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The  Thuih.M>  1.  .  !  .udience  c 
Boston  Symphony  Orchestra  Is  a  disgi  aire 
to  the  city  of  New  York.  At -the  end  of 
last  nlghfa  cojopert  It  Indulged  in  a  reg- 
jular  riot  of  enUnisiasm,  stHnding  up,  ap- 
plauding. shouUnnr.  inakinK  the  orchestra 
get  up,  recalllnR  the  conductor  over  and 
over  again,  and  behaving  in  general  like 
the  audience  at  the  close  of  a  Paderewski 
or  Kreisler  recital.  It  was  the  biggeat 
««inonstration  over  made  since  the  time 
when  this  orchestra  began  to  visit  New 

York.      wvOlMU  \\p.l'Vl'*\  . 

This  vJould  have  been  afl  right,  of 
course,  if  the  work  performed  hud  been 
a  symphony  by  Haydn,  Mozart,  or 
Brahms,  or  some  other  of  the  composi- 
tions of  the  ruthlessly  Teutonic  school, 
which  have  been  so  sternly  proclaimed 
as  the  only  proper  food  for  Thursday 
audiences  In  New  York.  But  it  was  not; 
It  was  the  "Paust"  symphony,  of  the 
vulgar,  cheap,  disgusting,  salanic  Liszt. 

What  aggravates  the  situation  is  that 
In  Boston,  too.  the  audiences  of  this 
orchestra  have  had  their  taste  corrupted 
by  Dr.  Muck.  Last  season,  when  he  pro- 
duced the  same  "Faust"  symphony  the 
Bo^on  Joumd  said  that  "hundreds  of 
enthusiasts  couldn't  get  Into  the  hal  at 
al!  There  has  been  nothing  like  th.a 
Intense  interest  over  a  symphony  m  Bos- 
ton in  recent  years,  except  at  one  or  two 
special  performances  of  Tchaikovsky  s 
Pathetic  Symphony."  O  tempora.  O 
Boston.  Liszt  and  Tchaikovsky-the  very- 
composers  for  the  favoring  of  which  our 
own  Philharmonic  Orchestra  has  been  so 
sneeringly  scoffed  at  of  late.  But  the 
worst  is  yet  to  come.  The  Boston  J  ra«- 
script  of  last  Saturday  remarked  that 
"the  seventh  performance  of  Liszt  s 
•Fausf  symphony  in  two  seasons  of  the 
symphony  concerts  t\ok  place  yester- 
day  afteLoon  [the  eAvhth  followed  on 
Saturday  night],  making  an  unprecedent- 
ed record  in  the  way  of  repetitions  by 
general  request."    Drat  these  degraded 

audiences!  \  -.„^ 

Dr  Muck  is  not  by  any  d^eajis  the  first 
conductor  who  ha^  deliberately  set  him- 
self the  task  of  corrupting  musical  taste 
m  Boston.  Two  of  his  P^^«^~- 
Henschel  and  Nikisch.  also  featured  L^^ 
AS  for  New  York,  the  disgraceful  record 
^rries  us  back  as  far  as  the  days  of 
^rl  Bergmann  (1&55-76).  Under  him 
"Faust"  symphony  had  it.  first  New 

^ork  r>erfo^^^^^l^^Zrvl^^. 
His  successor,  i^-  i-<eoP"'"  " 
though  he  held  the  Philharmonic  oon- 
Srship  only  one  season,  --^-^^^^^ 
did  missionary  ^ork  for  ^^^^^  with  h^s 
own  orchestra.  He  was  a  friend  and 
'  r>upil  Of  the  great  pdanist-composer,  who 
dedicated  one  of  his  symphonic  poems 

to  him.  ... 

After  him  came  Theodore  Thomas,  with 
wlt^Ie  activity  in  his  behalf  Liszt  was 
j«o  much  pleased  that  he  wrote  lum  a 
letter,  dated  May  27.  1871.  in  which  he 
thanked  him  for  his  friendly  efforts  and 
remarked  that  his  compositions  need  the 
sympathetic  and  intelligent  care  of  the 
conductor,    on    account    of    the  .ma^V 
'changes  of  tempo  and  tone  color.  The 
unfortunately  too   frequent  ^f^^'^f-f: 
sight  performances  are  not  sufficient  for 
them.    Mediocre  music-making  is  a  s  n 
against  art;  we  demand  something. totaUy 
different,  namely,  the  upUft  and  inspira- 
tion of  the  soul,  and  cry  Sursum  cordct 
(Uft  up  your  hearts). 
I     That  Anton  Seidl,  who  came  next  m 
the  Philharmonic  hierarchy,  adored  Liszt  . 
and  did  for  him  as  zealous  missionary 
work  as  for  Wagner,  is  too  well  remem-  \ 
bered  to  need  dwelling  on.     Nor  is  it 
necessary  to  recall  the  fact  that  it  waa  | 
,vith  Liszfs  "Tasso"    that  the  present 
conductor,  Josef  Stransky,  made  his  tri- 
umphant entry  into  New  York,  and  that 
he  has  given  model  performances  also  of 
Liszt's  other  symphonic  poems,  as  well  as 
the  "Faust"  and  "Dante"  symphonies.  It 
was  his  admirable  reading  of  these  scores 
that  won  him    the    warm  friendship, 
among  others,  of  Joseffy,  the  last  and 
best  editor  of  Uszfs  works. 

To  drop  both  banter  and  historic  remi- 
Eiscence,  last  night's  performance  of 
Liszt's  immortal  work  was  one  of  the 
most  enjoyable  occasions  of  the  season, 
and  the  enthusiasm  of  the  audience  was 
as  edifying  as  the  magnificent  perform- 
ance under  Dr.  Muck's  baton.  It  can- 
not be  said  that  it  was  finer  than  any 
ever  given  here,  for  we  have  had  superb 
Interpretations  under  the  great  con- 
'  ductors  just  named.  It  might  even  be 
I  said  that  the  "MargTierite"  movement 
lacked  some  of  the  sensuous  charm  to 
wiiic'h  '   ■!     "  ■  the  glo- 


,      >  ,  iinai  .  Ill'  !i.       1  .  ..iiJiHJiiM 

'ikB  to  the  ooopiMution  ol  a  choi 
mcti  as  Now  York  h;i3  never  hearU 
this  work.  It  was  worthy  of  the  exalted 
standard  of  the  Boston  Symphony  Or- 
chestra that  it  brought  down  a  choir  of 
eighty  men  all  the  way  to  New  York  to 
Bing  less  than  five  minutes  in  the  final 
chorus.  And  how  they  did  sing— with  a 
virtuosity  and  a  tonal  beauty  equal  to 
that  of  the  world-famed  orchestra  itsejf. 
When,  after  an  hour  of  orchestra  alone. 


■BeV5^;      "l.cr  ,1  _ 
rnid  inu.->lc*l  alylr,  ■  -  ioii 

iiothliiK  more  than  i  of 
.  Irclinlcpl  fftilllty  11  I  'v, 

.  uii  Crxcelltnt  toiio  Kave  iiertijini- 
'uice    qualities    of    Hrtistlo    value.  In 

V'Braclnl's  Bonata  In       Milnor  and  Mo- |P'*y  " '''ne  (Star-,--., 

zart'«  In  (J  alio  was  hoard  to  excellent  |e"t'''0  crowd  l<'ar),-.i 

i......t    I...*!.  111.  rtrKt    tn    Ul,..rl...,.    .  u , 


BSrIot-von  KunltH.    Josef  Adier  played  [viO  1,1  M. ST  AMJ  PiAXi 

her  accompaniments  In  cxcellont  style.  . 


ST  ARE 


MME.  LEGINSKA'S  RKOITAL 


  ^  wwa.is  nVj\ 

—   Bdouaid  Uoru,  viollnUt  to  Kl 

the  organ  came  in,  followed  by  the  choir.  An  pnthuslaetic  audience  filled  Carncslebert  of  Belgium,  and  .Jan  Slckesz 
and  the  exquisitely  melodious  and  cxpres- Hall  laf.t  evening  to  hear  Mmp.  Rt-hclDutch  pianist,  Joinod  artistic  forces  > 
sive  tenor  solo,  the  floodgates  of  emotlonallLeginijka  in  a  piano  recital,  given  in  ald  terday  in  a  concert  In  Aeolian  II 
sublimity  were  opened  and  the  music- 'of  the  People  «  Symphony  Concerts,  whichCountry^^^ 

lovers  in  the  audience  trembled  with  de- covered  a  wide  rnnge  of  composition.  Ro?-|yioiin  and  piano  by  i3rahrns"^on^ne 
liirht  Dr  Muck  with  in.spircd  gestures, 'spa u  Gavotte  with  varlationB  she  playeltho  programmfi.  in  which  thrj  pUyer 
light.    JJ'-  MUCK,  wun  in.spircu  fcCBiures,^  .^^^^^^^^^^^^^^!^^^  ^  ^    ^^^^    understanding'  an 

rose  fuUy  to  the  occasion,  the  result  be-^,j,,^  ^  fine.sio  that  brought  immediate  re-P'«yed  very  well  together.  Mr.  .SickcBz' 
ine  a  climax  such  as  has  seldom  awed ...r>on»fi.    a  croun  of  small  pieces,  -  ("oii-e?."  T^^°f>_'55«'"_ was  not  .satl.sfactorj 


 ,  a, 7f  c 

"'^AnO^'N  A  JOI.VT  HECi  r.lI 

ng  AJ-I 


and  overwhelmed  a  New 
Wagner  himself,  king 
ers,  never  excelled  Liszt 


jcm,  iniYi-.   ^   were  to  on  reveaiea  m  in 

[burst,  and — did  you  notice  once  more — he^y  Chopin,  the  nocturne  in 
remembered    Liszt's    "Faust"    when    he  the  Scherz.s  In  B  minor,  w 


C  minor  ani 
•hich  were  rej 


remembered    Liszt's    "Faust"    when    netne  scnerz.s  m  o  loinoi.  wa.i,.i  v>.,,,-,         .  d-,^;.*    di,„o  Rrilil^ntu 

^  ..r.-,f    A-r..^r.,;,r,^"         ..pa  „  cbI  v  cd  wl  Ui  such  f  3  vor  th  8 1  t  hc  samB  CO  HI  B    z  i  li  3  M   Pianist   Plays  Brilliantly 
composed    Gotterdammerung    and    ^^^-llJ^.^^,^,^i^,,^^n^xv,-^r.gx^en^^Bi  at  Aeolian  Hall. 

special  line  is  due  to   Stephen  S.^TacDo^^'ftc^a' '^Thet^lt^,''  wj  Guiomar  Novaes  gave  her  last  plan<^ 
iTownsend,  who  trained  that  choir,  and  a  the  central  feature  of  the  programm^.ecltal  of  the  seaHon  yesterday  ^a^^^^^^^^ 
i    ,  •        ,  •  <.  *i,^Mme.   beginska  s   reading  of  this   nobUin  Aeolian  Hall  before  an  audience  tna. 

icolumn  might  be  written  in  praise  of  the^^^^^^  testified  anew  to  her  emotionallsnTillcd  all  the  1,400  chairs  in  the  house, 
tenor,  Arthur  Hackett— a  new  "find"  and^^,^  executive  ability.  Her  playing  of  Hjt  was  a  remarkable  showing  of  the  pop- 
a  big  one — a  singer  with  a  splendid  voice,was  essentially  masculine  in  its  breadthLiaiity  won  by  the  young  South  Amcr 
and  style,  who  sang  his  very  difficultjYet  It  was  f  ull  of  tenderness.  Its  concluLan  arti.^t,  and  an  augury  of  her  retu 
oart  with  the  snontaneitv  of  Caruso  atF''°"  ""'^  marked  by  great  «PPlause  4,fier  a  trip  home  with  her  mother  thi 
hfs  beTt     TsJZTZ:L7Z ilkr^rLT^^^  -^summer,  possibly.the  fir.st  time.slnce  .h 

could  he  have  heard  him  in  this,   the  BOSTON  ORCHESTRA 


most  sublimely  beautiful  product  of  his 
creative  imagination. 

Many  in  last  night's  audience  doubtless 
felt  like  the  Boston  song  writer,  William 
Aj-ms  Blsher,  who  wrote  to  a  friend  last^ 


Cherublnl,     Brahms,     and  Mozart 

Played — Witek  and  Warnke  Soloists 

The  Boston  Svmphony  Orchestra  cnd- 
Arms  Fisher,  who  wrote  to  a  rnena  .a.5u^^^  ^^^^  ^^^^^^  ^.^^^^  ^..^.^ 

Saturday:  "I  take  my  hat  off  before  such^.^^.^^^  season  in  this  city,  with 


a  masterwork  and  from  now  on  the  name  concert  yesterday  afternoon  in  Oar- 
of  Liszt  has  a  larger  and  deeper  ^ignifl^,egle  Hall.  The  program  was  devoted 
cance."  to  music  that  might  all  be  considered 

The  revised  version  of  the  orchestra-  in   the    "  classical "    style.     It  began 
tion  obtained  by  Dr.  Muck  in  Bayreuth 
added  beauty  and  expressiveness  to  the 
score.    It  is  worth  noting  that  some  of 
the  best  of  these  changes  had  been  made 


with  Cherubini's  overture  to  "  Les 
Abencfirages  " ;  not  one  of  tlie  '  Galli- 
cized Italian's  best  ones,  It  seemed  yes- 
kerday  as  if  it  had  been  pretty  well 

ucov  U.1  i.ii<:.-,c  m.c.iov..p  . -  —  idricd  out  by  the  hundred  years  that 

by  Mr.  Stransky  without  any  knowiedgej].,a^ye  passed  over  it,  and  that  it  had 
of  the  Bayreuth  revision.  Ilost  its  savor.    Its  dignified  style  re- 

  'mains,  and  not  much  else.     It  is  not 

Mme.  Homer  With  Orchestra.       hong    since    Clierubini  s  "Anacreon" 
.             ,,„„,  ovc-i  ti,re  was  played  here,  and  seemed 
Madame  Louise  Homer,    in.    excelieni]   ,„»  ^n„„   t„  tv,,=. 


•  _^UilillI<,  I  I    \/-^r-^-J'  Kjtj   - 

went  as  a  student  to  Paris  that  she  wil^ 
have  visited  her  native  Brazil. 

But  three  names  were  on  Miss  .N^ 
vaes's  program  yesterday,   Beethoven  _ 
sonata.  Op.  O.i,  leading  off,  and  estao- 
lishing  in  its  tlosing  allegretto  a  moodj 
of  sunny  melodv  in  consonance  with  the" 
Spring  day.    Still  more  filled  with  thf 
lirv  grace  and  glinting  color,  as  hintins 
pf  the  plavei's  own  exotic  peisonalltyJ 
were  Schumann's  "  Papillons  "  and  Cho- 
pin's "  Preludes."  in  all  of  which  th« 
lightness  of  touch,  the  clearness  Of  line, 
the    flashes    of    characterization,  wore' 
free  and  lightning-like  as  the  flight  of  s. 
l)ird.    It  is  something  to  be  "  the  fash- 
ion," as  Xovaes  has  become,  but  it  wasi 
more  of  a  pleasure  yesterday  to  note  thel 
very  qualities  by  which  that  success  had| 
been  won.  toUCh, 

FLOCK  TO  HEAR  McCORMACKI 


considerably   more    Interesting    to  the 


Irish  Tenor  Provides  Classical  Pro- 
gram at  Carnegie  Hall. 

John  JlcCorniack  sang  to  the  largest 
number    of    persons    that    have  been 
packed  into  Carnegie  Hall  this  year  at^ 
his  matinee  yesterday,  to  be  followed  b 
Mozart's  C  major  symphony  was  the       ^j^^j.   o„   April  15.   the   week  afte 

Easter.  The  Irish  tenor  again  surprise 


voice,  was  the  soloi-st  yesterday  afternoon  j  ^^^^^^^.^^  taste, 
with  the  New  York  Symphony  Orchestra' 
at  their  Carnegie  HaU  concert,  the  next 
to  the  last  of  this  series  for  the  season 
She  sang  "Ombra  mai  fu,"  from  Handel's 
"Xerxes,"  "Dem  Unendlichen,"  by  Schu- 
bert, orchestrated  by  Mottl,  and  Verdi's 
aria,  "O  don  fatale,"  from  "Don  Carlos,"  a 
work  which  suits  her  especially  well.  She 
sang  with  breadth  and  passion  and  re- 
ceived much  deserved  applau.se  for  hei' 
performance.  She  has  not  been  heard  tc 
better  advantage  this  season. 

The  orchestral  numbers  were  Mendels- 
sohn's "Fingal's  Cave"  overture,  Cesar 
Franck's  Symphony  in  D  minor,  Wolf'fc 
"Italian  Serenade,"  Enesco's  "Roumanian 
Rhapsody"  No.  1,  and  two  movements  oi 
a  new  work  by  the  Danish  composer. 
Thorwald  Otterstrom,  his  "American 
1  Negro"  suite.  The.se  were  built  on  two 
old  n^gro  melodies,  "Blow  de  trumpet, 
I  Gabriel"  and  "Trabel  on."  They  are  ef- 
fectively orchestrated,  and  the  general^,..,  ueit   ajiu    n  unu   

atmosphere  of  Africanism  has  been  wel!|^J*-^j^  ''>rioll'n^^arKi  f\VsT'^,  lo!o"ncp^\o,' ''rejuality,  but  hardly  ready  as  yet  for  th 
preserved.  Moreover.  Mr.  Otterstrom  had  ispectively.  of  the  orchestra.  Tl-.ey  anigtage.  aoDeared  yesterday  at  the  Prin 
the  wisdom  to  treat  them  as  piquant  hor*  both  ad.mrahle  aTtists,  .nd  they 

d'ceuvres  and  make  them  duly  short.  The 
melancholy  melody  of  the  first  has  the 
beautiful  characteristics  of  the  negro 
"spiritual."  They  were  well  played,  as 
was  Wolf's  "Italian  Serenade." 


other  orchestral  number,  and  this  has 
not  been  staled  by  the  passage  of  I-".' 
years.  It  came  yesterday  as  from  an 
inexliaustible  fountain  of  youth.  Tt 
was  delightfully  played  by  Dr.  Muck 
and  his  men.  There  Is  always  a  prob- 
lem confronting  the  modern  conducto/ 
playing  sucfi  a  symphony  with  a  mod- 
ern" orchestra,  in  which  the'  strings  are 
much  more  numerous  than  they  were 
In  the  orchestra  Mozart  knew  and 
wrote  for.  There  is  thus  necessarily  a 
thicker  and  heavier  string  tone  that 
has  not  the  balance  with  the  wood 
winds  that  he  had  in  mind.  Nor  is  the 
balance  restored  by  increasing  the  num- 
ber of  these  wood  winds,  but  a  ditier- 
ent  quality  is  produced.  Not  even  .si 
killful  and  so  discerning  a  trt-a.tmen( 
as  Dr.  Muck  gave  the  orche.stra  yes- 
terday can  afford  the  real  elfcct.  which 
will  not  be  heard  again  till  some  con- 
ductor cuts  down  hiS  strings  to  a  num 
ber  somewhat  nearer  Mozart's. 

For  the  first  time  this  season  a  con- 
certo was  played,  Brahns's  double  con 
certo  for  violin  and  violoncello.  Op 
AVitek    and  VVurniie 


his  public  with  a  program  of  classica 
rather  than  popular  airs,  and  his  mos« 
critical  listener  could  not  but  pay  himi 
the  compliment  of  admiration  for  hlsj 
singing  in  Italian  of  an  opening  pair  byl 
Handel,  and  of  a  later  song  by  Schii-l 
mann,  in  English,  followed  by  Schubert  <1 
"  Ave  Maria  "  and  Kreisler's  "  Old  Re-" 
train  "  for  encores.  j,  ^.  m 

Irish  folksongs  gave  a  glimpse  of  the! 
old   McCormack  of  the   tenor's  ballad 
days,    especially    the    deftly  humoroua 

Foggy  Dew  "  and  the  dainty  "  Rey-I 
nardine."  a  fairv  tale  of  County  Lim-! 
erick  from  the  Hughes  collection,  admir- 
ably accompanied  by  Edwin  Schneider.. 
Donald  JIcBeath  played  Xreisler's  violinl 
arrangement  of  Dvorak's  "  Indian  La- 
ment," and  McCormack  closed  with  a, 
group  bv  American  composers,  who  willj 
be  his  countrymen  upon  the  tenor's  n.i  ' 
uralVzation  in  two  years  more,  the  sot 
yesterday  including  Chadwick's  "  Df 
Love,"    Hadley's    "  California  Troub^ 
dour,"   Schneider's   "  One  Gave   Me  > 
Rose,"  and  Mrs.  Beach's  "  E.xaltation.' 

Recital  by  Estelle  Bass. 

Estelle  Bass,  a  pianist  of  some  indlvid- 


Lester  Donahue's  Recital. 


—        —  -    —     iLitt:     uini.^     v^L     otj  1'^  .v»,.ii 

^     ^      ^      ,  .       ,  Iplaved  it.     They  were  deservedly  ap 

Mr.  Lester  Donahue,  a  young  -'^meri- pij^udej. 

can  pianist  of  promise,  gave  a  piano  re-  

cital  yesterday  afternoon  at  Aeolian  Hall.jSYMPHONY'PLAYS  FAREWELL 

He  has  been  heard  several  times  in  New   


stage,  appeared  yesterday  at  the  Prln-| 

...  ...       ~v-r\,r"--t-"  -f"^\         Theatre.     Nervously  erratic  in  heif 

„   musician! y   and   intjlligent   Perto.m       .^^^^^^^^       Chopin's  C  .sharp  mlnoi' 
ance  of  thus  work,  of  -..hich  t"e  'iM"  pantasie  Impromptu."  she  made  a  rea 
two     movements,     at     Ifast.     are    ."l  departure  from  the  hackneved  concei; 
Brahms's  finest   and   strongest  repertory  in  unusual  pieces  by  Schube'^ 

Mr.  W^arnlte's  tone  was  not  m  ail  p>ace>^j^^,j-,^^,g„    Rachmaninoff.  Moszkows: 
quite  pqual  to  holding  its  own  in  th^^nd  Liszt,  ending  with  Leschetizky's  < 
ensemt>le.     But   one    of   Ine   en.|Oj'aDU)„„„ — „„„,   r^,.  n.ff  Vianrt  olnnp  f>f 
features   of  tlie  performance  was 
."Singleness   of  purpose  with  v.'iiich 
two    artists    aproacned    the    work  anu 
the    unity    of    style    with    which  the> 


York,  and  has  been  commended  for  his 
good  work.  He  has  a  singularly  lovely 
piatw  and  mezzo  forte  tone,  but  the  loud 


"The  Star-Spangled  Banner"  Brings 
a  aPtriotic  Outburst.  , 


Tv.o  orchestras  filled  Carnegie  Hall 
er  work  is  not  so  satisfactory.  One  has;  yesterday,  a  season's  farewell  of  the 
the  impression  that  his  digital  dexterity  Boston  Symphony  being  followed  last] 
inclines  to  carry  him  off  the  musica^ 'evening  by  that  of  the  Symphony  society 
,  ^  ^.  ,  .  ,  ,  ,  .„  „]of  New  York,  for  which  A\  alter  Dani- 
track.  for  his  playing  lacks  phrasing  and  ^  program,  with  Louise 

plasticity,  and  leaves  one  longing  for  a-.jjQj^pp  gj^,. 
second  of  repose.     He  has  qualities  o^    rpve  "Spring 


Jijand  Liszt,  ending  wltn  Leschetizky  s  a 
'^'%,''iangement  for  left  hand  alone  of  t 
fhff'nale  from  "Lucia."   

FOUR  CITY  COICERT 
DRAW  BIG  CROWD^ 

S/tt^  " 

lohn,  McCormack  Ha> 


Third  Recital— Caruso  aj^ 
Metropolitan. 

 VP^  '*«*''  , 

,   ^  ,         There   were   tour  concerts  yesterda^ 
symphony    of   St^""- .(^.^jch   attracted  popular  interest. 


mann  w'as  again  a  timely  favorite,  a.""  (^^j.^ggig  jj^j]      the  a'ftcrnoon  .jonn 
so  was  Mme.  Homer's  air  from  the  operajcormack,  giving  bis  third  recital,  t 
■•Xerxes."  iu  praise  of  a  shady  tree; an  ^"f'^d^^^'  e'ktrf Lis  o„\i 
.,      ^     .  ,     .       ,    .  c         •' Ombra  mal  fu.    better  known  as  Han- tornim  and  fillea  4uu  extra 

side  of  piano  playing  before  his  ^"Ser.^X  -^^^^  „-  ^^^^^  Schu-feta-je.   

technique  becomes  the  end  and  aim  of  his'    '  ~' 
aml)itlon 


■^VWs^erl  ^a^ei^iw^s^ecifaf 

Miss  Vera  Barstow,  a  young  violinist, 
properly  described  charming,  who 
gave  a  recital  In  New  York  last  season, 
reappeared  in   Aeolian  Hal!  yesterday 

aftcrnooi-  '  '  "         '  pleasure 


bert  s  "  Dem  L'nendiichen,  "  and  "  O 
Don  Fatale,  '  from  Verdi's  "  Don  ^  ar 
lo= '•  The  orchestra  added  Wolfs 
"Italian  Serenade"  and  Grainger  s 
Erittsh  folk  dances,  "  Molly  on  the 
Shore,"  "  Irish  Tune,"  and  Shepherds 
Hey  ' 


The  tenor  s  programme  included  afi 
kn  Italian  by  Handel,  standard  Germai^ 
song.-:  in   English,   Henry  Hadley  s  A| 
California  Troubadour,"  Edwin  Schr 
der's  "One  Gave  Me  a  Rose    and  J 
fo'kson-rs.  with  one.  "Reynardine. '  wi 


Mme.  Homer  stirred  the  audience  toaccording  to  a  I""°^'"f.'"'P^„,';'''fue 
en  lulsiasm,  and  theic  was  a  still  more^vaditional   Munster  air   about  the 

•    -    -  iicert's  close  wl>en|fj, anj.  was  rV.und   •■•  H-isrree. 

en  stand  up  and 


MME.  vSlPE  SiNOb. 


2 


me  in  ^.  -- 
BtrfoB.   :Mi-.   Doru  With   the  - 
ment  o£  Mr.  Francis  Moore.    Mr.  i^' 
.   I  made  an  excellent  impresslBn  na  :• 

cere  artist  of  ample  aeconipUshinemf  la..  .  -  -y. 

atrreeable  tone,  intonation  of  e^nei^  i  J,„rKluctins,  an<l  Mm 
flfough  not  invariable  accuracy,  nn.s  cal  ^"  .„  hief  j 


I>oc«l     Soprano     Olvcs  Keclol 

Aeollau  Hall.  though  not  invai  iauie  civiv,ui     j  ■  ■--  , 

Mme.  Marie  Volpe.  a  local  ^.tlid\°' "1  ml2^too-\t  en 

gave  a  song  recital  la^t  evening  ini  ^osUion^^to  ^^^^^  to  another  on  the 
Aeolian  Hall.    She  had  Uie  a-ssibtance  ofi  fi^ggrboard  is^not 


.gaiii. 

suus  for  th' 
,t  the  Mclv' 
ii  Mr.  Polo'-' 
I  'arrar  and  M ' 


and  agaui  delighted  hi?  hearers  h> 
Individual  charm  of  h..  voice,  .a. e 
„      in  phrasiiig,  clear  diction  and  a  re 
j,      ..able   power   in   the   expression   o,  ^^^^^^^^^^  'tha^'lhriast  b".rpe"rh^prhrs  slyle/is 

k,   tional  feeling:.  „er  programme,  well  sf^^c^^^^  ^^Jl  go  wel^^^^^^        for  his  work  as  for 

r   At  the  same  time  Mated  of  alra  by  Pergolesl,  Gluck  and  oVhis  program.    He  showed 

];„>,„S  Brazilian  pianist  Gu'omar  Novae^^  -^^^^^^       ^  .„  German.  '^Vfadth  aV  beauty  x>t  tope  m^^.taU^s 

Las  giving  her  ttnrd  Z^"^^^*"  ed  I  songs  In  Russian  by  Balakirew,  Tschal-  cha.^Qnne.lA^k^Ol  1.V 
b'!hV.s«ts'rnctt\iri^ar'^  —  Mr  SicuCTzhaS-norc, 


^otlan  HaT  Bh^'ha'd  ^  a^s^ce  i^,^- fo?  tl.%,fe"a°ant°aV  o 
Tt  «;Kpste.n.  Who  played  the  £|«|ct3      He  gl^^^^^^^ 

'=T.r™oTa..n.e.  w.U  f  ectcd  <.n-  =The  last  bi.  Perla.ps  ^.s,  ..ie  . 
_r_*.^  «^  oi,.«        Pereolesl.  Gluck  and  ^„  t.;^  ^vn*rr«rn    He  showed 


the  poetry  oi  mc  limoiv,  c**.«   

'  CHOIR  iriHEWCft 


/7 


-  .      Raohmanlnoir,     Arnoiu     m,.   sicktsz  had  not  conquerca  a  nw»i 

I  larse  number  i  kowf  icy     anu   ,„„  TirsiTiohps''  nionp  in  the  New  York  musical  publics 

 eats,  incuuM..                'ist       !  volpc's  "Under   Klo'^"™'"^^  ^'^^"h   in    ^stelm  bv  performances 

,.,J  on  the  plattorm     Th«  p.an  s^  ol  ^      P i„  FVcnch,  In-^  ^teem  by   '  i^^^P^^^       j^i^  pi    i„g  of 

,  a  programme  ol   l'^."  ^^^^^  ^! '1     '.pin  was  lacking  in  appreciatioii  of 

?S=f  r.".rrr™93g5'4HP  MUSICAL  ART 

of  tona  color,  clarity  and  poetic  grace, 

""V'thr'^^enins  at  the   Metropolitan  I 
,,  .;.a   House   a   grand   benefit  concert 
.  .-■   given  under   the  auspices  of  the 
,     nitato  -Nazionale  Ittaliano  di  -^sis- 
■xe  d'Azione,  assi.sted  by  the  manage- 
,,    ,;t  of  the  Metropolitan  Opera  Coni- 
,  ,   V     Enrico  Caruso,  who  seldom  ap-; 
..   s  in  concert,  was  among  the  vocal, 
siars     The  other  singers  were  Mmes.  , 
Alda    Muzio   and   Perini   and  Messrs. 
lUartinelli,  Amato  and  De  Lu^a. 

The   Metropolitan  chorus    under  Mr. 
Setti  s  baton,  also  took  part.    The  con 
Uuctors  of  the  orchestra  were  Messrs 
VoZco  and   Papi.     Mr.   Bamboschec  . 
was  at  the  piano.    The  audience,  wh  .h 
luded  the  Xtlian  Ambassador  and  b k- 
r "  was  as  large  as  the  house  could 
uld!    The  proceeds  amounted  to  abou 

M^so^  in  the  evening  at  the  Hippodrome 
a  'concert  was  given  in  celebration  of 


conaucuns.  a.it.  :   ;  greater  i 

Amato  m  the  '^h^^f  ^^'^'^^g  remained  to  ; 
share   of   the    ".<'^""'", ' t..  gieiit  hen-. 

Philharmonic 
Plays  Programme 
of  Wagner's  Works 


Orchestra  Delights  H^rer/ at  f^nal 
Concert  of  the  Thursday 
Series. 


The  Seco 
fourth  Seaeo   : 

The   Musical   Art   Society   clo..ed   1  Ul  i 
twenty-toi:rth  season  last  evening  - 

^r^- - M,.i.al  Art  sfe^cty  Gives  con 

nine:  Palestrina  s     (  oguaru 

Pm  the  V^'"^'»tt  »?holic  rhurch  fo. 
prescribed  in  Catholic  c  uircn  ^^^ 

-^.^^/";^\vfni|ia^:>-ar^ 
Passion  of  christ^was  ^v^^..^^  composer 


cevi  of  Exceptional 
Merit. 


ia'conc^rVw^o^'^'glvenTn 'celebration  of,  Golgotha;"  , 

ilr    Patrick's  day  by  John  Philip  Sousa  1  Othe^i^av_^.n-h^^^ 

f  ^nd  his  band,  with  the  assistance  of  "^f^erwith  orchestra.Tx^^  Ua.  jU^v.  X 

everal  artists.     The   programme  con-;  voices^  ^^^^  "^f^'^PcaUed  «or  th? 

listed  entirely  of  Irish  ..elections.     The,  „f  j,,,,  fJ^        /^whleh  sang 

,  ,    "Die    Meistersinger,"    FJmil    Fischer  gons  H  has  bee^n  co^^^^^^^^ 
;;.e  brought  back  by  the  splendid  Per- O^^.,^,^^-^^  .R^^Tt^  an^.ept 
^nrmancp     of    Clarence    Whitehill.     the  its  qualify,  of  the  holcenes^^^^ 
tSL,    at    the    Metropolitatt    Opera  h.  t^. -ginm;^ 

"House  last  night,  for  this  great  smgeipanied  .'?""?,''^i°5t)ll  the  severest  test  ot  A 


in,  in  the  great  monologue  in  the  thirdl  The  last  pa^t^,  ^^  ^H^^r^.  ^^n^ 

was  full  of  poetic  beauty,  and  his'-;';-;,,.  ^6't 'the', last 
jut  diction  was  a  joy  to  all  hearers,  ■•  zigeunerlioder.^^up.  • 
acting-    w-as    equally  satisfactory; 
never    once    forgetting    the  bourgeois 
haracter  of  Hans,  he  was  kind,  tender 


A.n  "all  Wagner"  programme  can  still 
exercise  a.  p6tent  fascination  for  concert- 
coers  If  was  the  attractioh  at  the  con- 
cert of  the  Philhannonlc  Society  In  Car- 
regie  Hall  last  night,  for  although  Joset 
,  Stransky.    conductor,   had  ^"'vlded  no 

TONA),  QUALITY  IS  '^^^r ^ .rXC-^.i 

went.  .It  knew  well  from  experience  the 
excellence  of  the  orchestra  in  Just  such 
programmes  and  Its  confidence  was  more| 
than  justified.  \ 
The  orchestra  played  admirably,  w.th, 
precision  and  sonority.    It  takes  muse 
like  the    magic  fire  scene  from      D  e, 
AValkure"  to  show  an  orchestras  bill-, 
iance,  and  last  night's  P*-"'— 
It  evident  that  the  Philharmonic  In  that 
re.pect-needed  no  uartcr  from  any  one. 
;  great  volume  of  tone  was  at  all  time.j 
,    „=H     As  for  dynamic  contrasts 
M.%Yransky  w4s  ^osf .ftective.  as  he, 

;^'^;^^?^oS--«,^Lt:r;":r;^ 

being  those  from  "Rlen^i,  J'^^"?.^p"^„3t" 
Meistersinger,    "D,e_  M^f^^/^^^lement  of 

:^Si:^^.jTi:^-^^£-r;r^A 

by  Mr.  Humiston.  was  an  unu.ua,  no  ^^^^^ 


'Co.ffitavit  -Dominus"  Sungi 
With  Finisli  Tliat  Deliglits  j 
Hearers. 


The  .ecoud  concert  of  the  twenty- 
fourth  season  of  the  Musical  Art  Society 
took  .place  last  evening  in  Carnegie  Hall 
-Ov  Frank  Damrosch,  the  .conductoi, 
prefaced  the  programme  by  directing 
choir  and  tho  audience  in  smgms 
„  ,       ..  .vmerica,"  which  act  called  forth  lu  -ly 

^-^hat' s'tyfe  's^'onc  demonstrations  <>' ^P^^^^f,!, 
inai  .H*^/'^.  ..„j  „      mv.  ttmnsition  to  tne  ni. 


His 


"  Zigeuneriicder,     yP.v-  „rcompanime 
The  original  I'-j^.V,!'^"  .^^estr^^V  Victor 
^vas  arranged  "'^Snvey  the  gyPfV 

Kolar,   and  to  help  convey     ^^^^^.^  „^ 

«Dirit  he  included  in  "  °  "    ^  the  cim- 
f  Hans,  he  was  kind,  "naer,  fPV\'onal  Hungarian  instj  .j^^^^^^ 

humorous,  ani  imaginative  in  turn— a|balonia^|yM  PL^p- ^.^  ^^^y 

U-eally  remarkable  conception.    It  was 

•r 


numorcu.,  .i.a  -  -  '^^^hoop^i^s  Recital.       1;;^^^e  through  ^'^^/^^ 

Ireally  remarkable  conception.    It  was  a  ,^!l^'Jroper    Pianist,  who  ^^^f     ^'teenth  cen^^^ 

Lre  treat  for  the  large  audience,  -Wch    C^-l      Coope^,^^P         ^^^^  f,^;4^^'M:.arts'"Ave  Verum"    and  a 

frequently  attested  its  delight.     Gadski  earlier  m  ^^"  V    \  m  bv  J«hann  Michael  Bach  com- 

,.-as  eminently  satisfactory  as  Eva  and  -JP--^^,,  ,,,terday  in  ^-2;'^  S:  M?-t:d  the  first  ^pa^^^^ 
JCoril-.  v,  a..  a.,  a,».using  as  usual  a.  Beck-  j  iraportant  numbers  wer  e  «e._^  J 

tniesscr.     Bodarizky   conducted   and  the 


it  rrom  uie  j-i^i...-^" — --  — 
ieFemiah.    This  extraordinarily  beaut. 


lev^iwriv*..!    . 

cv'eTeach  r^-^^'^^^^^'lr^  Mr 
concert    of    the  ^„eeU  ed  n,,,, 

Stran.kv  orchesti  a   recen  ^ 

than  the  usual  "^'f'^.f  ^.^^'^^l     and  each 
Bonal  good  by,  so  t^'/Rf '".^''Lv  so. 
«ember  in  the  »"^'j^^'r\T  NiCHObS. 


■  I'chestra  playe^  excellently. 

WHITEHILL  SCORES 
i  IN  'MEISTERSINGER 

5-  

His  Hans  Sachs  Is  Well  Bal- 
juu'cd  Conception  of 
.   ,i>tV  the  Eolc. 

>^^"'^  

A    penormance    of    Wagner.-s  "Die 
IMeistersiriger  von  Nuernberg"  given  at 
Metropolitan  Opera  Hotiso  last  even- 
■  wao  attended  by  an  audience  of 
fioderate    proportions    and  generally 
aim  demeanor.  Such  demonstrations  of 
Athuslasm    a.s    there    were  emanated 
Vom  the  patient  "standees,"  who  never 
.-o    to   an   opera   to   toe  disappointed. 
Th-rc   wa.-'i  nothing  of  novelty   in  the 
.    ^nlngs  doings  except  the  appearance 
',v,    Clarence  WbitehlU  as  Hans  Sacli^, 
-  -  thi.^  de.-'erved  some  attention. 

\Ir    Whitehill  disclosed   a  well  bal 
^  c.d  conception  of  the  role.     He  de- 
r  -e  l  -With  skill  the  broad  human  nature 
,      the  man.  his  kin-iness,  hi.^  buoyaiicy 
s-jirit.  and  at  the  same  time  indlcaiedj 
■  )  clearness  the  deep  undercurrent  of 
tic  imagination.     -Vt  the  same  tune 
1     -nresen'ed  the  bourgeois  character  of 
tthc;  cobbler,  which  is  too  often  cither  for- 
fkotten  or  reduced  to  a  rowdy  level.  Mr. 
i  ■VVhitehlll  was  in  good  voice  and  he  sang 
Iws  music  admirably,  especially  the  great 
Imonologue  of  Act  II.  His  distinct  enun- 
^ciation  was  not  the  least  of  his  merits. 

The  other  members  of  the  cast  were 
Imore  familiar  to  operagoers.  There  was 
rnnich  heated  debate  on  the  stage  about 
fthe  knightly  estate  of  Mr.  Urlus.  but 
S  there  could  have  been  little  elsewhere. 
}  Ho  was  a  son-j-  representative  of  young 
i,  ^^^alter.  .  .  „ 

ilme.  Gadski  succeeded  in  making  hva 
-nte  dull  and  hea%'y,  but  Mr.  Goritz  was 
.  '  most  as  amusing  as  usual  a.s  Uecfc- 
Krwsser.     Mr.  Bodanzky  ondncted,  and 
'tlie  orchestra  ployed  er 


"V-I^Xir^  mi-;:  S^iu-  .  -^n;?  O^a-  tor  elghl  voices 

Chopin's  Ballade  in  1'  '^.f^tti  that  Snces  and  likely  to  retain  its  place 

also  the  two  Piccp.-  be  m  the  repertory  for  years  to  come. 

Tausig  arranged,  pianists  seem jo^^  ^P^^  ^^^^^  °r''"''n.''nantck 

l^,t;''irsu"irpiece.s%tLt'V  ■      ^  '^-tock 


Gala 
Mme. 


Alda's  Season's  Farewell.  | 

•  La  Bohfime  "  drew  a  gala; 
the  opera  last  night  to  hear, 
c.ruso     who    had    not    recently  sung, 
Caiuso,    wii>^  1,  o~  last  tenor  note 

come  gypsy  songs  or  «ranu,=,   ......         Rodolfo  here,  and  whose  - 

orSiestral  accompaniment  arranged  by'  R^^^coiito     of  the  fhst 

hi^^vTctoi  Kolar.  assistant  conductor  of  thej  fallowed  by  e^^'=l^^^^*^°?ffth  time^  f or  th.o 


sure, 
serve 
have 
pieces 

;towski.    —  , 
Mr.   Cooper  s 


'^^^^^■Xt'-^'r^  i^-shrd^'^eater^'^pixci^on    of   tonal|         special_notice^d  that  Ml^  Spa^^j 
.^^''^nd^hnn  ant  music  of  his  Pro-,.^,„es  and  more  discrimu 
Ki^    .  t  his  hands^  ,      treatment  of  dynamics.  In 


-7«,erbest-at  his  ^-^^^^^  .^^^ 

(WfTchak's  Young  Men  Play 
irably  at  Their  Debut  Here. 

The  Berkshire  StVln.  Q-;;;'  ^t  t^eo- 

last  porsmihtles 
York  at  a  moment  offei  n  S  P 
to    any    chamber  olive 
--'f  dispute  t^ie    ieh    w  Ui  t^^^ 
Meads   and   the   l  loi,  .    fgcj^.  it 

i.nponding  rct.remen  °J  ^;;^/^„%comers 
v.  as  pot  to  be  round 
that  tl-y  ^h"^^;^"^?^  ;t,ehak.  had  as- 

^■,5<i,A*«fc-a 


A  special  notice  saia  Mason, 
as-  Musetta  appeared  fo^^^lu^gegurola 
^ho  was  'II-    Amato,  i  u       ^.^^^^  ^^^^ 
^a^-ufo'lel  Te'lu^iV^e  lighter  scenes. 


jachii.setts  hills 
their  new  name 


values  and  more  u.^...immation  in  the 
treatment  of  dynamics.  In  precision  and, 
unanrmlty  there  was  also  an  improve- 
men"  The  music  presented  was  all  de- 
Uehtful  and  the  plan  of  the  programme 
was  such  as  to  afford  the  needed  va-^ 
riety.  ' 

BriUiant  Throng 
Hears  "Aida"  Sung  ^^t^-gaw^^ 

^^<r*~e4^  7.>2t.LJ-J        ^  polonais<^__  .. 

■ — ~^  — I~Z'^TiT°ftm«'s  Second  Recitai.  i 

Messrs.  Oruso,  Amato  and  Seott,.  r 'S"'rS^.  o;«..„ 


Anions 


^'r^L^^T^oi'atr^^^-"- 

'#^l"nTfe^rIin"a.fd°« 


\eSSr5.    V^HIUDU,   -  ,    Mi-ss    ■-«"'/-"^";,  „ve  in  Acoiian  Hani 

,,s  Moz;o  and  '^^^f^S^Z^IS^  A 


in  Leading  Roles.  j^,^  a^urge^^udierK.  yo^^^ 

in  the  Metropolitan  j  <iua"^'^  ,  ^ 


of  uncommon^ 


opera  ,    .  auditorium,  especially    m    I'^rench       these  a  wide 


j.-,anck's  nuarlet  in  D  '^Jf^\°Vhe  Kneisel 
which  it  was  i^^,^''^^.  ,a?,or  Mr.  Kort 
once  spent  four  1^^'^'' admirably 

roTso^niuch.!,!  brUli^ancy  of  tone  as  m^  t^pera  ';-,^7fi,,ed  the  auditorium.  1 --^^ally    in  Krencn 

•   ij^.  5eru  and  Sickesz  Play^  . 

.    Of  the  two  who  gave 
vesterday  afternoon  in  Aeolian  HaU.  Mrj 
>esiciua^  Ta„i(rian  violinist,  18  a 

Kdouard  Pert,  a  Belgian  vi      ^  ^^^^^ 

new  comer;  Mr.  Jan  before. 

pianist,  had  P'^f  <^,'^f  ^^.^orman^e  of, 


excellently  as  A'dji:^e^'"=?hnities  of  tlu.  fected  as  t^^I 


performances  this  season.^ 

Enico  Carusc 
the  Rhdames. 


ht  and  ordnieiii; 
fected  .as  to  ca^^  ^  '-  Yj,^  punty  of  he, 
^  pa.ssing  shadow  upo    .  ,„ 

intonation.    i^Frf.  lMo7.Bit,.Vl>u!»i. 


^"She  sang  "^H^^l 


v 


ra.= 


[i 


Th'' 


firo 


I  WTO  arllnlii: 


Schlndler.    Tli.;  .   r,^  .  .  ,  ^ 
one  to  oommend  Itself  to  tho  coiisM' 
tlon  of  music  lovcix,  altlioiipth  In  ^ 
Instances  the  hearor;;  mWht  have  foiiir 


LAKME' CHARMS 
^   AT  ITS  REVIVAL 


libes's  Music  Has  Not  Lost 
ts  Fascination  Since  Last  j 
Heard  at  Opera  in  1907.  f\  j 

 VV  j 

SONOROUS  PERFORMANCE 


!'\orTn'd'*  .ar«?uui^' ra^^^^^  the  8on««  more  •.tr  klng  In -their  plimltlvol  TWO  INTERESTING  RECITALIS 

•   ■■<'-':■  oxecuted.    Mr.  MartlnolM  tont\.   

as  the  Kiisllsli  officer,      Hut  Mr.  Schlndler  «howed  much  aklll^,,,^. 
t  not  dlstinKuiahed  In  hi-:  as  well  as  taste  and  discretion  In  his  ar 
niu.slP.     It  might  be  FaUi  ranc-emonta.    In  most  cases  the  flavor  of|  Krowu,   \  Inllnlitl.  Heard 


is  ar-j 

Uu'  purl  i.s  not  one  that  ndmits  of  \^p''~^!~it!'"L~a''„T^'Zr^^^ 
h  distinction  in  action.    Mr.  Rothler  ^'^^^^1°^^^}^,^!  J 


vor   Itvnton,   I'lniiUt,  and  lUt. 


rie.  Barrientos  Delightful  a»  the 
Indian    Maiden — iVIartinelli^ 
and  Rothler  in  Cast.  *»  ^ 
   \*  i 

u:m!C,  opera  In  throe         J.^«rnn, '■'?\ne' 
hy  Lr^'Uellbes.    At  the  Motropol- 

>km«'  "^^'^   M''^'^  Barrientos 

irJi}^-:^'  Leon  Hothler 

fall  ka        ■  .Baymonde  I .elaunoU 

l?-J'',V ...Giovanni  Martlnelll 

iie""""".".'..'..  Giuseppe  lie  Luca 

n„,\  ■   Lonora  Sparkes 

   Minnie  Egener 

li.tr^.n  RBntaon'!'  Kathleen  Howard 

i£iU     ^    Pletro  Audlslo 

■■''CoAdu'ctor.'Glorsrlo  Polaoco. 

The  Metropolitan  Opera  House  again 
^Increased  the  season's  repertory  of 
operas,  which  will  be  large  when  the 
end  comes,  by  the  pertormance  there 
M  yesterday's  matinee  of  Dellbes's 
"  Lakmf  "  In  the  orlgrlnal  French.  The 
opera  -.vas  last  heard  at  the  Metropolitan 
in  the  season  of  lim-im.  when  it  was 
fflven  th-.-ee  times,  with  Mme.  Sembrlch,- 
Mr.  Rousseliere  ajid  Mr.  Journet  in  the 
chief  parts.  Three  years  afterward  it 
was  given  at  U\e  Manhattan  Opera 
House,  so  late  in  the  season  that  only 
one  performance  was  effected,  in  which, 
Mme.  Tetrazzlnl  and  Messrs.  .John  Mc- 
ormack  and  Huberdeau  took  part.  Thus ! 
Is  not  one  of  the  more  familiar  of; 
dern  oppras.  A  large  matinee  audl- 
o  heard  It  yesterday  witli  frank  ex- 
?.=^)onb  of  pleasure. 

I^m6  "  is  one  of  the  few  modern 
ras  suited  to  the  needs  of  the  eolora- 
a  6oprai!;i  jinffer;  and  for  the  oper- 
!c  manager  who  disposes  of  the  serv- 
of  Fin-h   .singers  it  has  valuejjf? 
abllng  him  to  Increase  the  i^jjif^wry 
,d  give  something  of  a  more  modern 
(•end  than  most  of  the  coloratura  so- 
ranos'  operas.   Yet  its  history  does  not 
^3eem  to  show  that  this  fact  is  enough 
,10  noat  it  on  a  very  prosperous  career. 
jit  ha.s  not  been  performed  often'  outside 
(of  the  Apera  Comique  in  Paris  and  the 
Theatre  de  la  Monnaie  In  Brussels— in 
\the  day.s  when  Brussels  was  able  to  en- 
joy opera.    Its  story  is  not  a  very  sig- 
nificant one;  It  has  reminded  various 
commentators  of  "  L'Africalne  "  on  the 
one  hand  and  "  Alida  "  on  the  other. 
Its  scene  is  Oriental  and  it  makes  use 
of  Oriental  musical  traits. 

The  heroine,  Lakm6,  like  Aida,  loves 
an  enemv  of  her  country  who  is  unwit- 
tingly delivered  by  her  Into  the  hands 
f  her  people.  Nilakantha  betrays  hl.s 
enemy  Ukft  Nelusko ;  and  like  bellkS,, 
]jakm"6  bears  her  wounded  lover,  Captam 
Oerald,  away  to  an  Oriental  paradise, 
Thinking  to  keep  him  always  with  her. 
Like  Vasco  da  Gama,   Gerald  desert.^ 

.   


rangetnonts. 

as  prcserve.d  and  In  sevcralj    (^,,^5,.  Denton,  an  American  phu 
u«  w  ell  as  Nllnkanthn,  and  made  hlin  ^'i'^i;*  "rst  heard  here  earlier  In 

b-cHHon,   Rave    a    second  reel 
....  ^.   ,  klay  afternoon  in  Aeolian  11 

The    Kusslans   naturally    have    thelr^.^,^,,,,,,,,    „f  mio,., 
own  mancr  of  treating  the  harmonies  of i^^,^^.,,,,^.^.,,..,     ..i.:,.„i,.a"     aonala  ;  four! 


••thing  a  llttlu  Vnore'than'thc  oper'alVc  of  the  Itueelan  part  song  If 
itlier.    Aii  lntcre.stinK  study  of  a  minor  peculiar  technic. 


i  rt.  in  which  «lio  shows  a  j^ood  voice 
liiiid  a  good  vocal  ,'ilyle,  wa.s  made  by 
.Mme.  Delaunois  as  Malllka;  and  the 
two  young  i^gllsh  girls  with  the 
French  version  01'  the  I'.rltish  old  maid 
were  well  done  by  I/eonora  Sparkes, 
Minnie  Kgoiier,  and  Kathleen  Howard. 

There  Is  a  luxurious  and  realistic 
scenic  representation  of  the  temple 
garden  and  the  Indl«n  foro.st;  &nd  the 
public  squfirc  of  the  town  Ib  pic- 
turesquely shown.  Mr.  Polacco  eon- 
lUicted  a  smopth  and  Honorou.s  per- 
formance. 

'  Wngner's  "  O'tc.  'W'alkuere  "  was  staged 
jilt  the  Metropolitan  last  evening  for  the 
rfourth  time  thi.'j  soaKon.  and  the"  first  at 
popular  pri'ie.s,  with  a  largo ,  audience 
attending.  Mme.  Gadski  reappeared  iis 
lirunnhllde,  Clarence  Whltohiil  as  Wo- 
tun,  the  earlier  «cenes  engaging  Kurt, 
Ober,  l.'rlus,  and  Ruyedael,  as"  before, 
while  Hodanzky  conducted  an  admirable 
performance. 


  \ 

ecltal  yesiei-jSfj 
lall.  TIlH  pro-lj  I 
rest,    included  rA 


Eugene  'Vsaye  Plays  Again. 

Eugene  Ysaye,  at  his  second  violin  re- 
cital In  Carnegie  Hall  yesterday  after- 
noon, played  wUh  Maurice  Danibols  at 
the  piano  a  sonata  of  Lekeu,  dedicated 
to  'Vsaye,  and  given  two  days  previous- 
ly by  another  Belgian  artist,  Kdouard 
Tieru,  who  ll.stened'  to  his  compatriots  in 
their  masterful  performance  yesterday. 
After  a  concerto  of  Vlottl,  with  'V'saye's 
cadenza,  arid  a  "  Cliant  d'Hiver  "  and 
"  Divertimento,"  also  by  Ysaye,  the  star 
was  Joined  by  Dambois,  this  time  as 
'cellist,  in  Saint  Saens's  duet,  "  La 
Muse  et  le  Poet,'^  accompanied  by  Gas- 
ton Dethier.  There  were  solos  of  .Svend- 
sen,  'Wleniawski,  .and  again  S.iiiit  Saens 
In  conclusion. 


Iiiumbers  from  Hie  same  writer's  "New 
jlCnglaiid  IdylM,"  and  LiR/.t's  tenth 
{gariaii  nh-.,  pcrifK-  'jh^^4  fti  i(f 

Mr.  Doiitou  jluiyi-rl  willi  ii  good 
Icchiiic  ami  line  musical  feeling.  HIh 
tone,  sometimes  hard  in  ((iiiilil.v.  lacked 
olor  and  his  st.vie  I'ould  have  been 
more  finished.  In  an  etude  of  Scrlabinf, 
opus  S,  No.  10,  there  was  insufllcleni 
I  hythni.  but  the  number  was  played  with 
much  dash  and  had  to  he  repeated.  .\ 
"Bourree."  opus  10,  .No.  4,  tirxt  time,  by 
lOnesco,  was  in  the  liht.  Not  a  very 
interesting  composition,  the  piece  con- 
tained no  few  technical  diflieultles 
Mr.  Uenton  performed  it  well. 

In  the  evening  at  Carnegie  Hall 
Brown.    American    violinist,  gave 


their  songs,  and  Mr.  Schlndler  made  no 
hesitation  In  the  actual  folk  songs  about 
brushing  aside  some  of  the  peasant 
idioms  and  subfitltutlng  phraseologyl 
more  sophisticated.  But  he  was  not 
guilty  in  any  case  of  making  such  al- 
terations as  to  rob  the  molodles  of  their 
character.  . 

To  enter  Into  a  detailed  commentary 
on  the  music  would  occupy  too  much 
space.  The  opening  number  was  "Pare- 
well,  Carnival,"  an  open  air  processional 
as  sung  in  villages.  This  number  was 
taken  from  the  prologue  of  Rlmsky 
Korsakov's  opera  "Little  Snowflakes.' 
.Several  succeeding  numbers  were  also 
taken  front  operas.  Others  had  music 
iby  well  known  masters,  so  that  they 
could  not  properl.v  be  classed  as  folk 
songs, 
style. 

The  true  folk  song  is  like  Topsy;  it  Honata 
never  was  born,  but  "Just  growed."  The 
ge  fiddler  a  century  ago  may  have 
mafle  it  of  rememtiered  scraps,  but  if 
eople  loved  It,  saTig  it  and  handed 
own  througli  generations.  It  was  a 
folk  song  indeed.  In  this  class  on  last 
evening's  programme  were  two  from  the 
treasury  of  the  Russian  Jews.  They, 
had  both  beauty  and  character  to  recom- 
mend them. 

Much  more  might  be  done  with  the 
music  of  the  Hebrews,  for  it  is  tre- 
juently  moving  in  the  highest  degree, 
though  it  is  rfaturally  not  often  of  un- 
mixed Hebrew  blood.  Travelling  east-,  ^^^^^,5^  MiHi-r/iii  Soi 
.ward  the  programme  came  in  time  tc  ^^t^  fi^t^ 

Ihe  familiar  Volga  boatmen's  song,  "El 
'ouchnem,"  which  brought  the  concert  to 
its  end. 

The  choir  sang  in  general  well  last 


though  "written  in  the  folg  songj farewell    recital    for    the    seHPoii  • 

programme  that  began  with  Beelho 
violin,  opu 
further  Br 
I'Hganlni-Bi 
Caprice," 


tirs 


mati.  L.  T.  Greunberg,  ai^ 
piano. (J^- ^ 


evening,  though  the  men  ladced  purityltalian,   German.  French  and  Ertp 


Bogumli  Syl<ora,,  'Cellist,  Applauded. 

Bogumll  Sykora,  who  gave  his  second 
'cello  recital  yesterday  afternoon  it 
Aeolian  Hall,  displayed  In  Davidoff's 
concerto  with  Walter  Golde  a  tech- 
nical brilliance  more  like  that  of  a 
violin  star,  a  quality  more  and  more 
sought  by  'cellists  today,  and  one  that 
aroused  hi.-?  audience  to  q;ai'jk  en- 
thusiasm.   There  were  shorter  pieces  by 

Tartinf,  Ariosti,  Klengel,  and  Volkmann,    .  .  . 

and  a  fantasy  by  Fitzenhagen  on  themes  Jacoblnoff.    Mrs.   Young- Maruchess. 
from  Rubinstein's  opera,  "  The  Demon,  '        \/i„i;_i»*o.   tr    Mnn'ri.  Pianist 
much  in  the  same  effective  vein.    At;      Violinists,  F.  Moore,  Pianist. 

the  close  Mr.  Sykora's  hear>.-rs  remained:  ggscha   JacobinoCf.    violini.'^t,    gave  a 

i-ecltal  yesterday  afternoon  in  Aeolianj 


for  piano  and 
No.  ;!,  and  included 
'Scotch  l''antasia."  a 
apricc,  and  a  "LItti 
time,  by  Harm 
.•listed  at  the 

The  two  players  gave  a  delivery 
the  sonata  tlvil  contained  an  admlrabh 
adjustment  of  dynamics  and  dellghtfu 
feeling.  The  Bruch  fantasia  is  a  work 
which  affords  Mr.  Brown  some  spe<Ui 
opportunity  to  show  his  excellent  re 
sources  in  taste  and  technic.  He  wa 
at  his  best  last  night  am]j|Ais  genera 
playing  won  much  meriteJ^^i>ioval. 

 Sons  Uecltal. 

,  V  1"^ 

Rosalie  Miller  gave  her  secofld  v 
ecital    last    evening   in   Aeolian  II- 
ler     programme     wa.s  arranged 
amiliar   lines  and  contained  song^ 


lof  tone.  But  on  the  whole  the  per 
formance  was  one  to  call  for  commenda 
tion,  and  It  certainly  seemed  to  giv( 
pleasure  to  the  large  audience. 

THREE  MUSICIANS  HEARD 


for  several  encores. 


Mme.  Farrar  Twilight  Club  Guest. 

The  Twilight  Club  will  entertain 
Geraldine  Parrar  at  dinner  at  the  Hotel 
JBlUmore  this  evening.  William  Gillette 
will  be  toastmaster,  and  the  Chairman 
of  the  committee  Is  Daniel  Frohman. 
Guest.s  a,nd  speakers  include  Enrico 
Caruso,  Laui-ette  Taylor,  Loti  Tcilesen. 
Constance  Collier,  the  Rev.  Stephen  S. 
>Vlse,  Ruth  St.  Oenls,  Rubin  Goldmark, 
.r.  Hartley  Manners,  ,Iob  K.  Hedges, 
and  Jesse  L.  L;^.<?ky.  Miss  Farrar  will 
tie  the  last  speaker,  and  in  addition  to 
her  address  will  sing  "The  Star- 
Spangled  Banner." 

SInsheimer  Quartet  Ends  Season. 

The  Sir.shelmer  Quartet  ended  its  sea- 
son with  a  third  concert  last  evening  in 
Romford  Hali:  Bernard  Sinshelmer, 
Itobert  Toedt,  Josef  Kovarik,  and  Will- 
iam Durleux  were  heard  in  music  of 
Haydn,  Brahms,  and  iiebussy,  and  with 
Messrs  JDei.s  and  Manoly  In  Weingart- 


Flall,  :ind  Mv.s.   '^'ouns-Mariiclicss.  vio-i  |y| 
lir.ist.   :'nd   Francis  .Moore,   ,.;anist,  to-',' 
gv-thei-  savr    one   in   tlic  l'oi\iPdy  Tlio-I 
:itre.     .^11  thi-cc  liavc  hocn   11' ard  licve 
before,  and  gave  plca.^ins.  if  ilot  his'l 


Important  peiforniaiiccs. 


Mi.<^s  Miller  .sang  most  of  her  songs 
understanding  and  all  of  them  with 
enunciation.    She  showed  a  fair  kn- 
edge  of  style  and  within  circumscr 
limits    some    expressive  ability, 
would  doubtless  be  more  successful  w.  i  ^ 
her  tone  emission  more  free  and  elastic 
Her  deficiency  in  this  matter  often  made 
Iher  delivery  heavy  and  wanting  in  color 

FOUR  OPERAS  AT  A  BENEFIT 

^TtT^^SllUn  ifd?tiT^r?e^^c'/lunr 
-"Siegfried"  for  "Iphigenla." 

i\y.\   The    Metropolitan's    annual  benefij 


Mr.  Jacobinoff. 
with    energy"    and  cai-ncstnc; 
powerful    tone    concertos  b 
p.nd  Sp.int-Saens,  and  sroup; 


matinee  for  the 


emergency  fund.  8.nc»_ 
with  ^ 


nns  m.iii.  played      change  of  opera  last  night 
""°*""'--Nr,inlfeal  emergency 'cast,  made  a  moie.h. 

.smallci  eight-hour  day  for  the  stars  and  t 


nieces.  1-le  has  Inlcm  and  5Clio°,"''',S.L»,p„fla,nt  satellites  yesterday 
but  has  not  yet  arrived  at  .some  of  tlif  ,  .lo.ooo  audlci 


afternoon  a.  near  VO.WO  audience  hc.^ : 
entire  scenes  from  four  operas,  .beg.^ 
nin^  with  "Hansel  and  Grcle..  i! 
"  ?\fda"    with    Martinelli;     "  Tos 
^■mi   Muzio.   and  finally  .r^^^^j-^. 
Barrientos   in   a   stirring  Rigole 
nuartet.  led  by  Polacco. 
'  u  was  during  this  ixrrfo.rmance^  1 


nn  I  .   .  ^      .  I  peviormancc. 

if.ftt-J.M7.  .1  THEJCHouM^iT 

snd  snns  WHH  Fine  viTcci.       ', A  Concert  of  Folk  Songs  f 


^n''oti::^,'^^uritTh°e^  ;^aV'^,1  hircTuntr^UcANTERBURY  pllgrims' 

and,  again  like  Selika.,  LakrnS  poisons  '     ~  '  "  ^ 

iierse'.f  with  a  deadly  Oriental  flower,  , 
Delibes  treated  this  story  musically 
with  a  lighter  touch,  naturally,  thani 
■  ilhpr  Meverbeer  or  Verdi  treated  his. 

Another   bi.,   audietioe    greeted  "The 
n-^ody  remembered  in  other  works  of  jCanterbury  Pi'gnms"  last  evening  at  the 
■j.-libc-s-  and  the  music  may  seem  .tohyigtropolitan  Opera  House,  wbere  it  hiiil|    I  He 
,^ome  to  have   aged  somewhat  in  its         third    presentation.  ^i--^^ 
hirtv-four  years;  but  there  13   much  i„, 

and  charm  in  it,  a  real  melodic  yo^^.'^' 

and",  although  "Messrs.  Sembaeb,-  onoral  cla.ssificauon  Mr 
unilerstai)d-jg,,.3„gp^ 

Tlussian  son 


finer  eraces  of  his  art.  whicii  he  may 
cf|Uir3  with  thought  and  a  i  iper  ex- 
perience. 

Mrs  Young-Ma  ruclies.s  played  Man 
(iel's  sonata  with  pianoforte  accom- 
paniment in  G  minor.  Rims'K.v  Kovsa 
kofC's  fantasic  on  Ru.«.«'.an  tlirmes.  no 

an    enlivening    composition:    two    bour     |^  ,^  as  uui^.-o  v...^  '  -i.j  in  .nri 
rees  bv  Bach,  and  some  other  pieces  U  j^i.e  tenor  Sembach  repprtca  ni.  ana 
a   sincere  and   aiti.stic   manner,   sliow  ^.vening'B  "  Iphigema 
ing  also  good  .schooling  and  intelligence  f,iy  canceled.    So  the  e.'*er-ioaa\ 

Mr   Moore  was  heard  both  as  her  ac  lf,.ied  "  wa^i  started  Instead  at  s^if?,'' 
rompanist    and    as    a    solo    player:    !  hgif  hour  later  than  usual 
pianist    of    musical    feeling,    capable  ^luch  time  had  to  be  cui 
whon  the  matter   In  hand   ,s  not  to.  inusic  to  end  It  around  ,11  ;w. 
exacting,    as   porbap.s  t.'hopin's   '' Bar        drama  gained  in  spuitcci  eiieci 
rarollc  "  was.    In  pieces  by  T.eethoven   i  \ost  In  lengtn.  and  the  *  n"" 
Handel,  and  Ruch  ho  ;,-nvc  ploa.sure  b; 
a   cl'-ai-  cut.   inci.sirc.   and   s..  rnpatheti 
performance. 

CANTORUM. 

rom  East 


s-nd.  Uifci 
out  of^mp 


ern  Europe. 

second    concert    of  the 


■feast  tn 


ner'a_3extet.  '  l,,^-  --,^,  Ruch  'ho  ;,'nvc'  ploa.sure  b;  ^Vpiause 'fo^Urlus  and  all  c^^ 

k-iir»      Ober     Sparkes.     Kelsa.  i»ot 
Ruysda.i;  Braum  «nd  Conductor 

/TsONaS  OF  THE  EAST  PLE/ 
V.itertainer  has  carried  the  spi' 
Western  audien'  CS  bettei 
,.ime.    Ratan    Devi.    Yesterday  sb^- 
peared  with  Roshanara.  dancer,  fr 
Mmes.   IMason.lCantoruin.  wi.ioh  was  given         "^'.^"'''S^epoTifl  time.  Classical  Ea-st  Indian  - 
SniK'elins     Eg:ener    and    Tiffany  n  Carnegie  ITali.  was  devoted  to     lo  k  j^,^  so„g5,  were  dclighf 

b^t*.now*    portion  of  It  is  the  |and  Althonse  san-  with  now  umlerstai.d-^ a  program  of  much  other  dauces.    An  ano 

cultivated  by  every _colo-         gpfi   wonderfn!   musical   eltects.   tofi'^rtnssian   songs   naturally   occuplea  tn- p_ir".c^<. 

__  -r  Tr..^tai^  art  amolauded  bo 


Schola 
iven  last  evening 


Bell  Song," 


e  upon  it.  but  there 

remarka'olc  in   their  exotr  ,  -  «     „i-"  «»Mnn  Aoa! 

ntcrosting  musically  ■"TheBa.rbep /if  Qeyllie'.USung  Agai 


The^e'tropo 


;  a,-. ura  singer  as  a  concert  song,  ^'h^^re  ij^j'  ,p_,f  peoplo  seemed  nsain  to  , 

;.rc  other  effective  numbers:    -'^  P'^'^^^ll.p„t^y  \„  the  Prioress  and  the  Wife  l''^'^ 
duet  for   Lakm6  and   Mallika  ^  tl^.^  Mv  Bodanzky.  who  condu.  ted,  got"""^ 

llrst  .act;  an  agreeable  air  ^or  Gerald,  watn.        ■  ,  ...^..ff  -  (1, ^character  or  more  i 

"  KB»talsl-es   aux   divins   mensonges    ;!a  lot  of  new  and  vital     stutt     into  tno  traditional  Yiddish  songs 

one  fS  Li.km6  in  the  first  act,  anj  ™„sic.  and  the  acting  tempo  of  the  operal,Uian  t^^^  "i'.^  '  ra,"  •  shows  curious  ^.-.g. 
ducts,    well   known,    for    LakmtS    and         ^een  notably  improved.    It  was  thcOne  of  Uiesc.     Aurara.    sno^>H  ,  peatea 

lierald,  in  the  first  two  acts.^  j.  oompletelv  satisfactory  performance|unguistic  pcculiari 

The     old     Brahmm     priest  s     soru,.  „pp',.a  has  had  and  its  recep-lsnnurnc-d  by  tbe  Russian  folk  tunes.  j^, 

,^^!:;Tti'°hJT^v^%o^l^  a'nl  tlon  demonsfVates  that  it  i«  also  the  mo.t other,    '•  Eili,  "  an 

sf»    no  acc,  nas  a  ce^u^^   "Americnn  grand  opera"  whichlj,^^^,,^  ^.y  Russian,  Polish,  and  New  Ro..in 


thoB'.rmese  and  other  dauces.  ^^""i 


r  Bf  eevMIe"  Sunc 
lontart'Aars'lafct/^;. 


enlng  r»- 


The  Barber  of  Se\'iUe,"  heardj 
itlcs  and  is  musically  ^^^^  onog  hitherto,  bcfcro  an  audience 
Hie  Russian  folk  tunes;      ^^^.^^  ^j^e  and  one  Uiat  found  Ple;- 
Incantation."  ure 


.^l-Quence.  and  Gerald's  air  in  the  last 
tirv,  ■  Ah,  vlens,"  is  not  lacking  in 
(  harm.  In  fact,  there  were  numerous  j 
l>laces  in  yesterday's  performance 
where  the  audience  interrupted  the 
course  of  the  opera  by  Its  applause  ot  j 
the  "  airs.  " 

Lielibes  apnlied  "  local  color  copi- 
ously in  the  music  of  "  La'kme."  Ori- 
ental  intervals,    rhythmical    and  har- 
monic   formulas   are  abundant    in  it. 
Now,    constant    Oriental    coloring  In 
music  is  gained  only  at  the  expense  of 
what   seems    monotony    to    the  'Occi- 
dental ear.    That  ear  is  likely  soon  to 
reach  the  saturation  point  and  is  cloyed. 
It  Is  from  thi.s  that  manv  will  find  the 
opera  of  L;ikmS  to  suffer.    Yet  there 
.\  ;is  obviously  a  continued  interest  in 
Mie    performance    yesterday,    and  the 
be  lUty  and  charm  of  the  music  hardly 
I  o.«t  their  spell  from  Iv-iglnnlng  to  end. 
;\rme.  Barrientos  I.s  a  delightful  figure 
.  the  Indian  maiden;  graceful,  lithe, 
,  'ii:]ing  in  appearance  and  action.  The 
.i,.5;e,    t'.'      '  ■■!;  ..T-,,-   well;  and 

i  :  ■-•!!  ■  ^'iie  delicacy 

\  , :  ,  i  iiT-  .  and  with  a 

,  '.aii;>  -        ■■  'lerl  <-x- 


lias  yet  been  offered. 


.Mr. 


Mme.  -  liiEViMitos's  aristocralic 
Sir    De  Luca's  adroit  I  igaro^ 
Carpi's  i-ao»t  gentlemaidy  yount. 


SCHOLA  CANTORUM 
IN  SECOND  CONCERT 


York  Jews,  is  based  on  synagogal  mel-  -^'^^  ingh^spiritron  the  stage  wete  com 
odv.  of  strange  and  seizing  emotional  ,„^„|cate.d  to  the  audience  which  tiUc 
aTineal  J  the  lobbies  in  the  entr  actes  as  on  . 

Of  the  Russian  songs  several  '^'ie, used  night.     The    »"S0B    scene,  w.t 

bv  Rinnskv  Korsakoff  in  operas:  the.se  j^  .  ^^^  g      pnmavcra,  '  was  encored. 


Programme  Was  Composed  of 
Folk  Music  of  Eastern 
Europe. 


The    Prisoners    in    the  Cauca 

ossack  lament,  was  noted  down  frQm  , 
"^'^hUg  of  Litae  ,RussJan.s^jn  New    ^^^^^^  Marguerite  MelviUe  I^>""  • 


The  second  of  the  two  subscription 
concerts  of   the   eighth   season  of  the 
■Schola  Cantorum  took  place  last  e\  enmg 
1  Carnegie  Hall.    The  programme  was 
ompoeed  of  folk  music  of  eastern  Eu- 
oe,  arranged  for  the  purpOaes  of  the 


on  the  program  wa.8 
•■  Ei     I  chnyem, 

fully  sus 


th.       _  _ 
York.     The  last 
ilir  well-known 
Volga  boat  sons. 

The  singing  of  the  chorus 
tftined  the  reputation  it 
jts  rooent  concerts; 
vouthful  in  quality,  , 
knd  well  finished.    The  mueic  wa 
mastered  and  the  spirit  understood  and 
convpved.     Several   solo  passage- 
sung  by  members  ot  the  society 


Pianist  Heard  Last  Year. 

eznh 
recital 


plajed  better  at  her  piano 
Aeolian  Hall  last  evening,  her  f --^^^P- 
than  she  did  *t 
lur  previous  recital  there  a  year  ago 
and   undoubtedly   gave   a   better  and| 


has  madi  InPeara.ice  thl«  season, 
it  was  fresh  and) 

vigorous.    •^'8.3ticjj^_^_^    ^  -  -  - 

fairer  Bccotint  of  her  real  powers  a«  «n| 
were  artist  Uian  at  her  first  appears-n.^e. 
in  volc^:  American    who   has    '  >  ed 

telligenti'  Vienna     Her  excellent  c 

fJ.%5j^^r^U^s  i!;u<i¥^^h^rlt^  her  ' 

y?sisted._  At_thc   end   ?,f...thf.  ,?''"!;^?^I.Iype, 


The 


Rtar-Snapslcd  Uanncr 


n  technique, 
,t  of  tone,  and  tonal  effeoU. 


iaiiy 


aassag^ 


a    "piitatlon   much  m 


ore    than  local. 


'aud  - 
lie  clilcf 


^  color  She  Blzei  s   ;'<--=^^>  "'S';^.  eaii  Hi  tbat.  »mcd 

aVr  performance.     She  pl^p  J*  pUoc  />f  Maescnet  s      fha.s.  ^ 
"  ..nosa  and  with  tliel'  led  at  the  la?t  "^^.T  Air.    Amato.  As 


K;ar,nen  ■    for  ^^^'^^^^ 


aer  performance.     She  plays        "i^^^  J'^,^If ?,,oment  ng  to  a  sad- 

;ance\nd  repose  and  -'^^^^^l-^^^T^^^l.^^'sl  on'Sf  Mr.  Annate..  Asj 

,    ;;l:c  TanT^iSS  that  ^^•^re  ex-  Ithe  Toreador  roU>  ,  «f  Saturday] 

?  t?,«t  er?^t  V  o'rk  shoild  have  surprise  that  -t  'sold  out  fori 

first  part,  nor  all  the  par. 


Am 


\h^^?^^'Vtrt.";^/:ra  i;^;-^.  oTBToa^a^  . 


El?;^rand^ll^a^K  >n  MR.  f*AOEREmKIJ>  RECITAL. 

^^A  n~^-*>'^n^^^^^^^  Great  Polish  Pianist  Plays  for! 

fe«Hur afd^X^o        rnt     •  ,Hc  Third  Time  This  Season 

TheJ^  a  numerous  aud.-  „„„„  ^^^--^^f'^J'^done  there  - 

applaud  her.  .  ;         ,  l'aderov,-8kl.  as  he  has,_donc^  ^.^ 


,  uS  to  applaud  her.  . 

pL'ORACOLO'  REVIVE^ 
AT  METROPOLITAN 

leoni's  One-Act  Operatic  Trag- 
edy of  San  Francisco  China 
town  Is  Excellently  Given. 

GUNG    IN    FERVID  ITALIAN 


:tin.es  before,  .ept 

audience    as    »^.••^^fto  In  cage 
V  ould  hold,  and  excite.d  it  to  jage^ 
re«pon.siveness  of  ct^usiasm  for  tl  o 
finer  manifestations  of  his  art      i  h 
progran^  contained   nothins  ti>a.   h - 
iv.s  not  repeatedly  played    in  ''>evv 
VorU  t.    the  tw,n.y-tive  years  ^ 
ho     rst  appeared  here:  Rrahms-Han- 
del  variations.  Beethoven's  sonata 
F    flat    op.    2T,    No-        Schumann  » 
"Carnaval      of  Chopin  the   r  minor 
Ballade,  two  n^azurUas    th  G^m.^^°r 

U^^r^ci^m  re^.o=amesof^t,i. 

 —  '  2^1^^!^     «^in!heauty.  and 

fieotti  Gives  a  Vivid  Performance  of       ■     -  — 


the  Villainous  Chim-fen — tdltln 
Mason  as  Ah-yoe. 


,  .r  o,  (The  Oracle,) 

M  tL%tetropolltan  OP.ra  Houbo^  ^^^^^ 

^I'^-'l?" Antonio  Sootlt 

-•-'■'^n  ..Giullo  RosPl 

"^'n   .unca  Uotta 

V,  ir,...an-luy  :        RUa  Hakos 

►-"^hee   Ma.-.oi' 

 .Sonhle  Braslau 

gtiuce......  ••   Pietro  Audlslo 

|rtune  Teller  blVrg  o  Polawo 

Buctor  'j'^'f 


h-anco  t-conl-s  Intense  little  one-ac 
.p^v^tic    tragedy    of    San  Francisco 
Chinatown.    -  lyOracolo.  '    ^h'^.h  ^^^^.^ 
^  it  produced  at  the  Metropolitan  Ope.a 
iwo  years  ago.  was  given  thero, 
Im  for  the  first  time,  after  an  Intel 
I  of  a  season,  at  yesterday's  matmfe.e, 
&  piece  is  a,  if  made  for  one  membe  , 
a  ••  double  bill."  and  has  oeen  anc| 
.11  be  found  useful  by  the  manascmcnt 
varving   the   combinations   of  .-ucl^ 
i,.     Yesterday    :t    was    given  with 

-hfltb^euo.  by  one  CamiUo  ZanonU 
'ba.cd  on  tl  e  play  of  "  The  Cat  and 
.  Cherub."  by  Cheste,  Bailey  Fernald 
,o  dramatized  it  freely  after  his  o^  n 
e  of  the  same  title.   It  is  a  gruesome 
.sedv.  with  an  ending  of 
.^n^efitlonal  effectiveness.  hether 
POt  it  is  a  ^rue  picture  of  Chinatown  | 
.  not  of  material  importance.    But  even  ; 
.  It  were.  the  reali.m  that  Mr.  1- ernald 

,e    rrpresentation    "f    4rilfi„,;  love 
-V  .  ns^-n  conversing^  ^"",^,'^'^11^11^  to 
and  iiiurdenng  i" ,  "al  an  lo 
of   the    most    -aturated    H^'  ai. 

ft   is.   perhaps,    more  mpor 
,at  for  operat  c  purposes  'I  '"J 
a  etriking  little  drama,  though 
V      ,h  T.  eood  deal  of  preliminary  to 
«  •'•  Strong  "  scenr,  and  the  one  pow- 
Xl  tuSaf'on  that  forms  tho  climax 
•-'^'•4  eu  m"nation  of  the  action ^  an^ 
affords  M.  Scotti  an  oppo,  tunitj 
^  of    the    most  cxtraordmanb 


?;Vhness  ?^."^teanng 
cradations  of  tone,  o""  f  hVs  mol.i- 
and  P-i&"ant  cantabUe  .  o'l 

:^f^>^,^an^iior3%.lo,uent  PO^ 

^>\^riirti^^^ 

ven-s  early  sonata  h<.d   ^U  t^^^^^ 
macy.  the  tcndeiness^i      =  ^.^^,3, 
humor   that   aie   amon^^.^-'  "Carna- 

^'"?'-*'he'-  make,  I'  gTw?nV  picture  of 
l^lr  s'h1fUn^^-{od^,  poetical,  rom.r^ 

!:^??Min|m^-^,^-V^  concert 

„ote    than    ni    the    Chop  n 
There  v.-as  hoTe  a.o'|auntu  g^^^^^^ 
i  there  wore  tears  l%^,^^,„^ted  u. 

surface,  eloquent  pe.form- 

an  almost  sa\a,geiy       ^      scherzo:  a 

"p^'^forla^e  charged  with  a  protouna 
and  tragic  bitterross^ 
It  is  needless  to  saj   uia  ^^^g^. 

ience  was  P'-^'^'^fus?  for  the  plati 
that  there  ^  ?^  a  rusn  > 

l^aTtfil  Piint°t^w-fs  Uhe?al  ?n  addin. 

more  pieces. 


SISTERS  INJOINT  RECITAL 

Victoria  and  i^^I^TnTBoshico  Appear 

vvitli  Volpe  Orchestra. 

Victoria     Boshko.     pianist.  recentb' 
.    ti,e    Metropolitan,    and  hei 
^"ata'l^  BolhkV  violinist,  made  a 

^r;Taisr:to|di.^^semh.^ 

Zarskoe  ^el°;^„,.Y>rchestra,  they  altcr- 
Volpe  S>TTOphony  Oicnesu  ,  ^.joUni.^t 
nated    in    solo    numbeis.    i.n  ,.  .^^ 

choosing  the    Pianist  added' 

Xldrci,"    to  which   ttt|        ^  ■•  Hun- 
T.i.fzfs  concerto  m  l'  nai. 
garian  >>"tasio^  ^uh 


numbering  300  volees.  The  orchestra 
comprised  tfiO  Xew  York  plaj'eis.  Lam- 
bert Murphy,  known  In  recent  seasons 
a  member  of  the  Metropolitan  Opera 
Company,  sang  the  tenor  solo.  The 
conductor  was  Edgar  Var/se.  a  young 
Frtnch  musician,  w  ho,  like  other  French 
.musicians,  has  come  to  .Vme^ica  after 
'  "  doing  his  bit  "  in  the  trendies. 

Though  much  money  and  pains  had 
been  spent  in  Ui'e  preparation  for  this 
performance,  it  was  not  an  ideal  one 
The    circumstances    were    Indeed  no 
wholly    favorable    for    an    ideal  per- 
formance.    A  chorus  prepared  by  art- 
other,  taken  over  at  the  last  moment  by 
a  strange  conductor,  combined  for  only 
one  rehearsal  with  an  orchestra  trained 
separately   with   no   matter  how  much 
care,  and  placed  on  a  ."tage  not  w^ell 
adapted    tor   the   purpose   in   view,  is 
handicapped   in   the  performance  of  a 
work  offering  so  many  problem.^  as  this 
•  Requiem."    The  chorus  di.sclosed  good 
reason  for  its  large  reputation.    It  sang 
Willi  evident  knowledge  of  the  music, 
with  energy  and  volume,  and.  when  It 
.showed  its  best,  with  excellent  quality. 
For  some  raggedness  in  its  attack  it  is 
not  difficult  to  find  excuses.     The  or- 
chestra did  not  alway.s  make  quite  so 
good  a  showing  as  might  have  been  ex- 
pected. '-Mr.    .Murphy's  slnring  in  the 
"  Sanctus  "  was  admirable. 

Air.  Varfse's  conducting  was  not  free 
from  disappointing  features.    There  was 
singularly  little  vitality  in  his  reading, 
little  care  in  the  elaboration  of  sig-nifi- 
cant  detail  in  the  music.    Only  the  most 
obvious  effects  were  sought  and  e.xposed. 
The    performance    was    on    the    who  e 
■=todgy  rather  than  inspiring.    The  music 
itself  IS  not  inspired:  but  there  is  more 
in   It  than  was  revealed  last  evening. 
It  should  be  said,  however,  that  to  judge 
Mr  Vare.se  s  nower  as  a  conductor  by  a 
performance  given  under  such  conditions 
would  be  unfair.  various 
Much    might    be   said   as   to  various 
asnects  of  the  performance.  ^"  f^^  jno 
se^lra!  components  of  "le  orchestra  and 
the  chorus  properly  balanced?    I  he  ceie 
hrt  ted    sixteen    kettledrums    were  all 
K    and  ?he  equ.^lly  celebrated  tour 
hrlTss  bands;  but  the  "timbers  of  the 
rest    of   the   orchestra   were   less  man 
Berlioz  prescribed:  and  the  Proportion 
.M'  hra«s  to  the  chorus  was  probably  ex - 

cessic've.  ^Much  "".^'^fr^^f  H.'' extra^°a 
the  composition  it.self:  of  it<=  extra^a 
B-nnces  which  reminded  Heme  ot  pi  1 
mevaT  nionsters  and  fabulous  empires. 

f^  the  dullness  which  l^'^^S^  °;„er  so 
much  of  it ;  of  the  poverty  not  onl>  of 
it\  i  %p  rat  on  hut  also  of  the  technical 
l-iU  In  port  writing  which  makes  so 
much  of  this  choral  work  neffeetiye 
of  the  composer  s  vast  ambiUon.  behind 
wh  ch  his  achievement  pants  so  meffect- 
nallv  Pe?haps  it  would  be  ungracious 
to  do.  so  in  A?iew  of  the  purpose  ot  the 

°  There"  was  a  large  audience  present 
nnVsnnrinE  of  its  applause.  Mr.  John  T. 
Watkins  c^onductor  of  the  Scranton  Ora-^ 
toAo  Society,  who  prepared  the  chorus 
for  Mr  Varftse.  was  very  properly 
hTought  out  by  him,  and  was  greeted 

r'vv^,  Tom  Dob«o«f»  Reclt«l.  n 

recitaii 


Bpeoial  imprest  wbu  h  .this  ru.  cini  opera) 
alwava    attraets.    the    patrons    of  the 
Metronolitan  Opera  House  arp  specially 
keen  to  hear  Mr.  Althouse -Jp  this  exact 
iug  tenor  role. 


SYMPHOMSOCim 


T Avp  Tscharkowsky  Selections 
Played  to  Celebrate  Rus- 
^.  sian  Freedom. 
f.    ^  •  [ 

AUDIENCE  ENTHUSIASTIC  1 

Bauer  and  Gal)relo^^ilhcll  Play 
in  Joint  Kecital  at 
Aeolian  Hall. 


The  People's  Symphony  SociOiy.  Franz 
X.  Arens,  conductor,  gave  its  third  and 
last  subscription  concert  yesterday  af  er- 
noon  in  Carnegie  Hall,  The  orchestral 
numbers  wer*  Beethoven's  ''BStnont 
overture,  Tsohaikowsky's  titth  sym- 
phony and  "Slavonic  March"  and  the 
Bach-Pranko  "Arioso  lor  Strings. 

According  to  announcement  the  two 
.elections  of  Tschaikowsky  were  play  . i 
■•to   celebrate   Kussiaii  freedom. 
lowing  the  symphony  there  was  mu. 
applause  and  it  ^'as  shared  by  the  co^^ 
ductor  and  the  members  of  t.ie  oichi. 

''aUcc"  Nielsen,  soprano,  ^vas  to  have 

,  Morgana,   soprano.     Miss  •T'"^''^"  / 
'  ^^ioW'       ,  '    ■        ,  the  society  s  lii'>'  i 
annaUnced  to  sing  ai  i'"=  opf  a<;io!i 

•■Will7  Song"  from  Gounod  s  Mircilit.. 
hT,  colomSrc  work  contained  des.rab  e 
qualities.    "The  Waltz  Song"  ahe  had  to 
^  repeat. 

Bauer  an*  GabrllowltscA. 

At  Afcolian  Hall  In  the  aftemon  Har- 

Tnuet.  gavotte  and  scherzo  and  Aren- 
rom  —  •  I  ■  J    ^^-,rw   Kuite    "Silhouettes.     tive  move 

i::son  in  the  rnncU  asm.  the^Pt^tich  and^^^;^^^^ 

Theatre    last    ejcti.ng^  i"^"  M^.d  l  fW'Ulramme 

devoted  largely  to  ^ZZZ'^\onzs 


devoted  largely  to/S-en-rsongs 'andlj^rano  crtum%>,''  in  which 

eluded,  a  /™«P„l/^i'^^;"  itiotis.  -iiH.ed  Dillnig.  who 


Itln^g^Tpoal  to  many  Russian  hearer. 


,7'''^^;  M   4olti  an  opportunity     stirring  appeal  to  lu^.... 

^tSfSr^i-mlEPEMMASSj 

jgg  YI  AR'S  DEMI 

rlioi's  Work  Produced  at  the^ 
Hippodrome  for  the  First 


I  The  Grand  Opern  Concert 
The  entire  chortis  of  the  Metropolitan 
Opera,  directed  by  Giulio  Setti,  partici- 
pated in  last  evening's  concert.  C\&u^ia. 
Muzio,    Adanio    Uidnr   and    raul  Alt- 
liouse   were   the    principals    singing  SP; 
from    "Damnation    of  J<aust 
"Iris.' 


lections  .  - 
"Ilerodiade. 
iil.T 


■  lis  rescuer,  and  i.s  Tinauj  ■'■"•  _■„ 
y  ed  by  the  learned  doctor  who  s'^s. , 

li  V  hodv  UP  on  the  bench  beside  him.! 

II  \.  . J  it  while  ti  e  policeman  peers 
^on  his  rovinds.  and  finally  goes 

[?« \eaving  it  to  fall  in  a  shapeless 

H^^^ScoVu-^'^presentntion  of  this 
..  ■•■aracter  a  wonderfully  vivid 
In  ,   >:,nXcfng  embodiment  of  furtive 

r  .  and   is  the  dominating  tlgure 

'  '.  .  Voce    He  was  in  admirable  voice 

■''•r  ',"''li^=t  is  the  same  as  that.  whieli 
-J-  n??iented  the  opera,  except  that 
ytv,.-  "^Bdlth  Mason  takes  the  part  of 

^:!'\nS?^^>f1he^o;Sr:s  agreeable. 

#Hn^frtV'  '^^?,^e,raVe"ire.«TarJt^  r*^" 
Tt^erf  Cit  of  Puccini  and  Mascagm. 
.rlr;^lers  in  |  "'^j,,,,^,., ;  perhaps  /  mo.j. 
iilnglv  shown  in  Ah-yoe's 'apos- 
•..  from  the  balcony  to  the  silvery 
,  ft,  -      f:;.'^^^^";^  little  altenipt  to  use 

....n.,itv   where   intcn.sity  .wo'  ld  Iwve 
;.:-(Vl  ir  time  of  need,  a.-i  in  the  music 
;    Iccompanies  the  sterner  portions 
,  -  I'i.  dra^ha     Here  the  composers  in- 
r.-    itv    and    agreeable   powers    a.^  a| 
vr,-;j,^t  do  not  serve  him  effect.vel 
"■     music    has    little    »i?mificance  in 
t  ,  =,.  passagr'i.  little  potency  of  .s.-vage 
:::'^^i^}^^-'o;o'"'on"he  who,,  inter- 
.  .  .  :i  and  pleaspd  'he  s^^ence,  as  ^ 
vlVrrr'^in'^"efe,rt«eti^,^iU»n 
,'-,,'1  .^r  Vnors.    .\n  excellent  perform- 
•    '    -    '  >ven  under  Mr,  Folaj-.-o  3 

•lioru.s  1.;  good,  and  the 

,    T»|e<  Ul^lrfllt   


Time  in  Years. 


"Samson  et  De_^ 
iil.T  "  "Ot^llo"  and  "Boris  Godunoff." 
The  house  was  crowded  and  enthusiastic. 
The  continual  indisposition  of  1  as- 
ciiiale  Amato  made  it  necessary  to  sup- 
plant him  with  Paul  Althouse  almost  ot 
the  elpventh  hour.  He  sang  with  splen. 
did  pffpct  and  his  sudden  and  success 
ful  participation  in  the  program 
pleased  his  hearers  immen«My.  Mane 
I.auienfi  also  sans  with  pr.nionnced  sue 
coss  and  the  unoxpectea  change  did  not 
diminish  the  concert's  success  or  re- 
due-  the  enthusiasm  of  the  big  audi- 


Ebo  was  assisted  uy  iu  p„,.gibiy  the 

from  the  eighteenth  centurj . 

Berlioz's  "Reanlcni.' 

In  the  evening  at  the  New  York  H;. 
podionie  the  "Re^^'^'^  '  p^^i^Sun-i 
■Berlioz  P-J-fdead  301^0'" all 

r«a;-k"and";hrasing.    The  balance  of 


rticipation  in  the  Program  attack  f"*  P^,X/"%ave  for  a  few  in- 
his  hearers  jmrnen^^^y.^  Mano  t  le  gr«at  cnse  nble.^ .  ^^^^.^ 


150  MEN  IN  THE  ORCHESTRA 


Scranton 
Voices 


Oratorio  Society  of  300| 
Led  by  Edgar  Varese, 


Who  Served  In  the  Trenches. 

„f  Berlloa's  Requiem  U 
A  performance  "ff;^  .^^^^^  tHe 
Mass   was  given   las';  1 
Hippodrome  as  a  ^-"^"^.^ Jons  who 
announced,  for  those  of  '°7form- 

^ftms  maa:  Tin  tirbofate  and 
;  ance  of  this  maBS  is  a  ^^^^ 

cf  :^ted 

^  composer  a  generation  or  so  ag 

Wd  this  one  ^^o^'l^Jithvanddis- 
men  and  women,  wealthj  ana 


"Cnnterbnry 


Artur 
Koven 


the  great  cnse  -  ^.^erpow 

rA^  vrr?.ieTo|s  o\the.  singer. 

-3  Ken-a"y  .tl\'"one '  of  aevo- 

r^I^sC:^.r^^«^ef^ntoft.. 
■[nge  and  share  in  ihe  plaudits^ 


'"A'trrces  enlisted,  in  the  perform- 
ancVere  V  Bcranton  O^ono  So.- 
1  — "Tiizatio"  ti»*^ 


^Ugifms^  Hepeale.! 
Bef*rc  Large  .Vndlenco. 

Bodanzky.  conducting  the 

,o„e  new    nd      W*";'^^^;^,.,^  f.uered 
passages    «  performance 

Kdith  Mason  ;^'««;"/etrd  with  striking; 
ve-f  Ober.  Sunclelius^C  EgPPer, 

value.    -Mmes.  y"^'-.  ^Vw  spirit 

and  Tiffany  entered  into  tne 

the  performance  and  ^loss^^^^ 
bach.  Althouse,  Lemhault^  HeK^.^^. 

Tegani.  Kt>;^'\^f/j,  one   another  in  the  I 
T.'iver,  view  witn  "u*^   "        ,  opera. 
pewly-accPlerated  tempo  of  t^e^  oP^^^j 
A  laree  audience  e'f.Presseu 
u-ii'h Repeated  curtam  '■a' f'  ,  , 

On  next  'ri>^rsda>  af tPriuiou        1,  ^.^^j   ^^^^  „  

pr.,.forinance  ^J"'^  ' ■^CuhousP  «ingu  ^.^eetlng  of  applause 
be   Sivon.  with   la'i'   -  Geraldine    ^^^1  w,r     -  '  - 

Pinkerton.  for._the  ^rst^J^^  and  An:J  fiends 


tnse  and  share  m  ^'^^P'^""'^  cKinF  H  i 

La»t  Concert  of  the  Famouo  ; 
Music  organisation  in  Aeolian  Ha  • 

The  concert  of  the  ^-f  ^^^was 
given  la«  evening  in  Aeo'ian 

tbe  last  of  "-.^-^^'^-.rthich  bas  cov- 
lio  concert  of  its  eare^;;^^^.,^  ,.«ars.  in- 
ered  a  span  of  tinn. 
eluding  twenty -five  ^^^J.^^udiences 
wa^  present  one  of  ^'^^^^^^^^/audience 

^'^^  ^T^'ftriet^Mr.  Kneisel  and  hi. 
determined  to  let  ,   ^ly  the  re- 

associates  knew  ""'"f,^^;^''*'when  the 
gard  in  which  the>-  are^ i  ^d^  ,t,ge 
four  players  came  ^'-^^^  "^^^^od  with  . 
,b.  whole  audience  Jose  and^^^^.^^ 

platform  f 


Fai-v:iv 


^vil!  sin?. 


Mi.T.-iblo-  lluipy. 
..  1    iinU    M>-.  ; 
-11  a  member  T»  ltl 
on  since  tho  first  ct>n<?erl 
stop  llic  applause,  Air 


.  (-npM,    who  ha 
ini  of  Ih'*  org«ni 
WtiErt  he 
Sve.ienslti 


responded  on  behalf  of  the  Qusirtet. 
'u'tly  remarking;  that  they  pouM  iiot  »11 
'P'-ik  a.,  once.  His  speech  had  llio  xhn- 
I'lii  it\-  anrt  modesty  of  trvie  ■lislinetlon. 
I  If.  said  that  their  work  had  been  very 
great ;  all  they  hnd  done  was  (o  dcvoto 
themselves  to  studylngr  the  -worUs  lhc\- 
presented  under  Mr.  Knclsel'B  dirocllon 
without  scekinir  lo  gl\<«  either  amuse- 
ment or  amazement.  If  ttke  success  with 
the  audlenje  In  the  case  .of  new  works 
jUad  not  always  been  what  they  had 
hoped  for.  they  did  not  say  that  the 
i«udienC9  had  not  understood  the  music, 
but  that  perhaps  they  had  not.  In  g\v- 
ingr  up  their  work  they  recognized  that 
there  was  still  a  large  field  for  quartet 
playing  in  this  country,  and  placea  able 
to  support  quartet  concerts  which  had 
never  yet  heard  one.  They  realized  that 
Itheir  work  would  be  taken  up  by  other 
jserious  artifts,  and  asked  their  friends 
Fto  give  their  .'upport  lo  such  artists  who 
Iwould  succeed  them.  Tt  mattered  not 
'what  thefr  nntioualitv  was.  so  long  as 
they  were  loyal  to  his  Majesty.  King 
Ludwig  A'on  Beethoven. 

Even  then  the  audience  seemed  reluc- 
tant 10  BO  home,  and  melted  away  only 
gradualb'.  It  had  listened  to  a.  program 
romprislng  Brahm.';'s  quartet  in  C  minor. 
Opus  ">1.  No.  t;  Richard  Strauas's  sonata 
for  pianoforte  and  'cello,  and  Bee- 
thoven's qurtet  in  B  flat.  Opus  l.SO.  The 
quartets  of  Hrahms  and  Beethoven  were 
significant  of  .some  of  the  most  impor- 
tant work  the  Kneisel  Quartet  have 
done.  They  have  played  Brahms  with 
special  authority,  love,  and  understanil- 
Ing;  and  they  have  shown  the  real  sig- 
nificance and  beauty  of  Beethoven's  last 
quartets,  so  long  regarded  as  obscure, 
ugly,  and  impossible.  Strauss's  sonata 
was  played  by  Mr.  'U'illeke  with  the 
assistance  of  I\Tr.  Gabrilowitsch ;  a  de- 
lightful performance  of  a  work  that  is 
pleasing  but  not  profound;  exceedingly 
spirited,  flni.shed.  and  elegant,  exqulsit' 
in  tone  and  in  the  "balance  between  tlv 
two  in-strumentg.    

/Rose  Levlson,  Piantet,  Makes  Debut.' 

I  Uofic  ricvison.   a    young    arti."?t  from 
iih  Africa,  made  a  first  appearance  in 
no  recllal  at  Aeolian  Hall  last  even- 
iivA.  assisted  by  Paulo  Gruppe,  'cello. 
MiK.s  Levison,  with  Ics.s  technical  equip- 
iiiout  than  some  newcomers  of  late,  dis- 
vl:\vod  genuine  gifts  of  musical  tempera- 
i  lit.  and  interested  a  large  audience 
!   her  performance  of  .i  sonata  by  Grieg 
.   hI  slioiter  numbers  by  Schubert.  Cho- 
1,  biszt.   MacDowcH.  and  .Messandro 
I iigo.   Air.  (Jmppe  added  sulo.s  of  Bach, 
■\i'udEeii.  Pi'iiper.  Ciileridsc-Taylor,  and 
Omanuel  Moor.^y^^^^^  ? 

ATORIO  SOCIETY 
IN  FINAL  CONCERT 

s.  Q^^t, 

Eacli's  -St.  WattheAv  Tassroii'' 
Pvoscnted  Admirably  at 
Carnegie  Hall. 


Murpliy  and  W'errcnralh.  Tlio  former'B 
ellvery  of  the  dlftlcult  recltatlven  of  the 
narrator  wa«  maBterly  In  Its  control  of 
tone  and  its  clarity  of  enunclalloii,  and 
Mr.  Werrenrath  brought  to  the  words  of 
.lesius  profound  feeling  as  well  aH  Tioble 
repose  of  style. 

To   complete   the   record   It   may    be  ( 
odded  that  there  was  a  double  orchestra, 
Charles  A.  Baker  at  the  piano  to  ac- 
company, the  recitatives,   David    McK.  ; 
Williams  at  the  organ  and  the  choir  of 
bin  s  from  the  Cathedral  of  St.  John  the  I 
Divine.  I 

BACH'S  'MATTHEW  PASSION.' 

rirtt  Performance  of  It  in  Ten  Years 


.Mnio.  .M.itzuii^uur  .iaiiif  Jiuudry  ex- 
colk'ntl,v,  and  the  choir  of  llowor  girls 
commanded  warm  pralac.  Mr,  Ko- 
danKky'8  conducting  was  «igain  a  Joy  , 
to  all  those  who  love  clarity  and  light  ; 
rathor  than  tumult  and  confusion.  In 
tho  evening  the  opera  wii,s  "Toeca,"'-  with 
(Jeraldlne  Farrar  in  the  title  role. 
4.000  Hear  Caruso  Tn  Verdi's  'Aida.' 

Verdi's  "  .\ida  "  for  the  seventh  tim» 
pr.ckcd  the  Metropolitan  last  evening;, 
when  a  (Taruso  hou.sc  of  4,0(X>  braved 
ihe  gales  and  rain  to  hear  the  tenor's 
early  "  Celeste  Aida."    Manyv^-crc  puz- 
zled by  a  new  makeup  and  wig,  out  they 
mls.scd   none  of   the  thrills  of  I'aruso, 
KC.lng  to  ivar  with  the  flag*  that  Ober 
T-.  avcd  over  the  footlights  as  jhc.  Ban|; 
the   ••  Ritorna  Vincltor.  "  fJ^J^j^^^v* 
Muzio  and   ^mato  were  rfie~\fncarr 
ro>allst  plotters,  Didur  the  High  Prl«st, 


The  Oratorio  Society  at  its  final  con- 
cert of  the  season  last  evening  in  Car- 
negie Hall  gave  Bach's  "St.  Matthew 
I'.ission."  This  grand  creation  of  the  Im-  ■ 
mortal  cantor  of  the  Thomas  School  of 
l.elpstc  is  not  performed  as  often  as 
t  ought  to  be  chiefly  because  the  gen- 
eral public  prefers  to  contemplate  tite 
sublimest  of  earthly  histories  musically 
through  the  medium  of  Handel's  more 
Imposing  "Messiah." 

But  a  few  such  disclosures  of  the 
iKHlficance  of  the  "St.  Matthew  Pa.=;- 
ion  "  OS  that  made  under  the  direction 
of  T.ouis  Koemmenich  last  evening 
would  do  much  to  alter  the  public  atti- 
tude. To  be  sure,  the  oratorio  was  not 
conceived  with  a  large  auditorium  and 
great  assembly  In  the  comijoser's 
mind.  He  aimed  at  the  limits  of  the 
Thomas  Church  and  its  congregation 
and  planned  his  music  with  a  view  only 
to  the  closest  intimacy  of  expressions. 

To  overcome  this  fundamental  condi- 
tion and  construct  an  interpretation 
which  shall  meet  the  expanded  condi- 
tions of  a  concert  auditorium  siich  as 
Carnegie  Hall  is  something  of  an  un- 
dertaking, and  yet  Mr.  Koennnenich,  by 
following  something  like  the  adTlce 
iven  by  'Wagner  to  theatre  conductors 
[to  "bring  about  the  utmost  di.etinctiies.s" 
chieved  a  genuine  and  moving  success. 

The  performance  was  'all  intelligible, 
lot  only  In  the  treatment  of  the  text  but 
|in  the  matters  of  tempo  and  phrasing, 
he  deep  and  tender  meanings  of  Bach's 
usic    were    published    with  searching 
loquence.  In  this  admirable  result  solo- 
ists, chorus  and  orchestra  were  equally 
Iconcerned.  It  was  plain  that  much  study 
ad.  been  bestowed  upon  the  work  and 
ithe  results  were  most  gratifying. 

In  quality  of  tone  the  chorus  was 
excellent.  In  balance  it  was  highly  com- 
mendable, while  in  the  disposition  of 
accent  and  the  various  nuances  there 
was  art  of  an  inspiring  type.  "We  have 
not  heard  the  Oratorio  choir  sing  with 
Mjrli  rln'sh  an,!  Tvirinse  In  years. 

■rinne  Ricloi- 
:i  Wakeflold, 


by  the  Oratorio  Society, 

For  the  first  time  in  ten  years  tho 
'">rii.torlo  Society  gave  last  evening  in 
i^arnegie  Hall  a  performancS  of  Bach's  | 
'  Papslon  According  to  St.   Matthew.  "  i 

The  interval  had  been  too  long;  and  j  the"'g'8lk  casT.  and  I'apl  conducterj 
It. was  well  that  the  society  should  take  "      '  ' 

up  a  work  that  stands  as  one  of  the 
greatest  monuments  of  choral  music. 
Ir  was  well  also  that  the  audience,  un- 
•  llsmayed  by  the  storm,  should  be  one 
of  the  largest  that  the  Oratorio  Society 
>iBs  had  for  some  time. 

There  are  several  kinds  of  difficulties 
that  beset  a  performance  of  the 
"  Matthew  Pas.sion."  Tho  technical  dif- 
ficulties for  chorus,  solo  singers  .ind 
orchestra  are  great.  Quite  as  great  is 
the  mastery  of  the  spirit  of  the  work. 
I^a.st  night's  performance  was  not  Im- 
peccable as  a.  realiz,T,tion  of  all  the  de- 
mands that  are  made  upon  the  chorus 
and  the  onhestra.  Tlie  chorus  was  not 
ideally  balanced,  for  one  thing;  the  so- 
pranos sometimes  preponderated  In  the 
'•iloral  ma-ss.  and  the  inner  \olces  were 
not  always  heard  olearb-  as  a  natural 
and  necessary  part  of  the  polyphonic 
texture. 

Tet  It  was  plain  that  the  chorus  knew 
th«  music,  and  that  it  had  passed  be- 
yond a  struggle  with  Its  difficulties  to 
ihe  higher  significance  of  its  expression. 
A  notable  feature  of  tlio  performance 
was  the  intoillgenc  that  animated  it. 
that  co-ordinated  Its  various  eletnent.'' 
into  a.  profoundly  moving  and  at  tlie 
same  time  in  a  robust  and.  healthy  plo- 
quence.  a  sincere  lenderness.  The 
"  Passion  According  to  St.  Matthew  " 
ha/:  often  been  lamentably  sentimental- 
ized. The.  chorales  have  sometimes  been 
eung  in  a  lingering  pianissimo,  like  an 
angels'  serenade,  instead,  of  the  devout 
utterance  of  a,  C.utheran  coi>gregation. 
They  were  sung  last  evening  with 
plenty  of  vigorou.';  piet>'.  There  was  an 
abundant  differentiation  made  between 
the  reflective,  the  devotional,  the  dra- 
rratlc  elements  of  the  choral  speech. 
"There  was  abundant  nuance,  and  there 
was  pregnant  utteranc  of  the  signifi- 
cance of  the  music.  .Quite  as  important 
was  the  spirit  that  was  infused  into  tlie 
lecitatives,  that  occupy  so  large  a.  part 
of  the  work,  and  that  may  be  and  too 
^ften  are  made  intolerably  tedious  by 
iSionotony  and  cloying  sentimentality  in 
their  delivery.  Mr.  I.ainbcrt  IMurphy. 
who  had  tho  arduous  task  of  the  evan- 
gelist's narrative,  declaimed  it  in  a 
rnanner  simplj'  admirable,  witli  a  diction 
tha.t  left  nothing  to  con.lecture.  with  a 
rapidity  and  naturalness  of  utterance 
that  belong  to  =uch  a  narrative,  putting 
emotional  expression  only  where  emo- 
tion charges  the  text,  and  then  with 
sincerity  and  directness.  KqtiaII.\'  fine 
In  its  appropriateness  and  in  beauty  of 
voice  and  phrasing  was  '^Vtr,  Werren- 
rnth's  delivery  of  the  words  of  .Ie!;u.<:. 
\Irs.  Rider  Kelse>'  sang  the  soprano 
part  with  fine  sl\ill.  and  tliere  should 
be  praise  also  for  the  excellent  worlc  of 
Henriette  'VN'akefield.  contralto,  and 
Fra.nk  Croxton.  ha.=s. 

The  chorus  was  assisted  by  the  boy 
choir  of  the  Cathedral  of  St.  .John  the 
T)lvlne.  The  secco  recitatives  were  ac- 
companied on  the  pianoforte  by  Charles 
\.  Baker,  David  McK,  '^'illlams  played 
the  organ,  and  the  violin  obligalos  were 
played  by  Fred  Landau.  Tho  ."spirit  of 
the  perform  ?ince  was  obviously  and 
definitely  e^t.aBItShed  and  controlled  by 
Mr.  Koemmeri'-h.  Ttsi  best  qualities 
were  such  as  to  deserve  a  livel.v  feeling 
ft£  gratitude.  - 

tt  was  emieritlx-  fitting  that  the  per- 
fr.rmance  should  be  introduced  by  the. 
singing  of  "  My  Country  'tis  of  Pliee.''^ 


OPEN  vyrr 

Mr.  IfidMrs. 
Gave  Their 


LLOTIC  SONG. 

WItherspoon 
First  Joint  Recital. 

Herbert  Witherspoon  and  Florence 
Hinkle  'Witherspoon  nad  their  audience 
rise  and  .sing  with  them  "  My  Country, 
'Tis  of  'fhee,"  at  the  start  of  their  well- 
.3,ttended  matiaSe,  the  first  recital  of  the 
two  artists  together,  in  Carnegie  Hall 
yesterday.  The  patriotic  number  led  to 
a  transposition  of  classic  duets  that 
were  lo  have  opened  the  bill,  but  ,-iatnt- 
.Saen.s's  "  Pastora.ie  '  later  v.'as  encored, 
an. I  Hiihn's  "  Hunting  Song"  at  tho 
close  was  foilowed  on  recall  by  Mozart's 
"  La  Ci  Darem,"  admiiuble  in  respect 
of  Mr.  Witherspoon's  diction  and  the 
former  Miss  Hinklo's  hiih  notes. 

The  so'prano  repeated  a  pair  of  solos 
hy  Woodman  th.at  pleased  her  house, 
and  the  towering  basS  encored  Crist's 
"  Mistlet  "  among  his  new  songs,  while 
Louise  Homer  from  a  box  heard  her 
husband's  composition,  "  How's  My 
Boy'.'" 

The  accompaniments  wei-e  well  played 
by  Richard  Hageman. 

Constantin  Nicolay  in  Greek  Songs. 

Con.?tantin  Nicolay,  a  Greek  base- 
baritone  of  broad  range  a'nd  style,  and 
remembered  from  his  days  in  opera  here 
with  Hammerstelji,  gave  a  song  recital 
last  evening  in  Aeolian  Hall,  as  he  has 
done  in  recent  years  at  Chicago.  Greek 
folksongs  alternated  with  his  many 
opera  aJrs,  some  of  the  lyrics  as  quaint, 
as  their  words  in  Greek  letters  in  £1 
program  f&lder,  whiclj  dated  the  earlie* 
melodies  back  five  cpnturles,  under  thi 
'"  barbarous  slavery  "  of  the  Turks.  Itjf. 
n      r  '  ij    J    H/T-^.Vo    nf  tei-estlng  later  numbers  were  two  mo. 

Performance   Had   Merits    O*  em    Greek    songs    by    Calomlris  an, 


'PARSIFAL"  SUNG 
^   AT  METROPOLITAN 


High  Order. 

n-iU'T- — 

Wolfram  von  Eschenbach,  a  German 
minnesinger,  who  took  part,  in  a  con- 
test of  song  in  the  palace  of  the  Land- 
grave Hermann  of  Thnringia  about 
1204,  wrote  a  great  epic  entttieil  "Par- 
zival."  Richard  Wagner,  a  German  of 
liOO  years  later,  made  Wolfram  one  Of 
his  most  beautiful  characters  in  one 
of  his  most  human  dramas,  "Tann- 
i  auser,"  and  on  the  epic  constructed 
iii.'s  final  contribution  to  the  lyric  stage. 
Yesterday  alternoon,  while  newsboys 


songs 

iLambelot  -  Carusso,    the    latter  na 


wiii    .1..    iccal.dl  oT    lii.s    mo:  I 

raemora'ble. 

There  is  no  record  of  any  prevlou? 
pcrfonnance  of  "Mor.H  ct  'Vita"  In  thl.s 
city,  and  It  cannot  '.)c  said  that  It  wa.-* 
given  in  Its  entirety  last  night.  When 
Gounod  in  his  old  age  turned  to  religious 
mysticism  and  endeavored  to  express 
himself  in  his  "Redemption"  and  ''Mors 
et  Vita"  'he  also  burdened  himself  with 
a  new  theory  as  to  ways  and  means. 
"Music  treated  In  the  style  of  fresco" 
was  what  he  called  his  new  plan,  and 
Its  ideal  was  simplicity. 

,But  the  kind  of  simplicity  in  which 
he  indulged  made  his  melodic  lines  ex- 
tremely thin  and  ihis  choral  compOBition 
very  threadbare.  Accordingly  a  consid- 
erable part  of  Count  d'Harcourt'a  lalior 
of  love  consisted  in  cutting  out  several 
whole  numbers  and  anany  pages  from 
^'cfA^Xo  clt^^pl'cTa  i  others,  all  of  which  would  In  his  opinion 
assuredly  have  proved  weariness  to  the 
flesh. 

He  next  sought  to  inject  the  rltallty 
of  movement  and  the  spirit  of  nuance 
into  the  performance.  The  score  show:: 
no  indication  of  a  hundred  gradations 
of  dynamics  and  tempi  'R'hich  the  con- 
ductor disiclosed  ttast  evening.  These 
were  his  orwn,  and  they  disguised  mucji 
of  that  style  of  fresco  which  the  ageii 
master  conceived  as  the  proper  embodi- 
ment of  the  religious  mood,  'Mors  ct 
Vita"  under  the  baton  of  »L  d-ilfercourt 
was  less  mors  and  more  vita  than  in  the 
original.  But  the  toreath  of  immortality 
is  not  in  it. 

The  performance  last  evening  was  on^- 
of  uneven  merit.  It  began  very  raggedl; 
ibut  in  the  course  of  the  first  few  page 
settled  down  to  something  like  certamty, 
if  not  to  smoothness  and  flnish.  Never- 
Itheless  there  were  portions  of  the  score 
which  were  admirably  sung,  and  In  these 
tlie  chorus  distinguished  itself  as  we.l 
13  the  soloists.  These  were.  Mme.  Rap 
pold.  Miss  Braslau.  Mr.  Botta  and  C^l.- 
,  Wiitehill.  The  orchestra  •was  no.  at  an;, 
time  up  to  its  familiar  standard.  Tlie 
performance  of  the  oratorio  was  pre- 
ceded by  the  singing  of  the  Jlarseu- 
jlaise"  and  "The  Star  Spangled  Banner 

ovatioTforjviarseillaise' 

Only    Outburst  at'"Sans    Gene" — 
German  Operas  Sold  Out  House. 

i;cyond  a,  big  ovation  for  the  "  Mar- 
.■^'^^illaise  "  lii.a.*  occurs  in  "  .\Inie.  San? 
Cene's"    first  act,    the   final  Monda.' 
opera  but  one  for  this  season  went  of 
last 'evening  without  fvtrlhcr 'Patriot  i 
•demonslralion.s  such   as   have   becon  ■ 
comon  on  Broadwmay  of  late.  The  gal 
Icrics  looked  for  .Mmc.   Farrar  to  siii- 
an   American   air  (luring  intermissioti 
btit  s!ie  confined  herself  to  Giordano',- 
music,  in  company  with  .Martinclii  and 
later  with    .Amato.    in  w-hlse  stalwart 
per.son  Sardou  s  Napoleon  wa."*  .-icen  foi 
the  last  lime  for  another  year  at  least 
Propertytnan  Charley  Koss  caused  oit 
comtuotion  b.v  sending  a  German  as- 
sistant out  to  buy  gunpowder  for  the 
'Sans  Gene"  mob.    As  a  sympathetic 
assi.stant  director  remarked.  "  He  might 
have  been  hitched. " 

The  Jtetror)Olltan  Opera  manngemeni 
denied    la.st    night    that   contracts  ha!i 
been  either  renewed  or  withheld  In  tb' 
CMses  of  several  artists  for  next  sea.'jon 
T.vo  Wagnei  operas  with  German  .stat  ~ 
MHVe  sold  out  the  house  sipce  the  coitn 
try  was  declared  in  a  state  of  war  win 
(iennany.    Director  Gatll-Ca.sazi;a  hini 
.';elf   saiVl.    ■•  We   must   recognize  att.t 
this  that  .\mcrica  is  the  mo.'it  civilize. i 
nation  in  respect  of  art.  "  and  he  adde 
Ithai  such  a  siiectacle  of  tolerance  cotip 
have  occurred  nowhere  ol.<!e  In.the  worM 
It  was  remarked  'ast  nlgnt  that  thi 
week's    opera    bills    represented  prac 
ticallv  all  the  Allies -France  In  •' Saii> 
Gene,''    Russia  ne.xl  in  "  Boris,  .lapan 
in  the  scenes  of    '  Butterfly."  Lnglau'' 
ill  those  of  "  Marta  "  and  "Canterbury 
I'ilgrinis."  and  finally  Italy  iti  the  musf 
of  "  The  Barber."   A  Friday  "  Trvnrm 
will  be  the  last  of  Wagner,  that  wing  ' 
the  company  taking  part  next  w-eck  i 
iwo    operrts    respectively    from  Fr.-^m 
iMil  Anicriean  soiiiees. 

CONTRALTO  SINGS. 


.ind  Rossi  a  King  after  Gatti's  own  IJnes 
Sundelius,  Galli.  a 
e  g»la  cast,  anc    .  . 
foduv's  advance  sale  again  showed  tli« 
greatest  audience  in  some  years  for  this, 
afternoon's    !ood  Friday  "  Parsifal," 

"MEISTERSINGER"  SUNG. 

German  Artists    Give  Evidence  of 
Thtfir  Sincere  Desire  to  Please. 

There  was  much  interest  shown  In 
last  evening's  Metropolitan  performance 
o£  "  Meistersinger,"  a  fifth  time  this 
season,  and  one  that  at  popular  prices 
drew  almost  as  great  a  house  as  the 
previous  day's  special  "  Parsifal."  The 
(ierman  artists,  who  faced  a  difficult 
international  situation  with  the  help  of 
a  public  more  tolerant  here  than  are 
audiences  in  European  lands  during 
wartime,  gave  evidence  of  their  sincere 
desire  to  please  their  friends  in  New 
York. 

The  Metropolitan  company  was  re- 
solved to  "  obey  the  law,"  as  enjoined 
from  Washington,  even  if  in  the  na- 
ture of  the  case  the  opera  stars  could 
not  "  keep  their  mouths  shut."  The.v 
sang  well  last  night,  a  cast  mostl.v  of 
veteran  artists,  including  Gadski.  Sem- . 
bach,  Weil,  Goritz.  Braun.  and  others, 
with  Miss  Howard  and  a  spi'inkling  of 
.A.merl(;ans,  leti  as  usual  by  Bodanzky. 
If  a  disturbance  was  feared,  it  did 
not  take  place  in  the  opera's  only  two 
cntr'p.ctes. 

(_'.aruso  sang  to  a  capacity  house  In 
"  Rigoletto  "   earlier  in   the  day,   with  . 
Barrientos.  De  Luca.  and  Perini  in  tlie 
quartet,  and  Polacco  at  the  baton. 


n  r    DUTCH,  CONTRALTO  SDN 


had  completed  the  declaration  of  a  state 
of  war  between  Germany  and  the  United 
States,  a  silent  and  apparently  much 
impressed  audience  sat  in  the  dim  light 
of  the  Metropolitan  Opera  House  au 
ditorium  and  listened  to  the  ineffable 
music  which  Wagner  composed  for  the 
Good  Friday  spell  in  "Parsifal."  For  it 
was  Good  Friday  after  all. 

The  performance  was  one  which  con- 
tained merits  of  a  high  order.    Its  grav- 
est defect  was  the  impersonation  of  the 
"guilelees  fool"  by  Mr.  Urlus,  whose  in- 
■ssant  grimacing  never  seemed  more 
u;  of  place  and  whose  unvocal  singing 

I     -■  v.T  ine  f   fiMini.-ive.     I'erhaps  the 

,    1   -  ,  '     rr  !.,-he.l 


duly  like  a  famous  Italian  tenor's,  ai;id  itiUs*    Koenen     Glre'     Recltnl  i" 
inally  the  "  Old  Demos's'  Aria,"   from  O 
'arreris'.'^  opera  of    "  Marco  Bozzarls."  Aeolinn  Hall.       ^  ^ 

^lld  nl^e^c^aer^t^t  lla  "cm^!  ^  Tilly  Koenen,  a  Dutch  contraUo,  ^r. 
nd  by  Emil  Polak  and  a  mandolin  a  recital  last  evening  in  Aeolian  liai 
rchestra  und«r  Air.  d'Alesslo.  Jiiss  Koenen  was  first  heard  here  oi, 

'MftR^  FT  VlTi'  S11NG«^^'-'-— =^ 

lUURO  IjI    "11"-     wUaIU  i^as  said  about  her  at  that  lime  migh 

-i  the  repeated  this  morning.  She  possesses 

AT  METROPOLITAN  S  t'BSxmi 

|vi-ith  some  briliiancy  in  the  upper  tonw. 
,  «  ~  ]    Miss  Koenen  sang  heavily  and  with 

labored  breathing  last  evening.  She  dis- 
closed   ambition    and    earnestness  and 
forcefulness  in  the  declamatory  style,  bti',^ 
there  was   little  of  nne   finish  or 
igratiating  beauty  In  her  delivery  of  su-- 
Fained  melody.  She  showed  appreciatio 
bf  the  contents  of  her  songs,  but  at 
Itime  was  it  possible  for  her  to  arouse 


re  screaming  through  the  streets  the  (i  HarCOUrt 

Dvnamics  Into  Gounod's 


the  .benefit  of  the  Tranco-Aineri-  |emotion  by  her  style  of  singing. 


can  committee  of  the  Paris  Conserva- 
tory Gounod's  "Mors  et  Vita"  -was  given 
a-  'the  Metropolitan  Opera  House  last 
evening  and  Count  Eugene  d'Harcourt 
came  all  the  way  from  the  French  capi- 
tal at  the  instance  of  the  French  Go\- 
Irnnient  to  conduct  it.  ^^I-  d^^arcourl 
has  gone  upon  missions  for  Ins  Go^  ern- 
ment  before  now  and  with  much  credit 
,o  himself  and  to  the  cause  of  music. 


Brahms,  Schubert  and  Strauss  were 
represented  on  her  programme  and  there 
was  again  a  group  of  children's  songs 
by  Catherine  Van  Rennes.  It  was  witli 
some  of  these  songs,  delivered  with  son 
humor  and  fancy,  that  Miss  Koenen  nic 
pleased  her  hearers  when  ?he  r.  -r 
peared  here. 


Ill 


1 


6 

YYETTEGUILBERTIS 
HEARD  HERE  AGMl^ 

S^i^  

Sinss    Sono-s    of   Love  and 
Cliivrtlry  at  Maxine  Elliott 
(V^A^  Theatre 
ii 


AMYCASTLEbtiAt)  i 
JEW  YfK  DEBUT 

Australian    Soprano  bhoSNs 
Voice  of  Great  Beauty 
and  Strength. 


Yvette  Guilbcrt  was  heard  again  in 
..ecital  at  the  Maxlno  Elliott  Theatre 
yesterday  afternoon  for  tl.e  first  time 
;,uce  her  return  from  ^^^f  f^J^t:  i 
She  wili  ^'vej^he  second  o  ^^^^Jf^Zt 
recitals  on  i<ria«iy.  ^  >-  f 
vostprdav  was  panned  to  iliusirdio 
••T  •Amou^-  en  France,-  and  she  read  in 
her  Sou"  Bngllsh  a  lecture  on  her 

'"si'e  sans  songs  descriptive  of  the  love 
of  the  age  of  chivalry,  of  ^^/"f^VdiveT- 
and  ^var,  and  of  garden  and  ball  diver 
sions  of  the  eighteenth  and  jnineteenth 
centuries  A  sons  dealins  with  a  hall  at 
VerJlVnes  In  the  time  of  ^.^-^-^^1^^, 
:  illustrated  by  the  dancing  of  se^eral 

""ime.  Guilbert  prefaced  each  song  by 
a  narration  of  its  content.    In  treating  ^ 
of  love  of  country  in  the  fn^l  ^"'"^f  ^ 
^  she  gave  a  remarkable  declamatory  de- 
•  Uvery  of  the  Marseillaise.  This,  of  course, 
I  aroused  great  enthusiasm. 

Edward  Mumma  Morris.  Piani^t.  gave 
his  nrst  recital  in  this  city  m  the  Con  - 
edy  Theatre  yesterday  afternoon.  His 
programme  was  very  ambitious,  mdeed 
n^what  too  much  so  for  his  powers^ 
is  very  young  and  apparently  not 
enough  in  his  art  to  hold  the  intcr- 
of  an  iudicnce  in  a  rcHtal.    His  tone 
,  agreeable,  but  not  full,  and  theic 
little  variety  in  color.    He  betrayed 
;int  of  technical  resource  in  such  ex- 
,ng  numbers  as  Beethoven's  prelude  , 
1  fugue  in  D  and  Mozarfs  B  minor  , 
crzo    He  played  Jlozarfs  "Pastorale  | 
rieo"    commendably,    and    was    also  i 
;,rd  to  advantage  in  Chopin's  C  sharp 
iior  etude.  .  ' 

,„  .\eoiian  Hall  in  the  evening  Theo- 
ry von  Homert.  a  Outoh  Barytone,  and 

.  derick  Burgy.  an  American  tenor  | 
ve  a  concert.     They  were  heard  i'  ; 
„,ts  from  "La  Forza  del  Pestmo  and 
'  ,;s  Pecheurs  des  Perles'   and   n  solos^ 
cannot  be  said  that  either  disoK-sed 
.,ice  o;-  style  of  distinction.^  _ 

\Mr,  Althouse  Wins 
'  in  Tenor  Role  in- 
Madama  Butterfly 

jsings  Better  Than  N^any  Italians  in 
Same  Part— "Marta,"  with  Mr. 
Canj^>o,  at  Night.  ■ 

■"or  tho  flr«t  time  In  his  operatic  career 
ul  Althcnse.  American  tenor.  Bang  the 
of  Ptnkerton  In  '  Madama  Butterfly' 
=  terday  aftemoor  In  the  Metropolitan 
n»ra  House  in  a  cast  -wliloh  Included  Jliss 
-raldlne  Parrar  ;n  the  title  rdl"  and  An- 
,io  Scottl  as  Slispplesa. 
Mr.  AMhr.i.!=-=  had  been  haard  t^e  even- 
feing  previous  in  the  prlAolpal  tenor  rOle  of 
'V'Bori'."     Hlfl  is  a  full,   rc^sonact  volts 
capable  of  cnrrying  a  big  drair.ti'^  ar.a 
Ito  a  thrilling  climax  or  of  doInK       -  -  - 
-3lu  singing.   The  tone  wa.s  'co  '         «  ^ 
colorle.=.-,  it  .seemed  son^e.J-^,-)   ^  t 
Is  of  heaut.ir.i!  quality.   VocaUr  "::  ''avs 
1     ,    admirable   performance,   l^'-ti-o     •  «v 
I     .nv  that  have  been   offered  v^re  h.^ 
!    ;,lian   tenors.     His  dramaUc        •  ^ 
.ilted.  however.  .  •  .. 

;  here  wa.s  lltUe  freedom  In  V    »  ■ 
i3e'.s  movements  or  little  in  M  ^ 
suggest  1-ho  real  character  oMl  »  ■.-^^ 
rson  he  was  impersonaUng.    But  .  -  np» 
-r  had  many  important  rSles  to  s'*^? 
s  brief  career,  which  has  been  caxTled 
entirely  in  this  country,  and  with  ex- 
ricnce  should  Improve  his  acting. 
I     "he  evening    'Martha."  with  Mmes 
nrrlentos  and  Perlnl  and  Messrs.  Can,^- 
d  de  Luca  drew  an  audience  that  t.  itu 

_  ilia-house.         -   „  -  .....  . 

iVrtne.  V art 'Dresser  s  Recttfli. 
'    Ar„,,   ^Tarcia  Van  Dresser,  mezzo 

■  nee  a  member  of  the  Melr^- 
Opera  Company,  gave  a  post- 
-.ng  recital  in  Aeolian  Hall  Ifrt 
nd   a   large   audience   gave  her 
applause  for  a  long  programme 
,.1  German.  French.  Russian  and 
POn  =  s.     Her   voice  is   »'"•  of 
hie  l  eauly  and  the  tone  often  is 
lUd  wavers  from  the  ,.ilr,h.  IT^r 
,  .   '  charm  lies  in  her  interpretive 
1    and  Ibis  found  its  best  '' 
,ap  of  songs  by  Krich  Wolf.  Amnnc 

iinu.=  iia,l  nuthhpvs  wor°    -i-  ' 
,    Rns<5  Sainte."   .lof^^ph  ■ 


was  heairt  ror  we  rarnegie 
San-  Thrwafalsitird"  b?  DavrHocV 
2^  vlotinUt!  who  began  the  proceed- 
wlth  an  excellent  performance  of 
flTs    movement  of  the  Me^^f^^" ' 
nprto      Miss  Castles  elected  to  dis 
I  about  the  full  range  of  her  quali- 
fies in  her  nrst  number,  the  mad  scene 

'¥tr^xTrprsru^nmS'l\l  ^ 

dId''o^''^a"'smaller  scale  only  What  She 

oV' not"  unfamilia^' typ^  tlie  color 
aturrsing^  with  a  VO^fV^  ^^;::^^^^ 
fi°=ng  r^fonreK  ft'^s\=g  con- 

strength   to    warn  her 


Her 

=eh 'to^h':  detlm^ent  of  the  quality  o     A/  ,^  ,  . 

futne'srit'— d  ..,i„othe(pl/ee.or 


s9iiLiivg  it  In  Iho  origiDal  French. 
A  novelty  wa*  fntroduced  yester- 
6X3  by  having  a  small  company  of 
ywjBg  rlrls  Illustrate  eh*  dainty 
dances  ol  olden  times  while  Mme. 
Oullbert  sang  fascinating  ancient 
tunes. 

One  of  the  exceptional  features 
was  a  grotesque  dance  by  Miss 
Myra  Jane  Wilcoxson,  entitled 
"i>anse  des  Jongleurs  13th  Siecle," 
or  Thirteenth  Century  Jugglers' 
Dance.  Miss  Wilcoxson  imitated  in 
attitude,  posture  and  grimace  tlie 
famous  gargoyUes  which  decorate 
Grothic  cathedrals.  The  nmnic  for 
this  number  was  adaprted  by  Mme. 
Guilbert. 

In  gorgeouaand  Incomparable  cos- 
tumes of  the  periods.  Mme.  Oull/bert 
sang  of  religious  legends  erf  the 
fifteenth  century;  and  of  romances 
and  festivals,  some  dating  from  the  , 
thirteenth  and  extending  to  the  ' 
eighteenth  century.  The  singer's 
thorough  understanding  of  dramatic 
effect  added  materially  to  her  in- 
terpretations. Facial  expreesion, 
attitude,  gesture  and  suggestion 
proved  to  be  a  rare  and  enjoyable 
treat  as  well  as  instructive  to  a 
high  degree. 

The  audience  seemed  loathe  to 
have  the  programme  finished,  and 
by  its  enthusiasm  and  recalls 
doubled  the  length  of  the  list.  With 
her  usual  charm  and  graciousness 
Mme.  Guilbert  added  several  amus- 
ing and  reverent  selections  which 
had  appeared  on  programmes  earlier 
in  the  season.   


Tavdas;  Mandolin  0>  hea&a.     "War  Song, 
from    -'Alexander's    FeaatP    Handel;      i  fte 
Eaule."  Synadino;  Mr.  Nkolay.     i^onala  n 
4     l^carlatti:     Harriet     Scholder.        it  i; 
Enou'jh."      ■•Mendelss<.hn;      "The  Eyes, 
LamOclet-Caiiisso;    '-The    Bayadere,  Calo- 
miris-    Mr.    Nicolay.      Tarantella,  Foppej 
Helen    Scholiler.     Figaio's    ar}a,   from  L,i 
No.'.e  di  FUjaro,"  Mor.a  I ;  Old  Demos  arva 
from      -Marcus    Bot:a.s,"    Carrens;  Mr. 
Nicohiy. 


piuii 

"Bart 

■r!  ill"'' 


Id' I 


Mr.  Nicolay's  New  York  debut  was! 
rich  in  interest.  Specimens  of  Greek 
music  sung  in  the  vernacular  by  a  well 
equipped  native  artist  are  rarely  heard 
in  our  concert  halls  and  it  was  upon  this 
exotic  phase  of  the  l.aritone's  program 
that  attention  naturally  concentrated.' 
These  songs  possess  a  fascinating  flavor,a  j,., 
a  poignant  quality,  an  atmosphere  very!'  ij'' 
much  their  own.  The  mood  is  generally; 
plaintive,  but  in  such  examples  as  the 
"Battle  of  Mega  Spileon"  dramatic! 
heights  are  reached.  Mr.  Nicolay  sang 
with  intense  fervor.  His  voice  is  un- 
commonly voluminous  and  has  a  rich, 
dark  color.  Although  Mr.  Nicolay  dis- 
closes a  preference  for  the  heroic  and 
virile,  he  possesses  considerable  versa- 
tility and  is  by  no  means  at  a  disadvan- 
tage when  coping  with  emotions  of  a 
.subtler  order. 

The  recitalist's  main  defect  upon  this 
particular  occasion  was  a  pompous  plat 


•  •'|- ,,n  1  Uoli-ir>"  iiform  manner,  coupled  with  an  unfortun- 
Indian  una  i^uiuc    u        nvprinHnltrence  in  theatrical  senti- 


^r^tone     Wn   she  kept  the  voice 
Rhin  its  natural  fulness  it  streamed 
brilliantly,   with  fomething  ap- 
Vching  limpidity,   and  at  any  rate 

erally  clear  and  ^'^'^^f  ^.'i^^oX  Her 
possessed  brilliancy  of 
Ascending  chromatic  «cal««.J^°Xless 
equal  in  tonal  q^^^^^^/.^^^rct.  and  her 
S^-nrsrierL^t^eTerit  Of  even- 
ness and  clearness  ^ 

Lrec^rrq:^pp£--orh:; 

Hety  '"^,rX°etic  shor  comm^^  was  a 
singing  an  K^th?*'";  ^"  ^hole  Miss 

want  of  taste,  .f on  u 
castles  haB  "merits  of  importance,  a  ^.^^ 


ate  overindulgence  in  theatrical  senti- 
Donna  Si:  mentalities.  His  experience  in  the  oper- 
atic world  is  no  doubt  responsible  for 
A.1  in  oiheV  pv^ees  of  amusement  thiougi  ^j^jg^  ^he  baritone  was  applauded  with 
out  the  eountrv  last  night  the  nation  the  utmost  heartiness.  , 
anthem  wa.  piaved  at  th*  M^tropoUi.  The  Misses  Scholder  earned  individual 
opeiB  Hou-e  In  spite  "f  the  f«"t  tb:  successes  with  their  several  offerings,  be- 
ihe  opera  '.f  ihe  night  ^as  Kuhard  ing  recalled  to  the  platform  frequently. 
, r.ei  -Tristan  and  Isolde.  "  wuh  The  mandolin  orchestra  pleased  a  por- 
'  Johanna  Gadski  making  her  final  »'i>t"'Sion  of  the  audience.  To  US  it  seemed  a 
£nce  this  ,.e«..on  ar.'i.  P*"  VJ  U* Ji  feature  that  misrht  well  have  been  dis- 
;i'n:^:.epton?V;"i:;u^^  --"V,.-  EmU  Polak  accompanied 

T^i  the  o^cheM.  rpiay  "The  Star  Spangl  Mr.  Nicolay  with  fine  understandnig^ 
Banner"  afiei  the  first  act 
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  afiei    ,      ,,.  . 

The  first  noiee  of  the  tiymn  electrified 
the  audience  which  withoiii  exception 
.stood  anc  the  sub6eq>.eiu  demonsiratioh. 
lwa.<>  dignified.  .Msny  or  those  present 
added  their  vo  ce?  to  swell  ihe  volume  of 
sound  and  ai  its  conclusion  gave  way  to 
severRl  rounds  of  applause. 


Arthur  Bodanzk?-.  last  nighf*  condu.aoi:, 
led  the  orchestra  at  the  first  patriotic  out- 

"*•'■       ■        ^it=  of  imnortance.  a""  butet  at  the  Metropol  ian  the  night  Pre*:- 

astles  has  merits  of  import  ^^^^  Wilson  declared  a  state  of  war  to 

colorature  singer  she  can  cia  |   exiM  becween  the  fr.ited  States  a 
position. 


exiJt  between  the  I'r.ited  Slates  and  G 
many  and  when  Mi.  James  W.  Gerard 


 ^  many  ar,o  wnen         jauic-  »*  ■  v..^.".- 

tmiOO  «MV  PAQTl         ^IIMliS      "be  cheering.    Since  then  diplomatic  rela 
MISS  AmT  ^J^ii^  "-^^  OimU^J.     ^.^^^  ^^^^^  severed  between  this  coun 
t  i.  »  /           *  i —        ^       A    ■     li'^'  an'J  Austria,  and  as  .Mr.  Bodaiizky 
Vn    Australian    Soprano    Heard    in        Austrian,  the  management  did  not  a.sl- 
 LJ-.11                      Tiim    to    conduct    the    orchestra    for  lasi 


Carnegie  Hal 


J  nishl  s  demonsti  ation 

Miss  Amy  Castles,  announced  as  an  .^^^^  leader's  desk  was 
"Irish-Australian   soprano,"    made   her  ^^^j^^^j.-g 


first  appearance  in  New  Tork  last 
night  at  Carnegie  Hall,  in  what  was 
called  a  ballad  concert,  a  form  of  enter- 
tainment more  popular  In  London  and 
the  English  provinces  than  in  this  to-ivn. 
It  did  not  greatly  matter  tiiat  there 
were  few  ballads,  f-operly  so  called,  on 
her  pro-am.  It  mattered  much  more 
thit  Miss  Castles  disclosed  *  voice  and 
Btyle  that  may  both  fe  considered  le- 
markable.  The  voice  is  a  bruiiani, 
Si-werful  and  searching  soprano,  of  a 
j!r,^Htv  that  at  its  best  is  fine  and 
sympathetic  It  loses  of  its  best  some- 
times when  the  s'neer  pushes  it  beyond 

i  Erof\n'^l'lge^^'-inS-  tl^fs^fs  '^^^l 
I  needless!  shice  there  is  abundant  power 
i  ^^n-l'e^r  iC" /n"  al^able 

ccl?mand^of  coloratura,  which  she  pro- 
S    wlUi    ease    «"%,«Xuty  for  a 

ness.    There  was  warrn  applause  rrom 
a  somewhat^  sparse  audience.  ^^j^m 
cv,/»  wai  assisted  bv  David  tlocn^-^Bl". 

I  something  still  in  imagination   m  grace 
and  persuasiveness.  -    ■  - 

T^SB  last  otf  Mme.  Tvette  Gull- 
■bert's  quaint  and  original 
concerts  was  given  at  the 
Maxine  Elliott  Theatre  yesterday 
afternoon.  Althougrh  she  designated 
the  event  a  "Young  People's  Con- 
cert," the  cosy  theatre  was  crowded 
■with  an  audience  comTiosed  of  ma- 
ture as  well  as  youthful  admirers 
of  the  delightful  French  artiste. 

FoUowing  the  fashion  that  has 
obtained  during  the  current  sea- 
son, Mme.  Guilbert  brially  explained 
eAoh  eon«  ir.   Eivglish   before  pre- 


taUen  by  .\doi 
an  assistant  conductor  at  the 


Metropolitan  and  manaaer  of  ihe  on-hes 
■ra.  who  has  been  an  .Nmeiican  citizen  for 
Tiany  vears.  He  conducted  with  vigor  and 
Jroughl  from  the  orchestra  a  sonorous 
olume  of  pati-iotic  melod.v. 
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EW  YORK 
'^^seThiofmann  plays,  f 

His  Polish  BeT^fiTR^ital  Heard 
a  Great  Audience. 

The  pianoforte  recital  tfiat  Josef  Hof- 

been  heald  lieie  in 

^^"li^  wittTUV'l^rge'  audienc:  , 
was  filled  wiui  ^         ^  t,y  his  pen  nKn 
Profoundl    imp-ssed  ^y^  . 

formance.     ""^„  ^  p,itirely  of  comijo.si'^ 
priately  nd  was  skillfully  ai 

Iried^o"^  iiv  "•the"'"Uest  variety  an 
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"MUSICAL  ETCHINGS" 
•>  A  RECITAL  UNIQUE 

,ir  li  ______    .  _ 
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Louise  Davidson,  Soprano,  and  Clairc 
Rivers,  Pianist,  Entertain  at 
Comedy  Theatre. 

A  unique  recital  Entitled  ".Musioal 
Etchings"  was  given  by  Louise  Davidson, 
soprano,  and  Claire  Rivers,  pianist  yes- 
terday afternoon  at  the  Comedy  Theatre. 
"Musical  Etchings"'  consisted  of  the  sing- 
ing and  playing  of  quaint  compositions, 
in  a  thorouehly  original   and  pleasmg 

*'m1ss  Davidson,  who  has  a  cbarminiz 
soprano  voice,  sang  songs  -^V Spam  aud 
Ireland  delightfully,  ond  Miss  Rivers 
dLsplaved  much  skill  in  her  playing  of 
"A  Reel  "  founded  on  two  Irish  melodies, 
arranged  by  Percy  Grainger.  It  was 
altogether  a  highly  enterUinmg  and  re- 
freshing afternoon.  ' 
At  the  same  hour  at   Aeolian  Hal 

!  Mme   Staberg  Hall,  soprano,  gave  a  r 
eital  of  En'glish.  Norwegian  and  CiPrmn 

I  song.s?  She  was  assisted  by  Bruno  HuUi? 

j  at  the  piano. 


^'-^^f^.s'-^i^incance^ifci 

:[aln"othe  "p fices'hat  fir   Hot;ma«  ^ 

ri^^fir^<j|^^<i--'^!d 

pieces  that  arc  often  ni^,^u    i^  ^ 
of  mere  "e^t  ess  ana  onu      ^^^^^^^  j- 
;rr"an   exi^ressi'on   of  subtle  po 
Hi's'plaving  of  the  sonata  la  one  ofj 
ments.    ll'e  P°V'"il'     '  gtous  sweep/ 

^i^^ior^^d'i^tr^j-.--;;^^ 
icSi^i^..^?r^^i^yr|^^,-:^^ 

r-o  oCtea  made  to  nM;kjvith_3eium^^ 

s    .Mr.  ifl 

di.-5  jlOHt'lf  I 


tnc^o  arc  thing.-^  t'.iat  have  often 
other  pieces  by  Lhopln.  f 

FREMSTAO  FASCIN^ttESl 


CONSTANTIN  NICOLAY,  bass-barltone. 
Recital,  /Eolian  Hall,  evening,  April  7. 
Assisted  by  Harriet  Scholder,  pianist; 
Helen  Scholder,  'cellist,  and  the 
York  Mandolin  Orchestra,  Mr.  d'Alessio. 
director.  Accompanist,  Emil  Polak.  The 
proc,ram : 

-  *    •«    i^^    n     Dp    Giovanni   Domcnico ; 

'^akellaridis;  Mr.  Nicolay.  Scherzo 
,.   t'tn?,in    Harriet  Scholder.    Ana  of 

"'"''Tiolay      Allegro  Appassionato    Sam  - 


Opera  Star  Gives  Delight  at 
Only  Song  Recital  in  a  Year. 
Olive  Fremstad,  radiantly  ^"'  W^ 
raised  her  arms  toward  a  balcoir/^11| 
with  many  flags  at  Aeolian  I.  U 
evening  and  exclaimed,  "  Fi  icikIn  ^^l-. 
sing  the  national  anthem,"  w.ileii 
audience  did  with  enthusiasm,  ^■vl- 
led   them.     Mme.   P'remstad  b> 
friends  other  cause  for  rejoii 
after  for  her  dnly  song  recJl-nl  . 
d"c[o.sed  the  famous  opera^sta. 

..  .  .  command  th«>"  .^'^^  ^,^,1',',*^"  r  , 
New  qualities  of  voice  and  temper.  • 
^      which  she  was  idolized   n  op»  .  f  . 
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,  whicn  sne  w<i,b  '""""^"  i*,,, 
women  of  recent  years  have  ir" 
1    The  fascination  of  Fremsta.,]! 
less  energv,  the  will  to  bica 
of  natural  limitation  remaino 
difference-that  she  adapted    .  tone' 
?he  smaller  bal'  with  .a  del  |U>  ch.;. 
that  had  yet  tl«   thnll  .'=\„7 
iheatric    impor!?onatioj,is.       '  ,  ? 
Vtalian?    FrLch,  .  d?.^nar  l^^l 
ranged  from  old  air.s.  cnc . 
I  herfs  "  Wohin,    to  a  i 
less  congenial  to  her  ej- 
their  recall  number,  t^ti 
'  mine  "     There  was  hua     "  ' 


Canterbury  Pilgrims"  at  Matinee; 
"Barber  of  Seville"  at  Night. 

The  Mptiopolllan's  matlni^o  uviliserfb- 
1  hcni-d  •' Th.o  Cnntorbiiry  PIlRrlms  " 
■strtrday  in  tlio  brlllinnt  .sotting  pro- 
Ided  by  tlic-  opora  directors  for  tlielr 
mrrlcan  production  of  the  year,  and 
*'*i§ith  the  usual  o;ist  of  five  performance 
iw,  to  be  foll>wcd  by  one  nioro  when 
t!  Koven'3  oiK'ia  rnda  the  season  next 
iturday  niKlit.  I'he  5Cont>  before  the 
tan  ;ugliKh  cathedral  was  applauded.  Mine, 
iher  appeared  wdhout  ml.shap  such  as 
larUeri  tho  hiiit  occasion.  Sembach  .sans 
le  poet  Chaucer,  aiid  the  conductor  was 
lodanzky. 

In  the  evenlns  tho  laat  but  one  of  the 
opiilar  Saturday  night  crowds  greeted 
repetition    of    Ro.fl.slnl's    "  Barber  of 
evillo.'"  with  Barrlentos  a.s  .star  in  tlio 
amous  lesson  scene.    Do  btica  again 
nd  the  title  part,  and  the  Italian  ool- 
nv  \va.^  apparently  not  nnmmdful  oC 
sea-son's  farewell  of  the  young  tenor, 
ricl  "ernando  Carpi, 
dis 
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DE  KGVEN  UPhRA  AGAIN. 


SCANDINAVIAN  SYMPHONY. 


)ie  Windingstad  Conducts  a  Con- 
cert, with  the  Novelty  "Sappho." 

Ole  "Windingstad,  wlio.se  new  Scandi- 

av4an  Symphony  Society  aims  to  vniite 
5ome  forces  active  in  various  Northern 
inisic  in  the  past  and  to  become  a  per-' 
iianent  feature  in  recurring  New  York 
?ea.<^.cns,  gave  a  first  concert  in  Carnegie 
Hall  last  evening.  The  program  was 
already  of  more  ambitious  scope  than  its 
prcdFcessors,  also  conducted  by  him,  on 
three  annual  patriotic  occasions  of  the 
Ameriean-Peandinavian  Society,  a  body 
still  represented  in  the  new  musical  de- 
parture. .      ,     ,      ,  J 

The  young  Norwegian  leader  had  the  i 
Mflp  of  a  chorus  of  l.'jO  men.  heard  ip 
the  former  concerts,  who  sang  in  Grelg'a 
Landfall  "  last  evening.    A  new  mixed  | 

horus  assisted  in  the  novelty  "  Saphp.  i 
bv   Count   Axel   Wa^inmsJSJgracmii- 1 
poser  t\6w'l^eT*  H'tUn  Sweden.    The  or- 
chestra gave  Sindin^'s  symphony  in  D 
mil, or   and   the    "  Ossian  "   overture  of 

lade  Ihi.s  last  in  honor  of  the  centen- 
ary vea  roC  a   "  fatJier  of  symphonic 

iiuslir  '  among  the  Danes.   . 

RUSH  OF  G0NCERT8 


(h.      li-bration  <lf  thai 
(  n-Ml, cr.  in  Carnegie  H.- 
to   a   Latin   text   by    U.      i';  'i.„','2 
Lagorts,  and  describes  the  IcadmK  event* 
In  the  life  of  tho  Saint.  ,     ,  ,„  „ 

Air  Arinnl's  niuslc  is  conceived  In  a 
modern  >  ein.  He  flnd.s  occasion  for 
descriptive  touches  In  the  first  part, 
rev'resentlng  Uit  attack  of  the  Poruglans 
upon  A88l«l.  Tliore  Is  much-  po  m"<;l^- 
arlMs  for  solo  voices  of  a  raUier  vague 
and  Indetenntnato  sort,  in  ^rH^l^ 
in  the  choral  i.assages,  the  haririonic 
basis  is  often  bold  and  sometimes  beau- 
tiful The  composer  has  succeeded  b*:st 
in  writing  for  the  chorus,  where  ho  is 
freuentlv  effective.  His  treatment  or 
the  orchestra  Is  much  less  .so;  a^nd. 
fact,  shows  frequently  afi  unsklHed 
hand.  It  is  a  work,  on  the  whole,  not- 
withstanding undeniable  beautle^=i  and, 
indeed,  traits  of  originality  and  bold- 
ness of  Idea,  that  shows  certain  crude- 
ness  and  uncertainty,  as  of  one  not 
wholly  master  of  his  material. 

Tho  chorus  sang  well,  with  plenty 
of  voluino  and  enthusiasm.  The  solo 
singers  were  those  who  took  part  m 
tho  fir.st  performance  last  Autumn. 
Messrs.  Didur.  Botta,  and  Liaurentine, 
and  Mme.  Alda. 

Sines  '■'  Star  SpaiiRled  Banner." 
John  McCormack  sajig  "  The  Star 
Spangled  Banner"  at  his  seventh  New 
York  concert  yesterday  afternoon,  while 
the  largest  audience  recently  in  Car- 
negie Hall  not  only  stood  up  In  abso- 
lute silence  to  hear  him,  but  promptly 
encored  the  air.  Mr.  McCormack,  who 
was  In  good  voice,  later  gave  other  en- 
cores in  a  program  ranging  from 
classics  of  Handel  to  American  pieces 
by  Kthelbert  Nevin  and  Mrs.  J^eaclu 
Bizet's  "  Agnu.s  Del  "  ended  the  tenoi  s 
Hst     with    violin,    organ,    and  piano 


Oclili".. 


Open 


ENTOl 

elr«inoll- 


(Ipern  l*nyi^«  the  ^Ielr«ipoll- 
titn  Opora  lloiin'-. 

■|  iiminous'y  beautiful  <if 
"l.iikme"  fixed  forever  to  the  eqiiall.T 
poii;nHnt  mnsii'  supplied  by  Leo  Delibe*. 
wa«  given  tor  the  last  time  this  season 
nl  tbp  Metropolilati  Opera  House  to  an 
(iiicliencp  that  was  more  than  appro- 
lir.tive  of  tlie  sinj^inc  and  acting  of 
.Maria  Barrieiitos  and  the  fine  cast  which 
hptie.ared  in  her  siijiport. 

.MmvK.  I  )elaiinc)is.  Sparekes.  Kcrener 
jukI  Howard  nnd  Messrs.  Martiiiella, 
De  Liica,  Itotliier  .nnd  Aiidisio.  ^liared 
inodeRlly  in  tho  honors  of  a  tine  ppr- 
forniauce.  l)ut  the  crcat  crowd  niado , 
tho  iiual  appearance  of  .Miss  Barricntos 
the  occasion  of  an  jilniost  spectacular 
ovation.  The  Spanish  prima  donna  has 
won  tier  way  to  the  hearts  of  tiie  New  ^ 
York  imlilic.  and  whether  by  her  cap- 
tivating persoiielity  or  tiy  lier  gifts  of 
son?  and  iiiiraicry.  she  had  already  be- 
come one  of  the  foremost  favorites  of 
he  Metropolitan  oust. 
After  the  srecoiul  act  an  innovation 
Iwas  "siining"  in  tlie  playing  of  both 
]"The  Marsellai.'^e"  and  "Tlie  Star 
Spansled  I'anher'"  by  the  orchest''a  under 
Mip  direction  oi'  Mr.  I'iilai;ct'.  Tlie  play- 
ng  of  tlio  J'"r''nc  li;ind  AnT-rjcan  "hattlo 
ynis"  croated  a  fm-i>re.  and  the  perforin- 
ncp  t^;,a8  flelayeil  for  reiniTtes,  wliile  the 
lexcited'  aiulicnci'    deiiKinstrated    its  en- 

^lllT'ERH  PIANIST 

o. 


Alany  concerts  yesterday  made  it  ccr=' 
in  that,  though  the  musical  season 
ny  be  nearing  Its  end.  it  has  not  yet 
fialeached  It.  One  of  the  most  Interesting 
¥«  as  an  orchestral  performance  grlven 
iriid  1  Aeolian  Hall  by  Mr.  Ossip  Gabrilo- 
Itsclj,  the  first  of  a  series  of  three  In 
■hich  the  distinguished  pianist  will  give 
further  ehowing  of  hia  powers  as  an. 
rchestral  conductor.  He  presented  one 
r\  New  Year's  Eve.  at  the  JIanhattan 
'pera  House.  Yesterday's  was  under 
cro  favorable  circumstances:  the  or- 
hestra  was  better,  so  were  the  pro- 
?ajn— the  first  was  devoted  entirely  to 
lachalkow sky—and  the  audience. 
Mr.  Gabrilowitsch  played  yesterday 
eethoven'a  "Egmont"^  and  third 
Tieonora "  overtures.  'Mozart's  G 
[!nor  Bymphony  and  Felix  Mottl's  re- 
rcheatratlon  of  ballet  music  frorft  Gr4- 
ry'%  "  Cfiphale  et  Procrls."  Sir.  Pablo 
isal*  ■was  the  soloist  aJid  played 
aydn's  concerto  for  violoncello  In  D. 
L>'.  Gabrilowitsch  showed  stlU  more 
onvlnolngly  than  he  did  before  that  he 
.a4  In  him  that  which  makes  a  conduc- 
ciiiBsr  Of  the  finer  grain.  His  readings  of 
ne  niuslo  of  Beethoven  and  Mozart 
?er»  truly  fine:  hey  were  full  of  life 


ACHIEVES  SUCCESS 


]y  O'rood  Impiession  at  His 
Debut  Here. 


ES 


nd  vitality,  they  embodied  a  conviction 
latthe  music  was  alive  and  vital,  glow- 
ig  ■with  beauty  .and  musical  significance 
hlcjx  It  ■svas  the  conductor's  business 
ilr  1  0  reproduce.  ' 
fiCvi  Gabrilowitsch  showed  a  keen  and  \ 
onetraSing  sympathy  and  understand- 
1151  -igS  aria  they  were  revealed  in  his  inter- 1 
retailons.   These  were  studied  with, the; 
ktH  of  an  aocompliehed  musician,  in 
10  ordering  of  the  larger  proportions. 
1    the  adjustment   of  details,    In  the 
lodeUmg  of  the  phrase,  the  balancing 
f  tie  Ijmer  voices,  the  continual  search 
or  thit  "  melos  "  which  Is  the  life  ot 
rchestral  performance.    Tho  effect  was 
ch-  and  ample  ■without  exaggeration, 
here  %V as  tho  trvie  spirit  of  Beethoven, 
l"  Mozart.     It  was  evident  that  Mr. 
Jabrito-wltsch   succeeded   in  producing 
he  results  he  had  in  mind:  and  his 
M  eohnique  as  an  orchestral  conductor 
■as  displayed  thereby  as  far-reaching.  I 
he  audience  showed  a  great,  an  un-, 
sual  enthusiasm. 

'Tr.  Casal'a  playing  of  the  concerto 
1  masterly  In  its  finish  and  repose, 
1  ?l.so  aroused  much  entliustasm. 

"  St.  Francis  of  Asatsl." 

e  evening,   at  tlie  Metropolitan 
kjra  House,  another  pianist  presented 
nself  as  a  conductor  and  composer 
well;   Mr,    Adriano   Ariani,  whose 
torlQ,  "St.  Francis  of  Asslsl,"  was 
.formed   under   his    direction.  Thla 
vas  composed  for  the  fifieth  annlver- 
ary  of  the  first  Franciscan  Church  In 
country  and  was  first  performed  at 


Dlavcd  by  Donald  McBeath.  Robert  i- 
Gannon   and  F^win  Schneider     A  final 

"popular"     concert    by    McCormack  fl  VllIU  I  JJW  W  V  ^  > 

wfth  a  request  program,  was  announced  /  Sr.  /       /  ^ 

for  Sunday  evening,   April  2V,  at  the     rtAu^  JJSLlLjjLJ  W 
Hippodrome.  ^  I'^ 

Gunice  Pro»»or'»  Debut.  ORalpll  LawtOll  jMaliCS  Distilict- 

Bunico    Prossor.    a    young    violinist  T  .  , 

from  Tacoma,  Wash-  where  the  home 
folks  thought  so  well  of  her  that  the 
Mayor  of  tho  city  led  a  subscription  to 
send  her  to  study  in  New  York,'  made  a 
first  bo'w  Jn  public  here  yesterday  at  tlie 
Comedy  Theatre.  She  played  a  sonata! 
of  Brahms' s,  a  concerto  of  Bruch,  and 
the  ■o-called  "  Symphonlo  Ksnagnole  by 
Lalo  with  pieces  by  Bach,  Cliopin,  and 
Schumann-Auer.  Jliss  Prossor  dis- 
played a  vigor  and  power  In  tWs  music 
surprising  in  one  of  her  f  if ''t  an.^ 
girlish  physique,  and  while  there  weie 
lough  Bpots  in  the  playing,  she  made 
an  impression  of  artistic  gifts  of  a  sen- 
ulne  order. 

Victor  Wlttgeiuiteln  Plays. 
Victor  Wittgenstein,  a  pianist  already 
known  here,  appeared  at  the  Princess 
Theatre  yesterday  afternoon  as  an  ex- 
nlorer,  not  of  ultra-modern  discords,  but 
of  music  sufficiently  out  of  the  ordinary 
run  to  add  to  the  Interest  of  the  day. 
Besides  a  sonata  of  Beethoven  and 
pieces  by  Chopin.  Liszt,  I^schetisky, 
and  Godowsky,  he  gave  a  group  of  pre- 
ludes from  Debussy.  Salnt-Saens  and 
Cesar  Franck.  and  later  the  Ameilcan 
MacDowell's  "  A.  D.  1620,"  noted  In  the 
printed  bill  with  a  poet's  lines  on  the 
voyage  of  the  Mayflower. 

Thomas  Kgtan  and  LlUlan  Breton. 
Thomas  Egan,  tenor,  and  UUIan 
Breton,  soprano,  began  with  "  America  " 
and  closed  with  "  Star- Spangled  Ban- 
ner "  their  first  joint  concert  in  Carnegie 
Hall  laat  night,  following  an  extended 
tour.  Mr.  Egan,  who  under  an  Italian 
name  sang  in  opera  abroad,  had  ap- 
peared on  this  stage  two  years  ago  as  a 
concert  singer.  He  gave  ■with  Miss 
Breton  last  evening  LuUy  s  Ait  Clair 
de  la  Lune  "  and  a  popular  duet  from 
JVerdl's  "  Trovatore." 

THE  HUSSES  IN  RECITAL 


The  Composer's  Son'gs  and' Instru- 
mental Pieces  Heard. 

Mr.  and  Mrs.  Henry  Holden  Huss,' 
■well  known  in  the  musical  life  of  Ney 
York,  gave  a  recital  yesterday  afternoon 
in  the  Comedy  Theatre,  in  which  they 
were  assisted  by  Miss  May  Mukle,  vio- 
loncellist. ^1r.  Hu?.«  8fppe;u-ed  as  com- 
poser and  pianist,  interpreting  his  own 
compositionv ;  Mr.'.:.  Huss  as  a  soprano 
.'Singer.  interpretin,g  a  group  of  songs  by 
her  husband,  a  group  of  folk  songs  "of 
different  nations  and  one  of  modern 
songs.  Mi.ss  Mukle,  an  English  artist  of 
admirable  attainments,  whose  public  ap- 
pearances in  New  York,  though  they  ex- 
tend back  over  a  number  of  years,  have 
not  been  numerous,  played  a  couple  of 
dance  movements  by  Lully  and  Gemini- 
ani.  and.  with  the  composer,  two  move- 
ments of  a  sonata  for  violoncello  and 
oi.'i^'ofovte  C  mnjor.  Ojii;.'-;  th«t  is 
new  and  still  in  manuscript.  Several  of 
his  songs  that  Mrs.  Huss  sang  are  also 
new. 

It  is  probable  that  neitlier  ISlr.  nor 
Strs.  Huss  would  choose  to  be  classed  as 
virtuoso.    Tlie  pianoforte  style  of  a 
composer   is   a   recognized   quantity  in 
music;  and  Mr.  Huss's  is  sufficient  for 
purposes.    His  -work  as  a  composer 
produced  ,  interesting  results. 


hi 
has 


in 


which  there  is  often  especially  a  certain 
distinction  in  harmony.  Mrs.  Huss's  de- 
livery of  lier  songs  was  graceful  and  j 

expressive.    

Rosita  Renard  Plays  Brilliantly. 
P-Osita   P.enard,   the  Chilean,  pianist,  ;■■ 
aehieved   a  performance  of  Liszfs   B  ■■', 
Ihinor  sonata  at  her  second  recital  i i;'  '  , 
Aeolian  Hall  yesterd.ay  afternoon,  rlvat'^  ' 
lug  In  brilliancy  the  iijrterpretations 'of  ; - 
many  artists  of  twice'  her  years  and 
prowess.     It  was  an  extraordinary  ex- 
hibition that  the  young  woman  gave  in 
ll-f,iszt  program,  a  departure  from  - 
lioiial_and  a  personal  triumph 


Ralph  Lawton,  pianist,  was  heard  for 
khe  fir^t  time  here  in  a  recital  given  in 
Aeolian  Hall  yesterday  afternoon.  Jtr. 
Lawtou  -R'as  fonnerly  a  teacher  of  piano 
;n  Des  ilolnes.  la.,  and  afterward  went 
to  Europe,  where  he  played  with  consid- 
erable success  till  war  conditions  forced 
him  to  return  to  this  country  something 
more  than  a  year  ago. 

That  he  wished  to  be  viewed  as  an 
artist  of  wide  sympathies  was  demon- 
strated by  his  programme,  which  opeiicd 
with  the  Bu.'soni  arrangement  of  Bach's 
organ  toccata  and  fugue  in  D  minor. 
Then  followed  a  Brahms  interme-.zo, 
J)' Albert's  gavotte  and  musette,  LisKt's 
T!  minor  sonata,  pieces  by  Debussy^ 
Aikan,  Boitkiewicz  and  Scriabin,  and 
finally  Chooin's  B  minor  sonata. 

Ml-.  Lawton  made  a  distinctly^  good 
impression.  There  ■!\'ei-e  somo  technical 
slips  in  his  playing,  hut  none  the  less  liis 
te<;hnicai  ecuipment  was  .=;hown  to  ba 
on3  of  large  power  and  resource.  In 
thl.s  department  his  greatest  shortcoming 
was  a  wo.ut  of  certain  varieties  of  tone 
color  nrjch  ivieacd  in  modorn  piano 
music.  His  tone  \rns  natural  and  un- 
fnrced  at  ail  lirce.-'.,  but  it  never  had  the 
extremes  of  mellowness  and  delicacy  and 
too  frequently  it  tended  toward  dryness. 

His  atylo  proved  to  be  on  the  whole  • 
bold  and  broad,  but  not  without  interest 
ni  ita  details.  Irs  rhythm  he  was  excel- 
ie.nt.  and  li'icewise  in  the  adjustinciit  of 
tho  balance  between  melody  and  inner 
vo!— K  'nc  showed  a  nice  appreciation  and 
indfueiiaencc  of  linger.  His  readings 
v.-erc  iriteiiitjenl  nnd  rcusicianly,  fuid 
they  had  ■  -  . is-re.---isive  Coroo.  -  His  , 
Interprett;*  '  Liszt  sonata  was 

most  prai*-.  ^'1  so  was  his  play-' 

ing  of  the  toccata  and  fugTie  and  ths 
Bnihms  interme/,7.0.  On  the  whole  «;■. 
Lawton  proved  to  be  a  pleasing-  adc.Ki.:)n 
to  the  list  o;  .A.mer!cBn  piaiilfiti'  and  li^ 
win  probably  \k  \^^:L,:■:C^  "nere  ag.'iii:. 

RALP.H  LAWTON'S  R|CiTAL 

First  AppearancennNew  YorV  "bf 
an   American  Pianist. 

Ralph    Law  ton,    an    A.ocrican  pianist 
from  the  v;est.  made  bi.^  fii-,>'>  iij.pear- 
ancc  in  Xcv,-  Vovk  yc«cr.lay  «fvcr»oon  in 
Aeolian  Hall.     -Mr.   i.awton  i.-  a  playei  , 
iwell  equipped  wiiii  some  of  ibe  most  im-  1 
Iportant   qualities    that   make   for  good 
ipiano  playing.     He  has  taste,  feeling, 
[understanding',   clearness  of  view,  and 
these  things  ai'peared  in  his  playing  yes- 
terda^ .    His  technique  is  well  developed, 
though  not  beyond  the  point  of  liability 
to  mischance.    He  went  some  distance  in 
producing  variety  of  tona  ^o.oi  •    And  so 
in   Busoni's  arrangement   ot   I.f^'Y  „^ 
minor  organ  toccata  and   "^"f  Mi .  Lan 
ton  attained  an   iinu.'=ually   clea'  well 
bBlanced     and    welHpioportioned  pe 
fo^mance.  following  Mr.  Busoni  in  mak- 
ing it  as  much  of  a  piano  piece  and  as 
little  of  an  organ  piece  as  Possible 

He  also  played  Liszt's  sona  a  and  Cl  o 
pin's  in  the  same  key  of  B  nii  alvotte 
termezzo  bv'  Brahms,  d  '^''^er^^'^'^.^ieces 
and  :Musctte,  and  some  modern  pieces 
Including    Scriabine  s       Poeme  t'?-'^an 
Sue  "   which   shows   close   research  on 
t^e  comlioser's  part  into  the  ^^^^^^^ 
nharacteristics     ot     Liszt  s  orcncsLiai 
"  Mephi/to  ■^Valtz.''    His  Performance  of 
Liszt's   sonata   had  fine   quali  les :  but 
pi?haps  a  somewhat  less  restrained,  less 
sober  manner  would  have  brought  it  oft 
belter     -There  should  be  even  no  suspi- 
cion of  dryness  about  this  sonata  ,f  u  .9 
?o  make  the  effect:  it  should  rr-U,  .'Mp, 
exude.  . 


THREE  VIOLINISTS  PLAY. 

Edouard  Deru  Appears  with  Eugen 
and  Gabriel  Yaaye  at  Aeolian  Hall. 

There  was  a  large  audience  and  muci. 
enttiusiasni  at  tho  concert  given  In  Aeoli- 
an Hall  yesterday  afternoon  by  Edouard 
neru,  -n  IU1  Kugen  Vsaye  and  Gabriel 
■y.^aye,  his  son,  and  Gaston  Dithler.  Tin 
program  was  of  uncommon  Interent  ari'i 
outside    the    scope  of    most  recitals 

Mr.  Doru  played  with  Mr.  D^thier,  <:(-nu 
1  ranck'H  sonata;  with  Eugen  Ysaye  In 

jplayed  Bach's  concerto  for  two  violins 
and  the  three  artists  together  plaved 
a  concerto  for  three  violins  bv  Antonio 
Vivaldi.  In  these  the  three  pianoforte 
aceompanlmcQt  wa.9  nlaved  by  .NIj . 
mthler.  -i-^  %\^UUr^  dii^  /  4  V  T 
.Mr.  Deru  roaffirnicd  Ufc  good  iinpiei- 
.«ion  he  made  at  his  fli.st  appearan.-" 
not  long  ago.  The  double  and  triph 
con  ertos  were  listened  to  with  great  wi. 
terest  and  applauded  with  much  enlhii 

jsiasni,  by  the  audience:  but  the  entbn 
slasm,  largely  given  to  the  great  violin- 
ist whose  return  had  already  been  an 
warmly  greeted  at  his  own  concert.-i 
was  somewhat  out  of  proportion  to  the 
excellence  of  the  performances.  7'he 
finest  artists  in  the  world  mav  co-oper- 
ate in  an  ensemble,  and  unles.<<  that  en- 
semble is  finished  and  inspired  bv  mu- 
tual understanding  and  ba.sed  on  a 
identical  conception  the  results  will  b. 
disappointing.  There  could  not.  o 
course,  fail  to  be  fine  qualities  about 
these  perfornianceB.  taken  by  them- 
selves: but  the  performances  as  a  whole 
were  unfinished,  and  sho-wed  numerou" 
rhythmical  imperfections.  Mr,  Dern 
finished  the  program  with  a  group  ot 
short  pieces.  ' 

tfiree  Compatriot 
Aid  Deru  in -Recital 


By  MAX  SMITH. 

^T  his  second  recital  of  the  sea- 
son, yesterday  afternoon  in 
Aeolian  Hall,  Edouard  Deru,  Bel- 
gian violinist,  had  the  friendly  co- 
operation of  three  distinguished 
compatriots:  Eugene  Ysaye,  his  son 
Gabriel,  and  Gaston  Dethier,  pian- 
ist. If  the  truth  must  be  told, 
however,  the  assisting  musicians 
only  added  fuel  to  the  painfully  in- 
artistic, not  to  say  amateurish, 
proceedings  of  the  matinee. 

A  more  lifeless  performance  than 
;  Cesar  Franck's  beautiful  sonaita 
received  at  the  hands  of  Messrs. 
Deru  and  Dethier  has  not  been 
heard  in  New  Tork  of  late.  Tet  did 
this  familiar  work  fare  considera- 
bly better  than  Bach's  immortal 
concerto  for  two  violins,  in  which 
the  veteran  Ysaye  and  Mr.  Deru 
played  against  one  another,  '  much 
10  the  discomfiture  of  the  composer 
and  to  the  distress  of  sensitive 
listeners,  with  Gaston  Det'nier  try- 
ing in  \'ain  to  preser-\e  a  tolerable 
rhythmical  r^nderstanding  with  the 
tw-o  see-sawmg  wielders  of  the 
bow. 

To  make  things  worse  Ysaye,  con- 
trary to  Bach's  specific  directions, 
"Largo,  nea  non  tauto,"  insisted  in 
forcing  so  exaggeratedly  retarded 
a  tempo  on  his  associates  in  the 
slow  movement  that  the  heavenly 
song  of  the  two  instruments  (one 
of  the  most  profoundly  beautlf  tl 
and  heart-searching  melodic  in- 
spirations in  the  musical  literature 
of  the  world),  lost  not  only  its  no- 
ble symmetry  and  form,  but  most 
of  its  emotional  intensity  and  pa- 
thos. 

Nor  was  there  any  improvement 
when  Gabriel  Ysaye  joined  the  en- 
semble in  "Vivaldi^s  concerto  for 
three  \'iolins.  Even  he  could  not 
solve  the  metrical  puzzles  pro- 
pounded by  his  father  and  estab- 
lish law-  aiid  order  in  the  disorgan- 
ized family.  But  the  audience  bore 
the  experience  manfully  and  proved 
in  prolonged  and  tumultuous  ap- 
plause its  respect  and  reverence 
lor  a  man  -who  at  one  time  held  a 
supreme  position  in  the  world  ot 
music. 

The  programme  closed  with  a 
group  of  solo  pieces  contributed  by 
Edward  Deru. 

"RIGOLETTO"   WITH  CARUSO 


Final     Performance     of    t''«^     ^  ' 
Opera  Dra^s  Crowded  Andicnco. 

Enrico  Caruso  as  the  Duke  in  "Rico- 
lletto"  last  evening  gave  one  of  the  best 
'performances  of  liis  season  at  the  ]Metro- 
^politan.    Singing  in  his  native  tongue 

he  is  always  at  his  best,  but  in  the  per 

foimance  last  night 

vigor,  sincerity  and 


I 


lie  acted  with  0 
unction   that  have 


not  always,  been  evidetit  in  his  nnpc^ 
sonations.        ^>  Tei  i4 //^ 

,  Caniso  sel  a  pace  in  the  (fvst  a'-t  thSf  | 
Imado  for  ne-«-  and  finer  achievements  m 
(imth  song  aud  action  for  tlie  whole  cast, 
i.'c  Lnca  struck  new  and  admirabi'^ 
values  out  of  the  name  part  and  t  n' 
(-:iida  of  Maria  Barrientos  slniuc  wit.i 
L'azzling  beauty.  Mr.  Papi  condiictcjl 
Uith  extraordinan-  spirit  and  the  inci- 
dental l)allets  were  jnven  with .  stirring 
\  igo-.-  ind  grace. 


8 

MME.  DONALD  A  SINGS  CAmt.N ; 
REMENDADO:'DOUBLES  Htl^^^^ 


Madb  Carbone  Sings  Two  Parts  Un-I 
der  Pressure  for  Music  School 
Settlement  Benefit. 

i   Atthough  the  Metropolitan  la  closed  N«w 
I  FTork  Is  not  without  opera.  "Carmen" 
!.wa8  sunff  last  night  at  the  I.exington 
Opera  House,  whei-e  the  Chicago  Opera 
Company  -will  tompete  with   Mr.  Gattl 
>a^za3  artists  who  are  thl3  week  In 
'  tlanta.    Tha  performance  was  for  the 
nefit  of  the  Brooklyn  Music  School  Set- 
..ment  No>  525  Grand  avenue,  and  a  cast 
.   utainlns  several  well  known  singers  was 
1  »ard  by  a  lai^e  audience  m  a  creditable 
esentatlon. 

\inie  Pauline  Donalda,  who  once  waa  a 
orite  at  Covent  Garden  in  light  soprano 
le-s  and  who  sang  the  rOle  of  Micaela 
the  Manhattan    Opera    House  when 
^-rar    Hammersteln    -^as    giving  opera 
ere   last  night  had  the  heavier  r61e  of 
-rmen     She  acted  it  with  the  proper 
,niril   and   enunciated   her   French  very 
ell    Her  voice  Is  one  of  reel  beauty,  but 
infortunately  she  sang  off  the  key  much 
■  ■(  the  time. 

1,3  Don  Jos4.   Mischa  Leon  made  his 
irst    tNew    York    appearance    in  opera, 
■hough  he  has  a  good  natural  voice  he 
idoes  not  use  it  well.   Rather  a  good  actor, 
'he  made  up  for  his  vocal  faults  in  part 
»l>y  the  arnest  manner  In  which  he  handlea 
"the  rOle.  ,  , 

Vuguste  BoulUez.  who  sang  a  few  weeks 
o  in  the  Garden  Theatre  with  the  Cos- 
nopolitan  Opera  Company,  was  Escamillo, 
nd  of  all  the  principals  he  was  the  most 
-niisfactorv.     His   fine   even   voice  and 
ioofl  singing  style  were  best  shown  in  the 
Toreador  song  and  the  audience  showered 
him  with  applause. 
Mario  G^irbone  as  Remendado  performed 
i  a  difficult  .feat  iin  the  second  act.  Rem- 
'  endado  and  Dancairo  are  expected  to  drive 
me  commander  of  the  Seville  troops  from 
he  tavern  at  the  pistol's  point.  Dancairo 
failed  to  respond  to  a  cue  on  time,  and 


K 


m 


ompany 

of    Philadelphia   played   the  rhapsody. 

and  Mmes.  Kurt,  Tiffany.  Perlni.  and 

Robeson  and  Carl  Braun,  also  of  the 

Metropolitan  Company,  sang  the  vocal 
numbera.7-»"-»-»^  U*.<^  <jf  */  7 

Mr.  Bloch-  had  already  shown  musical 
talent  and  distinction  as  a  compofjer  in 
his  quartet;  and  the  same  power  and 
originalilv  were  amply  revealed  in  tins 
concert.  "  It  was  called  a  Je^'^l* 
Cvele."  and  in  his  music  Mr.  Bloch 
avow.'^  that  he  w;shes  to  give  expres- 
«  on  to  the  Jewish  racial  spirit,  as  fsn 
as  to  his  o«n  individuality.     He  does 

'  ihi.';  with  small  use  of  existing  tradition- 
nl  Jewish  melody.    Yet  the  conclusion 

i  can  hardlv  be  avoided  that  his  musical 
inspiration  has  been  influenced  to  a 
L-reater  or  les-s  degree  by  this  "^f}op 
;nid  bv  certain  Intervals  and  nielodic 
forms  "that  are  recognized  as  Oriental. 

I  As  a  "  '  ■ 

limit 


Bloch's  style,  i  1  is  muSa 
fell  rot  vrritten  for  .^rfe.ct.  A  aadnea.. 
charaoteristio  of  Jewish  art  permeate* 
i  o  poems.  Mr.  Bodanzky's  vigorous 
methods  of  conducting  and  hi»  fine  sense 
^balanceand  climax  were  very  much  n 
evidence  Without  his  interest  and  en- 
thusiasm the  concert  would  ndt  have  bren 
held  To  go  into  the  intrloaoles  of  a 
rhapsodic.  "Solomon"  for  orchestra  am 
■cello  >wlth  Hans  Kindler  is  soloist,  and 
lof  Uie  svrophonv  "Israel."  two  movements 
'of  which  were  plavect  under  the  direction 
of  the  compo.ser,  would  require  more  space 
than  is  available.  Only  those  who  liWel 
modern  dissonance,  whose  ^ave  be- 

come accustomed  to  ^'^ff K^'-f *^<^  P^J'^^'^I 
fifth.-,  and  octave.s  could  ECt  all  of  the, 
beaut V  that  was  in  them,  but  the  whole, 
audie.,.  e  must  have  felt  the  strength  andj 


  _   -        l^"^?.  '  th«  sincerity' of  the  music. 

...  harmonist.  Mr.  Bloch  goes  to  .\he  'lie  sim^      J  contained  three 

1  limit  of  modern  procedure;  '^'^i^]"^,^^}^^.  and  barytone  and  or- 

'To^f    He'  /iL'rr';^n^;kai;^°'ori^n^nd  ^^iZ^^^^  ^'"-'^  ^urt  and  Carl 
orcheltraT  technique    and   there   is  Soloists  in  the  symphony 


OPERA  INSPA|SH  HERE  ' 


l.a  Te 

^  Garden  TUeatrc 


MU-E.  PAULJNE  DONALDA. 


With  the  intention  o^^Jatm^Hmg 
Spanish  theatre  ;,^^,^^;,'''s,panish! 
,ent   cor^any   o     P-^--^  en  t' 

"""^    1    tart  bV  producing  at  the  Gar- 


Mm  Haff  'Recitaf 
Aids  Osteopatfiic  Cfiniq 


A  JOINT  recital  was  given  at  Aeo- 
lian  Hall  last  evening  for  the 
benefit  of  the  New  York  Osteopathic 
("linic  The  musicians  who  gra- 
ciouslv  volunteered  their  services 
were  Maud  Powell,  the  celebrated 
Ameroan  violinist;  William  Wade 
Hlnshaw    the   equally   famous  na- 

!A^nls^^"»^^^W/"f/l 

'  Miss  Powell  shared  honors  with 
Mr  Loesser  in  Greig's  G  major  so- 
nata, and  later  in  the  evening  re- 
vealed her  sati-sfying  artistry  in  se- 
lections by  Wienaiwski,  Brahms- 
roachim,  Martini-Powell,  and  ended 
with  that  "tour  de  force,  •  Liszt  s 
"Rakoczy"  march. 

Mr  Hlnshaw's  solo  numbers  con- 
sisted of  Burleigh's  "Ethiopia  ba- 
iuting  the  Colors."  Damrosch  s  set- 
ting to  "Danny  Deever,  How  Is 
Mv  Bov?"  iby  Homer;  "Keep  a  Gctng. 
by  Jaiobson  and  Hughes's  arrange- 
ment of  the  Irish  folksong.  'Bally- 
aure  Ballad."  „   ,  ,  , 

Compositions  by  ,  Paderewskl. 
Rachmaninoff,  Stojowski  and  Liszt 
were  played  with  good  effect  by 
:Mr.  Loesser 


Mr  Garbone  not  only  sang  his  own  taur^-, 
ing  lines  but  those  of  his  associate,  whilel 
the  officer  was  humiliated  with  one  in-, 
stead  of  two  pistol.s.  ..Ko^nna 
Others  in  the  cast  were  Miss  Albert  na 
Rasch.  prima  ballerina,  who  danced  el, 
Mme.  Regina  Vicarino.  who  was  Micaela 
Gaston  Sargeant,  who  was  Z""'f ^. 
ininor  roles  Misses  Carolyn  Andrews  and 
\delina  Schumaker  and  Earnesto  de  Gio- 
^  como.   Joslah  Zuro  conducted^.  — 
BibU^al  opera  itself  and  the  beaut  ful  ] 
choral  writing      Saint-Sacns  arc  ain<e  | 
admirably  adapted,  and  in  whtUi  1 
Uic  work  is  most  widely  known.    Mary  ; 
Jo?dan  and  Dan   B^^doe  Bunplied  cx- 
cell'-nt  voices  of  heroine  and  herO;  Aian 
Turner  wa..,  the  High  Priest   and  Rob- 
ert Maitland  both  Ablmelech  and  the 
nirt   Hebrew     An   orchestra  froin  the 
Philharmonic,    with  Lozcns 
f'"'  oV"''^^'Jaltt4''H'''HalK'Vvcn'  taking 
lVo";U^Ki.L5>'  cljnoos  oS^he^al- 

siVoa  dowramid  the  '-^  choral  oni- 
,  rv.  the  audif-nfte  wa.s  a.sked  to  r!f« 
Join    in  ^'V^^^iiJ^^^^^T^^ 
ii^:'"^}  which  .^r'J^printod  in  the  prcv;  | 
tV,m     -\nothcr  half  dojen  concerts  win 

Hviiss  Eva  Gauthier  Sings.  | 

Mi.s  Eva  Gauthier,  a  soprano  and  a 
in  Xpw  York  concert  hall^, 
newcomer  in  Acw  i  u.  , 
anneured  vesterday  for  the  f  ist  time 
hero  in  a  song  recital  at  .^eollan  HalL 
hA  program  was  amiMtious  beginning 

;:uh'airs  by  O^^cl.  ^^''  .^^^^l^^o^f^ 
Bishop,  and  the  1;°'^^^;^  Borgia." 
f™'"  .  °°ne'rvoul  in  Ihe  bigtnning.  and 
^S^l^ordoTe^s^if^J^^^^^^^^ 

evrlo   of   three  songs 


fam'iliar  to  Spaniard^^«f  ;l[  ^^-j 
to  Italian/.  . ^^^'^.y,. ''yorU.  and| 


d<  n 
as 

thou.-^and'sp'aniard.'' 


:Sr^rc.^t;^^  t?cl^nI^S^;^  "S^^ru  ---..oi^i^^r  soloists  in  the  symphony 
much  that  is  extremely  str  king  in  this  ,  ..ontained  voice  parts  were  Mmes. 
respect  in  all  the  compositions  playe^d.  ^  Tiffany  and  Ulla, 

\7rr<^Po'^^r^Zrtl^^i^^^^^^^  *^^".ion  to  Mm.  Kurt  and| 

'  ^?,tl''"scarre^y^r!n^te^rj;ii^sil'n"^so4^^^  which  contained  wny'j 

gloomy,  the  utterance  of  'am^nta.tion , ,    ^  appla-ided  composer,  conductor 

Ind  this  lamentation  sometrmes  be-  "  g^xoists  heartily.  Almo.it  every  well 
comes  shrill.  It  is  clear  that  .  "  f *  °on\luctor  in  New  York  was  pree-! 
?r?or\a^;;r7tl'^rcr.u's\re°,^^r-?^an'd  lea^roli'^^rinclud^g  Georgio  Polacco,  Genn.rot 
doJs  he  The  mood  becomes  oppres-  .  j^^^f  gtransky.  Louis  Koenrnenich. 
sive     The  most  acessibe  music,,in  the  Fran?:  Arens.  Oeoar  Spirrs- 

rwYsrPo^s,"'"en\,tTe"d^  VrspecJ^^eTy  cu  G.  Jaccie,  Sam  Franko  and  GuiHol 
"  Danse  ••  ^  te."  Corti-ge  EunNire.  Sett, 
TiTp  *han<!Odv  •■  Schelomo  "-that  is, 
"Solomon '"-^is  presumably  Intended  as 
a  character  sketch  of  the  tno",'i^'^'^-.l{V 
violoncello  part,  very  well  played  bj  wr. 
Khider  is  an  Oriental  improvisation , 
not  in  point  of  fact,  expressing  much 
"n  its  great  length;  and  the  e'-eatest 
value  is  in  the  powerful  orchestral  epi- 
sode near  the  end.  _,„„  i,„v<.  a 

The  settings  of  the,  Psalms  1  « 
qtranee  and  o  angent    appeal  througn 
.  thet?  wild  and"  impassioned  declamation. 
ThTsTmphonv  (which  Mr.  Bloch  con- 
I^cted  himserf.  with  more  tha" 
•  Y^oaer'<!  <iklin  is  apparently  unTimsnea 
J  ''rC-e  is  an  introduction,       allegro,  and, 
a  slow  movement,   all  enchained  m 
fhc  slow  movement  the  quartet  . of  wo- 
men's  voices   and   tlie   ba^s   voice  are 
used,  as  purely  aflunots  to  the  insti  u 
mental  effects.     In    thus    ^I";-  Blo=^^ 
latest  product,  he  is  most  «treme  in 
his  modern  tendencies,  and  U  is  most 
d  fficult  to  disengage  and  to  grasp  the 
sigriificance  of  the  mpsic  at  first  hcar- 
fAl?  "  nd   especially   hen   tha  t  hearing 
comes   after  an   hour  and   a  half  ot 
rmisic  of  a  similar  duality. 
\  .  In  truth,  this  concert  of  Mi.  Biocn 
music  suffered  from  the  monotony  of 
«!tvle  and  expression  inevitable  in  tiie 
ork  of  one  .?uin  so  wholly  under  the 
swav  of  one  Idea  as  he  is;  and  espfCial- 
IV  one  whose  methods  make  so  heavy 
d^n^ands  upon  the  listener     The  audi- 
ence   was    large,    distinguished   m  't.s 
uualitv,  and  very  appreciative  of  Mr. 
Ploch's  work.    The  performance,  those 
?nder  mT   Bodanzky  s  and  that  under 
Mr    Bloch's  direction,   were  extremely 

ISTs  ih  gabs  like  USTZ'S 

h"!  tut  only 

Hrr™.a.  ^^^^^^^ 

Astoria.  The  1  ghts  were  «  P^j^^.^^  „,,„ic 

he  came  ^ot-waia  priest-  ,.i-ge  HCalo;  it  }ya,.s  aeuj.,>  ^ 


.h..e  Who  ir^n»""^Us^^^l 

Cabcllo.  of  ion;;  ^^^ico  anO  SouU. 
tluct  ons  m   Sps.in,    -vif-Y  ,_ 

America.  He  ^^"V^  '^h'-ort  operettas 
I'C^will'b"    g^-«n  aftf"'^?-" 


one 
Tempe- 


tho 


it  is 


sTcoTfof  His  S</ies  of  Orchestral 
Concerts  in  Aeoiian  Hall. 

Ossip  Gabrilowitsch  continued  last 
e  °nlng.  In  Aeolian  Hall,  the  scries  of 
7^"r^  concerts  in  -^ich  he  is  demon- 
strating his  talent  as  a  oonducto, .  rhere 

r^a,^»V1riSS'Sr^ti 

gram  was  -vmphonlc  poem 

??l-^°p"4^d\l?^'  Ha..^ 

ductor  were  again  .sho«  n.  his 


tfni«y « 
rein!  0 
}m  51' 
ttif  vm 
Gihrili' 
In  th* 
Ike  Cos 
pm  w 
work  S!> 
i»  h'r 
fointiiia 
tkf  sw 
\iM  e 

■:,  Tiii 


based  on  Malay 


Carmen."  ^f^^ 

The  performance  of  "Carmen"  given  a' 
the  Lexington.  Opera  Hotise  last  night  for 
the  benefit  of  the  Brooklyn  Musio  School 
Settlement  had  Its  strong  and  its  weak 
points.   As  it  was  a  benefit  performance, 
the  latter  may  be  Ignored.   Mme.  Pauline 
Donalda  sang  the  title  rSle,  and  displayed  i 
considerable  originality  in  her  conception  j 
of  the  part,  without,  however,  departing 
so  far  from  tradition  as  to  be  eccentric. 
Mr.   Auguste   BouUllez   waa  a  splendid 
Kscatnlllo,  singing  thti  Toreador  song  with 
plenty  of  verve  and  enthusiasm.  But 
alter  all,  _  the  star  of  the  performance 
-ivaa  the  conductor,  Josiah  Zuro,  who  took 
charge  of  the  performance  almost  at  the 
last  minute,  and  who,  with  only  one  or-  i 
chcstral  rehearsal,  which  was  not  attend- 1 
ed    by     the     .siuse;-.'?,     carried  things 
through,  as  far  as  the  ensemble  was  con- 
cerned, to  a  triumphant  conclusion.  The  1 
orchestra  was  well  balanced  and  well  pro- 
portioned to  the  volume  of  tone  from  the 
;?ingers,  and  the  climaJtes  were  built  in 
m  effective  manner. 

COLUMBIA  CHORUS^SINGS. 


Lud  facility  'n  floY'l  ^fvont  "  Lucrezia 

shown  „'",  the    an  finish, 

Borgia.       Hei  fij  le  'ui  ringing  of: 

they  seemed  .i  little  poo. 


posses"'        —  <=  - 
the  a^ien^*^' 
bersTT" 

Jewish  Music 

Played  in  Modern 


Ml- 
lems 


jirovi 

!lU15-iC 


Miss 


oleases  in  Oratorio,   "'Sam»on  ar,d  , 
Delilah."  at  Carnegie  Hall. 

The  CoUinibia  Chorus   filled  a  buill- 
,,  stage  at  Carnegie  Hall  last  evening. 
„r,d  its  audience  filled  the  floor  of  tao 
i.aU  for  a  hearing  of  "  Samson  and  De- 
m-ih"  M,  or«torio  form,  to  which 


^  ERNEST  BLOCH'S  MUSlcJ 

^  Jewish  Composer's  Attempt,  to 
Express  the  Jewish  Spirit.  , 
The  society  Of  the  l.lend.  0^^ 

m  a  friendly  »t^^ /^^ff ',^tngs  that! 
la^t  evenlnr-^ne  of  he  t^ng  ,1 
have  given  a  reason  fo.  its  ^  1 

Xew  Tork-by  <>''''''''l^%,ZTmocJ. 
Carnegie  Ha.1  of  works  by  L^^est  ^  ^^^^ 

Mr.  Bloch  Is  a  SvMss  "  one 
the  war  has  sent  to  this  count  , 
I  of  his  compositions,  a  string  Q 

'  had  already  been  P-'--f^\^^  ^een 
Quartet     Others  » 
Boston  by  the  Boston  S,  rn  . 
;v,ony  orchestra.  The  concert  aet  ven-j 

'"^  ^^T,%:/:,^eirestra-  ■•lch:Uo."  al 
f,:ri'c  Khaplody  for'  Violoncello  solo 

'  bcr.«  were  played  by  an  orchestra  larg  | 
)v  made  up  of  Philharmoni.-  n 
ciucted  by  Artur  Bodau^k-  o. 


Enfct  Block  Playct 
with  spirit-Three  of  Them 
Heard  for  First  Time. 

strangely  ....nal  -^^^^^ 
,„  »  modern,  free  7^,^^,  Hah, 

X.w  Tork  last  ,t  r.rnest 

.ehere  a  ---^  °*^^J.\r*s  given  ""dev 
Bloeb,  Swiss  •     y  „f  i«e»^ds  of 

MUSIC.  There  »ia  ,1 
composer...  but  so  attempted' 

t„oso  of  the  f  -  .tinctly  Hebriac 

write  tnus  o  of  a^^  ^^^^^ 
icharaicter     But  im- 


 ¥s#ifi|gi 

that  confront  al  wh"  conduct  a  n  ^^^j^ 
orchestra  in  A^o  Ian  Ha^^.  {t^  ^^^^^es, 
to  be  expected   unde    tne  circu  ^^^ 

chestration  i.s  of  a  cl  ^ffacwi 
hance.s  this        ^  of^l.lf.cu'.ty.  ^^^^ 
maintenance  ot  '-°"f,\t  ^xacl  adjustment 
ness  of  tone  and  ^^'^^  a  , natter  for  pro- 
of ilK  inner  vOK^sJ^s  a        ^     nt  ^^^gr 
,lonued  e.xnerience,  -in"  c-M'^,  ,  j  ,^p„iian 
.  'the  special  conditions  that  cN  «tm^.^  ,^ 
Hall.    Wul  >vhat  JVIr.  J..anr^  „ 

k']S/a'ra"cU\,c'J;to'f"lirn^tl  gi«.  and 
rare  accomplishment^ 

Mr.  .  Bauer's  Pe^^°™«„"„^^n  and  much 
mann's  coneei  to  is  >veii  ki  ^g^- 
admired;  \'lfe"  i^"not  often  »  f'ncr  a 
formance.  There  is  no  rhythmically 
more  closely  fitting,  a  >j        (       ^  ,,^3,.^ 

^Ifali'^th^t'^Sh  M-'^Gab^ilowitsch  pro- 

Spanish  opera  presented 

^ff^^fort  to  arouse  intercs.  in 


has  tried  to  do. 


pos^dSp^n^sh  theatre  in  New  yo 
ipanv  of  Bpamsh  pi^^ers 
beard,  three  of  ^^^'Han  engagement  o 


Flanzaley 
played 


r..r  worlcs  were  ^-rd    tbree  ^^    --^lan  en....^^ 
ifor  the  fir^t  time  anywhere.^  Thr  ,^  J  tTheStorm).  a  th, 

ifor  orchestra 


perfo   . 

•^^ht  in  "^a^TomtW 
ee  act  opera,  iw 
was  beaulifuUI 


^me  '"y'^"*"-  Bos-'sfad"  (The  Sto-mK  -  --^as  beaulifuUI 
had  been  plsyed  *y  the  ^      maguage  f^^'^XZ^f^Te  could  have  hurl* 
 v,.=.r!,.    They  in  snoken.  but  Don  Qi»'.'-oie  o 


ton  Svmphony  O'"''''*^"'   ,„,„^ting  part  of  h\a  lance  Into  the  hu< 


».n^a  'rno  .run*'"-  -   astic.  was  not  la 

'^ec^TbTrthur  Bodan^^^>;.  ^In'export  age 


a  symipho' 
vay 


rrtilorium  With  perfW 
ence^lhough^onlhu^ 

am' 
a* 


.onic,^^;;-^^^;;.;nd  the  prince,-, 
that^-lor  of.  cxr.o.taUon  -ere^^ln^ehai^c^ 


^arance  here  as  a  sv 

r.  Strongly  s^f^^j^Y,*"  ^it  related  t^,  York  and  the  export  agent  wou^^ 

harmonically   a  T^„„„inn  "!...-j_    «.i>vi    Soulli  Aipfcai' 

France  and 


poser, 
yet 

modern 


jjoiissor'^  ■ 
iioii. 


the"nu8slan  i',;de"'  with  ,'^°"V\.;dl2im'of'Vne  arts. 
.  deep  i'^P^-^^"  thronsh  the  duk-et  medlum^of^^.. 

cottojentrf!  ' 


■n)llerti 
arranf 

TkK 

pirl  (. 

Birlh, 
Im 
^■^m 


pan 


,,f  the  thoali'' 
I  to  mind  tliiJ 
W  hen  tlio  flrsi 
,   »MH  Hhoul  half  ov.     ihc  |.prfovmano< 
IS  liu.M-i  upIrd  tor  several  inomcnla  wlilK 


M<  play«rs.  '  ,,,  .  . 

nv  way  of  vcraatlllty  tho  bill  will  dp 
:(nc(>(l  this  afternoon,  when  three  short 
inU-  oprrn.s  will  bft  sunlf.  "'.a  Tempe- 
,\d  '  is  to  bo  rppnatcd  to-nlKhl.  and  on 
indnv  aftPinoon  and  ixighl  ■  I-a  Propla 
I  ^(luna.  km  ■•  a  com.  civ ,      lo  lir  produced. 


A'holher  masterpiece 

number,  Schumann's  piano  couo  rto,  lor 
which  Mr.  Gabrilowitach  supplied  a  most 
aympathctlc  accompaniment.     Tho  solo- 

 ,,,.„   _  Ist  was  Harold  I3auer,  whose  playlnf?  of 

netted  plant.  In  full  bloom*  waa  hurried  ^^.^  justly  popular  concerto  had  all  the 
wn  tho  aisle  and  ove*  the  rootligui.      ^^^^^^^^       virtuosity  and  musicianship 

that  have  won  him  auch  a  large  follow- 
ing. He,  too,  had  to  respond  to  an  end- 
less number  of  recalls.  ITie  last  of  these 
post-season  concerts,  on  May  H,  will 
have  a  Russian  programme,  Gabrilo- 
wltsch  appearing  both  as  conductor  and 
pianist. 


GIVES  A  RECITAL  «  BIG  MUSIC 


Virginia  ^Snet   Mayer  Entertains 
Large  Audience  at  the  Comedy 
With  Matinee  Program. 

CONCERT     BY  GABRILOWITSCH 

Sc<-iin«l     Orchestral     Affnir     l»  (on- 
ducted  In  Aeolian  Hnll  Hnro»<t 

Raiier   1*   the  Soloist. 


,  ».4y^™Ds 

i  Cantor  Josef  Rosenblatt  in  Fine 
i    Singing  of  Reverential  Hymns 
^^01^      of  Jews, 

Wtltf^  

.ALL-RUSSIAN    CONCERT  TO-DAY 

Masfile    Teyte,    KuffHah    l.yric  So- 
prano, In   Grand  Opera  at 
Columbia  Vnlverslty. 


lumn. 

The  history  of  the  work  has  alreads- 
been  recounted  In  Tub  Svn.  There  foi 
s-oino  years  has  been  curicilty  whether 
'Ty,i.  .Serva  Tadrona"  would  interest 
.Americans  of  this  time  as  It  did  the 
Parl.sians  of  1752.  The  Donizetti  work 
ha.s  ibeen  'unknown  even  to  readsra  of 
operatic  history,  and  Us  restoration  to 
tho  stage  Is  hardly  likely  to  be  pernia 
nent.  We  do  theso  things  better  now,  as 
witncvss  "The  Secret  of  Su.sajine,"  and 
yet.  iiermit  them  to  pass  away  into  un- 
deserved oblivion. 

Haa  Trail  of  T|radlttonai. 

F!iit  Bcrgolesi's  little  comedy  comes 
ciuun  the  years  with  a  streaming  trail 
of  traditions.  There  were  wars  about 
in  I'aris  and  learned  men  wrote  pam- 
phlets in  the  days  when  letters  to  the 
editor  did  not  afford  a  medium  for  tho 
relief  of  bursting  emotion.  It  3s  not 
impossible  that  the  overetta  will  acquire 
:i  new,  if  only  short,  lease  of  life. 

Tho  story  Is  amusing,  albeit  it  is  of 
a  type  no  longer  tolerated  in  the  theatre. 
In  these  days  the  conventional  opera. 


tions  of  farcical  strategy  are  regarded  J?i;„f  shourd^ne^it"  w~lcirthe  same  kind  of 


Music  was  in  tlie  air  li'M-oaliout yes- 
terday nfternoou  and  evening  with  the 
recital  of  the  yo'  thfiil  ai  tist.  Virginia 
.Janet  Mayer,  at  the  Comedy  Theatre  and 
the  .second  orchp,strnl  program  i>f  li-sin 
Gabrjlowitscli  at  Aeolian  Hall. 

In  thp  af'prnoon  a  large  crowil  fillp<l 
the  Compily  Theatre  to  enjoy  the  I'lo- 
gram  rendered  by  Miss  ALtvi'-.  r.iid  her 
work  appeared  to  give  geirnine  pieasnre 
to  hrr  andienrp.     Thp  prograrn  ^vas 


Cantor  .Tosol'  Pvusenlilatfs  first  ap- 
pearance in  coni  ci  t  at  I  he  Hippodrome 
also  marl<p(l  llie  (•omuiptifcmcnt  of  the 
pi-opaganda  tour  whii  li  he  is  to  make  to 
thirty  cities  under  the  auspices  of  the 
Central  Committee  for  tlic  Kelief  of  Jews 
Sufferiue-  Through  the  W.nr.  A  large  and 
enthusiastic  aiulirnie  gi-eetcd  the  singer 
1  and  a  liandsoiuf  sum  was  realized. 

Thp  progi-am  was  selected  with  great 


pombination  of  dance,  song  and  mi!si( 
the  seennd   part   of   the   hill   being   d"-,parp.  in  order  to  tirespiit  groups  of  bar- 
voted  pxchisivply  lo  tlie  first  nampd.       'monies  that,  while  religious  aud  showin? 

ruder  tlio  geiif.r.'il  ,-.|i|iou.  ■'.lust  I,;t-|tlie  most  beautiful  pvaypis.  adorations 
tie  Things."  the  nper.ini'  portiiui  of 


lirtl 


l,v  liuslnre 


program  comprised  three 
folksongs  by  Sihulert 
I.azaru.s.  a  oyele  front  th 
Vvptfe  (iuilhrrt.  arr:tu;',p 
Ferrari,  and  two  lirely 
wi'itary  fiaviu',  .■il--n  I'l.vi 
pollpption.  the  work  of 
arranged  by  Ferrari. 

Three  songs  in  Rugli^li  elnsed  t'ni'-' 
part  of  tlie  program,  they  1-eing  Sidney 
Homer's"  "Young  Xight  Thought,"  M. 
Barthalonien's  "Li'1  .\!oon'  and  IMnna 
Zupcu's  "Mothpr   Dpai."'     Three  riclin 


1  of  I  he  land  chants  of  .lewiy.  were  yet  generall}' 
Ceiuruilyiopular   and    typieal    of   this    phase  .of 
(iustin  P 
■  tion 


We)- 


mnsip.  Durin;  tlto  past  week,  with  this 
purpose,  the  jiroposod  program  has  been 
(arefiilly  gone  over  and  announced  b.v 
M.  H.  TTaDson,  the  eoneert  manager,  of 
■i:',T  T''ifth  Rvpuue,  '.vho  is  |ivPsiding  over 
this  first  ron.  ert  .luri  the  lour,  and  ?*Ior- 
ris  Fngplnian  of  tne  Ceutrol  Committee 
for  the  Relief  nf  .Tews  Sufl'eriug  Through 
the  War.  who  hns  ehai-ge  of  the  flnan- 
eial   a  rran.geiuen  Is, 

Mi-  Kosen'olatt  sau-  ".Mto  Nigiesso 
r-Tluui  f)idst  lleveal  Thy>elf"i.  hy  Bel- 
ser  uith  the  ehoir-  'Min  I]amP;'.;)r  cTn 
lilstre^s  1  Called  T'i)0u  the  Lord"l.  by 
l^\■olll.  -villi  clioii-  and  oi-.;an:  "Omar 
.  Tiali'.i  l-;ie;e/pr,'-  liv  Rosenblatt:  ■■\'erus- 
solos  followed.  They  were  a  '"P"'"''''!®  |l,„la  i  nV '  (-(  )  I. "I  1 ' Return  to  •Ti'iu- 
br  B.  C.    Faueonier,   •■.'-;elipr7o,"  hy  S.  l^a'eni"!,  lo,    T.'oseiiMntt  :  -'.'Vfto  Yo-zart-i" 

bv    V   I'-Thou    Itid-t    Ko.-ui    Tliv    World"i.  by 
Itospubl.tll ;    --i  'bun.  ho    \on)v.v"  r-Aud 


"Pasquinade 


van    (loeus.  and 
A.  Tirindelli. 

The  daneps  that  took  it])  the  sppond 
part  of  the  pn^grani  ranged  from  quiet, 
unassuming  stPiis  to  tlip  rilinhl  niareh  of 
the  hnceliantp.  Tie-,-.  in.-:nd(  d  ■•Tiie 
Herald  of  Peace  and  .loi."  liv  .\kinien- 
ko  and  Chopin,  and  the  "I'ifth  Htm- 
garian  Dance"  by  Brahms. 

The  dances  were  niiati,-'e:;  by  T  nuis 
H.  Chalif. 


with  indifference.  But  as  a  plot  for  a 
short  operetta  this  tale  of  a  -serving 
woman  who  eet  a  matrimonial  trap  for 
her  employer  answers  well  enough, 
fjiven  singers  who  can  bring  to  the 
performance  eufTiclent  gayety  of  mood, 
viyaclty  of  action  and  gUbness  of  ut- 
erance,  and  a  conductor  who  can  enter 
nto  tho  delicate  and  lively  spirit  of  the 
music,  there  should  be  no  difficulty  in 
making  the  thing  entertaining. 

Without  doubt  the  twittering  swiftness 
of  speech,  which  belongs  to  the  original, 
was  not  adequately  reproduced  last  eve- 
ning; tout  it  could  not  ibe  except  witlt 
the  use  of  the  Italian  text.  However, 
there  was  a  fine  measure  of  unction  aj-id 
authority  in  the  deliverances  of  David 
BisphiaTO,  who  appeared  as  Dr.  Pan- 
dolpho,  the  middle  aged  gentleman  a 
victim  of  the  wit  of  hig  servant.  Flor- 
ence Easton  Maclennan  acquitted  herself  \ 
charminjgly  In  the  role  Zerbina,  the  maid. 

Has  Simplicity  and  Clearness. 

The  little  operetta  gave  real  plea.sure. 
Pergolesi's  music  Is  of  a  type  welcomed 
by  the  avet>age  operagoer.  It  combines 
simplicity  and  clearness  of  melodic  out- 
line, with  <iuick  and  fluent  movement, 
easy  rhythma  and  happy  (feeling.  It 
may  bo  that  some  music  lovers  will 
hesitate  at  pronouncing  It  the  ideal  of 
Italian  opera  buffa,  as  some  of  the' 
Parisians  did  in  17'52.  But  without 
obliterating  our  Tnemories  of  Wolf-  (Fer- 
rari and  Rossini  It  may  be  received  as  a 
deliglitful  addition  to  our  list  of  ac- 
quaintances. Y 

TJie  presentation  of  Donizetti's  lively 
little  work  enlisted  the  services  of  Jl^r. 
Blspham  as  Don  Hannibal  Pistaccliiic, 
the  apothecary ;  Lucy  Gates  as  hl\ 
bride,  Seraflna;  Albert  Reiss  as  Enrico). 
Hariet  Behnee  as  the  bride's  mother, 
Rosa,  and  Carl  Formes — historic  name —  \ 
as  the  apothecary's  apprentice.  Artur 
Podanzky  conducted  tooth  operas. 

The  operetta  was  performed  with 
great  spirit  and  Its  tuneful  music  was 
well  sung,  including  the  intenJolated  aid 
by  Miss  Gates  from  the  score  of  another 
work.  Mr.  Relss  was  very  funny  as  the 
young  gallant  who  spoiled  the  apothe- 
cary's weddiriig  night  by  keeping  the 
night  bell  going  while  he  appeared  dis- 
guised as  various  patients.  This  gentle 
hint  as  to  the  nature  of  the  plot  should 


11 

L;eeuni  Theatre,   ■.\lieii  I'-r  rei;.;iji. 
trite   "  IntermezKO."    "  The   Mnld  .\1 
tiess"  aud  ■•  Donizetti's  coinic  opu: 
"  The  Night  Bell,"  wci  o  glvon. 

.\:\    was   the   case    with    the  Mozarti 
operas,  the.so  are  presented  In  Knglini 
translations,  with  some  adaptation.  Ti 
translations    were    made    by    Sydr'  , 
Bosenfeld.    The  bill  announced  them  :< 
performed  for  the  first  time  in  Amcrlr;. 
In  Uie  case  of  "  The  .Maid  Ml.stroB«,  at 
least,  this  Is  by  no  means  true.  Before 
the  end  of  the  eighteenth  century  it  had 
been  given  In  various  American  cities  i 
bolh  lingllsli  and  l<Vench  ver.slons. 

The'performanco  last  evening  made  ■< 
auspicious  beginning.    The  theatre  v 
full;  there  were  much  laughter  and  : 
plause.     The  lilllo  operas  were  foi 
tuneful,  pleasing  .in  very  different  wn 
and   tlie   representations    were  arli.sii. 
There  was  the  enthusiasm   of  a  l 
night    greeting,    and    something  that 
»hould  prove  more  substantial. 

The  undertaking  to  present  .such  works 
Ia.s  these  in  a  small  theatre  suitable  foi 
them  in  its  inliraaey.  of  a  size  to  eimbl.- 
'them  to  be  perfectly  undeistood,  and 
artistic  forces  of  high  merit,  i.s  on<- 
■  ■  ■■  -,amc  kind  ol  : 
the    Mozart  | 


\^"hen   the   .Vrk    i;e>|e,|  -|.   (.\nr,il,e-s  X., 
til   clKiir   mill    oi-nii:    '--^orea  Zo- 
dokos"   f-'Whr,    I  oveih  Uiuliti-ousiipss"); 
"Yaale"    C'T.pt    Cur    rr;iyei-«    .\sepud  ). 

Wohl:  "Fl  MoIp  RMoliHrniT,'  ("AI- 
miality.    Thou    Art    Full    oi'    Atereips"  1. 

(Pr.iyer  for  the  Dfadi.  liv  Rosenblatt.  ig^.,^,3^^g,.,  ^j.^^  intere.st  of  playgoers,  who 
tlip  .  ;i  ';lor  singing  this  finalp  with  organ,  |„.|.g^y  gather  from  it  that  Donizetti  was 
piano.  Tiolin  ami  barn.  _  ,  ._J  not  so  far  behind  the  present  times. 

■      Louis  Graveur's  Last  Recital. 

1  ouis   Graveure,    baritone,    gave  his 
I  third  and  last  recital  of  the  season  In 
Aeolian  Hall  last  evening,  singing  a  re- 
1  quest  program  of  songs  In  French,  Ger- 
man,   and   English.  Amoni 
named  were  two 


Gabrilowitsch  Conducts  A'gai: 

It  Is  related  that  when  Munich,  the 
headquarters  of  Wagnerism,  was  slow  in 
appreciating  the  symphonies  of  Brahms, 
the  eminent  Dutch  composer,  WiUem 
Mengelborg,  scored  by  interpreting  them 
in  the  Wagnerian  way,  -with  dramatic  ac- 
cents and  eloquence.  A  few  years  ago, 
at  Carnegie  Hall,  Stokowsky  and  his 
Pliiladelphia  o-chestra  presented  the 
C  minor  symphony  in  the  same 
dramatic  fashion,  which  is  not 
(the  fastuon  Brahms  himself  fol- 
owed.  More  in  the  real  Brahms  spirit 
tvas  the  reading  of  this  work  which  Ossip 
Gabrilowitsch  save  in  Aeolian  Hall  last 
night  at  the  second  of  his  three  orches- 
ivaX  concerts.  It  was  serene,  classical, 
subtly  thought  out,  and  so  appealing  that 
the  audience  gave  the  conductor  an 
amount  of  applause  that  recalled  the 
farewells  of  Caruso  and  Farrar.    He  was 

Icalled  back  numberless  times,  and  he  Donizettl'S  Work  IS  Performed 
may  look  on  this  occasion  as  the  big- 
|gest  trivmiph  of  his  career,  though  he 
jhas  achieved  many  successes  as  pianist. 
jThe  exquisite  horn  solo  in  the  third 
movement  -was  splendidly  engineered, 
I  and  -where  a  dramatic  climajc  was  really 
called  for,  as  in  the  last  movement,  Mr. 
Gabrilowitsch  rose  to  it  -with  ins[pired 
gestures  and  true  eloquence. 

He  also  gave  a  fine  reading  of  Llsart'a 
T,e8  Preludes"  at  the  other  end  of  the 
concert,  although  the  initial  tempo  seem- 
ed unwarrantably  slow.  W^hat  a  master, 
piece  of  melody  this  ssonphonic  poem  is!  Tne 


the  last 
„  „roup8  of  Hungarian 
folksongs,  given  in  translation,  and  in 
lo/A   irran-ed   bv  Dr.   Vincent  Pisek. 
JnirVe   ve.e°  also  -iyrics  of  Strauss  and 

PERGOLESrS  OPERA 

i  OPENS  NEW  SEASON 

\   — 

'•La  Serra  Padrona"  Gives  Beal 

Pleasure  at  Lyceum 

^Theatre. 
^.(^'•?  

"XIGHT  BELL"  ALS  OSUNG 


With  Great  Spii-it — Reiss 
Makes  Hit. 


The  Society  of  American  Singers  be- 
gan Its  season  of  opera  in  ISngHsh  at  the 
I^yceum  Theatre  last  evei-iing.  The 
operas  presented  were  Pergolesl's  "La 
.Serva  I»adrona,"  now  called  "The  Maid 
-Mistress,"  and  Donizetti's  "11  Campa- 
nello  dl  Notte"  ("The  Night  Bell"). 

These  short  musical  comedies,  belong- 
ing to  the  class  which,  the  Italians  de- 


TWO  LITTLE  OPERAS 
CHARM  AT  LYCEUi 

"The  Maid  Mi/tress"  and  "The 
Night  Bell"  Given  by  Society 
of  American  Singers. 


TUNEFUL     AND  MIRTHFUL 


Bispham,  Florence  MacLennan,  and 
Ivey  Gates  Admirable  In  Works 
of  Pergolas!  and  Donizetti, 


THE  MAID  MISTRESS,  comic  opera  in  two 
acts,  by  Giovanni  Battista  Pergolcsi;  Eng- 
lish adaptation  by  Sydney  Bosenl'elit,  At 
the  Lij'ceum  Theatre. 

Doctor  Pandolto  David  Bispliam 

Zerbina  Florence  Easton  MacLennani 

Ecapln   Burgh  Staller 


rp.spon.so   called   forlli   by  „„, ,  , 

operas  last  Autumn.  There  are  no  monj-j 
Mozart  operas  to  go  on  with,  and  even 
if  tltere  were  a  repertory  could  not  be 
made  up  entirely  oC  Mozart.  Of  the 
pieces  chosen  for  presentation  now,  one, 
Pergolesi's  "  La  Serva  Padrona,  as  It 
is  styled  in  the  original,  wa.s,  a  century 
and  a  half  ago,  one  ot  the  most  populat 
of  its  kind.  ,  ,.  „ 

It  was  called  by  the  Italians  of  tho 
period    an    "  ntermezzo,"    the  lightest 
kind  of  comedy,  which  was  represented 
in  the  entr'actes  of  seriou.s  or  tragic 
opera,  with  which  it  had  otherwise  no 
connection.    Danizetti's  "  II  CampancUo 
di  Nottc  "  occupies  a  less  distinguished 
niche  in  the  hall  of  fame,  but  is  cbar- 
acteri.=;tic  of  hi.s  mirthful  and  farcical 
stvle,  in  which  he  did  what  now  .serin 
bis    best    work,    known    today    by  h- 
somewhat   more  substantial    "  Dani;. 
quale,"  "  I^'Elisvi  d'  Amore,"  and  "  i- 
Fille  du  Regiment,"  "The  Xifbt  Bf: 
'however,  was  never  vouchsafed  his  ta.^i 
'Of  immortality  that  has  fallen  to  tlv-u- 
lot  and  that  has  kept  them  alive  today. 
The  third  of  the  series,  to  be  giveti  on 
Thur.«day  evening,  i.s  Gonnod's    '  Mock 
Doctor,  '  a  .setting  of  Moliere's,  .Comedy. 
"  Ije  Mi^-decin  Malgng  Lui." 

It  would  be  hard  to  imagine  anything 
less  substantial  tb.nn  "The  Maid  Mi.st- 
re.'is."  There  arc  but  two  speaking  char- 
acters:   Pandolfo,  ''bachelor,  grumbling 
at  the  wav  his  hou.sehold  is  run,  and  he 
iw   neglected;    Zerbina,    the   maid  who,| 
runs  the  houKcbold,  neglects  the  ma.';ter 
and  twiKt.s  him  around  her  little  fmsor. 
There  is  also  Sciipin.  a  footman,  in  t.ie 
household  who  has  nothing  to  say  oi- 
sing.    AVhon  Pandolfo  begins  to  t^p'^  ' 
of  marriasr,  /.erbina  begins  to  think 
being  the  bride.    She  accomplishes  11 
bv  the  simple  expedient  of  announc ; 
that  she  i.s  engaged  to  a  BulgariauJ.', 
tain— he  is  a  sailor  in  the  original  \ 
sion— and  dres.=!ing  Ccapin  up  to  repr'  - 
sent   h'm.     He    presents   such   an  un- 
pleasant fiarure  that  Pandolto  needs  but 
a  short  tinif  to  persuade  himself  that 
he  must  wed  the  maid  who  has  already 
insinuated  her  way  into  his  heart,  to 
save  her  from  such  a  fate. 

Pergolesi,  "  the  child  of  taste  and  ele- 
gance and  nurstling  of  the  graces,"  as 
Dr.  Biu-nev  called  him,  wrote  music  for 
thin  of  simple  and  tran.sparent  beauty. 
It  is  charmingly  melodiou.s  and  unfail- 
Inglv  vocal  in  its  character.  Besides 
the  "airs,  the  original  is  set  altogether, 
in  "  secro  "  recitative  of  the  kind  best' 
known  to  this  day  and  generation  in 
Mozart's  opera.s.  AVi.sely,  probablj 
since  the  art  of  delivering  this  kind  of 
recitative  with  the  requisite  vivacity  and 
naturalness  of  accent  has  almost  van 
i5^hed— lliis  has  all  been  turned  into 
ppoken  dialogue  by  the  adapter.  The 
singing  voices  are  floated  upon  an  a 
companiment  played  only  by  the  strin-, 
together  witli  the  harpsichord,  that  wn.~ 
an  Invariable  component  of  the  orchc- 
tra  in  Prrgolesi'.s  day. 

"The  extreme  simplicity  of  all  this  calls 
for  singing  and  playing  of^finish  and  i 
finement;   for  there  is  nothing  belli 
which  cnideness/.Tnd  roushness .can  t  . 
refuge.    .So,  too,  tlie  acting  must  be 
an  equal  finish  and  nicety.    Jfr.  Da 
Bispham  as  Pandolfo  and  Florence  K; 
ton  IMac  Lennan  as  Zerbina  last  ever 
■met  tliese  requirements  admirably.  '■ 
Iprig  since  'Mr.  Bispham  has  sung  bu-  ■ 
and  bis  skill  as  a  coniic  actor  was  m  , 
fested.     Mrs.   MacLennan's  fresh,  tr 
voice  and  her  excellent  style  of  sinj; 
gave  a.  true  account  of  the  music, 
showed  an  abundance  of  resource,  i\ 

esse,  and  deniureness  in  her  portrayal 
the  wily  niuid.  and  her  performance  wa 
wholly  cha l  ining. 

■  Mr.  Arthur  Bodanzky  was  the  condu 
tor,  and  gave  a  smooth  and  well-balanced  I 
performance.  Between  the  two  sceiiesj 
of  the  piece  was  played  as  an  intermezzo  | 
a  movement  from"  the  concertino  by  J 
l-'ergolesi  that  Jlr.  Sam  Franko  intr^ 
duced  In  one  of  the  concerts  of  t 
Friend.s  of  Music  last  Winter.  ' 

In  Danijelti's  "Xlght  Bell'  there  ■■  ■ 
music  and  comed.v  of  a  century  lat' 
The  opening  scene  in  the  wedding  I'c., 
of  an  apothecary,  into  which  come.-  j 
former  suitor  of  the  bride,  determined^ 
to  make  trouble.    The  guests  are  dis-j 
niis.sed  and  tlie  newly  wedded  hu.sband^ 
is   about   to   follow   tho   bride   to  t!  - 
bridal   chamber,    when   his   office  b 
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THE  NIGHT  BEU-,  c-omlo  opera  in  one  ac  t, 
by  G.  Donizetti:  English  adaptation  by 
S.vdnev  Rosenfeld. 

Don  Hannibal  PistacchSo. .'  David  Bispham 

Serattna   I.ucy  Gates 

Ttosa  .  . 

Enrico 


rings  and  he  is  ^oblig-ed  to  admit  a 
ticut.     He    is    disposed    of,    and  th.: 
apothecary    again    prepares   to  retireJ 
when  the  bell  is  again  rung  by  anothen 
and  the  same  interruption  occurs  ft 
.Harriet  Bellucci^asain.    The  needs  of  the  three  patici 
.Mbcrt^Rei-ss  occupy  the  whole  night.     The  last 


Spii-idono    ...L-arl  1' ormcs  throws  off  his  disguise  and  is  reve.i 

I  onductor  Artur  Bodanzlcy.       •  di.sappointed  suitor,  whe  undo: 

fetasc  dlrectoi-,  Jacques  Coinl.  .different  disguises  also  effected  the  tw. 

 '—  previous  interruption.'. 

The  Society  of  American  Singers  is  the'    "The  scheme  is  not  one  of  the  utmost| 

result  nf  thp  pxnpriment  made  last  Au-  delicacy  in  the  world,  nor  is  its  ela bora- 
result  or  tne  expeument  maaeiasc  au   ^j^j^^        ^^1^^   j.j^l^  comedy.     But  it  is 

tumn  of  producing  the  two  little  operas  amusingly  and  effectively  carried  outJ 
of  Mozart.  "  Bastien  and  Bastienne  "  The  mu.sic  is  recognizably  in  Danizetti'f 
and  "The  Impresario"  at  fne  IJmplro  co^'c  ■^'p'"- .  ^'i*'-  P'<='ljy  of  timefuhie.''S 
_..  ~,       .  J  •         a  and  rhvthmie  verso.    There  is  a  momerr' 

Theatre.    The  singers  cng.^ged  in  and^v^p,,  jf  a.,  jf  composer 


e  ve  their  Te\iva!l  move  m 


numerous  others  now  undertake  to  con 
tinue  the  experiment  hy  producing  more 
operas  of  the  same  genre;  and  ihe  first 


last  evi 


going  to  rise  to  the  level  of  his  bel:t 
known,  which  justice  could  hardK-  V 
done  by  any  but  an  Italian, 
performance  on  the  whole  is 

^agi)-:'-,  nnd  v  .t  s  ''••  i'ld 


iusn*'sl'>-s  ""<|l*^"'^^;;,,'.ic  of  Sera- 
Miss  Galcs  sang  the  "^u^-c  oi 

Igi-acp.  and  i'<?^,"".'"v  „      a,.,-  Bodanzk: 


Archaic  Comic  Operas. 

'  \^^  audience  including  many  profes- 
sionals thoroughly  enjoyed  the  perforni- 
uico,  Iftst  night,  at  the  T.yric  Theatre,  of 

wo  antique  Italian  eomic  operas  in  an 
i;ngli8h  version,  and  as  adapted  by  Syd- 
ney   Rosenfeld.     They    were  Pergolesi's 

■Iji  Serva  Padrona"  and  Donizetti's  "H 
'":impanello  di   nottc."    Pergolesi's  little 

ipera,  "The  Maid  Mistress,"  used  to  be 
as  popular  as  "Madama  Butterfly"  is  to- 
rlp,y.  The  tenuous  but  amusing  plot  tells 
liow  a  clever  and  good-looking  maid  suc- 

<  ceded  in  making  her  master  marry  her. 
1  he  music  is  equally  tenuous,  but  prettji 
in  its  way.  Mr.  Bodanzky,  who  conduct- 
"d  the  opera,  used  the  original  version,  so 
i  ,r  as  the  orchestration  is  concerned,  in- 
woducing,  however,  as  an  intermezzo  a 
;=low  movement  of  a  work  by  the  same 
'  orn poser  arranged  by  Sam  Franko.  which 
is  a  gem.  The  cast  included  B'lorence 
Kaston  MacLennan,  who  sang  the  music 

<  harjningly  and  acted  with  engaging  vi- 
.acity,  David  Bispham,  whose  Doctor 
Pandolfo  was  like  a  living  portrait,  and 

he  servant  Scapin,  enacted  by  "Burgh 
Htaller." 

In  Donizetti's  "The  Night  Bell"  Mr. 
Bispham  presented  with  much  humor 
;ind  rare  histrionic  talent  the  part  of  an 
unprepossessing  old  apothecary  who  has 
married  a  pretty  girl,  but  is  kept  busy 
nil  night  answering  the  bell.  Albert  Reiss 
showed  delightful  versatility  in  the  va- 
rious guises  in  which  he  appeared  as  a 
sufferer  needing  the  apothecary's  noc- 
turnal attention;  Harriet  Bellucci,  as  the 
bride's  mother,  added  some  comic  touch- 
es, and  Carl  Formes  did  what  little  there 
was  for  him  to  do  as  the  druggist's  ap- 
prentice so  remarkably  well  that  ono 
wished  he  had  had  a  more  important 
pari.  He  i.s  a  grandson  of  the  Carl 
Formes  who  was  the  leading  operatic 
!  basso  of  his  time— about  the  middle  of 
I  the  last  century. 

The  greatest  pleasure  of  the  evening 
'  was  given  by  Lucy  Gates,  who  enacted 
■  the  part  of  the  bride  with  winsome  grace 
end  refinement.  What  la  of  much  greatpr 
Importance  is  that  she  revealed  herself 
on  this  occasion  as  a  colorature  singer 
of  the  highest  rank.  She  sang  the  air.s 
of  Donizetti  with  a  voice  of  luscious 
bea,uty,  an  intonation  of  enchanting  pur- 
ity, great  warmth,  a  surprising  ease  and 
spontaneity,  exquisite  taste  and  style. 
Here  is  an  American  girl  ripe  for  the 
Metropolitan  Opera  House  if  ever  there i 
w-as  one.  Indeed,  that  famous  institution 
harbors  at  present  only  two  artists  who 
can  by  their  singing  give  a  musical  epi- 
cure as  much  unalloyed  pleasure  as  Mi.ss 
Gates  did  last  night.  - 

Sasha  Votichenko  Gives  An< 
other  Recital  at  the 


cr.  orTncnKive 
_  ;ni  zynibalom.  The  .stage  wa.s  much: 
df  (  oratod^i  and  the  small  franie  of  wires 
in  a  grilded  case  wa?  set  high  on  a  table 
draped  with  black  and  gold  upon  a 
ral.«ed  platform,  whore  the  player  stood 
between  dazzling  light.".  His  music  in- 
cluded original  fantasle.'=i  on  Russian  and 
allied  war  .songs  of  today,  a  rhapsody  of 
old  airs,  including  the  "  Volga  Boat- 
men's Chant,"  ana  a  minuet  of  the  Court 
of  Catherine  the  Great.  *  ^  ^ 

The  Marquis  of  .\berdeen.  who  was  to 
have  addressed  the  audience,  was  de- 
tained, and  an  apology  was  made  for 
him  by  Dtmitri  .Stephen.  Othera  in  the 
program  were  Yvonne  C^rrick,  Georgi 
Harteweld,  l^eon  Zlnovieff,  Tamara 
Swirskaya,  and  the  Russian  Balalaika 
Orchestra. 


Moliere's  "Medecin  Malgre 
Lui"  Done  Into  Music  and 
Perf or^edatjie  Ly^^J^ 


companimcnt  and'^i 
the  sfirit  of  the  period,  lu  .    :  «  '  ^  , 
ful     The  connoisseur  can.  in  taci,  ..i 
intellectual  delight  and  refreshtnent  in 
ne--  y  ever-  measure  of  the  score,  even 
.".^V..^        "•'^,nposc^'s  melodic  invention 

"'The  English  version  of  the  comedy 
made  by  Miss  Mattulath,  is  m  rhymed 
ToupleU  which  despite  thetr  d^jernc  . 
would  become  wearisome  to  ^he  ear  i- 
xnc  acto..3  wore  'ess  clever  than  the., 
^re  in  dccla  ming  them.  In  tins  rc 
'^nect  Mr  George  Hamlin.  Mr.  Hemuf-i 
rhahners  and  Mr.  Formes  were 

was  disclosed  by  Miss  A" ,    ^  in 

,  whose  voice  was  „'^^^JJ''3y°Dia^ 

^..S  off  the  honors  for  action,  dic- 
rgood"'er,fci,^^°a'?nf -Howard  w.^ 
a  heartv  round  of  applause  ^^'it.h  the  ; 


/'"••''''The  bTst^of  it  is.  foun  - 

gaged  '"^„e;'P/,?'""fj,,e  old  man  and  hxA 
''"''vInts'Tf  not  if  not  of  the  daughter.  1 
m  r  the"  music"  has  trve  expt^sstve 
^owor  and  c^o^i^  sugge..U0  . 
nemblics  arc  of  iiif  '^^r  v  dauchter  join.« 
*'\1h'rer'gibber"  b'\nTlat,"f he  quintet! 
o7^^e  ^o^h^eV'i'imusic  in  w^^^^^^^^ 

the  lover  oP«"f,„„^"!,nnarentlv  this  i" 
charmingly   ^^^i^^^^^^lt"^^^  ^^n^^^^  • 

ij^^^;=r|res|gt^,^^-i,- 


III-  r  ■ 


.„i,«,v>  Alhprt     nuraerous_  noi  a^,  ""^V'-^v  „„»nin(r.  but 


The  ringing  comedians  whom  Albert 
Reiss  and  David  Bispham  have  banded  | 
together  in  a  praiseworthy  effort  to 
restore  high  class  comic  opera  in  the 
vernacular  to  the  American  stage  pro- 
duced  Gounod's  "Le  Medecin  malgrc 
lui"  at  the  Lyceum  Theatre  last  night. 
Its  English  title,  "The  Mock  Doctor 
dates  back  to  1732,  when  Henry  Field- 
ing   made    the    first    translation  of 
Moliere's   comedy   for   London.  That 
translation  has  a  venerable  record  ni 
New  York,  having  been  played  here  at 
the  theatre  in  Nassau\  Street  (which 
was  the  first  home  of  English  opera  in 
this  city)  as  long  ago  as  April  30,  17ol, 
only  nineteen  years  after  the  first  pro- 
duction in  London.    There  was  music 
in  Fielding's  "Mock  Doctor"  then,  but 
it  was  of  the  kind  with  ^^'ch  the 
theatregoers   of   160    J'^^^  ^'^^^ 
much    more    familiar    than    are  tne 
"heatregoers  of  to-day.    feven  song 
were  introduced  in  it,  and  four  of  them 
were    sung    to    tunes   which  mus.cal 
antiquaries  might  recover  without  d^ftt^ 
culty  if  they  felt  so  disposed  Thev 
■'Betsy  Bell,"  '^"'t" 


numerou>  ---^^       evening,  but 


foimancc 


'THE  MOCK  DOCTOR' 
GAY  GOUWD  OPERA 

Spdiety  of  American  Singers 
Gives   Sixty-Year-Old   Work  i 
Based  on  Moliere's  Comedy. 

Its     MELODY     IS  FACILE 


A  Spirited  Performance  in  English, 
In    Which    Kathleen  Howard, 
Chalmers,  and  Hamlin  Excel. 


,    They 

Winchester  Wed- 


Elliott  Theatre 


i      Sasha  Votichenkofgave  another  of  his 
tympanon    recitals   yesterday  at  the 
Maxinc  Elliott  Theatre.  Mr.  Vatichenko 
is  a  true  virtuoso  on  his  peculiar  in- 
strument, and  he  deserves  audiences  as 
large  as  the  one  which  gathercii  to 
f  honor  him  yesterdaf.    It  is  a  pity  that  i 
'*  he  feels  called  upon  to  surround  him-  j 
'    self  with  a  golden  screen  and  to  bathe  ; 
while  he  plays  in  the  rays  of  a  spot-  ] 
light     He  plaved  to  the  piano  ,accom-  ; 
paniment   of   Miss   Mabel   Hughes,  a 
number  of  his  own  compositions,  and  ; 
played  them  surpassingly  well.     .  v,.^  .  < 

He  was  assisted  by  several  artists. 
Mile.  Yvonne  Garrick  recited  very  et-. 
fcctively  Henri  Bataille's  "An  Essay  on 
the    Tympanon,"    Sully    Ppudhomme  s 
"Au  Bord  De  I'Eati"  and  some  verses 
from  Le  Petit  Abbe.    Georgi  Harteweld 
;  nlaved  several  numbers  on  the  piano, 
-  /  Balalaika  Orchestra  gave  Selections 
,  ,!  Count  Leon  Tolstoy  spoke  on  Rus- 
>  ;.n   music,  and   especially  Mr.  Voti- 
c'.enko's  contribution  to  it. 

|Sa8cha   vJtichenko's  P'-°9;a|^_ 


eludes  Fantasies  on  War  Songs. 

Sasoha  Voti'-benko  gave   a  recital 


of 

,f..-ian  music  at  "Ma.vinc  Elliott's  Thca - 
ve^-ti'i-dav   afternoon,   playing  upc  n 
.  tMUpanon.  a  keyless  stringed  instru- 
„t  Htn..-K  with  padded  »t="""^"--' /j; 

...  .:■>,. uf  rrl.'ilive  of  the  spinff. 


rg,"  -^rhTmatT  Cannot"  and  "W^ve 
Cheated  the  Parson ."[^a tfj  iL.'    '  f 

No  doubt  the  taste  of  thJ  patrons  of 
the  old  Nassau  Street  Theatre  found 
them  quite  as  pat  to  the  Purpose  as 
that  of  last  night's  audience  found  t  e 
niusic  of  Gounod.    In  both  cS^es  the 
rmpression  made  was  that  o|  rn».sic  in- 
troduced   somewhat  arbit^aXiX 
Moliere's    rollicking  satire 
heighten  its  dramatic  eitect, 
an  clement  pleasing  even  if 
cign  to  the  nature  of  the  play 
"The  Mock  Doctor"  is  more 
with  music  than  an  opera  in 
erally  accepted  sense     Much  of  t 
music,  the  major  part^of  ' 
dolightful  in  melody,  harmonj,,  rh>thm 
fnd  orchestration,  and  ^-""nt^f 
=nite   its   many   evidences   ot  erudite 
ingenuity.    We  cannot  speak  as  much  in 
priise  of  the  first  act  as  of,  the  two 
'-''-it  numTcr' which  -ceive^tli^.  most 
.nplause  last  night  was  a  d""^»"e='°"f 
whose    melodic    fibre    seemed    to  us= 
tawdrv   though  the  attention  was  fas- 
ctnatcd  by  the  delicious  contrapine tal 
nrattle  of  the  instruments  of  the  bana. 
Toi  the  weakness  of  the.  act,  compared 
with  the  second  and  third,  the  blame 
seems  to  rest  upon  the  ongmal  com- 
edy which,  is  followed  quite  closely  in 
the  operatic  version,  though  there  is 
!  naturally  a  large  curtailment  of  the 
!  dialogue.    Neither  the  composition  ot 
I  Gcronte's  serving-men,  which  is  essen- 
tial to  the  exposition  of  the  comedy, 
nor  the    cudgellings  of  his  w;ife  by 
^gLarelle  and  of  Sgararelle  by  the 
servihg-men  is  the  part  of  matter  foi 
music    though   Gounod   did  much  for 
,  them.    The  sentimental  episodes  m  the 
'second  act,  which   introduce   Leandcr : 
and  enable  him  to  smg  ba  latls  to  his 
mistress,  the  scene  in  which  the  wood- 
chopner,  who  has  been  clubbed  into  a 
r.hvsician  in  spite  of  himself,  diagnoses 
the  case  of  Lucinda,  and  the  scene  in 
.  v.'bich  he  prescribes  a  whitf  from  an 
ododiferous  cheese  for  a  crowd  of  men 
i  who  are  halt,  drab,  blind  and  what^  not, 
,  are  much  more  to  the  purpose  of  the 
composerr  and  Gounod  has  made  most 
admirable  use  of  them.   There  is  no  ef- 
fort to  obtain  archaic  color,  suggestive 
of  the  period  of  the  comedy;  nor  does 
the  music,  as  a  whole,  indicate  tnat 
Gounod  was  gifted  with  a  sense  of  bu- 
rner comparable  with  that  of  Offen- 
bach, though  his  sense  is  more  refined. 
Neither  is  there  even  in  Leander  s  love 
-cng'  a  breath  of  that  ecstatic  senti- 
ment which  seems  almost  ineffable  to 
the  devoted  lover  of  "Faust"  and  Ko- 
mco  et  Juliette":  but  the  best  numbers 
„e  fascinating  in  their  lightness  and 

reUe'tqui^es  t"o"ibe  symptoms  o 
Tudnda's    cHstemper    -  J„.^4%;Jeeh. 

young  woman,  t^-ho  is 

essness  in   order  t°  /«^=fPf  hi. 

marriage,  .^^-^[f/' "^oek  doctov 

^-.e^^e  g;^^^d:compan,^with 

Sho"         '      1  ri'  1-  I  0 


THE  MOCK  DOCTOR,  comic  opera  t"  th"« 
acts,  founded  on  Mollere^s  '•I-e  '■If^'l^^l" 
Malgre  Uul."  Composed  *>>:,,  Sha  les 
Gounod.  SXiglish  version  by  Alloc  Mat- 
tulUth.     At  the  Lyceum. 

Ofronte   Percy  Hemus 

Lucmda .  Patterson 

1  panier   Rafael  D.a/. 

SEanareilc   Thomas  Clialmers 

M  "rtUie  Robeson 

Jacqueline  Kathleen  Howardi 

T,,„l.<!   Geor?9  Hamlin 

Valere  '.'  ■'  Formes 

'.  ' '     Conductor— Paul  Etslcr. 


pav 


The   new   pi'oject   of   the   Society  of] 
American  Singers  was  continued  at  the 
Lyceum  Theatre  late  evening,  with  the 
first  change  of  its  bill,  a  performance 
of  Gounod's  opera  "  The  Mock  fioctor," 
In  the  original,    "  Le  MMecin  Malgre 
Lui."    This  Is.  in  length  at  least,  more, 
ambitious  than  the  previous  undertak- 
ings of  the  society,  as  the  opera  is  one 
ithat  fills  a  whole  evening.    It  was  no 
less  successful,  however,  than  the  pre- 
vious productions,  and  its  success  cpn- 
flrmed  the  judgment  that  selected  this 
almost  forgotten  and  unknown  opera  of 
Gounod's  as  a  part  of  the  repertory  of 
the  short  season  now  begun.    The  audi- 
ence was  large,  and  liberal  in  its  ap- 
plause, and  the  applause  was  deserved 
by  the  excellence  of  tne  performance  as 
well  as  by  the  beauty  and  piquancy  of 
Gounod's  music  and  the  gayety  of  the 
opera- 
It  is.  of  course,  a  setting  of  Moli^re  s 
•well-known    comedy    and   libretto,  by 
Barbier  and   Carr^,   librettists   of  the 
"  Faust,"  which  was  composed  at  the 
same  time,  closely  follows  the  original. 
The    central    figare    is    the  immortal 
Sganarelle,  a  personage  who  appears  in 
other  of  Moliere's  plays,  and  who  is 
the    instrument    of    Moli6re'.s  satire 
egainst  the  medical  profession  ot  his 
time.    He  was  fond  of  satirizing  it.  and 
did  so  in  several  of  his  plays,  among 
them   "  L' Amour  M*decin,"   of  which 
Wolf    Ferrari's    operatic    setting  was 
produced   at    the   Metropolitan   a  few 
eeasons  ago. 

Sganavelle  in  "  The  Mock  Doctor  "  is 
a.  wood  chopper,  who  ill-treats  his  wife, 
G*ronte  is  a  landed  proprietor  whose 
daughter  Lucinda,  to  avoid  a  distasteful 
marriage,  is  feigning  dumbness,  and  a 
doctor  is  .sought  for  her.    Martine,  Sgna- 
»velle's  wife,  looking  for  trouble  on  his 
behalf,  tells  them  tbat  he  is  a  learned 
dotcor  with  an  eccentric  disinclination 
to  practice  except  under  the  compulsion 
of  a  beating.    He  is  found,  beaten,  and 
forced  to  attend  Lucinda— whicli  he  does 
with  an  amusing  parody  on  the  medical 
pedantry  of  Moli^reos  time.    Then  comes 
Leandei",  Lucinda's  lover,  and  arranges 
to  elope  with  his  sweetheart  while  bgaii- 
avelle  engages  the  father  witli  solemn 
professional    jargon    and    prescribes  a 
sauce  and  a   song.     The  couple  return 
man-ied.   and   the   indignant   fatner  i.« 
about  to  hand  Sganavelle  over  to  judi- 
cial   puni.slunent    when    Leander  an- 
nounces that'  lie  has  inherited  a 
property  and  is,  hence,  a  perfectly  eligi- 
ble son-in-law.   

Gounod^s  music  to  this  is  whoU.v  m  the 
spirit  of  the  French  op6ra  conuque  of 
sixtv  years  ago.  when  it  was  comiiosoii 
It  has  lightness,  facile  melody,  piuuant 
rbvthm.  and  harmon>- ;  ■•ind,  through  it 
iVi    dl.^tlnction.     ^'  '  '         "ws  » 

Side  of  Gounod's  tho«e 
w!io    know    it  on. 


The     "  GlOU-giou  ,,r^    hr,Hle    in  I 

i^anarelle  ,^P°/X?  ,eems\s  admirabl^ 
rw'*af  It^^^id*^ w,^-  tropera  was  firstl 
^^^[^ri'eVformance  maintains  the  hig^^^^ 
level  that  has  been  set  b>  ^hal- 

h^?^^ii?^"ac?o°ujnf"|r^ 

appearance  kiuite  «^P'^'"2-r  One  o( 
I  doctor's  infatuation  -with  h«-  ^ 
the  most  excellent  pvec.es  ui  >.>  - 
tXi^  in  the  Perfor^^^f  ^Xn°^ 
George  Hamlin  flV}'^^^:  u^^personate^ 
the  fa-tber.  was  ,suitabl>    >n>P^^^i  the 

out  exception  are  t°  ^hP^^'^n  lines, 
-^r'^e^P^^I-^^not^a. 

V^^le'r"  4^^\hI'cond^ ct'or'  anS^  obtained 
r  spiHtld  ai^d  finished  performance. 

SUCCESS  REPEATED 
BY  GABRILOWITSCH 

Last  of  His  Three  Orchestral 
Concerts  Is  Given. 

Ossip  Gabrilowitsch,  the  distlnguiahejl 
piS  conducted  the  of  his^se neS 
of  three  orchestral  concerts  -^f 
Hall  last  evening.  The  P'-^^y^'";"/;;^". 
.  omposed  entirely  of  inua  c  by  t  o  com 
posers  of  Mr.  Gabrilowitsch  s  natn^  h.  "^^ 
Russia    The  numbers  were  the  ovei  turi. 

rShika's  opera,  '"I^,  ^.^t 

miUa"  ;  Gliere's  symphonic  poem.  The 
Sirens'';  Rachmaninov's  second  pumo 
concerto  and  Tschaikow^'  VSjIl"'  1  »>" 

;'"^sj;?--€r::::viS'^efm 

part  of  the  concerto  with  Arnold  \  olpo 
'c'onducting.  That  there  is  a  constant  de- 
Imand  for  the  best  things  in  mus  e  was 
made  evident  by  the  size  and  chaia^^^^^^^^ 
nf  tbe  audience.  The  hall  was  complete  ^ 
)y  nUed  and  many  applicants  for  scats 
were  turned  away.  The  applause  -.is 
enthusiastic  and  there  was  ground  for 
be  ief  that  Mr.  Gabrilowitsch  inight  we^ 
go  on  conducting-  till  checked  by  NvaiiW 

^'^'viWhat  has  a>een  said  about  hi.s  pre- 
vious concerts  might  be  fairly  repeate^, 
were  such  repetition  necessarj-.    No  » 
it  essential  again  to  describe  the  ait.^t  S 
admirable  performance  of  R^c^i^aiuno  s 
concerto.    The  chief  source  of  '-au.tac 
tion  at  present  is  the  quick  and  laigt  ic 
spouse  of  the  local  musical  public  to  the; 
disclosure  of  the  Russian's  ability  a^^  an. 
orchestral  director.    It  shows  a  he.^lthy 
condition  of  public  taste  and  also  PO'"t* 
to  the  conclusion  that  the  great  outpour-. 
in<  of  concerts  of  small  importance  m 
ih,.  season  now  ending  has  very  litUet 
nTccted  llio  real  sensibilities  ot  the  me- 
tropolis.   It  is  to  be  hoped  that  oppor- 
tunities will  be  found  for  the  fxerci.sc  6f 
Mr  t;abrilowitsrh'3  line  talent  next  seM 
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GABRILOWITSCH  CONDUCTS. 

 I  UmX/0> 

Pianist's  Last  Opch«»tral  Conceiii 
Like  a  Gala  Pepfoprnancc. 

Osslp  Gabrilowitsch  gave  at  Aeolian 
Hall  last  evening,  befoje  a  house  soli 
out  as  on  a  gala  night  in  midseason,  t!ie 
third  and  last  of  his  special  orchestr-a! 
concerts  which  have  attracted  unusual 
attention  in  New  York  and  ha.ve  even 
been  noised  abroad  in  other  towns 
There  were  those  present  on  this  oc- 
casion whose  impressions  of  Mr.  Ga^ 
brilowltsch  as  a  conductor  were  lilteljR 
to  be  of  interest  in  jnore  than  one  citj 
where  the  war  .situation  Utm  dlsturbeq 
the  calm  of  resident  orchestras  and  PP 
the  men  In  control  of  their  destinie.=^  ■ 
Mr-  Gabrilowltseh  opened  his  fina,l 
program  with  Glinka's  overture  to 
"Russian  and  Ludmllla,"  and  C,n^reB 
symphonic  poem,  "The  Sirens.  ana 
he  resumed  his  more  accustomed  role  or 
piano  soloist  in  the  Second  Concerto  or 
Rachmaninoff,  ft  work  of  rhapsode 
.sweep  and  power  not  inferior  to  Tachal» 
kowsky's  best  known  modern  concerto. 
Arnold  Volpo  conducted  this  number, 
while  GabrllowiLsch  ag^in  took  th« 
baton  for  Tschalkowsky's  Fourth  Sym- 
phony, with  which  the  concert  Hrid  U»* 
series  closed. 


edtfiai  ^ndut^r' 


It  was  announced  —  .- , 

orchestra  would  reappear  in  a  .speciftl 
concert  Tuejiday  afternoon,  May  W» 
Aeolian  Hall,  for  the  benefit  of  tl» 
iRussian  political  exiles  now  returnlnd 
from  captivity  in  Siberia. 

ARMENIAN  ^Sjr^GERS  hi^ARD. 

Women's 


Ancient  Airs  Revived  f6r 


belief  Benefit. 


The  AVomen's  .Armenian  Relief  Com- 

,    .,r.|,l   M  .   i-„.,,,-.n'    K>  ^-n'■:^^ 


<  1.  '   a.M  A.  , .11. Ill  llall  has  not  hearJ 
-  yciir  to  a  group  of  soloists,  nearly 
MOW  to  this  alago. 
'    Chah  MqunuiifUi,  a  trnor  from  the 
iturod  eltr  of  Van,  was  a  favorite, 
I  his  Arnionlan  folksongs,  dating,  it 
.  '  .said,  from  the  days  of  the  crusades 
the  Orient,  were  of  extraordinary  In- 
I  'St  and  worth  a  more  general  hear- 
hoie.    Souren  Sewny.  ylollnlst.  as- 
led   him  in  Handel'.i   "  I^arso."  ad- 
s.-sed   to   a   "Shady  Tree,"   and  flt- 
^ly  suns:  under  towering  palms.  Mrs. 

Panostan    sang   the    "  Yerpor  Pat- 
lin '•  of  Armenia's  eanyons,  not  un- 
M'  the  "  Kom  Kyra^'  of  Jenny  I>lnd. 
'ihers  were   Mrs.    Donchlan.   a  former 
irnfe.sslonal    .<;lngrr   In  (Constantinople; 
Ml.na  ("ostlkyan,  who  added  piano  solos, 
md  Mr.i.  Tlenry  llolden  Huss,  who  sang 
Armenian.  J,   t    jf*         J  L-j  »  * 

(IcCORMACK  RAISES  $14,000. 

"enor's  Home  Town  and  French 
*A'ar  Charity  Get  Benefit  Proceeds. 

John  McCormack  raised  $14,(XiO  at  the 
lippodrome  last  night,  in  what  was 
aid  to  be  the  biggest  "  one  man  " 
enefit  ever  given  here,  the  proceeds  to 
le  turned  over  today  in  two  equal 
hares,  one  to  the  Uuc  de  Richelieu  f-jr 
111-  French  Tuberculous  Soldiers'  Relief 
und,  and  the  other  half  to  Thomas 
■hapman,  editor  of  The  Westmeath 
iidependent,  for  the.  vwor  of  McCor- 
n.ack'.s  native  town,  Athlone,  Ireland. 
I  he  tenor  s  children,  Cyril  and  Gwen, 
,Oth  the  little  Due  de  Chaulnes,  grand- 
on  of  Theodore  P.  Shonts,  and  sevei'al 
iiore,  sold  allied  colors,  also  the 
;ieen  of  the  Emerald  Isle  while  .some 
,Town-up  folk  added  to  the  fund  from 
*iouvenir  programs.  Bishop  Curley  ot 
I'^orida,  who  was  born  Ir;^  Athlone,  was 
guest  in  a  box.  «  i-V;V*-^„,v, 

Mr.  McCormack  gave  a  full  program 
bf  his  favorite  songs,  acompanied  by 
Edwin  Schneider,  and  with  the  usual 
violin  solos  bv  Donald  McBeath.  The 
novel  feature  "was  a  first  American  ap- 
pearance of  a  young  s<.prano  1> 
Meagher,  a  war  refugee  from  miblin. 
whom  McCormack  coached  for  the 
stage.  Miss  Meagher  faced  more  than 
(i.tKH^  persons  as  she  sang  in  a,  Ugni, 
high  voice,  of  eharping  natural  qual- 

'Hvitl^ar>cl*ea7*«icX'i  4s  her 

•■  teacher  "  himself,  she  gave  songs  of 
Massenet,  James  H.  Rogers,  and  Mol- 
loy.  She  also-  p-dded  two  encores,  the 
last  one  "Danny  Boy,"  that  McCor- 
mack has  sung  to  other  words  of  the 

■  Tender  Apple  Blossom,  and  ^^Itl 
Kreisler  arranged  for  violin  and  Percy 
Gramger  composed  for  chorus  as  the 

•  Irish  Tune."  Miss  Meagher  showed 
lunexpected  power  over  the  ernotions  of 
K  great  crowd  Vn  that  simple,  tender 

AMERICAN  SINGERS 
,  IN  DOUBLE  BILL 

Begin  Second  Week  of  Opera  Com- 

iquc  at  Lycetmi  With  Two  Mo- 
1  n  zart  Operettas. 

reissAakes  part  in  both 


'with  a  motive  and  indicate  the  point 
,of  its  satirical  purpose  had  to  go  by 
the  board.  The  enlistment  of  Mr.  Carl 
Formes  for  the  part  made  it  possible 
not  only  to  pive  effect  to  a  fragment  of 
music  from  "The  Magic  Flute"  around 
which  the  introductory  love  episode  re- 
volves, but  also  to  interpolate  a  fine 
sons  of  Mozart's  with  its  original 
orchestration  into  the  score.  The  song, 
"Were  1  an  Impresario"  (a  paraphrase 
of  "Ich  mochtc  wohl  der  Kaiser  sein"), 
was  capitally  sung  last  night  by  Mr- 
Formes,  and  gave  the  public  its  first 
opportunity  to  judge  of  the  musical, 
quality     of     this     p:  ,  .  . 

artist.  It  made  a  decided  hit,  wm 
nine  a  demand  for 


Hamlin 

iiirmes  as  Valore.  But  the  other 
members  of  the  cast  were  newcc/mers, " 
and    one   of   them,  Mario  Van 


Him      (Jilt!  Lii^.iii,      i.ji.r'n      ,Tj«i,,  iTj 

Kasen,  made  herUrst  public  aM«aii- 
ance  on  any  atage.  U^C^  /  V  */ 
Miss  Van  Essen  effcctedlher  deUur 


11 


.Ala.-!     V  nil    «-o.T»-ii         t i.-v.  ^  , 

Jacqueline,'  and  It  goes  almost  wlth- 
I  saying  that  she  could  not  oonrpal 
rntircly   her  nervousness,  though  8h» 
gave  a  gra<:eful  and  Ingratiatliiy  cm-' 
Ijodlment  of  the  nurse.    It  was  only  in 
icr  acting,  hqwover,   that  one  noted 
ertain  limltation.><  due  to  inexperience, 
.-^lie  sang  Jacqu line's  <>oupletH  fluently 
fa  id  easily,  dlsaiuslng  a  mezzo-soprano 
rv'olco  of  pleasing'  qualit.v'  and  sufficient 
volume. 

i.i^iral  I  Admirably,  too,  di,d  Harriet  Behnee, 
.  .         "      „  iwlio.se  achievements  in  .Savage's  oiicra 
promising     young  Uompany  are  not  forgotten,  deal  with 
decided   hit,  wmr         ^^\^  ^f  Martlne  in  song,  word  and 
repetition,  and  Motion,  as  did  Isiabel  Richard.'son  with 


frace,  beauty  and  humor.     H-  v..  "K 

MOZART  OPERAS  RE\(IVED. 

ti?^T«-  t  >,  /TO 

mpresarlo  "  'and   "  Bastien 


launched    the    little    piece    into    the  jthe   role  of  Geronte's  vivacious  ^nd 
flood    of    merriment    and    sparkling  iiaugbty  (laughter.  Ivuclnda. 
musical  huror  which  the  fine  skill  of  nrc\.»  Torpadle  In  'The  Impresario.' 

^  f  H.!hHi;nn.''Vn  the  G'cta  Torpadle  appeared  with  the  So- 
^ciety  Of  American  Singers  in  Mo.art's 
song  and  Miss  Gates  might  have  sung  ."The  Impresario"  to  a  house  sold  out 
"The  Warning"  three  times  had  she  at  the  I^yceum  Theatre  last  night.  She 
been  willing,  so  arch,  beautiful  and  ap-  Iwas  the  third  young  woman  in  a  week 
pealing  ewre  voice  and  diction,  so  i^g  <i\r\g  the  dainty  and  difficult  rOle  ot 
charming  the  accompaniment  which  iMozart's  own  prima  donna  sister-in- 
she  Dlavcd  upon  the  spirit.  In  fact,  itjlaw,  which  -she  did  in  admirable  .style, 
sne  piaycu  "f"'      „„.f.__.  deter-  vet  with  the  charm  of  .slender  youth 

seemed  as  if  the  audience  was  deter  birdllko  vocal  ability.   The  singing 

mined  to  hear  all  the  music  twici..  ^,o„|(;„t  ,^^1,  i^ucv  Gates  brought  down 
iNone  of  the  'preceding  performances  ((,^^  hoii.sc  tor  an  encore.  Hamlin.  Diaz, 
of  the  operetta  approached  this  in  Bi.qpham,  and  Formes  reappeared  in  a 
tbrilliancy  and  finish,  a  result  largely- jdouble  bill  including  Mozart' .s  "  Bas- 
que to  tL  admirabi;  work  of  the  or-;l  c..  and  i^.o^e,  ^^d  ^qaj^^anko 
Ehestra  under  the    direction  of    ^^'y  ,7,  .  ,r.iiT  noCDA 

lam    Franko.      "Bastian     and    Bas^  §p/\N|/\RDS  IN  LIGHT  OPERA. 

itienne,"  with  its  characters  represent^    ^ 

led  by  Miss  Garrison,  Mr  Eiess  and  MrJ  Garden  Theatre  Is  to  In- 

Bispham  was  sung  with  in  generoud  reason  at  uaroc 
I"        -  -  •  ^  rr       ,  cludo  Dramas  Also. 

Spanish  light  opera.  Spnnish  dances 
aSid  drama  are  compri.'^i  U  in  ;i  season 
opened  at  the  Garden  Tlunu  -  la.^^t  cve- 
ntpg  with  the  operelt:.  '  MjiriiKi. 
Miown  in  the  West,  and  a  Oancing  atler- 
pSecp,  "  Escucla  Flanione'a."  to  be  fol- 
lowed tonisht  by  a  vcr.'sion  of  "  The 
MavseilUiisi-."  v.ith  Kouget  de  ^i«|<;  «^ 
hero,  and  later  h\-A  spo4<:en  pla>  .  Don 
Juan  Tenorio."  ■f 

"ose  Ortiz  de  li^arato  and  l.nz  AniMi.a 
cCrdio  headed  the  singms  perl  oi hk  i  s 
last  evening,  witli  a  new  baiitonp,^.Jo.'<e 
li-rances,  and  a  popularcomediaii,^  Mau- 
iiel  Noriega.       V*.**"  ■  Jl.tTi?,, 

Thp  promoters  hope  t«  find  a  iTiiblTc 
lor  future  seasons  of  productions  in 
Spanish  in  Xcw  York. 

Hoffman  PlayB  the  Lute  and  Sings. 

JTrederic  Hoffman,  pla.\  ing  f  lute  tied 
with  the  tricolor  and  perched  v  illi  Honiei 
Informality  on  top  of  a  grand  piano,  .sangj 
old  Frentli  trou'nadour  songs  to  an  riu-, 
dlence  ill  one  of  the  .'^mallei-  music  room.=!| 
o6  the  Waldorf  last  night.  He  was  HS- 
Uisted  in  'e.'llo  solos  by  Ennco  Leide  and 
Ipiino  piece.,  by  Harold  O  ,^mith.  The 
I  nBcr's  pros,';  am  was  novel  in  character 
and  perforiiianef.  an  .ipproach  to  the 
Istyle  of  eaib-  da^i^  — =r«.,mV? — 
BELGIAN  PIANIST'S  BECITAI.. 
Members  of  the  Men's  Club  had  a  "Wel- 
to  America"   for  Edward  Pot.les, 


'  The 
and 


Bastienne"  Give  Delight. 


Mozairt's  two  little  operas,  The  Im- 
presario "  and  its  earlier  companion, 
•Bastien  and  Bastienne.'  were  re-vlved 
bv  the  Society  of  American  Singers  at 
the  Lyceum  last  night,  just  as  they 

Eere  produced  at  the  Empire  and  the 
arrick  last  Fall,  to  the  delight  of  a 
usical  assembly  of  the  cognoscenti 
and  no  less,  of  those  theatregoers  who 
frankly  like  a  good  show.  It  isn  t 
everv  dav  that  Broadway  hcar.q  operas 
as  tuneful  as  Mozart'.s,  but  it  will  do  so 
every  day  except  one  this  week,  the  sec- 
ond and'  final  week,  if  original  plans 
hold,  of  an  artistic  English  opera 
Spring  season.!^*  »v,« 
There  was  Sam  Franko,  new  at  the 
baton  last  evening,  and  Jacques  Colni 
assisting  behind  the  scenes  of  Daniel 
Frohman's  well-set  stage..  The  actual 
singing  cast  was  as  before,  with  only 
one  exception— Carl  Formes  as  the  im- 
presario's nephew.  The  house  encored 
Ithe  voung  baritone's  air  of  the  plea  for 
native  art,  with  its  timely  patriotic 
toueh,  "If  I  were  impresario  T  d  send 
khesc  foreign  singers  fljing."  It  added 
repent.>d  stanzas  of  Pispbam's  recital  of 
ithe  impresario's  troubles,  lecalled  Lucy 
CJates  in  the  dainty  spinet  sria,  and  re- 
iemanded  the  trio  of  Mabel  (iarrison, 
and  Bispham  about  "  Society 


Reiss  and  Bispham  aooui     nociKvy .  , 

It    the    rnusle    had    distinction    and  |jom6    „  - 
charm,  so  had  the  text  an  e^xfaordlnary  nianist  and  composer,  last  night 

deftness  and  sparkle,  though  fewer  op-Belgian  pianisi. 

eratic  folk  were  '^l  this  revival  to  teRch|i„  the  club  rooms,  at  No.  601  west  iwui 
Mr.  Krehblel'.i  sly  thrusts  at  situations  Potles   gave   a  recital  and 

as  apropos  to  New  York  in  1017,  as  they  street.    Mr.   Fotjes   sa  onnata" 
were  to  Vienna  In  1701.    Tonight's  repe-  played  Beethoven's  "Apasslonata  bonata 
tition.l   add   Florence  Macbeth.   'Rafael  „r„,,_„  of  Heipctions  by  Schumann, 

Diaz  and  George  Harrilin  to  the  casts,  and  groups  of  selections  oi 


T>iaz  and  George  Hanilin  to  the  casts.iana  bioui«  v.  - 
and  later  In  the  week.  Great  Torpadiel^hopin   Chaminade  and  Moszkowski,  ana 
Bjid  Mabel  Rlegelman,       „^-.„T  „f  y,i<,  own  cJmuositlons  called  "Hun- 


•Bantlen   ntid   Bastienne"  Bnd    '  Th*. 
Impresario"  the  Compositions 
Presented. 


""If.f  o.M/^?DT"nP  Win7ART     Itwo  of 'his  own  c|mpositlons  called  "Hun 

NEW  SINGERS ^OFjyiO^AK  i .  i^^  .^^  v,nc.s.'Ju:^  /-rj/y 

'Hymn    of    Free  Russia" 


Bill. 


tietine."  .\n  operetti  In  one  act  b>  »"  i 
gang  .\mideus  Mozart.  English  version  by  ] 
Alice  Maltulalh, 

The  Ca»l.  _  , 

_     ,  ,,,,  Albert  Relf« 

 Mabel  Oarrlson 

"■^'•■'""^    David  Bispham 

Colaa  Sl-ll. 

••The  lppr«ario,"    By  Mozart     Ifngllsh  r.r- 
f     ..ion  br  H,  E.  Ivrehblcl. 

..bl.anTder".            •  ■.';'-!^,«& 
Pbilip    Albert  Reisa 

I                u^.f.r  Mibel  Garrison- 
Madam  Holer   , 

Demoiselle  fhllch  

!  Conductor  


,..  .Uicy  Gate! 
.Sam  Franjjp 


Mozart's  Operettas  Are  Per- 
formed by  the  Ameri- 
r^^canSig|rsH<n<{; 

Mr.  Reiss's  American  Singers,  begin*  j 
ning  the  second  week  of  their  season  | 
at  the  Lyceum  Theatre  last  night,  re- 
turned to  first  principles  and  performed 
"Bastien  and  Bastienne"  and'  "The  Im- 
presario," the  former  a  product  of  Mo- 
zart's boyhood,  the  latter  the  fyuit  of 
his  repeat  period  of  creative  activity. 
The  operettas  were  given  with  only  one 
change  from  the  casts  of  last  fall,  and 
that  in  "The  Impresario."  The  change, 
however,   brought   with    it    a  decid- 
ed   musical    improvement.    The  origi- 
I     representative     of     Philip,  the 
ilover,     v/lio     conspires      with  his 
sweetheart  to   hoodwink  Schikaneder 
into     giving     her     an  engagement 
at  his  theatre,  was  not  a  singer,  and 


Lucy  Gates,  Tlorerfce  Wlacb 
and  Hamlin  In  Double 

Four  newcomers  were  brought  for- 
ward by  the  Society  of  American  Sing- 
:;s  m  its  double  bill  of  Mozart^s  opera 
\  Tvceum  last  evening,  and  were 
heard  by  an  audience  that  filled  the 
Itheltre  in  "Bastien  and  Bastienne 
one  of  the  most  active  of  these  artists 
Wtherto  Lula  Gates,  proved  herself  a 
'w'^ome  comedian,  while  Bafael  Dia 

sang  well  as  the  P^^^^^t..  ^ 
more  ambitious  music  ot  The  tmpie 
rrlo"  gave  Florence  Macbeth  and 
George  Hamlin  their  chance  as  tli^ 
nrir^a  donna,  Mme.  Hofer,  and  her  fa- 
Cs  brothir-in-law,  Mozart  himself 
Miss' Macbeth  fitted  "^^j' 
♦       nicture  o£  Vienna  opera  intrigue 

Icago.  made  up  for  a  tew 
mi  Mozart's,  stature  by 
Ivoice  of  lyric  quality. 


added  inche 
still  highei 
and  he  got 


Sung  Here  for  the 
'h '       First  Time 

One  feature  of  the  concert  given  at 
Aeolian  Hall  yesterday  afternoon  for 
the  benefit  of  the  Russian  political  ex- 
iles was  the  singing  for  the  first  time 
in  America  of  "The  Hymn  of  Free 
Russia,"  written  by  the  Russian  com- 
poser GretchaninofT  to  the  words  of 
Constantin  Balmoni;.  This  song  is  now 
being  sung  in  all  the  Russian  national 
theatres  and  bids  fair  to  become  the 
Slavic  national  hymn.  It  made  a  deep 
impression  on  yesterday's  audience, 
and  George  Harris,  jr.,  who  sang  it  m 
was  forced  to 


|l°SI{^^r«Mewith^a,Un  t,e  original  ^-^^^.T  ^ 

■■is'°'i4?^  sX"s^nee^'t"preffr^  repeat  it.         ^  A^'^PjJ^ 

public  IS  '^^l-^"  „^ti',p  and  nays  more 
ll°"ife"ar"\hlm^Sc^ause'  Th'ey?  are  no^ 
of  us."      _  j 

"Tfie  nock  Doctor" 
DefiQfit6  Once  More 

By  MAX  SMITH. 

Iz-^OUXD'S  COMIC  OPERA,  "The  Mock 

P  Tiocton"  presented  for  the  first 
time  in  America  lost  week  by  the  So- 
ciety of  American  Singers,  was  re- 
peated by  Albert  Reis-s's  organiaztion 

j  yesterday  afternoon,  in  the  L»-ceum 
Theatre.'  A  large  and  delig'nted  gath- 
ering of  music-lovers  listened  to  the 
French  composer's  delectable  melodies 
and  applauded  enthusiastically  the  ef- 
forts of  those  who  made  the  perform- 
ance under  Paul  Eisler's  alert  and 
Tifalizing  direction  so  eii.ioyable  a  one. 

As  at  the  ftrst  hearing,  Thomas  Chal- 
mers sang  the  part  of  Sganarelle,  with 

MPercy  HemuB  appearing  once  iQpre  as 


It  is  a  song  /  distinctly  Russian 
character,  possesfed  of  a  fine  dignity 
and  even  stateliness  of  spirit,  which, 
however,  does  not  detract  fro^" 
democratic  feeling.  .It  ^ 
fitted  for  choral  cingmg,  and  it  was  a 
that  it  could  not  have  been  given 

Wr.^Harris'sang  it  as  well  as  his 
v^y  limited  volume  of  tone  could  per- 
mit The  composer  sent  the  song 
Mrs  Kurt  Schindler,  who,  with  Mr. 
Schindler,  made  the  following  English 
translation  of  the  words: 
I. 

Young  Russia,  hail,  victoriou^l 
\11  praise  we  chant  to  the«. 
Araid  the  nations,  8'°"°"*  ^ 
Thou  standest,  proud  and  free. 


II. 

„  tyrant  shaU  ^nj'fj^tf'''*- 
Thy  sun  arises 
All  hail  to  those  who  sa\^ 
New  Freedom's  sacred  light . 


Ni 


'Y'ounsr  Russia,  hail,  victorioua '. 

All  pmise  we  chant  to  thee. 
Amid  the  nations,  glorious 

Thou  standest,  proud  and  fret, 

nr. 

A  sonir  of  countless  voices 

KciioundR  from  shore  to  fthor*. 

The  Russian  folk  rejolren 
With  freedom  evermore  I 

Younir  Russia,  hail,  victorious  I 
All  praise  we  chant  to  thee. 

Amid  the  nations,  bIoHoub 

Thou  standest,  proud  and  free. 

Besides  the  ^vmn  Mr.  Harris  sang 
an  air  from  Tichaikowsky's  "Eugen 
Onegin,"  and  Wassily  Bcsekirsky 
played  Cui's  "Cavatina"  and  the  first 
movemerrt  of  the  Tschaikowsky  'Violin 
Concerto.  The  purely  orchestral  num- 
bers were  the  overture  from  Glinka's 
"Russian  and  Ludmilla,"  Rimsky-Kor- 
sakoff's  "Caprice  Espagnolc"  and 
Tschaikowsky's  "Intermezzo,"  Op.  4.'3, 
and  Theme  and  Variations  from  Suite 
No.  3.  The  latter  two  little  heard  se- 
lections had  some  interest,  though  both 
were  too  long  and  at  times  dull  and 
even  banal.  'The  audience  was  of  good 
size,  though  by  no  means  as  large  as 
at  Mr.   Gabrilowitsch's  previous  con- 

ThW'e?!lt.  s*l%a*  olTtlfeTluvvory 

Avas  packed  to  fire  limit,-,  last  niflu  wlu  n 
the  Roval  Italian  Opera  Ccimpany.  h't.-- 
ly  in  from  Central  .\meri«e,  started  two 
week=:  ot  the   old   favoritfes,  beginning 
wfth  Verdi's  '•  ATua."  Bettiha  Frteman 
cd   the  ca^.  with  Mmes.  Cademai'lon 
^'fd  Haesel^Messr.s  Oppezzo.  V  ,g  lone, 
He   Biasi    CeS'yi,  and   Rossini,  and   .\ii . 
{.eotti  Cp*Bdurte<  .     The  opera  was  we 
staged  W'a  bouse  recalling  on  a  small 
«cafe'A)  e  famous  old   Acadeniy  further 
tip%w#    Tonight's  .bill  i«  'X'ia  ■•  and 
and^hner  ■'Carmen.  " 
"  Pagliacoi  "  and  "  The  Ma.sked  Ball.. 

CHORUS  OF  1,500 
SINGS'CREATM 

Community  Musio  Conference 
Gives  a  Gala  Oratorio  Per- 
formance at  Hippodrome. 

i5,000  IN  PATRIOTIC  SONGS 


Vast   Audience   Joins  '  in  Nations 
)^jrs — Organization    to  Lead 
Armies'  Singing  in  Camps. 

This  country's  first  National  Confer 
ence  on  Community  Music  ended  its  tw( 
'days'  sessions  at  the  Hotel  Astor  yes 
Iterday,  when  the  2.50  delegates  voted  J 
permanent  national  organization,  tha 
shall  lead  the  nation  and  its  armie: 
teinglng  patriotic  songs  in  the  training 
Icamps  as  the  most  direct  service  tha. 
musicians  can  render  in  the  war.  Ther 
[the  conference  adjourned   to  a  gi'ea* 
jconcert  last  night  at  the  Hippodroiua, 
where  the  1,500  members  of  the  Cdm- 
munlijr  Chorus  of  New  York  and  neigh- 
•borlng  New  Jersey  towns  gave  a  per- 
formance of  Haydn's  "  Creation  "  on  a 
*cale  rarely  attempted  in  New  York. 
I   More  than  5,000  joined  in  popular  and 
!patrlotlc  songs  at  the  close  of  the  ora- 
korio  itself,  the  house  calling  for  some 
Ithat  were  not  down  on  the  program, 
like  the   "Blue   Danube  '   waltz,  and 
others,  such  *  "  Dixie.'    that  Leader 
Harry  Ba-.-nhiiTt  had  omitted  in  ordei  to 
get  the  vast  audience  started  home  be- 
fore  midnight.     Florence   Ilinkle,  Dan 
Beddoe,   and  Frederick   Gunther  were 
soloists    in       The  ^Creation.  Kitts 
Cheatham  spoke  and  added  Mi.s.  -Stet- 
'son's   •'  Love's  Lullaby  "   to  the  later 
songs.     Then  the  big  crowd  stood  up 
lor  Handel's  "  Hallelujah  "  chorua  and 
••■The     Star-Spangled     Banner,  w-lth 
which  the  night  ended,  juat  as  It  had 
Jbegun  nvlth  "  America."  .  .„(.,„,. 

The  chorus,  rising  in  twenty-foui 
Ij-ows,  fifty  and  more  in  a  row,  to  m 
Ipalnted  "  sky  "  at  the  back  of  the  Hip - 
fcodorme's  stage,  looked  like  an  arm'. 
Ion  review,  the  men  in  obvious  mmoriv,. 
Seated  forward  at  centre  with  an  or- 
hestra  of  a  hundred  around  the  con- 
luctor.  Mr.  Barnhart  was  dressed  in 
■hite  flannel.s  for  a  strenuous  occasion^ 
te  achieved  really  remarkable  resuii. 
f  nlanl.ssimo  and  swelHng  lone  at  ap- 
iropriate  points  in  Haydns  musif^ 
■  The  Heavens  Are  Telling.  at  the 
■lose  of  the  first  part  of  the  oratorio, 
groused  great  applause,  and  so  did  tm 
favorite  solos,  "With  >,eidure  Clad 
and  "  In  Native  Worth,"  and  the  final 
Praise  Forever."  ^ 

The  audience  had  its  turn  to  siiig  Mrs. 
Howe's  •  Battle  Hymn  of  the  Repub^ 
lie  "  and  it  carried  alone  a  stanza  oi 
"  Old  Black  Joe,"  while  those  on  thf- 
stage  Ustened  and  applauded.  ,,"hen 
lhe?e  were  "  Home,  Sweet  Home,  ai-d 
some  new  American  song.s  for  a  ,f=tanza 
apiece,  including  C.  'T.  Griffe.s  a  Jh^sse 
Things  Shall  Be."  Bessie  Merz  s 
••  Prince  of  Peace,"  Mrs.  Stetsons  "  Our 
America,"  and  Arthur  Farwell  s  Joy, 
Brother.s,  Joy,"  and  "  March,  March. 

Mr   Farwell  was  elected  President  of^ 
the  new  national  organization  for  com- 
munity music  yesterday,  and  was  pres- 
ent with  others  of  the  delegates  in  the 
boxes  last  evening. 

Lee  F-  Hammer  of  the  War  Depart- 
ment  Commission    on    Training  Canip, 
Activities,  was  a  speaker  at  the  miodayj 
?ii(>ft''i  *old  of  the   desire  thei 
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Kir)isk\ -K6 
was  also  cbi'Jtifaily 


Tfonias, 
and  >N 
received. 


Brumniol 
The  He. 


,,v  ui   war  lo  III"  .'U  ■'„■,,„,.„. 

f  havB  fe«='>!"\*„,fl^'s'and  Vatriotic  oc- 
I^ItJ'n"'  ,°lnce    the    Community  Chorus 
"^^n"m.nt   blsan   itB   ^pvcad   to  many 
of  the  United  ttate?. 

David  A.  Ompbell  ana  miss 
'^BrSndake    of    Chicago,  were 


other  «Pefl<«'-J       !*'t;evin  nf  the  Unl- 

pH'Hra?SS;|  Pierre  Montem 
'Third  popular  concert 


Dg  tfttlp. ,  ChaWrTer'f:  "Tlfgfltii 
^ompletPd' tlip  prog-rammr. 
,The  patriotic  address  whli,h  has  become 
-  ih  established  feature  at  these  concerts 

deniption  Morceau  Symphoniriue  of  Cesar        given  by  Senator  Theodore  E.  Burton, 
FrancVt  and  Beethoven's  Leonoie  Over-  >f  Ohio 
lure   No.  3  Were  other  numbers.     Miss  j  J  i' 
Case  introduced  the  patriotic  part  of  the: 
programme  by  clasping  a  large  American 
flag-     and     singing  "The  Star-Spangled 
Banner."    The  concerts  are  to  be  given 
every  \Vedne.sday  and  Sunday  night,  the 
soloist  next  Sunday  being  Maggie  Teyte 
ind  Robert  Lortat. 


Of  OrchP.tral   Soplpty.   >VI<h  E%elyn 
Stiirr   anrt    Ornoe  Hofhelmer. 

Kvplvn  StJirr.  violinist;  (irace  Hof 
neimer.  pianist. 


Conducts  First  \ 
Civic  Concert 


^^iti^h^xce^ioi^nSnisepp^saOT 

zi  who  sang  the  tenor  role,  being  tiii 
same  aa  on  the  first  night,  Gaadenzi  ac 
quitting  himself  well.  The  evening  be 
gan  with  the  playing  of  "The  Star-Span 
gled  Banner,"  by  the  orchestra  unde 
Marcel  Charlier.  which  evoked  much  en 
thusiasm.    The  results  thus  far  of  th 

  -  -    -  grand  opera  summer  season  at  the  Un: 

the  St.  Nicholas  Rank,  curiously  paral-  ^gj.g^ty  ^re  so  satisfactory  that  the  prol 
leling  the  experience  of  last  year  toward  .^^  ^.^jj^j        n^ely  to  be  larg* 

the  close  of  these  concerts,  when  the  or-     z^/,^   /-? 

chestra  played  to  capacity  in  the  Madison  ^ 

Square  Garden  in  the  last  three  concerts,  |   

and  last  night  saw  the  first  of  the  last,  Summer  Concerts  Rich  i 

three  concerts  of  the  present  season,  for,  France 
Sunday  night  will  close  the  series  unless :  ' 
the  recent  appeal  of  the  Society  shall!   Pierre  Montcux.   loader  once  of  tn 


I 


j'"^^^  Civic  Orchestra  Concerts./' 

A  record  attendance  greeted  the  Civic 
Orchestral  Society  concert  last  night  in 


THE  CIVIC  ORCHESTRA. 


and  Vernon  D  Arnalle.J 


The  .acred  flame  of  art  must  not  be 
lL,uished  by  the  cruel  ^st  of  wa>,  i 


record  of  French  music  In  the  Summci^ 
programs  of  the  Civic  Orche.itra  Society, 
which  gives  tonigrht  its  tenth  concert  Ir 


tne  recen.  app«.xi  o.   cu.                         U^^.^.t,  Colonne  and  of  his  own  orches 
furnish  the  money  necessary  for  furthe.  ,,,,,  interesting 
concerts.    It  is  to  be  hoped  that  the  ap- 
peal will  be  successful,  for  better  music, 
  -  -                             ,       J  01  ^-ai,  .  better  played,  is  rarely  heard  in  New   _  ^ 

nalle. J  extinguished  by  the  ciuei  ddressing    York  in  the  heated  term,  and  the  soloists  j^ew  York.    Thirty-flvo  compositions 

baritone  were  the  three  welcome  soloist.-l  said  Mr.  Otto  IT.  ^^^^i, ^„„„e,t  of    have  been  the  best  to  be  had  in  the  city  Frenchme.n  figured  in  the  bills,  or  cx 

^t  laTBr^htV  concert  at  the  Standard  the  large  audience  at  the  first  conce.tjtj       ^^^^^^^    it  is  impossible  that  the  con-  actly  half  the  tot. 

Theritre— the  third  of  the  popular  sym 
pho^,.  concerts    hy  *he  OrclifStraLSo 


3rclifstral  h< 
vith  'great" II 


Z  econd  season  of  the  Civic  OrchesUal 
society,  given  last  night  in  the  St^. cho- 

"The  flag  of  art  is  still  a  neutral  flas. 


<iptv'of  New  Vork        ^       .  . 

y\ax  .lacohR  •^on/cted  with  gre 
-Pllieence  and  vig/    readme  thj'     1  ve  - 
uhutz"  overture  «^th  marked  effeetMen 

Iplssobn.  Verdi.  Wagner.  Chopin.  ebor^,  *.a...u  .  ^;V.note  everything 
attr.Tct  a 


icerts  lo  uB  givci.   

I  patriotic  note  in  them. 

dcians  r<fspond^ed  nfaR'.- 


large  and  approhative  andiencej 

ELGAR'S  "KING"0LAF"  SUNG. 

Litchfield  County  Chorus  Opens  Its 
Three   Days'   Festival./^  1 

Sp'tciaX  to  Tha  .Vsit  York  Tirnei.  'I  7  \ 
NORFOLK,      Conn.,     June     5.— The 
T.itchfield  County  Chorus  today  opened  ' 
.1  three  days'  te.stival.  including  much 
low  music,  which  attracted  the  usual 
.attendance  from  New  York  and  other 
Initios.    The  chorus  thi.=i  year  numbered 
^41.5  voices,  under  Arthur  Mee.";,  and  an 
■«orche.<!tra   of  seventy-five   was  assem- 
bled   from    New    York    by    Henry  P. 
Schmitt. 

John  Carpenter's  new  symphony,  ledi 
bv  Fred  Stock  of  Chicago,  was  a  feature 
n'i  tonight's  opening  concert.  Elgar's 

King  Olaf"  was  sungi,  with  Florence 
llinkle.  Theodore  Karle,  and  Herbert 
■U'llherspoon  as  soloists. 

Tomorrow's  program,  from  Handel, 
Bach,  and  Mozart,  will  be  followed  on 
Thursdav  bv  three  new  productions, 
Stanford's  "  Irish  Suite."  Grainger's 
■'  The  Warriors,"  and  Laucella'a 
"  'Whltehouse." 

Civic  Orchestra  Concert. 

!     The  Civic  Orchestra  opened  its  secondj 
season  of  summer  concerts  last  night  ini 
a  new  setting  and  under  a  new  con- 
ductor, and  also  with  a  new  purpose  add- 
ed to  that  of  furnishing  New  York  with 
good  music  at  popular  prices  in  the  hith- 
erto closed  musical  season.  The  St.  Nich- 
olas Rink,  accommodating  2,000  or  more,| 
j  will  never  be  able  to  equal  the  record  ofl 
I  r  attendance  established  last  year  in  Madi-| 
son  Square  Garden,  but  its  acoustics  are 
'  far  better  and  the  soloists,  if  not  the  or- 
i  chestra,  will  have  far  less  difficulty  in 
making  themselves  heard  in  the  back 
rows.    Pierre  Monteux  is  the  new  con- 
ductor.   He  came  here  with  the  Russian 
ballet,  and  has  been  engaged  to  conduct 
'  at  the  Metropolitan  next  season.  Besides 
'  being  a  Frenchman,  and  therefore  a  nov 
elty  at  the  head  of  a  New  York  orches 
tra,  M.  Monteux  revealed  a  fondness  for 
;  bizarre  and  highly  colored  works  which 
i    promises  plenty  of  variety  in  forthcom 
!  concerts.     It  is  a  good  guess  that 

.10  will  be  no  all- Wagner  nights  in 
this  summer's  repertoire. 

It  remaned  for  Otto  Kahn  to  place  the; 
series  on  a  war  footing  by  announcing 
1  that  at  each  concert  there  would  be  aj 
S;  cech  on  some  patriotic  subject.  LastS 
I  ^iit  it  was  Col.  Chadwick,  U.  S.  A.,whO| 
1     lie  an  appeal  for  3,000  more  recruit.s  j 
omplete  New  York's  quota  before  the  j 
end  of  the  month.    Mr.  Kahn  pointed  out  | 
V,  that  while  we  were  engrossed  with  war,  j 
li  we  must  not  allow  patriotism  to  overrule  | 
Mart.  "The  flag  of  art  still  is  neutral,"  he  | 
'^remarked,  "and,  please  God,  it  will  re-  | 
, .-  main  so.  " 

'  'i  I 

Ji     M.  Monteux's  programme  led  off  with  i 
fthe  bverture  to  "Le  Roi  d'ys  '  of  Lalo,  a.  \ 
I  brilliant  work  which  gave  each  division  , 
':^0f  the  large  orchestra  an  opportunity  to  j 
J  display   its  .skill.     Another  selection  in  | 
■X  this  category  was  the  Rhapsodie   Rou-  I 
,'l.maine  in  A  of  Enesco,  which  concluded  i 
"  thr'  programme.    Of  the  Rumanian  rhap-  j 
ly  it  may  be  said  that  it  is  like  the 
ingurlan  only  very  much    more  so. 
George  Barrere,  the  flutist,  provided  one 
of  the  high  spots  of  the  evening  in  the  solo 
art  of  Itach'.s  Suite  in  B  Minor,  and 
■is       y.:::.    Jase,      I  '  I  v   "  I  >■.;•, 1 1 1 

'Ilia  fnr 


,  ?spo- 

cally  to  th^aton  of  Pierre  Montcux,  the 
SetropolitJ?.  opera,  c^ompany  s  ne^ 
French  conductor.  The  audience  w|s  e^pc- 
ciallv  delighted  with  the  interpreition  of 
Beethoven-.s  Leonore  No.  3  overture. 
Work.s  of  Franck.  l>alo.  Bach  and  Enesco 
al«o  were  on  the  programme 

When  Miss  Anna  Case,  who  volunteered 
her  services,  appeared  before  the  audi- 
ence wrapped  with  the  American  flag  and 
n„  -The  Star  Spangled  Banner."  accom- 
panied bv  the  full  orchestra,  the  throns 
cheered  for  several   minutes.     Snc  sanK 
v-ell    Her  voice  could  be  heard  evenly  in 
Vomers  of  the  rink  as  wires  had 'been 
'stretched  from  one  wall  to  another  to  pre- 
n  echoes    This  work  was  done  by  Ed- 
ard  Siedte  technical  director  of  the  Met 
r'ooolitaLopera.  The  stuse  itself  was  buiu 
.in  such  a  manner  as  to  act  as  a  coundingf 

''Tlr'^  Kahn  introduced  Colinel  Walter  H 
^    >     ..„t;,.^,ll  who  made  .Ti 

Chatfi' 

pnneal  for  recruits  \o  jum  i 
"e  defence  of  democraty.  "Two  men  o.^^ 
lach  thousand  Now  Vovl«;rs  arc  necc  -d 
uT-entlv."  said  Colonel  r-hatfie!d.  ^\  e] 
need  Z,m  men  within  ten  .la^.-.  s.  _  ^ 

Urchestrat  Society 


at  present.  It  is  impossible  that  the  con-  actly  half  the  total.  ^^''^^  these  were 
certs  can  pay  expenses  with  the  popular  IZTT.l  XZ77:n%.T^S:..l:  Z 
prices  charged,  and  thus  far  the  Society  ^^^^n  all  other  nationalities,  in 

has  paid  the  difference,  and  lovers  of  real  g^^^m^,,  many  American  patriotic 
music  should  aid  in  their  continuance.      gongs  a:id  encoreSy^><^  *  ^  ^f^y 

Miss  Mabel  Garrison,  whose  lovely  French  music  looms  largest,  with 
voice  has  so  often  charmed  opera-goers  overtures  of  Lalo,  Bizet,  Saint-Saisna, 

at  the  Metropolitan,  was  the  vocal  soloist.  Berlio.  ^^''^^^'^^'.^X Tnd', 

i.    i-v:™««,,  »'  from   two   svmpnonica   oi    rrancK  ana,^ 
and  was  heard        "Charrnant  0.seau.__         J  ^^^^ 

from  David's  opera  "The  Pearl  of  Brazil.  charpentlcr.  Dukas.    Lalo.  d'lndy,' 

and  in  the  vocal  pyrotechnics  of  Strauss'a  pclibca,  Berlioz,  twice  each  Saiiit-Saens 
"Prima  Vera"  waltz,  followed  by  "Comla'  -'to^'^%''sa^n\^iall;^:"Fa'if.""a^nd'=?{;; 
thro'  the  Rye"  as  an  encore,  in  which  she  Alsatian  BoeM^^^ 

was  charming.    Later  she  sang  "Dixie,    ^fg^^Vl     Bembe^gr  Meyerbeer,  Gounod, 
and  had  to  take  a  triple  encore.    Max  and  twice  Bizet. 
Pilzer,    former   concert   meister   of   the  of' Be'eTh^vtn.'X^r 

Philharmonic,    played    two    "^°vements       tbe  sanie.  "^ast^^^^^^ 
from  Bruch's  violin  concerto  m  G  minor,  ^.^^.^^       g^^.^  and  'wagner,  solo  coB- 
to  the  great  delight  of  the  audience.    Thcicertos  of  Bruch  and  Liszi,  and  .son^s 
orchestra  was  in  fine  form 


and  brought!  fJ'^^^.J^k^^^'^ 
the  audience  to  Its  feet  after  its  per-;  p,ece.._pby^^^Fn^^^^^^^ 

formance  of  Beethoven  s  Fifth  bym-  j^.^y.^orsakoff;  a  concerto  of  Gries,  anc 
phony,    and   Pierre   Monteux,    the    con-soiigs   and   airs    of    Goring  Thomas 
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,  .         X     „     V-  1,  i  d'Ambrosio.    Brunimel,  Rimsky-Kor.sa 
added  to  D'Indy's  "Istar,"  which |  Donizetti,  twice  Verdi,  and  thric< 


ductor 

was   superbly  played, 
sidor"  prelude  and 
from  Delebes's  "Sylvia"  ballet,  makin 
a  mo!3t  delightful  programme 


Brxmeau  s  '  Mes-i  Pucclni. 
„    j.^      ^        ^  The  orchestra  of  eighty-five  men  wa. 

Cortege  de  Bacchus  <  ,  ^^e  best  ever  engaged  in  Sum 


up;  mer  concerts"  here  or  abroad.    The  sol*^ 
'  Ists    who   served   without    pay.  werr 
equally  noteworthy.    Amonc  the  Pinseri 
On  Wednesday  Leon  Rothier  will  sing  were  Anna  J^^jo^fa^'^l 
from 


^\iift-Iolds  First  Concert 
\a  . 

Maggie  Teyte  Featured  in  Pitri 

otic  Programme 

The  Civic  Orchestral  Society  gave 
the  first  of  two  patriotic  symphony 
concerts  last  night  in  St.  Nicholas  Rmk^ 

Miss  Maggie  Teyte  ^^"Vohert  Lorta? 
"Madam  Butterfly"  and  Robert  Lortat 
the  pianist,  rendered  Saint-baens  . 
Concerto  in  C  Minor. 

-The  second  concert,  which  will  be 


"The  Marsellaise"  and  arias  from  "The  vaVll^3.^'sophre"'*B"r'aslau.  Jean  Coope; 
Magic  Flute"  and  "Robert  le  Diable,"  and  .  Mabel  ««-'Tolh^^?^'mo^-r?han\aV,^ 
Maurice  Dambois  will  be  heard  In  sym-  .th^m  from  the  Metropolitan  Opera, 
phonic  variations  for  'cello  and  orchestra  InstrumentallMs  ^hore  ^were^^J,eor 
by  Boellman.  Orchestral  numbers  will  Maximilian  Pilzer,  violins;  Mauri 
by  Beethoven,  Berlioz,  and  Debussy.      g^r?' Lonat  "^and  ?o'hn"' Powell ''•pll 

'    "La  Boheme"  at  Columbia:       •e^„^^',,jr^.t„';e''7es-um^ed"'n%Tt  yefr.\- 


Columbia's   season    of   summer  opera 


is 


even   proposed   to  so  on  later 


Summer, 'if 'funds  can"  be  raised  for' 
began   last  evening  as  auspiciously   as  guarantee 


CIVIC  ORCHESTRA  CONCERl 

Audieic*e^  ^0 0 (/  jj I (i s'^M u z i o  t 


Sings  Supetbl/  at 
/      Civic  Concert 

lives  a 

Accompaniment— Orchestra  Also 
Pleases  Audience. 

Before  the  largest  audiences  of  the  sea- 
son, the  Civic  Orchestra  played  again  in 
the' St.  Nicholas  Rink  last  night,  demon- 
strating anew  that  there  is  an  eager  musi- 
cal public  in  this  city  which  appreciates 
good  music  adequately  played  in  summer 
time. 

Pierre  Monteux,  the  French  soldier-ce«- 
ductor,  had  the  courage  to  open  his  pro- 
gramme with  Beelhoven's  Seventh  Sym- 
phony, but  the  playing  was  not  without] 
its  rough  sp( Is.    Nevertheless,  the  audi-  | 
ence  applaude  -  until  Air.  Monteux  had  the! 
orchestra  rise.   Richard  W.ngnrr's  prelude 
^nd  finale  of  "Tristan  und  Isolde,"  which 
opened  the  second  part  of  the  programme,, 
,vas  played  with  much  more  finish. 

The  surprise  of  the  evening  was  the 
5U,perb  .singing  of  Miss  .Sophie  Braplau. 
i  young  American  contralto,  whose  rich 
voice,  under  superb  control,  was  shown  in 
'hree  operatic  selections,  and  "The  Star 
Spangled  Banner."  After  her  excellent 
rendition  of  "O  Mio  Fernando."  from 
Donezetti's  "La  Favorita."  the  HUdicive 
demanded  an  encore,  whereupon  -Mi.^s 
Braslau  seated  herself  at  the  piano  and 
was  successful  in  the  difficult  task  of 
singing  the  famous  "Habanera"  from 
•Carmen,  "  playing  her  own  accompar.i- 

Tir-n  i 

played  (Ja.!>ri<-.! 
ith  and  ingrarial 


SlnglVig  "Star-Spangled  Banner/1 

The  largest  audience  seen  at  tl< 
(Civic  Orchestra  concerts  filled  the 


that  had  to  do  service  m  tne  gyuu_i.^u  ..  p,H,,.u.u^ 

Maggie  Teyte  was  delightful  as  Mimi,  |^  concerned  by  most  popular  concen 
'promptly  disposing  of  any  doubt  of  the  there  or  abroad".  Clamlla  Muzlo  of  tl 
ability  of  a  singer  to  make  herself  prop- 
eriy  heard  in  the  bai-n-like  structure. 
iMatiel  Riegelman  rather  overplayed  the 
part  of  "Musetta,"  forcing  the  vaudeville 
I  possibilities  of  the  r61e  beyond  the  taste 
of  some  of  her  audience.    But  for  her, 


the  most  ambitious  could  wisfc.  The  per- 
formance, the  crowd,  the  patriotism,  all 
were  of  a  character  to  insure  success 
for  one  of  the  most  interesting  experi- 
'Saint-Saens'sl  ments  that  either  the  University  or  the 
metropohs  has  attempted.    Both  eye  and 

The  seconu  i;u..-.v'   "iT  h  I  ®ar  were  pleased  by  the  rendition  of  the  f^.jpj^Qjas  Rink  last  evening,  to  the  « 

conducted  by  Pierre  Monteux,  wilt  °®  p^pgjjji  work  on  the  improvised  stage  [ccurascmcnt  of  generous  promoters  wl 
held  Wednesday  evening.       _____..J  ^^^^  service  in  the  gymnasium,  jplanned  this  Summer  series  on  a  lavif 

/I/7tC«    R  r^^lail    ^/jlA/^  */ Maggie  Teyte  was  delightful  as  "Mimi,"  fcale  ^^^^__^^^  _ 

:ri/a5    XJidOlClM     //V*7^  /      1^  Hi«nn.<,in^  of  any  doubt  of  the  here  or  abroad     Claiuila  Muzlo.of  tl 

Metropolitan    Opera    sang  Ameiica 
and    "  The   Stai  -Spangied  Banner, 
which   the  crowd   of  :<,i«»0  joined.  a.l> 
Martha  Mavnard  introduced  the  .spoaW 
of  the  evening,  George  Gordon  Battle.' 

"  What  we  have  .scon  up  to  now.  M 
Battle  said,  "  h:is  been  the  pomp  ai 
pageantry  of  war.    The  grim  realtty 

  1,1   band;  very  soon  wo  shall  hear  U 

/    /  /     r  '  or  some  OL  uci  ■;~:'  beating   of    the    wings    of    the  DeM 

'  .  /  '  ^       4^  Uo,.  0,im  Piinn  ;  as  well  as  for  Luca  Botta,  Pompilio  Mai-  Angel.    I  have  often  thought  thero  W» 

Gives  an  Encore  to  Her  Own  Piano  |--^_  ^^.^.^  ^^:^^^,^'%r'''^:^''V"il 

zari  as  the  four  Bohemian  students,  cataclysm  of  war.  But  the  time  is 
the;e  was  plenty  of  applause  and  calls  hand^wheii  w^^ 

for  appearance  before  the  curtain.  The  enlightened  world.  /"/  j. 
same^ing  is  to  be  said,  indeed,  of  the  f^^^Z  i^^^,:^ 

entire  cast,  with  Paulo  Ananian  in  the  and  ^ve  liave  clasped  hands 
double  reie  of  "Benoit"  and  "Alcindoro,"  Jf^^:p,-"^,,4'-'=^.\u/T;ubnca,V  Franc 
and  Pietro  Audisio  as  the  street  cner.  with  the  constitutional  Governt-K  nts 
T  s^li  word,  as  always,  is  due  the  Engh».d^and^taty.^^^^^ 
orchestra    Reduced  in  size,  as  suited  the  try  into  a  nev>-  and  liigh  ro.'^ol 
Tt  did  its  pan.  under  the  leader-  -^y  cost^  a.id  -ery^  sacrifice 

shin  of  Marcel  Charlier,  with  Its  accus- prove  ,iur.«elvps  worth.v  of  our  i  ' 
snip  oi  maiuc  ^^^^.^  ^^^.^  MucM  midnisht  is  tran- 

tomed  distinction.  j,,,^  ,1,^  cawn  of  a  new  day  ;m  - 

The    patriotic    note    was    sounded    oy  jaj-ting  peace." 
Rear-Admiral  Bradley  A.  Fiske  and  Con-    conductor   Monteux   and  his 
^ressnian   Murray    Hulbert,   who   spoke  r.ve  ."tars  from  the  best  orch.  . 
^n  behS  of  the  National  Special  Aid  So- New  Vork  g^^^^  p.^o-  , 

cietv,  which  is  interested  .  in  the  work '.V^i;['  ■p^".?"/f  oebus.sy  and  .■:  mo 
of  American  a\'iators.    The  money  re-  symphony    of  '^q 

^{^^fJrtr^lghrts  \o  go  to  the  -iatioB  sin^j;;.^and^t.^  Russ,^  h 

^"^The  next  performance  takes  place  to- " 
morrow  evening,  when  "La  3ohenio    will ..  ^yda 
be' rei>eated.    The  cast  wilfbe  the  same  Ardili'.> 
;  as  la?t  night,    with    th.- 1  exception  of 
Giuseppe  Gaudenzi  for  Ldca^  Botta. 

'La  Boheme"  Repeated. 
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TWO  ^NDAYjCONCEhTS 

I       "La  Boheme  ■  ncpcattu.  j  ^jvic  Orchestra  Plays  to  Throfi 

"La  BohSme"  was  given  for  the  secon.J  1 2,000  at  Stadium, 

nnd  last  time  at  Columbia  University  lastj  Jargest  and  the  best-p»j 

and  so  great  was  the  audience  that  audience  the  Civic  Orchestra  has  dre 
^  in  the  gymnasium  was  taken,'  this  Summer  filled  the  St.  NMcholas  P 

every  seal  Department  had  to  shut  last  evening,  when  Pierre  Montei 
and  the  Fire       i  =tandfes     A  flayers  brc,;r,  ond  Iv;!!'  of  t 

down  on  the  admission  of  stai.rt  e._ 

fine  performance  was  given, 


!cll  I) 


•Satni 

■k  ij 

flndl 
'■Safi 
w 
Ji4  II 

nd  ill 

iOUBJ 


'mm 
V«gli  " 
nMni 

I  SOB 

iirjiii 


i  Ihril 


 ;„-Mr..  a  n.-.i.K  m-.mI  all.-.  ii.mI 

■  imli-.  Paul  Kcffr  stepped  from  the 
uiks  «»  Bololsl  In  Kaure's  "  lilesy 
f  .r  Vollo.  Sophio  Briislau  sane  airs 
lom  ■■  Favoi  lta  "  In  Italian  and  ■'  Sam- 
ion  nnd  Dellliih  "  In  Fronrli.  addlnif  th* 
(I.ihunera  from  "  Carnjcn  '  to  her  own 
VcuiipHMlmcnt  at  lha  piano,  and  later 
't  Tlip  Star-Spa njflcd  rtanncr.'  wavlnc 
It  flaif  while  the  audience  Joined  In  the 
■  iliorus.  There  was  a  patriotic  speech 
I'v  ex-Senator  Tlieodore  K.  Burton  of 
. ihlo. 

Mr.  Riirton  told  the  young  men  \ivfH- 
Icnt.  of  the  need  for  fightinif  men.  I 
would  that  they  nilKht  rush  forward 
!imd  enlist  as  they  did  on  this  side  of 
■Mason  and  Dixon's  line  in  the  civil 
war."  he  said.  ••  I  wlnh  1  could  say 
they  would  find  no  danorer,  no  .lutfer- 
iiiK,  l)Ul  I  <!/.iinot.  Thore  are  mllUonH 
now  burled  In  tlie  fleld.i  of  Krancx- 
whom  the  archanKt-l's  trumpet,  and  not 
irinrv's.  will  awaken.  But  there  are 
-ther.'t  who  will  hear  the  Bhout  of  elory 
:,nd  will  live  to  ."Ing  '  Home,  hweet 
Home.'  When  U»e  war  l«  ended.  It  will 
be  a  lasting  reproach  to  you  and  me 
if  we  have  not  done  our  part." 
"  To  the  vounB  women,"  he  added, 
'  I  want  to"  sav,  Your  country  needs 
\  r>u.  It  calls  on  you  to  help  as  nurse.s. 
Ill  many  actvie  ways,  or  by  your  rnoral 
influence  on  those  around  you.  It  la 
better  to  have  a  sweetheart  at  the  front 
Ouin  a  slacker  at  home." 

Twelve  thousand  persons  packed  the 
<'itv  College  stadium  last  nig-ht,  to  the 
llnVit  of  all  but  the  extreme  side  sec- 
lions,  tor  the  first  of  the  city's  free 
public  concert."!,  of  which  seven  in  all 
are  planned,  by  an  orchestra  o(  wind 
and  brass  plavers  of  the  best  in  New 
York,  directed  by  Arnold  Volpo.  The 
aireat  audience,  a  sight  In  itself,  at  least 
lieard  the  concert  as  well  as  those  given 
n  the  parks.  All  the  speetatorB  had 
5eats  and  all  could  see  over  the  broad 
ithletlc  field  to  the  Harlem  plains  be- 
ow,  while  the  acoustics  of  the  central 
lections  nearest  the  band  were  remark- 
ible. 

The  favorite  music  last  nlglit  was  a 
antasy  from  "  Alda,"  an  opera  that 
he  stadium  wa.s  to  have  witnessed  in 
ull  dramatic  form,  had  not  plans  gone 
wry  early  this  season.  There  were 
ther  operatic  numbers,  liglUer  pieces 
IV  Kevin.  Herbert,  Lltolft.  Suppe, 
ivorak,  W'aldteufel,  and  patriotic  airs 
nd  encores,  iticluding  the  cni'ckly  rec- 
crnlzed  "  Maryland.  My  Maryland." 


tlnvini 
•  rl  sluiK 
si'i'oiul  street, 

"(icncral  rershing."  a  uew  inilitar.r 
inarch,  written  by  Isidor  S|)il(>r,  bas- 
siMinist  of  the  band,  was  roccivcd  with 
marked  applause  by  those  present.  The 
music,  inspired  Ijy  the  safe  arrival  of 
(icneral  Pershing  in  France,  has  been 
dedicated  to  the  man  in  cbarRC  of  the 
Aiiiericnn  forces  abroad. 

Profcrtim  ot  i'oiieerf. 

The  program  consisted  of  the  follow- 
ing numbers:  "The  Star  Spangled  Ban- 
ner"; grand  march,  "Queen  of  Shebii," 
Connod;  overture,  "L'Ktoile  du  Nord." 
Meyerbeer;  waltz,  "Vienna  Blood," 
Strauss;  grand  se'cction 
\Vagner;    grand  fantasie 


is -Wagner.  .M 

.\li.SM  Teyte  not     .  ,,,        n  . 

a  voice  of  sweet  and  lender  quality,  but  j 
her  Marguerite  looked  as  one  would  have  1  ic» 
Marguerite  look— always  devoutly  to  b^admirably  sung.  '11.,;  >.,m  ,„  i',.^i,aLc. 
wished  Mr,  Weldon's  Mephistophelei '^'^  composed  of  Giuseppe  Oaudenzl  » 
wa.s  a  good  bit  of  acting,  but  his  vole,  ^^nio,  Claudia  Muzzio  us  Nedda,  Mar, 
was  somewhat  the  worse  for  a  cold.  Mr^^^"";  Tonio,  Pietro  Aud.sio  as  li.p,, 
C.auden/.i  and  Miss  Wakefield  were  bott^'^d  Mario  Laurenti  as  Silvio.  A  word  o 
acceptable  "Tosca"  will  be  the  offering "^ould  go  to  Mr.  Dalle,  a  newcom 
to-morrow  night,  and  on  Thur.sdajf''  South  America,  for  his  singmg  o 
"Kaust"  will  be  repeated.  | the  prologue.  The  orchestra,  under  Mar 
  icel  Charller,  was  in  every  way  accfptubl'- 

MMER  jP^RA^O  ^ND. 

olumbia  University  Gyni 


Last  Civic  Orchestral  Concert. 


Kigolettd."  Bassi;  overture,  "The  Bar- 
ker of  Seville,"  Rossini. 

"I'eer  (Jynt" — ,Suite,  "The  Morning." 
"Ase's  Death,"  "Anitra's  Dance,"  "In 
the  Hall  of  the  Mountain  King,"  Grieg; 
"Bndinge."  Herbert;  '"The  Boys  of  the 
V.  S.  A.,"  Bonnycastle-Goodwin;  Scotch 
Mazurlta.  "I.a  Gypsy,"  Ganue;  march, 
"(Jeneral  Pershing,"  Isidor  Si)iler; 
"America."  | 

MORE  COLUMBIA  OPERAS. 


Lohengrin."!  '"he  tenth  and  last  conceit  of  the  Civic  jgg 
for    clarinet,  lOrchestral  Society  for  this  season  was 


natlum  Closes  Tonight. 

given  last  niuht  before  an  audience  that  I         „  .  , 

givuii  lani.  wv-i."      ^  ,        t   I   ^he  Summer  opera  forces,  mostly  fro 

proved  the   success   of  the  experiment.  .^^^  Metropolitan,  gave  their  second 
While  there  w.is  disappointment  over  the  jformance  of  "Tosca"  la.st  evening 
announcement  that  no     more    concerts  jthe    Columbia    University  gymnaslu: 
v/ould  be  arranged  for  this  summer,  thi.s  where  tonight's  repetition  of  "  Cav;< 
feeling  was  lo.st  in  gratification  over  theileria"  and  "  Pagllaccl  "  will  end  li. 


"Faust"  to  bo  Followed  by  "Tosca" 
^^t%nd  a  Double  Bill. 


.statement  tht'.t  the  organization  had  been 
made  permanent,  and  the  inference  tliat 
in  consequence  this  season's  delightful 
series  was  only  the  beginning  of  a  new 
and  excellent  feature  in  the  musical  ac- 
tivity of  this  city.  Last  night's  pro- 
gramme and  its  rendition  were  worthy  of 
Pierre  Monteux,  the 


/f/7 

Grind  opera  on  a  Metropolitan  scale  . 
as    to    orchestra,    chorus,    ballet,    and  ^is  appreciation 

many  leading  singers  has  rarely  been  conductor,  was  compelled  to  get  the  or- 
put  before  the  New  Y'ork  public  in  .Sum-  chestra  up  on  its  feet  in  response  to  the 
nier  time  as  It  has  this  last  week,  to  the  lapplause  that  broke  forth  following  the 
delight  of  thousands,  by  Edoardo  Petri  Uiaying  of  Beethoven's  "Eroica"  sym- 
and  an  able  staff  in  charge  of  the  Sum-  ^^ony,  Robert  Lortat  was  at  the  piano  in 

mer  session  entertainments  for  (1.000  stu-  ,  j^nrgggive  performance  of  a  concerto  'latest  developments  In  both  lighter  ai 
dents  at  Colutnbia  University.    The  per-  [        ;  qnndelinq     cans-   heavler-than-air  machines.  Thelar. 

f   Greig,    and    Miss     bundelius    sang  audience  was  on  hand  early,  and  stay. 


fortnight's  season.    In  the  final  doub! 
cast  are  Villani  and  Botta.  Muzlo  ai 
Gaudenzi.    Helen  Rogers,  a  New  Yo. 
girl,  is  to  make  her  operatic  dfibut  n 
Lola    in    Maacagnis    opera.    Henrietta  I 
Wakefield,  who  sang  that  part  last  Sat- 
urday, having  gracefully  yielded  it  in  | 
order  to  give  the  young  singer  a  chance. 

Major  Perfettl  of  the  Italian  FlylngJ 
Corp.s.  head  of  the  country's  Military,] 
Commission  for  Aeronautics  now  In  thtl 
United  States,  was  the  Invited  speaks 
last  night.  By  request  of  the  Natloiiii  , 
Special  Aid  Society's  Aviation  Commn 
tee.  througli  its  'Chairman. 


lett, 


Mrs.  Bart 

he  gave  a  picture  review  of  th^ 


formanccs  continue  to  the  end  of  July.  , 
and  though  It  has  been  necessary  to  re-  p^armingly  an  air  from  Carmen 
duce  the  number  of  seats,  owing  to  lack  fongs  by  Liszt  and  Bemberg. 


and    late,  enjoying  the  novel  combination 
I  war  picture>s.  and  grand  oner; 


15,000  SINGERS  IN 
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.  4.  r-><^  *   |s- 
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of  exits  from  the  big  gymnasium  build 
Ing  used  as  a  theatre,  the  crowds  on  the 
brilliantly  lighted  campus  have  been  re- 
inforced by  holiday  amusement  seekers 
from  the  reiiular  theatre  district  four 
miles  downtown. 

It  Is  a  far  cry  from  "  La  Bojidnie  "  ot 
lower  Broadway  or  Uie  boulevards  to 
an  improvised  stage  in  the  covered 
amphitheatre  among  noble  trees  at  Co- 
iimbia.  Thp  cool  promenades  d\iring 
intermission,  the  effect  ot  open  air  and 
tinted  foliage  under  Joseph  Urban's 
searchlights  seen  through  towering 
arched  windows  .-surrounding  the  dark- 
rti  IT  u    ened   hall,   above   all   the   contrast  ot 

New  York  Community  Chorus  XlOlaS  gayety  in  transformation  from  Winter 

to  Summer  garb  and  from  rigid  oper- 
^--i-  ^^1^  convention  to  a  now  note  of  aca- 

demic festival  and  freedom,  have  been 
appreciated  as  fully  as  the  benefiting 
Aviation  Fund's  patriotic  appeal.  It 
was  all  less  novel,  perhaps,  to  happy 
strangers  within  the  gates  than  to  those 
urban  dwellers  who  take  these  pleas 
ures  sadly  at  other  times  of  year. 

The  third  performance,  and  first 
change  of  bill,  last  evening,  brought 
"  Faust,"  sung  by  Maggie  Teyte.  Glu- 

■\r.,_:„     ..Noi...nr.c  It  mo     of     them — seppe  Gaudenzi,  and  Henry  Weldon,  a 

Music    patrons— lo.Utiu     01     inem    ,    "(^^^^^^^y  together  with  Auguste 

gathered  on  the  Mall  in  Central  t  ai'Kj3ou,|,„    Henrietta    Wakefield.  Marie 


"Tosca"  at  Columbia. 'J'"?   \]\/[lss  ReValhS 


First  Event  of  Its  1917  Sea- 
/      son  on  the  Mall. 

ITAEY  BAN!) 


IS  HEARD 


f«„™  o  unfil  R  o'clock  Te«terdav  after-  AVinietzkaya,  and  Jean  Romani.  Maicol 
from  2  -until  b  o  elocK  yesieruay  a  ^(.^^^„g,.  conducting.  Next  Tuesday's 
noon,  during  -which  time  two  concerts^^jpg^a  will  be  "  Tosca."  with  LuLsa  VII- 
^Jt-^t,  Tho  fir<!t  was  bv  members  lani,  Luca  Botta.  Auguste  Bouillez.  Miss 
were  given.  Ihe  nrst  was  uy  memuci  ^^rakcfield,  Messrs.  Malatesta,  Ananian, 
iof  the  Xew  York  Community  ChonisUy(jjglo  ^nd  Mario  T^aurenti.  On  Satur- 
j  iu  -Ktt  ■n'A.inin'i:  Orrlipstra  dav  next,  the  fourth  new  bill  Includes 

iand  the  second  by  DAqmn  s  U^^^^^^  and    "  PagliaccI,"  sung 

iand  Military  Band.     The  latter  is  one  i      alternating  casts  of  the  singers  al- 
lof  the  many  arranged  by  the  i  arli  i^e- 1  ^^^y   named,   with       -     -  - 
partment  for  the  present  season.  plauijla    Muzlo  a;. 

The  Comnninitv  Chorus,  the  member-  ^ 

.ship  of  which  is  made  up  of  all  who   r^^„:„  -Rennvan  in  the 

desire  to  sing  for  the  joy  of  .singing,  re- I  ^g^olne  and  of  PhiUp  Benin  an 
gardless  of  their  ability  to_  jead  ..-^^^l'::  ^-^^r;,;^^',^^^^^^^^^^ 


Luisa  Villani's  first  appearance  in  the 
series  of  grand-opera  performances  at 
Columbia  was  made  last  night  in  the 
role  of  Tosca.  It  was  the  signal  for  such 
a  reception  as  would  delight  any  artist. 
To  the  audience,  Boston  was '  evidently 
as  welcome  as  New  York,  when  it  could 
furnish  so  pleasing  a  singer.  Or  did  the 
applauders  associate  the  star  with  the 
Manhattan  Opera  House?  Either  way, 
she  gave  them  good  cause  to  cheer,  as 
did  Luca  Botta,  who  played  Cavaradossi. 
Another  member  of  the  Boston  organi- 
zation,  Auguste   Bouilliez,   was   Scarpia.  _^  

He  also  drew  his  share  of  the  plaudits  jsociety's  concert  in  the  St,  Nicholas 
for  his  rendition  of  the  famous  rdle.  jiast  night,  but  the  charm  of  the  beai 
Marcel  Charlier,  who  conducted,  was  not  bremiere  danseuse  of  the  DIaghileff  i 
forgotten  in  the  enthusiasm.  Every  sum-  Jiusse,  dressed  in  crimson  and  gold 
mer  concert  in  1917  must  have  its  war 
speaker.  Last  night  it  was  Major-Gen, 
Bell,  whose  theme  was  our  part  in  the 
war  in  the  air.  The  offering  to-morrow 
evening  is  "Faust,"  which  had  its  first 
perfonnMce   last  week.  \^  f 

-i.   r<«1«rn  1110  I'll 


Concert  as^Ralle 

pancer  Makes  Debut  Here  as  Sin:  r' 
in  "The  Star  Spangled  Banner,' 
Backed  by  Old  Glory. 

M!s8  Flore  Rcvalles  san  "The 
Spangled  Banner"  at  the  Civic  Orchc 


the 
the 


addition  of 
"  Pagllaccl  " 


Iwhat  similar  to  Miss  Liberty,  and  di  : 

large  American  flag,  invited  a 
test  between  the  eyes  and  the  ears, 
which  the  eyes  won. 

Perhaps  had  Miss  Revalles  respond 
to  the  calls  for  an  encore  the  spectat^ 
might  have  formed  a  more  definite  r 
Late  of  her  lyric  soprano  voice,  but  ' 
iof  them  were  too  busy  admiring  her  - 
lumbia  University  last  night  before  |        ,e  grace  to  analyze  her  mu.s.c^^^^ 
tge  and  enthusiastic  audience.  and_  tl^But^  «ie^patri^^^ 


I 


1 


|]^/;,'T'Faust"  Again  at  Columbia. 

Gounod's  "Faust"  was  repeated  at  Cd  ^  ^^^^  ^^^.^       -^msy  admiring  her 


performance  was 


rendered  a  program  of  many  numbers 
under  the  leadership  of  Harry  Barn- 
hart,  its  conductor,  aided  hy  an  orches- 
tra of  tweutj- -three  pieces. 

Classes  are  unknown  to  the  members 
of  the  chorus.  Standing  beside  a 
wealthy  stock  broker  could  be  seen  per-  \ 
soivs  who  appeared  as  if  they  had 
m-alked  to  Central  Park  owing  to  lack 
iof  carfare,  while  leaders  of  society  and 
women  forced  to  work  for  their  living 
shared  their  music  score. 

W.  K.  Brice,  son  of  Senator  Brice  of 
Ohio,  and  Max  Morgenthau,  Jr.,  a 
nephew  of  United  States  Ambassador 
Morgenthau,  were  conspicuous  figures 
■among  the  men,  while  among  the  so- 
pranos could  be  seen  Mrs.  Martha  B, 
Sc'hirmer  and  others. 

Conductor   Amoses  Them. 

In  addition  to  the  music  and  song  ren- 
dered by  the  Chorus,  spectators  enjoyed 
jwatching  the  efforts  of  Barnhart,  who, 
I  standing  atop  of  a  wooden  chair,  led 
the  singers. 

To   begin    with,    the    conductor  was 
jdressed  in  a  pure  white  serge  suit,  which  |  ^nd  bustle  of  Broadway  by  a  spacious 
j looked  even  whiter  than  it  really  was  |  g^ove  wherein  the  audience  may  stroll 
[owing  to  a  bright  orange  necktie  which  j  between  acts.    There  are  present  all  the 
encircled  a  white  soft  collar.  This,  how- 
ever, was  not  what  amused  the  audi- 
ence.   It  was  the  apparent  infringement 


•h  \l^e  oncraT  will  be-fotlowed  by  an 
?;r^todo  Kal'^arly  In  August. 

"Faust"  at  Coiumbia. 

Columbia's  first  week  of  summer  opera 
came  to  a  close  Saturday  night  with  a 
performance  of  "Faust"  in  the  University 
Gymnasium.  The  Columbia  summer  ses. 
sion  is  in  progress,  and  there  is  a  big 
enough  out-of-town  population  on  Morn 
ingside  to  assure  a  full  attendance  at  any 
performance;  but  the  audience  was  by 
no  means  confined  to  summer  students. 
If  anything,  there  were  more  outsiders 
than  students — indicating  that  New  York 


  ,  -urcKi  never  more  striKmgiy 

even  better  than  °n  the  first  Fourth  of  July^ 

first  hearing.  Henry  Welden  was  m  bet  ^^^^  ^^rs  are  to  be  trusted  the  da  ,^ 
ter  voice,  and  is  entitled  to  praise,  MaggL  V^^^J^^^^  'Z:^^^.  X 

Teyte  again  gave  her  delightful  P^H^;^;*  ^  ^^..^^^ 

mance    of    Marguerite,    and    Gauden^-orse^place  ^  The  fact  th- 

^  r  r^r^^e^Set^Sod^-^i^j^rrsK 

^h^rarTheTrchfstra  under  Charlie  opei.  doors  ^d  windows,  proved  . 
Three  more  performances  are  to  be  giveff  ^.j^^^.  ^i^^ing  ..The  Star  Spangled 
"Cavalleria"   and  "Pagliacci"  to-morro^„er"  she  held  the  American  f  ag  hig 
and  Tuesday   nights,    and  "Tosca" 

Monday  night.  Marie  VallewiU         Ton.  Playe^d.^^Tl^e  M^^^^^^^     f,om  "Fau.- 
when  Claudia  Muzio  sings  Nedda  to-mor    ^^.^^  Revalles  has  sung  m^'^"; 
row  night,  and  Helene  Rogers,  a  youn^nd  in  France,  but  th.s_  was  he.  - 
American  singer,  will  make  her  operati| 
debut  as  Lola  in  "Cavalleria." 


4 


has  been   quick   to   take  advantage   of  0-peT&  at  Columbia,  t^*/ |-i 

these   really   excellent   performances   of  /••^  /  / 
,  the    more    popular    operas    by    capablel  '  Columbia  University's  season  of  su^ 
singers    and    amid    surroundings    thatj'"^'"  °P'^'-a  will  come  to  a  close  .this  weeV 

with   performances  of  "Tosca"  to-night 


pearance  as  a  prima  donna  in  Am^ 
The  other  soloist  was  Lucca  Botta,_ 
sans  the  flower  song  from  Carmen^ 
Nastrucci.  violini.%t.  Vl^>f^,^XT^f 
prelude  "Le  Deluge."  and  Pierre  T^i 
conducted  the  orchestra  through  jorj 
Bizet.  Soendscn.  Lalo  and  Berll': 


are  by  far  the  most  agreeable  thus 
far  furnished  for  summer-music  lov- 
ers. The  Gymnasium  is  large  and 
airy,  and  is  set  apart  from  the  noise 


on  the  part  of  the  conductor  on  the 
calisthenics  made  famous  by  the  Rev. 
Billy  Sunday. 

The  concert  yesterday  was  the  first 
Sunday  offering  of  the  Community 
Ciiorus,  which,  it  was  announced,  will 
!  t.ike  part  in  several  of  the  Fourth  of 
.Inly  celebrations  planned  by  the  Mayor's 
I  Committee. 

'  At  4  o'clock  the  Community  singers 
gave  way  to  D'Aquin's  military  band, 
which  rendered  a  program  of  a  dozen 
numbers,  beginning  with  the  singing  of 
"The  Star  Spangled  Banner."  and  end- 
ing with  "America"  by  all  within  hearing 
distance.  Drifting  over  the  Mall,  the 
..singing  o£  ttiej||%ti.onal  anthem  could  be 
'heard 


advantages  of  opera  in  the  open  air — 
with  none  of  the  disadvantages.  Colum- 
bia has  always  been  proud  of  her  Grove, 


and  "Cavalleria  Rusticana"  and  "Pagli- 
acci" to-morrow,  the  last  bill  being  a  rep- 
etition of  that  given  last  Saturday  night 
before  an  audience  that  packed  the  Uni- 
versity gymnasium.  There  will  be  but 
one  change  in  ca.st  to-morrow.  Miss  Hel- 
en Rogers,  a  New  York  woman,  replac- 
ing Miss  Henrietta  Wakefield  as  Lola  in 
"Cavalleria."  It  will  be  Miss  Rogers's 
d4but  in  grand  opera.     Seldom  has  the 


but  seldom  has  this  garden  spot  beeni  i,,  j  v,  tt  *  ■ 

^  ,     ^  ,       company  assembled  by  Mr.  Pietri  been 

more  alluringly  decorated.    Japanese  Ian-  ,       ,       ,  ^    ^  ..4.       j      t  ^.u 

*  ^,     i  J  heard  and  seen  to  better  advantage  than 

terns  are  strung  among  the  trees,  ana  .     ^,        .       ,  ^,    ^  ^■l. 

oiiuiis  a       i,  ,  these  two  Inseparable  favorites,  than 

soft-colored  lights  help  to  lend  an  air  of  ^^.^^     ^^^^^^      ^^^^  ^^^^^  ^^^^ 

fairyland  to  the  scene.  |        ^^^^^^  ^^.^^^         hot-weather  con- 

Maggie  Teyte.  who  continues  steadily  to,  ^^p^,^^  ^^^^       "Cavalleria"  in- 

grow  in  favor  with  New  York  audiences  Lj^ded  Lucca  Botta  as  Turiddu,  Louisa 
appeared  in  the  role  of  Marguerite,  and,,^,j„^j  Santuzza.  Auguste  Bouilliez  as 
the  rest  of  the  cast  included  Marie  Win.- ^^^.^  Winietzkaya  as  Mona 
etzkya  as  Martha,  Henriette  Wakefield  as  ^^^^^^  ^^^^  ^^^^^^ 

Siebel,    Giuseppi    Gaudenz.    as  Faust, 


"toast" 

Henry  Weldon  a,s  Mephistopheles,  Auguste  ^^iiie 

~  mani 


song  was  particularly  agreeable, 
the  "bell  chorus"  at  the  beginning 
of  the  second  part  of  "Pagliacci"  was 


all   iJtrformances.  ""'tJiily  "half  were 
summer  school  students;  the  rest  were 
from  the  general  public.    As  a  result 
summer  opera  probaibly  will  be  re- 
peated next  year.  l.AM  "I 
Bellini  Company  Opens  In  Aiaa. 
The  Bellini  Opera  Company  0P«"«'l  » 
two  weeks'  engagement  at  the  National 
Theatre.  Houston  Street  and  S«=<>"f  fj" 
enue.  last  evening  to  a  capacUy  ho  .se. 

Mine.  Sthumann-Heink  Comes  from uia^  scale 


!^  14 

Pleasing  Concert 
Held  ior  Relief 'of 
Disabled  Aviators 


Sings  ''Aida"  Well 
y-/7as  First  Opera 


I'RK.- 


California  to  Sing  at  Benefit 
and  Charms  Anew. 


.  OUTY-FUCnTll  STRKKT  THK.N 

A I  DA,  opera  by  "V'erdl. 
>i,,.  ^   Miss  Mary  Kocstnm 

A.;mcriV;.V;  Mi.s  s^tMiH  j,nm,.n,. 

Amonasm  I..v.-pl.   r.".' ■  ■  . 

\X  ITltslf.',^  Hiss  rranc-s  M..T-J=lni]., 

^  After  touring  the  country  from  the  At-, 
lantic  to  tlie  Pacific  Oce.ui  for  a  decade 


??te''^\ecruse  "the  costly  "opyrlffht  on!  '^^^         farlo  Grand  Opeia  Company  has 

,  ,  that  early  work  e'^P'^^  "^^^ag?r''takesl  co.no  to  Ne)l*r  York  and  last  night  it 

The  warmest  night  of  Ju  y  w-as  not  a     Butterfly  '  because^the  -anager^ta^^  .n^gement  of  two  weeks  in 

,ropitiou3  one  for  a  war  relief  benefit  .n  o"^  ^ Vstonians.    and    frankly    says,  ^                    .si,ect  Theatre.  Popular 

city  theatre,  but  the  audience   hat  wen    .  ^obody  else  wants^to^ao  ^^Butter  ^y  ^^^^       _^  ^^^^.^^ 

the  Manhattan  opera  House  last  nigh   |fje.    th^^^^  ^^.^^^^^  ^.^^^^^  ^^^^ 

attend  a  special  performance  In            ,  to^  audiences  t^at^^V^^re^  probably,  i  ,„„c.sfu1. 
Mutualitfe  Maternelle  de  Paris 
Tder  of  th3  Golden  Cros.s.  touii 


1  a  d  of  to  audiences  that  wiii  ne<u   ■ 

ti,p;  Forty-fourth    Street   Theatre   Probably. :  ^een  successful, 

and  the  Forty  rou^^,^,^  „f  costa  R'<=^-  °f^i|n'f  ^'^'t  "'S'^t 

ided  bviish  descent,  the  son  of  a  musician  oi  nerforn 


he  company  gave  a  satis- j 

ish  descent,,  the  son  of  fa''t"on-  p°erformance  of  -Aida"  and  an 

...  Aeronautical  Society  of  An,er.ca  for>  the^,Centr^^^^  ,^ 
.ho  relief  of  disabled  aviators,  was  amply  his  W«  "  Aldr'  In  open  air.  Anting  popular  opera  here,  barring  the] 
:ewarded  for  the  extreme  discomfort.  !  "f,>?VaHe  Ralpold  at  St.  Louis,  and  ,,pnn,ry  Opera  Company,  has  presented 
Th-:re  was  a  long  and  diversified  pro-  w^^^i^J^'^era  he  comes  to  New  York  ^^^y^^.  ^ppra  in  recent  year.s.  Tlie  .scenery 
•ramme,  wliich  served  to  bring  Mme.  Er-  ',^„orrow  nleht.    and  costumes  wercp  resentable.  llie  choru.s 


Inestine  Schumann-Heink  back  to  New 
L'ork  after  a  long  absence.  Her  first  num- 
was  "Ah.  Mon  Fils,"  aria  from  "Le 
Prophete,"  and  the  first  notes  made  itj 
evidOTt  to  her  hearers  that  her  suRerln 
voice  had  not  suffered  as  the  result  of  ^ 


tomorrow  nleht. 

;^IDA"  AT  THE  44T 

Oirlo    Oprra  Com 


•ionson. 


STREET. 

ri  y  (Ape 

n.".  wh?ch  „„„ 
.Vew 


and  costumes  wercp  resentable.  Hie  choru.s  j 
and  the  orchestra  were  good   and  .some[ 
of  the  principals  were  capital.    lOxcciJt  forj 
an  unfortunate  choice  of  a  soprano  for, 
the  title  r61e  the  cast  was  excellent, 
s  Radames,  IMamuel  Salazar,  a  Span- 
tenor,  sang  well.    His  voice  contains 
some  thrilling  high  notes  and  at  the^  .same 
time  is  not  lacking  in  warmth  and  lyric 
beautv.   He  was  hardly  a  typical  military 
hero,  'so  far  as  his  acting  wont,  but  if  a 
tenor  can  singe,  that  is  about  all  that 
  There 


«iirfiii'  injuries  she  received  in  an  acci-;      The  San  Carlo  Opera  Compa 
;ent  ai  St.  Louis  in  February.    She  sangj  -^-on  a   reput.tion  ""is'fe  ol 

ith  lier  accustomed  volume  and  richness!  york  by  it-s  P'^rformances  of  opera  m 
r.f  toMe.    The  singer  had  come  from  Call-,  Italian,   was  hearrl   last  ""f'^' 

fornia  to  appear  at  the  benefit  before  go-l  n,,t  tin.e  in  this  ^'''>:    J^e  "^^^an    ^^  in  grand  opera 

mg  to  Chautauqua.  N.  Y.  ^     _      \  Uon.    under    U,    '""P  f^''7°-,,.^  ^.^eks  are  few  enough  tenors  who-can  sin 

AS  .tn  encore  she  sang  "The  Lord  Isj  yal-.o.   bf.?an   a  I'  atre    The  i    It  can  hardly  be  said  that  any  of  the 

Mindful  of  His  Own."  from  Mendelssohn  s.  the  I^<'^-^:'°"^"\^'' f '  ,^'\there  was:  royal  pc.-sonages  in  the  cast,  and  .-.Imo.st 
St.  Paul."  She  also  contributed  to  the  success  of  the  compan>  «  f^^^^/^.  "l^a  all  th^^  characters  are  kings  ur  king's 
-^cond  half  of  the  programme  numbers  by  <iue  largely  to  the  Production  o:  oper  _  ^  i  ^  ^^^^^    ^^^^.^^^  ^^^^ 

-of  the  kind  f '^'^;^°'''>,/^^"^1rhi'i  p  an  utero  wa.s  much  good  singing.  Miss  Sflla 
—at  rcsulsr  theatre  prices.    Tlii.  P'"*"  rp';,^^,,^  0,,^,^  ,va.s  a  contralto  with 

will  be  followed  here^  Metropolitan    Opera   Company,  <lis- 

•■Aida-  wa..  the  IK^pular  ^^o.k^ele  ^^^^^    ^^^^^^^^         Amncrl.s  llcr 

last    night.     Manuel    S<ald?.a'  .    a   ^^^^^^^  ^^.^^  fi„p  quality,  but  her  bearing 

,-iano;  two  groups  of  songs  by  Leonl  „ho  has  bCM  much  prai.  no  >  „„„.,  .^^as  not  that  of  .1  princess.  .lo.scph  Ftoy.  r 
•IKothlcr,  basso  of  the  Metropolitan  Opera]  uties,  sang  Rhodames.  wiiue     is     -^^^        ^^^^  Ethiopia,  al.so  .sang  w.ll 

•  cates   were    MM    Royer    «  t5.a. 

Cervi.  On  the  <^'^^^^  .^'^^J}^\: '^^Z^  Natale  Cervi.  as  the  Kgyptian  kiug,  an. 
were  Mary  Kaesler  a>«I.^;^»^il^  j""  .^li  pj^tro  de  Biasi,  as  the  high  priest,  .san; 
There  was  a  large  audience.  ^^  "  .^"^ sonorouslv.  The  less  said  about  Mi.s: 
celved  the  performance  w.th  '=;:f,?,.  ^^.-l  jiaw  Kacstner's  performance  as  Aida  the 
of     pleasure,  ^ht'  better. 

"Pagl-.acci     Will  be  sung  lu  ims"'-,  _ 


iizet.  Weatherly  and  Aditi. 
Thei-e  was  a  wealth  of  music  in  the  pro-, 
ramme  including  three  songs  by  Miss[ 

iCato  Vannah  sung    by   .John  O'Malley,! 

Irish  tenor,   with   the  compo.ser  at  the; 


lompanv;     violoncello     solos     by  Max 
iegna;  violin  solos  by  Max  Pilzer,  as  well 
,  IS  the   instrumental  background  by  an 
1  >rchestra  conducted  by  Nahan  Franko, 
1  .vho  also  contributed  a  violin  solo. 

"The  Foundling,"  a  one  act  drama  by 
■eoffrey   C.    Stein,   with   Miss  Myriame 


and 


ffeoiii'^y    v^.    ^idii,     will,   ^  - 

beroxe,  Misses  Josephine  Morse  and  Ethelj  by  the  company 


Conrad  and  Edwin  Brandt  in  the  cast 
.lances  by  Mme.  Teresa  Cerutti  and  Miss 
,1  Helen  Badgley  and  songs  and  a  chorus  by 

leveral  members  of  the  First  Reserve 
tkero  Squadron  in  uniform,  diversified  the 

Wogramme. 

"l  Finally  Dr.  B.  F.  Roller  gave  an  address 
'ii  "Physical  Prepaiedness,"  after  which 
lid  Tommy  Draak,  a  Belgian  athlete, 
led.    A  temperature  uncomfortably 
to  100, degrees  was  not  adapted  to 
rt  wrestling  and  their  discomfort  was 
=  (i  bv  the  spectators.  _ 

„SH1RTSLEEV[  OPERA 
\m  COLUilA  SIYLE 

Many  Au^ors  Take  Off  Coats 
to  Be  Cool  at  Last  Perform-  ; 
ance  of  Season. 


The  scenery  and  costumes  were  neatc 
rinrin-  theland  more  attractive  than  is  usually  thr 
Other  operas  to  be  sung        ".'.'^ti^ojf.ase  with  road  companies,  and  the  choru.';, 
week  are  "Martha."  ^.^ar'nen       n     J.^        ^^^^^   ^.^^  skilful.    While  the  priu- 
letio,"    "La   Gioconda.  '      craflcipals  who  took  Ethiopian  roles  were  rare- 

and  "11  Trovatore.  ^"^"^  ,  TL.  sallfullv  blackened  and  painted,  in  the  <^horuj 
will  make  her  appearance  ai  ^jLJthpre  were  several  )-eal  negroes,  an  iiino- 
urdav  matinee  as  Tio!cfn.  ^^^"yation  in  "Aida"  in  Xew  York.   While  thi> 

rSRFFT  <iAN  CARLO  COMPANY  touch    of    reaUsm    was   not  particularl.\ 
j»    f    I   ^-^^  Q    I  I     artistic,  seeing  that  the  real  negroes  con 


an  iJarloTfpera 
Company  Begins] 
mil  With  'Aidar 

eater  Rawling.  \ 

TUUNIN'O  west  from  Broadway 
at   Forty-fourth    Street  some 
time  before  8  o'clock  last  nlsr'it 
on©  fonnd  himself  in   a  turtnalent, 
clamorous,  hut  good  natured  mob^ 
over  the  heads  cf  which  floated,  li^ 
raucous    tones,    the  tinnouncemcnt, 
I   *1No  seats  for  to-nlffht!"    It  m.arkea 
!  the  coming  to  town  for  the  first  time 
.  of  the  San  Carlo  Grand  Opera  ComJ 
pany    at    the    Forty-fourth  Stree^ 
Theatre.    The  venture  was  launched 
'  here  after  several  se.isons  of  success 
throughout  the  benighted  regions  ol 
the  United  States  and  Canada  that 
somehow  manage  to  exist  outside  oi 
the  one  and  only  "Little  Old  New 
York."  Hundreds  were  turned  away 
It  was  an  auspicious  beginning. 

The  opera  was  "Aida'"  (always  the 
first,  choice  of  visiting  Itali&.n  opera 
companies),    and    Verdi's  made-to- 
order  but  splendid  a^d  compelling 
work  stirred  the  audience  to  enthus- 
iasm. Mr.  Gallo,  the  impresario,  there- 
fore, may  congratulaite  himself  upon 
the  success  of  his  Initial  performance 
The  singers,  practically,   were  un- 
known to  us.  although  In  the  casti 
there  were  faces  and  voices  not  un-^ 
familiar.    Manuel    Salazar,   as  Ra-! 
dames,  gave  a  somewhat  colorless  ox 
position  of  "Celeste  Aida,"  After  that 
early  and  trying  aria  he  improved 
steadily  both  in  his  singing  and  act 
ing  of  the  Egj'ptian  General  and  de 
servedly  won  favor.  He  la  a  native  of 
Costa  Rica,  his  musical  training  ac- 
quired In  Italy.    Mary  Kaestner  was 
Aida.  She  disclosed  a  voice  the  qual- 
ity of  which  was  marred  by  a  certain 
childishness  in  utterance.    Her  beat, 
work  was  In  the  final  duet.  Stella 
Demette,  who  has  faced  MetropolitaJi 
Opera  House  audiences,  it  aeeras  to 
me,  sang  with  some  charm,  but  wa.a  ! 
oo  sprislitly,  up-to-date,  and  not  far 
?,nough  removed  from  Broadway  for 
;he     Egyptian     Princess  Anuierlr, 


i}^l"L\JL-'  trastcd'  harshly   with   the   make  bclic\ 
nrimense    Audience    Hears'    Mioa    negioes,  there  were  many  excellent  touche.- 
with   New  Singers  of   Merit.       i      the  staging,  and  there  were  few  realli 


disturbing  elements  in  t^e  performance 

The  stage  orchestra,  which  in  most 
itinerant  companies  is  a  thing  to  cause 
lauf;lit<r  wa.>^  .TxTellerrr  The  ronducto 
l  arlo  I'e'ront,  handled  lil.s  forces  well.  1 ! - 
lighter  ami  muni  delicate  .«<  ctibns.  su>  n 
i.i.s  th<-  Xilo  scene,  wtrp-doiic  wiUi  tli' 
■  same  rinesKe  as  the  stirring  lriuniph.<i 
eiitrv  into  Thebes  in  the  .sccon.i  act. - 

Tho  audience  seemed  to  like  the  per 
formance.    There  was  plentiful 


The  liesat  gave  New  York  something 
.,  new  In  grand  opera  last  night.  At  the 
performance    of    "Cavallerla  Rustl-. 
cana"  and  "I  Pagliaccl."  in  the  Co-, 
l|  lumhla  University  gymnasium,  a  lon.g 
suffering  man  sweltering  amid  women 
In  cool,  white  dresses,  took  off  his 
coat   and    enjoyed   the   opera   a  la 
shirtsleeves.    Soon  a  great  many  men 
followed  his  example,  giving  the  city 
Its  first  coatles  opera.  | 
'    It  was  the  last  of  a  series  of  elg'ht 
performances  in  connection  with  thel 
•university  summer  school.     An  ex- 
cellent performance  of  the  double  bill 
'  vvas  given  for  an  audience  or  more 
;aan  2,000,  which  filled  the  auditorium 
n  and    overflower    upon    the  camps. 
rfLulsa  Vinianl  and  Luca  Botta  were 
'   "  Santuzza   and   Turiddu  respectively 
S    \  In    -Cavallerla,"    and   Claudi  Muzio 
\r  and  Gixiseppe  Gaudenzi  were  Nedda 
ll  \{  and  Canio  in  "PPagllaccl.  Helene 
'  r.  Rogers,  a  New  York  girl,  successfuUj 
made  her  debut  as  LOla  in  th«  first 
'\  opera.    Under  the  leadership  of  Mar- 
:  eel  Chajller  the  orchestra  deserved 
.,  especial  praise.  . 
'  The  net  receipts  of  all  eight  per- 

'  formances  will  be  given  to  the  avla- 
tion  fund  of  the  National  Special  Aid 
\i  Society.  Not  even  an  estimate  of  how 
i  ,  much  the  fund  will  receive  could  be 
If  given  by  the  management  last  night, 
.  'but  the  opera  season  has  been  an  un- 
^loubted  financial  success. 

Even  th«  management  was  surprised 
by  the  crowds  which  turned  out  foi 


The  San  Carlo  Opera  Company's  musi 
cians  played  "  The  Star-Spangled  Ban 
ner"  to  a  packed  house,  from  which 

<x»0  more  New  Yorkers  had  been  turned 
axvav,  at  the  Forty-fourth  Street  Theatre 
last' evening,  and  having  stood  up  and 
anplauded  that,  the  many  Italians  pre 
sent   shouted   for   their  own    "  Marcia| 
Reale  "  and  cheered  that  in  turn,  under 
the  baton  of  Carlo  Peroni.  It  was  com 
cidcnce  that  these  patriot 
been   heard  in  the  same 

weeks  nast,  during  a  previous  exhibition        oiuau...*,-.   ...v.  -.-.,  -  _^ 

of' offi?^^l  pictures  of  ^"I'Vunher  """ses,  hut  the  .San  Carlo  company  1 

Toinc^idence'hat  l^o"tune  uSllo"  tl.eSauj  started  J^;cIl. 
'carTo'1Zr%sa\io,  had  sent  mo^^^^  .    ..    y  .<Aida.' 

from  his  company  to  the  Italian  T  ,     ,  , 

f^"o''^of1,fs  'trrfe"biother.s.^Vn"  of^  whVm  IfThe  San  Carlo  Opera  Company  lives 
r.°ve°d^'V'of\iclrs^i%.e  UaUan  Army^  the  promise  of  last  nighfs  "Aida^ 

be^°„''aiV%"n/rh'e%otlnropera"o?|an{^;-  and  New  York  is  willing  to  hear  exceHen 
Uom.  m'' America:  and  ^^^^1^^  music-draina  without  the  accompaniment 
'^'^-o^i  a-^^ilr  and"  nlV  voice;  "of  of  a  horseshoe  full  of  diamonds,  then  two- 

mer^t'  \n"ufe  ^st  f.'-f /"'""^^tVi 'dls-":  dollar  opera  has  come  to  roost  for  a  sea- 
di'.s  "  AJda  ".lait  nigUt  the  .stage  ;iis_  "         ^    ^  ^^^^^  individually 

closed 
of  E 


Z  ^hs   hadi  f"»'         ri-m^'iwlH  and  for  the  ,.o. 
theatre   foij  ^^,;„,,,p,.  ;„         Bowery,  in'the  El  ), 
Broadway,   .scldoip    has  drawn 


.Joseph  Boyer,  a  French-Canadian,  as 

Amonasro,  sang  conyincinsly,  his 
voice  holding  unusual  charm.  He 
should  study  the  methods  of 
the  acting  of  the  part 
Biasi  was  Ramfis  and  Natalie  Cet  vi 
was  the  King,  both  competent. 
Frances  Morosini,  as  the  hidden 
Priestess,  would  better  have  sung 
more  softly.  Luciano  Bossim  was  the 

"'cario^Peronl  conducted  accepUbly. 
the  orchestra  strived  manfully  to 
achieve  its  purpose,  the  chorus  was 
sonorous  and  the  scenery  was  su.fi- 
Went  under  tho  conditions. 

Before  the  opera  the  "Star  Spangled 
Banner"  was  played,  the  audience  up- 
standing, 'but  talking  and  laug.iing 
and  gazing  around  as  most  audiences 
do.  failing  to  recognize  the  signifi- 
cance, especially  at  this  period,  of  the 
National  Anthem,  which  should  be 
listened  to  in  silence  aid^'^h  rever- 
ence. Tlien  there  were  shouts  for  the 
IttSian  national  hymn,  and  that  was 
played  to  the  accompaniment  of 
cheer« 


GREET  SAN  CARLO  COMPANY 

Immense*^  Audience    Hears  "Lda 
with  New  Singers  of  Merit 

The  Ban  Carlo  Opera  Company's  musl 


-jt.    In  the  first  live  niinuic»       >  ■  .    ^oiia.r  opera  has  come  w  luwo-       -  Tj,g        ^a,rio  upera  v,o.»p<i..j  °  — 

'  V^'^-^l'l'liV'Med^'fnd  cilorfil^set  ing  son  near  Broadway.    Both  Individually  pj^y^d  -  The  Star-Spangled  Bari. 

F^votran  pafac^s^  ensemble,  the  company  madel  ^er "  to  a  packed  house,  from  which 

con^lan";-  mt?odSced  the  first  of  its  two  and  as  g^gion.    The  occa-'  ,<!,000  more  New  Yorkers  had  been  turned 

chief   newcomers   of   American   bii  u  -  a  very  pleasing  impression.  aWav  at  the  Forty-fourth  Street  Theatr*^ 

Xrt  |s,  taking  America    .n  ^he  oonti-  ^^^^  ^^^^^el  Salazar,  singing  Ra-  2;  °  J  ^^^^      «tood  up  and^ 

'''T"ire^1n%^';  Ma^uers'a^^^^  Is  a  tenor  of  great  power.        '^^^^^^^^^^        r.^ny  Italians  pre4 

Rican.  who  '^ang  as  a  youth  m  -Nlexico^^^^^g  ^^^^^^  requirements  of  a  nie-,^^_^^  ^^^^^^^  ^^^^^  Marcla 
miian*wi  r^e'^nt  him^o^tu^^^^  theatre,  but   also,  when       i  "  and  cheered  that  In  turn,  under 

provid  to  be  an  a'-ti:^^  of  |°°/  stagol  modulated  to   equal   sweetness.  |  ^j,^  carlo  Peroni    It  was  coin- 

SS^i^-h?gT"nTo.l  ^  t^^^fn'.  .'Iiior  Salazar  m.ade  his  audience  forge^  that  these  ^^^^^^^^J^l^. 

ai?of  "  Celeste  Aida  "  ga^^^  heard   In  the  same   theatre  lor 

Eb  l^sS^^eTtili^-n^'ro  t^^;^^a  f  ^tonr  Mary  Kaestner  P'-ed  A^d,  weeks  past  «  ^^^^ ^^p^ 
le^in.TnV^- wirthfiTI^Jurg'-^m  in  every  -J-'^^ --^^  ,  ^r^r  M^^^^^^^ 

-|.'".,!rtU'n°S"act^  ^^^'^^.J^X^^^'^Z  partTher  voic'e  -rlo  ^^^f^^-\.^^r^^i:^^^ 
j;:r^^ni"foi?n"of'  proved  not  to  be  entirely  even,  and  not  funds  last  -^^,1-^^  o^w^^ 

^or°k^.  "^^^io^^^.  always  true  to  pitch.  But  as  the  even-  ^ved  as  officer,  ^^the  I^^ahan  ^Vrnr^^^^^^ 
rood'hnpression  as  the  A [-1  can  savage  .  ^,,^anced,  her  singing  Improved  grea  .  be^n'am%"ng'th;%o'?ring  opera  organlza^ 
Amonasro,   in  realistic   ' ''=g."'i=*^.'„.  J''.^  Anally  In  the  death  scene  she  left  ^ons  m  America,  and  they  aie  first  ,n 

^)^na.'wht.  Madame  Uje  this  Autumn,^ w.t^^^^^^ 

Efc"  ?c"ei-'^^o?k^^'^  t^-  D-ettee,  who  sang  Amneris.  has  a  .splen    |^Ht,  ^In  the  .'ir.st „^  -  mmutes^of  ^er- 

?^gyptian  pAncess.     The  King  was  a  ^^jee,  of  great  carrying  power  di  s     f°tii-iiUted  Ind  colorful  sett  ng 

Bfs??vas^'A:e^"H,^frPrie^?.'  ^"'r*        and   deeply   pathetic  quality.     In   ^ac^,    r  Egypt.ax^^ 

""•Tonight'  the  Amba.ssador  Co"Sul  ^  poor  singer  in  the  whole  w?omers   of   American  blrth- 

r,ener?l  of  Italy  are  announced  to  oe  tn  orchestra  hardly  ,hat  Is.  taklng_  America    m  the  conU- 


ivas  not  a  V""'  ^....o—  —  —  chier   newcomcip        ."""^."^"■i..  „„«fi 

present-  'Angela  Antola,  a  baritone  or, east.    The  chorus  and  orchestra  hardly  t^atjs    taking  Am^Hca.^m 
!"putaUon:^']f  a  n^'^Tonlo    "      Pag-         ^^^^^         standard  set  by  "le  solo-  nental  sen       Manuel  Salazar    a  Costa 
l'^s"o^';^.^°«se''i^'^rS«u^lUf^  although  the  orchestra  wouM  R^-n^  who^sang^  a^ 

s  n°  and  Luigi  Dellemollc,  P|'f,f 'If^ flt  if  increased  in  size  somewhat.    But  „^    ^^nt  him  to  study  abroad 

"Cavallerla    Rusticatja.     .^'t''  „  n=t  nighfs  performance  gave!  proved  to  be  an  artist  of  good  stape 

T!nhinsnn     Marta   Mclls.    Aliee    .iniri  qx\,  lasi  uiBni.  ^  i  i.rpsence.    abundant    voice,    ari    i .  ^ 

Giuseppe  Agostini,  and  Mr.  Rov  promise  of  future  a:h..vemen(  high  nous,  .wr'-  - 

..,,-o  "  Martha  •■  and  "  Carmen  ,„lr  of  "  Celeste.  Aida  "_g 


'1  1  R8  (inry  tTiV  ltallui 
1  i«n  do. 


•Cavalleria"  and  "Pagliacci." 


The  several  eallerlel 
unil  90  was.  the  stjiiullng  room 
hn  i>  floors. 

nti   uot  Joseph   Roy^r.  « 
iiun,  who  had  mme  from 
.  of  Berlin,  N.  H.,  whore 
1. 1^     UL  churoh  slnKer.  to  study 
Ni  u        k  n  few  years  ago,  made  a 
impression  as  the  African  savage, 
1  "i;  sro.    In   realistic   disguise.  The 

■  1:  stars  were  Mary  Kaestner.  a 
'I>     Aldn.   who  Joined   Mr.  Onllo's 

<  In  California,  and  Stella  De  Mette, 

■  'iy  heard  In  New  York,  as  the 
ptian  Princess.  The  King  was  a 
'un.  Natall  Cervl.  and  rietro  De 
I  was  the  UlRh  Priest. 

■night  the  Ambassador  and  Consul 
i^ral  of  Italy  are  announced  to  be 

'•nt.  Aneelo  Antola,  a  baritone  of 
I'.ation,   is  a  new   Tonio  in   "  Pag- 

1  "  tonight,  with  Ralazar  in  the  Ca- 
I  rflle,  I^oulse  Darolce.  Luciano  Ros- 
ind  Luigi  DellemoUe,  preceded  by 
ivalieria  Rustlcana,"  with  Agnes 
inson,    Marta    Mells.    Alice  Homer, 

I'PPe  Apostlni,  and  Mr.  Royer.  There 

"  Martha  "  and  "  Carmen  "  to  fol- 

loniorrow. 

'ERA  AIDS  ITALlAffS  $1,000. 


in 


that  they  rtpeate 

which,  be  It  said  witliuin  d  -  ...-iujn 
A    crowded    house,    which    Included;  tjjp  n^grlts  of  the  singer.o,  is  not  the  most 
members  oC  the  ItaJiaii  Military  Mission.!  artistic  thin?  that  can  happen  in  the 
greeted  tlio  rcndUion  of  a  double  bill  liy'^ourse  of  the  performance  of  an  opeia 
the  San 
Koity-fou 

and  Incidentally  had  the  opportunity  of         gtella  Demette  as  Maddalena. '  was 


\\ard3   Hand  next  .Sunday 


Carlo  Opera  Company,  at  the  j  ^he  quartet  In  the  fourth  act.  with  Glu-  "'Hi  "U'l  tlif  Park  nrpur'n  , 

irth  Street  Theatre  last  night.  Ueppe  A«ostinl  as  the  Duke  of  Mantua    oncfn'ts  ilTi'J'',  p"/,-"'"'''  » 


displaying  enthusiasm  over  the  strains 
of  the  "Marcia  Roale."  It  was  the  com- 
pany's second  appearance,  and  bore  out 
the  lino  imprcs.sion  made  the  ovcnins  be- 
fore. Agnes  Robinson  as  Santuzza  in 
Cavalleria  Rusticana"  and  Louise  Dar- 
clee  as  Ncdda  in  "I  Pagliacci"  sang  their 
parts  bettor  than  they  looked  them,  but 
does  not  this  discrep;uicy  frequently  oc- 
cur at  the  Metropolitan  too?  The  honors 
went  to  Augelo  Antola,  who  had  to  re- 
peat the  "Prologue"  in  the  latter  opera 
and  whose  full,  clear  baritone  voice,  and 
clever  acting  delighted  his  audience, 
throughout.  Giuseppe  Agostini  .should  be 
mentioned  for  his  singing  of  Turiddu  in 
'Cavalleria  Rusticana."  One  pit  of  "busi 


nes.s-'  ought"  to  ""be  "  dropped  instanter.  to  suggest  painful  comparisons,.  Where 
While  Nedda  renders  the  bird-song  a  me-       are  good,  ho  is  superb. 

'•LA  GIACONDA  -  SUNG. 


1    Carlo    Company  Appears 
•  Cavalleria"  and  "Pagliacci." 

its  second  evening  on  Bioadway. 
i  .his  time  for  the  benefit  of  Itellan 
.sufferers,  to  whose  fund  about 
"11  wii.s  contributed,  the  San  Carlo 
,a  lompany.  at  the  Forty-fourth 
.--'t  Theatre,  last  night  gave  the 
lian  double  bill,  ••Cavalleria"  and 
Pagliacci,"  to  a  crowded  and  enthusi- 

tir  house    Including  several  hundred  ^ 

H.K]ee°  Con.sul  General  Gaetano  Poc-  intenUons  than  for  its  mvanable  realiza- 
r.li  and  General  Pasqualo  Tozzi,  with  tion  of  them 


another  triumph.  The  Sparifucile  of. 
Pletro  de  BiasI  was  a  worthy  pendent 
to  the  larger  r61es,  and  the  orchestra  ac- 
quitted itself  as  creditably  as  it  has  from 
the  beginning,  Slgnor  An  tola's  repre- 
sentation of  the  black  villain  aad  devoted 
father  was  most  effective.  He  was  im- 
passioned without  being  mei^ely  violent, 
and  his  employment  of  his  resources  of 
facial   expression,   gesture,   and  general 

business"  -was  usually  subsidiary  to  the 
intellectual  and  emotional  reciuii-ements 
Df  the  moment,  while  his  voice  was  de- 
lightful. Although  no  other  member  of 
the  company  is  quite  in  his  class,  ther>» 

s  no  such  gap  between  him  and  them  as 


chanical  songster  In  the  flies  accompanies 
her,  to  the  irritation  of  everybody  who 
prizes  opera  above  vaudeville.  The  or- 
chestra merits  a  word  of  more  than  per- 
functory commendation,  but  the  chorus 
must  be  praised  more  highly  for  its  good 


On  the  whole,  however,  the 


members  of  the  Italian  mUltaiy  performance    thoroughly    deserved  the 
pied  B 
en  th< 
•  wa,s 

'stlg< 


her    .  , 

ission  now  in  this  country,  occupied  a  plaudits  it  called  forth,  and  the  company 
X  draped  with  flags.^  and  teuveen^^^  have,  an  equaHy  good  house  for 

this  eve- 


.o  operas  the  '-'gt-j—j.- 
aved  and  cheered.  MT^C*  < 
l/a<!t  evening's  newcojher  on  the 

.\ngelo  Antola.  n.  bai'itone  of  repu-  tiin^. 
aion   in   Italy   and  South.  „-^h<' 

vidlv  recalled  the  artistry  of  Sani- 
arco  of  the  old  Manhattan.  The  new 
nser  proved  a  skillful  actor  as  well, 
nd  his  clear,  ringing  voice  e^arned  a 
p<-tition  of  the  "  Prologue  '  The  tenor 
alazar.  in  the  "  Ridi.  Pagliaccio,  was 
loro  at  home  than  on  the  opening  night 
.hfu  he  sang  in  '•  -Vida." 
Thf  company  put  forward  last  night 
V  vouiig  Americans.  including 
r.uisp  liarclec.  a  St.  Paul  physician  .^i 
auiihler,  at  Neddo  In  "  Pagliacci,  and 
prnes  Robinson  and  Marta  Melis.  both 

 !is  Santuzza  and  Lola 

f  Kansas,  cm    as.  ^^ari^^^  n^meA  was 


ts  presentation  of  "'Carmer; 


San  Carlo  Opera. 

••Carmen,"  produced  last  night  by  the 


San  Carlo  Grand  Opera  Company,  add 
another  considerable  item  to  the  list  of 
creditable      performances    which    have  ^va 
marked  the  present  engagement  at  the ,  j 
Forty-fourth  Street  Theatre,  and  are  now  ' 
filling  the  big  house  with  music  lovers'  g- 
every  evening.    Ester  Ferrabini,  in  the  I  ^^^^^ 


Ponchielli's  opera,  "La  Giaconda,"  ^a.-? 
the  offering  of  the  San  Carlo  Grand  Opcia 
company  last  night  in  the  Forty-Kourlh 
Street  Theatre.  The  house  was  filled,  a.": 
on  all  previous  nights,  and  the  audienoe 
derived  a  lot  of  pj^asure  from  the  per- 
formance.  /f»  Sr^iy •  ^<ii^ -^^^ 

Miss  Mary  Kaestner  as  La  Giacoiraa, 
Miss  Stella  Demette  as  Laui-a,  Miss  Marta 
Melis  as  La  Cieca,  Manuel  Salazur  as 
Eiizo.  Pietro  de  Biasi  as  Alvise  and  Joseph 
Boyer  as  Barnaba  were  the  principals. 
The  men  carried  away  the  vocal  honors, 
but  Miss  Demette  shared  «iein  with  Mr. 
Salazar  in  the  moon  song'  and  duet  in 
the  second  act.  The  orchestra,  under  the 
areful  baton  of  Carlo  Peroni  did  its  full 
lint  in  nialdng  the  performance  what  it 


San  Carlo  Productlo:'- 


Armour.  Giusepi" 
who    first,  sans: 


in  th' 

tl'tle''part,  played  with  a  Are  and  spirit  j    ^^^^^^^  ^^^^^^^  ^.^  ^^^ 

which  won  and  deserved  high  prasle.  She 
sang,  perhaps,  not  quite  so  well  as  she 


in    America,    and.  JoEej:.h i acted,  but  the  total  impression  was  of  a 


jjo  by  Mrs 
the  tenor. 

the  barttone.'""coiii"pletcd  the  ^^^.j^^g^  .^ygU  worth  both  seeing  and  hear 
cast.  fresh  and  jng.    Manuel    SalMar   was   Don  Jos6, 

wsre 


Tha"  chorus  voices 
vouttful.  for  half  of 
Vouife  Americans 


th<-.-c  ■'^■""^iLuisa  Darclee    was    Micaela,  and  the 

chorus  had  been  assembled  with  an  eyg 
San  Carlo  C0mpany\'°  the  abinty  of  its  members  to  sin 


ji/"^      San  Carlo  Opera,  (f^? 

Verdi's    "Travlata"    and  "Trovatore'Tj 
closed  last  week's  performances  of  t!:'- 
San  Carlo  Opera  Company  at  the  For: 
fourth     Street    Theatre     on  Sa^urdji 
"Travlata"   was  sung  in  the  afternr, 
and  marked  the  high  level  of  the  ( 
gagement,     Marcella    Craft    was  t 
Violetta,    and   gave   an    excellent  p' 
formance.  She  has  been  heard  here  yr 
viously  In  concerts,  but  that  Is  not  -i 
field,  for  she  is  eminently  suited  to  i 
era,  and  scored  a  great  success  on  S 
urday  afternoon.    In  addition  to  a  ckar, 
well-trained   voice,    she    possesses  con- 
siderable histrionic  talent,  and  was  par-^ 
iticularly  good  in  the  first  act.  The  per- 
formance as  a  whole  was  smooth,  Giro- 
'jamo  Ingar,  as  Alfredo,  and  Joseph  Roy- 
er, as  Germont,  being  especially  effec- 
tive.    The  chorus  sang  well,  and  ; 
orchestra    was   thoroughly  satisfacto- 
Miss    Craft    will    be    heard  to-night 
'"Faust,"   and  there   is  every  probabili 
of  the  second  week  beginning  in  an  ai 
picious  manner. 

^Marta  Melis  had  the  largest  share 
the  honors  in  "II  Trovator^"  in  the  c 
ning.  being  greeted  with  a  tremendt 
outburst  of  applause  after  her  first 
pearance  as  Azucena.    She  was  in  good 
voice,  and  her  acting  was  sufficiently  up 
to  the  demands  of  the  part  to  please  all 
but  the  most  critical  among  her  audience. 
Slgnor  Antola  again  distinguished  himself, 
this  time  in  the  role  of  the  Count  di 
Luna,  whose  qualities  he  made  unusually 
vivid,  while  his  singing  was,  as  hereto- 
fore, a  delight.    The  part  of  Leonora  was 
taken  by  Luise  Darclee,  who  measured 
up  to  its  musical  requirements  so  well 
as  to  overcome  in  great  degree  her  physi-  ' 
cal  unfitness  for  It.    The  last  act  showed 
the   singers  In  perceptibly  better  form 
than  the  earlier  ones,  and  their  efforts 
merited    the    appreciation    they  evoked. 


psnj'  inaj3e  his  appearance  in  l''onchielli's 
opera  of  the  Venetian  canals,  "  La 
Gioconda,"  and  sang  the  tenor  .solo, 
"  Cielo  e  insr.'^  to  .1  crowded  house  at   _  ,  , 

the   Forty-fourth  Street    Theatre    last  { Patriotism  was  at  high  tide,  also,  the 

eveninr.-.  "Joseph  Ttojcr  bioiiplit  a  fine' |  crowded  house  remainine-  standine-  after 

barilons  to  the  role  of  Barnaba.  the  «pv..Uv,„  ..^t^.^  c!r^o„„l  .,   '      ^  "^"^ 

unrt  PiPtro  de  Biasi  was  the  State  In-  r"^    ^'^ar  Hpangled  Banner'  through  the 

qui.sitor.  while  the  trio  of  women  in-  strains  of  the  "Marcia  Real  p.  " 

.  ,  eluded  Mary  Kae.stner  in  the  title  part.  1^  ^  -       — ,_      ,  ,' 

That  is  the  familiar  difference  betweei  jjarui    M^lis    as    the    heroine  s    blind  /(  "FaUSt.        /4  ("7 

v,„„„,.no  rvthpr  choruses  mother,  and  .Stella  de  Mettc  as  the  con-  ' 

grand  opera  choruses  and  Other  cnorust-s.i^^l^^  ^.^,^1  ^^^^^ 


Somehow  it  strikes  one  more    forcibly ugg^jpgi  ail  tlie  prima  donna's  wiles  and 

»n  grancl  opera 


Heard  Again  in 

1  when  the  grand  opera  chorus  occupies 
dnf^rafci  T UndeTTl^^^  stage  of  a  music  hall.    But  the  es- 

L/oerdtci  1  diJuciiJ  ^^^.^j  ^^.^^    ^^^^  ^^.^  ^^^^^  did  its 

>^/«^    /  f    /        ,      1  fyjl  sjjare  toward  what  must  be  regarded 

successful    rendition  of  the 


rrics   off   the  hero 


Marcella  Craft  added  to  the  laurel.' 


tradition  into  the  bar- 
gain. The  women'."  voicc»  blended  in 
an  uncommonly  beautifvil  episode  at  the 
end  of  the  openinar  act  in  the  palace 
courtyard  of  the  Doges  of  Venice. 

To  the  surprise  of  many  rival  promot- 
Ts   of   Italian    music   here,    the  house 
•  gain   sold   out   for   the   least  familiar 
opera,  of  the  week,  as  it  has  also  for  to- 
Martha,"  wasMghfs  old  .  favorite.  "  Trovatore.'^  fol 


she  won  on  Saturday,  when  she  appr 
ed  as  Violetta  in    "Traviata,"  by 


.     ^  .,     *T^<i   n      as  a  very  successful 

:a\  alleria  Rusticana"  and    I  Pag|  g^^et  classic. 

liaCCi"  Applauded  bV  Consul  Gen-  ',     FlotoWs  tuneful  opera,    ---^--  Sowing  the  special  ••  Traviata  •'  this  aft 

-  sung  in  the  afternoon.    Edvige  VaccanLmoon  wiUi  Marcella  Craft. 

fral,  War  Mission  and  Others.      as  Lady  Harriet  sang  with  rare  spirit  I —uppiiy^  upjipq  ^r^innONDA  " 

Kor  its  second  bill  m  Xew  York  the  SaJ  and  excellent  voice,  which  -as  specially  !  I  """NU  H  t^Kb_^UUUri UM. 
■,rlo  Grand  Opera  Company  last  nigh  effecUve  in  the  upper  register.   The  Last  | ^^^^^^^^^  ^^^^  KaCitner  in  Chief 

•  esentod  in  the  Forty-fourth  Street  The]  Rose  of  Summer,"  eliciting  a  tunaultuous 
,..e  the  famous  operatic  tandem,  "Caval.  encore.  Stella  Demette  contralto  for- 
.  :  ia  Rusticana  '  and  "  Pagliacci."  and  itj  merly  a  member  of    the  Metropolitan 

nlh- 


Roles  In  San  Carlo  Production. 

Manuel  Salazar  of  the  San  Carlo  com 

Kusticana    ana   ■  t-agiiacci.    ana  ni  lueuy    a   lucuiu^^    nonv  martft  hU  nnnenrance  in  PonchlelU's 

upheld  the  reputation  which  it  haj  Opera  House  Company,  sang  Nancy,  and  l^^J^^^' 'Z  '^l^'^Z    canals     "  La 


opera 

Oloconda,"  and  sang  the  tenor  solo 
"  Clelo  e  mar,"  to  a  crowded  house  at 
the  Forty-fourth  Street  Theatre  last 
evening.  Joseph  Royer  brought  a  fine 
baritone  to  the  r61e  of  Barnaba.  the  spy. 


adeon  the  opening  night.  \        wonders  why  she  was  ever  permit 

In  addition  to  the  operas  there  was  an  at-i  Giuseppe  Agostini,  as  Li- 

n  action  in  the  three  lower  boxes  at  the  v.i       f*-  = 

left  of  the  stage.  These  were  decorated'  onel,  has  a  voice  of  great  range  ana  con- 
\yi\h  the  Italian  flag  and  occupied  by  a  trol  and  Angelo  Antola,  as  Plunkett,  was 

,.3rty  which  included  Cavalleri  Gaetano       splendid  voice.    The  chorus  presented  ll'^'-"^'^^^^"^^ '-^ll^^i'^^^'''^^^^^ 
Poccardi   Italian  Consin  General  for  N>w  ,j    J       f  f  jnintne  pulchr^  while  the  trio  of  women 

■  ork.  and  his  staff,  and  General  Pasquale  a  pieasiug  uibpici>  "i-  ^,  j  mi    "    '  ' 

•i  o?si.  of  the  tallan  W.ir  Mission  to  the  and  the  ensembles  were  all  well  done.  All 
I  nited  .'Stales,  and  his  staff.  "      | in  all  it  was  a  thoroughly  pleasing  and 

■Cav„lltrla   Rusticana"   introduced   asLrtistlc  performance, 

>jr!tu7:za  Miss  Agnes  Robinson,  whose  art   

Italian  as  her  name  i^s  English,  and 


^  I.Ola.  Miss  Marta  Melis.  Both  are  fully 
:>  10  the  standard  of  the  company. 
iu5eppe  Agostini  was  the  Twiddy.  sing- 

,  and  acting  well.  The  intermezzo  wag 
.  o  ed  so  well  by  Carlo  Peroni  and  his  or- 

ipstra  that  the  audience  insisted  on  a 
■petition. 

Mmuel  Salazar.  tenor,  was  heard  for 
e  .second  time  in  the  rale  of  Canio  in. 
I  I^agllacci,"    He  and  Miss  Louise  Dar- 
!.'e  as  :Xedda  and  Lyciano  Rossini  as  the 
lowi)  shared  in  the  applause.    Mr.  Sala- 
rii  s   Rldi  Pagliacco  and   .\Ir.  Rossini's 
I  ologue  were  of  course  the  features.  For 
Mi.os  Darclee  there  were  flowers  as  well 
IS  applau.se. 
Leoncavallo's  music,  as  well  as  Mas- 
r  Riu  .s.  received  sympathetic  treatment  at 
ih"  baton  of  Mr.  Peroni,  and  the  audience 
■  a. 3  not  slow  to  appreiciate  it. 
The  audience  contained  several 
an--,  among Avhom  were  Cleofonte  (•am-1 
pnr mi.    director   of   the  Chicago 


an  Carlo  Company 

Tlie  San  Ca 
c\en!ng  at  the 


npany  ^ogv'^RuiJi 
•lo  Opera  ftfmpal' 
Forty-fourth  Street  "1 


tetto 

last 
Thea- 
tre gave  its  new  baritone,  Signor  Antola, 
a  first  hearing  in  another  famous  role  of 
tragedy  and  come'ly  combined,  for  which 
his  gifts  are  exti  aordinary.  This  was 
the  name  part  in  "  Rigoletto,"  wherein 
he  acquitted  himself  with  high  honor,  as 
he  had  done  before  as  the  Tonio  of 
'  Pagliachhi."  The  new  Gilda  was  Mme. 
Vaccari,  who  had  made  her  d6but  in 
"  Martha  "  the  pre\1ous  day,  and  though 
still  nervous,  she  sang  Verdi's  music 
well,  especially  in  the  third  act  duet, 
which  she  and  -\ntola  were  compelled  to 
repeat  after  many  curtain  calls.  Mr. 
Agostini  and  I^liss  De  Mette  completed 
the  quartet  in  fne  closing  scene,  and  >lr. 
De  Biasl  was  a  formidable  Sparafucile. 
Mr.  Peroni  conducterl.  The  audience 
was  a  large  one.  aCAa-i  been  the  case  ; 
throughout  the  ^veeirT'*'*  > 

"Rigoletto.  i<^t7 

Slgnor  Antola  again  proved  his  abiU- 


cluded  Mary  Kaestner  in  the  title  part, 
Marta  Mells  as  the  heroine's  blind 
mother,  and  Stella  de  Mette  as  the  con- 
tralto rival  who  carries  off  the  hero 
against  all  the  prima  donna's  wiles  and 
au  grand  opera  tradition  Into  tha  bar- 
gain. The  women's  voices  blended  In 
! an.  uncommonly  beautiful  episode  at  the 
icnd  of  the  opening  act  In  the  palace 
Icourtj'ard  of  the  Doges  of  Venice. 
I  To  the  surprise  of  many  rival  promot- 
i  ers  of  Italian  music  here,  the  house 
{again  sold  out  for  the  least  familiar 
opera  of  the  week,  as  it  has  also  for  to- 
-night's old  favorite,  "  Trovatore,"  fol- 
j  lowing  the  special  "  Traviata  "  this  aft- 
ernoon with  Marcella  Craft. 

!  WOMAN  QONDUCTS  BAND. 

Concert  in  Central  Park. 

ducted  her  nnli- 


Miss  Edla  Soeller  conoucieu  .^^^  - 
ny  band  of  fifty  .'"e"  '"t^apPa, k  last' 


mceH  —  

usi-lltf  ^ 


ta 
cer 

evening 
crowds 
' nades 


filled  the 
well 


rendition  of  Marguerite  in  last  perform- 
ance of  Gounod's   ''Faust"   by  the  San 
Carlo    Grand    Opera    Company   at  the 
Forty-fourth  Street  Theatre,  which  tV. 
began  the  second  week  of  an  ambitio:  ^ 
repertory.    Her  voice  is  not  one  of  the 
immense  voices  of  certain  famous  prima 
donnas,  but  in  sweetness  and  flexibility 
it  left  little  to  be  desired,  whUe  the  charm 
of  her  acting  made  her  representation 
one  of  rare  pleasure.    In  the  scene  with 
the  jewel-box  her  histrionic  and  musical 
gifts  -ivere  richly  blended  in  a  series  of 
superb  pictures.    Angelo  Antola  made  an 
effective  Valentine,  the  only  trouble  be- 
ing that    the    .^a-'t    hardly    gives    h  :  . 
enough  scope  foi   .  .s  abilities.   He  w.: 
have    acted    ei'  her  Mephistopheles 
J-aust  with  a  u.-i  •  otion  that  Pietro 
Biasi  and  Girolan.    ..'gar  were  quite 
able  to  give  thea>.  •  >les,  but  one  m ' 
sing  the  part  for  •  lich  one's  voice  . 
adapted.    The  Mephi  -  opheles  of  di  Biasi 
was  a  bit  heavy  anu  acked  the  cunning 
traditionally  associate  I  with  this  per- 
sonage, while  Senor  In^ar  sang  his  part 
iwell  enough,  but  acted  it  hardly  at  all. 
i  Madalena  Carrena  made  a  fair  Siebel, 
I  and  Alice  Homer  a  good  Marta.  Two 
things  in  these  otherwise  excellent  per- 
Iformances  the  management  should  stop. 
i'One  is  the  practice  of  halting  the  per- 
formance in  order  to  allow  the  performers 
jto  bow  their  appreciation  of  the  applause, 
(as  if  the  affair  were  a  concert  The 
other,  still  less  excusable,  is  the  int  i- 
minable  wait  between  acts.    Last  nr- 
and  prome-  it  was  approaching  midnight  when  the 
'  ""^'ascension  of  Marguerite's  spirit  pemit- 


jnoat    uniionu  , w-^f.^if^v,,,,   the   first  lo 
spectators.  .P'°Sew   ^Ql'k's   it'iVIl"  ^ 


.,...a  Conipanv  Mi,s  D  ,— 7^  ^  ^'"^^^  ^""^  Tetto'laS  IS^'a'-^batoVr  " / 1^'^/ f       considerably  after 

r^:^i^^^'^!^-^-:Z^:;:^  of_  the_Pan^of^I.g^otto^last  Lnd^eom^rt.  Mt;^g^J^to  Us  patrons  to  . 


benches    - 

ilic  terraces  01   

.Casino  "near  by.  T'^<=^  ^^'^Telty "'"tr'th"  ted  the  audience  to  run  for  trains.  A 
neat   uniform^^wa^^^a  ^  ^^^.^^  ^„  ,.«,-formance   that  does  not  start  until 

eight  o'clock  owes  it 


,^„.hes.  of  Cleveland,  Ohio,  and  GiusVpp;  night  at  the  Forty-fourth  Street  Thea-  of  — 

■srnpanari.  barytone,  and  his  .".on  Chris- tre,  where  the  San  Carlo  Grand  Opera  TschalUo^^sk^.    '^{^•^j^^,,.  suUivan., 

'^""rdltrJeTX^Lr^                            company  played  once  -ore  to  a         «  I'X-.Thoi^  of  scaudina^;ian  a^.  by 

"•»•                                                              ,             „,,«,-of.i£<tive.      ±ie  l,,-,,i,i„,,    Ole  Bull,  anu  iiti  rorm- 


close  before  mormng 


Company  played  once  more   

both   weU   filled   and   appreciative.     ±ie    ,.;u,i,au,  Ole  '""her  father,  rorm- 

sang  the  (The  last^,.-.-f-fJj^^^^^^^^ 


S^^^sT^the  second  and  third  ^^'V  l^tX^  ^h.f  •'i-  n^^^"  S^e'^f  -  «°  ^P^ritod  a  perfor 
Ss m  a  way  to  call  forth  tempests  o  fe, '  oloi.t  «\Vrmu.lcal  skill  m  her  .  barber  of  Seville  " 
r.,o„«P    and  even.  In  the  instance  of  fc'^^K  as  co.  'n  -  .         •   -  "'^V  a  Company    ga^e  at 


as  Gilda, 


Urly  leader 


and 

ndinaviaii 
1  v'lndimir  3> 

form 

bar 

SoeVleTpiayd  when 


BARBER  OF  SEVILLE' SUNG. 


applause,  and  even 
!  one  of  the  duets, 


evoke  so 


many  calls     Arnold  A  ' 


San  Csfrlo  Company  Gives  a  Spiritec 
Performanc*  of  Old  Comedy. 

formance  of  Rosfini's 
as  the  Pan  Carlo 
the   Forty  -  foui  ili 
I  go  Street  The.atre  yesterday  aftrrnoon  ha^ 
heard  at  regulai-  iheai" 


I 


sang! 

-  i  ologue  I 

ii'u:ii    -t'a^i.uuci,'    i'orcy    uraui^cer,  in 
Untform,  played  several  selections,  as 
•f'.sTii  Tfif  did  Mischa  Elman;  Mme.  Frances  Alda 

inous  old  Ivrlc  trom  Bea.uni!.i  clmih's  1  s«ng  the  "Vissi  d'Orte"  and  "Un  be! 
.-.nerty  has  made- history  on  the  N>w  di.'  Giovanni  Martine  h.  Cie  o  e  mar 

Il  k  on-e   »  »  I  and  the   Flower  Song"  from  Carmen, 

'  ,^  '  ,  .  and    Mme.    Schumann-Heinke    an  air 

i  h,hp  Bennyan.  a  banlono.  of  Aiuie-  ^^.^jj^  "Titus"  and  one  from  "Rienzi," 
II  tin  buth  and  brought  up  In  California  tlve  programme  closing  with  the  trio 
wlicnci  he  v;ent  to  ?tudy  irith  Lorabardl  from  the  last  act  of  "Faust"  sung  by 
■M  Italy,  was  heard  in  opera  for  the  firstljlme.  Alda,  Mr.  De  Luca  and  Mr.  Slar- 
tlme  hrre,  and  his  Flparo  fitted  well  tinelli. 

into  the  goneral  enseiublf;.  Mme.  Vac- i  .  Mips  Jeannette  Rankin,  of  the  House 
c:;rt  eanp  the  music  of  Rosina  with  niu-h  ['o/.     Kepresentatives,     presided,  and 

Mischa  Appelbaum,  the  founder  of  the 
cult,  made  an  address  in  which  he 
spoke  at  len^h  upon  the  cult  and  him- 
self. The  audience  showed  throughout 
considerable  enthusiasm._  ^  _ 


andr 


/  .  iiarni.  Mr.  Asro.stini  was  the  Almavlva, 
Ml    r-prvi  tile  Dr.  Bartolo,  and  Mr.  1)<J 


B.ifilio,  all  good  In  thetr  parti 
ioatp  fancy  of  the  old  coin(>dy 
.  iflcult  to  convey  than  -soipe  roar 
.  !i-  coiiitdles  of  today,  pleased  the  mat!-' 
".i'""  hon.^c  greatly. 

The  company  announced  a  third  v/eek, ' 
when  it  will  add  Ma-^penet'.s  "  Thatt  "  to 
Hie  best  of  the  operas  already  heard. 

'      "CARMEN"  SUNG  AGAIN.  ' 

"Carmen"   last  night   began  the  San 
:arlo  Grand  Opera  Company's  third  and 
final  week  at  tha  Forty-fourth  Street) 
-Xheatro  and  was  well  received.  Every| 
fceat  In  the  houso  was  occupied,  although, 
lit  was  the  third  performance  of  Blzet'sl 


-'ranees  Aiaa;  wW6  has"  sTTe 
holiday  singing  for  charitj . 
evident  pleasure  to  her  au:ii 
■with  her  brilliant  rendering 
"Vissi  d'Arte"  from  "Tosca." 
the  tender  beauty  of  "One  Fine.; 
Day,"  from  "Madama  Butterfly- 
Giuseppe  de  Luca,  wnose  vocal 
art  has  few  rivals,  and  Giovanni 
Martlnelli,  associate  tenor  of  Caruso 
at  the  Metropolitan,  sang  arias  from 
well-known  operas,  and  were 
cheered  for  their  efforts. 

Then  Percy  Grainger,  khaki-clad 
and  shorn  of  his  romantic  locks, 
forgot  the  soldier  for  a  moment  and 
again  became  the  musician.  He 
played  his  own  piano  arrangement 
of  an  old  sea  chanty  entitled.  "One  ■ 
More  Day,  My  John."  His  second  \ 
number  was  a  piano  paraphrase  on 
Tschaikoweky's  "Flower  Waltz,"  a 
stupendous  work  and  filled  with 
thankful  opportunities  for  the  in- 
terpreter. 

ischa  Elman,  the  Russian  violin- 
,  made  a  feature  of  "The  Souvenir 
.uc  Moscow,"  by  his  fellow  country- 
man, Wieniawski;  demonstrated  de- 
lightfully the  pure  classic  style  of 
Bach's  air  on  the  G  string,  and 
acknowledged  his  sympathy  with 
modernism  by  adding  a  tango  by  . 
Albenlz-Elman, 

Mr.  Markham  was  received  ny  a 
standing  audience  and  recited  his 
original     po&m,     "Justice     Above  I 
Charity."  , 
Bellini  Company  Opens  in  "Aida. 
The  Bellini  Opera  Company  opened  a 
two  weeks'  engagement  at  the  National 
Theatre,  Houston  Street  and  Second  Av- 
j  enue  last  evening  to  a  capacity  house. 
Under  the  auspices  of  the  mentbers  ol .  ^he  opera  was  "  ATda."  with  a  cast  in- 


Noted  StarsSing 
in  the  Garden  ior 
Humanitarian  Cut 

Mischa  Applebaum,  President,  Speaks 
and  Russian  S3'rapiiony  Or- 
chestra Plays, 


terpr 

I  Mis 
5  ist,  m 
\  de  M^ 


^l^HEl 


man,   :viesi*i  a.  yj^xi^t^f^,   

lone,  and  Cervl,  and  the  conductor  was 
Mr.  I^eotti.  Tonipht  Rigolletto  will 
be  sung.    0iW  f     •*f       t  T 

Grainger  and  Military  Band.__^ 

p^c^  Graing«r  and  the  F^^ntH 
Band,  Coast  Artillery  Corps,  U.  S.  A. 
gave  a  concert  for  the  Fort  Hamlltor 
Auxiliary  of  the  American  Red  Cross  las 
night  in  Aeolian  Hall— a  fitting  accom 


Mme  Ester  Ferrablnl,  In  the  title  rMe 
■peated   her  earlier  triumphs  both 

■iress  and  singer,  and  was  aided  aamir-      ^^^^         ausp^ii^  ui.  .^o  .^v....  ,  — ,  ^      v,^,cih.  w»=     ^.v--.    "  T,r 

blv  in  the  duets  by  Manuel  Salazaar,|  l                             ir„u   of  which  Mischa  eluding  the  Misses  Freeman  and  Jar- 

bly               °"  ,  to  respond  to  encores^'  the  Humanitarian  Cult,  of  wmcn  misuud  Messrs.  Oppezzo,  Ameto.  Aan.sa- 

\r°solof  as  wetl  as  for  ?heir  duets,  an<^  Applebaum  is  founder  and  president,  a  ,one,  and  Cervl,  and  the^  conductor  was 

I  me  Ferrablni  had  to  repeat  her  Spanisl-j  go„cert  was  given  before  an  audience  thai 

,;.nce  in  the  tavern  scene.    JosepH  Royer  jjj,^  Madison  Square  Garden  lasl 

^^^^^^1^^^^^  SI   It  wa.  the  nrst  — 

'ang  her  arias  sweetly  and  made  an  ex-|  The  society  a  short  time  ago  had  strona 
cellent  impression.  pacifist  leanings,  hut  now  seems  to  be 

riicl'^H^^iitTnd^Sle  C^e^rv^^  ,uite  warlike  and  opposed  to  Europea^ 

buclano   Rossini,   Pietro  De   Blasi   and  autocracy.  , 

Lulgi    Dellemolle.     The    orchestra    anc^     Representative    Jeanette    Rankin    waj  ^^^^^^^        ^,.„..c...  -   ^ 

chorus  maintained  its  good  ensemble  ^^^^^^  ^  the  iprogramme  and  introj  paniment  to  the  great  parade  of  the  day 
ffects  under  the  direction  o^Cano  Peronij  ^^^^  ^  sp^kers,  Leonard  M-  Wall:  ._and  its  success  was  undoubted.  TM 
n/f'„  Xu.  """^^        '        stein  and  Mr.  Appelbatim.  The  latter  a.n|  programme  was  admirably  chosen,  andj 

IrllSS    \^TaiL^jUf4*     /  7    Inounced  that  (President  and  Mrs.  Wnsoil  fortunately,  short,  for  the  number  of  en^ 
•  ,  have  been  jnade  honorary  members  of  thj  cores  materially  lengthened  it.  Probably 

as    VlOletta     ^  f  *  *>rcnlt  foUowlns  t^ie  President's  acceptanci  the  best  playing  of  the  evening  washear<^ 

»    |of  a  gold  medal  awarded  to  him.<br  th(|  in  the  Liszt  Hungarian  Fantasy  for  pi^ 
'T'-OT/t  o/o-''*!  society  (for  his  humanitarianism.  j  anoforte   and.  orchestra,  the  orchestral 

iiCZViCZLCZ    :  concert   presented    several   notec,  score  arranged  for  band  by  Rocco  Restaj 

  musical  stars,  and  the  Russian  SynrphonJ  the  conductor,  in  a  surprisingly  effective 

Orchestra,  Modest  Altschuler,  conductor  manner.  The  accord  between  Graingeil 
played  the  accompaniments.  Giuseppe  dt  and  the  band  was  perfect,  and  the  housej 
Luca,  barytone  of  the  Metropolitan,  sang  which  was  thronged  with  musicians,  was 

the  "Large  al  Factotum"  from  the  "Barbei  prompt  to  respond  with  applause.  GrainJ  jyUgg    Anna   CaSC  ScorCS 

of  Seville"  and  the  prologue  from  "Pag-       ,^  "Gumsuckers  March"  was  aJsd 

....    ....  ....    ^  ,  i''^'^'^'^'' ^''"'^T°'/'T*''■■r.'','^'^*;°hZm^^^^^^  Song  Recital  at  Car- 

"Tiaviata"  was  sung  by  the  ."^an  Carlo!  the  Fifteenth  Infantry  Band,  in  his  miU-  mai«.eu  ujf  e  ^a.  ..  I  & 

Grand  Opera  Company  in  the  Forty-fourth  itary   uniform,   played    "One  Day  More,''  Ing  of  the  Chopm   Polonaise  in  A  flat 

«f     ,  „^         ,   \    .  It      ^          V    .  I  the  Sailor's  Sea  Chant,  by  Rosher,  and  gi^owed  plainly  that  his  playing  of  the  7X<  l-n.      nCglC  nau 
street  Theatre  last  night,  and  an  audience         ■-o-""'  "   tv,o  "Trinwer  Suite'   """"^^  »^  .  f'»^^/^l^^«^l^ 

Uiat  filled  the  house  completely  applauded ^'^"rn:™^  Flower  Suite    ^^^^^^^        the  band  has         »mpa.rea  _  ^ 

principals,  conductor  and  orchestra.  '^MKscha  E^^^-^- ""-«*'  ^'^^^^  "^'^  "^  Tj.T^i    l^e  ^ot{^ea/o/^s*  upZ  us  full 

MISS  Marcella  Craft  was  heard  as  Vlo- '  "Tango,  "  Bach's  Air  on  the  G  St""^         march  and  war  song,  with  and  vesterdav  slw  three  after- 

,  .       .  ,  the  "Souvenir  de  Moscow;"  Mme.  Francepj  goldiers,  was  effective,  and  the  playingblast,  and  yesterday  saw  xnree  aiier 

,etta,  Giuseppe  Agostinl  was  the  Alfredo  |  ^^^^  ^^^g.  ^^^^^  ^^^^  -Tosca"  and  "Mad-  Halvorsen's  brilUant  "Triumphal noon  recitals,  all  of  them  well  attend- 
ed Angelo  Antola  was  the  elder  Oermont.  |  Butterfly:"  Giovanni  Martine  li,  ,  ^^.^^^^^  .^  ..lgl2"  overture.ed.  Miss  Anna  Case  gave  a  song  re- 
Xhey  and  Miss  Frances  .lorosinl.  ' san.  "aelo  e^^^^^^  S^'Dance  of  the'  Hours"  from  "Lacital  at  Carnegie.  Samuel  Gardner  one 
J,  Flora  of  the  cast,  received  applauce  in  ^onda,  and  the  flower  Gioconda,"  and  Grainger's  "Colonial  Song"of  the  violin  at  Aeolian,  and  Arthur 
?l  proportion  to  the  music  which  \  erdi  al- .  ^^^^  Ernestine  Schumann-Heink  was  j^^^  nothing  to  be  desired.  It  is  manyFriedheiTO  a  p  iano  recital  at  the  Prin- 
lotted  to  the  characters  which  they  im- :  i,e^rd  in  arias  l^<'^''^''^''^''\^''J^'''f^^'z  years  since  the  equal  of  this  band  hascess  Theatre.  Of  the  younger  artists 
personated,  the  audience  expressing  n»  j -d J-Rienzi.  Jy^^^^^^^  ^dl,  MesV..  been  heard  in  public.  Under  Mr.  Resta'  of  the  concert  woz^d  no  one  has  risen 
approval  at  the  end  of  Its  favorite  a""'^"  1  ^uca  and  Martinelll  as  the  final  vocal  direction,  precision,  tempo,  and  expres-^iore  rapidly  in  popular  esteem  than 
-nd  duetd.  as  well  as  at  the  end  of  each  ,^^,^^toin.                                             J  sion  were  almost  perfect,  and  the  soloists, 

..The'^rw^RL'sfarAnXm,-^  ^^-cisco   D'Alo.  euphonium 


San  Carlo  Company  Presents  Famil-i 
iar  Opera,  with  Mr.  Giuseppe 
Ag-oslino  as  Alfredo. 


^liitiioi:^  Ir  iii.>U.fiK.u.-,  pa.-ii-as'vi  of  ihe 
Pacsanini  concerto  in  I),  though  .-^omo  | 
rou-hnessos  appeared  lu  the  more  ra;)  d 
lechiVieal  embrSidorios  Of  its  theme.4  m 
WleniaWKkr.-*  version. 

Mr  Gardner,  indeed  chose  half  iii.J 
pi-OK-am  of  such  double  author.sh.p  'C 
woik<reither  revl.«ed  or  else  ad.-iptea  o 
Tho  viohn  bv  other  musiclan.s  down  to 
Krcis  e  arrangement.s  of  Shubert  and 
Couperin.  There  were  later  numbers  of| 
7soU  Gliore  and  Arbos.  an  introduc- 
tory fuKue  bv  Tartlni,  and  the  concerto 
in  G  minor,  Bach-Narhez.  . 

The  last  named  wa.s  given  with  , he 
help  of  a  small  orche.stra  Including 
Conrad  Held,  Robert  Toedt,  Jo.ieph 
FuX  and  William  Kroll,  vlolln.s;  Cynl 
Towbiii  and  Gerald  Kunz,  violas.  Hti-i 
m^in  Sezelv,  '.■ello:  Richard  Ch^rliasky, 
u....„  Edward  Rechlln.  orsan 

GIVES  RECITAL 

Afternoon  Program  of  "Pioneers' 
i   f.*J^,i^»^  tl^e  Princess 

j    Artiiur   I'riedhcim,  a  piani.st  who  al 
I  wavs  command.s  respect  and  often  cu- 
i  thu"sia.=m  from  a  public  that  has  known 
!  him  through  the  period  of  a  generation 
at  le^st,  began   an  unu.sual  .series  of 
recitals    yesterday    afternoon    at  the 
Princess  Theatre,   a  place  among  the 
more  fortunate  of  its  kind,  blessed  with 
ciuiot  intimacy  and  resonant  acoustic.s 
His   program  of   "pioneers"  included 
'  Beethoven,  whose  Sonata  Op.  110  will  be 
duplicated  by  another  star  piani.st  this 
■week-  Chopin,  most  largely  represented; 
Liszt    limited  to  two  selections  and  a" 
encore-Mr.    Friedheim  does  an  entire 
I>iszt    program    next-and  Balakireff 
first  of  Russia's  "  great  five,''  and  as 
it  ha  °1  enod,  the  one  who.so  I.slamey 

'il*''F?i'*edheim  quoted  U^^-thoven's  i^- 
tort  to  a  violinist  complaining  of  some 
difficulty  in  his  music     ..  .^.Y^?".,  do  i 

s[;/ss'.r'srfi«^~^^^^^ 

.1      m    rlcall  a  pioneer  of  America's 
aiki.  d  on  lecan  a  t        t,sclialk,  whoso 

■ 'V-;„,bou  a  ''  long  ago  discovered  some 
iuiml     of  1  antatlon  melody  aloni? 
posiibiUtUM  ppvcv  Grain- 

^''^^ulT' hou^e  ^';pl^4ciated'\he  friendly 
l^^iir^o^^'irtnrtS^  ^^t?s» 

muiib"r.  


,  act.  Carlo  Peronl  conducted  the  perform- 
ance. 


the  p^rform- 


OPERA!)  1AK^3  I 

HEARD  AT 
i^.GARDEN 


eJt^\CA>y"Traviata." 

packed  house  greeted 
ice  of  "Traviata"  by  the  San  Carlo  Op- 
,  !a  Company  last  night  at  the  Forty- 
jCourth    Street    Theatre,    Marcella  Craft. 
;  [again  scoring  heavily  as  Violetta.     Shej  | 
'  was  ably  assisted  by  Ferrabini  and  An-j 

ttols.,  and  the  applause  was  frequent  and 
discriminating.  To-day's  bill  will  Include 
Ihree  operas.  In  the  afternoon  the 
i"TEiles  of  Hoffmann,"  will  be  heard  for  the 
second  time  during  the  engagement.  The 
cast  will  include  such  well-known  fa- 
voi-ltea  as  Viccari,  Carreno,  Agostinl, ! 
and  Royer.  In  the  evening  the  double 
bill  of  "Cavalleria"  and  "Pagliacci"  will  > 
be  heard,  the  latter  with  Angelo  ^ntola  |  ,    .       p  Qj^en  at 

.i;^  Tonio  an.d  Manuel  Salazar  as  Canio.  "emaPKaDie  rrogrdmme  Uiveil  dl 
I  others  in  the  cast  are  Kaestner,  Melis.  ,      MadisOn  Square,  5,000  CheeP- 
))^  Filippe,  and  Dellemolle. 

(Percy   Grainger,    in   Khaki  J 
Plays  at  Gardem/« 
^^^^  Concert 

1     What  was  perhaps  the  first  concert 
I  of  the  season  was  held  last  night  in 
Madison  Square  Garden  when  an  audi-i 
ence  of  several  thousand  persons  gath- 
lered  at  a  meeting  in  aid  of  the  Hu- 
'  ,'manitarian  Cult.    The  programme  was 
a  varied  one.  and  it  was  presented  by 
a  number  of  our  best  known  musical 
I,  celebrities,   assisted  by   the  Russian 
I't symphony  Orchestra. 

It  would  be  idle  to  furnish  any  critl- 
:al  comment  of  a  concert  held  in  an  ■ 
nuditorium   o'  t]io  impossible  proTior- 
1  A  mention  r,  ' 

an  idea  o. 


Miss  Case.    She  is  to-day  one  of  the 

"The  New  Russian  Anthem,"   -Ku.ssiani  ■    - -.^---  -  _^  Hreal  drawing  cards  in  her  field,  and  the 

Soldier  Sing"  and  "The  Star  Spangled  Ban-'  were  masters  of  their  instruments.  Th^f^ct  that  Carnesrie  Hall  was  completely 
nor,"  and  five  other  Russian  airs  during  climaxes  were  built  up  in  an  astoundiiigfli]^^    ^jth  ^several  h 
the  evening.  ,  manner,  the  effect  being  overpowering 

Edwin  Markham  read  his  'lew  poem  '  programme     concluded  with  "Th^ 

"Tiicvir-p  A!hnvp  Charitv.    and,  taiKs  were  ° 

i,^n  for  thl  humaniTarian  side  of  the  Star-Spangled  Banner,"  and,  for  once  a 
war  by  Messrs.  Wallstein  and  AppeTbaum.j  least  it  belonged.     Army  ofHcers  stood 

^  ^  »       ^     .    ^t  salute,  and  even  the  children's  littl^  ^^j^^^^^      ^  ^         .^  ^^.j  ^^^j^^j 

hands  were  raised  to     their  foreheads.  ^^.^^  applauded  Miss  Case  so 

They  knew  well  what  it  meant,  and  th«     ^,     .    ,■    ,,  t    j   , 

■  ,      ,      J         i  enthusiastically    ycsterdity — applauded 

salute  was  natural  and  spontaneous.  ,  ,         -^^  a  f\\ 

^TATCrO  RECITAL  IN  VAUDEVILI.E^   and  showered  her  with  flowers  until] 

ptving  a  Suf  of  classical  piano  workj  the  stage  took  on  the  atmosphere  of 
Miss  Daisy  Cordler  Nellis,  daughter  of  i 

made  he 


filled,  with  'several   hundred  persons 
turned  away  at  the  doors,  testifies  elo 
quently   to   her   appeal    even    in  the 
metropolis. 

Few  more  bril'iant  audiences  have 


ing  Schumann-Heink,  Alda,  Dej 
Luca,  Martinelli;  Percy  Grainier 

OPERA  stars  and  literary  lights 
were  heard  in  a  remarkable 
programme  at  Madison  Square  ' 
Garden  last  night.  The  occasion 
was  the  seventy-first  meeting  and 
concert  of  the  Humanitarian  Cult. 
Fully  five  thousand  members  of  the 
organization  attended. 

While  such  distinguished  person^ 
as  Congresswoman  Jeanette  Rankin 
and  the  renowned  poet,  Edwinj 
Markham,  "did  their  bit"  during  the 
evening,  it  was  the  several  musical 
celebrities  that  were  specially  fea- 
•  tured. 

The  flag-draped  rafters  vibrated 
with  the  glorious  corftral' 
Mme.  Schumann-Heini 


of 


physician  in  Kansas  City,  Mo. 
vaudeville   debut   last  night   at  Keith'sf 
Riverside  Theatre  at  the  regular  Sunday 

performance.     O'^^'^  *  V 

Rachmaninoff  and  Chopin  are  not  un- 
known to  vaudeville  audiences,  but  usually 
thev    are  burlesqued.    But    Miss  Nellis 
played  them  seriously,  .  as  if  at  a  staid 
piano  recital,  and  she  played  her  numfcpr- 
so   well  that   several  encores   were  df 
manded.    She  has  a  musical  touch  n,, 
enough  dexterity  of  fingers  to  indulgu  , 
"stunts"  if  the  occasion  demands  it.  INIoi- 
over  she  is  young  and  pretty  and  hr,.- 
pleasing  stage  presence.  A-pparently 
well  played  classics  did  not  stnke  ti 
audience  as  out  of  place  sandwiched  i,. 
between  a  Japanese  dance  and  a  song  and/ 
dance  artist.    ^a^A  ^     /  'f  /  ' 

SAWUEL  GARDNER  PLAYS. 

<«.t«ULA9   

Young    Artist   Gives   a    Recital  at 
Aeolian    Hall.     r*l  i"^ 

L.iii...(^  the  season's  fir.st  full  wee-, 
daily  music  at  Aeolian  HaU  wa.s  .. 
violin  recital  yesterday  by  Samu.  : 
Gardner,  a  young  artist  well  known  .r. 
.^ome   vears,    and   one    who.se   bearl-  v 

„pon  th'-  i-.^-  '■-'-'"•■';'|';-^^'^^^;,;;^,'" 

audien  '"'   '  '  '  -  I 


6c 


of 


coijservatory.    Ami  as  a  rule  the  ap 
plause  was  well  deserved. 

The  programme  was  judiciouslyj 
chosen  for  the  display  of  the  best^ 
qualities  of  the  soprano  voice,  Miss| 
Case  was  a  vision  of  beauty,  beautiful-j 
ly  gowned,  aiid  her  voice  was  in  bet- 
ter condition  than  last  year.  Indeed,! 
Miss  Case  has  practically  every  quality 
for  success  on  the  concert  platform; 
she  has  youth,  beauty,  charm,  one  of 
the  most  luscious  of  natural  voices,  in- 
terpretative sympathy  and  intelligence. 
In  each  number,  as  the  Sgambati  ar- 
rangement of  the  old  Italian  folksong, 
in  Chopin's  Lithuanian  song,  in  Bem- 
berg's  "II  Neige,"  which  she  gave  for 
an  encore;  in  Leoncavallo's  "Serenade! 
Francaise,"  and  in  Mme.  Renard's  "An- 
gelus,"  she  was  at  her  best,  and  thej 
sustained  notes  of  her  medium  were 
of  a  high  beauty,  warm,  rich,  and  filled 
with  colo^.  It  was  in  the  production  of 
her  upper  tones  in  full  voice  that  she 
showed  need  for  improvement.  These 
tones  have  always  been  with  Miss  Case 
refractory,  and  she  has  not  yet  con- 
quered their  weakness.  Aside  from 
this,  her  recital  yesterday  was  delight- 
ful and  her  singing  always  sincere. 

Mr.  Gardner  is  a  young  violinist  of 
highjiromise  and  a  good  deal  of  pres- 
ent attainment.  He  possesses  a  rich 
tone,  sincere  musical  feeling,  an  inci- 
sive sense  of  rhythm,  and  not  a  little 
warmth  of  imagination.  In  his  play- 
ing ypstorH  r-  of  the  Tartini  Fugue  in 
A  major  1       splayed  all  these  qnali- 


tliKlo  bv  Kftcti.  writtfn  fi-f-  the  haipuf-yj^ 


:  lit 


Aiihur  Irieh. 
11    cxuU(>nl  HI 
vvflve  rt'ciUls  . 
TdUKht  forth  i 
nambnrs.    His  i 

lUlukvieff,  1  .  <- 

is/.t,  nnil  hi«  K  lect  wuB  "Ihe 

^.rcatost  of  the  i 

A  TWO-PIANO  flS-CITAL 

Vleesrs.  Maler  «nd  Pattlion  GIvtf  fc" 
ntorostlna  Proflram  In  Aeolian  Hall. 
Performaiicps  upon  two  pianos  nre  In  j 
ncral  tuoro  inten-stlnR  tp  the  rlaV'"''* 
aan  to  the  llateimrs.  ui\\f»a  trie  playtr" 
rc  of  an  iinusunl  iirtlstlc  distinction, 
luy  Mnlor  auJ  I.i-c  I'atll.ioti.  two  youiii,'  ; 
■Imlstsi   \yho  plnyod   toa^thcf  In   that  | 
^v:^y  last  ev«nln.!T  In  AeoUan  Hull  can 
r;rcUy  lie  cnllcd  such:  but  they  gavo  j 
'■'.■•\v  iiorrornuinco  Interest  by  a,  pro- , 
1  ini   ihut  Included    «ome    unfamiliar  I 
nr  ;.  TSu^io  waa  an  cxocllont  finish  of  , 
..B.  i.'.blo  In  tlieli-  playing,  intclliifeiico,  i 
•      inualcianly  feollng. 
Vho  pieces  of  niosl  Interest  were  one 
.y  J    (.iuy  Ropnriz,  in   H  minor,  not 
ithcrvvifie  *nlUlt><l.   and  Del>ua:iy's  " 
;n.>..k  ana  Whl(«';  thrco  sketches,  onn 
lo  Igor  Stravinsky,"'  In  which  mlsht 
i-  l\f;ii-d  au«?estions  of  "  Potrouchlta  "  j 
•• I.irutynatU  Juciues  Chariot," 
:;llkd  111  battle  In  lUi:,,  In  which  a  trag- 
n.  ii'.  of  buslo  call  Is  followed  )>y  the 
r.-illh  of  a  German  chorale,  and  one 
To  A.  KmsscwUsUv."  Ru.s:  ian  double 
'•is.'i  virtuoso  rn'i  orchestral  conductor, 
n  wiilch  the  i.or.sonal  nllusion.  IC  there 
,  vi  Miv   had  !•>  bo  cuosscMl.   These  are 
.11  ohnrnoterlstt'-  c.f  DMbii.-^.iy  in  nianner, 
y.-t  not  of  hla  best  In  their  roaiXr;r. 

\  sot  of  viulaflons  by  voii  W  ilm,  m- 
•A-s^iiUy  suseestlni?  other  men's  music; 
l  uffs  noat  fi;av.)t(e.  a  transcription  ot 
s  iint  .sJncns's  nymphotdc  poem,  "' Omn- 
aai.  s  Spinnlnif  Wheel."  and  pieces  by 
.I  fre  and  Iljlnsky  ^vere  the  other 
niiinb.'ra. 

liss  Henrietta  Conrad  Makes 
Her  New  York  Debut  at 
Aeolian  Hall  ^f^^ 

Miss  Henrietta  Conrad,  an  American 
uprano  whose  career  hitherto  has  been 

I  Germany,  made  her  New  York  d6but 
ist,  night  in  a  recital  at  Aeolian  Hall, 
ad  Miss  Conrad's  vocal  control  been 
qual  to  the  natural  qualities  of  her 
oice  and  to  her  interpretative  intelll- 
ence,  her  appearance  would  have  been 
lie  of  pleasure  unalloyed. 

ill  her  German  songs,  especially  those 
f  Richard  Strauss,  the  clarity  of  her 
iction  and  her  quick  sympathy  of  in- 
glit  were  admirable,  yet  the  full  effect 
as  generally  marred  either  by  incor- 
}ct  intonation  or  an  annoying  change 
f  timbres.  Whether  these  faults  were 
ue  to  nervousness  or  to  imperfect 
reath  support  and  tonal  emission  it 
ould  be  difficult  to  say  from  a  first 
taring.  Yet,  despite  these  handicaps, 
!Y  voice  at  times,  especially  in  mezza 
)ce,  was  one  of  warmth  and  clear 
auty. 

M  iss  Conrad  opened  her  programme 
ith  an  Italian  group,  consnsting  of 
ozart's  "Ridente  la  Calma,"  Monte- 
rde's  "Mortal  Cosa  son'io,"  Scarlatti's 
lugiodose   Odorose"   and  Marcello's 

II  mio  Bel  Foco."  Her  German  lieder 
;re  by  Schumann,  Brahms,  Wolf  and 
rauss,  her  programme  closing  with 
iglish  songs  by  Horsman,  Maley,  La 
rge  and  Rummel.  She  was  liberally 
rlauded. 

VIISS  NASH  GIVES  RECITAL. 

s     ranees  Nasb.  a  young  pianist  from 
who- has  ppeared  here  on  several 
..us  occasions,  gave  a  recital  yestei- 
iiftornoon  at  Aeolian  Hall.  Her  niosl 
itant  ^-onlribution  wa.s  Chopin'.s  B 
I,  .sonata.  Technically  there  was  much 
hi. Ire  in  her  playing,  and  she  instilled 
rtain  amount  of  feeling  into  it.  At 
<     however,     ber    performance  of 
lin'.s  music  was  cold  and  unemotional, 
iilaypd  Bach's  prelude  and  fugue  in  A 
,1    with   firm,    strons   touch.  From 
assy  she  gave  "The  Children's  Corner." 
.s  'Xa.sh's  playing  is  virile  and  at  tn.ie.s 
f  lul  and  delicate.  If  she  could  infuse 
'?'"    Ml  1.    more  emotional  power  into  he 

itf«(n.r  ■ 
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no  one's  anybody. 


0  be  the  case  with  recital  (jivera, 
v.'ould  not  like  to  withhold  a 
I'  ived  meed  of  praise  from  ho  fine 
an  artist  as  Miss  Nash.  The  only 
'luestlon  is.  What  shall  we  do  with  the 
score  that  are  to  conic  after  her? 

H.  v..  K. 

tUWIN  HUGHES'S  RECITAL. 

PVooram   of  Chopin's    Music  Ifp 
AROIian  Hall. 
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|'r,*HuIo  DV  iJarn.  wriiit-ii  i,n-  iiui 

■l  ord,    one  delivered  It  with  trroat  m 
i'  lit  ;i  Hpiort  thai,   together  witl 
1.  k  of  ihythmlc  flrmnesa,  made  It  .son. 
Mins  a  little  cloudy.     The   prelnd''  i' 
nipo.tiMl    of   a    .nici  es.'lon    of  chorils, 
wan  the  Invnrluhlf;  i-u*tom  of  Hnoh'B 
(iino  lo  play  such  oliords  "  ai  peftKloert." 
:ir,d  those  piobnlily  ohould  be  ^o  played. 
Mini  Nfiah  w»w  soiiiewlial  overw-emlil  id 
i)y  Chopin's  B  Minor  aonata.    There  wa« 
ii'nii'h  vivacity  and  chft('*<^*'^'"'*'-'c  expres- 
sion In  her  pln  vln^  of  the  bIx  pieces  of 
Debumy's  "Coin  dts  ICiifanus,  "  the  titles  . 
i>f  which  offer  a  proinlao  not  fulfllledi'^ 
tn  hiffenulty  nnd   humor,  tliough  Miss 

liasl,  made  them  count  for  .-ill  there  Isi  HuKhe.s,  an  American  plani..., 

^"^'  -ormerly    resident    in    Germany,  who 

played  here  last  season,  gave  a  ri-- 
eital  ye.Vterday  afternoon  In  Aeolian 
Hall,  of  which  the  prosrain  wn.v  en- 
tirely devoted  to  (.hopln.  A  pianist 
n<H?d.s  to  be  certain  of  calling  -as  a 
Chopin  interpreter  to  devote  a  whole 
jiiograni  to  his  music,  eapeclallv  when 
he  exacts  of  hlrnselt  a  performance  of 
Lhe  two  .sonatAA,  as  Mr.  Hughes  did. 
The  other  numbers  were  three  mazurkas 
and  the  KanUsle  In  K  minor. 

There  were  many  excellent  and  agree- 
ahlp.  features  In  Mr.  Hughes's  playing, 
but  it  did  not  denote  a  apeciaJ  sympathy 
wltli  Chopln'9  music  or  understanding 
of  It.  There  were  intelligence.  dIpTillj, 
reiio.ie  a  fine  technical  competency ; 
but  the  imaginative  flight  was  not  sus- 
tained, the  poetic  fire  burned  only  ru- 
tully.  It  could  not  be  saJd  that  Mr. 
Hughes  failed  to  understajid  the  music 
ho  played,  Cut  he  viewed  it  -"'Ith  so- 
briety With  all  the  excellent  ^luallUcs 
Jthat  were,  recognizable  in  the  playing  of 


i7 

l<  lioriorH  of  the  day  for  Amc  l'  ' 
A.ioliun   reclua  last  evenlnu,' 
•    performed    a    Konatn..  "Imnie 


plii>t-il  tiiu 

ly. 

s  Ivllllan  Ammalee. 
Angi  les  and  a  Lcsc 


porrormed    a    Konatn..    Klmnlo  ' 
nuilodious,    by    CharleH   Cadma^  ,., 
po.ser    of    a.    fopih,-/,,nir,„  '.  . 


n    forthcoming  Mctron 
opera.    This  she  prefa.  ed  with  a n 
ii  b      suite  of  Bach,  and  followf.l 
agreeable  trifles 

Kosent  

All  were  playo'd 


In  them.  ; 

MRS,  SHEPHERD  AND  i 
,  MISS  NASH  RECITE 

Sonars  IMoasc  at  Princoss  Thea- 
tre and  riauo  Selections  Arc 
Enjoyed. at  Aeolian  Hall. 


 '•■r.ivy.iout    iniics,    an  Arot 

-•.•.l.-«ludy  and  Kosenthar.s  "Huti 
(i\    Icsn  known.     All  -a/or,.  .,i 


ber  recitals  would  be  more  inter- 

TWO  RECITALS  ,^ 

tty  Lane  Shepherd,  Soprano,  and 
Frances  Nash,  Pianist,  Apptar. 

A  singer  new  to  the  New  York  concert 
alls,  J^etty  I,ane  Shepherd,  interested 
nd  pleased  a  good-sized  audience  ot 
h-j  Princess  Theatre  yesterdav  after- 
loon  with  her  disclosure  of  an  agreeable 
nd  well-managed  voice,  a  sincere  and 
tialghtforward  style,  and  musical  feel- 
IbW  |ns.  The  voice  Is  a  soprano  of  excel- 
lent metal,  not  without  power,  that 
eemed  Of  rather  better  quality  when 


et  »»• 

((«■  , 
iniJt  f! 

a  rit« 

in  '»"• 
.little 


ised  with  less  power  than  with  greater 
Irs.  Shepherd's  style  is  fluent  and  lier 
lellvery  spontaneous,  and  her  perform- 
ini-e  Is  musical  and  intelligent.  Her 
Togram  Included  a  large  varletv,  old 
ongs  by  Marcello.  Handel,  and  Brown, 
nodem  German,  Ueder,  and  B>ench 
mf,'s.  a-nd  a  group  of  American  ones 
Frances  Nash  a  young  pianist,  who 
Ik  been  heard  Df>fore  In  New  York 
recital   y-      rri^.v   „i-i,  ■  .,r,on  in 


the  full-bodied  swiiig  for  a^ertai;*"  tTi' 
'^\*hm    from  Chopin  to  Strau.s." 

Miss  Mane  Caslova,  violinist,  and  M 
Klizabeth   Wood,    contralto,    will   to  I 


I  Two  recitals  invited  the  attention  of 
music  lovers  yesterday  afternoon  at  Uie 

I  Princess  Theatre.     Betsey  I^ane  Shep- 

i  herd,   soprano,   gave   a  programmo  of 

;  songs  before  an  i^udience  that  was  ap- 
parently well  pleased.     Mrs.  Shepherd 

had  something  substantial  to  offer  hef^,ja,i  wcic.  .c.,,^t,...-. — -  —  —  -  — 
hearers,  and  she  will  doubtless  be  heard  Ihe  B  Minor  Sonat^  ^'''T  ,h.,"?hrpl 
again.    Her  voice  Is  not  one  of  opulent  KpproxlmaUon  to  the  spirit  of  the  three 

quality  or  power  and  is  wanting  in  the tn'-a-^"'"'^^^-   a  w 

complete  freedom  to  which  singers  all         Benefit  for  Belgian  Babies, 
inspire.  ,\  concert  for  the  lelicf  of  the  Belgiai 

t)n  the  other  hand  it  is  pleasant  to  haliieis  w;is  given  in  Aeolian  Kail  yes- 
Ihear  and  is  well  managed.  Jlrs.  Shep-L^p^gy  a.fternoon  by  an  organization 
herd  sang  yesterday  in  tune,  with  cx-l.,y,(,<i  the  Belgian  Royal  f'orfccrt  Trio, 
cellent  phrasing,  with  good  breath  sup  Wj^c  members  are  Miss  Daisy  Jean,  who 
port,  clear  enunciation  and  a  good  com-  jilavs  both  \'iolonr-ello  and  harp:  .Ian 
Imand  of  graduation  ot  tone.  Technical  Callignon.  bass  baritone,  and  Gabrielle 
'equipment    of   such    1<I"<1    h-   decided  iP^^^^^^^^ 

va.lue.     In  the  recital  field  it  must  of  I  ^  j^(,up      j^a^p  pieces  by  Bel- 

necessity  be  employed  in  the  service  ofL|a^„  composers.  Mr.  ColllSTion  eang  in 
understanding;  and  this  indeed  Mrs.  KotJi  I-Vench  and  Flemish,  his  songs  in- 
Shcphcrd  showed.  icludlng  a  number  of  Flemish  foli^song.^, 

Bhe  sang  honestly  aiid^  sincerely  such  ^"d  Mi^ss  Radoux  played  pi^ce.s  Bo- 
jongs  — ~  "  ■ 

and 

not  -  -. 

demanded  by  such  lyrics.  O 
hand,  in  the  "XachtlKaln"  of 
singer  w.^s  xcry  pii.;.:e;wful 
Franz's  "Es  hat  die  );ose  .sich  belUagt." 
The  fjpverest  test  of  lier  art  was  Han- 
del's "Oh,  Sleep.  Why  Dost  Thou  Leave 


..,.^c..,^v..    Yvuoci,   rontraiio,   will  to, 
and   tonight  end   a  new  .sea.son's  f,. 
busy  work  at  Aeolian  Hall. 

'VfoUnist  and  Contralto  Heard. 

Miss  Marie  Ca-slova,  a  young  violinist  | 
hoard  in  Aeolian  Hall  yesterday  after- (' 
noon,  has  advanasd  ixa  an  artist  In  the' 
interval  .'<lnce  licr  d^but  here.  Still  young 
and  of  agreeable  stage  presence,  she  hiu-t 
overcome  a  roughness  of  style,  has. 
pralnod  polish  and  noise,  as  shown  In  • 
N<»rdini'3  sonata  In  Ij,  and  Max  Bnich'sj 
concerto,  her  principi'.l  piece.s  yesterday.  | 
She  was  accompanied  by  Waiter  Oolae  I 
in  these  and  In  lighter  numbers  of  De-| 
bussy.  Saint  S.ien.'*,  Roger,  Granados-i 
Krei.sler.  and  Joiichim-Bra.hma. 

Miss    BllKabeth    Wood,    a  contralto, 
from  New  Orleans,  who  .^an?  In  "  The 
Messiah  "  la.st  Summer  at  Ocean  Grove, 
w.x.s  heard  in  Aeolir.n  Hall  l.'i.Ht  night. 
To   a  voice  of  natural   sympathy  she 
united    a    con.sld*  rable    command  of 
varying  moods  and  an  admirable-  enun- 
ciation of  her  tejvts.    Klmcr  Zoller  ac- 
companied her  in  Sgambatl's  "Perche,"' 
Schurnann'.s    "  Volk.sliedchen,"    Franz  R  i 
■■  Im     Hcrbst,"     and    Hahn's  "Dune 
I'rison,"   which   was  encored.     At  the 
clo.se,    the    singer    gave    "The    Star-  , 
Spangled    Banner,"    with    organ,    on  a 
stage  hung  with  flags  of  the  Allies.    -  , 
  —  1/  f/'y 

ILEOPOLD  GODOWSKY  PLAYS. 

A  Very  Large  Audience  Hears  Him 
0C.''  1]  Carnegie  Hall.  >  "j  I  "] 
l/eopo!d  Godowsky  gave  his  first  and, 
as  was  announced,  his  only  New  York 
pl.anoforte  recital  of  this  season  yester- 
day afternoon  in  Carnegie  Hall.  There 
wft«  a  very  large  audience  present;  so 
large  that  seats  had  to  be  provided  upon 
the  stage;  the  sort  of  audience  that  will 
probably  be  less  often  seen  after  the 

Elizaveta    KaloTa    Performs  *jaying"has  "lu^^^^^^^ 


he  sang  honestly  and  sincerely  such  M'd  Miss  Radoux  played  Piece.s  by  B 
ss  as  Schumann's  ;;FruhUng-snacht'' fe^^^^  iDulxiu 
Strauss's  "Caecilie,"  but  the  voice  is  p:,,^  Belgian  bubie-s  meriteifr  Vf 
capable  of  the  torrential  utterance  r  T»T/\-Bir  »  IT 

RUSSIAN  WOMAN 

ami  ,asain  in 

s.  VIOLINIST  PLAYS 


With  Zeal  Pieces  by 
Slavic  Composers. 


Me,"  and  sb«  passed  it  victoriously,  for 
she  sang  the  number  with  breadth  and 
dignity  of  style  and  wilh  genuine  feeling. 

At  Aeolian  Hall  Fiance.s  Nash  played, 
upon  a  piano.  Her  programme  com- 
prised a  Bach  prelude  and  fugue,  Chop- 
in's sonata  in  B  minor.  Debussy's  set  of 
pieces  entitled  "Coin  des  Eufants"  and 
one    of    Liszt's    Hungarian  rhapsodies. 

.diss  'Nash  has  been  heard  here  l.>efore,'|   — 

and  it  can  be  said  that  s!ie  confirmedi  twr>  re. 

the  impression  gained  at  iier  former  ap-!  .Aeolian  Hall  was 
ipearance.    She  plays  very  prettily.  with-,oitals  of  music  yesterday.  I" 
out  excitement,  without  affectation,  with-lnoon  Elizaveta  Kalova    a  Russian  vi- 
out  anv  sort  of  sUly  pose.  iol'n'^t,  now  living  m  Boston    P'^sed  a 

Her  •  performances  are  not  likely  to  i^onata  in  B  niinor  by  Nedbal,  first 
bring  disturbing  elements  into  the  pres-  imovement  of  he  Tschaikowsky-  conce. to 
ence  of  comfortable  audiences.  Turbu- 'and  several  other  P'^«s  by  bla^lc  corn- 
lent  emotions  did  not  obtrude  them-  Poserg.  She  approached  he.  t 
.elves  yesterday  :  nor  di.l  unseemly  zeal  and  an  evident  desire  ^«  -1"^ '^^ 
gavetr  rollick  thro-.gh  the  pages  ad- to' the  music  of  her  native  land,  but  her 
dressed  by  M.  Debussy  to  the  little  ones,  .technical  equipment  was  not  such  as 
All  was  decorous,  and  furthermore  theito  enable  her  fully  to  achieve  her  pur- 
bianist  was  genuinely  in  earnest  about|POses. 

I  !    In  the  evening  Lillian  Ammalee,  pian- 

Ust,  of  Los  Angeles,  gave  a  recital.  Her 
jprincipal  numbers  were  Bach's  English 
suite,  a  sonata  by  Charles  Wakefield 
Cadman,  whose  new  opera  is  to  have  a 


Two     Recitals  Yesterday 

TyUinx'J>,  Afternoon        '  7- 



There  were  only  two  concerts  in'  the 
public  rooms  of  the  city  yesterday,  so 
far  as  we  know.  Betsy  Lane  Shepherd 
—what  a  refreshingly  Yankee  name  in 
these  days! — gave  a  song  recial  in  the 
Princess  Theatre,  and  Miss  Frances 
Nash  gave  a  concert  of  pianoforte  mu- 
sic at  the  same  time  in  Aeolian  Hall.* 
Artists,  both  of  them,  of  the  type  and 
capacity  which  it  is  a  pleasure  as  well 
as  a  duty  to  record,  even  in  the' course 
of  a  season  which  promises  to  be 
crowded  with  performances  of  the  great 
and  the  little.  The  programmes  were 
not  unusual;  but  what  would  you?  In 
a  little  while  the  singers  and  players 
upon  instruments  will  feel  called  upon 
to  show  political  feelings— there  have 
been  symptoms  already — and  then  it 
will  go  hard  with  them,  as  well  as  with 
the  listeners.  Especially  will  this  be 
the  case  with  the  singers  who  are  most 
desirous  to  show  what  the  American 
composer  can  do. 

Miss  Shepherd  covered  the  big  field 


hearing  at  the  Metropolitan  Opera 
House :  a  nocturn  of  Chopin  and  Schu- 
elt's  paraphrase  oh  Hie  Strauss^  waltz 
"Sounds  from  the  Vienna  Woods." 

There  were  commendable  qualities  in 
Miss  Ammalee'a  playing.  Her  fluent 
finger  work  showed  the  results  of  good 
schooling  and  in  the  Bach  number  sine 
displayed  excellent  clarity  in  the  enun- 
ciation and  balance  of  the  polyphony 
as  well  as  taste  in  the  u.se  of  tonal 
effects.  She  was  less  satisfying  in  the 
singular  music  of  Mr.  Cadman,  in  which 
she  lost  much  of  her  previous  clearness 
and  fell  often  Into  a  confusion  of  sounds. 

Her  loyalty  to  the  great  State  of 
California  and  her  participation  in  the 
deep  Los  Angeles  devotion  to  Mr.  Cad- 
man did  her  credit.  But  the  composer 
has  given  more  real  pleasure  with  bis 
•'Land  of  the  Sky  Blue  Water"  than 
with  his  sonata. 

RUSSIAN  VIOLINIST  HEARD. 


Mrrie.   Kalova   Makes  Her  Debut- 
Lillian  Ammalee's  Recital. 

Mme.  Elizaneta  Kalova  is  a  Russian 


lovers  of  the  ^lianoforte. 

This  interest  is  centred  in  his  tran- 
scendent mastery  of  certain  things;  yet 
this  mastery  does  not  extend  to  all,  nor 
to  even  'he  m.ost  vita!  and  fundamental, 
maters  in  musical  art.    His  playing,  In- 
ideed,  is  apt  to  be  more  interesting  than 
i'Vpply  moving.    It  is  the  art  of  one  who 
has  consummately  mastered  the  mech- 
Wr-i.^m  of  pianoforte  playing;  whose  per- 
formance ha.s  the  exqui.slte  contour,  the 
perfect  chiselling,  the  finu^hed  surface 
of  a  cameo.    It  has  a  gem-Jike  trana- 
narencv,  and  also  often  something  or 
a    pem-Iike    hardness    and  brilliancy. 
When   the  deeper   feelings   are   to  D« 
touched.  M.  Godowsky  often  does  not 
touch  them.                    .  .      ,    ^,  „ 
Mr  Godowskv  did  nothing  better  than 
the  nehement  Rhapsody  by  Brahms,  op. 
Uf)   No  4:  and  there  was  much  charm 
in  his  playing  of  the  Intermezzo  from 
on    7«— less  in  the  one  from  the  same 
set  that  he  added  as  a"jncore.  His 
performance  of  three  of  his 
sance-   series,  modernized  reconstruc- 
tions of  pieces  bv  Rameau    Lully  and 
StfTrlatti.  to  which  he'  added  another, 
the  tambourin  from  Rameau  s  opera  ot 
"  Dardanus,"   received  great  applause, 
and,  granting  his  premises,  fully  merited 
it    for  Its  clearness,  cnspness  and  the 
exquisite  adustment  of  the/""«''fy°rt^w' 
But  some  would  object  that  Mr.  Godow- 
sky's  additions  and  alterations  (especial- 
Iv  in  the  mater  of  harmony  had  de- 
stroyed ."ome  of  the  most  charactensUc 
tr.-iits  of  style  that  make  these  pieces 
what  they  a"re.  , 
His  interpretat-ions  reached  their  Wgh 
est  value,  as  they  have  ori  occasion  be- 
fore, in  Chopin's  music:  the  Barcarolle, 
the  F  sharp  minor  polonaise,  a  waltz 
aand  the  G  minor  Ballade  were  playe<, 
with  much  beauty  and  with  more  poe  i- 
cal  feeling  and  sentiment  than  he  pu 
intfe  Rnything  else.   .Mr.  Godowsky  b.- 
gan  wilhi  Beethoven  s  sonata  in  A.  ti^.' 
OP   lt<^,  in  which  he  provided  something- 
of  disappointment.    The  second  moy^ 
Iment  had  an  impetuous  rhythmic  Ir 
1  o*i!ivenes3,  the  fugue  a  remarkable  clar 
!  ity  but  there  was  not  quite  all  the  grac 
that  belongs  to  the  first  movement,  an  ■ 
the  brief  eloquenc?  of  the  recitatn  e,  Ui- 
'poignant  appeal  of  the  plangent  ario^.. 
were  to  seek.  '   

YESTEPDAY'S  RECITALS. 

I,  Violinist,  in  Carrieg* 


Mischa  Elman 


Hall. 


i.iisB  oiici/iiciu  v.v..viv—  —  --a  -T--  violinist  who  has  pursued  her  studies 
from  the  eighteenth  century  ^lassics,^^^  ^^^^      ^^.^  country.    She  had 

Hown  to  to-day,  like  an  honest  song         ^^^^  ^^^^  ^^^^  publicly  till  yester- 
cUlly'as'an  in't'erpre'ter '  ?Vithout7ar:  H^^^  afternoon,  when  she  gave  a  recitaJ 
cular  charti  of  voice  or  art,  she  dis- i  devoted  entirely  to  Slavic  music  m  Aeo- 
^Tayed  that^ntelligence  and  clearness  ban    Hall.     There    wa^    a    sonata  by 
expression    which    discriminating  iNedbal.  a  member  of  the  once  famous 
■  ■•  '  '  Bohemian  Quartet,  as  well  as  a  prolific 

<'omposer,  and  shorter  pieces  by  other 
Slavs,  both  Russians  and  Bohemians. 
Mme.  Kalova's  style  is  more  notable  for 
dash  and  vigor  than  for  scrupulous  ob- 
servance of  many  of  the  niceties  and 
finer  requisites  of  violin  playing.  In- 
cluding beauty  and  purity  of  tone  and 
even  correct  intonation.  Nedbal's 
sonat.i.    wbirh   ha,"   trait.?   of  the  Bohe- 

d  in  an 


layrd 


bf   

iovers  of  song  delight  in. 
!  Miss  Nash  has  played  for  us  before, 
and  very  much  as  she  did  yesterday. 
We  are  likely  to  hear  much  of  such 
iplaying,  as  we  are  of  Miss  Sheplierd  s 
singing,  until  the  tax  on  deadheads 
'makes  the  giving  of  recitals  a  hard- 
ship. This  is  not  saying  that  the  plav- 
ing  and  singing  will  not  be  good,  only 
that  it  will  not  be  so  supremely  good 
as  to  justify  it  when  there  is  so  much 
mu?ic  to  be  heard.  How^are  we  to 
discriminate?     Wasn't  it  Gilbert  who 


J  fi- 
do  .1 


did  not 
James 


Hall — Evan  Williams,  Tenor, 
in  Aeolian. 

I  Another  throng  as  large  as  Carnegie 
Hall  could  seat,  with  extra  accoynmo- 
dation  on  the  btage,  went  to  hear  Mischa 
Elman's  first  recital  there  yesterday 
[afternoon.  Mr.  Elman  wa5  in  his  best 
form  in  respect  of  tone,  purity  of  into- 
nation, vigor  of  bowing,  dazzling  brill- 
iancy of  the  left  hand,  finish  of  phras- 
ing, "and  obvious  sincerity  of  purpose. 
There  was  less  forcing  of  the  sentiment, 
.less  resort  to  sensational  display  to  "im- 
press the  unthinking  among  his  listeners, 
than  has  sometimes  been  the  case  in 
iMr.  Elman's  performance. 

He  played  a  concerto  by  Vivaldi,  re^- 
Itouched   for   modern   uses   by  TividarJ 
'Na.i-hej;,    with  .ic-orapani'm.'jn  for 


(II 


r.igh;^     ,r.    the   first  place,   il  devoioi 
itself  to  folWnonif  in  the  farm  of  «!■-  , 
I  W  rangements  for  chamber  mu«ic.  maWing 

-fWtoHna  organ;  4  "  subsTiHtOT  »  »peeialty  of  the  sonfr.  and  ballad,  of 
of  eighteenth  ccntuiy  music.  wMBii  the  mountains  of  Kentucky,  i  hi.*  waa 
■.Irnan  played  with  breadth  and  not'  ptrhap;  natural,  since   Mias  Kubel  is; 

niece  of  Proctor  Knott,  former 
teman  and   Governor,  who  himiself 
prediliction  for  folkaonp.  But 


'Pi>ose  and  with  beautiful  lone. 
"  Syrnphonie  EspagBolc,' 
.  ments  of  it.  he  let  himself  go 


erese 
had 


iiie  *JL  *>..    I- -  — 

as  was  natural,  and,  to  a'  there  was  somethine  more 


kaonr. 

in  the 


ilerable  extent,  proper.  Handers| 
oi^ata  In  E  has  before  now  been  on  hisj 
iframs.  and  his  playing  of  it  admired,; 
\.  matters  that  he  presented  were; 
iraphrase  by  himself  of  the  beauti-| 
..negro  song.  Dnep  River,"  another^ 
{i.  tango  by.Albeniz.  and  Paganini's 
l9.lions.  "  I  Palpiti."  . 

Aeolian  Hall  Evan  Williams  was! 
Bg  a  recital  oi:  tcror  sonps  and  airs 
unusual  one,  for  his  prog%^m  be- 
frnn  with  the  American  songs  that  nat- 
iv  como  at  the  end  of  programs, 
i-nded  with  airs  by  Handel,  Bach, 
I'.eetlioven  that  b.sually  come  at  the 
itiing.    Mr.  Williams  s  voice  show.s 
of  usage,  and  ye.'^terday  at  times 
hnslty.  But  there  is  an  abundance 
ower    and  if  the  sensuou.'j  beauty 
is  tiot  what  it  once  was,  there  Is  still 
lh(    remarkable  potency  of  exprcssiotj, 
,.th<-  deep  feeling  that  makes  so  much 
iof   Mr.   Willlam.s'.s  singing  profoundly 
finipressive.  the  intelligence,  the  skill  in 
fmanv   wavs.     Mr.    'Villiams's  English 
enunciation  is  such  as  to  make  a  book 
■it  the  words  needless.     All  his  songs 
yesterday  were  in  Kn.^lish.    Three  from 
Handel' ts  "  Acis  and  Galatea  "  he  sangl 
delightfully.    One  of  the  most  remark^ 
able  of  his  achievements  was  the  air^ 
"  Haste,  Te  Shepherds.  '  with  it.s  pre-i 
aeding  r«-citatlve  from  Bach's  '  Christ ■( 
mas   Oratorio."     The   air   abounds  in 
tone  phrases,  of  ten  full  florid  aiv'SI 
ions."  a."  the  old  English  term  is.  Such 
passages  are  a  stumbling  block  for  mosH 
modern   singers.     They   are  generally 
con?idere<l    hopeless:    they    are  ca.lled 
"  instnimentril  "  in  character  &.nd  apolj 
ogized  for.    They  ?.re  not  hopeless,  how^ 
pver  for  such  powers  as  Mr.  Williams  s: 
He  not  only  sang  every  one  of  them  11, 
<i  -Jingle  braath,  without  signs  of  dlS^ 
nc^s  at  the  end,  but  he  showed  ho-w 
1  ,  h    pas.';age,'^   are   not   merely  ornai 
1,  r  'al,  but  can  be  made  musically  exj 
:  .  ssivt — an  enhaaoement  of  the  tenj 
.sentiment  of  the  words,  ' 


fact 

because  the  sonff  «nd  ballads  in  ques- 
tion were  known  at  the  time  only  to 
folklorists,  and  to  them  in  a  literary 
w>y  It  was  Miss  Rubel  who  con- 
ceived the  idea  that  they  mipht  be 
utilized  in  chamber  nuisic. 

From  this  notion  the  extension  to 
the  folk^onts  of  other  peoples  was 
natural,  and  thi.s  element  became  a 
dominant  feature  of  her  programme, 
altbouch  »he  insists  in  keepinif  at 
least  one  feature  of  pure  art-musie  in 
her  lints. 

The    personnel    o!"    the     1  no  nas 
changed  since  last  year,  bxU   only  to 
add  to  its  unique  character.  It 
composed  wholly  of  graduates  of  the 


cept  in  a  fi>v.-  Bllppcry  spots.  Tii" 
ciicc  doted  oil  it. 

Handel's  E  major  sonata,  paraphi ■-. 
on  "Deep  River"  and  an  Albeniz  lanjc 
made  by  the  violinist.  Voffrich's  arrange- 
ment of  tiie  slow  movement  of  Schu- 
mann's 'cello  concerto,  a  Brahms  Ilun- 
sarian  dance  and  a  I'aganini  piece  were 
the  other  numl)ev.'=. 

At  Aeolian  Hall  also  in  the  afternoon 
Kvan  'Williams,  the  popular  tenor,  ua'^'e 
a  concert  of  eong.=.  It  was  a  dellffht- 
fuUy  varied  prog-ramme  (hat  he  offered, 
»11  in  English,  enunciated  as  only  a  few 
singers  can  enunciate.  The  Amcricau 
tomposor  had  his  inninr  at  t;:e  hegin- 
nin^  and  in  the  middle  of  the  list,  for 
the  old  airs  -A-erp  i-cseryed  for  Uie  end. 

It  was  here  that  JI- .  ■\\"illiams  sanf 
three  numbers  from  Handel's  "Acis  unfl 
Galatea,"  "Haste  Ye  Shephe:-ds"  from 
'Bach's  "Chrlstn;aa  Oratorio"  and  "All 
My  Soul  Within  Me  Shudder.^"  from 
Beethoven'?  "Mount  of  Olives."  In 
these  he  dlfT)layed  hi.-;  ilarniliar  command 
of  breath  support  in  long  and  heauti- 


 11,  qualities  In- 

I  e  not  largely  required 
I  slcrday. 


HO  GERMAN  SONGS 
AT  TWO  RECITALS 

^.   

Gertrude  Auld  and  Christine 
Miller   Appear  at 
Aeolian  Hall,  I 


\:^^:'Ju.^^^'r:^^r:,;;;..  a„d.hie mtimate 

institute  01  Mu-iL-'        .   I   „f  ,v,„  Rtvte  of  the  mu.slc. 


out  into  the  woild  to  show  not  onlj 
that"  thev    are    not    such    virtuosi  a- 
music  schools  ordinarily  turn  out  bu 
artiats    of   original    ideas,  who  know 
how  to  make  music  for  music  s  sake 
and  not  their  own  s^orv.    So  they  ap- 
peared last  nigl  t  -Miss  Ldith  Rubeli 
violin-    Mis.s  Marie  Romaet,  the  wini 
ner  of  a  scholarship  last  year  violon- 
cellist, and  Miss  Katherine  Swift  of- 
<vhom  it  may  be  said  tbat  she  plays 
the  pianoforte  as  well  as  she  composes 
and  compo.=  e,  as  well  as  she  dances  atid 
1  pUy,     Altogether  a  fine  combination 
I  Sf  musical  ta*lent  and  one  th»t  deserves 
1  credit  individually  as  mueh  as  it  re 
i  fleets  glory  upon  its  school. 

Thoueh   tl""   pvogramme  was  syrae- 
what  m^ore  ambitious  t*)*"  '"'^f,' 
last   vear,   it  preserved    the  essential 
'  ihara'curi-stic.     There    was,  '0 
with,  the  v.riatiens  ^^ich  Beethoven 
composed   some  '.'^\f  I 

Prague  on  the  ^^.'^-f/  -''SiUder 


understanding  of  the  stylo  of  the  music 
Ho  tras  in  excellent  voice  yesterday  and 
It  tras  a  pleasure  t  j  li.'tf,n  to  him. 

"    two  SINGERS  HEARD. 

ler,  Contralto,  in  Aeolian  Hall. 

'  Mmc.  Gertrude  Auld,  « '•'•o  has  given 
aong  recitals  before  in  New  York,  gave 
lone  yesterday  in  Aeolian  Hall,  devoted  to 
'  French  songs  and  Russian  songs  in 
French  translaUons.  With  a  -group  of 
folksongs  of  French  and  oUicr  origin. 
Mme.  Auld's  sympaUiy  with  Freiicli 
^nes  was  evident;  vet  it  did  not  appear 
Sat  slTe  espe-Jially  qu^ilified  to  sing 
them  bv  natural  endowment  or  acquired 
skill.  Their  fitting  ejcpression  often 
needed  iiomclhing  more  tl^n  stio 
brought  to  them :  a  greater  ele 
gance.  vivacity  and  ,  charm,  or 
deeper     note     of  feeling. 


eUsc 
Mmo 


>mu»ing  melody  01   a  |  a     oeepei      nv..  j.,  produced  and 

I  ;onrbeginning-  "Ich  bin  der  Schneider  ,  Aujd^3  ^.o.ce.  ^^h^^^^^^  j.^,^ 
^Kakadu"   written   bv    Muller   for  his 


^'^^dVin  Hughes  Plays  Chopin 


heard"  to"its'  best  advantage,  is  of  fine 
and  appealing  quality  ;  but  too  often  it- 
n  aus  rrag,  1  beautv  is  marred  by  faulty  producUon  or 

:       rBeethoven)  induced  the  wiUicam  ]  incorrect,  placing. 


written    u.v    >.^".-"-  — 
opera  "Schwestern  aus  Prag,'  J^n'^)) 
"1"^  -      ,         ^  .-_j..i~«j  ^^^•>  witticism 

th« 


in   one  variation   of  marking 
very  enjoyable  Chopin  recital  ws!  strekes   of   the   violin  up-stroKes. 


7v  very  enjoyaoxe  unopiti  lecitai        >,i,r<..i^.  j^jtches 

L-ven  in  Aeolian  Hall  yesterday  atternooi  'h.^e  variations 
;jv  Edwin  Hughes.    It  was  an  ambitiot;  ^^^^  jr^,,  and  sonata 

 14.    A\A  tir         1    c  Trifi    in    ^,  r 


minor,  and  a  group  of  mazurkas.  Mi  — ^^j^i^h 
Hughes  has  lived     in     Germany   som- ..jjy   Robin  Is 


incorrect  piin-iiif,.  ■   i„»«n.r 

or  Its  quality  in  inj"''ed  o"" 
in   Uon    is^  affected.     I"  t,'!*', f 't^Jiivt 
passages,  including  a  trill,  ot  "t'creux  s 
"  1/Oiscau  Bleu  "  she  showed  an  insut- 
ficient  technique.    But  her  ajnging  was 


of  a  tailor 

;,y  Edwin  Hughes.    It  was  an  ammtiot.  j^,.  ^nd  ^orem  1  fi„ed  wUh 

programme,  including  as  it  did  two  -  and  Smetana's  Jno  .n  ^  ^  ^l^.  ^^Z.......  .nn^-. 

natas.    the    elaborate    Fanta.s.e    tn    1  »  "  folk-melodils.  .ne  feat-: 

langemen..  ^^^^^  *^"'"*The| 

;;;^r;u;"he  plays  Chopln  ^  the  Slavic  P^V.ng^of  ^the  TrioJ^^^^  -ther 
not  the  Teutonic,  way.   This  was  ev. 
aenced  particularly  hy  his  performanci , 
of  the  three  mazurkas  on  his  programme-' 


it  was  full  ot  rhythmic  charm,  and  hii 
subtle  variation.s  of  tempo  (so  often  mis 
called  "rubato")  were  quite  in  sympathy 
with   the   great  Pole's   music.     Of  the 
Fantasie  he  made  a  dramatic  poem  with 
full  realization  of  its  power.    Both  the 
virile   and  the   tender   side?  ot  Chopin 
were  revealed  in  the  'B  minor  sonata 
*which  opened  the  recital,  and  the  one 
1  B  liat  minor,  which  closed  it. 
On  listening  to  such  a  masterful  ex 
i  position  of  the  Chopin  sonatas  as  Mr 
Hughes  gave  one  could  not  but  smile 
once  more  at  the  grotesque  notion  so 
long  held  in  the  professional  world  that 
,  Chopin  was  not  master  of  the  sonata 
form.     One  English  critic  of  the  Ger- 
man school  went  so  far  in  his  tolly  as 
*ii  declare  that  Chopin  had  style,  hut  no 
^^'orra!     That  he  was,  on  the  contrary 
(like  Liszt),  a  superlative  master  ot  form 
lucidly  demonstrated  by  Edgar  Stillman 


MANY  HEAR  ELMAN 
AT  OPENING  RECITAL 

I'opulai-  Eussian  Tiolinist  At 
tracts   All   Classes  to 
Carnegie  Hall. 


•■Tn^Uirevemn,.:  Miss  Christine  Millei- 
much  and  properly  admired  J^,  . ,  "T^'f " 
zo-contralto  "  singer  gave  a  rec  al  m 
the  same  halL  .\s  happened  earlier  m 
the  dav.  the  program  was  mwae  up 
wholly  of  songs  in  English  and  l-i'fncn. 
There  was  a  set  of  "  Five  English  Songs 
in  the  Olden  Style"  by  .Alfred  G. 
Waltfall — but  singers  who  wish  to  sin^ 
S  English  songs  in  the  olden  style  would 
I  do  much  better  to  try  some  of  tli^ 
beauUful  real  ones,  even  though  not 
composed  for  and  dedicated  to  theni  a 
set  of  three  Persian  love  songs  by  J^ouis 
\Mctor  Saar.  once  of  Now  Jork ;  three 
French  songs  hy  Felix  Fourdrain.  some- 
what more  ambitious  than  succey.«rui  as 
realistic  .lepiction.s  of  French  scenes; 
-and  songs  by  American  composers — l^ur- 
fe"gK  llLter.  Foote.  Fisher,  Homer,  and 
Speaks.    Miss  Miller's  rich  aini  powerful 


Tliere  were  two  song  recitals  in  Aeo-1 
llan  Hall  yesterday — that  of  Mme.  Ger-j 
tnide  Auld  In  the  aften-ioon  and  Chrls-i 
tine  Miller's  In  the  evening.  'Whetherl 
from  patriotism  or  timidity  both  singers^ 
avoided  the  wide  realm  of  German  song.! 
Since  the  music  of  the  Teutonic  masters| 
of  the  old  Gen-nany  of  ante-bellum  times  1 
has  been  played  and  sung  much  already 
this  season  without  local  dlsturbancea' 
there  need  be  lltUe  hesitation  about 
singing  more  of  the  lieder  of  such  writ- 
ers as  Schubert  and  Brahm. 

Mme.  Auld  sang  French  songs  and 
Russian  ones  In  French.  She  sang  also 
some  in  Engllsli.  Her  programme  was 
not  enlivening,  for  It  distinctly  lacked 
virility  of  character.  She  was  not  In 
her  best  vocal  condition  and  seemed  to 
Blng  with  constraint  most  of  the  time. 
She  was  heard  to  advantage  In  dainty 
i  numbers  such  as  Delibes's  "Hlrondelle" 
i  and  "A  mon  Bcrger." 

Miss  Miller  aang  some  songs  In  the 
old  English  style  by  Walthall,  which  are 
by  no  means  as  good  as  the  old  English 
songs  themselves ;  three  good  fiongs  by 
Louis  Saar.  three  more  hy  Fourdrain 
and  H.  T.  BurleliJh's  "Tilo  Sailor's 
"Wife."  which  the  talented  composer 
wrote  for  her. 

The  popular  contralto  -was  in  full  com- 
mand of  her  fine  voice  and^her  charm  of 
art  and  personal 
tomod  spell  upoi 
After  her  third 
encore  "The  Mar 
ence  stood. 


PLAYJNO   HAS  IMPEOVKD 


A  LIBERTY  BOND  RECITAL 


Reinald  Werrenrath  Interrupts  His 
Program  to  Make  Large  Sales. 

Reinald  Werrenrath  turned  his 
Liberty  Day  song  recital  at  Aeolian 
Hall  yesterday  afternoon  into  a  Liberty 
Bond  selling  bee,  and  with  success  as 
distinguished  as  his  singing,  which  is 
iaying  much.  The  concert  waa  about 
lalf  ever,  when  Mr.  Werrenrath  an- 
lounced  that  two  men  from  the  Suh- 
rrcasi.ry  were  present  to  .sell  bonds  and 
table  was  put 


'ipeak.s.    Miss  Miller's  ricn  ana  poweri.ii  ,3^^,g  .subscriptions.     A   laoie   v,a.o  v-^- 

voice  l.>  beautifully  m.inaged.  with             ^  platform,  which  was  deco- 

l^^^i^?^pVotilUl^ml'"'^ri'^%^S^''^t  U^^^  Lberty  Bond  posters,  atvd 
s^iVce'^o?  a  fine  "a.<-tc.  a  penetrating l,he  audience  was  invited  to  step  up  and 

feeling  for  the  poetical,  the  fervent JLhe  i„  large  numbers,  and 
dramiUc.  the  paOietic.    Thei^e  i.s  a  vTlde  ->"y- 
range  of  expression  in  her  singing,  and 
she  got  the  most  out  of  a  prograin  not 
lyiiforraly  of  the  highest  mjisical  valu" 


Evan  Williams  Also  Delights 
in  Varied  PvogTainme  of 
Soiig-s  ill  EnglislL 


it  the  end  of  about  half  an  hour's  in 
ermission,  Mr.  Werrenrath  announced 
Lhat  the  people  who  came  to  hear  a 
iong  recital  without  expectation  of  m- 


IViiaclia-  Elman,  the  Russian  Niolini.^t 
^elley  in  his  wonderful  book,  "Chopin  ^S^o        macle  for  himself  a  temporary 


I  le  Composer,"  pages  106  to  111.  which 
lould  be  read  by  all  American  amateurs 
;  .d  student.s  who  have  been  misled  by 
]H  dantio  critics.    "So  aljsolutely  did  Cho- 
absorb  the  spin*. of  the  sonata  in  ita 
■  per  significance,  so  ccjfnfiletely  did  he 
jc'iuaint    himself    with    every  device 
linown  to  the  craft,  that  all  his  greater 
orks  became  sonatafled.    He  was  not 
Ugcd  to  give  each  time  the  complete 
^utline,  main,  lyric,  closing  theme,  work- 
ing-out section,  reprise  and  coda,  to  show 
his  familiarity  with  this  form."  Pf  he  did 
Ijot  iii  all  ways  follow  German  models  he 
Kad    his'   reasons  therefor — reasons  in- 
spired by  his  good  taste.    Moreover,  t 
cite   Kclley  again,   he  Introduced  "fea 
tures  whicJi  greatly  increased  the  diffi^ 
lulty  of  treatment,   as  \corapared  with: 
I  he  simple  Inelodic  curve^  of  the  elassi 


home  in  this  country,  gave  his  first  re 
cita-l  for  the  present  season  in  Carnegie 


Mme.     Gertrude     Auld     an,  — inglnToney-had  takeny.O,«»^o^ 

Miss  Christine  Miller  Sing    'onds.  r^.^w^^^,^  %Uri^fl"^f 
In  Aeolian  Hall 


Mr.  werrenram  »  i"""  ,  i;„,,ri;.ir 
iongs  in  Italian,  French  and  .  Lnglish, 
out  there  was  no  .lack,  ^anety.  Mi. 
VVerrenrath's  singing  ,in  «  ^-f.f^'^^t 

vn  abundant  yarieiy  '".„hi3  inte  igent 
i  ind  musical  interpolation  ^he 
There  were  two  song  recitals  yester  lu^nce;-  °f  ^.ej[Pf  ^hc^  Hchest  and 
day  fit  Aeolian  Hall,  Mme.  Gertrud*  :?;',',^p^,<{-  ^^yle  at  its  most  finished. 
Auld  in  the  afternoon  and  Miss  Chris:  There  ■were^t^ireejine  oldj^tahan  son,, 
tine  Miller  in  the  evening.  Both  singi,  2>|,g  opponent,)  and  Lesrenzi.  to  whicji 
ers  are  known  to  New  York  audience*  ^e  ad.ied  Giordani  s  "  Laro  mio  bon. 


cila-l  t^r  uie  present  season  in  v..ainusic|  eia  arts  niiuw.!   _  sun"  with  an  admirible  realization 

Hall  yeBterday  afternoon.    Again  it  was  I  and  .  both  are  artists  of  considerable  J'^  '^hefr^  Uue^.  stjie-,^^„M  ^his^  >  ^ 

an    inspiring    i^ight   to   see   tl^e^  eager  ,  ^"j,*;^^"'*^'*;^      ^est  in  songs  requiring  ^o"naioly  ^^vi'^htful^^"  Ch- 
llironps  prevjsiiig  into  the  hall.  •       .  .  j  a   r  p  ic 

•women,  old  and  young 
maidens,  soldiers  and  sa 

and  oven  babies  crowded  into  the  grent  ^  ..^  ^^^^^  uerger.      jl/uiui.<;» — ,  

auditorium  to  hear  the  sweet  strains  of  |  peri'lhou's  "La  Vlerge  a  la  Creche"  was 
the  Slavic  fidd^.  May  it  always  ho  j  worthy  ^of  the  warmest  jralse.  In 
thus  despite  'tvar  and  its  taxes. 


see   the    eager  ,  -^^^-f^i,      ,,3^  in  songs  requiring  ^=ol>^''11^ted7;  Maigi^  <^ 
,hall.    Men  and  I     •^^^"it.i^  «„d  quiet  of  mood,  monde ;    a  d^^^^^^^^ 

ig,  youths  and  I  These  songs  she  gives  with  rare  taste,j  ut^o^Bes^j^^.^j^^.g  ..  pa^trje,"  were  noi- 
sailo...,  childreniintelligence    and   with   unusu^  ^ 


"o\"'Tonr'coi;;:^"H;rslnging  ofpji-,r  songs  by  Gust^ve  Ferrari  who 
"A  lion.  Berge..;:  ;;D0rmez-vo,,s''  tliz^^of:"'in,''lto'^^^^ 

"mPr^cd"  ^O^'lh^sr^'^Le  Sr.'^lJthofy 
SiTrSliinr  representation  of  mood  and 


Cui's    "Les    Trois    Olseaux      and  in 

  Delibes's  "Air  de  I'HiTondelle"  she  was 

Mr    Elman  showed  a  disposition  in  |  i^gyonj  her  vocal  powers,  with  a  result 
his  opening  number   to   take   himself  at  times  little  short  of  disastrous.  But 
'  .  ,     1   ^  Tvithin  her  ranee,  a  limited  one  It  )s 

somewhat  more  seriously  than  he  has  ^^^^'^  ranse,  a      ,  _ 

at  Borne  other  time* 


.  •>!  school."!  _    L.  ^.  - 

Rubel  Trio  in  Us  First  Con-| 

cert  of  the  Season  at 
^O^.    Aeolian  Hall 

2  3  /77-?" — 

From   th(  beginning   of   its  career 

been  .omtthinf  unique  .b««t  ^J^* 
Rubel  Tno,  which  .ave  -t,  fi«  con- 
,f  tn.  .ea^on  at  Aeolisn  H41I  l».t 


NacheB  anungeme::t  of  ■Vivaldi's  G 
minor  concerto,  which  brings  the  organ 
to  aid  of  the  piano  in  accompaniment. 
Tho  violini.st  played  the  concerto  in  a 
manner  to  make  glad  the  hearts  of  real 
music  lovetf-.  . 

Little  of  his  habitual  exaggeration  o£ 
effects  was  to  be  found,  but  Instead 
thereof  a  sound  and  dignified  style.  Es- 
pecially in  the  Blotv  movement  did  Mr. 
Elman  play  with  great  beauty  of  ton<% 
with  simple  elegance  and  reposo  and 
^Ith  a  fino  appreciation  of  musical  oiit- 

''"it'  i-^  not  p0£?"ibl6  to  say  as  much  ii'.j 
praise  of  his  -reading  of  tho  Lalo  "Sym-i 
phonie  Espagnole."  which  has  degener- 
ated into  a  fiddler's  show  piece.  U] 
oxvea  this  state  to  auQh  pertormances  as 
■Mr  Blman's.  which  laid  heavy  f tress  on 
the  swaying  of  the  Spanish  hip  and  t  ie 
fli--  -  -  of  tbe  Spa-.iifli  f='>     I?"t  >t  ^' 


He  Tho^  the  true,, Mme.  Auld  is  a  sincere  and  ac 


complished  artist. 
Miss  Christine 


Miller's  recital 


A  Heme '•  were  repeated,  .-md  then 
Mr.   We™renr.ith.  with  a  word  of  .e^^j- 

planal.on,  sang  a  POP^'^^'  P^^";.'?;^'' ^  ^d 
ad  by  the  .same  compo:  ei ,  >.lio  u._. 
snatches  oi  American  pathotic  air.  .  ; 
the  .-loconipauiment.  fconie  of  t--  ■ 
bridge  Crist's  "Chine.se  Mother  Ooc  • 
RhyfnesV  '    had    qua  h  i    tin.     'v.moro  . 

There    iveie   oth<:r    son„.s  i" 


iVllSS        l.,nriBl,inc        1..  lilt.       ,T    J  i  i^i'j;"— 

brought  out  a  larffe  audience.  Had  her  touches.  .XATn-'"-/' setting  b^  Bryce- 
progfamme  been  a  more  ing^atiat  ng  Lrjghsh     n^^^^^^        oiiS!    /tossetti's  I 
one  it  would  have  added  ^L^^tly  to  the  ^on   T.  .Mr    ^  p^^,^^,... 
nleasure  of  the  evening.    The  opening  —        ,  Recital. 

?roup  of  five  English  songs  n  the  older    Maurice  Dambois  m  Oelio 
ftyle!  dedicated  to  Miss  Mil  er  by  their  pambois.  one  of  the  Belg  .^^ 

composer,  Alfred  G.  Walthall,  had^  y^^g  1"^>''"f  aT^cor?plished  'cellist 
merit  but  the  songs'  very  natural  sim-,  America. jmd  an  ^'-""^P^j^i  ^t  Aeo- 
n^^ritv  of  mood  cau.sed  whatever  flavor,  i„to  «^«,,*'^^fSrdaranernoon.  accompa- 


■,vith  intelligen«. 


jli.HS  Dai 


I  1 


■lU'.rn  hmiiKHiv  nntl  f 
•h    n.H    NiivrrtlllN  vi 
U  lii'ff  '*     "  M«i  |.''i.-i  I 
iptMinow.  and 
'blrms  l)\  Kwo' 
I-  b<«t   in  ihi'   i 

IX'I"    unci    "Somiili  riiillulul 

•••  antl  Hhc  ••ni-ori<l  a  "Rlga-udoi 
Amoilran  MiicDowftl. 


)amrosch  Insists 

On  Germaui  Music 

7 .  r  i^/n^*^ — - 

Vouftl^i^ather  ^ay  bown 
Baton  Than  Ignore  Mas- 
ters, He  Tells  Audience 


saidnothinK;  buthUpro-   to  Mr.  Strar,  .on.    From  its 

,,,,      iM.i  -.runK   one   American,    two  ^ipnlause  follov  -  tone  poem  the 

;i";«y"ai  r^-^^i'         V'^v°ir.w«''"""'  '^°"'P"«'i'""»-  (U.nnan  composer  miKht  have  been  a 

icU  ■»»••<  ai   implied  Bimllur  vlcw».  .  ,,        .  ,      ir     i       u         i  iu.t 

ilo  ■■\'iiar-  I  jj^  Dainrosch  had  competed  an  In-  l.'r«nchman.  and  a  Verdun  hero  at  that. 
°L             tor€«tinK  promam.   but  o"<?^  The  symphony  was  Henry  Hadley'a 

tno  lone  It  comprised  HePtno%-cn  .s  infth  .        ,  .  ,  ■  ■       ,^     a  t 

Syraphonv  and  Hlm.sky  Kor-nakofs  suito  T-ourth.  which  was  recomng  its  flrBt 

Scheherazadej;^  (°lJ"l?}l^^}f^l  -  B^ur'  i Pi"sentation  in  New  York.    This  work 

'was  written  for  the  Norfolk  Festival - 


by 


The  uso  of  German  music  in  this 
untry,  even  though  we  ^are  at  war 
til  the  nation  from  which  it  sprang, 


I)  minor  concerto,  and  Strauss's 
Insque  "  for  pianoforte  and  orche.stra. 
played  by  Harold  Bauer. 

Slrauss's  "  llurlesque  '  wius  probably 
unfamiliar  (o  majiy  or  most  in  the  audi- 
ence thouRh  no  doubt  it  had  bt^n  some 
time' before  h«ard  In  New  York.  It  be- 
longs to  StrausB  S  earlier  period,  when 
the  proKrani  was  not  everything  to  him 
and  when  ho  Is  said  to  have  been  under 
the  innuence  of  Brahms.  The  Influence 
of  Krahm.'f  Is  not  much  In  evidence  in 
thiH  composition:  there  are  certain 
phr.^.ses  and  not  a  little  of  the  treatment 
thuLt  are,  even  at  this  distance  of  time, 
iinmistakably  Strauss.  The  humorous 
intent  is  frequently  in  evidence,  not  so 
skilfully  or  so  successfully  carried  out 
as  In  ■•  Till  Enleruspicgel."  naturaly,  but 
5o  that  the  listener  could  identuy  it  :uid 
reflect  upon  it,  if  so  disposed,  as  humor 
in  music.  But  apart  from  this  there  arc 
Krace  and  brilliancy  in  the  work.  As 


iiich  he  interpolated  into  the  first 
iiicert  of  the  New  York  Symphony 
icliestra,  held  in  Carnegie  Hall. 
■\lr.  Damrosch's  address  was  in- 
liicd,  he  explained,  by  a  letter  which 
had  received  from  an  old  subscriber 
'  tlic  concerts,  asking  whether  it 
ould  not  be  as  well  to  omit  German 
u-ic  from  all  programmes  until  the 
ul  of  the  war. 

Concerning  Germany  as  she  is  to- 
ly  the  conductor  advocated  no  half- 
iv  measures. 
It  is  our  duty,"  he  said 


and  produced  there  on  June  6,  1911. 

Tlie  programme  notes  in  ^cussinu 
state  as  follows:  IjCAf^  I'X"^ 

It  is  intended  as  a  musical  portrayal 
of  the  various  sections  of  our  country, 
but  as  these  four  great  portions  of  our 
country  intor-penetrate  and  overlap, 
BO  each  movement  contains  character- 
istics which  may  represent  features 
common  to  the  whole  country.  The 
"East"  is  represented  by  the  alow 
movement — but  there  is  a  very  lively 
dance  in  the  middle  which  approaches 
"ragtime"  in  its  rhythms.  The  third 
inovement,  as  the  composer  himself 
says,  contains  themes  which  "suggest 
'darky  tunes'  by  their  'ragtime'  syn- 


technlcal  problem  it  i.>?  one  of  the  most  :  copations."    There  is  a  single  bar  of 

"Dixie"  quoted  (the  thjrd),  which  is 
made  much  of. 


IS  defended  yesterday  afternoon  by  exacting  Mr  Bauer  disclosed  no  diffi 
Miter  Damrosch  in  .  brief  address  5"''>-  '"^^alin;;.  with 


^<irmance  vfas  oi  delightful  raciness  and 
point.    There  were  still  more  valuable 
tiualities  in  his  dealing  with  Bach  s  con- 
certo, a  noble  and  beautiful  work,  bet- 
ter fitted,  perhaps,  for  more  intimalo 
stening  than  Carnegie  Hall  affords. 
The  orchestra  has  played  better  than 
It  did  vesterdaj  ,  with  more  finish,  bal- 
incc.  and  precision,  yet  there  were  pa.-*- 
agcs  of  great  finesse  in  tlie  Scheuera- 
zade  "  suite.  .  ,  . 

Ur   Stranslcy  began  with  a  symphony 
/  Henry  Hadley,  ca.lled  "  North,  iSaJ-U 
South.  West."    It  was  composed  for  and 
first  heard  at  the  Norfolk  Music  Fes- 
tival six  years  .ago.  and  this  perforni- 
the  first  in  New  York.  Mr. 

to   portray  the 
It  is 


ance  was 

Hadley's  purpose  wa 
various  sections  of  this  country 
not  certain   that  he   has  succeeded  so 
to  strike  Itha  tthey  could  be  identified  without  the 
1      J  -11  fese   of   a   map,   though,   perhaps,  one 

ard  and  as  quickly  as  we  can  until  ^^uld  not  be  necessary  for  the  "  Alle- 

■-  the 
that 
rmly 


>  victory"  we  all  hope  for  is  achieved,  gretto    Giocoso  "    that  represents 

;  ...  ,  .      •  South     Much  more  important  is  it 

this  point  there  can  be  no  tem-  r""^^*  written  in  a  vigorous  and  fi 

nzing,  arid  our  young  men  are  going  Iknit -style,  not,  perhaps,  alwaj's  distin- 

,  .  .u„  I,     J    J      c  ^-L  J    J.  kui'hed  or  fluent  as  to  thematic  inven- 

h  by  the  hundred.s  of  thousands  to  E^^,    bxit    yet    with    an  unmistakable 


to  our  enemies  what  American 

-i  rmination  stands  for. 
To  me  it  would  seem  unutterably 
iig'  and  ethically  false  to  carry  our 
htcous  indignation  against  the  Ger- 
1  government  to  the  point  of  ex- 
ding  the  great  German  masters  to 
y.om  as  a  people  we  owe  so  much. 
■  llow  can  we  look  upon   Bach  or 
vtho\en    or   Brahms   as  Prussians 
they    are    great    creative  art- 
s  who  have,  through  their  genius, 
i  tributed  to  the  development  of  the 
rUi  and  who  no  longer  belong  only 
i'  the  country  in  which  they  happened 
have  been  born,  but  are  a  part  and 
eel   of  the  emotional  and  artistic 
I   of  the  entire  civilized  world? 
As  well  might  the  Austrian  Cath- 
s  regret  that  the  Pope  was  born  in 
iy,  or  I,  as  an  American,  renounce 
Protestantism  .because  Luther  was 
I  .erman. 

[  cannot  conceive  of  now  ignoring 
jie  great  German  masters,  who  form 
he  very  cornerstone  of  all  that  music 
las  achieved  in  our  country.  Rather 
Mild  I  lay  down  my  baton  than  thus 
fle   my   heart's   deepest  convictions 
a  musician  and  an  artist." 

WO  ORCHESTRAS 
OPEN  THEIR  SEASON 

^/  7 

ymphony  Society  and  Philhar- 
monic Greeted  by  Big  Au- 
diences in  Carnegie  Hail. 


FREDERICK  GUNSTER  SINGS. 

a3f-  ?7  /-f' 7 

Tenor    Appears    in    Aeolian  Hall; 
Also  Alan  Taffs,  Pianist. 

Fndcrick  Gunster  gave  a  recital  of 
tenor  songs  in  .\eolian  Hall  last  even- 
ing, accompanied  at  the  piano  by  Harry 
M.  Gilbert,  whose  air,  "  Where'er  Thou 
Art,"  he  used  as  encore  to  his  .'\.merica,n 
pieces.  The  audience  would  also  have 
had  him  repeat  "  Magnolia  Bloom,"  by 
Cadman,  a  name  to  be  known  at  the 
oi.cra  shortly.  There  were  others  by 
);o.s.s.  Sharp,  Bartholomew,  Blair,  and 
Seller. 

AJ  r  Gunster  ha..s  a  li.tcht  but  manly 
voi'  imforced  and  often  of  appealing 
qiidlitv.  >iis  command  of  languages  lie 
obtained  abroad,  first  at  Naples,  and 
more  briefly  Munich  and  Ijondon.  as 
well  as  here  at  home  with  Mr.  Bisp- 
ham.  He  showed  intelligent  discrimina- 
tion of  style  in  cla.ssics  of  Giuck,  Pur- 
cell,  Schubert,  and  Mendelssohn,  and 
some  modern  Frenchmen. 

Alan  Tatfa,  an  English  pianist  and 
crrmposer,  whio  has  apent  the  last  year 
in  America,  appeared  yesterday  after- 
noon at  .\eoli.an  H.1II  in  a  recital  of 
music  includinK  a  dozen  of  his  own 
wjrks.  upii.ssuming  in  them.selves,  and 
pi(_.sented  without  challenging  compari- 
sons in  the  matter  of  execution. 


fc rasp,  of  his  material;  with  a  bold  and 
free  harmonic  sense  and  wiht  much  skill 
tn  orchestration.    The  music  "  sounds, 
Wnd    Mr.     Hadley's    instrumental  re- 
Sources  are  varied  and  at  ."iome  points 
itovel.    The  "  Soutli  "  section  has  themes 
hat  the  composer  intended  to  suggest 
legro  tunes  with   "  ragtime  "  syncopa- 
lons.  wherein  ho  has  not  feared  to  ap- 
raoch   the   border   line  of  vaudeville. 

^'he  composition  renews  the  favorable   

mpresslon  made  on  those  who  heard  iis  I  r-  •  ju  • 

irst  performance;  and  the  spirited  and  (<rei£ler,  the  Symphony,  Fnedheim; 
ichly    colored    performance    that    was  i  Dostal  AoDear. 

■iveri  last  evening  greatly  pleased  the  I  ana   uostai  Mppear. 

Sudience.  Mr.  Hadley,  who  was  pres-  jj,.  Kreisler  made  his  first  appear- 
E"S'use  ^"^^'^  repeatedly  to  the  j^^^^  ^^.^  ^^^^^       Carnegie  Hall  yes- 

r^Another  composition  new  to  New  York  iterday  afternoon,  where  the  audience 
Iwas  a  "  Symphonic  Intermezzo"  t''o^/wa.s  as  large  as  any  he  has  ever  gath- 
the  cantata  "  Notre  Dame  de  la  Me.r,    1^^^^  there— that  is '  to  say,  every  seat 


SUNDAY'S  CONCERTS. 


ArVTROSCH  SPEAKS  OF  WAR 


gwh  ar.d  Seethoven,  He  Says,  Must 
Not  Be  Regarded  as  Prussians, 
but  Part  of  Artistic  Life. 


Jbe  two  chief  orchestras  of  New  York, 
p  Philharmonic  Society  and  the  Sym- 
lony  Society,  (they  are  mentioned  here 
alphabetical  order.)  began  their  Spa- 
in yesterday.,  both  in  Carnegie  Hall. 
IP  audiences  at  both  concerts  were 
rsjc,    both   conductors   were  received 
)t)i  enthusiasm  when  they  appeared, 
ih   began   the   program  with   "  The 
,  ^r-Spansled  Banner."    The  concert  of 
Symphony  Society^  which  took  place 
a  the  afternoon,  was  the  first  of  its 
wdltional  series  of  concerts  which  are 
'o  be  given  there,  the  regular  series  be- 
\g  continued  in  Aeolian  Hall. 
Mr-  Damrosch  made  a  speech  before 
jjnnning  his  program  concerning  the 
ijing  oi  German  music  in  this  coun- 
y.    While  we  were  at  war  with  Ger- 
^ny.  ana  we  must  strike  as  hard  and 
quickly  as  possible  till  snctory  was 
sured,  the  civilization  of  our  country, 
I    ,      said,  must  not  halt,  and  the  needs  of 
{iin  .'ligiou  and  ot  art  must  be  met  to  the 
jU.    Bach.  Beethoven,  and  Brahms  are 
to  be  looked  on  as  Prussians,  but 


bv  Theodore  Dubois,  a  French  composer, 
whose  work  is  little  known  here.  It  is  a 
summing  up  of  the  cantata,  but  without 
the  program  it  is  felt  as  music  of  im- 
aginative power  and  poetic  suggestion. 

Two  dances  by  Clebussy  for  harp  ana 
orchestra  were  also  played  in  their  orig- 
inal form  for  the  first  Ume,  the  new 
harpist  of  the  orchestra,  .\lfred  Kast 
ner,  plaving  the  solo  part.  hTere  wen 
also  upon  the  program  .'^trau.sss  tor.' 
Ipoem,  ••  Don  Juan  "  and  the  prelude  t; 
'Wagner's  comedy,  "  Die  Meistersinger. 
both  long  familiar  to  Philharmonic  au 
diences. 

Afan^Jaffs  tieard  a^ 
i  (^ompo^er  and,  Pianit 

JT  wa.s  in  the  double  capacity  of 
compoijer  and  pianist  that  Alan 
To.ffs  made  his  New  York  debut  at 
Aeolian  Hall  yesterday  afternoon. 
Mr.  Tafts  hails  from  England  and 
has  been  in  America  just  aboiit  a 
year.  In  his  native  country,  and  in 
various  parts  of  Kurope,  he  has  won 
a  measure  of  success  for  his  various 
talents. 

His  programme  contained  seven 
original  songs  and  a  group  of  piano 
pieces  entitled  "Five  Bagatelles." 
The  songs  were  interpreted  by  Mrs. 
Tyler  Dut,ton,  mezzo-soprano.  Mr. 
Taffs  should  be  credited  with  some 
pleasing  melodic  thoughts,  which 
were  more  satisfactorily  exempH- 
fied  in  "A  Song  of  the  Virgin 
Mother"  and  "Cradle  Song"  than  in 
the.  other  numbers. 

The  instrumental  works  contained 
a  certain  peculiar  charm  of  meter 
and  melody,  but  were  not  of  any 
special  importance. 
1    Besides  these,  Mr.  Taffs  was  heard 
iin  Bach's  CKromatic  Fantasia  and 
JFugue;    the   C    major   Fantasia  by 
Schunianix;  a  Brahms  Rhapsody  and 
|a  Chopin  Ballade.  , 
Mr.   Stransky,  like  Mr.  Damrosch. 
-vidently  believes  that  patriotism  does 
.ot  preclude  the  works  of  Wagner  or 
pven  of  Richard  Strauss.    The  Phil- 
harmonic Society's  opening  concert  on 
sday  night  and  yesterday  after 


in  the  hall  was  filled,  together  with  as 
many  as  the  platform  would  hold. 
There  was  great  enthusiasm  for  Mr. 
Kreisler's  playing,  fully  justified  in  at 
least  Tartini's  sonata  in  G  minor  and 
the  Sarabande,  its  double,  and  the 
Bourrfee  from  Bach's  Solo  Suite  in  B 
minor.  The  sonata  was  played  with  an 
especial  beauty  not  only  of  tone  hut  of 
expression  in  the  turn  of  every  phrase, 
ill  the  lofty  spirit  that  he  discerned  and 
embodied  in  .his  pevformancc,  in  the 
serene  spiritual  sigiuticance  that  he 
ga\e  to  it.  There  was  mucli  vigor  and 
power  in  his  playing  of  Bruch's  Scottish 
Fantasy,  but  it  was  less  perfect  ih  cer- 
tain technical  particulars,  and  even  Mr. 
Kreisler's  art  cannot  make  this  man- 
handling of  certain  beautiful  Scottish 
tunes  seem  significant  much  longer. 
After  the  fantasy  he  played  smaller 
pieces  by  AVilhelm,  Fiiidemann  Ba'  h, 
Beethoven,  Haydn,  and  Schubert,  the 
last  two  in  transcriptions  by  Carl 
Friedberg,  and  then  two  pieces  by  Ed- 
win Grasse  that  have  been  heard  here 
before — a  Song  without  Words  and  a 
characteristic  piece  called  "  Waves  at 
Play,"  Mr.  Kreisler's  own  arrangement 
ot  an  old  Arab-Spanish  gypsy  song,  and 
a  Slavonic  ii^antasy  by  Smetana. 

At  the  same  time  the  New  York  Sym- 
phony Socieiy  was  giving  the  first  ot 
its  Sunday  afternoon  series  in  Aeolian 
Hall,  which  was  also  crowded  to  the' 
doors.  The  symphony  w:is  one  in  D, 
that  has  not  been  much  favored  by 
orchestral  conductors.  The  other  piece.s 
for  orchestr.i  were  Handel's  concerto  in 
F  for  strings  and  two  wind  choirs,  and 
Grarwille  Bantock's  comedy  overture, 
"  Th^  Pierrot  of  the  Minute,"  which 
has  before  figured  on  the  programs  oi 
these  concerts. 

Mr.  Percy  arain,ger  -  was  the  .■?oloist. 
He  appeared  in  khaki,  with  hair  of  the 
United  State.?  Ai-my  length,  and  played 
Kubinstein's  D  minor  concerto.  'The 
program  \\  ill  he  repeated  at  the  first 
of  the  Thursday,  af.uei'vipon  .si-.ries  this 
weel' 

Arthur  Friei 
terday,  in  a  series  of  twelve  planned, 
at  the  Princess  Theatre,  harked  back 
to  his  master,  I.iszt — "  Liszt  only."  as 
the  program  said.  Both  tlie  brief  talks 
and  the  pieces  pla>  ed  were  interesting 
to  those  aware  that  Li.szt  and  ail  his 
works  will  be  much  :n  the  limelight  by 
virtue  of  an  operatic  production  short- 
ly. Mr.  Kriedheim's  chief  numb.irs  were 
the  sonata,  "  Petrarch  "  sonnet,  tenth 
Hungarian  rhapsody,  and  the  fantasy, 
"  Don  Juan." 

George  Dostal,  an  American  tenor  with 
a  higln,  clear  voice,  not  alw.ays  equai 
in  volume  to  the  demands  of  Carnegie 
Hall,  sang  there  last  evening  an  operf 
scene  of  Dvorack's,  other  congs  01 
contemporary  Americans,  and  somi 
Irish  airs,  with  "  Mother  Macliree  ' 
for  encore.   In  Faure'a  "  Sancta  Maria,' 
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TENOR  AND  BARITONE  HEARC 

Georee  Harris  and  Arthur.  Middle 
tor  in  Recitals  In  Aeolian  Hall. 
George  Harris,  tenor,  has  repcatfily 
shown  before  now  how  he  can  make  ihr 
program  of  his  song  recitals  of  unl  luc 
iiitorest,  by  his  exploration  In  unfamil  .i,- 
fields.     He   gave    a    recital   yester'i;,  >• 
afternoon  In  Aeolian  Hall  In  which 
program  was  far  from  the  conventlon-j. 
Ho  began    with    the    aJr,    "  Sound  an 
I  Alarm,"   with   Its   preceding  reclUtlve 
;from    Handel's    "Judas  Maccabaeus." 
and  two  airs  by  Bach,  both  with  vlohn 
oobllgato,    played    by    Reber  Johnson, 
There  was  then  a  long  leap  and  .Mr. 
Harris  sang  five  songs  by  Duparc.  His 
jspecial  knowledge  of  Russian  literature 
and' music  brought  to  the  program  airs 
from  Tschalkowsky's  "  Eugene  Oregin  " 
knd  Rimsky  Korsakofs  "  Sncgourotch- 
ila,"  and  songs  by  Rachmaninoff. 

There  was  an  interesting  group  of 
(oik  songs  In  arrangements  by  Cecil 
jharp  and  Howard  Brockway ;  a  song  ot 
Mr.  Harris's  own  composition,  being  a 
getting  of  Christina  Rossetti's  "  Up 
Hill  " ;  and  two  patrioUc  songs  to  end 
;with  "  Le  Credo  Patriotique,"  by  Birbi- 
rolli,  and  Julia  Ward  Howe's  "Battle 
Hymn  of  the  Republic."  Mr.  Harris, 
like  many  otl.ers,  eliminated  the  modern 
German  Lied.  IS  «X  •  SC« 

His  singing  M  all  this  music  showed 
the  great  intellgence  and  musical  un- 
derstanding that  have  marked  his  work 
for  a  good  many  years.  Mr.  Harris  ob- 
viously enters  into  the  inner  significance 
of  most  things  that  he  sings.  There  are 
discrimination  and  judgment  and  full 
feeling  and  sympathy  in  his  interpreta- 
tions. It  is  a  part  of  his  attitude  to- 
ward the  singing  of  songs  that  his  enun- 
ciation, and  diction  should  be  of  excep- 
tional clearness  and  intelligibilty.  Mr. 
Harris's  voice  is  not  of  the  greatest 
power,  nor  is  its  production  always  of 
evident  ease.  To  obtain  some  of  his 
effects  an  apparent  forcing  seems  some- 
time.^ necessary.  But  at  Its  best  ita 
tones  are  excellent,  and  Mr.  Harris  has 
been  able  to  get  the  most  out  of  it. 
There  was  a  large  and  Interested  audi- 
ence. Mr.  Ernesto  Rappee  played  the 
a.ccomnaniments  with  exceptional  sym- 
pathy. 

Arthur  Middleton,  a  baritone  who  has 
appeared  at  the  opera,  gave  his  first 
New  York  song  recital  to  a  large  audi- 
ence in  Aeolian  Hall,  where  he  earned 
last  evening  more  than  the  usual  en- 
thusiasm shown  to  a  recruit  to  the  con- 
-■ert  stage.  He  sang  as  an  artist,  his 
wealth  of  voice,  of  musical  quality, 
power  and  control,  tracing  at  leisure  the 
susta'ined  phrases  of  old  English  airs, 
fo  audible  expressions  of  delight  from 
Nome  hearers.  There  was  an  exaggerated 
jpianissimo  in  Handel's  "  Where'er  You 
\Valk,"  but  the  mannerism  lent  tender- 
kiess  and  humor  to  a  later  encore, 
Homer's  "  Uncle  Rom."  or  to  the  ga,y 
|bit  of  braggadocio  in  Lucy  Broadwood's 
I    Old  Surrey  Air." 

Mr.  Middleton  sang  Shubert's  "  Dcr 
[Wanderer,"  Thomas's  "  Le  Tambour 
piajor,  •  Rossini's  "  Uargo  al  Factotum," 
in  as  many  languages  and  stvles,  fini.sh- 
ling  with  the  rough  dash  and  dialect  of 
ifamiliar  ballads  from  Kipling. 


sda^af.!^-^on  s^iesth 
cASeim's  secOTid  ^e«'?al  ye 


jThursuwjr    ...fc..-    .  ,  i^QP  gj- 

noon  opened  with  "The  Star-bpangiea  jj^^  accompanied  by  Lucile  Orrell 

(,v  to  DC  u w  00  j-iu;<sians,  Dui   I  „       ,  „,;tVi   the   prelude  iEmil    Polak.    and    Peter  Boergermann 

gieat  creative  artists  contributing  to    |Banner    and  closed  wiin  1.       v  j^j.^^  Orrell's  'cello  solos  were  enjoye< 

i,e  development  ot^  the  world;  they  no  |t„  "Die  Meistersinger,"  while  btrauss  s  ^  j^,,  audience,  and  she  also  adde. 
onger  >'«_long__to  the^  country  in  which  V,.._,,  ^f  the  other  num    jSaint  S,;  i.'s  "  T  -e  Sw.an.  ' 


wo-c  bom.  but 


rt  of  the  j;-l"Don  Juan" 


WO  Excellent  Song  Recitals 
Q    Given  Yesterday 

Possibly  the  war  is  going  to  bring 
musical  conditions,  as  well  as  economic, 
down  to  hard  pan.  If  so,  there  will 
^lot  be  much  to  be  deplored,  for  though 
every  one  who  thinks  he  has  a  voice 
or  feels  disposed  to  spend  his  time 
[toying  with  the  keys  of  the  pianoforte 
Icalls  himself  an  artist,  and,  as  such, 
ideserving  of  the  world's  consideration, 
ithere  are  many  other  people  who  may 
be  of  a  different  opinion  which  is  en- 
titled to  respect.  At  the  present  mo- 
ment, the  engagement  pages  of  our  two 
concert  halls  are  overflowing,  but  we 
do  not  know  to  what  extent  there  may 
be  reservations,  so  that,  to  be  frank 
we  are  not  sure  of  the  authenticity  c 
our  own  calendars^  which  for  years  we 
have  believed  to  have  the  fixity  and  the 
authority  of  the  fabled  laws  of  the 
Medes  and  the  Persians..  But  what  is 
to  happen  after  November  1,  when  the 
novice  desirous  of  a  metropolitan  hear- 
ing (and  the  notices  of  metropolitan 
newspapers)  will  have  to  "paper"  the 
house  with  war-tax  payments  and  can 
no  longer  depend  upon  tlie  agent  to 
send  up  hill  and  down  dale  for  people 
to  fill  the  seats  and  make  the  noises 
which  Nero  commanded  by  imperial 
decree  when  he  appeared  in  the  cir- 
cus? It  will,  perhaps,  be  an  excellent 
thing  for  art  when  the  listeners  shall 
be  such  whose  appearance  shall  really 
mean  something  more  than  the  appreci- 
ation of  the  favors  of  the  box  office. 
The  audience  of  last  Saturday  which 
heard  Mr.  Heifitz  may,  perhaps,  be  set 
down  as  memorable.  Nobody  among 
the  knowing  thought  that  it  repre- 
sented much  mnn'  v  in  the  box  office. 


.  lUdcmonl  ot  ih;-  ui'iic  "'  -^^^^ 
and,  therefore,  us  cnthu.vast  c, 
;.l  meant  a  great  deal,  not  only 
artist  but  to  music.  ,  , 
,  ppl  '  the  lesson  of  Saturday  o 
,1  Lv's  vocal  recitaU-that  of  y^r 
r  Harris,  jr..  in  the  afternoon  anit 


■,  herein  Mr.j 
lionly,  and; 
iiole    a  line} 
a    quartet  in| 
Welrier.  His 
many  in  Ne,w, 


ih  wereinAeohan  Ham-f^,^>  i 
i  an  excellent  sign  of  th*  times  ^  u., 
fin  proKrammos.  in  P'"'-^"'^"'""" 
popular  acknowledgment  thele  was 
'  than  the  ordinary  dcBree  of  ap- 
Vo  CP.    voice    and  again 
:"\VaTonce  Jaid  to  be  all  sufficient 
,  u.  old-fashioned  notions  make  us 
that  voice  wa.^  then  understood 
P.nusual.    Afterward,  we  are  in- 1 
:  ,0  think  that  instead  "f  ^^l"  " 
..lU"execution,"  it  was  wmmon- 
"d,  as  if  the  P«rfo.--mcr  ought  to 
Mulod  over  for  hanginc)  that  tooK 
I  the  PlLco  of  voice.    Now.  it  appears  to 
hat  the  critical  minority  who  a  e 
pay  for  the  pleasure  of  '•f'-^-K. 
»»r<i  are  not  coins  to  be  sacisiicu 
-Wlt^voice  and  technical  skill  only,  biU 

^>^--=rtoMeAg 

Its'  nl<  l.ut  will  vest  UPO"  -niethin| 
nio-    and   something   bettci.     1  hebc  | 
its  were  suggested  by  the  song' 
Is  of  Yesterday— that  of  George] 
■    jr.,  "in  the  afternoon  and  Ar-i 
■ilaitland   in  the  evening.  The 
,ie  not  alike  except  in  their  reco^- 
uititu  of  the  need  of  musicianship 
Mr  Harris's  ambition  overleaped  it- 
salf  in  the  first  number,  -when  lie  es- 
•ifeed  a  song  in  the  school  of  Handel, 
vjiere  Mr.  Maitland  is  peculiarly  at 
■  h;«me.    Mr.  Harris  ought  not  to  have 
Jititempted  to  sing  Handel's  "Sound  an 
yUai'in,"  simply  because  that  style  of 
mvsic  does  not  belong  to  his  voice  andi 
rafcnncr     But,  without   being  carried, 
away,  really  or  affectedly,  by  his  voice 
and  manner,  it  was  delightful  to  hear 
hte  two  Bach  songs  (with  violin  obli- 
gatoV  not  because  his  voice  was  etiualj 
c  m.  but  because  his  intelligence 
And  so  later  the  pleasure  grew 
as  wc  listened  to  his  beautiful  diction 
in  the  French  songs  by  Duparc  and! 
noted    how   perfectly   he   interpreted  i 
them,  although  we  could  have  wished 
(as  we  often  have  wished)   that  thc| 
1  songs   of  the   modern  French  school 
'  '    less   monotonous,   less  "atmos- 
(which  is  the  adjective  their 
lors  like  to  apply  to  them).  Still, 
larris  illustrated  the  lesson  which 
c  trying  to  teach  at  this  moment 
i)v  i-liowing  that  musicianship  in  sing- 
iv  iig  is  coming  to  be  set  at  a  highei- 


celighu  . 
hoven's  m  I' 
J^tz  sho.Vi  .1 
the   crg:n:iiLL;.  ,1    .u,  -x 
jeellns    i'^    .style;  *nd 
K  flat.   i>i)    i.   by  I-eo 

viame  is   i.nfarr.iliar  to   --  ■ 

York     ilf  13  a  young  Hungarian,  pupil, 
of  tho  Ac^  lorny  of  Music  In  Budapest. | 
and  now  or  recently  a  teacher  there. 
Mis  quartta  is  a  work  of  much  charm 
though  nol  always  wholly  original  anr 
not  aimiiiK  at  gravity  or  power.  'Ther 
ia  much  graceful  and  sPa^kUng  fane 
manlfe.^led    in    it,    expre.s.xed    w  thou 
straininsr    ii.i"ter    originality,    and  th 
wrlUng  for  the  .stringed  uislruments 
extceniely  skillful.     Though  the  con 
posir  is  llun.^ariun,  the  niu.sical  inf lu- 
enaes  at  work  in  hfs  music  soem  mu(  i 
more  Bohemian;  there  is  in  the  soco.i 
and     fourth     movements     .C^'SP'-ftlve  : 
more  th.»n  a  .suggestion  of  Dvorak  an. 

Smetana.  The  new  orp'"'fv,V'i"  ,,wv 
nut  to  a  severe  test  of  it-"  skill  in  iil.iy 
y  s  Wc'ircr's  work,  for  it  is  extiemelj 
difficult  in  ens.,'inble  and  in  intonatlort 

_EDWAED  MORRIS  PLAYS 


uc  than  mere  voice  or  technical  skill,  j 

.rthur  Middleton,  whose  appearance  I 
I  in  opera  and  oratorio  have  b^eni 
lativo  of  pleasure,  gave  a  song  re- 
last  night  at  Aeolian  Hall. 
Middlcton's  vocal  equipment  i.' 
sual;  his  voice  is  of  a  rich  ami 
„  cty  timbre,  fluently  produced  and 
irfectly  controlled,  and  his  breath 
teport  is  excellent,  as  is  his  coramahd 
"egato.  . 
is  sense  of  dramatic  values,  too,  li 
developed,  but  at  times  too  much 
s  it  carries  him  to  excess  of  con- 
i8ts.  This  was  particularly  evident 
tt  night  in  his  singing  of  Handel's 
lere'er  You  Walk." 
I  His  singling,  however,  of  the  rccita- 
ive  and  air  from  the  same  composer's 
Asis  and  Galatea."  the  old  Surrey  air, 
Some  Rival  Has  Stolen  My  True  Love 
>(>  ;i'  ."  and  Monro's  "My  Lovely  Celia" 
(■^  distinguished  in  style  and  ex- 
/iiK<itely  clear  in  diction. 

Mr.     Middleton's     offering    wa-i  a 
.vorthy  one,  and  one  which  a  large  ?u- 
bdicnce  appreciated  highly. 

iTHE  LETZ  STRING  QUARTET. 

♦uccessful    Appearance    of   ar  T^w; 
Chamber  Music  Organization.' 

T'       Letz    String    Quartet    made  its 
:      rippearance  last  evening  in  Aeolian 
i;    I,  where  it  was  welcomed  by  a  con-l 
ible   and    friendly   au.lifnce  with 
warmth.  This  new  addition  to  the 
chamber   music   organizatii;»i  is 
of  the  latest  and  most  promiSlng| 
;  '    It.s  ot  the  good  seed  planted  by  the- 
iCi   iscl  .Quartet  in  its  long  career.  Mr.| 
\A      as  all  music  lovers  know,  was  the! 
?.   1  "d  violin  of  the  Kneisel  Quartet  ini 
1.!    Inst  yeais  of  its  existence:  he  has 
r      ,.  i;tted  with  himself  as  first  violin 
ii;  '  W  quartet,   .Sander   Harmali, ! 

f,  I  lin;   Edward  Kreiner,  viola.: 

t(  .  ,  Maas.  •cello.  \ 

■\  ■  our   showed    themselves  last 

,  killful    [  layers    indivi'Sually,  : 

.  ,  sod  of  tl  f  true  spirit  of  cham-i 

(  .  -equal  co-operation  and  sul'-i 

:n;i  ;oii   to   the  end  of  perfect  e.i-j 
!e.     Mr    Lelzs   quality    ha.s  Ion;., 
1  know.i  from  his  work  in  the  older 
ir:izaticn.   Tlie  ideals  that  he  sharer) 
iiat  It  Is  evidently  his  purpose  to  iin- 
ii  in  th  -  quartet  he  has  now  formed, 
ibe  m-Uttr  oi  style,  in  the  details  of 
.  i  .ctnbie.   in  finish,  tonal  balance  and| 
^i.iiitv  of  lone  a  high  level  has  been' 

\  first  concert  of  a  new  striiig| 

^  lemarkably   high    level  wa.-s^ 

Perfection  of  ensemble,  or  a 
'  •  iipproach  to  it.  is  a  matter 
lowtn,  not  to  be  arrived  ai 
It  by  taking  thought.  hT- 
,1.  ri' :  j:.  u.ce  of  the  l.relz  Quarloi 
i  .enirig  was-  one  that  could  ri- 
tiip  soul  o^  Mie  lover  of  chamber 
'     NVr  wl^t  it,  was.  but 


Youns      l-l""'"*  Co.la>& 
MeritH  and  De«ei-t^s. 

Edward  Morris,  a 
was  heard  tor  Iho  first  lime  ^^rc  n  Apijl 
of  the  present  year,  gave  a  reUtal  yy 
terday  afternoon  in  Aeolian  Ha^K 
most  exacting  number  was  Bcetno%en  s 
sonata  in  V.  Hal,  opus  J'  „.„,.„ 

It-,  his  performance  of  this  lovel>  wt  iK 
there  was  a  certain  merit,  hut  unlortu- 
natelv   some   regrettable   dete.-ts  i 
wa.s  "clear  that  the  youn,'  pian  hatl  - 
warm    affection    for    Uie    sona  a    a  . 
played   it    with   -'erlous  dc-votion.     B  t 
hi.s  indulgence  in  c-^^aggorated  storz«  =  i.l 
was  frequent  and  marred  *he  mutual 
effect  of  beautiful  pas.sages. 

In  Jfendclsfohn's  prelude  and  fuguo . 
i'l  E  minor,  with  which  he  began  h  si 
recital,  he  wa.<  heard  to  gretjta-  ad-] 
vantage.  In  this  he  played  with  good 
lone,  with  clarity  and  with  fluency.  Fur- 
iherinore  his  reading  shov.-od  a  cl«arl> 
drawn  artistic  purpo.se,  which  was  uot 
so  evident  in  the  Beethovoii  composition. 
Mr  Morris  is  very  yo-.luS  and  has 
enough  talent  to  justify  tlio  liope  that  lu; 
will  develop  into  an  artisl  ot  some  dis- 
tiiKtloii.  I    * 

LETZPRTETGIVES 
ITS  FIRST  CONCERT 


It  Offcr«  rroniise  of  Excel- 
lence But  Is  Lacking 
in  Finish. 


Oct.  28.) 

THE  AMERICAN  DEBUT  OF  A  VIOLINIST  WHO 
IS  A  MUSICIAN. 

By  H.  E.  KREHBIEL. 
Of  -ourse,  we  ought  to  have  known  all  about  Mr.  Heifetz,  since 
he  effected  his  debut  in  Russia  four  or  five  years  ago,  but  we 
didn't;  and  therefore  he  came  as  a  surprise — as  a  surprise  ?" 
unusal  character,  because  there  was  nothing  sensational  about  nim 
or  his  playing.  We  aje  used  to  sensations,  but  there  was  none,  in 
his  plaving,  because  in  it  there  seemed  summed  up  all  the  fine  quali- 
ties which  we  have  admired  in  the  older  artists,  some  of  whom  we 
have  mentioned.  In  their  cases  we  took  the  great  qualities  for 
granted,  because  thev  were  not  only  violinists,  but  musicians  as 
well.  There  was  so  much  beauty  in  the  playing  ot  Mr.  Heifetz  that 
we  did  not  care  to  think  about  his  impeccable  intonation,  his  loveli- 
ness of  interpretative  phrase,  his  gracious  attitude  on  the  stage,  as 
if  a  musician  might  be  an  unobtrusive  gentleman  who  had  concluded 
that  extravagance  of  conduct  was  no  more  essential  to  music  than 
long  hair  and  violence  of  gesture;  his  intellectual  as  well  as  his 
emotional  poise,  even  his  exquisite  loveliness  of  tone,  though  that  is 
a  quality  which  is  usuallv  bestowed  by  genius.  In  short,  it  was  only 
in  a  secondary  sense  that  the  newcomer  made  us  think  of  him  as  a 
violinist  for,  if  he  ever  had  them,  he  had  put  off  every  affectation 
and  mannerism  that  we  ordinarily  associate  with  the  tribe  to  which 
he  nominally  belongs.  He  rose  above  his  instrument  and  the  music 
written  for  it,  and  therefore  we  are  glad  to  associate  him  in  memory 
with  the  best  of  his  kind  that  we  have  listened  to  in  twice  twenty 
years  Perhaps  the  last  remark  ought  to  be  qualified  so  far  as  the 
Vitnli  Chaconne  (with  organ  accompaniment)  and  Wieniawski  s  Con- 
certo in  D  minor  are  concerned.  These  compositions  are  violin  music, 
but  legitimate  violin  music,  and  when  played  as  Mr.  Heifetz  pla>;^d 
them  yesterday  they  proclaim  their  native  dignity  and  beauty.  He 
appeared  a  stranger  before  a  strange  audience;  but  his  extraordinary 
ability  won  speedy  recognition.  He  will  not  need  to  stand  again 
the  test  which  he  stood  yesterday.  He  is  now  in  his  own  shoes,  and 
we  are  not  sure  that  any  violinist  now  before  the  public  can  fill 
them  as  well  as  he  does. 


The  dissolution  of  the  Knolscl  Quartet 
has  led  to  the  formation  of  a  new  or- 
ganization of  four  iilayors  of  stringed  in- 
struments. The  leader  is  Hans  betz. 
who  was  formerly  second  violinist  of  the 
Kneisels,  and  the  new  body  l^,/^"'"'!; 
therefore,  the  Let-/.  Quartet.  Its  drst 
concert  took  place  last  evening  in 
Aeolian  Hail,  where  the  nrlisls  were 
cordially  w.-lconied  by  a  large  audience. 

The  progrununc  consisted  ot  Haydn  s 
C,  major  quartet,  opus  64,  Xo.  " 
thoven's  in  V  Inlnor,  opus  0:.,  and  I.eo 
Wciner's  in  E  flat,,  opus  'I.  Quartet  or- 
ganizations, as  all  musicians  know,  are 
made,  not  born.  Portection  i.v  chamber 
music  performance  is  the  truit  of  lo\c, 
patience  and  long  labor.  The  Letz  Qiiar- 
let  is  quite  new  and  its  promise  is  of  ex- 
cellence yet  to  come. 

There  is  already  much  to  commend. 
In  precision  and  unanimity  the  players 
were  admirable.  What  is  yet  I'i'-l""^  « 
finish.    The  balance  of  tone  is  good  but 

l"e  tone  it.self  is  deficient  in  «moothnes^ 
and  richness.  Roughne.-;s  was  too  often 
^o  ceable  last  evening,  but  there  was  an 
i  °v  goraling  spirit  in  tho  style  of  the  ot  - 
ganlzation.  It  was  in  the  seneral  vnacU> 
the  playing  as  well  ho  new 

that  the  greatest  pronilse  of  tho  new 

Quartct  was  manifested. 
'    Mr  Letz's  associates  are  Sandor  Hsi- 

mali,   stond   violin:    Edw|«rd  Kremer, 

viola,  and  Gerald  Maas,^llo^ 

JOINT  RECITAL  GIVEN. 

Gcrnldlnc     :»InrrrieU     nncl  Burton 

Geraldino  Mad  , vick.soprano  a.Hl  Burton 

Cornwall,  fearylone,  ' 
an.cM  iiere  In  a  joint  recital  at  the  Pim- 
oes'  Theatre  yesterday  afternoon.  Tne 
m^^grammo  began  with  a  duet  from 
Mendel8«ohn-s  •  Klijab."  which  was  to  - 
lowed  by  solos  for  each  smger.  lucliid- 
IPK  operatic  airs,  several  GErman  songs 
and  songs  in  Knglish. 

In  the  duel  the  sirigcrs  failed  to  do 
them.selve.s  full  justice^ because  of  ap- 
parent nervousness.  I>=<ter  in  their  .solo 
numb.>rs  both  disclosed  good  taste  and 
uuisie.nl  sincerity.  The  soprano  won 
Mj.-cess  through  the  fine  quality  of  lier 
voice  which  she  used  well  In  the  mld- 
dlf  i'egi:=ler.  She  showed  an  uncom- 
mon amount  of  dramatic  feeling  well 
p-,  pfo.-<>-*od. 


THE  NEW  YORKSYiVIPHONY. 

Mr.'  Percy  Grainger  Soloist  in  Uhe 
,         Carnegie  Hall  Concert.  j 

The  New  York  Symphony  Society  re4 
peated  in  Carnegie  Hall  yesterday  after- 
noon   the    program    that    it    gave  .n| 
Aeolian  Hall  last  Sunday.   It  being  the 
first  day   on    which    the   war   ta.x  on 
tickets  was  collected,  there  was  some 
contusion  in  the  lobby    and  delay  on 
,ne  part  ot  many  people  in  gaining  an 
entrance    to    the    hall.   Mr.  Damrosch 
made  a  short  intermission  on  this  ac- 
count.  The  delay  was  owing  to  the  tact 
that  many  had  not  '•''^f  ^^'^..^^e  speciaj 
tickets  -showing  payment  of  the  tax.  ana 
the  necessity  of  making  a  cash  payment 
at  a  little  booth  erected  tor  thai  pur- 
^'gl.^^e^^^u^r^ooncerlofort^o^windi 
choirs   and    string   orchestra   is   not  ai 
stranger  to  New   York  programs,  and 
it  received  a 
formance.  Th 

zart  is  a  quite  uuicm"-"-  r-;--  -"s 
it  belongs  to  his  mature  period,  and  ha^ 
mau^y  traits  of  mastery  in  common  with 
Jurthree  last  ones.  It  .^l^bm-ate  in 
ifa  development,  especially  the  first 
afoement  and  is  beautiful  in  its  clear 
j^Xu^entTl  color.  To  restore  such  a 
work  ?o  the  symphonic  repertory  would 
be  something  worth  doing.  „^„,.-^.s 
The  insinuating  grace  of  BantocK  s 
clever  and  iraaginailve  overture  The 
Pierrot  of  the  Minute"  was  much  en- 
ioved  Mr.  Percy  Grainger  wa.s  the 
iXfst  and  played  in  the  ^jak'  uniform 
ot  a  bandsman  of  the  United  states 
Army  Rubinstein's  D  minor  concerto. 
He"  Played  it  with  much  sweep  and 
?ower  Perhaps  the  exactions  of  array 
fifr  iccounted  tor  a  few  unfortunate 
false  notes  at  critical  point;>  But  the 
iudfence  applauded  him  cnthusiasti- 
caily-   

MISS  GENTLE  HEARD 
,  IN  SpM  RECITAL 

W&v'^Ws  to  KcoiAiisicj 
Lovers  From  Car- 
ucirie  Hall. 


CVemng  were  wSlTwithrn  powei^, 
and  her  audience  appeared  to  ^'^ 

Griff es  accompanied  his  own 


fled.  3Ii 

^^CEGEJOLEm  SONGS.  | 

Mc^zo-sJpVano  Gives  Her  First  Re-, 
Hal-Eva  Gauthier  Sings. 

«na%i=r -rha^s  ^nc; 
hatt^n  opera  <l>«^^very.  ^  ^^^^^ 

^axie  her  w-ay  at  M.la  -^^^^^.^^^^^  ^ 
audience.  Q^^ti-Casazza  of  the 

whom   was   Mr.  /^^'^  ,  re- 

Metropolitan,  to  Hall.  Miss 

e,ul  la.t  v^ice  that  met 

G^nUe  has  ^J'^J' dramatic 
ihe    demajids    of   her  ^^^^ 
songs,    beginning    ^  ^h    an.^^  , 
Verdi's      .F£I^hor.  best  in  Chadwlck  s, 
audience  l>^^„hf  best  in^^  Master"! 
••Ballad   of    ^ "^.^  personally  conducted | 

New'  York  -programs,   and!  P^^nli'-'JaTp-V^^^^  ^.^oo^"''  a?tfr  , 

a  splendidly  sonoroijs  per-  Death  Knocks  at  iny  x^'^  _ 

the  symphony  in  D  by  Mo-  -^^^^^  „t  Tagore^^and  Reb^kolt ^^.^^ 

uite  untamiliar  one,  though  1  orj  ^TSiW?egT^rn^  J^^"^ 

an^i  Speciajsl  fc! 
,ngs  and  exotics  ot 
with  Marcel  Han- 


i*^"e;;coTed:'^Mlldre^ 
X^sted  at  the  P'^'^?^'^^'' ^  specia.. 
^va  Gauthier   t^opiano.  ^  "^'g^oijcs  ot 
quaint  Breton  f4\l^^°"|?th  Marcel  Han- 
tlie  Far  East,  sano,  recital  m 

'sotte.  many  "°\«'^^;tning,  i^i^luding  one  i 
AfOlian  Hall  last  eveiuiii,^  ^^  ^^^^ 
lor  the  first  time  in  All  There 
kimsky-Korsakoff  s  CoQ  d  Russian 
^vere  Japanese  lyn^s  set  n  ^.^ 
ballet  composer,  StravmsK^, 
part  accompaniment  ot  s  ^^^^ 
?;,nd^  and  .some  old  Chm^^^^^^^ 

'others  d 

heard  at  the  opera  here.  . 

l;^t?^'lo»u^^  h^<>^-  -  I 

Kaymond  Wilson,  Lois  Lond 
and  Franklin  Riker  Give  Re- 
citals at  Aeolian  Hall 


Alice  Gentle,  mezzo  soprano,  gave  a 
song  recital  In  Carnegla  Hall  last  eve- 
ning. Desnite  the  fact  that  the  war  tax 
on  tickets  was  in  the  first  day  of  its 
collection  she  had  an  audience  of  large 
size  Her  programme  was  composed  of 
songs,  except  in  the  case  of  an  aria 

"T  a  Forza  del  Destmo, 
from  \erdis    i-a  ^  "'i''*  Mjss 
with  which  it  began.    In  this  =i'>aj^»^ 
Gentle,  who  was  a  member  of  Oscai 
Hammerstein's   company  a      he  Man 


There  wer^  t^-o  recitals  yesterday  ati 
Aeolian  Hall.    In  the  afternoon  Ray-, 
mond  'Wilson,  a  young  pianist  of  some 
musical  feeling  and  vigojr,  gave  an  of-' 
fering  which  included  the  Chopin  B 
flftt    minor    sonata,    the  Schumana 
"Scenes  from  Childhood" ;and  a  group; 
oi  Godowsky  arrangerr.ant.    His  play-; 
ing    throughout    was    sound,  Ihouffh; 
scarcely  inspired. 
'The  evening  roqital  was  civan  hv  Leiw 
T:oni,   .^prano,   and   Frankli.i  Biker 
tenor.    Miss  Long  displayed  a  pretty 
voice    of    ligbt    calibre    which,   will  1 
greater  knowlcdse  of  it?  use  might 
prov^iiftective  on  the  recital  platf°-n>- 
]..T,;^'ftiker'3  natural  voice  seemed  to  fi^  | 
tJ^admirablc  ok«,  but  liis  P[°f,",<=^'°". 
^  it  rcsultins  ill  a  contimiStl  thioatl 
ness  was  unfortunate.   Asi^e^ron.  this  , 
he  showed  taste  3nd  intelligence  of  in 


hatr4  opera  House,  and  has  lately  been  ,  ^  showed  taste  and  inteiiigeu^e  ^■■  ■■■^ 
Sng  at,^La  Scala  in  Milan.  _  showed  !  tsrpretation.  Tl^  audienceslat  both 
her  progress  in  drajnatlc  music      She     concerts  were  of  Moderate  si;-*. 

nuhe  TLme,%'in^othU  X'  to-  ^  ^^.^  Large  Audience  Hears  Her^ 
rTLrfargr^ote.w^icir^^^^^^^^^^  Carnegie  Ha....^.; 

fim\  forced  llst^Ven^ng,  Mme.    Schumann-Ueink's    concert  m, 

In  tune  and  with  brilliancy.  A  tendency  carnegie  Hall  yeeterda>-  afternoon  pre-, 
to  overemphasize  her  efforts  seemed  to  ^  ^  ^^^,^1  nowadays  not  unfamiliar 
be  her  most  serious  departure  from  ^^^^^  ^^^^j^  favorite.-,  appear  ther^  he 
<-nod  taste.  seats  all  filled  and  many  people  sitt  ng 

°  Eva  Gauthier.   a  Canadian   soprano.  s«ts  a    ^  ^^^^^  ^^^^^^ 

wli^  eave  two  recitals  here  last  season. ,  «n  t"  . 
wno  Ba\o  _,.  „  xioii  Inst  fiveiunf 


Among  these  latter 
here  last  season, , ,;;i;""jg,^5ation  of;  young  men 
;-as  heard  in  Aeolian  HalMast  evening  W^^  , 
in  a   Progi-amme  ot  unusual   intc  schumann-Hvir.X  had  plain.y  a 

A-0"g  --r^TnclTe  saw'se'r^^ice !  I^lr..  place  in  her  heart  and  a  .pecia. 

ana  i^iiiiic.->v-  i    utr.ivlnskv. 


ana  unmenc  i^^^   t:trivinckv 

T,nd  a  Japanese  group  by  .StravinsKj 
The    last  -  had    an    accompaniment  ofj 
inano   wood,  wind  and  strings.  , 

ui,  ,1  H  well.    Most  of  her  selections  las.| 


of  the  featurea  of  th-'-  -  miscellaneoOB 
concert  '•  whicJi  have  long  been  ob.nolete 

in  >  >w  York.    There  WiUf  the  .is.<<istance 
of     -ladimir    Pubinsky.    'cellitt.  who 
nlayd     Boellmann's     so'Tjew-hat  lon| 
-  5yn"phonk>  Variations.  '  and 
It       a  somewhat  long  cricoro;  a  player  1 
of  excellent  skill,  though  not  of 


iirl  u  a«  It 

rn  In  wMoh  I 


1  ir.i.     cn-.r,,  .  u    Ml.  <  (t  ■11     '11  .11.1  '  ■  ' 

turn  of  plirnfi*'.  and  throuicli  It  «jl  l'"' 
v.hol''-hrj»r»<>iliiriui.  thi  all-ln-'Iuslv.- 
nnilftbllltv  (hAt  fire  Irronlftlblo.  Kvory- 
Ihlnp  Pho  alri  w«a  e.nthudltuillcwly  »P- 
plauilt<1.  nn.l  »h«  cAlU'd  upon  for 

M'Vfml  rn<:on'!-.  Sho  liogftn 
HiindfrH  ••  I,«.«i  in  eh  I''  I'i'inira  '  and 
liai-h  «  •■  My  U«-u!-t  Kvcr  rftlthful  am) 
8anK  a  number  of  <i«"rrn.in  U«a«r,  an 
•  Aimii.1  Del  ••  by  Blifit  with  cello  ob- 
bllKAtor.  »nd  a  group  of  ponga  In  I'-o»- 

After  her  last  «onK  -he  reapiv^arefl 
and  sang  "  America."  and  told  the  8U- 
dlpnoe  Uiat  the  concert  was  not  lor 
her  ponkcl.  but  for  the  soldiers:  and 
thon  Kho  came  out  again  und  urged 
♦verybody  to  aend  all  ne  could  to  the 
soldlem.  Including  wristlets,  with  which 
word  8ho  had  a  tussle.  And  she  said 
she  had  four  boys  at  the  front. 

LEON  ROTHIER'S  RECITAL 

Fine     Qualities     of  Metropolitan 
Basso's  Singing  In  Aeolian  Hall. 

Lton  Itolhicr.  the  admlr.abic  Frtiich 
bass  singer  of  llie  Metropolitan  Opera 
Company,  appeared  on  the  concert  plat- 
form iajjt  evening  In  Aeolian  Hall,  and 
dt-monstralod  again.  he  has  before, 
the,  fine  qualities  of  his  art  in  a  variety 
of  songs  and  alrn.  His  slnsing  of  an 
air  li  oni  Olwck  s  "  IplUriinie  en  Aulldc," 
and  of  ••  Kois  t^pals.^  from  Uully  s 
■•Amiuii,"  ■Wit."  a  lesson  In  style,  in 
rcpo.»e.  and  roiuxntratlon.  He  sang  .also 
with  lino  finish  a  group  of  Italian  .songs, 
.indent  and  modern:  a  group  in  l!,n!,lisli. 
and  one  of  modern  French  songs. 

Mr.  Rothter's  voice  is  noi  one  of  the 
nio.st  ne.\tble,  mr  has  it  Breat  beauty  or 
vunetv  of  color.  But  his  .arti.-lt.io  skill 
in  iif.  oontrol  ia  frrtftt:  and  in  phrasing, 
in  polish  #nd  clearness  of  diction,  in 
seizin-  iin  I  s-ttlnR  forth  the  essential 
(lUjilu  aificance  of  Ms  nonr.^. 

his  .  nasterly.     It  was  much 

ofjir.  ;    evening   by    a  large 

»iidi<n. ...     yw  V  ^ 


ght  to  bo  prcnipt>  a 
tcrcst   in    them,  r;i 

,.rc  dcBirc  to  (cet  so.n.   k 

„.  or  as  near  nothinpr  as  possible. 
The  concert  oC  the  Symphony  Soc.etN 
oved  to  be  a  lonit  one,  despite  the 
ct  th»t  its  pioBramme  contained  only 
;'ee  numbers.      Circumstance,  alter 

The  flrst  ."^°^«J"«"\;/„pJ:ony'  c,„„-ecl,  lire  in  abundanco.-   His  insig 
^"'fH  'ai  e'l  one     toother  .he  foHcitie..  of  the  Andante 

fiofJgh  „         r  nortions   used  to  especially  noteworthy,  and  throughou: 

"  '"^Soyable  feaUe  of  un  orches-itbe  evening  he  showed  abundantly  h. 


.    '!  lut 

tiroke  ! 

'  .\ cd  ui  . 

rc.     Alter   thiD,  K 
>>ol)i  Mailing,  and  it. 
iho  Andante  in  F  i 
'•nes  in  E  flat  major,  ;ii.il  later  in  tn 
'^"nata  Apassionata,  ll.v  youn?  pi«" 
itii.'ti  playing  was  of  a  hi(fh  order. 

Mr.  Lcvitzki  possc.is^e.i  a  hisrhly  devrl 
oped  technique,  a  warm,  caressing  tone 
nreat.  delicacy  of  taste,  and.  when  r" 


,e  an  enjoyaoie  "hnracter;  Poetic  feeling  and  his  sense  for  thr 

[,ral  concert  of   »   P^P^'^^^^^'^X '1,^^  without  which 

^,Ut   the  ."r^^f^Io  Iho  love"Uny  reading  of  the  crassic  composers 

1ThU  pretty' U  «lt  prof*ound?Xic.^b  dry.  and    unprofitable.  Mv. 

''  The  Beethoven  violin  concerto  looms 
,/so  monumcntaUy  that  it  ha«  f^^-y'^J^^l^^"^ 
,  „„.lrome  feature  of  every  conJtorward. 


oundcd  artist  vho  ought  to  go 


do  not  Know  inaT,      j  n  AT  TkTTirjp  ^     11  FiFiT  A  TTOT' 

ivant^ie thmroii this 101)^14 M  AriLAUSb 

flust  we  be  content  with     'J  \  ^  ^  , 

ani.sm  in  this  work,  even     A  *JJ?f!L^  ^    „  <S   -  ►«» 


Proves  Charming  as  Ever 
at  Aeolian  Hall. 


.  ,  

GUIOMAR  NOVAES  PLAYS. 

Brazilian  Pianist  Captivatw  Her  Au- 
dience in  Aeolian  Hall. 

i   .;'.;oinar  Nov.^es  gave  a  piano  rw.iUl 
e.xtru.ordinary  at  Aeolian  Hall  ycste:day 
aftcinoon.  pl.vlng  a  program  from  Bach. 
Chopin,   Liszt.    Debussy,   a  Gluck  ar- 
rant-ement  by  Sgajnbati,  and  Beethoven's 
"  Turkish  March."  retouched  by  Rubin'= 
Stein.    The  audience  at  the  snd  simply 
eioo<i   and  waited  for  encores,  among 
them    .^chuherfs    "  .Mjirche  Militalre. 
crl'plv   pla>*d   with   all  Mlp:s  Novae 
Blra;ii;'!  gift  for  finding  inn-  r  voices  lr| 
the  hnrmonv.  as  a   painter  shqwK  th^, 
spirit  .sentinels  oi'  the  "  Jeanne  d  .Vrc  I 
up  a;  the  MetrotiollUan  Art  Gallery. 

Tlif  KrazlHan  pianist,  whose  public  will 
call  !ier  ••brilliant"  to  Oie  exclu.sion  of 
ctlh'T  qualities  rhe  may  possess,  was 
hei  !;elf  a  shfnlns  example  of  personality 
•  innsformlng  £f  workaday  worlTT,  of 
tf.r.ieraraent  gleaming  through  her 
'iii;<^H  :i.s  the  birds  flish  sunlight  in  tlic 
tropi.-  forests  of  her  native  Brazil.  She 
fwill  play  with  the  Philharmonic  next 
^^:Un<Ja^■.  | 

Mischa  Elman  and  the  Sym- 
phony Society  Play  at 
Aeolian  Hall 

There  were  evidences  which  the 
multiplicity  of  concerts  made  plain 
yesterday  that  the  cost  of  the  war  tax 
on  admission  tickets  is  sot  likely  to  be 
the  most  embarrassing  element  of  the 
new  dispensation.  It  may  remain  pos- 
sible to  fill  concert  rooms  either  with 
payi^ig  patrons  or  deadheads,  but  the 
ciifficulty  to  do  so  will  grow  unlesis 
somp  manner  is  devised  to  save  time 
and  trouble  in  the  payment  of  the  tax; 

There  was  no  delay  on  that  account, 
so  far  as  could  be  observed,  at  the 
concert  of  the  Symphony  Society  in 
Aeolian  Hall  yesterday  afternoon, 
probably  becanse  a  iHdeawake  man- 
agement had  early  given  its  patrons 
the  benefit  of  the  ruling  of  the  Treas-  ^ 
;  ury  Department  that  the  tax  mi<rht  be 
paid  by  the  concert-giver.  But  in. 
other  cases,  especially  vi.ere  lobbies 
v.erc  inadequately  small  and  the 
would-be  payers  of  the  war  tax  were 
compelled  to  make  their  tickets  or  free 
passes  good,  there  was  much  delay  and 
cnnoyancc.  Mr.  Zimbalist'.s  recital  at 
(■nrncgie  Hall,  which  entered  it!to  * 
1  ompctition  which  in  itself  might  have 
hcen  embarrassing  because  of  the 
,  imultaneous  appearance  of  Mr.  El- 
:■  vin  at  the  Symphony  conceift  at; 
.\eollsn  Hall,  was  Jpoatponed  three- 
ouarters  of  an  hour  because  of  the 
nceii  of  satisfying  the.  demands  of  th« 

vemment  in  respect  of  the  tax. 
both  cases  the  audiences  were 
;  umerous  than  might  have  beer 
p  x-tcd,  but  on  this  point  we  are 
ir.S  no  stress  Just  now. 

Ko  doubt  there  are  many  questions 
touehing  the  giving  of  concerts  in  New 
Vovk  to  which  a  solution,  financial  ani 
(■o.?sibly.  also  ar»-:-  ..  •,viljfl|^^,|^^|^ 


,lin  Vo'nceri'oToomBl  l'Cvitzki,  despite  his  youth,  is  already  » 
that 

IgOliSSwIIIENEMY  MUSIC  WINS 

hearers.     We  do  not  know  that:  his  | 
technical  equipment  ' 
in  it  to  finer  adv 

casion.    But  mt             ,  .         ,               _     ....     .  „ 
brilliant  mechBni.sm  in  th.3  work  even  v   /  ^  # 

though    mixed    with    a    considerable  Ai/W  '■O   •»    /  /  / 

modicum  of  something  higher  and  bet-  Gold  marks  "RuStic  Wcddinjf" 
tcr"'    Were  we  not  entitled  to  a  finer 
lesthetic  poise,  to  a  loftier  serenity,  to 
greater  dignity  and  reposefulne^sa  of 
utterance   than  were   vouchsafed  us? 
Somehow,  it  appears  to  us  that  the 
artist  who  is  to  give  us  the  full  content 
of  this  composition  must  play  it  as  if 
the  player  were  "boi-ne  as  on  angel  s 
wings "  as  Mendelssohn  demanded  of 
the  singer  of  his  "Eliiah."      H.  E.  K. 
/At  tne  con^t  or  tne  i^BW  iuiii 
phony  Socley  m  Aeolian  Hall  yesterday 
afternoon    ttie    symphony    was  GolU- 
mark's  ••  Rustic  Wedding."    Mischa  El- 
man   was    the    soloist,    playing  Bee- 
thoven's violin  concerto,  and  the  pro- 
gram  ended   vrith   Liszt's    "  Mephisto 
Waltz."      There    was    nothing  unfa- 
miliar here.  Goldmarks  symphony,  a 
symphony  only  in  name,  keeps  its  vital- 
ity remarkably  for  a  piece  that  so  nearly 
approaches  naivete,  perhaps  because  of 
it.     Tlie  instrumentation  has  richness 
and  an  expressive  and  appropriate  qual- 
ity of  its  own.    It  sounded  particularly  j 
well  yesterday  in  Mr.  Damrosch's  care- 


fully prepared  and  well  finished  per 
)rmance. 

Mr.    Elman's    performance    of  Bee- 


formance. 


MISCHA  EIMAN  IN  TEAKS 

^    I 

Rendition  of  Beethoven  Con- 
certo Dignified — Damrosch 
Presents  'Mcphisto  Waltz.* 


thoven's  concerto  was  in  many  respects 
beautiful.  It  was  one  of  his  better 
days,  when  bis  extraordinary  powers 
celebrate  the  music  rather  than  the  ex- 
ecutant. He  approached  the  music  with 
seriousness,  with  a  view  of  its  lofty 
eloquence,  poetry  and  tenderness.  There 
were  some  phases  where  greater  sim- 
plicity would  have  txad  greater  power; 
but  the  performance  on  the  whole  was 
marked  by  continence,  dignity  and  re- 
pose. Technically,  it  was  extremely 
fine,  and  Mr.  Elma;n's  tone  was  or 
great  beauty.  The  gloomy  spots  were 
the  cadenzas,  which  were  in  deplor- 
able taste,  constructed  with  a  sole  view 
to  their  technical  brilliancy.  Mr.  El- 
man was  enthusiastically  applauded. 

Llszfs  "  Mephisto  Waltz  "  is  a  mor- 
dantly  brilliant  piece,  needing  not  only 
the  brilliancy  that  was  iven  it  in  the 
performance,  but  perhaps  also  a  littie 
more  freedom  in  the  languorous  section. 

Efrem  Zimbalist,  the  Russian  violinist, 
gave  a  well  attended  matinee  in  Car- 
negie Hall  Yesterday,  announced  as  his 
only  recital  here  this  season  .since  he  is 
leaving  soon  on  a  tour  all  the  way  to 
Texas  and  California.  Out  there,  by  the 
way,  his  wife,  Alraa  Gluck,  was  singing 
yesterday  in  San  Fi-ancisco,  while  he 
played  in  New  York.  Formerly  the 
yo'-ngest  of  Russia's  group  of  stars  of 
the  fiddle,  Zimbalist  is  now  among  the 
recogmized  favorites,  and  he  was  heard 
with  mamtest  pleasure  yesterday,  not 
only  in  an  unaccompanied  Bach 
"  Chacorme."  but  in  his  opening  sonata 
of  Cesar  FVanck  and  the  Lalo  •'  Sym- 
phonie  Bspagnole,"  with  Samuel  Chotzi- 
noff  at  the  piano,  as^well  a^ln  smaller 
pieces  by  Tor  Aulin.  Jt</V  #  J«  (  1  i  / . , 
Hans  Barth.  an  Araerican*^)ianfet  With 
a  young  man's  fancy  for  honest  volume 
of  tone,  and  a  technical  equipment 
above  the  ordinary,  was  a  newcomer 
vesterday  afternoon  at  the  Princess 
Theatre.  He  presented  himself  as  a 
serious  artist  in  the  Schumann  fantasie, 
jthe  scherzo  from  a  Chopin  sonata,  and 
such  interesting  novelties  as  a  caprice 
by  Reger  and  a  romance  by  Sibelius. 
Kis  "Vienna  Woods"  waltz  of  Strauss 
iin  the  elaborate  f chucttuerion  was  en- 
Icored,  and  there  were  also  an  oiigirial 
jpiece.  ••  The  Music  Box."  and  a  polo- 
Inaise  of  MacDowell. 

I  Marv  Zentay,  ft  native  of  Budapest, 
paid  to  have  appeared  as  violinist  with 
jarchestras  in  Vienna  aJid  Berlin, 


Three  numbers  constituted  the  pro- 
gramme offered  at  the  second  Stinday 
concert  of  the  Symphony  Society  given 
In  Aeolian  Hall  yesterday  afternoon. 
Thcj'  wero  the  •'Rustic  Wedding"  sym- 
phony by  Carl  Goldmark  (Hungarian), 
the  violin  concerto  of  I^udwig  van  Beeth- 
_  jjov^n  (German)  and  the  "Mephisto 
Waltz"  of  Franz  Liszt  (Hungarian). 
There  was  no  demonstration  of  hostility 
on  the  part  "of  the  audience,  even  the 
sdidiers  and  sailors  w!io  were  in  It  joln- 
'  ink  In  the  general  applause. 

Walter  Damrosch  has  a  veteran's  love 
fci  rthe  music  of  elder  dayf?,  but  Mv. 
Stiansky  has  outnurnbered  him  in  per- 
fei-rnances  of  the  Goldmark  sj-raphohy. 
Xevertheless  it  i.s  inconceivable  that  thi.i 
work  could  be  heard  to  greater  advan- 
tag-e  than  In  the  peace  of  a  Sa.bbath  af- 
ternoon. It  is  simple,  unpretentious  mu- 
sic and  It  deals  with  tiie  doings  of  tl'.e 
peasantry  In  the  piiniitive  style  which 
laddened  our  hearts  In  the  era  of  Theo- 
dore Thomas  and  old  Stein  way  Hall. 
iLiJe  and  music  were  less  perpelxi.ng 
then.  The  tone  art  had  not  begun  u> 
expound  eystems  of  philosophy,  first 
principles  of  ethics  and  Ibsenian  seK 
problems.  Xor  had  conductors  rlsin  to 
th©  flaming  heights  of  prima  donna, 
glory,  lighting  the  skies  for  miles  around 
wiiii  the  glare  of  their  artistic  temper.t- 
meiit.  When  some  one  plays  the  "Rus- 
tic Wedding"  again,  go  and  hea  rlt  and 
fill  your  self  up  with  good  "juventus 
roundi."  It  IS"  a  very  violet  of  sjTnpho- 
nies— 

\  violet  In  the  youtij  of  primy  nalurs, 
I  i-irwara.  not  permanent,  sweet,  not  iRst-.m. 
The  porfum  eand  suppliancft  of  a  miiiut*. 
.\nd  yet  it  revives  from  time  to  t5me  li> 
sing  peace  and  rustic  gladness  to  is. 
wicked  woi:l(3. 

r^iischa  Elman  was  the  solo  performed 
In  the  Beethoven  concertos  He  is  a 
.more  restrained  player  than  he  used  to 
lie,  but  no  will  yet  charge  him  wiUi  be- 
ing barkbound.  The  juices  of  Ms  ini- 
p.jlsivo  nature  put  unnecessary  tears 
into  some  of  Beetl-ioven'.s  manly  tender- 
ness yesterday.  Perhaps  he  Is  one  of 
tliosa  who  always  cries  when  he  .lieiirii 
good  mtisic. 

Aside  from  this  and  his  reanaa'kabiti 
taste  In  cadenzas  he  played  the  concerti> 
well,  and  in  some  moments  witli  oncoin- 
ir.on  beauty  of  tone  and  style.  It  wa'( 
on  the  whole  a  dignified  'and  serious 
presentation  of  the  work.  The  lapses 
were  characteristic,  but  they  were  fewer 
than  of  j'ore. 


     -        ,-     ,  „.   Mr.  Damrosch  Is  not  tn©  greatest Xilszt 

recital  ^^t  nigtit  at  the  Cort.  choosing^ 
Jier  music  ambitiously  for  a  pia>er  oir  ..     ~  »  . 

Jier  apparent  years  or  present  powers.fthe  most  frequent.  For  both  of  thes« 
fel.e  was  heard  in  a  concerto  by  d'Am-*aots  let  there  be  praise  and  thanlraglv- 
brosio,  a  Bach  chaconne.  ling,   coupled   with  an   humble  petition 

that  the  "Mephipto  Waltz' 


In 
leas 
ex- 
lay* 


Few  o£  the  young  pianists  who  in  the, 
last  few  years  have  swum  into  our  ken 
have  received  a  recognition  more 
prompt  or  more  cordial  than  the  one 
accorded  Mischa  Levitzki.^/V' « ' '7 '  ' 

His  was  a  talent  hailed  at  once  as  un- 
usual, a  talent  sincere,  fanciful  and 
well  controlled.     This   impression^  he 
deepened  by  his  recital  last  night 
-Aeolian  Hall,  a  recital  for  which  hejiad;. 
high  mark  in 


set 


choosing  a  Be«s 
The  rcj 


lh"  new  Isw. 
-olution  can 


thoven-Schubert  programme, 
cital  opened  under  handicaps. 

The  large  audience  found  itsel 
while  yet  only  in  the  lobby,  in  the  torn 
of  the  war  tax,  the  consequence  bein; 
I  that  the  pianist  did  not  begin  to  pla^ 
1  until  8:40  o'clock.  Then,  at  the  ve'^ 
o-r.mencement   of  the  Beethoven 


now  be  ae- 

ijrorded  an  honorable  furlongh  of  at  least 
half  a  dozen  years. 

KCB.  CX)OEEK  CrlVES  KECITAL. 

At  the  piano  recital  of  Charles  Cooper^ 
yesterday  af  terncon  in  Aeolian  Hall  Bath's' 
Prelude  and  Fugrue  in  C  minor  began  the 
programme.    It  takes  a  genius  to  present! 
Bach  in  such  a  manner  that  minds  seekingft 
relaxation  are  fascinated  by  the  working  ] 
out  of  his  intellectual  problems,  and  of 
geniuses  there  are  few.    Mr.  Cooper  has  aj 
marked   sense  of   rhythm,  .-J.nd   gives  a{ 
simple,  straightforward  reading.    He  did 
not  succeed  in  arousing  much  mtercst  In 
t       i;  cr.  but  his 

.  ;,-,te  his  : 
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l^d  with  u  (lelirale  nm 
'  crudity  of  dynaml< 
'     .      r  .1  ■,.  .  i  ;!!  times  Inacfurucy  cii 
lie  pi  rforman''e,    -His  tone  is  rich,  aii 
'I'^  ii  al  and  usually  clear.    As  ,a  rule  u 
r   shows   admirable    restraint,  but 
■  nally  there  Is  ,i  lapse  Into  manntr- 
Hiat  are  noticeable,  ejutclalL/  in  Ilia 
'  l  iving  for  dynamic  effect*'  iv«  y  /  *} 

m  LION  or 

KETBQARD 

'Despite  Youth,  Russian  Pianist 
Is  Full  Fledged  Artist,  Whose 
Language  Is  Intelligible  to 
All— Achievement  Extraordinary 

By  MAX  SMITH. 

WITH    a  courage   and  iiideppi 
dence  characteristic  of  Rii 
sians.    Jlischa    Levitzki  ii> 
voted   the   programme  of   his  fir 
piano  recital   on   Monday  night 
Aeolian  Hall  to  music  of  Beethov< 
and  Schubert.     Liszt  also  was  reu- 
resenled.  to  be  sure,  but  only  in  the 
capacity  of  adapter  and  elaborator. 

Mischa    Levitzki    is    not  only 
Russian.     Despite  his  youth,  he  3 
ready  is  a  full-fledged  artist,  whose 
language  is  intelligible  to  all  peo-  , 
pies,   in  war  as  well   as  in  peace. 
That  is  why  his  performance  was 
so  thoroughly  enjoyable.  ' 

He  confined  himself  to  xvorks  of 
genious.  did  this  young  lion  of  the 
l-;eyboard — and  he  played  those 
works  like  a  master;  played  them 
with  an  intense  serio'isness.  an  in- 
tellectual .and  emotional  penetra- 
tion a  grasp  of  detail  and  a  breadth 
of  expression  that  belied  his  years. 

From"  a  technical  standpoint  alone 
Levitzki's  achievement  was  extraor- 
dinary, though  his  mechanical  pro- 
cienc\-    always    served    him  as 
means    of    attaining    hi.«  aesthe; 
purpose:  never  as  a  medium  for  f 
pcrficial  display. 

One  noted  with  keen  pleasure  t 
supple  resiliency  of  his  fingers  ,h  i 
wrists;  the  power  of  his  amazine 
elastic  .arms    and    hands    as  tli' 
swooped  to  the  keyboard;  the  lii 
and  masculine  expressiveness  of  hi,^ 
touch    in    cantilena:    the   crisp  and 
I  delicate  giace  of  that  touch  in  stac- 
cato passages;  the  fine  ineisi ven"^?' 
of  his  attack;  the  strength,  the  - 
rility  of  his  rhythm. 

Rut.  above  all.  did  one  admire  tin' 
essentially  noble  results  he  achieved 
in  maUins  his  remarkaljle  talents 
subservient  to  the  music  of  the 
masters.  It  was  a  sheer  joy  to  listen 
to  Beethoven's  variations"  in  C  .mi- 
nor, .andante  in  F  major  and  "Ec- 
cosaise"  in  E  flat  major  (the  last 
repeated)  as  presented  by  him.  Tt 
was  more  than  a  joy — it  was  an  ex- 
perience—to hear  the  "Apiissionata" 
sonata  interpreted  with  tne  sincei- 
itv  of  feeling,  earnestness,  emotional 
intensity  and  dramatic  breadth 
which  he  brought  (o  this  immortal 
work. 

Delieiufullv  were  Schuoen's  Ini- 
irrt>inptu  in  B  flat  major  and  "Mo- 
ments Musicale"  in  A  Hal  major  and 
F  minoi»  performed  by  Levitzki:  de- 
lightfully,   too.    the  Schubert-Liszt 
".Soirees    de     Vienno"     No.     •!  and 
••March-Gallop."      Only     the  "Par- 
king'."   ■n<,the    Li'szt  transcriptii 
brought      disappointment.  thon- 
brilliantly  played.     And   one  colj 
not  quite  agree  with  the  pianist 
llic  iieculiarly  .slow  tempo  he  adopt- 
ed in  the  great  Abbe's  ada;nation  of 
•'Hark,  Hark,  the  Lark,'  which  ' 
offered  as  a  supplementary  conn 
b'utiou  at  the_end_ofthe  c\ eniiT^ 

IME,  COmWDTO 

Milwaukee  Player  in  Interest 
ing  MacDowell  ProgramiiiP 
at  Aeolian  Hall. 


TONE  HER  BEST  QUALITY 

^Souata  Eroica,'*  Sclmmann's 
'Tapillons"    and  Liszt' 
Sonnet  Please. 


ftarolvn  Cone-Baldwin,  pianist  gave 
a  ™culT  ye^Terday  afternoon  ^n  Aeolla^. 
Wall  This  player  comes  from  Muwau 
^'w^e^'shi  is  favoraA^ly  knowP 
chiefl''  as  a  perforn, .  '  -  ■  - 

The   most  interest: 


/ 


t\i  was  11 
:o.i,-c  bill 
Aiuhfcui  will 


lie  i.iuycd 


Ma.i" 
•Tlui  Na- 


111 

IBOl 


the  Brahmsiti-  is  to  the  chan 

OO  Ing  andanto,         n  iiuii<os  an  irresistii 

^  ^  appeal.    The  whole  work  was  perform' 

 -.uah.y  irthe  l^tTf^'Mrae.  With-  splendid  virtuosltr,  and  at  the  on 

iivln  waa  htr  tone,  which  was'  the  players  had  to  share  the  enthusiast, 
musical    and    unforced.      In,  applause  with  the  conductor.    The  con 
an;rf-Lul  U,erff.8'l'"cl.mme';il:  closed  solemnly  with  Wagner's  "P^^-  ^.^i,  ■^V^^u.^  -^n  the  c.ou, 

.  ..  «i£al"  prelude.    Before  it  came  a  F-'^"^'^ J  |o^.^,'^|;;^f^/V'}.n'rr.^'ultl"; 

•pnala  an  intelligent  but  not  largely  de-|  work,  Berlioz's  "King  Lear"  overture,  and  "V.^  "" 

^loped  reading.    The  composition  j_tself|  ^  Hungarian    symphonic    poem,  Ljszt's 

"Prometheus."  Dr.  Muck  deserves  thanks 

for  producing  this  Hungarian  work,  even   „„,,.    .„uj.iii=<.  - 
though  it  is  less  inspired  than  most  or;  ^:^,:'^'f^orr^:^^:,^^ 
r.*«wfc-  rtrohpctml  wnrka!  but  the  Berliox   ttrplndn  to  Waerer's  "Parsifal. 


tmands  much  vigor  on  the  part  of  the 
Bayer  to  give  it  vitality.  Its  Inher^ent 
jpwer  Is  by  no  means  as  large  as  Mac- 
Dowell  devotees  declare  It  to  be. 


_         _  Iht 

-  luimber  of  the  program."  1-'.'" 
. onducted  it.  U  was  a  version  m 
Lhe  melodv.  intoned  by  th«;  bra.^.-j. 

interpoint  I'.v 
pai'l.  when  all 

 ,    ly.    Ihere  was 

inuoh  Hpplau.se  and  no  fault  found  ap 
ffireralv  with  the  spirit  of  the  wUoli 
thins. 

The  regular  numbersc  of  the  proerani 
ivcic    Brahfns's  minor  .synnphony 


i  LEVITZKI  HEARD  AGAIN. 

it   

h  RnMKlan  Planiat  Saatalns  HIa  Ulsb 

Artlatlo  Record* 

Mischa  Levltzkl,  pianist,  gave  a  recital 
last    evening    In    Aeolian    Hall.  Mr. 
Levltzkl.  who  Is  of  Russian  parentage 
[jnv  but  Is  llvljig  in  this  city,  was  first  heard 
here  last  season.    His  programme  last 
night   contained    by    Beethoven    the  C 
minor  "variations ;  andante  In  F,  and  the 
ecossaisses  In  E  flat ;  tlie  same  master's 
,  P  minor  sonata  called  the  "Appasslon- 
,     ata,"  and  five  selections  from  Schubert, 
f**'  of  which  three  were  transcriptions  by 
J»n '  Liszt. 

,7''*^      The  musical  gifts  disclosed  by  Mr. 
'-^  Levitski's  work  last  season  at  his  deibut 
I         and  then  agaii^j|fed  in  two  recitals  he 
iJHNgave  later  oj|^|U^recognSzed  as  those 
|I^P*'  of  an  unu^^^^der,  while  at  the  same 
I       time  his  d(Btic  development  was  placed 
j  '  p  on  a  plaK  of  accomplishment  cxception- 

!  '  His  performance  last  night  emphasized 
'  '  l-.ls  c'alms  for  uncommon  distinction  In 
'  ■  his  field.  He  played  with  remarkable 
■'>reailth  and  clarity  of  style,  and  in  this 
respect  he  may,  indeed,  be  said  to  have 
advanced  In  his  art.  .Among  other  qual- 
ities that  gave  delight  were  great  varl- 


litszt's  orchestral  works;  but  the  Berlioz 
overture  seemed  empty  and  over-Ions 
even  as  played  by  the  Boston  orchesjtra 

Songs  from  a  German  Prison  Camp. 

jFjom  some  points  of  view  special  in- 
terest, attached  to  a  song  recital  given 
by  the  Belgian  (or  American?)  baritone,  _  _^  

Louis  Graveure,  in  Aeolian  Hall  yester-j  —       p ' .  "mucK  was  sev 

day  afternoon.  It  was  devoted  entirely  to  ,.,.^1  times  recalled,  and  made  the  orches- 
eongs  by  Bryceson  Treharne.  a  Wel.<=h-  '^%:;^^J<>Jl^;i''^^,^^^  „o, 
man,  who  was  interned  for  a  year  and!  y^^y  exciting.  Tt  Is  difficult  to  find  any 
a  half  in  the  German  prison  camp  "n  °  t. T^^e^^'l^e '  ml^^^^^^^ 

Ruheleben,  near  Berlin.  During  thi^i  passages  of  somewhat  more  lustre  than 
time  he  lived  mostly  on  acorn  coffee,}  ^^^^^  ^^-"^  ^■''^ 

boiled  cabbage 


preludn  to  Wagner's  "Parsifal.' 

J>r.  Muck  ha.s  more  than  once  played 
Riahm.s's  fourth  symphony:  and  the 
beautiful  rendering  of  It  that  he  givcH 
is  well  remembercfd ;  a  reading  full  ot 
llic.  of  sinuous  grace  in  the  fir.st  move- 
n-."nt,  of  immense  vigor  in  the  third  and 
la.st  movements,  of  lovely  sentinien'  in 
tiio  andante:  e\erywhcre  of  beaut'ful 
<"lor  and  subilc  adju.'itment  ot  the  in- 
."Jirumental  voices,  of  finely  turned  and 
liregnant  phrasing,  of  subtle  nuancint; 
■  ■  It  caused,  and  very  justly. 


nages  of  fine  instrumental  coloring :  but 
Doiieu  cauuci&c,  and  the  German  prison;  ji  jg  not  music  to  touch  the  imagination. 
...      J  =or,/i   nVinnned  straw    rve  •'''till  te«fi  Is  I-isrl's  laborious  illustration 

bread  made  of  sand,  chopped  straw,  rye       thafate  of  Prometheus;  one  of  the 


and  potato  flour;  yet  he  composed 
these  months  nearly  two  hundred  songs 
not  to  speak  of  other  more  elaborate] 
•works. 

In  spite  of  these  privations,  Mr.  Tre 
harne,  as,  he  informed  a  representativ 
of  Musical  America,  found  Ruheleben  . 
good  place  to  work  in.  "One  becomes  v^ 


Ul    in9   ia.l.c    Ul    jr  I  uiii'Tuin^u^  ,  ^1. 

least  frequently  heard  of  the  symphon^ 
poems.    The  reason  why  was  made  plaJn 
last  evening.     The  performance  of  the 
•'  Parsifal  "   prelude   was  an  imposin 
one. 

I'resident  A.  Augustus  Healy  of  the 
Board  of  Directors  of  tne  Brooklyn  In- 
stitute, which  runs  most  of  the  concerts 
•at  the  Brooklyn  Academy  and  acts  as 
'asent  for  the  Boston  .Symphony  Orches- 
tra's independent  series  there,  was  ap 


.erfunctoiy  liand-c  . 
wi!ic;i  .1  as      bit  odd  in  view  of  tne 
\jiroviou3  early  eftorta  of  a  certain  I 
'groiip  in  one  part  ot  the  auditorium.  ' 
■■■  The  programme  waa  another  Muck 
aftalr.'needlessly  dry,  lacking  in  con- 
trast until  the  end  almost  hawl  been 
reached.    Just  wliy  he  should  have 
chosen  two  such  works  as  the  Berlio!^ 
j"King    Lear"   overture   and  Liszt's 
wsymphonlo  poem,   "Prometheus,"  to  ' 
follow  Brahms's  Fourth  Symphony  Is' 
ja  question  Dr.  Muck  can  best  answer. 
The  "Parsifal"  prelude,  which  closed 
the  programme,  was  the  one  worki 
which  lifted  the  bearer  from  musicali 
heaviness.  f 
Xho  orchestra  played  this  prelude 
vrltJh  genuine  tonal  beauty  and  servca 
'  well  in  other  compositions,  even  i 
jits  performance  was   by  no  mean^ 
Kfiwless.   Dr.  Muck  conducted,  aa  h; 
s  ways  does.  In  acadeinlo  fajsbion.  | 

^ermSs  silent  asI 

lUCK  PLAYS  U.S.  AIR 

lio.slon    S^  iii^ibii}'  On-licstra 
}   l^ruins  [ts  Ciivoi'ft'io  (  oiiccrl 
With  .iuthoni. 


.•»1U81( 


ALSO 


cty  and  beauty  of  tone,  poetic  feeling 
I'  and  brilliancy  in  finish. 

During  the  first  number  the  Beethoven 
,  variations,  the  recital  given  was  un- 
™'  fortunately  interrupted  in  his  playing 
because  of  one  of  the  pedals  that  was 
out  of  order.  He  was  obliged  to  ask  the 
'ndulgence  of  the  audience  while  he  left 
the  platform  and  the  cause  of  the  an- 
noyance was  properly  adjusted.  After 
;his  he  returned  and  recommenced  the 
work,  when  all  went  well.  The  Beetho-  I 
ven  ecossaises  had  to  be  repeated.   | 

A  Placid  Boston  Symphony  Concert. 

If  any  one  shared  the  apprehensions  of 
the  Police  Department  that  there  mig'it 
be  a  disturbance  at  last  night's  appea.-- 
Mi  anco  of  Dr.  Muck  to  conduct  the  season's 


good  place  to  work  in.    une  oecoiiies  v.:  v|  •    ^^^^  regular  board  meeting 

active  mentally  on  a  limited  diet.  It  really,  K-csterday  to  head  a  committee  to  con 
seems  to  act  as  a  spur;  ones  head  t'c- 
comes  clear,  and 
labor  which  can 


..  with  Major  Henry  L.  Higginson  ot 

  -  1  .boston  with  regard  to  the  concert  of  the 

comes  clear,  and  the  amount  of  mental)    •- 


be 


we 


hi 


first  concert  of  the  Boston  Symphony 
Orchestra,  he  did  not  know  the  audienc.3 
that  gathers  for  the  Carnegie  Hall  con- 
certs of  this  famous  organization.  To 
thi4  audience  everything  this  orchestra 
or  ItH  conductor,  does  is  absolutely  above 
criticism.    Probably  ninety-five  of  every 
hundred  of  these  good  and  honest  folks, 
if  blindfolded  or  placed  behind  a  screen, 
could  not,  to  save  their  lives,  tell  whether' 
this  particular  orchestra  was  playing  or 
the   New  York   Philharmonic   or  Sym-j 
phony,  or  the  Philadelphia  or  Chicago; 
orchestra;  yet  to  hear  their  Pharisaical 
or  adulatory  talk  one  would  think  thax 
Boston  alone  provided  us  with  the  real 
thing,    everything  else   in   the  country 
being  second  or  third  rate.    The  Boston  i 
orchestra  certainly  is  first  rate,  and  Dr. 
Muck  is  an  admirable  conductor  in  many, 
ways:  yet  he  was  known  in  Berlin  as 
"the  metronome,"  and  his  programme 
are  certainly  far  from  being  models. 

It  Is  this  idolatrous  attitude  of  certain 
listeners — and  newspaper  critics,  chiefly 
in  New  York— that  has  led  to  the  recent 
unfortunate  row  over  the  Anierican  an- 
them. The  malady  known  as  "swelled- 
head"  led  certain  very  estimable  persons 
to  suppose  that  this  Bostonian  orgainiza- 
tion  could  do  no  wrong,  even  in  war 
time;  and  that  even  if  the  other  orches- 
tras lowered  themselves  by  playing  "The 
SUr-Spanglftd  Banner,"  the  e.xalted  Bos- 
ton band  need  not  stoop  to  anything  so 
inartistic.  Now  our  anthem  is  not  as 
great  music  as  the  Russian  natioiui! 
hymn — just  discarded  because  it  glori- 
fies the  Czar,  or  the  Austrian,  or  the 
French;  yet  it  is  far  better  than  "The 
■Watch  on  the  Rhine,"  which  the  German 
orchestras  play,  but  which  Wagner  just- 
ly desciibed  as  "eiw  ^aites  Liiedertai'  J 
Produkt."     /^tn/   'j^i  ^  /  7 

Enough  for  the  present.    The  Bosto  \ 
Orchestra  discovered  its   rnistake,   an  l 
last  night  Dr.  Muck  conducted  "The  Star- 
Spangled  Banner,"   in  an  arrangement 
i  Y^ich  introduced  some  curious  contra- 
!  puntal  jingling  suggesting  the  Venusberg 
nlusic.    It  was  good  to  hear  it  sound  so 
•wUl,  and  there  was  as  much  applause  ^f- 
ter  it  as  there  had  been  before  it  when 
►  Dr.  Muck  first  came  on  the  stage. 

There  was  no  soloist  last  night,  nor 
•was  the  programme  exhilarating. 
Brahm's  fourth  symphony,  which  opened 


Jrehestra  In  the  neighboring  borough  to- 
r,orfr.rmed  undeii  Ale-ht.     It  has  already  been  announced 
  performed  unaeij  ^^^^^  ^^^^  ^.^^^  conduct  "The 

such  conditions  is  quite  surprising."  Very  »ar-.SpangIe,d  Banner  "  over  there. 

rpy,„  „,,p„tion  onlv  is  f  Major  Higginson.  who  accompanied 
surpnsmg,  indeed.  The  question  oniy  is|  Q^p,,gj.^ra  to  New  York  and  was 
wViether  if  Mr.  Treharne  had  taken  bi^  A.rcsent  at  its  concert  in  Carnegie  Hall 
wneuiei,  i  .5,,p..Jhast  evening,  was  expected  to  meet  the 

meals  in  Pans  restaurants  as  they  ^e.e,, ^.^.^^^^^^.^  committee  today.  He  has 
>ipfnrp  the  war  there  might  have  been  found  the  usual  subscription  audiences 
Detore  iiic         •  j  ,  oj,,pr  cities,  except  only  Pro\^dence 

fewer  songs  and  better  ones,  a  susim  ,  Baltimore,  favorable  to  a  continu- 
cious  circumstaiace  is  the  fact  that  -^^-i.^ncc^of^th.^^orche^^^^^^^^ 

was    no  •  concert 
Wednesday,  and 
turned  away. 

A  proposal  haa  been  made  to  the  Bos- 
ton man.agement  that  it  shall  use  sev- 

11....  ..w  "  -  „  oppf,  dates  now  abandoned  in  the 

the  present  dearth  of  good  new  music  ^.^y       giving  extra  concerts 

f-prmnnv  and  the  low  State  of  morals,  on  its  monthly  toursi  here  in  New  York, 
in  Germanj  ann  iin.  luw  aic  .  U.here  some  hundreds  of  would-be  sub- 

should  be  not  hi'.vo  kept  the.sc  songs  a-iia  jg^-rjijepj;         ygt  on  the  annual  waiting 
1  »  J  c«  a  Teutonic  nroduct?       Ilist    There  was  no  disturbance  at  Car- 

printed  them  as  a  Teutonic  piouuct.       j.^^^.^  ^^^^  evening,  though  Police 

Joking  aside.  Mi-.  Treharne  undoubtea-^p.^(j,n,arter6  sent  a  squad   of  plain- 
ly made  a  seno..:s  mistake  in  composingi clothes^ men  ^to  handle  the  '•  riot  "  that 
nearly  two  hundred  songs  in  eighteen 
i  months.    Tho.se    included  in  yesterday's 


Mr.  Treharne  became  an  exchange  pri? 
oner  because  of  ill-health  (from  which 
he  soon  recovered),  the  censor  allowed 
hini  to  t?.ko  along  all  his  maiuineripts.  In 


in  Baltimore  last 
.=;old-out  house  was 


1  Pi'cladc,  to 
\nm1)ors 
Skilfii 


■•rarsifal"  Amoim 
nil  ?roi>'i"amm<> 
!v  IiNMvU'l'cd. 


list  of  sixteen— at  least  the  first  nine, 
which  the  writer  hoard— seem  too  much 
like  factory  products,  very  well  made, 
but  lacking  individuality.  "Ozyrnandras" 
-suggested  Dukas;  the  "Fair  Circas- 
sian' had  a  touch  of  Grieg;  "The  Night" 
seemed  Brahmsian,  and  so  on.  Tl.o 
workmanship  is  excellent,  but  the  com 

poser  seems  to  have  no  new  masiBage.  ^jg    [y|gp    q|  BOSlOn 

An  admirer,  who  has  studied  these  songs  j 
so  far  as  published,  informed  this  writer, 
that  there  are  better  ones  than  those 
produced  yesterday.  Mr.  Graveure  may 
have  chosen  these  because  they  euitedi 
his  voice,  after  the  usual  fashion  of  vo-| 
calists.  He  has  often  been  praistd  fori 
artistic  work,  but  yesterday  he  was  not', 
in  good  voice,  an  his  enunciatiop  left! 
much  to  be  desired  in  point  of  distinct- 
J^ness.  — 


Symphony  Orchestra  Played 
It  Even  Worse  in  Car- 
negie Hall. 


KARL  MUCK  PLAYS  ■ 
OUR  ANTHEM  HERE 

yrr^hony  Conductor  Is 


hen 

Boston  Syi 
Warmly  Greeted  as  He  Leads 
'The  Star-Spangled  Banner.' 


THRONG  IN  CARNEGIE  HALL 


President  Healy  and  Committee  of 
the  Brooklyn  Institute  to  Confer  I 
with  Maj.  Higginson  Today. 


sil'ier  its  exeiting  experiences  of  lasll 
week  the  Bo.ston  Symphony  Orchestra 
nrrived  in  New  York  and  gave  the  ur.st 
"oncert  of  it.s  New  York  .season  in! 
«  iii-negie  Hall.  There  was  a  very  largv 
audience,  such  as  has  for  years  attend,  d 
Vnese  concert-s.  The  heated  discussion 
thus  has  gone  on  concerning  the  i)lay. 
Jng  the  national  anthem  urider  the  oato  i 
of  Ur  Muck,  and  remarks  aJleged  to 
),ave  been  made  about  it  seemed  no. 
o  hav^affecl.^d  the  New  York  audietu.. 
In  any  imfavorable  way.  There  wn- 
V.vo  or  three  emptv  boxes,  and  a  vei  : 
f  w  ^mpli  .Teal.s.'^  The  New  York  aud. 
euce  wa*V<''-cted.  however,  wit  r  -i  d. 
■         baTcivil  t«  .Dr   Karl  Mu 


Dr.  Karl  Muck  led  the  Boston  Sym- 
phony Orchestra  In  Carnegie  Hall 
last  night  when  it  played  "The  Star- 
Spangled  Banner."  It  did  not  appear, 
however,  to  be  gracious  leadership, 
for  Dr.  Muck  refused  obstinately  to !  on 
.acknowleuge  vociferous  appi?  use  af- 
ter the  performance  of  tne  anthem 
tnat  he  conatdera  "inartistic." 

Dr.  Muck  stood  v/ith  bis  back  to  the 
audience  a  third  of  a  minute  while  the 
hanuclapping  went  on.  As  ho  snowe<l 
no  slgn.'J  of  unbending,  and  as  the 
majority  of  the  2,500  persons  in  Car- 
,  negi'e  Hall  seemed  in  a  good-natured 
mood,  the  German  conductor— who  at 
first  had  refusftd  to  lead  'The  Star 
topangled  Banner"  and  then  did  .so 
after  tendering  his  resignation— waa 
allowed  to  begin  tne  evenlnff's  pro- 
gramme. 

Dr.  Muck  led  the  national  anthem 
badly  and  the  orcnesira  played  even 
I  worse,  a  fact  not  one  to  their  being 
•  asked  to  stand.  Third  rate  orchestras 
do  much  better.  ,       ,  ^ 

But  there  was  no  outward  enow  of 


£hf  Boston  Jsyniplioiii  vcnest,ra  gas 
the  first  ooncert  of  its  season  in  Cai-. 
negie  Hall  last  evening.  The  principal 
number  on  the  pro?pmme  was  "The 
Star  Spanglei  Banner'."  It  was  not  in- 
tended originally  that  it  should  occupy 
this  conspicuous  position,  but  H.78I 
tained  It  by  force  of  clrcumstanoea.  ov 
which  the  conductor.  Dr.  Karl  Muck,  n 
no  control.  The  reeo-rds  of  the  tunno  l 
raised  In  Boston  over  the  refusal 
either  Major  Hem-y  L,.  Hlgg'nson  or  D  - 
Muck — It  is  not  yet  clear  which  was  re 
eponslble — to  .-lermit  the  orchestra  t 
play  the  national  anthem  are  fresli 
the  public  mind  and  need  not  be  repeated 
this  morning. 

Since  Baltimore  arose  In  its  patriot, 
majesty  all  cv>ncwned  have  seen  a  great 
light  and  have  been  enabled  by  it  to  dis- 
cern that  "our  flag  is  still  there."  T' 
house  bills  last  evening  said;  "The  n 
lional  anthem  will  be  pl.'iyeil  as  tl 
.  opening  number  of  the  prognimme." 

Dr  Mutk,  who  is  a  Prussian,  clo.'-elv 
^ affiliated  with  the  Imperial  Governniei  ' 
land  a  personal  friend  of  the  Kaiser,  w; 
received  by  the  audienee  with  p-olongfcc 
and  hearty  applause  when  ho  appearec 
on  the  stage.  Germans  in  the  audiene 
within  range  of.  Thk  Srv  observer 
eyes  violently  beat  their  hands. 

Dr.   Muck   personally   conducted  ili 
national  anthem  of  his  country's  enemie 
with  dignitv.     The  audlenec  applaud 
again  with  energy.    The  Germans  und 
The    Sun    representative's  <)bser\at!oii 
did  not  applaud  at  all.    Dr.  -Muck  did  nu 
■bow  In  respon.se  to  the  approval  of 
playing  of  the  anthem.     And  that 
the  termination  of  the  tempest  in  a  Bo^ 
ton  tea  pot. 

Ceriniin  Music  Playefl  -*l<»o 
The  concert  proceeded  calmly  fn  its 
yuAv  in  the  admirable  manner, made  fa 
inihar  by  years  of  performance  in  thi 
town  bv  the  Bostonians.    The  .numbers 
fonowing  "T>.e  .Star  fjpan-led  Banner 

he  programme  were  the  T3  minor 
symphony  of  Brahms,  Berlioz's  King 
iJcar"  overture.  Li.szfs  syn.p.^onlc  poem 
"i-romethei.."!'  ;;nd  the  prelude  to  Wag- 
ner's "Parsif.il."  As  in  .jther  instances 
no  hostility  10  the  «"n»n.  music  wa 
fnown.  The  l:oston  Orchestra  again 
proved  itsc'f  io  l.e  an  instrument  olf^au 
la-fme  besuty  .'.nd  nr.  Muck  playocl  upo.; 
ft  with  tUft  skill  of  "'■'•"^'-'■•j.^'-ij 
rreat  artist  and  from  the  '-el*  «  »' ■ 
♦  he  battle  "f  the  .nations  Should  »t 
),.-.rred  as  Jor.«  as  it  is  P'«*^slble,. 

•rhe  occa-.on.  .however,  ^hou^d  not  be 
T,.  ,  ^tted  <o  ra.<;.^  \vith<5ut  comment  mr 
,  .nvc.e.ri  r.iie  aKl  entirely  unnece?- 
..iiuation  wh-ch  lately  arose 
.:...,ihine,  in  a  ii:easure. .to  i;ote  that  theie 
V  .  c  e"^denccs  -r  sou.e  salutary  chasten- 
1      of  «pi-its.    i.:.si  sv.nter  (-ome  fervent 

r  i  were  moved  10  complaimog.''  ^"6"^ 
Donderositv  ot  the  progrannnee.  m 


anta8«nlsm  by  any  part  of  last  eve-    .  ■  ^'"^;'^'„^en,e„t;,  of  last  ev^^ins  ^ere 
ning-s  audience  toward  tne  maj>  who    he  announ^eme    .  ij^a^ 
has  aroused  so  much  hostile  fee'mg       ^.e  fou|^  «    k  >  1     .  -^Ih 
and  whose  professional  presence  Jui'"e  cniravion  .  „ 

bome  cities  will  not  be  tolerated. 

To  speaK  truthfully.  Dr.  Muck  was 
moat  warmly  received  by  at  least 


one-fourin  of  the  Carnegie  Hall  audi 
ence     Perhaps  200  of  tne  orchestra, 
seat  smart  folk  applauded  the  Prus-  '"'.^s 


limit  seeriilii'ily  had  iieen  .set  at  one  .  > 
nnd  fifty  minifies.  «^ 

There  wi.^  :i  lime,  and  that  not 
sway,  when    m     .Muck  made  hW  pro- 
■  raivmes  without  eo«*lderation  Of  an- -i| 
except    possibly   these  profou' 


seiw.   -  ^  ,  ortistlc  principles  which,  as  they  we: 

am.n  musician  the  moment  he  carr«|  ^Uxuientlv  by  the  tremulous  h 

m  sight.    Three-quaners  of  a  mu.-i  Higginson.  the  t^le--.  .  u  wi. 

uteiaier  Dr.  Muck  oegan  Ms  wcer*.   "j,^,,,.  ,^.,she,i  .i.-mss  :^  distwi 


,1  I'oii.u 


Jhitee— it  .  >v  ■  , 

r.ftt  ua  hope  that  the  iinui.-ni  i"', 
not  stop  Ihcro.  but  viuu.i.ily  out 
thB  rations  by  aiiothL-r  ten  mtnutcd. 
Poaallile  Ktrvvf  ot  DUclpUne. 

l.-vera  nvI\1  b«  bettered  by  thf  L 
ment  of  th.-  NaHt.    All  thr  mnxl'-  that  1. 


iiy.inL     ud  to  her 

.  ...  ,u  . ,  ."■to</Mr?'i/^'a 

l  i  .  iDi-  her  to  he  In  hor  imsl  vol<-«, 
h   imh  she  shuk  with  consummate  ' 
Kill  ;uid  charm.    Hi?i-  sflocllon.M  in- 
hnl.Kl  Moattrt'.s   "Voi,   che  BupetP."  , 
loimod's     •'Serenadp.  "     MaHsoiiPt's  i 
Miu  re    tes    yeux    blous,"    (Jn  Tii.vn 
iler  by  Fraaa.  GrloBr  nnrt 
inlno/f:  "Habanera."  from  B 


„u.„t  or  «°nP"f.f of  th<- 
tr;»fcic  cry  at  Ihe  '         •  faaen 

lament,  after  ^vhieh  e  -nv  h^c  ' 
through  ever  more  pe.uclul  haimo 
to  Ihe  end."  j,  written, 

Tho  composition  is  n,ood« 
„.  lo<liou8  presentation  of  t»e 

lu-d  by  the  J'f'""'-*^  r,  •    "lean  arc 
the  open.ne  po  t  on  ulea 


23 


the'.eason.  Mo.tfof  all  U  1.  to  be  hoped 
that  Major  UlePrlnsou  will  ^K'^'", 
fall  into  Iho  lamentable  ^"•■•'^r,'''  '"l*,, 
oo^InK  that  it  l«  time  for  hton  to  tell 
the  people  ot  the  ^  "'^'^'L ^"V^^f^^'f,'  ! 
they  are  not  Kood  Ik.  will  take  their 
Boston  Symphony  OrcbeBtra  away  troffl 

1  '""Z  assuming  Juch  ^  P^'rinuJlc 
Ihoneflcent  patron  of  tiio  art  ot  music 

'     ♦=  V;i„,«»if  souartlv  .beside  its  prac-  TschaiKowsKy  in  i^."-'^"".;,/--;: 

iSSSMt^Sr  HAROLD  BMIER^ 

B-t-_  symphony  _0.^hes^ra  should  be 


hJi.  ha1^,/t  did  -^,-^rWth  from  The  com- 
-vo.e.  thou^h^  a  — ^^^^^ ^'^l^:,  ^ 

worn  one ; 

''-'/aces*of"the'art  of  song  are  not  <^V?->^^n  of  Chopin's  J«  "''""'.^piVy  if  it 

'"'■^;ord""V^e"anK  ^  " 'a  '^l-o'^p'of  Exchange  their  harps  for  piano^-^  g^^. 
fbiSb^h^^t^^^:^^  ^/^nd^^TscbaiUowsUys 

"    ''^"L%^Sony"societv  at  AeoUan 
Hall  reputed  tj^e  Programme  o  Sat^ 

Dubois's  "Symphpnte  Fiancaise. 


I'l  ,  Y  MODERN  FREIMCH  v,  JUK^ 

ivi    srs.  Eichheim  4nd  Charles  Earn  E: 
tttm  in  Violin  and  Piano  Recital 
lldiry   Eichheim,  violinist,  and  Sa; 
(  liailes,  pianist,  both  of  Boston,  u. 
.1   i  cilal  in  i^^olian  Mall  on  Ji'hurs' 
1 1  II  I  noon  of  last  week,  devoti  , 
i  Kcs  lo  modern  French  music,  whi> 
lli.  ir  especial  field.    The  artists  arc  e 
(  i  ll.  nt  musicians,  gifted  both  in  joint  atn 
solcj  work,  though  only  the  pianist  wa 
alone.    Mr.  Eichheim  posses.ses  a; 
ii.linirable  tcchni(|ue  and  a  fine  unde> 
slaiuling  of   what  he  essays,  his  on 
ws  being  occasionally  insecure  inton 

„   ]  i^i^rtn     nr»f      1  n  \7H  T'i  llKl  V  VlTYlflf.t 


,  Langcnhan.  who  gave  a  sons  --^               .  geem,  however,  as  Haws  being  occasional  y  insecu.u  ..uo.  u, 

^ening  in  Aeolian  Han.  ha^  n^^^^^^^  ition  and  a  tone  not  invanab  y  smooU? 
i  voree    though  a  somewhat and    Mr.    Charles    p  ayed    toget I., 

'.'a  dramaUc  and  inipressivei  P"/;^-"  ^jj^^  wonderful  you^^^  \          ,^  frequently  beautiful  violin  an. 

one  in  which  all  the  finer  fJij,,  ouiomar  ^ovaeB  played  the  ^^^^^^           ^j^^  reccn  ly  wriltcJ 

fhe  art  of  song  are  not  con-               Chopin's  F  «>"°/„/ ""lay  if  it  sonata    of    Debussy.     This    last,  aboul 

Aiss    I-angenban    began                               in  ^    g.^,,,!    Jeal    of    talk    has  beel 

'     sted  lately  merely  because  it  happeni 


^ve^n''  th^     ^^^^  '^,r;  List  Of  Piano  Pieces.  ,  -tioTarke  -r-The^Red  Cross  Spirit 


rl'lsbandedand  Symphony  «aU  crapea      '  -;;^;7;,rmulate  and  delight  the  lover.  1-P«— >  ^.Vtten  "for  the  Worcester 


to  be  a  sonata,  serves  no  apparent  pu 
[pose  except  it  be  to  show  how  complete! 
[the  composer,  upon  whose  accents 
world  hung  avidly  ten  years  back,  i 
day  written  out.  J 
I  Mr.  Charles  played  Debussy's  "AudL 
Ljiices  du  clair  de  lune,"  "Fireworks,! 
['Goldfish"  and  "Bells  Through  th] 
Leaves,"  as  well  as  Ravel's  "Le  GibetJ 
111(1  "Alborada  del  gracioso"  in  a  styU 
iistinguished  hy  technical  finish  an*j 
■onsiderable  grasp  of  the  native  essenc 
ijf  the  music.  H.  F.  P 


<:rvr«    «hOUl<l     OB    CUIun-i""f  .  

oner"tink  de^arunent.,^f.  a  .na?.:al 
,  ^.-u.izatlon.    It  has  had  IW  little  sput- 
\o«-  it  ahou-.a  be  carefully  swathed 
.  1  m  batting  and  laid  away  in  a 

,    ( Ki.set. 


CRAVEURE  SINGS  HERE. 


9'. 


,u..i.»mc   Uroltert  to  Worfe»  of 
Hrycenon  Treharne. 

Uraveure.  the  distinguished 
,t,.ne    gave  a  recital  of  songs  by 

■  ■-^^oii'  Treharne  at  Aeolian  Hall  yes- 

■  .    iiflernoon.     The   audience  was 

,rid  -there  was  an  abundance  o' 
.  y  applause.    Several  ot  the  songs 
10  be  repeaters  and  it  was  evident 
:  most  of  the  tile  the  listeners  were 

1    is  ^always  a  'doubtful  experiment 
nake  a  programme  of  music  by  one 
poser,  even  wh*n  the  works  of  one 
the  famous  masters  are  chosen.  K 
frtain  that  sopie  of  Mr.  Treharne  s 
, heard    y«gterday    would  hav-^ 
.'od  by  being  dUssociated  from  others 
ilav  in  style  ajid  quality, 
"he  oompoier  iajingenious  in  harmony 
i  often  .«eems  to  sacrifice  spontaneity 
ueludy  and  litness  <;f  cxpre.ssion  to 
love  of  the  unusual  in  modulation. 

such  numbers  as  "Uphill  '  anu 
rge  for  a  Soldier'  he  has  conihinpft 
x'f.sfully  all  his  characteristics  in 
lorly.  rhythm  and  harmony  Mi. 
oeure  sang  his  programme  wilh  dv- 
•  ion  and  skill  and  Francis  Moore  con- 
inited  most  artistically  pl.ayed  aocom- 
nimeiit£. 


gestion,  a  drama    In    petto.    with  it.s 
changing  moods,  "s  grave  ope-ng    i  s 
eloquent  recitative,  its    ^"Sued  mov^ 
ZlnU    Mr  Bauer  had  retouched  it  loi 
his  own  use.  expanding  many  pa.sa.es 
«,.th  octaves  and  in  other  ways  fUlmS 
*  out  and  with  this  rescorlng  he  played 
?n  Venresent  as  nearly  as  the  mo-iem 
LTrum^eTwould  allow,  the  effect  of 
the    harpsichord,    upon    which  Bach 
Played  it;  with  octave  couplings  and  he 
qualities  of  tone  afforded  by  he 
varied  plectra  of  the  elder  instrume  't. 

Mr  Bauer  worked  wonders  in  galr-ng 
different  tonal  effect,  for  this  purp.se^ 
such  a  rearrangement  of  the  music,  of 
that  period  is  not  a  ,==°Pj>^^'<=^^'°"  ."^ 
to  malfe  a  virtuoso's  holiday,  but  a 
rearrepresentation  of  what  it  doubt.es. 
yas  under  jta  composer's  "^J^^^'^^^. 

There  waa  Schumann's  set  of  ^^aia 
scenen."  Op.  82;  one  of    those  leaser 


In  the  evenin"  there  were  two  reci- 
■als  -Eddy  Brown    at    Carnegie  and 
r":or?e  Reimherr  at  the  Pr>"««%T\^- 
Are    Mr  Brown  is  in  all  respects  an 
xcellent  and  in  many  respects  an  un- 
gual vLunist.      On  his  ProF^«™-^ 
/art  night  were  the  Tartini  maior 
fednata  and  the  Debussy    Sonate  for 
iolin  and  piano.    Mr..  Ke  mherr  is  a 
Zng  tenor  whose  voice  is  an  admi- 
•able^one.  but  who  is  «^ .^f  J"  ^V'/j 
■hildhood  of  his  art.     With  greater 
■xpcrience  and  a  Ram  m  ^  f 
he  wse  of  his  voice,  he  will  be  heara 
vrih  real  pleasure^„_^ 

This  Season  in  Carnegie  Hal.  • 

Eddy  Brown  made  his  first  ^PP'^^''^"^ 
ihirseason  in  a  violin  recital  last  even) 
t  in  Carnegie  Hall.    His  program  hac 


scenr-Tp.  82  Tne  Of  those  leaser  ^  -,ro7unu-a.interest  as  contain; 
^'^lA^.^'^^^A^H^  »^  P  a  new  sonata  for  vioun  and  P^ 


III  in 


\rS^ect"theVinto  a  bigger  frame.^an 
jiev  can  occupy.  A^/rV  I         V  ,.t 
He  filled  Beetfiovens  sonata.  I^.- 


[lAUER-THIBAND  RECITAL 

rurep   ot    the    BeethoTen  Sonatn" 

nell)rhtrnlly  Played. 

Tiie  .^ocifetv  oC  the  Friend.-*  of  Music 
1  pr.'spnied    Harold    Bauer,  pianist,  ami  , 
.Licques    Tribaud.    violinist,  yesterday 
iternoon  at  the  Punch  and  Judy  The- 
in  the  first  of  a  series  of  recitals 
ten  violin  and  pianoforte  recitals' 
Ke«thoven.    The  sonatae  given  yes- 
,i.iv  wero  those  in  D,  opus  12  ;  in  G, 
f«>.  and  opus  30  in  C  minor. 
•  two  distinguished   players  were 


the  modern  i' rencn        j   „ and  _ 

Sl"rcribed  Tom  the,  op^I.^^°',,  ^ 
encorea  at  the  £nd 


;  i  re 
the 


OPU: 

Th 


the  •  two  (Iisiinsui3"»:<<    i^i^.c.  • 
excellent  form,  and  it  is  safe  to  say 
-:_   »mKiA    wnrlT    np.ver  has 


■^eiient  lorni,  anv*  iv  .-^  ^ 
•bit    their   ensemble   w-ork    never  has 
e  ven  greater  delight  here  than  yester- 
.  V-     The  i-ondltions  of  intimacy  in  the  _ 
'  •  -oundlngs  of    the    auditorium  were  ,-- 
',  ■.1   tor  their   purpose  and  thus  en-j 
iJaicv-d    the    sympathy    of    spirit  and 
U-iiy  and  finish  of  'heir  deliv^  to- 
■-e<l-e:-  of  Beethoven's  music. 


„^  a  new  sonata  for  violin  and  p.ano, 
"ne  bv  Debussy,  which  Mr.  Brow-^ 
hen  played  for  the  first 

najor  sonata,  the  concerto  bj  .Tulef 
r^nus.  and  a  number  of  shorter  p.e  es 
nc  ud  ng  an  arrangement  by  himself  o 
,  Rondlno  by  e  arner,  and  of  Paganlnl  ^ 
irrentv-Bccond  caprice. 
.  et  le  xvcc.^^. .  ^  n^T-   Brown  showed,  as  he  has  snowr 

■    '   '    pober  and  straightforward  view  of  vhal 

,o  plavs.  Perhaps  a  little  moie  t^nt^^Jj 
,  lighter  play  ot  imagination  than  Ix 
possesses,  is  needed  for  Debussy  s  new 
V,onata."  It  is  a  sonata  cliiefb  n 
.atne.  and  ddes  not  conform  ^lo^*"'-^ 


'  Rhapsody  ' 

^^V:S  ve^y  ^i^i^rL— leaf  narures. 
Pi^o  t<r  heights  of  rhapsodic  and  fien 
t  oquencef^There  wa.  a  lesson  heig  in 

b%i^"ces^''werTSrfMiaTeTVn 
r^^.°T,^rpieces  by  Isaac  All-n^^.^^ 
?h^''5iV^5^rn^«'aTa>?^^f 


laine,  a"u  uuco   

he  accepted  schedules  for  -^onatas 
l!-'  ^r.,       i,io-h  imnortance.  Ihe 


;„is  is  hot*^  W^»^-n-;J  '-^^^.^ 


jS^ociety  AttendsTht'' 
of  lAornino  M\dti 

1  p.tSHION  thronged  to  the  Bilt- 
more  yesterday,  where  the  first 
of  the  Friday  Morning  Musicales 
took  place.  But  even  though  the 
programme  was  exception.'il  in  qual- 
ity and  charm,  the  notable  feature 
event  was  not  musical,  but 


added"' several 

lach  of  FiveNoteworthy  Mu 
sical  Events  Yesterday 
^     Well  Attenckd 

The  war  and  even  the  w5r  tax  seem 
I  unable  to  quiet  the  enthusiasm  of  out 
iconcertgoers.     There  were  no  feMiwr 
musical  events  yesterday 


tavoraote  i.iit""-'  

room    hi^i    readnip    iiia>  hav.. 
-ivpn  th.^  right  value  to  hiF  part.  M.. 
n  w.  .  xiirdiallX^prlaUd^i 


mN IS H  ARTISTS'  CONCERl. 

On  an  even  higher  artistic  level  than 
'■'The  T^nd  of  Joy"  itself  was  the  first  of 
i  a  series  of  Sunday  nighft  concerts  given  in 
the  Park  Theatre  last  night  by  the  com- 
pany  now  playing  in  the  Spanish  operetta 
there.  The  perfervid  spirit,  of  the  troupe 


I  of  the 
',  sartor 


khan  three  musical  events  yesterday;  J^J^^f^^I;  '-^^^,  ^jg^t  ^ang /eve';^!  ^^^^ 
afternoon  and  two  yesterday  evening.   -^^^^  inimitably,  with  J.'^It  Uae 

and  all  were  well  attended,  the  two  (composer  of  '^^^^^^.^^g^Ver  charming 
Isymphony  concerts  even  turning  people  P^f  "^^^^^^^sses  D^^^^^^  and  Martina 
away  from  the  doors.  On  the  Phil hat^  l^^d^  Stonio  BaJbca.  dancers  ™.ed 
monic  Society's  programme  at  (.arnegte  Miss  Kanetf^  FlacK,  ^^^^^ 

S^iV'Vwi  w«=  a  novelty  in  Henry         t'^^'ni^lll-        t.he  company,  pleased  the 


ial. 


rtoi  livi-    1  '  -  «•  — %, 

The  leading  artist  was  Miss  Ger- 
1  .akline  Farrar.     She  made  her  first 
is'ew  York  appearance  on  that  occa- 
Anil,   as   thouerh  to  m^^ko  if 


ion. 


,n.     Aiiu.  as  though  to  make  it 
„,  forgettable,  she  wore  a  most  at- 
-    and    unconventional  cos- 
Miss  Farrar   entered  in  a 

■  colort-d    un'l    sold    gown,  rui 


I  tr:>ctive 
f '1  n\ 


monic  Society's  programme  ^^.v-o-'-sf- 
Hall  there  was  a  novelty  m  Henry  S, 
Gilbert's  symphonic  pro  ogue,  Kichea 
to  the  Sea."    This  received  ite 

first  performance  at  the  Peterborou^ 
Festival  on  August  20,  191i.  The  pro- 
logue is,  of  course,  'nspircd  by  the 
drama  of  J.  M.  Synge,  and  i-^ga'dingAt 
I  the  composer  himself  has  wutten  as  ^ 

follows:  u^„;„  ..iiy  rf  V 

'    "The  composer  in  his  ^^V^'r-honic  pr^  «  ^ 
ue  has  pri:sontcd        '  '  '  domina,/ 


7h»~m;7lv.--  Miss  Nanetf^  Flack.  Amen- 
themstili  <  -  ■  ^nmnany  pleased  the 

can  soprano  of  the  compan.  P 
audience,  with  ^"ngs  In  En»hsn. 
the  numbers  were  from    The  .>a 

!  Joy-"  .       .„z>,i-inir  ■na'-t  of  the  audi- 

1   The  Spanish  sP^akm^  JI-^^^^  .^^^ 

lonce  wa.  "-^  .^^f^.J^r' ^>c.^  spec:.  ,  ton.  in- 
Iprecsnts  on  the  stagf.  1^ 

.luded  theatrical  rn^a^    ^^j,^^^^^  „^ 
Tth    ^^'veign      vV-       thoir  Sp:in»,b. 


PHILHARM0¥lF50NGERJ.  ;  , 

 l^.if/yrU 


A  New  Vv'ork  by  Re 

Miss  Novaes  the  -Soloist 


The  Phi!h.irnionic  Society  .?Urted  its^^.^e 


W  24   

''SEASON  IS  OPENED 

BY  PMLHARMONIG 

■ty  s  Fii'st  Smul.-f^  C/ii- 
i  in  Caniesio  Hall  Drjtws 
Big-  Audioncf. 

haps  still  more  wooden  and  uiicorapr- 
I  11T  r  i>T>T»rr    xTvirr'T  H'A-    -i-uil'li  hending.  The  first  movement  wa.s  taKen 
UILBKR  I     NOVLLll     l  ltiLl)  at  a  slnsfularly  sleepy  tempo;  before, 

in  Mr.   Stranskv's  interpretations,  the 


aldl.  ti. 
nUHic  or 


   ..  ^  coui-picuau. 

series  of  Sunday  afternoon  concerldvith  the  acuoini- 
Xesterday.  as  all  series  ,pf  concerts  '^''^J^^'^a^.a'i?.  '\'''''lV 
started  now,  with  "  Th*  Star-Spangled  —  , '  "  ' 
Banner."  Mi-.  Stransfcy'6  piograni  in- 
eluded  Brahms's  s^cotid  symphony; 
Henry  F.  Gilbert's  symphonic  prologue, 
•'  Riders  to  the  Sea,"  a^id  Tschailtow- 
sky's  '■  Nutcracker  "  suite.  Miss  Guio- 
inar  Novaes  was  the  soloist  and  playecj 
Chopin's  K  minor  concerto.  : 
Tne  performance  of .  Brahms's  sym-^ 
phony  ^^s.s  on  the  ord^t  of  what  Mr.i 
has  given  it  before,  luit  por- 


Straiisk 


in  Mr.  Slransky's  inteipretations,  the 
passage  which  hsrahms  twice  prescribes 
in  thiS  movement  as  to  be  played 
'■  quasi-ritenente,"  he  is  a  liltie  fastei 
than  his  principal  tempo.  In  ail  th„ 
rest,  even  in  tne  allegretto  grazioso, 
there  wa-s  the  same  singular  lack  of  vi' 
lality  in  the  performance. 

This  did  not  appear  in  Mr.  Gilbert . 
piece,  which  went  with  vigor  and  poign 
apt  expression.  The  piece  presents 
JECcordin;;  to  the  compo.se r  s  statement 
the  ■  two  dominant  moods  of  .  .  M 
Sjwige's  Irish  tragedy,  "  Kideis  to  thi 
&a."  There  is  the  elemental  inood  o 
ate  Impersonal,  the  irrevocable  sea;  an_ 
vSek  tne  human  emotion,  the  lament] 
I  olp-song  of  grief.   The  music  is  of  strong' 

was  crowded  and  .all  the  standing  room  ,  and  vigorous  imaginative  power.  Therei 
,.  -      ^    ■  ^      ri-u  11  .      1  !  i»  the  touch  of  Irish  idiom  ia  it  that 

was  occupied.     The    andience    listened   ^gfitg  to  3y„ge  s  p)ay.  Thei 

I  witli    close    attention    and    applauded  I  mood  is  gloomy  througliout;  the  mood 


Ol  ANTHEM  SUNG 
AT  OPERA  OPENlNOi 

Z'   Camso  and  Other  Principals  of 
Aida  '■  Stir  Vast  Throng 
at  Metropolitan. 


iTsiD-      niu.'.io  ; 
famili'tr  matt<>r 
..tvea  Mozart's 
'  ■  '  '  ^    horn : 

H  flat  for  pianoforte,  clarinet,  -  nil  'cello 
two  pieces  In  the  form-  of  canons  for 
ol)oe  and  .strings,  by  Theodi,.  o  i/u.^wb 
whqse  svmphony  w  as  rec  ntly  played 
here,  and  Wolf-Ferrari's  chamber  sym-; 
ph'ony  Iti  H  flat  for  strings  and  wind.i 
The  works  by  d'Indy  and  Dubois  werej 
I  playe<|  for  the  flr.it  Ume  in  New  York. 

Suocess  in  various  moasui-e  attended 
these' performance.?.  It  did  not  m  th<^ 
highest  measure  attend  the  quintet  by 
Mozart.  In  which  neither  the  strings  nor 
horn  readied  u  very  high  standard., 
trio  bv  d'Indy  was  much  more  sue-, 
c<  s.-sful.  the  piece  by  Wolf-I- cn  ari( 
which  the  organization  has  played  bc-i 
fore,  was  repeated  in  "  response  to  manM 
requeats," 


I  Syjuplionic  Prolouue  Please^ 
and  Brazilian  Pianist,  Miss 
Nova<»s.  Plays. 

Tiie  first  concert  of  the  Philharmonic  So- 
siety 's  Sunday  afternoon  series  at  Carnegie 
I  Hall  yesterday  indicated  that  the  season 
I  would  be  one  of  prosperity.    The  house 


A 


BRILLIANT  INAUGURAL 


AIDA''  WIT 

"^g.  CAl 


attention  and 
vigorously  everything  from 


of  crushed  grief,   of  resignation.  Thei 


vigorously  everything  from  I'lie  ^tarj,^j,^  contrast  is  necessary  to  the; 
Spangled  Banner,"  which  preceded  the!  subject;  j^^t  jj  p^jg  ^  burden  upon  the 
programme,  down  to  the  end  of  Tscliai- I  music.  Mr.  Gilbert's  orchestration! 
kowsky's  ingenious  "Nut  Cracker"  suite.  :  fipely,  heightens  the  expression  of  his 
The  flrst  number  on  the  list  was  the  D  I  musical  iueas;  it  throws  a  suie  touch, 
nifttoi-  qvmnhonv  nf  UrabnK!  T.i  ihi=  ^  confident  application  of  means  to  the 
nmjoi  sympnony  of  lii  anms.  \  o  this  ^ggired  end.  The  piece  made  no  ordi- 
compoeltlon  Conductor  Joseph  Stransky  impression,  and  Mr.  Gilbert  was 

gave  a  reading  marked  by  gravity  and  |  called  out  several  times  to  bow  his  ac-i 
restfulness.  It  was  a  reading  ii^t  al-  •  knowiedgments.  | 
ways  strictly  in  accord  wiUi  the  direc-  i  M'ss  Novaes  is  at  home  in  the  music, 
tions  of  the  composer,  but  it  had  smooth-  ^^l^^^^^^^  o^^o^tTc  ''&,1t.SI  'an^d^ 

ness  and  general  clearness  to  commend  °'.,"-  >  r   -J- 

I  it.  The  orcliestra  played  admirably. 
The  novelty  of  the  concert  followed. 
This  was  Henry  F.  Gilbert's  symphonic 
prologue  to  J.  M.  Singe's  one  act  dram.a 
"Riders  to  the  Sea.  "  Mr.  Gilbert,  an 
American,  who  is  to  have  a  ballet  pro- 
duced at  tlie  Metropolitan  this  season. 


fines.^e;  these,  very  properly,  w^re  its 
qualities  rather  than  power  or  brilliancy, ; 
and  the  performance  brought  her  en- 
tJiusiasUc  applause.  It  would  have  made 
an  even  better  effect  if  the  acccmpani- 
meiit  had  some  of  the  same  quality  of 
fines.se.  The  reorchestration  of  ttichard 
Burmeister  was  used. 
George  Reimherr,  a  young  tenor  with 


Laurels  for  Mme.  Matzenauer,  Mies 
Claudia  Muzio,  Arrtfeto,  snd  Mar 
denes,  a  Ni^omer. 

 ■ 

^Ao^''^       %^i;isTa^\r.f  '^1n"l&^ 

.io^i^by  <-.s=-PPi  verm.  ^^^.^  ^^^^.^^^^^ 

ijrr,^  s=. .■  XIargarete  Matzenauer 

Ajnneris    Claudia  Muzlo 

.'V'^,*   Rnrloo  Caruso 

««<i^"^''  .■/.Jose  Mardoncs 

Hamfi.s   .Pasquale  Am»to 

ABionasro  •   pfetro  Audlsio 

ji  S^v;;.v;;;;::;.-:.-.vi£;!ie  sundeuH 

Conductor,  Roberto  Moranxoni. 

The  sca."on  at  thTMetropoUtan  Opera 
Hou.se  openc-d  last  evening  with  all  the 
brilliancy  and  F-jmptuousne.<»s  that  have 
characterized  opening  nights  in  piping 
times  of  peace.  The  opera  was  "  Aida. 
wherein  the'  management  Is  enabled  to 
put  forward  all  that  it  can  offer  in 
magnificence  in  singing  and  in  scenic 
isetti-ng.  It  ■was  a  choice  whose  wisdom 
has  been  confirmed  by  experience,  and 
which  at  Itie  present  time  is  based  on 
iJie  best  assured  grounds.   There  waa  a 


Brilliancy  and  Enthusiasm  ofi 
Peace  Days  in  Evidence 
at  the  Premiere.  | 


CLAQUE  IS  HISSED; 

SINGERS  APPLAUDED 


Mr.    Moranzpne    Leads  Orchestra 
Forces  Well— .\\ayor  and  Judge 
Hylan  Present. 

METROPOLITAN     OPERA     HOUSE.  - 
.\TDA,  opera,  by  Giuseppi  Verdi 


The  King  

.\ninpris  Mule 

.\idn  

Raflnrnps  

Kamfis  

.\monasro. . . 


.Basil  Ituy.«d.ipl 
Nfar^arpto  MalBcnati"r 

 .Vliss  CUiidin  Muxio 

 liuTk-o  C'artiHrt 

 .lose  Mardoins 

...Pasqualc  A  ma  to 


.vilKiim;.n»     j. 

Mcssouger  Pictro  Audisio 

Priestce  Mi"*  Marie  Suudcllus 


haa  endeavored  to  delineate  tlie  sea  and  a  clear,  unforced  voice  of  peculiarly  sus- 
the  sorrow  of  the  woman  whose  sonsi  tained  or  "carrying"  quality,  sang  at 
were  swallowed  by  It.  The  composition  'he  Pj-incess  last  evening  to  another 
is  melodious  and  beautifully  scored,  but  ^"f^h  Tod^^l^^^'^lS?  a\'^the"pL^no',°  Mr!  1 
us  dominant  mood  is  perhape  too  .sus-,'  Reimherr  gave  folksongs  from  Russia, 
tained  to  permit  of  contrast.  The  au-'  Serbia,  Japan,  Bohemia,  and  Iceland, 
dieiJ.:e  liked  it  much,  and  Mr.  Gilbert  ac-  airs  from  Sullivan's  "Prodigal  Son," 
cepted  his  honors  modestly.  Handel's  "  Samson  "  and  "  Judas  Mac- 

oabaeus,"   and  songs   in  French,  Ger- 

Ilrazillnii  Plani<it         iioai-.i  ^"'^  English.    Ofthese  last,  one  of 

iira^iliau  flanlst   T.s  Heard.  ^^^g^  effective  was  by  Charles  W., 

The  aolo  performer  was  the   young  Cadman. 
Brazilian     pianist,     Guiomai-     Novaes,      Quinito  Valverde  and  the  Spanish  com-| 
whose   number   was   f'h.-.nln'<i  i  Pany  singing  his  "  Land  of  Joy  '   at  the 

\\nose  numbei  was  Chopin  s  F  m  or,  pg^^k  Theatre,  gave  the  first  of  their 
concerto.  Her  playing  of  the  familiar  Sunday  concerts  at  that  house  last  nightj 
work  was  marked  by  great  beauty  of  |  with  an  entire  program  of  songs  andj 

  3 

i;.;7hrfirs7  mov=;i  her  use  of  the,  ^Snce^l'andTe^'^L'2^,."*'' 

riibato   quite  distorted   the  most   liici- 1  n^-rt-Krnxi  ttvt  TiFnTTAL 

.sively  rhythmic  of  the  themes,  while  in  I  CHURCH  TENOR  IN  BEt^llAL. 
T'..  finale  she  seemed  to  have  no  definite;  From  tenoi  soloist  In  the  chuicii(..s  o  ■ 
Ption  of  the  characteristic  Polish  ^rrancis  Xavier  and  St.  Ignatius  Loyola  to 
.       fim,   which   beiong.s   to   the  second  .     ,,.„:,„,  .ieUl  is  the  record  of  .\ntonio 

■  It  is  possible  and.  indeed,  it  seems  ^ngenti.  ^J^'^^^'^X^^^'^^^'i^n" 
Pi-obable  that  Miss  Novaes  is  aimin.U>e  l-^^^f  ^'af -'^Jj^ 
just  now  at  extremely  high  finish,  and  ^^^.^^  i,^^  f^^-.^y  sweet.  His  tone  produc- 
that  in  striving  to  reach  her  ends  sheL.^,,  is  ■  imperfect  and  ho  frequently  clf- 
robs  some  of  her  performances  of  point,  .jj^j^^j- f,.-o,n  the  pitch  at  his  fir.?t  iccita.. 
The  ChopLn  F  minor  concerto  ie  cer-|j_jj.  programme  included  two  gioup-<  oi 
tainlv  a  tender  and  delicate  composition, Ug,,^.,  English  and  two  arias  in  Itnlinu 
'jut  it  need  not  be  transformed  into  "Lnd  Fretich.  Mr.  Franz  Kallonborn.  Moim 
narcotic.  isl.  played  "Vieuxtemps,  "  fantosie  ca||-.^ 

The    Burmeister    orchestration    was  I  and  two  compositions  by  Ries,^/J^,/^|^l 
used   Wlien  accompanying  is  as  difficuU 
tB  it  was  with  Mii«  Novaes's  erratic 
methods,  the  less  orcheetration  the  bet- 
Chopin's  original   score   does  not 


ijie  best  assurca  groui.uB.  j...^.-  -^  SWih  all  of  the  brilliancy  of  other  years 
very  l^rse  audience  present,  one  of  thej  ^^^^  ^^^^  United  States  was  at  peace  with 
largest  that  Uie  house  can  hold;  one  to  world,   the   Metropolitan  Opera 

whom  the  war  ta.s:  was  as  an  uncon-i  ^^^^^.^  ^ts  season  last  night  with: 

'TheSotic  moment  eanre, .  a-s    it   i  performance  of  "A'ldu.-  Men  nnd  women; 
comes  at  the  ginning  of  every  musical    rf  society,  officers  of  many  arm.es  dj,,lo. 
-TindertaHns  oT  these  , days.    It  was  at|  Batists,  artists,  musicians,  many  ot 
the  end  of  the  second  act,  a  patrioUc  1  fork's  foremost  citizens  gathered  to  m 

  .^t^Mv.     TJo^amPW  i_    .  :_  J    a*.  U**.  nwAcmnf   of  tVin 


Miss  Dorothy  Berliner  Plays. 

Mis.*  Dorothy  Berliner,  a  capable  pi.^nlst. 


who  has  appearrd  here,  gave  a  recital 


ower.  A  smaii  auaimce  usienea  aimi 
velj-  to  her  iProKiiiimne  au|cl  applaud^ 
er  efforts  heBrtil>^*V  7'*' 

t:,         -^i^'  \*'xn 

Fi?s'  oTTserlesTf  Five  Recitals  /i 


:;::n^snrwYenToloist"a;:d^  ^>rchesura.  yesterday  afternoon  In  Aeolian  Ha.,.  He. 
there  were  yesterday.  programme  included  Beethoven  s  sonatn 

opus  109.  the  Bach-Bu.soiii  Chaconnc  in  11 
Eddy    Drown   in   Hecltal.  minor,  a  group  of  Chopin's  prelude.s  and 

„„„  ,-i«iinisl    two  numbers  of  Rachmaninoff.  Slie 
Eddy  Brown,  an  American  x loUnst  schooled  in   technical  matters  aid 

who  was  heard  here  ^ equently    lurh  g  ■"'^I'it^/fincsse.  if  not  with  moving 

the  last  two  seasons,  gave  ^  recUal  In   ^^^  "^  ^^.^irnce  listened  otm,: 

Carnegie  Hall  last  evening.    He  was  as-   J'"  p,„'^' j„\er  proK 
sisted  bv  L.  T.  Gruenberg,  pianist.  ,  tn  elj   to  ner  ,p 

Tr  Brown's  chief  aolo  numbers  were  ,  he 
unl's  sonata  in  G  major  and  the  con 
.,  of  Conus.     Among  some  Short 
were  his  own  arrangements  of 
,ino    bv    Cramer    and    a    Pagam  ,      , ,  .  ,  a  t^r 

iro     His  playing  contained  the  fa-  the  Hotel  Astor. 

•  '.lualitics  of   his  style,  technicril  ijonnet,  the  admirable  Vrench 

.,  good  tone  and  taste  being  fea- |  ,  ,  York  last 

Following   the   Tartinl    sonaUi,  *^ho  ca  « 

n   which  the  programme  began,  the  ;y^^-7^s    under    "^-^  J'  ^  jn,. 

al  giver  and  Mr.  Gruenberg  played  ,^vanco-.^.en,^n  A  -  t,od  x.^^^ 
..issy's  violin  and  piano  sonata.  ;!.^cal  Ari.  tool,  refj^e    ^'   °  '  j 

vt  the  Princess  Theatre,  also  in  the  .  ^.^ies  of  organ  lecuau:,  ui  the  baiiioom 
Ping,  George  Reimherr,  a  local  tenor,  ^  ^  H„,ei  Astor.  V'Vi^^.'iit^v  ^College''" 
.  his  flrsl  recital  here.  Kis  pro-  ^.th  the  't"|ronf  ilie  ^i  sic^l 'cr^.t  e^o; 
lime  included  a  grou,.  of  folk  song.s  a  ^""^  ^^nd  w  ^  n  i.'  cipT^eriug  in- 
by  Sullivan  and  Haendel.  French  <^^°^[''  Aeolian  Hall,  the  Hbtel 
i  Ckmian  songs,  and  In  closing  '-^  .'r^^oT  ballroorn  .  seorned  to  offer  t^^^ 
•up  by  American  writers,  amont;  j'^^t  available  instrument  ,  fo.  pubhc 
rich  was  a  manuscript  number  t>y  Cox_ju^^  vestcrday  the  first 

ar.   Reimherr   disclosed   a    voice   of     Mr.  Bo.mc.t^E^,^.^ 

using  Quality  and  good  historical   chiiractor.     This  was  de- 

.,  „ni.-,il    accomplishments   were    com-  jo    'ore^ino-rs    ot    f  'lcn     n  om 

rdable   His  diction  was  clear.      TT- ^j.-ea  GabEieii,  A"^?n'*ivioenth  ?e 

wHh   an   agreeable   though   ^^-^  ^-^^^^^  T^W^tA^L. 
.Z\   style,   save  when  at   times   n:s  |;''4^:,,g,/"'pacli-lbel.   .•^nd   others  ot 
,res.sion  of  sentiment  became  exasr- 1]^^.^;^^^/^,,^,^  ^, 
t  ■     Tie  h.id  a  large  audien 


moment  in  the  opera  when  Radames 
ha.<5  made  his  victorious  return.  The 
curtain  fell  at  the  close  of  the  act 
was  immediately  raised  again  when  the 
principals  were  discovered  at.  the  front 
of  the  stage  prepared  to  sinj,  ine 
Star%anglld  Banner,"  Mr  Caruso  be- 
bjg  prepai"ed  with  a  copy  of  the  word.s. 
St  Ss  carrying  them  in  their  mem^ 
ories.  The  national  air  wat  suns  ana 
iplaji;ed  with  much  fervor. 

New  Italian  Conductor. 
The  performance  in  its  principal  out- 
lines was  one  that  has  been  heard  and 
adinired  before  in  the  Metropolitan 
Opera  House.  The  new  Italian  con- 
ductor, Mr.  P.oberto  Moranzoni,  made  a 
disUnctly  favorable  impression  as  a 
musician  of  ardent  temperament,  intent 
upon  bringing  out  the  dramatic  nuances 
tte  dramatic  contrasts  of  the  score;  but 
not  disposed  to  let  the  orchestra  usurp 
more  than  its  rightful .  place  in  the  en- 
semble. Mr.  Moranzoni  was  not  making 
h  s  first  iippearance  in  New  \ork,  and 
Siose  who  1  ad  heard  him  conduct  per- 
formances of  the  Boston  Opera  Company 
in  this  city,  v.ere  prepared  to  find  l.ini 
L  conductor  of  experience,  authority, 
and  temperament.  There  are  more  sides 
of  his  art  that  must  be  made  known 

h.  -re  before  his  powers  as  a  conductor 
can  be  fully  known ;  but  his  first  appear- 
.•mce  was  enough  to  predispose  his  listen- 
ers in  his  favor. 

Mr  Caruso,  Mme.  Matzenauer,  Mr. 
.\inato  Miss  Muzio.  are  no  new  aspi- 
i^nts  for  the  favor  of  this  public  in 
"  Aida  They  have  been  admired  in 
the  past  as  they  were  last  evening.  It 
cannot  be  said  that  Mr.  Caruso  was  in 
his  best  voice,  but  he,  as  well  as  Miv 
"mato.  sang  with  power  and  dramatic 

i.  iten.sitv.    Mme.  Matzcnauer's  Aniner  fe 
t  unirable  in  voice,  and  Miss  Muzio 

continued  to  fulfill  the  promises  of  a 
'  ,1  career  that  she  made  last  season 

Jose  Mardonca  a  Rcmfls. 

Vi,.  was  a  new  Ramfis,  Mr.  Jose 
■ilaidones,  who  disclosed  a  voice  of  cx 
e'lent  quality,  and  who  bade  fair  to 
an  important  place  in, the  company 
Mr  Ruysdael,  who  has  long  been  a 
m.  ra'xr  of  it,  is  not  a  familiar  figure 
iTSTo  cast  of  "Rida."  He  took  the 
pkrt  of  the  King,  and  both  in  appear- 
iue  and  In  his  singing  he  was,  suc- 

'^The"''sin«4ng  of  the  chorus  wa.s  ex- 
. Jlent   a^d  the  spectacular  features  ot 
hi«  opera  were  made  the  most  of.  as 
h  V  °o  often  have  been  before 


,\'ary-L'l> 


n'owever  be.-iutifv 


,  CHANIBER  MUSIC  MNCERTI 

Begins  Us  Season. 

Carolyn  Beebe's  enterprisinF  Ne 
^^  l  rhimber  Mu.^lc  Society  be<an 
^°    J^ri^t  evening  in  Aeolian  Hal 
new.  ^^f""^^'^ star-spangled  Banner, 
1  on  a  patriotically  draped  stag- 
played  oh  a  P  ^^i«„,ive  explora 

various   combinati.  n  ^^^^  ^ 

wind  lnstr»  .puealt 
irak--  her  proer.- 


]omage  to  music  and  to  be  present  at  the 
most  picturesque  of  all  the  season's  entcrJ 
taiments. 

The  chatter  of  conversation  before  thi 
first  curtain  and  between  the  acts  w 
bright  as  al-ways.  tMcndly  greetings  ofi 
artists,  parted  during  a  long  summer,  were* 
as  happy  as  ever.  There  was  little  to  in- 
dicate that  any  one  felt  the  gloom  of  the 
war  though  the  olive  drab  and  the  gold  . 
lace  that  marks  officers  of  high  rank  i»err 
seen  in  aU  parts  of  the  house. 

One  touch  of  the  spirti  of  the  times 
came  between  the  second  and  third  .acts 
with   a   stirring   performance   of  "The 
Star  Spangled  Banner."'  sung  by  the; 
I -whole  company. 

As  for  the  performance,  the  manage-; 
mcnt  made  every  effort  to  give  the  seni-j 
blance  of  novelty,  though  novelty  iui 
an  "Aida"  performance  is  about  as  diffi-j 
cult  to  produce  as  rain  in  a  dry  spclL  But 
the  general  manager,  Ginlio  Gatti-Cas-i 
azza,  did  his  tocst. 

He  put  in  a  new  conductor.  Rol>ertc 
(Moranzoni,  who  is  to  take  the  place  made 
vacant  by  the  resignation  of  Giorgic 
Polacco.  Then  he  presented  one  new 
singer.  Jose  Mardones,  -nho  was  Ramfis, 
But  more  important  to  the  thou.sands  of 
istepers  was  the  fact  that  Enrico  Carust 
was  singing  the  role  of  Rhadamcs.  Xc 
novelty  can  equal  his  first  or  last  ap 
pearance  for  enthusiasm  on  the  part 
the  audience. 

Mr.  Caruso  at  TUs  Best. 
His  voice  has  lost  none  of  its  golder 
quality  through  his  season  of  summei 
opera  in  Sotfth  America.  Always  his  manj 
admirers  at  the  beginning  of  each  seaso 
listen  for  some  evidence  that  the  voice  i 
going,  but  if  it  is  it  is  a  long  time  on  th 
way. 

■When  the  curtain  rose  at  ten  minute 
after    eight   o'clock    promptly   and  Mr 
Moranzoni  stepped  into  th  econductor' 
stand  for  the  first  time  with  the  Metro 
politan  company  there  was  a  ripple  of  ap 
plause.  From  the  start  he  made  his  hear- 
^ers  feel  his  strong  personaUty.   He  is  full 
of  vitality— almost  as  much  so  as  Arturo 
Toscanini.    During   the   first   act,  when 
every  one  showed  signs  of  nervousness,  he 
forced  the  tone  of  the  orchestra  too  much, 
so  that  voices  were  drowned,  but  after 
that  things  calmed  down,  and  he  did  a 
really  fine  performance. 

Tlie  Triumpl'.iil  scene  in  the  second  act 
was  most  effective.  Mr.  Moranzoni 
showed  far  more  finssc  in  hi.s  handling  of 
the  orchestra  than  he  did  here  last  se.Tson 
when  he  was  conductor  for  the  BostiVn 
National  Grand  Opera  Company.  He  wa^ 
called  before  the  -urtain  several  times 
_    ;sl  i  napneara-iee  be 

Tootl 


■  111"  II  ni  Uii>  or.  In -.sill,. 

Xcw  ■Slnuor  a*  IIIkIi  l'r(r»< 
I     Tlio  olhor  now  membpr  oC  llic  ■ 
I  MiitxIoiiPK,    al«o    niuile   a  • 

I    ivoniblf  ImproHxlon  uh  the  bin  i    ■  ' 
'lo  hut.  a  powerful  reHuiiaiU  voice.  Thcii: 
'  finish  aa  well  ns  vitality  lo  his  singing, 
iif"  iil^o  has  consldcrahic  ability  an  an 
'lor. 

I'h.'io  is  mile  new  to  recorrl  about  Mr. 
■initio's   ainslnK   of   Ihc   part   of  Rlia 
"Ill's,    Many  opera  Roerji  like  him  bc.«i 
'1  this  i-dlc.   Mo  sann:  It  with  his  usiiul 
-i>ii"ii.     r&ttquale  Ainato's  Impersonation 
.\inona«ro    is    famllliir.    He   sank  n'< 
11  ii«  la!<l  seaaon.    And  JIIms  Claudia 
Muzio.  in  the  title  rdle,  tllfiplayed  little 

i'l  an  \inexpoctcd  chmacter,  except  Uiat 
le  wore  a  new  Kown. 
It.  was  as  s!trlkin»f  as  the  one  she  wore 
i.-^l  soj>son.  but  likewise  a  little  too  elcb- 
rato  for  tlie  robe  of  a  .slave  girl.  Hur.-*  is  a 
lai-ilintr  impersonation  of  the  roOlo.  She 
ocs  not  sinK  It  as  well  as  som*  of  her 
iiedeccssors.  out  none  of  them  in  recent 
"•.->.>ons  acted  it  as  well.  Her  success  wUh 
lie  audience  was  complete.  Appfausc  mot 
!■  I  at  the  close  of  the  first  .wcne  in  the 
lift  act.  where  she  takes  the  curtain  culls 
Icno. 


IKI  PLAYS 


^Imr.    Maty:onnuor'i>  Rcveptlon. 

>oiiu'  aiiprehen.sioii  was  felt  ns  tu 


lilt 


■  i-eption  that  was  in  .""lore  for  Mme.  .Mar; 
;.intc  Matzenauer,  Hun.uarian  by  birth, 
lalian  by  marriage  but  American  by  rea- 
on  o^'  her  having  applied  for  citizenship 
>iipcrs  before  the  United  Slates'  declara- 
ion  of  war  with  Germany.  Upon  her  en- 
ritnoe  there  was  sudden  applause,  whieli 
\as  recognized  by  many  as  the  worl<  of 

I  clique,  aiul  inimediatoly  there  were  vis- 
nous  hisses.  It  did  not  seem  to  be  quite 
loar  then  whetlicr  the  hisses  were  meant 
)!■  her  or  for  the  offenders  of  good  ope- 
itic  taste  who  apphnided  in  the  wrong' 
1:1(0   until  tfhe  started   to   sing.  Then 

\  erything  became  n«iot  as  a  churchyard 

I I  night,  except  for  the  r»psic.  until  Miss 
Vluzio  made  her  entrance'  The  same  ap- 

lause  from  the  same  lieavy  handed  in- 
lividuals  culled  for  another  indignant 
urst  of  hissing.  It  then  was  clear  that 
lie  hisses  were  not  for  the  singers. 
Hasil  Tluysdael.  •krnerican  bass,  best 
nowii  as  a  singci^f  VVagnierian  roles, 
-ms  the  part  of  the  king  sonorously.  He 
ti  good  actor  as  ■well  as  a  snlger  of 
liility. 

Xothing  in  the  whole  performance  was 
■nore  beautiful  to  heear  than  tlie  singing 
if  the  priestess'  song  in  the  first  act  sec- 

■  iid  .scene  off  the  stage  by  .Mme.  Marie 
-;undi»liu.'i.  Tlie  ballet  was  again  .a  strlk- 
iig  part  of  the  efitertainment,  Miss  Tlosina 
;alli  coming  in  for  her  share  of  the  hon- 
M  s  of  the  evening. 

The  singing  of  the  "Star  Spangled  Ban- 
in  r"  came  at  the  close  of  the  second  act, 
hi'twcen  the  triumphal  entrance  of  Rha- 
.lames.  and  the  Nile  scene.  It  never  has 
lu  on  Oone  effectively  a,t  the  Metropolitan. 
'Die  whole  company  took  part.  Mr.  l;u.\s- 
.l;iel.  tlie  only  .American  principal.  IioUl  iin 
Ann-riciin  flag.  Flags  of  .-ill  of  tlie  alljed 
.  nimtries  decorated  the  st.i.ee. 

Ill    fionl    of    .Ml.    Rii>.sd.Tol   .sti'orl  JILs.s 

ALu2iu.  Jdme.  .^auscuuuur  and  iUsets. 
.Vmato  and  Mardones,  with  Mr.  Caruso 
standing  in  the  centre.  Mme.  Matzenauev 
seemed  to  be  the  only  one  who  knew  the 
word.s.  but  the  others  .sang  at  the  top  ot 
their  lungs  nevertheless. 

Mr.  Caruso  Carrie  Our  Flag'. 
Mr.  Caruso  eyed  a  sheet  of  paper  con- 
taining the  words  now  and  then,  but  he 
furnished  the  greatest  thrill  of  the  son 
by  singing  a  high  B 


MOShS 

>oung  Pianist  Heard  Agai  i — Mrs. 
Fjrrington-Smith  Sings. 

..li..-ie»  liogualawslil,.  a  young  pianist 
who  made  a  promising  first  appearance 
i:i  Sf.vr  York  la.»t  sca-ion,  played  a^ain 
yesterday  In  -Veollan  Hall.  His  program 
wa.B  not  of  the  usual  sort ;  It  began  with 
Weber's  A  flat  sonata  ;  .Schumann's 
"  .Sc  enes  from  Childhood  "  :  six  of  I'aga- 
niiii's  caprices  arranged  by  L,lszt.  and 
pieces  by  Itublnsteln.  Howard  Brockway. 
.schulx^rt,  and  Oabrilowifsch.  Mr.  Bo- 
fTuslawsky  played  sincerely,  often  bril- 
liantly, and  often  with  taste  and  musical 
feeling ;  but  there  were  some  things  in 
which  his  tempos  seemed  too  alow,  as 
in  several  of  iSchuinann'a  little  pieces. 
Those  need  to  be  played  with  a  little 
more  distinction  and  jroliit  than  he  gave 
Ihoni,  to  weath«r  a  pul.lic  |)i  rformance. 

Mr.  Iloguslawski  sliouh)  also  look  to 
the  quality  of  his  tone,  which  too  often 
wants  roundnc».s  and  richness.  His  tech- 
nical equipment  carried  him  safely 
through  many  difficulties. 

Mrs.  Farrington-.'smlth.  soprano,  for- 
merly of  rhiladelphia.  gave  a  recital  ol 
.song.^  at  the  I'rincess  Tlie.Ttre  yesterday 
attoinoon,  playing  hoc.  own  accompani- 
ments- -not  the  simplatkt  ones,  either — in 
a  group  by  1  >ebus«  With  Francis 
Moore  at  the  piano,  .ulfe  sang  old  French 
and  Italian  airs,  modern  ICnglisll,  Amer- 
ican, and  P'rench  again,  with  mucii 
grace,  sentirrient,  and  communicjitive 
imagination,  as  in  KoechUn'."!  "  Aux 
Temps  do  Fees  "  and  the  "Hnlterflics  " 
of  Seller. 

Chamber  Music 
^  Society  Plays 
^<n>'^^  New  Works 

Organization  Strengthened  by  Edou- 


any 

other  art  'lie   Russians,  the 

cruelty,  the  .  mcc,  the  vast  possi- 

liilitics,  even  tlic  philosophic  idiocies, 
of  which  Russia  sccmii  confounded, 
rhe  wailinjr  of  the  fool  in  the  snow- 
■  lorm  may  not  have  meant  much  to  ua 
when  wc  first  heard  it:  but  to-day, 
lifter  readingr  the  proclamation  of  Leon 
Trotzky,  wc  suddenly  realize  that  per- 
liaps  the  fool  was  no  fool  at  all,  but 
road  deeply 


naps 

:i    true  philosopher 
"fJcclesiastes."  TVi^i-  -—  i  » 

Well,  "Boris"  was  given  again  last 
night,  and  those  who  love  to  dig  for 
.symbols  had  a  fertile  field,  while  those 
'who  love  good  music  were  equally  at 
home.  "Boris"  has  always  been  one  of 
the  most  satisfying  productions  Signer 
Gatti  has  given  us.  It  has  stood  as  a 
constant  proof  of  the  superiority  of 
the  new  school  of  scenic  artists  over 
that  of  the  stucco-realists,  whose 
"Aidas"  and  "Gotterdammcrungs"  have 
lioen  in  the  approved  style  of  the 
iicademicians  of  1875,  and  whose  ad- 
vents have  brought  tears  of  joy  to 
those  to  whom  Bougere.iu  is  the  mod- 
ern Raphael.  "Boris,"  in  short,  has  re- 
ceived  an  investiture  designed  of  Rus- 
sia, for  Russians,  by  Russians,  and 
the  designers  didn't  care  a  hang  for 
the  traditions  of  the  Paris  Opera  La 
Scala,  or  even  the  Metropolitan.  That 
they  didn't,  let  us  thank  the  gods  when 
we  see  our  next  Milenese  Thebes  or 
Berlin  Valley  Rock!  The  theatre  may 
forever  be  the  home  of  mummery^  butl 
'Boris"  and  the  Paguerean  "Offeo ' 
prove  that  it  needn't  be  that  of  flum- 
mery!    '\a^\  >  ^4* 

In  Mr.  'rfitlur  we  have  had  a  czar 
who  has  made  us  feel  what  czardom 
meant,  and  under  Signer  Setti's  direc- 
tion a  chorus  which  told  us  that  the 
Russian  both  suffered  and  protested. 
lOutside  of  Mr.  Didur's  part  Boris  is  an 
opera  of  the  chorus,  and  to  Signer  Sett! 
goes  the  credit  for  making  even  the 
oldest  box-holder  forget  that  the  opera 
house  was  once  the  chosen  land  of 
vocal  acrobats.   Besides  M.  Didur's  re- 


He 


ard  DerU  Belgian  Refugee  Taking     ^markable  impersonation,  the  other  parts 
'       °  were  in  capable  hands.    Mr.  Althouse 


Place  Of  First  Violin. 

in  general  American  principles  of  hunian- 
ty,  but  also  because  ot  his  rausicianahip. 
The  New  York  Chamber  Music  Society 
?ave  its  first  concert  of  the  season  last 
ht  at  Aeolian  Hall.  The  personnel  of 
the  organization  has  been  changed,  E<1- 
buard  Deru.  Belgian  refugee,  taking  first 
I'iolln's  place.  He  isf  an  excellent  mu- 
sician, with  thorough  appreciation  of  the 
needs  of  perfect  ensemble,  and  the  or- 
ganization has  been  considerably  strenglh- 
jned.  Music  lovers  welcomed  him,  not  only 
Tlie  rather  long  programme  began  with 
Mozart's  Quintet  in  B  flat  major.  This 
ivas  delightfully  melodiotis  but  somewhat 
thin  and  old  fashioned.  The  perfection 
5t  ensemble  was  not  well  maintained  ix\ 
this  number,  because  of  the  tonal  diffi- 
culty rn  the  tricky  passages  for  French 
horn.  Vincent  D'Indy's  Trio  in  B  flat 
major  was  the  most  interesting  number. 
This  was  its  first  performance  in  New 
York.  It  is  in  four  movements  and  is 
scored  for  piano,  clarinet  and  violoncello. 
The  divertissement  was  vigorous  in  treat- 
noV'^',,"Lr'' f°7hf  ment,  as  also  was  the  final  movement, 
flat  on  top  of  the  'r,^^.   c-7»,.!„„,.«  . 


Dimitri.  Miss  Bras'.au  as  Teodoro, 
Miss  Sparks  as  Xenia,  Miss  Howard 
as  the  nurse  ,  Mr  Rothler  as  Pimenn 
and  Mr.  Segurola  as  Varl(jam.  Signor 
Papi  conducted  with  more  regard  for 
the  singers  than  feeling  for  the  ele- 
mental sweep  of  the  music.  This  was 
the  cast: 


noils   

Teodoi  0   

Xoiila   

The.  Nurse  . . . 
Sclioui.sii.v  .  .  .  . 
Tchelkaloff  .  . 
Brother  Pimeii 
Dimitri 


 Adaino  Dldiir, 

 Sophie  BraslM 

.  . .  Letinra  Sparkes 
.Kathleen  Howanl  ; 

 Ailgclo  tiada 

nceiizo  Besr.iiigilaii 

 Jy?on  Itotliier 

....Paul  AlLhouso 


chorus  and  principals  near  the  close  of  the 
refrain.  Then  when  he  came  out  for  a 
curtain  call  v/ith  the  others  he  was  carry- 
ing the  American  flag.  He  waved  it  as 
tbo  audience  applauded  madly. 

The  season  at  the  Metropolitan  has 
opened  in  promising  order.  There  is  to  be 
no  opera  in  German  this  season,  but  every 
effort  is  being  made  to  make  up  for  the 

o.'^s  of  ■V\'agneri:'n  operas  with  French 
ivorks.  and  added  Italian  and  Russian 
Dperatf.    Many  new  singers  vsill  give  va- 

iciy  to  the  casts,  and  the  old  members 
jf  the  company  will  have  new  roles  to  put 

pic?  into  the  season's  offerings.  Every- 

hing  about  the  opera  house  last  night 


The  Chant  Elegiaque.' although  coBta!n-| 
ing  sonic  beautiful  harmonic  effects,  did 
net  sustain  its  interest. 

For  Theodore  Dubois'  Deux  Pieces  en 
Forme  Canonique,  which  also  was  i-eceiv 
ing  its  first  performance  liere,  the  society 
was  au.smenled  by  ■  Herbert  Borodkin 
viola,  and  Philipp  .\bbas,  violoncello.  This 
coTiiposition,  while  not  so  inodern  in  its 
thought  or  harmonic  structure  as  the 
D'Tndy  Trio,  nevertheless  proved  to  be 
most  grateful  In  its  melodic  simplicity.  A 
large  audience  enjoyed  it  thoroughly.  Botli 
of  the  new  compositions  were  played  skil 
fully,  with  careful  attention  to  detail.  Th( 
balance  of  tone  was  for  ttie  most  part 


Marina   .-. .  .Margare.le  -Matzenauer 

Varlaam   Andres   de  Segurola 

^VILs.sail   I'ictro  Audl3lo_ 

The   Innkeeper   Marie  Mattfelrl" 

Tho    Simpleton   AUiert  Reiss 

A  Police  Official   Olulio  Hos.si 

Tcemial-owsky   Ci^ri  Schlegel 

Conductor,  Gonnaro  Papi. 

'BORIS  GODUNOFF' IS 
mpNMPERALURE 

%  i/y,  /  7 

Moussorgsky's  Vital  Work  of 
Ancient  Russia  Proves  Its  ^ 
Perennial  Strength. 


5ini(! 


lite 

)nt)i(| 


If  »* 
its. 


lad  an  optimistic  turn.    War  time  opera,  |car©fully  maihtaiiied 
ipparently,  i  sto  be  as  vital  a  par  tof  the 
ifp  of  tlie  city  as  war  time  dramatic 
jntertainments. 

MME.  ALDA'§  "WAR  BENEFIT. 

tienerously  Mine.  Frances  Alda  turned 
ei-  annual'  -N'ew  York  coticert  aX  Cai-negie 
Hall  last  night  into  a  wax  benefit.  X.pt 
nIV  did  she  oontrbutft  her -serylces,  but 
he  defrayed  the  entire  expense  of  the  con- 
cei  t.    The  beneftciarics  are  i.c  Bien  ^.Ctrc 
du  Blesse  and  the  poor  and.  ill  children  of 
\merican  soldiers,  but  the  large  audience 
Inf  friend^,  musicians  and  persons  prom- 
nent  in  society  felt  that  they  too  were 
tunatc  beneficiaries  in  the  enjoyment 
ivod  ifom  Mmo.  .^Ida's  pleasing 


NICHOLS. 


;.';!cetnTan.JlW.^'^*tO 

,T.Vm.Uefo^^  '^'l.  ^t^'ie   -velties   produced  by 

'  TVuh  H;indei:s.''Come  fcver  Smiling  | lienor  Gatti-Casazza  during  his  long 
nboriv,"  from  .ludas  Maccaljeus.  and  two  ji'eign  at  the  Metropolitan  Opera  House, 
harming  old  songs  arranged  by  Frank  La  lone  above  all  other  seems  destined  to 
Korge    P.einture-   du  .Minuet    from    the  enrich  the  operatic  reoertory.  "Boris 
-  ,.,„Vi  and  Strephon  from  the  English,  r-.     j        „  ,  ,  , 

an  encore  she  sang ' '^Lorcly  Ceha."  jGoudenow"  has  travelled  a  long  way 
Two  of  her  most  Interesting  numbers  were  atiring  the  last  eight  m.onths.  In  March 
T  efvcr,  by  a  Swedish  composer.  Men-  it  was  yet  the  musical  evocation  of  the 


CLARA  T. 

Alice  Sovereign's  Recital. 

Alice  Sovereign,  who  has  sung  in 
Aeolian  Hall  before,  gax-e  a  recital  there 
yesterday  afternoon,  postponed  from  a 
fortnight  ago.  Her  voice  is  a  con- 
tralto of  real  contralto  quality,  that  is 
especially  good  in  its  lower  tones.  Mr:s. 
Sovereign's  singing  has  taste  and  mus- 
ical feeling;  it  is  not  marked  by  a  gr.'at 
display  of  temperament  or  of  interpre- 
tative gift.  Her  program  yesterdav 
composed  songs  In  German  bv  Schubert 
and  Strauss,  and  Italian  and  a  French 
group,  and  songs  by  Americans  in  Eng- 
lish, including  two  Indian  songs  ar- 
iranged  by  Harvey  Worthington  L,oomi«, 
and  a  new  arrangement  by  H.  T.  Bur- 
leigh of  "  Swing  Low,  Sweet  Chariot." 
Mrs.  Soxereign  .unfortunately  sang  flat 
a  good  deal,  f  ^vM  HiAT*  /  jr;/'^?/' ^ 


l<anto,  ii 
feld. 


^„„e  lovely  singing,.. 


There  might  be  various  deductions 
made  and  inferences  drawn  from  the 
fact  that  Moussorgsky's  Russian  opera, 
"  Boris  Godunoff,"  reappeared  in  the 
repertory  of  the  Metropolitan  Opera 
House  on  the  second  night  of  the  season. 
The  most  obvious  one  is  that  "  Boris 
Godunoff  "  has  proved  to  be  one  of  the 
most  vita)  and  lasting  of  any  of  the  new 
works  produced  in  the  last  few  seasons 
at  the  Metropolitan,  where  many  have 
been  tried  and  found  wanting. 

Moussorgsky's  opera  is  an  embodiment 
of  the  ancient  Russia,  untouched  by  the 
modem  ideas  that  are  causing  the  old 
foundations  to  crumble.  The  work  is 
racy  of  the  soil  as  few  musical  works 
are,  and  the  skill  with  which  the  com- 
poser has  caught  the  folk-spirit  and 
^  Wrought   it  Into   the   texture   and  sub- 

iread  in  it  the  spirit  of  the  Revolution  istance  of  his  music  gives  it  a  perennial 

or'  iookod  !'T,p  Flor,,  i^ven   the    spirit   of    Bolsheviki.     For  The^peVformance  last  evening  differed 

Mousorgsky's  opera,  fromless  in  story,  tittle  from  many  performances  of  "  Boris 

:_„i  .     .                              „  •     :f„_n,  podunoff"  that  have  been  given  in  re- 

inchoate  in  manner,  sums  up  in  itselt  [r„_,    ^  o  ..  . 


ITS  FOLK  SPIRIT  ENDURES 


Didur  an  Imposing  Figure  in  Title 
Role  and  Mme.  Matzenauer 
a  Heroic  Marina. 


BOR^  GODUNOFF,  opora  in  three  acts  and 
eight  scenes,  (in  Itiilian.)  Mu:-ic  by 
Modeste  Petrovlch  Moussorgslty.  At  the 
Metropolitan  Opera  House. 

Boris  ■  Adamo  Dldur 

Teodoro  Sophie  Bntslau 

Xenla  L.enora  Sparkes 

The  Nurse  Kathleen  Howard 

Schouisky  Angelo  Bada 

Tchclkaloff  V'lncenzo  Reschlgllan 

Brother  Pimenn  Leon  Rothler 

DIrjTitrl  Paul  AlUiouse 

."Harina  Marparete  Matzenauer 

Varletam  Andrea  de  SeguroU 

.Mlssail  Pletro  Audlsio 

The  Innkeeper  Marie  Mattfeld 

The  Simpleton  Albert  Relss 

A  Police  Official  GluUo  Rossi 

Tcorniakowsky  Carl  Schlegel 

Conductor — G?nnaro  Papi. 


nd   "Keh-tO-lBUlau/'  by  Jaerne-  iRussia  of  the  Romanoffs;  to-day  we 


In  the  latter  number  "Mme.  Alda  did 


ont  seasons.    Thorv-  is  not 


25 

,  ,  .,,     an.i  '>i".t  ■wore  in  tno 

I .,,  I,,  ,  I,,.,  r   ToBcaninI,  but 

K  t  III' iiird  i>    .11    '  '  '  uninl  dopartod  ■ 
liiin     Mr   I'apl  f  oii'lucted  with  skill 
inn.H.  ienoe,  but  the  dnistlc  accent, 
power,  as  well  as  certain  finer  doi... 
woro  missing.    Where,  for  instance,  v.;i.- 
the  wonderful  effect  that  there  usod  to 
be   ill   the  simple  orchestral .Jiguro  In 
the  introduction  of  the  thin,  -vjono  of 
the    first    act — an    effect  marvfiously 
su'^'Kostlvo.  but  not  imitative,  of  groat 
Icathodrtil  bells? 

Mme.  Matzenauer  was  the  Marina,  a 
heroic  one  In  the  grand  style,  who  ap- 
Ipoars  only  in  the  (iceno  In  the  castle 
igardon.  and  with  this  exception  the  cast 
wMs  such  as  ha-s  been  he>\rd  before, 
though  other  ch.'inges  have  been  made 
since  the  first  seasons.  She  sang  in 
oxoc-llont  voice.  Mr.  Didur's  powerful 
limd  dramatic  impersonation  of  Boris, 
Isomotlmes  a  little  too  powerful  and  too 
dramatic,  is  the  most  Imposing  single 
Ifo.iture  nmong  the  Imlivldual  singers. 
ITlio  chorus  Is  the  roiU  centi''  of  Interosi 
in  '  Boris  Godunoff."  Mr.  Althouse': 
voice  sounded  better  than  over,  and  hi.- 
Ringing  was  of  beautiful  i|u;ility. 

JASCHA  HEIFETZ,  SOLOIST. 

Plays  Bru'cn  in  D  Minor  with 
the  Symphony  Society. 

At  Uie  concert  of  the  New  Tfork  Sym- 
phony Society  yesterday  afternoon  Jas- 
cha  Heifetz,  the  young  Russian  violin- 
ist who  was  found  so  admirable  an 
artist  at  his  opening  recital  three  weeks 
:j  0  made  his  first  appearance  here 
wii'i  an  orchestra.  He  played  Bruch  .-^ 
concerto  in  D  minor,  not  a  work  of  the 
first  order,  and  not  one  making  the 
1  highest  demands  upon  an  artist's  emo- 
tional or  intellectual  euuipment.  But 
llho  music  was  put  on  a  higher  level  by 
Mr.  Heifetz's  noble  and  dignified  per- 
ft.i  mance  of  it.  T"'*  .  • 

There  was  all  the  beauty,  the  richness, 
the  seizing  quality  of  tone  tliat  he  dis- 
plaved  at  his  recital;  there  was  the  fine 
'  finish,  the  unerring  certainty  in  intona- 
tWm.  the  security  and  firmness  of 
rlfvthm.  the  beauty  and  elegance  of 
phrasing  through  breadth  and  elasticity 
of  bowing.  All  these  qualities  .'<ppeaJ-ed 
in  a  performance  of  the  concerto  marked 
bv  singular  poise,  simplicity,  and  con- 
centration. Only  a  master  plays  with 
such  style  and  such  effect.  The  desire 
still  remains  to  hear  Mr.  Heifetz  In 
concerted  music  of  the  first  rank.  There 
was  much  applause  for  his  playing. 

The  orchestra  repeated  its  effective 
performance  of  Theodore  Dubois'.^ 
"  French  "  symphony,  and  closed  witli 
Georg  Schumann's  "  Variations  and 
double  fugue  on  a  merry  theme  ":  pleas- 
ing music  of  itsikind  with  a  high  Teu- 
tonic flavrr. 

Arthur  Alexander  and  Miss 
Mary  Jordan  Give  Recitals 
J^^jjl   in  AeoHari  Ha|l^ 

There  were  two  sons  recitals  yester- 
day in  Aeolian  Hall.  In  the  afternoon 
Arthur  Alexander,  a  young  singer  who 
is  not  unknown  to  ua,  gave  an  offering 
of  songs  to  which  he  played  and  playei 
most  charmingly  his  own  accompani- 
ment. There  was  Giardaro's  "Caro  mio 
Hen,"  and  Gluck's  "Odel  mio  dolce 
ardor,"  a  group  of  Schumann,  Brahm.'-. 
and  Strauss,  and  a  modern  French 
group  of  Faure,  Franck,  Debussy,  Du- 
paro  and  Wider. 

Mr.  Alexander  is  a  singer  of  much 
sympathetic  quality,  and  keen  intelli- 
gence.   His  voice  is  by  no  means  a 
great  one,  but  it  is  of  a  pleasing  quali- 
ty, and  in  general  he  is  one  of  the 
most  pleasing  singers  of  intimate  re- 
citals to  be  heard  to-day  in  New  York, 
i    The  evening  recital  was  that  of  Mis 
Mary  Jordon,  whose  hosts  of  friend- 
always  turn  out  in  force.    Miss  Jordor 
was  in  admirable  voice.    Her  chief  do 
!  feet  was,  as  always,  a  slight  lack  o 
variety  and  a  weakness  in  the  uppei 
register.    Yet  she  is,  all  in  all,  an  ex- 
cellent artist,  and  one  whose  voice  ir 
an  organ  of  purity  and  power. 

Among  her  songs  were  a  number  ol 
Inegro  spirituals  arranged  by  H.  J;  Bttr 
leigh.  The  audience,  one  which  fillet 
'the  entire  hall,  greeted  the  singer  mos 
enthusiastically. 

LISZT'S  NOISY  ''DANTE" 
PLA\£D^^^LHAR!VIONIC. 

Helen     Stanley     Is     Solofst,  and 
Beetbovcn  Society  Sing,*  tin- 
Final  Magnificat. 

Every  so  often  Liszt's  "Dante"  sym- 
Iphony  ha.g  to  be  played,  and  it  was  the 
Philharmonic  Orchestra's  turn  laat  eve- 
ning. Conductor  Stransky  had  evidently 
jrehearsed  it  carefully,  and  the  orchestra 
ihad  the  assistance  of  Helen  Stanley,  so- 
prano, as  soloi^it,  and  the  Beethoven  So 
iciety — a  chorus  of  women  v'oiceS' — fo-; 
the  closing  JJagnlflcat.  ,'c<Ai*. /  ^7 
j  The  symphony  is  probably  me  of  the 
Iprize  noise  pieces  of  musical  literatuiv. 
and  the  sound  of  the  trombone  wa;; 
)ieard  to  tho  utmost  in  Carnegie  Hall. 
^The  first  ptrt.  "Inferno,"  was  given  with 
much  g-usto  and  some  rousliness.  but  in 
li  he  "Purgatorio"  fne  musicians  sen; 
ticross  a  better  tone,  and  t'ne  instru- 
[■'■':nza.l  soloists  wore  particularly  good. 
!  "lie  oijorus  sang  admirably  the  little  it 
iiu-'i  to  do.  ■ 

;    In  the  other  solo  numbers,  arias  of 
7londe!ssohn  and  Debussy,  Mtss  Stanley 
isiing  with  fine  feeling.    Her  voice,  of  atj' 
'  ■  "live  qutdity,   round,  full 
ii.serl  \v  ;'i  skill,  more  ao 


J  I 
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S;ru^."::,n,.,K.'  ..u:»ber.  which  Wes  a  | 
''Vro%r-^h';•6T;a'playe<l  the  Blgar  >rarU^ 
>\,-,,<  In  fine  Ft.vlf-  ^ 

CONCERTS  OF  A  DAY. 

Mai^    Jordan,    Arthur  Alexander, 
and  Thebaud  and  Bauer. 

Jl.iry  Jordan,  an  admired  contralto, 
whose  annual  recital  filled  Aeolian  Hal: 
with  a  gala  audience  last  night,  sany 
"  The  Star-Spangled  Banner  "  amid  a 
decoration  of  flag.s  and  palms,  and  irl- 
troduoed  into  her  program  not  only 
l><ii-h.  Russian,  and  old  Hebrew  airs, 
,]i  ,11  were  redemanded.  but  also  Amer- 
ica! negro  folk  song.s.  and,  by  request, 
St.  i,(>n  Foster's  '  Suwanee  River, 
v;  the  house  applauded  at  the  first 
from  Carl  Deis  at  the  piano.  Miss 
j.iru.Tu  sang  three  unusual  numbers 
Willi  evident  sympathy,  as  she  did  Ar- 
thur Whiting's  •'  Hundred  Pipers  and 
ir.  T.  Burleigh's  "The  Sailors  Wife, 
among  her  less  familiar  pieces.  i 

Arthur  Aloxandur,  tenor,  sang  to  his 
o-wn  artistic  accompaniment  an^  entire  i 
nrog'-am  from  old  lUlian  and  tjcrman  i 
to  modern  French  and  American  com-  1 
posers  yesterday  afternoon  in  Aeolian 
Hall  ilr.  Alexander's  vo'ce  of  agree- 
.ible' aualitv.  his  communicative  appre- 
ciation and  delivery  of  poet.  c  texts  have 
been  made  known  here  before,  a-s  ev- 
■  lencPil  by  the  fact  that  most  of  both 
ih."  French  and  American  groups  were 
■  reouest  "  numbers,  including  airs  of 
Dunarc  Duiont  and  Wider  L.a  Forge, 
.Vrnpbell-'i'5p*'^ri.  and  Ca.-I  Bu-'ch. 

Jacque.s  Thibaud  and  Harold  Bauer 
c  ntinupd  v<  sterday  their  complete  re- 
citals of  Beethoven's  sonatas  for  violin 
and  pianoforte  at  the  Punch  and  .Judy 
Theatre,  where  the  concluding  matinSo 
takes  place  a  week  from  n'-xt  Monday 

nder  the  auspices  of  th^  Society  of  the 
Friends  of  Music.  Four  sonatas  made 
up  vesterdiiy's  program,  heard  in  inU- 
inatft  surroundings  by  an  audience  ot 
enthusiasts,  auick  to  show  its  delight  in 
a  perfonnanco  far  from  Uie  run  or 
crowded  events  in  local  concert  halls. 

Great  Audience  Again  Hears 
Caruso    in  Donizetti's 


Man 


...       _  .       .      ,.i    Mr.  BcoiirH  galliuil  b^igeant  Belcorc 

V  Vannliar  Fa<:es  in  AudiJ  ia  - 


enco  Despite  Changes 
Wrought  by  War. 


la  a  tamiliar  figure  and  loses  nothing  of, 
allurament  in  figure  and  presence  aa: 
,  time  goes  on.  though  the  voice  is  not) 
'what  once  it  was.    There  is  rich  unctu-J 


fy~tTie  vtolinist-^i?^?* 


Dante  Symphony  Played. 

The  Philharmonic  Society  at  its  con- 
what  once  it  was.    There  is  ncn  ""ciu-i  vi"-tprdav  afternoon  and  Thursday 

ousneas  in  Mr.  Uidur'e  impersonation  ot^  ye..teraa.\   ^^^^'^""""^       .,  " 

the  Imposing  quack,  Dr.  Dulcamara.l  evening  made  I.istzs  Dante  s.vmp- 
ithough  not  much  of  that  quality  in  hia  phony  the  principal  number  of  the  pro- 

 voice,  !  eram     which     included    also  Weber's 

Th»  little  piece  was  presented  with  fcrani.    wmcn  ^         ,  . 

After  reposing  in  silence  since  IftlOlpienty  of  spirit  under  Mr.  Papi's  direc-  "  Buryanthe  "  overture  and  l;.igai- s  so 


Donizetti's  cheerful  comic  opera -L'Elisirl  ion-    The  chorus  s;ing  heartily, 
d  Amore     was    revived  in  the  ""'ddle}  W m  AT)  Iff  I  CTWrC 
of  last  season  at  the  Metropolitan  Opem  j||  \JvI\lllf\VJl\  UlIlUU 


House.  The  restoration  of-  the  gay  little 
work  to  the  repertory  of  the  theatre 
save  such  pleasure  to  the  patorns  of  the 
house  that  there  was  no  question  of  its 
repetition  this  year. 

Accordingly  it  was  placed  on  the 
adiedule  ot  the  first  week  and  was  heard 
last  evening  by  an  audience  which 
ricalled  that  of  Monday  night  in  size 
and  ttiantfestatlons  of  Joy.  It  went 
■without  saying  that  this  would  be  the 
case,  for  In  Semorino  Mr.  Caruso  finds 
one  of  his  most  congenial  roles. 

It  Is  his  fate  to  impersonate  many 
times  chevaliers,  knights  and  even 
mighty  warriors,  but  he  Is  never  more 
satisfying  than  when  playing  the  un- 
fortunate lovesick  countryman  chasing 
the  elusive  elUir  of  love.  Mr.  Caruso 
has  a  way  of  Impersonating  something 
like  tills  peasant  sometimes  when  he  ap- 
pears before  the  curtain  In  other  rolesj 
but  his  farcical  doings  are  much  mord 
at   home    In    "L'Elislr   d'.Vmore."  He 


called  ■'  Enigma  "  variations  for  orche.';- 
tra:  Mendelssohn's  "  Scrna."  "  Infelicc.  ' 
and  a  recltiitivc  and  air  from  Debussy's 
cantata,  "The  Prodigal  Son,"  .sung  by 
Miss  Helen  Slanley.  Mr.  Stransky  played 
the  "  Dante  "  nymphony  with  great  zeal, 
with  due  empha^iis  of  all  its  sensational 
effects.  The  women's  choru.s  at  the  end 
was  sung  by  the  Beetiiovcn  Society. 
'There  was  enthusiastic  applause, 
r     f  In   Elgars    variations    the  orchestra 

  •   Ji'-   it,.  noVMit        played  with  spirit  and  energy  and  with 

akes  Mis  UeOUt  as  ^^(^^.y  but  there  were  passages  where 
the  expected  finish  was  not  .quite  main- 
tained. Miss  Stanley's  singing  of 
Mendelssohn's  ra,ther  absurd  "  Scena  " 
from  an  imaginary  and  non-existent, 
opera  and  the  air  by  De'oussy  revealed 
her  powerful  and  brilliant  soprano  voice 
_^  .  •  i-T'ir-i  II  AOT  and  dramatic  .-ityle  as  she  has  made 
DISPLAYS      BEAUTIFUL     AK  l   them  known  here  in  opera.    She  put  an 

acent  of  intensity  into  the  "  Infelice 
that  might  easily  be  missed  in  it.  and 
she  was  much  applauded. 


Irish 


TO  OPMATHRONG 

M?kes  5is  De?i 
Member  of  IVi'etropolitan 
in  "  La  Boheme." 


But  Rodolfo    Is  Not    a   Role  Beslj 
Adapted   for    Him — Ruth  Miller, 
American  Soprano,  Makes  Bow. 


BOHBME.  Opera  in  tour  a-ts'  book  J 
f<«nded  on  "La  Vic  dc  Boheme."  ofl 
Henry  Murgcr,  hy  Giuseppe  Glacosu  ami 
T.utgl  mica,  (in  Italian.)  Music  b> 
Giaoomo  Puccini.  At  the  Mctropolltanj 
Opera  House. 


Kedo&o'   •J"'^"  McCormaeU, 

cyiiKir    u.vmijic.  gchaunard    .\danio  Did'ir 

used  to  6ing  some  of  the  music  better  Benolt    ^"'"'"'rV'^nces  Mda 

S!j^i_;,;,'i  v\<itTo  su'cM^io 

mwe^o  .:::    Giuseppe  rte  T-u™ 

cSnne   Andres  .le  ^-esi.rola 

A  Sergeant    Vinecnzo  Rescliigliiui 

Conductor— Gennaro  I'ir.  i. 


m 

"L'Elisir  d'Amore" 

Signer  Caruso  appeared  last  night  as| 
Nemorrno  in  Donizetti's  "L'Elisir| 
d'Amore"  and  once  aga-in  a  huge  au- 
dience heard  him  in  the  sort  of  musici 
of  which  he  has  ever  been  being.  Only' 
the  angels  in  heaven,  and  probablyj 
only  the  archangels  at  that  could  have 
surpassed  his  singing.  It  was  an  ex- 
quisite exhibition  of  golden  tone,  dell-i 
:acy  of  phrasing,  smoothness  of  degato, 
snd  all  the  other  vocal  virtues  which 
combined  make  Caruso  the  incompara-i 
bio.  Whether  or  not  we  like  the  oldj 
operas,  such  singing  is  its  own  excuse, 
for  being.  In  addition.  Signor  Caruso,} 
always  best  in  comedy,  is  here  in  his 
element.  ,  , 

Also  in  the  picture  was  Signer; 
Scotti's  Belcore,  for  Signor  Scottij 
knows  how  the  operas  of  the  Italian 
jchool  must  be  sung,  and  he  knows 
that  grace  of  manner  is  an  asset  not 
to  be  despised.  Mr.  Didur's  Dr.  Dul- 
camara is  a  real  creation  of  the  art 
of  the  buffo,  even  if  the  hollowness  of 
his  tones  do  yearly  grow  upon  him. 

Miss  Hempel  is  scarcely  a  Laitin 
Adina,  but  she  is  one  of  the  few  sing- 
ers in  the  Metropolitan  who  have  a 
knowledge  of  the  traditions  of  aristo- 
cratic song.  All  save  the  highest 
reache.'i  of  her  scale  she  accomplished 
well.  Signor  Pope  was  in  the  conduct- 
or's stand  and  far  more  in  his  element 
than  he  was  in  the  preceding  night's 
"Boris."  H.e  brought  out  admirably  the 
sparkle  an(<  charm  of  the  score. 

■With  tha  departure  of  the  German 
opera  it  is  probable  that  we  shall  havj 
many  more  of  the  operas  of  the  sunset 
days  of  belv;anto.  Donizetti,  and  Ros- 
f  ni  and  Bellini  will  trill  to  us  through 
I  c  season  in  utter  oblivion  of  the  ex- 
tcnce  of  blind  gods,  and  Walhall  and 
Llsung  blood. 

■I/Elisir  d'Amori"  i.s  only  the  first 
>f  these  works,  whose  success  lies  to- 
almost  completely  in  the  throat  of 
^nor  Caruso.  So  long  as  that  throat 
,  spared  us  these  operas  will  continua 
■  0  attract  audiences  as  huge  and  ass 
oithusiastic  as   the   one   last  night. 
.\f' cr  that  throat  no  longer- gives  forth 

t     golden  flood — but  who  knows?    ~  | 

riiis  was  the  cast  last  night: 

\      1  ,  Frieda  Ttnupel 

.1  .i:inei,ta  . . ./  Lenora  Sparkes 

,Vomi)rlno   , .  .£  Enrico  Curuso 

eelcore  Antonio  ScotU 

Dulcamara  ,  Adaroo  Didui 

("rnductor,  Oflnnaro  Pupl 

'l:el1sirdiamore' 
at  metropolitan 

(  arn80  Finds  Nemorino  a  ton 
f     Gonial  Role— Hempol  u 
Charming  Adina. 


than  he  does  now,  especially  the  beau 
tiful  aria  "Furtiva  lagrlma,"  but  intq 
whatever  manner  he  elects  to  wande 
his  public  follows  him  with  humble  de 
votion  and  loyal  praises. 

Mme.  Bempel  In  Splendid  Voloc. 

Mme.  Hempel's  Adina  is  one  of  het 
most  charming  roles.  Slie  inniarts  tc 
it  the  necessary  grace  and  vivacity  and 
brings  to  the  delivery  of  the  music  an 
infectious  buoyancy  or  spirit.  The  col- 
orature  of  the  role  lies  easily  wilhiii 
her  powers  and  la.«t  evening  she  showed 
a  growth  in  her  treatment  of  the  can- 
tilena. Also  her  voice  was  unusually 
strong  and  brilliant. 

Mr.  Scotti  Is  alwavs  an  excellent  Ser- 
jeant Belcore.  He  was  by  no  means  in 
his  best  voice  last  evening,  but  his  style 
and  his  artistic  skill  always  give  plea-! 
sure.  Mr.  Dklur  was  again  the  Dr.  Dul- 
camara, a  role  in  which  his  comic  skill 
has  full  scope.  The  chorusus  of  "L'EIisiri 
d'Amore"  do  not  burden  Oiulio  Scotti's 
•veil  trained  singers,  who  ramble  through 
them  with  every  appearance  of  comfort. 
-Nor  Is  there  anything  exacting  in  thej 
orchestral  part  of  the  work.  CJennaro 
Papi.  who  i.s  held  in  high  esteem  in  ofti- 
clal  circles  at  the  Metropolitan.  con-| 
ducted  the  op(*ra  accurately,  hit  hardly 
with  distinction. 

;!  FRIEDA  HEMPEL  IN 
IL'ELISIR  D'AMORE', 

German  Soprano  Appiaaded  for 
Her  Excellent  Performance  \ 
of  Coquettish  Adina. 

CARUSO    SINGS  NEMORINO 


Donizetti's  Comic  Opera  Given  with 
Spirit  in   Italian   Under  Gen- 
naro Papi's  Direction. 


rvET^lSIR  D'AMORE.  an  opera  in  three  acts  [ 
and  four  scenes.    Book  by  Felice  Romatu. 
(in  Italian.)    Music  by  Gaetano  Donl=.ett.. 
At  the  Metropolitan  Opera  House^  ^^^^^^^ 

A'^'na  ••■  •  ...Lenora  hparkes  ' 

il^   .  ■  •  Enrico  O-niso 

Nemorino    ..Antonio  Scotti 

Belcoro   . . .  Adamo  Didur 

Dulcamara  •■  u.fl, 

Conductor— Gennaro  Papl. 

There  was  contrast  enough  with  the  | 
first  two  evenings  at  the  opera  in  the  , 
third,  which  was  last  evening,  when 
DonizetU's  comedy.  "  L'Elisir  d'Amore,  1 
was  given.     It  is  an  opera  that  has, 
been  restored  in  recent  seasons  to  the 
repertory  -of  the  Metropolitan  by  the! 
presence  in  the  company  of  Miss  Frieda  ) 
Hempel:    an    artist   able   to   sing  the 
music  of  the  rSle  of  Adina  as  no  other 
soprano  who  has  been  here  since  Mme. 
Sembrich.    And  so  this  German  soprano 
was  necessary   for  the  production  of 
Donizetti's  comic  opera  in  Italian  this 
reason.    She  sang  beautifully  and  rep-  \ 
resented  the  coquettish  village  maiden  | 
with  arch  gayety.    Tt  is  worthy  of  note  , 
that  she  was  cordially   received  and  , 
•applauded  in  accordance  with  the  ex- 
cellence of  her  sinsin.i,'. 

Mr.  Caruso  finds  one  of  his  beat  parts 
in  Nemorino.  the  peasant  consumed  with 
a  jealousv  which  suffers  nothing  from 
over-subtiety  a:3  Mr.  Caruso  presents  it 
m  his  actions.  He  was  In  better  voice- 
last  evening  than  he  was  on  the  first 
,,    ■  ,1    if         sea.^or..  but        ■■■  '•     '  ''^ 


A  very  large  audience  thronged  the 
MetropoliUn  Opera  House  last  cvenin;,- 1 
for  the  first  performance  this  season  ot 
Puccini's  'La  Boheme,"  which  has  be- [ 
come  one  of  the  pillars  of  the  repertory 
prevailing  there.    The  size  of  the  audi- 
ence was  no  doubt  largely  due  to  the| 
popularity    of    Mr.    John  McCormaik, 
who  appeared  as  Rodolfo.  one  ot  the 
f»ur  irrepressible  Bohemians.     U  wast 
Mr.  McCormack  s  first  appc.'irancc  a.'?  a 
member  of  the  companj-  of  the  Metro- 
politan Opera  House,  but  it  was  not  his 
first  appearance  on  that  stage,  which 
he  made  in  the  .leason  of  1011  as  a; 
member  of  the  Chicago  Opera  Company 
in  Victor  Herbert's  opera  of  "  Xatoma." 
Before   that  he  was   heard  numerous 
times  at  the  Manhattan  Opera  House. 
He  is  engaged  at  the  Metropolitan  for 
enly  a  few  performances. 

It  was  perhaps  not  wholly  fortunate 
that  Mr.  McCormack  reappeared  here 
first  in  this  opera,  for  the  part  Is  not 
one  best  adapted  for  him.  It  needs  a| 
livelier  dramatic  temperament  than  his 
is,  a  potency  of  more  passionate  expres- 
sion than  he  can  give  in  either  his  sing- 
ing or  his  action.  First,  in  the  first 
act,  where  there  is  much  roistering  and, 
last  evening  at  least,  considerable  shout- 
ing, he  was  not  conspicuous  in  the 
m616e;  nor  in  Uie  duet  with  Mimi  did 
he  express  the  sudden  surge  ot  passion 
that  overflows  at  their  meeting. 

The  voice  is  a  light  one;  it  necessarily 
lacks  some  of  the  swelling  and  stento- 
rian effects  that  have  become  familiar' 
in  "  L-a  Boheme."  and  which,  in  large! 
part,  it  was  written  to  provide.  Hut 
what  Mr  McCormack  contributed  here, 
and  later  in  the  opera,  was  much  beau- 
tiful singing,  of  its  kind  uns;n-passat)li' 
in  quality  of  tone,  in  pvirity  of  diction, 
in  finish  of  phrase,  and  in  most  of  the 
subtler  graces  ot  the  art  that  arc  not 
alwavs  the  first  to  be  recognized.  There 
arc  other  operatic  works  in  wiiirli  it 
may  be  honed  hf  will  be  heard  wherein 
Mr    McCoimack'.s  extr.iordinary  <tuali- 


John  McCormack  and  Miss 
Ruth  Miller  Sing  in 
,    "La  Boheme'' 

Puccini's  "La  Boheme"  aws  the  opreaj 
last  night  at  the  Metropolitan,  andi 
John  McCormack  sang  Rodolfo.  Thil 
fact  was  probably  of  transcontinental 
interest,  for  not  even  Mr  Caruso  pos- 
sesses the  popular  appeal  of  the  Irish 
tenor  But,  alas,  ballad  singing  is  not 
opera,  and  despite  Mr.  McCormak's 
many  virtues,  it  is  improbable  that  the 
lyric  stage  will  ever  claim  him  as  its 
own.  His  is  not  a  voice  of  any  great  | 
sonorous  beauty,  and  it  has,  except  in 
its  middle  register,  a  throaty  quality 
which  is  far  from  pleasing.  His  chief 
virtue  last  night  lay  in  the  clearness 
of  his  diction.  ,  .     .  _ 

His  acting  was  rudimentary,  his  sing- 
ing f  the  Racconto  lacking  in  charm. 


b'Ift  he  won  the  applause  that  is  always 
his.    Is  he  not,  after  all.  John  McCor- 

'"T^here  was  also  a  new  Musetta  in 
Miss  Ruth  Miller,  an  American  girl, 
whose  only  stage  experience  has  been 
a  season  with  the  Aborns     In  fac?^ 
figure  and  charm  of  manner  Miss  Miller 
was   the  most  pleasing  Musetta  the 
Metropolitan   has    seen   since  tritz'e 
Scheff    She  was  exceedingly  nervous,  a 
fact  which  interfered  with  tone 
production  in  the  Waltz  song,  but  she 
evidently  possessed  a  voice,  not  large 
in   volume,   but   of   great   purity  of 
timbre.    With  a  larger  experierce  and 
the  assurance  which  comes  with  it,  Mi.^s 
Miller  ought  to  prove  a  most  accept- 
able addition  to  the  company. 
;  "         Miss  Jeanne's  Recital. 
I    Miss  Edith  Jeanne,  a  young  soprano, 
made  her  first  New  York  appearance 
ycsterdav  in  the  recital  at  Aeolii.n  Hall, 
singing  a  parapbraf-e  from  "  Aida  "  and 
German.  French,  and  Knglish  •.ong.-;  and 
two  bv  Stephen  O.  Foster-"  Nellie  \^  as 
a    Ladv"    and    "My    Old  Keijtiicky 
Home.  "   Miss  Jeanne  has  a  voice  of  un- 
usual   possibilities,    a    qual  ty    tr.al  is 
often  appealing  and  expressive  and  tha. 
h^  possibilities  of  dramatic  force,  fche 
is^ot  yet  wholly  ripe  for  public  appear- 
and   bowever.  bs  her  recital  showed, 
oh^  hia  not  yet  full  control  of  her  voice. 
Ihich  is  not^  It  all  times  rightly  placed 
Snd  is  not  entirely  equalized..  Much  of 
S0S8  Jeanne's  singing  was  enjov^d^^^  ^ 
rirnSler  style  in  f»V,'^'' 
have  become  them  better.|t««.         »  1 


ties  as  a  singer  will  count  for  more  than'j 
they  do  in  "  l.a  Boh.^me."  , 
A  voung  Amcriean  soprano.  Misss  Kuth;' 
•filler  made  her  first  appearance  as 
Musetta.  a  part  that  has  been  i.iade  in 
recent  vears  the  subject  of  experiment. 
It  was 'something  of  an  ordeal  for  Miss 
Miller,  who  is  said  to  have  had  little 
operatic  experience  and  who  may  well 
have  been  overwhelmed  with  a  handicap 
of  nervousness.  There  were  glimpse.s— 
a  very  few.  it  is  true— of  a  voice  of  ex-  , 
celletn  possibilities,  but  her  singing  was 
not  agreeable.  The  voice  wa-s  pinched 
and  often  shrili.  and.  though  she  showed  1 
some  understanding  of  the  part,  her 
representation  on  the  whole  left  a  good 
deal  to  be  desired  Miss  Miller  will 
doubtless  do  better  when  she  feels  more 
composure  on  the  eMtropoIitan  stage. 

There  was  to  be  also  the  first  appear- 1 
ince  of  Thomas  Chalmers,  the  Amen-  I 
lAn  baritone,  nev.'ly  added  I0  the  com- 
hany,  but  the  fact  that  he  is  needed  to- 
iiav  in  "Faust"  caused  Mr.   Uldur  to 
be"  substituted  for  him  in  "-lie  part  of ! 
Bchaunard.    Mr.  De  l.uca  »iid  Mr    ho- j 
gurola  were  the  Marcello  and  Colline.  • 
Mme    Alia,  whose  Mimi  is  a  familiar 
feature  at  the  Metropolitan,  sang  bel- 
ter in  the  third  act  than  in  the  first. 
She  has.  in  fact,   rarely  sung  bettei- 
M<-    Papi  conducted  creditably.  thou:-'li 
i,     was  not  averse  to  volumes  of  or- 
cliteslral   tone  .sometimes  large  enough 
to  cover  the  singers. 


FAUST' REVIVAL  IS 
VifELCOMED  AT  OPERA 

/vW  — /^f^ 

■Jounod's  Masterpiece 


Gounod's  Masterpiece  Is  Given 
with  Ceraldine  Farrar 

as  Marguerite.  | 


NIGHT  BALLET  A  FEATURE 

Thomas  Chalmers  Makes  His  Debut 
as  Valentine — Pierre  Monteux  | 
Conducts  for  First  Time. 


FAUST.-An  opera  in  four  acU  auu  scroti 
scenes  (in  French.)    Book  by  Jules  Bar 
bier  and  Michel  Carre.    Music  by  CbarI.'.-< 
Gounod.      At     the     Metropolitan  Oprr;. 
House. 

p-ust.   Giovanni  Martineili 

MephlsVopheles  •  ■  •  ■ 

Valf-.it  n   Thomas  Chalmers 

MarThe  . ............. . .....  .  Kathleen  Howard 

Conductor— Pierre  Moiueux. 

"  Faust"  in  these  latter  years  iias  had 
a  way  ot  ceHlnpr  into  the  ropert-rv  of 
(he  iMetro; 


riory 
ex- 


'11  •   ^iiraosi!  I'unlm 
'1  it  wa*  11  sljipN'  ' 
'  '    "     I  "Jry.  Iho   .  ■ 

Uounod'K  mastcrploce  In 
IS  ii^yw  a  wuujett  ror  soii^ 
tit<rii«nt. 

Visloiday  It  waa  thus  replaced  for  the 

iirst  tinii;  in  four  ylnra  tor  the  m.illn6e 
iiudkricf,  u  laipp  on.',  and  there  were 
varuiiii  in(eiosling  tliilalLs.  Thvre  wan 
tJic  first  appoarance  ihiH  sevori  of  Mi.ss 
Jit-ruiUjtn;  I  uiiiir;  a  rifw  Ainoiic-art  bari- 
LOijf,  Ihoinus  Chalmers,  tnok  Ills  place 
m  tiif  iiimpany  for  iho  flMt  lime,  as 
vaii  iuiu  ;  unoihor  AmerlcaJi  »lnK<;r  wius 
111  Aiarthn.  Mine.  Kathleen  Howard: 
Mmo.  Raytnondo  Dclnunoi.s  waa  allowed 
"lie  or  uu-  mo3i  impmtknt  opportuni- 
ln.\t  have  been  K'ven  her  In  the 


lie.s 


••..M     ....  1  thrM  of  ii  .  .  wi.  j...-  . 
One  More  l>»y,  My  John."  a  lull.iby 
frcni  "  Tiie  Tribute  to  I'lvstcr,"  and  a 
Pill  aphraso  on  Tschalkowsky's  "  I'Tower 
Wiiita. 


VletropolUaii  company  aa  Siebel.  Tne 
new  French  conductor,  FIcrro  Monteux. 
onaucleU  for  th.-  first  time.  And,  per- 
iiap.s  not  least,  there  was  a  new  scenic 
''''•''Iff  l>y  Joseph  Urban. 

The  performance  waa  an  lnterc«tinR 
'"le  It)  many  ways;  It  was  not  .inch  a 
IH  rformaiice  in  the  matter  of  Hlng.nx  of 
pure  vocal  beauty  and  vocal  technique 
as  they  usetl  to  give  at  the  Metropolitan 
'  Jl'era  House  In  the  Rood  old  days  when 
ifio  art  of  sinfriiiK  was  in  n  better  stale 
than  It  Is  now.     Miss  Farrar's  Mar- 
Kiu'rlte  l.M  a  well-known  flRure;  it  has 
much    th.it   is   appealinfr  and  symiia- 
'heiic.  but  vocallv  it  wns  not  so  ijoort 
ve-iterday  afternoon  as  It  has  been  in 
'lluT   years.     Some   may  particularly 
u\M>  lamented  her  "  Flower  Sony."  Nor 
^  Mr.  Martinelli's  Faust  one  that  ob- 
scures any  memerles  of  Faust.    It  is  a 
iinoere    and    painstaking  undertaking, 
'lit  not  Inspiilne.  Mr.  Martlnelli'a  sing- 
I'K  at  the  beginning:  was  not  of  fine 
luallty,  but  he  bettered  It  considerably 
;i«     the     afternoon     progressed.  Mr. 
Kolhier'.i    Mephistopheles    is    a  well- 
Ivnown  and  properly  admired  specimen 
of  the  tru*-  French  style. 
Mr.  Chalmers  did  extremely  well  as 
alentln.     His    experience    gives  him 
frrwlom  and   expressiveness  upon  the 
Mage.    He  sang  In  excellent  style,  with 
|;i.  good  French  diction,  and  in  a  voice 
(hat  showed  power,  excellent  control,  IVIischa 
and  good  quality;  a  little  metallic,  but 
not  in  a  way  or  to  a  degree  that  injures 
Ita  value.    Mine.  Delaunois  was  a  gal- 
lant Siebel,  quite  at  home  in  the  part, 
iind  singing  with  taste  and  skill. 

Mr.  Monteux  conducted  with  skill  and 
auUiorily.  He  made  it  evident  that  he 
has  ample  knowledge  of  the  score  and 
cx)ntrol  of  the  orchestra— an  unmistak- 
.ibly  rhythmic  beat,  a  sense  for  dra- 
matic values.  The  performance  was  kept 
from  perfunctory  lines.  The  chorus 
gave  a  good  account  of  itself,  except  m 
the  first  part  of  the  "  Kermesse  "  scene 
of  the  first  act,  where  there  was  un- 
steadiness. 

The  new  scenic  pictures  are  of  re- 
markable beauty  and  effectiveness.  Mr. 
Urban  has  not  indulged  much  in  the 
extravagances  that  some  of  his  work 
li.is  in  the  past  shown;  he  has  taken 


Symphony  Concert  for  Young  People 

The  .Symphony  Concerts  for  Toung 
People,  A  name  that  long  since  carao  to 
mean  nold-out  houses  and  an  audience 
of  all  ages,  for  the  concerts  themselves 
are  in  the  twentieth  yea-r.  began  with 
a  gala  event  at  Caftnegle  Hall  yesterday 
afternoon,  introduced  bjr  "  The  Star- 
Spangled  Banner  "  under  Walter  Dam- 
ro.sch's  baton.  A  symphony  of  Mozart, 
No.  :18,  In  D,  headed  the  p/ogram,  fol- 
lowed by  ■■  The  Narrative  of  the  Cal- 
endar Prince."  or  second  movement 
from  ■■  Sch<^h6r.aza.de,"  by  Klmsky- 
Korsalcoff;  the  "  Hungarian  Fantasie  " 
of  l^i.-jzl  for  pianoforte,  played  by  John 
I'owell  of  Virginia,  and  the  symphonic 
prelude,  •'  Polonla,"  by  Sir  Kdward  El- 
giir.  Mr.  Damrosch's  talk  on  the  music 
and  on  patrioti.sin  as  weil  found  entiiu- 
xiBjitic  rv-Qoiue  from  bin  Uouse. 


SONDAY  CONCERTS 
^DRAW  BIG  HOUSES 

Gabrilowitsch  Gives  Piano  Re- 
cital Entirely  of  Rus- 
sian Pieces. 


JOHN     McCORMACK  SINGS 


Elman  Gives  Violin  Concert 
at  the  Metropolitan  With 
Two  Singers. 


Mr.  Ossip  Gabrilowitsch  made  the  pro- 
gram of  his  pianoforte  recital  yester- 
day afternoon,  in  Carnegie  Hall,  con- 
si.st  entirely  of  Russian  music.  There 
were  two  sonatas,  one  by  Glazunew  and 
the  other  by  Scriabin,  his  fifth,  which 
had  then  its  first  New  York  perform- 
ance. Scriabins,  like  others  of  his 
sonatas  "  heard  hei'e,  is  in  one  move- 
ment; in  which  he  takes  a  few  small 
and    rather    inconsequential  thematic 


   ^    fragments   ind  puts  them  through  an 

thought  for  historical  accuracy,  for  at-  elaborate   series   of  acid  disharmonies 

fL°e''^i^^S°hi°r'm^^SL11^^Sfor^.^'-"^f%s?irr  ^"'"^^  ^'^"^''^  ^"^  ''^"'^ 

"  the  best  settings  that  the  '™P°'*^'^"'^®       '^'"^''''"S  a  musical  entity 

I  that  carries  much  conviction.  But  Mr. 
Gabrilowisch  played  it  with  great  spirit 
and  with  evident  conviction. 
'  Other  pieces  were  by  Balakiref,  Rach- 
jmaninof,  Arensky,  Tscherepnin,  Rubin- 
stein; and  there  were  two  by  Mr. 
Gabrilowitsch  himself.  His  playing  was 
full  of  charm  and  poetic  spirit.  He  was 
much  applauded  by  a  large  audience. 

Both  the  Metropolitan  and  the  Hip- 
podrome, where  popular  concerts  were 


is  one  of     

Metropolitan  has  had. 

The  performance  included  the  "  Wal- 
nurgis  Night  "  ballet,  which  is  not 
ot'en  given  here.  The  scene  was  effec- 
ti  e;  the  li<>IIet  perhaps  a  little  sparse, 
but  the  dancing  of  Rosina  Galll  waa 
much  ;  rp'  'ucco. 

The  Metropolitan  completed  its  open- 
ing week  with  Verdi's  "  La  Traviata  " 
in  a  special  performance  at  popular 
prices  last  evening,  when  Frieda  Hem- 
pel,  nlready  heard  with  Caruso  on 
Thursday,  returned  to  a  favorite  prima 
oonna   part   ag  Violetta,    the  operatic 

CaraiUe.    Fernando  Carpi,  Italian  lyric  ,    .  , 

tenor,    who   joined    the    company   last  'ast  nieht,  held  capacity  crowds, 

year,  made  his  re-entrance  in  the  con-  'the  two  audiences  exceeding  4,000  and 
genial  rOle  of  Alfredo,  and  Mr.  De  Luca,  j5,U00,   to   which   other   musical  events 
..  .....  „  ..         jj^^  added    several  thousands 


■  .  :TS  IN  Til 
y  concert . 
i  HI  ivv.j  ilifRlres,  tlw  r.i!]v  .irii  m 
'  '  iitury,  the  first  by  members  of  the  coni- 
pmy  playing  "The  Land  of  Joy,"  and 
much  of  the  second  by  these  appearing  In 
•.Mi.ss  1917."A.5,/a<*«,^*C  

.\W)Bl  of  the  music  of  the  songs  and 
'i  inccs  at  the  Park  w.ts  by  Quinito  Val- 
ve rdo.  eorapo.i'cr  of  "The  Land  of  Joy," 
'  lit  Miss  Maria  Marco  sang  an  aria  from 
"I'll  Tosca."  It  was  an  Interesting  pro- 
^lamme,  to  which  Antonio  Bilboa  and 
.\Ii.'>.<?e.s  Dolorete.s  and  Mazzantinita  con- 
ti  ibuled  no  small  part  by  their  dancing. 

\\\»%  Mollio  King,  who  can  sing  and 
'i.uicc  as  well  as  net  In  motion  pictures, 
was  one  of  the  entertainers  at  the  Century. 
Kaymond  llitchcock,  Leon  Errol.  Mrs. 
l?e.«sie  iMcCoy  D.ivis,  Miss  Faiuiif^  IBrice, 
lOddie  Cantor,  Doyle  and  Uixon  and  Miss 
l;iizabetli  iBrico  and  Charles  King  also 
\\cre  on  the  programme. ^t.^|/,/^  *  /  ^ 

Two  recitals  were  held  yesterday  in  tne 
Ti  incess  Theatre.  In  the  afternoon  Arthur 
I'^riedlieim  entertained  a  good  sized  audi- 
ence with  mu.'iic  by  Ia^vX,  Beethoven,  Rub- 
instein and  Chopin.  In  the  evening  there 
was  a  .song  recital  by  Mine.  Clara  Pasvol- 
.sk.v,  soprano.  In  Russian  songs  b.v  Gretch- 
aninow,  Rachmaninoff,  Cui,  isorodine, 
Halakirewf  Glinka  and  others  she  dis- 
played a  good  singing  style  and  an  at- 
tractive voice,  I 


27 


as  Germont.  sang  the  "  Di  Provenza' 
air.  Mr.  Moranzoni  conducted 

A  note  of  color  was  added  to  the  per- 
formance by  Mme  Hempel's  striking 
red  wig,  and  by  sorne  gowns,  not  of 
Pans  in  the  crinoline  days,  but  mod- 
ishly  made  this  season  in  New  York 

After  the  "  Faust  "  matinee  Director 
Gatti-Casazza  and  Conductor  Monteux 
received  a  cable  message  sent  by  Mme. 
IGounod-Lassus  from  Paris  in  which 
the  composer  s  daughter  expressed  her 
warmest  congratulations  on  the  union 
France  ''"'^  Patriotic,"  of  America  and 
It  waa  anounced  that  Bizet's  "  Car- 
men '  will  be  performed  for  the  first 
time  this  season  at  a  special  Thanks- 
giving Day  matinee,  Nov  29  with  Fa? 
rar  and  Martinelli,  a  new  Micaela,  May 
Peterson,  and  the  baritone,  Whitehill- 
an   all-star  cast,   and  ail   »vo»,^f  "„ 


■American. 


except  one 


RUSSIAN  SYMPHONY  PLAYS. 

|conductop  Altschuler  Starts  Series 
with  Patriotic  Program. 

I  The  Russian  Symphony  Society,  now 
its  fifteenth  season  In  New  York 
nd  playing  music  not  in  the  lepertorv 
r  other  established  bands,  marked  the 
tart  of  Its  series  at  Carnegie  Hall  last 
ight  with  a  progT.am  includinir 
baraphraae  of   "  The  Allied 
by    Glazunow.     to  which 
iModest     Altschuler  had 
•  Hymn    of    New  Russia 
Mnerica's  anthem,  quickly  followed°"bv  if'"!' 

Dixie.     A  remarkable  feature  of  th«  f^""  receixed  enough  encores  to  fill  fifty 
series  was  Glazunow's  superb  scorlne 
of  the  hymn  of  Japan.  scoring 


new 
Hymns  " 
Conductor 
added  the 
and  also 


more.  John  McCoimack,  following  his 
recent  return  to  opera,  was  welcomed 
back  to  the  concert  platform  by  a  vast 
outpouring  of  his  older  and  faithful 
admirers,  of  whom  those  sealed  on  the 
Hippodrome  stage  alone  would  have 
filled  some  smaller  halls.  The  tenor 
sang  "The  Star-Spangled  Banner"  as 
he  appeared  in  the  midst  of  this  throng, 
and  the  house  rose  to  greet  the  song, 
but  would  not  interrupt  the  singer  by 
joining  in,  waiting  until  he  finished  the 
stanza,  when  there  was  great  applause. 

Mr,  McCormack  gave  with  his  accus- 
tomed directness  of  style  and  pure  dic- 
tion two  airs  from  Haiifel's  oraionos  ol 
Samson"  and  "Joshua,"  lyrics  ir 
English  from  Schubert,  Goldmark,  anc 
Brahms,  and  later  his  Irish  folksongs 
and  pieces  by  Frank  Tours  and  th< 
Americans,  Mrs.  Beach,  Arthur  Foote 
and  Edwin  Schneider,  his  accompanist 
He  was  also  assisted  by  a  newcomer  ir 
place  of  Donald  McBeath,  the  violinist 
who  has  gone  to  war.  Andr&  Polah,  £ 
protege  of  Y'saye,  was  the  stranger,  a 
young  man  oi  engaging  presence  anc 
musical  intelligence,  handicapped,  as  f 
violinist  must  be,  in  so  large  an  audito- 
rium and  by  nervousness  of  a  d^but. 
Mr.  Polah  played  well  in  his  second 
number,  including  two  movements  from 
the  Mendelssohn  concerto.  Mr.  McCor- 
mack will  appear  next  at  the  opera  on 
phristmas  Day. 

I  Mischa  Elman  was  the  added  star  at 
(he  Metropolitan's  first  popular  Sunday 
night  concert  to  51  packed  nouse  lined  to 
the  walls  with  scaiidees.  The  Russian 
yiolinist  gave  the  Wieniawski  concerto 


THE  PIANO  PLAYED  ITSELF. 

/[rtn^/$r   '7 

Harold  Bauer's  "Duo  Art"  Roll  In- 
terpreted with  Orchestra. 

The  Aeolian  Company  made  a  unique 
demonstration  last  evening  in  Aeolian 
Hall  of  their  "Duo  Art  Piano,"  in 
which  they  had  the  a-ssistance  of  the 
New  York  Symphony  Orchestra,  con- 
ducted by  Mr.  Walter  Damrosch.  The 
program  contained  orchestral  pieces 
with  a  pianoforte  concerto,  accompanied 
by  the  orchestra.  Only,  instead  of  a 
pianist,  the  concerto  was  played  by  the 
automatic  action  of  the  Duo  Art  roll 
in  a  grand  piano.  It  was  a  reproduction 
of  Mr.  Harold  Bauer's  interpretation 
of  Saint  Saens's  G  minor  concerto.  Mr. 
Bauer  himself  was  in  Chicago.  Mr. 
Damrosch  followed  it  as  he  would  a 
player  of  flesh  and  blood,  and  created 
some  amusement  by  his  occasional  cjose  i 
scrutiny  of  the  moving  keys  of  the  key-  • 
beard  and  his  success  in  "  coming  out 
even  "  with  the  roll,  after  the  pianist 
had  had  a  pause  which  was  filled  in 
by  the  orchestra. 

The  orchestra  began  with  the  overture 
to  "  Oberon,"  and  after  the  concerto 
two  of  Mr.  Percy  Grainger's  folksong 
arrangements  were  played. 

There  was  a  remarkable  audience 
present  in  which  musicians  and  piano- 
forte makers  were  '  conspicuous.  The 
achievement  of  the  Duo-Art  roll  and  the 
ochestra  together  —  a.i  achievement 
which  is  perhaps  unique — arouseu  great 
interej^l. 

LAUREL  CROWN  FOR 
.  GAMILOWITSCH 

Wreath  Festooned  With  Rus- 
sian Colors  Is  Given  to 
Pianist. 


Before  the  patriotic  group.  Mr  Alf 
schuler  pr^ented  a  symphonic  poem 

Hyrcus  Noctumus."  by  Vassilenltn- 
an    enUre    third    act    from    the   oner ' 

■  Mlada."     by  Rimsky-KorsTkoff?^ 

■  Dance  of  the  Goat-Footed  Sylva'n<! 
py  Satz.  and  a  pianoforte  concerto  N.i 
t;.  by  Liapounow,  with  a  Russian  so^o: 
ist,  Tamara  Lubimova.  ouio- 

Mme.  Lubimova  won  applause  bv 
m.ik.ng  a  plucky  finish  after  she  anrf 
the  orchestra  had  come  to  an  awkw.rS 
..top  midway  in  the  concerto. 

Grainger  Plays  for  Manassas  School 

Percy  Grainger  played  for  the  benpflf 
r.f  the  Manassas  Industrial  School 
Virginia,  his  first  recital  of  the  sealsnn 
:n   Aeolian   Hall   yesterday  aftl?^S5' 
The  peianist.  now  on  furlough  from  his 
post  as  enlisted  man  in  an  army  b-infl 
.vas   heard   in   Bach's   organ  fantasia 
.nd   fugue   in   G   minor,   arranged  bv 
Uszt;  a  Norwegian  ■•  Cattle  cSl  " 
lolksong  from  the  Valders  district  ha, 
mnp;5!ed  by  Grieg:  Debussv's  ••Refill' 
ti  n,-   ir    V.-,v:.:r.  '   Chopin's  prelude  and 


minutes  on  his  first  appearance,  with 
more  extras  after  his  later  numbers 
Jrom  Wilhelmj  and  Faganini.  Sophie 
[Braslau  sang  the  contralto  air  from 
Gluck's  •'  Orpheus."  and  in  English,  La 
Forge  s  "  The  Crucifix  '  and  Manney's 
onsecration."  Ruth  Miller,  who  had 
made  her  operatic  dfibut  against  a  phy- 
sician's orders,  while  suffering  from 
bronchitis,  was  heard  to  better  advan- 
tage as  she  repeated  Musetta's  air  from 
Puccini's  "  BohSme,  "  wit'n  Rogers's 
The  Star"  on  recall.  Even  the  or- 
chestra, under  Hageman,  took  an  en- 
core.   There  were  miiny  men  in  uniform 


Ossip  Gabrilowitsch,  the  distinguished 
Russian  pianist,  made  his  first  appear- 
ance of  the  present  season  in  a  recital  at 
Carnegie  Hall  yesterday  afternoon.  He 
offered  an  all  Russian  programme.  The 
player  was  heard  by  a  large  and  deeply 
Interested  audience,  and  his  work  was 
warmly  received  throughout. 

Following  the  second  group,  which 
closed  with  his  own  love  "Elegy"  and 
bizarrely  written  "Caprice  Burlesque," 
Mr.  Gabrilowitsch  received  a  large  laurel 
wreath  festooned  with  the  Russian  colors. 

Mr.  Gabrilowitsch  played  well  from  the 
start,  though  he  was  in  even  better  form 
after  the  programme  got  under  way.  It 
is  perhaps  a  question  whether  this  artist, 
rare  tone  poet  in  his  field  that  he  is,  does 
not  find  himself  more  advantageously 
placed  when  in  an  auditorium  somewhat 
smaller  than  that  in  which  he  played 
yesterday.  However,  he  has  many  ad- 
mirers and  they  are  evidently  always 
eager  to  attend  his  recitals. 

He  gave  as  the  first  number  in  the 
programme  Glazounow's  showy  and  ef- 
fective, yet  withal  very  interestingly 
written,  sonata  In  B  flat  minor,  and  de- 
lighted the  audience  with  technical  bril- 
liance, rare  melodic  phrasing  and  virility 
of  feeling.  In  the  Glinka-Balakirew 
"L'Alouette"  there  was  exquisite  tone 
coloring,  and  In  the  G  minor  prelude, 
opus  23,  of  Rachmaninoff,  fine  rhythmic 
and  dynamic  force.  Two  pieces  of 
Arensky.  "Pres  de  la  Mer"  and  the 
"Bigarrure"  in  P.  seemed  to  please 
greatly,  as  did  the  Rachmaninol¥  C. 
shairp  minor  prelude,  given  as  an  encore. 
Tire  third  number  was  the  fifth  sonata. 


In  the  house,  and  there  will  be  another  |  opus  53,  of  Seriabine,  which  was  played 


next  week  on  the  stage,  the  pianist, 
Percy  Grainger. 

Two  concerts  at  the  Princess  Theatre 
yesterday  presented,  in  the  afternoon. 
Arthur  Friedheim,  who  continued  his 
series  of  piano  programs  from  Liszt  and 
other  masters,  and  last  night  Clara 
Pasvolsky,  assisted  by  Vladimir  l>u- 
binsky  and  others,  in  a  Russian  even- 
ing, made  up  of  composers  not  often 
represented  here,  and  attended  by  af 
largo  an  audience  of  their  Russian  com- 
patnot.<;  .as  the  little  theatre  wnniri  hr,lr! 


for  the  first  time  here.  Written,  seem- 
ingly. In  the  composer's  most  interesting 
and  individual  manner,  this  work  among 
his  ten  of  like  order  has  been  called  the 
one  in  which  he  was  experimenting  in 
harmonic  schemes  and  form,  and  yet 
an  analysis  of  tlie  later  written  sonatas 
shows  that  here  he  had  already  decided 
upon  hlB  mode  of  expression.-  Rich  and 
elaborately  massed  in  its  harmonies, 
through  which  there  run  ever  returning 
:  phrases  of  indodv  the  work,  in  but  one 


"|"vement,   ■  all.M    r,„    ;,    wide  range  or 
Virtuosity  in  its  delivery.    Mr  Gabrll, 
jwitsch  played  It  Burpasslngly"  well  ,1" 
feTlu^."""""^  b<='"^  ^ 

The  list  closed  with  TscherepnIn's 
Mumoresque"  ana  the  G  minor  b^r- 

S  "^^^         '^■'"^  °' 

Tohn  Vflfr-  *^*"',"8r  at  the  Hippodrome 
•lolin  McCormack  gave  one  of  his  char 
actertlstic  Bong  recitals  before  a  large  and 
Jemonstratlve  audience.  In  the  .song  re- 
cital field  Mr.  McCorma<:k  occupies  the 
eading  position  In  respect  of  popu- 
arity.  His  hearers  include  grent  muriil 
bers  who  do  not  attend  the  rtiWWPof 
other  artists,  but  who  are  attracted  by 
tins  singer's  wide  celebrity. 

It  has  been  said  here  before  and  must 
be  said  again  that  it  is  greatly  to  Mr 
McCormack's  credit  as  an  artist  that  he 
always  puts  .some  of  the  works  of  th.- 
i)est  song  writers  on  his  programmes  and 
thus  constitutes  himself  a  potent  agent 
ill  the  spread  of  an  acquaintance  with 
good  music.  He  sings  these  songs  ir, 
English,  and  the  crystalline  clearness  o) 
his  enunciation  leaves  no  possibility  of 
doubt  as  to  the  meaning  of  the  text 

GERALDIHE  FARRAR 
SIHGS  mA' AGAIN 

Her   Characterization  Shovs 
Much  Improvement  in 
Several  Ways. 


1  GAINS    INTENSE  ACTION 


Martinelli  Appears  as  "Cavara- 
dossi'  and  Acquits  Himself 
With  Credit. 


The  second  week  of  the  opera  season 
liegan  at  the  Metropolitan  Opera  House 
last  evening,  when  Puccini,  the  most 
popular  of  living  compoisere  of  lyri'- 
(Irama,  had  his  second  representation 
!The  work  was  "Tosca,"  that  remarkabU^ 
version  of  Sardou's  drama  made  by 
Sardou's  drama  made  by  Illica  and  (a? 
well  told  by  Mr.  Gatti-Casazza  in  a  re- 
Icent  newspaper  article)  originally  of- 
fered to  the  Baron  Branchettl,  composer 
of  "Asrael,"  "Germania"  and  other  tid- 
bits. 

There  ars  Tosoas  and  Toscas,  and 
even  the  present  assembly  of  singers  at 
the  Metropolitan  contains  more  than 
ore  interpreter  of  the  role  ;  but  as  th- 
■uninitiated  may  not  know,  the  fir?' 
Tosco  belongs  to  Geraldlne  Farra' 
I  Some  other  may  be  heard  later,  bu' 
last  night  it  was  her  privilege  to  as- 
sume the  sweeping  garb  and  phrases  of 
the  Roman  singer. 

The  American  soprano  has  much  im- 
proved  her  characterization   since  sh- 
first  made  it  known  to  this  public.  I: 
has   gained    In    clearness   of  dramali- 
purpose,   in   development  and   in  em' - 
tional  directness.    In  action  too  it  h;, 
acquired  a  significance  and  at  times  ai 
'  Intensity  which  it  quite  lacked  at  first 
Riccardo  iHartin  was  to  have  suns 
,  Cavaradossi,  but  at  4:30 — ofiicial  time — 
he  sent  word  that  he  was  indisposed  an'' 
accordingly  Mr.  Martinelli  consented  " 
appear,  despite  the  fact  th^t  he  mu.- 
sing  to-night  in  Ph.ladelphia.     He  at- 
j  quitted  himself  with  credit, 
'     Mr.  Scotti's  Scarp-id  has  long  been  ad- 
mired .as  one  of  the  fines'c  pi?ces  o. 
sinister  characterization  known  to  th 
lyric  stage.    It  had  all  its  wonted  fon 
last  night.     Mr.   Moranzoni  conduct 
with  much  sp  rit.  .sometimes  with  t" 
imuch.    Also  there  were  new  scenic  sci 
Itings  for  the  fir^t  and  second  acts. 
^    T-KENCil  OROAKIST  PLEASES. 

Joseph  Bonnet,  French  organist,  gave 
tlie  second  of  a  series  of  five  organ  re- 
citals in  the  ball  room  of  the  Astor  Hotel 
yesterday  afternoen.     A  large  audierc 
lieard  his  numbers  and  applauded  bin 
The  programme  was  devoted  exclusivei 
10  the  music  of  Bach.    Four  choral  pr^ 
ludes.  a  prelude  and  fugue  in  G.  a  ponat.i 
.Vo.  3;  the  Passacaglia  and  fugue  and  .th 
:irnlude  and  fugue  in  D  were  heard. 

Mr.  Bonnet  s  playing  wa.s  of  the  hlghc. 
character.  He  seems  to  be  making  orgai 
recitals  popular  here.  In  churches  and  at 
some  of  the  colleges  organ  music  h«s  at- 
tracted many  music  lovers,  but  in  the 
theatre  district  this  type  of  ontertainmci" 
has  been  rare,  altliough  there  are  se-,  cv,, 
I  good  organs  in  concert  ]K<  '"'^ 
rooms  of  several  hotels. '7  •  *^  7 
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m.  MERTORlib 
IN  BACH  CONCERTO 


Pi.uiist/Prays  lirillia'ntly  Stm 
(Id's  Arrangement  of  Piece 
Writtfi  nfor  Organ. 


you  for  a  ycav.    Of  course  the  servants 
^-^soa     ^      <  ■        "Marta-  did  not  stay  bound,  but 

"  ,  '  o^Vci  =nH  Bf-Pthoven  !  that  was  only  because  one  of  them  was 
Franck,   Bossi.  and  Beethoven.      ^  ^^e  England  of  that 

^Tfee  Adelc  Mur^lies  Trio  b.gan  Uic.r|  ^^.^^  ^resided  over  by  Lloyd 

tbiateonlh   season   in   New  Yoi 


.theifr  concert  last  evening?  in  Aeolian 
Hall.  They  liavc  deserved  -well  of  the 
New  York  lovers  of  chamber  music,  and 
■  have-  been  conscientious  and  skillful  In- 
•terpreteis  of  a  form  of  that  music  tliiU 
Ms  not  otherwise  i^yslcmatically  repre- 
sented in  public  concerts,  though  it  com- 
prises majiy  fine  works  of  the  masters, 
greater  and  lessor.  As  in  recent  sea- 
sons, the  organization  is  made  up  of 
Miss  Marches,  piano;  Mr.  Luchtenberfe-, 

 ■  !  violin,  and  Mr.  .Schrocder.  'cello. 

»„i»oii  Tlie  piogram  last  evenmg  compnbed 
.lands  Hero,  pianist,  gave  a  recltali,^^.  j^-rancl<s  trio.  Op..  1.  No.  1 ;  a 
rday  afternoon  in  Aeolian  Hall  Her  sona.a^for  ^^^^i::^- ^^^^^ 

1.1  .  ramme  was  one  of  interest  and  la-l  ^  ^1^^^   Qp   5^     i-  ianclt's  early 

.She  began  with  a  very  '^^f -J 'l-K!,';  ^^^Zl'^^^^ 
arrangement  of  an  organ  concerto  01.        jt  ^as  characteristic  traits  that  are 
frriedman  Bach  .n,ade  by  A"^-^  ^1 ^'„th^^o^ 

V  whi--.h  gave  her  a  good  opportunitj.  101  ai^^^^.^  procrressions  now  and  again  ;  and, 
di^T>lav  of  tone  and  technic.    Mme.  Mere  most  of  ail.  tlie  "  co'?"\"J'''^>: 
sh,];:^';^rogress  'in  her  Perf~c.  of Ua.  s 


vigorous  and 

.  composition.    "  i-s  a  virtuoso  piwe,--^^^^^^  most  in  th.;  direc- 

pfid  l;ut  5he  played  it  brllllantlj,  hei  y^^  lascivious  pleasings,  and  in  cer- 
l  ive' work  being  especially  noteworthy.  portions    unmistaka^bly  dry.  .  l^ut 

In    the    Uavld.'ibundler    Dances'     o,f  nhere  is  an  abundance  of  yitaHty  m  u, 

..wed  the  same  mastery  of  the  "ev- 1  J-|;„^.gr,  .   t,.io  hivs  before  now  ap- 

ivd,  ibut  in  this  music  she  failed  -f^ ]  ppared  u..c  programs  of  '.he  Jlargulies 
.f  tratc  tl>o  poetry  of  the  musician's  j  xrio. 

I   .light.    U«bus.'?y,  Rachmaninov,  Doh- 

r;  invi  and  Liszt  were  other  composers 

r-r-vesented    on    the    programme.  The 

aiKlionce  was  large  and  enthusiastic.      j  TTumTITv  TIT  (TUT  I  nm  I 

Miss  Pyle  Gives      \  IS  LIFTED  IN  1ARI\ 
^  •    Piano  Recital  r^^j^T-c*-^ 


\  Trio.   

IGERMAH  OPERA  BAN 


George,  the  aristocracy    had  certain 

privileges.  , 

At  best  they  were  great  days_  for 
capital,  and  to  judge  from  "Marta  no- 
body much  objected.  ^ 

Certainly  last  night's  audience  at  the 
Metropolitan  did  not  object  with  Caruso 
as  Lionel,  De  Luca  as  Plunkett,  and 
Miss  Mempel  as  Lady  Harriet. 

Mr.  Caruso  was  again  altogether 
himself,  and  the  opportunity  the, 
music  gives  for  the  graces  of  bel  canto 
he  accepted,  as  a  rule,  to  the  utter- , 
roost.  Mr.  De  Luca  was  a  w.arthy  co- 1 
adjutor,  though  an  utterly  un-Enghsh 
one  ■  ¥iss  Hempel.  now  that  she  knows 
hW  "to  sing  "The  Star-Spangled  Ban- 
n«ir."  has  become  altogether  an  An- 
glo-Saxon, and  gave.  "The  Last  Rosg 
of  Summer"  as  if  Berlin  was  as  foreign 
to  her  as  Bagdad. 

Mr  BodanzV"  conducting  at  the  AleC- 
ropolitan  for  the  first  time  this  sea- 
son made  the  melodious,  foolish,  dear 

mighXiSn  that  it  might  be.  . 
thoiJfeh  ttfritteii  by  a  German,  and  v.^p^ 
Mian  we  of  the  English-speaku^ 
Urld'have  taken  to  ourselves,  eithet 
because  of  it.  English,  setting,  or  U» 
Irish  "Last  Kose  of.  !?u"^f 1,;°^ 
simply  because  its  music  "f  the  kind 
our  public  likes.  Laugh  ^^/^ '^.^u',. 
will,  it  somehow_.strikes  home  to  oui  , 


Jiss  Farrar  as 
^ad  Butterfly  ' 

Nearly  .Ml  the  Artists  .\re  American 
as  Puccini  Opera  Is  Heard 


Again. 


HOUSE.-' 
by  Giacomo) 


METROPOLITAN  OPERA 
Mad.^.m  v  Butterflt;  opera, 
Puccini. 

JCio-Cio-San  Miss  Gcrald.oe  ra.rar! 


1  Suzuki. 

Kate  rinkprton  

,  B.  F.  Pinkr-rlon  

I  tl.  S.  Consul  Siiarpless  

floro  

Yamadori  

The  Un'lo-rriest  

Yakusido  

Tlie  Impi  rial  Commissarj- 


.  .Mnip.  nita  Kirnia-I 
Miss  Mionic  K 

 Taiil  .Mllioiv; 

 .Antonio  f  ' 

 \Ilx;rt  n<'i 

 Piotro  Au<ii- 

 r-ouis  (l'.\n;. 

.Franoesoo 


sentimental  hearts 
night's  cast: 
r.ady  Harriet. . . . 

N'ajicy   

Lionel   

PlunkoU  

Sir  Tristan  

rhe  She  rift  

\  Servant 


This  was 


'/■  -  «^  t        ~*  J  „  .  \     K  Servant  f  Lavima  P 

" /^i  •?  'Von  Flotow's  Work  Sung  irt  n>,,eMaid3  teric 

I  j  Young  Pianist  from  Texas  Plays  Be].  Italian,  by  Italians,  with  Ex-  — r.  xhu.  Bo.an*. 


Frieda  Hompel  . 

  .Flora  rerliil. 

 .Enrico  Caruso 

 Guiseppo  de  I'"^*, 

'i'.PouiplUo  MalatesU 
Mario  Laurenti 
■■'-vintcnzo  liesdusUaa 

'  na  Malaspln* 

  Bonilgsia 

Arturo^  Bodau7,lty._   


fore  Large  Audience  in  j 
Aeolian  Hall. 

jriss  "Wynne  Pyle,  a  young  pianist  from 
lesa.<!,  presented  an  unconventional  puo- 
etrnme  at  her  recital  last  ni.aht  in  Aeolian 
blH. 

Beethoven's     rarely     given  Dcutschr 
'  Tiinze,  arranged  by  Selss,  and  twelve  pro- 
1.  .1.  s  by  Scriabine  gave  to  Jliss  Pyle  an; 
(.  r.ortunlty    to    show    hor  ilidividiialityj 
.it  only  ill  her  choice  of  piogrnmnic.  b'.iii 
.  \  er.v  phase  of  her  offering  slic  donlon^ 
'  jted  a  na'ivc  eccentricity  hardly  in  koep'i 
with  her  gifts.    A  darkeiieil  sta— 


ceptiton  of  Frieda  Hempel. 
SHE  DELIGHTS  AS  HEROIN! 

A  Vivacloiis  and  BrHliant  Perform- 
ance, v»ith  Caruso  in  Excel 
lent  Form  as  Lionel. 


«»T?T A—Onora  in  four  ?cts  and  fix  scenes. 
'^B^t^'w   FHedrlch.  <in  Italian.)  Musio| 
by  Friederlch  von  Flotow.  at  the  Mtero- 
polltan  Opera  House.  . 

uar.,.-.,v.,.    .■^>.,6.  ,  S-j^nel   Enrico  Caruso 

grateful  to  the  eye  and  conducive  piunkett^. ._.  'r^'t^^.'^^r ^« 


sii^ilglai 


;  I  poetic  mood,  pould  not  imparl  pooti<" 
cliarm  to  a  style  of  playing  in  whi<h  i' 
was  essentially  lacking. 
The  Beethoven  Tiinze  .showed  that  Mis 
•  was  technically  well  ciiuippcil  witli 
rm,  vigorous  sense  of  ihyllun.  II 

was  clear  but  hard.  '  Her  use  oC  the 
lis  wa.s  unhappy,  .  and.  there  wa.<!  no 
Hety  of  romance  in  any  of  her  work, 
iiissimo  and  pianissimo  evidently ;beiti3 
11      ijnly  terms  in  Mis;^  Pyle's  dynamic; 
;ibulary.  ! 
hi^  played  Gluck's   Mclodie.  airaiiacrj 
sgambati,  with  little  roKard  fof 
it.v  of  sentiment  and  Willi  no  rr-qraidj 
lon.al  color.   In  Padeiewski  s  'I'hrrn'i 
l  ie  she  was  more  successful,  hci  'inas- 
ot  its  technical  difficuUics  winning 
lier  the  approval  of  the  large  aud- 

Miss  Pyle  has  power  and  intelliscm 
;  I  'll  it  She  wishes  to  achieve  nrtistic  S"f- 
^<  she  must  cultivate  the  imayinaliv': 
CLARA  T.  XICHOI>S, 

Miss  Garrison's  Recital 

Mi.is  Mabel  Garrison,  whose  sit 
the  opera  has  put  her  among  the  tal- 
ented American  contingent  there,  gave  a 
song    recital    yesterday    afternoon  in 
Aeolian  Hall,  where  a  large  audiencei 
'lit.'ird   her.     The  voice   is   a   light  and 
rravr:le  high  soprano,  delicate  and  clear 
n  quality,  rather  slender,  naturally,  in 
•  apacity  for  emotional  color  and  ex- 
,, i  .  s.sion.  but,  through  the  skill,  grace, 
;inr)  \  ivacity  of  Miss  Garrison's  use  of 
I  it    cjpable  of  producing  delightful  re- 
Hulti.     Tt  can  hardly  be  said  that  the 
aria  •from  Bach's  cantata,   "My  Spirit; 
\\'u<  in  Heaven,"  which  she  put  on  heri 
I  i)i;rani    after   Handers    "  Come  Thou 
(;  hKIsss  Fair  and  Free,"  iv.  one  adapted 
t  1  Miss  (Jarrison's  voice  or  style.  Far^ 
•;■    e  so  was  Mahler's  charminfj  song, 

■  >Ver  hat  dies  Lieoleinerdacht  "  ;  and 
in  jrencral  the  songs  of  lighter  sentiment 
and  manner  were  those  .in  which  she 
W  IS  most  successful.  1f%m*AA  jMM^f 

?Cotable  among  these  was  the  Hymn 
,1   the   Sunfram,"    Rimsky   Korsakoff  s 

■  i"o(i  d'Or,"  with  its  oriental  meli.smas 
ni  high  tones;  or  Stravinslry's  "  Pas- 

:ir;U,"  without  words,  or  the  Oriental 

■  ;  >,ir,se  Sacree  "  of  Georges.  Miss  Gar- 
r;?i,n  included  a  proup  of  English  and 
\  ierican  .songs  in  her  program,  includ- 

'  r-    on.>   by   Mr.*  Kurt   Schindler.  who 
ii  .  ed  he  "racrompfiniments  with  exqui- 
1      skill,  and  two  of  the  delightful  Ken- 
I    kv  .songs  collected  by  Howard  Brock- 
iv   and   Miss   Ivoraine   Wyman.  One 
■liing  her  admirers  would  like  to  hear 
•■'<>ni  Miss  Garrison  Is  an  attack  upon 
s Kitained  tones  that  is  not  followed  m- 
rr<.«antly   by   a   swelling   of   the   tone  ; 
.vherebv  her  legato  style  would  1^  im- 
M  -  ^ed     The  charm,  delicacy,  and  fre-. 
M-.ently   the   brilliancy   Oi   hor  singing 
I     -  ive  great  pleasure. 


sir  Tristan   Pomnllio  Malatesta 

The  Sheriff  Mario  l^Vf."" 

A  Servant   Vlncenzo  Reschiglian 

Three  Maids  Lavlnla  I>uglioli,  Nazzarena 

Malaspina,  E!mirKi  Borniggia. 
Croductor   Arthu  Bodanzzky, 

Although  the  management  of  the  Met- 
ropolitan Opera  House  has  formally 
bajmed  German  opera  from  its  stage  for 
the  season,  Gerniaji  opera  crept  into  the 
repertory  there  surreptitiously  last 
night  in  the  shape  of  "Martha.."  It 
-vra*  given,  to  be  sure,  in  an  Italian 
translation,  but  the  house  progratti  did 
not  attempt  to  palliate  or  to  eonceal  the 
fact  that  the  composer  was  1  riedncn 
von  Flotow.  and  might  have  c'illed  ni«n 
Baron,  It  that  the  librettist  was  one  W 

^he"audience  was  cheerfully  disposed 
toward  the  programme,  which  wa.s  an 
iinuEually  \-ivacious  one.  under  the  ai 
r«ction  of  Mr.  Bodanzky,  m  former 
times  the  conductor  of  the  German  pei- 
'fwrmances,  and,  we  believe,  himself  an 
Austrian.  The  performance  was  given 
■by  Italians— with  the  verj'  important 
exception  of  Uie  heroine's  part,  taken 
by  Miss  Frieda  Hempel,  whoec  nation- 
ality need  not  again  be  dwelt  upon. 

Considerably  more  important  in  the 
minds  of  those  who  heard  the  perform- 
ance, apparently,  than  these  questions 
of  naUonality,  was  its  excellence  If  the 
music,  overflowing  as  it  was  with  tunes, 
sounds  old-fashioned  oftener  than  not.  it 
is  Kiven  a  new  lease  of  life  by  the  elas- 
ticfty  and  brilliancy  with  which  it  was 
carried  off  last  evenin.?.  ,  ..  v,. 

Miss  Hempel's  singing  was  of  delMht- 
fol  aua'Uy  in  the  fine  finish,  the  fin  mcy 
and  freedom  of  her  coloratura.  Its  tonal 
beauty.  \t  not  quite  qf  her  best  in  her 
hilther  tone«  at  the  beginning  o,  the  firstj 
act.  increased  as  the  performance  went; 
on.    There    are    few    artists    cf  e;aab-| 
Ushed   repute   who   realize   as  she  has 
realized  that  even  a  prima  donna  may 
learn  something  more  and  make  a  tur- 
ther  step  toward  perfection.    Miss  Hem-| 
pel's    art    has    gained  unmterruptedly 
since  her  first  coming  to  the  Metropoli- 
tan, r 
j\tr  Caruso's  T^ionel  has  become  one  01 
h!i!  familiar  parts  in  late  y<-ars ;  and  he 
sang  last  evening  in  excellent  form  witn 
prv>dlgal  voice,  with  warmth  and  P'~"'e'" 
of  expression,  though  with  some  C'  tne 
unfortunate   mannerisms   in   style  that 
have  grown  on   him   in  recent  yearn. 
Mme.  Pei-ini  as  Nancy,  V.r.  de  I>uca  a.- 
Plmikett.  Mr.  Pot.>pilio  Malatesta  a^  S:r 
Tristan  were  other  member?  of  the  cast 
w-ho  shone  with  considerably  less  efful- 
gence, in  varyins.dtgrees. 

Caruso  and    Marta  «^harm 


.-TTATHERINE  DAYTON  entertained 
at  the  Punch  and  Judy  Theatre, 
yesterday  afternoon — her  third  an-  i 
nual    recital.      Her    programme,  as 
usual,  was  formed  on  unique  lines, 
combining  music  and  terse  histori- 
cal anecdotes  and  explanations.  j 
Miss  Dayton  made  a  specialty  of 
■folksongs.       Her     examples  were 
tUken  from  Americ.~n  Indian  runes. 
Greece      French     Canada,  Ireland. 
Flanders,   Savoy  and  other  French 
provinces;  and  volumes  of  minstrel 
lays  and  ballads.    Besides,  she  sang, 
selections  by  modern  writers,  bhe 
prefaced    her    programme    with  a. 
1    clever  and  witty  elucidation  of  the 
1    fountain    head   of   folksongs.  Shel 
took  several  concrete  examples  and 
pointed  out   their   churchly  begin- 
flrngs,   peculiar  talents   and  tricks 
of  their  various  authors  and  com- 
posers, and  in  this  fashion  quali- 
fied her  title  as  a  "diseuse. 

Three  American  minstrel  songs 
composed  the  opening  groiip.  These 
were  "Buffalo  Gals?'  "Camptown 
Races"  and  "Dandy  Jim  o,  Caro- 
line," all  sung  With  the  fascinating; 
neerro  dialect.  ^  , 

These  were  followed  by  Cadman  s 
arransemLMit  of  a  Chippewa  Indian 
followin!?  "From  the  Long  Room  of 
the  Sea  "  a  curious  melody  scarcely! 
straying  from  the  monotone. 

Of  an  altogether  dlfterant  class 
were  Tremblay's  "En  Roulant  ma 
Bouie,"  as  sung  by  the  Cana.lj&n 
woodmen  and  Krehbiel's  arrange-: 
ment  of  a  quaint  little  Craole  chant. 

The  singer's  versatility  and  com- 
mand of  ityle  were  further  shown 
in  a  Greek  Serenade,  ancient  Gallic 
romarTces;  Jessie  Gaynor'a  adaption 
of^'^t  Ever  I  Get  Married, '  found 
'  ?n  the  Irish  hills;  Carleton  Chand- 
ler's  dramatic    "The    Fiddler"  and 

°'^Th"'  musical  programme  was  di- 
vided by  Ethel  AV!  Usher's  "Four 
Histrionic  Hints"  and  Margaret  R. 
Jvong'^  "Thumbnail  Studies  in  Tem- 
po^ .ind  Temperament. 
Uiss  Ruth  Dayton  presided  at  the 


Vinccnzo  Rc^ 
"Madama  Butterfly,"  sung  for  the  firstt 
time  this  sea,son  at  the  Metropolitan  Opera.U  ] 
House  last  night,  is  fast  becoming  Ameri-j, 
canizcd.  .Mthough  founded  on  an  Amcri-| 
!cah  story  by  John  Luther  Long.  Puccini's^ 
!  Italian  music  and  the  ^talian  singers  who 
!  ftave  sung  it  in  the  past  cause  it  to  become 
Latinized.  Last  night,  however,  three- 
j  fourths  of  the  principals  were  Americans. 

'Miss  Gcraldine  Farrar,  most  popular  ol 
'all  Butterflys,  as  usual  sang  thc^title  rdlc 
i  [Though  she  has  been  specializing  of  late 
;  !  in  more  sophisticated  operatic  characters 
i  I  there  arc  many  music  lovers  who  still  like  ^ 
1  iher  best  in  this  part.   Her  popularity  wa^i 

attested  by  the  large  audience. 
1|  Paul  .\lthouse,  for  the  second  time  In' 
''  his  career,  sang  the  part  of  Pinkerton 
Riccardo  Martin,  announced  for  the  rdlc, 
is  still  indisposed.  Mr..Althouse's  voice 
resonant  and  of  fine  dramatic  fibre.  H 
managed  his  first  important  Italian 
well,  as  he  did  when  he  first  sang  it  last! 
-spring.  As  usual,  Mme.  Rita  Fornia  was] 
a  good  Suzuki.  The  fourth  principal,  th 
only  one  not  American,  was  AntonidI 
Scotti,  whose  striking  impersonation  of 
the  American  Consul  is  well  known 
Metropolitan  audiences.  Roberto  Moran 
zoni  conducted  the  opera  for  the  firsj  tl 

here  and  did  it  well.   

ivir.  Keimer's  Recital. 

-.^-t^l^!ln  1:^^ 

^S^'^  ^-^^hl^S  seem^^/e; 
tions  and.manne.i.Mn^  Lt  a» 
grown  upon  him  .Mt,.;^;^,*  ,ions.  which 
vantage  ..  of   hi.s  ir 

are  apt  to  be  lini  _  _^   

Grie 


lerprelations,  which 
^fdng  in'their  finish 
Mr.  Keimers^sang  ^^^^'^^ 
German  by^chupe  o. 

^m^e^'i^a^rVsp  o^f  ^,--..^f.-„<! 
for  the  first^time.-l^  arid 


of! 


iiP^o^Vin- 


ternatTonar'folk  .songs. "■!>» v  ■  ••'I'W— 

mQ^^^  CLASH  OVER 

Americansjoisily  Dispute  Prior 
Right  at  Biltmore  Musicale. 

While  Fritz  Kreisler  was  waiting  to 

'  ■    thT!ioise  of  their  dispute  even 

AlS'Greii''T^^e75^e-  Tork  s6pr^^  an  audience  in  the  bailroom 

.ho  hrb-nSin.ant.ualsonsreci^^^^^^  the  nineteenth  floor 
here  for  several  seasons,  entertained  a 


'"'""miss  torpadhs  kecitai. 


Big  Metropolitan  j 
'    Audience      2  li 

■yVe  do  not  commonly  regard  "Marta"j 
as  a  problem  opera,  yet  the  solution  of 
the  servant  problem  as  promulgated 
therein  ought  to  be  of  interest  to  any 
modern  audience.  England  was  surely 
"Merrie"  England  j^J^^^ys,  when 


Lge  audience  at  Aeolian  Han  last  night 
an  artistic  singer  and  has  a  fine 
r^ht  vo^e  of  more  than  ordinary  flexi- 
i!ay    «he  gave  delightful  interpretxitions 

^^-^^  JeXts  t^e^ScTndu"' 
^^^"^^ngs  ^rc  "i^e  most  interesUng 
BeruUfu"y  Phr^ed  and  charmingly  sung 
Beauuiui>_  p  audience  demajided 

Trcp'^Htlon'^Emng's  "Jeg LM"  al.sc 

^'^•^"T^rpldt  chafacter^Th^r  song. 

She  ha.  a  talent  for  catcMn^  th. 
snoods  Of  h^r  various  selection.-  ^^^^^^] 
^^Tdc'rEnfan"  jSu.""."  wMch  she  s^n^ 
^::^^^nef^k':  difficult  colorfii 
song  of  Loeff 
and  repealed.^  -  - 

cn'°Sie>rigram^^^chindVer7'Kramcr.l  Sisp^l^^ed-fo 
Buhner  ind  Bu.zi-Peccia.    An  audience     -  - 
fontaiuing  many  prominent  mu.si cans  ap- 
plauded her  num.bersJiberall>.   


The  women 

on   the  mnei-ecn...  -^--^ 

Kama  appeared  with      ^f^'^^^  °' 
Uonal  colors  at  her  wais    a  troP^y  P 

Mme.  Namara^  .showin 


letter 


said 
from 


iff^r.  ■•Les  Faons,"  was^una 
f  ■'5^^^o^ers^^■^r/  t^^sentcc 


?  rma^Ja^e?;  R.  B  Jo*inston 

"Well.  I  have  It  in  JgjVna    '' and  I 
blue  "  .retorted   Mr^e.  Kalna 

t"tt  'aVeirfnce^ln  my  owh  coun- 

''^^aer  Rudolph  ,Ganz  opened  the  pro^ 
gram,  Mme.  ^alna  sang  the^^  . 
Mme.  Namara  did  not.  fhe  w  ^^^^^ 
later  di.soovered  tnat  tne>  >  j 
Calitornians,  <^l^,';'i';8^^l^';V;'nations  tha^. 
there    were    ™",Vlfi.^''(Peh"  gs   of  bo^^ 

rpr'esentc^  ^L'le^  r^^^ 
-  J  luncheon. 


'ban 


PRUSOATHISBESf 
INROL&OFSAMSOK 

ureeted  by  Large  Audience' on 
His  Return  as  the  Hero  of 
Saint-Saens's  Opera. 


I  best  v    •iliijiiioun,    wlicii    Itulpli  Luwlon 

demand  f.  ,vc  a  recital  of  ntodci-n  music,  accom- 

'  " '        I  ilie  iiiusic.      .    i   ' .  i        .11'       ,.11       ,    .  .     ,.  .  . 
Ue.  i,\(  ly    sungc    without    elegance    of ,  """"1  by  eloclnc  lights.  ThelighU 
'style.     Mr.  (.Caruso  iipproaches  Iho  ini-|«<'ro   part  of  his   experiment   in  the' 
per.>^oniitlon  seriou-sly  and  endeavora  toi    piojcction    of   a    melodic    harmonic  1 

pnrlmv    to    the    audience    the    futile    .|    ,,     ,    .  I 

.s(#UK«lo   Of   duty   against    love.     His  I   ".^  '-'^"'''^  "    »ood  conception  m  tone,- 
Knmson  has  virility  and  a  certain  dt«-p^'"'    the   help   of  "a   related  atmos- 
n  ly  which  is  too  often  missing  from  ,  !)lieric  settinp."  Practically,  thi.s  meant 

jtbat  while  he  played  Debussy's  prel- 
'ii'l'-  in  A  minor,  for  instance,  the  eleC- 
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iiis  impersonations. 

A  Xcw  "DnIIIn"  Henrd. 


JULIA  CLAUSSEN  NEW  DALILA 


Former  Chicago  Singer  IVIakes  Her 
Debut  at  the  IVIetropolitan — White- 
hill    Excels   as   High  Priest. 


"  llll  tiw 
Wan  Open 

in;, (mm 


3A.MSON   ET  DALILA.  an  open*  In  three 
.■ct.i    and    four    tableaux.    (In  French.) 
Hook   liy  Fi>rtllna.iid  Lemalre.     Music  by 
•  '.    Salnt-.snons.     At    the  Metropolitan 
.     Opera  Houae. 

5ahl.i  Julia  Clausson 

!;tr>n  Enrico  ('arUMo 

t~hi   HiBh  Priest  Clarence  Whltehlll 

inclpih  Carl  Si-hloBcl 

oiu  Hebrew  Leon  llotliier 

^  1  lilllstliie  Messenger  Max  }!loch 

Ir.^t  1-hllUtlne  Plctro  AuUlRlo 

iott'tid  Phlltktlnet  VIncenso  Heachlgllan 

OoniUictor— Pierre  Monteux. 


popaai  s 
1115  ot  IJK 


^0  still  liti 
ilsrityfii 

Hi  Itit  li 


(fee.  fit 
tilin  ii 
intitliii 

icipil,  til 
I  Aitois 
inatitil 

itmn  !■ 


ti  ieian  threvvr  on  the  back  curtains  a 
rainbow,  which  proved  most  .sympa- 
tlictio  to  the  music  by  modulating  its 
soul  III  response  to  the  tones.  Tbe 
'Soiroo  dans  Grenade"  was  realized  in 
imber  and  piiili,  and  the  "Poissons 
.!'or"  in  green.  The  house  was  dark, 
und  the  pianist  (though  not  the  piano) 


There  wa.o  a  new  Valila  last  evening 
ill  the  per.-^on  of  Mmc.  Julia  Claussen, 
who  liad  not  previously  been  heard  liere 
Til  opera,  although  .she  has  made  concert 
Hitpearancea.  Mme.  Claussen  gave  an 
entirely  creditable  and  conventional  im- 
jiorsonation  of  tlio  Philistine  siren. 
There  was  nothing  distinguished  in  her 
acting-,  which  followed  all  the  lines  of 
tradition,  especially  the  curved  lines  of 
spinaphoric  gesticulation  suppo.<!ed  to 
lure  Samson  to  hi.s  destruction.  Her 
singing  disclosed  a  voice  of  extremely 
dark  timbre,  dry  and  unemotional,  and 
regrettably  insufficient  for  the  sensuous 
utterances  created  for  the  temptress  by 

,<.'iunille  .Saint-Saens.  ~-  ^  i  i  j  ,,,      .  - 

.Mr.  WhltehiU  sang  Uie  mgU  Priest  ,  fPP^P':'"*^'^    t>"ted    stage  illumina 


nvisiblc. 

U  !iound.'<  very  precious  and  Green- 
vich  Village-liive,  but  there  i.s  some- 
\.\\'\w%  in  the  idea.  The  neutral  back- 
jround  of  curtains  is  an  improvement 
iver  the  ugly  visage  of  most  con- 
erl  stages,  and  a  darkened  house  Is 
restful.  It  is  conceivable,  too.  that 
kre  might  become  accustomed  to  an 


i  . 


pliff 


f-'aint-Saens  opera  of  "  Samson  et 
n.ilila  "  has  become  one  of  the  sta^d-| 
ng  features  of  the  repertory  at  Bxei' 
\l<  tropolltaii  Opera  House,  because  Mr. 
uso  has  made  of  the  hero  one  of  his 
t  part.s.  It  was  given  there  last 
liKht  for  the  first  time  this  season;  and 
1.-^  Mr.  Caruso  took  his  part  of  Samson 
hero  was  the  assurance  of  a  large  au- 
iitnce  amply  fulfilled. 
The  opera  is  carefully  balanced  at 
irnes  on  the  line  bcfween  oratorio  and 
>peia.  as  in  the  first  act.  where  the 
iigucd  overture  and  the  <:horus  behind 
ho  curtain,  as  well  a.';  the  first  scenes 
f  the  chorus  and  Samson's  long  solos  1 
.ive  little  dramatic  quality,  however 
iih.stanlial  they  are  as  music.  And 
lirre  is  little  in  opera  that  is  less 
lausible  than  Dalila's  love-making  to 
^ani.son  in  the  public  square,  coram 
opulo.  with  his  aged  Hebrew  friend 
curing  good  advice  into  his  other  ear. 

then  the  balance  is  turned  the  other 
v:cy  in  the  second  act.  when  Dalila  ex- 
n  ises  her  final  and  supreme  allure-  ^ 
iient  upon  Samson  and  sings  the  air 
r  which  the  opera  has  chiefly  become 
amous.  And  there  is  the  moment  of 
iial  catastrophe  .at  the  end,  when  Sam- 
)n  pulls  down  the  temple  of  Dagon., 
Vith  Mr.  Caruso  In  the  part  of  Samson 
rc  is  enough  here  to  make  "  Samson 
Dalila"  satisfactory  to  the  taste  of 
he  lovers  of  opera  at  the  Metropolitan. 
Tlie  perfonnance  last  evening  in  many 
:iys  reached  the  high  level  that  per- 
>rma)ices  of  this  opera  have  had  here, 
"he  music  is  admirably  adapted  for 
Ir  Caruso,  and  he  sang  last  evening 
c  his  best.  Tliere  was  a  new  Dalila  in 
line.  Julia  Claussen,  who  hais  been  a 
.  uiling  singer  in  the  Chicago  opera, 
nd  who  made  her  first  appearance  at 
111  Metropolitan  Opera  House.  She  has 
l  owerful  vnioo  of  dark  color  that  at 
iir.os  takes  on  a  singularly  hollow  qual- 
v  Xor  is  her  method  of  singing  al- 
'  ays  without  fault.  Last  evening  she 
i-equently  felt  for  her  higher  tones  in 
'  h.it  is  known  as  a  "  Bcoop."  She 
;howe<l  her  art  at  its  best  tn  the  second 
ct.  The  part  has  been  sung  here  with 
rea.ter  vocal  beauty,  and  though  Mme. 
laussen  showed  amplo  skill  as  an 
i-tress  and  abundant  resources  to  rea'— 

the  essentials  of  the  character,  i 
las  also  been  impersonated  with  grreate 
harm. 

Oiif)  of  the  notable  figures  in  tht 
lerformance  vi-as  Mr.  Clarence  White- 
lill  a-s  tha  High  Priest,  whose  violent 
ncursjon  into,  the  fii-st  act  he  represert- 
d  V  ith  immense  dramatic  power  and 
,vith  suijerbly  vi?:orous  singing. 

Mr.  Monteu^  conducted  the  perform- 
nce  with  great  skill  and  with  a  realiza-' 
1on  of  the  opera's  best  effects.  The 
■i>nr\;s  sani?  with  solidity  and  precision, 

'SAimssONG  ' 
WITHJEW  DELILA 

C  aruso  Has  His  Siren  in  Miiie. 
Julia  Claussen  at  the 
Metropolitan. 

HER  PART  IS  CREDITABLE 


for  the  first  time.  He  lent  distinction  to 
jiho  role.  His  singing  had  verve  and 
point.  There  was  passion  in  it.  And  he 
[made  the  French  text  intelligible.  Aside 
|from  these  three  personages  there  are 
no  important  characters  in  the  opera. 
It  remains  to  be  said,  however,  that  the 
scoi'e  makes  heavy  demands  on  the 
chorus  and  that  these  were  met  with 
steadiness  by  the  veterans  of  Giiilio 
Setti's  well  drilled  forcee. 
.  Pierre  Monteux  conducted  and  again 
proved  that  in  him  the  Metropolitan  has 
acquired  a  French  director  who  may  be 
'counted  upon  to  give  smooth  and  well 
iroandeil  neT-fnrnianrps 

DE  GOGORZA  SINGS 
WITH  RARE  EFFECT 

Wftert  Bavrtone^t  His  Besf  in 
Annual  Recital  at  Aeolin 
Hall. 


tion.  Btit  soulful  rainbows  are  really 
too  much.  r\ 
Mr.  Lawton's  style  ;of  playing  is  toW 
blunt  of  this  spectral  obbligato.  Per- 
haps, like  other  pianista  who  have  been 
heard  recently,  he  is  trying  to  break 
away  from  the  .''atmospheric  interpre- 
tation" of  Debussy.  But  it  is  yet  to 
be.provcjd  that  the  thing  can  be  sue. 
cessiully  done.  / 

Mr.  Stransky,  m  the  usual  Philhar. 
monic  concert  in  Carnegie  Hall,  di* 
rected  one  of  those  reliable  Tehaikow- 
sky- Wagner  programmes.  But  even  the 
obvious  Tchaikowsky  must  be  played 
more  cleanly  than  were  the  "Varia- 
tions" if  ha  Is  to  be  fully  enjoyed. 

PERCY  GRAINGER  PLAYS 
AT  THE  METROPOLITAN 

Percy  Grainger,  in  the  uniform  of  a  United 
States  Cooast  Artillery  bandsman,  ap- 
peared as  piano  soloist  at  the  Sunday  con- 
cert last  night  in  the  Metropolitan  Opera 
House.The  Metropolitan  is  too  spacious  for 
most  piano  players,  but  Mr.  Grainger  Is 
one  of  the  few  who  are  able  to  cope  sue- 


•         '  - 'K'Jl  /..l,     win)  1,1  jjrci- 

Krams  a  patriotic  appeal  for  fund.i  u, 
build  a  great  concert  hall  at  Camp  Up- 
ton, L.  1.,  concluded  ye.iterday  with 
Uuee  gay  songs  In  his  native  .Spanish 
tongue,  Alonso's  "  Hermo.sa  Gitana  " 
l'..r(illo's  '■  Chanson  Kagque."  und  a 
i'ostllion  Song  "  by  the  late  Enrico 
Granado.?, 

j  The  Philharmonic  Society,  under  Jo- 
[sef  Stransky,  gave  at  its  matln<?e  In 
iCarnegle  Hall  yesterday  an  orclieslnU 
program.  '  Including  T.schaikowskv.s 
jsymphony  No.  4  and  his  "  Them^  and 
Variations,"  which  the  composer  hajl 
led  in  person  fiere  at  the  hall's  dedica- 
tion In  \m\,  and  which,  on  the  present 
Occasion,  furnished  the  best  playing  of 
the  day.  Between  the  two  Russian 
numbers  there  were  three  Wagner  ex- 
cerpts, the  "  p'orest  .Sounds  "  from 
Siegfried,  "  the  "  Wotan  s  Farewell  " 
from  "  Die  Walkuere,"  which  won  a 
rising  recall,  and  the  third  act  prelude 
to  •  Meisfersinger "  Wagner  himself 
approved  concert  versions  of  his  worlcs 
where  their  performance  as  opera  was 
imi>o.ssible,  as  is  now  the  case  In  New 
^?^}^^    '^^'^  °f  scene  and  action  is 

■  f"""  'he  present  the  music 

will  be  heard  in  no  other  way. 

Percy  Grainger,  in  khaki  a.-<  an  en- 
li.sted  American  army  musician  but 
iwith  hair  grown  a  trifle  longer  since  his 
recent  furlough  for  concerts  for  the 
Ked  Cross,  was  warmly  greeted  by  the 
Metropolitan  s  popular  Sunday  night 
;rowd  last  evening,  .an  audience  that 
illed  .standing  space  and  galleries, 
hough  leaving  some  empty  seats  on  the 
rround  floor.  The  former  Australian 
)lanlst  played  a  concerto  of  Greig,  Op 
.15.  and  his  own  ari-angements  of  the 
Irish  Tune  "  and  a  "  Flower  Waltz  " 
rom  Tschaikowsky.  Claudia  Muzle 
lang  an  air  from  "  Madame  Butterfly  " 
^nd  songs  in  French  by  FoudraJn  arid 
iassenet.  Thoma.^  Chalmers,  the  Amer- 
jan  baritone,  pleased  the  house  wl'th 
'/'^^'•'^  '■,  Mattinata"  and  a  song  by 
^orris  Class,  in  addition  to  the  pro- 
ogue  to  "  Pagliacoi."  ^ 

Miss  Farrar  as 
Marguerite  at  the 

[Third  Week  of  Opera  Starts  witti 
I  Society  Well  Repre- 

sented. 


The  song  recital  i.«!  .^uch  a  f  e^uentl  eggfuHy  acoustics.   So  vigorous 

feature  of  the  season  of  music  that!.^  j^j^  manipulation  of  the  keyboard  and 
the  record  is  apt  lo  become  monotonous.' i^rge  is  his  tone  that  his  interpfeta- 
But  from  time  to  time  some  one  lifts,  tion  of  Greig's  piano  concerto  was  stirrint;. 
a  sadly  conventionalized  form  of  artl  Later  he  was  heard  in  two  of  his  own  com- 
,  .       ...v.-  »  .      .  positions,  and  there  were  se;veral  encores 

Interpretation  up  to  Its  proper  level  and  .^^  addition.     /'^-"^  -Z       /  f/y 
then    there    is   occasion   for   re.iolcineJ    From  within  the  operatic  forces  of  the 
Music  lovers  know  that  the  most  fln- company  appeared  Miss  Claudia  Muzio, 
Ished  vocal  art  is  not  to  be  found  (nj soprano,  and  Thomas  Chalmers,  barytone. 

 tif^„    ri„»„  _.,™J'^T'ss  Muzio  sang  an  aria  from  "Madame 

tne  .MeiropoTitan  Opera  House,   wliere  rj,,*»«^»i.."   i  t,i_         ,     _  .  -  ii,„  „   •  ... 

.  .  ^  Butterfly*    and  Mr.  Chalmers  presented    he  made  at  his  debut  as  Valentine,  a 

holdneps  of  utterance,  a  vigor  s-itne-jthc  prologue  from  "I  Pagli.Tccl."  The  or- 
ttrnes  verg!ng  upon  savageiing  and  al'hostra;  under  the  direction  of  Richard 
fnwik  resort  to  sensationalism  are  the '^'"^^'"^Ji,  played  several' popuUr  selec- 
most  certain  means  to  excite  an  audi 


iions. 


Starting  the  third  week  of  opera  at  tlie 
Metropolitan  Opera  House  "Faust"  was 
jrepeated  last  night.  It  was  the  first  rep- 
ietition  of  the  season. 

In  the  cast  of  this  recently  revived  opera 
Miss  Farrar  again  was  a  striking  Mar 
guerita  and  Mr.  Martinelli  sang  many 
thrilling  high  notoi  as  Faust.  Thomas 
Chalmers  carried  out  the  fine  impression 


ence,  whose  appetite  is  for  the  the- 
atrical. 

The  finest  vocal  art  is  now  found  on 
the  eoacert  stage  and  even  here  only 
in  the  posaeession  of  a  few  singers, 
gifted  not  merely  with  beautiful  Voices, 
but  also  with  rare  delicacy  of  artistic 
perception  and  a  wholly  rast:diju.«  taste. 


MB.  miTTDBnEIM'S  RECITAIi. 

.\rthur  Fricdheim.  pianist,  yesterday 
afternoon  in  the  Princess  Theatre  played 
to  the  lar.5est  audience  wliicA  has  attended 
his  series  of  recitals  there.  His  pro- 
gramme conaistrd  of  compositions  of  Liszt, 
Keethoven.  Mendelssohn.  Chopin  and 
Schubert,  all  ot  which  pleased  his  hearers, 


fcVIme.  Delaunois  was  an  excellent  Siebe 
Mr.  Rothier  a>gain  was  a  good  Mephi:> 
fopheles. 

CONCERTS  OF  A  DAY. 


One  of  the   formost  of   the.«e   is   lhe|f,_p,,.jiaiiy  Schubert's  Moment  Musical  ill 


barytone  EJmiito  <le  Gogorza,  who  -jave 


Fricdheim  was  in- 


pauer  and  Thibaud,  Bonnet,  Clara 
i  f**:^      demons.  7 

Harold  Bauer  and  Jacques  Thibaud 
finished  yesterday  afternoon  the  series 
jf  performances  they  have  been  giving 
Uio  Punch  and  Judy  Theatre  of 
Beethoven's  ten  sonatas  for  piano  and 
i.ioIin.    It  was  the  third  concert,  and 


However,  it  is  not  in  the  matter  of  the  I  m-hytlimical  knockings  back  of  the  stag' 
progTamme  that  this  bantone;9  recitals  J  p^^j^,,  ^n  electrician  under  the 

I  reach  their  highest  excellence,  buftij  the-i^jjjgg"  pa^sgg(j   ^ome   time  testing  what 
1  polished  musical  quality  and  temptra-  Ipej^e^l  to  be  a  system  of  code  flashes, 
^  mental  eloquence  of  the  delivery.    ,        .,iso  unrhythmical,  when  Schubert's  Mo- 
Mr.  da  Gofforza  has  one  of  f he -'rteh^st  lucent  Musical  was  being  played. 

»i,n<l  most  flexible  barytone  voices  now  I  — AZ' ,'  %>  if  Tf  ^ 

the  public.    He  has  a  lechuic     OONCKRT  AT  THE  CEKTURT. 


,!«« 


Wliitehill   Lends  Distinction 
""'•I'   to  Rolo  of  High  Priests 
Monteux  Scores  Aiyain. 


I    Saint-Sacns'i.-  opera    "Samson  et  Da- 
lila"   was    given    at    the  Metropolitan 
lOpera  House  last  evening.     Tlie  work 
l.ias  been   received   into  general  favor 
since  Mr.  Caruso  assumed  the  long  hair 
,i£  the  ancient  hero  of  Israel  and  con- 
sented to  be  reduced  to  misfortune  by 
|-:ie  ambulatory  wiles  of  a  contralto, 
j  It  was  a  hazardous  experiment  for  the 
idolized  tenor.    At  first  his  Sanison  was 
being  of  most  -honest  purpose  but 
nodest  achievement.    However,  he  was 
.onvinced  that  there  was  a  field  for  his 
"art  nouvcau"  in  the  role,  which  gives 


before  the  public.  He  has  a  lechuic 
which  leaves  very  little  to  be  desired. 
H«  entinciatee  text  in  all  ih  elanguages 
which  he  offers  in  so  clear  and  spontanc- 
!  ou*  ft  manner  that  he  creates  the  atinos- 
I  phere  of  natural  speech. 

No  other  singer  has  in  our  time  sur- 
PMsed  him  in  the  subtle  art  of.  uniting 
■<.  fluent  cantilena  witli  a  phrasing  which 
DubliBhes  in  the  fullest  sense  the  declam- 
I  afjory  value  of  the  verse.    In  his  tieal- 
I  ment  of  the  elocutionary  values  of  his 
lines  Mr.  de  Gogorza  has  probably  no 
peer  in  this  country.    He  is  a  master  of 
the  pre  art  of  song-speech.    Add  to  this 
[  his  superb  master.v  of  style  and  you  rcc- 
!  ognize  a  singer  of  unusual  abilities. 
I     In  his  singing  of  "Diane  impitoyable" 
I  from  "Iphigenie  en  Aulide."  two  airs  of 
I  Orctry  and    Monslgny's    "Adieu,    chei  e 
Louise,"  which  formed  his  first  group 
I  yesterday.  Mr.  de  Gogorza  gave  an  un- 
j  forgettable  lesson  in  style,  especially  the 
!  much  talked  of  but  little  heard  "grand 
style"  of  Gluck. 

But  he  was  equall.v  successful  in  fen- 
der, elusive  lyrics,  such  as  IDuparc's 
■Phidyle''  and  dashing  numbers  like 
Cuvillier's  "Au  bord  du  Rusisseau."  His 
delivery  of  Lemare's  "Bells  of  Reims," 
5f  ;  >ng  of  the  present  war,  was  couched 
in  iccentb  of  profound  emotion  and 
vi.<=ioly  moved  his  hearers.  Let  it  be 
added  that  he  paid  a  tribute  to  the  Afro- 
American  composer  by  sinsitig  Rosa- 
mond Johnson's  "f  Told  My  l>o\  ■  to  the 


The  third  of  the  Century  Theatre  Sun-i 
day  night  concerts  was  given  In  that 
house  last  night  William  Rock  and  Mlsf 
Frances  White,  Robert  Emmet  Keane  and 
Raymond  and  Caverly  in  a  new  act  minus 
their  familiar  German  dialect,  were  feat- 
ures. Others  on  the  bill  were  Miss  Eliza- 
beth Brice  and  Charles  King;  George 
White  and  Miss  Ann  Pennington;  Vlvienne 
Segal,  Harry  Kolly,  .  Van  and  Schenck. 
Savoy  and  Brennan,  Claudius  and  Scar- 
let, the  Zancias  and  Stephen  D.  O'Rqurke. 

SUNDAY  NIGHT  CONCERTS. 

piogcrza,    The     Philharmonfc.  and 
Percy  Grainger  Are  Heard. 

Emilio  de  Gogorza.  the  baritone,  than 
whom  no  artist  appeals  to  a  more  dis-, 
criminating  public,  made  one  of  his  rare: 
Aeolian  Hall  yesterday 
intelligence, 
and  sureness  of 


appearances 

afternoon,  singing  with  fine 

sincerity  °f /^^^P'^f  %°"„'grtrom --91^      try.  gave  a  reci 


the  finished  and  refined  interpretations 
of  the  two  artists. 

Joseph  Bonnet,  the  French  organist, 
had  another  large  audience  in  the  oall- 
room  of  the  Hotel  Astor  yesterday 
afternoon  at  the  third  in  his  series  ot 
iiistorical  organ  recitals.  Hhis  program 
for  this  one  was  devoted  to  Handel, 
reoresented  by  a  prelude  and  fugue  in 
F  "minor  andu.he  tenth  organ  concerto, 
and  pieces  bf^d'Aquin.  Padre  Martini. 
Krebs.  Mozart,  Samuel  Wesley,  am 
Body ;   of   the   last   four   pieces  wer.- 

'aara    Clemens    opened    with    '' Tlv 
Ptar-Spangled  Banner."  sung  by  Mark 
Twain's  own  daughter,   her   recital  a 
Aeolian  Hall  yesterday  afternoon,  whe: 
she  was  assisted  at  the  piano  by  he; 
husband,  Os.«ip  Gabrilowitsch.  who  al.«' 
composed   one  of  her   contralto  song? 
"  Good-by."     Mrs.    Gabrilowitsch  gav 
a  place  to  German  composers,  includin- 
'Richard  Strauss,  and  to  early  Italians, 
one  Leonardo  Vinci,  differing  from  the 
famous  painter  by  two  le"*^';^^^"^,,-": 
years.    The  singer  made  her  best  erte.t 
in   Debussy's   "  C'est  rKxtasse,  sung 
mezzo    voce    in    contrast    with  much 
Icuder  declamation  yesterday,  ana  r. 
ptated  a  second  time,  as  were  Bizet  - 
r'April  ■•  and  Moussorg-sky  R    .  HopaK. 
ko  which   last  the  accompanist  addea 

Jtrue  Russian  fervor,   

BtTSSIATT  PIAOTST  DEBASES 
Miss  Tina  I^rner,  Russlajt  pianist,  after 
absence  of  two  seasons  from  this  coiin- 
tal  yesterday  afternoon  In 
SparWing  runs  and  crLsp 


'^■'^TnWren^e  eii'AuUdeT''''"Monsign  ^a-^^ 

14eading;'.and  Edwln^l^emar^^  ^  ^.^^  T^^er's  smSle  lon„  Dumi 

otorte  accom- 


of  Rheims.  the 


Miss  Lemer's 


war  echo 


in  the  pin 


30 


to  tilt 


lin's  B  ■  '^his  sjie  V^^^  j^,.^  SeiRle  i"  one  of  tlie  best  siiiffOi-.- 

but  II  ,    .^wJ'was  ai  "etoie        public.  His  coawiiand  of  (oiu- 

llentshow.  ^i  n^  nt.^X  Therewas  a^  ^^^^^^  ^^.^  skilful  uso  of  he»d 
noropqt.e"  Juon.  w^d  Kacn  ^  phi-aAing  and  I.is  enunciation 

,ff's"Pohchinf-lle  "and  t^o  d^^^^^^^  command  praise.  His  -roic*  is  some- 

Bwsky  transcriptmns    Hense^^^^         i  ^eflclent  in  wannUl.  tout  liis  niusl- 

a  Bird"  and  ^  ..^-^'"^isat  cal   inte.Ilgcnce  rnaicM  his  interpreU- 

"  g^ood  audience  apprecla- 

her  tochnlcal  ability  and  musIcaJ  BONNET  AT  THE  ORGAN. 

pretations.        ,     r.    •*  i         <   ,.  . 

UUtlng-alshed  French  A*ti«t  C«n- 

tlnnes  Recltali. 
JiVoTii  tie  Late  Eiifion  ofTesttrday'a  SrN. 

Joacrii  Bonnet,  the  disUnffulshed 
French  organiit,  continued  his  series  of 
fivft  historical  organ  recitals  yasterday 
afternoon  in  tho  ballroom  of  the  Hotel 
Astor  by  presenting  his  third  pro- 
gramme. Tf*ich  contained  music  begin- 
ning with  Handel.  1685-1739,  and  ending 
with  Alexandre  Pierre  Francois  Boely. 
17«5-1S58.  I*ublic  Interest  in  the  Eeries 
\ra«  again  ovidenced  by  the  presence  of 
au  unusually  largo  audienca 

Mr.  Bonnet  played  Handel's  prelude 
and  fu^iie  In  F  minor  ajid  concerto  in 
D,  No.  10,  which  he  followed  by  Louis 
Claude  A'Acruin's  "J>."oel  wjr  les  Flutes." 
The  central  numbers  in  the  list  were 
Padre  Martini's  gavotte  (well  known  in 
a  violin  arrangement),  from  his  organ 
sonata  "So.  12;  »  short  prelude  anrt 
fugue  in  C  by  Johann  Ludwl?  Kre'oa  and 
Mozart's  F  major  fantasy. 

The  other  seleattons  were  a  g'avctte 
by  tl:e  gieatest  English  organist  of  Ms 
time,  -Samuel  Wesley,  ard  by  Boe'.y  a 
prelude  on  the  Cresoriavi  so-.i?  "Pans'* 
lingua."  an  andai'.le  con  rnoto.  a  preluSe 
on  a  sixtP'er.tj  century  Chriftnias  carol 
u.ri'1  a  r^ntasy  a:id  fug;:e  in  B  fiat. 

air.    Bor.net   piaycrl    with    his  usual 


I  ma  Lerne 
lias  Tina  l.,erner, 
years  has  been  contiibulins 
of  pianoforte  playins  heard  in  .N<-w 
k,  gave  a  recital  yesteiday  in  Acoli;in 
Tall     Her  playins  disclo.-^ed  Uic  pleas- 
ng  musical  qualities  that  have  hcrclo-i 
r..,e  won  her  admirers.    Her  fleet  and| 
iiHlliMnt  technique  and  nice  feeling  for 
'o'nc  makes' her V.y.ns  of  ^^^^^^^^^ 
11,1-   ■•  I'a-storale   \  arioo.     altiibult;     i  j 
,-f  Sgambati's  Oavolle,  and  la'J- 
brilliant    ariungenieiil    of  p"'^','" 
-  "  (loiitrabandlsto  '    very  a.tlr^^'■.- 
,  „d  Miss  lienor  was  wise  to  I"^ ''f'; 
n  her  p.osrain  a  croup  of  short 
bv  modern  Kui;.<iians  and  anolli'-r^ 
lliinl  c-oncert  aude5<.  ,The  SroaU-rl 
nal  exactions  of  Chopin  s  b  minoi 
1  she  did  not  wholly  meet. 

THE  FLONZALEY  QUARTET. 

i  ens   Season    with    a   New  Viola 
jyer — Dohnanyi's  Quartet  Played, 
iie  I'lonrahy  Quartet  began  its  series 
subscription  concerts  last  evening  in' 
ilian    Hall   before   a   large  audience 
u  signified  by  its  numbers  how  firmly 
-  organization  ha.s  established  itself 
I  he  admiration  of  lovers  of  chamber 
i.-iic.    It  may  be,  also,  that  it  has  come 
1  an   inheritance   from   the  Kneisel 
..irtct,   now   retired.     At   all  events, 
fineness  of  its  performance  has  won  j. 

I  has  deserved  a  constantly  widening! 
ognilion.     ^  J, /"/'M**^ 

"he  quartet  has  suffered  the  loss  of  its 
iinal  viola  Player,  Mr.  Kgo  -Vra.  now 
\  inp  in  the  military  forces  of  Italy. 
=  place  has  been  taken  by  l.ouis  Bail- 
fioni  France,  who  adds  a  fourth  na-  j 
liililN  to  tho."*e  represented  by  th  •  ' 
lyer.s.  He  showed  himself  last  evcninK 
.">  be  a  chamber  music  player  of  high 
attainments,  evidently  skilled  in  all  the 
routine  and  detail  of  ensemble  playing, 
md  possessed  of  all  the  fine  ideals  of 
the  Flonzaley  Quai  let  in  rosard  to  fin- 
ish, precision,  and  tonal  balance,  and 
producing  an  admirable  viola  lone. 

Tht  vrogram  comi)rised  Mozart's  quar- 
tet In  \.  a  quartet  by  Ernst  Dohnanyj 
U  flat.  Opus  1."),  and  Haydn'.s  in  D. 
Opu.v  "JO.  -N'o.  4.     Uohnanyi's  work  has 
qualities  that  interest  and  plca.se:  quali- 
'ties  that  comniEpd  it  on  a  single  hear- 
—not  u.>>ually  the  ones  that  rnals«  for 
long  survival.    But  the-mii ferial  i.«  more 
substantial,    of    more'  definite  musical 
Value  than  that  of  some  of  this  Hung.T- 
rian  composer's  music  heard  here ;  and 
there   is  great  ^kill   in  developing  and 
molding  it,  as  well  as  in  setlin.;  it  for 
the  instrument'.    The  inslruiiienlatlon  is 
beautifully   made  and   uticommonly  ef- 
fective in  sound.     No  one  who  knows 
Dohnanyi'.s  work  will  have  expected  any 
excursions  into  the  advenlnrou.'  regions 
of  modern  harmonics,  nor  yet  any  de'ib- 
;ite  refiection  of  the  composer's  n.i- 
nality  in  any  folksong  clenienls.  II 
\    expected  .suggestion.?  of  Brahms  in 
■  a  and  tieatment,  such  as  appear  in 
I    (  her  of  Dohnanyi's  music,  they  found 
'     I  ■  m  only  rarely. 

■I'he  Flonzalcy  Quaj  lot  played  this,  as 

II  a.s  tho  works  by  HyyOn  and  Mozyrt, 
ill  the  finest  finish  and  tonal  fullness 

V.enulv:  and  wit'n  great  snirit.  'I'here 

BAiTOiRECifAL 
BY  OSCAR  SEAGLE 

fPrograrnnib  at  Aeolian  Hall 


of  whai 

Mme 


vifforous  ofm 
lied  style  of  playing  and 

delicate    tonal    color.      His  I 
nuipment  was  ample  in  niDst 
!  played  yesterday. 


Hempel's    Wig  anc 
Gown  Interesting  Feature 
of  "La  Traviata" 

The  most  interesting  features  of  las 
night's  performance  of  "La  Traviata' 
were  the  singing  of  Signer  De  Luca  an< 
Mme.  Hempel's  wig,  though  the  sam 
soprano's  gown  might  also  be  rnenj 
tioned.  Signor  De  Luca  sang  the  Fathej 
with  all  his  great  skill  in  sustaine^ 
legato  and  beauty  of  phrase,  sang  it  aij. 
Verdi  himself  would  have  wished  ij 
sung.  Whether  or  not  Verdi  would  havj 
believed  in  Mme.  Hempel's  wig  anc 
gown  is  another  question,  though,  bej 
ing    a    man    of    somewhat  saturnina 
humor,  it  is  probable  that  he  would 
have  enjoyed  them.   The  wis  was  flam^ 
ing  enough  for  any  courtesan  and  the 
gow 


■    rruzie   ScEeiT.  ner' 
(ice  flmirable    one,   pure  in 

lirabn  ,  aiiicient  volume,  and  easily 
produced.  In  addition,  she  is  an  actress 
■possessed  of  temperament  and  plastic 
Krace,  who,  to  make  Musetta  amusing, 
does  not  feel  called  upon  to  make  her 
gross. 

The  superb  voice  of  Jose  Mardones, 
was  a  grateful  offering  in  the  part  of 
Coiline.  The  Metropolitan  has  pos- 
sessed no  such  bass  voice  since  the 
days  of  Val  Vlancon.  Owing  to  the 
illness  of  Thomas  Chalmers,  Louis 
d'AAgelo  took  the  part  of  Schaunar  1, 
filling  it  acceptably.  Mr.  Vapi  cou- 
duetcd  with  much  spirit. 

FRl  NCH  SOPRANO  PLEASES. 


Mm 
who 

her  . 

day 

opcr.i 

a  ci"i 
olhei 
bus;-> 
The 


.    rjabrille   (.lilts,'  FretJch  soprano, 
ings  Fiench  songs  offccUvely,  saN  • 
.  ond  rccitafrof  tfie:'  .season  yester 
afternoon    in    Aeolian  «lall. 
lie  aria  from  Charpenticr's  •'lAml.sr. 
UP  of  songs  *y  Gabriel  Faure  and 
^  Jjy  R.  vnaldo  lUihij,  Chabricr,  l)e- 
and  ljuparc  wore  sung  charminsly 
-pirlt  of  hoi'  interpretations  is  dis- 


„...na7diaph"anous  as  might  have  beeri  Uneily  French,  and  her' voice  is  of  lovely 
wished  for  by  any  Parisian  boulevardie^  quality.   A  large  audicmc  "i^J"'";^^  '^/''^^  *' 
mutmeur.     Mme.    Hempel'^  «inE  several  encores  before  it  would  di.  - 


or   i' iC'U-j!    iii^v iw w».     — — _ -    —  - — » —     ■'xtiti  uv,,.*..— - 

voice  is  not  equal  to  the  florid  passage*  per.^c  i3-C^  /  /^f^ 
of  the  first  act,  and  more  warmth  ol|  ■-  ■  '    -r'—r-'  / 


:!  FARRAR'S  'CARMEN 

;ksl 


liicludfts  Marccllo'.s 
IMio  Bel  Fuoco.*" 


••11 


ar  Seag'.e,  bar-j-ione,  gave  a  songj 
... ..  .il  la&t  evening  in  Aeoiiau  Hall.  Hisi 

l.projiamme  was  one  of  Interost  in  that! 
'it  diverged  from  conventional  lines.  The' 
[  Srst  group  contained  Marcello's  famlllai- 
t  air,  "11  tiiio  bel  fuoco,"  and  four  old 
Frencij  chansons  populaires.    Six  sypsy 
■fcongs  by  Dvoralv  formed   the  second 
group,  while  modern  French  writers  con- 
i  tributed  the  third.    .\  Swedish  folk  song 
.  opened  the  final  group  and  w.aa  followed 
by  r,ve  of  Ilonry  T.  Burleigli  s  ariange- 
mer  ts  of  negro  ".'spirituals.'' 

Mr.  Burleigh  has  made  a  specialty  of 
arranging  these  songs  and  Mr.  Seagle 
of  singing  them.  The  barytone  has 
deeply  immersed  hlmuelf  In  their  singu- 
lar cn.otional  style,  and  he  dis.::loscs 
Ihoir  content  with  rare  appreciation 
and  a  masterly  application  of  technical 
skl'I. 

I'l    \\.'.%  opening   Prei.  ' 
seen-e.l  vnabic 


fupei'c  co.mmand  o.*  Y.'.s  instrument  and  »»  wr-.i  r* 

fine  digiiity  of  style.  Hi.-?  performance  \  v^rmen,    With  rarrar  an< 

of  liie  ilandel  xvofUs  was  rel■narl^able  for'T 

tecimical  clarity  and  nobility  of  feeling,  i 

•while  i:i  such  numbers  aj»  the  Frencli  | 

Christmas  carol  by  d'A<jJiin  lie  tnaAtt  % 
'  €eep  impression  through  the  lofty  epliit-  j 
1  ual  'beauty  of  his  art  | 


tone  might  be  wished  from  her  through, 
out  the  opera.  Her  impersonation  i: 
painstaking  and  Germanic,  and  at  times 
really  moving.  'What  her  Violetta  laclssi 

AGAINACCLAIMED 

tion  of  the  recent  .'VU'redos,  rather  -weakl  .  f*  *  V** 

and  wabblv  of  voice,  though  given  with       A  ►  k 

not  a  little  flexibility  of  utterance.  I"  (a_,,„.,„-  ffi^  trTRoai  Vnioi^  hnt 
figure  he  was,  however,  rather  much  of  ]  OOpranO  JNOt  IH  JJCSt  V  OICC,  OUt 
a  man.  Signor  Moronzoni  directed 
with  considerable  spirit,  and  did  his ; 
,best  to  infuse  his  own  spirit  into  the. 
proceedings  on  the  st^e^       _      _  _| 


Martinelll  Shows 
Gain. 


BAVER-THIBAVD  SERIES. 


Final  Piano  and  Violin  Beethoven 
Sonatas  Are  Heard. 

f  rom  the  Late  Edition  ofYestarduy's  Suv. 

Harold  Bauer  and  Jacques  Thibaudi| 
appearing  under  the  auspices  of  thel 
Friends  of  SIuslc,  brought  to  a  close' 
their  eeries  of  three  recitals  of  IJie  ten 
piano  and  violin  sonatas  by  Beethoven: 
yesterday  afternon  In  the  Punch  ana 
Judy  Theat.'-e.  The  sonatas  given  were 
tho.ie  in  .\,  opus  la  ;  In  F,  opus  2i,  luid 
hi  A,  opus  4  7,  "Kreutzer."  ! 

The  two  artisLs  were  in  e.-ccallent  torn' 
and  played  with  deliginful  cooperatior 
:;i  the  sympathy  of  mood  and  technical 
finesse.  Their  deli  vet  \'  of  liecthoven'; 
■"Kreu'.zer''  por«;ila  Teas  f;nipassin,t  in  if! 
'  beauty  and  srrverl  as  a  filiiiig  unci  to  tUi 
„seri6s,  ivliich  ihioaghout  has  iiftordec 

♦  an  enjoyment  somewhat  unusu^il  ju  Uiii 
'i  l'e.aiirg  of  enseni'iHe  w.^iks.  ■ 

RudofD^  Reuter  Heard  ' 
in  Pir^t  Recitaf  Here 

^FTER    a    year's    postponement,  |  ' 

Rudolph   Reuter  gave  his  first 
recital     in    New    York     yesterday  i 
afternoon  before  a  small  but  appre-  ) 
dative   audience.  i 
This  pianist  is  a  young  American  ' 
who  holds  a  position  of  honor  in  the 
I'hicago  .Musical  College.     But  even 
rnchers  feel  the  need  of  cmergini;' 
occasionally  into  the  limelight  from 
the  privacy  of  their  profes.sioii.  and 
not  all  of  them   boai-  the  lest  as.; 
successfully  as  Mr.  T?euter.  i 
The  programme  which  the  visit  | 
ing    musician   and    pedagogue  had 
chosen  for  the  occasion  embraced 
.Mendelssohn's  Prelude  and  Fugue, 
opus   35,   No.    1;   two   of   the  same 
composer's   Songs    VVitliout  Words; 
three  iTilermezzi  and  a  capricclo  by 
Brahms   (opu.s  116.  book  2);  Schu- 
mann's Symphonic  Etudes,  and  two 
groups  of  composllion.s  by  Brahms- 
Glucic,   Busoni,   Hcnselt,  Ca.rpentei, 
Adolf  Brune,   Scott,    Bernard  D:e- 
ter   and   Lirzt.      These    works  he 
played  with  considerable  (echnic.T) 
facility,  though  b.^•  means  impecca- 
bly.    Indeed,  there  is  every  reason 
to  suppose  that  the  Chicago  Musi- 
rril    College   lias   in   Mr.   Reuter  .n 
'  li'Drpughly  capable  teacher. 
Rudolph  ReOter's  Recital. 
'     Rudolph    Reutei-,    an  American-born 
pianist    prominent    in    Chicago,  who 
made   his   first  New   York  appearanrc 
last  season,  played  yesterday  in  Aeolian 
Hall.     He  made  his  program  on  inde- 
pendent lines,  his  most  important  num- 
ber  being   Schumann's   "  Etudes  Sym- 
phoniques."     He   played  Mendelssohn's 
prelude  and  fugue  in  E  minor,  a  book  of 
Hiahms's  last  fantasies,  and  a  number 
of  smaller   pieces   of  a  variety   of  in- 
terest     One    of    them    was    Busoni  » 
••  sonatina  No.  'ir  in  which  the  pianist 
composer  has  been  thinking  a  ong  lines 
sueeested  by  Schiinberg,  which  are  not 
pleading   to   the   listener,   however  . sin- 

•  •rev  Mr.  Reuter  played  the  piece. 
■•  Avalanche"  is  a  new  composition  by 

.        f  %r  ,  Ileuterls    pup^l.-,  Bernard 


Boheme.Thanksgiving  Offer- 
ing at  the  Metropolitan 

The  war  has  broken  many  tarditions, 
and  one  of  them  is  th^t  of  the  Thanks- 
giving performance  of  Varsiful,  at  the 
Metropolitan.  This  year  Carver  was 
substituted,  a  far  cry,  indeed,  from 
Wagner's  music  drama.  Of  course, 
Mme.  Geraldine  Farrar  sang  the  title 
part.  Mme.  Farrar  was  not  in  her  best 
voice,  and  the  richness  of  her  tones 
seemed  diluted.  'What  she  had  lost  in 
nature  *e  had,  however,  gained  in  art. 
She  sang  the  first  and  second  acts  ex- 
ceedingly well.  After  this  she  was 
much  less  successful,  the  expression 
of  tragic  emotion  being  always  beyond 
her.  She  has  greatly  improvtd  her 
characterization  over  her  first  two 
wilful  seasons  in  the  past.  She  is  now 
unexaggeratcd,  in  action,  and  in  the 
first  two  acts  very  much  the  gypsy. 
Mr.  Martinelli's  Don  Jose  is  always 
sincere,  and  he  is  this  year  in  super- 
latively good  voice.  His  singing  of 
the  "Flower  Song,"  received  and  de 
served  the  warmest  applause  of  the 
aftcmoon 

Mr.  'Whitehiirs  Escamillo  is  always 
manly  and  informed  with  a  graceful 
dignity  which  is  as  it  should  be.  His 
voice  yesterday  sounded  uneven,  al 
though  his  phrasing  was  always  ex 
vellent.  At  times  his  tones  were  of 
much  beauty  and  at  others  rough 
T  here  was  a  newcomer  to  the  company 
in  Miss  May  Peterson,  who  sang 
Micaela.  Miss  Peterson  possesses  a 
pretty  face  and  figure,  a  gracious  per 
sonality,  a  fine  feeling  for  style,  and 
a  voice  which,  while  exceedingly  light, 
one  of  crystal  purity.  She  was  ex- 
ceedingly nervous,  a  fact  which  inter 
fercd  somewhat  with  her  singing  of 
the  air  in  the  third  act,  by  giving  her 
at  times  inadequate  breath  support 
Mi.is  Peterson,  when  she  gets  her  bear- 
ings, ought  to  prove  a  welcome  addi- 
tion to  the  company.  She  possesses  a 
beautiful  if  somewhat  fragile  voice, 
which  she  uses  with  taste  and  skill. 
Mr.  Monteux  gave  a  polished  reading 
of  the  score,  though  one  which  some- 
times lacked  in  vigor.  No  mention  of 
"Carman"  is  ever  complete  without 
word  for  Miss  Rosina  Galli's  superb 
dancing.  Miss  Galli  does  with  her 
body  and  her  tees  what  few  singers 
can  accomplish  *jth  their  voices. 

In  the  ^evening  "BoJienie"  was  re- 
peated, but  with  several  new  acO<rts 
in  the  cast.  The  Rodolfo  was  Riecardo 
Martin,  who  was  appearing  at  the 
iVletropoIitan  for  the  first  time  in  sev- 
eral years.  He  was  afflicted  with  such 
a  bad  cold  that  critical  comment  would 
be  unjust,  and  the  audience's  indul- 
gence was  asked  for  Mr.  Matin  by 
Press  Representative  'WiUiam  J.  Guard, 
ivho  appeared  before  the  curtain  after 
|iss  Mu^o  was  fi^e^ 


From  the  Late  Edition  of  Yesterday's  Sun. 

The  musical  offerings  of  yesterday 
were  confined  to  the  Metropolitan  Opera 
House.  In  the  afternoon  the  first  per- 
formance of  >'Carmen"  for  the  season 
was  given  and  in  the  evening  "La 
Boheme"  was  repeated,  but  with  a  dif- 
ferent cast. 

Geraldine  Farrar  is  the  only  accredited 
representative  of  the  wicked  gypsy  now 
In  the  Metropolitan  forces  and  her  im- 
personation was  again  received,  with 
demons-trations  of  pleasure  by  a  goodly 
audience. 

The  soprano  was  not  in  good  voice. 
She  has  not  been  at  any  performance 
this  E-utumn.  Henoe  her  Carmen  was 
somewhat  wanting  in  Inclsiveness  and 
her  action  repressed  itself  in  response 
to  vocal  conditions.  Giovanni  Martinelll 
showed  improvement  in  his  bon  Jose. 
He  is  wisely  trying  to  learn  how  to 
sing  instead  of  shouting. 

There  was  a  new  Micaela  in  the  person 
of  May  Peterson,  an  American  soprano, 
who  has  often  been  heard  in  concert,  but 
who  made  her  operatic  debut  here.  She 
was  for  some  time  at  the  Opera 
Comlque.  Paris,  and  was  therefore  not 
without  experience  in  the  lyric  drama. 
She  was  very  nervous  yeeterday  and 
her  contribution  to  the  representation 
suffered  accordingly.  She  has  a  prett.v 
voice  and  a  generally  good  technic. 
Doubtless  in  future  performances  she 
will  rise  above  the  level  of  more  ac- 
ceptability, which  is  all  she  attained 
yesterday. 

Mr.  Wiitehill  was  a  competent  Esca- 
tnilh}  and  Pierre  Monteux  conducted 
wit'.i  judgment.  Andres  <ie  Segurola 
wa,3  the  Zuniga  and  mo«t  effectivel>- 
^f'.ded  distinction  to  the  role  by  wearing 
'i  is  monocle. 

In  "La  Boheme"  Miss  MuJcio  sang 
.Tfiii;!  for  ti  e  first  time  here.  It  Is  a 
I  pit;,-  that  a  woman  w-ith  such  .a  good 
I  voi -  e  has  so  many  defects  in  her  metho'l 
I  of  siiiglnf.  I&r  chamcterigation  of  tiie 
I  role  v,-as  '.commendable..  Mr.  Glialiner.s 
was  to  have  auiig  Hcliaunard.  but  was  | 
1  indisposed,    and    his    place    was  very 

I creditably  taken  by  I^uis  d'.Vnt'elo.  Mr.  ! 
ilardones   was    an    admirai>Ie  CoUtnr. 
nnd  Mr.  Seotti  the  same  delightful  Mar- 
tello  that  he  alway.s  is.    Miss  Miller's 
I  Muselta  .showed  lmproveil\ent. 

Riecardo  Martin  STIw^aied  as  Rodolfo. 
He  should  not  have  d0|ie  .<^o,  because 
he  was  suffering  with  a  Ifavy  cold  such 
as  to  make  his  singing tjaiiiful  to  him 
.vPd  his  hearers.- 
vvoman  qlHHm^^the'  %;ni)() 
the  hero,  plaWd  witli  hum 
the  inevitabl  cigarettes  wl' 
W.  T.  Clarldiiii.ssed  .all  the 
of  charaetei  fetion  .^-agigeote 
of  a  Scotch  Kcculytor.  Da 
was  pIcturesLc       the  Itali 

TENORS'  DAY  AT  THE  OPERAJ 


the  secoiiditact.  ] 
Minni,  and  \  oharn 


im's  fourth  sympnoi. 


learns  howi'to 
mezzo  voce  .-slf 
perfect  singer  thai 
She  possesses  lea 
a  .fair«natnral  \oici 

yet  for  her  to  1  srrt.    Miss  Ruth  Miller 
was  again  the  Au.sttta,  and,  freed  froi 
her  cold  and  te  liei-iousness  of  hi 
debut,  she  pro  (Jdi  perhapo    the  '» 
.satisfactory  Grketp  th 


Caruso  Sings  in  L'Elisir  d'  Amore" 
and  Kingston  in  "Trovatore." 

It  was  tenors'  day  at  the  opera  yester- 
day,   when   the    Metropolitan  matinfie 
ng  one.    When  she  drew  a  great  crowd  to  hear  Caruso  in 
in    her  tones   inl  "  L'Elisir  d' Amore,"  a  repetition  as  farj 
11  be   a   far   more  as  the  gay  Donzetti  comedy  was  con- 
she  IS  at  present,  cemed.  but  a  first  time  for  Caruso  be-i 
fore  the  Saturday  afternoon  subscript 
tlon.  the  largest  of  the  weekly  series. 
Heiapel,  Scotlo.  and  Didur  reappeared, 
Mui  there  was  great  applause  for  the 
tenor  aria,  "  Una  Furliva  Layrima.''  ■ 


temperment,  and 
but  there  is  much 


1C 


,  ,        ....  'T"-!r-.y 

"  ;uioLiier  bis  Jiousc.  Tin-  Wclali  tenor., 
'Vho  had  sung  in  EnsU.ih  two  ye^''^ 

"R  Centurv,  pio\cd  a  voice  worth  aau- 
to  the  polVK'lol  casts  of  Broadway 
»ic  was  warmly  sheeted  aUer  the 
k'uella  Pira."  Muzio.  Alatzenauer.  IJ* 
f'Uca,  and  Rol.hier  were  other  staiJ. 
Jjul^^l'apyconducted  both  afternooo  ana 

TRINCEIGOR'BRINGS 


RUSSIA  HERE  AGAIN 

—  

Borodin's  Opera,  Lacking  the 
Strength  of  'Boris  Cbdunoff,' 
Is  Sung  at  IVPetropolitan. 

WILD    DANCES   A.  FEATURE 


MME,  G 

Bhe  Giv«  some  New  and  Old  Songs 
in  Costume. 

Mm..  Tvcttc  «u>lb.r,  l.ss  returned 
kor  a  series  of  recital,  in  her  own  pe 
feulla.r  vein,  the  first  of  which  S'^^" 
Pterday  afternoon  in  »he  The.MreJU^ 
k',eux  Colombior.  Mme.  Uu.Ibert  ,s 
Untly  enlargins  her  -per  ory  alre_ady 
u,  astonishingly  large  one  In  its  variety 
u,  well  as  its  extent.  She  is  constantly 
rinding  new 


Vlmo    Kdita  Tavarez,  a   Porto  Rican 
\^^^-^^-c^^}^<>\}  yJ'ISZ^i^U^l^.  -^-e  an  encourasring  account  of 


Airato  a  Fine  Figure  in  Hero's  Role 
•— Mme.   Alda  Sings  JaroSlavna 
— Bodanzky  Conducts. 


)  I,      A 1  ■  I  "  of  Krahms,  ■ 

I  h,    1  r,  ,  ■  nded  with  a  'i  

iiMHi  ■•  1,^  II  1,1  itc      Arthur  Arndt.  <i'< 
i'iiml  of   Kiaii   '.-.I'er.   played   the  I'lan' 
aocomiianiments,    and    ICdwJird    Rechl " 
.several  organ  solos,  including  a  loccat  ' 
by  Widor.  .  . 

A  war  tax  was  Included  in  every  lU  Kei 
.^old,  a.s  wa.'i  the  «i.se  at  Lhe  firs  c^n- 
cerc  giv.-n  of  thi.s  kind  by  Otto  Goritz 
in  the  A.stor  ballroon-  three  weeks  ago. 
Collector  of  Internal  T<r-venue  MarK 
ICI.snor  of  the  Third  lUstrict,  New  oik. 
xvji.'^  represented  by  deputy  '  oHector  Jo- 
seph .J  ('ohen,  to  whom  M.  h.  Rhein- 
n  charge  of  yesterday  .s  co"'*''. 


and  old  material  that  la  ,  ^j.^^j  that"  the  singers  would  pay 
„»r  «.vle  and  methods,  or  some  Sy.JO  as  their  10  per  cent,  share 
^^■^  "I'^ll.!:  .7..   „.nx.  hoWlto   the   American  Government. 

Tavarez's  Rccitai 


Mme. 


Pierrot  and 


^cn,"  from  Plctus's 

^^n^^n^.-  triule/riforgue.:   Tn  these 
ron^s'^"Mme\    Guilbert  appeare^^^^ 
Pierrot     costume.      i  nen 


(followed  a 

"Golden   Legend"   in        , ^^''yi^J^nt^ 

E3<i^^&-i-rh^~ 


he  standards  of  piano  playing  in  Porto 
j.i,.o  at  her  recital  in  AeoUan 

^  ^  „         rri,„,.    ar^^    llOt    ill  aU 

rday  afternoon 

ey  arc  in 


■V^ecls°Vuch  as  Pr-  ail  .n  t  v 
capital.-!  of  the  world,  but  ine 
respects  V^'tl^^'^l 


Mmp. 

.......  ofayed  y'^^T.^: 

tilles.    Bodi  s  '  nro- 


tax  the  powe 


Mme.  GuiTbert;rep_resent,ed  m 


A-r^n  MairV.  Joseph,  a6d  St.  matic^ 

.°'r..'!f"ro™s.^and   Liszfs  eighth 


'^'Wli'at  were  called  -  comic  motets - 
of™  thirteenth  century  and  Popu'f/^ 
songs  of  the  sixteenth  and  seven teejith 


rRINCE  IGOR,  opera  in  a  prologue  and 
three    arts:    Italian    text    liy  Antonio 


ccn 
has 


Mme.  Guilbert  a 


l.eka  and  Clullo  Setti.    Book  anrl  music  jP*r'  °Ia^^ ^^^^I^^e 

hy  Alexander  P.  Borodin.   At  the  Met-  ^.^f,^°™'"*7n  fine^^^^^    in  plasucuy,  ... 

ropolitan  Opera  House.  >  P?"  P"    _™;,.Ji,rue      Mf  i-  voice  does 

l.or  SviatoslavMtch   Pasquale  Amato  subtle  .^^Vl^'lfr,t^^;,^  rnnsick?  l^auty, 

Taroslavna   P'rances   Alda  not  gain  irt  quality  01  ."^"f  ff^able 

Vladimir  icorevlfh   Paul  Althouse  .but  such  as  it  is  she  aPe*'./®'"^'^?,,;^ 

Prinre  Calitzky   Artamo  Dldur  Ithings  with  It  and  makes  it  contnDute 

Konirhak   Adamo  Didu.-  Uq    the    effect    she    gains    so  ricniy 

Kontchakovna   Flora  Perini  Uvirough  pOse,  action,  facial  expression, 

Ovlour   Pietro  Audinio  _^  all  the   potent   but  intangible  re- 

,ie   Scsurola  |,ourccs  of  the  artist     Thoro  were  inter- 


SUNDAY  CONCERTS 


There  were  inter- 


cliestra  Ploases  in  Tvo 
Perforniaiiee.s. 


SYMPHONY  DRA^VS  WELL 


HEIFETZ  PLAYS  AGAIN. 


THE  PHILHARMONIC  PLAYS. 

Concerto  for  Two  Pianos — Pergo- 
esl's  Concertino  for  Strings  Heard. 

There  were  two  novelties  promising 
titerest  on  the  program  of  the  Philhar- 
nonlc  .Society's  concert  yesterday  af*er- 
rooii.  One  was  a  "  concertino  in^ 
tiilnor  by  Pergolesi  for  string  orchestra, 
»a  arranged  by  Sam  Kranko.  and  played 
Dy  hiin  last  season  at  a  concert  of  the 
Kiiends  of  Music.  The  music  had  a  cap- 

i' ating  .sweetness,  and  yet  dignity, 
joined  with  a  beautiful  suavity '^and  sim- 
plicity; yet  with  some  inter.isting  har- 
Bnonio  progressions,  and  was  played 
witji  a  fine  and  muscular  tone  by  the 
strings  of  the  Philharmonic. 

The  other  was  a  concerto  for  two 
pianos  by  Max  Bruch.  written  for  the 
two  Sutro  sistert-.  Rose  and  vJttilie,  and 
played  by  them.  They  have  been  wide- 
•y  known  as  plaj'ers  of  compositions  for 
two  pianos.  .\  concerto  for  the  two  in- 
struments with  the  accompaniment  of 
orchestra  is  a  strange,  if  not  a  fearful 
wildfowl.  The  effect  was  hardly  such 
to  encourage  other  composers  to 
follow  the  footsteps  of  Max  Uruch,  ap- 
pareptlv  a  pioneer  in  this  direction.  It 
was  thick,  and  often  heavy,  sometimes' 
confu.sed.  and  it  went  to  show  that 
rioublins  the  means  does  not  always 
double  the  effect.  The  allegro  of  the 
firxt  movrnient  had  brilliant  moments- 
but  Bruch's  inspiration  did  not  flanie 
very  bigh  in  this  concerto.  The  two 
riiavers  toiled  over  the  work  to  over- 
come a  heavy  orchestrai  handicap,  and 
^err  rewardexl  by  app&usc  fitting  for 

heir  exertions. 

Tho  symphony  was  Beethoven's 
,P\rnth:  of  which  Mr.  Stranskj-*s  read- 
pg  l.s  now  familiar.  The  end  ,-ame  with 
Berlioz's  "  Roman  Carnival  '  overture 


Helen    Stanley.   Soiii'ano.  Is 
Soloist  in  Pliilliarnionic's 
Vsual  IM'ojii-i'ainme. 


•"'•'ka   .Angelo  Bada    Ifudes'^^'in'  the  "shape    of    violin   P'eoesi  Tir„|,.,.jT.,i;|r:, 

T^f.  Nurse     Minnie  Egenor     Xved  by-Mifes  Emily  Gresser.  (  1 1  0|>01  M  dll   t/|R  1 .1 

A  Toune  Gin   Rajmonde  Dclaunois    ipiayea  uj  i.no  ^  

Conductor,  Artur  Bodanzky.  ^    TschaiKoWSky  Program. 

A  Russian  opera  is  so  valuable  an  ••  Tschaikowsky  programs"  are  an  In- 
kJet to  the  Metropolitan  Opera  House  dispensable  part  of  any  orchestra  s  sea- 
tinder  preeent  circumstances  that  none  son.  The  New  York  Symphony  Society, 
can  be  allowed  to  escape  from  the  j^^d  its  last  evening  In  Carnegie  Hall, 
repertory,  and  so  Borodin's  "  Prince  xhere  were  only  two  ntimbers,  the  Pa.- 
Jgor,  "  which  was  first  produced  there  tj^gtic  "  Symphony  and  the  first  P'^"°* 
two  seasons  ago,  is  to  be  maintained  ;  f^rte  concerto,  played  bV  M^-  J^"form- 
this  .season.  It  ha.s  its  striking  point.s.  'canz.  Both  Mr  Damrosch^s  P^^^P^^f 
but  they  are  much  fewer  and  further  ance  oMhe^s>rni^  weirknown ;  both  are 
between  than  those  of  "Boris  Godunoff."  (highly  colored  and  brilliant.  ^on- 
The  basis  of  Russian  folksong  is  in  evi-  ;  is  Pe'^^P?  tation    lt'"oftetrs  to 

dence.  but  the  composer's  inspiration  is  j  ^^1^°^       irresistible  to  one  lavishly  en- 

fot  often  so  potent,  and  the  dramatic  j  ,r,,pd  with  muscle,  ^ii,^  .'J  'f''.'2.^ 
Iructure  of  the  opera  is  even  vaguer 
nd  less  cohererjt;  and  the  sum  and 
t:bstance  of  it  is  that  a  Prince  goes  off 
9  the  wars  and  then  comes  home  again. 
Tie  most  powerful  episode  from  a 
lusic-al  and  spectacular  point  of  view 
!  that  comprised  in  the  second  act, 
bowing  the  camp  of  the  Polovtsy.  and 
he  wild  and  barbaric  dances  of  the 
'flrtar  ballet  there  displayed. 
Mr.  Amato  makes  a  fine  figure  as 
*r(nce  Igor  and  fills  his  Impersonation 
Fith  dignity  and  impressi veness.  "The 
jart  of  .I.aroslavna  is  now,  and  was 
rom  the  beginning,  allotted  to  Mme. 
Vlda.  who  seems  in  process  of  prorao- 
lon  gradually  and  Irrevocably  to  a  po- 
lition  as  a  leading  soprano,  if  not  the 
eading  soprano,  of  the  Opera  House. 
Vow,  Mme.  Alda's  dramatic  powers  and 
-xperience  are  of  a  high  order  and  often 
?lve  her  impersonations  a  substantial 
ifalue.  But  her  singing  last  evening 
»-as  not  of  a  sort  that  has  hitherto  been 
!xpected  of  a  leading  soprano,  or  thi 
eading  soprano,  of  the  i  Metropolitan 
"ipera  House.  Her  middle  and  lower 
;ones  were  under  little  control  and  in 
that  part  the  voice  was  of  poor  quality. 
In  the  upper  tones  it  was  better. 

Mr.  Didur  makes  the  most  of  his 
Kcenes  as  Prince  Galitzky.  but  his  sing- 
ing last  evening  contributed  much  to 
the  generar  gloom  that  overtook  lovers 
ef  good  singing.  Mr.  Althouse  offered 
some  relief,  but  there  was  little  from  the 
rest  of  the  cast. 

Mr.  Bodanzky  conrJurted  the  opera  for 
the  first  time  and  with  plenty  of  spirit. 


A  Vast  Audience  at  Violinist's  Sec- 
ond Carnegie  Hall  Recital. 

Carnegie  Hall  has  probably  held  no 
larger  audience  than  that  which  was 
present  there  yesterday  to  hear  the 
young  Russian  violinist  Ja.scha  Pleifetz. 
The  seats  of  the  hall  were  filled,  and 
so  were  as  many  chairs  ar  could  be  put 
upon  the  stage.  It  was  Mr.  Heitetz's 
second  recital— his  fourth  appearance  in 
New  York,  for  he  played  with  the  Sym- 
phony Society  in  a  pair  of  its  concerts. 
He  reached  yesterday  a  little  higher 
in  his  program  than  he  has  done  before 
in  his  New  York  apeparances,  though 
it  was  not  altogether  sudi  a  program 
as  a  great  artist  should  present.  He 
began  with  Handel's  sonata  in  D,  fol- 
lowed it  with  Caint-Saens's  concerto 
in  B  minor,  and  with  the  chaconne  from 
Bach's  D  minor  solo  suite  for  violin. 
Then  there  was  a  group  of  lesser  pieces. 

The  significant  works  that  he  offered 
■Mr.  Heifetz  played  with  authority,  with 
great  repose,  and  fine  expressiveness. 
In  Handel's  sonata  there  were  breadth, 
a  touch  of  the  grand  manner,  felicity 
of  bowing,  and  a  tone  not  only  power- 
ful but  beautiful  and  deeply  expressive. 
Mr.  Heifetz  played  the  Chaconne  as  it  is 
not  often  played,  especially  upon  the 
technical  side,  where  he  showed  a  re- 
markable precision  and  security  and  an 
apparent  ease  and  spontaneity  in  deal-  - 
ing  with  passages  that  often  cause  dis- 
tre.ss.  But  more  important  was  the  fact 
that  he  played  it  as  music  of  deep  and 
eloquent  meaning:  and  If  he  did  not 
plumb  all  its  depths,  he  presented  it 
with  great  beauty,  with  a  sensitive  feel- 
?ng  for  the  variety  of  the  content.  Th& 
Hfirformance  that  he  gave  of  Saint- 
Silens's  concerto  was  a  brilliant  one, 
yet  not  one  that  made  brilliancy  its  sole 
end,  but  sought  for  musical  values.  It 
is  a  rather  dull  undertaking  to  play  such 
a  composition  with  a  pianoforte  accom- 
paniment when  .so  many  of  its  effects 
ilepend  on  the  contrast  and  the  illumi- 
nating power  ,of  the  orchestral  -hack- 
ground.        Vi  4Ll»* 

I  But  the  effedKoWtJrs  aptrearance  was 
to    strengthen    the    impression    of  Mr. 
jprfetz's    remarkable    qualities    as  an 
rtist   and   his  extraordinary  command 
f  every  resource  of  the  violinist. 

GERPvlAN  STARS  IN  RECITAL. 

War-stranded  Artists  Give  a  Con 
cert  at  the  Astor. 

I  Five  German  opera  stars,  formerly  of 
ithe  Metropolitan,  gave  an  invitation 
concert  at  the  Hotel  Astor  yesterd.-iy 
^ifiernoon,  when  some  WX)  of  their 
fi-iend:;  brought  balm  to  this  group  of 
v,-a:-tranded  artists  in  the  shape  ol 
ubout  .<;;t,i:<K)  paid  lo  hear  them  in  se- 
lections froiu^the  . roles  they  suns  on 
beneath  ?^  c/inopy  >ff  halt 'a  dozen 
American  flags.  Krau  Margarete  Ober 
Isaiig    in    P^ench  a  r     .''oni  ^'^ 

iSa.-ns's  "  Si^mson  et  Dalila,  and  with 
lohannes  Seinbach  a^duci.  from  Verdi -s 

Alda  "  in  Italian. 
ga\ 

NV 


i 

  .;V 

selections'^  ^ 

tions,  and  in  clo.-..,.,  

j  siomie"  suite,  No.  '2,  of  Bizet. 

Following  the  overhire  and  iusi 
fore  the  symphony,  Mme.  Stanley  : 
,  ilie  aria,  "Vol  che  sapete,"  from  .VIoz:i 
"The  Mairlage  of  Figaro."  Her  d. 
cry  of  the  air  gtive  much  pleasure,  . 
to  the  quality  of  her  voice  and  a  v 
legato.  Her  style  also  was  good,  ih.Ci 
I'll  nuance  there  could  have  bee-i  m 
fiuish.    T.atfir  she  was  heard  i,,  the  "l 


of 


in-the  roles  iney  nao  otuii^ 

r  £'n5py  '^'half'a  do« 

•lags.   Krau  Margarete  Ob( 
i"rench    jni    air    from  t-^aii 
,a,nison  et  Dalila,"  and  wH 
,einbach  a  duct  from  Verdi 
■  Aioa  ■  in  lUilian.    Frau  M^'"""-  .  ^j".:  " 
;ave  iu  Italian  an  ana  troni  Poii(  hielli  s 
•La    Gioconda,"    and    with  Hennann 
Wpil    a   duel   from    SVagner  a       !•  lying 
man  "     Herr  .^embach  sang  l^an-. 
ioiiaid  s   "Down   In   the   I- orest 
n  Hir  from  "  Tosca."    Carl  H'-'^i^'" 
I  , .cue's     b.illful,  "Archibald 


OiLhestras  weie  busy  yesterday,  that 
of  the  Metropolitan  Opera  House  most 
of  all.    It  not  only  played  at  the  regu- 
lar Sunday  night  concert  at  the  Theatre 
of  i.yric  Art   but  also  in  the  ballroom 
of  the  Ritz-Carlton  in  the  afternoon  at 
the  first  subscripiion  concert  of  the  So- 
ciety of  the  Friends  of  Music.    The  pro- 
gramme was  made  up  of  music  by.  Kr- 
iiest    Bloch.    who    conducted,    and  oii 
l.indov  and  Mon^sorgsky. '    There  were' 
vocal  Viumbeis   with   orchestral  accom-: 
imnimerit  and  iliese  enlisted  the  services 
oi    Mme.    Povla    Krijsh.    a    Uaiiisl*  so- 
prano who  has  been  received  graciously  I 
into  the  favor  of  exclusive  circles. 

l^iadov's  coiilributloii  was  his  "Chan-, 
sons  Populairfcs,"  opus  58.  This  is  an 
oi-cliesl ral  treatment  of  eight  songs,  re- 
markably rich  and  ingenious  in  instru- 
mental coloring  and  delightful  in  ils  apt 
lianslalion  of  the  character  of  the  l.N  rics 
into  the  languagf  of  absolute  music  The 
composition  was  admirably-  conducled 
by  Mr.  Bloch  and  as  well  played  by  the 
orchestra. 

Mr.  BIocVs  music  consisted  of  two 
orchestral  movements  entitled  "Hiver — 
Printemps"  and  four  song-s  grouped  as 
"Poemes  d'Automne."  Th«  Society  of 
the  Friends  of  Music  also  is  particularly 
friendly  lo  Mr.  liloch,  to  whose  Hebrew 
works  it  gave  a  propitious  hearing  in 
Carngeie  Hall  last  May.  The  composi- 
tions introduced  yesterday  revi-ved  recol- 
lections of  the  previous  hearing  by  rea- 
son of  their  direct  publication  of  an  in- 
dividual cast  of  thought  and  a  firm  com- 
mand of  boiJi  the  technic  of  composition 
and  that  of  orchestral  utterance. 

All  of  yesterday's  music,  however,  was 
sombre  and  poignantly  unhappy  in 
mood.  Mr.  Bloch  would  earn  more 
gratitude  if  he  would  try  to  cheer  us 
lip  a  bit  In  these  depressing  times,  and 
perhaps  if  Mme.  Frijsh  had  something- 
more  optimistic  to  sing  she  would  not 
be  so  lugubrious  as  she  was  yesterday. 
It  remain*  only  to  record  the  names  of 
the  Moussorgsky  numbers,  an  introduc- 
tion and  dance  from  the  opera  "Kovant- 
china"  and  the  song  "Hopak." 

Snnilay  Afternoon  C'oneert*. 

In  Aeolian  Hall  the  New  York  Sym- 
phon.v  Society  entertainment  as  min.V 
person.s  as  'the  place  would  hold.  Twc 
numbers  were  offered,  the  abiding  "Pa- 
thetique"  symphony,  which  knows  not 
weariness,  and  'Beetha\'en's  piano  con-i 
cert  in  E  flat.  The  soloist  was  RudoU 
iGaiiz,  the  distinguished  Sw'iss  pianist, 
who  played  the  work  with  dignity  and 
every  evidence  of  deep  appreciation. 

Tlie  Philharmonic  Society  gave  11?= 
regular  Sunday  afternoon  concert  at 
1,'aniegie  Hall,  with  Helen  Stanley,  so- 
prano, as  the  soloist.  Beethoven's  over- 
uire.  "Prometheus."  served  as  tlie  first 
number,  and  it  was  admirably  played 
bv  the  orchestra.  The  symphony  was 
liaydn's  in  D  (.N'o.  2.  r.reltkopf  and 
Haertel).  In  the  first  movement  of  the 
work  there  are  thentatic  allusions  to  .Mo- 
zart's "Don  Giovanni"  and  ".Marriage  of 
Figaro."  l!  was  performed  by  Mr. 
Stransky  and  bis  men  with  delightful 
clarity  and  also  svmpathy  in  spirit.  ,iiid 
esp.  .  :       r  -  •  ""^?L£:'.'-'^^'^- 


if;e.^re*ts"    aria   of   Leotiom,  u-',n\ 
iTasse^lj^^adar.^, 

Society   of   the  Friends 
Music   Gives  Pleasing 
Concert  at  the  Ritz 

The  Hotel  Ritz  ballroom  was  well 
lilled  yesterday  afternoon  at  the  con- 
cert of  the  Society  of  the  Friends  of 
.Music.  The  concert  was  under  the  mu- 
sical direction  of  Ernest  Bloch,  who 
had  under  his  baton  the  orchestra  of 
I  the  Metropolitan  Opera  House. 

On  the  prpgramme  we're  two  num- 
'bers  of  Mr.  iBloch's  own  composition, 
|his  "Hiver  Printemps"  and  "Poems 
{(i'Automne."  The  first  purely  orches- 
j  I  Till  work  Mr.  Bloch  directed  two  years 
[iifjo  at  Miss  Maud  Allen's  recitals,  and 
jthough  given  then  by  an  orchestra  of 
no  great  merit  it  showed  many  notable 
beauties.  It  is  a  work  of  considerably 
earlier  date  than  the  composition.s 
played  at  Mr.  Bloch's  Carnegie  Hall 
concert  last  spring,  and  it  is  probably 
simpler  in  appeal.  It  is  a  work  which 
shows  the  beginnings  of  the  composer's 
talent. 

The   four  "Poemes   d'Antonies"  by 
Beatrix  Rodes  were  set  to  music  by 
Bloch  in  1906.    They  partake  of  the 
sombre,  even  melancholy,  mood  which 
informs  most  of  the  Swiss  composer's 
work,  but  they  are  powerfully  written, 
and.  bear  unmistakable  marks  of  Mr. 
Blocii's  peculiar  genius.      They  Were 
most  admirably  sung  by  Mme.  Povla 
Frysh,  who  r-ave  also  the  concluding 
Hopak  of  Moussorzsky. 
'    The   opening  number  v.'as  Liadow's 
"Chansous  Populaires,"  a  charmingly 
written    and    beautifully  constructed 
composition,  of  which  Mr.  Block  gave  a 
most  sympathetic  reading. 

A  Puccini-Verdi  programme  al w  i>  s 
draws  a  huce  audience,  and  last  night's 
at  the  Metropolitan  was  no  exception. 
The  artists  who  appeared  were  Rita 
Fornia,  Ruth  Miller.  Flora  Perini,  Leo- 
nora Snarkes,  Paul  AlthoUse,  Jose  Mar- 
dones  and  Louia  Angelo.  The  orches- 
tra Avas  under  the  direction  of  Gennaro 
Tapi. 

The  five   Germa;i   ex-artists  of  the 
Metropolitan    Opera    Company  whose 
contracts  have  been  cancelled  because 
of  the  war  gave  a  concert  yesterday  . 
at  the  Hotel  Astor.    These  artists  were 
Mmes.  Kurt  and  Ober  and  MM.  Braun, 
Sembach  and  Weil.     There  were  800 
persons  present,  each  of  whom  paid  94 
for  his  ticket,  and  the  governmeiit's 
war  tax  receipts   amounted  to  $320. 
The  concert,  which  was  for  the  benefit  j 
of  the  five  artists,  wa:i  under  the  di-  [ 
rcction  of  S.  Rhcimbers.  -  j 


It  is  one  of  the  mo-st  amusing  of  ! 
pastimes  to  let  the  fancy  bring  Papa  | 
Haydn    or    Chevalier    Gluck   ,to    our  j 
twentieth  century  and  listen  to  tlieir 
comments  on  modern  music  and  musi- 
cians— to  bring  them,  for  instance,  to 
the  oi-chcstral  concerts  of  the  last  few 
days. 

Haydn    would    certainly    have  ex- 
claimed at  the  tempo  and  tone  with 
which    Mr.    Stransky    conducted  the 
minuet  of  his  symphony  in  D  at  Car- 
negie Hall  yesterday  afternoon.  This 
movement,  instead  of  being  an  allegro, 
as  marked,  and  lively  and  sparkling  as 
the  score  and  the  custom  of  the  time 
would    suggest,    became    a  somewliat 
grandiose  allegretto.    The  jolly  linale 
jbecame  almost  ponderous  in   its  at- 
jtempt  to  be  impressive.     This  is,  of 
;ourse,  in  accord  with  the  tendency  of 
o-day.  and  there  is  probably  uo  rca- 
Ison    why    the    tonal    strength    of  an 
ig'.ileenth  century  woi'k  should  not  be 
nlarged    with    the    resources   of  the 
.wentieth  century  orchestra,  provided 
t  can  stand  the  process. 
But  this  dainty  symijhony,  when  o:.'- 
trio.i  to  enlarge  it,  only  becomes  puficU 
[up.     In  effect,  whtit  heppens  is  this: 
!  The  sixteen  violins  and  three  or  .four 
violas,  ■'eellos   and   bas.-.es    Tar  which 
Haydn  \vrtce  this  particular  synaphony 
are  doubled,  while  the  wood  y/inds  re- 
i  main  in  their  cUsfcoriiary  pairs.  The 
tremendou.sly    increased    string  tone 
tends  to  make  the  v;hole  work  heavier, 
r.nd  this  somehow  inevitably  implies  & 
slower  tempo.    Papa  Haydn  would  cer-i 
tt'inly  be  delishtod  with  the  'arge  Phil- 
harmonic Orchestra,  and  would  doubt- 
less go  home  immediately  a"''  write  a 
ne  wwork^for  it;  but  ar,  for  the  D  major 
symphony,  he  would  nrobsibly  say: 
I  wrpte  it  for  the  strings  which  Solo- 
mon gave  me;  what  do  I  want  with 
your,  thirty  noble   violines   and  your 
I  eight  bull  lUidlcs?" 

j    After  all,  couldn't  th.e  eighteenth  cen- 
llury  symphonies  be  play.  '    v  i flicn 
icriginal    proportions  . 
iivood  winds,  with  the  t  ' 
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.r.ot's  fast  recital  will  la. 
iidav  afternoon. 
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"Patheticiiu',' 
played  Saturd>;y 
oiild  havp  found 
But  Ii"  \vo>ild 
rl  the  nlU-grftii), 
ht  lu-d     -  M.'j  n  it,  and  b/^-e'  d 
luctor  (o  iMid  it  more  srr.i'nt!)  ly 
itly.    He  would  have  marvilU'd 
the  errand  piano,  with  its  twen- 
of  tpn^iou,  and  even  more  nt 
•  i,  able  to  strain  ever 
He  woii'd,  one  feel 
:i:usod  at  tht>  soloigi 
etf.Kij  with  the  Xs'iichows^l. 
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MME.  HOMER  SINGS 
IN  'BORIS  GODUNOFF' 

Contralto's  Reentry  at  Opera 
House  Leads  to  Mai» 
Curtain  Calls. 


linor  concerto  and  tfic  E 


o  of  Bccthcvcn.  Yet  he  \vdu!i 
n  lyhave  admired,  at  the  audi- 
(!,  Mr.  Ganz's  clean  and  honest 
i.::nf  hip. 


m\m  jhii   "II' I  nils-. 

The  opeia,  produced  at  f.ie  Melrcpoli 
\s  for  Helen  Ptanlev,  tan  Opera  House  last  evening  -was  Mo- 


last 
Lev! 
but 

here. 
niKhj 

m':  . 


^o!l>!   .    with     the  Philharmonic, 
would  certainly  hare  asked  for  a  little . 
less  effort  and  a  little  more  finesse. 

Charles    Anthony's    recital    at  tl'.e 
Greenwich    Village    Theatre    in  tlM' 
afternoon  would  have  mystified  him,  :is- 
■t    did   the   small   group   of  listeners, 
ith  its  atfenipt  to  evoke  "The  Spirit' 
France"  from  miscellaneous  piece'! 


'lUOt 

ave  been  the  more  puzzled  ,  a', 
•'ouflag?,  because  Mir.  Anthony':) 
is  in  its«lf  clean  and  straight- 


dest  MoussorgsUy'e  '  Boris  Godunoff, "  ■ 
wWch  was  given  for  the  second  time  this 
season.  The  superb  Ttork  of  the  Rus- 
sian master  again  arou.sed  attentive  in- 
tre«t  on  f.ie  part  of  its  hea;«ers  and  the 
demonstrations  of  approval  often  were 
prolonged. 

    ^  .      There  was  additional  interest  In  the 

iln,  r)ebussv"'amrFranci^  set  "ofT !  production  because  of  Mmc.  Homer's  re- 
<LUOtntion  irom  the  Bible.    He   appearance  with  the  Metropolitan  forces. 

The  popular  contralto  was  the  Marxna, 
a.  part  whioh  she  first  sang  at  the  time 
•',Poris"  had  its  initial  performance  here 
on  Marc'.i  19,  1913. 

Both  in  beauty  of  voice  and  appear- 
ance does  she  fit  herself  well  into  the 
picturesr.ue  episode  of  the  Poliijh  gar- 
den, wliei  e  in  the  only  love  scene  of  the 
opera  fhe  sings  the  duet  witli  her  lover, 
the  false  Dimiln..  l.ast  night  after  this 
scene,  in  which  .Mr.  Althouse  was  the 
Dimtf/ 1,  there  were  many  curtain  calls. 

Mr.  Didur  repeated  his  striking  imper- 
sonation of  the  Rusiiian  Czar.  The 
other  more  important  rOles  were  in  fa- 
miliar hands,  save  that  of  the  r-nnkeepn: 
which  w(»-<  taken  by  Jlis.'!  Rol»on.  Tlie 
two  great  choral  scenes  were  as  usual 
a  teatuio.  Tlie  orchestra  placed  w^el). 
^Ir.  rapi  conducted,  and  the  perform- 
ance went  smoothli'. 
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MME..  HOMER  KbAVrtAno. 

Welcomed  Back  to  Met*pol/a^  fea 
the  Princess  in  "Boris  Godunoff." 
Almr.   Louise  Homer  made  her  first 
appt-nrance  of  the  season  with  the  Meti 
ropolitan  Opera  Company  last  evening, 
when  a  creat  Monday  subscription  au- 
dience wi»lcomed  her  us  the  Polish  Prin 
ef:is  in    ■  Bori.s  Godunoff.  '  a  rule  tha 
p1ie_h»-r.- flf  had  created  when  Moussqrg 
.>  w  historic  lUis.sian  ir.-iKedy  wa.s  new 
,Ncv-   \ork.     The  famou.si  contralto, 
di.<;tinsui3hed  peihai.s  of  all  thi 
ifijcans  v.hn  are  now  more  than  halt 
(he  Metropolitan  stars,   returned  iJi 
i'lta)   void'  and  spirits,   nnd  made  i 
■ilcin.:     f;gi,re    of    the    woman  wh3 
.■iTftl  the  Pr-^tendor.  her  lover,  to  de- 
re  himself  Czar.    She  domiiiat«l  Ih. 
•  nc  of  the  Polish  nobles'  dances  ic 
'^'i^  "atunal  style  by  Ordvnski.  ! 

Ih«„!!.-.  P"*"!-',  rharactfrization   of  thi 
haunted  and  dying  Cza^  remains  one  o, 
the   memorablt-   portrayals   in  mnd.-r. 
T  I    ^V"^  newcomers  in  minor  p.trt; 
ere  J,ila  Robeson,  who  .sang  The  rtu« 
'""l<«'«'Per'3  quaint   folki^ongs.  »nJ 
.'.chlegel  as  Tchprniakow.sky  of  thi 
.jcrne  In  the  .ki  nw.  Althouse  Bras! 
Sp.-,rke.s    Howard    Hada.  Rothit.' 
S  r,"  «»d  others  reapprared 

.Id  Pa  PI  conducted  _  ...  „  ,  i 
Joseph  Bonnet  s  Fourth  Recital. 
,At  the  fourth  of  his  series  of  historical 
rgan  recitals,  given  in  the  ballroom  of 
|the  Hotel  Astor  yesterday,  Jo.seph  Bon-j 
net  reached  the  "  romantic  period."  He 
Irepresented  it  by  one  of  Mendelssohn's} 
|organ  sonatas  in  F,  a  work  that  reache.^i 
Jt8  mghest  point  in  the  fine  first  ipos^-] 
lineR^;  three  of  Brahms  s  choral  Vr«- 
llude?,  written  after  the  manner  of; 
[Bach's  choral  preludes,  of  which  the^ 
[third,  on  the  song,  "  Es  ist  ein'  Ro«' 
I  entsprungen,"  has  a  singular  charm;; 
I  Liszt's  monstrous  fantasie  and  fugue 
[on  the  chorale.  "Ad  nos,  ad  salutarem 
( dam  "--the  title  of  "fugue"  being  a 
'courtesy  title  only— in  which  he  made 
•  one  of  his  most  prodigious  efforts  at 
■  greatne.«s,  and  three  pieces  by  Schu- 
,  mann  which  are  rarely  heard  on  the 
(organ.  The  canon  in  B  minor  ia  ob- 
jviously  a  pianoforte  piece,  as  the  per- 
Jformance  showed,  "nie  fugue  on  the 
[notes  represented  by  the  letters  in' 
[Bach's  name  is  an  extraordinarily  fine! 
[piece,  In  a  pure  organ  style,  with  a| 
noble  climax.  -  t/»  i       f  ~P 


anfl  piano  -n 
After  playing  Miizarfs  fre.'^l 
ciiaiiiung  work  in  D  major  they  pro- 
ceeded to  Brahms's  sonata  In  C  minor, 
opus  120,  No.  1.     The  work  was  not 
originally  composed  for  viola  and  piano,  i 
but  for  clarinet  and  the  companion  In-  ! 
strument. 

Not  only  is  it  a  beautiful  creation,  but 
for  lovers  of  Brahms  it  has  precfous  as- 
sociations.   It  was  composed  at  Ischl, 
where  Brahms  had  his  sequestered  sum- 
mer home,  in  1S94.  and  was  designed 
for  the  use  of  Muehlfeld,  the  famous 
clarinetist,  a  warm  friend  of  the  jnastcr.  | 
Later  in  the  year  Uiere  was  a  delight-  | 
ful  reunion  in  Frankfurt,  when  Joachim 
and  Clara  Schumann  were  present  and 
the    two    sonatas    were    played  by 
Brahms  and  Muelhfeld.  and  afterward 
Schumann's  "Fantasiestuecke"  for  piano 
and  clarinet  by  Muehlfeld  and  Mme. 
Schumann. 
The  eubstitution  of  viola  for  clarinet 
!  Is  not  to  the  benefit  of  the  sonata,  hut  j 
the  music  cannot  be  obecured  by  the  ; 
changt!.    The  wonderful  buoyancy  and  i 
vigor  of  spirit  are  still  there.    Mr.  and  | 
Mrs.  Mannes  gave  themselves  to  the  in-  , 
terpretatioii  of  the  sonata  with  deep  de-  I 
volion  a.nd  firmly  held  the  attention  of  i 
their  audience. 

Tliougli  less  can  be  said  for  the  Lekcu 
■work,  it  also  has  its  associationa.  x,.  is 
the  only  composition  of  its  kind  left  by 
the  Belgian,  who  died  at  the  age  of  24, 
in  the  year  of  the  birth  of  the  Brahms 
sonata.  It  was  produced  here  in  Men- 
delssohn llall  on  December  15,  1910,  by 
Nikolai  Sokolov,  violinist,  and  Edith 
Thompson,  piani-st. 

It  shows  something  of  the  manner  of 
Cesar  Franck,  who  was  one  of  the  young 
man's  teachers,  and  none  of  that  of 
Vincent  D'Indy,  who  was  another.  But 
t  it  has  none  of  Franck's  imagination.  It 
j  Is  good  but  not  distinguished  music. 


Olhe  Xevin,  cousin  of  the  compos^ 
sang   Ethelbert   N'evin's   songs  at  hM 
first  recital  yesterday  afternoon  in  t.S.- 
Prlncefis   Theatre   with    an  unaffe<'ted 
charm    as  .^he    declaimed  her    mothi»-  \ 
tongue,  and  her  utterance  was  not  los»  j 
clear  In  Italian.  FVench.  and  German. ' 
The  .voung  woman's  simple  directness, 
her   aibsence  of   mannerism— she  ntver 
once  claaped  hands  or  clawed  her  chest 
after  the  tortured  style  of  matinee  hero-  • 
i'nes  too  numeroua  to  mention— won  sin- 
cere applause   from  an  audience  that! 
filled   the  intimate  house.    A  soprano! 
\olce  of  bright  tints,  rather  than  color- 
ful   brilliance,    ranged    the   scales  andi 
leaps  of  Kevin's  inimitable  bind  songs, 
of  whicii  "Tlie  'Woodpecker"  was  en- 
cored,   and   another, jil'Jn  ApriKI'^was: 
added  at  the  close.  P0UM-*if^  11 

SOPHIE  BRASLAU  SINGS] 


Operatic      Contralto      GItcs  Hei 
Vearly  Song  Recital. 
"I  lltt  li  illl  1.^  I'l  III'MIMTI  ■!  FII 


'S  RECITAL 


NOTABLE  CROWD  AT 
MUSICAL  MORNING 

New  Series  Opened  With  the 
National  Anthem,  Sung'  by 
3Imc.  Francos  Alcla. 

MARTIXELLI  HEAED  ALSO 

Jascha      Heifetz,  Russian' 
Tiolinis.t,  Shows  His  Skill  j 
at  Waldorf-Astoria. 


FOURTH  RECITAL  BY 
BONNET  WELL  LIKED 

Ball  RoorA  at  Astor  Crowded 
for  French  Organist. 


tor  i 


nasm 

Brahp 


/■'I  Ulii  IIU  thAtumilllil.  \l]*ILf.^t^,;l„,f 

•losepii  Bonnet.  t;ie  eminent  French 
organist,  ga\e  the  fourth  of  his  five 
historical  organ  recitals  yesterday  after-; 
noon  in  the  ballroom  of  the  Hotel' 
Asior  Tine  P'.-ogramrae  embraced  Areii-i 
dels.tohn's  sonata  in  F,  three  choral 
preludes  by  Brahms,  l.iszt's  fantasia' 
and  fugHe  on  the  clioial  "Ad  no.s  ad 
.^alutarenn  undam"  and  tinee  numbeis  by; 
.Schumann.  Tiie  audilo-,  iuni  was  crowded, 
a  condition  wliich  betokened  the  wide, 
interest  aroused  by  these  artistic  enter- 
tain inetit.*.  ! 

Testerday's    programme  represented 
-hat  ia  comnKonly  known  as  the  "ro- 
lantlc"  period  in  music,  and  its  most 
nposinp  ninmber  'nas  the  composition  of, 
.iszt.     Organists    legrard    this    as  th<- 
i-eatest  orgsn  work  written  by  a  mod-' 
'i  n.  and  SaliH:-Saens  even  went  so  far  as 
I''  call  i!  tl«e  most  extraordinaiy  piece 
'  er  written  for  the  instrument.  Mr. 
•".onnet  won  his  first  prize  at  the  Paris 
'on.«iervatory  by  playing  it. 

Naturally  he  is  now  an  artist  of  far 
riper  powers  tlian  he  possessed  then 
and  his  performance  yefterdav  di.solosed 
•nee  more  thofc  nn»  qualities  of  taste 
;id  musicianship  which  have  been  in 
*i'ideiiee  at  hi.i  every  appearance.  i- 
-  a  delig.'jt  to  hear  Ihs  organ  plaved  i„ 
»3'feci  keeping  with  its  noble  character 
■.\-  a,  performer  whoso  srupreme  technical 
ikiS  is  backed  by  profound  under.stand-J 
ng  and  a  most  intimate  knowIedg^  of' 


5Ir.  Bagby  began  yesterday  his  mu- 
sical mornings  which  have  been  a  fea-i 
ture  of  the  ta.<!hionabIe  season  for  more 
than  twenty  years.  It  was  the  237th  of' 
tho  series,  and  as  usual  was  held  in  the 
grand  ballroom  of  the  "VValdorC-A.«toria. 
'Which  was  filled  with  a  notable  audience. 

The  artists  were  Mnic.  Frances  Alda 
and  Giovanni  Martinelli  of  the  Metro- 
politan Opera,  and  Jascha  lleifetz.  the; 
young  Russian  violinist,  who  has  been ' 
heard  frefruently  In  New  York.  At  the 
piano  were  Richard  Hageman,  Andrfi 
Benolst  and  Frank  La  Forge,  and  the 
organ  was  played  by  Frank  Sccley. 

(Mme.  Alda  began  the  pi-ograninie  by- 
singing  the  national  anthem  with  organ 
and  piano  accompaniment.  Her  other 
numbers  included  old  linglish  and 
French  songs,  also  Poster's  "Old  Folks 
St  Home,"  hnd  a  song  written  by  Mrs. 
Felix  Rosen  entitled  ".Somewhere  in 
France."  'With  Mr.  ^turtinelli  she  sang 
the  duo  from  the  first  act  of  Puccini's 
"fja  Boheme."  Mr.  Martinelli  sang  some: 
Italian  songs  and  an  English  song,  "Phyl- 
lis Has  Such  Charming  Graces, 
aria  froni  Gounod's  "Faust," 
meure." 

Mr.  Helfetz  played  Mmpositions 
Saint-Saens.  Chopin  and  Winiaw.ski. 


also  tho 
"Salut  De-i 


i 


3  SONATAS  GIVEN  ' 
j^BJJAMSPAIR 

Bi'aliiiis*    Woi'li   in   C  Minor 
Opus  120  Is  Feature  of  De- 
lightful Evening-. 


.Mr.  and  Mrs.  David  Mannes  wcio 
'  rrl  once  more  at  Aeolian  Hall  last 


Italian,  French,  and 
ongs  Finely  Sung. 

*^!9^x\%  recitaJs  by  George  Hamlin,  tenor, 
have  long  been  one  of  the  fixtures  of 
the  New  York  musical  season,  and  they 
generally  have  something  new  or  un- 
familiar and  at  the  same  time  inter- 
esting to  contribute.  Mr.  Hamlin's  pro- 
gram for  his  recital  of  yesterday  after-! 
noon  had  not  the  interest  or  musical 
value  of  some  that  he  ha."?  offered,  but 
there  were  new  and  unfamiliar  things.. 
There  were  three  songs  by  James  Hook, 
a  copious  composer  for  the  Marylebo-^ 
and  Vau.'tha.ll  Gardens  in  London  in  the 
latter  half  of  the  eighteenth  century, 
not  a  period  of  fine  thing.s  in  English 
music,  nor  are  these  songs  quite  worth 
exhuming.  Three  songs  of  Ixiuis  Abert 
were  the  best  that  the  program  con- 
tained; niubic  of  real  eloquence,  expres- 
siveiy  written  for  the  voice  and  richly 
harmonized.  Mr.  Hamlin  sang  them 
with  errcat  fervor,  and  oiio  of  them., 
"  Vieii*  Chanson  Espagnole."  he  was 
called  upon  to  repeat..  The  noble  song^ 
of  .Salvator  Rosa  and  Caccini.  with 
which  he  began,  are  familiar  and  were' 
finely  sung.     AtAmJ^'  'tI  /*> 

Two  Eong,>!  o^JdwarT  Horsnlah,  \'o\i 
.-\re  the  Evening  Cloud,"  and  "  The. 
Golden  Ptag."  the  latter  dedicated  tO' 
Mr.  Hamlin,  he  delivered  also  with  great 
tpowe:'  and  conviction  ;  they  ajre  fine 
songs  and  a  credit  to  American  music! 
Mr.  Hamlin  favored  the  .American  com- 
poser also  in  four  bongs  of  Campbell 
Tipton,  (also  dedicated  to  him.)  and 
songs  by  Rudolph  Ganz,  Bmndels.  Runi- 
mel,  and  Uda  Waldrop.  Cemian  songF< 
and"  the  Gcrm^i  language  Mr.  Hamlin 
eschewed.       "f'  4  *«■  m  -^O 

He  showed  great  rower  and  sang  b>] 
preference  much  in  full  voice.  Therw 
were  the  pregnant  and  sigiiificarrt  decla^ 
niatloii,  the  adiuirrible  phrasing,  the 
clear  and  pointed  enunciation,  and  there 
was  the  highiy  developed  command  <•£ 
style  that  gives  Mr.  Hamlin's  singing  a 
peculiar  value. 

SOPHIE  BRASLAirs'RECITAL 

  I 

A   Yojng   Singer    fronrj  the  Opera 
House    Heard   at   Carnegie    Hall.  I 

Mi.<s  Sophie  Braslau.  one  of  the  most 
talented  of  the  young  American  singers 
In  subordinate  positions  at  the  Opera 
House,  appeared  last  evening  at  Carnegie 
Hall  in  a  song  recital.  A  large  a.udicnce 
heard  her  with  obvious  admiration  and 
Ifave  lavl.ih  applause.  Miss  Braslau  sang' 
a  program  of  Italian.  p:ngli.«h.  Iri.sh, 
Russian,  "yiddish.  and  Prejich  .>»ongs — 
Yiddi.'ih  being  the  nearest  approach  she 
permitted  herself  to  Ger-man.  Siie  sang 
these  all  with  a  singularly  seizing  style: 
a  .'tylc  In  which  there  is  nothing  cf  the 
commonplaoe.  in  which  there  is  an  e.ager 
desire  for  the  expression  of  every  shade 
of  meaning  that  can  be  squeezed  from 
the  te-xt.  In  which  there  Is  always  some- 
thing of  the  dramatic,  even  in  music  the 
least  drnmatic.  Tliere  is.  Indeed,  .lome- 
tlmes  an  e.xcesj  of  this,  an  exaggera- 
tion: Lind  Oie  music  and  it.*  true  Inter- 
pretation suffer  tiyereby. 

Miss  Bra-slau'."*  voi.,-^  has  remarkable 
p<»wei'.  color,  and  rh-'n  quality:  a  wide 
i  ompa.ss.  and  a  large  potency  of  the  vari- 
civ  of  expression  ."he  .eceks  to  convey. 
Slie  ha.s  A  con.oiderable  facility  In  its 
.-niployme.it.  yet  her  technique  is  not  in 
all  respects:  finished.  .\nd  to  cprta.in 
fejiturfv!  of  her  tonal  production  is  due 
the  fact  that  her  eniinriation  of  the  text 
<j=  not  always  as  clear  as  it  .=.hould  !>«•. 

While  Miss  Br^i/ilau  was  most.  .sucoe,<?!>- 
rul  in  soncjt  of  a  .<ornbre  c  tragic  cAst. 
-i.c  caught  a  good  dsal  of  the  spirit  of 
I^egrcn7.i">i  gay  "  Ct'e  VSfiTO  Costume.  " 
and  "  ."he.pberd.  Thy  Demeanor  'Vary." 
bv  Rmwn.  There  wa'»  niuf  l>  pith  and 
point   in  h'.r  d  li\ery  of  Mou»=orgsk-, '.-, 

'  Little  Orphan  '  and  "The  Cias-^icist .  " 
She  did  nothln/r  finer  tha.n  the  Jfw.s'i 
lamcnut tion.  "  Eill,  Klli  :  "  In  '^'id.'lis.i. 
hj-  Schiilid.  which  wa.<  recsived  wii.n 
!■*'  3 '.'pr'A 'ft  ■  i  ' ri  'n     '       ^'id'cn  "'- 


Sophie  Braslau,  a  young  contralto  ol 
tha  Metropolitan  Opera  House,  gave  her 
annual  song  r^ital  last  evening  in  Car- 
negie Hall.        .  0-"-  /    /  y 

The  programme  'was  an  lntere«ing 
one.  It  included  old  Italian  airs,  modern 
Russian  and  French  songs,  Sibella'si 
"Villanella,"  two  numbers  by  Mahler 
and  one  by  Bach  and  songs  by  William 
Arms  Fisher,  CrisJ,  Leoni,  Josten  and 
Manney.  >7  .  9  'S,*^  *^ 

Miss  Braslau's  singing  showed  as  be- 
fore that  she  is  an  artist  of  admirable 
interpretative  skill  on  the  recital  plat- 
form. Her  voice  is  one  of  great  beauty, 
and  she  usually  ehows  judgment  in  sing- 
ing songs  that  lie  only  within  its  range. 
Her  vocal  technic  and  finish  in  style  are 
not  yet  of  highest  perfection,  but  she! 
continues  to  improve  'in  these  matters. i 
Her  delivery  last  night  of  certain  songs' 
showed  variety  of  mood,  fine  intelligence 
and  taste.  Richard  Hageman  played  the 
accompaniments.  Ae  a  whole  the  recital 
gave  uncommon  pleasure. 

In  the  afternoon  at  the  Princess  The- 
atre Olive  Nevin,  a  soprano  from  the 
middle  'West,  was  heard  in  a  programme 
that  ranged  from  old  airs  down  to  songs 
by  present  day  writers.  'Vocally  she  was 
at  her  best  in  numbers  of  lighter  vein. 
All  her  work  showed  intelligence  and 
admirable  feeling.  A  group  of  Ethelbert  j 
Nevin's  eongs  closed  the  list.  There  was  | 
a  large  and  friendly  audience.  | 

JOHK  POWELL  GIVES  RECITAL; 


tVith  the  intrepid  spirit  of  the  Ameri-| 
ca,n  pioneer,  John  PoweH,  young  pianist! 
from  A^irginia,  presented  at  his  recital. 
>  esterday  afternoon  in  Aeolian  Hall  anl 
all  Schumann  programme.  Giants  of  thel 
r'oncert  field  mi.ght  well  have  considered 
.'  uch  a  programme  daring.  As  it  was,  the 
Tdvisability  of  his  programme  became  the 
piibject  of  much  discussion  during  the, 
intermission.  Many  admired  the  young 
man's  pluck,  others  deplored  it. 

Mr.  Powell  offered  Schumann's  rarely 
b.^ard  Humore.sques  as  his  first  number. 
The  audience  was  frankly  bored  by  this, 
and  even  Mr.  Powell's  earnestness  did 
not  arouse  any  perceptible  appreciation 
of  its  subtle  wit.  A/  ,  JjCjC  .B  '/ *>  i 

The  Kreislerian^  *nd  The  famuiar  Sym- 
phonic Etudes  formed  the  remainder  of 
the  programme.  The  Kreisleriana  made 
c^•en  heavier  demands  on  the  attention 
than  did  the  Humoresquea,  but  here  Mr. 
Powell  successfully  induced  the  appropri- 
ate mood.  His  contrasts  were  well 
wrought,  and  from  an  interpretative  view- 
point his  playing  was  most  sympathetic. 

Mr.  Powell  played  with  imagltT^tion  andf 
nith  much  poetic  feeling.  His  playing 
still  lacks  polish,  and  an  occasional  slipi 
hr,<;peaks  a  technical  crudity.  There  wa^j 
much  applause  at  the  concltislon  of  thcj 
Ktfisleriana.   

Mme.  Alda  Races 
from  Chicago  to 
Sing  Manon  Here 

Train  Ute,  butShc  Joins  Mr.  Caruso 
in  the  Cast  with  Few  Minutes 
to  Spare. 


Puccini's  "Jfanon  Lescant"  had  Its  first 
performance  of  the  season  last  night  at 
tho  Metropolitan  Opera  House,  ■with  Mr. 
Caruso  in  the  role  of  Des  Gricux.  IfthingJ 
were  not  going  any  too  well  early  in  the 
opera,  toward  the  end  they  picked  up. 

Mme.  Alda.  who  had  sung  in  concert 
in  Detroit  on  Tuesday,  reached  the  opera 
house  onl.v  a  few  minulcs  before  the  pcr-l 
formance.  Her  train  was  two  hours  late.| 
and  she  had  to  hnrr.v  from  the  station  to' 
the  opera,  house  to  get  into  her  costume 
as  Manon.  Mr.  Caruso  wa."!  in  excellent 
voice  and  his  solos  won  entliusiasticalb 
applauded.  Mr.  Amato  ■was  the  I^cscaut 
of  the  cast  and  Mr.  de  Scgurola  Gerontc. 
5Ir.  Papi  conducted  spiritedly. 


|h^ 

Ii 


lEADER  OF  ORA  TORIO 

Society  Revives  Pierne's  Musical 
Y  Legend,  'The  Children's  Cra- 
rf  z  sade,'  in  Honor  of  Belgium. 

Waller  Damrosch  hes  returned  to  the 
Meadcrship  of  tht  Oratorio  Society. 
f;whlch  his  father  founded  and  which  he 

i|he!d  ■   

\i 

honor  of^Belgium."  The"  perfonnaiwe 
"as  Ucvoleii  to  Gabiicl  HierniS's 
"  musical  legend. rhe  Children'.s 
('iu.sado."  wiiioh  was  given  by  the 
cocioly  eleven  years  ago  and  aroused  in- 
leicst  llie,n.  lis  special  appropriateness 
ill  tlii.s  time  is  due  to  the  fact  that,  tlie 
."cene  of  the  first  part  is  suppose<J  to 
i  be  a  Flemish  villag'-'.  whence  ttic  Chil- 
dren's 1  rusade  set  forth. 

The  conoef  I  was  begun  with  "  The 
■^tar  Spangled  Banner."  suns  thrilling- 
y  by  the  chorus,  with  accompaniiiient 
or  a.e  orchestra,  in  which  the  audience 
\va3  asked  to  join:  to  aid  in  which,  tiiere 
was  placed  in  each  seat  a  copy  of  the 
rnu^ic  with  the  wordii.  the  music  being 
yivcn  in  the  re^asion  prepared  at  tiie 
request  of  the  Ij'nitcd  Slates  Bureau  ol 
Kducation  by  a  committee  consisting  of 
Will  ICarhart,  Walter  Damro.sch.  Arnold 
J.  Ganlvoort,  O.  ti.  Sonneck.  and  John 
Philip  .Sousa. 

Tne  performance  of  the  cantata  was 
preceded  by  the  recitation  of  the  patri- 
otic poem,  "  Carillon."  by  the  Ijelgian 
[loet.  Kmil  Cammaens.  with  music  by 
i?ir  Edward  Elgar.  The  poem  was  re- 
ciica  i.y  Miss  Frances  titair,  in  co.stume. 
and  arou.sed  much  enthusiasm  among 
most  of  the  audience  :  a  few  were  con- 
jipicnous  through  tnclr  lack  of  it. 

Tne  subject  of  "  Tnc  Children's  Cru- 
st, dP  "  is  taken  from   Marcel  Schwob's 
narrati\e  of  the  futile  and  patholic  epi- 
sudc  CI  ihirieenth  century  history,  w lien 
i  -0,01)0  cliildren  went  f  ortn  to  destruction 
'  IP    an   access   of   religious  onLhusiasm 
'  LH-giiis'  an  expedition  fo'.'  the  conuut.-l 
loi  l;ic:   Holv   I^and.     It   must  be  said, 
however,  that  Schwob's  narrative  after 
I  it  h.is  crneiged  from  the  hands  of  the 
Kiench  adapter  and  the  English  trans- 
lator, is  shorn  of  much  of  its  beauty.. 

Ttie  store  is  a  series  of  pictures  rep- 
resenting "  The  Forthsatting,"  '■  The 
tlighwav,"  "The  Sea."  "The  Saviour 
in  the  Storm."  Pierne's  musical  treat- 
ment makes  little  attempt  to  present 
dramatic  incident:  it  is  rather  an  at- 
tempt to  heighten  the.  value  of  the  pict- 
ure in  each  case,  to  supply  a  general 
mu.~ic8!  illustration:  to  represent  the 
ecstatic  mood  Uiat  heard  celestial 
\olce.-.  an'i  the  access  of  devotion  that 
:.l;jrtod  the  sacred  quest:  to  represent 
the  v.ailing  parents,  the  guilele.srs  and 
ii. tenuous  cliildien;  to  .'ihow  incidents 
of  ihe  journey,  in  the  appearance  of 
.]e.-u.«  to  rescue  them  in  the  storm,  the 
iiLaiins  of  the  blind  child.  ■ 

Tiiere  is  material  here  lor  a  musician 
o  I'iniagination  .md  technical  powers, 
and  Mr.  Pierne  ha.s  shown  botli  in  his 
seuinpr.  One  of  Ihc  most  significant  of 
i>i=!  achievement.li  is  his  creation  of  a 
refito  mystical  atmosphere  env.iap- 
ving  much  of  the  narrative,  a  straisge, 
di-camy  ecstasy  that  fill.s  much  of  ii. 
The  naivete  and  confidence  of  childhood 
Lire  :5U2:pe3ted,  ind  a  most  potcnt  nioans 
->r  its  T-'UffKCStion  is  a  cho 
that  is  oddcd  lo  the  re 
Oratorio  Society. 
Tl',0  orohcstiviion  i."*  rich  and  tiani»- 
parer.i,  often  peculiarly  expressive  in, 
c|u:i.iil>'.  Many  effects  of  a  distant  choif 
are  used,  tn  the  seciion  c  tllcd  "  'ihe 
ilij^hway  "  thire  is  .an  old  foil;  tune 
suns  by'  the  childrf  n  in  v.-hich  the  eoii- 
.-tant  chan.To  from  triple  to  doubU 
rhythm  gives  a  sort  of  quaint  incon^e- 

f;u''.;nce.  / 

But.  in  general,  the  music,  .suffer-.',  trom 
monotony  of  effect  beyond  t!-e  inteii- 
!.ion;il  monotony  given  by  thf  oft- re- 
pea  ted  children's  sona.  There  l.M  not 
inu;h  determinate,  definite,  melodic  out- 
line ■  and  the  incessanlK  shifting  har- 
monics .ire  rcstlo-s-;.  Ye  there  j.s  a 
liaunl'ng  charm  .ibo'it  many  pages  of 
lii:.-;  work  that  cdiniiot  he  .eain.said 'and 
th.-^;.  the  lapses  into  monotony  do  not 
efface.  There  a!  e  a  number  of  in-.- 
pressive  choral  c!imaxc<>  and  striking 
.solos  for  tv>o  .=oprano-„  .M!ys  and  Alain, 
and  for  the  narrator. 

The  chorus  sang  well,  with  abundant 
\  igor.  and  with  ci;n'siderahle  beauty  of 
lone  jnd  finLsh  Quite  as  pood  was  the  I 
c'.nging  of  the  chorus  of  children  fruni  : 
the  oiiblic  schools,  trained  by  Dr.  li^rank 
R  lib:.  Dire  !tor  of  Music  in  the  schools, 
wiio  did  themselves  great  credit, -.  The 
ivirt  of  .Main,  the  blind  boy,  was  sung 
b\  Mnic.  Marie  Sundelius.  who  wa.o 
'aid  to  be  suffering  vritb  a  cold,  but 
V  ho  concealed  most,  though  not  all.  of 
ir..^  effects  with  skill.  Florence  Mac- 
tcl'i  v-as  v.'holly  admirable  ?.s  .-.lly;), 
,1  Albert  I-'ndquest  sung  the  tenor 
rt  of  the  Narrator  with  an  excellonl 
voices  ill  excellent  style. 

JOHN  PdWELL7s~RECITAL. 

V   Program    Made   Up   Entirely  of 
Schumann's  Music. 

.lohn  Powell  last  season  gave  "  with 
■reat  trepidation  of  sr-lrit."  us  he  con 


k.,v  through  all  Ujc  .■,c\.-i;i,l 
which  ultcnflbly  work.s  agaiii-st  them, 
but  there  arc  a  fullness  and  t'.chnet-s  ol 
idea,  a  streaming,  flow  of  'msiiflnaWon,  a 
lomantic  tendernes.-*  and  tire  wJioUy 
characteristic  of  Schumann  .'^  youlhtui 
reriod  aa  a  compoecr  for  the  Pia-no_i;'\';° 
there  i.'^  much  of  his  originHl  and  char- 
8c.lori!»tic  treatment  of  the  instrument. 

tl  wa.-^  a  deltglit  to  hffar  these  pieceb, 
still  fresh,  still  buoyant  tn  their  insp)'- 
ration  a."*  it  was  to  hear  the  .c.ucccssion 
of  the  "  Krelsleriaria,"  better  known 
Olid  undoubtedly  somewhai  .''O""?' 
ed  in  form  and  content,  though  they 


raiorio  Society  Gives  "  1  he 
>^  hildren's  Crusade,"  With 
Damrosch  as  Conductor 

£C  •  V-  /  *7  ^  7  . 

Waller  Dami^sch  f<rrmall>?  began 
Ills  new  term  of  service  as  conductor; 
of  the  Oratorio  Society  _§n  Wednesday 
night  t)y  conducting  Pierne's  'The 
Children's  Crusade"  at  Carnegie  [lalj; 
lie  began  brilliantly,  too,  calling  forth 
111  imposing  volume  of  tone  from  his 
in<rers,  maintaining  excellent  pre- 
cision of  attack  and  most  of  the  lime 
making  the  welkin  ring  with  massed 
sound. 

  A  quieter  performance   might  Have 

admiration  for  this  music.  p'or  the  Sniparted  more  variety  of  expression  to 
"  Uumoresques,"  especially,  he  adopted  [the  v.ork,  which  became  at  times  t.is- 
an  intimate  and  inten.sive  style  that  ad-  [tvessinglv  monotonous  under  the  oon- 
Imirably  suited  the  character  of  the  (^^j^to^^s  "i^gty  beat.  It  is  a  question. 
M'r.'  powell  sought  by  every  means  to  however,  vvhether  ^his  ^Flemish  Le^ 
-   '  "  g'end    has  deserved  its  brilliant  repute. 

Pierne  was  never  an  inspired  musi<;ian 
and  the  harmonic  modernism  -which  h( 
learned  from  Cesar  Franck  he  uses 
with  monotonous  restlessness  and  with- 
out Franck's  classic  sense  of  fjrrn 
Only  in  the  second  part,  where  the 
children  sing  their  ancient  folk  tjine 
does  the  music  i-ise  to  the  level  of  tn; 
spiration.  Belgium  deserves  and  wil. 
receive  far  nobler  "tributes"  than  this 
1  i n  the  era  to  come. 

I    The  chorus  and  the  200  school  tlul- 
jdren  who  assisted  thein    are  excellent 
I  material    which     Mr.    Danir<^gc«  v.'ill 
(doubtless  train  to  greater  delitacy  ant 
accuracy  of  execution  in  the  Eande 
iand   Bach   works  which'  are   to  come 
Iprefentlv.      The   soloists— Marie  'Sun- 
delius, Florence  MacbatJi,  Albert  Lmd 
quist    and    Royal'   Dadmun — sang  a; 
[clearly   as    might   be   over   Mr,  Dam- 
rosch's  tempestuous  orchestra. 

The    officially     standardized  "Star 


ihod,  and  . 
•A  of  temperaii 


'I 


embody  its  sentiment  and  feeling.  It 
would,  indeed,  have  been  better  if  he 
had  not  sought  so  continuously,  or  ali- 
tempted  the  realization  of  so  many  ef- 
forts or  so  concentrated  a  feeling ,  m 
e\erv  measure  and  every  phrase;  in  a 
word,  if  he  had  played  with  a  little  mord 
simplicltv;  with  a  little  less  incessant 
Tubato.  "But  it  is  shabby  to  look  in  tlie 
mouth  such  a  gift  horse  as  Mr.  Powell 
brought  forth  yesterday.  A  large  audi- 
ence enjoyed  it. 

PHILHARMONIC  CONCERT. 

Vernon   Stiles,   Tenor,   Sing?  LiSZt 
and  Wagner  In  Khaki. 

The  Philharmonic  Society's  program 
at  its  concert  last  evening  in  Car- 
negie Hall  offered  something  of  a 
superabundance,  especiS-Uy  in  tlie 
modern  latter  half.  Mozart's  over- 
ture and  "Don  Giovanni"  and  his 
Symphony  in  C  major  were  followed  by 
Liszt's  setting  of  the  Twenty-third 
Psalm  for  tenor  and  orchestra.  De- 
bussy's "  Rondes  de  Printemps,"  Du- 
kas's  "  Sorcerer's  Apprentice,"  the 
prize  song  from  "  IH  Meistersinger," 
and  Eschaikoweky's  orchestral  fantasy, 
"  Romeo  and' Juliet." 

The  setting  of  the  Twenty-third  Psalm 
was  given  for  the  first  time  with  or- 
chestra in  America,  so  the  program 
said;  a  statement  difficult  to  verify.  It 
was  sung  by  Vernon  Stiles,  who  ap- 
peared in  khaki,  the  uniform  of  a  sing- 
ing leader  in  Camp  Devens.  The  com- 
position itself  is  not  an  inspired  or  an 
inspiring  one;  commonplace  in  its  mus- 
ical substance,  rambling  and  repetitious 
in  its  treatment  of  the  words,  embody- 
ing little  of  the  exquisite  poetry  of  the 
Psalm.  Mr.  Stiles  sang  it  with  slncerlt- 
a.nd  fervor,  but  he  could  not  make 
Interesting.  Nor  did  the  musical  exer-f 
cises  of  camp  life  seem  to  have  been 
advantageous  to  his  voice  and  style  in 
the  concert  hall.  He  was  received  and 
rewarded  with  enthusiastic  applause. 

Mr.  Straneky  gave  painstjUcing  an* 
praiseworthy  performances  of  the  two 
compositions  by  Mozart;  there  was  f m-  !( ■  ] 
ish  of  detail;  but  .the  vitality  and 
warmth  of  the  music  were  not  qtuie 
represented. 


Mr.  .\  11  iHju.se  was  a  liery  and  pap-  „ 
Bionato  TurMdu:  Miss  Perino  was 
an  alluring  Lola;  Mr.  de  Luca  a.n 
.Mfto  was,  as  usual,  a  delieht;  and 
Mme.  Mattfeld  sang  Lucia. 

Mr  Caruso  sobbed  his  -woe  in 
"Pagliaccl"  to  thei  joy  of  the  am  i- 
■p  Miss  Muzio  as  Nedda,  Mr. 
lato  as  Tonlo,  Mr.  Bada  as  Beppe 
and  Mr.  Laurenti  as  Sylvia  com- 
pleted the  capable  cast. 

Mr.  Moranzoni  conducted,  DOtn 
operas.  

ieifetz,  (iodowiu  and 
r\me.  Af.da  at  Biftmore 

"rpHE  Star  Spangled  Banner  in 
Triumph  Shall  Wave"  'was  an- 
nounced by  Mme.  Frances  Alda  in 
tjie  early  part  of  yesterday's  musi- 
cale  at  the  Biltmore.  The  diva, 
with  Leopold  Godowsky,  pianist, 
and  Jascha  Heifetz,  violinist,  pre- 
sented a  programme  that  attractea 
a' capacity  audience. 

Though  the  audiences  at  these 
concerts  are  supposed  to  be  more 
fashionable  than  musical,  the  dern- 
onstrations  that  followed  Mr. 
Heifetz's  renditions  proved  an  un- 
derstanding and  appreciation  of  a 
rare  and  high  art.  Two  interest- 
ing and  rhythmic  works  by  Sara-^ 
sate,  Beethoven's  graceful  '  Minuet 
and  extracts  from  the  same  mas- 
ter's "Ruins  of  Athens'  (arranged 
hy  Auer),  and  numbers  by  Suk  and 
Wieniawski  wore  on  the  pro- 
gramn;ie.  .  •, 

Mme  Alda,  fresh  voiced  and  en- 
thusiastic, sang  in  English,  .Swed- 
ish, Russian  and  French. 

Mr.    Godowsky,    with    his  cus- 


The     onicia  IV     sianaaruizeu      jmi-       mr.     ijuuu  v.  »<v ^ ,     ., —   ,   '  .  j.„„v, 
Spingled  Bann^V'  which  had  its  .vs.  |tomary  faiiltless^command^of  tech- 
performance  at  the  opening  ot  the  con 
cert,    is    distinguished    chiefly   by  its 
avoidance     of    the    freak  harmonies 
which  have  crept  into  it.     To  Emila 
C'ammaerts's    patriotic    poem.     C  iril- 
lon,"  Edward  Elgar  has  written  mar-; 
Itial  and  slirriug  music.   Frances  Starr, 
who  recited  the  verses  last- night  ovei 
this'   melodrame    accompaniment,  was 
hardly  able  to  dominate  the  large  ludi- 
torium,  though  she  affected  the  grand 
manner  as  well  as  a  realistic  actress 
may. 

^MADAME  RAPPOLD 
^  jl|ARDIN  'AM' 


 ,  N.  Y.  SYMPH0NX50CIETY. 

I  potent  nioans      -i  t.fk^tiaJt^ — i/^C-   |»|  / 

;uiL°'fo?cls  oJ  H=nry  Raba^  Symphony  PlaVed 
— Mme.  Homer  Soloist. 


jiiiu'c    Mjulr  ill  OVcr.-i  V,nv 
Ouiiig'  to  Illness  1)1" 
l  i'icda  lfenii)Pl. 


— Mme.  Homer  Soloist 

At  the  Carnsgie  Hall  concert  of  the 
■Symphony  Society  yesterday  afternoon 
tlje  symphony  in  E  minor  by  Henri  Ra 


',  Thfio  w.i."  to  have  been  a  performance 
of  ^^ozart's  "Le  Xozze  di  Figaro"  at 
ti,c  .Metropolitan  Opera  House  last 
svenhig,  but  owing  to  illness  on  the  part 


He  sympnony  in       minor  uy  xiciui  i">--    oc.....;,,  u^-.       •••o     -  < 

Uatid  vr&a  given.     It  ■was  first  heard       Frieda  Ilempel  it  could  not  be  given 


here  a  year  ago.  Tlie  composer  is  also 
the  composer  of  the  opera  "  MaroUf," 
to  be  given  for  the  first  time  in  this 
country  on  Dec.  10,  at  the  Metropolitan 
Opera  House.  Whether  or  not  this  may 
have  suggested  its  repetition,  the  cir- 
cumstance was  by  no  mean.'?  necessary 
to  givjo  interest  to  a  performance  of  a 
work  that  was  found  so  excellent  at  Its 
first  performance. 

The  comiK>ser  is  a  modem  French- 
man, one  of  the  conductors  of  the  Op6ra 
Comiqtie  Jle  does  not  pursue  many  of 
the  methods  of  tlie  dominant  school  of 
French  composers;  he  does  not  devote 
himself  wholly  or  largely  as  an  end  in 
itself  to  orchestral  or  harmonic  color, 
ar.d  is  looking  for  something  beyond  the 
ci-eation  of  "  atmosphere  "  or  moral,  or 
even  the  making  of  a  vivid  emotional 
appeal.  He  has  worked  with  definite 
thematic  material,  and  has  accomplished 
his  end  by  the  development  and  elabora- 
tion of  it.  In  this  he  has  employed 
large  resources  of  contrapuntal  skill. 
The  music  1.1  finely  felt;  it  is  not  writhout 
emotional  expression  or  the  evocation 
of  mood.  ^  ^,  , 

It  has  much  to  .lay.  and  at  times  elo- 
Qiientlv.  It  has  charm  as  well  as  power. 
If  it  lie."?  open  to  the  charge  of  being 
"  academic.  '  this  charge  holds  clncfly 
as  to  the  first  movement.  The  andante 
has  poetic  feeling,  the  allegro  •vivace  a 
sinuous  rhythmic  grace,  and  there  is 
an  exhilarating  dramatic  force  in  tne 


fe-^ses  in  a  little  essay  on  the  affair  put  Mast  movement.    The  use  or  the  com 

U.lo  hi.,  program  yesterday  at  Aeol:an  Q}'^^y„^^,^l^'Z^^^^^^^^ 

Hall,  a  pianoforte  recital  wiUi  a  frag-  ^ent  to   another   is   skillfully  carrifKl 

ranee    made    entirely    of  ,  bcnuma.in  "  ^     ^  jj^.  Rabaud's  adeptnf 


  .  imaiin  s 

ucrka.  This  season  he  gives  another. 
•A-i»h  less  trepidation,  preaumably  bo- 
cause  the  former  one  ts'as  so  well  re- 
ceived. But  there  was  even  more  dar- 
ing. t>erhaps,  in  this  one,  which  he  gave 
vcsterdav  in  Aeolian  Hall,  because  of 
the  conioosition  of  the  program.  It  con- 
lainc-d  the  ■'  H'lmore.snues."  Op.  -M.  and 
ri"hl  of  the  "  Kveisleriana,  "  and  the 
Htudes  Symphoniquei."  Of  these  the 
•■  Ktudes  Symphoniqufs  "  are  much 
played:  a  few  of  the  "  Kreisleriana  "  a 
littic  and  the  rest  of  them  and  the 
•  ■  iJumoresqucs  "  not  at  all. 

And  yet  the  "  Humorcsques  "  arc  qult,^ 
worth  giving  in  public,  even  more  than 
.come  other  better  woriis  of  Schumann 
(hal  pianists  ha\e  lately  found  valuable. 
Mr  I'owell  in  his  little  essay  points  out 
tii'.'ir  continuity,  their  perfection  of  time- 
(V,,.i)-  fascination  of  cnntra-sts;  v.hi -'n  i,.' 


men*,    lo    ixuoi-ii^i    ".^    .l:.xv. --r  . 
out.  and  Mr.  Rabaud's  adeptne.ss  in  in 
tiirunieiitation  is  richly  in  evidence.  Jt 
3  a  symphony  worth  a  repeution. 

The  other  orchestral  works  were  \  olk- 
;nann':i  prettv  serenade  in  D  minor  for 
jtrine  orchestra,  and  the  poeilc  syni- 
-ih!>nic  movement  from  C^sar  FrancK  s 
)ntorio.  "  The  Redemption.  "  ,  ,  , 

.vime  Y-.ouise  Homer  was  the  soloist 
!he  sang  with  gr.'.at  power  arid  beauty 
.f  voice.  Mr.  I'ajnrosch's  vivid  setting 
.r  Kipling's  ballad,  "  The  Lookmr. 
Jlass,"  and  a  ,tUi'VOful  one  of  St.eve»i- 
lon's  »ongs,  •' Mv  Wife  ";  two  songs 
)y  her  husband,  Sidney  Homer,  the  ac- 
•onipaninients  to  which  are  orchcstratei; 
ly  Victor  Kolar.  a  well  known  mcmbf  t- 
)f  the.  orchestra,  and  I'rofesKor  Horatio 
•arker's  splendid  setting  ot  Dr.  John  H. 
inlcv'.-  stirring  "  Red  Cro.os  Hymn, 
•,n.  '  h'-  had  sung  at  a  previous  con- 
arou^d  much  ciithiisiii.'^in. 


Since  the  aristocratic  art  ot  Mozai  t  has 
lot  been  popular  in  recent  years  in  the 
nappy  home  of  vocal  trumpot  peals  it 
;  probable  that  the  pubstitutioii  ot 
.Vida  "  was  received  with  great  joy. 
Mme.  Uopjiold  suslaiiicd  the  title  role 
previously  assumed  by  Miss  'Muzio. 
Mine.  Rappold  has  always  sung  the 
music  with  a  fine  legato  and  with  ■well 
jjlanned  nielliods  of  interpretation,  if  not 
with  subtle  meaning  or  emotion.  She 
lias  improved  in  the  role  of  late  and  it 
was  a  pleasure  to  hear  the  much  mal- 
treated music  given  as  she  gave  it  -nith 
justice  to  its  melodic  character  and 
phrasing. 

Others  in  the  cast  were  Mme.  Ma,tze- 
nauor  as  Anutcria,  Mr.  Marlinelli  as 
Rhadamc.'i.  Mr.  WhitehlU  as  Amoiiasro, 
Jlr.  Mardone:s  af  Ra'iifis.  "Mr.  Ruysdael 
as  the  Kinri  and  Mme.  Sundellns  as  the 
PriesUsx.  ^\v.  WhitehlU  made  a  dra- 
malic  figure  of  the  Ethiopian  king,  and 
sang  the  music  -vvith  excellence  of  style. 

Because  Mme.  Hempel  is  suffering 
from  a  cold  the  revival  of  "I-a  Figlia  del 
Ueggimento"  has  been  postponed  afid 
"l.a  Boheme"  will  be  sung  at  the  Slctro- 
politan  Opera  House  to-inorron'  after- 
noon by  Mmos.  Alda  and  Miller  and 
Messrs.  Martirtelli,  Scotti,  Didur  and  De 
Seguiola,  Mr.  Pagl  conducting. 

■forence^Easton  Mts 
De&ut  at  hefropofitan 


Inique  and  elucidation  of  tonal 
Ibeauty,  played  original  composi- 
itions  and  works  by  Mendelssohn- 
Liszt,  BlumenfeJd,  Chopin  and 
^chubert-Tatisis;^^    

1  THE  BOSTON  ORCHESTRA. 

Rachmaninoff's     Long  Symohony 
Wins  Great  Applause. 

The  Boston  Symphony  Orchestra 
•cached  New  York  punctually  yesterday 
on  it;?  second  vi.sit  of  the  season,  having 
rrancelled  engagements  in  other  cities  of 
its  weekly  tour.  Carnegie  Hall  was 
Kill;  Dr.  Muck  was  received  with  cordial 
Lppiause;  he  played  ,  "  The  .Star- 
fepkngled  Banner  "-a  diflerent  version 
from  the  one  he  used  last  riiotit.i  with 
f'  more  matter  and  less  art.  And  then 
he  set  to  and  conducted  with  great 
bower,  great  enthusiasm,  and  complete 
[na-^tery  of  all  its  content.  Rachamnln- 
ijff'6  superb  symphony  in  E  minor.  No. 
|>,  Op.  S    ^ft^    ,       ,  . 

"  The  symphony  had  been  played  here 
before;  it  was  first  made  known  b.v  the 
ttussian  Symphonx'  Orch.i^^tra  about 
tiine  years  ago.  Ask  not  lio-w-.  .  I'aj't 
tiight's  performance  di.«cIosed.  if  it  haa 
not  been  disclosed  before,  the  remailt- 
able  beautv  and  power  of  the  work,  it 
is  much  too  long:  it  lasts  considerably 
more  than  an  hour,  ft  would  have  an 
even  greater  effect  if  the  composer  had 
'worked  with  greater  concentration,  "let 
it  would  not  bc  .ejisy  to  point  out  when 
he  sholud  cut.  The  four  movements  ar< 
full  of  ideas;  ideas  of  beauty  and  po- 
tency. They  are  treated  with  the  as- 
surance and  in  the  large  style  of  a 
maiiter.  ,  . 

He  ha-i  continually  something  to  say 
Something  to  axid,  to  develop.    It  is  al 
fcogent.     vigorous     and    organic.  His 
hour's  length  is  not  the  hour's  lengtl 
if  a  Bruckner,  who  labor.s  with  a  fe'W 
Trandiose   idea.s   and   imbeds   them  ir 
iiard  and  trv  concrete.     Though  P«ich- 
maniol'i'i:  development  is  often  too  long, 
here  is  much  of  interest  in  liis  use  ol 
:ommunit\-  of  theme  "  in  the  re- 
;urrence   of   certain   ideas   common  tc 
several   of   the   four   movement.'?.  Oiif 
hf  the  features  of  increa.=ing  interest  if 
fhe  archness  and  variety,  the  color  and 
brilliancy  of  the  orcliesti-^tion;  the  cer- 
Liinty  oi"  touch  with  ■which  the  signili- 
tancc  of  the  idea  is  heightened  by  it. 
The  beautv  and  power  of  the  composi- 
and   the   fire  of   the  performance 
deep  impression  upon  the  au- 
Notwithstanding    its  length, 
there  ■was  much  applause. 
I  The  rest  of  the  piogiani  was  made  up 
Uf  the  overture,   nocturne  and  .scherzo 
trom  Mendelssohn's  inu.'»!c  to  "  A  .Mid- 
^ummer  Night's  Dream 
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J^iLORENCE  EASTON  was  the  sub- 
ject of  much  favorable  comment  : 
at   the   Metropolitan   Opera  House  ; 
last  night.    She  made  her  debut  as  , 
Santuzza  in  "Cavalleria  Rusticana," 
which,  ■with  "Pagliaci,"  formed  the 
bill    of    the   evening.      It    was  the 
season's  first  performance  of  these 
two  Italian  Iragedics. 

Miss  Fasten   is  an   American  so-' 
prano  who  has  many  European  suc- 
cesses   to    her    credit.     Not  since 
Mme.    Destinii's    impersonation  of., 
Santuzza  has  the  Metropolitan  vPre- 
sented  a  more  admirable  artist  In 
the  role.    Miss  Eastoii  possesses  a 
powerful     and     dramatic  soprano, 
voice.  saiiB-  witli   l.c;nitiful  quality  A 


Yvett-  Guilbert  Appears  Again. 

Yvette    Guilbert    gave    jesterday  iV.e 
.ond  of  her  four 
tl,e  Theatre  du  Vieux  Colombifti- 
alternating  with   four  Sunday  even- 
bofore    Christmas   and  including 

..  i.e.^rof'^hrist/^^two  nnee^ 
^-V  V^d^-nove\^y    wa^   again  tho 

vv-i?coxon  appeared  in  an  old 
^    Vhe  Jongleur."  and  Maunce 
ted  at  the  piano 


of 


Dam 
Eisner 


a3sisled  al  the  piano.   

Itf^IAN  CHOra  IN  CONCERT. 

In  their  vestments  of  red,  Maick  and 
gold,  Uie  Russian  Cathedral  choir  of  St. 
Nicholas  Cathedral  gave  a  concert  last 
night  at  AeoHan  Hall,  evoking  enlhusias- 
t'c  applause  after  many  numbers  in  their 
comprehensive  progiamme.  Ivan  T.  Gor- 
o'Khoff  wa«  choir  master,  'wit'a  thirt\ 
ices,  ranging  from  the  deepest  basso 
the  clawBiiVtwWe  of  the  iboys. 
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able  anlinlionri,   ui  svlu    .   this  orgam/a- 
Uon  p\cp1h    also  litanies   and  respon.sesl 
1  moft  delicately   sung.     The   .■«>lolst.s  in-i 
dudfd    A.    KandSba,    basso,    anrt  .losef 
,  Wilchofsky,   one  of  the  boy  ^^ItoS' 

'    the    creed    of    the  Gre<:o-.Ri'ssianl 
rch  with  rare  toeauty^o:'  >'<j1" 
The  Saturday  Concert 
I    Saturdav    afternoon   the  Bos^Lonians 
[presented  m  surpassing  fashion  Edward 
jMacDoweH's    "Indian    Suite,"  another 
■  suite— Debussy's    "La    Mer"— and  the 
Ithird  "Leonore"  Overture.    It  was  due 
Itime  for  a  hearing  of  MacDowell's  won- 
Iderfully  beautiful  and  poetic  conception, 
■which  only  Mr.  Stransky  has  noticed  of 
Irecent  years.    Yet  it  remains  the  great- 
lest  orchestral  production  of  an  American 
■composer,  quite  irrespective  of  the  more. 
I  inflated  proportions  and  modernistic  tech- 
Inique  of  the  younger  men.  MacDowell 
■would  have  won  a  place  among  the  un- 
Ideniably  great  if  he  had  written  nothing 
Ibut  the  "Dirge,"  in  which  utter  sim-i 
Iplicity  goes  hand  in  hand  with  an  in-| 
Itensity  of  tragic  purpose  and  a  poignance 
Jof  tragic  expression  incredibly  moving. 
Iln  calling  it  the  greatest  threnody  since 
r'Sicgfried's    Death    March"  Lawrence, 
Gilman  is  in  no  wise  hyperbolical.  j 
Debussy's  "La  Mer"  seems  to  be  one! 
of  Dr.  Muck's  favorites,  for  he  played 
it  here  only  a  year  or  two  ago.  But 
except  certain  sensuous  beauties  of  or- 
chestral and  harmonic  color,  its  value 
is    slight    and    its    suggestiveness  ex- 
fremely  limited.    There  is  more  of  the 
sense  and  spirit  of  the  sea  in  the  first 
Itwenty  bars  of  "Fingal's  Cave" — to  say 
Tiothing  of  the  inimitable  denotements 
bf  the  varying  moods  of  the  deep  in 
the  "Sea  Pieces"  of  MacDowell,  in  the 
If'Flying  Dutchman"  or  "Tristan" — than 
n  Debussy's  whole  score.         H.  F.  P. 

The  Philharmonic  Concert. 

^'^''^r°  u  is^nif  ?robrbrfhat"d 

;::^^Tnu^e^new.vha.wa.lnsto^l 

'i'^'^TnT^^^  -^^^^^^^^^ 

phony      'L,"'f,^nrp^s  began  the  "  AU- 
.udescribabl<>  aullness  oegan 

t-^'^^I^'-^o^ertu^e^^^aint  Saens;. 
■  Bhonic  poem.      PVethon^ancl  Mab 

SMLL  ORCHESTRA 
MAKES  ITS  DEBU^ 

Miniature    Philharmonic  Offer^ 
Novel  Form  of  Musical  Enter- 
tainment at  Aeoliaji  Hall 

Miniature  Philharmonic  OVch^tra,  Con- 
ductor, Jacques  Grunberg.  Concert; 
iEolian  Hall,  Evening,  Dec.  10.  Solo- 
ists, Marie  Narelle,  Soprano;  Bernardo 
Olshansky,  Baritone.  The  Program : 

Overture,  "Iphigenia  in  Aulis,"  Gluck; 
Suite  {new),  "The  Chriatmas  Tree" — 
-March  of  the  Gnomes,"  "Silent  Night," 
•'Dance  of  the  Chinese  Dolls,"  "Dance  of 
the  Clowns,"  Rebikoff.  "The  Green  Hills 
of  Ireland,"  Del  Riego;  "An  Irish 
Mother's  Lullaby,"  Hamilton  Hartz; 
"Shule  Agra,"  arranged  by  W.  A. 
Fisher;  "For  the  Green,"  arranged  by 
Herman  Lohr;  Marie  Narelle,  Kathleen 
Currie  at  the  piano.  "Novelette"  (MS.), 
Mana  Zucca;  "Norwegian  Bridal  March" 
(MS.),  "Song  of  Vermeland"  (M.S.), 
I  Herman  Sandby ;  "March  Miniature," 
from  Suite,  Op.  10,  Jacques  Grunberg. 
"When  the  King  Went  to  War,"  Koene- 
man;  "The  Dying  Child,"  Paschalow; 
"Autumn,"  Tschaikoicsky ;  "The  Gypsy 
\  Ballade,"  Lyszyn;  Bernardo  Olshansky, 
George  Roberts  at  the  piano.  "Petite 
I  Suite,"  Debussy. 


There  is  undoubtedly  a  place  for  a 
t  diminutive  orchestra  like  the  Miniature 
{  philharmonic  (its  membership  numbers 
i  thirty-two)  in  New  York.    To  be  sure, 
others  before  Mr.  'Grunberg  have  made 
experiments  along  the  same  lines  with 
greater  or  lesser  success.    The  new  or- 
ganization was  established  with  a  view 
of   cultivating    the    "many  symphonic 
gems  of  rare  delicacy  and  beauty  which 
have  been  entirely  neglected,"  owing  to 
1  "the  modern  tendency  toward  quantity, 
Ivolume  and  massiveness  which  h  ■  e  had 


...rtant  mu- 
■  ae  Will  >  "-'1  .-mall  orches- 
tras"'"  Also' with  the  intent  of  perform- 
ing '  "modern  compositions  for  small 
orfheslra  by  men  and  women  of^g-mne 
talent  whose  work,  because  of  its  unuiue 
ness  has  not  gained  a  hearing.  inub 
the  circulars  distributed  at  the  orches- 
Sa's  flr^t  concert  last  Monday  night. 

A  large  audience  gave  every  one  con- 
cerned Ibundant  cause  for  encourage- 
ment and  was  most  prodigal  of  its  ap- 
Dlause  Mr  Grunberg  has.  a  good  deal 
of  excellent  material  in  lus  orchestra 
,nrl  he  conducted  with  abundant  zest. 
The    playTng    will    probably  improve 

^^-\  S'^rSf  fot^'frn^o^t  paK 
TtnirS^  but  little  finish  or 
beautv  and  smoothness  of  tone.  A  Dei 
fer    balance   and   correspondingly  le^s 

1  f„    mpv    come  eventually. 
aU    event^  'Mr    Grunberg   will  have 
to  be  cons  derably  more  circumspect  in 
his  choice  of  compositions  "by  men  and 
won,en"of  genuine  talent'  to  justify  h^ 
nrrhestra's  existence  on  this  score.  «ji 
?^e    ones    he    brought    forward  Mon- 
day    only    Herman    Sandby's  "Nor- 
wegian BrMal  March"  and  his  Gramger- 
Se  arrangement  of  the  beautiful  Swed- 
iTforksong^"Vermeland''  seemed  worthy 
Dlavrn?    though    all    the    others  m- 
cTuXI'his  own  cleverly  scored  "March 
Miniature,"  were  noisily  received^  The 
niiick    overture — without   the  Wagner 
do'se-r^e^efved  an  honest  but  not  very 
polished     rendermg,     and     Debussy  s 
"Petite  Suite"  was  musically  one  of  the 
most  enjoyable  things  of  the  evening. 

The  soloists  were  ecstatically  greeted. 
Marie  Narelle's  Irish  songs  ^n  that  so- 
prano numerous  recalls,  and  Bernardo 
Olshansky's  Russian  numbers  weie 
much  relished.  That  baritone  showed 
himself  possessed  of  .  a  ^eajly  beautiful 
and  well  managed  voice  and  his  smgmg 
had  taste  and  style.  ti.  a.  r. 


iHi's  travel. 

■  H  all  hope  that  Ml6.«  GaiTliptl 
I  introduce  anythinp  more  of  this 
.  t  to  U8.  She  ?ang  the  thing  as  if  B*e 
foU  no  erreat  confern  about  ts  f'  t'TS- 
She  might  better  be  engaged  'n  elng  »K 
the  Queen  of  the  Jiight  air  from  "Die 
Zauberfloete."  She  Ket.s  more  out  of  II, 
and  so  win  any  audience, 


EARTH  WINS  AGAIN. 

Yonng   American   Pianist  Heprats 
]Ila  e^aocesN, 


8TRADSS  'ARIADNE' 


PIECE  SUNG  HERE 

Mabfel  Gamson',6  Rendition  in 
German  Causes  No 
Displeasure. 


Hans  Barth,  a  younfr  American  pian- 
ist, who  recently  made  a  favorable  de- 
but here,  pave  a  second  recital  vector- 
day  afternoon  In  the  Princess  Theatre. 
He  wa«  heard  with  Interest  by  an  audl- 
en<-e  that  nearly  filled  the  auditorium. 

Tn  a  Phort  programme  that  included 
Schumann's  toncata,  LIszfs  fantasy  and 
fugue  on  the  theme  B  A  C  H,  and  two 
pieces  by  himself,  the  player's  perfor- 
mance confirmed  the  (rood  impression 
he  made  iMJfore.  A  Chopiti  nocturne 
lacked  poetry  and  in  <erUln  other  mim- 
toer?  there  *afi  Insufficient  breadth.  But 
on  the  whole  be  gave  n  commendable 
e»xhl'bitIon  of  technic,  color  and  musi- 
"ianly  taste.  Mr.  Barth  is  a  young 
ilayer  of  talent  and  accompliahmcnts. 

(Aiis  Brasfau  Stars  at  ' 
^fo'urthl)liera  Concent 

rpHREE  artists  of  the. first  i^nk 
were  heard  at  the  Metropolitan 
Opera  House  last  night.  It  was  the 
fourth  "opera  concert,"  and  the 
audience  was  as  large  as  the  house 
would  hold.  Miss  Sophie  Bras  au. 
the  vouns-  and  gifted  contralta.i 
Bfrem  Zimbalist.  the  Russian  vio-| 
Ivnist,  and  Morgan  Kingston,  tliei 
Welsh  tenor  who  has  recently 
joined  the  Metropolitan  forces, 
were  heard  in  one  of  the  best  pro- 
grammes of  the  season 

Miss  Braslau's  art  has  broadened 
considerably  in  the  last  season  or 
two'  Her  voice  is  exceptionan> 
rich  and  sympathetic  in  qualit>. 
she  sinSs  with  admirable  taste  and 
methodr  and  her  musical  equips 
ment    is    unusual    in    variety  and 

^^Last  evening  she  sang  the  ariii 
"Omio  Fernando"  from  Donizetti  J 
"La  Favorita"  with  command  o, 
style  and  technique  that  made  ;i 
most  favorable  impression  on  her 
critical  audience.  After  the  veryl 
difficult  and  brilliant  number.  En« 
sang  "Colan  Dhu,"  by  Leoni:  the  old 
English  ballad,  "Sheph(ird,  Thy  De- 
meanor Vary;"  a  Spanish  folksong 
hv  Guetarv  entitled  "Mi  Nina,  and 


in"  years.  She  ha^s  Uttle  of  the  temper 
ment  that  appeals  to  a  Ijatin  audienc 
but  she  has  beauty  of  voice,  style  and 
quiet  charm  that  should  mak©  her  e 
ceedingly  popular  with  American  <Qjet 
goers.  Not  many  voices  stand  ^{<w< 
iin  contrast  with  that  of  Mr.  Caruso,  b 
1  fhe  duet  was  all  to  her  credit.  Mr.  Caru 
lis  one  of  the  few  great  artists  who  w 
sacrifice  a  big  tone  to  produce  an  artist 
effect  or  to  encourage  a  new  singer  who 
jtone  is  not  comparable  with  his  in  size 
Others  in  the  excellent  cast  were  Cla 
ence  Whitehill,  an  extremely  satlsfyii 
lEscamillo;  Mmes.  Sparkes  and  Fomia  ai 
Messrs.  de  Segurola,  Reiss  and  Bada.  M 
Monteux  conducted  a  polished  and  spi 
ted  performance.  


API 
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MUSICAL  MORNING 
DRAWS  BIG  PWE 

Heard  in  Several  Solos  and 
Also  in  Tavo  Duets. 


MUSIC      SOUNDS  VAPID 


Henri  Rabaud's  Symphony  in| 
E  Minor  Repeated  at 

Concert.  ' 


ZIMBALIST  PLAYS  M()LI>J 


Songs  in  French,  Italian,  j^iig 
lish  and  Porsetxhii'e  Dia- 
lect on  ProgTiUiuiif. 


Mr.  Bagby's  second  mu.si;-al  mornin; 
of  this  season  brought  out  yesterday 
notable  audience  that  filled  the  grar 
ballroom  of  the  '^'aldorf-.V.storia.  Th 
art'.''!s  were  Mme,  Louise  Homer  of  th' 
Metropolitan  Opera,  Mme.  Alma  dllid 
and  Efrom  Zimbalisi,  violinist.     '  ' 
piano  wore  Miss  Florence  Mcjr 
S.  Chotzlnoff. 

Mme.  Homer  sang  an  aria  from  Haen  , 
del's  "Xerxes" ;  also  songs  by  SIdne; 
Homer,  Carl  Deis,  Corner  and  Carpen 
ter,  the  last  mentioned  being  sanj  ii 
Dorsetshire  dialect.     With  Mme.  Qlucl 
she  sang  Bayly's  "Lonsr,  Long  Ago"  an(  ^ 
Nevin's  "O  That  We  Two  were  May  ; 
ing."     Mme.    Gluck's    selections  ■Ktp 

including  compositions  of  Massenet 
Cacctnl,  Stenson,  La  Forge,  Saar  ani 
Dichmond.  Mr.  Zimbalist  played  com 
positions  of  Bach,  Beethoven,  Cui,  Sara 
sate  and  wien!..Tt-^i-'  r\«v 

COJJCERTS  OF  A  DAY. 

Joseph *Bt?net,  Miniature  Philhar 
and   Martha  Phillip*. 

comUiC 


Henri  Kabaud'a  delightful  symphony 
in  B  minor  was  repeated  at  the  Sym- 
phony  Society's  concert  In  Aeolian  Hallj 
yesterday  afternoon  and  the  other  orrj 
chestral     numbers    were  Volkmann's^ 
serenade  in  D  minor  and  the  baccVianale. 
from   "Samson  ot   Dalila."     AU  .  have, 
been  heard  at  previou.s  concerts  of  thej 
fc-ocletv.    The  soloist  was  Mabel  Garri- 
son, soprano,  who  sang  an  air  from| 
"Don  Giovanni"  and  (for  the  first  time| 
here)  a  now  much  discussed  excerpt  fr  m 
the  "Ariadne  auf  Naxos"  of  Richard| 
Strauss.     She  sang  it  in  German  and 
there  were  no  dcmonatrations  of  dis-; 
pleasure.  ( 
Ariadne  had  a  bad  time  In  iMajcOS-i 
No  matter  which  of  the  .'•everal  legendfi, 
0P<!  accepts  he  has  to  BympaUiize.  with, 
the  poor  girl.    Minerva  got  Theseus  to\ 
decamp  and  leave  her  deserted  on  the 
island,  but  Venus  came  along  and  told 
h*r  to  cheer  up,  she  should  be  the  bride 
of  Bacchus.    The  god  arrived  as  P'orn- 
ised  and  gave  her  a  golden  crown  which 
was    £<ubsequently   placed   among  the 
stare.  .       „  ' 

If  Ariadne  had  not  lived  a  safe  num- 
ber of  centuries  before  StrauBS  she  , 
might  have  heard  her  own  aria.  It  is  : 
another  long  «trlng  of  recllUive.  arioso  j 
and  melodic  movement  after  the  manner  j 
of  the  Princess's  music  In  "RosenUava-  | 
Uer"  with  the  addition  ot  scintillating 
embroideries  of  an  appallingly  difficult  j 
nature,  doubtless  designed  to  have  refer- 
ence to  Ariadne »  symbolic  business  ot 
guiding  the  soul  through  the  labyrinth 
of  life. 

Just  what  it  was  all  about  and  why  was 
not  quite  clear.   It  sounded  like  vastly 
unimportant  music,  pointless  and  vapul. 
despite  the  ingenuity  of  Uic  diminutive 
Bcore    The  difficulties  were  just  difficul- 
ties and  nothing  else.    T^ey  were  not  ^ 
even  ornamental,    Mr.  Slrau--^  has  been 
known  to  write  a  piccolo  part  for  a; 
trombone  and  he  has  published  a  trea-  ; 
tise  on  instrumentation. 

He  has  in  this  instance  used  a  soprano 
voice  as  If  It  were  two  flutes  and  a  plc- 
eo'o  combined  and  when  he  has  finished 
there  have  been  many  scales,  staccati,  | 
trills  and  leaps,  about  as  badly  wrlttRi, 
for  r-r  voice  a.',  po(>«lble  and  .mit*  as 
L  o-i    '  oif  ■  -..>  haacJ 


Hebrew  words. 

The  audience  demanded  extra; 
numbers  and  Miss  Braslau  gra-i 
ciouslv  added  two  to  her  long  list. 

Mr  "  Zimbalist  was  in  excellent 
form!  And  he.  too,  seemed  tireless. 
After  his  performance  of  the  Paga- 
nini-Wilhelnij  Concerto  in  D  he 
added  three  small  violin  selections. 

His  group  consi.sted  of  an  original! 
rythmic  Russian  Dance,  and  com- 
position by  Cottenet  and  Sarasate.' 
This  number  was  doubled  before 
the  admiring  throng  permitted  himi 
to  make  his  final  bow. 

Mr.  Kingston  merited  his  success] 
by  giving  a  powerful  and  poignant| 
presentation  of  "Ridi  Pagliacci."i 
which  even  the  Italian  standees  ap- 
plauded. Charming  ballads  by 
Tosti.  Grant  and  SuUivan  were  sung 
with  effectiveness  and  appeal. 


moniCv 

terday's  concerts,   but  not  so 
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Bonnets   series   at  the 

l!^!hrt!tkl^'d\nte^r|t^U.  h^^^^  ' 

gram    ot  ^.^"^^'•"oi'e  T^'v  Bonnet  ga^ 
whom  a  P'^'"'-'^*^two   Belgians.  JacqU' 
prominence   to   t^^o   weigian  ^  ^ 
Nicholas  I^mmens  and  t.eiM.r  ■ 
 ^      «TT#nUe  played  eloquently  Guilmani  •  " 


MISS  FARRAR  MAi 


stars  sin? 


er  for  First  c.^.^.;jS^}M{n  fl^^ 


Donna  Is  in  Most  Vivac^^^-t, 


tribute  to  Excell'^--^-''"'^  ^'^""^ 

Grunberg 


'"^ram  "iWdiO  F.a*  hear 
Aeo.ian  Hail  ^udience^  to  hear 


last 
Miniature  PB 


With  more  -vivacity  than  osual. 


Grunberg  ana   inu  ^  ge 

Geralditie  Fatrar  aang  the  Utle  r61e  in  thekrom  G luc^^    ?r^'^' ^klniatu?.  W  j 
second   performance    of   the   season  ^^l^l^^^^'-f,^^^^^^ 
Bizefs  sparking  masterpiece  "Carmen,    p,tbfkofrs'' Christmas  Tree  "a  "ov^^^ 
in  the  Metropolitan  Opera  House  '^^^If-  V^^^^^ 
night    It  seems  as  If  sho  never  imper-itrouchka  ^^^  T  <omrth1 

sonates  the  part  twice  alike.  Last  night!,.  ^^^i:^%XnA 
was  one  of  her  ferocious  nights,     ^he^  ^^3^^^  orchestra.  Mar^*"^/*^^ 

fought  harder  in  the  first  act.  threw  the,sopra.io,  was  accom^^^ 
helmet  with  more  force  in  the  second  and,^,^^    ^y,  *>=^:,'!°"^4o,^°Tn  KuS 
,  died  less  gracefuuy  In  the  la^t  than  is  her  as  >as^^  i^XX  ^  Swedi.a 

 ^  bPKrd   here    last    season,    ap," 'I'jj 

Miss  Parrar.  .rst  appear^ce  °^  ^S^^^r^^S.^/firHS 
the  season  with  Enrico  Caruso,  but  ^'^i'^lwho  listened  wiUi^  e^^^^^ 
her  acting  was  most  vivacious,  there  -aSjherJjcandmavj..n  .o^g 
no  repitition  -of  the  spirited  encounters  ,  uer..it  c-.-t^:'-*?^"^,  i 

which  made  memorable  their  singing  <'<'P"5^;*'^t'' all.  f.nd  she  encored  , 
the  same  r51es  two  seasons  ago,  nor  of  I    skogen  .ftJ^ys  '' o! 

Miss  Farrar's  <»nflict  with  one  of  the  group  she  ji.d^.Sa.nt  ha^^^^^^^^ 

chorus  women.  were  American  pieces. 

Mr.  Caruso  -i^a&Jn  excellent-voice,  ""^e  ;;,  Japan^se^Doath^. 
flower   song    and    all    of    his  flowing 
melodies  wer©  sung  superbly. 

Miss  May  Peterson,  who  on  the  after- 
noon of  Thanksgiving  Day  gave  a  fine 
performance  of  Micaela,  repeated  her  suc- 
cess. In  fact  she  sans  her  aria  and  duet 
■virith  Mr.  Caruso  in  the  first  act  better 
itbaA  it  has  keen  done  .«{t  the 


urogram  vfithou I  printed  Scot 


i 


ARUSO  ANDFARRAR 
■PPEAR  IN  'CARMEN' 

"or  Is  ill  ^)o(l  Voice  and 
Nopivnio  Siiics  With. 
Vivacitv. 


1  oi  >    l  O^TTHtWe- 
ron\|u)'<"l  «    foil  '  ' 
of  FieiH'li  luiiiii"  

•(.uiprlsed    "onRS    In  V'.Uf.' 

lire*  !)>•  Kianlt  I>a  Forsf 

■rv  of  tliose  Hoiief  Mrs.  I'hilhi..'^  viui'.'i  i 

>>th  taslc  and  feellripr.     Slio  was  cspe- 


id  sulijga.  by  Uon'Wd  P.  Tov<-,y,  c<  - 
Une   of   varla-tloiw   on   a  th»ni<i 
lilck  and  a   '  fir.it  In  New  York  "  f  r 
lo  trio  or  nocturne.   "  Fairyland,  '  Op. 
;,  No.  1,  for  piano,  oboe,  and  viola,  by 
osef  Holbrooke,  who  witli  l>ord  How- 


I'KTKRSOX'S  ROLE 


Ifopeats    Ut'v  Charininff 
Mic.iolj, — wiiitoiiill  !i 
(iood  Escninillo.* 


    ■ 

■r.lly  b.ippv'l;.  ilio  Northern  lyrlo.«.    Mr.  Jd  do  Waldcn  once  wute  an  opera. 
I  1  I'oiBe  was  al  the  piano,  and  a»  usual  '  The  Children  of  Don." 
oMl.uteU  ii  v.Tlual)le  element  to  theen-   in  addition  to  the  two  UvlnB  Englten 
t<"  ;;oii)neni.        ,  nuslciaJi.H  there  was  a  new  "  Serenade." 

Ul;„e.     Vmma      Rnl-wrts     ailC     Jp.  14.  by  Bernard  Seklco  of  J  rankfort, 

IVliss    bmma    Koberis    aiic  ^^^^     ^^^^^^  ^^^^^j^^^^n  e^c.  ,>t  piano, 

jind  with  the  addition  of  Alfi-id  Kaflt- 
ler,  harp.  Miss  Beetoc's  program  closed 
with  a  sextet.  Op.  6.  by  Ludwlg  ThuiUe. 
tnown  throueh  hi3  opera  "  U>betan2  " 
icre. 

Before  dl>ddlng  into  BTOups  the  dozen 
vrtists,  amonc  them  Engelbert  Roent- 
;en,  who  is  enrolled  in  the  draft  army, 
first  appeared  as  in  '•  committee  of  the 
whole  •'    for    their    patriotic  number, 


Emma    Roberts  anc 
I  New  York  Chamber  Music 
Society  Give  Concerts 

VompcramcnV  under  \M 
intclliBoncc  is  one  of  the  rarest  virtues 
in  the  rcciUil  fieUl.    There  is  in  that 
lieKl  plenty  of  intellifrence,  ancJ  occa 


cbntroV 


Held  pieniy  oi  iiitcinK^in-r.,    wnuit;      ivi    — 

sionallv  we  eet  temperament;  but  tht  which  they  played  standing  lo  a  stand- 
.-.iuiirtii>        b<=^        I-  .    1.    __  ,  „„  o  ir«nhv  of  French 


.nnipii"  wd.s  .-sung  .it  tl>e  Mefropoli- 
'  V)eva  fiou.se  lasl  ovenliiir  foi-  the 
■  latloii   of  t!ie  Monday  night  sub- 
lior.x.    i(  ^vas  the  ."econd  performance 
lip  opera  this  .<!e,-»-!on.    The  previous 
tool;  place  on  ThanksSiving:  after- 
1.  w'.ien  Mr.  Martinelli  was  the  Don 
T.ast  eveiiin.sr  the  foolish  hrifadicr 
1  enresented  hy  Mr.  Cartso.  Tire 
■'vl  (prior  WH.T  in  frood  voice,  not  quite 
:ood  a^  in  the  "Pagrllaicci"  perfonn- 
'  of  last  week,  but  belfer  than  at  the 
nr.Ing  of  the  sca.son-    For  t-.ie  rest  It 
>nl.y  needful  to  record  that  his  Don 
if  had  all  its  familiar  characteristics, 
me.   Farrar'9  voice  lias  had  a  sin- 
;     dv!nes.s     this     season,    and  it 
I'i    particularly    deflcier.t    in  bril- 
last  evening".    But  elie  impcrson- 
I  the  gypsy  with  mtirh  of  the  vivacity 
put  into  i-.ei'  famous  'movie"  of  the 
Ati8s     Peterson     repeated  her 
■ming  ^f!caela,  in  whk'h  her  pretty 
e  and  good  style  are  advantageously 

a.' 

Whitel-.ilVs  fine  stage  presence  and 
Tous  methods  lent  conviction  to  the 
■h  abused  Escamillo.  while  Mr.  Dc 
(jurola  sang  /.unina  wit'a  a  large  mon- 
and  a  small  voice.  Mr.  Monteux 
liKted  the  opera  in  a  manner  smooth 
not  as  incisive  in  certain  places  as 
loiiUl  luive  been. 

jiST  BONNET  RECITAL. 
J-  «-c.^f— - 

liTch  OrK'nnlat  Sh 


intelligenco  is  usually  employed  Ir 
pointing  out  the  way  -to  an  emotior 
which  does  not  exist,  while  the  tem- 
perament, like  tho  wind,  blows  where  i' 
liatoth.  The  result  is  that  the  averagt 
audience  haa  Hobson's  choice  of  forn 
without  lire  or  ilrc  .without  form 
jSometimes,  however,  a  singer  arrive 
who  connects  these  two  congenitall; 
'divergent  virtues,  and  then  we  an 
made  happy..  Such  a  singor  gave  i 
j  recital  yesterday  afternoon  in  Aeolian 
Hall.    She  was  Miss  Emma  Roberts. 

Miss  Roberts  is  not  an  impeccaWe 
Isinger,    Her  intonation  in  her  upper 
register  was  not  always  true,  and  the 
restricted  range  of  her  voice  caused 
Iher  some  elfort.    Within  its  true  com- 
pass, none  the  less,  the  voice  is  an  ad- 
Imirable  one,  warm  and  vibrant,  bhe 
I  knows  how  to  sing  folksongs,  as  she 
proved  in  "Barbara  Allen,"  and  m  the 
French  "Marianne,"  and  J'V^^'^ 
oroKramme  she  put  down  "My  Old  Ken- 
tucky Home"  as  a  folksong,  her  singing 
I  of   the   air   was   admirably  executed. 
1  With  fine  spirit,  too,  she  ^gave  Cui  s 
"Les  Trois  Oiseaux,"  and  Weckerlin  s 
"La  Chanson  du  ambdurineur.'  Miss 
Roberts  has  feeling,  which  she  is  not 
ashamed  to  sh6w,  and  taste,  which  she 
does  not.  hesitate  to  apply.    Her  audi- 
ence was  deservedly  large. 

MISS  ROBERTS  SINGS 


pro<atiTe 


own  lHn  Inter- 
Power. 


epli  Bonnet,  tlie  French  organist, 
yesterday  afternoon  in  the  "ball- 
1  of  the  Hotel  Astor  the  fifth  and 
in  his  s€.-ies  of  recitals  illu.slrating 
historic  development  of  organ  music, 
presented  a  programme  of  "modern 
iposer?." 

in  •  composition.s  selected  covered  a 
ranse  of  styles  in  musical  form 
nere  taken  from  writer.s  niostlv 
'1     Seven  Parisian  organl.sts,  most 

A  i.)m  are  living,  were  represented. 
:st  opened  with  a  prelude  in  E  flat 

I  II?  Relgian  compo.ser  Jacques  N 
iien».  1S2S-18S1. 

xandre  Gullmaiit  followed  with  lii.<; 
loir^  on  "O  fiUle"   (Faster  song), 
effective  number  was  much  liked, 
fo  was  a  toccata  from  the  fifth 
,  iiony    of    Charles    Marie  Wider. 

HUt   and   Widqr   were   pupils  of 
fi'S  and  hence,  according  to  Ihe 
n.nrne  notes,  the  latter  writer  may 
onsiderecl  "the  grandfather  of  the 
'    n  French  school  of  organ  play- 

j.  av  Franck  was  repre!!onted  l)y  the.- 
nd  of  his  three  impressive  chorals, 
land  was  represented  by  Sir  Edward 
ill  an  allegretto  from  his  sonata, 
Z%.  A  ".Sonata  iChTomalira."  by 
.\.  Vou  of  New  York  and  dcdi- 
d  to  Jlr.  Ronnet.  was  played,  and 
ere  works  by  Gigout  and  P.opartz, 
[an  improviflation  (from  suite  ii>  D)' 
Tthur  Foote. 
ompo^itlon  of  magnitude  in  con- 
n  and  performance  was  a  "nhan- 
.  (^atalane."  by  Mr.  Bonnet,  \fter 
Widor  toccata,  an  old  French  piece 
en  Taille."  iby  Grlgny.  was  given 
E^n  encore.  TTie  programme  closed, 
the  finale  from  the  first  symphony 
lui.-i  Vie-.  ne.  organist  of  Notre  Dame 
■.  Boiiiiefs  performance  again  made 
.found  impression  tor  its  beauty  and 
dth  of  interpretative  i^ower.  and  bv 
ar.ce  and  finesse  in  tho  command  of 
instrument. 


ALLIED  FOLK 

iConti-alto  Is  Ileavrt  Agajii  m 
a  Charming'  Eocital  at 
Aeolian  Ilall. 


Kmnia  Itoberts,  contralto,  who  made 
I  highly  favorable  impression  last  sea- 
ion,  was  heard  again  in  song  recital  <3.i 
eolian  Hall  yesterday  afternoon.  .4. 
ileasinjg  programme  began  with  a  group 
ntitled  "Folk  Song.s  of  the  Allies,", in 
vhlch  "My  Old  Kentucky  >Ioms"  waa 
nade  to  do  duty  for  the  missing  Ameri- 
£n  folk  music.    The  second  group  com- 
prised  lyrics   in   Russian  and  French, 
'ind  the  linal  .section  held  only  products 
f  American  compo.sers. 

Miss  Roberts  lias  made  valuable  prog- 
f.i^  In  her  art  since  she  was  heard  here 
jcfore.  She  ha.s  acquired  a  much 
rrcAter  ela.sticity  of  style,  a  braider 
■?.nge  of  vocal  nuance  and  a  richer 
palette  of  tone  color.  These  enhance 
Immeasurably  the  effect  of  her  very- 
lieautlful  voice  and  her  excellent  tech- 
nique v.hich  enables  her  to  sing  smoothly 
land  normally  throughout  her  soile.  She 
■cas  suffering  from  a  slight  hoarseness 
fit  the  beginning  of  her  recital  but  it 
diminished  as  .she  advanced  in  her  list. 

She  displayed  yesterday  an  intimate 
variety  of  charming  interpretative  m in- 
ner in  all  the  lighter  sonss  of  her  pro- 
gramme, while  in  those  calling  for  the 
Lommunic-ition  of  deeper  emotions  she 
revealed  a  more  touching  tenderness 
and  a  more  profound  pathos  than  be- 
fore. Her  adaptation  of  style  to  dif- 
fering numbers  was  so  ingenious  th.it 
every  song  she  seemed  to  one  not 


ng  houee.  before  a  trophy  of  French 
ind  American  flags  surrounding  a  rep- 
Ica  of  Houdon'a  Washington. 
Of  the  new  music,  Mr.  Tovey's  well- 
Uade  variations  on  an  air  de  ballet,  the 
ame  air  that  Bodanzky   used  in  the 
Iphigenia  "  last  year,  found  a  Men- 
Wlssohnian  finish  in  an  aii-y  fugue,  the 
belody    carried    by    William  Kmcaid, 
ule,  youngest  member  of  the  euseinblc, 
Wd  a  product  of  New  York's  artistic 
locb  foundatioai.- 

Edna  de  Uiina  in  Variety  of  Songs. 

I  Kdna  de  T^ima.  soprano,  gave  a  .song 
recital  yesterday  in  Aeolian  Hall,  re- 
Ivivin'.;  a  doTien  remembered  songs  of 
(Robert  I'lanz,  and  later  of  Schumann, 
with  as  many  more  by  French  and 
American  composer...  To  one  of  thesC; 
Duparc'.-.  "  T>amcnto,"  much  a-tfected  bl 
.sinrers  of  late,  this  young  a'-tist  some- 
how lent  fresh  charm  in  her  lightness  of 
touch,  an  art  almp.'^t  French 
Thero  were  vivaclou.s  dance-songs  o., 
Bruneau,  a  "  Butterfly '•  of  the  popular 
Kmirdra  n  oth,;.-s  of  Vognch  and  the 
acc™u"ist?  La  Forge.  Miss  de  Lima 
contrived    to    make    slender    vocal  re- 

^il ha^^i^SpeTllr  ^onc/rt. 

i  Tlie  Philharmonic  Society's  orchestra 
i  gave  a  special  concert  la.st  night  at  Car- 
negie Hall,  where  Conductor  Stransky  s 
program  ranged  from  Brahm's  First 
Symphony  to  Berlioz's  "  Roman  Car- 
n'vaf."     Sophie  Braslau  of  the  Metro- 

IpolUan.  sang  Saint, ,  ^^^^^^^^^f '-B/own 
1"  Sam.son  et  Dalllah,"  and  Lddle  Brown, 
ihP  violinl.sl.  after  three  season."!  m  his 
own  counlrv.  made  his  first  appearance 
f,er"  with  orchestra  in  the  violin  con-  1 
berto  of  Tschaikowsky.   : 

Y  Faust"  Sur^g^galn  at  the  Opera. 

•■  Faust"  was  sung  for  the  third  time 
Ihis  season  in  the  Metropolitan's  spec- 
tilar  restoration  of  the  French  cla.ssic 
la  .t  evening  to  another  large  subscrip- 
iion  -ludipnce  which  gave  a  remarkable 
t  vafion  tS  Martinelli  after  the  tenor 
omance  in  the  Gar_den  scche.  Reap- 
l.farinur  in  other  roles  weie  tairar. 
iRothic?.  Chalmers,, d' Angelo,  Delaunois, 


00 

1,;,.,,.  ,,  1..,  .'  I.  ..ould  bavi 
written  more  of£«x:tlvely  If  he  had  writ- 
ten more  concisely.  He  upeaks  altnoMt 
linccAsanUy  through  the  full  voice  of  thp 
orche.Mra.  He  ha."!  been  unmindful  of 
Von  Bulam's  favorite  advice  to  young 
lcornpo.-,ors  to  "let  in  the  air.  Ihcr"; 
are  too  f'?w  points  of  repose.  . 

But  thcr''  Is  an  abundance  of  Idea.i : 
definite,  tanetble.  striking,  effcctiv*. 
often  beautiful.  Tho  composer  Im.i 
shown  great  skill  and  resource  In  hl.t 
trp..tmciit  of  them.  His  use  of  themes 
common  to  the  four  movement.^  of  the 
symphony  l«  Ingenlou.-".  and  his  writ- 
ing for  orchestra  Is  of  no  common  rlch- 
nes.a.  variety  and  beauty.  Rachman- 
inoff had  something  today  In  thi.',  .sym- 
phony; and  not  all  have  who  -wtUc  ."ym- 
phonles  in  these  days.  It  war.  playe.1 
with  much  care.  wiOi  fullne.-t.<i  of  c>i- 
pn.sslon  and  richness  of  tone.  air. 
Stransky'9  program  contained  al.^o  ex- 
cerpts from  Wagner. 


for 


EDISR  SINGER  HEARD. 


artha    Pliillips.    soprano,    who  had 
heard  here  in  a  previous  season 
a  recital  of  songs  yesterdav  after 
in  Aeolian  Hall.    Mrs.  Phillips  is 
live  of  Sweden  and  has  sung  at  the 
khohn  opera.    Her  voice  would  be 
suited   to   certain   operatic  roles 
;  it  is  -A  lyric  sopratio.  light  in  qua! " 
,  but  of  -Sufficient  power.    There  are 
c  e  defects  in  the  soprano's  technic 
n.,  ,s  much  In  her  singing  to  give 

an  her  recital  with  Handels 
ngero  la  Forte  mla."  which  she  .sane 
•>ar.i.nilartir  the  prefa- . 


there  is 
sure. 


quite  the  same  a.s  that  employed  for 
any  other. 

Gaiety  and  melancholy,  infectious 
humor  and  delicate  feeling  were  con- 
veyed with  equal  skill.  In  short,  al- 
though comparatively  new  to  the  local 
■-cn^ort  platform.  Miss  B-oberls  put  for- 
vard  cliims  to  a  position  of  high  rank 
and  gave  promise  of  still  better  things 
in  the  future.  Frank  la  Forge  played 
ndmirablo  accompaniment  and  furnished 
lo  the  programme  two  pretty  lyrics. 

CHAMBER  MUSIC  SOCIETY. 

 t^C.fX'l^ 

larolyn  Beebe  Gives  a  Program  of 
Novelties  In  Aeolian  Hall. 

The  New  York  (Thamber  Music  So- 
lely began  with  "  The  Star-Spangled 
lanner  "  Its  second  concert  in  Aeolian 
lall  last  evening,  an  event  for  which 
Carolyn  Beebe,  Edouard  Deru  and  their 
:SEociates  had  prepared  more  novelties 
han  are  often  given  in  an  entire  series, 
'hese  included  a  "  first  time  in  Am.er- 

for  the  quintet.  Op.  28.  for  f  " 

-   


Music  by  Louis  James  Boulter. 

Ivouig  James  Boulter,  composer  and 
piani.st,  exhibited  his  art  in  both  capaci- 
ties at  a  concert  given  yesterday  after- 
noon in  Aeolian  Hall.  The  program  wa-s 
entirely  of  music  of  his  composition.  He 
played  piano  pieces,  arrangements  of 
Sxirtions  of  a  symphony  and  of  pieces 
:or  violin  solo,  and  Mrs.  Caroline  Hud- 
;on  Alexander   sang  a  group   of  five 

Boulter  is  distinctly  modern  in 
that  he  says  and  undertakes  to  say.  Jlc 
.■ses  sometime.^  Uic  speech  of  the  moo- 
srn  Frenchmen,  sometimes  one  that 
ieem.i  to  refer  to  Liszt.  Th*-  plano/ortc 
bleces  that  show  the  I'Yench  influence 
in  greater  or  less  degree  need  sonic- 
'hing  rapre  of  the  French  giace  and 
iieiicaii.f*that  go  with  the  obviou.s  anc 
Salpable  qualities.  And  it  must  be  said 
ttso  that  most  of  Mr.  Boulter  s  music 
ffcds  a  more  vigorous  creative  impulse 
nd  greater  concentration  of  utterance, 
llr.  Boulter  is  serious  and  his  aims  are 
\igh.  _ 

Society  Hears 
uUe.  Homer 
^  JfinAidaRoh 

lMr.^Xti,  the  Tenor,  hi  Smooti 
Performance  at  tbe  Met- 
ropolitan. 


-Aida-  liaa  Its  thW  pcrfonww*  of  lb' 
season  last  Tilght  at  the  Metropolitan 
oX  House.  A  large  aud.enco  heard  » 
familiar  cast,  headed  by  Mme.  Mar.  H.P 
pold.  Mme.  Louise  Homer.  Mr.  Mart  nell 
and  Mr.  Amato.  It  wa^  a  smooth  it  no 
a  very  spirited  performance. 
urthici-.  Chalmers,  d'Angelo,  uciauno..,,     1  ^j^^  ^^w  bass,  pleased  ^ Ji*  ^ 

nd  Howard,  arid  Monteu^condncted^  and  Mme.  Marie  S«"?iehus  a«  the  Pnest 
"La  Traviata"  Sung  Again.  Cs.  Mr.  Moranzoni  directed  the  orch^^^^ 

I  a  Traviata  "  was  repeated  at  the       'society jvas  well  repiesentea, 
...t  opoutan    last    evening     the    ^'^-^^  T  ijgJpgFJ^  SQLOIST  AT 


ouch  of  realism  being  added   by  the 
snowstorm  outdoors  after  Verdi  s  death 
scene  of  the  operatic  CamiUe.    The  cabt. 
Ik  on  two  previous  occasions  included 
Mme.  Hempel.  fully  recovered  from  a  re- 
icent  cold,  as  the  audience  testified  by 
brolonged  applause  of  the  P"ma  donna  s 
p.wo  early  arias,    while  De  Luca  and 
Carpi  were  the  father  and  son  out  ot 
Dumas's    story,    and    Moranzoni  con- 
ducted. 

Aurelio  Giorni,  Pianist,  Plays. 

Aurelio  Giorni.  an  Italian  of  the  fair 
or  Northern  type,  at  his  piano  recital  in 
Aeolian  Hall  yesterday  afternoon  en-  i 
icored  Binding's  "  Crobelin  "  among  his 

i>i    familiar    pieces,     one    a     modest  "nn-liinr'TT 
Aria''  bv  himself,  and  added  other  ;  rUVV  ±ii/JL( 
numbers  at   the   close  of   the   matinee.  I 
Bach   and   Beethoven   headed   the  pro- 
gram,  in  which  a  Chopin  group  brought 
lout  the  pianist's  peculiar  gift  of  clear- 
cut  rhvthm,  surety       phrase  and  sing- 
ling tone.  4t^  <  ? 
Symphony  Society  in  Mozart  Airs. 

'J'ho  Symphony  Society  yesterday  aft- 
ernoon   in   Carnegie   Hall   amended  its 
program,  in  part  repeated,  by  dropping  , 
>  an       air  '  from       Richard  Strauss's 
I  "Adriadne.  "      Tn   its  place,   the  Queen 
ot  Night's  music  from   "Magic  Flute'  . 
wa."!   paired   with   another   of   Mozart's i 
from    'Don  Giovanni."  sung  as  before 
Iby  Mabel  Garrison.    The  orchestra  gave 
I  Schubert'."!  "Unfinished"  symphony,  Kl- 
Igar'.s    tone    poem    of    "Falstaff."  and 
at-'ain  the  bacchanale  from  "Samson  eti 
iDalila"  of  Saint  Saens.  ?  I 


iCApmONCERT 

Eussiaii  Violinist  Arouses  En- 
thusiasm of  Large  Phil- 
harmonie  Audience. 


AT  AEOLIAJf 


American  Pianist  Gives  Ad- 
mirable Performance  of 
Liszt  Concerto. 


r  PHILHARMONIC  CONCERTS. 

iRachmaninofrs  l-ong  Symphony 
•     Repeated— Wagner  Excerpts. 

I   Bv   one   of    the    extraordinary  coin- 
Icidences  that  from  Urae  lo  time  make 
i  their  appearance  in  the  programs  of  the 
orchestral  societies,   Mr.   Stransky  put 
ion   the  program   of  the  Philharmonic 
'society  for  its  pair  of  concerts  yester- 
day   afternoon    and    Thursday  night 
Rachmaninoff's  sj-mphony  in  E  minor 
played  here  last  w.«k  by  the  Boston 
orchestra.     Some  eight  or  nine  years 
ago  the  symphony  had  a 
performances    in    New    ^ork      U  has 
aroused  renewed  admiration  at  t^.e  ^ost 
ecent  ones.    The  work  i. 
•e^  though  Mr.   Stranr  .y  ,s  said  t 


Tliere  were  two  orchestral  concert? 
yesterday  afternoon.  The  Philharmoiiiv 
Society-  at  Carnegie  Hall  g.^va  its  regu- 
[lar  Sunday  programme,  with  the  young 
Rus.'^ian  violinist,  .lascha  Heifetz,  as  the 
aolo  performer.  At  .\eoliaM  Hall  .Tohn 
Powell,  American  piajiist,  was  the  solo- 
ist with  tile  Symphony  Society. 

It  was  tho  fourth  appearance  of  Jiir 
Heifetz  here  Within  a  few  weeks  ti:r 
a-id  his  -second  one  with  orchestra, 
was  heard  in  the  Tschaikowsk,v  vio'..i, 
concerto,  a  work  he  had  played  with 
the  Philharmonic  in  Brooklyn  a  week 
»go.  His  performance  .yesterday  of  the 
familiar  concerto  aroused  unusual  in- 
tercut. 

The  house  was  packed  and  at  the 
(close  the  enthusiasm  as  shown  in  ap- 
plau.se  ran  over  into  the  following  or- 
Ichestral  number.  His  reading  was  in 
[all  respects  a  remarkable  one.  It  aaton- 
i."shed  through  a  great  technic,  and  in 
interpretation  it  delighted  for  a  proper 
breadth  and  elegance  of  style  in  which 
tliere  was  a  ravi.=hing.  display  in  tonai 
nuance  and  rare  musical  feeling. 

Orcbertra  in  Good  Form. 

The  orchestral  numbers  on  the  list:  co',  - 
'        Tivorak's   seldom  pi;-'  -  "    :''iir  ■ 
^■hich  iMr.  Strar 


1, 


t 


-veasonr  Thc  Swan  of  Tuonela."'! 
Sibelius,  and  Smetana'a  symphonic, 
•  Vltava,"   and  afUr  the  violm 
In.  as  a  i-losins  number.  Vk-tor 
•fs    "Irish    RhapBody."    The  or- 
a.  was  In  good  form  and  played 

•    Symphony  Soci«ty''=  prograrume 
a.  revlxal  number  in  the  form; 
iT  s  "In  the  J-'oresl"  .symphSny,  and.: 
,p   Tvav.   it   is  interestinR  to  re- 
-ri-  h»rp.  that  last,  yrnr  Mr.  Dam- 
brought  forward  the  .^ame  coni- 
"L»nore."     With  movements 
<1  "Tn  the  SunliKht."  "in  the  Twi-; 
■    "Dam-e   of   Dryarls,"   and  "At 
!"— describing   a  wild    hunt  with 
Hollo  and  Wotan  and  daybt-eak. 
music  sounded  very  simple  and  old 
mod   vet  withal  restful  and  musi- 
oiijoyable  when  not  too  long  drawn 
If   was  admirably  played  by  thftj 
sna,  but  it  made  only  a  fair  im- 
-  ion  on  the  audience. 

Appla""*'  ^""^ 

i  I-  Powell's  number  was  the  A  major 
-rto  of  I-iPzt.  ■  ^o  pianist  gave  an 

■  urable  nerforma  ce  of  the  solo  part.i 
l.laving  it  with  an  exciuisite  feeling  for 
linnal  values,  vigor  in  style  and  bnl-| 
liance  in  technical  virtuosity.  His  per-, 
forma.nce  was  warmly  received.  I 
The  prnpramme  closed  with  Elgai  s| 
.-ncclivo  symphonnc  study,  "''^'f  J"; 
,„-chei»tra,  a  work  Mr.  Damrosch  brought 
/!,t  here  in  December,  1^13,  when  it  was, 

lljrcsh  from  th-  ■  ■  "^''■'■s' 

HELEN  STANLEY 
HEARD  IN  RECITAIi 

So])rau(r^   Technic  Has  Im- 
li  proved  and  She  Sings  With 
Understanding". 


Elenorr  .VUuiaii  Given  rronramine 
of  rlano  Compofltlonii. 


 uren.-, 

the'younRi  r  baritone  who  hvmsdf  -a  . 
an  ovation  in  the  "Vision  FuB''^ 
from  "  llfi-odladc."  Raymonde  D-  lau- 
nols  sane  the  '  Habanera  "  from  "  t  .^^- 
men  "  •  Althovi.se  the  flower  song  from 
that  opera,  and  Rothier  opened  with  an 
from  ••  La  Juive."  The  orchestra  gave 
other  numbers  from  "  Le  Roi  d'Ys  o. 
lilo  and  •  Sylvia"  of  Delibes.  Nex 
Sunday's  star,  it  was  announced  will 
be  the  Russian  violinist,  Joacha  Heitetz 
Lawton 


Klenore  .Mtman,  a  local  1-lumanlan 
pianist  who  hasbeen  heard  here  before  in 
recitals,  offered  a  programme  of  piano 
compositions   last    evening    in  .\eollan 

Hall.    The  principal  numbers  were  two i      Palph   Lawton.   Pianist,  Plays, 
sonatas,   one  by  Schubert  in   A,   opus     Ralph  Lawton.  pianist,  gave  a  .second 
120,  and  Schumann's  in  Ci  minor:  two  jg..^  evening  in  Aeolian  H.'ill.  a.'J 

Xapsodv  '  n  11.;  ti^t  were  also  Sto-  wich  Village  Theatre.  .Nnother  pianist. 
1owski's""\monrel.tc  de  Pierrot"  and  the  jWinifred  Byrd.  had  canceled  an  .(^Goll'dn 
"Cracovienne  Fantasti^iue,"  by  Paderew-  matinfie,  .so  that  Mr.  Lawton  alone 
ski.  ^  itC**\W  Ifaced  the  first  day's  dwindling  audi 

Alttnan'R    pSrformaiiTe  Nil 


fflMILIT.W 
JRAISREYIVED 

/liss  Hempel  Sings  Bnliialitly 
in  "Tlie  Daugliter  of 
the  Regiment." 


OLD  WORK  STILL  CHARMS 


ihoweil  I 
•ontained 

a  'techVical  fluency  that  wa 
praiseworthy.  There  were  .sc 
notes,  some  overuse  of  rubato  in 


Miss   

some  pr^ogress  in  style  and  it 


ences  of  the  week  before  Christmas.  An 


technical 
•it^  the 


skill  and-tfstc. 
Bach-Bu.'5oni 


he 


artist  of 

----  ^*"?''    !^  .prefaced    wit^    the    Bach-Bu.'5oni    •' or- 

There  were  .some  sUps  in  ■■  fusu<'  in  D  minor,  and  with  Bec- 
eruse  of  rubato  in  place  tijovpn's  i  or.do  in  (.i  iTiMjor,  a  more  than 
of  tone  color  and  a  lack  of  force  in  usually  modern  program,  the  chief  num"- 
,..Trf«i,.  irmal  passages.  As  a  wliole,  bor  of  which  was  the  sonata  "in  F  minor 
certain  ,,"®L  .^^^^         sonata  of    Brahm.s.      Between    Grieg's    '•  Bal- 

h<y^tver,  as  m  ° variation.s,  Smetana's  "By  the 

there    was    an    uncommon    display    or  g^^  ^j^^^^  .,  j,^^  Paganini-Li.szt 

musical  feeling,  taste  and  artistic  nnisn.  ..  ,  .jji.j.ipyi^^l,g  -.  ^^^.^  contrasting 

Her  work  was  warmly  received.  jyiood-pictures    of    DebUb.sy's    "  Cathc- 

—  '  iclrale     Knfrloutie ''     and  j  aidZOiutpw's 

PHILHARMONIC  CONCERT.  ^TThe 

Revived,  With  a  Com 


Its  Music  Is  Sparkling  and  Full  ofi 
Comic  Vein — Scotti   Admirable  ! 
as  Sergeant  Sulpizlo. 


Jascha  Heifetz 


7ur(iini.<jni  XnuinJiiiliiUiii  u/Fi-utti  iJUJJ<M|j' v .v. 

Helen  Stanley,  soprano,  gave  a  songj 
reciial  yesterday  afternoon  in  Aeolian 
ITall.    She  had  a  remarkably  large  and 
friendly  audience,  which  she  entertained 
on  a  stage  handsomely  decorated  with 
greens  suggestive  of  the  Christmas  sea- 
son.   Miss    Stanley    is,    of   course,  no 
stranger  to  the  local  musical  public.  She 
has  sung  here  in  opera  and  in  orchestral 
Tts  as  well  as  in  recital. 
1-  entertainment  yesterday  was  most 
>!iig.    The  programme  was  well  va- 
in content  and  provided  the  singer 
;i:rul  opportunity  for  the  display  of 
hei  excellences.  Miss  Stanley  is  a  singer' 
of  merit  and  of  charm.  .She  ha^  a  lovely, 
fresh  and  sympathetic  voice  which  secmsi 
to  be  suited  equally  to  the  polished  or 
flcrid  airs  of  the  old  schools  and  the! 
e  Intimate  communications  of  thei 
ii"rns. 

.  r  Jechnic  is  better  than  it  was  when 
.vas  heard  here  first  in  opera,  which 
'  course,  greatl.v  to  her  credit.  She 
:  ii  .ivcd  musicianly  under.standing  in  her 
^phrasing  of  OrlanJini's  "Caro.  son  l.ua 
■•cosi.  "  and  fine  apprec  iation  in  her  C!e- 
T  livery  of  Cook's  "Over  hill,  over  dale." 
I  Nothing  in  her  list  could  have  been  done 
I  better   than    Pergolesi's   "Stiazoso,  mio 
J  atizzoso,"    which    the    audience  rede- 
■T;  manded. 


ance  of  Tschaikowsky's  Concerto 

The  Sunday  afternoon  concert  of  the 
Philhannonic  Society  was  given  un- 
usual distinction  by  the  appearance  at 
It  of  Jascha  Heifetz,  the  young  Russian 
violinist,  who  had  been  heard  at  on  y 
one  pair  of  orchestral  concerts  before  in 
New  York.  He  played  Tschaikowsky  s 
concerto.  The  performance  was  an 
extraordinary  one.  No  doubt  the  piece 
has  rarely  or  never  been  played  here 
with  such  a  perfect  mastery  of  all  itB 
ereat  difficulties,  with  such  apparent 
'and  Uioroughly  deceptive  simpl.cUy  a..u 
lack  of  ostentation.  There  have  been 
few  performances  in  which  theie  was 
such  absc lute  security  in  every  passage, 
every  run.  ever  phrase  ;  in  which  every 
note  was  in  tune,  perfectly  round  and 
distinct,  golden  in  tone,  in  its  true  re- 
Ution  to  what  went  before  and  what 
came  after;  Or  in  which  there  was  £0 
subtle  and  vital  a  rhythmic  pulse. 

There  have  been,  no  doubt,  perform- 
ances of  greater  sweep  and  vehemence, 
of  more  feverish  passion.  The  music 
may  be  read  so,  and  P^rh'^'P^  "-^f^ 
naturally,  but  Mr.  Heifetz  showed  that 
it  may  well  bear  a  more  lucid  interpre- 
tation; one  that  Is  nevertheless  ^'^^  " 
I'eeUng  and  vivid  in  "P"'^''^'"",.  f  ^.'t'' 
events,  Mr.  Heifetz's  interpretation  ■^as 
a  consummately  finished  ""^"'^^^^"'^ f'''^ 
proportioned  according  to  '^^^ 
had  in  view;  a  beautiful  work  of  aU^ 

I^^^^STm  f^m 
a  very  large  audience_^  Dvorak  s 

The  P'og''^"I.,„^,'-^?,eouI  symphony  in  suffic 
melodious  and  spontaneous  s^t^  largely  to 
G.  OP.  SS.  that  ha.s  disaPPeai  eu       ,  ^^^j 


to/^  

"The    Daughter   of   the' Regiment 
("La  Fille  du  Reegiment")-    Opera  in 
three  acts.    (In  Italian.)    Booy  by  Bay-! 
ard   and   Saint-Georges.     The  lUhan 
translation  by  Bassi.  Music  by  Gaetano  | 
Donizetti. 

Maida.  the  Daughter  of  the  Regunent.  .Frieda,  Hem^j 
The  Marctilon ess  ^[^aah.Smlu 

Orunsiu   ]^  y  D'Angelo 

A  CorporaJ   tpietro  Audlao 

A  Poajsanl  Edward  Alexander 

A  ^ol^-y   Maria  Savage 

A  Duchess  ■  'o^Ai 

Conductor.  (Jenuaro  Pap!,  „rr,i,„ 
It  is  fourteen  years  since  ine 
Daughter  of  the  Regiment"  was  last 
given  at  the  Metropolitan  Opera  House. 
In  those  days  Marcella  Sembrich  was 
Maria,  and  Charles  Gilibert  Sergeant 
Sulpice.  Afterward  Oscar  Hammer- 
stein  introduced  it  into  the  Manhat- 
tan's repertory  to  display  the  voice  of 
Luisa  Tetrazzini,  Mr.  Gilbert  again 
singing  Sulpice.  Mme.  TeUazzin^s  ca 
thedral  tones  are  remember,  but  better 
yet  is  remembered  her  figure,  as  she 
(ripped  upon  the  stage.  1 
female  Falstaff.  Never  will  that  mo 
ment  b<^  f^-^otten.  never  deserves  it  to 

f  '°hffrf°ihe''regimeIt,The  w/s  ^'^1  ^^j^^c 'follow 
Ser  of° the  ar^    such  things  ar- 1  nolitan.  Mme. 

,  .  ,  S^rl^rtr::.  ^e^da^nSeMs 


THJ-?  D.\l  CBTF.R  OF  TUn  r.liUIMKM. 
opera  ill  three  afis,  from  tbe  >  rfncli  hy 
Bayard  and  .saint-CIeorBe.s-,  Italian  "•a"v 
Jati.ni  bv  Bassi.  mush-  by  Gaetano  Mom  • 
i.-t-l.    At  the  Metropolitan  Oijcra  Honsr 

■Maria   Frieda  IlMnp.'l 

tfe,  I;;; cilioness  Marie  Mat tfel  l  I 

"  '   Vincenzo  Uefchigllaii 

A  Vo^^orai.  L?-''?  ^' t'T^" 

.  PeR.<ant  Piotro  AudiKi.i 

A   Notary   Edward  Al^.nd.; 

A  Ducheiis  - 

Conductor.  Gennare  Par"- 


SYMPHONY  CONCERT. 

Choir  .»f  St.   .Tohn   the  Divine  .V»- 
slstx  In  ChristDiB!!  Fvosramme. 

T'ne  rinnual  Christmas  programme  of 
'    Symphony   Society,   Walter  Dam- 
ii    conductor,  was  given  at  the  or- 
iza* ion's  fourth  Saturday  night  sub- 
iition  concert  in  Carnegie  Hall  last 
.ing.    The  music  offered  was  of  de- 
■  itful  variety  and  its  performance  wa.s 
\n  cl.aborate  scale.    The  orchestra 
.11   the  assistance  of  the  choir  from 
he  C.i'Jiedral  of  St.  .lohn  the  Divine, 
ivith  Miles  Farrow,  leader. 
Heforo    the    programme    began  Mr. 
:  rosc'n  led  the  audience,  choir  and' 
■nostra  in  a  stirring  delivery  of  the  ! 
i  inal  anthem..   The  numbers  in  the  j 
.  for  the  <hoir  were  the  old  German  ; 

song,  "Silent  XighL  ' ;  Stokowski'9  I 
u  hen  Christ  Was  Born"  ;  .a  Haytian  { 
radle   ?oiig,    ".Jesu,   Thou    Oear  Babe 
O  livine ";    Gavaert's   ".lesus.    Meek  and 
..  tile";  two  eighteenth  century  number.<5, 
;     \Niip1  Maconnais"  and  "'The  Song  of  the 
•  and  by  Osgood,  "Listen,  Lord- 

i-'.  IJn'-o  Me." 

■  ;ie      symphony      pcrformeil  was 
ims's  second  (sometimes  called  the 
I'vishine"  symphoii.v).  which  IiUf>d  the 
■'t  part  of  the  programme.    The  other 
'ction.<»  for  orchestra  were  three  cpi- 
>s    from    Ravci'B    "Molher  Goose" 
i  to,    "Laideronnette,   Bmpress  of  the 
..-stuettes,"  "Bea.uty  and  the  P.east"  and 
!(>  "Fairy  Garden";  the  introduction  to 
'  •  nx.,  from  Wngner'.«  "Die  Moister- 
s^er"  .ind  the  Fame  master'.^  "Bldo  of 
Valkyries."      The  programme  was 
heard  with  an  apparent!     ■  interest 
Ijon  the  part  of  the  audi- 


Qier  wouiu  hoi-vtone    it  was  archaic    the       .   --  , 

to  the  dead  r<;eiicli  .barytone,  iv  ncompaniment  misht 

not,  though  beside  it  Antonio  bcotli  p^^^      ,,.,e.ssins   Mi.ss  Hcinpcl 
a  fisrure  equally  etreciive,  ,.j.rp  Ht-thc  pic 


^a^'  pTacXaT^re  equally  efrecUve 

thousrh  differing  somewhat  in  aevaii.|  ^^^^^  navins  [euui..:>j  i..<:  .^>/^.  w, ..  .^-^ 
t!,  =hnW   the  revival  is  a  worthy  one,  excision  ol  works  not  availab  o  now 


pass  luuisi'^*     '  ,  • 

G,  op.  SS.  that  ."'^•'^XnTveaVv  a'workJ  "--ndiere— at  least  in  a  Teutonic  army, 
from  programs  in  recen    >e..rs.n^  vandieie  ^^^^  Gihbert,s 

dreamy  "  fawan  o^,Tu""^a'''   and  Her- 
"^i^isreap^^^J-  P-'- 

symphony  society  f:jr  its  s^nth 
Sunday   afternoon   concert  u. 
Hall     yes'crday  „l^^^^,':\%Zu^r  sevlvP.l 
phony.     In  the  ^hJ.  davs  when  Leopold 
decodes  ago    n         daj  |  wn^_^^^ 

-ln?^^^^^er(pr^&|  ^ 
played    the    .f°"''„P^';'f' Dryads  "  and 
-  Twilight,"    "  Dance  "f^i"^^ briefly  of 

E,^fr^^'"FM'    ^  cWthe 


It  needed   a  memory   that  could  so 
back  fourteen  years  to  remember  the 
last  performance  of  Donizetti  ^  -comedy. 
"  La  Fille  du  R<?gimenl,"  at  the  Metio- 
politaii  Opera  House,  where  it  was  pro- 
duced   la.-it    evening.      Fourteen  years 
may  not  be  much  lo  old  opcru -goers,  or 
tven  10  middle-aged  ones;  but  it 
good  >s'Qvle  for  an  opera  to  sl<  ep  and 
then,  on  being  reawakened,  to  find  it- 
self alive.    It  proved  to  be  reasonably  i 
alive  lasi  evening,  under  l''c  revivifying f 
touch  of  Mis.-;  Hempel  and  Mr.  Scolti 
who  were  the  important  ligures  in  tnci 
pei  formance.  , 

Mme.  Sembrich  was,  O;  course.  t,,r 
chief  figuie  in  the  last  performance  at 
ti,.^  ;.l^tropolitan.  ,u,„  ' 

The  oi'cia  ha.s  been  oone  since  then 
at  Oscs.-  Hammcrstein'.s  •■tanbal^in 
Opera  House,  in  the  sea.'^on  of  T-"'"  ^ 
with  Mme.  Tetrazzinj.  Mr.  Gilbert,  (who 
had  also  taken  part  in  the  Previous 
Metropolitan  performances,)  and  John 
ilcCoi  mack.  ■•  i  .j 

The  rca.«ons  for  the  lapse  of  i-A 
Fille  du  Regiment"  into  the  Jimbo  of 
foreotten  opera.';,  applying  to  it  ano  " 
most  other  operas  of  this  lliihyn  singe, 
of  sweet  «nd  sugary  nirljdies  ar. 
several.  One  ot  them,  am  one  ol  th 
chief,  was  to  be  di.scovered  lasl  e\en!i.^ 
How  many  operatic  singeni  are  tjei' 
now  who  can  euier  into  the  spirit  and. 
most  of  .Til.  sinr,'  its  mu.'^ic'.'  Mme.  beM- 
bricb  could;  and  to  her  rare  art  t  i^; 
revival  of  Ihe  opera  was  oue  m 

ing  .t^cjson  at  the  Metro- 
poYitan.  Mme.  Tetrazzini  cotild  give  -i 
colorable  imitation  of  .oingirg  thf;  music, 
but  i.oi  even  a  colorable  o- f  of  repre- 
senting the  livelv  heroine.   .Mifs  Ilemi"'! 

can   .'^ing   Hie  music   with    rjeauo'  ;  

skill     snd   .'^h'"    mnde   r.  creditable 
tempt  to  embody  the  volatile  energy  " 
the  siirightlv  Maria.   Me.ria  )ih<^  wa.s  hi--" 
evening,  and  not  Marie,  for  the  opei  i 
was  "La  Figlia  del  Reggimcnto  "  anl 
was  don"  in  Italian. 
Furthermore,  the  style  is  absoletB.  an' 
littl"  piece  is  a'-ehii'^;  n  ' 
ecco   recitatives  "   wii  i 

Sllgg" 

,„.,.,.,v.,.-...„   ^   and 

vocal  powers,  so  rsire  af-the  pi-esent  tim 
Slid  having  reducsd  the  lepertoiy  by  " 


#4{ 


and  an  enjoyable.  The^J"®  °^^^^h  ] 
zetti  stm  warms  the  heart  and  illu- 
minates the  3pirib-if  it  be  seryed  iii 
crystal  goblets  and  not  in  beer  mugs. 

Let  ui  laugh  at  the  old  tunes  if  we 
will,  let  us  snicker  at  the  sentiment,  let; 
us  assert  the  superiority  of  the  realis- 
tic, the  victory  of  the  polyphonic,  we 
have  the  right  to.  We  are  childrei.  o 
our  epoch,  and  to  the  past  we  eouldn  t 
return  even  if  we  wished  to.  Yet,  de- 
spite us  all  and  our  enlightenment  ano 
mitinfee  ,  •  f  i„  Ti<!Zt'sl  our  sophistication,  Donizetti   will  le^ 

'"^^ITtf^Powell^was^the  s^olo^^t^  in  Lis.t  s|  our^_  P^^  ^^^^^^^^^  A«„ 


Over  the 


was     heartily    "^PP'^L'i^f.'^'hun-"  for  the 

Friday,    and    botn  i^"*-" 
Geor/e  Possell  were  call 
uniform,  that  evenmg  to  .-.j..    -^-^^  - 
kTo^i7ToT?f.em'':>*nV\'parotic^ccasion 


^,  and 

m  khaki 


the  d'u^t'TieV  inched  ^}'':}^rJ\^"^''%Ti 
of  "Pelleas"  and  of  "Elektra.  I'oU 
Donizetti  was  simple  and  he  was  sinH 
cere.  He  sang  in  his  t^o^?^^^^'' 
foolish  way  because  he  had  to  smg  He 
sane  of  gavetv,  of  sadness,  even  of  de-^ 
spafr,  and  hfe -touched  the  heart  of  his 
generation.  He  treated  his  oreh«sH 
Cavalierly,  and  for  this    our  modem 


management   will   tiea.-ure  La..T>it;l 
del  Keggimento  "  as  a  pearl.    So  ini; 
well  tlif  operatic  public,  in  view  of  u 
appaicntly  impending  extinction  of  in 
colartura  singer. 

But  there  is  still  charm  in  the  oper;* 
and  a  sligWness  of  texture  better  bein 
ting  a  house  of  half  the  size  of  H 
Metropolitan.  The  libretto  is  indr-. 
►  r-etly  (hin;  the  music  is  of  the  lighu 
»d  most  facile,  but  at  time  of  a  rc: 
»,-or  and  character,  full  of  the  ceni 
in  that  became  Donizetti  so  muci>  h. 
than  the  tragic.  T'ne  music 
rkliiig;  it  has  verne ;  it  is  wlinn 
the  role  it  has  to  play  in  U 
•'era.  .  , 

Miss  Hempel's  impersonation  had  niu- 
k  he  mischievous  humor,  the  frank  gt" 
S  )w.<:hip  that  one  needed;  and  m  t^ 
5ind  art  the  suggestion  of  burlesq': 
»>petu!anc(>  and  3;chness.  Her  smpc 
•.as  brilliant  and  quite  In  the  style  tl 
the  music  represents.  Of  course.  I 
•Iruni  obbligato  in  the  .second  act  v. 
Highly  enjoyed,  and  the  chorus  in  wn; 


cavalierly,  and  for  this  our  n™""='"  (t'°comes  had  to  be  repeated 
musicians  cannot  forgive  him.    jet  ,jf  Hempel' 


;h"e""sertet"of  "Lucia^'  he  proved  that 

  ,lhe  knew  what  orchestral  drama  was. 

LOUISE  HOMER  SINGS  'DlXiE.'l        was  an  aristocrat,  an  amateur^.aa 

Metropolitan  Audience  Joins  Her  in 
Singing  Patriotic  Choruses. 

Louise  Homer  encored  with  "  Dix-e 
and  "The  Battle  Hymn  of  the  Repuo 


companion. 
Scotti  was  the  one  who  signified.  I 
took  the  part  of  the  Sergeant.  Sulpizi 
Tt  is  oiif   of  his  admiralily  chara-*" 


^  tr^^^'^f  b^tf  v:^  1  t'J^  int;.r,;;;,;^i^i;r  in  whicit"he  i. 

idler  beside  the  spr  ngs  ot  "eautj        ,  ^^^^  military  tascmati. 

he  -»as  all  this— and  he  was  a  genius.      ^^^^^^^        y,i„,       that  other  Sergei; 
"The  Daughter* of  the  Regiment    is  ■•  L'irii<,ir  d'.ii.more.  i 

,   r,r  nnni7etti  s  master  i,,,,,,r,r  ,i-i!i1r>lii^d  the  heroine's,  a  capn 


"The  Daughter >oi  lue  ivc^i...          --  Bcieore.    in  i-^iisir  < 

no*  nprhaps  one  of  Donizetti  s  master  j^umor  matched  the  berome's.  a  eai 
nov,  pernaps,  oii«  comedy  is  de-  foil  to  it  in  its  heartines.=  and  bluffn 

works,  but  Its  spa^^'^^e  com  ^  <.h.Tracter  is  competed  with 

lightful.    Miss  HemP^' ?  ,nd  sht  the  skill  and  care  that  thi.-.  consumn 

,  it  is  true,  a  little  heavy,  and  sne  devote  to  hi.s  most 

Mig«on  "  and  ^  S~  I""' 
the  Metropolitan  gala  concert  of  French 
onera  selections  by  a  half-dozen  stars 
U^t  evening.  M  the  only  intermission 
he  orchestra,  under  Hageman  also  t_o,- 
1  «.-<.rt  rhabrier's  "  Bepana     with  me 

Star-spangled  Banner."    In  this,  asjn  Joxnie    te.u«_.^„^.-^^-^  ^ 
Mme.   Homer's  patriotic  pieces    rna^V  the  Napoleonic  grenadiers. 

5   Quickly   joined   their  the  ^st  ot  y,^  according  to  h,3 

Everybody,  in-      bignor  yaiiii  ^  at  his 


-The  Battle  charming  wis,  it  is  true,  a  little  heavy,  auu         ^  ,^  „^,,^t 

lie"  her  contralto  airs  f ^om  charmms  ( wa  ^^^^  ^^^^^    ^,  ^  f^i  p^.^tant  part.    Mr.  Carpi  ropre.sented 

-—   .  T^-.i.i-  S^tl"  c.otti's  masterful  characteriza-  ro^er.   -ponio.  with   not  a   trule  sn 

„ch  1  Signer  bcottis  m  ^.^gn.    signoi  iho.i,!r;i  his  .sim;ing  left  .something  t. 

jtion  anything  can  oe  iorg  t^an  hi;  desired.  Mr.  Pani  conducted  a  perfo 
Scotti  has  do'ne  nothing  ,       gpce  in  which  th-  orehesLal  part 

i  Sergeant  Sulpice.    It  was  '\^omedy     not  s,.  hi.r.iv  poli^V.l       it  mishi  : 
worthy   counted   piece         'I's   tragi.  b^^„ 
Sr  arnia— a  figure  compounded  of  bon - 
homfe    tenderness_  and  rough__loyalty. 


of   the   audience  qi 


.'t  thT  concert's  close,  when  Leon  Ro- 
thier =ang  the  "  Marseillaise,"  a  demon- 
<  atlon  not  surpassed  hitherto  on  this 
stege  a^d  in  this  company  of  many 
nations. 
Florence 


Baston  sang 
-T;o"ulse."  well  as  the 
.•,th  Althoufie  and  Ko.in 


an  air 
Faust  ' 
■r.  and  r 


from 
trio, 

duet 


;   music   UJ.    t-"^   11  _f 

Italians,  and  brontrht  out  the  sparkle  of 
the  score  with  admirable  effect. 

The  curtain  of  the  second  act 
brou-ht  f^th  a  storm  of  awlause,  as 
Mi-'i'' Hempel  knelt  before  the  Fi-ench 
??.f^nd  pressed  it  to  her  lips.  Miss 
Hempel  bad  a  ready  cast  off  the  Kaiser 
„Ta?l  his  worke,  hut  Berlin  scarcely 
^.Jec^d^so  ut^r'a  f  ^-L    Well  ma:^ 


Yonngr^^opl^  ^Symphony  V. 

Tlie  Young  Peaple's  F/miTliony 


phony  coucert 

The  Young  Peaple's  f^'/ni^iio^J' f 
at  Carnegie  Hall  yesterday  .afternoon 
celebrated  Christmas.  For  7°^* 
the  choir  of  the  Cathedral  of  St.  .Tohn 
the  Divine,  Miles  Farrow  director,  was 
called  in.  The  singers  were  heard  in 
sel  ei^l  old  numbers  of  charactenst  o 
flaxor.  The  orchestra  played  P°r"ons 
of  Brahms's  D  major  symphon> ,  Ra\ei  s 
•■Mother  C^ose"  ai^  Tsch^koiv-.  v  s 
"Xut  Cracker"  suite.''  ^  •  ^ 


fALDORF  CONCERT 
i^AID§JMOKEFUNl) 

{ubiSt^if  -  'c(n^'(^iZi  "Pa- 
triotic Flavor  to  a  Christ- 
mas Profframmo. 


fay  Potprson,  Clara  Clemens 
and  Kudolpli  Ganz  in  Songs 
and  Piano  Xnmbers. 


IIREE    SOLOISTS  HEABD 


Made  notable  both  by  tbe  superlative 
laracter  of  the  entertainment  and  the 

Uliance  of  the  audience,  the  Christmas 
)ncert  for.  The  Svn  Tobacco  Fund 
ven  last  night  In  the  grand  ballroom 
'  the  Waldorf-Astoria  proved  a  nota- 
e  event.  It  had  been  arranged  by 
'illlam  Rogers  Chapman,  director  of 

0  Rubinstein  Club,  In  connection  with 
e  choral  members  of  that  organiza- 
)n.  Every  number  was  delightfully 
ndered. 

The  solo  artists  who  generously  con- 
Ibuted  their  services  were  Miss  May 
terson,  coloratura  soprano  from  the 
etropolitan  Opera ;  Mme.  Clara  Clem- 
s,  mezzo  soprano,  and  Rudolph  Ganz, 
:  inlst.  At  the  piano  for  Mme.  Clemens 
IS  AValter  Golde  and  for  Miss  Peter- 
Charles  Albert  Baker. .  For  the 
'.  ibinsteins  M1.<!S  Alice  M.  Shaw  was  9.t 
e  piano  and  I^ouis  R.  Dresser  at  the 
'  Kan. 

Mme.  Clemens  ."sang  first  a  group  of 
lisslan  songs,  Rimsky-Korsakoff,  Ga- 
lilowitsch  and  Tschaikow.sky  being  the 
imposers  represented.     7n  her  second 
joup  of  songs  she  gave  Bizet's  "Chant 
(Vvril,"  Dcbu.osy's  "C'est  I'Kxtase"  and  i 
:  jussourgsUy's  "Hopak."     Miss  Pater-  | 
selections   were  the   aria  "Carol 
me,"  from  Verdi's  "Rigoletto,"  and 
r  songs  in  French,  compositions  of 
echlin,   Debussy,   Rhene   Daton  and 
urdrain.      The     Debussy  selection 
;^med  particularly  appropriate  for  the 
<  ;asion.     It  was.  translated,  "Christ- 
1  i.s   for   the   children    who   have  no 
Imes." 

Mr.  Ganz  played  In  the  first  part  a 
I  >iip  of  Chopin,  including  two  Poli.sh 
^gs  transcriVied  by  I>iszt,  and  in  the 
ond  part  the  "Berceu.se  Heroiquc." 
ich  Debussy  wrote  in  homage  to  King 
ert  and  his  soldiers  of  Belgium.  The 
er  composers  the  pianist  drew  on 
re  Ravel.  Sibelius  and  Godard. 
distinctly  patriotio  flavor  prevailed 
le  contributions  by  the  Rubinstein 
oral.  This  famous  band  of  women 
gers  opened  the  programme  with 
iierica''  and  "The  Battle  Hymn  of  the 
r>ublic"  and  closed'  it  with  "The  Star 
iiiigled  Banner."  It  sang  also  Sulli- 
I's  "Lost  Chord"  and  .a  group  of  songs 
.ln.s;enbine  J^iierwood. 

/vc  'in 

me.  Garrison  Sofoist 
SymDfionu  Societi 

By  MAX  SMITH. 

.VBAUD".S  Symphony  in  E  minor 
and  Volkmann's  Serenade  in  D 
inor  for  Strings,  with  cello  obbli- 
ato,  were  repeated  at  yesterday's 
atinee  of  the  Symphony  Society 
Aeolian  Hall.  Instead  of  the 
rmphonic  poem  by  Franck,  heard 
Th'.irirday,  however,  .  Walter 
amrosch  offered  as  his  final  num- 
r  the  Bacchanale  from  "Samson 
Dalila."  And  whereas  Louise 
omer  had  been  the  soloist  at  the 
-evious  concert,  that  honor  this 
mo  fell  to  Mabel  Garrison,  of  the 
etropolitan  Opera  Company. 
Mme.  Garrison's  voice  seemed  to 
ve  been  affected  somewhat  by  the 
eather.  But,  if  her  tones  were 
t  quite  as  limpid  as  usual,  she  at 
iy  rate  gave  a  remarkable  exhi- 
tion  of  vocal  skill  and  musician- 
lip  in  Zerbinetta's  excruciatingly 
fficult  aria  from  Richard  Strauss's  ' 
Vriadfle  auf  Naxos." 
To  master,  as  the  American  so- 
■ano  had  mastered,  the  puzzling 
iterv.Tls  of  this  music  and  lo  nie- 
int  them  correctly  from  memory 
ith  the  shifting  modulations  of  tVie 
istruniental  accompaniment  as  a 
instant  distraction  to  the  em-  is 

1  small  achievement.  But  Mme 
arrison  not  only  fulfilled  ihe  lor' 
al  requirements  of  Strauss's  work' 
le  sans'  the  sky-rocketing  colora'^.. 
ira  with  virtuoso  dexterity  anfl 
recision.  —        "  ' 

.Vs  a  concert  number,  though,  th; 
aphisticated      ccrncatenation  '  of 
inal  gewgaws  fails  of  the  desirert 

■est 

Tas 

iria.  "■'th  no!  mio  bene,"  fro,,- 
fozaifs  "Don  Giovanni,"  and  how 


:ct.     How  much  more  enjoyable  ' 
terday  from  every  point  of  vi,«. 
3    the  ^beautiful    Recitative  anVl 
a.    ".Vh    no!    mio    bene."  f,.„.,: 


marouf; opera  of 

.j^JPI  ORIENT,  SUNG 

AmeJ^canVr^miei  e  (^baud's 
Fairy  Comedy  of  ".Arabian 
Nights"  at  Metropolitan. 

NOVEL  ORCHESTRA  EFFECTS 


De  Luca  Scores  as  Cobbler  of  Cairo 
and  Mme.  Alda  Is  Pleasing  Prin- 
ecus  in  a  Splendid  Performance.  ; 


V.^ROTrr'.  or.  THM  COBBI.IOR  OI'"  CAIRO, 
erxra  In  four  act-t.  tlio  book  frodfi  the 
S.-snth  of  »hi  1.O0I  •  .\r:i()l:in  Nlchls.  '  II- 
hrrtto  In  I'Yfnih  by  t.\ic>n  Nnfoty.  niiisie 
by  H(nrl  Itabaufl.  Trbdueed  lor  th<>  flmt 
linrift  in  till"  oour.tr>-  at  tlis  MctropoHtiUl 
Open  Il«U!e. 

M«r6i)f  Giusrop^^  do  T.ucfc 

Tlip  ivlnofia  l-'niiices  .MJa 

Thp  i^tiltan  l.rnTi  rtoHiipr 

I''MLim«ti  ,  Katlilc^n  Howard 

'Iho  \'lzler  Andrei  do  Susurola 

Alt  Thomas  Hi^lnvrs 

A  rsitry  cook  Holirrt  I.<*on»rJ 

A  Fellah  AnsPio  Hada 

i  Vilrf  Sailor  .Albert  r.elFS 

Two  Merchants  

Angflo  Bada,  Pompillo  iMalatesCa 

Tho  Csdl  Cluho  ItOHS} 

Two  Mxierzina  Max  Blor-h.  ,\nt^clp  ilpda 

A  Donkrv  Driver  Pletrb  AudinijJ 

oriental  DIvprllKSomtTt  by  notlnS.  Oalll.  Pljft- 
TTilere  T)anseu?<^t  Glusrppe  BonfigHo  anfl 
Corp.s  dc  Ballet. 


Iiur;-.  nmre  effective,  despite 
bl  .      •       •v"!iciiy  of  the  wrlti 
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The  Metropolitan  Opera  House  last 
evening  made  the  fir.st  of  the  new  pro- 
ductions that  have  been  annoiinced  for 
this  season,  "  Marouf."  an  Opera  in 
four  acts  by  Hrnri  RAbaud,  one  of  the 
few  French  operas  of  the  most  recent 
years.  Tt  was  given  for  the  first  time 
in  America.  Owing  <o  circum«tarices 
that  will  be  evident  to  everybody.  little  j 
bad  been  heard  ok  the  new  opera  in  ( 
this  country.  There  was,  however,  a  ' 
large  audience  at  the  first  performance 
that'  siiowod  the  curiosity  of  a  "  first, 
night  "  gatherliig,  an  audience  that 
showed  increa.sing  interest  as  the  per- 
formance went  on. 

"  Marouf  "  was  fir.st  produced  at,  the 
Opera  Coriiique,  Paris,  in  May,  1014.  It 
was  enthusiaslically  greeted  by  Frerioll 
critics,  boUi  "  moderns  "  and  conserva- 
tives, and  ♦hereafter  had  a  great  suc- 
cess in  Pari.s  and  in  some  other  cities 
even  after  the  onset  of  war.  Its  com- 
poser, Henri  Rabaud.  Is  a  coiiductor  at 
tUo  Opfra  Comique;  he  had  previously 
held  the  some  position  at  the  Grand  1 
OpSra  for  .some  time,  and  .since  he  to<Sk.; 
the  Roman  Prize  at  the  Conservatoire: 
in   180*   has   been  a   fertile  composed 

The  story  of  "  I\farour."  as  h^-S  been 
made  kiioivn  alre;!xly.  is  taken  froin 
■'The  Arabian  KigliLs  Talcs  Tho 
Thou.sa,nd  Nir,iits  and  a  Ni,-;ht,"  as  they 
ptefcr  to  crill  them  nov.-.  Mni'ouf  is  the 
henpecked  cobbler  who  seeks  an  e'cape 
from  his  tri.-'ls  by  .shipping  s\h  a  Koilor, 
is  wrecked  and  rescOe;!  niid  found  by 
a  rich  merchant  fricuu.  who  suidcrtakcs 
to  give  him  what  i.s  knov.  n  as  "  the  time 
of  his  life  "  by  introducing  him  to  tha 
Sultan  as  the  richest  man  in  the  V.  orld , 
with  a  wonderful  csravan  cc.'ti.n,^,  'j'tife  ' 
Sultan  offers  him  ]\is  daughter  in  niaiy 
riage  and  entertains  him  lavishly. 
Marouf  finally  confesses  lo  the  PiiuccsS' 
that  it  is  ail  a  hoax  and  the  two  fifec 
from  Uto  wrath  to  come  in  disguise. 
They  reach  the  de-sert  and  find  one  of 
those  iron  rings  in  the  ground  that  are 
so  common  in  "  The  Arabian  Nights," 
a.nd  appear  .so  seldom  .Tnywhere  else; 
w+iich,  on  being  lubbed,  calls  forth  & 
genio,  who  supplies  incalculable  treas- 
ure, as  genii  pre  expected  to  do.  It  is 
just  in  time,  for  the  Sultan  is  in  pur- 
suit. He  arrives,  and  .simultaneously 
appears  a  great  taravan,  provide<i  by 
the  genie  for  Marouf;  The  cobbler 
triumphs  and  Q.H  are  mode  happ.v,  ejt- 
capt  tl^o  r  jsUspicious-  -^MzieivWf^iio  ■  is ' 
thrashetl.  ■  '  ' 

An  Engra^lns  Fairy  Tile, 

It  is  an  innocent  and  en^agin;:  fairy 
talc,  well  adapted  for  operatic  treat- 
ment in  a  lighter  vein,  a  tale  without 
horrors,  without  gloom,  without  prob- 
lems, and  offering  many  opportunitl^ 
to  the  musician  for  variety,  illuminatj 
ing  description,  characterization,  ana 
local  color.  The  local  color  is,  of  course. 
Oriental.  The  Oriental  in  music  is  al- 
ways a  temptation,  bul  it  mav  be  a 
dangerous  one.  The  Oriental  idiom  is 
easily  at  the  disposal  of  any  well-in- 
formed mu.sician.  But  nothing  so  easily 
becomes  monotonous  to  the  Occidental 
ear  as  tJie  Oriental  formulas.  Mr. 
Rfttoaud  has  drawn  deep'.v  from  the 
Oriental^spi  ing  and  has  saturated  his 
music    with    its  waters. 

ITie  composer's  method  is.  naturally, 
rnal  of  the  modern  musical  dramatist, 
"he  orchestra  is  the  unceasing  com- 
mentator and  expounder  of  tlie  dramatic 
situation  and  action.  There  are  recur- 
ring    them'-s     developed  orchostrally. 

■»1  '^■'^'^'CS  sing  in  declamatory  style 
without  often  finding  an  opportunity  to 
broaden  or  intensify  in  a  more  purely 
lyric  manner  a  particular  episode.  There 
are.  of  co'ur.se.  some  .<uch  p.a.ssages.  Those 
that  are  ca.st  in  the  Oriental  formula 
fiTr  '°  '"'''^  Western  eai?  some- 
thing of  their  polehrv  of  emotional  ex- 
pression. There  are  passages  for 
Chorus;  the  mo.st  noteworlhv  being  that 
Which  accompanies  the  gathering  of 
townspeople  at  Khaitan.  the  capital 
Where  Marouf  has  been  rescued  from 
tno  sea:  and  especially  at  the  very  end, 
wBcrc  ihfre  iy  a  sonorous  chorus  in  a. 
iiS^t  praise  of  Allah.  effe<t- 

I  p  .U^  suhstanee  and  rhvthm — one 
thing.s  in  the  opera,  but 
^  .fl?^""f^"'"'""^^'~'>'  •a"'  in  the  pro- 
i_ceuiftgs  to  count  for  its  true  value 
▼Ith  an  audience  already  starting  for 


Klnhnnitr   Ilii ' 

1)1  tlirv  jierenfl  art 
f'lr  Considerable  lengtii,,  „i  iiuiu 
what,  cannot  be  called  otlwr  than  the 
monotony  prevailing  In  the  first,  for  In  , 
it  there  l«  little  that  form.i  a  mualcal 
■  entre  of  Intercut.  It  I.s  a  di.itrlbutlon 
unfortunate  for  (he  .ippeul  of  a  new  and 
unfamiliar  opera.  Mere  there  l.i  a 
E' eater  variety  or  eippe-'slon  and  of 
I  liythm.  There  i.s  elaborslte  ballet  mu.sic, 
in  which  Mr.  l{,ib!iud  has  .«ald  hln  Ori- 
'  utai  sa>-  without  circumspection.''  There 
is  love  mu.«;i<-  that  Marouf  .vings  to  the 
r'rince.vi.  char.Tcteri.^tlc  in  ]ln  flow,  but 
hardly  highly  diollngulshed  and  not 
hea\'11y  fraught  with  pa-s.slon -perhap."*, 
under  the  <-ircumstances  of  the  uieetlng, 
not  Intended  to  he.  And  there  i.s  an  air 
»ung  by  thi"  Prince.*"!  of  a  similar  sort. 

Whcr»  Mr.  Rabaud  shines  most  bril- 
liantly in  this  opera  is  In  his  treatment 
of  the  orchestra.  There  Is  much  finely 
<hiseled,  detailed  filigree  work  here, 
much  subtle  and  delicate  instrumental 
color,  with  some  that  i.i  applied  more  • 
broadly.  There  is  the  effect  often  of 
novclt> .  He  deals  often  in  complicated 
and  mixed  rh.\  thms. 

The  performance  was  an  excellent  one 
of  a  worii  offering  many  difficulties  in 
detail  and  in  ensemble.     It  was  under 
the  direction  of  Pierre  Monteux.  the  pew 
l'"rench  conductor  of  the  Opera  Ilou.'e, 
who  showed  his  admirable  music  ianship 
and  his  firrri  command  of  the  situation 
in  the  good   results  he  obtained.  The 
orchestral  part,  a  delicate  and  closely  i 
woven"  tissue,  with  a  constant  shifting  I 
of  instrumental  color  and  rhythms,  was  I 
played   witli   finish   and    nice  balance; 
anrl   Die   elioru.'is.    al.so   difficult,    were  ! 
sonorous  and  effective.         '  j 

De  I.nen  the  .\dTcn(uro)ls  C«»bbler, 

Marouf  is  represented  by  Mr.  De  Luca 
—for  it  is  a  baritone's  opera— who  has 
done  nothing  belter  than  this  insouciant 
and  humorous  impersonation  of  the  ad- 
venturous cobbler.  Tiie  music  is  singu- 
larly well  .su'.torl  to  his  voice  and  ho 
sings  it  In  excellent  style,  in  that  bari- 
tone lliat  HO  often  and  so  curiou.sly 
vei^'cs  on  the  tenor  quality.  Mme.  Alda 
is  nicsl  prepos.vessing  In  her  quality  of 
Oriental  Princess,  both  in  aiipearance 
and  in  action,  and  her  sinfliliig  of  the 
music  had  more  excellencies  than  some 
of  her  offetings  this  season,  so  far.  Mr. 
Rothier,  .Mr.  Chalmers,  and  Mme.  How- 
ard made  Valuable  contributions  to  the 
representation.  Kxcellehce  of  French 
diction  is  not  a  notable  quality  of  the 
performance  as  a  whole;  for  wliich  rea- 
son Mr.  Rothier's  came  into  a  special 
prominence. 
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igar  «;iej, 
.  AW  :,i  .ii^,id  one  swocieiied 
Willi  honey.  Ho  th«  woman,  did  nonm 
chromatic  .<(crcain'.'  ;:.  accompanied  b' 
mi.xe.l  portamento  cliromatleK  In  tin- 
jStriugs  and  then  ra.i  off  lo  tell  the  Cadi 
jthat  her  husband  had  beaten  her.  The 
t'«di,  bclMu;  a  just  man,  accepted  her 
Btatcnieiit  -with  unquestioning  courteHy 
land  had  the  cobbler  inelronomicaUx 
bastinadoed,  four  beats  in  a  bar. 

nivr«  .Haronf  a  Good  TIniv. 

I  That  settled  It.  'Marnnf  packed  hi;: 
urlp  and  executed  an  Oriental  getaway 
— oil  foot  and,  then  on  a  nhip.  There 
followed  the  inevitable  Arabian  .\ights 
wreck  .-^nd  Mnrouf  v-as  picked  up  in 
Khaitan,  a  port  somewhere  east  of  Suez, 
hy  no  less  a  person  than  his  long  lost 
and  now  thoroughly  Bolvent  friend  Ali. 
This  latter  determines  to  blow  Marouf 
to  one  good  time  and  passes  him  off 
aa  a  wealthy  merchant  M-hose  ships  of 
the  decert,  that  is,  caravan,  will  soon 
com©  in. 

Kven  the  Sultan  i.s  taken  in,  though 
jhls  Vi-Acr  has  doubts.    The  fiuUan,  hav- 
ing no  prospective  son-in-law  in  sight 
[for  his  marriageable  daughter,  sees  his 
j  chance.    Ho  takes  Marouf  to  the  palace 
I  and  showti  liim  tiie  harem  ballet,  which 
I  must  appear  in  the  third  act  to  make 
!  Oriental  movements  and  "add  verisimili- 
I  lude  to  an  otherwise  bald  and  uninter- 
|i  esting  narrative."    He  also  shows  him 
the   j'nncMg.      It    being    an  Arabian 
Nights  entertainment,  th©  two  tall  deeply 
in  love. 

Hut  the  caravan  persistently  lingers 
In  the  fourth  dimension  and  the  Sitltan 
sin.ss  doubts  to  an  obligato  of  the 
Tizici's  "I  told  you  so."  ATarovf  and 
the  Priiicesx  being  opportunely  alone,  he 
tells  her  that  the  caravan  Is  entiiiely 
intangible  and  inaceessible.  He 'thinks 
It  a  fine  joke  till  both  wonder  wliat  irate 
Papa  may  do.  So  the  girl  bids  him  tlee. 
He  sees  no  allurement  in  fleeing  nlone. 

Kloiies  to  tlie  Dei»<'rt. 

She  dotis  H  suit  ot  boy's  clothe.s.  which 
n^ke  her  look  more  like  herself  than 
sVie  did  before,  and  being  thus  adorably 
di.'guised  elopes  with  him  to  the  desert, 
I  where  tlic.x'  meet  a  good  old  man  plough-  j 

jng.  iTarouf,  willi^ng  to  help,  takes  his 
turn  at  the  plough'  and  turns  up  an  iron 
ring,  in  the  cover  of  the  usual  subter- 
ranean chamber.  The  Princess  rubs  it — 
magic  rings  should  always  be  carefully 
rubbed  la  order  to  ascertain  whether 
'  they  are  attached  to  any  genie.  This 
one  is  and  the  old  peasant  properly  turns 

KcAV  Lyric  Plaj-  Welcomed  at  "^'o 

He  produces  much  treasure,  and  JUst 
as  the  Sultan  and  the  Vivier  arrive  with 
poor  AH  and  are  about  to  puni-sh  both 
offenders  the  orchestra  makes  sounds 
like  a  thousand  camels  that  have  had 
notliins  to  diink  for  three  month.s  and 
the.t  aravau  emerges  from  the  fourth  di- 
mension, to  the  great  joy  of  cver.v  one. 
especially  Marouf.  The  general  satisfac- 
tion is  appropriately  expressed  in  the 
best  chorus  in  tlie  opera  at  an  unfortu- 
nately late  moment  when  the  whole  thing 
is  finished. 

Mr.  Rabaud  ha.^  treated  the  story  in  a 
thoroughly  modern  manner.  Hie  voice 
iparts  move  almost  wholly  in  arioso. 
jThcre  are  no  shanil.v  defined  song  or 
laria  form.s.  Oriental  color  is  laid  on 
iiiot  merely  with  a  brush  but  with  a 
pallettc  Icnife.  And  the  greatest  amount 
of  illustrativo  and  descriptive  detail  in 
the  entire  work  is  inevitably  given  to 
the  orchestra. 


RABAUD'S  lAROUF 
A  DAZZLING  OPERA 


3Ietroi)olitaii  by  Large 
/)  Audience. 

'Oil  IX'  IT  TO 


AD31IKE 


Oriental  Color  Is  Laid  Thick 
on  Work— No  Touch  of 
Trajiic. 


Mctropolilau    Opera    House — "Marouf, 
the  Cobbler  ot  Cairo." 

The  Princess  Krancps  Alda 

Fatimah  .  .Kathleen  Howard 

Marouf  Giuseppe  d.^  T^uea 

The  Sultan  Leon  Rotliier 

The  Vizier...'  Andrei  de  Seirurola 

Ali  Thoma.i  Chalmers 

The  Cadi  Giulio  Hossi 

The  Pastry  Cook  Robert  Leonard 

The  Donkey  Driver  Pietro  Audisio 

The  Feliah. .'  .^ 

First  Merchant   I  Angelo  Bada 

First  Muezzin  J 

The  Chief  ot  the  Sailors.  ..  A Ihert  Rci.ss 

Second  MueKxin  Max  Bloch 

Second  Merchant ....  Pompilio  Malatcsta 

Conductor.  Pierre  Montcux. 
 .  

"Marouf,  the  Cobbler  of  Cairo,"  is  the 
title  of  the  first  novelty  of  the  opera 
season,  produced  last  evening  at  the 
Jfetropolitan  Opera  House,  The  .new 
lyric  play  was  kindly  welcomed  to  these 
1  shores  by  a  large  and  sympathetic  au- 
dience, which  must  have  found  its  youth- 
[f.il  dreams  of  the  splendors  of  the  Ara- 
bian Nights  rfalized  in  the  brilliant  pic- 
tures of  the  Orient.  There  was  much  to 
s-e  and  admire  hi  the  new  opera,  which 
is  one  of  fancy,  humor  .and  sentiment 
without  a  touch  of  the  tragic. 

It  is  the  -work  oC  Henri  Rabaud.  at 
present  a.  conductor  at  the  Opera 
<'oiiiique,  Pari.s.  At  that  theatre  "Ma- 
rouf was  produced  in  the  spring  of 
mil.  and  it  has  been  popular  with  Pa- 
risians ever  since.  The  libretto  of  the 
work  is  by  l,uoien  Nepoty,  and  is 
founded  naturally  on  one  of  the  later 
tales  of  the  inexhaustible  Scheiezade. 
Tlie  composer  is  rot  unknown  here. 
Ai'aller  Damrosch,  conductor  of  tlie  Sym- 
tilioiiy  Society,  has  introduced  to  New 
"^'ork  Rabaud's  second  symphony,  which 
is  one  of  the  best  compositions  France 
li.is  given  us  of  late. 

'I  ho  way  the  opera  story  began,  w.ss 
'ill  Marouf,  the  cobbler,  bought  a  ca 


Mnt'h    Oriental  ■Wailing-. 

This  might  almost  be  a  sufficient  sum- 
mary of  the  traits  of  the  music.  Theie 
mucii  Oriental  wailing  up  and  down 
strange  scales  and  in  long  breathed  | 
florid  passages.  One  thinks  of  darkly 
bearded  Egyptian  priests  ululating  to 
their  gods  or  Syrian  women  beating 
heir  throats  into  trills  in  proclamation 
3f  a  melancholy  joy. 

Tile  Oriental  wailing  chant  is  the  basis 
of  the  extremely  fine  texture  of  the 
n'holo  score.  Tonalities  of  acidulated 
tang  and  harmonies  sharper  than  a  ser- 
pent's tootli  are  utilized  in  a  musical 
web  in  which  refinement  of  method  is 
arricd  almost  to  emasculation.  There 
■s  no  i  h.vthmic  ipoint  or  d.vnamic  climax 
ill  the  third  act  is  i;eached,  and  then  it 
s  all  expended  on  the  brief  rejoicings 
vhich  accompany  the  meeting  of  Marouf 
ind  tho  I'j'i»ccss  amid  terpslchorean 
jestivifies.  with  the  Khaitan  Hippodrome 
iirilliantly  illuminated  in  the  back-  . 
fround.  _   

MUSICAL  ART  CHOIR 
IN  VARIED  THEMES 

Negro^)ivitiiIil  Takes  Scat  Be- 
side Capella  Motet 
of  Antiquity. 


B-rom  the  Late  Edition  of  Yesterday's  Sun 
The  negro  spiritual  has  climbed  to  a 
seat  bestde  a  capella  motet  of  musica^ 
antiquity.     Three   of  them,  ^ems 
■Deep  River'    (oC  course  arranged  bj 
Henry  T.  Burleigh),  were  on  the  .iro- 
conoert   ot  ine 
-„,,  ^iv.^-ieal  Art 
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1  lall  last  night.  Ai 

^.  ,,.  u,,,.„    p,       :..une  it  was,  too,  for, 

'-"it  put  the  spirituals  right  beside  ElKar'sj 
'•Death  on  th*-  Hills"  and  Berlioz  s  bara, 
Ua  Haigneuse."  | 
'     In  the  beginning  there  were  a  psalm , 
bv  the  Netherlands  master  Sweellnck, 
iiibtet  by  I..asso  and  three  old  Breton  I 
songs.    Then  came  the  almost  inevitable' 
old  Frenfh  Cliristmas  songs,  the  "Can- 
tique  de  Noel"  and  "Chanson  Joyeuse  de, 
Noel."  arranged  l)y  Oevaert.  The  central 
number  was  a  ballad  called  "Pilgrimage 
to  Kevlaar '  for  three  choruses,  reader, , 
orchestra  and  organ,  by  Friedrich  Klose.  ^ 
,\n  iirifiosing  array  of  forces  was  mar-  , 
shallcd    for    the    performance.  Edith 
Wyitrio  Maahi.^on  was  the  reader  and  j 
Oaston   Delhier  the  organist.  Besides, 
the  Musical  Avl  Society's  chorus  there  j 
were   the  choirs  of  Calvary  Episcopal 
Church.  John  Bland  director,  and  the 
Jladison    .\venuc    :Methodist  Episcopal 
Church,  George  A.  Wedge  director.  And 
there  w.ns  the  Pyniphony  Society's  or- 
chestra.   All  were  united  in  "The  Star 
Spangled  Banner"  at  the  close  of  the 
programme,   vhkh   was   Introduced  by 
'  one  stanza  of  "America"  sung  by  the'' 
Musical  Art  choir  and  the  audience. 

It  was  one  of  the  most  pleasing  off 


It  was  one  or  tlie  most  pieasmg  \'",„-  inobbler  of  Cairo  who  snp 
the  society's  concerts.   The  spirited  set-  from  his  rancorous  wife:  cut 

ting  of  the  l.'.Oth  Psalm  by  Sweellnck;  ^  gi-eat  figure  in  ^I'Stant  la"ds  1 
- — th»  intprpsf  of  the  hearers  itl    u^rrovvlni;-     money     HO'ii  B''"'^. 


iiii.s   '  

aroused  the  interest  of  the  hearers  at 
the  beginning  and  there  was  plenty  toi 
sustain    it    to    the    end.    especially  inj 
Klose's  musical  treatment  of  parts  of 
the  ballad  chiefly  read  by  Miss  Matl^ii- 
son.   If  there  is  something  less  of  thej 
■    nhon'.c  a  capella  church  music  inj 
,rogrammes  now  than  there  was  in 
■'■r  years,  it  must  be  confessed  that 
seiieral   public  probably   hears  as 
,  1?  of  it  as  it  cares  to.    Sucli  inusio 
-als  chiefly  to  educated  taste,  and 
], alter  how  well  sung,  loses  much 
lis  proper  effect  when  dissociated 
llioni  its  natural  surroundings. 

On  the  other  hand  the  more  modern 
■,rnrK-s   are    <iuite    as   well   within  the 
M  ince  of  the  society  and  within  thcit 
can  be  found  a.  4a.rger  variety  o 
M„ls.  character  and  stjTcs  than  in 
rsiastic  music.    The  present  choir  ol^ 
1      MMSical  A  rt  Society  is  a  ■good  onel 
It'^  tone  is  full  and  of  good  quality  and 
its  singing  is  marked  by  .enthusiasm  and 
precision,    if    not   always    t>y  perfecl 
finesse  in   the  matter  of  details.  Dr 
Frank  Damrosch  has  done  well  in  sus 
taining  the  artistic  level  of  the  concertsj 

SALZEDOHARPIS'i 
HEARD  IN  CONCEh 

0  «tc.  i,o.  <ry7 


it  ask;-  let*  a  far  more  intiroatc  re-i 
lation  b.  tween  interproter.s  and  au-l 
diencc   than   the   Metropolitan  af- 

'°mft  Giulio  Gatti-Casazza  had 
mounted  the  opera  with  a  lavish 
hand  providing  finely  effective 
scenery,  designed  by  Ernest  M.  Gros, 
and  costumes  of  sumptuous  Ori- 
ental design  and  color.  Moreover, 
he  had  distributed  the  roles  arnong 
the  most  .satisfactory  aval  able 
inembwrs  of  his  company,  allottuiff 
the  title  role  to  the  excellent  Italian 
bajitone,  Do  Luca.  and  the  part  ot 
the  Princess  to  Mine.  Frances  A  da, 
who  proved  to  be  quite  delightful  in 
ev"ery  respect.  If.  theretore,  the 
new  work  should  fall  to  win  gen- 
eral approval,  no  one  will  be  able  to 
pomiJla  n  of  the  mise-en-scene  and 
n^P  Visl  Nor  will  any  one  surely 
find  fau  t  ^^Mth  the  way  in  which  the 
difficult  .stage-problems  were  solved 
under    the    direction    of  Klcnara 

*^  Of  "  the  treatment  Rabaud's  ex- 
ouisitely  wrough  and  finely  elab- 
orate d  orchestration  received  one 
cinnot  speak  with  as  much  enthus- 
ii<!m  Moreover,  there  wai,  a  ae 
;  f.  -able  lack  of  that  close  co-opera- 
between  s  ngers  and  instru- 
.  .ta^ists  whu-h  is  essential  to  a 
;  understanding;  of  ^"^^^ 

tricateJy  interwoven  tonal  fillioree. 

"'ifh^'^Jo'.V'or-Ma^^uf"  recounts 
the    Pituresciue    adventures    of  a 
'mobbler  of  Cairo who  sbps 

'-i^^^Til^^'^sJj:^^  r 'tV^e^^^ax'^ro 
is  save'd   from  a  f'''^^;,H,fp  richly 

itors.  (aKipau    sh,ows  us 

The    opcninar    taoieau  „.-,fr. 

^--^^fiiHeHH^?; 

can  be  found  .  4«-er  var.ty  o.  ^^nlf^^^^^^J^^^ 
,s.  character  and  styles  than  in  th^    The  tl-'J,^  ^^^f '  The  kins' residence, 

Ind  the  pJ^nclssrand  a  pretty  love 

"""The  fourth  act  takes  us  into  the 
InteHor  of  the  palace-a  veritable 
Ar-bian  night  dream  with  a.  fountain 
^urlinl  gently  beneath  richly-carved 
?olon#ac?es-and  embraces  the  con- 
fp=,.=i-n   .nnd   the   escape.     Tne  fiftn 

,  a  hanks  to  the  Genie  of  the  R.n^;. 
i, re  made  happy  for  the  re^t  of  then 
lives.  Decidedly,  it  is  the  weakeat 
■nlrt  of  the  whole  work,  for  it  i!» 
neUher  impressive  nor  humorotjs. 
but  simply  ridiculous.  ,     „,  ~ 

RuDaud-.s  score,  as  =^V''^'-V  Uo^f^ 
cestcd  is  of  extremely  delicate 
Workmanship.  So  finely  drawn,  in- 
deed :ire  many  of  its  musical  strands 
that  thov  probably  would  fail  to 
achieve  a  palpable  effect  even  if  pre- 
sented with  rhythmical  precision  and 
clearness  of  outline.  But  many  of 
the  charming  details,  which  a  study 
of  the  printed  music  discloses  to  tne 
eve  would  doubtless  have  come  to 
the  surface  last  night  if  Pierre  Mon- 
teux  had  succeeded  in  giving  a 
clearlv  defined  and  dynamically 
well-balanced  reading  of  the  com- 
poser's instrumental  weavery  and 
had  established  a  complete  under- 
standing between  singers  and  or- 
chestra. 

o  f  VMarou  f] 

The  task  was  a  difficult  one,  U  is 
true-  for  there  are  constant  change 
in   rhythm,   and   the   voices  <'fte 
aovetail  niost  aiscoijcerti^g^^ 

however,  it  should  be 


ality.  ' 

'i'  -7',  ■    ,M  ■  or 

decidelv  .,.,ip,i 

r^^;?'has^uUiftriii;^i;^'ou:J^ 

not  onlv  with  great  dexterity  and 
skill  bi  t  with  discrimination,  with 
rel  i  ement  aud  ^yith  unfaHing  l:jst  v  j 

Future   Bf-.e  Iv'"?"'  heir  °"Mai-u" 
But  theVe   I  someH.ing  in  it  to  give 
delieht    i.     Ihe    present,    and  not 
leait  for    he  musician  who  iB  ca  P  ; - 
blf  ot  Ipi^reciatins,  Ohe  fine  p-bi.,-^ 

"'ji^i^'^Alda.   who   doers   not  mal^e 
her  aiVi!>earance  in  the  fir3t  hall  » 
I  theevening    accomplished    a  grc:. 

S^^^ll^^.r;l^s:^hafsng^ 
lEr^r" ^oi!o.^e5?^uisit^i; 

^"^her  Tre  two  Versions  of  the 
title  role  one  for  tenor,  the  other 
for  bl?  tone,  in  choosing  the  lat- 
lll    rh,ii<    Gatti-Casazza   was  ui- 

capable         ^/ving   as  fine   a  p 

i^>^>i^?%j^'reJ^r4.r'::f 

!j^^1^j;u:ir)s:;.d,:es  ^e  Segarula^w.- 

'  ^haYmers^a%a'^:fsfac\or^A^.  "uk 
•,8100^  '^  the  first  Muezzin,  put  an 
'«x?ellent  bit  of  -singinK  to  h 
r?ed  t  Angelo  Bada.  as  the  Fellah. 
^tt  Tr<\n\vo.n,en^^.  but  being  no 
Sifnt  ii  physique.  ni4de  n  tho. 
oughlv  absurd  figure  when  that  hu.s- 
bandman    is    transformed    into  a 

°  Praise  i^^  due,  also,  to  Signorina 
^alli  for  her  special  chireographle 
Contributions   to  the   splendid  Ori- 
ental   flivrrtissem'-nt  mJJi- 
»Carl^  riWs  the  Metropolitan, 
carmen  theatrical 
1    T.^'tTuTweel  before  Christn^s 
,  traditions  of  the  wee  ^ 
,by  selling  out  the  last  fceai  barmen."] 
'last    e^remng    f^^./'^-^e   this  season. 

3ung  for  the  third  Flower 
,  Caruso  ^^'^^'^J^^^cted  the  later  scenes 
song,''  and  he  acted  dramatically  as 
with  Mme.  J'-^l^tlf^^  Miss  Peterson 
I  they  have  <  o»e  bef  o.  e  ^  ^  ^he 
confirmed  the.  f^^°^f Mr.  WTiite- 
^  '"'^^^  ^,/iang  a  powerful  Torea- 


Delaunois  pleased  iu  familiar  - 
Pcrini,  as  the  Nurse,  and  Mr. 
the  thirsty  A'arlaam,  were  nc  .v  m 
of  the  cast 'and  both  gave  good  account 
of  themselves.    Mr.  Pa  pi  conducted. 

WmeTRappord 
Loses  Voice  in 

stops  Sudd"I^u;inf'n-osca"<ni 
and  l  eaves  Stage  at  Bilt- 
more  Musicale. 


1  There. was  a  *ries,of  mishaps  at  the 

'.JSicale  in  the  Biltmore  Hotel  yesterday 

morning  that  kept  the  fashionable  au,l  - 

rnee  guessing  as  to  what  would  come  no. 

Because  of  the  sudden  indisposiUon  of 

Mil  Anna  Case,  her  place  on  the  pro, 
Miss  Anna  ^^^.^^ 

eramme  was  taKen 

Mme.  Marie  Rappold,  soprano  of  tho  Met- 
ropolitan. "Star  Spangled  Ban-i 
^"  MS^KaP^l^  sUed'to  sing  th 
aria,  from  "Tos^"  H  wj.^ 
lienSe  that  sh. 


ner 

"Vissi  d'  Arte'   ^.  —  - 
noticed  by  many  m  the  aud 
noucea  voice  and  was  sm-ii  i 

>art  of  tho  programme  now,  -wnicn 
"^ho  other  artiste  were  Jamc3  Sj^^^^ 

^VAE^iuaaved  the^day.-  ^_ 

KREISLER  PLAYS  QUARTET. 

He  Joins  Letz,  Svecenski,  and  Will 
eke  In  a  First  Concert. 

It   was   a   happy   thought   that  the 


Leatiei-^Ddig'hts  Ailfirencc  by 
Playing-  One  of  His 
Compositions. 


From  the  Late  Edition  of  Yesterday's  Sun. 

A  novel   type   of   concert   was  that 
given  by  the  Salzedo  Harp  Ensemble, 
'■•vlos  Salzedo  leader,  in  Aeolian  Hall 
iTday  afternoon.     The  members  of 
ensemble,  who  are  artist  pupils  of 
Salzedo,  are  the  Misses  Frazier.  Mal- 
•     Miller,  Ostrowska,  Seller  and  Sul- 
i  .an.     Mr.   Salzedo  prefaced  the  con- 
cert by  reading  a  paper  on  the  music 
of  the  harp. 

The  composition  played  by  the  Harp 
Knsemble  comprised  "l..a  .loyeuse."  by 
n.nmeau  ;  two  pieces  of  Couperin ;  "I-e 
,,iuct,"     by     Francois     Dandrieu,  a 
inning  piece  that  had  to  he  reneated  : 
a   Provencale."   by   Pierre  Candeille, 

I  three  selections  by  Claude  Debussy, 
udins  his  "Danseuses  de  Pelphes." 
dmirable  results,  both  in  intrrpreta- 

II  and  in  technic  combined  with  fine 


lance 


and  enchanting  effects  of  nuance  (  impression 


siiuu.,.  ^i'ifl  that  the 
vagueness  "Which 


10  attained.  . 
Mr.  .Salzedo  in  sorpe  solo  work  de- 1 
,lited  with  a  masterful  delivery  of  a' 
imber  written  by  himself  and  styled 
1  ariations  On  an  Old  ■  Style  Theme." 
fe  played  later  another  number  by  him-  | 
;f  and  set  down  in  the  list  as  "Penta- ; 
ivthmic"  (first  series),  five  preludes,! 
nng"  and  one  called  "Be  Gay."  were 
in   form,   movement  and  rhythm! 

ist  time  in  New  York).  . 

V  feature  in  the  programme  was  tne 

1  client  singing  of  the  soprano,  Marcia 

n  Dresser,  of  five  Greek  folk  songa 
Ravel     (first     time    complete  in 
merica)  to  the  accompaniment  of  six 
,rps.    Two  of  these  songs,  a  "Bridal 

,,pj  i:illv  pffectivc.    For  the  final  num-; 
she  sang  again  with  the  Harp  EnH 

nble  Duparc's  "L,'ln^•^tation  au  voy-. 

By  MAX  SMlTiH, 

HEXUl      RABAUD'S  "MaroUf,": 
first  produced  at  the  Opera: 
(;omique  in  Paris  shortly  be-j 
,re  the  beginning, of  the  war  hadi 
1  ^  American  premier  last  n  ght  m 
,ie  Metropolitan  Opera  H°"?^^^fl 
ore  n  representative  gathering  of! 

Th?s''del^table  setting  of  Shehr- 
^-     last  story  in  "The  Thousand 
Ml  ^  One   Nights"   lo.ses  inevitably 
;',  „.(hhig  of  its  charm  In  the  on 
r,  n  .   fnaces   of   our   huge   lyi ' 
-  '    IVi  on  Broadway.    Fashioned  . 
*'       ,  ,,?.     that  gives  little  oppc 

/I'Vv'Vor  y^^«l*^'^»»*«*'"* 


'^^HJ^:-^  was  i. 
l!i'-/thnraTrn^cls\von^^s  'and  unan- 
'■^^ere  is  an  abundaiu^  Of  leading 

drama,  in  '^<^.*'  M''"''"'''^ 
two  tonal  toimuiae  i'^  ^  only 

liil^nld*^"'.   oixhesual"  c^nva.s  , 

'^"'V'^'rthe  r^ce  cal"e  with  honey, 
ject  as  the  ^'ce  La  ^^^^ 

??"?r    °  better       results— better 
achiever       "ettei  .     ,  yjew,  at 

from  an  operatic  point  ot 
any     rate— in     those      i  create 
which    he%  h  s  ^""l^h^osphere  ap- 
nierely  a  "ood  or  atm    P^^^^^  ^^.^^ 
propriate   to   his   .a.  J     ^^^  ^^j^,, 
developed,  le^s  foP"  -    ,j       ^^an  : 

to  mi""'^%^,f„^*the  the  languor 
Tiassages  ''leatne  i,m 
the  montony  of  the  O.  len t,  ^. ^ 
ire  among  tne  j^:  ,,, 

st>-^'-"^„v^^^^.rher;;fd^  by  „„ 
^^v;^^  ?ha|W  or  \}^^^^::: 

from  the  roof-top.'.  M-r 
tl^^    ro»r;e  Wbaud  overburdc., 
,  isicil  picture  with  insigmu 


;>UKc»J   till"   . — 

dor.  The  ^il>«-"i^h  Conductor 
were  kept_  w^Um  •#  \ 

Monteux.  r"  '  '       v  f — _ 

"THE  MESSIAH"  SUNG. 

Columbia    University    Chorus  Ap 
pears  in  Carnegie  Hall. 

The  Columbia  University  Chorus,  un 
der  the  direction  of  Professor  Waltei 
Henry  Hall,  fulfilled  one  of  its  annua 
functions  last  evening  in  Carnegie  Hal 
bv  giving  a  Christmastide  perforir,anc< 
of  "The  Messiah."  The  concert  wai 
begun  with  the  singing  of  a  new  Patri 
atic  chorus  by  Edward  Horsman,  witl 
orchestra  acconi»§J)iment.  entitled 
"Stand,  Stand  Up,  America."  It  is  s 
stirring  and  vigorous  composition  tc 
ringing  words  by  the  conii  oser,  am 
should  make  the  Teutons  tremble. 

The  quality  of  Uie  Columbia  I  niversitj 
Chorus  has  already  beftn  shown  to  b 
excellent.  The  men,  especially  th. 
tenors,  are  considerably  outnumbered  b> 
tiio  distaff  side,  but  tho  complaint  i9 
not  uncommon  among  mixed  choruses, 
and  the  volume  is  not  unsatisfactory 
The  chorus  knew  •  The  Messiah  wfl 
and  sang  it  well  under  Professor  Hall  s 
direction,  who  gave  a  reading  that  ere- 

Tho  solo  Quartet  in<?luded  MisS  Flof- 
onco    Hinklc,    soprano;    Dan  Beddoe 
teror :  two  well-known  singers  thorough' 
Iv  at  home  in  the  oratorio  style,  and  m 
thi.s  particular  oratorio,  who  sang  with 
lignity  and  distinction,  and  Miss  Mabel 
Iddison.  contralto,  and  William  Tucker, 
aass,   who   are   less   well-known  here. 
;VIr.  Tucker's  voice  has  power  and  qual- 
ity he  sings  with  intelligence  and  with 
looA  tnunclation.     Unfortunately  he  is 
troubled   with   a  considerable  tremolo. 
VMch  interferes  with  the  smoothnpss  of 
lis  delivery  and  of  his  .sustained  tones, 
there   was   also   intelligence   and  sln- 
erity  in  Miss  Addison's  singing  of  the 
rntralto   airs,   though   the  voice  lacks 
omethinff  in  fullness  and  ^"i— 


tioii 
f  ew 
and 
'they 


Frenx^h  Admiral 
!  Attends  the  Opera 
2  y Boris''  Is  Sung 

Mrs  -L^niund  L.  Baylies,  «t  ihe  Met 
ropolitan,  Wears  Legiof  of 
Honor  Decoration. 


Knei'er  Q:art;t  should  not  wholly  dis- 
npear-with    its    formal  disbandment 
r=Lt  Spring    but  that  the  inestimable 
r:Lures  o"'  knowledge,  experienc^  and 

ripe  judgment   its  . '^f^^"  ^er ': 

.umulated  in  the  practice  of  chamber 
music  should  still  be  f^.^^ 
united  to  the'  genius  °f  ™ if  ^.  I 
Mr.  Kneisel  has  retired;  his  three  as 
sociates,  Messrs.   I^tz.  Svecenski  and 
Willeke.  joined  with  Mr.  Kreisler  la^ 
evening  in  Aeolian  Hall  in  the  first  o 
a  series  6f  three  concerts  to  be  given  n 
Uie  cour.se  of  the  season.  --^^ 
has  'also,  for  the  present,  retued.  D 
to  mir^meiit  had  the  proviso  that 
iwou  d  still   keep  the  engagements 
had  made  for  charitable  -use  .  H 
i  share  in  these  three  '°J,.. 
Liven  to  a  charitable  c^"'^*=  J;*'^,,  , 
l:"the  Bohemian^ror  U^e  lje|«m 

!  needy  musicians.  ^       f  '"TTI^  ,  , 
The  opportunity  to  ^^^''^  , 
.anization  appealed  to  --vj^-^  „ 
chamber  music,  to  the  o'"  *^  j-.,, 
the  Kneisel  Quartet,  and  to  s"^h  r. 
nore  -as  the  hall  would  hold.   And  as 

which  have  ma^ny   t'^l'^lis^,  "yuartfi 
programs     ''^  .^^^ ,J^c    "tL    fhst  oi, 
Mozart's   ^^'^^l^'^J^^^i^'^s^-  quartet.^. 
It  T'\to.   l.^'tn^F^'Ind  Schuberf.s 
cuartet  in  .\  minor.  9P-  r-.-  new 

^it  appeared  ''""«^\!^\'^\^n  and  -h^ 
a.ssociaUon  was  othei  than  an  i  ^^^^^ 

ra°r??v.''Th^e$cirin?e"trjeforj,noth^^^ 

^[^^^t^^rl^^^^t^c^--; 

snlendidlv    vital    and    »P" '"•.  ,,'.  ti,r 
fni.'otional    and  ^P-J^-^-^JiViU^' ^  ' 
I'  te'cf  was  greatly  Stimulating  and  * 
«o  .sensed  by  his  hst^-^e^^; 

niJJ^SSWafan^^^i;:^?:- 
There  was  nothing  in  bis  do.n„.^^^ 


evening 


to 


suggest 


slighting  the  task 


thou; 

the  iii'isp 
caul    111' I' 


,-  ,  111-  hearing  ■■.■■v,,„ 
-,,;';Ut  pleasure  pe.;!-;-  - 

Vonclusion  "f  'h',,,:]^-^:./  fiuriU 
,,,,,   ^,r<.ne   that   niinf^  .^^^^^ 


one  recalls 


■  minsiy  id.VlV' 


an  end 
C  the. 


"Boris  Godunoff"  was  the  .opera  last 
night  at  the  Metropolitan.  Mr.  Didur  . 
striWng  impersonation  of  Boris  ^'^^'^^^J- 
iHomer's  singing  of  the  role  of  Marma| 
we.e  feature..    Mr.  Allhousc  and  Mme.i 


tho  great 
the  great  a' 

•  ■I—  "    ..  J,      T-if.  i.s,  Indeci 

condeseending  to    ..  '  -  ^, 

sreat  enough  artist,  to  reaii/«. 

-/In  ^  -v^S  -a 

forniance  at  tin.es  undulj  or  in 
enthusiasna  sometimes  ^ 
away,  or  that  tne  p«-i'«^       ^„„;,  was 

th^  hStV'-f-^'"" 


ble 
not 


of  ensemble.  _ 

and  .Preatesl  beauues.  ^o-,-i,"iha,  ,l.n>. 

ing;,  IS  a  plant      f'"j%^°n  s^hOuM 
not  .spr  n:r  up  ove    nislU.  .,„,  , 

he  sai.l  that  t  'eie  were  u.  ^^.^i,„u 
many    when  .the  ^nn  .^^  tt.,tf/  ^ 

 ^    vorv  SRM 


one'of "The  first 

■      of  nnartot  pla>^ 


ahsoKitf 


'LENOZZEDI  FIGARO' 
SUNG  WITH  SPIRIT 

Mozart's    Entrartcing  Comedy 
Pleases  on  First  Presentation 
This  Season  at  Metropolitan. 


"[   J  ,.rT   ^  ' 
I     (inn-  I' 
fl  in  All  ■ 
I  i.s\',  yet  o, 

■    ••  and  sUiIj.  IIS  .1.  inss  an  \v.  il 
brouurht  rluiriictiTistli-ttlly  hiuI 
:ly    wltliln    tho   picun'C.  J'jiui 
iHiii.-^i!  wiui  thi^  W  in  San  lAiy  of  a 
ni^-li!  love  fOTif!,  a  pnrl  that  tnc  late 
i.uia  Bo'.la  crPaU'd  horo.     ■  s 

Ttui  two  frroiit  fiifiippji.  Srotti  and  l>i- 
diir.  orni'lea  of  an  <)rl<>nlal  craft,  ami 

•  aim  like  no  others  In  Ki'an'l  opera's 
riortrait  gallory,  v/orf  grroetPd  afrain 
■with  rapt  fluapensr.    AmonR  the  trap- 

•  dy's  familiar  factors  wore  Miss  Brafl- 
laii  an  ihQ  nurse.  little  lOlla  Bakoa  ns 
the  rhenib.  Mr.  Morannoiii  conducted, 
n-s  he  also  did  for  "  Paprliacol."  auncr  by 
Martinolli,  Muzio,  and  Aniato. 
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ORCHESTRAL  SOCIETY. 


MISS  HEMPEL  AS  SUSANNA 


De  Luca  as  Figaro,  Mme.  Farrar  as 
Cherubino — 'L'Oracolo'  and  'Pag- 
liacci'     Double     Night  Bill. 


tJB  N07,ZB  I>I  KIOARO,  (Th«  Marrisse  of 
Figaro.)  niiora  In  (our  «m.s,  »ft«r  Bdftii- 
fnar<-hni,i's  comod.v.  by  l>a  Ponf».  Music 
t>y  Mozart.  At  the  Motropolltan  Opera 
Hou.sc. 

Count  Almavlva  Adamo  Pidur 

Th»i  Ountua  Margaret*  Matwnauer 

FlB»ro  Gluneppe  di>  t.uc» 

Susanna  ,  Frl»<ia  Hempol 

narbarlna   Hclon  Kandcrn 

Cheruljino  ,  Goraldlnr  Farrar 

r>octor  Hartolo  ,...Pomplllo  MalalMta 

Maroolltna  Marin  Mallf'-ld 

Hon  Ha.slllo    AlVri  n.-las 

Antonio  Ilobffrt  I,oonhardt 

Hon  Ourv.io  Max  Ulocli 

Two  Bride.-iinalds, 

Phyllis  White  Oliisepplna  Mazza 
Conductor  -  Artur  BodanzUy. 


MaJiy  opera-goers  will  deem  thcm- 
Relvps  fortunate  that  th'^  Metropolitan 
Opera  Company  now  cortsiders  itself  able 
to  Klve  pcrformariocs  of  Mozart's  on- 
trancing  eomod\ ,  "I/C  Nozzc  di  Figaro." 
There  was  a  time  wlion  it  did  not  so  mn- 
Eider.  "tie  Nozzc  di  Figaro  "  was  put 
on  the  same  shelf  with  '"I>on  tJiotfanni.'" 
and  vemaincd  there  for  eight  years  till, 
last  season,  it  was  rostorod  to  the  reper- 
tory of  the  Metropolitan  Opera  House. 
It  still  remains  in  it  and  yesterday  wan 
Sivon  for  the  first  time  this  season  at  th; 
matinee. 

Mozart's  operas  .mean  singers  who  can 
sing  in  the  true  and  finest  manner  of 
vocal  art ;  the  performance  of  his  operas 
when  tliat  ability  is  absent  is  avenged, 
sometimes  cruelly,  and  more  directly 
than  In  any  other  operatic  worlds  now 
alive.  Fastidious  listeners  to  yester- 
day's performance,  as  at  last  season's 
porfamiances.'  had  to  exercise  a  good 
deal  of  indulgence  for  some  things  they 
heard  and  did  not  hear.  The  elder 
among  them  thought  of  other  perform- 
ances in  the  same  house,  in  years  gone 
by.  and  their  memories  were  not  oblit- 
erated by  what  they  hea'd :  nov  were 
they  willing  to  coiii>lder  tliemselvee 
merely  •'lauditores  tomporis  acti  "  If 
they  found  that  there  was  a  very  real 
difference  in  standards  of  vocal  art  then 
and  now. 

The  ca^t  of  yesterday's  performance 
was,  so  far,  as  concerned  the  leading 
•inger.s,  the  same  as  it  was  last  season ; 
the  performance  itself,  a.^  it  was  then, 
under  the  direction  of  Mr.  Bodanzky, 
was  in  most  particulars  much  the  same. 
It  was  one  more  notable  for  its  ex- 
pedition and  dramatic  animation!!,  and 
for  certain  excellences  of  dramatic  ex- 
pression, than  tor  the  e.xcellence'ot  the 
iinging  or  the  mastery  of  the  vocal  style 
displayed.  It  is  not  easy  now  to  find 
lialf  a  dozen  singers  in  the  company  of 


the  Metropolitan  or  elsewhere  who  can  T  ^  '      memoers,  and  when 

deliver  either  Uie  airs  or  the  recitaUve  ^'"^  listening:  to  music  which  no  one 

dScd         ""^""^       '^''^  ^"°«>1  "-""'^  ta  produce  in  public  they 

fnder  the  circumstances  Uio  perform-  <=f' «f ecstasijf: 

ju  e   yesterday    was   commendable   in  L  S,^    '^^        beautiful  afternoon  yes- 
It  was  their  second  concert  of 


ajue  yesteraay  was  commendable  in  .  ^  "'^  'J 
iiiaiiy  ways  and  gave  obvious  pleasure  i^''^^^^-  was  t 
J  here  was  spirit  and  a  certain  amount  season  in  the 
I'l^l^fr  .^^'^t  ^-^^  the  .the  Ilitz-C.rlton^ 


CHORAL  ART  CLUB  HEARD. 

A   Brooklyn   Organiration   Gives  a 
Concert  in   Carnegie  Hall, 

A  concert  was  given  la.ft  evening  in 
Carnegie  Hall  for  the  benefit  of  the 
war  fund  of  the  Insurance  Society  of 
.Nfew  York,  by  the  Choral  Art  Club, 
which  undertakes  to  do  for  Brooklyn 
what  the  Musicjil  Art  Society  does  for 
Now  York.-  It  was  under  the  direction 
of  Alfred  Y.  Cornell,  and  had  the  as- 
jiistance  of  George  Barr6re  and  his  Little 
Symphony. 

The  program  included  unaccompanied 
jiart  songs,  several  pf  which  have  been 
made  familiar  here  hy  the  Musical  Art 
Society,  beginning  with  Naiiini's  Christ- 
inas hynin.  "  Tlodie  ChrLstus  Natus 
Kst."  and  Including  three  old  Bohemian 
<arols.  one  of  the  French  no81s  ar- 
ranged b.v  Gevaert — in  which  the  chorus 
unfortunatol.v  followed  the  Musical  Art 
bo<:ioty'H  shocking  example  in  the  pro- 
nunciation of  "  chanlons  "  and  some 
other  words — three  negro  .spirituals  ai- 
raiiged  by  Burleigh,  and  others.  Tlie 
choru.s  is  a  well-balanced  body  of  eighty 
singer.'i,  well  trained  and  with  a  good  ^ 
body  and  excellent  quality  of  lone.  It  • 
saiif,'  well.  ; 

Mr.  Barrfire's  I>ittlo  Syrhphony  played  ' 
a  .set  of  dances  from  an  opera  by  Gr^try 
and  a  suite,  "  I'our  Mes  Petits  Amis," 
by  riern^,  and  Mr,  BaiTf^re  himself 
played  a  group  of  flJte  solos.  The  con- 
cert had  highly  meritorious  features, 
and  deserved  a  larger  audience  than  it 
had. 

FRIENDS  OFlUSIC 
HAVE  MERRY  TIME 

<^        >  y  ^  f  y  y 

Their  Second  Concert  at  Bitz 
^   ^rlton  Is  Cliinafied 

SWEETS      COME  FIRST 


Orclipntm  Shotm  Deddcfl  Improve- 
ment iu  f'nncrrt. 

Tiie  CircheKtrnl  Society  of  New  Vork, 
ila.\  Jacobs  conductor,  g.avo  the  tirst 
concert  of  its  fourth  season  yesterday- 
afternoon  in  Aeoliuli  Hall. 
'  The  chief  work  on  the  vrogramme  for 
orchestra  wa.*  Cesar  Franck's  .symphony 
In  1)  minoi',  and  it  was  followed  by 
T.schaikovvsky'B  symphonic  fantasy, 
"l-'rancosca  da  Itlmini."  Tho  playing  of 
the  orchestra  in  these  numbers  showed 
decided  Imiirovement  over  iiast  work. 
Tho  performance  of  the  'symphony  con- 
tained commendable  qualities,  though 
there  w.as  lack  of  proper  balance  and 
unanimity,  due  in  part  evidently  to' 'in-  , 
sufficient  rehear.sing. 

The  fantasy  was  much  belter  rendered 
in  the  matters  of  tone,  color  and  finish. 
The  orchestra's  percussion  and  wind  in- 
.slrumcnts  in  both  numbers  were  fre- 
fjuently  too  much  In  evidence  in  their 
respective  T>arts, 

The  society  aims  to  hrtag  forward 
works,  new  or  otherwise,  by  American 
composers.  Yesterday  tho  third  number 
was  given  up  to  two  symphonic  f-ketches. 
"In  tho  Orient"  and  entitled  "Idylle." 
and  "Bacehanale,"  by  Arthur  Hartniann 
(first  time  here). 

Mr.  Hartmann  is  a  local  violinist  who 
enjoys  favor  in  his  field,  and  his  concert 
tours  abroad  have  taken  him 'through 
parts  of  the  Orient.  In  his  two  sketches 
he  has  endeavored  lo  write  down  some 
impressions  he  gained  there,  or,  in  other 
words,  as  the  programme  notes  stated, 
he  has  soiight  "to  portray  the  langaior. 
the  voluptuousness  and  the  melancfliol.v" 
as  cliaracteristics  of  Oriental  life.'  Jfr. 
Hartmann's  two  pieces,  .iccording  to 
their  titles,  offer  opportunity  for  m.uch 
contrast  in  musical  Ireatment,  and  of 
this  tlic  composer  ha.s  made  good  u.^c. 
Thc.v  proved  tf>  be  well  and  effectively 
written  in  their  showing  of  orchestral 
color  and  quite  suggestive  as  mood  pic- 
tures. They  were  well  played  l>y  the 
orchestra  and  much  liked. '  The  com- 
poser, who  was  sitting  in  one  of  the 
hoxes,  had  to  rjse  and  bow  his  acknowl- 
edgment!?. 

The  final  selection  in  the  list,  and  one 
also  on  the  whole  well  played,  was  'Vic- 
tor Herbert's  "Irish  Rhapsody." 


,  ,  '       '  their  . 

'"i     U.  ■    i.iini.- ii.il    1,1         ,,  ,^ri 
urion   tile  combination  ol  flu 
'■(•llo  and  harp,  played  by  M. 
Miiquarre,    Huns    Ki.stlcr,    an..  .,,,,,,3 
Salzodo,  at  their  concert  (riven  yestir 
''"f.f  '^flcrnoon  in  the  ballroom  of  the 
Kitz-Carlton.    Tho    program    ir   ■  '"'^ 
a  sonata   with   flute    In  U-m 
Mozart;   a   harp  solo  called 
rhythmic."  by  Mr.  .Salzedo;  a 
rambe,"  by  Leopold  Stokowskl.  an. 
quartet,  op.  10.  by  Debussy.    Mr  ' 
z'  do  .s  piece  is  one  of  a  series  of 
J 'M'  harp  solo,  "  five  in  form,  movemi 
hythni.  '     The   "  Dithyrambe  " 


tnd 


Feast. 


Sttlzedo',  Maqnarre  »jul  Kind- 
ler  Play  in  a  BeAvilder- 
ing  Style. 


ttEIFETZ  PERFORMS 
TORECOMOWB 

VIetropolitan  Thronged  as  Never 
Before  to  Hear  the  Young 
Russian  Violin  Star. 


Mr.  Stokowskl,  better  known  as  i 
conductor  of  the  Philadelphia  Orel,. 

la  tlian  as  a  composer,  was  played  ' 
I  he  first  time  In  New  York,  and  v 

he  first  of  his  compositions,  bcsio 
:hurch  music,  to  be  heard  In  this  ci 

I>hllhannonlc  RaiiieM  $4,040. 

The  Philharmonic  Society,  assisted  by 
Ima  Gluck,  soprano,  and  Efrera  Zim- 
(bali.st,  violin,  raised  $4,000  at  Its  ben' ' 
concert  for  the  Halifa.x  sufferers,  )i 
|yo.sterday  afternoon  at  Carnegie  IJ;,il 
Mr.    Zimbaliat   played    the  Glazounow 
concerto.  Mmc.  Gluck  sang  the  air  from 
J.,ouiso      and   four  Creole  songs  ar- 
ranged by  her  violinist  husband,  and 
the  orchestra,  under  Mr.  Stransk.  gave 
Dvorak  a    "New    World  "  symphony, 
Dukas      The    Sorcerer's  Apprentice," 
'-"JLi  .  ^    "Love    Death"  from 

iTistan. 

The  Orchestral  Society  of  New  York 
conducted  by  Max  Jacobs,  played  its 
first  matinee  of  the  season  yesterday 
in  Aehan  Hall,  an  event  dignified  by 
the  beautiful  symphony  in  D  minor  of 
Belgian,  "  Cesar  Franck,"  in  which 
t.*iese  seventy  players  acquitted  them- 
.selvcs  with  high  credit.  Arthur  Hart- 
^T?"",', heard  his  two  sketches. 

In  the  Orient,"  written  ten  years  ago. 
and  played  now  for  the  first  time— a  de- 
lay .such  as  Ainerican  composers  have 
complamed  of  before— and  Victor  Her- 
bert was  also  present  to  acknowledge 
his  own  "  Irish  Rhapsody." 

Gullbcrt  Sings  Folknonss. 

Yvette  Guilbert  was  greeted  by  an  en- 
thusiastic house  at  the  Theatre  du  Vieux 
Colombier  last  evening,  when  the  French 
artist  took  her  leave  before  a  Western 
iour.  She  sang  again  her  folksongs  of 
the  time  of  Jeanne  d'Arc,  and  others  of 
the  armies  of  Louis  XIV.,  of  the  Revo- 
lution, and  of  Napoleon.  There  were 
interludes  for  two  violins,  a  Bach  con- 
certo, a  sonata  of  Leclair,  and  little 
duets  of  Godard,  playod  by  Emily  Gres- 
ser  and  Sam  Franko. 

The  Greenwich  Village  Theatre  held 
la.st  evening-  a  concert  of  Christmas 
music,  old  French  carols  sung  by  a 
quartet,  including  Gretchen  Morris, 
Helen  WeiUer.  Albert  Quesnel  and 
L.    Wells    Clary.      There    followed  a 

masque  by  Abbe  Printanne,  of  Uif 
fifteenrh  century,  the  prologTie  by 
Richard  Le  Gallienne  spoken  by  Mar- 
celle  Darcy,  to  music  for  quartet  by  W 
Frankc  Harling,  Natalie  Boshko.  and 
Sara  Gurowitch. 


MARIE  CONDE  MAKES  DEBUT 


The  old  time  Republican  orators  used 
to  brighten  up  the  dulness  of  campaigns 
by  declaring  in  stentorian  tones  that 
"the  Republican  party  is  the  party  of 
progress,  tlie  party  of  freedom,  the  party 
of  ideas."  The  Society  of  the  Friends 
of  Music  is  that  party  in  the  domain  of 
tonal  art.  Whatsoever  is  new  and 
strange  and  hazardoua  excites  profound 
interest  among  the  members,  and  when 


Holiday  crowds  began  ahead  of  time 
with  some  of  yesterday's  events  of 
music,  and  most  of  all  last  night,  when 
the  Metropolitan  held  its  largest 
audience  this  season,  officially  the 
largest  that  ever  heard  a  Sunday  con- 
cert  in   the   Golden    Horseslioe,  from 


Tinney  arssistkc!,  ....  oiig  others  tiom  thi 
_      ,    HocaJ_sUse.   ^«PC«  /  9/7 

boxes  for  once  as  packed  as  were  the  j Orchestral  Society  Gi'ves  Its 

standees  who  had  lined  the  curb  from 


Chinafied  ballroom  of 
And  the  feast  was 


l.vcry   where   briiliancy'  was  reauired'  ^  °^  ^^l"  Thaddeus  Rich  Quartet, 

i,ightnes3  of  touch  in  reprt^en tine  mis'  i^^'lch  comes  from  Philadelphia.  It  was 
■  chievous   sayety   has   never   been  Tor  X*""-'  ''e'lutiftHly  Played,  and  Mr.  Ma- 


'i',n7"i;^^f.u",'°''M.ML^"^'"  '"'■diligence  wa.s  '  l^^^^e's  contribution  to  the  perform- 
^^'•/'Jh^,"w».  ^.?i"?nr„.*?'^  Mme,  Far-   »""=e  was  ttat  " 


rar'i?,  who  was  Uie  Cherubino,  a  figure 
alas,  not  so  neat  or  so  trig  as  it 
when  as  MUs  Farrar,  she  fi«t  Jeprt! 
-sented  that  ardent  youth.  Her  singln- 
was  not  of  her  best,  for  her  "oief 
seemed  to  oe  under  some  sort  of  clolid 

There  might  be  some  doubt  a-s  to  tV," 
advisability  of  casting  Mme.  Matzenauer 
as  the  .Countess,  for  the  muste  "3  at 
times  hiph  for  her;  her  beauty  of  vol?e 
,s  <n  cvidencft  m  her  sinking,  but  nSt 
K "  .E""""^'        vocaliiiation  de- 

fi\^  '1,°  .'-i^j-  ^.T!;"^.ii?5..«y?>y  lad-;  His^"y'";r;^';/!:,r''" 


of  an  artist  of  the  first 

ank. 

Then  Carlos  Salzedo.  the  harpist, 
■ilayed  what  he  calls  "Pentarhythmic." 
This  is  five  preludes  for  harp  solo  and 
,s  described  as  being  "five  in  form,  move- 
,nent  and  rhythm."  Mr.  ..Salzedo  em- 
arked  at  the  outset  on  the  sea  of  tha 
hole  tone  scale  and  tacked  variously 
pon  it  with  occasional  chromatic  boards 
o  the  end.    His  preludes  were  Uewilder- 


Philhapmonic  Matin«6  Earns  $4,000 
for  Halifax  Sufferers — Gullbert's 
Farewell  and  Other  Concerts. 


Policemen  Give  a  Concert.  i 

Police  Commissioner  .\rthur  Wood.' 
spoke  at  the  first  concert  of  the  New 
York  Police  Glee  Club  yesterday  after- 
noon in  the  Casino  Theatre,  held  ?3  a 
benefit  for  families  of  patrolmen  now 
serving  with  the  colors.  Mr.  Woods 
praised  the  work  of  the  force,  and  the 
value  of  "a  singing  policeman.  " 
caarles  L.  Safford,  the  volunteer  con- 
ductor, led  a  prugiatn  that  began  with 
"The  Star  Spans, ed  Banner."  Fatioi- 
man  Adam  '/Ai^ol  Look  up  the  paaiotic 
note  in  "  The  Long.  Long  Trail.  '  and 
Patrolman  l^oui.s  riyman  in  an  older 
wartime  song.  "Break  the  News  to 
Mother."  Howard  Smith,  a  star  tenor 
[of  the  force,  chote  Caruso's  own  "  Riul. 
|I'asliaccio."  T^e  men  all  joimd  Jimmie 
Fl.vnn  in  "  It's  a   Long.   Long   \-,  ay  to 


iBcrlin," 
Berlin. 


wi;h  a  bif 
'  .and  jamt.-i 


choi  us  on  til. 
'oroeit  and  Frank 


display  of  skill. 


that  her  gray  wig  suggested  fast  '^^^  alone  were  amazing  and 

,  on.     The  vocal  achievements  of  m,  f^^^  command  of  color  confounding. 
"'J?.'i=.ni°,finn^of"',t^f'?-         "ristocratic  ,  t^^me  together  with  him  Mr.  Ma- 

"i^^.^°r?sponTigri^''^r  iZ':z''''f  ""^r  'H"'''^'-'     °*  ^-^^ 

much  of  the  dramaUc  intP?r>.,"'L%  Z,"""  ftVLl^'^''    ^°  .P'a.v    Leopold  Stkowski'i? 


performance,  for  its  cl^"t'ic"^d°  ran'^^  |"DIthyrambe."  This  began  with  some 
movement^  and  tor  the  finely  finish»°  |f_""<}M?ted  chords  in  common  Jlozartian  ! 


)r  the  finely  fin  «ho^  pimqua 
playing  of  the  oi-rheatral  score.  tonalities,  but  speedily  winded  Its  glow- 

JS^'addS'^U)'  the  'rTel*,^"  P^^^"'™"  fl^  '"to  the  whole  tone  ether  The 

re^nrs"^'''^Or^cofo^.^-  folFo^VTby '^'Ta^  ^uc"!:  as"o  l'".'°,  "^'^^'^ 
liaoci,"    two  thrillers  whicii  hav^  k^"  '  Orientals  practise  in  their  dailv 

i-ore  been  paired  in  seasons  aincR  ?ul  ^""J  the  harp  accompanied  them 

though  the  opera  of  San  t>an- I  "'.'^l'^^ 'i^^loiV''^     sHssandi,  sweeping 

other  delicacies, 
composition  of  its 

-  -  and  tvn'ir^JJ'  iV  u'  iT"""  "•  nave  been  more  so  if 

,t       all.  owing  to  the  wiThdnawai 


thougn  the  opera  of  San  Fran  T''^"  harmonics.  gl!s 
;f  •  The  ?-ir«nS°??  'f^t  ^raeriMn  repetition.-,  and  < 

J  ,  The  Cat  and  the  Cherub  "  hiT  It  was  an  effective  c 
1  been  heard  but  eisht  nlU-,    .  \rZ  fJ^  enective  c 

seasons  hitherto,  and  t»-^«  ^""^  "  "^""''^  '"'^'^ 


Bnri. 


Salzr. 


Broadway  around  the  block  to  Seventh 
.\ venue  since  mid-afternoon.  It  was  a 
capacity  house,  and  about  a  thousand 
)eslde  that  listened  to  Jascha  Helfetz, . 
[he  one  new  violin  star  of  a  war  year. 

Mr.  Heifetz  played  the  Mendelssohn 
concerto,  not  of  his  own  cnoice,  per- 
haps, for  he  seemed  ratlier  indifferent 
the  old  /avorite  piece  that  others 
have  performed  with  more  warmth,  but 
no  man  living  with  such  ease,  such 
flawless  clarity,  and  dazzling,  almost 
double  speed.  His  later  numbers,  Gla- 
zounow's  "  Meditation,"  Eigar's  "  La 
Capricieuse,"  and  especially  Bazzini's 
Ronde  des  Lutins,"  he  gave  with 
piano  accompaniment  and  with  a  lively 
interest  that  transformed  trifles  again 
into  perfection.  Of  encores  the  young 
artist  had  no  less  than  four,  following 
the  concerto  with  Drigo's  "  Valse  Blu- 
ette  "  and  Strauss's  "  Persian  March," 
and  at  the  final  recalls  a  "  Siciliana  " 
of  Francoeur,  arranged  by  Kreisler, 
and  Beethoven's  "  Chorus  of  Der- 
vishes," set  for  violin  by  his  own  Rus- 
sian master,  Auer. 

Marie  Conde's  Debut- 
Marie  Condg,  a  newcomer  to  the  Met- 
ropolitan stage,  made  her  d§but  as  a 
colorature  soprano,  singing  the  "  Ah, 
Non  Giunge  "  from  "La  Sonnambula  " 
with  correctness  of  style  not  often  com- 
bined with  a  voice  so  young  and  fresh, 
and  finishing  with  a  top  note.  G  above 
high  C,  that  brought  a  quick  ovation 
She  again  soared  to  high  E  In  an  en 
core,  "  Love  Has  Wings,"  and  these 
upper  tones,  always  of  musical  quality,  . 
were  won  without  sacrifice,  as  usually  j 
happens,  of  a  true,  even  scale  below. 
Mme.  Melba  heard  the  new  singer  from 
a  stage  box.  .lose  Mardones  sang  a 
bss  air  from  erdi  s  "  Don  Carlos  "  and 
a  song  in  Spanish,  and  the  orchestra, 
under  Hageman,  introduced  both  parts 
of  the  program  with  lighter  music  of 
abrier 


First  Concert  of  the 

The  Orchestral  Society  of  New  Y'ork, 
which  has  been  giving  concerts  for  the 
;last  two  years  under  the  direction  of 
Max  Jacobs,  gave  its  first  offering  ol' 
the  present  season  yesterday  afternoon 
at  Aeolian  Hail,  Mr.  Jacobs's  orches- 
'tra  is  a  body  of  capable  musicians 
iwhich  showed  yesterday  a  distinct  im- 
provement over  last  year.  It  is  not 
yet  perfectly  balanced,  and  its  playing 
!of  the  Fianck  D  minor  Symphony 
jlacked  perfect  articulation,  yet  it  gave 
^  creditable  performance,  and  Mr., 
Jacobs  proved  himself  a  conductor  pos- 
isessed  of  taste  and  authority.  The 
Imass  of  the  strings  at  times  out- 
|Wa)ghed  the  other  sections  of  the  or- 
l:hestra,  and  its  tone  was  not  always  of 
ithe  best  quality.  \'et  it  is  evident  that 
the  new  organization  is  finding  itself 
artistically.  Besides  the  Synipiiony, 
the  programme  contained  Ischaikow- 
sky's  "Francesca  ua  Rimini."  two  new 
symphonic  sketches  by  Arthur  Hart- 
man,  "In  the  Orient"  and  Herbert's 
"Irish  Rhapsody." 

'  Mme.  Yvette  Guilbert  gave  her  Jast 
recital  for  severaLmonths  to  come  in 
the  evening  at  the  Theatre  du  Vieux 
Columbier,  appearing  in  a  programme 
of  songs  of  the  ?oIdier=  of  France. 
There  'was  the  "R  -.-        ;  t  N." 
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«1   tiie   time   of  Jeanne   cl  Arc. 
Henri    IV!  -    "Votre  Cot>l'°"'.^ 
kTabouv."   "Marlborousrh    sen  \a 
Iguerre," 
[of  course 


Vive 
"JoH 
t'cn 


McCCR^UGKJNMLA  Bl 

Applauded    by   Big    Holiday  Audi- 
enc« — Caruso  Gives  $1,000. 

John  McCormack  made  his  second  ap- 
:i^o"'peUrM:thVeu;"  aVd.peitJ.ca^^  "I-  Boheme "  at  the 
Of  course  "La  Marseillaise."  In  the  I  Christmas  matineo  at  the  Metropolitan 
fikt  for  French  culture  JIme.  }  ^^^^^ '\  yeHter&3.y .  singring  more  freely  than  he 
Guilbert  is  a  whole  army  corps  "e^';  had  in  the  season's  opening  week,  with 
self,  and  one  of  her  recitals  puts  ^°  i  ij^j^,  style  or  natural  ease,  suavity,  and 
rout  the  best  prepared  ottensive  oi.  ^^^^  ^^^^  aroused  great  enthusiasm 
thTrrt^f^Mm';.  Guilbert  sums  up  -   


lSX^T;;rt"o7tay  at  hon,.  i^ 
whtle  their  elders  visited  the 
to  weep  over  the  sori-ows  of  RodoUo 

^The  avoidance  of  the  problem 
nroniable  for  no  Christmas  matmee 
Tad  I  la'«'-  ^^"^ 


in  itsoU-  the  best  of  Ih-;  aristocrat)., 
tradition  v/ith  ti-.c  best  of  n-.oaevn; 
Perios.  ft  is  a  iivin-  expression  of  t..ft 
cowedie  hvMrWMie,  Thv.cc  v,c  come 
wil!  she  bfi  %vken  s.-ie  returns  to  u=. 


charm  that  aroused  great  enthusiasm 
from  the  Wg  holiday  audience.  May 
Peterson,  the  new  Mimi,  essaying  her 
second  role  on  this  stage,  was  an  ap- 
pealing and  youthful  figtjre.  and  sang 
with  more  refinement  than  is  some- 
times heard^  in  modem  Italian  lyric 
drama.  t  ^  V 7    ,  , 

("aru.so  gave  his  annual  present  of 
$1,000  to  the  opera  chorus  and  orchestra, 
distributing  not  gold  pieces  but  200  crisp 
five-dollar  greenbacks.  It  was  an- 
nounced that  Mme.   Farrar  s  cold  had 


"yOL'.st'  yLAltJi  HLMLb. 

nellti  neclit  ot  .ieollan  H«H 
X>Iaya  Mnch  T«l«nl. 

Bella 


_    _    VIecht,    a    youn;;  An-.evii.ai\ 
t^he  performance  of  •'La  Boheme/'    Of    i^j^t    fe'sve  a  first  recital  here  lart 
t  t  great  nopularity  of  the  work  there  ,s 
no%uestion,  nor  doe,  any  one  need  _to 
be  told 


The  evening  concert  at  the  Metro- 
Dolitan   brouKht  out   a   large   cvo\vd,  nouncea  tnai  mnie.  j-a. i^vi  ..^ 
^,anv  hundreds  being  refused  admis-  toproved  and  that  she  wmi  d^^^^^^ 
sion.    The  reason  was  the  apFenrance         ^Slo  m  Fau^ 

of  .lascha  Hcifetz,  the  young  E^^sian  £l«ctor^Gaui^^«.i^_^y  ^^^^^^  ^^^^ 

violinist,  who  has  already  set  tne  mu- 
sic v.-01-kl  agogr.  "^^r.  Heifeta  played 
the  Mendelssohn  E  minor  concerto  and 
i-  group  of  short  pieces  with  man-e!lous 
brilliancy.  A  new  soprano,  V^s  -^lajis 
Cor.de,  made  her  New  llflrk  dAbut,  sing- 
ing "A  Kon  Giunge"  from  -Ua  >oi"-| 
uambula"  and  an  air  from  "Laltrne  , 
She  was  e.xceedinely  ner\-ous,  but  de-, 

spite  this  displayed  a  voice  small  pcr- 

i.ans  in  volume,  but  of  great  purity  and 

lexibiiitv  and  not  a  iittle  warmvh. 
He--    ioloratnra    ^-as    uneven,  diie 

probably  to  her  nervousness,  but  its 

best  :t  wai  f.uent  and  even  brilliant. 

Wi*h   greater  assurance   iiliss  Conde 

ought  to  be  heard,  from.    Tne  other 

singer  of  the  evening  was  jose  iUi- 

dones.  whose  supeib  voice  gave  p  eas- 

"n-e   in   "Ell.!   Giannovi,"  from  "Don 

Carlos     The  orchest.'-a  v/as  under  the 

direction  of  Richard  Hageman. 

.\n  atmosphere  of  Parisian  twilisrht 
hunir  over  the  concert  given  by  the 
Society  of  the  Friends  of  Music  yes- 
terday afternoon  in  the  ballroom  of 
the   Kitz-Carltcn  Hotel.      .^^fter  the 


was  "  no  foundation  "  for  reports  that 
Farrar  would  leave  the  company  after 
next  season,  or  that  the  opera  board 
had  objected  to  her  acting  m  moving 
pictures. 

Miss  Farrar 
as  the  Boy  in 
Mozart  Oper, 

"Marriage  of  Figaro"  Sung-  for  the 
First  Time  This  Season  at  the 
Metropolitan. 


nltht  at  .\.eoJian  Hall.    In  Bee.thoven  a 
sonata,  opus  33,  and  in  more  tnoder.-i 
nboul    H.      But    since    Job"  selections  the  player  dlsclossd  an 

through  .y,^^  "  sin"  it  on  the  coi.-  \^  "'twere   M'ere   features  ^espeaUmg 

Ji^rplXni  but Twta=ve  had  the  o,;-  yeTulne"  talent  and  mu»lcai  promise  for 
nortunrtv  to  hear  John  McCormaclc!  j-^t^^e  .as  a  plan.st. 
•■himself'  sing  it  in  the  opera.  He  -vi  . 
it  eTceptionafly  well  yesterday,  in  .P.; 
of  a  slight  <old.  and  the  applause  .x. 
Ton?  and  loud.  He  had  plenty  more  lat, 
in  tlip  nerforniance. 

Alav  Peterson  was  accorded  an  oppo.  -, 
tnn  U-  to  sing  Mimi.  but  her  essay  wa^ 
no    highU  s.K'<-es.sful.    In  the  first  scene 
was  lamentably  nervous  ^ind  QU-te 
unable  to  do  her*;elf  justice,     hhe  had 
I  the  mis  fortune  to  break  on  the  final  <  • 


CARUSO 


e  as  a  plani^     ,        ^  \ 


\    lO    DlCcliV    v/.i    J 

Afterward  siie  sang  much  better;  but  slia  auaiei.^-      , 

i  ga  4  no  bint  of  histrionic  *  1 1  and  1  H  ,^  j.,„hco  Caruso  of  the 

Mimi  was  colorless.     Th%olher  mem     Metropolit..n  C 
bers  of  the  cant  were  old  friends  doin„i  ,..^„,,,^j  , 
thill 


With  three  prima  donnas  in  the  cast, 
Mozart's  "The  Marriage  of  Figaro".^waa 
sung  for  the  first  time  this  season  at  thcj 
Metropolitan  yesterday  afternoon.  Al-i^ 
though  Miss  Hempel.  who  sang  the  rol 


the    Kitz-L.ari  on   rio.e  .      -  ^.^3  t^e  only  one  whose  styl 

Mozart  quartet  m  D  major  foi  a  strm  „,„„,„r',„  „..,Hv  fitted  to  Mozart' 


trio  and  fiute,  came  Carlos  Sal^edo^s 
impressionistic  pentarhythmic  experi- ! 
ment  for  the  harp,  previously  played' 
here.  Harp,  fiute  and  'cello  then 
played  for  the  first  time  :n  NeW'  York; 
Leopold  Stokowski's  "Dithyrambe,'  aj 
colorful  and  shrewd  adaptation  of  the^ 
learning-  of  Debussy  and  Rirasky- 
Korsakoff  to  the  picturing  of  some] 
Greek  Eleusinian  ritual. 

Debussy's  early  quartet.  Opus  10, 
played  by  the  Rich  Quartet,  closed  thei 
programme,  which  by  no  means  af- 
forded as  much  pleasure  and  novelty 
as  the  subscribers  to  these  concerts 
are  wont  to  x-eceive. 


of  singing  is  exactly  fitted  to  Mozart'si 
music,  Mfne.  Matzcnauer,  as  the  CountessJ, 
and  Miss  Farrar  as  the  boy  Cherubino, 
added  lustre  to  the  cast.  Miss  Farrar  was 
suffering  from  bronchitis.  Jloreover  she 
'was  neither  so  trim  nor  so  slim  a  boy  as^ 
was  Mme.  Alda,  who  had  a  masculine 
role  in  "Marouf  last  Wednesday. 

But  Miss  Farrar  never  fails  to  be  in- 
teresting though  there  are  roles  better 
suited    to    her    than    Cherubmo.  Mme, 


familiar 

""'""•iladama  Butterfly"  will  be  fetmg  at  aj 
soecial  Xew  Y.-ars  Day  matinee  in  the 
l?:tropolita.n    Opera  ^House  ^ 
Farrar  Fornia  and  Egener  and  >lessi 
AUlouse,     Chalmers.     Hciss  Audisio 
Ruysdaei  and  P'Angelo.    Mr.  Moranzoni, 

will  conduct.  h,^')rin■•( 
"Marouf  will  have  its  second  hc.iriir-, 
r.ext  Monday  evening  with  the  ong.no 
cast,  ncludin.  Mmes.  Al^f 
and  JIessrs.  De  I.uca,  Rothier  De  Se,u- 
rola.  Chalmer.s,  Rossi,  Eada.  Re  se,  Mala- 
testa  Leonard.  Bloch  and  Aud.sio.  -Atiss 
Gam' and  Mr.  Bonfiglio  will  dance.  Mr. 

Monteux  will  conduct  (  Vsa7/a 

General  .Managf-r  Giuilo  Gatti-Casaz/.a 
said  vestqrdav  there  was  no  foundation 
fo  the  re1^o,t\hat  Miss  Farrar  is  to  ve- 
th'e  f^m  the  Metropolitan  Opera  Com- 
pany after  next  eea.son 


Sings  «t  l'»«<  »«■  necembep  Series 
of   Baerl>y  Affnlrn.  >^ 

Mr  BagbV."  last  musical  morning' of 
the  December  sciies  was  held  5;«fter<lay 
iu  the  grand  ballroom  of  the  Waidcrt- 
Aatoria,  bringing  out  a  large  ...d 
notable    audience    that    Ustenea  with 

..-..-.o,^   

Opera  and  Mlscha  Elmati, 
Vinccni!0 
WiUiani 


i8t  were  o"u  -  ■•  vjoUnist     At  the  piano  were  Vinccni!0 

s  in  the  accustomed  maii-|  8,,^  pniup  Gordon  " 


C.  carl  played  the  organ. 

Mr.  Caruso  sang  Godard  s  Chanson 
de  Juin.  '  "LoUta,"  'by  Buzzi-Peccta ;  an 
aria'  from  Beyer's  "Sigurd''  «»d  ^ong. 
by  Grieg  and  Rossmi.  He  sang  also 
-ffizet  s  "Agnus  Dei."  with  vlolm  and 
'.organ  accompaniment.  .  ,  ,  , 
■  Mr  Flmans  numbers  included  com- 
positions of  Bach.  Brahms-Joachim 
Wagncr-Wilhelmj.  Vieuxtemps  and 
Schuberl-Elman.  .  _  -  i 

ORATORIO  GIVES  ''MESSmH.'; 

Years— Opera  Singers  Applauded,  i 

The  oratorio  Society  gave  last  cven.nS 
at  Carnegie  HaU  Us  annual  performanc 
of  Handel's  "  The  Mes.siah.     not  to 
[•followed   by   the  usual 


■We  hope  to  have  her  with  us  tor.  .^^   ^y   the   usua.  '^''J;, 

veiT  many'years."  he  said.  ,^,^0- Ititlon,    and    for  ^th^t    ^^^^r  thf  s?a^ 

••Xor  is  there  any  basis  for  the  state  Pj.,.o^-(ipd,  as  ^\5",^,':,°„\io^n  f"'" 
ment  that  the  board  of  directors  had  oh-  |bv   th      year  s  collection 
Tet"U  to  her  appearing  in  motion  pic-gTl^e  chorus 
tures 


r  s  uui.c^wv...  'of  war  fa" ; 
with  some  recent  changes., 

;ro1ces°thirtV  powerful   tenors  and  .s; 

H^S  PREMIERE  IN  CHICAGO  Z^^^-^e^rh^r^nftf^^^^^ 


HENRY  HADLEY'S"AZORA" 

HAS  PREMIEREIN  CHICauu  tt^t^^ 

•lO^->^3*rt*^-  intrrrkl  of  vears.  brought  , to  the 

CHICAGO,  m..  WeAedRay.  -- 


atter 


In  the  Greenwich  Village  Theatre, 
in  the  evening,  a  "pastoral  masque," 
credited  to  the  fifteenth  century  Abbe 
Printanne,  was  recited  in  French  by 
Marcelle  Darcy,  to  the  none  too  sub- 
iued  accompaniment  of  a  quartet  sing- 

■A 


count,    ^.i..  —   .  i  ,1, 

tormance  smoothly,  bringing  out  uv 
beauties  of  the  score  -wcith  a  sure  hand 
He  excels  as  a  Jfozart  conductor. 


nir  cavo!s.    The  spoken  prologue 
'"^,4stmas  Anthem  in  Way  Time  "  was 
•  wor!-  of  Richard  Le  Callienne. 
.  pr06r£.mme  did    not,  howevei, 
'  him  -l-.o  credited  to  fhc  fouv- 

'h  a^d  nfteenth  centuries  a  nuni- i  —.   .    ■  ^  - 

of  amiable  quartets  which  ^'Ot'^d-         »QDACOLO"  WITH 

•hough  they  had  bean  composed  1     L  \JXKl\K^\-J^  .   vy  i  i 
om-  con.^cientious  England  choir- , 

.ter       Greenwich  Village  Theatre 

-s  an  admirable  place  ior  4nti- 
ve-it2is,  and  its  concert  stage- 

ing,"  designed  bv  John  Wenger,  is 

■  slcome  innovation,    but    it  must 

lish  its  reputation  for  tra.hfu- 
...s  in  such  matters  of  dating  if  U 
is  to  gain  the  confidence  of  the  musi- 
cal piiblic,  even  though  such  points 
may  seem  academic  to  the  manage- 
msnt. 


^be  first  iSlfi-^'^^ir^ne'' rcvlsed"r<^din«^ 
Matzenauer    with'her  "powerful,   goldenj    l:"'\7:r'fV.-^-^ora.'' an  American  opera  „,attcn^^  oxpre-ssiv?'^^^^^  in'th'-: 

^n^d  voice  is  not  particularly  well  fitted  a  libretto  by  David  .^i^^^Vd  o^Vtsti-r^f  a  retreating  heaven-, 

to  sin!?ing  light  rSles,  but  her  voice  was  by  Henry  Hadlej ,  wiuu.  ?L   and  r.-i 

rufy  beautiful  yesterday  and  she  handled  st,,.ens.  was  given  "^^^^ ^^^y-^^ ^Jv^^or^y:  Orchestra,   accustomed  and 
the  light  music  much  better  than  last ;  grand  Opera  Companj .  the  coi  g^^^^,, 

season.  noser  conducting. 

Mr.  de  Luca,  who  was  Figaro,  shared,  po^er  '  entirely  Ariiericau 

with  Miss  Hempel  the  chief  honors  of  thel    The  cast    a.s  eniix^     ^  _ 

afternoon.  A  new  soprano.  Miss  Helen 
Kanders.  displayed  a  fine  voice  and  an 
agreeable  stage  presence  in  the  small  role 
of_J3arbarina.  Mr  iMuLoleased  as  the 
Mr.   Bodanzky  directed  the  pei 


The  cast  wa.s  entirety  .v^-  

\Liveiy  War  Opera 
in  Metropolitan 


Instead  of  "TAais'SIJi  i: 


NEW  SINGERS  IN  CAST 

Leoni's  .  melodramafic,  one    act  oner.-i- 
"L'Oracolo,"  one  of  the  most  dramatic' of 
operatic  works,  had  its  first  performancelj 
this  season  at  the  Metropolitan  last  night,  j 
The  feature  was  the  acting  of  Antonio ji 


Samson  et  Dalila 
with  Mr.  Caruso 
on  Holiday  Eve 


Scotti,    -wiiose    impersonation    of  Chim- 
Fang,  keeper  of  an  opium  den,  is  one  of 
,the  finest  bist  of  character  work  that  can 
be  found  on  the  stage  to-day. 


-The  Daughter  of  the  Regiment"  Re- 
peated witli  Spirit  After  Perform- 
ance in  Brooklyn, 

i  "With  it«  lively  tunes  and  martial  wcencs 
Donizetti's  opera  of  war  in  France.-  'The' 
Oaugbter  of  the  Kegiment,"  was  repeated 
in  the  Metroi»oUtan  Opera  House  last, 
night.  It  had  been  sung  in  Brooklyn  on; 
the  pre\-iou.<j  night  with  the  same  cast. 


sponsive  to  his  wishes,  and  of  I'lauK 

icgi.-t.e,.     _  contralto  solos  bei  . 

evnda  Van  d<>r  \  cor,  wlu 
■nerou.s  nnnlaji'"'   

rOSTEB'S  BECITAL. 

^C^f   ^ 

t5.,.iiiinnff  vtith  Mrs 
^-'""m:rlca.   in   which  t^^u^enc 

coined,,  -'-tLtl    ootaT  Britain 

Aeolian  HaU  >  ^i^^^^^i^^  Scienlistsf 

^^'Tosttr  B  -n..zzo  contralto.  4 
'    ^ang  carl  slmi  s  Vlctorio  mio  cor« 
?Hs     4  Florindo  e  fedelo' 
Scarlatti  "  ^       J.  He""  beauty 

llaiidel  s  "Care  ^el^  •  -esthetic  sensH 
an  >"-^<l^-':-r.^^fi'nrce  Ind'stood  her 


son 


-    .the  previou.<j  nieht  wltn  xne  Ea-mo  imi,    an  Immeaiaif- » , 


z  > 


"  Mme.  Florence  Eastn  for  the  first  tlm^^l  altliougn  it  is  seiuoru  ^u..  »  '""Trtead  in'winning  the.ir  appiovaK 

wa.s  heard  Ah-Yoe.  the  r61e  formerly  ginger  at  the  Metropolitan  l.s  asked  to  smsj  tood  ^t  „ 
sung  bv  Miss  Lucrezia  Bori  and  Misssj      ^^.^  ^^,^^^.^3;,^  ^^yg.  ||THRONU  HtAK5  PMUOl. 

Bdith  Afason.  .^he  "^ade  much  of  the  part  ^^^^^^  oharminifly. 

^mS:;"  Jf'^^t.'p^^uf  A\t;:u.:e.'^mak:J^^iplayed  the  drum  sltilfully  and  kissed  the 


ae.  Homer  Also  in  the  Cast  Which 
Is  Heard  by  a  Large 
Audience. 


tic    plieci.     raui    /Aiw.v,...  ...   1>  —   .    »      ,  i 

his  first  appearance  as  Win  .San  Luy.  gave  prenc.h  flag  gracefully  as  Maria.  Antonio^ 
a  god  account  of  him.self.   He  never  has  f^coj-^j  ^^as  a  most  interestliig  sergeajit  and| 


  —    -  "       "Faust'     tor  ,  „_ht  as  int 

dine  a  r61e  better.   Another  strikinc:  im-  Keinando  Carpi  an  ugreea-ule  Tonio.  faied  the  Metropolitan  last 

_      _  .      .  .  —  r^-.j....      —  .    .  .  ,        ^: — ,  .vij  times,  with  Mr.  trarii  h  a.uuii'"  ..jr. 


i 


oamson  et  Dclila,"  the  only  Biblical 
la  in  the  repertoire,  was  heard  by  a 
,e  audience  last  night  at  the  Mctropoli-j 
1  Opera  House.    In  the  title  rOles  Mine. 
:ner  and  Mr.  Caruso  gave  their  hearers! 
'h  to  admire  in  the  matter  of  beauty 
'     ")n<'  and  fine  dramatic  singing.  The 
.    ;  ing  song,  "Mon  Coeur  a  toi  voix,"  and 
t  th.-^  fugue  in  the  last  were  admirably  de- 
BUvered  by  Mme.  Homer,  who  was  the  sec- 
Vond  Delila  of  the  season.    MeAsrs.  Amato, 
iilegel  and  Rothier  added  to  the  per- 
'nance,  and  the  ballet  was  picturesciue 
i  lively.    Mr.  Monteux  directed  a  goodi 
I'ormance 

hristmas  Eve  at  the  opera  has  neveri 
•  red  as  one  of  the  brilliant  occasions; 

I  e  fashionable  side  of  the  season  in  thei 
iropolitan  Opera  House,  but  society  wa.<? 

II  represented  last  night  in  the  par  ios 
1  mgert'  for  the  performance. 


personation  was  offered  by  Adamo  Didur 
as  the  learned  doctor,  and  Mi.=!.s  Braslau 
gave  a  fine  performance  as  the  nurse. 
Mr.  Moranzoni  directed  a  spirited  per- 
formance.   

M'CORMACRIIUS 
HOf RJ  ffl  BOHEME 


'Thais"  was  to  have  had  its  first  fre 
sentatirpTi  of  the  season  last  night,  hut  be-l 
cau.se  iMi.ss  Geraldine  Farrar  is  suffering! 
from  a  cold  It  was  postponed  until  next) 
wcelc 

«?RANCESCA  DA  RIWUNI" 

PLEASES  AT  REPITITIOW: 


Mme.  Alda  Sings   Marflucrite  and 
Martinelli  the  Title  Role 

for    holiday-week  crowds 


T 


ouor    Swings  "ETxtT-ptioi) 
Well  Before  CroAVclod 
House  at  Matinee. 


■•Francesca  da  Rimini 
ond  season  at  Ihe  Metropolitan,  was  je 
peated  last  night  with 
Alda 


^^"^^ir^-es,  TvitVMr:  Satti^s  addit 
scene    and    spectfcle,    bhown  ^^i^' 

^;lrit^'^U^^e's^'5:^^^nftS 
.  t;.=^ayed  on  Xew 
her  first  sea.son. 

Both  the  soprM 
\vho    held   a  ringing 
tenor's  "  Salut  Demeure. 

tired  at  first,  as  in  the 


^<%^v '^ye^^'s;n;ght^m.'  in 

'^irpn-.no  K-lR^"'?io 
a   ringing   high^C   *  the 


I  \  Mme 


sang 


Alda  seemed 

with  lovely  effect  asj  and.she  acted^ Go;'-^^^ 


familiar  cast. 


.rancesca;and  Mr.  Martm.h  gave  voca  ir^^H^^^^ 


if  nothistronic  disUnaion  to  the  r6.e  of 
Paolo. 


ers   

Mr.  Rothier  again 
spirited  ensemble. 


spirited  ensomoiB.  nllVC 
AmrtoVas  a  triklng  Giovanni,  and     CARUSO  CHEERED  AS  DUKE 

ottrs  in  the  wen  .  haJanced  cast  jH 

.Vhen    Teutonic    music    drama    was,     ^mes.  -^^J'^^r^^T^. 
•Jilhed  from  the  Metropomaii^  Opera     SparKes  and  |gene^ 


House  many  observers  of  the  ^^^^^jl  .pint, 
distinguished  institution  wondered, 


oluW' 


A 

sin; 


'  ;A'H"«i7ed  audience,  applauded  th«) 
.^rtith   enrhusiastic   sign.s   of  :.p^ 


Sings  in  "Rigoletto"  Role  .n 

He  Made  His  Anierlcan  Debut.  \ 

Caruso,  at  his  best  in  voice  and  spirU- 
at 


sang 


the 


up 

noc 

problf 


noon  in  Hen  of ''mnsel  und^Oreter 


Metropolitan  V'f'^';^^:. 

afternoon  to  the  ^'^-^^^  "^^Xl^^^-^ 
^,ek.  an  audience  >";'''''<^';4'^^J:  „,ui 
women  gave  a  touch  of  ^"^'^^^^ 
on.,  that  intui. 
hearing  of  v-ru,  s  iMt^oi'-no 


opera  Caruso,   is  the  Uuke.^  I 

'''^  Anierlcun  dchut  and  had  found  I" 
lAl*'  for  «hl<  h  he  will  be  a«  lonn 
' 'iionibcred  by  his  more  tliouifhtful 
;'•<"'«  as  ho  la  lili<!ly  to  be  In  sonv; 
iier  nn,|  Inter  chnr.iclera  nppaallng  to 

i';.Uli>Kuly|..,-d,  JW,^,J,„,T^7  a'lfln^who 
-lilt  do  no  wmnK  lunonK  liln  roiirtlerB, 

  oad.  mad  I>uke  tossed  off  Vordl  M 

•  ayest  nrlu.s  us  he  mlirht  blow  the  froth 
iiMii  oliatnii:iKno.     Tlie  apt'lftti«e  after 
I'K!    ••  Donim    IJ   MoUlIn  "   broufht  the 
'  i  ' ra    for   souio    incment.i    to   a  stop. 
^'  ler  lorfK  abnant  from  tho  repertory. 
Ntorday'.'i  return  of  "  RIgoletto  "  wua 
-  •  0  wlpinK  out  oi'  the  slate  of  the 
■■(u  tenor  s  fifteen  years  In  America. 
^vn.s  the  yoiinK  t'aruso.     Kor  Frieda 
'    nipel.  too.  the  afternoon  was  propl- 
■  '  iis;  hor  (JIMa's  "  Caro  Nome"  was 
uirmlntr  to  hesr.    r>e  I>uca  in  the  title 
I  'If  btgan  lieavlly  as  the  jester,  but  hf 
ro.se  to  the  third  act  episode  of  traglo 
tenderness  with  the  Duke's  victim, 

For  the  fir.st  llnie  at  this  house  80- 
I.liie  Braslau  Bang;  the  part  of  Madd.T- 
1(  na.  costumed  a.s  a  (flrl  of  the  people, 
convincing-  In  tlie  raillery  of  the  tavern 
.'^(■ene.  and  lending  fuli  voice  to  thu 
famous  quartet,  at  which  point  agr.tln 
the  house  beifgred  hard  for  an  encore. 
.Mardones  was  a  newcomer  iv9  Spnra- 
fuoilo.  the  tnlured  Monterone  was  suns' 
Rn.ssl.  and  Moran/.onl  conducted  th" 
performance,  which,  if  it  did  not  touch 
the  dramatic  hciKlifs  of  some  past  per- 
formances, was  both  musically  and  In 
respect  of  staKlnff  on  a  par  with  the 
palmy  days  of  the  Metropolitan  or  of 
tho  Manhattan  opera  war. 

Iiast  evenlnp'.s  opera,  for  the  fourth 
time  in  recent  week.s.  was  the  Russian 
masterpiece.  Mou-ssorfrsky's  "  Boris  Go- 
dunoff."  the  ca.'it  includinir  DIdur,  Del- 
aunols.  and  all  their  royal  house  as 
before,  except  that  Mme.  Maticnauer 
returned  to  the  rflle  of  the  Polish  Prin- 
cess. Marina,  wliilo  Mr.  Ruysdael  agiin 
s  aigr  the  wandcrinff  monk,  and  Mr. 
T'lpl  conducted.  A  popular  assembly 
followed  the  music  drama  with  rapt 
attention. 


Cherniavsky  Trio  Plays. 

T'oe  Chcrniavsky  Trio,  "nho  have 
travelled  widely  in  America  since, 
they  camo  here  over  a  j  ear  ago,  ap- 1 
pcarod  at  Carneprle  Hall  last  night  in 
an  ensemble  program,  suc'n  as  tliey 
have  played  before,  with  added  solos 
for  all  three.  Jan  Cheniavsky,  the 
pianist,  had  a  toccata  and  fugue  of 
Bach-Tausig.  "  Autumn  Reveries,"  by 
nabikow.  ai  d  the  Bchubert-Tauaig' 
■  Marche  Militalre."  Michel,  the  "cel- 
llts,  ^.Kwv  Boellman's  "  Symphonic 
Variations,"  and  L,eo,  the  violinist  (Jf 
the  family,  a  concerto  in  U  minor  by 
"Vieuxtemps.  The  brothers  joined  in 
a  '.  ro,  op.  3S.  of  Gretc!\aninow;  the 
"  Rom.ance  Orlentale,"  cf  Risky-Lor- 
sak-jff,  and  "  At  :the  Stream.  "  Boia- 
(leffre. 


,vt  CarnesiG  Hall  yesterday  af- 
Tlin  auditorium  was  completely 
1  and  many  eager  liatenws  sat  on 
■  tagPi    Many  moie  stood  up  bchin'tl 
?ieat.'?  In  tho  orchestra.     The  pro- 
nine  wag  not  01  tho  kind  to  excite 
II  e  wildest  enthusla.'^m  among  hearers 
not  trained  In  the  niceties  of  the  violin- 
'i.-'i'.'i  art,  but  the  ap,')lauso  was  sufflclcnt 
Ito  K'low  that  genuine  i)loasurc  attended, 
the  entertainment. 

The  first  number  on  tho  list  was  .To- 
:-ei)h  Achron's  suite  "In  Ancient  Style." 
.\ehrou,  like  Holfotz,  is  a  o'lP'l  of  I'*"" 
puld  Auer.  and  his  ancient  suite  cuuul 
lie  called  ancient  only  in  the  formula  of 
its  movements.  In  fiddle  technic  and 
stylo  it  wa.s  fairly  modern.  But  it 
servcj  to  warm  up  the  lad'.s  cold  fingers 
and  his  cold  violin,  .so  that  in  the  mic- 
c?edln<?  number  ho  coasod  to  play  just  a 
t^'aade  below  his  normal  level. 

This  next  number  was  Mozart's  eon- 
1  eito  In  A  majpr,  in  ^hich  all  of  Hel- 
letz's  exquisite  purity  of  tone  and  ele- 
,!,ance  of  delivery  were  <Iit<i>layed  at  their 
liest.    Tho  beautiful  slow  movement,  one 
.f  the  loveliest  creations  of  Moz.^rt's  ever 
resh  in.'-.oiratton.  was  performed  in  a 
tyle  which  erave  the  greatest  possible 
delight. 

The  last  division  of  the  i>iogramme 
was  devoted,  accoriing  to  time  honored 
ctLstom,  to  violin  pieces  of  lighter  calibre. 
i^A  Cliopin  nocturne  (Auerized).  a 
iBr.ahms  Hungarian  dance  (.Toachimized) 

ind  three  Paganini  numbers  (in  the 
riginal  packase)  were  tlie  contents  of 
his  set-lion     ^r-v  fi    f"fz  will  be  .heard 
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IXFLLENCE  OF   THE  WAR 


]  l  anccs  StaiT  Eecites  Poem 
"Carillon,"  With  Elgar's 
Music. 


Thibaud  and  Lortat  In  Flec!tal. 

.Tacqucs  Thlbattd  and  r.cl^crt  L-)rt.it 
had  a  full  house  at  Aeolian  Hall  yes- 
terday afternoon,  when  these  French 
artists  gave  the  first  of  two  chamber 
music  riecltals,  a  string  quartet  as- 
sisting on  this  occasion  in  their  con- 
cluding number,  the  concerto  for  vio- 
lin and  pianoforte  oy  Chausson.  The 
fno  players  opened  with  a  sonata  by 
another  composer,  the  Belgian  Lel-.eu, 
whose  career  had  been  as  brilliant 
.".nd  brief  as  tliat  of  their  own  com- 
patriot, and  between  the  pair  of 
moderns  they  placed  the  sonata  in 
B  flat.  No.  15,  of  Mozart,  a  genius 
ever  young.  The  spirit  of  youth,  In- 
deed, was  in  all  they  played,  and  the 
music  was  much  applauded. 

"The  Children's  Crusade"  Repeated. 

I'ierne's  .'  The  Children's  Crcside," 
with  which  W.^lter  Damr-jsch  had 
opered  the  Oratorio  Bocletv's  season 
earlier  this  month,  -was  repeated  yes- 
tfcrdjv  afternoon  as  an  extra  concert 
of  the  Svmp'iony  Society  In  Carnegie 
I'.xll  Hoth  organizations  again  toolc 
part,  with  200  children  from  New  ^ 
York  public  schools,  upon  a  much  ' 
hi)llt-up  and  extended  stage,  holding. 
It  was  said,  450  performers.  The  solo- 
ists, with  one  change,  were  Florence 
Macbeth.  Edith  Chapman  Goold, 
rtarl^el  Harris,  Albert  Llndqulst  and 
P.oval  Dadmun.  The  Flemish  cantata 
was.  as  .before,  preceded  by  the  new 
Government  version  of  "  The  Star- 
Span^glcd  Banner."    ; 

NINE  SINGESs  at  CONCEBT. 

■With  nine  singers  and  a  piano  soloist  to 
attract  Sunday  night  amusement  seekers, 
the  icy  weather  had  little  effect  upon  the 
size  of  yesterday's  concert  at  the  Metro- 
i.olitan  Opera  House.  Solos  occupied  the 
lii-si  part  of  the  programme  and  concerted 
.iiunbers  from  familiar  operas  completed  j 
iho  entertainment.   (U^C<if  /  9-  '  ^] 
I  The  best  singing  of  the  evening  Was  that 
Li  JIme    Mabel  Garrison.  ,  She  sans  ai 
■iria   from    "Lucia."    with  lovely  voice, 
bringing  out  th*  difficult  runs  and  trills 
Kvilh  remarkable  clearness.   Others  on  the 
long    prograinme    were    Mis.ses  Claudia 
\luzia,  Sophia  Brasley  and  Helene  Kan- 
u.  r.':    Jose  Mardores,  Morgan  Kingston, 
i.vi  nando  Carpi,  Mario  Laurenti  and  Pietro 
Vvidisio.      Miss  Victoria  Boshko  played 
line- a  piano  concerto.  Richard  Hageman 
ilireoted  the  orchestra.  ^/ ^ 
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r/lme.  Alda  Again  Is  the  Princess 
in  Performance  More  Spirted 
Than  Premiere,  Though  Rabaud 
Work  Still  Leaves  Hearers  Cold 


By  MAX  SMITH. 

GLULilO  GATTI-CAii.VZZA  and 
his  musical  cohorts  bade  fare- 
■svell  to  the  old  year  last  eve- 
luiig  in  Henri  Rabaud's  .\rabian 
-Vight  opei-a,.  "Marouf,"  which  had 
lis  second  performance  011  this  side 
of  the  .\tlantic.  ; 

A.s  al  the  premiere,  receally.  Mme.' ■ 
Frances  Alda  appeared  as  the! 
J'riticess,  Giuseppe  J3e  !^ij(a  :is  me 
I'aii'cne  Cobble;'.  Ijeoh  i;oi,io;  ae 
I  he  King.  Ue  Scgurola  the  "Vi- 
zier, Thomas  Chalmers  as  .in,  tvatn- 
leeu  1-lo-ward  a.')  i''atimali  and  An- 
yelo  Bada  a.s  the  o^i,'  peasant,  of 
Kcllah,  who  is  transt'ornied  into  tlie 
Geiiii  guardian  of  the  magic  ring. 
The  musical  direction,  too.  was 
once  more,  in  tlie  hands  of  Pierre 
iVIonteux. 

What  already  has  been  said  of 
"Marouf"  need  not  be  ciualified  at 
this  tirnc.  nor  amplified.  The  work 
unquestionably  bus  detects,  tliough 
one  shoulij  bcii  i-  in  mind  that  these 
.'lefects  would  be  less  conspicuous  ih 
H  small  auditoj'iuin.  where  the 
words  of  the  to;a.  inte'lllgiblc  to  .the 
iiverage  listener,  compensate  for 
lack  of  dr.-jmatii-  actio.-,  aiiu  wliere 
the  fine  points  of  a  dol'tly  contrived 
scorp  carry  greater  weigiit.  Cer-' 
taiiii.v.  the.  music  laci-c.'^  originality 
and  vital  'force.  Hut  tliere  is  so 
much  uiore  merit  in  Ry.baud's  ex- 
.'luisitely  \i  roug-iit  composition  than 
the  average  .-Auditor  i.aii  recognize 
that  the  wi-itt  r  can  sec  no  reason 
lor  laying  stress  011  more  ov  less 
obvious  shortcoauings. 

l.'ucu-n  :'«t;poi..  .s  liorelLO,  oy  the 
vsa.v,  IS  bascu  0:1  a,  Ifmis.ation  of  ■ 
itiij  -"iiioutiai.d  and  One  IS  ignis,"  by 
I'l.  ,1.  I'.  .ViuUru^.  w.hic.i  uas  been 
iK  .--c;-ibed  as  tiieial.  As  a  matter  of 
fact,  the  French  transiator  has 
-.iv..n  tree  lein  ',.0  I'ls  own  imagi- 
l  ytion — 'as  may  be  ascerig-ined  by 
-  ousijlting'  the  Bnglish  vergtons  of 
J-Uirlon  or  I'ayno — and  lias  mater- 
ially changed  certain  parts  of  the 
sioiy  of  ''Marout"  10  suit  nis  own 
..jucy.  The  vojago  of  x'm  Cobbler, 
example,  on  a  Hailing  vessel, 
.-!t0.ct  on  tne  slioulaers  of  a 
.--'adrid  or  Genii.  falUs  into  this 
•-atiigory. 

tor  the  sii.nptuous  mise-en- 
:-,^.iu;  i/rovlded  iiy  v_;:aiio  G.ilti-Ca- 
f,tzza,  and  the  elaborate  builet  of 
lie  third  act.  they  did  hot  fail  of 
lUeir"  elfect  last  nighi.  "i  et  the 
iK/rfojmance.  tliougli  more  fluent, 
rierhapB.  and  spirited,  lliun  the  first, 
II  ine  auuicnce  cold  despite  the 
<:»celleut  singljig  of-  ttn.  pi'-inclpals 
;i!id  the  prai.'?e  worthy  efforts  of 
I  iiose  who  devoted  their  talents- to 
nie  smaller  part-;  in  tlic  intricate 
ensemble. 

The  <ast  included  Rooert  x^eon- 
iiardt  ns  the  baker  of  vne  fatetui 
Kenufah.  or  Vermicelli  cake;  Al- 
lien Kaise,  as  the  chief  sai.or;  i'ora- 
iiilia  Mala  testa,  as  one  of  the  mer- 
chants: Giulio  Rossli  3.S  the  Cadi; 
Max  Bloch.  as  the  first  Muezzin; 
Pietro  Audisio,  as  the  donicey  driv- 
er; Burgh  Slaller,  as  SheiK-Al-Islam 
^ind  .\ngelo.  Bada  as  a  merchant  and 
a  Nuezzin  as  well  as  the  husband- 
man of  the  final  act. 


1'he  eighth  Sunday  afternoon  concert 
'  ©f  the  Symphony  Society,  whicla  took 
place  yesterday  afternoon  in  Aeolian 
Hall,  began  with  (Beethoven's  "Eroioa" 
I  eymphony.      l^spite  the  fact  that  the 
j  composition  is  one  of  the  most  familiar 
in  the  entire  orchestral  repertory,  there 
was  ground  for  thought  in  the  perfor- 
mance. If  nothing  else  had  suggested 
I  comment,  the  deeply  felt  and  ibeautlCully 
[  e:5ecuted  reading  of  the  funeral  march 
'night  have  furnished  food  for  much 
eloquence. 

Itouibtleas  Mr.  Damrosch  and  aJso  his 
men  have  been  Immersed  in  th*  pro- 
found moods  of  this  time,  -when  red  war 
1  sweeps  the  world,  with  the  grim  spectre 
i  of  social  an.archy  treading  in  its  foot- 
steps. And  doubtless,  too,  the  service 
flag  with  if!?  six  atars  which  hangs 
above  the  orchestra  at  every  concert 
n<yw  helped  to  a  realization  of  the  verj- 
presei/*  meanings  which  can  be  read 
into  Beethoven's  sublime  dirge. 

After  the  symphony-  there  was  a 
more  direct  reference  to  the  war  in  the 
Belgian  Canimaerts's  poem  "Carillon," 
with  .Sir  Edward  Elgar's  music.  As  at 
ia  previous  concert,  Frances  Starr  re- 
cited the  poem.  Her  delivery  was  more 
^effective  in  Aeolian  than  in  Carnegie 
Hall,  and  tlie  cignificance  of  Elgar'.-4 
rather  conventional  music  was  more 
clearly  disclosed.  The  concert  ended 
with  Vincent  d'lndy's  "Ishtar"  varia- 
tions. 

As  music  lovers  know,  these  varia- 
tions begin  with  the  last  one  and  work 
backward  till  the  theme  is  revealed, 
even  as  Idlitar  was  when  she  took  off 
her  seven  successive  veils  at  the  seven 
successive  gates  of  the  hereafter.  Yes- 
terday she  had  perfect  sympathy.  No 
lone  wLshed  to  think  of  having  to  take 
off  even  one  veil. 


RECITAL  BY  ELMAN. 


I  lleifetz,  the  youthful  Russian 
w  ho  ha."5  qulto  got  the  start  of 


He  Opens  Concert  'Wltli  "The  Star 
Spaiigrlcd  Banner." 

Mlscha  Klman  gave  a  second  violin 
recital  in  Carnegie  Hall  yesterday  after- 
noon. He  liad  a  large  audience  of  warm 
admirers  who  were  somewhat  Impatient 
before  the  start.  Owing  presumably  to 
the  fact  that  Mr.  Elman  had  to  tha-w 
out  his  hands  and  Instrument  he  did  not 
appear  on  the  platform  until  half  an 
hour  after  the  time  set  for  the  concert 
to  begrin. 

Mr.  Ell-nan  played  for  his  first  pro- 
gramme number  the  Nardini  concerto 
1  in  E  minor,  an  interesting  work  that 
Mr.  Elman  seems  to  have  made  his  own 
for  performance,  and  then  he  followed 
it  witli  Ernst's  P  sharp  minor  concerto. 
These  compositions  were  performed  in 
masterful  style,  and  the  bristling  tech- 
nical difficulties  of  the  Ernst  concerto 
were  thrown  off  with  the  same  ease  as 
though  a  simple  scale  were  being  played. 

The  third  programme  number  was  a 
sonata  in  D  major  by  Haendel.  Here 
Mr.  Elman  was  at  hie  best..  HI'  -violin 
seemed  to  have  fully  warmed  up  and  he 
ivas  able  entirely  to  command  it  in  pro- 
ducing all  tho  intricacies  of  a  beautiful 
tone.  This  together  with  a  noble  dignity 
of  style  as  called  for  by  the  music  en- 
abled the  hearers  to  enjoy  a  delightful 
display  of  his  art. 

There  were  two  more  groupB  In  the 
list,  and  of  course  encores  were  given. 
The  groups  comprised  two  arrangements 
Ijy  Mr.  Elman,  one  of  an  "Orlentale"  by 
Amanl  and  the  other  of  Weber's  "Coun- 
try Dance"  ;  the  E  flat  nocturne  by  8ar- 
lasate-Chopin,  tho  BraJima-Joachlm 
"Hungarian  Dance,"  No.  21 ;  Balaklrew- 
Volpe's  piece  called  "Oh,  Come  to  Me," 
and  the  "Souvenir  de  Moscow"  of 
Wieniaw.iki.  , 

Jlr.  Elman  opened  the  concert  iby  play- 
ing his  own  arrangement  of  "The  Star 

^'lifh^hS^mT'a  Sono  Contest. 

Italians  of  New  York  introduced  at 
Aeolian  Hall  last  night  a  custom  of 
their  country,  the  annual  Neapolitan 
song  contest,  such  as  in  the  Old  Worid^ 
had  produced  "  O  Sole  Mia,"  that  Mr.\ 
de  GoRorza  sings,  «iid  the  gay  "  Funi- 
culi Funicnla.  '  which  look  the  prize  in 
th.e  vear  they  finished  a  railway  up 
Vesuvius.  'ITiirtecn  war  ^ongs  and  l>-p- 
ical  tunc?  in  the  Naples  style  were  sung 
la-t  evening  hv  anonymous  volunteeis  foi 
the  Rea  Crop's.  Only  co'f  posers  «nd 
?■M:^^t■s  w»:e  nanie.i  in  Uie  hill.  an4 
Mirod-3  Salmagei  conducted  a 
dieswa.  AVhat  Aeolian  s  aud.et^^ce  lacUed 
ir  le.m.b-!  .;  it  made  up  in  auallt>  hon - 
r,  fo-  botii  .''colti  and  Caruso  ,wer- 
i,s  or_Feiaando  Tanar^^  tne  judge- 


or  CONCERT 
\  WORLD  ^ 

»         By  WAX  SMITH. 

THAT  Jascha  Kelfctz  is  the  rage 
in  the  concert  world  was  quite 
apparent  at  the  young  Russian 
violinist's  third  local  recital  yes- 
terday afternoon  in  Carnegie  Hall. 
Vet  the  demonstrations  of  the  big 
gathering  which  applauded  him  90 
frantically  after  every  selection  on 
:  the  programme  in  no  way  ruffled 
the  equanlmlt/of  this  extraordinary 
youth.  Despite  tumultuous  demands, 

or  ^^Vv'lfw  '''8  plan 

rourTh^f  encores  only  after  the 
Hovi  T^V^.u"'  P'^<^e«  and  at  the 
nocfn'  1,,'^","  throuKhout  the  after- 
f?,  ,?nl  l^'ayed  a.s  one  whose  every 
ri'ir  Y'^-''  ^'^'^  unswervingly  un- 
der absolute  control  ' 

tpMini'cfr^    amazing    exhibition  of 
mastery  than  Heifetz  of- 
rerea  m  juch  works  as  Paganinl's 
KrSrf^^.  and  Fritz 

sfon  of  ""m  f^^'i'igly  difficult  ver- 
^'.",'?„°^  *^'iat  arch-virtuoso-s  "I  Pal- 
oo<!«ihy^''l''''°"^'  would  be  im- 
v?niTnilf*/°  imagine.  Professional 
b  a  ''^ape   ^«  he  made 

men  t  /t  gasped  in  amaze- 

out  of  h.?''. ^""^^^  '^^  stiook 
out  of  his  sleeve,  as  it  were  the 

r,',c?iH^Ki'^""^  strings  or  octaves  at 
incredible  speed. 

thif  fT""^'  confessed.  However, 

that  this  wizzard  of  the  bow  failed 
shen^o  °f^i/''''  slightest  rift  in  his 
sliel!  of  self-possession  and  placity, 
.^V,,„r°'  ^'^'^^  ^  single  pnrase  with 
anything  approaching  temperamen- 
tJi'  zest  or  abandonment. 
anTi  n-^'"'"'"*^®-    Sicilienne.  Gavotte 
and  Gigue  in  ancient  style  from  a 
Suite    by    Josef    Aehron    (pupil  of 
Leopold   Auer.    too)    he  played  de- 
lightfully    But    Mozart's  Concerto 
'",f^,'"ajor  could  well  have  born, 
a  little   more  emotional  vigor  a.v. 
emphasis;  and  the  Brahms-Joachie 
Hungarian  Dance  No.  7.  given  will 
a  truly  mathematical  calculation  of 
every  effect,  including  the  rubatos 
was  drained  of  every  ounce  of  emo- 
tional throb  and  passion. 

The  accomiianiments  were  admir- 
ably performed  by  Andre  Benoist. 

Crowd  Hears  ^arrar  in  "Butterfly." 

'J'he  Atetrapolitan's  holiday  matinee  of 
"  itadame  Butterfly  "  at  a  fraction  le,- 
than  evc:iing  prices  was  played  to  a  c:. 
paeity    crowd    ye^iterday,    and  Caru- 
:who  was  a  spectator  for  once,  .saw  il  - 
standees   lined    up   five   deep,    as  t'l- 
will    be    tonight  'and   later   this  we^ 
[when  he  sings  to  New  Year  visitor.'  . 
New  Yori;.    JIme,  I'arrar  as  the  .Tap.-v- 
ese  bride,   her  most   popular  role,  v.i, 
I>eautiful  to  sec,  and  sh»  seemed  in.  b^-^ 
ter  voc;i!  xonditioa   than    she   ha.<i  71 
eeiilly.  ff/W  >V»M-  ^ 

Puccini'.T  opera<:ast  '.^as  .'<0  per  ceni- 
.Vmerican.  with  Fornia.  Althouso.  Chn'- 
mers  and  o'.;hers,  -nhile  Moranzoni  con- 
ducted, and  Ordynski's  stagecraft  l.ti 
deft  touches  to  the  Nagasaki  picture- 
jwhicl),  b^'  the  way,  ar6  true  to  the  p^id 
they  represent. 

"  L'EllsIr  d'Amore  "  Sung  Aflaln. 

Doniietti's  "  I/Klisir  d'Amore  "  was 
sung  for  the  third  time  this  season  at 
the  Metropolitan  last  evening,  to  a  great 
audience  that  waited  late,  for  the 
"  Furtlva  bagrinia."  In  tli-;  famous 
air,  Caruso'.s  admirers  have  one  of 
Iheir  favorite  exhibitions  of  the  Italian 
tenor's  elngtng,  all  in  one  moment  of 
article  seriousness  amid  a.  comedy, 
every  scene  cf  which  Is  as  plainly  con- 
genial to  tho  sts.r  himself.  A  familiar 
cast  Included  Hempel,  in  fine  voice,  as 
.^dlna  :  Scottl  as  Sergeant  Belcore,  DIdur 
as  the  quack  doctor.  Dulcamara,  and 
Vapl  conducting.  A  riot  of  applause 
and  cheers  for  Caruso  in  the  last  act 
brought  no  encore,  though  the  shouters 
were  determined  an^  thelr^emonstra- 
tior.  was  prolonged. ^  ^  ^        / ^y^^ 

'   HEBREW  CHORUS  -SINGS. 

Zitnrei  Yoh  Society  Gives  Its  First 
Recital — Eddy  Brown,  Soloist. 

Before    an    enthusiastic    audience  at 
Aeolian  Hall  last  night  the  Zimrei  Yoh 
.Society.  (Songs  of  God.)  wlrose  object  it 
lis  to  revive  Hebrew  music,  gave  its  first 
recital.    -'V  chorus  of  sixty  singers,  most 
of  them  soloists  of  temples  and  churches 
in    the    city,    rendered    the    works  of 
Hebrew  cantors  and  composers  of  syna- 
jrogal    mu.sic.    including  Uewandov.'ski, 
\Vciss.  Spiwalv.  Weintraub.  and  Sulzer. 
The  soloist  was  Kddy  Brown  \;ioliuist 
I    The  work  of  the  chorus  .showed  the 
result  of  careful  training,  and  it  is  to  be 
hoped  that  the  organization  w>'l  b«<^<>"  « 
a  permanent  institution  to  present  the 
much  neelected  Hebre-n-  music.    Of  par; 
Ucular  beauty  were  the  "  .I.ru  K»en«  ' 
i  of  Weiss,  sung  by  the  male  chorus,  and 
'  U      ■•  W'Shoniru  "  of  .Sphvak,  sung  by 
•'le    full    choru,-^.     The    <onductor  whs 
Kernhai-d   ."^teinbcrs-.   cantor  ol    J  emple 
Beth-El.-an  aulhori',«on  Hebrew  music. 

Gab^llowltsch  PlaJs  with  ^ymphiTny 
The  Symphony  Sofciety  s  sixth  Thur-- 
d,.v  afternoon  con*;!rt  at  Carnegie  Ha 
,'  -.•  brought  a  Brahms  prograi. 
h.;  baton  of  Walter  Da.r.roscl. 
sip  Gabrilowii li  a-*  s^l  -e''-  T:;- 
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"ni-ol'e'stra  played  the 
M.  Gabrilovv.-; 

These  t«o  '°"%f  tne   a"^»V" -fi 


;he  eon-: 
:  a   i"  ° 
,  made  uP 
afternoon. 


AS  OPERA  IN  ENGLISH 


Liszt's  AJratorio 'Has  Its  Amer 
ican  Premiere  in  New  Form 
"at  the  Metropolitan. 


MISS     EASTON  TRIUMPHS 


Clarsnce  Whitehill  and  Mme.  Mat- 
zenauer  Also  Aid  in  Success 
of  Bcsutiful  Pageant. 


0T   BI.TZABI:t1I.  n  rolocue  ana  four  Bcens», 

■f.om  IhP  or.-ilorio -by  ITaiiz  . Us/.t.  ^to-. 
.hKP'l  as  orcr.'.  for  th<-  first  timo  in 
Mticr.ca.  Honk  by  Otlo  I'.oqu'-llc.  suns  in 
llnclish  >ran-lation.  At  the  .MelroirolUan 
I  )|,pra   Housr.  i-.»„,„., 

Kl i zah-t H  ;,-7'"''''"'"';vi'; 

icravo  Hermw  in  Carl  S.  lil^sei 

icravc  Sonhlo  Margarptc  Aiatf^eaa-j-r 

S..nP!.<-hnl  Roliert  1.oo,mr 

.   Chi\Vl  l.iKhV.R...  Marsraret  Bellerl 

Conil uotor— A rtii r  Bcdaiizky . 


iipre'  was  a  large  and  l<eonly,  intcr- 
.1    audience    at    t!io  Mclropolitan 
.  j-a  House  last'cvoiiing  to- see  as  well 
hear   I.iszt's   '*  St.   Elizabeth."  the 
son'.s  second   novelty   in   respeet  of 
but  its  music,  familiar  as  oratorio 
ri'  than   a   generation  ago  in  New 
i;.  and  n-ow  first  produced  here  as 
la.   with  a  further  departure  from 
ustom  in  the  fact  thai.  lUouglT  origi- 
nally composed  in  German,  it  was  sung 
In  Knglish.  the  language  both  of  .lhou- 
-ands  who  heard  oi-  will  hereafter  hear 
;t   and  of  the  principal  artists  who  took 
It.     It  shouhl  be  siiid  at  once  that 
beautiful   iiagcant  last   night  was 
drama,   the  drama   of  action  and 
conflict  of  will,  at  which  indeed  it  hail 
n.-v|t-r  aimed.    Of  its  subject,  however. 
:i  proved  an  imprc^sivo  ijtj-trayal.  and 
.1   the  singing  of  Knglish  a  new  dis- 
-ure  and  delight. 

ilie    trun.-ilation.   T'lira.sed    to   fit  the 
.«ie.  was  crcditeii  in  the  pro&rfm  to 
(  ..iistanee  Hache ;  words  were  not 

In  all  eases  the  prin'.cd  libretlo  text, 
\ing  been  changed  d.-ily  ni  rchfarsiSl 
ilo  tune  alloweii.  Tfcre  was  a  |>a- 
ilit  touch  at  the  start  cf  thi-  evenins 
wh  Conductor  Hodanzky.  greeted  Willi 
,, lau.se.  led  ••  The  Slar-.-^pangled  l>an- 


(  ,,,,  I    '•■uiic.i  '      liiui!-..  ....  .1 

1S.S.".  The  woi  U  was  rei)r.Hted  I^ec.  17 
and  l.^-il.    lollovviti.;    I.iszt's  death, 

as  it  was  .-.l.'^o  at  Cineinnati  wilhii.  the 
name  vear.  It.s  last  local  hi-arins  wan 
PCc  11.  1!)11.  at  a  celebration  of  the 
ceni-^nnial  of  Kiszt  s  blrlli  by  the  Mac- 
Powell  Society,  under  liurl  fc'chiudkr. 

llow  I.iszl  niitieiiJated  WaSner  may 
be  heard  in  the  ■•  Miracle  of  the  Hoses  " 
in  ■•  ft.  Klizabcth."'  taken  note  for  note 
bv  the  Abb?"s  .son-in-law  for  his  de- 
scent of  the  dove  over  the  Grail  in 
•'  rar«ifal  '  'I  he  heioine  herself  is  not 
»  the  iciizabeth  of  "  TannhUuser."  a  crea- 
ture of  Wagner's  1  alley  Horn  ^the  oiil 
iPKiiuH-  hei  jircsent  nnmes.iUc^ foilow's 
]^iszl'.=  reading  of  the  actual  life  of  the 
Iltth^  Iliinearlan  Priiice-is.  whose  day 
Is  Nov.  13  In  the  .Saints'  (.'alendar. 

The  Warlburg.  accurately  \shown  in 
one  er  more  of  Crban's  new  scene.-,  is 
not  oiilv  the  hall  of  the  song  contest  in 
••  Tanniiau^er.  "  but  the  historic  refii.'3;t' 
of  .Martin  Uuther.  .\n  opening  view  is 
■ucli  as  mav  have  been  the  real  Interior 
court  reral'ling  here  other  pletureil  cas- 
tles of  •■  l-(>hei<prin  "  or  ■■Tristan."  In 
B.  serlis  ot  five  are  als.j  sup>'rb  fores- 
vistas  presirving  the  atmosphere  of  a 
niiracle-lo^ing  period,  no;  Mil'-  In  color, 
mas/  and  outline,  but  in  the  noveLJUu- 
inin'ition.  without  llieat-ic  ssugseation. 
hv  lielil  from  above.  T'.iere  afe  '  no 
font  lights  ■'  In  the  "new"  art  of  the 
«ta!L,-e. 

^1ii»lc  Loans  'IN»v!ird  Drnnin 

Jiliisically,  the  "  opera  "  combines  the 
method  of  \Vagiierian  description  with 
the  epic  recital  of  oratorio,  though  loni 
••  speechef-  "  are.  cut.  and  a  strong  lean 
Injt  toward  drama.  In  spite  of  Its  slight 
aclion  There  is  consistent  use  of  typical 
tune-;  sonic  of  Ihe  Catholic  Chiirih.  me- 
diaeval hymns.  Magyar  folksongs. 

The  :vieli-opolitaii  foi'<-es  acquiltod 
themselves  well  in  Ih.c  •inging  of  the 
work.  Their  first  experiment  of  Eng- 
lish ^ince  the  war  was  interestmg,  in 
view  of  whal  might  come  after,  a  new 
precedent  of  "  lianslaled  "  opeio.  1  i^ie. 
the  chorus,  so  patiently  trained  twice 
'  over  bv  liiiilio  Setti,  cannot  yet  enun- 
ciate a"  text  in  the  vernacular,- as.  for 
exatiiplc.  .\mei-ica's  ally.  France.  hear.<i 
Its  own  French  spoken  and  sun>;-  in  na- 
tvonal  theatres.  Kut  Clarence  W  iiitehill 
tan  sii.K  F.UElish.  His  diction,  in  his 
native  tongue,  was  as  perfect,  as  crisp, 
clear,  and  powerful,  as  in  other  lan- 
'Cuagis  when  he  sang  (.Scrman  at  Bal- 
'  leuth  l''i-eiich  at  the  Opera  (.'omique.  or 
Italian  that  won  Gatti's  homa-jc  in  New 
1^  fork. 

f  '    Florence  F.siJiton  in  First  Rank. 

For    I'lorence    Easton,    who  stepped 
:  last  night  into  the  first  rank  of  Metro 


ii„i.-.iC5  ueucacy  or-  i^ucb.     ttt  iK^a-mri 
^rftdation,  in  definition  ( 
itoitr,  in  technical  fluency 
W<ui  on  a  high  r  -t'-nc.    ;  - 
no  moment  before  the  larger  aemaiicia  of, 
tnterprctaUon.    Miss  Novacs,  ior  i-M  her| 
youth,  has  the  rare  Eifls  of  mind  and 
soul  that  make  the  proper  interpretation 
■poeftible.    Her  performance  %va3  the  es- 
sence of  poetic  beauty.    The  orchestral 
accompanimriiit,  conducted  by  Josef  Slrar.- 
sky,  was  not  ratlrely  happy. 

The  orchestra  was  heard  aiso  in  Caaar 
Prank'.s  Sy.nn'-.ony  in  D  minor  and  in 
Strauss'    ••ncath   and  Transfiguration," 
hi  -was  played  with  vigor.    The  strings 
Were  uneven  and  there  -was  the  usual  de- 
Itermination  ct  the  brasses  to  strive  f.9r 
■dominance.     A  -  service  flag,  seventeen 
^starred,  -w.i.s  evidence  of  the  big  orches- 
tra's personal  patriotism, 
tras  per  H  ^^^^^^^  NICHOLS 


J!.-%'eryDO<ly  yioit-tw  on  Cad 

'":ir"hcrm^  :-.=oriages  i 

.-aerlo-opcr  •  ■■.verwhflr, 

p-.oi's.  The  Landgi  a  inc;  .Sophie,  bciiii; 
contralto,  is,  of  course,  an  evil  beli 
"  '    cither  she  nor  any  one  else  In  t' 


GIVEN  AS  AN  OPERA! 

.Saiiivl.v /Oratorio  Beantiful  m 
s/ots,  but  Too  Dull, 
for  Most. 


Ipietv  taxes  endurance 


Chont.s  Wins  Laurels  Afresh 
and  Audience  Is  Kindly 
as  Ever. 


But    .,    .„ 

drama  ever  smiles  from  the  rise  of  ti: 
curtain  to  tho  falling  thereof.    They  ai 
continually  rolling  their  eyes  up  towar 
the  presumably  celestial  regions  in  th 
neigliborhood  of  the  tie  floor,  and  th'- 
are   unceasingly  going  down  on  the: 
knees  and  getting  up  again.    EJven  "wht. 
th"y  are  not  doing  these  things  they  ar- 
ecstatically  nw'dlaeval.  so  rapt,  so  palli 
»nd  so  engrossed  In  "uttering  platltud'- 
In  stained  glass  attitudes."    Orange  en-^ 
purple  lights  stream  upon  them  fron 
heaven,  and  sweet  storms  of  magic;. : 
leaves  rain  down  around  their  bend^  . 
f  heads.    Ciosses  arise  in  their  path, -an., 
fat  their  coming  suddenly  glow  with  su- 
pernal light.    When  to  all  this  la  addc  • 
music,  w'nich  always  flows  and  flows  a'> 
flows  with  the  placidity  of  molasses  ar.  i 
almost  never  boils  up  in  the  orchestra ' 
pot  endurance  is  overtaxed,  and  even  ;.  ; 
Quaker  mlglit  wish  that  .some  ore  woul  < 
rlgi  I   shrewdly  whack  the  holy  blond 
hes-d  of  Elizabeth  with  a  stout  cudgel  ot 
knock  the  legs  off  the  Landgrave  Ludwlir 
with  a  good  two  handed  sword. 

Once  upon  a  time  the  dramatic  versior. 
was  produced  in  Piague  and  had  sixty 
nerformances.  This  may  have  tempted 
Mr.  Gatti-Casazza  to  give  the  work  a 
.learlng  in  New  York.  He  was  In  need 
f>t  a  German  novelty.  After  preparatlor;- 
were  well  under  way  German  was 
■jarred  from  the  theatre,  and  ao  the  work 
Vas  presented  last  night  In  Englisl-.. 
Mr.  Bodanzky  mercifully  curtailed  it  by 

many  minutes  by  omitting  portions  to 
ward  the  end. 

Last  Scene  lias  Moments  of  Dennt.i 

L.j    Liszt's  music  does  not  call  for  extend'  il 
ijiS^discussion  now.    Music  loVers  are  tal-' 
erably  well  acquainted  with  it ;  Oth'ers 
will  not  strive  to  become  so.   One  has  to 
be  a  very  ardent  Liszt  devotee  in  ordn- 


_,.  .  .,  „  ,  ...  _  '°  enjoy  more  than  a  few  passages.  Tl 
Elizabeth." — Metropolitan    Opera  |  ,  „,„„,,,„„„  ,.,  \   ,  


"St. 

House. 

Elizabeth  Florence  Easton 

Landgrave  Sophie. 

Margarets  Matzpnau^r 
Landfrrove  Lufln-jg... Clarence  -Whitehill 

Lan.igrive  Hermann  Carl  SchUgcl 

A  Hungarian  Magnate.  .Basil  Ruysdael 

."^entscbal   ..Robert  Leonhardt 

Conductor,    Arthur  Bodanzky. 


Liszt  s  oratorio  "St.  Elizabeth"  -was 
'i  produ--cd  at  tho  Metropolitan  Opera 
J  House  last 


politaii  stais,  the  impersonation  of 
Kli/.abeth.  her  first  great  role,  was  al- 
•niosl  eqiiallv  i  cmarkahle.  No  singer  In 
all  the  Mcliopolitan  productions  ot 
Oi-iuinal.  .\merlean  operas  only,  tliej 
[hnl-.-  ones  in  Knglish  hitherto,  has  so 
1  combined  a  i.ure  enuru  iation  with  n 
TSi^e  r;  -h  viliranl  '■olorl'iil  throiighoiU 
jy.-i  rang''.  H^hoifld  I'.ic  '.vnr  .<itiuilion 
lead  to  F.Mcli.-ili-spoken  Wagivrr,  .--he  laii 
.Sinn  thf^  oilier  lOlizabeth.  lite  Prunii- 
h11<l.^=■..  Isolde.  KundiA.  In  brief  s..-oiU! 
of  Ihe  par.  ii's  of  Mszt  s  bi-idegroon-i 
l-.oM..  .Mme.  Maizenalier  harl 'an  oppor- 
ttnlM-  Tor  one  ii-omf-in  of  fury  .-is  the 
u.-..ipiiig  n-iothei-in-law.  while  rir-hlcgel 
glided  a  noble  biritonc  voice  to  the  ad- 
dres-es   of   welcome.     Ilobert  I-eonard 

^v%%hb,fckHrg'''H\mVarian  o^f[-1  artistic   if  not  absorbing,  and  new  glory 

the  tinard.  .-,  was  won  by  that  important  Metropolitan 

For  Hudanzky  at  the  baton,  needless  J  j^jg^  the  chorus, 
to  )ia>,  the  production  was  a  triumph'' 


"''JV^  VUUK     U>     tV**       ^JV*U»  •  •  t. 

.workmanship    is    excellent    throughout.  ■ 
^especially  that  of  tlie  beautiful  orchestra- 
^ition,  and  the  Choral  writing  is  solid  and. 
"'iffective.    But  the  melodic  inspiration  is 
■ery  mild  indeed. 
The  best  solo  parts  are  those  allotted  to  . 
lElizabeth.     Ir.  her  last  scene  she  sings 
Isonie  mfmorable  music,  of  which  at.yl 
|theati-ical  master  might  have  been  proud. 
And  in  the  scene  with  the  Landgi  avin^- 
jthi  re  are  moments  of  dramatic  vi'-'o;  ,j 
jNevertheles.'-,  '-St.  Elizabeth"  is  dull,  and 
!n  the  theatre  dulness  is  the  untvirdoi!  j 
able  sill.  I 


evening  as  an  opera  in 
five  scenes.  A  kindly  audience  observed 
the  vroceedlngs  with  amiable  interest 
and  bestowed  tyion  the  singers  that  meed 
of  applause  which  falls  at  the  Metropoli- 
tan upon  the  just  and  -the  unjust.  The 
production  was  generally  regarded  as 


of  energy  much  more  than  appearea 
^^^31ffi^S{;i^fr!^d:!,i.S  ^h^n'tJ^e 
Soard  of  D  rectors  decided  the  opera  s. 
Pa^g-u^agl  must   i.e   c,         ,  crb^^^^^ 

^wX'Htrind%omlthing-  approaching 


Wl-.encver  the  name  of  Elizabeth  of 
Hungary  is  seen  in  .rrint  there  arise«< 
fornii.lable  temptation  to  the  commenta- 
tor to  be  historioal,  legendary  and  pa- 
thetic. Let  this  be  vigorously  resi.ste  i. 
The  book  of  thi.«  oratorio  by  Otto  Ko- 
with    lire   ana   so.i.t^.....o  1    quettc      said  to  have  been  suggested  by 

action  by  Ordynski.  shared  in  the  g^ui^     j^^^,,^   ^.^..^   Schwind's  frescoes   in  the 

t^^It'^iu.^.a  v^^^  ^^-  l--'"^'-!   Wartburg  Ca«tle 


The  stasc  hackgi-ouuds.  each  pietuie  [ 
turn,  drew  spontaneous  tiibutc  from 

'  house,  until  toward  the  end.  which  I 

nie  early,  at  11  o'clock,  there  wcie  j 

"scs  for  silence  as  interest  centred  on  | 

.s.«  F.aston  s  remarkable  deal  hscenc 
choral   tableau,   ilankly   toned,   afli-r  i 

,  mbraiidl  a  "  Night  Ivatch."     U>f/.i  s 

,n  counlrvwoman,  .\Inie.  Matzenaucr, 

-IS   silent  "ihrou^tli   two   of   her  tluee 

<  nes,  there  beiii!;  no  composei-  at  hau  l 
1,  this  case  to  write  an  ana  at  a  prmn 
.  nna's  ruiuest.  ,  ,    ^,  „ 

.  )i-rtvnski   and    Setti.    who   filled  tii» 

a-e'  il  not  with  action,  at  least  with 

.•i-mo\-in?  masses  cf  people  and  with 

ill  more  ■■  moving  "  .«ound.  were 
;  lied  hefore  the  curtain  with  the  -"m'-- 
ol;  stats  after  the  second  act.  an<l  alt.-r 
1  e  third  the  two  tiniest  children,  who 

■  re  Virginii   Oilchel  and  Alice  Ne-.v- 

nn.  tots  of  the  ballet  school,  ciirtsv -,    „„ii,.v  t 

-i-  (iemuic'y.    Theie  wa.s  a  .special  cur-^  pursuing  an  open  door  policy 

lin  '.letwcpii  .scenes,  a  black  drop  v.  .lh|yea-r  This  recognition  o 

shining  cro.s.s,  as  if  of  a  _st a -m-xl-',  American  composers.   Tbis  rcc  = 


oi^rl-dB.'^:^^  pioblem  in 
nf  the  Itoses,  not  wholly  met  bv  asii> 
white  ro.^-es  an'd  theatric  vines  th.it  grew 
green  over  her  forest  shrine.  

\Philharmonic 
Plays  Music  by 
OneotltsMei 


fi 


vL  Philharmonic  Society  evidently  thid 


Elizabetli  herself  was  ce  of  the  most 
saintlv  of  the  exceedingly  saintly  women 
who  .'"taved  at  home  and  Fang  "chansons 
d'hisloiiV,"  while  their  husbands  were 
enga?-  d  in  trying  to  rescue  the  Holy 
Sepul  :  --^  i'rom  the  hands  of  the  infidels. 
She  was  h.-trotl-ied  in  c'hildhood  to  Lml 
wig.  eon  of  Landgrave  Hermann,  who 
e^ev--  one  knows,  held  a  famous  con- 
test o:  son?  in  the  second  act  of  "Tanii- 
Jiaeus-  and  had  a  particularly  hol\ 
Elizabeth  of  his  own.  created  for  the 
immecliate  purpose  by  U.  'Wagner. 

Elizabeth  Is  Turnea  Out. 

Gro-.vn   up  Ludwig  trotted  off  on  a| 
I  white  'lorse  to  the  crusade  and  as  soon; 
«s  the  Saracens  had  properly  .!:spat.'ii 
him  h'e  mother  turned  Elizabeth'  out  of 
'the  h.^u.-e,    Tlieieupon  she  continue' 


6T.  ELIZABtlH' 
TRlUnPli  fOR 
mi.  t  A5JQN 

premiei*  of  LisA  Oratorio  Here 
Adds/Another  Brilliant  Star  to 
Fofees  at  the  Metropolitan. 

,  Conforms  to  Best  Traditions 


5  „at;;r talent.  -f^^\^'l^ZTZX4'Z  "or;n  t,^' ci;^rities-which  she  had 
storvl^-^^  Of  generosu^o^  top^^^^       I  .-v:o-.ly  practised  at^^^U. 


i^ss  window,  and  the  churehlv  effc  t 
..s  again  apparent  in  a  final  apotheosis 

r  ii'ivui                                                   ling  OI  sejicnji3...j  ~-  —  -                     ,__4.1  nrev 

•  St.   Klizabeth      sei.s  f"''>l;^  «  ^,':";r,n     to  be  commended.    At  its  copceri:  last  ^      j    •  -^^    overta'.^en  with  that  myte- 

tir'-''^  J,':t"s""  ar  "  reSd"  and            in  Carnegie  Hall.  Nicola  Laucella.  aj  ^iou.  direase  which  so  often  attacks 

V:r.„.'',.  *ind  'he-e%na:i"  livfng         f'^"  "  of  the  wood  wind  section  of  the.,  pi^  m    he  Inst  acts  of  "peras  sh. 

:       in  n-b'r.  pictures  of  his-  member  of  the                        onnortunlty  am;d  fne  singing  of  the  chorus  ai- 

.  ',.nd  fin-  characterization. 'orchestra  since  1909,  had  the  opportumiyj  ^^,^^.,3    glorified    upon  a 

i.riiind  and.  IhJiouch  all.  the       -„j,mitting  his  symphonic  impressions.  ,  ^iuj  ^  pede   •'!  and  surrounded  by 

.             .s  lis  reaifion  for  being  on  of  submittmg  ^^'^    ^            ,  ^          mu.  ful  reiuUe.,t  ra  ,  of  the  spotlight. 

,  c   w..,  ld'.<  I'-ading  operntic.  s^aKe,    t  f     orchestra,  '"Whitehouse,    to  m  t  et  no  one.  permit  him-/.f  to  confu.<« 

■Miains  the  music,  of  the  Ahbf^  Liszt             ...=t  nf  nubile  judgment.  Let       J^^^"  f^™'^  '.'  ,. .,i„,,p,u  The 

■      :   tl-e  gre:.i  itmovntor  of  the  piano-  mate  test                      Lancella's  -work  la  her  with  Tannhaeuser  s  '':jl'?,a-''f,^".  ^  ^,.7 
:  fter  7  hopin.  .-.ml  or.e  who  Iran-     The  odd  title       f/'.^°         Mrs.  Carl!  l.^tter  is  indeed  "unco  gude,    but  s-he  1  e- 

d  all  l-fore  him  in  m-kinc  ibat  ,the  name  of  the  home  of  Mr.  ^nd                ■  ^^,^3,,     ,,„tion3  in  at  lea.st 

leiit  orcliesti-.Tl.  f  na  v  sought  his  o,„p,.kel   at  Norfolk,  Conn,    iney  are  vco.               t  ..,-i„.i„  =  ir.ii.rn 

th.     orchrs'i  a    '..self.     For                     the  Litchfield  County  Festival,  one  .^c-ne. 

vpai*.*:  h*^  livc'i  rcli!''^cl   from  tli''  ^loui    ^     ^                             composed.    The  as  e,  n  oe 


[  num..  '   -  —  ---  — - 

Ludwigs  Elizabeth,  so  far 


hriehtly  delineated,  and  just  to  show  uiai,  \'         ^j,^  g^ng  contest  took 

iniraiioii  and   7eai   01    isonaiii-.K.>    n.i    "   Drigniiy  uomv.       •     .         onlv  master  of  never  !i\en.  Duc  _v,„„.  .oa. 

Ikf  'v"crVi  ont  in  New  Voik.  llcie.  in  Richard  Strauss  is  not  the  on  y  ""f-^"  I  ,  according  -to  "VN'olfram  about  12n4. 
Vmclira,  n  had   eiirienl   examples  of  ginfonia  domestica  there  jva.  t  e  ^^er  p      ^  ^ ^^^^^^  ^1,^ 

-  Samson  et  Dalila.  "  a  better  opera  than     j  sound  of  the  1""'^'?^" "'„  disc?verv-  of  human  passion, 

.oratorio:  or  "Boris."  in  which  '.t.  "jir  Lancella  writes  well  m  modern  vein.,  aucce  converting  oratorios 

:;re-i-i;!i,-.;-l-^  \r''.?r'''  -f  lVa  ?Vnariofi  X composition  is  of  uniform  mentj  J^^^^^^,,  ,,.,r.^^y sue- 
1°  of   the   ■•  Kli.iah,"   and.   in  !  throughout  nor  does  °"?he  term"    of  cessf-al    Berlioz's  "D3mnation  de  Faust 

Knelalid    of  the  orntorios  of   Handfl.  i  teresl.    when  measured  in  the  j.erm.9  01  ^^^^  -  - 

Mho.  howi'ver,  bowed  to  I'urWan 
llon<  of  in  adbpted  land.  :  follow 

"K  l>v  the  I.lnicrkraiu!  in  ts7». 


Vovk  fir.^t  braid  the  "St.  KMza 


aiidfl.  Iteresl.    When  measured  in  the  terms  or  ^f^^^'j^           ^,,as   a   r.iicces  d'estime. 

the  Beethoven  number,  which  >nj™ed,ately  w Uh    Rena  0^^^^.^  "Elija'a,"  with  G^-y- 

:  followed  it,  it  became  merely  a  Pleasant  b  t  ^^^"^  r/^  ^        prophet,  was  doomed  10 

of  musical  writing,  pictorial  and  melodious  l^if^.-^^^^^j,;"   Liszt's   "St.   Elizabeth."  Is 

but  too  detailed.                   ^  ,„  -f-ndamantally  unsound  in  its  episodic 


ibut  too  detailed.                                        fundamantaUy  unsound  in  its  episodic 

Miss  Guioinar  Novaes  was  the  so  01st  in  ^  a,-t,on.  Of  such 
t„e  Beethoven  concerto  in  G  ma:or     r  ch^ 

rci:;r^Tt^,^'a,^^^dh^;'-.-o 


of  action.  Of  such 
-is  either  lyric  or 


I  By  MAX  SMITH. 

'  I  ISZT'S  oratorio,  "The  Legend 
'  I  of  Saint  Elisahth."  copiously 
abridged  hy  Arthur  Bodanzky. 
i-^vho  stood  in  musical  charge  of  the 
(production,  found  its  way  into  the 
'repertory  of  the  Metrojjolitan  Opera 
Company  last  nighi  in  the  ,suise  of 
lyric  drama. 

Though   not   entirely  unfamiliar 
to  concert-goers  of  this  city,  who 
smay    well    recall    the  MacDowell 
Chorus'B  centenary  performance  on 
December  11,  1911,  in  Carnegie  Hall, 
•this  pious  work  of  the  great  Abbe 
had  never  been  honored  before  in 
America  with  a  scenic  investiture 
■   .r  is  it  likely  that  the  experiment 
il  be  repeated  after  the  expir.a- 
011  of  the  present  season,  unless 
!the  public  develops  a  I'^e  ler  mter^ 
est  in  the  purely  musical  feature^ 
of     an     operatic  "entertainmenl 
■-than.it  has  ever  shown  m  the  past 
Thanks  are  due,  however   to  Giuli 
Oatti-Casazza,  to  Bondanzky  and 
.Kichard   Ordynski,.  as    well   as  tu 
U  Joseph  Urban,  designer  of  Bcener> 
^1  Lnd  costumes,  for  a  production  that 
dlmeasured  up,  musically  and  spec 
tacularly,  to  the  best  standards  of 
the  house.     From  a  purely  artisiu 
'iipoint  of  view,  their  triumph  ^^ 
'complete.      '  ■•r.i^, 
With  theatrical  accessories  Die 
iiilLegende   von    der   He'ligen  Elisa- 
i?  ibeth"   had    its    first   hearing.  an>- 
V.|! -where    at    the    Court    Theatre  °f 
I  Weimar  on  October  23,  "SI- 
;the  direction  of  Edouard  Lassen- 
that  is,  sixteen  years  after  the  pre- 
miere of  the  oratorio,  which  took 
place  in  Buda-Pesth  on  August 
1S65,  with  the  composer  himself  at 
Uie  Wo"'    Since  then  't , has  mas- 
queraded in  operatic  vestments  n 
various     cities     of  G«rmariy--in 
Vienna,  for  example,  "n^^r  the  m 
rection  of  Mahler,  and  In  Munl^.h 
-under    the    d  rection    of  Hermann 
]l"vy!Lbut  never  with  complete  sue 


piano 


cess. 
Liszt 


himself,  we  are  told. 


.1   oT  pri' 
.'ii'uiiia  to  )i  ' 

11  'Mbly  .MUD' 

■II   It   liiiidu  ui" 
ii^'Vi-,,  Rliuii  nil  iH  said,  il  must 
lulnilttod   th;it  only  a  few  epl- 
lu8  meet  ni>i>roxlmiitcly  the  nor- 
II  re<]uirciru'iit8  of  the  lyric  stage. 
"  you  accept  the  work  kh  nn  ora- 
■II',  the  pictorial  Bottiiitfs,  left  to 
■  ImAKliuition  li\  tho  concert  hall, 
'•\y  augment  tlirouK:h  the  sense 
s'Khl    the'  cnjoynionts  derived 
'^I'UMh  hearluK.     If  you  iiislat  on 
"inlnsr  It  as  an  opera — as  most  of 
"    Metropolitan   subscribers,  who 
Msuniably    f.r<i    not    dovot,»>e8  of 
itorio,  are  llkolv  to  do — you  can 
'^lly  fall  to  flnil   the  production 
iinctly   monotonous   In   spite  of 
suKgesllvenes.s  of  Urban's  set- 
'^^a.      the     excellent  Individual 
'Movements  6f  the  principals  In 
oast.     the     Jlne     sln(?lnK  of 
'ilio    Settl's     admirably  tralntd 
■rus,  and  the  olo<iuent  playing  of 
•    orche.stra  under  the  vitalizing' 
■  ulershlp  of  Mr.  Uodanzkv. 
"The  Legend  of  Saint  Elisabeth" 
epoch-making   siKnIllcance  as 


hiss  Muzio  as 
Manon  for  First 
Time  This  Season 

Cast  {](/  Other  PjSiciilars  Is  Un- 
changed, with  Mr.  Caruso  Singing 
the  Role  of  Des  Grieux. 


A  rcplUtlon  of  "Manon  Lescaut"  at  the 
Metropolitan  Opera  House  last  night 
brought  Miss  Claudia  Muzio  before  a  ca- 
pacity audience  as  Puccini's  Manon  for 
ihe  fi-st  -time  this  season. 

^'"'^"'■'ally  and  dramatically  hep  ap- 
s  often  been'polnte'd'outr'l'n°that    fX^^rance  in  the  part  was  one  of  the  most 
rnai  ka  the  first  Introduction  of   romjnendablc  features  of  an  excellent  npr- 
\\  agnerlun   system  of  leading   tormanc^       t„                     excellent  per- 
j    lormance.       In  somA  nancurr^  u^^  -..^t  


lives  Into  the  domain  of  the  ora 
'lio.     It  Is  peculiarly  Sascinatlng, 

■  Ml,  to  note  how  it  shows  the  In- 
I  u-nce  exerted  upon  Liszt  bv  the 

■  aster  of  Bayreuth.  while  offering 
•I  "Of  ai    the   same  time   that  the 

ufband  of  t'o.sine  did  not  hesitate 
■  )  borrow  Ideas  for  his  ••Parslfal'" 
'111  his  generous  father-in-law. 
Vet,  even  in  this  day  and  genera - 
iii'U,  does  something  more  than 
hi.'^lorlcal  Interest  attach  to  LIszfs 
srore.  Beautiful  the  music  is;  of 
iluu  there  can  be  no  question;  no- 
ol.v  beautiful,  delicate,  graceful  and 
.It  times  deeply  moving  in  its  plac- 
id .serenity.  But,  though  there  are 
HI  il  moments  of  great  poignancy 
and  iiatbos,  as  well  as  passages  of 
ri'iuarkable  descriptive  power,  LIezJ 
U.is  treated  his  subject  in  a  con- 
sistently devotional  and  religious 
.spirit,  avoiding  the  dramatic  and 
emotional  exuberances  characteris- 
tic of  opera  and  so  essential  to  that 
hybrid  form  o'f  art. 

11  seems  hardly  necessary  to  en- 
ter into  a  dtailed  discussion  of 
••Tlie  Legend  of  Saint  Kllsabth," 
wliich  was  sung  in  English  last 
Miglit.  by  the  way.  instead  of  in 
viei-man,  «a.s  originally  intended. 
.Nor  would  it  serve  any  particular 
nuroose  to  present  here  a  catalogue 
of  data  that  may  be  garnered  from 
ilie  exhau.stive  essays  ^nd  guiles 
written  in  variou.s  languages  on 
the  worlt.  Beides  making  sundry 
short  cutjs  and  adju.stnients  -in  the 
purely  instrumental  portions  of  the 
score,  Arthur  Hodanzky  dropped 
entirely  the  choru  and  march  of  the 
■Crusaders,  which  brings  the  first 
part  of  the  oratorio  to  a  close,  and 
amalgamated  the  ififth  and  last 
.subdivisions— those  representing  re- 
pcrtively  Elisabth's  death  and  her 
anonization — into  one  cene  by  pro- 
ceeding from  the  Angel's  chorus  ot 
the  former  section  directly  to  the 
concluding  "Tu  pro  nobis"  of  the 
latter. 

Presumably,  Mr.  Ordynski,  who 
was  in  full  charge  of  the  stage- 
management,  had  seized  every  op- 
I'ortunity  the  oratorio  afforded  of 
visualiaiiig  the  dramatic  concep- 
ons  iB  movements  and  actions  on 
ihe  part  of  the  singers,  the  chorus 
and  the  supernumeries.  The  pro- 
lofiue.  showing  the  bt-trothal  of 
Klisabth  and  Ludwig  in  childhood, 
the  third  scene,  whicli 'depicts  .the 
depaiture  of  the  Landgrave  with 
ibe  Crusaders,  was  carried  out  ad- 
mirably. So  were  the  other  epi- 
odes  that  lent  themselves  to  the- 
atrical treatment.  The  miracle  of 
the  roses,  in  the  second  and  oper- 
atioally  least  effective  scene,  of- 
d  a  problem  difficult  to  solve. 
X'.uL  the  management  gave  a  fairly 
plausible  picture  of  the  incident, 
though  t'le  pendant  branches  of 
pinkish  hue — borrowed  from  Kling- 
sor's  -magic  garden  in  "Parsifal" 
perhaps — hardly  added  much  to  the 
illusion. 

Satisfactory,  on  the  whole,  were 
Urban's  settings,  though  they  hard- 
GTi-  be  counted  among  his  best. 
For  the  most  remarkable,  the  most 
11,.  p..  .iig,  i.ie  most  obsorbing  single 
feature   of  the   performance,  how- 
ever,   a    woman    was  responsible. 
That  woman  was  Florence  Eastoni 
one    of    the    latest    additions  to 
Giulio  Gatti-Caeazza's  flock. 
I    Mme.   Eaaton  last  night   took  a 
place  among  the  most  brilliant 
Mulio    Gatti-Casazza's    "stars."  tof'^ 
he  not  only  disclosed  in  the  pai't' 
of  Elizabeth  vocal  charms  of  a  very 
l!   order — alas,   that  she  cannot 
heard  this  season  as  the  Elisa-- 
buth  of  "Tannhaeuser,"  the  Elsa'  of- 
'•Lohengrin"    or    the    Siegllnde  of. 
'Die  Walkuere" — ^but  she  sang  with 
111  emotional  expressiveness  and  in- 
en.slty    that    carried    her  musical 
jnessage  straight  to  the  heart 
'  To  special  advantage  Mme.  Eas- 
ion  was  heard  ^in  Elisabeth's  pl3,int 
1   the   fourth   tableaii  and  in  the 
n)ei  of  the  following  scene.  Cut 

the  limpid  purity  and  warm*h  of 
her  lyric  voice;  the  ease  of  her  tone- 
production,  the  clearness  of  her  dic- 
Ition  and  the  skill  with  which  she 
I  invariably  managed  her  resources 
were  always  in  evidence.  Singing 
that  conformed  so  nearly  to  the  best 
traditions  of  the  past  has  not  often 
heard    in    the  Metropolitan 


■iil^UBi.';    '         .  rym^^^^Ciin  . 
•lies  now  sold  out  b>  the  year.  -Mi 
iirosch  made  short  talks  before  lb' 
infinjshcd  "    symphony   of  Schubert, 
Olid  also  before  Twhaikowsky'ii  march 
''"m    the    "  I'athetlciue."    whose  com- 
I  'ler  once  visited  New  York. 

"  The  inarch  Is  not  a  march  of  »ol- 
<  i<ra,"  Mr.  Damrosch  saldi  "  We  seem 
I  '  bear  the  scurry  ot  a  iTiultltude.  the 
^'<^'tit  Itusslan  sweep  toward  :i  new  de- 
H  'x  racy   which  Is  our  goal,  too." - 

lifreni  Zlniballsl,  soloist  of  the  matl- 
n6e.  played  Hruch's  concerto  in  O  for 
I  violin,  with  the  orchestra,  and  a  short 
I  eiifore. 

OsHilp  Gabrllowltsch  was  the  star  last 
tvenijig.  when  Mr.  Damrosch  repeated 
Tllursdny's  program  of  Brahms  In  tlic 
I  »M,tn<i  hall. 

^00:iii  Uniform 
as  Guests  Hear 
John  McCormack 
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tormance.      In  some  passages  her  "voice, 

was  most  pleasing  and  showed  a  beauty ! '  ^'""r  ClVj^S  SeatS  lo  Soldlers  and 
f  tone  wlUch  won  for  her  the  approbation  ^  r   .  ,  ,•  • 


a"<l  thm  in  wav, 

 1'      iultleH  for  hillliant 

pei  Corniance  clearly  communicated  to  the 
bearer.  Some  pieces  are  very  difflcult  In 
:  tio.h  ways  that  an  audlenco  doiw  not 
suspect  It.  Thirdly,  the  concerto  has  In 
lis  first  movement  a  certain  dramatl, 
fnrce  and  In  Its  slow  one  some  pages  .  ' 
.'genuine  lyrlo  beauty. 

Mr.  Zimballst  played  tile  work  ad- 
jniiably.  Its  preparation  mu.'t  have  WHtt 
liim  many  an  hour  of  earnest  study  and 
it  l.s  doubtful  whether  he  will  ever  be 
•hly  repaid.  Tho  work  contains  many 
pages  and  much  matter  that  \% 
merely  opaque.  There  an  unnecessary 
parade  of  dlfTlculties  at  tho  expense  ot 
i"^-:iiit).  The  violin  after  all  Is  noblest 
when  It  Bings  Tyrically. 

The  audience  was  generous  In  Ita  kn. 
plause  yesterday.  The  vIoUnlst  was  M. 
c.alled  .•several  times  and  his  hearers  evl- 
dently  wished  to  show  him  that  they 
understood  what  a  prodigious  effort  he 
had  made  to  please  them. 


Mid 


f  her  hearers.  In  oUier  particulars  the  I 
.ast  wa.s  unchanged  with  Enrico  Caruso 
^s  Des  Grieux.  =.»uov.j 

BEVIYAL  OF 'THAIS'  1 
mCOMED  AT  OPERA 


Seamen  for  His  Recital— Au- 
dience Numbers  6,50O. 


\'NEW  ORCHESTRAL  WORK. 


PlayeiJ 


I  Nearly  sixty-five  hundred  person.^  at- 
Ifcnded^pli^  McCormack  s  second'song  re. 
of'thffeason  last  night  in  the-filwo- 

.  A  ;;rtftndsland  er 


Csraldine  Farrar  Again  Sings 
Title  Role,  and  in  Better 
Voice  Than  Lately.  ^* 

STAGE    PICTURES  DELIGHT 


rcctcd  on  th'€"stagfe 
\ii\itiS  Women  s  Christian  Assa- 
mass   meeting  in   the  afternoon 
^  liim  an  opportunity  to  sing  to  a 

;lai-scr  .audience  than  at  his  pre\  i' 
icitals. 


T'lr  li,,--. 
j<:  iation 
Isave 


'■lous  re- 


Rafaelo  Diaz,  In  His  Debi;t  as  Niclas, 
Displays  a  Tenor  Voice  of  Sweet- 
ness Rather  Than  Power. 


Mi-.  McCormack  gave  awav  two  hundred 

htm%  no'^iTi;"  -^l^-™"'  J^elrd 
anda  on<.  J  Spangled  Banner- 

ami  a  long  programme  of  arias  and  songs 

Jrgs%'f^F^ur?Tot?i'  a^n^r^'^  'h^^ 
f;Mlowed  them,!:nd?hl\"fmfthe'habi^u°al 
i?.oup  of  Irish  ballads.    "The  Ballynure 
ihe  Lagan   Love   Song"  aJid 


VH-^IS,    lyric   romance    in    three   Rcts   and  '(J 


Ballad. 

"The  Baird  of  A 

tl''.^  full  of  fire  as  ever.    And  his  au- 


Love   

Uniagh-'  were  delTglitfuT 


six    scenes,    music _  by    Julea    Massenet.  1^ j^i^  ^J^^^^. ^^'"^5 insisted  upon  innumer 


book  in  French  by  Louis  Oallet,  based 
the    novel    by   Anatole   FVance.    At  the 
Metropolitan  Opera  House. 

Thais   Geraldlne  Farrar 

i^'lctas  Rafaelo  Diaz 

Athaiiael  Clarence  ■Whltehlll 

Palemon  GluUo  Rossi 

A  Servant  Vlncenzo  Resehlglian 

'^lObyle  Leonora  Sparkes 

™,Vrtal9  :  Minnie  Bgener 

Albine  Kathleen  Howard 

l/a  Charmeuso  Roaina  Galll 

Conductor,  Pierre  Monteux. 


Massenet's  "  Tha'fs,"  the  Metropoli- 
tan's most  elaborate  addition  -to  Its 
French  opera.s  last  year,  a  list  gaining 
rew  importance  through  this  .season's 
dropping  of  another  third  of  the  reper- 
tory In  German,  was  restored  to  cur- 
rent use  at  yesterday's  matinee,  when  fj)  .\^JjJf{Qg(^,JJ 
the  huge  audience  of  the  Saturday  sub- 
Bci^lptlon  found  delight  in  stage  pictures 
of  an  animation,  a  Gallic  verve,  be- 
yond Mr.  Gattl's  first,  rather  heavy, 
production.  This  revival  somehow 
brought  back  more  the  memories  of 
"  Thais  "  at  the  Manhattan,  when  Os- 
car was  consul,  and  of  a  heroine,  Mary 
Garden  seen  again  this  la^t  week  In 
a  .Strand  photoplay  version. 

Mme.  Farrar  was  called  before  the  of 
curtain  a  half-dozen  times  after  her 
entrance  scene  in  the  house  of  NIcias, 
and  again  after  the  street  riot  in  an 
Kgj'pt  of  late  Greek  occupation.  Con- 
ductor Monteux  shared  the  recalls  for 
tliat  glowing  spectacle,  and  so  might 
w-ell  Ordynski,  newly  in  charge  of  the 
Btage.  Parrar's  Thais  had  grown,  her 
Ideas  of  the  Alexandrine  courtesan  had 
»nodifled,  since  last  she  ."sang  the  rCle. 
Besides,  she  was  in  better  voice  than 
lately,  and  in  the  boudoir  epifode  wore 
B  ]new  robe,  gorgeously  beaded  white, 
firapod  over  with  an  emerald  veil. 


SYMPHONY  SOCIETY 
OFFERS  NOVELTIES 

Zinibalist  Ways  Difficult  Vio- 


lin Concerto  of  Jeno 
Hubay. 


AS  SINGER 


AVhHIloiii«'a    "The  Rain" 

l>y  Fhllbarmontc. 

At  the  Philharmonic  Society's  regular 
Sunday  afternoon  concert  in  Carnesie 
Hall  an  orchestral  work,  new  here,  by 
Kmcrson  AVhithorne,  was  played  T'nis 
work  is  called  "The  Rain." 

-Mr.,  Whithorne  was  born  in  Cleve- 
Imid,   Ohio,   where  he  now  Mves  He 
.studied   in   Vienna    and   lived  several 
years  in  London.    He  wrote  the  music 
for  the  Japanese  play  'Typhoon,"  and 
among  his  published  works  are  songs 
piano  pieces,  a  tone  poem  for  orchestra 
•The   City  of    Ts"    and    "Ranga,"  a 
•symphonic  phantasy,  which  was  played 
for  the  fir-st  time  last  month  by  the 
jSt.^^Louls  Symphony  Orchestra. 
I     "The  Rain''  was  admirably  Wven  vcs- 
(terday  as  to  rhythm  and  phra.se  bv'tlie 
orchestra       U    i.s    a  straightforward, 
effective  bit  of  wriUng  which  keeps  well 
to  its  title  m  the  mailing  and  without 
,  any  exaggeration  in  effects.    The  hearer 
1  can  easily  Imagine  (himself  in  a  oosey 
home  wSien  a  ««ntle  undecided  ralnf&ll 
develops  Into  a  "downpour"  before  stop- 
Ding  fop  good.    The  audience  liked  it 
and  Mr.  .Stransky  had  Mr.  WhSthoiue 
come  out  twice  and.  bow  his  ocknowJ- 
edgmente. 

The  other  numbers  for  orchestra  -were 
Goldmark's  -.Spring"  overture,  which 
opened  the  list;  Debussy's  "Rond«s  da 
Pilntemps"  and  Rachraanlnoffa  aecond 
symphony.  The  soloist  waa  Louis 
Graveure,  harytone.  Ho  sang  fli-st,  -with 
stentorian  tone  (knij  admirable  style  and 
diction,  "Sel  Vendicata  Asaal,"  ft-om 
Meyerbeer's  "Dinorah."  Later  ho  was 
heard  In  "Hfawatha's  Vision"  for  aojo 
with  orchestra,  from  CoIeridge-Ta3!2oT»s 
"Hiawatha." 


Kalliuiliov's  Worlv  in  A  Major 
Is  Explained  in  Song-  by 
Conductor. 


Two  novelties  graced  the  programme 
the  Symphony  Society's  concert  in 
Aeolian  Hall  yesterday  afternoon.  One 
was  the  A  major  symphony  of  Kallinl- 
kov  and  the  other  the  violin  concerto  of 
.Jeno  Hubay.  with  Efrem  Zimbalist  as 
the  solo  performer.  Also  Walter  Dam- 
rosch sang  a  song,  but  that  was  not 
down  on  tlie  programme.  It  was  the. 
Russian  folksong  whose  theme  is  the 
root  of  the  symphony  and  Mr.  Damrosch 
Sang  it  for  the  information  of  the  audi- 
ence. Ot"  cour.se  after  that  every  one 
recognized  the  theme  the  instant  it  ap- 
peared. 

It  was  very  busy  appearing,  too,  for 
Kallinikov  used  it  as  a  germinal  idea. 


Ra.faelo  Dial,  making  his  d^^but  i;ere  building  aU  of  his  movements  on  it  by 
,        .        ,     .  •  »  1  causing  at  to  return  in  n^w  manifesta- 

as  Nloias,  showed  a  tenor  voice  of  sweet-  "   „4„t:  „ 

'     ,  ^  ,  tlons,    incarnations,  reinstrumentations, 

ness  rather  man  power;  a  stage  y>^^^^r^'^^^^y,^rmomz-^nons.  rhythmic  transmogrifl- 
Tiot  without  modesty,  and  some  skill  asipayp^s  ^^^^  the  other  delicacies  of 
ictor.  Whltehlll.  dramatic,  a  superb  |  thematic  development  and  variation, 
'figure  as  Alhanael,  ;',ufi\red  in  voice!  This  portentous  account  might  lead  the 
after  the  tasks  of  a  •  f't.  Klizabeth  " ,  gg^^gj.  the  mistaken  supposition  that 
premiere.  As  In  that  work,  .so  yesterday i  ...„  ,„  _  „,„_>,__,.  „»  n.^  ,.„o_ 
Bgain  he  displayed  high  art  in  en.semble  '^is  is  a  symphony  of  the  Kind  cu^ 
Hinging,  his  best  tones  in  duets  of  the  tomarlly  de.scrioed  as  musicianly  and 
monk  a.nd  the  diui'-er.  'skilfully  ny^e.    It  is  all  that,  but  for- 

Tho  French  diction  of  the  opera  house  tunatelv  it  ^^nore.  It  is  of  all  things 
benefited  by   recent  efforts  to   extend  not  a  profoiflR  work.    It  indulges  in  no 

«  „**«'„''i;^'"l°i?^  "''-'T  ^i^V'"'''  -^"^^'i  soarings  after  the  unsearchable  or 
vas  nan  as  the  old  monk.  Palemon,  and'      .  ,,,      „r„ii     -»>,i.  v, 

the  singing  girls,  done  by  Sparkes  aiad  i 'l''^"'"""  ^"^r  the  unfathomable,  but  just 
Kgener,  wero  effective.  Miss  Howard  bu^'bles  over  with  good  humor  and  In- 
Xiiade  much  of  a  moment  as  the  nun.  J fectious  spirit. 

Alblne,  and  everj'body,  including  the  u  i.s  not  hfghly  original,  for  one  can 
^'inf^R^n??^,'!"  '""S'^  °f  "'f  ballet  with  hear  in  It  a  little  Puccini  and  a  little 
kaleidos?Spll"colS?  ^  "  °',Dellbcs.  but  then  one  can  hear  "Tristan 

Xjaet   evening's   sold-out   hou.se   in    a'  «n<i  Isolde"  in  the  Hubay  concerto.  The 


TWO  RECITALS  GIVEN, 

Joliu  McCormack  and  Miss  RauiUillX 
JDntertaln  Anaiences. 

There  were  recitals  last  night  by  .John 
MoCormacli  at  tlie  Hippodi<ome  and  by 
Bianca  Randall,  sopranoi,  Sn  OeorgB  M, 
Cohan's  Theatre. 

Mr.  McCormack  delighted  a  great  au- 
dience with  1,000  persons,  imiludlng 
man  ysoldlers  seated  on  tljo  etaje. 
tlirough  hia  appealing  tenor  voice  and 

]  excellent  style  in  the  airs  byj-  Hsendel, 
"Oh,  Sleep,  Why  Dost  Thou  Leave  Mo?" 
from  "Seniele"  and'  "Morral  Si"  from 

"Rodelinda,"  in  sings  by  OPaure,  Tosd 
and  Rachmaninoff  Irish  folk  songs 
and  by  other  songs  that  included  "When 

i  the  Dew  is  Falling,*  by  Edwin  Sohneider, 
his  accompanist.    The  final  song  in  the 

I  list,  "Ah !  Moon  of  My  Delight,"  was 
one  of  Mr.  McCormaclc's  earliest  Ameri- 
can successes.  Andre  Polah,  Belgian 
violinist,  adde  dto  the  programme  by 
playing  some  soloa 

Miss  Randall  sang  giovpn  of  songs, 
largely  such  as  almost  any  one  lov«e 

I  to  hear.  There  were,  among  others 
"Polly  Willis,"  the  'V3aribaldl  Hymn.** 

I  "Loves  in  My  Heart  of  Woodman,"  two 
negro  songs  (first  time),  that'  were 
written  for  her  by  Hamilton  Heynolda, 
and  Speaks'3  "When  the  Boys  Come 
Home.''  She  sang  Sn  a  simple,  unaSCected 
manner  and  so  gave  pleasure.  Francis 
Moore  as  sisted  by  playing  some  piano 

,  olos.     Harry  Gilbert  played  the  accom- 
paniments for  Miss  Randall. 


One'-a  House  in  recent  years.  popular  series  heard  with  evident  wel 

'  ^,  come  the  present  'Season  s  gay  re^-iva^ 

'ot  Donizetti's  "  Daughter  of  the  Regi- 
inent,  '  the  usual  cast  appearing,  in- 
cluding Hempel,  Carpi,  Scotti.  and  Papi 
iconducting. 


SYMPHONY'S  TWO  CONCERTS 


charm  of  the  symphony,  and  it  has  a 
potent  one,  lies  in  its  spontaneity,  its 
rollicking  moods,  its  tunefulness  and  the 
immense  spirit  with  -which  it  is  written. 
It  ought  to  be  heard  again,  and  probably 
will  be. 

Mr.  Zimbalist  has  not  been  heard  very 
lately  and  he  was  accorded  a  warm  wel- 
^  come.     It  is  not  diffi'cult  to  appreciate 

Matinee  for  'Voung  People  and  Night  ithe  attraction  which  this  Hubay  con- 
wlth  Gabrilowitsch  as  Star.        j  certo  had  for  him.   it  is  first  of  all  some- 
'  thing  new.   and   violin   concertos  tliat 

i-ne  Symphony  Orchestra  played  to  a  |  seem  likely  to  stay  with  iis  for  a  time 
crowded  Carnegie  Hall  ycsterdaj-  after-  nro  .■scarce.     In  the  sc,  op'^     i- ,:e    ;f  is 


CONCERT  BY  ZOELLNERS. 

ftnarfet's     Performance  Tnclndea 

Sketcheii  by  Gooscns. 

In  the  afternoon  at  the  Princess  The- 
atre the  Zoellner  Quartet  gave  their  an- 

,nual  concert,  with  an  audience  that  filled 
the  auditorium.  The  programme  com- 
prised Haydn's  quartet,  opus  7<,  No.  1  ; 
two  "sketclies"  for  string  quartet,  opus 
J. 5.  by  Eugene  Goosens,  and  Beetho'v«n's 
fjoartet.  opus  74.  No.  tO.  harp  qtiartet, 

I  It  was  tlic  flr.st  time  that  Uie  Gooseiie 
composition  was  played  here.  The  -writer 

I  of  the  work  !s  an  EagllBhman,  24  years 
old.  who  lives  In  London.  His  works, 
whiTh  are  already  many  and  In  varied 
forms,  are  practically  unknown  in  Amer- 
ica except  a  suite,  opus  6,  and  the 
"sketches"  which  the  Zollnei^  have 
played  this  season  while  on  tour. 

The  composition  heard  yestenjay  18  In 
two  divisions, |"By  the  Tarn,"  a  descrlv- 


I"   .'"  ..""i„,,,  •.    Rnth  oketchea  are  dred  so'.diflrs.  the  tenor's  guest*,  stood  i 

moving  air  at  night.     1^°!  l^^'^f.^'^"  oaeiuV  at  attonuon  nhlie  he  sang  -  The  Star- 
;  short  ajid  -written  m  a  highly  moaei;i  gp^,^g,p  ,,  p.^^ner." 
French  style.  Bianca  Tlandall.  soprano,  with  Franci* 

Dissonances  abound  and  difficult  har-  jj^^pp  pianist,  gave  at  the  Oeorg-e  M. ' 
iH.i  ie.s  are  made  use  of  in  depicting  the  Cohan  Theatre  last  nlcht  the  first  of 
<ubiect<='  With  all  their  lack,  save  very  a  serice  announced  as  •  a  return  to  the 
uujci-i....    vviiji  aw   iTitcrpstprt  Amerii-.aii  idea  of  entertainment,  eonsra 


egro 
Madame 


subiect"     With  all  Uieir  lacK,  save  voi.v  »  .-^ci.t:  n.^.^^i.^^^w  ^ 
uujci,!.,^  1  tvioir  iTitercsted  Amern-.aii  idea  of  entertainment, 

httlp.  of  melodic  beauty,  ll^^ru-  of  other  days,  foreign  nnd  home-grown 

through  their  oddness  in  vlvia  '"^iru  ^j.^^   r'.andaU   gave   v.ar   songs,  negri 

iii^nlal    colod    and    were   -wamny    ap-  ^^i^g    j,,,^]   ^  selection   from    ••■»»--'-  — 
1    Kled,    The  Zollners  played  them  well,  i  Buitetil 
.    ter  in  fact,  than  they  did  either  of  the 

.  lassie  numbers,  where  there  was  too 

often  an  insufficient  precisiou  In  attack 

and  an  intonation  not  alware  true.  As 

A   whole,  however,  then    ensemble  has 

liff-  :ind  much  grace  to  commend  it.  At 

I  Ik    .  lose  •the.  Zoellners  had  to  give  an; 
>  =0.  .Tud  so  plHx-ert  ;i  short  number.  I 


IS  HEARD  AT 
MUSICAL  MORNIKGi 


CONCERTS  OFFFER 
MANY  NOVELTIES 

Kalinnikow'f  Symphcfliy  Shar 
Damrosch  Matinee  with 


'joscf  Hof- 


iann  Also  on  Programme 
in  ^\aldori'-Astorki. 


Zimbalist  as  Star. 


^  -  -^ir.  Bagby  began  anotiier.  series  ol_niu- 

iy  Shares  slcal  morranss  yesterday,  Mme.  Ne!..e 
'  -Meroa.  t>-c  soprano ;  Louis  Graveure.  a.id 

Jose;  Hofmann.  pianist,  being  heard, 
i  The  ballroom  of  tha  Waldorf- Astona  was 
1  filled,     A-t  the  piano  were  Frank  wt. 

  '  Lesce'-  and  Francis  Moore.  _ 

'     Mii-'e.  Me!•u.^  sans  a.i  anj,  trorn  mo- 

AMERICAN  AND  ENGLISH,  TOO  " 

 ■  \(^uts^^d'cyh  Foran  encove 

rMlharn,onlc  Play.  "The  Rain"  andj^^sang 


Zoellner*  a  "Jack  o'  Lantern" — 
Metropolitan,  McCormack  and 
Others. 


^nd  anotlier 
olayed  compo: 
-tein.  "Aloszkc 
Chopin, 


Englis-li. 

itior.E  by 


Frentfo  congs 
llr.  Hofmann 
"Liszt.  Rubin- 

..■■/i-LiSKt  and 


Cnr  of  the  most  sonorous  climaxes  in 
n,j3lc    since    Tscheikowskys  solemn 
•■  Overture  1812  ■  to  come  out  of  Russia 
rpi.ently,  its  score  said  to  have  been 
r  rought  here  by'  a  member  oC  the  Root 
ilsslon,   was  heard  yesterday  at  the 
<  once-t   of   the   Symphony   Society  in 
-A»oli8n  Hall,  where  a  new  Kallnnikow 
mphony    wa.;   produced,    anrl    at  its 
o.«e,   as  in   the  older  master's  tone- 
;  ..-ture  of  Moscow,  the  clash  of  strings, 
wind,  and  percussion  was  loudly  min- 
gled with  the  ringing  of  hells.     As  a 
foreword  in  the  society's  bulletin  put 
It    "  From  this  point  to  the  end,  pan- 
flyle.3f  of  the 


JoseDfi  Bonnet  Heard 
in  fareweff  Recital 

JOSEPH  BONNET  was  heard  in  his 
farewell  recital  for  the  season 
in  Aeolian  Hall  last  eyening.  The 
programme  was  given  in  response 
to  many  requests  following  the  ter- 
mination, a  few  -weeks  ago,  of  his 
historical  series  of  organ  music. 

Everything  considered,  the  audi 
ence  was  good-sized.     Mr.  Bonnet 
had  better  luck  with  the  instrument. 


By  MAX  SMJ 

ILvRGB  and  demo^tratlve  auu 
ence  greeted  Dorothy  Fox  at 
her  recital  yesterday  afternoon  in 
Aeolian    Hall.     Not    every  singer, 
surely,  even  among  those  who  have 
won  wido  recognition  in  the  musical 
world,  could  have  induced  as  many 
persons  to  leave  their  happy  homes 
in  weather  so  uninviting,  but,  pre- 
sumably, this  intrepid  gathering  of 
music-lovers  a.lso  included  friends 
and  admirers  of  George  JIarrls,  Jr., 
himself    a    vocalist    of    reputation,  ] 
who  assisted  at  the  piano  in  the 
major  part  of  the  matinee,  and  of  Ij 
Dwlght  Fiske,  who  played  the  ac- 
companiments   to   a   ferouH  of  his  [ 
:  own  prettily  effective  compositions,  j 
Miss  Fox  has  a  mezzo-soprano  of 
pleasing  quality  which  she  uses  to 
good  advantage  within  its  natural  | 
range.    Whereas  her  middle  regis-  j, 
ter  is  sufficiently  mellow  and  vi- 
brant,  however,  her  head-tones  have 
a  rather  vitreous  timbre. 

In  a  programme  that  included  an- 
cient airs.  Russian  songs,  lieder  by 
Brahms  and  a  group  of  selections- 
by  French  composers,  the  youthful' 
American  singer  disclosed  musical 
intelligence  and  taste,  thongh  some 
of  her  numbers,  such  as  Brahms'Oi 
!    "Feldeinsamkeit,"    for    which  she: 
1    lacked    the    necessary  breath-sup- 
port, asked  for  greater  interpreta- 
tive powers  than  she  had  at  herj 
command.       Rachmaninoff's  "God' 
took   from   me   all   things,"  given 
with  the  original  Russian  text,  and 
several  of  Mr.   Fiske's  harmlessly 
agreeable  creations,  she  repeated  ini 
response    to    the    demar-^-    of  her 
auditors.     Miss  Fox  wa,    aeard  atl 
her  'best,  perhaps,  in  the  fi  lal  groupi 
of  French  songs,  especially  in  Pierre 
^.lin's  "Au  Coeur  embaume  des  Jar- 
dins."     Here,  too,  her  diction  left 
littip  to  be  desired.   

[MARGULIES  TRIO  HEARDl 


mi.  NAMARA 
TRIUnPhS  IN 
RECITAL 


■7'7 


Gifted  Soprano  Returns  fo  Local 
Concert  Stage  After  Long  Ab- 
sence— Delights  Audience  at 
Princess  with  Pleasing  Program 


lfe'"blganyfiU'Vhe^S*ta^r-?pL1^ed  ce'u/ and  P>--  3^%^^^^^^ 
Banner.'-   A<ter  this  he  played  three  mln-r  trio,  ^P'^^^^^'^J'^  loc^i  concert 
selections   by   seventeenth   century  compositions    is.  new  ^  the 

^«w,,,r,aor«       These    were     "Grand  halls.  >«d   there  was  notnmg  i"^'^ 


composers.  These 
Jeu,"  by  Dn  Mage 


were   

'Recit  de  tierce 


Jeu,"  by  Dn  Mage;  "Keen  ae  libiuc  ^aitor  to  do  last  "^vbi""* 

en  taille,"  by  de  Grigny,  and  a  pre-  -„j„f„i.tably  and  welcome  old  I""';"";  , 

lude,    by    Clerambault,      One    can  X^dele  Margulies  Trio  has  labored 

scarcely    imagine    more    lace-like  m  its  ch  sen  field. 


evening  but  to  sit 


than    he    secured  in 


|Btej)atI!a:c    Compositions  Rendere 
lis  Concert  af  AeoUan  Hal!, 

The  ASele  Margulies  Trio  is  now  ir 

_             Its  thlrtpsnth  reason,  of  wh'ch  the  sec 
monium  reigns."   On  _     .  wa,o  -■•     -  =>  

ore.  SB  further  noted,  there  was  print-  better  luck  with  the  instrument,         concert  tok  place  last  evening  m 

.J  a  Russian  folksong,  which  formed  Lj^^^^  last  played  in  Aeolian  Aeolian  Hall.    Tlie  prograjnme  consisie 

u,  -  motto  or  generating  theme  of  the  Hall.  At  that  time  the  organ  was  Dvorak's  trio  in  F  minor,  opiu,  00  . 
en.lr.  work.  .  as  unruly  as  it  was         °'^4'y^^'  Grieg's  A  minor    sonata, ,  opus,  36.  _^o 

It  was  a  gay  marching  song,  a  swing-  evening.        ; :»„    «  *  -      ..  - 

measure,  "  with  three  main  accents 
tcad  of  the  four  customary  in  We.=it- 
■    1  music.  "  persisting  through  all  lis 
aried    proclamation    in    the  en.guing 

■  i-raal  contrasts  of  mood  and  /)f  in- 
,n  umentallon.    It  was  most  beautifully 

.•^■•ns"  in  quieter  pa.=sages,  especially  effects 

ii'*  second  movement,  an  andante  can- 

ihPe.  where  the  air  was  Intoned  by 

If    English   horn   as   u    gentle  elegy, 

lansely  drav.n  from  the  "Pandora's 

o:;  "  of  the  Russian  peasant  tune.  Lest 

^■.w  siiould  read  into  the  symphony  an  ,  uoc  kj^    ~  i, 

mplica.ion  of  Rus.sla's  new  revolutions.  demonstrated  than  ir 

li  may  be  addc<l  that  Kallnnikow  died  |    j^^.  g^nnet  .j^^as  presented  with  i 
.11  UH.1l.  thonsh  his  other  and  first  sym-  |iarge  floral  tribute,  decorated  witl 
i,honv  was  given  bv  tue  society  only  two  Ithe  French  colors. 
,  -ars  Ago  in  New  York.     ,  ^  ^    l.a.«l    Btf  -e  of  J^J^^ 

i;fi  cin  /.imba:ist  assisted  Mr.   Dahi-  '  7S m  € 

losch  and  the  orchestra  in  a  violin  con-  jn^g/ii    Bonnfft.  Org 
i--rto    now    10    .America,    composed    b.v  »        Rmnfl       llie  dUli.'guishcd 

lIubBV,  a  Hungarian,  once  protes.sor  at   Jo.>tpn      Bonnet  .ea-Mi.- 
i.russfci:'.    The  concerto,  which  bristled |,-,.f noli  organist,  licie  tor  » 

■  nil  difficulties,  stalled  poorly.  In  fact  un.ler-  the  auspicfs  of  'he  I''encn- 
o  ,  overwhelming  the  solo  Instrument  as'  '  < -<:nr-iaticn  f^r  .Musl-al  Ai  t. 
,s  the  modem  way.  yet  here  again.  .^ n-eHcau  ^^^If^'^^'t^^.^eoiien  Moll  last 
Minonif  four  formal  movements,  it  wa.oaw^eaieu    abdiii       ^-  ^^p.,,.tipe   for  a 

■  he  auaglo  that  gave  full  play  to  a  c^r- nig .vni".  .-an  tour.  Mr. 
inin  .'pirltual  quality  In  the  performer. ' J'._'\",.,i    .-.n    ttals   ocoH5ion  - 

bile  the  more  taxing  parts  were  tossed  >  oi-"^,},  proRraui  .-.:.u.i..c=       -  -   ^ 


„   _  thesd  long  and  earnesUy  in  its  ch  se^^^^ 

Selicate  and  stately  works.  ,  Perhaps  the  P^ol^.^f  ^  ^tU J  m  ite  P'-ay- 

The    audience   was   roused   to    a  made.  Uiemselves  leU  a-  Uttie  ^ 
high   pitch   of   enthusiasm    by   hia         ,ast  night,  but  if  "ie'^%'l7,jLce  and 
misterly  performance  of  Bach's  Q  •         also  a  nicety  of  ^'^lance  ana 

minoiafantasie  and  fugue.    His  rare  ^n*^®  "    's  ai 

command  of  the  stops,  his  fleet  and 
precise  fingering  and  his  marvelous 
use  of  the -"pedals  have  never  beer 


Viist,  Heard. 


there"  was  also  a  nicety  -^v  ^i- 
3?y,e  Which  gave  P^^t'^-^'t^f  cello  per- 

Schroeder.    J/V*y|_j^L/  /  ^  / 

Mme.  Melba  Sings 
in  Brooklyn  with 
Her  Girl  Protege 


off  with  brilliant  effect..  f     n^Ll    °ci  iel'     from  Palestrlna 

Tb'-  Phllhavmonic  r^ociety  at  the  sa'Tie h's^loi  c ai     1 1 ,  Imu:!'  XI\ 

matinee  hour  in  Carnegie  Hall  played 'le''*'"'^''''""^?     I  "bt 
interesting   program,    vita    louis''"^",   ^"  '''• 


a  n 


,v-bus-(V.  Guihnant, 

-    -     -       •  1  wiriAi-     Me  wa.s  again  hoard  by  a 

Uraveure,   baritone,   as  soloist,   and  a»'i".".'" 

iicT,    composition.   "The  Rain."   by  an'i'Uft.c  nnoien  .  

.\in'?rican.    Emerson    irhlthorne.  wlio 


Prima  Donna  Heard  in 

/   Miss  Stella  Power,  of 
Australia. 


owed  his  acknowledgment' 


•Carmer"  Sung  at  the  Strao&, 


.    .-_„---         from  the  gpief   

atagf.  The  piece  wa.s  bracketed  with  .  T„„pi  uo-a  I-ind.  Andre  Eniu.o 
Debussy's  "  Rondcs  de  Printemps,  "  to     Anu.<  ]d»,c,  name?  for 

which  it  formed  a  brief  prelude  of  hom-  .\ntUon>      l.cscault.     toui  na 
»Ke  to  the  French  pioneer.     Mr.  Gra-  ..,..ist«    son-e  of  whom  arc  refugees,  m 
\  Gure  sang  airs  from  "  DInorah  ' 


artists,  sojiie  ^>    '• —   „       1  A« 

  „,..,   „   and    ,  ^  orima  donna  and  a  bass  trom  An 

Coleridge-Taylor's   "Hiawatha."   while  ^' -••  th»  .-'trand  I 


Brook...  n^usic  -^^^r 
Mme.  Mclba  in  --eH  'ast  n  .  ^^^^ 

she  has  ^PP/^^-^^r^J'^^i^er  this  sca^n.j 
this  side  of  the  ^-^^^^^'=';^„„„cd  the 
enthusia^uc  -<^-"-g7;„,,,„  ^ead- 


By  MAX  SMITH. 

CRINOLINED  in  an  expansive 
skirt  of  translucent  green,  her 
hair  arranged  prettily,  with  a 
saucy  little  topknot,  to  conform  t  j 
that  quaintly  piquant  fashion.  Mm.'. 
Namara  sang  ve5terday  to  a  dilgiii 
ed  gathering  in  the  Princess  Thea 
tre 

It  was  the  first  recital  this  gilt.  1 
soprano  had  gien  in  New  York  i.. 
several  vears,  and  a  wholly  deli^'ln- 
ful  entertainment  •4t  proved  to  1..  . 
not  only  because  of  the  charm  .ji 
her  singing  but  because  of  the  fell- 
ing of  intimacy,  so  rare  in  th..■^'.■ 
days,  which  hung  over  the  matin.  .- 
from  beginning  to  end. 

In  a  group  of  medieval  airs,  euu  j 
10  the  tintinabulations  pf  a  harp:-,- 
chord  kindly  loaned  by  .Mr.  Hem;. 
Symons,  Mme.  Namara  established 
at  the  very  outset  the  atmosphi-i'i 
she  htd  sought  to  create.  And  wb.:  n 
she  sat  down  at  the  ancient  instru- 
ment to  accompany  herself  in  jn 
encore,  and,  warned  by  a  fe*  tink- 
ling chords  that  her  memory  miKli< 
not  be  quite  reliable,  called  into  ti  e, 
wings  for  the  music,  she  put  h'.  r-; 
self  into  even  closer  touch  with  hur 
auditors.  ,     .     ._,  j 

Nor  was  this  the  only  incident 
that  empha.sized  the  refreshing  lii- 
formality  of  the  proceedings.  I-er 
after  singing  Giordano's  "Caro  nu  ^ 
ben,"  Gretchaninow's  "Berceus- 
and  Ladly  Poldowsky's  "Spleen, 
Mme.,  Namara  did  not  hesitate  i<> 
ask  her  listeners  what  they  want..  .1 
he  rto  repeat,  and  after  Rudolijli 
'  Ganz's  dainty  "'Neath  the  Star.s, j 
she  exclaimed,  "Shall  I  sing  iti 
again'?"  On  one  occasion,  more- 
over, she  evoked,  a  little  outburst  of 
friendly  merriment  by  explaining 
with  amueingly  naive  franliness 
why  she  had  turned  away  from  the| 
audience  to  lift  a  bit  of  delicate 
lace  to  her  nose.  ' 

But  if  Mme.  Namara  was  sufterln_ 
from  a  old  in  tiie  head  nothin'g  but 
this  amusing  interlude  disclosed 
her  predicament.  For  rarely  has 
her  voice  sounded  so  mellow  and  so 
rich  in  the  middle  register,  and 
rarelv  have  her  high  tones  com- 
bined in  so  marked  a  degree  clarity: 
and  sweetness  of  timbre  .   .  ,1 

It  may  be.  to  (be  sure,  that  her, 
avowed   condition   was  responsible 
for  the  difficulty  she  had  in  sus-, 
taining  the  broad  Ph-^ases  of  Gior- 
dano's "Caro  mio  ben'  Shortnessi 
of  breath,   however,   did   not  pie- 
vent  her  from   sinking  5,«f,jtjJ^!,^ 
Kurt     Schindler's    ^'La  Columba, 
"Debussy's    "L'Ombre    des  _arbres 
and   "L'Extase";    Fourdrain  s  Pa- 
pillon";  Florence  P,  Glere's  "I  /m 
me  Wind,"  which  was  redemanded,  ■ 
and  the  prettily  florid   melody  of 
.  Buzzi-Peccia's  "Little  Birdies.'  . 
There    were    other  Pei-s"asions 
than   Mme.   Namara's,   thought,  to 
make  the  concert  an  enjoyable  one. 
Herman  Sanby.  first  'cellist  former- 
w   of   the   Philadelphia  Orchestra, 
deservedlv    aroused    admiration  in 
Fiifre'r-Ele^-ie,"  Cui's  "Orientale. 
SibeUus's  "Musette"  and  two  of  his 
own      compositions—  RoSelil.  -M 
Danish  song,  and  •■Hailing,"  a  Nor- 
,„.oo-inn    dance        He    also    pia>  c.i 
oblfgatos    o  ?he  songs  by  Giordano,, 
Gretchaninow  and  Poldowsky.  i 
^Accompaniments    ^^re  provided 
Concert  Wlih    for  him,  as  well  as  for  Mme.  Na-. 

mara,  by  L.  T.  Gruenberg.  .^.^J 

lYr.  Martinelli 


I 


was  sung 

A  large  audience  heard  it 


ima  donna  and  a  Dass  iio"  —  . 

s  Op.ra.  s:ins  a'  th»  .=-'trand|  Australian  singer  m  the 
brief  but  ■•ivi^L'  .'  LjJ^^^si,;  cmy  of  Music. 

Interest 


1 

Mme.  Matzenauer  as  ^^J"  ^^^^^^  ^.^s  a ' 
with  beautiful  etfect^  M>ss  Mu  ^^^^ 
strtKing.Aida,  and  Messis.  ait. 
.dones  ai\d  Rossi,  in  "^^er  ra^e    a      ^  '^ 
the   performance.  Mr. 
iducted.  fyr^ 


con 


Mme.  >Me.ba's  -':--r|l)iver6 jtij  Keynote  of 


  1^-  e  Farrar  to  the  bor- 

i^^^^BSB  f'^if^armonic  Concert 

the  orchestra  in  wine  colored^^^^^  ^^1 


ir,  the  audience.  ^  "  added   lustre   to   the    Home  Sym- 

Melba-s  programme  included  the    jj^ony  concert  of  the  Philharmonic 


»o-calIed     '  harp  "    quartet,    the    two  «t  nilTTDnDnl  IT&W  ,         hi;,i-k;  hat,  importing  color  lo  .    SOLDIER- VIOLINIST      and  a 

wketches.  Op.  l^^  by  Eugene  Gooscn.%  an  "MARTA"  iJ  METnOrULlI  ftW.     a  la.rge  blacH  nai,  ^.j^an  also  J  A  ^ave 

.^;nffli..»hman.    answered    well    to    their    iVlHn  •  «     m   r,ale  eray  auditorium.  Mucna  i^i  ^         famous  operatic  soprano  gave 

title.-.       By    the    Tarn."    a    sound    of         . .  rj    pMDIICn  IN  FINE  FORM  1.  audience. 

*aters  in  a  pool,  and    "Jack  o'  Lan-         Ofln.  UAnUoVJ  l|t|  I  n»u  i  y        ^^s  m  the  auoienei. 
^4«rn,"   a   tonal   wlU-o'-thiv-wisn.     Both  ,  ft-^V  <y/  y**      Aj^  Mme. 

4-eie  .«hort.  ar..1  both  "  different"  from     ..J/*^.,  rJofeted  at  the  Metropoli-  . 

1  hat  chamber  i;i"si':  audiences  are  ac-     '  Varta    was  rcpeaLcu  .-lewel 
listomeu  to  he.,,.  tan  Opera  House  with  a 

m 


familiar 


casv"3^^^  sons"  froni    -  -       the  most  dc 
|TuVMetr-opo.ui„-«  usual  .co.«en.i«^*^^rtcT(Sru8o":^  ^^^^^^^j^J!:^^-''  '^^"^'^  ' 


"Faust"  and  a  group  ; 


 ,.jlit.'.a's  usual  concert  last  Knrico  Caruso  aa  Honei  saiii-,  "        .  -Rimsky-Korsakoff's 

vening'presented  a  name  unfamiliar  to  ,  ^"^^j^  j„     od  voice  and  with  fine  drarnatio  jghtful  was  P^'"^'^ 

the  opera  house.  .M^'-vl"?  1  ^ct     Miss  Frieda  Hempe)  was  a  gowl         T„doue."  lAin<"\S  _her  en 
Lady  Harriet  and  Mr.  de  I.uca  sang  well  ..^^^-^^  Laurie"  and  Som.n 


Ihe  public  of      . 

Jliaaz.^1.  a  pianist,  who  niade  )ils  t'ir.s. 
appearance  In  Tsohaikov^'bk> 's  concerto 
and  pieces  b.v  Chopin  and  Liszt.  Mr. 
Martinelli  sang  te  .or  air."»  from 
•  Faust  "  and  "  .Mida,'."i'  and  Marie 
t'ondp.  the  'ouns  Ameri-^n  co'.oraiure 
roprnno  of  aiiiaiituj  topnotes.  reappeared 
'n  David's  "Channant  Olseau  "  and 
-'■r  -  .  including  "  Comin'  Thro  th"  Rve." 


Hempel  s  performance  of 
of  Summer.  '    Mr.  Bodanzio 


■Chan- 

(Among  ber  encores  w^ej 
—  -^^f   Tn.ro  Jji^ 
She   introduced   a   protf^  from 
letralia.   Miss  Stella 


power,  nineteen 


Lady  Harriet  aim  ™»-  "°  ■-'   -Anni' 

as  Piunkett.  Great  ^^nt^u^siasm  was  shown 
for  Mr.  Caruso's  big  arias  and  for  Mi.s 
Hl„r..r«  T,erformance  of  "The  Last  Rose  ^^^^ 

^Uk  St."i::^^erVas  the  accompa 


Society  in  Carnegie  Hall  last  night. 

The  violinist  was  Sergeant  David 
Hochsteen,  of  the  30Gth  Infantry. 
The  singer  was  Mmel  Maggie  Teyte, 
of  the  Boston  Opera  Company,  . 

Mr.  Stransky  selected  an  interest- 
ing programme,  one  best  cajcnlated 


<-ondiu-te<l. 


  -J^'^^  Wbitcd  a  coloratura  voice  ' to    illustrate    the    talents    of  the 

years  old,  who  ex       ^^^^  much  applause,  s.^loists  and  the  massed 
of  high  range  accompani: '  omnanied 


men  who 
ompanied  them.    Mr.  Hochsteln.-^ 
)hcd  in  his  neat  khaki  uniform, 
i;d    the   Mendelssohn  Conc(srt6 


lie  Jitr. 


K.-i 


.  <a  •% 

l.-ytP  wn«  licuil  Iti  all  niTa 
lussciiofrt  "ThiilH,"  tlx-  iiuinlc 
I'h  Is  poculiiiily  and  h«lil)"y 
pled  t<>  hfir  voriil  KlftM. 


-I  IV 


w:is  ilie  keynote  of  the 

 II    Mi;il    iiun\beru.  Tho 

:    I  hi  SI-   wan  T<  hal- 
Kourth  Sym- 
'  "  lii  hini  UK     tho     appfi' ' ' ' 
•   "1  (ulk  tunr>8  with  the  K 
I".      hurinonles  which 
"     '  '  li     tho     Russian     coinpii"  , 
"orKs.  Weber's  nviTture  to  "Eury-, 
anthe"     In     whU-h     the  Wasnerlai! 
liloni     was    propliecled:    and  that 
suuvp.  Bentlmentiil  and  tender  Bo- 
hemian tone  picture,  '•Vltava"  (The 
IMoldau),    by    Smetana.    were  ti»e 
dthor  orchestral  contributions.  ■ 

'l"he  audience  was  enormous  and 
I'.iKl    ohthuslastlc    triUute    to  Mr. 

orcnBtras 

GIVE  mbi 

Jev\«^York  and  Boston  Symphony 
Organizations  Render  Generous 
Programmes  at  Carnegie  Hall. 
Miss  Muzio  Heard  as  Soloist 


By  MAX  SMITH. 

WHAT  with  the  concerts  of  the 
New  York  and  Boston  Sym- 
phony orchestras,  both  given 
in  Carnegrie  Hall,  the  musical  mar- 
*   yestterday  offered  enough  in- 


»noiln.i  boon  promiacd  ui  pa:  llol.iiievik  ,  ^ 
Uayf,  WHS  withdrawn.  New  Yorkers  ,, 
heard  the  flrgt  of  the  two  suites,  which  i" 
the  composer  »rrange(i  from  his  music, 
lindi  i-  tho  baton  of  Mr.  Damroach  three 
years  aco,  but  the  second  was  not 
ina\,,l  here  until  last  nisrhl.  when  the 
n  .Symphony  Orchestra  performed 
I  Carneirie  Iluil,  foliowinit  coso 
ui  -ii  thg  first  American  production,  in 
boKty  a  lew  weeks  aeo. 

li.c  music  reveals  Kavel  as  some- 
thinc  very  different  from  the  under- 
study of  Debussy  which  he  la  widely 
supposed  to  be.  He  is  a  composer  ot 
fresh  and  fluent  invention,  vigorous 
imuKination  «nd  acutely  disciplined 
taste.  He  possesses  the  virtuoso  com- 
mand of  the  orchestra  whiclj  "s  the 
common  property  of  the  French  ultra- 
moderns,"  but  he  is  bolder  than  Ue- 
bussy  alike  irr  thematic  material  and 
in  harmonic  treatment.  Best  of  all,  he 
lhas  a  structural  power  which  was  not 
a  characteristic  of  the  earlier  I'rench 
impressionists.  Though  the  specific 
theatrical  implications  of  the  music 
were  of  course  missing  i"  the  concert 
hall,  the  audience  was  able  to  appre- 
ciate amply  the  warm  emotions,  the 
physical  verve,  the  color  and  sunlight, 
which  are  in  this  music.  . 

Tho  same  audience  was  intrigued 
with  the  sight  of  Dr.  Muck  playing  the 
piano  and  conducting  his  orchestra 
with  upraised  hand  and  outstretched 
haigcr  in  -the  D  minor  "■Concerto 
Grosso"  of  Handel,  arranged  by  beil- 
fert  for  large  orchestra.  This  delight-, 
ful  wok  was  apidly  and  enegeticaily 
played  by  the  boston  musicians.  One 
might  further  tell  about  the  "Pastoral! 
Symphony,"  which  opened  the  pro^ 
i  gramme,  but  it  is  not  "news,  and 
>  hence  not  part  of  the  journalist's  work 
to  record  that  Mr.  Muck  plays  Bee 
thoven  superbly. 

Tho  remaining  piece  on  the  pro- 
gramme was  the  "Anacreon"  overture, 
written  by .  "Citouyen  Cherubim,"  in 
1803.  Why  not  an  overture  by  Tava- 
fiah  Stravinsky? 


new  nt  thefie  Ponc'-rlH.   wa.'  a 
11  piece  of  8h<cr  vlrluoslly  by  llic 
!•    band,   not  oflon   to  be  i  xcollod, 
ueep  of  harmony  uiid  rhythm  por- 
ing a  god  Pan'«  Invitation  to  the 


uniental  viands  to  satisfy  all  but  r<l        •     -         A  1-1 

:'\ToSociety  Assembles 
at  the  Opera  to 


tin-  most  voracious  appetite".   

aesihetic  gourmands,  however,  who 
did  not  belong  to  the  visiting  or- 
ganization's privileged  throng  ot 
devotees,  were  restricted  in  their 
clioice  of  banquets;  for  regular  sub- 
scribers controlled  practically  all 
the  seats  at  the  evening's  feast 

u'alter  Damrosch  had  made  gen- 
erou.s  preparations  for  his  matinee 
Kuests.  His  menu  embraced 
only  Berlioz's  "Harold 
symphony.  Ernest 
Poemes  Juifs' 


Mme.  Befiihardt's  Granddaughter  in 
(Audience  at  the  Metro- 
politan. 


not 
Italy" 
Bloch's  "Trois 
.  ("Danse."  "Rite"  and 

Cortege  ),  and  Weber's  "Freisch- 
uetz"  overture,  but  also  two  operatic 
selections,  sung  by  Claudia  Muzio.  of 
the  Metropolitan  Opera  Company 

Dr.  Muck,  on  the  other  hand,  fol- 
lowing the  Boston  Orchestra's  now 
firmly  established  custom,  limited 
his  bill-of-fare  to  symphonic 
course.  jjresenting  Beethoven's 
Pa.?toral  symphony,  Handel's  Con- 
certo Grosso  in  D  minor.  No.  10 
Cherubini's  "Anacreon"  overture' 
and  three  fragments  from  Ravel's 
Ballet  "Daphis  et  Chloe,"  entitled 
;  I.ever  du  Jour,"  "Pantomime"  and 
Jtanse  Grenerale."  The  virtuosi 
iroiii  the  Hub.  however,  can  well 
afford  to  dispense  with  prima  donna 
persuasions. 

Signorina  Muzio  quite  startled  the 
Symphony  Soietcy's  audience  with 
a  swagger  stick  that  emphasized  the 
military  character  of  her  visored 
cap.In  .a  close-fitting  gown  of  white, 
the  tall  and  statuesque  soprano 
made  a  striking  picture  as  she 
stood  close  to  the  conductor's  Jlat- 
form,  clutching  her  little  cane  in  , 
both  hands  at  right  angles  to  her 
body. 

But  Signorina  Muzio  had  some- 
thing more  than  her  uViusual  cos- 
tume to  attract  attention.  The 
;;Casta  ,piva"  aria  from  Bellini's 
•Norma  offered  jproblems,  to  be 
sure,  which  she  did'  not  entirely 
solve  She  was  more  at  home  in 
the  Depuis  le  Jour"  from  Charpen- 
tPi's  "Louise."     Yet.  taking  everv- 

thiufx  into  consideration,  it  must  be  '  Boston    Symphony  Orchestra, 

ac  knowledged  that  she  sang  both  «"*'^"«^ ''•3  third  visit  since  the  new  war 
;.r;,!;rndT's\^i\^^^^^^  the  abbreviated  tours,  and. 

dyiia;t,ic  m,odulation  and  even  Of  longer,  inland  travel,  of  an  unusual 
colnintura  for  which  few  habitues  jee^Sfn.  appeared  at  Carnegie  Hall  last 
r,'  ^T'JJl-e!',''  her"^credTt!'''^\<'hI?hlr  '  "^"^  hundred  men  and  with 


•Marouf."  new  French  opera,  with 
varied  colorful  Oriental  scenes,  wa.s  re- 
peated last  night  at  the  MetropoUtar 
Opera  House.  Mme.  Frances 
delightful  as  the  Princess  and  Mr 
Giuseppe  de  Luca  gave  a  fine  performancij 
in  the  title  role.  A  familiar  cast,  includinjj 
Leon  Rothier,  Thomas  Chalmers.  Andres 
de  Segurola  and  Miss  Kathleen  Howard 
was  heard  in  a  smooth  performance,  witj 
Mr.  Monteux  conducting. 


Ill'  is'cw  York  S.Mnphony  Soci'iy 
)i"  ii'  il  i'  Carnf-Blc  Hull  iimtin'O  yo»tei- 
\:<\  With  thf  "  llerold  In  Italy"  o, 
fi  clioz.  a  work  a»  rare  tlK'i"''  dav.M  as 
fNion  a  poein,  which  jiiigBOKled  .ilH  . 
;  iiunjinilc  tCMP-plcliir>'8  of  Ihf  mour- 
'  1 1  i,<  of  the  .Minizzl  and  the  <lwcller.'!. 
:il;;iinis,  lirigands.  therein.  Mr.  Llfs- 
■I  '  \  played  Ihe  viola  'obligato  of  a 
mi  l  s  ser<'nadc.  The  inallnee  nololft 
i\  II  ■  Claudia  .Muzio.  Koprniio  of  the 
|\1<  t  i  opolllaii.  who  sang  the  "Casta 
lM\a"  from  Belllnl'M  "Norma"  and 
['  1  ir-imi.o  Ic  Jour"  from  (,'harpentier's 
''  LoiiLije."  It  wa.s  nil  all-Allv  list, 
I'l  '  II  li  niid  lialian.  except  for  tVcber'e 
''  I  r.-i.scliUPtK  "  overlnre.  and  one  num- 
f"-f  from  neulral  Switzerland. 

rOi  nest  Bloeh'.'i  "  Trols  Poenics  Julfs  " 
I  '  l  \ii)led  a  central  point  of  Interest  In' 
jhi  w  York  orchestra  program,  these 
lex.uiiuies  of  the  .Swi.<ia  ccmposcr'.s  works. 
Hinong  the  rnost  acces.slblo  of  his  music 
iiiorican  hearers,  IxHng  performed, 
foi  llie  first  time  at  these  concertf^  as 
(hc,\  wore  on  l\Inv  :!  of  last  year  by  Mr., 
Boiianzky  before'  the  l''"i  i<'nds  of  Music, 
the  (■(iinposer  hliiisolf  h  iving  led  a  firvt 
AinerK-an  production  th  -  previous  Jfn  •  ii 
22  Hii'I  'S.i  by  the  Bo.sloii  .'Symphony  ■  - 
chtstra  in  Boston. 

j'irv.^JAUOBSKN'S  RECITAL 
§   

.^a.^cia  Jacobscn,  a  young  violinist,  who' 
nadc  hi.s  dObut  two  yeaib  ago.  gave  a  re-' 
i<ay  la;.L  night  in  Acoliun  Hall.    A  large 
udiC!u;o  heard  him  with  interest  and  ;,p-- 
nis  playing.    His  programme  was 
JEhl  in  character,  with  the  excep- 
thc  Reger  pi-oliirto  and  fugue  on 
by  Bacli.    Thi.s  whs  the  first  time' 
,'i"vpn  in  New  York,  and  it  proved 
most   exacting  in  its  dcniaiids  upon  the 
violinist'.^  skill. 

Mr.  .Iacob.<ioii  has.  a  fluonl  teclwique.  a. 
good  rhythmic  .sense  and  a  fine  inusica.1 
tone.  He  is  still  .somewhat  iinmaturo  'and 
laclciiig  in  breadth.  Tircro  is.  too,  an 
undue  londency  to  sentimentality,  which 
mars,  an  otiierwise  fine  i.crfoimaiice.  In 
.Vaidini's  concerto  in  K  minor  and  in 
i.,a!o's  Symphonic  Kspagnolo  Mr.  Jacobson 
made  a  favorable  iminessioii. 

BELGIAir  VIOLINIST  PLEASES. 

Alli  ed /7Mc.^;crlin,  BflgiSij  violinist,  the; 
new  coil/ort  master  of  the  Philljarmonic' 
Society,  was  the  soloisi  at  a  concert  of  that 
orchestra  yesterday  afternoon  in  Carnegie 
la  11.  He  proved  to  he  a  sijiloist  of  distino 
ion.  good  lone  and  a  .terviccahle  tech- 
liqiie.  combined  wilii  tcmperanicnl.  made 
lis  playing  of  Sahit-Sacn.s'  Concerto  No,  ■>' 
riir  I  rating  10  a  bn-ge    iidienco.  I 

Tlc~  orchestra  wa.s  heard  in  HmcUner's 
<-ii;  ,  <Jrawn  out  .S.Miiphony  No.  5,  which- 
\  I,  well  played,  blXt  not  of  sufficient 
Acisht  musically  to  cause  a  deep  impres- 
sion. Other  works  heard  were  Deliii.s'  "In 
jL  Summer!  Garden"  and  Berlioz's  Hun- 
;aiinn  mai'f'h  from  ''The  Damnation  of 
Faust,"  -all  of  which  were  conducted  by 

oscf  Straiiski". 


Aida  ^^Lisz  fs  Opera, 

St,  Elizabeth/* 
^  Enjoyed  Aneyv 


^VCK  PLAYS  PIANO 
BOSTON  SYMPHO 

onittdor's  Novel  Terformancei 
as  He  Directs  Earns  Ovation —  H 
New  York  Symphonv  Matinee. 

The     Boston  Symphony 


kcond  Performance  of  Work  Made 
from  Oratorio  with  Mme.  Gaston 
in  Title  Role. 


en  out  in  full  or  in  half  voice 
tnne.s  were  at  all  time?  bautifui 
lualuy  and  she  h?.d  no  difficulty 
in  the  closing  mcisures  of  the 
-  Louise"  aria,  in  spinning  out  a 
■leiicate  and  finely  resonant  pia,,is- 
.-imo  on  high  B  natural. 

Lrnest  Bloch's  masterfully  or- 
chestrated Jewish  tone-poem'! 
heard  for  the  first  time  at  ihese 
concerts,  though  by  rio  means  new 
to  the  public,  confirmed  the  favor 
impression  they  had  marte 
when  produced  here  by  the  .'iocietv 
Music    under  "  tile 


able 

n 

of  Friends 


of 


three  instruments  over  the  quota;  three 
that  were  sent  on  and  off  like  starts  of 
the  occasion,  a  celesta  and  glockenspiel 
jn-  the  newest  of  Ravel's  dances  for  a 
Russian  ballet  in  Paris,  and— what 
peemed  to  Interest  the  New  Y'ork  au- 
dience inore— a  grand  pianoforte,  played 
In  novel  fashion  by  Dr.  Karl  Muck. 
During  Intermission  the  piano  was  quiet- 
ly set  in  place  of  the  conductor's  stand, 
end  there  the  chief  musician  seated 
.  ,  ,      "  uie  i^ilniself  on  a  level  with  his  first  string 

^V^^f 'c°a"pi°tilfy'•'pTa.^''e°d''•^';fd^^r  Ja'^  1"!^'^^  ^  "^''^^'-"^'^ 
rosch's  direction  and  the  composer'  r^'''®°*^<'-  'D«"t  head  or  with  up- 

who   occupied  a   bo.x   in   the  raised  finger,  the  Concerto' Grosso  in  D 

minor.  No.  10,  from  a  series  of  twelve 
conipo.<?ed  by  Handel.  ' 
AT'^ick   restored    more    than  the 
rnusic.  akin  to  the  famou;  ' 
'':th  quickened  \  Igor  in  .5t\  ie 
"■lack   an    ..ir   ot^  Intir.-i.Tt.t'^ 
l.na:  n't-Jsed  in   i-i-^nv  loc.-^ 
eris   o:    'ate.     Thp   :U)'.!a;;r-'  "jis  Ir^ 
. .  p'-a:  t 'I  V       ;-,  :v>-\vi  <!  'eci'ore  '■^(•.•\i-:^'a  :  . 
o  Pla.y.  and  the  ovation  aftorv.-a'rd  In 
^nose  to  share  by- beckoning  the  orche 
»IS-!SL2*^^"^  him.    A  rising  recal 

coitewed  Beethoven's  "Pastoral"  sym 


,.    Dam- 

nd  the  composer 

tier  with  his  fam^il.?,  Vose^in  "if 
knowledgement  of  the  apnlauae 

Praise  is  due  to  Mr.  Lifschey-of 
the  Symphony  Orchestra  for  his  ex 
cellent    performance    of    the  vinln 
obbligato  part  in  the  Berlioz  svm 
phony,   which   Mr.   Damrosch  con' 
,j  _    ducted  con  amore. 

!  I  Boston  Symphony  Heard  in 

Maurice 


'  *  '   Sjfcond  Suite  of  "DapKnie 
and  Chloe" 


1)1 

noble 
L.-^i  :::o 

Ui.i-.e  •■ 


Phony 


"Dapbnis 


Liszt'.s  "St.  Klizabeth''  had  its  second 
performance  at  the  Metropolitan  Opera 
House  last  night.  Its  picturesque  tableaux 
and  scenic  effects  were  en.ioyed  by  a  large 
audience.  Wmc.  Florence  Baslon  was 
charming  in  the  title  role.  She  gave  a 
fine  performance,  singing  tho  music  with 
beauty  of  tone  and  fitjesse.  Mr.  W'hitehill 
as  Landgrave  Ludwig  and  Mme.  Mar- 
garelc  Mat2enaucr  as  Landgravine  .Sophie 
igave  good  account  of  themselves  in  the 
other  principal  roles.  All  sang  in  excellent 
Fnglish.  Mr.  Bodanzy  directed  the  pcr- 
jfonnance  with  .sympathy  and  the  chorus 
tang  with  stirring  effect. 
!  .\rt  in  artistic  roior  effects  was  not  con- 
jfincd  to  the  stage.  U'hile  simpli.-ity  now 
li.s  the  keynote  of  the  costunie''s  worn  by 
'T\omen  who  wg.tch  the  performances  from 
ko  parterre  row,  novel  cffect.s  are  often 
bhtaine-I  without  sartorial  di.spla.v.  Such 
I  note  was  struck  by  .Alr.s.  William  Astor 
"'hanler.  who,  with  fir.  and  Jlrs.  Ben- 
amin  S.  Guinness  and  Jlr.  Alfonso  de 
N'avarro.  was  in  box  ,Vo.  3o.  Sho  was  in 
i  flowing  dre.ss  of  white  which  formed  an 
xcellent  background  for  the  largest  fan 
r  peacock  features  yet  introduced  in  the 
t)pera  house.  The.  feathers  were  of  almost i 
nil  length  and  were  of  number  .sufficient 
o  form  a  full  circle  when  the  fan  •«.-^<=\ 
bpcned. 

1      Boston  Symphony  Matinee. 

■  The  third  matinee  of  the  Boston  Sym- 
phony Orchestra  at  Carn<-6ie  Hall  yes- 
ierdav  brought  together  the  usual  large 

audience  to  hear  D'--,K^> 
ibrated    company    of    musicians,  ur. 
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cati)  movement,  and  at  tho 

;;yn'phony  Dr.  Muok  llod  ,h"e  '"k"; 
ore|„..stra  to  their  feet  ir,  i  i  ''''^"'•■ 
'^'.Ihusla^tl,;  applause  J''  *;^""4'Si!;"l«* 
„.,f '?  other  numbers 
"hicb  were  warmlv\..-Li  ,°  m»tin<?<» 
"  "^rairlc"  overturi  /.J  n  f '  th- 
Swan  of  Tuon-Ia  wUh^r?'"""'  '  The 
n  ^.h     folk     tun^  'i,^  "f*  "f  rin- 

Straus.s'B    tone  ^enf  a.ui 

'LODOLETTA'  CHARMS 
AT  PREMIERE  HERE 

wTascagnVs  Opet^  Founded  on 
Ouida's  'Two  Little  Wooden 
I  Shoes' Is  in  SimpIeLyricStyle. 


CARUSO  SINGS  HERO'S  ROLE 


Mme.  Faprar  a  Naivo  Young  Heroine 

in  Dutch  Cap  and  Sabots — A 
,        Picturesque  Production. 


tiODOI/ETTTA,  OT'era  in  three  acts,  from 
Ouida's  novel  of  "Two  Little  Wooden 
Shoes."  libretto  in  Italian  by  Oloacchino 
Forza.no,  music  by  Plctro  MtLscagni.  Pro- 
duced for  the  first  time  In  this  country 
at  the  MetropoUtajT  Opera  House. 

Lodcletta   Geraldlns  Farrar 

Flammen   Enrico  Caruso 

Franz  Andres  de  Segurola 

Ola-notto  PaequalA  Amato 

Antonio  Adamo  Dldur 

A  Mad  Woman  ^  Llla  Robeson 

N'annard   ,  Cecil  Arden 

Maud   t  ...Minnie  Egener 

A  Voice  Max  Bloch 

A  Letter  Carrier  .Sante  Mandelll 

An  Old  Violinist  Burgh  Staller 

Conductor— Roberto  Sloranzonl. 


fter  the  concerto  car 
-rubini's  "  Anoereon, 


Muck  led  " -^---e  .Star-spangled  Banner 
and  then  T.schaikowsky  s  Fou  tli  hy  m 
plionv  in  F  Minor,  both  after  tb^P'^?.'. 


Ma3cagT>''«  latest  opera,  "  Lodoletta," 
was  produced  for  the  first  time  in  >'ew 
Tork  and  In  this  country  yesterday  af- 
ternoon at  the  Metropolitan,  where  It 
was  sung  as  never  in  the  early  days  wa.s 
his  "  Cavalleiia  Rustlcana  "  that  swept 
the  musical  and  theatrical  world  nearly 
a  generation  ago,  non  under  the  com- 
poser's baton,  his  "  Iris  "  also,  which 
like  yesterday's  new  work,  had  been 
first  heard  on  this  stage,  given  out  of 
season  at  the  time  of  Mascagnl's  only 
visit  to  America.  "  Lodoletta  "  proved 
here,  as  in  Rome  last  April  30,  to  be 
a.  return  to  the  simpler  lyric  style  of 
some  of  his  other  operas  less  known 
to  this  public,  such  as  "  Li'Amico  Fritz." 

More  than  4,000  persons,  many  chll  ■ 
dren  in  the  boxes,  and  more  tlian  the 
usual  matinee  proportion  of  men  among 
the  standees,  heard  and  saw  yesterday'.s 
production.     The   audience   made   it  a ' 
Kala  occasion,  giving  Caruso  after  the  , 
first  act  an  ovation  that  he  shared  with  j 
(he  other  stars,  and  after  the  second  ! 
episode  more  recalLs  for  all,  including  • 
Conductor  Moranzoui.    At  the  final  cur- 
tain not  a  soul  left;  seven  minutes  l>y 
(he  watch  the  crowd  applauded.  Ca- 
ruso and  Farrar,   bowing,   picking  up 
bouquets,  including  a  bunch  of  violets 
that    the    tenor    captured    amid  much 
laughter,  as  he  made  a  show  of  eating 
the  flower  for  his  well-earned  supper. 
"  Mangia'  spaghett'  'sta  ser'  ".  an  Ital- 
lian  admirer,  was  heard  to  shout  among 
!the  noisy  "  Bravi!  "  and  "  Bravissimi." 
j  Scenes  of  I>Iany  Colors. 

Holland  and  its_  windniilKs  were  a 
irrand  opera  novelty  at  the  start.  Scenes 
|of  many  colors  in  nature — and  out  of 
it— besides  the  china-white  and  Delft 
blue  of  beflowered,  tile-roofed  cot- 
tages, could  not  but  capture  eager  eyes. 
Nor  could  the  new  opera,  whatever  its 
worth,  have  failed  to  interest  a  Metro- 
politan audience,  presenting  as  it  did  a 
catit  of  many  favorite  stars,  Caruso, 
Farrar,  Amato  and  others ;  in  the  tenor's 
case,  providing  a  new  impersonation 
with  much  fine  singing,  more  difficult 
often  than  his  hard-won  familia-rity  and 
skill  would  have  made  it  seem.  Most 
important  to  the  work  itself,  it  gave 
Uie  prima  donna  a.  role  of  youthful 
charm,  comparing  with  no  oilier  since 
her  Goose  Girl  in  "  Koenigskinder,"  but 
contrasting  with  that  by  the  very  bright- 
iness,  the  picturesque  gayety,  that  ai- 
ilsrnated  with  more  pathetic,  even  tragic, 
episodes. 

"  Lodoletta  "    reached  America    alt'  i 
having  lurnishea  one  of  Uie  few  success - 
Xijl  world-premieres  of  late  years  iii  wai 
olrickeii   Europe.     Laso   May    Day  il- 
cables   had   biouglit    better    than  fan 
praise  of  Mas:;agni's  music,  dashed  oir 
it  was  .said,  in  a  hundrea  day.s.  Ti 
story  of  tlie  opera  was  a  pcpular  ci 
Irom    Ouida's    novel    of    a     tloha.i  . 
maiden,   here  called   Little  Sk.vlark,  a 
Maif    brought    up    by    the    good  ^  old 
Antonio,    who   on   the   girl's  sixieenth 
birthday,  as  the  story  is  related,  falls 
liora  a  peach  tree  and  is  killed  amon„ 
the  children  holding  a  teslival. 

The  Parisian  painter,  l<"lainmen.  com- 
ing to  borrow  the  Madonna  at  a  i^hrine 
in  Lodoletta'.s.  care,  becomes  interesti  ! 
ni  the  disconsolate  maid  and  tak»;s  iv  r 
I.':  hi.'i  model  for  a  pictu.e.    Their  idyl  of* 
i^pring  is  soon  distur'oed.  ni  the  .\uiumn| 
■  t  .Vc'c  -,  by  a  growing  Iios'.ility  ct  thcl 
rjutch  villaso  folk  tn...tbp  innocent  girl| 


\  i 
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ose  home  to  reaf  •IHe  as 
I  ■•    in   a   phrase  of 


earlier 


V.,-   -tjy  »'»<"V 

Now  V.a-.-.i  live,  l^^'^"''^;'-''',  ''i  ^1 
.--^    1.V  back  to  hi.n  aiul  diet.  J'  /' 
^^mly  discovered  by  Kor   ■  two  l.ttU 
■'j^^^  n  shoe.'.  " 

J.Yer         Youlh  ;n  Its  S.orc. 

D',t  Mascaet.!,  a  -  one-opora  mijn  " 
'-O'^.  ite  of  many  lator  attempts  to  hW , 
mark    he    himself    had    made  in 
'''.'avalleria.''     should  have    won  his^ 
ount.-ymen  at  last  to  approve  Lodo-I 
cun,-   PPoke  something  for  the  new, 

,.1  Uu-  composer'^  other  worKs,  as  icw 
f  his  lonK   nst  have  snivivtd   to   1  e 
"  in!-  hc're    thU  public  rather  _has  fo  1- 
^un3  nc.re,  11       H        ..  younu  "  Italy  s. 
"  ■      a   alms  through  the  year,  from  a 
1   seHcs  U  developed  in  operas  of 
■■■■■  I     New  York,  as  it  happens,  is 
to    coitiparc-    ■•  bodolctla  ••    with  I 
agni-s  own  ••  isabeau     to  be  given 

.  ^^IX^-""^^.  ambition,  as 

■^^^^''^^^^ 
,c  some  page.  Of"  BoMme  Phc 

ThftendeV^  passion  but  t  '-,.^„-«V°o 
gainst  a  new  "°t^^°Ve  \odoTetta's 

'?"''^^;V  mournlnl  song,  a  brie  akin 
^a;•mony Tithofsdemona's  prayer  in 

1  c^'o",^  ra'st^.'^wlirhoUow  ••  tin  pan ' 


itto-  "  l"e  Slaschere."  ;/  Arnica.'  Pan- 
^'J!todSreUa"-'w^s"?he  twenty-fifth  op 


Another   -llimlcal   Treat  Givru 

y^J^  French  Socletr* 

The  Sociftte  des  Instruments  An< ; 
gave  its  .'second  concert  in  the  The; 
<Iu  Vieux  Coloinbier  yesterday  afterrn 
The  progTiimnio  cOTnprise<l  Mar;i 
"Petite  S>^npllonio"  and  "Les  Plai 
Champetre«"  of  Monteclair  for 
viols  and   cla  vecin ; 


Hara  Guro- 
.appear%nce 
i.-n  of  conc»rts 
Harllne  ut  the 
OtI\eri  on 

^^^^   bas 

the"  Civeenw'lcH  Vill 


of 


(juai 
tiu.artet 


was  the  twemy-mui  y>v-  Xiooley  for  the-  viol  quartet;  solos  i.. 
era  "shown  at  theJVIetropoIitan  this  sea-  clavecin  from  Bach  and  Scarlatti,  and 
ly  the  fourth  of  Mascagal  .  ^^^^^^ 


son:  it  was  only       fourth  of  Mas^aga^^^^  ^^^^^^  ^^j^^^,^ 
worta  to  be  S'^trers  Lnd  they  arl  many      fn  the  sonate  .Maurice  Hewitt, 
^rd'voH  ero'us"wn?'be  glad  the  spell  of  Played   it.   repeated   the  frifuc.  M 
m  iMck  irbroken  at  last,  shattered  for  Patornl  had  to  add  a  clavecin  numb 
the  moment  as  Indubitably  as  the  little  as  <iicl  ihe  entire  ensemble  at  the  c 
pitcher  In  Greuze  s  famous  painllns  oi  ,pj,g  j,^^; 

loiiiim  was  well  fillcil. 


IV  ! 


vnd   .several   ot  u 

society^of  Friends  of  Music 
,     Gives  Another  Concert 
AO. 


•  on  i 


pitcher  In  Greuzes  tamous  piiiin....s  -'  The 
'^^LaBotme  sung  to  a  popular' 

^'^^^"^and^rco^iSrai 
"rnvHa'^^i^t  being  ^  arl?d  oy  the  new; 
Museua.  sunrr  by  Miss  Kanders. 

Mr  Gktti-Casazza  gave  no  ti^'n  as  to 
wheiiirr  It  was  pure  accident  -hat  t.ii 
iJ^ pr"^ario's  two  countrymen.  Mascaf,n 

^"^^  dSpUon  J>f 

"F^aHfga^ely  in  ?ne  day  on  the  Metro- 
polilan  stage. 


at  Ritz 


CONCERT  GOERS  HEAR 


The  Society  of  the  Friends  of  Musid 
?ave  another  exceedingly  interesting 

  concert    yesterday    afternoon    at  thd 

n/l11^W  OF  OTHER  DAYS  Ritz,  Mr.  Bodanzky  conducting  a  smal 
mVblL  ut  Vin^^"  orchestra  of  forty  musicians  in  severa 

,     .         l'-'*7«-„».  Fr*ncft  compositions  which  rarely  have  received 

Andent    InstramentS    at    trenCl{        "     performances.     The  Haydn  D 


Theatre--Bodansky  Plays  to 
Fmnis  of  Mask. 


it 


V  figure  0"'>  ^'^'ts'^wlth  hoUow  "  tin  pan 
minor  conirastfc.  wun  i  ^^^^^ 

l^^ffect^  hardb  intendea^    i  c 

V  brief  character  bits  is  tnaL  picture, 
discovering    their    Plaj  ma  te,,  m 

•'E  I^^.9\t*fs  I^doletta  to  the  life,"  a 
,„„i;.  s-iv      and  how  pretty  she 
'*ic  '^°"Thl  best  writing  for  solo  part 
>°°.V,»  relucted  lover's  address  to  th* 
'°,  n  was  well  sung  by  .^mato. 

-  '7^"en\o"°ofVt^L^_!H!!!ii_i'2^-t± 
>.cl  Caruso,  suggesting  a  ^farpia  mi 

/rail  of  this  Second  Empire  B  exile 
enlivened  to  a  quickstep  at  re- 
10  Paris  on  the  summons  of  a  sup 
:dly  Napoleonic  letter. 

BrishtnesH  and  Tragedy, 
ler  two  scenes  gay  and  grave  m 
ir  tone-color,   no  less  than  In  the 
nted  canvas  of  a  duplicated  Nether- 
:,i  landscape  behind  them,  the  Paris 

-  A.H  3  brings  an  infusion  of  brlght- 

and  of  tragedy  condensed  in  one 
.    dance   measures,    the  ery 

'      fi-i^ends  appear  as  shadow^^^^ 

To  \Cw  S?^, 

:        in^' pointe^rbeard  and  velvete^^^^^^ 
...-.■^fe'uir^-.S-^^an. 

?n"tl4",rlird  «hifun"g  ..o- 

uilted  calico,  later  a^tl^J.-t/'hreexes  and. 
Hioletta  shone  in  red  s"'^  ^'^  \  jllaee 
Ucoats,  gorgeous  to  ^.i'^*?^! 

'  "■^?The    kiJ^   ^ould    save  any 

row.-' •  And'^%he'^ youngsters'  chorus 

'"Imi'ng  oibers  in  the  r^st.  Cecil  Arden 
n^a'^hfr  first  appearance  as  a  member 

;Uln«frl^V^^|f?ugf^i^J 

■     .  lise  scenes  Lila  Robeson  had  to  aPPear 
inc.' A  Mad  Woman,  shouting  '"conerein.ij' 
at  the  herolnT  There  was  an  mdignant 
chorus  of  mothers.    Mr.  Mo^.^"^,",''  7on° 
Hi  had  rehearsed  the  "P^'-a  with  care,  con 
(WP  ducted  the  premi(^re.  and  the  action  ana 
:    ensemble  owed  much  to  Ordynskl  ana 
The  quaint  co.stumes  were  from 
Jesigns  by  G.   Pallanti   and  the  tmee 
.scenes  painted  by  Pleretto  Blanco. 


THREE  CONCERTS  IN  DAY. 

Symphony,   Gabrilowitsch,  Frances 
Sonin,  All  In  Aeolian  riall. 

Three  aud.enccs  filled  Aeolian  Hall  at, 
a-i  manv  concerts  yesterday,  perhaps  a 
new  record  for  New  York's  two-a-day 
house  ot  musical  d^ils.  A  throng  of 
children,  only  twice  before  seen  on  the 
mornings  at  U  "  of  the  Symphony 
Society's  scries  for  youngest  listeners, 
"greeted  Walter  Damrosch  witli  his  hmi-, 


rirrrt  m.n.  In  brief  'tilks  and  excerpts 
fllu^tvJting  music  for  brass.  The  full 
orchestra  %layed     such     examples  as 

Kefs^ohn^^^^oc^u^^^^eJrThe  '3-^ 

'Tschaikowsky's  ■•  Mai-ch  Slav. 
_    nt.  in     Oabr  lowitsch.      the  Kussian 
nian  it    gave  his  second  rec.tat.on  in 
Aeoliaii  Hall  yesterday  afternoon,  de- 
voulig  his  program  to  tw°  comp^se^^^ 
Schuinann  ho  Pla>-ed  the  Fan'as^c  m 

mfnCr'   8p'   22.   while  alternating  with 
?^'e"o'we?e  groups  of  Chopin's  p  eces., 
the  Kantasie  Impromptu    the  ballade 
Op  and   selections  from   the  ma- 

zurkas and  shorter  pieces  of  <-hopm- 

P>-anccs  .'^onin.  soprano,  who  appeared 
last  ?^.'on    in   Aeolian    Hall,   re  urtied 
law  night  with  a  prograni  of  Russian 
folic  "'ongs    an3    children's  songs 
sisted  bv  Aaron  Kaufman.  Pianist. 
"udi  'l  under  j:.ouba3soff  at  P^  rograd 
^rV   iVaiifman  won  a  gold  medal  of  Pe-1 
^Vad  Serx^atory^  ^^fovej^^  cam^ 
to  America  because  of  the  wai.  J 

FRIESDS  OF  MUSIC 
i;.  HOLD  A  COM 

ArVur   Bo«lanzky   Leads  Oi-^ 
ehestra  and  Giulio  Sctti  Di- 
rects Women's  Chorus.  | 


Music  of  old  composers^  played  iu  the. 
manner  of  their  time,  as  it  f'ttmg| 
.sucn  muvir  should  be.  g^vc  onto.*;'! 
mcnl  of  ..ov.l  quality  and  mu<-h  senous 
intcrcM  at  more  than  one  of  yestcda.v  s 
crowded  <  onrort.  of  a  busy  .^""<^»>  '  " 
-:  the  new  I-renrh  playhouse,  the  Iheat.e 
"  du  yiei'X  Colombicr.  the  Socit«ty  of  An  , 
<.lcnt  instruments  m.-ide  its  second  ap- 
pearance, performing  on  a  'l^atlet  of  an- 
tique viols  and  a  clavecin,  ot-  ha.psi- 
chonl,  the  "  Petite  Symph<.nic     of  .Ma- 
nn Marais.  who  was  b-rn  a  ftcnoration 
before  Hach.    There  wpi'c  Bach  solo^. 
„nd  a  sonatina  of  Scarlatti.  plaNCd  b 
Mmc.  I'atorni:  a  sonata  for 
A>lns:i.  for  Maurice  Hcw:tt.  and  foi  MM 
i-asad.-u<  Miuiniic  cn.'.enible  a  quart/t, 
bV  N iVolov,  and  a  final  -set  ot  dances. 
'\;s  Plaisiis  Champelcie.."  b^  Mcm^^-I 

Metropolian,   Opera   ^ehestra.  as  wcU 
as  thirty  ot  Mr.  Vietti's  chorus  assisted 
:  in  a  program  of  the  Society  _o_f  MMond.s 
of   Music  yesterday 
Kitz»Carfloii.  Just 


^'■j  charact 
who! 


The  Society  of  the  'Friends  of  Music j 
gave  a  concert  yesterday  afternoon  inj 
the  ballroofn  of  the  Kitz-Carlton  Hotel.! 
\s  i-i  usual  at  these  entertainments  the 
mus-.c  cOnsi<rted  of  compositions  seldom 
if  ever  hea.rd.  ' 

The  programme  comprised  Haeniiel  » 
concerto  grosso  in  F,  No.  13;  Haydn  s 
Symphony  in  D.  No.  U:  four  song:: 
(sung  in  English)  for  women  s  yoices,| 
with  two  horns  and  harp,  opus  li,  n> 
Brahms,  and  Mozart's  baUct  suite,  '  Les 
Petite  Riens." 

The  combined  forces  whlcn  performcai 
the  music  were  from  the  Jlefropolitan 
Opera.  There  was  an  orchestra,  led  by 
\rtur  Bodanzky.  Giulio  Setti  directed 
the  women's  chorus.  All  the  composi- 
tions were  warmly  received. 

The  Brahms  songs,  including  very 
effective  "I  Hear  a  Harp."  gave  evidence 
of  much  rehearsing,  asi  they  were  ex- 
ceedingly well  sung  by  the  choir.  Mo- 
zart's charming  ballet  music  is  set  to 
Jean  Noverrea's  "Les  Pctits  Riens.  It 
was  written  in  1778.  when  the  composer, 
at  tlie  age  of  22.  was  in  Paris,  and  in  tne 


Hoston  symphony  men  had  done  recent- 
ly with  a  difference  in  number  and 
character  of  instruments,  however.  Mr 
Bodanzky  presented  an  example-, that 
in  K  majoi— of  the  Concert!  Gros.n  ot 
Handel,  concerning  which  Remain  Rol- 

te.  il  s;iV..sci-iption  ycstcday  aiteinoo 
n 'Aeolian   I'all  a  prograa.  prev,ouHl,>^  , 
given    olsewlK-re.    .M^cludins     Hg..ioz.  , 
lynVphon,-.    "  Harold    m..  '^«^ '......e^^^i 

a  .wiallcr  liali  tnan   ii'^-  ortvaiitarc 

or  Carnegie,   was   l  ea.  d   ;°  f^'imn.-.. 

i\:,rn;'-  and"''  OeP^-.^^  '--^ 

of  ivnror.to  the  PQCm.s.  _f>i  ^.^.^ 
MV.  Blo.  h  lias  sai  1''^  '^V'sh  music. 
^   •'rcon.st.iiition      or  , 

not  ■' a^t'ie"' .   .Ml  e  .lewi.-.h  soul." 
tempt  to  Portra>^      the  jev       ^  ^^^^^ 
I    Again  there  was  evident  in..  M> 

Stirring     c>;P!«^''\V,<^"tf„%  atid  m'-lodi- 
thcmcs.   certain   "^'«'(^,Venta  c.v.-.iblned 
forms  recognized  as  tJUemH 
with  a  fine  comma  vd  of  on  nc.. 
nlque  and  modern  ha, iiion>^-  ^^,o'.M 
which,  the  con^pose.  sugge^i.^^^^^ 
M.ffi'-iently  >'>[,';'ni  fVie  '\.^i«ect!voly  a 
music-^    content     « ere   .    P  P^,. 


major  symphony   (B-  &  H.,  No.  14) 
proved  especially  delightful,  given  a 
it  was  bv  an  orchestra  admirably  suited 
in  numbers  for  the  perfect  presenta 
tion  of  the/*ristocratic  beauties  of^he 

work.   7^.^. fiiif/lr 

Mr.  Bod/nzky  found' in  it  a  subject 
peculiarl/grateful  to  his  sympathies! 
and  gave  a  reading  distinguished  in 
quality,  beautifully  articulated,  gracious  | 
in  snirit     The  same  enconiums  should  j 
{Te  g^en  to  his  airection  of  the  Haende  , 
Concerto  Grosso  m  F  (B.  &       f  °- I; 
and  to  Mozart's  charming  ballet  suite 
"Les  Petits  riens."    Another  interest 
ing  part  of  the  programme  ^a?^  ! 
-inffine  bv  a  women's  chorus  selected , 
f -omThe  Metropolitan  Opera  Company  , 
and  trained  by  Giuho  SetU  of  four 
songs  of  Brahms  for  wom*  s  voices, 
accompanied  by  two  horns  and  harp. 

Of  the  four  songs  the  two  last, 
"Greetings"  and  a  song  from  Ossian  s 
"FingaC  ^ere,  both  in  merit  and  in 
presentation,  the  Pl«''«'"5',,  J^' 

bssian  song  in  particular  PO^«"«\d  f 
haunting,   almost  "lyst'c  .  Powei.  and 
despite   its    exceeding    difficulty  wa. 
'  sung  with  remarkable  perfection  by  the 
— ^  i  choLI    Indeed,  the  work  of  the  chorus 

afternoon  at  the^as  practically  fl«^l;^^\,«^^|P^o^^ents 
Dr.  Muck  and  the  I  first  song,  where  there  weie  moment. 


nrsv  SUU&,  "  .  . 

of  raggedness  and  indecision. 

The  audience  completely  filled  .  the 
auditorium  and  listened  throughout 
with  an  attention  which  was  of  good 
Imen.  but  the  feeling  of, o-^^^-}\V„^^ 
public  for  things  of  '"E^ 
which,  for  one  reason  or  another, 
little  known. 


KaR  IS  HEARD  AT 
'  MUSICAL  MOMG 

I  Aria  From  "Madama  Butter- 
fly-- and  a  ^'Carmen"  Selec- 
tion in  Her  Numbers. 


DE  LUC  A  bX  PROftE  AMM> 

Max  Bosen,  Violinist,  Play.v- 
Large  .\ndience  Present  in 
Waldorf-Astoria. 


'  DaiTSc 

"'Elizabeth   Gutman   gav.^  a 

.i'tol  ycsierday  «  Vu'ded  a.i  V.n 

-::^i't;^^i:;t.-^f^f^ct,on^ocR^ 

sian    and    Yiddish    folk    fong.  • 


A  large  auriience  attended  Mr.  B^^o- 
musical  morning,  which  was  held 
USU91  vest-'rday  In  the  grand  ba.lro-, 
of  Uie  Waldorf-Astoria-  The  arti> 
were  Mme.  Geraldine  Farrar  and  O' 
seppe  de  Luca  of  the  Metropolitan  Or.f 
and  Max  Kosen.  violindst.  Mme.  Farn, 
Mumberf.  included  an  aria  from  "Mada  . 
j  Butterfly."  the  "Habanera"  from  "L.-^ 
'men-  and  ^-ongs  by  Bemberg.  Mass- 


sian  and  >  uK..»u  jij:',-;..,,,^:  where  the  i;^;;  Harrington" and  Romllh.  With  Mr 
were  sonji;.^  or  "'^„',,":    -averted    their  I  


people 
clesii 
Ru 


liave  rc(;cnt!y 
for  separation 
and   two  were 


aaaerted 
from    I  no  old 
Russian  gyp-'V 


■At  tlie  age  of  22.  was  in  Paris,  and  in  the,  Russia,  and  t"o  ,  Vonggjiicludod.  one 
tlm^year  it  was  first  performed  at  the    fong..,Jhe  P^o|-- 


ide  Luca  6he  sang  the  duet  from  C" 
Irrlovannl."  "LS.  Ci  Darem  I>a  Mano. 
•;     Mr.  de  Luca  sang  an  ana  from  ^ 


Paris  Opera. 


Kovel  Scenery  m  Fenlure. 

Not  Delft  blue,  but  a  whole  rainbow- 
pale'te.  colored  the  pomegranate  8ky  ot 
Holland  on  the  stage,  a  sky  motUed 
with  sca-blown  fog  over  a  land  ot 
Pijrple  shadowed  cottages,  often  hidden 
by  trees  from  the  artistic  flofa  of  a  ■ 
never-never  land.  It  was  a  task  of  no 
mean  skill  so  to  avoid  the  obvious.  Onb  , 
the  peach  tree  was  frankly  pink  as  na.  , 
ture'^^eant  it  to  be,  while  the  peasant 
characters  in  green  and  brown  equaUy 
baffled  the  conventional.  Winter  in  H^^^ 
land  brought  at  lea^t  a  feltt  blue  bacK 
drop,  still  mottled  as  to  a  sk>  arMea 
to  soft  gray  like  the  vases  of  Copon- 
haeen  glaze  in  the  shops. 

Would  Mascagni  have  known  his  work, 
in  it"  new-world  dress.  fars  and 
cubi«t  skies?  The  verltism  of  Caval- 
leria  '■  was  a  red  flag  in  music  compared 
to  Uie  iridescence  of  "  Iris"  or  to  "1^- 
;ir.1pVta'«  "  cool,  vernal  afterglow  The 
composer,  bo°rn'at  Leghorn  in  1^^  and 

dr""n    a   fugitive    from   home   for  his 
,  '     j'  ldi.—  h'ld  .'=''t  a  world  afire  -Mtn 


SINGS  YIDDISH  SONGS.  \ 

ISlizahcth  Gntnian  Gives  Kccital  inj 
rrince.5»  Theatre.  | 

ElizabeUi  Gutman.  saprano.  gave  her  i 
annual  song  recital  yesterday  afternoon  | 
n  the  Princess  Theatre.    Miss  Gutirian  | 
specializes  in  Yiddish  and  Russian  folk 
!;ong«     There  were  such  songs  in  hei  | 
list  vftsierday.  with  one.  "Oi  Polna,  a. 
Russian  g>n)sy  song ;  two  Yi<W>sh  wed- 
Eong«     ".Salt    sesunterheit  and 
Hecher."   and  a  Polisii  song. 
Nami."    by    Zarzychl.  Then 
there  was  a  group  of  songs  in  Englis.i 
and  among  some  modern  f^rench  songs 
one,    "LC9   FeuiUes    Sont   Mortes,  '  by 
Gustave  Doret. 

«L  linger  of  rave  intelligence.  :Mi!.s 
Giltman  was  able  to  -ustain  deep  in- 
Urest  throughout  her  li.'.t.  -Laurence 
Goochn.-in  furnished  go'^d  piano  accom- 


hi   Hebrew      MI^s  ^."tm-^  ^e  Lahore."  also  compositions  bv' |: 

Rachmaninoif      ^  '       TfnTli>!h    group,  lieta. 

fire'no;"«ma';i''1,.a?e"cr'th^'  a'—  ^'Mr.  Rosen's  v.t«.*ers  Included  -r^P-v 
'ptiments.  ^,,j,vight  to  j^lttons  of  Chopln-Auer   P^««^'''" -J^^'; 

.'Va'^;^  :;',di?nc?''aV>x"  V^'^;'7<^"h."^^^^^^^  and  Mo^kowsU-Sara 

fjrfi^nu.^.   f'^-\'\':a^.\?;hon"  Ks-:  ..ate.     Richard  Hageman 
„lii«.f  number   If  '^J"    (.,,n.,ln  nocturnef,  , 
pugnole.  •  and  I'^ter  -  of.J>ia41f 

nrranged  by  ^•''!-»/f'f,,iu.d  bv  Auor.  Ibis 
Pa;ranini's  caprices  ccliu 


was  at  thA 


fling 
■Hecher 
'Jlicdzy 


|^-^eca.ling  a  ^-il^V^^-I.^Inn" 

other  olMhc  .^^.'f^' t/ie  opera  company 
.Max  Rosen.  ^''^lYa,  "  hiii,'  »  '"nor  air 
ll.^elf.  Rafaelo  M  ".^i.om^idn  ■  a  .Span- 
froni  ^""'■^7J^\;Varez  .SWney  Homer's 
liph  son=^  .  '^„V\?av  Fo.'-.tcr's 
:;^->%,,,t,r<^t^rJusUi.  was 
'Jrc^eted  in  the  cony  a  to  on 

Saens'?<  '-^^'r^r^Jllif--^ 
ng    Bizet  s 
nen."  and  a 


■  Spring 
„.,  warmly 
from  Saint 
la'er  add- 
ilnhanera.  "   from   "  Car- 
Kuss-ian  harvest  song  by 


,  «^;^%u^S;j?""nigi.r  rccita 


soprano,  fcave  a 
^citaT  at  the 
»e.c0'ici     p^,",'';"'  ,  •i'irpfltre  with  a  group 
,-!eor-e  M.  I'ob.a"  ^'l^tiJ^ed  bv  HajnUton 
.f  negro  melodies  nrrange<;^^^^J_,^^..,    ,  ^j, 


ATLANTA  BANKER'S  DAUGHTE' 
MAKES  DEBUI|AJSTAR  HER^ 

aiarming   hTrluJi^ce    with  he- 
genuousness  as  the  Jfrphan  Judy,  Ml 
Frances    Stirling    Clarke,  daughter 
Peter  F.  Clarke,  a  banker  in  Atlanta, 
made  her  d6but  as  leading  woman  in  W 
com.^dy  -Daddy  Long  Legs"  in  Loew 
seventh  Avenue  Theatre  last  night,  i] 
was  her  first  appearance  in  this  city  af 
ter  a  bri.f  totir  of  New  England.,  and  hej 
entr.mc'  '  ' 


■   "I'l  h  i{rsititii,|„  fnr  i 
"••■'"Is  and  .such  Kront  l..r  h,T 

'>"o«„  bpn„fH,.tor.  wlin  had  her  Uikn 
"■'»n  an  orplwin  ««\liim  a  .il  ciluoitefl  In  c 
' 'Ml  .^iinl.le  Kirla'  hi-IiooI.  und  on  who'ir 
r'>-  li  id  iippllod  th..  snhrlquot  of  "Datldj 
i  I^),-K,  '  „ot  kn.iwliig  iit.-i  rral  niiino. 
I  '  little  star,  who  looks  and  ncls  th.- 
jix'i  t  of  Ji«]y  to  |M  rf«>(  tlon.  wa*  plras^d 
^^'lli  hor  succetw.  but  niodeitt  over  her 
'  'I'mph  InHt  nlRht.  whrn  .men  after  the 
'lorm.mcp  hy  a  Hkoali)  reporter.  "It 
synipjithpti- 


"1 1  u;   vltaUlj  .         '  '  ''' 

111  tho  sweltcrlnR-  tone-tint  rlot- 
in-  UBS  of  Scrlablno,  aa  disclosed  In 
H  J'relud*.  Poenie  and  Danso.  as  In 
shimmering  souiid-corruscationa 
"I  Hfivel,  the  pianist  was  heard  to 
Kirt.-iter  advantas...  Like  a  sun- 
iiowor,  h«  basked  In  their  twen- 
iH'ih  century  luminosity. 

Two  Arabesques  by  Debu.ssy, 
Mbunlzs    "Ketze    Dieu   a  Seville." 

v,¥^J^*^  Twelfth  Rhapsody 
brought  to  a  close  the  revelations 


part  to  mo,"  she  satd,'         „-„..■_  -    •^y^iai.iwua 

nuv  tho  churnot.-r  .ludv.  I.  too,  frel  «i,.ee^bU  with  fL^^**  begun  very 
'  in  PlHylng  U  „,y  droam.  have  como  !#k'ircw\V' vfad^r^'u'rsk?"'- 

It   Was  mv  in-f-n(«Kt   iimhKion  nflfr'  >  '<iuii  nursKy. 

Mr.  Caruso  Gets 
Silver  Bowl  at 
^  Br^kl^i^pen 

Mis^^^-Maria  Cxinde's  Operatic  Debul  a 
(}ilda  in  "Rigolctto"  Another 
Feature  of  F'erformance. 


Was  my  jn'ealent  ambition  after 
'  '  h.-ivlns:  .<ie«in  tho  play  in  .Vew  York 
■  'lavc  ihe  pl  -asuro  of  acting  It.  T  feci 
li  ii  Iht!  part  is  real,  and  my  power  tr 
"It  iTi.wscir  in  ihf  place  of  .Tudy  incrca.se.' 
*itli  ouch  pprformanoo.  The  New  Yorl 
>iidt<>n<-.-  is  (loIi;{htful  In  Its  treatment  o 
■no,  and  its  sympathy  with  tho  part  an< 
he  wholo  play.  " 

"FRANCESCA"  AGAIN 
AT  METROPOLITAN 


/.iikIoh.iI^  ()i»(>ra  Suiii;-  \Mtli 
Alii.i.  Mjirtiiidli.  Amiito  iiiid 
l>;ul;i  ill  riiiof  Kolcs. 


llio  season  a,   l       .\i .  l .  ..|,iM!:ia  Mj„T.i 
II. 11^0  opencil  its  tenth  week  la.s-t  nigh! 
"  Ill  tlir  thirt.v-scventh  inih.scrlption  pcr- 
'  '  tnaiico.     The  cjaerii   \»-as  Zandonai'.'^ 
'  rmu-osca  da  Rimini,"  whUh  appears 
'  ■  liave  taken  a  lasting  If  not  pernia- 
u   )il;ioe  in  the  i-eperlory.    This  is 
n'lite  liprht.  sinoe  it  is  •>  day  of  mode.<it 
ai  hlevements  in  art.    If  "Francesca  d:i 
Himiul"  is  not  a  great  work  It  ia  one  : 
ii>ntaining:  much  that  is  beautiful.  Few 
comparers   can    write    lour   thorouffhl.\  i 
;-rood  a^-ts  and  no  one  can  do  it  when 
one  aci  is  largely  occupie;]  with  a  battle. 
1     Zandoiiai's  opera  has  an  exceptionally 
?ood  Hist  act.  of  which  the  conclysion  : 
is  indi  od  lovel.v  anil  poetic.    The  third 
act  is  not  so  good  as  the  first,  but- is 
worth    while   apd    has    beauties.  The! 
other  two  acts  are  not  sood  material f 
for  nni.=  ical  expression.  f 
The  performance  of  the  work  at  the 
Metropolitan    Is    cwmiTiendablc.    .  Mmc. 
.Mda  is  at  her  best  as  Francesco,  and' 
the  same  may  be  said  of  Mr.  MartinelU 
as  r>ao/o  and  Mr.  Amato  as  Giovanni. 
Mr.   Bada.  XK-  versatile,  character  ac'tor. 
u.iUcs    much    of    the  ■jealous 
>i  liHr. 

^-..v/uj>  penormance. 


Knr'co  Caruso,  ■  Miss  Geraldine  Farra 
and  other  stars  of  the  Mctropolita 
journeyed  to  the  Brooklyn  Academy  o 
Music  last  night  to  sing  'Tusoletto."  I 
was  the  tenor's  first  appearance  in  tli< 
borough  across  tho  bridges  this  season, 
and  during  a  stirring  performance  ol 
Verdi's  opera  it  was  brought  to  his  atten-, 
tlon  in  his  dressing  room  that  something 
unusual  was  to  happen.  He  was  reminded 
that  he  had  been .  singingr  in  Brooklyn  at 
the  new  academy  for  ten  years.    He  and 


I  1    \  HK«  8  nallM'  play.    iHif  .Siiuiimli 
'  P'   Hoiiif.    "The   Rllverfimilli."  wan 
^tllton'f■     .•ily'Alienfo  ".    amid  go 
I'  ll'  li  nonibre  melnncijoly. 

iiilalonlnn  Id  ii  tongnn  of  clipped 
T.:<lln  \ocnblei!.  not  always  mnklng  for 
jlcnuty  In  these  hombs.  but  giving  orlg- 
liml  fl;i\or.  best  In  tho  rouKh  pea.iani 
Ituno-j.  The  lo\  ers'  fiiinrrel  •'  I  ndor  tho 
lOlin  '  eiK'cd  with  the  ^voni.nn  wishing 
n  prio.m  road  the  man  s  finirral  mass. 
wluicMH  he  wished  hoi-  '  in  a  bai;n  of 
burnliiL^  straw,  with  a  brisk  wind  blow- 
liiK.  iiiul  would  have  been  amusing  in 
I',ngli.-li. 

'Ivor  the  stage,  two  American  flags  . 
ri.inkrd  OIK  of  Spain,  as  well  .ts  a  'Welsh 
opibloni.  <he  red  dragon  on  white  in  a 
ri.  1(1  of  bine,  lent  bv  the  local  St. 
I  i.n  id's  Society.  The  Kcbola  also  huns 
:i  HOW  service  flap,  with  nine  stars. 

Leo  Ornstein  In  Recital. 

T^eo  Ornstein  Rave  hi.'i  only  recital  in 
.\coIipn  Hall  yesterday  afternoon,  per- 
haps ills  first  as  pianist  merely,  and 
not  r,9  composer;  In  that  other  rftle  he 
had  early  won  attention  here  with  fan- 
tastic "cubist"  pieces.  He  recalled  to 
many  a  remark  of  Gounod:  "At  20  I 
.said  "Myself  and  Mozart';  at  40,  'Mo- 
zart and  I  ':  at  (ft.  i  sb.\  '  Mozart.'  Mr. 
Ornslein  Is  yet  In  the  "Jt's.  but  he  ehosc 
nothing  of  his  own  .\  oslerday,  playlnK 
jinstead  Beethoven's  sonata  "  Appassio- 
nnla."  some  (Jhopln,  and  tho  twelfth 
•rhap?!ody  of  I/lszt,  li\  sober  but  Individ- 
mal  style.  Ho  added,  for  "modernist" 
Ctouch.  ft  "  Danse,"  "  Poeme,  "  and  two 
'"  ProUides  "  of  Scrlablne;  "'  The  Olb- 
bet,"  "  Searbo."  and  "  A  Barriue  at  '. 
Poa,"  b.v  Rnvol;  two  "Arabesques"  oft 
Debussy,  and  Albenizs  "Festival  of  j 
Corpus  Christl  In  Seville."  | 
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Wllletn  Willeke,  'Cellist,  Reappear^. 

AVilloni  Willcke,  tho  'crllist.  .son-in-law 
of  Franz  Knelscl,  and  himself  an  artist 
Nvhose  public  is  as  large  and  loyal  as 
that  of  the  foi-TTier  Knelsel  Quartet,  in 
which  he  was  for  ten  ycar.s  a  member, 
made  his  first  reappearance  in  solo  re- 
cital last  evening  at  Aeolian  Hall.  Mr. 
Willeke  ' 


youn'j 


  was  a  good  'cellist  when  Mr. 

i-neisel  and  Louis  Svecenskl  first  picked 
he  young  Hollander  to  join  them  after 
ho  .etlireraent  of  Alwln  Schroeder;  he 

Jr'et'  ".  'f%:"'  o^(l:ldT>V°n'ot'7n"i.'^ieSi?.t?o^^ar'^F,'jr,^^^^^ 
pirector.s  of  the  academy  would  like  tn  igtyip^;  i,ut  in  qualities  that  make  a  true 
have  something  to  say  to  him  a,cross  flie  Imusician.  He  played  last  evening  his- 
footlights  during  or  at  the  end  of  the  per- low  n  arrangement  ot  a  Bocchorini  mel- 
fonuance  odv,    with   other  unfamiliar   works  Of 

"Nr«    i^r.    „,„  r_)„_j  ••  I  -1   it.     i        1  Eccles  anrt  Jeral,  as  well  as  d'Albert. 

No,  no.  my  friend,  "  said  the  tenor,  g-p,,-!,.,,  ^nd  a  fellow-New  Voi  ker.  Ru- 
Ploa.^e  excuse  me.    That  would  be  veryfl^i,,  cjoidiliark.  j 

embarras.sing.    1  would  be  very  glad  tW'f    °~ 

hear  ajiything  the  gentlemen  would  like 
to  say  to  me,  but  please  let  them  say  those 
words  to  me  privately." 

Mr.  Caruso's  wishes  were  respected  and 
after  the  second  act  in  the  greenroom  be- 
neath tlie  stage  Colonel  Willis  L.  Ogden. 

President  Thomas  T..  deeming  and  other  u„„  ^j^.,,  „  „  

directors  faced  the  greatest  tonor  of  them   the  early' part  of  the  second  act.  with 
all  in  the  costume  of  the  duke.   On  a  table  'clarence  "^N  hitebill  agaui  a  commanding 
beside  them  was  a  beautiful  silver  punch 
howl  and  Colonel  .Ogden  presented  it  in 
an  address  that  paraphrased  the  inscrip 


Mme.  Farrar  Again  Sings  Thais. 

Massenet's  "  Tha'is  "  was  performed 
for  the  second  time  this  season  at  the 
Metropolitan  last  evening,  when  Mme. 
Farrar,  in  a  harness  of  jewels,  of  which 
alone  her  costume  consisted  of  above 
the  waist,  made  a  sensational  scene  o£ 


FEW 


ormance  ^   >f  <»  /  St"  It^" --"'Presented  to  Enrico  Caruso  'by  the 
«  «i*      '  /    '   O     directors  of   the    Brooklyn  Academy 


N1EW /SABYTONE  PLEASES. 


Hartridge  'WTiipp,  a  barytone  from  the 
^'est,  gave  his  first  recital  here  last 
ight  in  Aeolian  Hall.  Arias  ffom  ora- 
)ries  and  oper-os  alternated  with  songs  on 
is  programme.  His  voice  is  large  and 
^son.-int  and  has  a  good  range.  'With 
onorioiis  tone  he  presented  two  %el#ctior)S  , 

-0111  Mendelssohn's  "Elijah."  'Fdlk  songs  one   to   each  with 

Hungary    and   old    Italian   works  *^'^'''^''' 


Music  in  appreciation  of  his  golden  voice 
and  incomparable  art,  which  has  made  the 


fi=-ure  as  the  monk,  Athanael.  Mr. 
Lifaz  sang  Xicias.  and  Mr.  Monleux  ton- 
ducted  It  wa.«  remarked  that  the  next. 
"Thais"  in  Xcw  YorK- would  be  next 
week's  revival  by  the'  Cliicago  Opera 
(^ompan\'  at  the  I>exingtovi,  v.-ith  Mary. 
Garden  in  triple  she  f^Jt  '''■V^L''^  i" 
America  'TN»— *^  /^^*f^/k^ 


last  ten  years  of  grand  opera  in  Brooklyn 'AMERICAN  PLAYS  NEW  MUSIC 
so^distinsuis.hed  and  inspiring. 


Thank  you  a  thousand  times,"  said  Mr 
Caniso,  and  turning  toward  the  pvmch 
bowl  discovered  Miat  it  was  filled.  Then 
he  waved  aside  a  waiter  who  wa.s  in  at- 
tendance, and  himaeif  poured  twenty-four 
glasses  of  punch  for  the  directors,  pre- 

word  of 


Oliver  Denton,  a  young  American  pianist. 
In  hi.s  annual  recital  yesterday  in  Aeolian^ 
Hall  varied  the  conventional  programme 
and  introduced  elements  of  novelty  that 
might  have  caused  a  more  seasoned  artist 

-    .  -    —    ito  hesitate.  He  gave  to  Mme.  Fay  Foster's 

-c>.  among  his  most  attractive  ""mbers.  Later  the  c"P  ^'^^  Placed  on  exhibition  fetude  de  Concert  and  Harfv  Rowe  Shel- 
K,  (,^«>«  whipps  smguig  was  a | !"       ^"yer  and  many  opera  goers  viewed  i 


\l   times  Mr 

I  tic  off  the  key.  and  he  did  not  always 
liiva.-ie  his  songs  iv-ith  sufficient  finish 


This  was  not  the  onlv.  event  of  creat  ihearin 


|ley's  Suite  in  B  major  theii*  first  public 


ul  a  goo4  sized  audience  found  most  ofl!,'J^P°'"'^'i"c«  at  the  performance,  for  Miss 
jis  numbers  interesting.  Maria  Conde,  a  young  singer  new  to  the 

•  -         !<=°™P^">'v'who  has 'been  heard  so  far  onlv 

fl°?r       ^^"^  '^""'^'^y  "'Sht  concerts  at 

-h^   .r./  ^"<^'''-    *^he  hae  I 

■vo?ce  i^Vi^'"  ^^T*^  '"iddle! 
» f.-il""^  ^°  as  in  her  high  notes 


Cii&istic  Fancy  $)fiown 
jn  0^n6^eln'6  Kecital 

/  By  MAX  SMITH. 

rtiO  Jvjdge  from  the  applause  which 
T.,eo  Ornstein  aroused  in  Aeo- 
lian Hall  yesterday  afternoon,  more 
ti.iui  a  few  persons  who  attended 
)iis  recital  either  enjoyed  or 
I  tiought  they  enjoyed,  his  treat- 
nrnt  of  Beethoven  and  Chopin. 

It  is  diftlcuU  to  believe,  however 
iliat  any  one  possessing  more  than 
modicum  of  musical  intelligence 
.  ould  have  approved  of  his  pecu- 
iiarly  dispassionate  performance  of 
lie  Sonata  "Appassionata"  or  of 
Ills  grotesquely  affected  misinter- 
pretation of  a  group  of  pieces  by 
the  Italian  master.  Indeed,  one 
musician  remarked,  after  listening 
to  the  Nocturne  in  B  major,  Valses 
in  C  sharp  minor  and  A  flat  and 
the  Ballad  in  F  minor,  as  refracted 
through  the  prisms  of  the  pianist's 
cubistic  fancy:  "Except  for  the 
programme,  I  would  not  have 
Known  what  he  was  playing." 

The  Beethoven  sonata,  of  course 
gave  far  less  opportunity  than  the 
('hopin  numbers  for  what — to  bor- 
row a  phrase  from  .John  Payne'g 
translation  of  the  "Thousana  ana 
One  Nights"— might  be  described  as 
Cairene  motitations  and  Yemani  ' 
wriggllngs  and  Hindi  tortious." 

Yet  Ornstein  did  not  throw  his 
gibbering  admirers  from  'Washing- 
ton square  and  other  centres  of  ad- 
vanced culture  into  the  depths  ot 
woe  by  leaving  this  classic  master- 
piece entirely  unscathed.  Upon 
their  highly  wrought  senses,  per- 
haps, the  angles  he  cut  into  the 
riivthmlcal  design  ot  the  composer 
and  the  dynamical  and  metrical  in- 
,  ovations   he    Introduced   into  his 


residing. 


and  they  were  well  received  ^y  a 
large  audience.    / ^7  ^  f  ^ 

Botlv  are  writes  of  ability,  especiall.v  in 
the  field  of  son.g.  The  suite  is  in  four 
movements.  .V  .short  recurrent  theme  ol 
graceful  design  seemed  to  give  some  co- 
lerence  to  an  otherwi.<;e  aimle.'iis  score.  A 
ew  abrupt  rhythmic  changes  arrested  at- 
ention    momentarily,    but^  the  suspenst 

H.  r  voire  i-oi  •  "a  "■  "'^  notes.  toe\  er  developed  into  a  proper  dramatic 

Harrientos    ilii"     ""'^  ^""^^^'lat  of  Mme.  ilose.  either  rhythmically  or  harmonicall v. 

"■'o  the  im  ^''■^^  visibly  nervous  and  The  composition  suffered  from  lack  of 
ii-^ard  to  wrC^'T""),"^!^'^  '^'^^  -would  be  siiginality  and  was  hampered  further  bv 
-l-n  this  has  worn'awav"  The^'aJl^Je^^'  Keaningloss  ornamentation 

gave  her  a  very  c  '■  "iwiiencCT 

iman.v  curtain  calls.    Mr.  De  Lura  w.^l 
-•other  principal  member  of  '^he 


verv   cf.  7-  I   '  Denton  also  played  Chopin's  B  minor 

•  .1    coraial   recepiion  and;  ^onata.  Beethoven's  Variations  in  C  minor 
lid  two  Schubert  numbers.    Ho  plays  with 
com-  Cluent  technique,  always  woll  controlled. 
■J  liere  is  a  tendency  toward  muscularity. 
In  compositions  demanding  poetic  insight 
he  was  not  able  to  make  his  interpreta- 
lions   convincing.    However,   he    plays  in 
iitraighlforWard,  sturdy  fashion  and  free 
from  pose.    His  hearers  Ijked   his  unas- 
.  fuming  manner  and  his  wholesome  Amer'- 
•'  pan  spirit.    A  laurel  wreath  tied  with  re.I 
I  iliboii  rewarded  hi.':  good  pl'ivirig. 

(AMERICAN  STRING  QUARTET. 


I  ^^^^it  ^HV^'^''  SINGS. 

the  Choruses  Novelties. 

j  The  ch*ru.,  of  the  Schola.  Csntorum. 
tor  nine  Seasons  a  producer  of  inusic  o^' 
wide  appeal  as  old  Kngli..=h  Purcell, 
the  modern  French  and  Hu.ssians,  and 
once  the  "  a.  Elizabeth  "  of  J.i.^zt.  gave 
Its  fir.st  stjbscription  concert  of  the  Win- 
ffLr'^  evening  in  Carnegie  If,Il,  again 
|f.nolng  novelties  far  afield.   There  were 

,«onl      Tl^^^  ^""^  ""'^  fighting 

pones  of  Males,  the  country  of  Llqvd 

ImnT,''  °,   ■  ""^••^'ti^''     "oth  ancent  and 

tbl?w  character  of  many  of 

1  e.,e  later  miracle  and  N-ativuv  pieces, 
b  nglng  to  light  a  national  musical  re- 
l  ninrV  fo'-  tl'*'  l«.^t  quarter 

and  chorarsln^er^o'?^?"!:,"  '""^""^^'-^ 
iPioprlatc  St  a  V    '^'^'"'■''-  was  ap- 

""lerested  as  ,,1,2^"  '";^  An.-ri.ans  a!e 
expresses   fhe  Move  In  nil  that 

'-^f  opea^!  people""  ^'^P'^^^'""^  ot 

><^^t"hcorTJ^':.^J  ^'^'y  «'^''  audience 
<;nrrl.sonT,  "^'Thi^v^J'-?-!^'?'!    '"'""S  "y 


till, M  «H  now  a,, 

Ml.       ,„    ,     ,,  •llo  five  „,  ,,  , 

f'llh  atlckr.ov  A  I  .  I''"V<-r.f  1.1,,; 
^'«=c.l  r'Afiicaln. """"^  I'a<'kard, 

and 

ThJod""*.'"  ®P'"-'"fl  Recital. 

J^fr.  Spier In2  n,»      ^  R'ch.ird  Kpsteln. 

i  osterday    with    rare    nmdesty'  p, 

«iU>"'beauty'^';!rr„;;f.  'I'V"^'?''  P'":. 
jand  with  technical  ,  lt^ru"°''> 
"ilnon  concerto  o?  v,    '^.^Ity  m  the  A 
l^as  a  nervous  has,V^"rr,"""''  I''"-'" 
J'anlod  Bach  oh,,it'^     '"  unacco,  , 

later  pieces  Hko^h^"  i?"'  observed 
prelude  and  others  "of  "^^JV"'"'^'"'' 

Cecil  Bm1^h^,d'&ye.Jf 

l"L.;Oracolo"  and  "PagllaccI"  Given  I 

raruso  m  a  revised  version  "  doub^ 
bill      sold  out    the    Metropolitan  last' 

theatre-closing  war  rules,    -rhe  works ' 
, performed   were  Leonf.. 
Of  San  Francisco'^    (^if    .     "racolo," - 
btit  once  before    and  ?n?.''"'Vu"'  •^^^'-''l 
{}.e  favcrlte   "  Pag"facci  ■'''  n^""''  /'"'^ 
vtas  aasfsled    in    fii»    i,.,    ^^^^  tenor 
i-Mnzio.  Amato   and         '"^"""^  P'ece  by 
f?-^sicar^SS^°,"„1S^  VPT-^''^,Z'\l' 
\    '  at  and  the  Chemh '•  Vu    '  ■ ' "aid 
|t.ors  were  Kas'ton  a  id  iSras^Lf ' 
iScott  .  and  Dirl.n'     jvt  ""^aslau,  Althouso, 
I  both  operas  ^^loranzoni  conducted 

folande  (^f oj^  tort 
in  Her  Second  Reciraf 

By  MAX  SMITH. 

V  T  HER  second  recital  of  the  sea- 
■  son,  yesterday  afternoon  in  Aeo- 
ian  Hall,  Yolanda  Mero,  Hungariati 
sianist,  gdve  another  exhibition  of 
:ier  bravura  powers,  playing  a  pro- 
gramme that  embraced  Saint-Saens  s 
iriangenient  of  the  overture  to 
Bach'.^  Twenty-ninth  Church  Can- 
tata; Beethoven's  Sonata  in  E  ma- 
ior  opus  109;  .Schumann's  'KrelS- 
eri'ana;"  the  F  minor  .Study  (No. 
Ill)  from  Liszt's  "Etudes  TranScen- 
daiites;"  the  same  composer's  tran- 
scription of  Schubert's  impromptii 
m  (t  ma.ior,  and  his  Rhapsody  No.  b. 

Mme  Mero's  merits  are  so  well 
recognized  that  they  hardly  need  to 
\)e  expounded  at  this  time.  She 
ronibines  in  a  remarkable  degree 
technical  prowess,  muscular  energy 
and  temperamental  ardor,  hhe  is 
prone,  however,  to  be  over-exuber- 
aut  in  her  treatment  of  the  ke> - 
board,  to  indulge  in  dynamic  and 
other  exrtvagances. 

In  the  "Krefcleriana"  Mme.  Mero  s 
lempi  were  almost  invariably  either 
too  fast  or  too  slow.  The  second 
movement— which  was  described  on 
the  programme,  strangely  enough, 
as  "verv  sincere  and  not  too  slow, 
whereas  Schuipann's  directions  _  are 
"sehr  innig  und  nicht  zu  rasch,  or. 
"with  heartfelt  fervor  and  not  too 
fast"— she  took  at  altogether  too 
retarded  a  pace;  the  third  movement 
at  a  speed  that  made  it  impossible 
to  drive  home  the  rhythm  emphatic- 
ally and  Indecisively.  To  the.fourth 
movement  she  brought  a  funerea 
oxpansivene.'^P  and  lacl?  of  >^etiical 
svmmetry  that  were  not  in  keepin^ 
with  the  true  character  of  the  mu- 
sic- to  the  fifth  movement,  again, 
a  velocity  almost  grotesque  in  its 

'"'^hiHie  sixth  movement  Mme.  Mero 
voiced  the  'beautiful  catilena  in  full 
cenS-like  tone,  instead  of  imn.J^- 
simo,  as  the  directions  explicitly 
,how.  And  in  the  scurrying  eighth 
and  last  division  she  rushed  along 
■with  such  headlong  fury  that  .the 
skin  to  the  sixteenth  note  of  each 
measu'e  became  entirely  inaudible 
creating  the  impression  that  the 
music  was  written  m  fouc-eightl  . 
'  nstead  of  in  galloping  six-eighth 
ti^me  This  striking  detect,  Mme 
Maro  could  Jiave  remedied,  in  part 
at  least,  by  accentuating  the  firsi 
beat  ot  the  bar  more  emphaticall:, 
and  tlie  second  beat  toss. 

THE  Jm  POEMS 


Four  Young  Women  In  Concert,  As- 
sisted by  Helnrlch  Gebhard,  Pianist. 

I  The  American  String  Quartet,  a  for- 
midable title  for  four  young  women 
responsive  to  artistic  leadership  of  one 
of  their  own  group,  Gertrude  Marshall, 
and  sponsored  by  the  well-known  com-, 
poser  C.  M.  Loeffler  of  Boston,  ap- 
peared, with  the  help  of  Heinrlch  Geb- 
hard of  that  town,  yesterday  in  the 
Princess  Theatre,  playing  music  of 
Haydn,  Debussy  and  C6sar  Franck.  A 
Debussy  sonata  for  i.'lolin  and  piano- 
forte was  said  to  be  frew  here— in  public 
at  least,  r^tl,^  « .  /  S*  Y  S~ 
Miss  Marshall  and  Mi\  Gebhard  found 
much  in  this  to  answer  for  in  the  "  fan- 
tasy, lightness,  anljnation  "  expressed, 
in  the  work's  subtitles.  The  I^ranck 
quintet,  of  stiflSteg' themes  and  latterly 


\J/ttt 


/y 


Orchestral  Composition  by  Er- 
nest Bloch  Draws  Many  Who 
Heard  Work  Before. 


Three  .Jewish  poems,  coinprisii.- 
oi'chestral    composition    by    Et - 
Bloch.  were  performed  yesterday 
I  icrnoon  in  Aeolian  Hall  by  the 
York  Symphony  Society,  Walter  D 
Irosch    conducting.    So  unusual 
Whey  that  many  in  the  large  audi 
(Who  had  heard  tliem  on  Thurs 
were  interested  in  their  second  pt'  ^ 
tation  in  this  city. 

M".  Bloch.  v.'ho  came  to  tli 


4b 


■■■if  apn.    -  ;in  <^f  stioiifi- 

nalitj-.  111.^  .sty;ij  IS  ultra-modern, 
it  was  fon  :b;v  pliown  in  each  sec- 
of  the  Jewish  music  cycle,  bear- 
the  titles  "Danse."  "Rite"  and 
:  tege  Knnobre." 

10  averase  concert  patron  will  not 
much  of  interest  lii  these  "poems, 
h  constitute  the  first  work  of  ; 
period  in  Mr.  Bloch's  creative  ef 
But  to  the  musician  Ihelr  dis 
nee,  rupsed  instrumentation  and 
'ty  of  coloring  will  exert  a  vital 
al. 

0  composer  shows  in  this  compo- 
even  more  independence  than 


i\A  ,   IN   FOUR   ROLES.     tensityvl,      with  the  venr 

  ,irred    the    very    stones  ' 

Amen."  But  Stravinskv' 
She  Appears  as  Pianist,  Pantomim-  ongs,  narratinjr  to  Pushkin 
St,  Actress,  and  Dancer  at  Matineej  'dventure.'^  of  the  Shcpherui>.~  ai.., 

Faun,  scarci'lv  justified  the  fluttcriiif. 
Thamara  ywlrskaya,  who  is  to  dance  which   the  announcemen 
In    Massenet's    "  Cleopatre  "    in    thd  caused  in  ultra-modern  hearts 
Chicago  Opera  Company's  season  here]  one  feels  fnve.  a  student 


■liliB  pvf-  , 
i-ture  in  tiai-mony  wit 
1  lavendfT  and  Ivorj  . 
^.>U8ly  and  with  appr. 
imtninsr  lack  of  breath 
like  Giordan!  s  "  <'aro  Mio 


and  who  once  appeared  in  a  metro- 
politan "  Orfeo  "  revival  by  Toscanini, 
save  at  the  Comedy  Theatre  yester- 
day a  matinfe  in  which  she  figured 
as  pianist,  patitomlmlst,  actres.;,  and 
dancer.  Of  four  episodes,  two  were 
;one-act  plays  written  or  planned  for 
her  by  a  titled  Russian  woman  now  In 
New  York.   V^gf  ,  ^ J^. /'^^ 

"  The  Soul  of  ChoplnlV  recalling  the 
Russian  ballet  "  Syljjfides,"  was  a 
series    of    solo     dances     for  Mme. 


last  .season  for  the  first  timo 
I  ft  is  in  "Three  .Tewish  Poems"  a 
th  of  dramatic  feeling  in  spite  of 
composer's    written  confession 
that  he  has  "guarded  his  orchestra- 
lion, "'  and  a  Hebraic  touch  which  is 
unmLstakablo  in,  its  poetic  quallts". 

Claudio  Muzio  of  the  Metropolitan 
Opera    sang     "Casta     Diva"     from)  - 
■    rma'  and  the  "I.ouise"  aria  "D<;-| '*e'"-V  Herberts      ■  Natonia 

I  TOUslc  Introduced  a  Spanish  dance  with 

I 


diverting,  at  times  beautiful,  but  never 
highly  stimulating. 

As  for  the  "Poeme  d'Extase,"  which 
was  played  "in  memoriam"  of  Scria- 
bine,  it  must  have  made  many  in  the 
audience  hope  that  in  the  future  he 
may  rest  in  peace.  It  is  music  of  the 
sort  to  evoke  learned  books,  such  as 
that  by  Dr.  Eaglefield  Hull,  but  not  of 
the  sort  to  stir  the  emotions.  There 
is  a  ''Scriabine  movement"  already 
lustily  initiated  in  New  York  and  ad- 
vertised in  the  public  prints,  and  many 
are  already  proud  that  they  can  under- 
stand the  man's  music.    But  one  sus- 


i  ";  V„  1^.1        ®  1®''"'  Swirskaya.  in,  the  course  of  which  she. 

■floated   up  to -a  grand   piano  behind 

gauze  veils  and  played  one  of  Chopin's i  pects  that  the  persons  are  few  who  can 
pieces.    The  others  were  conducted  by!  honestly  step  forivard  and  sav  witliout 
Arm?.nd  Vecsey,  with  an  orchestra  from  „    fluttev  ja{   oride    that  .thev  really 
the  Rltz-Carlton.    Stanislas  Potapovich  fiv"?^    "  ^V.  X    V  " '/i-l?  ^ 
later  danced  a  Chopin    mazurka,    and  ^."^  p!?*  *^  ftT^Tr-^ 

,  Swlrskaya  added  "The  Butterfly,"  by,  Miss  Bianca  Randall  gave  the  TfiiTd 
Krelsler.  of  a  series  of  song  recitals  last  night 

In  "  The  Mexican  Inn."  a  spoken  play   in  the  George  M.  Cohan  Theatre.  Miss 
set  ;;  somewhere  on  the  American  bor-  RgndaH     a  good  looking  young  woman, 

le   lour"    The  former  n  J  ^'^^s.c  Int  Xced^^^sh  d^n'cn^^  i"  voice,  style   a^d  interpretive 

le  .Tour.     The  former  was  noU  ^'^1^^  the  heroine  beguiled  the  bandits  POwer  apparently  has  nothing  to  offer 
I   to  the   soprano  s  style,  which  until  the  Yankee  army  arrived.    A  fatal   to  New  York.     She  sang  songs  by  a 
s  the  repose  necessary,  just  aq  pistol  shot  failed  to  go  off,  but  the  i  large  number  of  composers,  including 
her  voice  the  legato  and  agility  well-trained  Washington  Siiuaie  Players   Brahms    Massenet,  Purcell  and  Cyril 
U^riroz'^'-H 'r^Jd  T"'uah      svmu  ml'me!^''  Th-e  Pols'o^n'ed  ^Fl^JlT^^'^  Scott.    Harry  M.  Gilbert  played  her  ac 

„h„;„-^       Tvr    ?  ,    u        ,  -  ■    '^'Pjesquc    in    solte    of  mincing  steps  and  cyppanimcnts 
phonj,  with  Mr.  Lifschey  playing  thcj  more   "comic   opera"   bu.smess,  com- 
vlola  obhgato  .splendidly,  and   "Den  pleted  the  matinee. 
I>e!schuetz"'  overture  completed  th 
pri  .Tiiimf. 


Stales  Signal  Corp.s. 

No  More  Music 
of  Living  Germans 
for  Philharmonic 

Management^f  Society  "Hangs  Ou 
Its  Flag"  and  Takes  Strauss 
Off  Programme. 


companimcnts.      ,  . 
Culiui?  Koeiil,  a  fairly  yo 


[GANZ  SOLOIST  AT 
JESJIJALCONCERT 

IPJiillijn'inonic  Gnres  S^'onof  of 
;p^thoven-B/ahnis  Series 
in  Carneffie  Hall. 

The  Philharmonic  Society  gave  the  sec- 
Jond  of  the  three  concerts  In  its  Beet-t 
tlioven-Brahms  festival  yesterday  after- 
Inoon  at  Carnegie  Hall.  The  programme 
[was  well  planned  as  a  part  In  the  gen- 
|eral  scheme  of  the  series.  It  contained 
jBrahms's  "Tragic"  overture,  his  D  minor 
(piano  concerto,  No.  1,  and  Beethoven's 
Iftfth  symphony.  Rudolph  Ganz  was  the 
fsoloist. 

Beethoven's  fifth  symphony  seems  tol 
toccupy  the  place  of  a  "pet  child  "  in  the 
iPhllharmonic  programmes.     Played  ad 
Bthe  opening  number  of  the  society's  fir.sfl 
|conccrt  in  1842,  the  work  has  come  td 
serve  as  the  piece  de  resistance  in  many 
»f  Its  general  and  special  programmes] 
Mr.    Stransky's    orchestra    plays  thp 
[)lendld    composition    -with  acUnlrabh 
IskiU  and  sympathy. 

I  Mr.  Ganz  gave  a  comprehensive  ant 
Iclearly  defined  reading  of  the  Brahni 
ptano  concerto.  His  delivery  contalne( 
Ithe  desirable  poise  In  style  necessarv.  i 
Itho  hearer  is  to  Kra.'=»p  the  ideas  traceabli 
Ithrougii  the  difficult  harmonfc  mazes  o 
Hh«  score.  Additional  helpful  feature; 
■were  his  unerring  technic,  clear  tone 
jdeflnert  phrasing  and  a  general  muslca: 
luiidcrstanding. 


oung  and  very 
youthful  pianist,  gave  a  recital  last 
evening  in  the  Princess  Theatre.  He 
is  highly  talented  and  technically  able, 
but  hi.s  playing  at  present  is  tempera- 
mental rather  than  temperate.  How- 
i  ever,  the  sheer  delight  which  he  takes  )  avlng  Germans  from  time  to  time,  and  we 
Amparlto  Farrar,  a  young  Californlan  i  in  the  sensuous  beauties  of  the  piano  i  ^  .^^  ^ 

not  alone  blessed  with  the  surname  ofj  disarms  the  criticism  ot  tne  audience  !  "™  ^ 

a  famous  star  on  Broadway 


AMPARITO  EARRAR'^JiEBUT. 

Ypung  Cal^ornia  Sclera  no  Pleases — ' 
Society  of  Ancient  Instruments. 


"The  I'hilharmonic  Society  of  New  York 
announces  that  no  compositions  of  living 
German  composers  will  be  played  by  the 
PhlUiarnionic  orchestra  for  the  duration 
of  the  war.  The  performance  of  Richard 
Strauss'  "Till  Fulensplegel,'  scheduled  for 
the  concerts  of  January  24  and  25,  has 
been  cancelled  and  the  composition  will 
be  replaced  by  another  number, 

This  statement  was  sent  out  last  night 
l}y  the  Philharmonic  Society  after  the 
management  had  reached  a  decision 
earlier  in  the  day. 

'We  have  been  dropping  the  works  of 


where  she 

herself  appeared  in  light  opera,  but  also 
having  high  ambition  and  sound  train- 
ing here  and  abroad,  gave  her  first  song 
recital  before  a  large  audience  last  eve 
nlng  in  Aeolian  Hall.  Miss  Farrar's 
voice  is  a  light,  clear  soprano,  that 
seems  to  "  sing  itself."  in  a  simple  le 
gato  admirably,  as  in  her  Irish  balladsi 
last  night.  There  was  a  native  zest  in 
her  .Spanish  songs,  including  "  Claveli- 
tos,"  by  A  alverde.  She  showed  taste 
and  intelligence  in  Debussy's  air  from 
"  L'Knfant  Prodigue,"  Faure's  "  Apres 
unKeve,  "  and  Duparo's  "  Au  Pays  oui 
se  Fait  le  Guerre." 

An  afternoon  concert  in  Aeolian  Hall 
presented  the  Society  of  Ancient  Instru- 
ments, together  with  Gabrielle  Gills,  so- 
prano, and  Joseph  Bcnr.et,  the  Fren'.H 
organist,  all  of  whorii  have  appeared  inJ 
dependently  before.  A  large  audienc* 
heard  their  program,  which  includes 
Bach.   Handel,   and   Mozart,   with  olc  -roublefl 


our 

as  it  apparently  disarms  his  own.  Miss  Hag  out  once  and  for  all,"  said  Felix  F. 
Ruth  Dwinn  assisted  with,  a  group  of  Leifela,  secretary  and  manager  of  the 


songs. 

In  the  afternoon  Paolo  Martucci 
played  an  interesting  programme  of 
piano  pieces  with  a  restraint  that  often 
robbed  his  music  of  color  and  vitality. 
Only  in  the  use  of  his  pedal  was  he 
sometimes  unrestrained.  Indeed,  it 
Handel  could  have  heard  Mr.  Martucci 
pedalling  through  long  runs  and  trills 
in  his  "Musette"  he  v/ould  probably 
have  condemned  the  modern  invention 
of  the  pedal  to  the  same  Inferno. 

IflANY  PIAmSTS  HtAKU.  i 

Y'oung  Men's  Symphony  in  Old  Airs 
— Philharmonic  Ends  Cycle. 

Timely  interest  in  "  old  music,"  un- 
by  problem.")   of   the  -  modern 


FRENCH  MUSIC  HEARD. 


French  and  Italians,  Bruni,  Lorenziti 
d'A'iuin,  and  Rameau.  | 

Repeat  "Daughter  of  the  Reglment.'y 

••  The  Daughter  of  the  Regiment  "  was 
eung  for  the  fourth  time  this  season  at 
the  Metropolitan  last  evening.  Hempel 

and  Scotti  led  th  ecast  as  Uie  drummer'  by  Sam  Fra""nko7 Vho'voulhf ui  p'ertor 
girl  and  «^'"Seant    w>th  Carpi  as  ^^j^  ^^.^  j^^,^.^  ^  enthusiasm 

French  Corporal,  and  Papi  conducting.  j 
Director  Gattl's  shining  array  of  neyi  than    many  veteran   bands,    and  they 
uniforms  for  the  old  Donizetti  revival'  acquitted     themselve/s     creditably  in 
again  interested  a  large  audi|m;e  among  Brahms'  symphony  No.  2  and  Jlassenefs 
whom  were  many^  soldiers VSS*'/^/*'  ,  .  '.^^  „  ™„ 


lespots  of  din.  was  shown  at  the  ttarl 
of  a  .sixteenth  season  of  the  Young 
Men's  Symphony  Orchestra  in  Aelolan 
Hay  vesterda.v  afternoon,  when  .Arnold 
Volpe  led  his  players  in  Pergolesi'.l  con- 
certino for  strings  In  F  minor,  arranged 


  r-»  •         '  "  Phedrc."   The  soloist  In 

Musical  Tableaux  From  Rim-    Salnt  Sacns's  piano  concerto  In  G  minor 

was  Helen  Desmond, 


.Vnelcnt      InntrnmentK      1  »ed 
Aeolian  Hall  Concert. 

French  forces  were  mobilized  yester 


ai 


sky-Korsakoff 's  Opera  Feat- 
ure of  Russian  Symphony 

All  except  one  of  the  pieces  played 
Saturday  night  by  the  Russian  Sym- 
phony Society  under  Mr.  Altschuler's 
baton  at  Carnegie  Hal}  were  new  to 
New  York,  and  presumably  to  the  coun- 
try. Though  Rus.sia  has  passed  through 
the  first  furor  of  musical  creation,  it 
is  evident  that  her  musicians  have  not 
ceased  to  compose  vigorously  and 
beautifully. 

■The  most  interesting  piece  in  an- 
ticipation was  the  suite  of  "four  m\t- 
sical    tableaux"    from  Rimsky-Korsa 


■  afternoon  for  an  interesting  concert 
Aeolian  Hall.    Mme.  Gabrielle  GUIs, 

■rano:    .Jci=»ph    Bonnet,    Uie  dlstln-J       

shed  organirt,  and  the  Society  oi  koff's  opera,  "The  Golden  Cockerel," 
lent  Instruments  offered  a  delightful  which  is  to  be  sung  later  in  the  season 
Kramme.  The  organization  of  ex-  the  Metropolitan.  And  it  was  this 
ent  artists  who  u.se  archaic  instru-  *''^t  proved  the  most  entertaining.  The 
nXs  was  heard  in  the  third  symphony  music,  as  elucidated  by  the  programme, 
Bruni  and— with  Mr.  Bonnet's  aid—    depicts   the    snoring   idleness   of  the 

Czar  Dodon  in  the  home,  the  alarm 
and  hasty 


Handel's  concerto  in  D. 
Mr.  Bonnet  played  as  hi«  solo  num- 
••^  hu  own  "Klfes,"  a  flii»le  by  Gull- 
|mant  and  D'Aquin's  ".NoeV  on  two 
IChrlstmas  carols  from  Txirralne.  Henri 
ICasadesus  played  a  suite  of  l.orenziti 
iror  viole  d'araour,  and  Mme.  Gills  sang 
nnmbers  by  Handel,  Bach,  Mozart  and 
»meau.  The  delicate  art  of  the  So- 
of  Ancient  Ir,3trument.s  gained 
Its  asTOclation  with  that  of  Mr.  Bon- : 
t  and  Uie  whole  concert  was  restful ' 
md  enjoyable. 


departure,  the  battle,  the 
survey  of  the  field  of  slaughter,  the! 
dance  with  the  Queen  of  Shemakhan, 
the  splendid  wedding  with  the  same 
exotic  lady,  and  finally  the  sad  end  of 
Dodon,  done  to  death  by  the  cockerel. 

Rimsky-Kovsakoff  wrote  all  his  notes 
to  be  heard,  and  under  Mr.  Altschuler's 
direction  nearly  all  of  them  were.  With 
a  facile  sureiiess  of  touch  which  few 
composers  of  the  later  nineteenth  cen- 
tury equalled,  he  burlesqued  with  mas-j 
terly  deftness  the  fraudulent  pomp  and' 
-plendor  of  the  Romanoff  autocracy 


The  IJrahras-Beetlioven  cycle  progi  4W, 
given  .lointly  by  tiie Philharmonic  .Soci»^» 
and  Nevv-  Choral  Society,  was  repeatci' 
yesterday  afternoon  in  Carnegie  Hall, 
bringing  a  three  days'  festival  to  a  close. 
BeetJ^oven's  Ninth  symphon.v  was  given 
again  with  the  soloists— Grace  Kern.s, 
Alma  Beck.  Theo  Karle,  and  .Arthur 
Mlddlclon— heard  last  Thursday.  As 
before,  the  work  was  preceded  by 
Brahms's  "  Song  of  Fate."  led  by  Loui.s 
Koemmenich,  and  his  "  Tragic  Over- 
ture," conducted,  as  waa  Beeihovcn's 
music,  also  by  Josef  .Stransky. 
John  Powell,  pianist,  among  many 
.(Soloists  on  that  instrument  in  yester- 
'|day's  concerts,  was  tlie  guest  star  at  th' 
Metropolitan  lasb  evening,  the  American 
irtlst  appearing  in  I.lezt's  "  HunBariaii 
Fanta.sie  "  .nnrt  Chopin's  F-mn  lor  noo- 
-urne  and  C-sharp  minor  scneizo,  h^' 
n-ell  a.=i  several  encores.  Margaret  .Mnr- 
lenaucr  sang  the  air  "  Ah,  Mon  Flls 
from  "l.e  Prophete  "  and  Beinber*;'.^ 
"  Death  of  .Teannc  d'Arc,"  and  Morgan 
■  Kingston  reappeared  in  the  tenor  air 
from  "  Tosca."  Gorlng-Thoma.?'s  "  A 
Memory."  ajul  Frank  Lambert's  "  Irish 
Ballad'    y<5*1»  i/^/t" 

Paolo  Miartucci  arlfl*  Julius  l^oehl, 
planisi,";   both,  and  also   New  Yorkers, 


society,  last  night  in  talking  of  the  an- 
nouncement. "We  have  been  playing 
music  of  dead  Germans,  such  as  Wagnei 
and  Beethoven  and  Bach,  and  we  shall 
continue  to  play  it,  but  not  the  other. 

Mr.  Ijeifels  said  Kdward  MacDowell's 
symphonic  work,  "Hamlet  and  Ophelia," 
would  take  place  "Till  Eulensplegel"  on 
the  programme  for  next  Thursday  and 
Friday.  MacDoVell  is  recognized  as  hav- 
ing been  one  of  the  greatest  American 
composers. 

Asked  who  had  proposed  the  eliminatloi. 
of  the  music  of  living  Germans,  Mr.  Leifels 
first  credited  it  to  that  anonymous  in- 
dividual, "the  iwanagenient."  Pressed  for 
a  more  definite  reply  he  admitted  that  he 
himfeelf  had  prompted  the  action. 

This  action  follows  by  a  fortnight  the 
resignation  of  Oswald  G.  Vidlard,  pro- 
prietor of  •  the  Evening  Post,  from  the 
presidency  of  tlie  Philharmonic  Society. 
Mr.  Villard  is  known  as  a  man  of  pacifist 
tendencies,  but  It  was  said  this  was  the 
reason  for  his  retirement,  although  he 
himself  ascribed  it  to  lack  of  adequate 
time  to  devote  to  the  affairs  of  the  society. 

Josef  Stransky.  conductor  of  the  orches- 
tra, was  bi-ought  from  Austria  by  the 
Philharmonic  Society,  and  questions  have 
)een  raised  as  to  the  propriety  of  his  con- 
luating  concerts  in  cantonments  of  the' 
''lational  Army,  as  he  has  done.  Mr.  Lei-, 
!els  last  night  explained,  however,  thati 
VIr.  Stransky  is  a  Czecho-Slav,  a  man! 
vho.se  compatriots  are  fighting  with  the 
VUles;  that  he  has  taken  out  his  first 
laturalization  papers  and  that  his  resl- 
lence  in  the  United  States  has  been  too 
liort  to  permit  of  his  obtaining  his  sec- 
>nd  papers. 

OPERA  STARS  HEARD 
AT  BAGBY  RECITAL 

Jiarsc  <  nmd  Attends  Musical 
Horning  Despite  Mixnii 
••vov  the  Date. 


•-hanfr'mg  the  date  owing  to  Ihp 

St  : -g-ulatloVis  of  tlie  Fuel  CommisBlo.i 

/ind  then  changing  h.Tck,  Mr.  Bagby  ga' ■ 

(.he  titird  of  his  music.il  morninss-  of  tlv 

jinuary  coufs*"-  yoster.<lay  In  the  grand 

ballroom  of  the  WaMort-.\storia.  when 

appeari  fl  yesterd;:y  afternoon  and  even-  I  g,  Targa  .ludifence  gathered  to  hear  Mm  • 
ing  respectively  n  t  the  Princess  Theatre  ' 


Mr.  Martucci  piiiycd  Beethoven's  .^onato 
Opus  "7.  No.  1.  with  delicacy  of  tone. 
If  not  deep  feeling,  and  his  pieces  from 
old  Italian  masters  were  gracefully  done, 
and  there  was  a  new  group  by  Giuseppe 


ViOPRANO  CIVE'^  TfVTTTA  T  w«>c1>  's  now  gone  forever.    The  per-  Martucci.  wKh  .«ome  Chopin  and  I>iszt. 

I                             '         i\^t:^K^l  in.Lj.  formance  of  the  opera  itself  onlv  gains  Koehl    al.10    played    a  Beethoven 

P.          .    in  interest  hv  heino-  »hii=  nnf i^ino+^.i  ;„  sonata,   in   ('-minor,    with   Scnumann  s 

L*innarlto  Farrar   Make,  Del.nt   at  the  concert  h  ill                           '^^^^  "  Childhood  .Scene.^  "  and  moderns  like 

li                                                                      "«r.nii     ni  lllB  LUllcei  I  nail.  /-,,„c»^ir,                     Td.olin-ioni.infl'         Vfn  (a 


Aeoltan  Hall. 

Amparito  Farrar.  a  Western  soprano 
whom  many  glad  tldlnjj.s  have  come 
mherward,  gave  her  first  recital  In  this 
ity  in  Aeo'.ian  Hall  last  evening-  .She 
Usclosed  a  soprano  voice  of  light  quality 
"^d  moderate  powei",  fairly  well  used 
the  medium   but  verv  badiv  treated 
the  upi(er  rep'Pter  which  was  sadly 
nched.  Some  of  her  songs,  partlcularlv 
"jres  "Au  pays  on  se  fait  la  Guerre" 
ved    that  she  had   both  taste  and 
entlment.  but  her  range  was  so  lim- 
ed   th;it    her    recital  was 


Rachmaninoff's    "Vocalise"    is,  Mr 
Altschuler  avers,  "the  cry  for  freedom 
and  deliverance  which  went  forth  from 
,  the  heart  of  Russia  prior  to  the  revolu 
tion."   It  proved  to  be  a  strangely  pene- 
trating   melody    scored     (even  over- 
scored)  for  the  orchestra  by  Mr.  .\lt 
schuler.        Jurassovsky's  symphonic 
poem,  "The  Phantoms,"  is  an  ably  writ 
ten  work  in  the  newer  manner,  with 
traces  of  nationalism.  Spendiarofl's 
"The  Sermon  of  Beda,"  is  an  eloquent! 
j  and  moving  scena,  which  was  .5i;ng  by 
I  Sophie  Braslau  with  somcthin;^  of  the] 


cnerally  ' 


Ornstein  and  Rachmaninoff.  He  Is 
young,  yet  promising,  with  an  odd  rc- 
.sernblance  to  a  pianist  now  active  in  thr 
.war. 

I  Percy  Grainger  reappeared  last  nigh! 
jot  the  Harris  Theatre  in  the  fourth 
■  Sunday  entertainment  pro\  Ided  free  for 
enlisted  men— of  whom  he  i.s  one— bv  the 
New  York  War  Camp  Community  Serv- 
ice. He  also  played  Liszt's  "  Hungarian 
Fantars- "  and  his  own  "Shepherd's 
Hey,"  while  the  Fifteenth  Coast  Artil- 
lery Band  gave  Leader  Resta's  "  Let's 
Lend  a  Hand  to  Uncle  Sam,"  In  which  j 
the  men  all  aang. 

Bianca  Randall,  who  gave  a  third  Sun- 
day evening  recital  at  tho  George  M. 
Cohan  Theatre  last  night,  again  dis- 
played refinement  and  taste  that  far. 
outran  the  skill   in  presenting  an  ex- 1 


Ga.brie:ic>  Gills,  fopra.no;  Giovanni  Mar-^ 
tine.lli  :nvl  Joec  Mardoncs  of  the  Metro-j 
pollton  ')pe.-3  and  Sergt  David  HochH 
stein,  .■'.iiBUi  li^faulry,  violinlyt.  Ri'-'.ia-d 
Hagenvin  and  Walter  Oolde' w#^'e  at  the 
piano.  j 
r  MiKC.  i";-li«  >;ang  "Depuis  le  .I'lur." 
!  frr^m  < 'h.Tvpentier  a  "Loui.^e,"  and  :i 
ui^.np  "f  French  -songs,  and  afterward 
■seiUaifC,"  which  was  receive.) 
■husia.«iir.  Jtr.  Mavtine'.li  >-an? 
lipo.'  from  Meyerbeer's  "L'Afi . 
nd  some  Italian  song.«  'I'll' 
of  Mi-.  Mardonea  included  ai; 
Verdi'.s  "Simon  Boccmegra' 
j  and  BOni-i  Spanish  ssongs.  Sfrgt.  Hoch- 
I  stein's  numbers  included  composition.-:  or 
I  nehfeld,  WIeniawfki  and  hi,-:  own  ar- 
i.Trgeni.  nt  of  a  Brahnv  waltz.  The  last 
numb'?r  on  the  programme  way  the  tri''' 
rroiTi  Counod's  "Faust."  sung  bv  Mme 
Oill.^,  M.utinelli  and  M.-irdoneg, 


Jstoli  Atlitics  |MARYflARIIENSI116S  ||||||||E  MIITZEilEll 


Artistic  TriumpTa^ 
ttneroencu  lofofetta 


By  MAX  SMITH. 

|'r_is  fortunate  that  Glulio  Gattl- 
lasazza  d«-cided  las4  Summer  to 
araw   Klorenoe   liiiston   into  hla 
Uock — lortuiiale  lor  him  as  well 
lor  his  subscribers.  How.  indeed, 
i-ouid  the  general   tnanager  of  the 
•v^otropolitan   Company   have  ^iven 
second  performance  of  "Lodo 


"MONNA  VANNA" 
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the 


"■ft.i  last  night  If  this  charming, 
versatile  and  muslcianly  soprano 
lad  not  been  r.vailable  to  take  the 
piaoe   of  Geraldine   Farrar,  whom 


illnes 
hef 


prevented  her  from  making 
promised  appearance? 


lo  accompli.-!h  at  short  notice  what 
she  did  on  .  this  occasion,  when  she 
.sang-  Maacagni'.s  heroine  tor  the  first 
time  in  her  lif?,  and  without  a  stage 
01'  orchestral  rehearsal,  requires 
.something  mort  than  the  typical 
prima  donna  has  at  her  command; 
something  more  than  vocal  beauty, 
personality,  histrionic  skill  and  va- 
riou.s  other  patent  persuasions  that 
make  an  immediate  appeal.  If, 
therefore,  any  doubt  existed  as  to 
whether  Mme.  Baston  combined 
with  her  palpable  artistic  qualities 
the  musical  Intelligence,  the  quick- 
ness of  memory,  the  .'vdaptability, 
the  steadiness  f.nd  assurance  which 
were  accredited  to  her,  this  doubt 
was  dispelled  effectually  by  her  lat- 
est and  most  remarkable  achieve- 
ment. 

Her  portrayal,  of  cotirse.  showed 
clearly   that   it   had    not   yet  been 
worked  out  carefully  in  every  de- 
tail'.   Under  such  conditions  as  she 
faced  It  was  only  natural  that  she 
secmfd    somei\hat    ill   at   ease  at 
mes.  and  that  she  found  herself 
obliged   to   watch   with   rather  ob- 
ions    attentiveness    the    baton  of 
iloberto  Moranzoni.     But  her  Lvric 
soi^ano   voice,   pure   and   liquid  in 
uality  even  in  lofty  tonal  .altitudes, 
•as  admirably  adapted  to  fulfilling 
the  demands  ot  Mascagni's  music, 
.sustaining  easily  and  without  evi- 
dence of  physical  stress  the  high 
tessitura  of  the  role. 

She  deserved  fully  the  manifesta- 
tions of  approval  bestowed  upon 
her  by  the  enthusiastic  audience. 

Upon  Enrico  Caruso  It  must  have 
put  somewhat  of  a  strain   to  sing 
Flammen  opposite  a  new  Lodoletta.  " 
But   the   great  tenor,   ready  at  all 
times  to  help  and  encourage  his  ar- 
tistic associate,  as  he  did  on  more 
than  one  occasion,  gave  once  more 
an    Irresistibly    compelling  perfor- 
mance of  the  Painter,  singing  with 
hat  mixture  of  lyric  grace  and  dra- 
natic    intensity,    peculiar    to  him,; 
whicli     Mascagni's     latest  opera 
bles  him   tp  employ   in   so  re- 
nai  kable  a  degree. 
All    the    members    of    the  cast, 
hich  Included  Pasquale  Amato  as 
jlanotto,  Lila  Robeson  as  the  Mad 
Voman,  Ce^ll  Arden  (one  of  Glulio 
iatti-Casazza's  latest  acquisitions) 
3    Vannard,    Minnie     Egener  as 
laud.  Andres  de  Segurola  as  Franz, 
[.damo  Dldur  as  Antonio,  and  Max 
iloch,   Sante   Mandelli   and  Burgh 
;taller  in  the  other  roles,  gave  of 
he  best  they  had. 

Young  Violinist  Plra^ses.  ~ 
Ma.x  Aosen,  eighteen-year-old  violinist, 
ince  a  student  at  the  Music  School  Set- 
lement  in  New  York's  east  side,  gave  his 
irst  recital  here  last  night  at  Camegie 
all.  -tf'    lOH  .  2  2,  Y 
A  week  a^last  Saturday  he  played  -with 
.he  Philharmonic  Society  and  showed  un- 
lisputed  talent.   His  recital  bore  out  that 
mpresslon  but  also  showed  many  short- 
mings,  due  for  tho  most  part,  no  doubt, 

0  his  youthfulness.  He  plays  flowing 
nelodies  very  well,  with  good  tone  and  a 
vitality  that  grips.  But  when  the  gets 
nto  the  more  complicated  movements  of 

1  large  works  .s'uch  as  the  Dvorak  Con-' 
;erto.  which  was  his  longest  number  last 
light,  he  i.s  not  at  aJl  convincing. 

Ho  tripped  over  tectinical  difficulties 
md  did  not  play  on  the  key  as  consistently 
IS  he  should  have  done.  Among  his  most 
ittractive  numbers  were  'Vitali's  Chaconhe 
md  from  Beethoven  the  Romance  in  E 
ind  the  Turkish  March.  A  large  audience 
ittended  and  showed  ample  appreciation 
:or  Mr.  Rosen's  talent. 


Miss  Vane  at  Hippodrome, 

Miss  Sybil  Vane,  a  little  Welsh  prima 
lonna,  sang  yesterday  for  the  first  time 
IS  a  member  of  the  cojnpajiy  playing 
'Cheer  Up"  in  the  Hippodrome.  She  was 
iwarfed  by  comparison  with  the  big  stage 
)ut  not  so  her  voice.   It  was  easily  large 
inough  to  fill  the  huge  playhouse.  She 
lad  two  songs;  "What  a  Wonderful  Mate 
low  Are,"  In  the  jungle  scene  and  "The 
jueen  of  the  Nile"  in  the  Oriental  scene 
joth  songs  were  written  by  Raymond 
lubbell  and  John  L.  Golden,  and  both 
ongs  and  singer  pleased  the  audiences. 
I  Miss  'Vane  sang  a  few  times  in  New  York 
last  season.    Before  that  time  she  had 
lung  in  opera  in  London,  and  since  ap- 
Learing  here  slie  has  been  singing  for 
3ritish  soldiers  in  hospitals. 


A 

3Iuratorc  and  Baklanoff  AIsoi 
Heard  at  Opening  of  Chi- 
caao  Opera  Seasoi. 


TIE  METBOPOLITi 


ALL  IN  SPLENDID  VOICE 


Large  Audience  Welcomes  Kc- 
tiii-n  of  Favorites  After 
Four  Years. 


ExceTlent  Performance  of  "Samson  et 
Oalila"  Given — Special  Applause 
for  the  Two  Stars.  ^^  ^^  ^  | 


'I'lic  Chicago  Opera  Company  opened 
its  season  last  evening  at  the  Le.^lng- 
ton  Opera  House  -with  a  performance 
oC  Fevriers  "Monna  Vanna."  The 
opera  was  first  Kung  here  at  the  Metro- 
politan Opera  House  on  Februflry  17, 
3914,  by  the  same  organization  albeit 
at  that  time  it  was  a  hyphenate,  with 
Philadelphia  as  the  prcflxturc.  The 
leading  persons  concerned  in  the  first 
performance  were  Jlary  Garden,  Luclen 
Muratore  and  A'anni  Marcoux.  The 
latter  was  replaced  last  evening  by 
George  Baklanoff. 

There  waa  a  large  and  expectant  audi- 
ence, which  seemed  to  be  in  a  mood  to 
receive  anything  offered  to  it  as  a  reve- 
lation from  superior  powers.    Yet  those  j 
who  will  recall  what  was  said  in  this  ( 
place  in  1914  will  know  that  the  most  ' 
important  of  all  revelations  did  not  take 
place.    Momia  \a.nna  Is  called  upon  to 
go  into  the  tent  of  PrinrscvaWe.  clad  only  ■ 
in  a  cloak.    But  at  the  critical  moment 
when  she  is  about  to  give  evidence  of 
her  good  faith  he  c'.iecks  her  with  a 
gesture,  and  she  remains  'envetopec."  tt 
ie  reported  that  there  will  be  more  can- 
dor in  the  doings  in  "Isabeau.  " 

Fevrier's  opera  is  a  good,  workmanlike 
production,  written  with  knowledge  and 
skill,  if  not  with  inspiration.  If  it  never 
rises  to  great  heights  it  also  never  ^inks 
to  low  levels.  It  is  never  cheap  nor 
nnean  in  its  musical  attire.  The  big 
flcene  between  Prinzcvalle  and  Monna 
A'anna  i.s  well  written,  and  in  the  hands 
of  t'B'o  such  artists  as  Miiratore  and 
ilary  Garden  it  i."*  bound  to  have  its  due 
effect. 

Much  portentous  matter  might  be 
written  about  last  night's  production, 
hut  the  plain  truth  is  thnt  \\%  chief  in- 
terept  lay  in  the  return  of  Mary  Garden 
i>nd  bucien  Muratore,  two  artists  whose 
riower  to  absorb  t"ne  interest  of  the  pub- 
■ic  is  Fupreme.  Both  are  known  to  local 
•  iperagoers,  the  tenor  as  a  man  of  virile 
rorce  and  bold  vocal  style,  the  soprano 
.-IS  a  -woman  of  subtle  intelligence  and 
magnetic  temperament.  In  "Monna 
Vanr.a"  Mr.  Muratore  has  a  favorable 
vole  of  -nhich  he  makes  much.  Miss 
C.arden  is  admirable  as  the  heroine. 
Both  impersonations  have  been  fully  de- 
scribed in  earlier  days.  Time  has  not 
wrinkled  them  nor  has  it  lemade  them. 

Mr.  Baklanoff  is  not  -a  stranger  here. 
Tie  is  known  in  this  city  as  a  barytone 
who  possesses  a  good  voice,  a  not  im- 
lieccable  vocal  style,  and  an  excellent 
command  of  the  technic  of  dramatic  inv- 
personation.  Such  an  artist  could  be. 
nothing  but  suc-essful 
Oirfdo.  Marcel  CV.arliei 
<ipera  creditably. 

MISS  WAGNER  HEARD 
IN  SONG  PROGRAMME 

Large  Audience  at  Recital  in 
Aeolian  Hall. 


•MTSTROPOLiTAN  OPRR.V  HOUSE.- 
Samson  et  Damla.  Book  by  Ferdinand 
I.,emaire.    Music  by  C.  Saint  Siiens.  ^ 

Balila  .......... ._.M.mc.  Margaret  Matxeiiaucr 

Samson   .Kurico  «'aruao 

Thf  Hi?h  Priest.....—  Cl«roii(;o  WbitehiU' 

,AblracIwii   ,  Carl  SiOilogel 

'An  oW  Hebrew  I-P""  iKothior 

A  FhillstiiR-  mftssengcr  IMux  Bloch 

First  Phili.stine  Pictro  Aiidisioi; 

Socond  Pliilistinc  Vincenao  Kcsdilglian  ■ 

Knrico   Caruso   and    Mmc.  Margarcte 
Matzenauor  were  tlie  Htara  in  last  night's 
performance  of  "Samson   et  Dalila"   in  j', 
'the  Metropolitan.  Opera  lIou.se.  Both  were; 
}a  excellent  voice  and  wero  hoard  to  great  i 
'advantage  in  their  ducts  in  the  fir.st  and 
second  acts.    Camillc  Saint-Saens,  cora- 
iposer,  favored  Dalila,  with  his  best  arias,  ' 
,so.Mmo.  Matisenaucr,  whose  French  dic-i 
tion  was  excellent,  was  applauded  heartily  ; 
after  her  grand  aria  in  the  second  act, 
when  Mr.  Caruso  as  Samson  surrendered 
'to  her  charms  and  was  .'shom  of  his  locks, 
According  to  Biblical  history. 

AH  of  the  eight  principalis  in  the  cast 
sans  and  acted  in  a  maniior  that  rounded 
out  a  splendid  performance,  and  it  was 
remarked  by  many  that  Mmc.  Matzen- 
auer,  who  was  in  the  part  for  the  fust 
time  thi.s  season,  sang  it  in  a  way  that 
compared  more  than  favorably  ^^'Ith  her 
predecessors  in  recent  .seasons.  L/eon 
r.othier's  deep  basso  was  liked  in  his 
arias  as  the  old  Hebrew  friend  of  Sam-son. 
Clarence  Wnnitehill  wa.'^  an  inipre.-<sne 
lUg'h  Priest,  and  Carl  Schlegel  was  equally 
so  as  Ablmilech.  Max  BIocli,  Pietro  Aud- 
isio  and  Vlncenzo  Reschiglian  were  ,  the 
Phniftine  m.essengers.  Mi.-<s  Rosinc  Calli 
and  her  corps  de  ballet  had  two  pretty 
dances  in  the  temptation  scenes.  Pierre 
Monteu.x  was  the  conductor. 

WELCOME  STARS 
OF  CHICAGO  OPERA 


1  the  role  of 
conducted  the 


JIarie  Louise  AVagner,  soprano,  gave  a 
Eong  recital,  with  Kurt  Schindler  at  the 
piano,  yesterday  afternoon  iu  Aeolian 
jHall.  Her  programme  ranged  from  an 
iftir  by  Pergolesl.  through  standard  «er- 
juian  songs  and  mo<lern  French  and  Eng- 
(lif?!i  songs.  Miss  Wagner  was  heard  here 
(two  seasons  ago,  when- her  work  showed 
some  unusual  promise. 
]  Yesterday  her  singing  gave  pleasure 
m  certain  respects ;  in  other.<i  it  was* 
disappointing.  She  has  a  voice  of  fine 
quality,  dramatic  in  power  and  ot  good 
vangp.  Infufnclent  breath  support 
marred  her  delivery  in  certain  numher.o. 
Her  head  tones  were  not  alwaxs  usPd 
with  skill,  nor  did  she  always  ring  in 
V  senerallv  good, 

though  lea.«;t  .so  in  the  F»i-ench  .songs 
Hero  one  number  had  to  be  i-epeafed. 
The  Piiwjer  has  much  in  her  favor,  both 
vocally  nnd  in  stage  presenov  ,«hc 
ehould  acquire  a  more  polished  coval  de- 
livery. .\11  she  did  was  admiral>lo  in 
rnu.?ical  feeling.  The  recital  wa.-  heard 
.irge  audien.-e. 


Mary  Garden,  Luclen  Muratore, 
and  Others  Win  Ovations 
^    in  "Monna  Vanna." 

SOCIETY     AT  LEXINGTON 

Composer  Fevrier's  Music  Enhances 
But   Little   Glowing    Lines  of 
Maeterlinck's  Poetic  Drama. 


MON'X-^  Y.'^N'NA.  opera  in  three  acts;  muHio 
1-vv  Henri  Fevrler.  book  In  French  (r6m 
the  poetlo  (irama  hy  Maurice  Maeterlinck. 
At  the  Lexington  Opera  Hou.-Je. 

Mcnna  -V'anna  Mary  Garden 

Prlnzlvalle  I,uclen  Muratoro 

Guldo  Georffes  Baklanoff 

JIarco  GviBtave  Huberdeftii 

Borso  Octave  Dua 

Torello  Desire  Detreve 

Trh  ulzlo  Constantia  Nlcolay 

Conductor — Marcel  Charlicr. 

Thirty  curtain  calls  for  Campanini's 
urtists,  singing  a  French  "  Monna 
Vanna  "  in  this  city  that  no  longer 
knows  "  Tristan,"  made  a  brave  wel- 
<ome  for  the  young  I.iochinvar.'i  from 
th«  West  at  the  Lexington  last  night.' 
Half  a  mile  ot  Lexington  A\-enue  and 
all  side  streets  were  blocked  with  11m- 
(.uslnes,  finding  their  way  for  the  first 
time,  while  society  and  musical  folk 
>;r'-eted  fhc  Chicago  troupe  a  thousand 
miles  from  its  home  stage  and  its  own 
"  Golden  Hor.=eshoe."  Those  patrons 
also  of  the  local  Metropolitan,  who  had 
taken  boxes  for  the  prohibited  Tuesday 
night,  .vielded  to  the  AVedne-iday  folk 
and  were  content  to  scatter  about  the 
orchestra  floor. 

Melba  in  a,  second  tier  box  joined  her 
voice  in  •'  The  Star-Spangled  Banner," 
played  before  the  opera's  second  act.  in 
which  Garden  and  Muratore  found  the 
theatre  more  kind  to  voices  than  any 
other  where  opera  has  been  recently 
sung.  The  building,  whose  walls  expartc 
like  a  sounding  board  or  a  great  horr 
from  proscenium  to  street,  gave  ar 
eloquence  "  Monna  Vanna  "  never  ha< 
here  before. 

Act  WloB  Fifteen  Rfoalln. 
Fifteen  recalls   after   this  act  alon« 
f  1  -illy  brought  the  singing  actress  an< 
umantlc   tenor   separatrly  befon 


Ithe  house  for  an  ovation.  There  wer- 
interruptions  by  applause  during  the 
scene,  too,  and  Baylanoff,  as  tho  hua- 
band,  had  his  turn  at  the  footlights  a 
few  minutes  before  midnight.  One  of 
the  novel  features  waa  the  summoning 
of  the  crowd  from  the  lobbies  by  an 
army  bugle  call. 

The  Chicago  Opera  Association  made 
good  Its  promise  at  the  Irf-xington  Opera 
House  last  night  that  It  would  open  In 
Ke.w  York  a  season  of  grand  opera 
such  as  It  has  given  In  the  Weal,  where 
It  is  established  on  a  Metropolitan 
scale,  and.  indeed,  had  been  fOi  sonic 
years  a  -Metropolitan  ally.  Clcotontc 
Canipanlnl  performed  more  than  prom- 
ises, too,  when  he  and  his  staff  brought 
their  company  East  under  difficulties 
of  transportation  due  to  the  war,  the 
rongcKted  railroads,  and  the  fuel  famine, 
hf-re  felt  especially  in  opening  and  heat- 
ing a  theatre  which  the  company  had 
not  previously  occupied.  It  was  after 
a  day  of  further  postponement  by  the 
Government  thes,tre  closing  order  that 
the  Chicago  stars  held  to  their  choice 
of  operas,  if  not  of  dates  originally  an- 
nounced. 

Without  doubt,  it  was  a  matter  of 
pride  on  their  part  to  mark  the  return 
to  New  York  by  recalling  in  double 
measure  some  of  their  earlier  achieve- 
ments htre.  For  Fevrier's  "  Monna 
Vanna,"  with  which  they  opened  last 
night,  and  V\  olf-l-'errarl's  '  Jewels  of 
the  jMadonna,  '  which  was  to  follow  It 
this  evening,  had  been  the  last  operas 
produced  by  the  Chicago  Opera  Company 
in  its  guest  appearance  at  the  Metro- 
politan four  years  ago.  In  last  evening's 
prevailingly  French  cast,  also,  were 
most  of  those  who  had  appeared  In 
"  Monna  Vanna  "  originally.  The  ex- 
ceptions were  only  t*o  among  the  sing- 
ers on  the  stage,  Baklanoff  and  Octave 
r>ua  replacing  Vanni  Marcoux  and  one 
Etienne  Contesso,  respectively,  while  in 
command  ot  the  orchestra.  Marcel 
Charller  took  the  baton  for  his  chief,  > 
Cleofontc  Campaninl. 

Heard  Hrre  hut  Once  Before. 

Henri  Febsier'a  "  Monna  Vanna  "  had 
been  heard  but  once  in  Xew  i'ork  before 
last  evening,  and  it  was  moi'e  familiar 
doubtless  in  Maeterlinck's  original  poetic 
play.  The  opera  was  first  brought  here 
in  the  course  of  the  Chicago-Philadelphia 
Opera  Company's  self-imposed  task  of 
introducing  to  America  new  operas  of 
the  modern  French  repertory.  Miss 
Garden  had  done  much  to  make  popular 
[that  repertory  in  four  years  at  Ham- 
merstein's  Manhattan.  She  and  others 
(Continued  four  more  seasons  as  an  inter- 
city troupe,  occasional  guests  at  the 
Metropolitan,  and  the  company  for  the 
last  four  years  had  devoted  its  Winter 
season  to  Chicago,  ex^cept  for  brief  Au- 
tumn tours  of  the  West  and  South,  this 
latest  return  to  New  York,  and  pres- 
ently to  New  England. 

"  Monna  Vanna."  as  New  York  first 
heard  and  saw  it  on  Feb.  17,  1914,  was 
one  of  a  special  French  series  of  Tues- 
day evenings  at  the  Atetropolitan.  Mis.' 
Garden,  Muratore  and  Hu'oerdeau, ,  as 
well  as  Vanni  Marcoux,  with  them  then, 
had  interested  a  large  audience  and.  in 
part,  a  demonstrative  one,  an  indulgent 
first-night  assembly  that  found  the 
work's  chief  excellencies  in  the  literary  ! 
<tuallties  ot  its  book  by  the  Belgian  poet. 
It  was  said  in  this  newspaper  at  the 
time  concerning  Fevrier'.s  new  setting 
that  the  composer's  contribution  wa.s 
neither  deeply  significant  musically  nor 
such  as  to  heighten  to  an  important  de- 
gree tho  dramatic  and  emotional  effect 
of  the  story.  Maeterlinck  himself  de- 
sired an  operatic  setting  for  his  text. 

Unlike  other  playwrights  who  have 
protested  agaln.st  such  musical  treat- 
ment or  have  even  prevented  it  when 
they  could,  M.  Maeterlinck  intrusted  his 
drama  to  a  young  composer,  practically 
untried,  -whose  sole  previous  attempt 
•  t  an  opera  had  had  a  short  life  at  the 
Opfra  Comlque  in  Paris.  Fevrier  at 
least  fared  better  in  hi.s  new  task,  or 
"  Monna  Vanna  "  on  its  own  poetic 
nnerlt  has  been  made  fortunate.  It  lias 
had  a  longer  span  of  life  on  its  original 
stage  and  has  found  a  wider  appeal. 

The  Action  In  Italy. 

The  opera  reached  America  by  way  of 
a,  production  at  Boston  in  December, 
1913,  given  by  the  Boston  Opera  Com- 
pany,   now   no   longer   active    in  that 
town.     The  Chicago-Philadelphia  com- 
■jany  gave  it  in  both  the  cities,  between 
)Vhlch  Mr.  Campanini's  forces  then  di- 
Ided    their    season,    and    finally  they 
•rought  it  to  New  York.     Its  slugglsh- 
tss  in  reaching  Broadway  was  rather 
markable  in  view   of  the   fact  that 
Monna  Vanna  "  as  a  play  had  been 
eh  in  memory  of  most  theatregoers 
n,  more  so  than  at  the  present  time, 
^ly  is  the  scene  of  the  action,  which 
fs  place  In  Pisa  in  the  fifteenth  cen- 
The  city  i.s  besieged  by  Floren- 
troops,  with  Prinzlvalle  as  leader. 
},  chief  of  the  Pisan  forces,  sends 
ather,   Marco,   to  treat  for  pfeace, 
iparate  "  peace,  as  such  negotla- 
weie,  between  cities  of  that  day. 
ther  brings  back  an  offer  of  pro- 
for  the  starving  Plsans  on  con- 
Vhat  Monna  Vanna.  the  wife  of 
shall  go  that   night  to  Prinzl- 
•e,  naked  under  her  cloak.  She 
her    husband    raging,  whils 
ter  blesses  the  woman  for  her 

^c^  sensational  scene  of  ^■^o- 
^ecessarlly.     of  unveiling, 
iceives  Vanna  timidly,  ten 
•  hPi'  he  has  loved  Ivt  al 
a.  boy  h"  first  saw  hei; 
heir  cliildhood.  of  .^cen, 
■often.    But  the  Flor] 
olted  against  Pri 
;  hi.s   troops,  as 
q  woman,  ."'incj 
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1     uniii-'^i>"'="  -  , 

settinB  of  Maeterlinck 


,  .1   among    the    author  - 
,  'Fevrier  has. hardly  an:- 
m  fact,  you  may  searf  - 


nothing  of  their  story,  he  thiow^  i-i/nf-  as  a  °''  ^  actresses,  ho\v - 
valle  in  orison.    Then  cries  Vanna.     '^M  smging  aciois  ana  pu,  . 


refusal  to  ..^v... 
her  DledKe  of  hospltalltj 

produced  here.                                        I  choice.             „,,naser.  as  well  as 

M««lo  H-rdly  K,ual  lo  PK.r.  ^r^^^i.ff'lfi'rector   cSaninl  carries 

•  The  mu«ic  at  be..t  enhance.,  but  little  ^f//^'e,  dous  burden  on 

J  admitted  value  of  the  play,  as  lUtle  ^e^s^'He  d.d  not  conduct  last^.|ht. 

as..uccinidid^lthBelasoo-s''Girlot  the  ve'egaUng    that  ^^f-^^^  , 

■    Men  WoBt,-  lefis  than  had  often  been  Charlier.  .n 


.s,  to  rui"",'ablea  th,.  nianafrerneuv  ^ 
her  love  has'  ^bl«a  and  Lucien  iluratore 

Guido  gives,  ■^J^yuan  ou.-b  to  the  Pu">'c— ''V 

Slav  s'"'""^'"'   ,    »  ..noohpri  to  no  othei 


CHICAGO  COfflPMf 
SIMS 'THE  JEIEIS' 

IVM^  'V'l', 


Makes   Theatre   Ring  in 
Wolf-Ferrari's  Opera. 


more 

fluVntur'qusrtoi-^^  than  dirt  the  v  ' ' 
of  New  York        of  it.x  leading  ' 
house.-     The    Metropolitan    never  - 
over  the  verlftic  music  dram*  of 
life  !n   the   Naple.s   Camorra.     H  d'dl 
adopt  "The  Secret  oC  Suzanne,  and, 
Director   Gatti-Casazza  .brought  ^oK- 
Ferrarl  from  Italy  Ao,''*^'^^^^^  ^A'^f^f^e'^ 
later  productions,     L/C  Donne  Cuilose 
and  ••  Amore  Medico.  | 

ROSARAISAIIHS 
OPERATIC  LAURELS 


GUGomo  ,  Rimini.    Baritone,  Makes 
■  HIa  Debut  Here  us  Rafaele— Mr. 
Gaudenzi   In  Tenor  Role. 


,P  bv  the  adroit  Ma.<;scnPt.    Fevrier  .^ 

,  cal  invention  P'-^^.l^^"'^  jr'^C\r^J'-X- 
/.ie-llr,ck's  glow  ng  lines,  as  in  man\ 
r,uldo>  'agonized  speeches  there  s 
,lef ined  cha ractenzallon  of  .f^^^^^;^ 
:,1  personages.  >IO""a  ^  :Vectivc 
raiicea  on  the  scene  are  etfccinc 
"         nictures    but   never   in  the 

J>  L.,it  nff  In  the  second  act.  the 
Tufre  ''of  Pfinz  valle's  boyhood  love 
;  the  composer  a  warmer  In^p.ra- 

,1  ■    here    Kevrier    h?s    mo.-t  '^earij 
,  -hed  success.    The  final  scene  re- 
.  ngeful  passion  of  Guido  is  mus.c^lU 
lent,  nothing  more. 


^^ampanini 
\  Triumphal 

  ^1  i  f 


fnr"manv  voars,  even  In  the  days  oi:! 
Jhe  Manhattan  opera  House  Nor; 
will  hL  phvr>icians  permit  :him.  to, 
wield  the  baton  at  any  time  dunngi 
rhe'coiV^se  of  the  present  reason, 

^"BVt'^^So  'c\%"n?nr  ^;atches 
Mttentivelv  over  rehearsals  and  gives 
h  s  conductors  the  benefit  of  his 
knowledge  and  experience.  .When 
he  appeared  before  the  curtain  last 
ftrht  to  si;are:honors  with  the  prm- 
ciuals  of  the  cast,  and  Monsieur 
ri^arfiei,  the  vociferous  crowd 
greeted  him.  therefore,  not  only  as 
S^ganizer  and  chief  executive  of  th^ 
"hicaeo  Opera  Association  but  alsd 
as  the^musical  genius  of  the  organi^ 
/.at  ion 


jiigut  i'   -  .    .Giuseppe  Gauden^ 

»i                       in  snite  of  the  fact    Gennaro     Louise  Berat 
ngton  avenue,  in  spue  oi-                 i  ctrmela   ...KosaKaisa 
»hat  Enrl-co  Caruso,  recognized  siiu  ,  ^laueUa   V.V.'.'Gia^omo  Bimm 

mat  cnn-i-w  Hvine  tenors,    Rafaoie   .....Francesco  Daddl 

as  the  greatest  of  all  living  leuo   Giordano  Paltrlmeri 

was  pouring  forth  as  Samson  tones 


By  MAX  SMITIH. 

HE  storm  centre  of  operatic 
interest  shifted  suddenly  last 
night  from  Broadway  to  Lex- 


Chicago  Ofjera  Association; 
in   "The  Jewels  of  th^l 
Madonna"  at  the  Lex-.v^  j 
ington  Theatre  ^/ 

.'The  Jewels  of  the  Madonna"  (in 
Italian).  Opera  in  three  acts,  by  Er- 
manno  Wolf-Ferrari. 


■of  liquid  gold  in  the  ancient  and 
honorable  establishment  presided 
over  by  Giulio  Gatti-Casazza. 

The  rekson  for  this  swift  and 
sweeping,  if  temporary,  displace- 
ment in  the  world  of  lyric  drama 
was  the  triumphant  onset  of  Cleo- 
fonte  Campanini  and  his  cohorts 
^rom  Chicago  in  the  first  charge  of 
\  musical  expedition  that  is  to  ex- 
tend over  four  weeks. 

For  a  few  hours,  at  least,  the  for- 
tune of  war  smiled  upon  the  in- 
vading army  that  took  the  Lex- 
ington Theatre  by  storm  after  a 
long  and  arduous  prepartory  cam- 
paign. How,  indeed,  could  any  one 
resist  the  terapiaiion  to  witness 
the  coming  of  these  intrepid  ^Yest; 
erners  and  to  cheer  them  ir 
gallant  fight  against  heavy 


..Francesco  ^"r": 

 Giordano  Paltrlmorl 

  .  Marie. Pruzan 

Alma  Peterson 

  .Jeslta  SwarU 

 Aunetta  Pclucclu 

  Octave  Dua 

 ilodoUo  Fomari 

Kocco   ■.   B.  Landesman 

A  Macaroni  Vender.   q  juncrva 

I  A  Toy  Balloon  Vender  Grace  Cunningham 

A  Water  Vender   _v.  Correntl 

A  Water  Vender  Margery  Maxwell 

1  A  Flower  Yonder.   m.  JUchellol 

vender  of  I-„Cr=g?;  MarVei'  Cb'arUer. 


Blaso  . 
CicclUo 
Stella  .. 
Concetta 
Serena  . 
\  Grazla  . 
Totonna  . 
Kocco 


Was    it    any    wonder    that  every 
operatic    "fan,"    free    to    make  an 
•nedition   into    regions  somewhat 
1   the  beaten  track,  tried  to  gam 
.Imission  yesterday  into  the  com- 
rtable    and    spacious    citadel  or 
vhich  Oscar  Hammerstein  s  former 
ssociate     had     taken  possession. 
Vas  it  surprising  that  the  demon- 
strative     throng     of  enthusiasts, 
.vhich  applauded  so  generously  the 
.efforts  of  Signor  Campanini's  bel- 
ligerent forces  included  more  than 
a  few  habitues  of  the  Metropolitan 
Opera    House,    several     of  Giulio 
(ratti-Casazza's  songsters,  and  per- 
.'laps  even  one  or  two  directors  of 
hat  might  nstitution? 
Let  it  n  ■   be  supposed  for  a  mo- 
lent  that,,  after  the  brilliant  suc- 
i>.ss  of  their  initial  manoeuvre,  the 
■hicasjo   singers   will   continue  to 
arry  all  before  them.    Against  the 
,r-r.suasions   of   Mary   Garden,  "Lu- 
ien    Muratore   and    Georges  Bak- 
anoff,  who  gleamed  and  glittered 
n   the   firmament   last   night,   and  ( 
(gainst    the    fascinations    of  the 
other  "star.s"  of  the  competing  or- 
ganization whose  effulgence  is  soon 
10    rise   above   the   horizon.  Giulio 
iJatti-Oasazza  can  bring  to  bear  the 
most  formidable  artistic  resources. 
'He  and  his  collaborators  have  not 
been  wasting  time  of  late  in  pre- 
pa'-ing  for  the  forthcoming  period 
of  .siress  and  strain;  and  the  pen- 
dulum pf  foruine  will  swhig  back 
,^nd  forth,  no  doubt,  while  folk  in- 
dulge in  violent  controversies  about 
rival  heroes   and   heroi.nes   of  the 
lyric  stage. 

Tn    the    meantime,    however,  the 
public  may  well  rejoice,  may  well 
encourage  heartily   the  fighters  i" 
both  camps,  for,  whatever  the  ro- 
suU.f  of  contentions,  the  process  of 
matching  strength  ran  hardly  fail 
10  stimulate  each  combatant  to  draw 
'he  .bow  tight  and  to  take  aim  at 
the  highest  goal. 
I        In  a  sense  Cleofoiite  Campanmi 
I     did  not  put  forward  his  best  last 
.     nl-'hf,  for  Fevrier's  "Monna  Vanna. 
which  he  elected  to  present  as  his 
iiiitla';   offering,    already   had  been 
heard  and  found  wanting  four  years 
■i-o    in    the    Metropolitan  Opera 
House.     It  was  he  himself,  '"deed, 
-vho  gave  that  performance  on  one 
.  o  "  the  Chic.igo-PhiladelphlA  Opera 
'  r,.,npavy*s   excursion^    to  '^lanhat- 
,  ,.n  from  the  Quaker  C.ly.  on  Feb- 
ru-vrv  17,  So  he  surely  must 

'  I  "ve  known  how  little  the  general 
\\,-     and     musical     cognosced  i 
French  con 


The  second  performance  of  the  Chi 
cago  Opera  Association  took  place  las 
night  at  the  Lexington  Theatre  Jh^^^ 
opera    was    Erraanno    WoK-Ferrari  s 
"^he  Jewels   of  the  Madonna  that 

'alchemist  who  almost  r.^^^.^-^^'^U 
d  west-  lieve  that  ^he  result  he  achieves  ^^^^ 
in  their    -good  to  the  palate.  •  virtues 

y  odds?    Ihere  are  in  "The  J?^^'^'  ""Xd  ^o  faS 
which  might  have  been  applied  to  lar 

^The^use"  of  Neapolitan  airs  in  th^, 

V^t   the  color  of  the  crowdsj  |g  not  a  syinpai"^  .  , 

S  v^ulgarity  their  brutal  vigor,  arei  second  act  ends  when -the  gul  smks 
adr^irlbly  portrayed.    We  are  almost  (^^^^.^  ^.,,,,6  murmuri.  „ 

SuaVd/that  a  second  ,„other  name,  i.^a,  damper  U^^.ost  an 
Rusticana"  is  in  its  birttt  tni°es- 


ran  JEWELS    OF   THE  ^^^^^f OKNA  «n 

r;^no'■v^i^^e^Tr•..'^V''tif;•x.exi^>.tou 

Theatre.  GluserPe  Gaurtenzt 

Gennaro   Uouise  Bemt 

Oarmela   kosh  v.al  a 

Mallella  oinromo  Kiir.'"l  1 

B»fael»   :       Franiesca  Daui: 

g)*"?  ..Giordano  Paltilni' .1 

Clecllo    Marie  rru7.;^n 

8t«Ua   Alma  Peterson 

Concetta    jesUr  Sw:oi/. 

Ssrana  Annetta  Pelucchl 

Orazta     octave  Dua 

Totonn*   hodolto  FcriKirl 

Bocco  .••   oeelre  Detrere 

A  Morra  Player   Vlttorlo  Trcvlsan 

^'"'"conductor-Marcel' Charlier. 

The  Chicago  Company  marked 

the  second  evening  of  a  month  b  stay  in 
York  by  reviving  at  the  Lexing  on 
U:rnight  a^ork  which  had  been  h. 
last  farewell  of  this  company  at  11  c 
Metropolitan    four    years    ago  rue 
Jewels  of  the  Madonna.      Theie  %vas  >  ^ 
cMt  of  three  dozen  name  pai  ts.  ne,.i  15  , 
all  added  lo  the  Campanini  forces  me»n- 
^hUe,  and  including  not  . 
array  of  the  Western  company     ^  oun„ 
American  singers,  but  al.o  m  leading 
r6les  some   European  artists  who  aic 
among  Chicago's  pbpular  star.^ 

Giulio  Crimi  was  in  a  hospital  when 
the  troupe  came  Kast.  and  his  place  a.s 
Zlov  was  taken  oy  Giuseppe  Gaudenz. 
Giacomo  Bimiiii.  a  baritone,  was  new 
here.  The  import...nt  member,  as  prosed 
by  the  interest  of  the  audience,  was  the 
new  prima  donna,  Rosa  ^^^^ 
matic  soprano,  who  had  made        sta  c 
dfebut    in    September.    191.'..    at  Cam 
paninl's  theatre  in  Parma,  having  tied 
to  Italy  to  e,.cape  pe,-secut,on  m  he> 
Uivo  Russia.    Last  nighfs'lfpera  itself 
was  wcico)r.ed  by  a  large  and  demon-, 
fitrative  auclienco.  ,  1 

•  Miss  Raisa  has  a  voice  of  -"-"^-^ 
richness,  power,  warmth,  and  natmal 
beauty,  and  .he  di.splayed  the  hceales.|- 
prodigiality  of  youth  in  her  u.se  ot  it., 
Itie  se-ed  in  extraordinary  fash.on  an 
opportunity  to  make  t>^°  "1 
^tb  that  voice  as  she  climbed  the  sU 
i^  the  Naples  hovel  in  Act.  while 
pouring  down  top  nots,  Plant.ve  pas- 
sionate hateful,  hysterical,  less  to  Gen- 
'„a"      edification  than  to  the  deligh  of 
the  house,   and  to  its  frankly  invited 
ovation,  whic  hwas  a  hearty  one.  Ma- 
S  IH  not  a  sympathetic  character. 


Chioago  Company's  Dramatic 

Soprano  Delights  in  "Jewels 
]  \Y^^  of  Madonna."  ^  ^  ' 

S-OICE  IS  BEAUTIFUL  ONE 


Gracomo  Rimini  Displays  Good 
Acting  and  Oi*chestra  and 
Chorus  Are  Good. 

The  second  evening  of  the  Chica«o  | 
Opera  Company  in  the  1>xington  'Hiea-  i 
Ire,  which  was  last  evening,  was  devoted  i 
to  'a  performance  ot  Wolf-Ferrari's  '  The  ; 
Jewels  of  the  Madonna."  The  opera  iH 
sufficiently  familiar  lo  local  music  lov- 
ers to  be  received  once  more  without 
any  dissertation  upon  its  peculiar  quali- 
ties, more  than  a  passing  reminder  of 
tho  fact  that  its  power  to  shock  the 
sensibilities  of  many  persons  has  not 

been  destroyed. 

It  was  never  a  popular  opera,  but  Mi. 
Campanini  clings  l/rfo; 
and  this  has  been  one  of  pets  for 
several  seasons.  The  mo..t  lmpo^rt»-"^ 
omco  of  lat  night's  repetition  of  the 
^ork  wa^  to  introduce 
^me  of  the  new  .singers  of  f  ^^-P^^ 
iilni's  Ir.tercsting  company.  Of  these  tne 
one  whose  coming  had  been 
with  tho   largest  curiosity 

^  Sht  is  the  dramaUc  soprano  of  the 
company,  and  the  reports  which  reached 
,  ua  from  Chicago  were  that  a  "ew  star 
■  of  the  first  magnitude  had  arusen.  Mls» 
Raisf  proved  to  be  a  singer  of  excel  en 
qualities.  Her  ^  "'^^  ^"^cUy 
and  of  large  power.  It  ^^^"^ 
..qualizedEfcw  voices  are-and  <he  uPPer 
PMrister  j3  prone  to  openness.  But  it  is 
^fffesh  and  so  ^^rre  fo  thl  I 

it  cannot  fail  to  give  pleasure  to  the 

"^M^Baisa  sang  the  rn,,sic^  ^ali.n«,l 
^vith   tem-H^r.mont  and  f 
Her  impersonation  as  a 
force  and  invclligcnce.    And  ■!^lthal  •  no  , 

■»S?°^mo"Rimini   introduced   lumsoU  | 
R^/aele.    He  is  a  fine  looking  >_oung 
I   Tian-tone  with  a  light 


awaited 
■was  Rosa 


drv  voice,  which 


Kusticana  -  is  lu  •--  , 

love  music  in  the  second  ^c*  J^^^  itb 
beauty,  a  beauty  ''T'f^'ea- 
the  last  scene  is  ^.^l'^*}^  "^t^rough  It 
politan  under  world.    Yet  tlirougn 
all  we  have  the  feeling  that  it  is  a 
work  made  to  order  for  the  delecta- 1 
■Uon  of  the  groundlings,  a  work  at  ^ 
bottom  insincere.  /-.„..,_o 

The  performance  of  Signor  Campa^ 
nini's  artists  was  uneven.  In  Rosa 
Baisa.  who  sang  Maliella,  New  YorK 
has  made  the  acquaintance  of  an  extra 

Ordinary  voice,  if.no*  °f  *  P^^^*  f^^t 
Mme.  Kaisa's  voice  is  one  of  Bremen 
dous  power  and  great  sensuous  beauty. 
In  her  singing,  even  in  fortissimo  pas- 
sages, she^roduces  her  tones  without 
effort  yet  she  is  able  to  carry  a  pian- 
issimo into  the  furthest  corners  of  the 
hoise  She  might  color  her  voice  to  a 
greater  degree,  than  she^  does,  but  as 


•with  much  interest.  f,.iiow  and 

-Ft^??:;rS  di^ir?ti 

^ra^c'l^/c'redit°^;,ry  ?l"e  absent  t-or^  The 
hl\  life'^stale  ^?^«-i'"so' troumcsonic. 

ESnS^^i:^Ma^=^r°T, 
%hrl  arTbrilflaiii  touches  in  the  al- 
du^Uonfto  tl-  ;;everal  acts  ..lytu^^^ 


hars-tone  with  a  light,  dry  voi^^-.  . 
I>e  used  last  evening  with  sonve  e«or  . 
Perhaps  he  was  not  in  his  best  condi- 
and  in  later  Perrnor^anoes  he  ma> 
disclose  himself  as  a  .^'"^^^  °'  !L'^*^" 
resource.  Hte  delineation  of  the  charac 
ler  wa  excellent.  . 

GiuUo  crimi.  a  J  tenor  was  or.^- 
Snally  announced  as  Gem.».o  hut  h.s 
lilaco  was  taken  by  Giuseppe  p-*'^^*"", 
';;ho  sang  indi-ferently.  Louise  Bera 
accent'ble  as  CannrM.  while  nan 
'"co  Daddl  made  fun  as  of  yore  in  the 

™'Thf  chCs  proved  t,  be  a  good  one 
and  the  orchestra  also  showed  merits  of  , 
n    .hEh    orde.-.      Marcel    Chalier  con- 
:;,ic?ed  won    To-night  comes  Mary  GaK 
den  in  "Thais.''  !i 


Pfiiffermonic 


'^Is^'otse^pe  Gaudenzi  took  the  part 
of  Gennaro  at  two  days'  notice  it  would 
be  un"uBt  to  judge  him.  He  was  very 
bad  indeed  in  the  hrst  act.  but  im- 
proved as  the  opera  Progressed. 
'^  Giacomo  Rimini  was  the  picture  of  a 
daVedevil  Cammorista,  but  his  vo  ce 
lacked  resonance.  Louise-  Berat.  a  sin- 
sere  and  finished  artist,  was  excellent 
as  Carmela. 


^Hlege-  and  Hs^h^saie  deaths  In 
the  den  of  t'j;^„^:?-'r°certain  "  opular  ex- 
^^^.11^'  eV^n°-  ev-eli^^  on'  the  mimic 
stage.  ,   „„cf  r,f  "  The  Jewels  "' 

^''^E^Sni^S^'i^el 
night,  "or Jlld  Campanin  ;  p 

farewell,  as  he  naa  u  «  ^^e 
ductlon    here   Maicn  J. 
Metropolitan.  Madonna"  wa.<3 

•older  house 
composer's 

of  Suzanne,"  wa™;s  wh^re"'""  The 
^J-^^wel^^^hal  pr'eSly  run  for  two  en-: 
^^d^JraH  was^Jjame  uiikn  in| 

-or^-HeYroP?H^rsofa«^ 
thrill"!-.     Boston   and  Chicago 


mHE  Philharmonic  Society  gave 

^    <;-<=^';\ie'"flr^:r  un1l^er..2hy 
evening,   the  J^^^^  uj  p'^lfer^.mme 

^cSned^n'o"  wi1-ks\y 

played  ^  the  solo  P^rt  m  ^^^^^^  j 
:v^.ere  cSnclrto  by  Bad:: 


luscious 

intonation  ^ravi»..-=^    —  -^^^ 
concerto  acquired  aaaeu  ^^^^ 
charm  undej  ms  mag^c^         ^^^^  , 

gave''"dmirable    support  ni 
the  colorful  accompaniment. 


ravished  the  ear. 


The, 
ndl 


u,  leave  as  an  ally  ot  tn.. 
e^^On  that  evening  the  same 

Ivric  comedy.  ,.  .ji 

^.'.^'  was  .sung  in,  J'-ngl'sh 
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Op 


•  I  l-. 


ii  st  Performance  Is  "Monna 
Vanna,"   With  Mary 

t 

Garden  in  Title  Role  y 

\'\\^  .  .^^ 

Musical  Competition 
Welcomed  by  New  York 


Audiences  Glad  of  Opportu- 
nity to  Hear  Former  Favor- 
ites Under  New  Auspices 


Icll..  \\. 

ice   of  gn 
with  tn 
lie  IS,  nioreoviT,  m  lacu,  lituif 
■"  "'■""•'r  splendidly  fitted  for  the 
CllS  J>  ''irayal  of  tomuntie  roles — in  short, 
[ill si  such  a  tenor  «s  New  York  had 

Hnr,'un  to  think  had  vanished  from  the 
_ _  His  Prinzivalle  is  a  creation 

Ca  C  I'  i  iiH'd  in  the  grand  style,  poetic,  pas- 
1  .  nutc,  graceful.  It  will  not  soon  be 
loi  i;otten. 

Miss  Garden's  Monnu  Vanna  is  not 
llu-  Monna  Vanna  of  Maeterlinck.  It 
lacks  all  the  tenderness,  the  wistful 
boetry  of  the  play;  it  is  daring,  defiant, 
1>  combination  of  Thais  and  the  Spinx. 
But,  takinpr  it  for  what  it  s,  it  is  an  tx- 
I  laordinarily  powerful  creation,  and 
Miss  Garden,  more  slender  than  ol 
yore,  gave  it  with  all  the  gusto  of  her 
'superabundant  vitality.  Incidentally 
Miss  Garden  sang.  Those  who  had 
heard  her  in  years  gone  by  were  not 
astonished. 

Mr.  Baklanoff  made  a  fine  figure  as 
Guido,  and  except  in  his  upper  regis- 
ter sang  the  music  well.  Mr.  Charlirr 
conducted  acceptably  enough.  Tho 
audience  ..as  warm  in  its  applause  and 
tuwaid  Mr.  Muratore  lumultuouK. 


OPERATIC  STARS  AT 
LASHANSKA  RECITAL 

.Mmo.  Soinbrich,  Frieda  'Heni- 
l)oI  and  Others  Encoiirngre 
New  .\rtist. 
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■^d    In    New  York 
rrolno  of  "  Ooy«H:  ;. 
' .  - '  I'lue  Grana'los.    Arlhui  i 
!•  'in  v/u.!i  In  another  .Metropolitan  nr., 
'  Mi-ilon,    Weber'B    "  Kuryuntlip.  '  whil 
I  riink    I'relwh    did    the   da^i^r  dan. « 
v.itii  Mary  Garden  In  Herbort'H  ••  Na,- 
loina.  ■ 


A      \  AKIEU  PROGRAMME 


Soprano's  Hcuditioij  of  B'reuch 
Shows  Pleasing  Style  and 
Color  Sense. 


,0f 


MO.VNA  VANNA 
I  In  rrrncb.  tn  Uireo  acts,  hj  Fsrrlsr.) 

na  Vanna   Mary  Garden 

-Ivallo   I,uclni  Miiritoie 

lo   Q«org05  Baklauoff 

a   UusUto  }lub«rdMU 

i  'l  Oct  are  Du» 

'i»  OctaTe  Dua 

■Ho   .'  Dcslro  Dofrers 

ililo   ConstanUu  Nicolas 

Conductor,  Marcol  Charllcr 


By  Grenville  Vernon 

Tlie  four  weeks'  season  of  the  Chicago 
Opera  Association  opened  on^Wcdnes- 
day  night  in  the  Lexington  Thealrewith 
a  performance  of  Fevrier's  "Monna  Van- 
na," and  for  the  first  time  since  the 
days  of  the  Manhattan  Opera  Company 

N'ew  York  is  again  the  scene  Ui  W ' 
operatic  battle. 

The  old  question  as  to  whether  New 
Vork  will  support  two  first  class  opers 
H'nipanits  is  once  more  opened  affc 
will  once  more  oe  answered.  What 
that  answer  is  to  be  lies  yet  in  the  lai 
of  the  gods — a  first  night  audience  an- > 
swers  nothing. 

Pignor  Campanini,  like  young  Loch- 
invar,  has  come  out  of  the  West,  but 
unlike  that  gallant,  he  comes  not  alone. 
In  hij  train  has  arrived  a  puissant 
army,  in  which  the  names  of  Mary  Gar- 
den, Hector  Dufranne  and  Charles  Dal- 
mores  bring  back  vivid  memories 
Othcx's  less  known  here  will  be  bettei 
known  before  the  four  weeks  are  out 
and  one  may  judge  for  himself  whethei 
Amalita  Galli-Curci,  Rosa  Raisa,  Ric- 
cardo  Stracciari,  Lucien  Muratore  ant 
Genevieve  Vix  deserve  the  praise  thai 
has  been  lavished  on  them. 

Competition  in  art.  as  in  everything 
else,  is  always  welcome,  and  the  com- 
ing of  the  Chicago  company  has  al- 
ready produced  certain  vibratory  emo- 
tions which,  if  continued,  may  serious- 
ly disturb  the  eight  years'  calm  of  the 
local  operatic  life.  Every  opera  lover 
welcomes  the  invasion  fx-om  the  West. 
Signer  Campanini  has  entered  the  lists 
and  thrown  down  the  gage  of  battle. 
He  fights  with  no  golden  horseshoe 
nor  stupendous  subscription.  If  he 
wins,  it  will  be  because  he  has  pre- 
sented performances  and  artists  at 
least  the  equals  of  those  at  the  rival 
theatre  in  Broadway,  but  whether  he 
wins  or  loses  he  will  have  brought 
both  pleasure  and  profit  into  the 
operatic  world. 

Signer  Campanini  chose  Fevrier's 
"Monna  Vanna"  for  the  opening  of  the 
season,  exactly  why,  one  may  ask,  and 
echo  only  will  answer.  Mysterious  are 
the  ways  of  prima  donnas  and  im- 
presarios! "Monna  Vanna"  had  re- 
ceived one  previous  performance  in 
New  York,  at  the  Metropolitan  Opera 
House,  February  17,  1914,  when  the 
Chicigo  company  gave  it  with  Miss 
Garden,  Mr.  Muratore  and  Mr.  Mar- 
coux  in  the  chief  parts.  Its  presenta- 
tion caused  no  ripple  of  excitement, 
aespite  the  fact  that  Miss  Garden, 
whose  close  relations  with  Mother  Eve' 

lad    been    established    in  "Thais," 
Salome"  and  "Sapho,"  was  billed  to 
appear  with   a  cloak  in  place  of  a 
tig  leaf.  .  1 

The  only  vivid  remembrance  of  the  I 
performance  left  was  the  acting  of  Mr.  ' 
Muratore  and  Mr.  Marcoux,  whose  fier;' 
nnd  romantic  impersonations  lifted  th 
poetic  libretto  through  its  heavy  musi.  ' 
cal  blanket  and  allowed  the  audience 
to  rvalue  that,  whatever  the  shortcom- 
ings of  Fevrier,  Maeterlinck  was  & 
dramatist  of  genius.  ; 

A  second  hearing  of  the  opera  added ' 
nothing  and  subtracted  nothing.  The 
lirst  act  is  an  unmitigated  bore,  the 
third  act  little  better.  The  second  act 
possesses  considerable  dramatic  inter- 
est and  two  or  three  moments  of  lyric 
beauty.  From  this  act  alone  can  the 
opera  win  any  popularity.  It  would  be 
useless  to  dwell  upon  the  music.  It  is 
enough  to  state  that  the  score  is  well 
made,  but  with  the  exception  of  the 
tew  rare  moments  in  the  tent  scene 
lacks  any  melodic  inspiration.  The 
appeal  of  the  opera  depends  entirely 
upon  the  impersonations  of  the  pro- 
tagonists. 
Of  the  performance  one  figure  stands 
prominent  —  the    Prinzivalle  of 


[ 


i^^cwels  of  the  Madonna"  Wtroduces 
■     Soprano  to  New  'Mfork  at  tlie 
Lexington. 


LB-XINGTO*?  OPEKA  HOUSE.-The  jf.w- 
13.S  OP  THB  Madonka.  Italian),  opera, 
in  thr«e  acts,  by  Eiiaaajino  Wolf-Ferrari. 


•  -CTMiaTO..., 

"  anncla. . . .' 
jMaViella  

riafaelo. , . . . 
I  I)iaso  

<icoillo  . 

f^tella  „ 

I  oncctla. 

l-^oreDu.  ....*. 

iJnuiia. . . ... 

I  otoane. .. . . 

Ko«.-o  


QiUi^cppe  Gaurienzi 

 lU>nise  Bcrat 

  Rosa  Raisa 

 .GiaroiDO  Rjoiini 

 TraBCPsco  iJailcli 

...(iiordauo  Pattrinieri 

 -Marie  Pruisau 

.Alma  Pptersoit 
. ..  ..^  . . . .  Jeska  Swartz 
Annette  Pelucchi 

•   Octave  Dua 

—  UodoU'o  Fomari 


Deprived  of  its  principal  Italian  tenor, 
fJiulio  Crimi,  who  k  in  a  hospital  in  Chir 
'■ago,  the  Chicago  Opera  Company  suve^ 
Its  second  pertarmaaice  and  sans  its  first' 
Italian  opera  at  the  Lexington  last  night. 
"  The  Jewels  of  the  Madonna,"  sung  here 
often  In  EngUsh  by  the  Century  company 
and  once  by  the  PhiSadelpiiia-Ohipaso  Op- 
'era.  Company,  was  tbe  offering. 

The  chief  interest  in  the  perfotmance 
lay  in  the  Xmv  York:  debut  of  Mme.  Rosa 
aaisa.  Polish  dramatic  soprano,  whose 
fame  has  preceded  her  here.  ^ 
As  Maliella  she  disclosed  a  gorgeous 


llulda  haalianska,  a  jseprano  who  was 
heard  here  several  ."jeasoris  ago  an  solo- 
ist with  t!)e  .Symphony  Society,  gave  a 
song  recital  last  evening  in  .\eoIlan 
Hall.  Frank  I.a  Forge  piayed  the 
piano  accompaniments.  In  The  large 
audience  there  w«re  many  well  known 
musloians.  Including  Mnie.  Sembrlch. 
with  whom  the  recital  giver  has  studied, 
aiifi  Mnie.  Heinpel. 

Mme.  LashansUa  presented  a  pro- 
gramme conventional  In  form  and  of 
excellent  taste  in  selection.  ]t  ranged 
from  Old  airs  in  Italian  through  oIa.s.slc 
songs  in  German  and  song.s  in  I->ench 
and  English,  with  two  of  the  latter 
by  La  Fcge.  71  would  be  a  plcasur(^ 
to  dwell  at  length  upon  her  performancs 
of  many  of  her  iium'oer.s.  .<:o  beautifully 
were  the.v  delivered  and  xo  genuine  th» 
artistic  pleasure  they  g-ave  her  listeners. 

To  note  a  few  in  Ihe  list,  the  dlfBcuU 
lonianza  from  Rellini's  "Komeo  e  Giuli- 
ctta,"  was  Srvug  with  admirable  tecnic 
and  style  ;  Schubci  t's  "Du  bist  die  Tiuh.'' 
w-ith  fine  suatainir.g  power,  and  Grieg's 
"Erstes  Begegnen.  '  which  was  repeated, 
with  exquisite  feeling.  In  her  BTench 
songs  the  slng«r  was  al.so  well  at  home 
in  style  and  .sen.ie  of  color. 

jMme.  Lashanska.  is  still  young.  A 
few  Immaturities  in  her  art  she  can 
easily  remedy.  Her  voice,  of  fine  qual- 
ity and  range,  can  acquire  a  more 
evenly  agreeable  quality  throughout 
and  her  diction  might  be  clea.rer.  Her 
head  (ones  are  well  managed  and  her 
phrasing  i.'?  admirable.  Mme.  Lashan- 
ska  gives  promise  of  a  brilliant  career 
as  a  conceit  ."inger. 

"ROMEO  AN^UUn-"  SUNG. 

,      Memories — "Azora"  Prtmiere. 

I  Gounod's  ■'  Romeo  and  Juliet."  a 
,  mainstay  of  the  Metropolitan  in  the 
'days  of  De  Reszke.  Eames,  and  Melba. 
or  ,of  Saleza  and  Suzanne  Adams  as 
■n-ell.  was  brought  back  to  town  by  the 
Chicago  Opera  Company  in'  its  first 
matinee  yesterday  at  the  Lexington 
Theatre.  Though  the  opera  had  been 
creditably  given  at  the  Century,  where 
it  was  sung  in  the  language  not  of 
Gounod,  but  of  Shakespeare,  this  was 
the  first  performance  In  the  tongue  to 


CARUSO  AGAIN_IN  'PAGLIACCI 

j  Leoncavallo's  Opera    Preceded  by 
I      "L'Oracolo" — 'Aida"  at  Night. 
Caruso    sang    to    the    u«ual    sold -out 
liou.^e  at  the  Metropolitan  yesterday  aft- 
"  noon,  when  he  appeared  for  the  fourth 
time  this  f.e.a.son  In  "  Pagliaccl."  asslal- 
cil  by  Muzio,   Amato.   Bada,  and  Lau- 
^rcntl.     Leoncavallo's  thrilling  drama  of 
j.-^trolllng   Italian    player.n    and  .tobbing 
t«nor   wa.<(  again   preceded   by  Leonl's 
L'Oracolo,"  a  work  that  appeals  by 
icason  of  Its  .scene  In  .San  P'ranclscxi's 
Chinatown.    Easton,  lira^lau.  Althouse, 
Scotti,   DIdur.  and  Hossl  Impersonated 
I  he  Oriental  characters,  and  Moranzoni 
conducted  V-oth  operas.  f 

"  .\ida  "  was  sung  Tor  the  fifth  time 
li'.'it  evening,  a  performance  as  nearly 
American  in  cast  as  'V'erJr.s  opera  has 
had  In  New  York  in  sonie  time.  Au- 
disio,  the  messenger,  was  the  only 
I  Italian  announced,  the  others  being 
l;:ippold.  ^lalzenauer.  SunTdellus.  King- 
ston. Chalmers.  Mardone^,  and  Ruys- 
dacl,  while  Papi  conducted. 


WELCOME  HOFMANN  BACK. 


in 


Great  Audience   Greets  Pianist 
Carnegie  Hall. 

Josef  Hofmann,  an  inspired  artist  anri 
.T.  sincere  one,  emerged  from  a  year  s 
retirement  to  be  welcomed  by  a  great 
audience  yesterday  afternoon  in  Carne- 
Kie  Hall,  some  2M  persons  being  seated 
on  the  stage.  After  the  pianist's  open- 
ing numbers,  which  included  the  sonata 
op.  Ill  of  Beethoven  there  had  to  be 
two  encores,  while  in  a  Chopin  grout,, 
the  house  broke  in  for  a  repetition  of 
the  A-flat  waltz. 

Mr.  Hofmann  restores  respect  tor  a 
much  abu.sed  instrument,  ass  he  also  did 
for  another  compo.=ier  when  he  closed 
his  program  with  Li.szt. 


the 
rare. 


voice.    She  .'ang  ronghly  at  times  and  the  music  was  composed  that  N 

without  the  finesse,  of  others  who  have 
sutng  the  role  here,  but  at  her  best  she 
^Jas  remarkable,  Hei>  voice  is  large,  rich 
and  warm.  Sho  couldido  wonderful  things 
wiUi  it.  But  her  petrforinfince  lacked  artis- 
tic finish.  She  sanj;'  to  the  audience,  not 
Hlways  in  the  spirit  of  the  role. 

.Miss  Mary  Garden  and  Lucien  Muratore 
iiad  done  somethang  so  thjilliug  in  •'Mon- 
na Vanna"  the  preceding  night  that  some  i 
disappointment  in  the  second  offering 
.aiose.  To  be  suoe,  there  were  fine  mom- 
ments.  and  the  .audience,  which  -was  of 
I  Kood  proportions,  but  by  no  means  as  large 
n.s  that  on  the  T>recedlng  night,  showed 
real  interest  in  the  opera  and  the  new 
artists. 

In  Mr.  Crirai'B  place  GBuseppe  Gaudenzi, 
who  ha.s  suns  "witii  tlie  Boston  Xational 
Grand  Opera  Ctompany,  was  heard  1n  the 
'  ole  of  Genaa-o.  He  is  a.  cap-able  but  not  a 
brilliant  .singjer.  He  did  the  role  conven- 
tionally. Hi.H  voice  is  raiher  pleasing  and 
he  has  no  gnave  faults.  But  he  did  not 
.q'lve  his  1 61c  the  proper  dramatic  touch. 

Anothei  newcomer  -wras  Giacomo  Rirnini, 
who  sung  the.  maritone-  role  of  Rafael  and, 
of  course,  the  jiow  faTnou,s  Serenade.  Ho 
has  a  good  \'oicr;  and  is  a,  good  actor.    He  ! 
gave  a  creditable- but  not  aja  exceptional  I 
T'crformancc.  i 

Mine.  Louise  Bcrat  aans  -well  the  role  of 
"Camiela.  Marcel  Cliarller  directed  loudly 
nt  times  and  at  others  with  finesse  and 
*iy.mpathy.   Tbe  clKJrus  sang  effectively. 

While  "Tlie  Jewels  of  the  Madonna"  has 
a  few  cheap  spots,  it  is  a  strong  opera. 
It  has  had  feiw  •firat  class  performances 
ijn  Xew  York  and  deserves  more.  The 
prchestra  has  baen  handled  skilfully  by 
the  composer  and  all  of  the  parts  are  weil 
f<uited  to  the  voiCK,  not  after  the  manner 
of  most  modern  things,  too  drainatic  for 
Kinging.  On  the  -whole  the  performance 
was  interesting  and  "  orthy  of  iirai-c 


York  had  heard  since  the  season  when 
.  Geraldine  Farrar  as  Juliet  made  her  dS- 
jbut  on  Broadway  some  years  ago. 
,  The  Lexington's  new  heroine,  Gene- 
vieve VIx,  a  native  of  Brittany  and  for 
nine  years  a  singer  at  the  Opfra 
Comique,  has  hardly  a  voice  to  dim 
I  many  memories.  She  made  little  of  the 
famous  "-Waltz  Song."  which  Patti  de- 
lighted In.  But,  like  the  American  girl, 
Adams,  she  brought  youth  to  the  part! 
and  though  she  was  awkward,  angular.' 
strangely  "  gauche  "  in  acting,  the  au- 
dience recalled  her  heartily  after  the 
potion  scene.  As  Romeo  the  tenor  Mu- 
ratore assumed  his  second  r6Ie  here ;  hi.^ 
voice  may  not  have  the  golden  tone  that 
r:pens  under  the  Italian  sun— indeed,  his 
ancestors  left  that  country  two  genera- 
tions ago — but  Muratore  sounded 
note  of  Romance,  a  "  gold  " 
that  lies  at  the  rainbow's  end. 

Romeo's  death  was  heroic  to  the  point 
of  extravagance,  an  excess  perhaps  not 
unjutrjfied    by    Gounod.  Shakespeare 
'  The  1^^%,^!^  strong,  G.,unod  is  sugar.-. 
The  old  Italian  v.-ars  of  Montague.s  atid 
(apulet.9   were   never   the   faeble  feuds 
of  tne   opera  stage.     It   w.as   rather  a 
welcome  to  new  singers  that  earned'  six 
recalls  after  the  fir.st  curtain  ycstlrdav 
^^ter  the  garden  scene  AN 
I  feed  Maguenat,  a  new  French  baritone 
I  made  a  succes.s  In  Mercutio's  air.  IJu: 
jberdeau    was   the   Frfre   Laui-ent  Du- 

'sw^riz  asVi'e^v""'-  r^^'^'^'-^  wereJeska 
'f>«f.?,  ^tfPhano.  Louise  Berat,  Pua 
(Defr^re.  and  .Artmondi,  and  Charlier 
conducted.  The  performance,  which  wa= 
r^el  mounted  on  a  new  stage,  last-d 
I  until  after  «  o'clock,  "si^u 
Last  evening  at  the  Lexington  ton 
late  for  review  today,  brought  the' .Xew 

here  of"^'?  Alor^.  "  P-^rfo^^ance 
nere  of     Azora,    otherwise  "  A  Daugh- 

,lW-Per-cent.    American  '  cast 
ihib  work,  which  Chicago  heard  on  Dec 
j  K  •   u   "    iomantic  opera  in  three 
"adiey,   who  also  con- 

\en3,  tells  a  story  of  Mexico  at  the  time 
of  the  wmquest  by  Cortez.    Of  the  ca.<;t. 


Bauer  Plays  for  French  Charity. 

I    Harold  Bauer,  the  pianist,  in  conjunc- 
tion with    the    Society    of    Friends  ol 
Music,  gave  a  matinee  benefit  yeaterda,v 
j  in  -Aeolian  Hall,  where  it  was  announcec" 
1  at  the  concert's  cfose  that.he  had  earnc.; 
$2,3yrt.  which    would    go    to    a  French 
'charity.   'l.\ide  Affectueu.se  aux  Musi- 
}cien.s,    Mr.  Bauer  was  one  of  five  found- 
lers  of  this  charity  in  11>H.  and  he  is  it 
I  official   representative   in   this  countr 
jHe   played   yesterday   alternately  fr 
Chopin     and     Schumann,     the  lat' 
"  Fanla.^y  "    and    "Childhood  Sec- 
land  the  Chopin  sonata  in  B  minor. 

Concert  for  the  Red  Cross. 

Constance  Boprdsley  Eldridge.  pianist, 
with  Mlltonella  Beardsley  and  others, 
assisted  by  the  Volpe  Orchc.-stra,  gave  a 
concert  in  .■Aeolian  Hall  last  night  for 
the  Red  Cioss.  The  concert  was  one  of 
those  postponed  by  the  recent  theatre- 
closing  order,  and  a  resulting  confusion 
cost  this  benefit  most  of  its  hoped- 
;for  re-sults.^^^^^^^^^ 

Julia  Oraussen  in  Song  Recital. 

Julia  Claussen.  mezzo-soprano,  who 
j  has  appeared  with  the  Metropolitan  and 
Chicago  opera  companies,  gave  a  song 
recital  yesterday  afternoon  before  a 
large  audience  at  Aeolian  Hall,  Mme, 
Claussen's  admirers,  who  are  man.v. 
seemed  to  like  bggt  in  her  long  program 
the  singing_of  Faure's  '  Claire^ 


Liszt's  "  Thre 
MacDowell's 


Gypsies," 
Midsummer 


Lune. 
Edward 
laby," 


MARY  GARDEN  AGAIN 
TRIUMPHS  AS  THAIS 


itziu.  Van 

(i.-i 


Tirdon,  Lairont 


Her  Dramatic  Acting  of  the  Hero- 
ine of  Massenet's  Opera 
Aroases  Big  Audience.^ 

THAIS,  operafin  three  acts;  boolf  In  French 
by  T.oul.''  Gallett,  from  the  novel  of  Ana- 
tole  France;  ttiu.sIc  by  Jules  Massenet.  At 
the  Lexington  Theatre. 

Thais  ,,Mary  Garden 

.\thanael  Hector  Dufrann« 

Nlciaa  Charles  Dalmores 

Crobyle  ;  Myrna  Sharlow 

Mvrtale  .leska  Swartz 

Albine  Louise  Berat 

Palemon  Gustave  Huberdeau 

A  servant  Constantin  Nlcolay 

Conductor.  Marcel  Charllcr.  ( 

Mary  Garden,  reappearing  last  night  j 
in    her    famous    rOle    In    Massenet's  > 
"  Thais,"  drew  the  largest  audience  of  j 
New  York  operagoers  yet  seen  at  the  | 
Lexington  Theatre,    The  Chicago  Opera 
Company's   brief   Eastern    season  had 
twice  offered  works  of  greater  novelty, 
while  its  third  evening  was  a  revival 
of  remembered  glories  when  Oscar  was 
Consul,     Miss    Garden    had   made  her 
American  dfebut  In   "  Thais  "  at  Ham- 
merstein's    Manhattan,    Nov.    24.  1907, 
She  not  only  sang  it  twentj'  times  Inv 
three  years  there,  but  once  also  at  the 
Brooklyn  Academy,  and  on  four  oc  a- 
slons— the    last    Feb.    18,    1913— at  li 
Metropolitan, 


•rhaVs"    n.  -unded 
.bfller    than    in    Uie    I.>;xir.t;i.oi.  s  Intl- 
Imale  spaces,  nor  had  the  Chicago  com-  ■ 
priny  before  filled  Its  stage  with  such 
,  semblance  ot  gay  life  and  moving 
^owds.    True,  the  vision  of  the  Alex- 
andrian dancer  by  Athanael  missed  by 
moment  Us  cue  for  lights.    But  the 
Teat  scene  of  Thais's  entrance,  as  she 
lompcd  over  the  marble  terraces  and 
pssed  roses  in  air.   had  to  have  its 
bterruption  of  applause  for  old  times, 
Jake.     Miss  Garden  left  little  to  any 
Rivals  in   the   unveiling  of  tlie  siren; 
.h"    was   lightly   harnessed   In  jewels 
^^,v.^   the   waist.     Her  acting  In  the 
s,      ,!   act,  of  the  Venus  mirror  and 
(!      1,  onk'B  curse,  -would  have  been  as 
rrin.Trkable  on  the  dramatic  as  on  the 
I,;.,  ratio  stage,  or,  for  that  matter,  the 

'  Th'^re  were  a  dozen  curtain  calls  after 
rh  act  anil  the  usual  hisses  for  silence 
M.l  renewal  of  applause  for  the  "  Medi- 
i;!on    ReliRiouse."    well    done  between 
.-nos  bv   Charlier's   orchestra   and  a 
,dest  unnamed  first  violin.  Dalmor^s 
•k1  Dufranne.  -joth  veteran.s  now,  nad 
heartv   welcome.     Jn   the   cast  were 
iHO    Hiiberdcau.    Nicolay.    and  Louise 
'•rat     Two  newcomers.  Alma  Peterson 
id  j'eska  Swartz.  as  the  pair  of  danc- 
i      girls  In  the  house  of  Nicias.  .showed 
1  at  a  Lexington  debut  Is  highly  favor- 
li.le  for  the  hearing  of  new  voices  a 
-ot  not  without  interest,  as  It  applies 
No  to  a  famous  Italian  .star  next  Mon- 


1 1,,  ini.i' 
tliis  s!i 

i  ,  ,  ,  ri.s   of  dr.-" 

malic  L.ense— even  in  the  scene  in: 
^Thais'.s   looin.  where  she  falls,  hy-l 
(Sterically.    upon    Tier    couch  aftet^ 
Athananel's    denunciation.  j 
Playins  the  part,  and  loo-kingr  it,  a.<j 
she  did,  Miss  Garden  -may  ibe  forgivei 
her  vc-al   shortcomiags  of  olurrlnf 
and  wandering  from  the  pitch.  Fo: 
she  caught  the  French  spirit  as  dr 
the  entire  company. 

Dnfrnune  and  Dalmores  Good.  | 
Artistivallv   finished  also  was  the 
Athanool  of  Hector  Duframe,  a  toari-l 
tone  of  long  acquaintance,  and  the. 
ThaLs   of   Charles  'Dalmores,  who** 
voicf  and  singing  were  scarcely  lessi 
effective  than  when  he  set  a  standard! 
'■  fo  rthis  pin  t  at  the  Manhattan  elevenj 
[  years  ago  that  no  other  tenor  hasi 
since  approached.  .    .  ' 

But   it    wi  ■>!   not   these  principal.-? 
'  alone  who  carried  the  burden  of  the 
r  presentation.  Their  less  distinguished 
i  colleag-ues  performt-d  ably  their  tasks, 
and    the   crohesuu,    undei-  Charlier,. 
touched     U.-^     fii--''t  '  genuinely  .  fin*, 
achievcmenl. 

Such  atmosphere  aad  sucIl  an  en- 
semble as  those  of  last  night  reflect 
ci-edit  tipon  those    of    the  Chicaaro 
Company  responsible  for  it,  and  Oe 
serve  recosnition 


patience 
severe  a.} 


FARRAR  SINGS  BUTTERFLY. 

Metropolitan  Sold  Out  for  Puccini 
Opera — Chorus  Is  Knitting. 

■  Madame  Butterfly,"  with  Mme.  Far- 
,ir  in  a  rOle  that  has  become  her  own 
s  no  other  in  which  she  appears,  had 

■  hou.se  sold  out  at  the  Metropolitan 

■  ,5Jt  evening  for  the  third  time  this  sea- 
on.  Doubtless  it  could  oftener  do  so. 
,nd  the  spur  of  operatic  rivalry  may 
,  -  plain  another  popular  favorite  today 
.,  ••  Pagliacci."  with  Caruso.  •'The 
siar-Spangled  Banner  •"  was  played  just 
l.pfore   Puccini's   opera,   in   which  the 

■  ..niposer  makes  use  ot  the  themes  from 
,he  national  song.  Mr.  Scotti  strength- 
,  ned  a  cast  that  included  Fornia,  Ege- 
,,er,  Althouse,  Reiss,  Ruysdael.  and 
1  Angelo.  and  MoranzonI  conducted. 

When  the  opera  chorus  Is  not  busy 
on  the  stage  it  occupies  itself  with  knit- 
ting, and  the  stars  give  the  Varn.  Mr^ 
-'nrn^io    during  a   rehearsal    of  Le 
Prophete      yefterday  at  the  Metropol- 
itan    invited   the  other   artisLs   to  in- 
spect  with   him   the  articles   that  the 
kchorus  had  produced.  There  were  ready 
tto  be  sent  to  .-soldiers  in  the  war  more 
Ithan    fifty   sweaters,    as   many  trench 
Iscarfs,  and  iv  hundred  pairs  of  woolen 
Tsffcks. 


U    111    _  . 

"•tabiy  persuasive  that 
iiiily  enjoyable,  that  tlu 
uauy  can  bear  a  second  examm... 
Hon  without  putting  the 
of  the  spectator  to  too 
strain.  i 
Far  and  away  the  best  feature  of! 
Hadley's  melifluous  score  is  the 
flnely-wrought  and  admirably  elab- 
orated instrumentation.  For  the 
thoroughly  musical  listener  his 
treatment  of  the  orchestra  offers  a 
grreat  deal  of  compensation  for  fu- 
tile attempts  to  infuse  human  in- 
terest into  stage-puppets  provided 
by  David  .Stevens  In  a  lamentably 
lnadequ.ite  book — a  libretto  that 
would  have  offered  an  Insolluble 
problem  to  men  far  more  experi- 
enced thftn  Mr.  lir.dley  In  handling 
such  material. 

Yet  it  must  be  confessed  that' the 
composer  would  have  achieved  bet- 
ter results  if  he  had  employed  a 
greater  variety  of  rhythem;  if  he 
had  been  more  aiive  to  the  dr,i- 
matic  possibilities  of  contrasts  in 
tempo  artd  mood,  of  pauses,  of 
silence;  if  he  had  been  less  insistent 
In  keeping  liis  musicians  stress- 
ftllly  in  the  foreground. 

Mr.  Hadley  overworks  the  orches- 
tra, and  as  he  has  nothing  of 
profound  consequence  to  deliver 
through  the  medium  of  that  tor- 
mented body  of  players,  of  whom 
he  demands  so  many  martial  strains 
and*  fanfares  in  the  course  of  the 
first  act.  the  effect  of  his  Huently 
snorous  progressions  is  somewhat 
monotonous  in  the  Ing  run.  I 

Perhaps  the  reviewer  mai^be  ex- 
cused from  recounting;-  the  story  of 
iMontezuma's  daughter,  who  is  so 
.nfatuated  with  the  charms  of 
Xalca,  politely  interned  warrior 
within  her  father's  domain,  that  she 
closes  her  ears  to  Ramatzin's  pro- 
fessions of  love  and  her  wealth, 
preferring  to  meet  death  on  the  sac- 
ripiclal  altar  with  the  idol  of  her 
iieart — a  cruel  consummation  hap- 
pily th-warted  bv  the  arrival  of 
Cortes  and  his  wViite-robed  priests. 

Some  idea  of  the  language  em- 
ployed by  Stevens  m»iy  be  gathered 
from  the  following  amorous  apos- 
trophe pat  into  the  mouth  of  tfie 
.\ztec  villain,  Ramatzin;  "Listen 
but  a  moment,  Azora:  Here,  in  this  i 
heart,  engendered  by  your  charm, 
ihere  dwells  a  mighty  love  that 
ne'er  shall  yield  to  ajight  save 
Death!" 

The   characters   have   a  peculiar 

hilt    *^till     PrnHlirt    of    Novice  reminding  you,  now  of  one  | 

UUT    Ollll.    rrUUUtl    <J\     hu»iv-C]  j.a,millar    operatic    figure,    now  of 

another,  and  for  this  composer  and 
librettist  are  probably  both*  respon- 
sible. Thus  Montez'nma  is  the  Ram- 
fls  of  "Alda"  at  one  time,  the  Wotar 

rHANK:S  to  Cleofonte  Campanini,  of  "Walkuere"  at  another.  Thus 
who  like  Glulio  Gatti-Casazza,  Xajca.  a  second  Radames  .generally 
.f^,„„i.f<.  suddenly  assumes  the  traits  of 
Lohengrin.  Thus,  too,  Azora  her- 
self Is  not  only  Aida  and  Bruenn- 
■ijlde.  but  for  a  moment  or  two  even 
H-isa.  Mr.  Hadley  has  drunk  from 
•  he  waters  of  Perdi's  genius,  but 
has  drawn  bigger  draughts  still 
"orm  the  torrent  of  Wagner's.  Per- 
'Saps  it  was  .appropriate  to  make 
-.;_se  in  'he  second  act  of  the  Qibi- 
c'nung  iTall  scene  which  saw  con- 
Hideraible  service  in  the  Chicago 
proouctions  of  "Goetterdaemme- 
lung"  after  Giulio  Gatti-Casazza 
had  provided  himself  -R-ith  a  new 
setting  for  "The  Ring." 

It  Is  unfair  to  iVn-.  juadley  to  say 
that  he  has  not  treated  the  voices 
of  the  singers  well.  He  has  given 
them  every  due  consideration,  and 
has  written  some  admirable  en- 
sembles. There  is  more  t'naB  a 
superficial  relation,  liow-ever,  be- 
tween his  finely  constructed  quin- 
tet and  ti  ^>.-i-tain  quintet  most  of  us 
have  lieaid  in  the  last  act  of  "Die 
Meistersingei-."  Dead  German  com- 
losers   :ire    still    honored    in  tjiis 


erve  recosnition.  ^  _ 

HADLET.OPERl^ 
RANK6 ABOVE 
,  RIVALS  i 

Cnti"  ^nas  TJewest  Mfnencar 
Work  Distinctly  Superior  tc 
Those   Heretofore  Presented 


ier  ReturMo  New  York  on  iVlon 


day  Forgotten  VVhen  She  Ap- 
pears in  the  Lexington 
as  Thais. 


;arden  really  came  hack  t<j 
<  ,  York  public  las"t  night.  | 

On  Monday  she  made  her  operatic 
^e:)ppearance  at  the  Lexington  Thea- 
tre In  an  unsuitable  and  unknown 
Vole;  but  last  night  it  was  the  Alex- 
;indi-an  courteson  in  "Thais"  that  the 
Vn-crlcan     soprano     portrayed— thf' 
.\eier  in  which  she  is  'best  liked 
,   which  will,  in  this  country  at, 
yi.;,!.sl,   always  be    chiefly  associalecl 
Ivviih  the  Chica.goan.  J 
U  ■'^■as  a  performantie  of  distincUonl 
nh.-)!     be    Chicago   Opera  Company 
'•  ga.^     >efoj6  an  audience  larger  evei\i 
tthya  the  laree  one  at  the  Monda.Vj 
Ipremiere,  and  Jliss  Garden's  share  m 
lit  was  considerable.  I 
I    From  the  moment  of  her  entriincji 
I— when  slhe  strode  to  the  f<x>J''!?f,^^ 
las  no  one  else  can  stride  — to  t  c] 
'.closing  scene  in  the  convent  of  tiiei 
White  Sisters,  iUss  Garden  neglect-, 
Lied  nothing  to  anake  her  lm^>ersoru-i 
P-  tlon  one  to  he  remembered  by  hen 
]  audience,  in  Which  there  were  many 
I  society  folk.  i 

.•Vpitlauae  'Wa.s  Vigrwrons. 
\  That  her  effoKs  impressed  the  nia--: 
Ijorily  was  shown  by  the  vigor  anJj 
l-spontane:iv  of  the  applause.  And, 
TMiss  Garden  worked  for  it,  even  dur- 
1  in?  her  curtain  calls,  when  she  waved 
jh'M-  hand  ana  smiled  in  a  way  that 
Miily  said;  "I'm  glad  to  be  with  yc 

'here-were  tew  occasions  last  even- 
when  the  artist  indulged  in  hei 
ion'f>ry  exaggeration  of  pose  and 

T-Ii-    T'^ni.-<  wa.«  ino"f>  D'hysJ) 


By  MAX  SMITR. 

HANK:S  to  Cleofonte  Campanini, 
who,  like  Glulio  Gatti-Casazza, 
has  undertaken  to  stimulate 
1  he  growth  of  grand  opera  in  this 
city,  New  Yorkers  had  an  opportun- 
ity on  Saturday  night  to  inspect  the 
latest  plant  that  has  sprung  into 
flower  under  the  influence  of  the 
recently  inaugurated  scheme  of  fer- 
tillEatlon— Henry  Hadley's  "Azora." 

"S>is  product  of  American  agricul- 
iur*-^the  output  of  American  soil — 
imprt^gnated  with  imoprted  nitrates 
and  harrowed  by  a  foreign  hsuband- 
man — was  i first  put  "n  exhigition 
in  Chicago  on  December  26.  1917,i 
where  it  reecived  benevolent  ap-l 
proval.  Here  in  New  York,  where, 
Mr.  Hardle  has  quite  as  many 
friends.  its  efflorescent  charms 
evoked  expressions  of  delight  more, 
effusive,  perha/ps.  At  any  rates,  the 
drum-flre  of  applause  became  so 
deafening  when  the  composer  ap-i 
peared  before  the  curtain  with  his 
(Singers  that  he  seemed  quite  dazedi 
and  stood  mut«  during  the  procla- 
mation of  "Th*  Star  Spangled  Ban- 
ner," until  M»«i  Middleton  nudged, 
him  gently.  , 

It  Is  possible,  Tiowever,  that  these 
Thunderous  trttjutes  of  admlrationj 
were  inspired  i»  a  measure  by  his 
achievements  with  the  baton.  He 
iiad  conducted  his  own  score  with 
adlsplay  of  enthusiasm,  energy  and 
authority  that  affected  the  audience  I 
as  well  as  thos.s  who  interpreted  his 
music. 

If  any  one  had  harbored  the  hope 
thai  "Azora"  Ibore  a  new  message 
for  the  world  artistic,  the  process) 
of  disillusionment  would  have  been 
depressing,    of   course.     Even  the 
most  fanatical  admirer  of  Mr.  Had- 
ley,   however,    could    hardly  have 
strained  his  imaginative  faculties  to  ' 
such  a  pitch  of  anticipative  ardor. 
For,  with  all  his  skill,  his  dexterity 
and   resource  in  manipulating  the  i 
orchestra,  this  gifted  composer  \3\ 
as  yet  a  novice  in  cultivating  the  I 
loam  of  lyric  drama. 

It  seems  reasonable  to  assume, 
therefore,  that  the  enthusiasm  he 
provoked  on  Saturday  was  due 
largely  to  the  fact  that  the  ma-  i 
jorlty  of  the  audience  appraised  his  ' 
work  as  the  effort  of  a  pioneer, 
and  in  estimating  Its  value  adopted 
a  standard  of  measurement  based 
on  comparison  with  musico-dramatlc 
l  oncoctions  belonging  strictly  in  the 
same  class,  such  as  Parker's 
"Mona."  Damrosch'.«  "Cyrano."  Her- 
berts "I^atoma"  and  De  Koven's 
"Canterbury  Pilgrims." 

That  "Azora"  holds  its  own  very 
well  when  placed  in  juxtaposition 
with  the  experiments  of  other  Am- 
ericans, few  are  likely  to  deny.  In 
the  opinion  ot  the  writer,  indeed, 
this  opera  is  on  the  whole  dis- 
tinctly superior  to  its  fellows. 
True,  the  music  is  neither  original 
nor  Inspired,  for  Mr.  Hadley's  re- 
tentive mind,  saturated  with  the 
influx  of  lovely  impressions  ab- 
sorbed through  eye  and  ear,  sheds 
with  extraordinary  facility  the  es- 
sence of  other  men's  ideas.  But 
f.he  fancies  so  easily  and  so  un- 
consciously appropriated,  so  fluent- 
ly poured  forth,  and  so  delight- 
fully embelleshed  with  instrumen- 
tal brilliants  guaranteed  to  be 
genuine,  have  a  merit  long  sint,o 
.thoroughly  ,  tested,   and  approved: 


,'>untry. 

Aiuont  liK-  membeis  of  tlie  cast, 

all  American,  Anna  Pitziu  as  Azora, 
Forrest  Lament  as  Xalca  and  Arthur 
Middleton  as  Ramatzin,  ristin- 
iguished  themselves  especially,  bat 
vocally  rather  than  histrionicallv. 
Cyrena  Van  Gordon  appeared  as 
Papatzin,  sister  to  Montemuza; 
Frank  Preisch  as  Canek.  High 
Priest  of  the  Sun;  Jame^  Goaddard, 
a  veritable  Ruysdeal  in  propor- 
tions, as  thj  Emperor  of  Mexico- 
D.  Mann  as  Plqui-Chaqui,  the  in-^ 
evitabie  operatic  messenger-  George 
Wilkins  as  Cortez,  and  Clara  Shaw 
as  the  .Slave  Gl^l 


noil  with 
Beethoven 
,.(,,10111-!  ■     I      .MTioforte  ami   '  .  .ui 
•with  Etliei  LeKinska  as  the  soloist.  The 
pianist  was  decidedly  at  her  best.  Not 
always  does  she  display  so  inn<'h  artistic 
halance.     She  played  the  ojitire  con- 
certo' excellently,  but  the  srow  move- 
raeni  with  exceptional  beauty  of  style 
and  tenderness  of  feeling. 

The  other  numbers  on  the  list  were 
three  movements  from  Ravel's  charming 
"Mother  Goose"  suite  and  TechalKow- 
eky's  "(■'aHse  Noisette"  suite.  Here  was 
a  whole  ;i-i».sury  of  dainty  fancies,  some 
whimsical,  eome  jocund,  some,,  like 
Ravel's  "Beauty  and  the  Beast."  filled 
xw-ith  th.-it  humor  which  lies  close  to  tears. 
All  ■were  well  played.  It  was  a  reposeful 
Supday  afternoon  concert. 

SInrela  Van  Dresaer  SIhkk. 

Marcia  Van  Dresser  was  the  soloist 
at  the  Sunday  afterhoon  concert  of  t\i' 
Philharmonic  Society  in  Carnegie  Hall 
When  a  Wagner  progi^mme  was  given 
She  sang  In  English  Senta's  ballad  from 
"The  Flying  Dutchman,"  and  also  with 
orchestra  and  in  Knglish  the  five  sontis 
set  to  poems  by  Mathllde  Wesendonck. 

The  .soprano  was  not  at  her  best, 
though  she  delivered  the  songs  much 
:  better  as  regards  Smoothness  than  she 
did  the  ballad.  Her  singing  as  a  whole 
seemed  to.  lack  color  and  life,  and  the 
orchestra  in  these  same  respects  did  not 
give  her  all  the  help  to'T>e  expected. 
There  was  no  question  about  tho  lino 
musical  dignity  in  her  singing. 

The  concert  opened  with  a  brilliant 
rendering  by  the  orchestra  of  the 
"Rienzi"  -overtu^-e.  The  other  selec- 
tions for  the  band  were  two  pi-^ludes. 
Including  the  "Love  Deaf;i"  from  "Tris- 
tan and  Isolde,"  Si^iDfried's  "Rhine 
Journey,"  the  prel'iae  to  "Lohengrin" 
end  the  "TannhaeuBer"  overture. 

Ite<^ital  Iry  Votlchenko. 

Sacha  Votlchenko,  the  tympanon  vlf 
tuoso,  gave  a  recital  last  night  at  a  new 
uptown  concert  hall  in  the  Hotel  des 
AorMstes.  His  programme  included  his 
own  arrangements  of  old  Russian  folk- 
songs as  a  rhapsody  and  some  Arabian 
melodies  as  a  "Poeme  Oriental"  and  a 
piece  by  himself  styled  "France  of  To- 
day"— "Les  Cloches  de  Rhelms." 

The    recital    giver   was    assisted  1 
Car<)lina    White,    soprano,    and  Da^ 
Blspham,  reader.     Yvonne  G-arrick 
the  start  gave  an  "Introduction  to  • 
Tympanon." 

The  second  part  -R-as  taken  up  hy 
series  of  allegorical  a>antomime  table; 
by  Mrs.  Chri-'tian  Hemmick,  repref^o 
ing  "From  Barbarism,  to  Civilizatic 
with  music  arranged  by  Israel  Jos- 
for  harp  and  violiii.    The  many  nar 
of   the   tableaux   participants  Included^ 
Count    and    Countess    Tamburini,  the^ 
Countess  Cippico,  Flore  Revalles,  SlmeJ 
Yorska,   Helen  Ware.  Vera  Beresford,; 
T^ada  and  Kitty  Gordon.  i 

HADLEY'S  ^^AZOR^A"  GIVEN.! 

i    o{,go  Ccmpany'for  First  Time  Here. 

The  Chicago  Opera  Company  attracted 
a  representative. audience  of  New  York 
niuslcians  and  society  folk  -at  the  Lex 
ington  on  Saturday  night,  when  it  gave 
the  first  of  its  actual  novelties, 
"Azora,"  an  American  opera,  con- 
ducted by  Ucnry  Hadley,  compo-r^ 
This  work  had  been  produced  In  Chicago 
on  Dec.  and  once  repeated  there.  It 
IS  ?ue  for  at  least  ^  fourth  heanng 
^•ben  the  singers  procce-l  '^^^-^Xl  'ly, 
Boston,  the  home  town  "f..'^^;"!  ^tev 
ens,  librettist  of  "  Azara.  Both  Mr. 
Hadley  and  Mr.  Stevens  appeared  be- 
fore the  curtain  here  » ith  the  100 

American  cast,  and  a  large  -  -^^^ 
„-ift  to  Hadley.  was  held  ..lo!> 
hy-Annr^itziu  while^^l^^;;:^-;^!^. 


SYMPHONY  SOCIETY 
CONCERT  PLEASES 


ivea  Great 
Deli  v,ht— Ethel  Leginska 
Is  Soloist. 


Hay(li/s'^'Clock"^'i 


PIANIST  IS  AT  HER  BEST 

j  Marcia  Tan  Dresser  Appears 

Witlv  Philharmonie  in  Wag- 
I  ner  Programme. 


The  flcventh  Sunday  matinee  of  the' 
symphony  Society  Aec^ian  Ilall  y^^^^^^ 
terday  afternoon  apparently  S^v  .  mu 

jfei^Uj-  .the  merry  fugue  «^tjbejnd^:  c 


flag, 

concert  master  led  - 

^an^-w^^El^"i?Ss^rd 

den  City   Cathedial  "^g^tra,  and 

Tine  of  the  theatre,  ^nd  st  11  mme  i 
dramatic  note,  it  "?,\t"^3''^^usic  o,  : 
being  either  mere  schoU  r  s  musio 
singlble.    His  score  of    .Azora      f  -  -  ^ 
fin?  barbaric  dance  in  the  first  a  ■ 
lyric  episode  in  Act      w  th  the  hei  om  ^  ^ 
air    "  Now  Fades  the  Opal  S'^y'  ^  ^  ,■ 
some  sonorous  ensambles   a  trio  ot  ^ 
Mexican  Princess  .'md  two 
seek  her  hand,  as  well  as  the  last  , 
quintet,    of    the    -'^^'^ /h'lracter    ^  l. 
Montezuma's  sister  and  a  ^  fh  pi'^i 
of  the  old  Aztac  gods.    Ihe  q"'"tet,  no 
tably  well  sung  by  fresh,  yo^^.'^'fimnTe 
e?fiU  voice,  in  this  theatr^^s  intimate 
acoustics,    vs'as  only  a  httle   top  i,"" 
oiiged.  too  fondly  dwelt  ,1", 
deed!  we.  o   the  .Mexican  people  s  last 
shouts  to  the  conqueror,  Cortez.  ., 
Ferdinand  Cortez,  as  the  late  Albeit. 
Niemann  once  impersonated  him,  haa 
appeared    on    the    Metropolitan  the 
"only    naturalized   American  f" 
opera  belore  Puccini's  •  Madame  But 
terfly."      The    old    Spontlni  srectaclc, 
given  by  tho  Stunton  management  Jan 
G    lSb8,    had   evoked    a  criticjsm  that 
•"•'the  people  ehiployed  in  the  represetila- 
tlbn  rivaled  in  numbers  those 
constitvit-d  the  veritable  Co'-tez  s  armj 
while  the  horses  came  within  thiee  ot 
the  numb.  r  that  the  conquering  Spani 
ard  took  to  Mexico."    Without  .atteinpt 
ing  to  carry  literal  realism  so  clo-'^e  to 
hstorical    verity,    the    t-ampanini  pio-- 
;    duction   of   ■•  Azora ''   was   «t'«'7,^"t  .> 
colorful  to  suggest  the  g  owing  embei 
of    a    dying    Astec  civilization. 
natlve  lieroine  herself  was  ot  as  honor 
able  an  operaUc  Uncage  a.s  poor 
terfly.  a  .sister  to  Aidft,_  •'  whose  mother  I 
was  Lakme,  and  I'Alfrlcana  her  grand-j 
A  niother.  " 


■      I  -  11  1     \  '  ". 

'.■.U  l  iil   .1  M.-liT.    ) 'Uplll" 'Ml.    WllH  .> 

mn  iKuliiio.   who  fniilv  liPlri 
uro  in  Uio  nuintPt.  mi  l  l'"i>niik  I'l' 

seoM  In  "  Nnloma."  wnn  the  itm  st, 
iiok.  James  Gudiliird,  ««  JliinU'ivinia. 
icet  2.  anil  rverv  Indi  a  KInK.  "''"J 
t  of  volco,  hut  h(i  rose  ti)  tho  momont 
'  Montoziimn'a  wrath  when  h<"  <on- 
I'  uincd  hia  (luURhtvr  »nd  her  cnomy 
vi  r  to  death. 

rho  Mexican  snorlflclsl  ttone  wan  oiia( 


-   was  to  havo  been 

,,,,    H,.   ,1.  Mi'iiHtratlon  had  ceaHed, 
ItaUa  was  brought  to  the  fron  . 
ihe  audience  would  not  be  husiieo. 
,,.duclor  aiuianl   walled  a  momont 
,,>,lot.  and  seeing  there  wo-f  to  b» 
,    raised  hiB  baton,  and  the  orohes- 
began  the  air  Iroin    ■Norma  for/ 
■,  JUlna.    The  Hololsfs  voice  with 
xreat  volume,   was  completely  lost. 
,  few  nioment.s.  but  finally  emerged 
,,    the  uproar.    MIsb  Ralsa  Hang  >i|ao 
,lr  from   "Sicilian    Vespers.  •  She 
,,  „red  with  Arlmonda  in  a  duet  from 
,ro^;-\r?nc'luded  .elections  from 
■•  oVfei)  ■•  and  ••  Samson  •'  for  Carolina 
lizttir      -who    received    all    the  floral 
■tb    e.i  of  the  evening,  and  alr.i  from 
-  Kausf    'and    ••  Kavorlta '•    for  Juan 
Nadal.    tenor.      Marcel    Charllerr    con-  i 
ducted  the  overture  to      Lo  Kol  d  xs, 


iftme,  Leginskas  ^ 
Playing  Arouses 
Symphony  Society 


a  Flano  Concerto  by  Beethoven — 
Philharmonic  "ibrchestra  Heard. 


I  t  of  the  antlqultlos  of  North  America'  „„j   sylvla  Lazarl.  the  ^'a^la  .an  cot>i 

lui'^cr     conducted    his    own  Prelude 

ecoKnIz.Tbly  phown  on  the  stage.  The  i| 
opcia  should  have  ended  in  the  open 
for  the  Aztecs  worshipped  on  plateau.^ 
on  the  pyramid  of  Cholula.  for  example 
and  not  In  caves.  But  Ihe  cavern  hero 
represented  was  of  spacious  depths  and 
atmospheric  distances,  lighted  by  the 
dawn  of  that  simrlsc  which  saw  the 
coming  of  the  historic  Cortez  on  his 
white  charges,  wltJi  his  chanting  prlest.s 
and  banners  of  the  cross.  It  was  Willi 
this  theatric  Invocation  of  the  "  deu.s 
ex  machlna  "  that  Mr.  Hadley  ended  his 
opera  happily  and  set  his  fictitious  lov- 
ers free. 

P  H I L  H  A  R  M  0  N I  C~l  N^WAG  N  E  R. 

Army  and  Navy  Men  Numerous  at 
Carnegie  Hall  Concert. 

An  enthusiastic  crowd  that  filled  Car 
negio  11.111  yesterday  afternoon  hard  the 

hllharmonic  Society's  Wagner  pro- 
pram,  presented  In  accordance  with  a 
decision  of  the  Directors,  by  which  the 
society  has  excluded  only  the  works  of 
Ivlng  tJerman  comrosers  from  Its  con- 
Certs  during  the  war.  The  audience  was 
an  American  one.  and  the  presence  of 

any  men  in  army  and  navy  uniforms 

t  the  I'nlted  States  and  its  allies  s\if- 
flciently  emphasized  the  character  of 
those  attracted  by  the  program. 

Marcla  Van  Dresser  as  soloist  sang 
enta's  ballad  from  "  The  Flying  Dutch- 

an."  and  then  five  Wagner  songs,  only 
strange  under  their  new  titles,  "  The 
Angel,"  "  Stay."  "  In  the  Hothouse." 
"  Grief."  and  "  Dreams,"  all  in  English 
translation.  The  singer  had  to  acknowl- 
edge applause  repeatedly. 

The  program  began  with  the  overture 
to  "  Rienzi,"  the  prelude  to  the  third  act 
of  "  Tristan  and  Isolde,"  the  "  Love 
Death  "  from  that  opera,  and  Siegfried's 
Rhine  journey  from  "  GStterdam- 
merung."  In  conclusion  were  the  pre- 
lude to  "  Lohengrin  "  and  the  overture 
to  "  Tannhauser." 

The  Wagnerian  "  fast  "  to  which  New 
York  music  lovers  had  long  been  sub- 
jected apparently  had  whetted  the  ap- 

g elite  Dt  those  who  went  to  Carncgls 
[all  yesterday,  and  who,  when  thei 
concert  was  over,  seemed  hungry  for 
more. 


'U-on  11.1, M  .  I,,,,  ;,, 
HI  i.ic  violciiLu  ul  lu^;  'ii.vcoiii  II'  "■.  . 
I  '  vcr  preached  as  a  musical  IJolshevik, 
I. IT  has  he  practised  as  one.  He  has 
1"  en  eminently  sane  and  .safe,  a  be- 
'  li  ver  in  melody,  in  balance,  in  tradi- 
'ion.  As  neither  melody,  balance  nor 
tiiulition  is  a  peculiarly  American 
!  loduct,  it  is  to  be  expected  that  his 
music  should  po.saess  n  F.uropcan 
ilnvor.  ' 

Is  a  Story  of  Old  Mexico 

"Azora"  i.s  written  to  a  libretto  by 
David    Stevens.    It   has   to    do  with 
Mexico  i'.t  the  time  of  Cortez,  »nd  its' 
story  is  romantic  to  a  degi'ee.  | 
Xalca,  having  been  overcome  in  bat-  , 
tie  by  Montezuma,  is  residing  in  the  | 
latter's  capital,  a  nominal  prisoner  of 
war.  He  stands  high  in  the  Emperor's 
favor  as  a  military  leader;  having  sub- 
mitted to  ;\Iontei:uma's  rule,  he  has 
been  given  an  important  command.  The 
leason  for  Xalca's  devotion  to  Monte- 
zuma's interest  lies  in  his  love  for 
Azora,  the  Emperor's  daughter,  who  is 
destined  by  her  father  to  be  the  wife 
of  Ramatzin,  titular  chief  of  Monte- 
zuma's army.    Owing  to  Xalca's  anom- 
alous position,  his  betrothal  to  Azora 
has  been  kept  secret  in  the  hope  that 
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,-.  T-->  1-  (  ii-  «  TI    J?  r  an  impending  war  with  Tarascan  will 

bhe  Qves  Dehghtful  Performance  of  afford  him  an  opportunity  to  so  distin- 
guish himself  that  his  claim  to  equal 


standing  with  all  will  be  recognized. 
:  Ramatzin,  however,  already  resentful 
and  angry  at  Xalca's  success  and  popu- 
 J   jlarity.  is  further  enraged  by  the  suspi- 
cion that  Azora  loves  the  Tlascalan. 
Mme.  Ethel  Lq.^nska,  English  pianist,  [Such  is  the  situation  when  the  action 
succeeded  in  arousing  a  staid  audience  of.  ^''^^'^^^\\YJi^lfZ\^  suspicions  con- 
the  Symphony  Society   to  unconventional  jcerning  Azora  and  Xalca  to  Canek,  the 
applause  yesterday  aftei-noon,  when  she  High  Priest  of  the  Sun.  Ramatzin,  with 
played  Beethoven's  concerto  No.  4  at  a  t^c  hope  of  dissuading  Xalca  from  so 

,    ,  ^,   ,       ^    ^     .     .   ,  „    dangerous  a  purpose,  charges  him  with 

concert  of  that  orchestra  in  Aeolian  riall.  aspiring  to  win  the  hand  of  the  Em-  : 
Hers  was  almost  a  miniature  perforrnance,  peror's  daughter,  but  Xalca  admits  his 


filled  with  such  delicate  and  lovely  shad- 
ings of  one,  such  marvellously  clear  and 
beautiful  runs  and  thrills,  that  her  hearers 
forgot  themselves  in  the  music. 

Beethoven  is  a  composer  of  powerftil 
themes  and  musical  effects,  but  it  is  good 
to  hear  now  and  then  a  graceful,  romantic 
interpretation  of  his  music,  like  that  to 
whicii  Mme.  Leglneka!  treated  her  hearers. 

The  orchestra  was  to  have  played  a  naw 
work  by  Edward  Burlingame  Hill,  but 
Ravel's  "Mother  Goose"  suite  and  Tschai- 
kowsky's  "Nut  Cracker  '  suite  were  sub- 
stituted for  it.  Walter  Damrosch  ex- 
plained that  due  to  the  new  (jlosing  regu- 
lations on  Tuesdays,  which  necessitated  a 

change  in  a  short  tour,  his  -men  had  not  ifor  Ter  "apVs^tacv7she"reiatera 
had  time  to  rehearse  Mr.  HiII  s  music.         •       ■     ■  -  " 

At  the  same  time  the  orchestra  of  the 
Philharmonic  Society  gave  a  Wagner  pro- 
gramme, directed  by  Josef  Stransky,  in 
Carnesie  Hall.  Sinice  the  operas  of  Wag- 
ner have  'been  barred  at  the  Metropolitan 
Opera  House  his  music  can  be  heard  OBly 
at  orchestral  concerts.  Mmo.  Marcia  "Vilp 
Dresser,  soprano,  was  the  soloist.  Ex- 
cerpts from  "Rienzi,"  "Trtstan  und  Is- 
olde. "  "Lohengrin,"  "Tannhaeuser"  and 
"Goetterdaemmerung,"  were  heard. 


ZImballst  at  the  Metpopolitan. 

Efrem  Zimbaliet  played  Hubay's  vio- 
lin concerto  in  G  minor  last  night  at 
the   Metropolitan   concert,   as   he  had 

recently  for  the  first  time  with  the  iThc  Chicaffo  Association  Pre- 

Symphony  Society,  and  he  added  sev-  I  ^'"^B'J  /-\aJ5Ul,Xdllon  rre 

eral  pieces  by  himself.  De  Luca  gave 
baritone  airs  from  the  "  Le  Rol  de  I.,a- 
hore  "  and  the  "  Barber  of  Seville." 
Owing  to  the  illness  of  Claudia  Muzio 
a  printed  slip  was  Inserted  In  the  pro- 
gi-am  to  announce  another  star,  Flor- 
ence Easton.  who  sang  airs  from 
Madama  Butterfly  "  and  several 
songs  by  MacDermid  and  Mrs.  Beach 
There  were  many  encores. 


sents  "Azora,"  a  New 
Work  by  Americans 


love  for  Azora  and  refuses  to  surrender! 
her.  Azora  then  aptie^ars.  and  in  a  pas- 
sionate scene  with  Xalca  their  mutual 
love  and  devotion  are  reasserted. 

Hnman  Sacrifices  Prepared 
The  ceremonies  of  the  feast  begin 
with   an   assembling  of  Montezuma's 
people.     The    sacrificial    victims  are 
brougl  t  forth  and  all  are  about  to 
pl"oceed  to  the  scene  of  the  sacrifice 
when  Montezuma,  observing  that  his 
daughter  is  not  present,  inquires  the 
reason.    Papan  declares  that  she  dis- 
suaded Azora  from  presenting  herself 
at  the  ceremony,  believing  the  sacri- 
ficial rites  to  he  wicked  and  unhal- 
lowed. Though  Montezuma  rebukes  her 
.  .  vision 
in  which  she  behold  and  heard  a  mes- 
jsenger  from  the  true  God,  who  pro- 
claimed the  coming  of  Christ's  warriors 
pnd  the  victory  of  the  Cross  over  blind- 
ness and  superstition. 

Montezuma  is  riiomeritarily  affected 
by  her  recital,  but  at  that  moment 
Ramatzin  appears  with  the  news  that 
the  approach  of  the  Tarascan  has  been 
signalled  from  the  mountains,  and  all 
is  forgotten  except  the  sacrifice  to  the 
sun  god  and  immediate  preparations 
|for  battle.  Xalca  is  summoned  and 
Montezuma  intrusts  him  with  the  cam- 
paign against  the  enemy,  promising 
him  whatever  he  may  demand  if  he  re- 
turn victorious. 

Xalca  eag:erly  undertakes  the  task, 
seeing  therein  this  chance  to  win  Azora 
unopposed.  He  depart.'^,  and  despite  the 
earnest  protests  of  Papan    the  sacri- 


Symphony  Orchestra  Home  Again.. 

The  orchestra  of  the  Symphony  So- 
lely with  Walter  Damrosch  conducting, 
ave  its  first  concert  since  returning 
rom  a  ten  days'  tour  In  Aeolian  Hall 
•esterday  afternoon,  playing  Haydn's 
■ymphony  in  D.  Beethoven's  pianoforte 
'o.  4  in  G,  and.  with  Ethel  Leginska, 
hree  movements  from  the  "Mother 
-oose  Suite"  by  Cavel,  and  Tschaikow- 
ky's  "  Nutcracker  Suite."  A  new  suite 
fter  "  A  Child's  Garden  of  Verse  " 
ntltled  '■  Stevensonlana."  by  Edward 
urlinggame  Hill,  which  was  to  have 
een  played  was  postponed  becauife  o' 
ack  of  time  for  adequated  rehearsal 

CHICAGO  OPEBA  CONCERT. 

^1    mlm.^  k  *J9*fV 

hippodrome  Hous€s  Large  AudKnce, 
Which  Greets  Singers  Heartily. 

The  Chicago  Opera  Company  gave  the 
first  of  f<}ur  concerts  at  the  Hippo* 
drome  last  night.  The  audience,  filling 
ulit^  big  theatre,  arose  to  the  occaslotj 
and  gave  the  visitors  a  hearty  welcome. 


"Azora"  (in  Engligh),  romantic  opera,    ficial  ceremony  proceeds 
in  three  acts.    Te.vt  by  David  Stevens.  -  j  Xalca  Remains  Faithful 

Mus'.c  by  Henry  Hadley.  "j     A  month  elapse-i  without  news  from 

i'-;i2lu  I  ^alca;  Azora  seeks  the  Temple  of 
Totec  at  sunset,  and  before  the  sacred 
fire  prays  for  her  lover's  safe  and 
victorious  return. 

Her  devotions  are  interrupted  by 
Canek,  who  tries  to  convince  her  thi\l 
Xalca  is  defeated  and  dead.  He  fur- 
ther declares  that  Montezuma,  angry  a' 
the  apparent  failure  of  Xalca's  army 
has  determined  on  a  second  expedi 
tion  under  Ramatzin's  command. 

Ramatzin  appears  and  urges  his  sui' 
on   Azora.  who  proudly  rejects   him  ' 
Xalca,    triumphant,    returns    and  de 
mands  from  Montezuma  the  hand  o: 
:iis  daughter,  and  the  Emperor,  caucrh 


X^^^""  :::::::::::::::::  cvVuV»1-Z  Gordon 

iliinlli.'rn  .Forrest  Limoni, 

MonSzuma .■.•.•.•;.•.•.•.■.' j^^J^  '^iti"! 
Piqul-Ciiaqul. . . . ! ! ! ! !  1 '.  1 ! !  1 ! ! ! ! ' ' ' '         .b  H'lSn 
a"  Shl;;'i-'i'ri ■.OeoVg'e  'wilklns 
Conauctor  and  Composer.  .-He-nry  Hadley 

By  Gren-ville  Vernon 

American  opera  is  no  longer  the 
Cinderella  of  art.  The  last  decade  has 
seen  a  long  list  of  works  by  native 
composers;  'R'e  have  had  Converse's 
"Pipe    of   Desire,"   Parker's  "Mona," 


y;:  -.veil 
clear,  ind 


Herbert's  "Natoma"  and  "Madeleine,"  by  his  promise,  is  forced  to  submit,  bu 

Damrosch's  "Cyrano  de  Bergerac"  and  j'^'ders  in  revenge  that  the  lovers  shal 

De    Koven's    "Canterbury    Pilerims "  '''^       ^  sacrifice.    The  last  act  deal: 

All  liai-o                    i  J                 , .'  ■''•'ith  the  preparation  for  the  sacrifici 

All  have  been  presented  with  capable  and  the  final  rescue  of  the  lovers 

casts,  all  have  been  excellently  staged,  the  arrival  of  Cortez. 


to  all  both  public  and  critics  h 


ave  gone, 


The  possibilities  of  this  story  foi 


hoping  that  they  would  find  in  the  convcntioiial  operatic  treatment  are 
music  something  to 'stimulate  the  hope  obvious.  Pomp  and  circumstance, 
that  an  indigenous  opera  had  at  last  -priestly  choirs,  mystic  rites,  aU^  the 


appeared.  That  these  hopes  were  frus- 


During  the  intermission  a  representa-  I  trated  the  world  knows  only  too  well, 
said    '  " 


llub-dub  that  the  genius  oi 
raised  to  magnificence  in  the  eloquent 
pages  of  ".\ida,-'  Mr.  Steven?  has 
hurled  into  his  libretto.  When  in  doubt 
iie  orders  a  procession.  Fuss,  fury  and 
■  athers    continually    fill    the  stage. 


ist.-; 


,i  ,  e  of  the  company  said  the  respon-  j  In  none  of  these  works  was  found  any- 
o,i«9s  of  New  York  audiences  waa  '  (.hinw  ,v-,^t\„^i-    i      «       ■  ..  . 

"reat  as  that  evoked  by  the  Chi- ,  distinctively   American,  unkind 

'  .',]  opera  Company  in  its  home  city.  I         ,    might  add,  nothing  distinctive  humanity  there 'is  precious  little, 

^  -ichestra  as  well  as  the  five  solo-  ■  ^it^h  a  young  nation  hope    pf  poetic  language  even  les.^,  though 

never  dies,  and  so  it  was  that  a  large  *-he  words  are  better  suited  to  song 
and  unusually  representative  audience 
journeyed  Saturday  night  to  the  Lex- 
ington Theatre  to  hear  the  Chicago 
Opera  Association  present  Henry  Had- 
j'ey's  "Azora." 

-eS.         1  o«w-.  u«.n.auv&£ 

r  Riccardo  Stracclarl,  who  has  yet  tq  "aa'cy  is  a  sound  musician  of 

.  i.  ar  with  the  opera  troupe  here,  was"'"**!    sympathies,   whose  symphonic 
■  lewhat  of  a  puzzle  to  the  crowd.'  compositions    have    been    heard  witn 

iklanoff  received  nine  recalls  when  he    pleasure  and  been  awarded  no  little  ;  j-^.^^  style  and  never  insist  on  as- 

g   an  ftir  from  Rubinstein's  "  Thai  praise.  He  is  neither  an  amateur  nor  a  verting  themselves   at    awkward  mo- 

,   .,.,n"  and  later  one  from  "  Carmen."  dilettante  In  the  past  he  has  never  it- fm»-r.t..  Mr.  Hadley  wa-  given  his  o-^m 


Mr 

'r-iidc.  _  1  „e.  ir.it.o   _. 

what  id.3u?  the  score  no.i.-ieyncs  are 
never  hindered  from  appearing.  Mr. 
Hadley  had  not  attempted  to  bury  his 
lyric  gift  beneath  a  mass  of  ryraphonic 
development.  He  believes  in  set  piece:<. 
and  in  their  display  by  the  human 
voice,  and  if  at  times  his  orchestration 
IS  rather  heavy,  at  others  he  allows  the 
singer  ample  play. 

I  The  trio  in  the  second  act,  Azora'.") 
opening  air  in  the  last  act  and  the 
quintet  m.^de  not  a  little  stir  in  the 
audience. 

Mr.  Hadley  is  an  eclectic,  and  it 
would  be  too  much  to  assert  that  his 
music  possesses  any  particular  charac- 
ter. It  in  amiable  rather  than  forceful, 
an  amiability  which  becomes  a  little 
wearisome  lonx  before  the  opera  is 
over.  'W'e  feel  that  he  is  repeating 
many  charming  things  he  has  heard 
without  realizin;?  that  charm  is  lost 
when  it  is  no  longer  spontaneous. 

Mosic  Wants  Personality 

He  understands  the  exigencies  of  the 
theatre,  but  to  the  theatre  he  fails  to 
bring  any  definite  personality.  He  pro- 
duces fluid  music  in  a  workmanlike 
manner,  but  music  which  lacks  defi- 
nition of  outline  or  richness  of  color. 

The  performance  was  in  some  re- 
spects excellent,  in  others  less  so.  Miss 
Anna  Fitziu  sang  Azora  exceedingly 
well,  far  better  than  she  did  Goyescas 
at  the  Metropolitan.  Her  voice  is  one 
of  ample  power,  rich''  in  timbre  am 
even  throughout  its  range.  If  he; 
j  singing  lacked  yesterday  a  little  ii 
polish,  this  wa3  probably  due  to  thc 
I  music.  Arthur  I\Iiddleton's  fine  voice 
and  excellent  diction  ledeemed  his  ut- 
ter luck  of  dramatic  temperament. 
Forrest  Lament  showed  an  excellent 
natural  voice  as  Xalca. 

The  rest  of  the  performance,  which 
included  the  scenery  and  costumes,  was 
less  excellent.  The  audience  v/a.s  more 
than  usually  enlhusiristic:,  and  brought 
the  artists,  Mr.  Hadley  and  Mr,  Stevens 
before  the  curtain  many  times. 

MME.  GALLI-CURCF 
WS  LIKE  A  BIRD 


So  ifraii  Drifts 


Vast  Throng  to  Its  Feet  at 
Her  Debut  Here  in  'Dinorah.' 


OVATION    OF    20  MINUTES 


Breaks  the  Ice  with  Breton  Maiden's 
Little  Lullaby  and  Brings  Out- 
burst with  Top  Note. 


and  three  conductors  were  pleased 
Ibv  the  numerous  demonstrations, 
i  "(^jporges    Baklanoff.    bass  bariton«, 
i'rired  the  honors  with  Uosa  Ralsa,  so- 
,iano.  the  size  of  the  Hippodrome  proT- 
no   hindrance   to  either   of  these 
'-es.    The  substitution  of  Baklanoff 


tiian  was  the  case  ■with  other  English, 
ijperas  which  might  be  named. 

Libretto  Lacks  Charm 

'  Taken  by  itself  the  libretto  is 
throughout  vapid  and  utterly  lacking 
in  charm..  It  simply  gives  the  com- 
poser an 'opportunity  to  write  music 
;of  almost  any  sort  that  he  might 
choose,  for  marionettes  do  not  require 


DmoRAII.  opera  in  three  acts,  in  Italian, 
irora  the  Frelich  of  Barblcr  and  Carre; 
muslo  by  Qlacomo  lleyerbeer.  At  tlie 
Lexington  Theatre. 

Plnorai  Amellta  Galli-Curcl 

J,'?/'  •  Glacomo  Rlmlnl 

t"'^  .•  Ocuve  Dua 

TJa  Mletltore  Giordano  Paltrlnieri 

Tr^J^/C^""?'*  Margery  Maxwell 

Un  Capralo  Carolina  iazzarl 

Oonductor,  Arnaldo  Contf. 

Galli-Curci.  trUling  like  a  bird  at  the 
liexingtoa  last  night,   set  4,000  New 
■yorkers  on  their  feet  In  response,  with 
an  ovation  this  town  has  hot  seen  the 
like  of  in  a  good  many  yeais,  an  ova- 
jtlou  as  fairly  and  honestly  won  as  It 
jWaa  frankly  given.    It  carried  the  olrt- 
j  eat  ItUiabltant  back,  perhaps,  to  another 
!  opera   hou.se,    the   old   Academy,  two 
[miles  south  in  a  direct  line,  where  Patti 
fflrst  sang  in  1859,  the  sam  ye,Mr  last 
night's  opera,  "  Dinorah,"  also  made  its 
appearance  in  Paris.    In  Maahattan  Isl- 
and yesterday  were  already  two  of  the 

I  greatest  colorature  sopranos  who  ever 
lived— Mel'ba  and  Sembrich.  It  is  no  di.< 
loyalty  to  say  that  the  newcomer  hs : 
eome  qualities  no  other  in  the  last  gen 
oration  lias  possessed.    Take  the  trill— 

I I  Juggling  of  full  tones,  "round,"  like 
marbles,   a.s  they  said  of  the  trill  ol 

\  Adellna  as  a  girl.  Even  here  there  was 
a.  difference:  Patti  had  more  "  diab- 
lerie." Galli-Curci  has  more  poetry, 
j  She  broke  the  ice — and  it  was  Knicker- 
bocker ice.  loo — with  a  little  lullaby  at 
the  ner\-ous  start  of  the  evening.  She 
came  rorapins  back  and  played  echo  to 
]  a  foolish  piper's  flue,  a  little  more  con- 
i  .tidently  and  brilliantly.  She  casually 
took  the  first-act  curtain  with  a  topuote 
literally  off  a  roof— such  is  the  libretto 
etorj'  of  the  madcap  g^oat-eirl— and  there 
were  twelve  or  fifteen  hearty  recalls 
when  she  came  down  after  that  first 
act.  The  big  scene  in  the  second  aC' 
started  tlie  twi.nty-minute  ovation.  Ha<i 
Pavlowa  as  the  Dumb  Girl  of  Portic; 
forgot  her  toes  and  found  a  voice,  !i 
would  have  been  Galli-Curci's.  Sh-- 
sings  the  old-time  music  a«  Heifetz 
plays  It,  only  s'le  has  not  only  dignity 
but  humor,  a  woman's  wit  and  intuition 
for  each  sentiment,  a  born  actress's  end- 
less ways  of  expressing  endless  by-play. 

A   Voiee   That    "  Floats." 

The  voice  U;at  this  shouting  audiencR 
heard  for  the  first  time  is  one  of  those 
voices  that  "  floats,"  and  one  that  .ir. 
"floc-t'ni:  -n  the  ■breath  "  seems  to  ex^t^ 
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-IX-  t-ikju  by 


Ciiiiii-i-ur> 


iidcd  Celund  the  Scenes 


Mr.  Caruso  Sings 
and  Knits,  Too,  in 

^  "Elixir  of  Love"X^jx:s\>A^^^ 

mnl\                %  C,  *  y  audience  that  wanted  stiU  tj 

c-age  -  /  ^  

4'^?!T6iior  Introduces  Some  Ne 


!iR  sari? 
feet.  'I' 
made  :i 


New  Business 
in  Performance  at  tlie  Met- 
ropolitan. 


;i3  a  thing  apart  fioiu  its  physical 
means,  giving  Uie  listener  the  cahrm  of 
.  bft  constantly  varied  Illusion  and  occasional 
4ma  mira-le.  At  the  end  of  its  principal 
<lo-ji  nstration  last  night  U  wasn  t  a 
n  s  voice,  but  a  bird  s  swellinK, 
whether  the  canary  in  his  cage 
^1,1,  a  lost  freedom,  or  the  la"'' 
\u-^'  sinps  at  heaven's  gate  and  leav  - 
Iho  world  huslud.  Fllll  listening  for 
more.  In  the  llm«llght  of  the  "  Shadow: 
Song  "  it  was  buttl.  moonshine.  An 
<-xtraordlnary  feat  it  was  to  repeat  the 
air  before  the  dropped  curtain,  when 

the  applause  would  not  let  the  opera  g0|   

nt<>  on     This  had  none  of  the  make-TjeUevei   • 

BdKof'a  girl  playing  with  her  shadow  ;  It,    „      .  last  week  of  the  third  month 

Pr^  showed  Instead  how  real  was  the  *klU    upening  uic  ios».  . 

behind  such  singing,  and  how  truly,  un-j  at  the  Metropolitan  Opera  House  "L  Alisir 
phe  ifaiungly  she  could  do  It  In  sober  aam^  j-,,j^^Q,.g-.  .^vas  repeated,  with  a  cast  which 

►''^  *T!ie' Chicago  Opera  Association's  zeal  ,,as  made  that  opera  one  of  the  most  pop- 
t      5n  .showing  New  Yorlt.  by  a  series  of  ^^^^      ^jjg  repertoire,  and  with  one  .::har- 
ll^e  performances  now  current  at  the  Lex-.     jgristic  which  made-  it  an  exception  to 
Ington   Theatre,   built  by  Oscar  Ham--.  ,     Enrico  Caruso,  who  finds 

V  JJ^frsloin,  how  the  %Vest  fares  for  gi  W  ^^^^^  .„ 


Back  of  the  scenes  there  was  pande- 
monium when   Galli-Curci  had  taken 
t 

on  the  audience"  that  wanted  still  tJ 
cheer  and  applaud.  .  „„j„  »,„ 

After  the  iinale,  stage  hands, ^  me 


nal  power  of  hi 

peal.  He  is  an  :i 
.and  a  singer  who 


panizatlon's    presentation    of    an    old  "•-""j.  ji^nitted. 
Itat  Sp^ra.  introducing  for  the  first  ''^e  "^i J  a,,pe„ed  in  the  opening  ol:  the  first    ^  .   

ca«o  she  had  sung  concerts  In  upward  ^    centre  stage  the  tenor  helped  himsell  out 


attracts ; 
his  heart- 

Hector  Pufranne  was  a  good  l>escaul. 
The  orche.-^tra.  directed  by  Marcel  Charlior, 
was' not  alwav.s  heard  to  advantage.  Yet 
in  spite  of  little  defects,  it  wa.s  good  In, 
""Ailcr-Ihe^nnale.  stage  hands^  ^e- hear  a  deli^,Uu,^<n>e^^^ 

the   memhers    of    the .  company   ^^ho | apparent b  i.K^^  ^ 

""Ss^nrT  face'flurhe"f%enealh  theifonte  6ampa„iniin  -^ox  for  a  pa^  .fthe; 
inake-upt  the  prima  donna  who  had  performaT.ce^^  f^^'?A 

ror'^A'halTpy  Vc";^^ouTuttfe"smu:j  Lu8Ii^ti  Muratora's  Work  ml 

?!;?;.i.ir^,re^'cU^diLrbtc^^rdTei;| 

way  back  stage.  ^r,,i,„' 
Campanini  was  waiting  to  shake, 
the  diva's  liand,  to  whisper  his  congrat- 
ulations, his  thanks.  Once  in  her  room 
Galli^Curci  sat  down  at  her  dressing 

table  and  stared  long  and  hard  into   

the  mirror     She  looked  ut  the  huge  acts,  by  Massenet 

bouquets  heaped  around  the  joom  THE  CAS'r  

"It  has  been  wonderful,"  she  said.     1  Muion  i.««.a«t  . . t,ud9vi  iiurttore 

wanied  to  prove,  myself  here  m  New  ,n^^  

York— that's  all."  „    •   ..  ...  mJ-'..  mi,>m 

he  "standing  room  only"  sign  was  .uu>ae   Anne  fiuiiiran 

earlv  la.st  night-    Hundreds  of  per- 1  iT^^a^n^^  V..  -l^^fX^.ovl 

early  la.s      g  ^  ^^^^^^  *'"^^"'^oJi'S"gSi 

Pr,.-lVuv Beslro  Defrcro 

Uu  Serscant   .Ciiurles  Mci. 

Conductor.  Mai-ctl  CliwUcr 


"Manon"  Pleases  in  the 
Lexington  Theatre 

"Mauou"  fin  French).   Vpera  in  live, 
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productions  oi  ucr   vui^c   .  „j  instantly  tne  neeaies  oegan  <.o ,  aan-x^ancc  i-" 

talking  machines,  at  the  present  rate  of  women        mstamiy  time  onthusiaJts  were  standing  in  twelve  or 

r,-^^"irTsS;l^eTm%^nlx\°a^uTe.*^^  ,^^'^d'Lnce.%Td^'chorr  had"  h^come  fuUyi  S  rows  to  the  rear  of  the  orches- 
iiuu  luttii  ,_.ccorA  of  this  new  bit  of  business  Mr.  tra-Jiior- 

••Dln«rah"  First  Heard  Here  In  1864.  ^^^^^^  j^^^j  finished  a  full  row  witlrout  M^aret  Jamieson  in  Piano  Recital. 

  '   •  ed 

hat! 

composer's  variations  on  an  alleRrctto 
theme,  as  well  as  good  schooling  In 
Beelhoven's  sonata  of  absence  and  re- 
turn, on  her  recital  program  yesterday 
afternoon  in  Aeolian  Hall.  A  young  artist 
of  .sympatbetio  quality,  .she  chose  other 
numbers  vesterdav  of  a  showy  sort, 
MoszkowRlil's  "  Btincelles,"  Stojow.ski's 
"  Ver.s  I'Azur,  "  s^d  "  Theme  Varie," 
Pad^-c  w.,Xi .  r«^>-*^  /fe  -  J  f 
hT'Helfetz  Plains  Again.' 
Jascha  Heifelz.  the  Itusslan  violinist, 
gave  a  fourth  recital  in  Carnegie  .Hall 
yesterday  Sfternoon  to  the  usual  crowded 
house.  He  pla.ved  in  his  now  familiar 
style,  which  \%  one  of  complete  technical 
mastery.  Corelli's  "  l.AFo!la."  Paga,nini's 
concerto  in  D.  »■  Bach  andante  and  alle- 
gro for  violin  alone.  Mendelssohn's  "  On 
VVlng.1  of  Song."  arranged  by  Achron ; 
Beseklrsl-cy's  version  of  Tschalkoweky's 
"  Valse  Scherzo."  and  Wieniawekl's 
rantasie  on  airs  from  "  Faust 


Mme.  Galli-Curcl's  dfibut  In  the  ■^'^^y  ^^.^^pj^g  stitch.  It  was  learned  later  jiargarel  Jamieson.  pianist,  display 
shadow  of  the  Metropolitan  was  an  event  jjj^gj^^j^t  particular  chorus  peasant  woman  ^^^^^.^  ^3  ^  Mozart  player  In  tl 

of  Uie  first  Importance,  in  the  opinion  j^.^g  at,  work  on  a  sweater  for  an  Italian  ^^^^^^^^^.^  .j.^riatlons  on  an  allegrc 

Singer  Kejected 
Two  Years  Ago 


of  a  huge  audience  that  filled  tlie  Lex-!5f,idie 
InKlon  early  last  evening,  as  another, 
c  hfong  was  filling  the  older  house  to 
hear  Caruso.  The  new  star,  a  Milanese  ; 
l  y  birth,  and  only  28  years  old.  had, 
chosen  for  her  introduction  here  Meyer-.] 
beer's  opera.  •' Dlnorah."  rarely  sung! 
irar  within  the  memory  of  the  present  ge_n- 
1ns  cratlon.  Paris  heard  it  first  in  18o9. 
'  and  New  York  in  1864.  The  work  was  j 
last  Klven  at  Hammersteni's  Manhattan 
on  Feb.  28,  1908.  in  a  single  perform- 
anco  arranged  for  Tetiazzini ;  it  had; 
only  once  found  a  place  in  a  Metropoli- 
twi  season,  on  Jan.  2t).  1892.  with  Mane 
Var  Zandt  and  Uie  company  of  Abbey  i 
and'  Grau.  Last  night's  event  was  iiiost; 
remarkable  In  the  fact  that  no  less  than 
three  of  Galll-Curci's  six  or  eight  ap-; 
pearances  here  were  already  sold  out, 
before  she  sang  her  first  note  in  Newj 

^""^rilnoreh  '*  is  not  grand  opera  after 
Ihe  fashion  of  today;  it  is  simply  sweet 
na  r51e,  a  favorite  of  Pattl,  Gerster,  Di 
Breton  maiden,  a  goat- tender,  who  goes 
mad  at  the  fancied  loss  of  her  lover,  and, 
wanders  about  singing  a  famous  bhad- 
ow  Song  "  and  other  ditties  concernmgi 
)>im.  until  the  youth  rescues  her  from 
t-a  drowning,  her  reason  returns,  and  they 
Pr'  Jive  happily  ever  after.  The  prima  don-- 
;Ua  pa  r61e,  a  favorite  of  Patti.  Gerster.  Di 
Mur-ska  and  Marlmon.  has  a  quiet  be- 
Kining  in  lyric  style  with  the  heroine  s 
rullaby  to  her  faithful  goat.  Tliere  tol- 
iows,  however,  a  brilliant  scene  for  col- 
orature  pyrotechnics  in  the  shadow 
dance  and  Its  accompanying  ana,  a 
tolece  that  has  held  place  immemonally 
In  concert  halls.  An  old  hunter's  song 
nnd  a  chorus  of  villagers  contribute  to 
the  opei-a'3  final  gayetics. 

Mr.  Masoii^  Intermezzo  Heard, 
veolian  Hall  Vas  well  filled  last  nigh 
at  the  concert  faf  the  Flonzaley  Quarto 
audience  enjoyed  a  musical  treat. 


Wins  Triumpli 

Ameiita  GaHi-Ciuci,  Rejectee 
by   Gatti-CasazzEi,  Ac 
cepled  by  Campanini 

Makes  a  Hit  Here  , 
In  Role  of  Dinorali 

Audience  at  the  Lexington 
Enthusiastic;    Is  Called 
Successor  Patti 


The  performance  ol!  JIassenet'si 
"JIanon"  last  night  in  the  Lexington, 
Theatre  was  chiefly  of  note  because  of  | 
the  appearance  of  Lucien  JMuratore  as 
Des  Grieux.  M.  Muratore  had  already 
made  a  remarkable  impression  in 
"Jlonna  Yanna"  and  in  "Romeo  et 
Juliette."  This  impression  he  deep- 
ened and  widened  as  the  unhappy  boy 
lover  of  the  opera's  most  fascinating 
coquette. 

Ho  was  successful  to  an  extraordi- 
nary- degree  in  simulating  the  vaif 
youthfulness  of  the  character,  besides 
"siniring  the  music  with  rare  grace.  M. 
Sore's  voice  is  by  nature  not  an 
organ  of  great  sensuous  beauty,  and  m 
uf  medium  it  is  rough  in  texture.  In 
declamatory  passages,  '\P°': 
sesses  extreme  passion,  and  ^j^^^  ciuai 
ity  he  extends  to  passageb  J^e^za 
voce.     That   he   is   able   to   do  this 
against  the  bar  of  nature  speaks  ^ol- 
umes  for  his  art.    His  singnig  of  the 
"Reve"  was  in  this  regard  a  masterly 
eftort.     Vl.   Muralore   was   superb  as 
Prin:ixv.ino  and  as  Uomeo;  he  is  nearly 
equally  as  admirable  as  Des  Gricux. 
^The  Kanon   of  Genevieve  V':^. 
.ii  scarcely  worthy,  of  New  ^lofl'.  t^^^-; 
'  tions.     As   an   impersonation  Jf* 
,  passable,  if  little  more,  but  neither  in, 
.1;  voice  nor  in  style  of  singmg  was  it 
■   even  adequate.  ,    .    ,,  .' 

Hector  Dufranne.  admirable  artist 


Carmen  Sings 
H^Role  with  Spirii 

#  iiecLor  uuiiaiiu'^,  au... T'"„;,,r* 

^h/Also  Enhances  Her  Reputation  a  |-/',ri7ub1Vdeiu '^saS'lhc"  m^surc. 


Musical  Neir  York  last  night  capitu- 
lated to  the  voice  smd  charms  of  a  new 


ji  Dancer— Giovanni  Martinelli  a 
Pleasing  Don  Jose 


,l>nd  the  

.rhe  programme  consisted  of  Beethoven  -^^^ 

rtet  in  IS  flat  major,  op.  .4.  bcnu-    j^^j^^  Galli-Cnrci,  coloratura  so- 
n'dD'antf Gregory  MX^°':inte;m;-.opr^o  of  the  Chicago  Opera  Company, 
for    String    Quartet,"    which    was    the^^j,,,  two  short  years  ago  knocked  in 
TioNcUy  and  st'iU'  in  manuscript  form.       ..^j^       the  austere  portals  of  impre- 
,„  the  Beethoven  <3"^.'-^^'  ^[^.^^^'^^'f^arios  of  this  city  and  besought  at 
■  Pl^»';"  howevn     lv..le.st  an  opportunity  to  prove  herself, 

lomcwhat'  to,  ,4ct  dcd.  The  preslu  an-  ^  hailed  by  a  great  audience  in  the 
«iieKietU»=«  •'■^  v'  >g<2n^S4S-:l«fi**^  Lexington  Theatre  last  night.  Among 
-0  Charm  and  delicacy.  On  the  whole  other  enthnsiastic  comment  heard  «P»n 
.  quartet  was  given  a  most  satisfyin;  all  sides  from  the  lips  of  competent 
i.erformarHje,  although  at  times  it  wa:  judges,  perhaps  the  most  significant 
lacking  in  .suavity.  was* 

Mr.  Ma.son's  intermezzo  was  a  skiltu     .  '  successor    to  Adelina 

interweaving  oi   themes,   .some  of  then       -A    wormy  iuctcsou 
'    melodious  <-uid  interesting  and  others  noi  Tatti!" 
-o    beautiful.     'I'here    wa.s    enough  dis- 
tance to  tempt  the  ear  and  a  swinging 
thm  that  was  fascinating.  Ktfectivc 
lirast-s,  dynamio  and  rhythmic,  gave 
;  work  a.  pleasing  turn..  Most  interest- 
„  were  the  bits  of  wistful  melodv  civen 
„  to  the  viola.   These  were  'i<=hly-  wrought 
.  which  Ls  more  lhayncan  b^sa.d  of  the 

:;^;;eti^;rk 

i^^nl  craft.sman.-^Viip.  it  did  f"!^", 
possibilities.  The  ideas  ^•e>-%£;^f,^"73'^ 
.iPvrloped  and  there  was  an  entire  lacv 
Effective  climax.  An  idea  seemed  fruit 
1  at  ihe  start,  but  sot  nowhere  muclj 


ever.  jiiJ-^*^    ^^^^  i^^^^ 
and  51.  Huberdeau  sang  the  measures 
of  the  Compte  des  Grieux  ^^^tIl  dignity  ; 
and  resonant  tone.    The  rest  of  the 
cast  went  through  their  parts  more  or 

less  machanicall5\  

I   *  1      .Another  capacity  audience  gathcrecl 

1    V  „wv,+  nt  a,  crowded  last  niflit  to  hear  and  see  Gerald. nc 
;  In  "Carmen"  last  night  at  a  crowaeu  '^^c  iiitMy^^^^^^^,,  Metrorohtau 

vvednesday  performance  at  the  MetropoHj  ^^^^^^  All  the  familiar  virtu  : : 

■an  Ooera  House  Miss  Geraldine  Farrai^       j  avtlors  of  the  opera  wero  foutiJ  i;. 

iancer,  in  addition  to  smgmg  the  role  %MtU  ^^^^  :itay  Peterson  as  Michaela.  Mr. 
,„irit.  1  Llonteux    conducted.     An  unusua!!:' 

Oiovanni  MartinelU  added  fresh  vocal  vi-r^^zpu^  fight  enlivened  th^first  iic. 
laurels  to  a  reputation  which,  this  seasod  _     _    _        ^  . 

particularly,  has  placed  liim  among  the 
first  order  tenors.  His  Don  Jos6  is  one  oj 
his  best  operatic  r61es  and  the  resonance 
of  his  voice  last  night  received  Tociferou^ 
approval  from  the  audience. 
It  was  in  the  tavern  scene  that  M3s8 
ittil  "  Farrar  took  the  centre  of  the  stage  witti 

■Whether  this  new  prima  donna  may  jjjgs  Rosina  Galli,  the  premiere  danseuse.  ^ 
be  rated  a  Patti,  it  is  the  opinion,  even  .^^^  before  Clarence  WhitehlU  did  full 
of  New  York's  professional  critics,  that  ju^m^,  lo  •IJ.scaraillo's  first  aria.   A  slightj 
as  a  trao  artist  she  has  not  been  sur-,  ^old  ruled  Andres  de 

passed  on  the  operatic  stage  in  many  -^^''^t^rMorer'^^^^^^^^^^^ 
veara.    If  nothing  else  could  attest  to  of  Zuni^a.   iieri o, ii 

that  tribute,  the  more  than  sixty  cur-i  /l»TeC   V  JX  IS  an 

tain  recalls  sne  was  called  upon  to  lUl^i^    r  * 

mako  and  the  fact  that  an  encore  was 

demanded  by  her  auditors  would  be  a 

sufficiency. 

At  Her  Best  in  "Dinorah" 

The  starring  vehicle  provided  for  her 


SUCCESSOR 
..^•10  BONCl 


Gatti-Casazll^L^tesMpanish 
Tenor  Has     ^cessful  Debut  at 
ur^rr^r,ri     Metropolitan  v/ith  Barrientos. 
Attractive  Womar^     '^,\\\.Lc\  at  the  Lexington 


French  Work  Before  Large  Audi- 
ence at  the  Lexington. 


•I&hSi^.  ;?\Kr.''r;'eS^»Al.SS''^ii^^^^^  aiago  open,  company  Produce, 

z.  s=  £rrr..:r;s,.i:5-       r  .rsi^'sLss  .„:,k  w„,v  Beto  tar^e  a.*  ' 

"Tn!'/'^^:,  wen  received.  singer.     As   Dinorah   in  Meyerbeer^3| 

MEXJ.<^A^^i_a.j>^   r        7  A,/ voice  was  at  Its  best.  ^  „-  ^  „-l 

L.\  •  »r£>iaT(t    fek-  ■7</«,o    After  her  every    effort  Galh-Curcii 

,<!^  nctlo  B*vZn-^WiSltf^  P^^'^-  7^%.as  the  recipient  of  an  ovation.  Wom-I 

,3W  resides  in  J^'ew  Yoifc,  gave  in  the  audience  rose^and^waved^i 

•  ecital  here  yesterday 
Hall.    In  art  unusua 


By  MAX  SMITH. 

ESTBRDAY  was  a  day  of 
n  the  world  oper 
Giulio     Gatti-Casazza's  new 
s;anisht'enor.HipoHtoLazaro,ma^^e 

successful  debut 


Y 


French  opera,  long  neglected  i" ' 

.„  much  attention  since  th^ 

.„  Company  has  come  for  it^^ 

T  <.-C-in2+on.  While" "Carmen' 
played  unusual  pianistic  talent,   ^e  p.ayeu  -^-y^-^^^^.j^,^       ^.        ^„  p        reason  at  tne  Lexingto 

minuetta  of  Haydn  delightfully.  P^^yth-„,,  ^^h  the^opera  until  the^new  star^  '^'Z^  a  larg^Sence  at  tM 


,  minuetta  of  Hayan  aei.s"""-"-  — ;  ceea  wiin  me  ope* a  fCli 
.ncallyandintonalgradaUonshemadeitbad  responded  time  and  again  to  the 
.ncauyanam  -trong  vet  anentreaties  of  her  audience, 

utractive.   He  plays  with  a  strong  >  e..      c  ™atcst  of  all  the  demonstra- 

xtrcmely  musical  touch.  H«  P"*^ '''' -^""Itjons  ^3  given  at  the  end  of  the 
■  motion  into  his  numbers.  T>nmhersl"Shadow  Aria,"  in  the  second  act  of 

,V  dance  of  Beethoven  aiid  sho^^^^^  ^1 
y  l.-rank  La  Forge,  ^"P'll.-;;'^;"-^^  jnin  a  weeded  grove  at  night,  sings  with 
-.:olt  and  Rachmanmoff  were  ^^^f^^J^  '  I"  *  .^^    moonlight    casts  her 

,  Idition  to  a  sonata- of  Sjoegren.    A  mod.joy  audience  was 

,.trly  large  audience  received        ^elec^^^adov  a^e-r  le  ^j^^^ 
...n-  with  hearty  applause.  ""..w.  followed.    No  fewer  than  twen^ 


Lexington.  Miss  Genevieve  Vix  m  th^ 
title  p-<.rt  sang  her  second  role.  She  i^ 
orett V  u  nd  acted  the  part  with  charm. 
'  Her  voice  would  have  sounded  better  i., 
.mailer  theatre.  It  is  small  and  none  to( 
•n  l.uoien  Muratore  was  IJes  Gneux. 
to' did  not  ^in^hi.«  best  at  the  .<=t4rt.  bu, 


■  umphs  in  the  world  operatic 

~     ■  ■  Casi 

'the  Metro- 

ond  time  in  the  Lexington  i 
Jan.-   contemporaneously  the 

,  .'T  ucia  di  Lammermoor  to 

role  of  'Lrucia  ai  ^  ,naroxysms 
a  crowd  that  not  all. 

ot  delight.  But  tbl3  ,^,,,3'- 
achievements  of  the  m- 
tUUs  absorbed  the  ^'^'^^^p.e- 
terest  in  the  evening  had  heen  P^_ 
..eded.  thanks  to  ^l^ofonte  ^^.^^^ 
paninis    enterprise.   bJ  ^^,i,«„de" 

.  ,   f  \e  interpreter  m 


The 
who 


1  Ul 


I       "l  I"  !■  iwiin--  pill  I. 

To  .Hpniir  l,.i/.iiro,  of  coiirse,  are 
"•  fif-t  ii,.        HI  a  niiiuitinal  r«o* 
\ .  imi.-ii  be  mora 
Tills  would  be 
,       uvuii  thougrh 

'     I   „  I  .  .  n   ,1   1,  ^  ,  sll  lkllllt  ''"P"?],' 

'  ^'n  of  Ills  vviv'ill  puwiTs  thiin  ho  aid. 
miiii  or  woniHii  .sensitive  to  artls- 
I  iM-.'Ssloii.  however,  could  have 
.1    lo    "PellojiB   et  .M.llsaiule 
inilulKlUK  in  the  .sul)Soiiuent 
tiel  cnnto  persuualoiiH — oouia 
i^vv   .sat    In    the   presence   of  the 
I'Yonch   coniposer's   penlus  fo>' 
tnosl     four    hours    crowded  with 
■\  orwhelmliiK  Impres.sions — without 
(•"OlIuK   that    the   Broatest  trlHmph 
j'  r  nine  eventful  hours  fell  to  Claude 
i>ehuHsy,  croiitor  of  the  most  orlK- 
iMul,   the   most   Inspired,   the  most 
I'l'ofoiindly  tnovlnif  drama  In  music 
Kince  WiiBtier.    Surely  It  is  nothing 
be   proud   of  that   this  master- 
I'leco  receives  a  production  in  New 
•i  oi  K   ojilv   at   rare   intervals,  alid 
■lien  at  the  hands  of  an  organua- 
finn  that  conios  from  a  western  cen- 
'  (■  i<(  culture. 
That  I.azaro  showed  ais  nervous- 
1  '  S-s  at  the  out.set  was  hardly  sin- 
lii.slnu.     Curiosity    reKardlng  this 

■  "uthlul  sinper  had  been  sharpened 

a  kteii-vdBe.  and  rarely,  even  on 
<'aruso  night,  has  the  Metropoli- 
ui  held  a  larger  Katherlng  of  en- 
iiisiasts.  Despite  his  obvious  ex- 
ilement, howevei-,  he  won  the  favor 
:  his  audttor.«  immediately,  evok- 
m!;  with  the  "Questa  e  Quella"  aria 
lumult  of  vociferous  applause  that. 

■vailed  the  reception  given  tO' 
-ucien  Nueratore  last  week, 

l<ueien  Muratore  last  week. 

'  lie  evening,  was  that  Giulio  Gatti- 

I'asazza  had  found  at  last  .m  ade- 

■  luate  successor  for  .\lessajidro 
Houoi.  Not  that  Lazaro  has  as  light 
rtrul  delicate  and  elastic  a  voice  as 
1  t\e    other    tenor.      His    tones  are' 

aiKer.-  fuller  and  more  compelling, 
dramatically.  Yet  is  'his  voice,  with 
all  il.s  firmness  and  richness  of  tex- 
ture, distinctly  lyric  in  character 
and  cn liable  of  considerable  shading.' 

The  tihre  is  distinctly  agreeable, 
■specially    in    the   middle  register, 
lough  the  clarity  of  his  emission 
^  clouded — or  was  clouded  on  this 
leaslon — by  a  slight  veil  of  huski- 
ss.      But,    like    so    many  other 
tigers  facing  for  the  first  time  the 
uge  expanse  of  our  big  theatre  on 
; roadway,  Lazaro  showed  a  tend- 
ucy  to  force  the  means  at  his  com- 
iiand  beyond  their  natural  limita- 
ions,    and    this    tendency  induced 
im  to  sing  the  high  notes-  in  the 
-crond  act  duet  with  Gilda  some- 
.  liat  sharp.     He  succedeed,  how- 
ei-.  in  prcjecting  a  lofty  D  flat  at 
u»»  close  that  was  true  to  the  pitch, 
weW  as  vibrant,  and  the  gallery 
liowed  its  delight  irf  terms  quite 
unmistakable. 

.\lme.    Barrientos.   who   made  her 
tirst   appearance   this  season,  sang 

■  !ie   part  of  Gilda  as  brilliantly  as 

er   and   gave   human    charm  and 
iihos     to     Verdi's  much-admired 
ii'oine.      Giuseppe   Luca  repeated 
s  masterful  Impersonation  of  the 
imchback  jester.      Jose  Mardones 
IS  SparafucUe;   S'ophie  Braslau.  as 
,Maddelena„  Alarie  Mattfeld  as  Gio- 
vp.nna.    Rossi    as  Monterone,  Laur. 
•  nti     as     Borsa.     Bada     as  Borsa, 
T;eschiRlia/n    as    Cereprano,  Minnie 
JOgener  as  the  Countess,  and  E^ma 
Borniggra  as  the  Page,  co^ipleted 
rhe  cast.    Ro'berto  Moranzoni  con- 
ducted.  ^  .  

Metropolitans 
Mr.  Lazaro, 


Symphony  Society 
Hears  Music  of 
*War  and  Love 

Why  do  conductors  of  symphonic  or- 
che.strud  Invariably  Rive  Beelhoven- 
W.isner  programme;!  foi'  tholr  final  con- 
c«rt<  of  a  season?  Walter  Damrosch  did 
not  depart  from  trHdItion  at  the  last  con-; 
ceil  of  the  Symphony  .^^'oclety  s  Thursday 

■irs    \  ester<iay    al  lenionu    in    i '.-i  i  rv 
II. .11. 

The  lii-Ht  hair  of  the  programme  wa.s 
(le\ole(l  to  Beethoven's  ICroica  Symphony. 
.Ml.  Damrosch  gave  it  a  beautiful  re.<id- 
;iis.  poetic  In  spirit,  yet  heroic.  Dedicated 
1  the  principle  of  democracy,  this  great 
.  M)iphony  can  never  have  too  many  per- 
r<>rnianc<!S.  especially  in  these  times.  "T.he 
orchestra  played  well.  The  tricky  synco- 
pal ions  of  the  scherzo  were  done  witli 
iiieiiurial  lightness.  Flutes  and  hoiiis^ 
i;a\e  out  the  beautiful  melody  with  tenderi 
cliHini.  .Vlr.  Damrosch  made  the  finale 
stirring  in  contrasl.  keeping  the  melodic 
line  clearl.v  defined  in  the  wealth  of  con-| 
trapuntij  variation,  yet  making  the  re- 
spon.se  o£  full  orchestra  a  dramatic  climax 
of  heroic  proportion. 

The  Wagner  numbers  were  excerpts 
from  "I.,oheii.s ri!^,"  "Parsif.al,"  "Siegfried"  t 
and  "Die  Meistersinger:f '  As  the  sweet 
familiar  melody  of  the  '^Wedding  March" 
sounded  in  the  prelude  to  act  S  of  "Lohen- 
giin"  Mr.  Damrosch  tuined  to  the  audi- 
ence nnd  beamed  with  his  most  ensasing 
smile  upon  pretty  young  women  in  I'le 
paifiuel.  whereypon  they  and  their  es- 
corts. ofl'iceiH  of  the  army,  exchanged 
gl;nice.s  of  sympathetic  understanding. 
Tlip  concert  could  be  no  other  but  .success- 
I'ul  after  that. 

\  rT..vT;.\  T.  .vicHor.s. 

Igalli-curciwins 
a  fresh  triumph 

Rises  tJ'flVr  Cfima?  of  Beau-  ■ 
tiful  Singing  in  the  "  iVlad 


■  t  were  iiMfnld. 
<  illed    appredatl.  I 

1  lie  thirteen  tubl<  i.  ■  '  " 

jrifflnHl  -•Vmpi  iCBii  '  "• 

llliiK,     at     llaiiini.  '  ^  rlUi), 

rtli»re  the  work  hal  tuinfi'  pi..*enia- 
lions  In  tlueo  seaHonii,  its  wii  u*  »  «in- 
Rl<   perfoimunce,  Feb.   11,  ut  the 

AletropolUan.  ,         .    i  ... 

.Mary    Garden   a«   Mellsandi*,    at  net 
V.  inflow  In  Golaud'g  cft.stle,  once  more 
unbound  hei*  halr-a,  wonderful  wlB  or 
reHl  hair,  rea<!hlng  lo  her  feet,  ana  said 
I.,  have  been  obtained  from  a  peasftnl 
eirl   at   a   famous   fair   In  Normandy. 
.UI.1S   Garden's   tlnont   portrayal.   In  a 
gallery  of  pictures  that  no  olhej  singing 
Bctrf.s.s  can  rival.  Is  this  one  of  Maeter- 
linck's pale,  pas.-five  heroine;  she  gay  y 
tossed  her  wcddlnjr  ring,  dropped  It  in 
the    forest    pool,    sat    weeping    ul  nci' 
hUMband's  hedsld6,  listened  vaBuel>'  l" 
his  brother's  .wooing,  and  dli^d  In  the 
n'edlaevnl   twilight   with    that  onii  re- 
ir.einbered  glance  Into  the  Belllns  Sun 
er  her  child's  cradle. 
Alfred  JIagucnat  was  the  new  PcUeas, 
formerly    acted    by    Jean    I'orier.  He 
filled   ndmirably   the   rOIe,   an  accom- 
plished artist,  playing  well  in  the  Hey 
of  the  .subdued  ensemble.    Inifrinnu  was 
the   hu.sband,   liis   be.st  part,   and  his 
voice  for  the  first  time  had   the  old, 
noljle  ring  to  it.    Huberdeau  and  IjOuise 
iUrat  were  the  elders  in  the  house  of 
Kins  Arkcl,  a  house  of  shadows,  over- 
looking a  sunlit  sea.    Dora  dc  Phlllippe 
was  adeiiuately  small  and  tremulous  as 
the  Utile  Ynlold,  niid  NIcolay  as  tho 
Doctor    completed    the    cast.  Charlier 
condu<'ted  a  performance  remarkable  Jor 
an    orchestra   giving   dally   change  of 
opern,  .Tnd  on  this  occasion   two  pro- 
ductions in  a,  day.    The  endless  scenic 
details  were  In  the  main  well  handled 
by  Eraife  Merle-Fores^. ... 

SINGJS  SOITGS  OF  ALLIES. 


Scene  "  of  "  Lucia. 


Miss  Rosalie  .Milleii  soprano,  gave  hi  i 
only  local  recital  of  the  sjpason  before  an 
appreciative  audience  in  .\eo)ian  ilall  las! 
'light,  siliaina  four  groups  of  .songs  by 
■ompo.scrs  representing  all  the  nations  o£ 
the  .vilics.  Her  programme  contajned  sev- 
eral songs  new  to  concert  hearers  and 
l.Tkcn  ;"i  a  whole  was  an  ambitious  as- 
semblii;  ,  of  works  with  a  variety  that 
sliovvod  lier  ricli  voice  lo  advantage. 

Tier  first  group  included  Ttalian  song.s 
by  Puccini  a;  i  Bononcini,  Mozart's  "Mi- 
scT-a  Dive  So  i"  and  "l-a  SiclUana,  "  and 
"Montaniiia."  by  Sinigaglia.  Two  sons'* 
by  Baehmanioff  were  given  in  English  in 
charming  style  and  brought  a  demand  for 
an  encore,  when  she  sang  "Cariiival,"  by 

F,oiide./f.?4^  *  Z*^^ 

In  the  intermissToirsliP  receiveiTTi  shower 
of  floral  tributes.  Gardenias  and  ro.ses  in 
bouquets  and  baskets  covered  the  piano 
for  the  remainder  of  the  recitiil.  Two 
new  songs  by  Cyril  Scott,  "At  Xight"  and 
"Osme's  Song."  and  •'".Veath  the  Willov/ 
Boushs,  '  by  Gladys  Greene,  were  amon.a 
tlie  most  pieasi(ig  selections  of  her  final 
group.  Walter  H.  Golde  played  her  ac- 
companiments. ■ 

OPERA  ARTISTS  rN^  CONCERT. 


CROWD  STORIVIS  LEXINGTON 


'Pelleas  and    MellsantJe"   Sung  at 
Matinee,  with  Mary  Garden  as 
Maeterlinck's  Heroine. 


Mme.  Barrientos  .Malces  First  Appear- 
ance of  Season  and  Receives  Ova- 
^  tion  with  Her  Co-Star  , 

coloratura  db; 


Competition     In     ^;o.ura^u^a  aaprano:. 
jrtarted  yesterday  when  the  Metropolitan 
Opera    Company   pitted   Its  beat, 
Maria   Barrientos   against  the 
Opera  (^mpany's 
Galh-Curci.  It 


young 


Mme. 
Chicago 
star.  Mme.  Amclita 
■was  Mihe.  Barrientos' 
first  appearance  of  the  season.  Added  to 
her  lu.stre  was  the  debut  here  of 
Spanish  tenor.  Hipolito  Lazaro. 

Tenors  who  excell  in  the  old  Horid  operas 
.are  rare  and  it  has  been  a  long  time  since 
ao  god  a  one  has  been  introduced  here. 
Mr.  Lazaro  has  a  voice  of  good  timbre 
At  times  it  seemed  a  little  throaty,  but  the 
nervousness  of  his  d6but  no  doubt  was  to 
blame. 

He.  sings  with  a  fire  and  passion  that 
wove  his  hearers,  and  his  vocal  style  has 
more  polish  than  generally  comes  to  a 
young  tenor.  He  got  the  attention  of  the 
riudience  at  the  st^t  and  held  it  to  the 
rr,4.  He  rang  tiic  aria  "La  Donna  e  Mo- 
hilc  '  so  well  that  the  audl-ince  demanded 
a.  repetition,  wliich  he  did  In  spite  of  n 
Metropolitan  rule  to  the  contrar\-  and  a't 
I  he  en.J  of  the  last  act  he  took  fiftefen  cur 
ta  n  calls. 

Mme.  Barrientos  was  on  her  metal  and 
sang  as  well  ae  she  has" ever  done  before 
1-1  er  "Caro  .Vome"  was  admirable  ' 
.\Tme.  RaiTientoR  always,  has  been  nonu 
he  -Metropolitan.  Her  intle  aril" 
manners,  her  brilliant  but  tiny  hi"h 
and  I'^r  truly  artistic  singing  have 

•  lal  brill- 
'flau.  Jos-' 


I  Wifh  a  cfuartet  of  sfnsei:s  to  attract  a 
large  audiisnce  the  seventh  of  the  morning 
musicales  at  the  Biltmore  took  place  yes- 
ferday  in  the  ballroom.  Giovanni  Marli- 
nelll.  tenor,  and  Gin.teppc  de  Luca.  bary- 
tone of  the  Metropolitan  Opera  Company, 
jwng  duets  and  arias  from  well  Known 
operas.  Mr.  de  Luca,  who  had  the  title 
r6!e  in  "Rlgoletto"  at  the  Metropolitin 
on  Thurs*3ay  night,  arose  too  laLc  tor 
■breakfast  yesterday  and  sang  a  foodless 
perforin  ance. 

The  contralto  ■was  Miss  Jeaa  Cooper,  a 
young  American  singer,  who  has  sung 
the  Civ  is  Or- 

cliestra,  and  other  well  known  organizar 
ttons.  She  gave  a  spirited  performance 
of  "Tbe  Star  Spangled  Banner,"  and  with 
lovely  tone  sang  songs  of  Saint-Sagns, 
Ijconj  and  Fay  Foster.  Her  English  enun- 
«lation  was  excellent.  The  other  art- 
tet  was  Mine.  A!ys  Larrayne,  soprano. 


Miss  Karsa,  a 

Dramatic  Aida,  . 

The  B'est  Singer  Heard  Here  in  Tlial 
Role  Since  Miss  Emmy 
Destinn. 


Ipr  at 

li'jial 

notes 


So  great  is  the  demand  to  hear  Galll- 
Curcl,  the  new  Italian  prima  donna  of 
the  Chicago  Opera  .'Association,  that  her 
second  appearance  In  New  York  la.'?t 
night,  aftd  her  first  Ih  a  favorite  opera. 
Donizetti's  "  Lucia,"  dr^  to  the  Lex- 
ington Theatre  a  vast  throng  besieging  j  with  the  Schola^  Canterunj 
the  doors  and  begging  to  be  admitted 
at  any  price.  Some  In  the  crowd  bought 
occasional  tickets  which  tha  original 
holders  were  not  using  at  as  high  as 
4-1'  per  cent,  advance,  while  a  line  of 
standees  that  formed  at  mid-afternoon, 
included  many  Women,  who  had  broug;hl 
along  camp  chairs,  which  they  folded, 
up  like  umbrellas  when  the  tiine  came 
to  go  in.  Tlie  cast  of  the  opera,  be- 
sides the  star,  as  Scott's  Lucy,  bride 
of  Lammermoor,  comprised  Nadal  as 
Edgar  of  Ravenswood,  Rimini  as  Henry 
.A.shton,  Dua  as  Lord  Arthur  Bucklaw, 
Arimondl  as  tlie  Chaplain,  Alma  Peter- 
son as  the  Companion  to  the  heroine, 
and  G.  Minerva  as  Captain  cf  the 
Guard.    Jlr.  Sturani  conducted. 

:\Ii-ne.   Galli-Curci,   iTitherto   heard  as 
comedian,  made  the  transition  to  a  tragic 
jpart  without  loss  of  her  own  special 
jcharm   of   naturalness   and  simplicity. 
iShe   was   an   appealing   figure   as  the 
Scotch  lass,   the   historic  Lord  Stair's 
daughter,  of  unhappy  story,  and  though! 
she  was  less  well  supported  than  she] 
might  have  been  in  Donizetti's  gveat  Sex- 
tet, that  number  was  uproariously  ap- 
plauded.   In  the  '  mad  scene,"  when  slie 
I  had  the  stage  alone  for  minutes,  she  rosei 
I  lo  her  climax  of  beautiful  singing,  and 
again  amazed  by  the  absence  of  effort  or! 
mere  "show"  in  her  most  brilliant  flights. 
To  the  ovation  the  house  gave  her  then 
she    responded    by    repeating    the  last 
adenzas  with  flute  and  the  final  trill, 
better  the  second  time  than  the  first. 
Many  persons  left  before  a  closing  scone 
in  which  Lucy  was  not  to  appear. 

Debussy's  "  Pelleas  and  Mellsande  " 
was  performed  by  the  Chicago  Opera 
Company  at  a  special  matinee  at  the 
Lexington  yesterday  afternoon,  an 
achievement  to  dignify  sn  entire  season. 
The  most  delicate  masterpiece  of  niodern 
music  drama,  a  strange  fabric  com- 
posite of  poetry,  .subtly  intoned,  arid  set 
in  mystic  pictures,  wti s  n:.--*'!  betoic 
tUe  eyes  and  ears  and 


^Css  Rosa  Raisa  made  her  first  appear- 
ance here  in  the  tiflc  r61e  of  "Aida"  last 
night  at  hte  Lexington  Opera  House,  and^ 
in  many  respects,  gave  the  best  perform- 
ance of  that  part  which  has  been  heard 
to  New  York  in  a  long  time. 

She  has  the  best  dramatic  soprano  voice 
heard* here  «iiice  Miss  Emmy  l^tinn.  It 
iB  capable  of  marvellous  colorings,  and  18 
as  beautiful  In  light  pianissijno  work  as  in 
dramatic  singing.  But  she  does  not  al- 
ways use  it  well.  Such  an  unbridled  ex- 
hibition of  shouting  as  took  place  in  the 
first  scene  of  tlie  second  act  between  Miss 
Raisa  and  Miss  Cyrena  van  Gordon,  who 
was  Amneris,  has  not  been  heard  here  in 
recent  seasons.  Each  tried  to  out  do  the 
other,  and  neither  succeeded  in  doing  it 
artistically. 

Aside  from  Miss  Ralsa's  singing,  some 
;  of  which  was  e.xceedlngly  beautiful,  the 
performance  was  not  distinguished.  'Vit- 
■forio  Arimondl  was  a  good  Rarfhfis,  P'or- 
rost  Lament  as  Radames.  Giacomo  Rimini 
r;.  Amonasro  ai  d  Co;istant!n  Xic-iiav  a; 
■--  ;     '  .nal  perfoi 
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KELLEY  SYMPHONY 
HAS  N,  Y,  HEARING 

".\>.w  England'  T,'<  Played  at 
("onfort  of  Pliillijiniioiiic. 
^  t  Society, 

IT      SHOWS  IXOEMITV 


Miss  Wynne  Pyle,  Piano  Solo- 
isl.    PerformK   Witli  [n- 
i  i.sive  Brilliancv . 


Two  numbers  out  of  the  three  on  llie 
pi  08-<-amme  of  the  Philharmonic  Society's 
concert  at  Carnegie  Hall  yesterday  af- 
\  ternoon  invited  particular  consideration. 
The  first  and  more  important  wa.o  Edgar 
StiUman  Kelley's  "New  England"  sym- 
I  phony,  played  for  the  fi*\st  time  in  this 
I  city.    The  work  was  composed  for  the  i 
Norfolk  festival  of  1918  and  is  in  the 
familiar    four    movements    with  the 
.scherEo  as  the  second. 
I     Mr.  Kelley's  purpose  was  to  embody 
j  some  phases  of  thought  and  sentiment 
■  i  peculiar  to  the  tarly  settlers  of  New 
!  England.      The     first    movement  en- 
■  deavo.red  to  delineate  their  course  in  the 
i  f ace  of  difUcultieR,  the  second  the  jo.vs 
of  outdoor  life,  the  third  suffering  and 
sorrow,  and  the  last  a>3;ain  tlie  spiritual 
and  physical  conflicts  of  the  settlers.  The 
second  movement,  the  composer  has.  in- 
formed us,  was  "evolved  wholly  from  the 
songs   of  New   England   birds  treated 
symphonically." 

This  part  of  the  composition  showed 
the  largest  measure  of  musical  inirenuity  \ 
and  fancy.  It  would  have  been  interest- 
ing and  perhaps  even  instructive  to  know 
just  what  birds  sang  their  way  into  Mr. 
Kelley's  heart.  One  guessed  that  he' 
heard  the  bob  o'  link,  the  green  crested 
fly  catcher,  the  wood  peewee,  the  black 
throated  blue  warbler,  the  American  gold 
finch  and  even  the  shy  cat  bird.  But  it 
was  all  guessing. 

There  is  much  of  excellence  .in  the 
symphony,  but  as  a  whole  it  seemed  to 
lack  the  inevitable  note  of  pow*r.  It 
rambled  happily,  but  it  appeared  to  seek 
rather  than  to  find.  However,  it  might 
coni'ince  more  fully  on  a  second  hearing. 
It  was  well  played. 

Wynne  Pyle,  pianist,  was  the  solo  per- 
former and  was  heard  in  the  T.schalkow- 
sky  concerto.  Miss  Pyle's  performance 
was  one  of  incisive  brilliancy.  Her  tone 
was  icil.v  brilliant  indeed,  and  there  was 
little  variety  of  color.  But  there  -were 
swiftness  and  force  in  plenty.  The  ac-  ' 
companiment  was  generally  good. 

CHICAGO  SINGERS  GIVE -AIDA"  i 

Rosa  Raisa  Adiairr  Displays  a  Voice! 
of  Richness  and  Power. 

The  Chicago  Opera  Company  gave  its 
first  performance  of  Verdi's  "  Aids  " 
last  night  to  a  packed  house  at  the 
Lexington  Tlieatre,  where  the  young 
Russian  soprano.  Rosa  Raisa,  heard  but 
oncf  before  in  another  opera,  gave  a 
remarkable  exhibition  of  her  voice  of 
great  range,  richness,  and  power.  Tn 
the  "  Patria  Mia  "  air  of  the  Nile  scene 
Miss  Raisa  took  a  high  C,  and,  not  con- 
tent, as  other  sopranos  are.  to  i-cach 
that  without  mishap,  she  made  a  superb 
crescendo,  or  "  swell  tone,"  that  fired 
tha  house  very  much  as  a  real  con- 
flagration was  doing  to  a  city  building  a 
few  blocks  awa.v. 

Afi.ss  Raisa  is  a  .\oung  arti.st.  often 
crude,  ahvaj-s  prodigal  of  a.  power  as 
>et  unstrained,  hut  her  be.sl  singing 
was  in  ouieter  passages.  The  cast  with 
her  included  Miss  Van  Gordon.  >te3sr3. 
Forest  Lament .  Rimini,  .Arimondl,  Ni- 
rolaj-.  and  Sturani  conducted.  The 
stage  settings  were  on  familiar  line.", 
and  there  were  dandes  bv  Annetta. 
Pelucchi  and  a  considerable  ballet.  | 

CARUSO  IN  'LODOLETTA; 


Mme.  Galll-Curcl  Visits  Tenor  and 
Gatti-Casazza  Behind  Scenes. 

j    Signor  Caruso  made  his  third  appear- 
iBnce  as  the  Paris  artist  In  Mascagni 
I  "  Lodoletta  "  to  a  sold-out  house  at  the 
Metropolitan    last    evening,    when    tlic  . 
heroine's    rdle    was    again    charming!\  ) 
sung  by  Florence  Easton,  as  Geraldine  .1 
Farrar  had  asked  for  a  rest  of  a  few  f 
days.     Moranzoni    conducted    and    the  | 
others  of  the  original  oast  reappeared.  * 
except   that    Helen    Kanders    at    shor  i 
notice   substituted  in   the  New   Tea-  - 
revel  for  Minnie  Egener. 

Mme.    Galll-Curci    and    her  husbar-J 
went  to  the  Metropolitan  as  spctator-  / 
for  the  first  time  since  the  Italian  so-  /- 
prano's    triumphant    entv.\     into  New, 
York.     The   pair  were   lecognized  ar.d 
much  observed  when,  between  t'.'.e  ao!--. 
they   went   behind   th'-   <;<  er?--    .uid  iP-=- 
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'ii  nilvo  young  Ilstei)o:*9 
i\vi>  account  wlirii  Con- 
1  opened  v/ith  the  <?ntlr(? 
.ilionj'  of  Mcnciclssohn.  « 
tormui.  foui-r'.iuai'e  work,  set  off  v.H)i 
charming  i-.ie!odleB  and  a  lively  salti'- 
'  ri»lln. 

,   Kmina  Roberta  sang  "  Adloii.  Forota.  ^ 
from  Tyrlmil^owskys  "Joanne  rl'Arc, 
'««  well  lis  some  liussian  folksongfs.  nnt! 
^V7r."^^rr~i-.r-i  I/MITP    Pom-di-aln  .s  ••  runlval."    The  orchestra 
'  FRITZ     KRE  SLER    DELIGHTS,  ndde.l   more  foIUsong  arangemems  b 
^  rnilt.     rv n i-rui-i-i  1^  l.ls.iow.    und    Wagner's    overture  i 

•  Rleiizl.  "  ,  , 

I^asl  eveniiis's  concert  of  the  Sym- 
phonv  Socielv  in  the  snr.ie  lioll  was  ^ 
rtpet'ltion  of  t'lie  f^eethoven-WaKne; 
pvOBram  given  earlier  In  the  week. 

The  fiinsheiintr  Quartet  had  a  concor 
;lr  Rumford  Hall  last  evening  for  'h 
'benefit  of  Mine.  Paderowskl's  fund  foj 
starving  oliildren  of  f^oland, 


.,.1    (.atti-<Ja»a:-.aa.  tTrgTT^rrlena  6r 
:  V  vears  in  Itply.  a.«  T\  ell  ag  Caruso, 
bft  wlui  whom  Mmc.  Galli-Ourei  has  often 
.sung  when  making  record."  tor  the  Amer- 
1        lean  talking  machines. 
I  par 


Violinist  Plays  with  Three  Members 
of  Old  Kneisel  Quartet. 

.....     The  .second  of  the  three  chamber  mu.slc 
tn..    onccrt.s   of   the   quartet    composed  of 
!       lYltz  Kreisler.  the  famous  violinist,  and 
ihrce  members  of  the  old  Kneisel  Quar- 
rl  .  tet  was  given  last  night  at  Aeolian  llall. 
.s)i.  With  Mr.  Kreisler,  playing  first  violin. 
Ai.r  were  Hans  I.etz.  second  violin;  Louis 
Svecenski.  viola,  and  WlUem  Willcke. 
1!      violoncello.    The  program  oon.si3ted  of 
Beethoven's  Quartet  in  F  major.  Op.  1*. 
"'"    So.  1  ;  Brahms's  Quartet  In  A  Minor,  Op. 
1.-,,  No.        and  Ifaydns  Quartet  in  U 

I'^^A^'-KreiJler^plaved   with   his  usual 
^ni-l  "deerec  of  f^xcllence.  ,  .A', times  he 
son  red   so  noticeably   to  heights  inac- 
cessible to  his   three   fellow  njus'ciaiis 
That    it   somewhat    impaired  the  tearn 
A  O)  k  of  the  quartet.    Tet  he  can  hardly 
be°\,lamed  for  this,         l.i^,  pUymg  wa.s 
unfailing  source  of  delight  to  ni.s 
M-s      Thtir   enthusiasm  increased 
rcssivelv      through      the  concert, 
hing-  Its'cliriax  after  the  first  move- 
i,,.-  ;!  of  the  Maydn  quartet. 

•NEW  ENGLAND'  SYMPHONY] 


I'CASALS'S  SOLOS  WIf 
NUMEROUS  RECALLS 


Philharmonic's  Big  AiuUencej 
at  Carnegie  Hall  Stirred 
With  Enthusiasm. 


and  very  ai-t'i  -i':  >'■         iw  m.  lu...  .i  . 
his  program         music  of  five  Amei  iran 
I'omposei!'.      These     songs     formed  a 
pleasing  inu  oduction.  and  he  was  equal- 
ly .sati.'faci"!  y   in   his   mor^  numeici-' 
offerinKp  fi<.ni  foreign  composers.  wlii'  Ii 
he   sung   in    French   and    Italian.  ! 
Kay,  who  lomes  from  New  Orlean.=  .  n  "'^ 
heen   well   received  in   the   South  l 
Middle  West.    He  is  a  graduate  of  'I  " 
lane  University,  and  for  three  year.s 
was  a  member  of  the  New  York  .v 
Students'  I-eague. 

The  first  of  the  three  Suii(lay  cveniriv; 
dances  and  pantomimes  at  the  Greenwi  ii 
\'iUage  Theatre  took  place  last  niglii. 
with  Jlichio  How.  Tulle  Lindahl.  an  1 
Toshi  Komori  in  fourteen  features.  Item, 
who  was  the  producer  of  "  Bushido  "  ' 
'■ear  ago  in  Adolf  Holiiin's  ballet,  ba' 
appeareil  here  before  with  Miss  I.indalil 
In  their  original  dances,  but  the  pres<  i.- 
wtion  last  night  was  seen  here  for  liie 
lust  time.  l\oniori  comes  from  tne  Im- 
perial ihcatrc  at  'I'okio. 

A  \  erdl-rucoini  concert  was  pi  eseuN-.i 
last  night  to  an  enthusiastic 
the   Mc'iropolitan  (ipeia_ 


fhRONG  Giyt6 
mM  ROYAL 
WELCOflE 

Illness  Prevents  M  urate  re  fromj 
Appearing,  but  Dalmores  Takes 
Role  of  Faust  After  Singing  d\ 
Part  in  "Louise"  in  Afternoonj 


audiene 
Xou.^f.     1  h 


FRILLS  BAD  FOR  "lUXir/- 


■/I 


Philharmonic    Plays    Edgar  Stili-i 


Mc 


Stillman  Kelley's  Work 

From  early  Western  Reserve  migra 
tjon  of  Jilgrim  stock  came  yesterday  .« 
I  -  New  Kngland"  symphony,  by  Kdgai 
Stillman  Keeley  of  Oxford.  Ohio,  with 
'    which  the  philharmonic  Society  lent  ae 
rare  American  flavor  as  the  perfumed 
arbulu.s  under  snow  in  Spring  to  this, 
^   solitary  matimSe  program  in  Carnegie 
'   Hall    'The  composer  sought  to  embody 
■  In  symphonic  form  "certain  phases  ot , 
:  thought  and  feeling"  peculiar  to  the., 
pioneers  of  Northeastern  North  Amer-1 
lea     True  to  the  manner,  he  took  hi.<! ; 
!    texts    from    "  Firstly,    brethren,"  to 
"  fourth  and  lastly."  out  of  the  famous^ 
•|  log  'hook  of  the  'Mayflower  settlers.  an<l 
i«  prefixed  to  the  musicls  fsur  niovcmjils 
his  apt  quotations,  /x  ^  t/j  '  ^ 

"  A.l  great  and  honorabl©»actions  are 
accompanied  with  great  difficulties,  and, 
must  be  both  enterprlsed  and  overcome 
fJ"  wjth  answerable  courages.  So  begun, 
Hhe  symphony's  plan,  and  the  music 
loo  answered  courageously  with  « 
major  theme,  labeled.  Duly,  and  s 
minor,  J.,ove  and  f.ife^  In  th^,.  ««<=°Sd 
^^^Sk^^)^  in^th^rwoj^ 

^^^^o.,  t^^%i^d-^oi^?^.  ^; ; 

I*  rP     An  adagfo.  "Great  I^a-nentations  an^^ 
r      Mraviiiess"    was    based    on  ^motn^ 
^n's  ailthentic  stately  h>Miin, 
^  l"-  DO  We  Mourn  Departed  !•  '-letids  r 
ntioned   bv    Harriet   Beecher  Scowc. 

rVher  bravelv  for  the  ^-au.se  to  which 

^.rr  a  N>w  York  audience  on  this  oc-- 

Pyle  was  sololst  of  the^  ma^tlnee. 

and 


Emma  Roberts  Is  Soloist  at 
Symphony  Society's  Concert 
at  Aeolian  Hall. 


line  Pyle  was  soloist  oi  in« 
,  vine    Tschalkowsky'.i  concerto 

;;S„'..rS"Sn,'»t.iK^J™.''?;"h.. 

vn  nativf)  Bohemia. 

FIVE  OPERAS  sITNG  IN  DAY, 

,_vG  at  the  MstrccoMtan  and  Threj 
■f^^     ?.t         _t.:mgton.  I  ^  /  jT  \ 
ei,VS  in  a  day  were  New  York"! 
■•eiday.   the  piosperlty  ot  th^ 
;  ,n  .'anicv    both    afternoon  and 
dicating  revival  of  popular  iuj 
t  I  •>.  Broadway  .slnv.e  the  Chicagt) 
;.-.on  and  the  excitement  over  a  new 

1  lie  Metropolitan  last  evening  had  a 
.V  M<:phisto  In  ■■  Faust."  since  Kothier 
ill.     nRrenoe   AVhilehlll   sang  his 

■  .leh  and  acted  his  satanie  ma.lesty 
>  an  artist,  while  Alda,  D.elaunois., 
rtinclU.  .t'luilmers,  and  others  reop- 
,td,    and    Monteaux    conducted.  In 

■  afternoon  "  The  Daughter  of  the 
;riniei.t  "  was  repeated  to  a  great 
oiig  by  Hempel.  Canii.  m"!  Scotli. 
;h  Papi  conducting.  . 
liie  Lexington's  first  repetlt.on. 
.\lcmia  Vanua."  attracted  a  large  au- 

uce  veslerday  afte.  noon  to  see  and 
ir  f'.arden,  Muratore,  Baklanoff,  and, 
:herdeau.    led    hy    fharlier.    in  the^ 
M<-terlini  ii-Fevrier  drama.    Last  even-, 

■  the  Italian  double  bill  drew  a  crowd, j 
'avalleria."    with    Raisa   as  heroine,' 

,      .sui.ported  by  .-Jwartz.  Beiat.  Nadal.  and 
ai  Rimini,   and     ■  Pagliaccl."    with  Forest 
«  I>fimolit    in    the    tenor    r51e.    Fitziu  a»; 
Nedda.    and    Rimini    in    the    prciloguo. ; 
Sturaiii  conducted  both  operas.  j 

CONCERT  FORYOUNG  PEOPLE 

Carnegie  Hall  Filled  at  Fourth  of  the 
Symphony  Series, 
he  fourth  of  the  symphony  concerts 
young   people   yesterday  afternoon 
lie  last  corner  of  Carnegie  Hall,' 
lilts  remarkable  series  is  sold  out^ 
vear.  and  t-'av-  •.).-.  ""  i»- 


Pablo  Casals  was  the  soloist  >vith  the 
Philharmonic  Society  yesterday  hi  Its 
elshth  Sunday  afternoon  concert  at  Car- 
negie Hall.  He  <R'as  heard  In  Schu- 
mann's concerto  for  violoncello  with  or- 
ohestfa,  opus  129,  a  work  which  he  de- 
H\-ercd  with  great  beauty  of  tone  and 
feeling  and  a  strikingly  fine  rhyOimlc 
power.  In  au  accompaniment  rather 
more  svmphonio  in  character  the  orchcis- 
tra  gave  tlie  player  able  support.  Mr, 
Casals  won  many  recall* 

The  principal  number  for  the  or- 
chestra was  Bra-hms's  C  nilnop  syni' 
phony.  The.  performance  of  this  compo-l 
sltton  under  Mr.  Sp-ansky's  baton  was 
In  part  not  couvincinff'but  enjoyable  iu 
the  andante.  At  the  close  the  conductor 
Jiad  ihTmen  of  the  orchestra  rise  and 
share  the  warm  applause, 

The  orchestra  also  was  Oieai-d.  In  Men- 
delssohn's overture  to  "Ruy  Bias,"  which 
served  \o  open  Uia  programme  :  Dclius's 
charming  "In  .t  Summer  Garden."  and 
for  the  final  selection  an  orchestral 
scherzo  entitled  "Fugato  Humpref.Aue' 
on  "Dixie.^'  by  M»na  Zucca,  heard  for 
the  fii^t  time  at  these  cojiccrts.  The 
Impression  gained  from  hearing  the 
Eucca  number  -was  that  thi  flno  nn.l 
[Stirring  tuno  of  "Dixie"  is  better  if  IcLt 
'alone  and  not  made  to  suffer  the  attach- 
ment ot  frills  and  Jlmcraofcs,  everj, though 
they  are  put  on  -with  some  rtiusical 
deverness. 

Symphony  at  Aeolian  Hall. 

I  The  matinee  concert  of  Si'mphony 
isociety  In  Aeolian  Hall  yesterday  wa» 
Imost  agreeable  without  being  exciting, 
lit  had  a  wide  variety  of  styles  to  com- 
mend it,  for  it  ranged  fro'ni  the  niu.'^ic 
'of  Bach  cantatas  to  tliat  of  Delib.v^  s 
ballet.  The  flist  two  numbers  were  from 
the  treasury  c'  Bach,  namely  the  intro- 
duction to  1  •  cantata  "We  Thank 
Thee,  God."  .in^l,  the  air  "Strike,  Oh, 
Strike."  -\  .  .  „ 

I  Two  nocturiie.s  of  Debuss.v.  Nuages 
atid  "Fetes,"  admirably  played  by  tlic 
'  orchestra,  followed.  The  closing  number 
was  the  familiar  and  delightful  "Sylvia" 
suite  of  Dellbes.  The  soloist  was  Emma 
Roberts,  contralto,  who  was  In  bad  vocal 
condition  at  the  outset  of  her  offerlnes, 
so  that  In  the  Bach  air  she  was  not  up 
to  her  standard. 

Ill  the  Interval  between  Debtissy  and 
Delibe.s  she  sang  three  songs  with  or- 
chestra, Wagner's  "Schnierzen."  Aren- 
sky'a  "The  Kagle"  and  Fourdrain's 
"Carna^  ai."  Her  voice  waa  now  In  bel- 
X4t  coii'lition  and  she  sang  the  songb 
well.  She  was  heard  most  favorably  in 
the  Wagner  number,  to  -which  she  gave 
good  tonal  quality' and  warmth  of  ex- 
pression. 


\\>|-e  (luaileis  fioiii  "  Rigoleito  -hi;! 
'/Bohfeme."  and  duets  from  '  .\uia 
an<l  '■  .Madame  Kutteifly.  '  .Muzio  saag 
aiis  from  "Butterfly."  "  Tosca,  ai,.| 
•■  Foi  za  del  Destino  "  :  Biaslau  from 
■  Buttei  flv  "  and  "  Trovatore."  and 
.^parkes  from  "  Bohfme  "  and  "  Manon 
)>t-£C8Ut."  The  men  singers  were  Uiaz, 
Kinsston.  Chalmers,  and  Mardonfs. 

The  Philharmonic  Society  gave  its  one 
thousand  two  liundred  and  seventeen!  ii 
concert  at  Carnegie  llall  ye.nerday  afler- 
,noon.  with  I'ablo  Casals,  the  cellist,  as 
I'lhe  soloist,  in  Schumann's  t'oncerto.  Op. 
;r_"J.  one  of  I  lie  most  interestini;  nuni- 
beis  on  the  program,  in  the  apparent 
opinion  of  the  audience,  was  iVIana  7,uc- 
oa's  "  t-^ugalo  f) unioresque  on  Dixie, 
which  was  idayed  for  the  first  time  at 
the  I'hilhannonic  concerts.  The  compo- 
sition, according  to  an  explanation  in 
•  the  progiani.  "  dates  back  to  tlie  com- 
po-scr's  nintli  .vear.  when,  praclic;ng 
Bach  fugucF.  slie  \ise(^to  amuse  herself 
bv  interpolating  popular  airs,  combiniiii; 
them  contraputally  i  more  or  less  freely) 
with  Bach's  themes."  Later  in  life,  n 
occurred  to  the  composer  to  use  the 
"  Dixie  "  melody  in  .«<uch  a  manner,  and 
■■  Fugato  Humorcsfiuo  "  was  the  result, 
other  selections  on  the  I'hilharmonic's 
program  \r-ere  the  Mendelssohn-Bar- 
(lioldv  Overture  to  "  Uuy  Bias." 
firahms's  .'^vniphony  No.  1.  in  C  minor, 
nd  Dellus'.'i  "  In  a  Sum  me  i;_  Garden 


and  Dcllus'.-;  "  In  a  Summer  Garden, 

i3ilLI-CURCl  THRILLS 
,g,Oj)0|THlPPpOME 

|Vast  Audience  Begs  for  En- 
cores  and  She  Responds 
Six  Times. 


SINGS  'HOME,  SWEET  HOME' 

Henry    Hadley  Conducts   His  Own 
Intermezzo— $13,000  Realized 
for  Charity. 


To  an  audience  of  6.000  persona  that! 
crowded    the    Hippodrome,    and  even 
overflowed  into  chairs  especially  placed 
in  the  orchestra  pit.   Mme.  Galli-Curci 
of    the   Chhago   Opera    Company  last 
n'i?ht  repeated  her  two 'previous  opera 
triumphs  in  her  first  New  York  conceit 
On  the  program  for  three  of  her  best 
airs   Mme.  Galli-Curci  responded  to  en- 
cove's  again  and  again.  She  .«a.ig  six  en- 
cores, in  two  of  which  she  accompanied 
herself  on  the  piano.    The  concert  was 
in  the  nature  of  a  benefit  for  the  Soc- 
etv  lor  Prevention  and  Relief  of  Tiioer- 
culoEis.  .-nd   atliac'.ed  a  la'-^o  number 
ot  society  persons  as  well  as  many  V"""" 
fesjional  musicians 

The  climax  of  the  evening,  for  tne 
audience  as  well  as  for  the  star,  was 
t:ie  last  encore.  "  Home,  Sweet  Home. 
V.  'th  sweet  simplicity  Mme.  Galli-Curci 
sang  the  old  melody.  Many  eyes  were 
moist  when  the  last  note  ended. 

The  three   air.s  sung  by   G.tlli-'  '"Ci 
Iwere  tho  "  Tolonaise."   from  Ambroiso 
iThomass   "Mignon":  the  "Charming 
Bird."  from  David's  "  I'earl  of  Brazil, 
'and  the  fvia  fr'om  Bellini's  "  rurilani. 
The  encore  to   the  first  number  wa? 
••Rolvelg  s  Song."  by.  Grieg,  and  when 
the  audience  hegged  for  more  she  gave 
Tostr?  "Ap-.i',  '  piaying  the  accomtia- 
nimeut  herself. 

Three  encoies  followed  the  Vuii- 
tani  "  pria.  One  was  the  '■  LaushmS 
■^oi.e  "  Irom  "  Manon  I.esca>;-.  th'-ii 
^°"^igl/sh  air.."..  Noone  .^ver  Mav; 


h 


Gorflon   Kay>  Flrat   Recital  Here. 

Gordon  Kay,  a  barytone  from  New 
Orleans,  gave  a.  first  recital  here  last 
night  at  the  Princess  Theatre,  In  an 
ambitious  progranuno  number, '  an  aria 
from  tl  e  Vhird  act  of  "Rlgoletto,"  the 
singer  was  able  to  show  a  good  natural 
voice  4uality  and  feeling,  but  hi.?  vocal 
technic  'vvas  inadequate.  There  were 
songs  in  French  and  many  songs  In  Eng« 
Ush  by  present  day  .writers,  including 
two  manuscript  songs,  with  one  dedi- 
cated to  Mr.  Kay,  by  Rhea  Silberta,  who 
■was  also  at  the  piano.  I'ho  audience 
■was. very  friendly  and  ^idently  liked  all 

GORD^ON  KAY'S  DEBiry}^RE^| 

aid    til'*  ,      ,    r.  n  r, 

tion  or 


rics    MO."    and,    la.s'.    "Home.  S«c-.- 

''rienrv  lladlev  conducted  his  own  in 
ter m"^'7.o  and  "  Dance  cf  the  >>-'"P.^' ., 
and  "  Dance  of  tii'  Harpies.  ^ J.'^' " 
fronroit"  "cneert  master  of  the  Chicago 
iprra  Company,  pl-rved  _  the  M^ri' 
(ion  from  Massenet's  "Thais  «it' 
,,i  ,v;'cacv  He  placed  It  a  second 
! -mt  aTa  well-des^  "ed-  encore.  A mon?r 
,,,me  as  a  «  u  „.ere    Rossim  .« 


By  MAX  SMITH.  I 

WITH  a  h  ige  gathering  of  en- 
thusiasts to  give  her  a  royal 
welcome,    Nellie    Melba  re- 
,  arned  to  tho  local  stage  last  night 
as    one    of    Cleofonte    Campanlnl's  1 
g-allaxy  of  "stars."    Her  reappear-  I 
ance  after  an  absence  of  several  j 
ytars  was  the  principal,  if  by  no  i 
means  the  only  important,  feature  j 
of  the  day  that  opened  the  Chicago  1 
Opera  Company's  third  week  in  the  | 
Lexington  Theatre.     A  large  con-  ^ 
tingent  of  music-lovers  considered 
the  matinee  revival  of  "Louise" — a 
work  neglected  as  sadly  as  "Pelleas 
et  Melisande"  in  New  York — no  less 
interesting  an  occasion. 

By  an  unhappy  turn  of  fortune, 
illness  prevented  Luoien  Muratore 
from  sinking  Faust  to  Mme.  Melba'8 
.Marguerite  —  Gounod's  youthful 
heroine  was  the  role  selected  as  a 
vehicle  for  the  famous  soprano's 
vocal  persuasions.  But  Charles 
Dalmores  heroically  jumped  into  the 
breach,  in  spite  of  the  fact  that  he 
had  been  impersonating  Jullen  a 
few  hours  earlier.  Moreover,  there 
was  a  new,  and  as  It  proved,  exceed- 
ingly striking  and  original  MephlB- 
topheles  In  Georges  Baklanoff.  No 
one,  therefore,  had  reason  for  seri- 
ous complaint. 

Those  who  wanted  to  hear  Mura- 
tore will  have  an  opportunity  after 
all  on  Thursday  evening  of  next 
week,  when  "Faust"  will  be  repeated 
with  the  cast  originally •  announced. 

Among  the  manifold  pleasures  it 
offered — pleasures  derived  from  im- 
mediate enjoyment  and  through 
meinories  quickened  to  new  life — 
the  performance  of  "Louise"  brought 
a  surprise.  That  was  Genevieve 
Vix's  portral  of  tli*  title  role. 

As  a  singer,  this  French  soprano 
did  not  meet  -with  unreserved  criti- 
cal- approval  in  her  earlier  imper-  i 
sonations.    Nor ;  can  ti  be  said  sh« 
gave  yesterday  any  unexpected  re-  [ 
vellatlons  of  vocal  virtuosity.  But 
her  histrionic     delineation-    of  the 
Parisian    girl    who    abandons  her 
lowly  home  and  her  fond  father  to  j 
answer  the  call  of  the  streets,  had 
features  of  unusual  excellence.  In- 
deed, there  can  be  no  question  that 
Mme.  Vix  -would  have  made  a  far 
more   favorable   Impression  at  the  i 
outset — and  first  Impressions  are  al- 
ways  difficult  to  erase — It  she  had  ; 
made  her  debut  as  tho  heroine  of 
Charpentler's     remarkable  muslc- 
urama. 

In  the  final  scene,  which  has  lost 
none  of  Us  realistic  force  and 
pathos,  Mme.  Vix  perhaps  carried 
her  hysteria  somewhat  too  far.  One 
became  conscious  of  her  theatrical 
efforts. 

In  appearance,  in  costume,  and 
usually  in  manner  and  mien,  too,  she 
seemed  born  'to  her  part,  however, 
and  she  managed  to  suggest  most 
convincingly  through  facial  expres- 
sion, pose  and  gesture  the  emotions 
with  which  Louise  was  struggling — a 
poor  child  fluttering  against  the  bars 
of  her  humble  home  toward  the  sun- 
light and  cheer  of  the  boulevards. 
The  other  principal  roles  were  in 
-'familiar  hands.  The  cast  Included 
"•'not  only  Charles  Dalmores,  the 
Jullen  of  Hammerstein's  original 
production  in  the  Manhattan  Opera, 
btit  Hector  Dufranne  as  the  Father 
and  Louise  Berat  as  the  Mother,  both 
of  whom  had  sung  in  later  presenta- 
tions. 

Many  new  names  figured  on  the 
long  list,  and  more  than  a  few  put 
excellent  achievements  to  their 
credit.  Thus,  Myrna  Sharlow  sanR- 
t'n    part    of    Irma    admirably  and 

 >.--T        well-earned  outburst  of 

Praise,    too,    is   due  to 


evoked 
applause 


Baritone    Gives    a  Recil 

Princess— tOner  Concerts. 

Gordon   Kay.   an   American  baiito.K 
made  his  New  York  d^bul  in  a  song  - 
Ua,  last  night  at  the  Princ^ 


PC  Theatr'' 


Octave  Dua,  who  appeared  as  the 
N'octambullst  and  the  King  of  tho 
Fools;  to  Juanita  Pruette,  the  Street 
Arab;  to  George  Dore,  the  Old 
Clothes  Mall^  and  to  Alma  Peterson. 
Anne  Sullivan,  Ruby  Evans,  Jes'Ka 
Schwarr,Afargery  Maxwell  and  Diana 
Bonnar,  who  contributed  much  to 
I  he  success  of  the  workshop  scene 
Marcel  Charller  conductec^  wii' 
vigor  and  with  uuthorit 
with  lirtle  rythmical  elasi 


liiijii.d  11  rc>miirkablo  combliinllon 
till    Alitiopoliian's  fourth  pcrforiiui 

.-Jcuson  of  PdrclnrN  "  Madama  But-  i,),,.  sm—- 

lati's  niothor 


Klvcn  to  «  brllUaiil  MondHy  au-  '"fViarpe"'''''  '''     '°^^y  ..  Kl^hi 

<li(  u.  0.  many  standing.    Mr.  Scottl.  with  L^.T  octave   Pua   sangr   the  ^^^'^^^^ 
hU  usual  skill.  inuUe  an  American  (run-  Rvalker  "    In   L"*^  *"" 
tl'  in:in  <if  (ho  lankc'C  Consul  in  Japan 
Ml.s.-<  l-"(iriila  was  the  Suzuki,  whl.e  li 

Mthsvs. 

M  l.    nna  .,f  "  Inua/ "the '-sewlnK 


t"-i  riy,' 


ouior  n>l<'K  were  M'.sa  ICecniM 
Audisio.  RuysUat'l 


Dora  do  Phl'.lippe,  of  tho  Chicago 
OptM-a  Com  nny.  In  •^^he  evonlnK. 
Adelaide  K'srhir,  an  est-vbllshed 
favorite,  made  her  annual  appear- 
ance, (y  ^■Mfjit^-^''  *** 


olo;  and  Mr.  Aloranzonl  conducted 
luf.  l-'^rrar,  who  liad  been  III,  re- 
nd to  a  role  that  her  public  still 
lors  to  all  else  In  her  n-pertory— on 
which  she  conveys  soniothlng  of 
'  I  angencsa  and  ehanii  "  that  Laf- 
.0  Hoarn  found  in  Japanese  life  be- 
John  Luther  Long  wrote  "  Madame 


li. 


Inuch  more  freduontly  ' 
John  Luther  Long  wrote  "  Madame  t^se  In  recent  y<'^"v  ^^.^arfa    "  Le 
torfiys  ■■  touching  story  or  Bclasco      A   c?'^P.!''*^,v,,".r' had  Us  ''  world  pre- 
.od  It,  and  in  which  Pucclnfs  music    «f,^^f.l°'VecenUy    in    Chicago  «n- 
well  for  the  beautiful  low  voice  of  j  bounced  at  the  I>exi"g  on  "^j'^^^^^^^jr^ui, 
 ^  t__*                                «in.v,*     On  the  same  iiu.v ,  t-, 


opera's  present  interpreter 
' '■,  McCormack,  who  had  sung  the 
•rican  Lieutenant  I'InUerton  in  Lon- 
'11.  made  much  of  the  lyric  first  act. 
ii  i»(d  net  on  Long's  story,  but  on  Loti'.M 
Mine   Chrysantheme."    and   he  sang 
\vell  the  iiaval   heio"s  lament  for  the 
tiin;edy  in  the  last  act. 

.Mme.  Oalll-Curcl,  waving  an  ostrich 
r.  ather  fan  of  vivid  emerald  green,  ap- 
prupriate  to  the  greatest  cast  the  Emer- 
ald Isle  ever  furnished  to  an  opera  in 
.\o\v  York,  was  a  di.'stinguisheJ  spoctV 
i.ii  la.tt  night  at  the  Metropolitan,  where 
.■iiie  and  her  husband  occupied  orches,-»j 
•  hi, lis  well  back  on  the  north  side  of 
r.i  '  house,  and  at  limes  divided  atten- 
n  with  '.he  stars  on  the  stage. 

Metronollian    posted  yesterday 

CHARMS  AT 
HER^LYER  JUBILEE 

sings  Vlarguente,  irf  Which  She 
Made  Her  American  Pebut 
Here  25  Ye^rs  Ago. 

RECALLED    TWELVE  TIIVTES 


Lira ^-  Itl  Tlo 
.special  matinee 


V"" Jl{"f;^pca"for  7(urT;'st 'Ume  in 


opera   

Feb.  15,  In 


on 


Melba  will  ■■■e»l^a>;,..'^i,"  ^S^vsnl  s 

ffVrfw-e'l.^atJnlay  mating  or 
I^y^^'Ys  reopln^d"  to  theatre  perform- 
ances. 


T  .  jPhiUlppe  entertained  a  good-sized 
audience  earlier  in  the  day.  Miss 
de  Phllllppe,  it  is  reported,  created 
the  role  of  Mme.  Butterfly  in  this 
'■ity,  having  sving  it  with  the  Sav- 
age Opera  Company.  Her  pro- 
;rrarome  „  featured  a  group  of  six 
gypsy  songs  by  the  Bohemian  com- 
poser, Dvorak.  Miss  de  Phillippe'.s 
pleasing  but  not  powerful  voice  was 
revealed  to  advantage  in  these  un- 
usual selections. 

At  the  concert  of  the  Humanitar- 
ian Cult  In  Carnegie  Hall  last  even- 
ing, a  distinguished  quartet  of 
musicians  participated.  XJfrem  Zim- 
'balist  played  violin  pieces  by  Bee- 
thoven, Haydn,  Sarasate  and  others. 
Cyrena  Van  Gordon,  contralto,  oL' 
th«  Chicago  Opera  Company,  sang 
:an  aria  by  T  s  c  h  a  i  1-c  o  w  s  k  y  and 
iRyder'B  "Your  Flag  and  My  Plae." 
Alma  PetevsoH,  soprano  of  the  Caiv  - 
panini  forces,  was  lieard  in  sel'' 
liions  by  Beach.  Burleigh  and  Run  - 
laell;  and  James  Goddard,  basso  <u 
the  same  company,  contributed  fn  <; 

rtripsrs. 


[Tones'^' as  Fifsh  as  of  Old 
Yet  She  Is  Easily  Best  in 
Night's  "Faust." 


Charp'jntier's  "Louise"  Artistically 
Qive.i  at  Lexington  Matinee,  with 
Genevieve  Vix  In  TiUe  Role. 


j  Mme.  Melba  made  her  appearance  with 
j  the  Chicago  Opera  stars  at  the  Lexing- 
ton Theatre  last  evening  in  Gounod's 
I  "  Faust,"  the  opera  of  all  others  asso- 
ciated with  her  earlier  Metropolitan  ca- 
reer, and  In  which  she  had  made  her 
American  dfbut  in  ISfl.'i,  the  second  year 
of  the  De  Keszkes  and  the  directorship 
of  Abbey,  Schoeffel  &  Grau.  It  was  a 
silver  Jubilee  of  perhaps  the  most  sil- 
very voice  among  all  those  of  that 
"golden  age,"  yet  remembered  in  New 
Tork,  a  voice  that  has  not  only  out- 
lasted the  rest,  but  has  rather  broad- 
ened and  gained  power,  in  place  of  the 
youthful  delicacy  and  finesse.  With 
Melba  in  the  present  cast  were  Dalmores 
as  Faust— Muratore  being  ill— and  Bakla- 
noff,  a  dramatic  bass-baritone,  as  Me- 
phistopheles;  also  Maguenat  as  Val- ' 
cntln.  Miss  Swartz  as  Siebel.  Mme 
Herat  as  Martha,  Defr^re  as  Wagner, 
and  Chralier  conducting  for  the  second 
time  In  one  day. 

Twelve  curtain  calls  after  the  ear.len 
fcene,  mostly  for  Melba  alone,  sWed 
yiis  public's  loyalty  in  a  way  lhat  made 
^.le  singer  press  her  hands  to  her  he al't' 
.*f  ^h":  bowed.     Six-foot  DskSnoff  in 
/lis    devil's    make-up,    applauded  'un- 
•\ihanied   from  the  staee      4n,)  ,u^" 
W.TO  heard  Melba  in  the^ntim'a?e  acoas 
?f  Lexington  heard  somltl^ing 

llky  the  light  silver  voice  of  old  Shf 
began  silently  in  the  spinning  tableau 
quietly  in  the  crowded  kirmess,  - 


Ojice  upon  a  time,  when  there  were 
more  great  singing  artists  than  there 
aftpear  to  be  now;  when  New  York 
had  opera  casts  truly  all-star,  and  tho 
De  Reszkes  and  Plancon  and  other 
distinguished  ^personalities  set  the 
throng^s  wild,  an  Australian  woman, 
Nellie  Melba,  stood  shoulder  to  shoul- 
der ■nith  them  in  the  front  rank. 

She  stoo'd  quite  'by  heraeJf  at  the 
New  York  reappearance  in  the  Lex- 
ington Theatre  last  nisrht,  when  the 
Lhicag-o  Opera  Company  gave  its  first 
pi-esentation  here  of  "Faust." 


MUSIC  AIDS  DIET  KITCHEN. 

Concert   for   Its   Benefit   Given  in 

the  WBldorf-AstorlB. 

The  grand  ballroom  of  the  Waldorf- 
Astoria  was  well  filled  -yesterday 
morning  at  the  concert  given  for  the 
benefit  of  the  New  York  Diet  Kitch- 
en Association.  The  artists  were  Ja- 
scha  Helfetz,  violinist;  Mabel  Garri- 
son, soprano,  and  Charles  T.Tittman, 

baritone.    "^jl^^X-'Y 9^ 

The  associatron^ill  fise  "the  pro- 
ceeds to  buy  pure  milk  for  babies 
and  to  help  support  eight  health  sta- 
tions where  mothers  are  In.structed 
in  the  care  of  themselves  and  their  I 
infants.,    | 

['Barber''  Changed 
j  for  ''Dinorah/'  with 
!  ^  Hime.  GalH-Curci 

Illness   Necessitates  Quick 


  of   "Faust."   Col-  i 

ieas-ues  far  youns-er  than  she  assutaed  hPf'nnr'c 
accompany  ins:  roles,  but  none  of  them  |  "^""'^  ^ 

^^^T^^^i^^^^^iShm  in  Chicago  Company's  Pro 

gramme,  but  Chief  Star  Appears 


voice. 

It  was  not  a  performanca  on  which 
tho  visiting  organization  may  look 
back  with  pleasurable  recollections. 
Aside  from  the  Marguerite,  there  was 
po  singer  whose  accomplishment 
measured  to  the  Ohicagro  company's 
ptaudard,  and  two  o£  thorn  wera' 
most  unfortunate. 

But  Mme.  Melba,  though  her  voice 
ias  lost  itj5  one-time  freshness  and  no 


ince,  yet.  the  large  audience  forgot 
hat  when  the  garden  scene  was  over. 
,  .^'^^"^  t'Jey  gave  h«(f  great  applause, 
■vlth  seeming  joy  in  memory  of  what 
Jhe  had  done  at  the  Metropolitan. 
Many  citizens  with  the  best  part  of 
:neir  lives  behind  them  pounded  their 
?alm.s  for  sheer  joy— Chauncey  M. 
iJopew  among  them.   So  Mme.  Melba 
jiang  on,  and  to  very  good  effect.  ' 
I  The    same    cannot    he    said  for- 
Charles  Dalmores,  who  was  Fausf' 
u7e"jewei  sing"s'he:sHir'warnor",mi'f!^  1'°'',  ^^''.^J^ka.  Swartz,   whose  voice 
herself,   though   the   house   interrupted  ^  'I  scarcely  fiet  her  for  a 

iTih'}  ^t'  v«r:-,lH?«.         i"        ""oon-  r:-'  P^'"^  or^ranlzation  such  as 

light  at  Margueiltes  window  she  was  P'-s  one;  nor  George  Baklanoff  whn 

?i°e's,°b"^^a^S"wh^^  cfia^;:;ahT^^r  ^""r'"  .^'^  M^^is^^^XleTj^t 
dience  as  well.    Dalmores  [^jinR  dm.w:  pi^aliapine-s  but  lacked  the  subtlety 


Mme.  Amelita  Galh-Curci  sang  in  the 
I^exington  Opera  'House  last  night,  but  not 
in  "The  Barber  of  Seville,"  wltich  had  been 
announced.  Juan  Nadal.  who  was  to,  have! 
s^iiig  the  tenor  role  of  the  Count  in  that 

longer  soars  to  "the'  "top  •orthe""scaie  '^^^^h*  ^'^W;  f  n^jtt  six  o'olocic  ,in 

i.s  in  those  days  when  no  other  so-  'itternoon  a  (imck  change  was  decided 
?Fano's  equalled  hers,  sang  well.  She  ji^'PO"-  "Dinorah"  was  picked  as  the  sub. 
r!fi^„  Marguerite  in  appear-  istitute.    There- wa.s  no  time  to  havtf:any 

announcement  of  the  change  printed,  and 


dience  as  well.  Dalmores,  doing  doubVp 
duty  all  day,  made  a  gallant  Faust  who 
never  drowned  the  heroine's  voice  in 
Gounod's  duets  and  ensembles  Baitli 
noff  a  striking  figure  In  lustreless 
blacTt.  a  shadow  •  that  sank  into  tne 
background,  sinister,  menacing  wat 
frankly  acting  in  the  fashion  of  a'noth-r 
Russian  Chaliapinc.  He  looked  the 
shade  of  \ergil,  guide  to  Dante  in  iht 
Inferno. 

The  first  performance  of  Charoentier'.. 

<•  T  »,.t.,^  ••     tint  ,  'H^iiliei  S 


 subtlety 

.0  make  the  gray-garbed  Satanic  one  / 
ther  than  a  commonplace  sort.  / 
M.  Dalmores,  who  had  sung  in  the 
Louise"  performance  in  the  afier- 
loon,  appeared  again  to  oblige  tho 
anagement;    but  if  he  were  tech-  ' 
icaily  secure  In  the  u.se  of  his  voice  1- 
le  would  not  have  offended  to  the ' 
xtent   that  he  did.     M.  Baklanoff. 

I'hOSi.    Vrti.'^O     ixrn  „   *   


the  first  the  audience  knew  about  it  was 
wlien  the  music  started. 

"Dinorah"  was  sung  with  practically 
the  same  cast  as  at  the  time  of  Mme. 
Galli-Curci's  dgbut.  The  soprano  was  in 
ood  voice.  She  sang  the  first  act  better 
than  at  her  other  appearance.  The  sym- 
pathetic, caressing  quality  of  her  tones 
won  her  great  applause. 

The  audience  was  as  large.as  the  theatre 
could  hold.  Jlme.  Galli-Gurci  has  caught 
liold  of  the  public  here,  and  for  the  present 
seems  likely  to  keep  hei-  popular.itv.  The 
cast  included  Mme.  Caroline  Lazzaii,  Miss 
Jlaigeiv  ilaxwcll,  Giacomo  Rimini  and 
(Justave  Hubberdeau. 


FAMILIAR  CAST  SINGS 

"FRANCESCA  DA  RIMINr 


"F lancesca  da  Rimini"  drew  a  large  au- 
dience to  the  Metropolitan  Opera  House 

I"-'  "o  u'u.     lu.    t>aKianoir,  '  l''^'^'  night.    One  of  the  most  frequently 

Ci^t:iu\Z^fJ.V^.^J'.'^^^^^^^^  of-modern  iuiian  operas:it  has; 

after  a  :!eason  and  a -half,' become  a-  fixt- 
ure ni  the  repertory.   Mme.  Frances  Alda, 


Louise  ••  that  New  York  has  heard       Z^"-'  '^^a  resonant,  provided 

and  seen  in  nearly  four  y^ars,  and  the  his  interpretation  of  his 

only  one  included  in  the  program  of  the  p^u^c   that   entitled   him   to  special 

(Jhicago  Opera  Company  8  .season  here  Recognition:  but  Drai<!e  ^loiiM  h»  h» 

WHS  given  yesterday  afternoon  at  thi  istrvw^.^  praise  snouid  be  be- 

Lexliiton,  with  Gehevieve  Vi"  fn  thf  fel  u^"?          Marthe  of  Louise 

r61e  that  to  most  American  operagoer^  '  T  tT,?  '  *  ^'^^  singing  artist, 

will  always  be  associated  w^^^  Mary  !  L  ^''^'"e    was   constant   variance  be- 

'^^^^^nt  ^J^Tsl^'^ni'tlr^l^.:^;^.^  '^^^^^^^  orchestra,  which 
times   was  adequate, 
least  so  In  the  visro  -^^..lauea 
"  Oepuis  le  jour     at  the  beginning  of 
th(  third  act.  " 


and  her  'VU,?'^*  ^"  r  ^'"sers  ana  orchestra,  which 

ate"''  thoug&'"|y;^  over  by  M.  Charller.  and 

visrorously  apKded  if^  ^.^fgree  o  f technical  roughness  i 

-        .,„...i^,    aea  for  whichjo  excuse  may  be  offered 


the  title  role,  sang  with  her  usual 
charm,  and  Giovanni  Martinelli  was  at- 
tractive as  Paolo. 

Tlie  cast  was  familiar  except  for  Mme. 
Mane  Mattfetd,  who  was  Altichiai-a  for 
the  fu.t  time.  I^asquale  Amato,  Aselo 
Bada  and  Mine.  Marie  Sundelius  had  their 
fisual  parts  and  Mr.  Moranzoni  conducted. 


Gmi-CORCI  AGAIN  1 
SINGS  ROLE  OF  DEBUT 

"DinoralT^^u^tit?te^  ^^The 
-Barber  of  Seville"  Owing 
to  Illness  of  Tenor. 


VAST  THRONG  ENRAPTURED 


Naturalness  and  Ease  of  Her  Sing- 
ing    Make     Almost  Psychic 
Appeal  to  Audiences. 


Mme.  Galli-Curci,  w-Iio  in  a  forlniglil 
has   become   the    reigning   favorite  of 
New  York  after  adding  a  new  cJiapter 
to  the  history  of  opera  in  America, 
made  her  fourth  appearance  here  and 
her   third   in  opera  at  the  Lexiiigloii 
Theatre    last    evening,    when  another 
sold-out     house     greeted     the  prima 
donna,  not  in  "  The  Barber  of  Seville." 
which  had  been  announced,  but  in  an 
equally  welcome  repetition  of  tho  un- 
iamiliar  "  Dinorah,"  in  which  ehe  had 
made  her  debul.    Si.x  people  in  all  the 
crowd  asked  and  got  the'r  money  back, 
while    the    luckiest    of    many  turned 
away  eagerly  took  their  places.  The 
police  reported  2,o60  persons  seated,  a 
capacity    hou,se.    and    there    were  800 
(.standing,   some  of  whom  had  waited 
m  the  lobbies  since  early  afternopn. 
j  A\niile  a  printed  note  in  the  programs 
le.vplained    that  a   modest    tenor,  .Tuan 
Lxadal,  was  the  broken  reed  on  whom 
■  The  Barber"  had  leaned  in  vain,  It 
was  Galli-Curci  whom  the  great  audience 
wanted  to  see  and  hear,  and  they  Ijeard' 
Iier  at  her  be.^l,  with  the  same  support 
jshe  had  then.    The  singer  was  naturally 
less  nervouse  than  at  her  first  appear- 
ance last  week,  though  she  began  in  the 
same  quiet  way  and  worked  up  to  the 
jflute  aria  and  the  topnotc  of  the  roof  in 
ja  trio  that  closes  "  Dinorah's  "  first  act. 
Iln  the  second  act  came  the  "  Shadow 
Song,"  with  its  dancing  byplay,  its  bril- 
liant feats  of  vocal  skill.   Its  upward 
bcales  and  birdlike  trills,  all  woven  Into 
the  simple  action  of  a  girl  alone  with 
|lH-r   shadow  in  a  great,   empty  fofest 
iscene.     The   house,    like    that   of  la>i 
jUeek.  listened  breathlessly. 
I   There  were  a  dozen  recalls  before  ili' 
.singer,  standing  in  front  of  the  heav 
[curtain,  signaled  that  she  would  rep.  ; 
the  cadenza  of  the   "  Shadow  Son- 
She  did  it  again,  as  before,  with  M 
same    sureness    of    effect,    the  san 
merry  mockery  of  the  flute,  the  nm 
j  netic  charm  of  personality  that  is  lier 
j  special  trait  in  whatever  r61e  she  ap-  I 
j  pears.    The  beauty  of  her  singing  wa.s  ' 
!  undiminished,  the  effort  never  appar>-! 
tlie    spiritual    quality    suggesting  i: 
irioral  beauty  of  certain  sculpture,  for 
).^cli  of  nearer  parallel  than  the  plastic  | 
ai  l.s.    She  scattered   bell-like  tones   .'i  < 
<  blossoms  in  her  path,   and  flowers 
j  .speech,  or  what  seemed  a  more  natui. 
[  utterance  to  her  than  speech  itself. 

The  remarkable  artist  and  singer  ■v\  > 
has  so  stirred  three  audiences  at  t; 
j  I.p.vington  and  one^\aster  crowd  at  u 
I  Hippodrome,  where'  she 'moved  many  to 
tears     with     "  .Solvejg's     Song  "  and 
•  Home.    .Sweet    Home  "    last  Sunday, 
has- indeed  rtvived  interest  in  a  style  of 
music  associated  with  the  simpler  ple.-t- 
ures  of  former  days.     A  few  singer.s  j 
each  generation  have  been  of  this  tyjr 
but  few  in  any  period  have  so  quick] 
attained    pre-eminence    as    if    b.v  Ih 
I  touch  of  a  magic  wanS.    Mme.  Galli 
I  I'urci.  as  was  said  before,  wlieii  she  ai 
j  peared  first  in  "  Dinorah  "  and  then  n. 
■  lAicia  "    last    week,    is   gii'le<l   abo\  f 
most   others    toda.v   as   a    musician  of 
broad  intelligence  and  liberal  training. 

.She  is  a  most  accomplished  actres.s.  a 
natural  one.  apparentl.v,  who  step.s  from 
high  comedy  to  grim  tragedy  and  back 
with  tlie  same  unaffected  sincerity  and 
convincing  .skill.    When  she  sings,  above 
all  when  she  rises  to  the  snpreine  diffi- 
culties of  antique,   ornamental  expres- 
sion of  simple  emotions,  she  does  it  with 
»   naturalhess,  an  ease  and  control  of 
the  art  that  conceals  art  and  ai'pear,5 
instead   second    nature.     That   is  pei- 
liaps  the  psycliic  quality  of  her  ap'pe;t 
to  great  audiences,   an   appeal  to  th 
onimon  sense  and  common  heart,  rati 
'  r  than  to  admiration  of  teOinical  di- 
;'iay.  -vvhic-h  with  her  is  quite  ca.su-: 
iii'Mdental  to  a  vocal  mastery  which  ; 
jlhe  sure  foundation  of  her  success.. 


Marjorie  Church,   Pupil  of 
Godowsky,  Gives  Her  First 
New  York  Recital 

Marjorie  Church,  a  pupil  o(  Go'.t 
sky,  gave  her  first  New  York  rei- 
yesterday  afternoon  in  Aeolian  II 
and  left  a  most  ag;reeable  impress 
upon  her  hearers.  From  her  my.? 
she  has  learned  that  discretion  in 
matter  of  tonal  architecture  is  one 
the  first  factors  in  clear  ipterprctat! 
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—                                ,  ill'-  pri.-iiiners'  cavi'i  ii.  aUilod  an- 

<  an  analyze,  plan  and  guild  !  brilliant  view  to  iIip  banquet  hall 

;  1   -ic  with  clear  thought  and  firm  pu;  ,  ,,,  ^  c^uu.so  as  king  of  the  revels,  a 

noHV                                                        I  'Uj\g  "f  niisr\ilc  at  last,  sanpr  his  final 

Rameau's  Minuet,  in  Godowsky's  ar- .  ffia  bofcr;-  ihr-  explosion  that  b.  oughlj 

I  rangement,  she  played  fluently  and  with  opera  -o  a  close  at  11  .40  o  clock, 

an  engaging  sense  of  style.  In  the  slow  Prixljiccil  at  Xlhlo'u  Gardrn. 

1  movement  of  Schumaiin's  Sonata  in  G  Thinv-fivc  year.,  have  gone  by  si 

minor   she    revealed   a  notable  PO«t'^  ,  p,.„p„,„,  .         brought  forth  at  thel 


power  irtid  control    of   pianistic   tone.,  jp  ■  ,    .     „    •         ,  „.., 

Her  technique  was  qutie  adequate  to  ,  tli6&trc  National,  in  Pans,  and  a  little 
the  moderate  demands  cf  her  pro-  '  lees  since  it  was  made  known  to  Amer- 
gramme,  which  ranged  from  a  Liszt  1  i^gn  audif-nces.  In  its  Italian  garb,  by 
concert  etude  through  Scriabine  ami  • 
i<i-,i|  Debussy  to  a  mauscript  Polka  by  U. 
■  '  Ebell.  One  does  not  often  hear,  at  a 
first  recital,  so  satisfyng  a  combination 
of  the  essential  qualities  of  musician- 
shin 


Isal' 

rl' 


GORGEOUS  REVIVAL 

OF  uprivuri 

Caruso  Sings  Superbly  Fanati- 
cal Leader  of  Holy  War  in 
Meyerbeer's  Old  Opera. 

fvlME.    MATZENAUER,  FIDES 


Coronation  March  of  400  in  Muen. 
•tcr  Cathedral  Earns  14  Curtain 
Calls — Bodanzky  Conducts. 


ilax  Maiotzek.  undc-  whose  manage-l 
rbont  and  leadership  it  was  presented—, 
;«<  were  almost  all  the  Eieat  works  ofj 
iJiat  age,  soon  after  theii-  production! 
--{broail-at  Niblo's  Garden,  in  this  city.!'] 
.-'o  wroi"  a  critic  in  Tiik  New  York| 
tiME.'?  of  another  Metropolitan  revlval.i 
ilioadv  Hnolher  thirty-five  years  agd 
•Jew,.  In  the  first  season  of  New  YoiU'a 
I)!  c.-sent  opCBa  house. 

;  "  In  Paris.  Roger  was  th"  tennr.  and 
Mmes.  Castellan  and  Vi.ardot  (Pauline 
Garcia)  the  prima  donnas.  In  Nevj 
York,  Minims,  Borlucca-Maretzek  anr 
ijteffannn'-  were  the  songstresses,  anc! 
aiKnor  SaU  i  wns  the  tenor."  The  critic 
added  that  '•  1!  Prof-Ha."  though  frei 
quentiv  performed  in  the  early  days, 
had  "  not  been  heard  in  New  York  since 
V.vr.S."  when  Mme.  L.agiang-e  was  the 
onlv  artist  of  eminence  in  the  o^ist.  and 
tiliat  In  lS>i4.  "  to  the  younrer  spectator.sl 
assembled  In  th"  Metroiiolitan."  then  re- 
(iently  opened,  the  opera  was  "  no  doubt 
^.ime'what  of  a  novelty. "_ 
CompaniiK  -  i\  Piofet.i  "  with  its 
ropular  mate.  "  Gli  Tgnnotti.  the 
erilic  of  that  pci  iort  missed  the  "  sharp- 
Iv  contrasted  exprr-ssion  of  religious 
{(jOling.  the  no  less  distinct  delineations 
of  character,  and  the  vivid  and  son-| 
orous  musical  effect."  Nor 

sintjle    number    worth."    ofj  ., 


Max  Rosen  Plays 
art  Philharmonic  ! 
. ,  Society's  Concrrt 

Youthful  Violinist  Heard  in  Concerto 
by  Brahms  and  .Applauded — D'lndy's 
"Medee"  Alsg  Played.  ' 


Vincent  d'lndy's   "Medee,"  a  suite  on 
impressions  of  Oatiille  Mehdt^.s'  drama  of 
the  same  najne.  f)pen<-'d  the  lirogranime 
of  the  Philhannunic  aocleiy  last  ni^ht  in 
Carnegie  Hall.    It  v?as  played  effeclh elj 
Its  strange,  rich  harmonics,  its  glowinsl 
eolorful  orchestration   sa>c   pleasure  tel. 
the  audii  nee.  I 
Other  numbers  on  the  prograiume  were] 
Tschaikowsky'.s     fifth  '  Sympony  .  and 
Brahms'  concerto  in  D  major  (jp-  '^1.  foiv 
violin  and   orchestra.     In   the  concerto. 
Max  Uosen  was  the  soloist.    lOveii  before 
ho  drew  )iis  how  generous  applause  greeted  I 
him.    His  personality  and  hip  engaging  j 
'manner  win  an  audience  quite  as  anttch  as 
his  playing.  { 
It  is   unfair  though  to   hantlicap  him  ] 
with  too  ready  fame.    He  is  an  extiemcl.v  I 
clever  youUi   hut  not  the  wizard  wliomj 
,.,  .  I  .so me  would  have  us  think.    Thvre  was  i 

h^r'' wnrth-    of  f«"''>'  inlonaUon  and  much  .iiiievemiess..  ' 


P.orilK'm.  opera  in  four  nets:  orlginKl 
>l  hi  Kre.ii'ii  Viv  i;u?ene  Scrtb<>;  musi 
.Giaromo   .Mc.verbccr.     .\t    th"^  Mctro- 
ililan  OpTH  House 

r.f  T^yden  ...Knnro  (  aniso 

his  nioth-r  Marearcte  Malzenauor 

his   ClavirtlH  Mu/io 

Mathiscii.  ZnchftrlH.  Anabaptists, 
llloeh.  t.'arl  SSchlegcl.  .Iosp  Marrlnno 

I  Ohorthsl...*.  I>lrtn 

\nabaptls\  I-""'^,  V>  ' 

..,»«in........  

,  .fficpr   r;etro  .  Avi-hs 

,   Vincpnzo  Iteschlglian 

Cl-,olrRoys  Minr.l?  K=er-r.  ' 'e' il 

Anion.  Marie  TirfHa.-,  ^  em  -vV  aiwIiK 
Incidental  daiKcs  by  no.-hip  Galli.  Clu.^eppe 
Konfiftllo.   and  Corp^  (S-  Halle;. 
Cron'luctor— .\rlur  BodanzKy. 

Sl.gnor  Caru'.so.  for  fifteen  years  the 
tropolitan's  unchallenged  star  in  Itul 
<.pera;  whether  tragedy  or  comedy 
of  late  in   French  roles  as  well, 
ic  his  first  essay  last  evening  as 
o   in    Meverbccr'.s    "  I-e  Prophete 


mentio'if'wMtir  the'' duet ''and  bencdictioiij  'apid  passages,  there  was 'uncertiludc 
of  the  sword,"  in  Mey-rbeer's  betted  'n  the  second  movement  his  tone  was 
known  work.  On  the  other  hand.  "  111  silvery  and  gracefully  suave.  hH  is  a 
Profeta  "  <  ame  nr.-,i-er.  he  said,  to  "  the  constant  .source  of  surprise,  plaving  at 
„f  „„„,..,  •■     Ti,o  ^jjjj,  nioment   with   extreme   beauty  and 

then  a.gain  falling  from  .grace.  Hp  is 
scarcely  mature  enough  for  tlu-  intellec- 
tual probliins  of  IJraliriis.  Within  his 
limitations  lie  was  siji-cessf uU  and  he  won 


iiodern  ide.i!  of  opera."  The  conven 
llonal  forms  of  the  older  Italian  com 
posers  were  more  sedulously  avoided 
plan  in  "Cli  I'ganolti,  '  .ilthough  the 
.accompaniments"  were  yet  often  at 
•(•hriance  willi  appropriate  dramatic 
effect. 


fa- 


from  his  audience  long  and  <-ontinncd  ap- 
plause. (I'L.NK.S  T.  M<'Jl'jt,t!. 


MR.  DUMESNIL  PIANIST.  j 
^^^MAKES  NEW  YORK  DEBUT 


who 
been 

driven    from    the    town,    prcs'cnt'ly  re- 
turned, laid  siepe  to  the  place,  and  cap 
tured  it.     Meyerbeer's   librettist,   "  the 
scribe  of  a  liundred  opeia  texts."  o 
course,  difi  not  scruple  to  add   to  th 


to  New  York.    The  famous  tenor  I 


celebrate  his  forty-fifth  "birthday 
Keb.  ■-:.■)  next,  according  to  a  senii- 
ial  note,  and  his  assumption  of  more 
M  one  new  role  this  season  had  Jil- 
ly  proved  of  groat  interest  to  his 
-rican  admirers. 

Jean  of  l.eyden  he  sang  superbly 
;  night,  with  an  earnestness  and  dig- 
a  beauty  of  voice  and  restraint  of 
lion,  that  made  up  any  lack  of  inches 
for  the  towering  figure  of  the  fanatiVal 
teader  in  a  historic  epi.sode  of  Holy  "War. 
In  the  a.ssistin,?  cast.- Matzenauer.  as  the 
rrophct  s  mother,  sang  well,  thourh  too 
heavily  at  times;  .Mus-.io  was  the  younjer 
heroine.  Didur  the  ra.scally  I'ount  Ober- 
Ihal.  and  iUirdones.  Schlcgel,  and  Uloch 
the  sonorous  Anabaptist  trio. 

.Mr.   I^odanzky   conducted   the  music. 
In  which  he  was  said  to  have  made  ju- 
dicious cuts.  The  Ion?:  opera'-endod  well 
S  before  midnlKht.  no  mean  achievement 
a  In  view  of  the  many  scenes  ncv.ly  de- 
slt;ncU  by  I'rban.  and  made  more  diffi- 
cult of  pi^.ientation  by  an  entire  new 
system  of  liaht.-,  as  well  as  by  the  as- 
sembling, under  Ordynski's  guidance,  of 
more  than  400  persons  on  the  stage. 
A  SplPnUid  Speolncle. 
IWr.  Galti-i  asazza's  production,  rival- 
ing any  the  Golden  Horseshoe  has  seen 


Its  riot  nnsei)  on  Fne< 

The    '.dol   of   "  I.e   Pi  opheie  " 
miliar  even  today,  and  in  the  main  is 
based  on  fact.    It  embodies  the  histori- 

col  story  of  Jean  of  I.cjden,  who,  in    f  <X'  f  —    t u 

^:^?,?,.  became  the  leader  of  the   -\na-  „  ■  V^^wr, 

baptists  of  Munster.  who  proclaimed  Maurice  Dumesn.l,  a  pianist  welj  ^nowi, 
him  their  K-ing  and  Prophet.  This  throughout  Spain  and  Latin  America,, 
leader  w  as  fnially  put  to  death  by  the|  made  his  New  Y'ork  debut  yesterday  after- 
\<letorious    Bishop    of    Mun.^ter.    who.:  .    ^         •    ti  n     a  o„/n»r,n» 

with  hi.i  adherents,  after  havin?  been  noon  in  Carnegie  Hall.   A  large  audience 

greeted  him  cordially  and  applauded  en- 
thusiastically. 

Jlr.  IXimesnil  appears  to  have  the 
physique  of  an  athlete.  "His  rhythm  is 
vigorous  and  his  style  characterized  by 
robustness.  At  times  his  attack  wa.s  too 
vigorous.  Tlie  Schumann  Etudes  Sym- 
phoniques  suffered  on  this  account.  He 
was  content  with  the  two  extremes, 
pianissimo  and  fortissimo.  Fine  tonal| 
shading  was  sacrificed  to  thickness  of 
splashing  color. 

In  the  Chopin  sonata  op.  35,  one  might 
take  exception  to  the  nervous  accelerando' 
molto  of  the  tempo  in  the  first  movement.| 
Here  too  color  and  feeling  were  subordi-j 
nated  to  brilliance  of  technical  exposition.! 
Those  who  delight  in  the  esoteric,  who|' 
place  poetic  charm  foremost  will  not  findj 
satisfaction  in  Mr.  Dumesnil's  art.  Hutj 
those  who  enjoy  brilliance  of  vii-tuosityj 
!  will  be  plea.'ied  with  his  playing. 


Uei;._  .  ■e\  '■  Vjx' 
1  boyish  Jiii'gler  who  offers. Iiis  bo  i 
to  the   monks  and  •  his  art  to  t  : 
Vlrg-in.     The  little  Jean  of-  earlii  i 
performances    was    Mary  Garden 
■  Uast  evening  the  youthful  mountt- 
!   bank  had  ciualities  unlike  his  proto- 
type of  other  days,  but  these  nev- 
ertheless had  equal  charm  and  ap- 
peal. 

The  character  of  Jean  gave  Mil. 
Vix  an  admirable  opportunity  for 
the  display  of  her  histrionic  ability. 
Though  the  part  was  intended  by 
the  composer  to  be  presented  by  a 
man  singer,  Miss  "Vix,  to  all  ap- 
pearances, disguised  utterly  her  | 
femininity.  He.r  walk,  attitudes, 
postures  and  mannerisms  were  es- 
sentially boyish.  Her  voice — but 
that's  another  story. 

Unhappily,    the    soprano    Jean  is 
unable  to  sing  tenor.  Consequently 
the     perfect     ensemble     of  men's 
voices  which  is  necessary  fully  to 
realize    Massenet's    idea    was  not 
forthcoming    last    night.      Only  at 
one  local  performance'  of  the  work 
was  this  effect  achieved.    That  was 
in  1909.   when  David  Devries  san.,- 
the  role  of  the  Juggler  at  the  Man- 
hattan. I 
Though  Miss  Vix  left  something  i 
to  be  desired  in  her  musical  offering,  \ 
her  impersonation   of  the'  pathetic 
little    Jean     artistically  combined 
the  dominating  qualities  of  pathos 
-and  vivacity,  sympathy  and  humor. 
9    Scarcely    secondary    in  interest 
jwas  the  role  of  Boniface,  as  it  was  ' 
jsung  by   Mr.   Dutranne.     His  per- 
Sformance    of    the    humane,  hearty, 
humorous  I  ftulinary    mork    was  a 
musical  treat  and  a  finished  study, 
instinct  with  meaning  in  each  de- 
tail. .Mr.  Huberdeau  was  a  dignified, 
sonorous  Prior,   while  Mr.  Dua,  as 
the  Monk  Poet;  Mr.  Dupree,  as  the 
Painter;  Mr.  Nicolay,  as  the  Sculp- 
tor, and  Mr.  Defrere,  as  the  Musical  i 
.Mon'k,  contributed  pleasing  charac-  i 
-  terizatlons.  ! 
Mr.    Charlier    conducted,    not    al-  i 
ways  with  a  sufficiently  restraining  | 
ihaiid,  but  genera'lly  with  good  ef-  > 

i;fect.'      '     •  .  ' 

\    "Le   Jongleur"   'was   followed   by  ; 
rCavalleria  Rusticana."  with  Mmes. 
Raisa.    Berat   and    Swartz.  Messrs. 
Lampnt    and    Rimini    in    the    prin-  ' 
cipal  parts.    Mr.  Sturani  directed. 


•h'bpd  not  been  .seen  and  heard  on',  f-tcts  of  history  .such  details  as  the 
11  nan  not  ok n  .->i  ■    »  ,^„,.„„„1  supposed  persecution  of  Jean  s  mother 

, d way  in  all  the  period  since  cat  u.so  I  ^^^^    j^^^    affianced    bride    by  Count 

Oberthal.  with  other  incidents  calcu- 
lated "  to  give  artistic  verisimilitude  lo 
an  otherwise  bald  and  unconvincing 
narrative."  as  w'e  believe  '\V.  S.  Gilbert 
once  said  of  his  own  works;  or.  rather, 
in  thi.i  case,  to  *ive  vivacity  and  variety 
to  the  action  of  historical  events  por- 
trayed as  dramatic  spectacle. 


First  Proiluced  In  Paris  in  1S49 

Le  Prophete  "  Tv^s  first  produced  in 
Paris  on  April  IC.  18*0.  and  is  said  to 
have  reat;bed  America  by  'nay  of  the 
French  Opera  House  at  New  Orleans  on 
April  J.  ISOff.'  The  first  performance  in 
New  York,  if  the  date  is  exact,  was 
IS.54.    .\t  the   Metropolflaii.  it 


^ATZENAUER 
TRIUnPiiSIN 

IE  nmm 

Contralto's  ouperb  ^chievemenl 
No  Less  Important  Than  Thai 
of  Caruso  in  Artistic  Success 
of  Meyerbeer  Opera  Revival 


under  his  direction  or  that  of  hi 
ces.'ors.  found 


X      -    ^  .  -  - 

had  a  siiisle  Italia^  perfoniia.ncc  in  thisil 
theatre's  first"  vear.  IfiSn-lss*;  If  made 
its  greatest  run  in  the  German  seasons 
thereafter,  bavins'  some  i wcnty-th;ee| 
hearings  ui)  to  ISOl,  and  after  tha,.  a 
bare  seven  in  French  under  the  several 
inanasements  of  .Vbbey.  Schoeffe..  and 
Grau.  The  opera  was  last  given  on  one 
'ccca.oion  ii.  (Jrau's  firal  season,  .i-'*-'-- 
Ityili.  with  .\lbert  .\lvarez  and  bchu- 
raann-Hclnk.  Its  last  local  revival.  i).^_ 
George  Lucas.  .Mmes.  d'Alvarez  and 
Walter- \  illa.  was  in  lOOi).  at  Hammer 
stein's  Manhattan,  in  Ktiglish.  , 
Those  who  sang  "  II  Piofota,  March 
_I.  were  Stagno.  Scalchi,  and  \al- 

l/'i-in.  with  Guadag'nini  as  tlie  Count,  and 
.Mirabella  Contlni.  and  S'uigl  us  the 
.\n9baptistn— recorded  as  the  "  po.'itive. 
comparative.  K.nd  superlative  of  bad 
Mme.  Cavaht.zzi.  now  a  veteran,  was  the 
'dancer,  and  twice  In  the  iiaUet  a  skater 
fell  Signer  Vianesi  conducted.  Leopold 
Damroseh  led  the  first  German  version, 
prede-  ••  j,^,.  Prophet."  Dec.  17,  1SH4.  with 
Brandt,   and  Schroe- 


nooular  Climax  in  the  Scliot'.  .Marianne 

popuiai  cur  u  ricr-Hanfstar-ngl.  Bhim  as  Count.  Kem- 

skating  ballet  that  ended  in  a  kaieiao  ^.^^  Mill",  and  Koegel  as  Anabapiists. 
ecopic  maze  of  apparently  real  skaters  ■\^  jinelm  H.o>  ;;.  the  stage  manager,  left 


Si 


and  dancers  under  a  whirlwind  of  paper 
sjiow.  and  was  followed  by  many  cur- 
tain calls  for  Galli  and  Bonfiglio.  The 
It-nl  scene,  with  I  rban's  finest  draperies 
;ihd  banners,  and  a  famous  trio  where- 
the  Anabapiists  iHrike  a  light  from 
flint  to  recognize 
affoided 


their  enemy,  the 
transition  to  the  sol 


DOUBLE  BILU 
\h  hEARD  AT 
LEXIfjGTON  I 

Genevieve  Vix  Sings  Title  Role: 
in  "Le  Jongleur  de  Notre  Dame"j 
and  Rosa  Raisa  and  Rimini  FolJ 
low/  in  "Cavalleria  Rusticana" 

MASSENtOT      is      pi*bably  the 
strongest    musical  influence 


hia  lob  because  the  stockholders  would 
not  let  him  turn  out  the  theatre' .5  lights 

in  the  then  ■"  new  "    Wagnerian   way.jl    I      at    the    Lexington  Theatre. 
Ilerr  J^ilvu  sang  lh°  Prophet  Nov    -^Vt,  . nieht  the  Chicago  Opera  Com 
issr-.  with  Brandt.  Kraus.  Alexl.  TNcm-  l<ast  nignt  tne  unices 
biz,    Kaufman,    l-ehmler.    and    Walter  •  pany   restored    that    prolific  com 
Damrosch.  new  as  conductor.      '  poser's     "Lc     Jongleur     de  Notre 

The  late  Albert  Niemann  was  hailed  its- ictive  reoertorv 
as  the  greatest    of  Prophets  when   he  ,  Pame   to  itb  active  repertory. 
   ,           (iang  Xov.  IT.  ISSS,  in  the  third  German       Though  almost 

-  ene  before  battle,  where  (  ai  u.st^  j^gg^^,,  fp,.  vears  nftr-r  that 
lie  "  Roi  des  Cieux  "  to  a  hO'O"  p,.y|„ii  ;„  ,■,(,  c«st.  ther*  w«-re  also 

and  great  ai)plause.  Lehtn  inn  as  Hertn.  Dr.  Baseh  as  Count, 

.-beers    first    two    acts    01  faniou.s   Max    Alvai'v   as   the  Fi'>l 

Pans  five  ha?I  ben  shortened  |  ,        ^^.j^,^  ^,^„. 

ibining  the  opening  pair  as  scenes  I,  CavBlarzi  danced.  Walter 

-:ngie  act.     i'he.se  were  pictures  of  [j^^^^j.^^^.,^    ,ondueted,    and    Van  Hell 
s  lV'ni''l''  W.'.stphalia.  cont. a.-.tm„         ^, „ ^^^^^ 

N^-ilh  the  goi-goousness  latei   on._    ^^"^c^.    When    Jean   de    Re.szke  appeared 
!  . I  '  iinaucr's  "  .\h.  Alon  I'us.  - 
I  Jean's  inn 
dozen  star 

-  after  each 

f',.  .-"lid.  l"''lt-ii\  Pi'ia'"';, °;,  Vl'oors' and 'Fides":  with  the  late  Edouard  de  Reszkc 
(  .Iral  of  :),^'\^\;',;''  ^^°h's'  endlas    Count    (.bertha',    and  Martapoui«' 

V,;<-onies  fot-  eong  ega^i^^^^^^^  ,1,^  AnabaPtists. 

wh  1.  t--.ru.so  S  I.  g  his  best  in,  Mr.  (Jatti  s  production  last  evening 
12  •  ^  .;'Ai,^r-«  ,!roea.natlon  of  hi.nselflwas  the  thi'.ty-second  perfornia nee  of 
^^''  ^  ..,'  ';'^^^se,U  Mevei-{"  I.e   P.  ophete  "   in   the   Metropolitan  s 

r.r/    -I  veal   before  W-agner's  "  Lohen-!thiity-five  years,  according  to  the  rcc- 
.  ,      ■  and  a  generation  before  '"  Parsi-  ords  -of  tjie  house.  ■ 


decade  has 
^yV;'^  passed  since  this  delectable  example 
-  of  musical  mysticism  was  last  heard 

here,  the  opera  has  never  lost  its 
hold  on  public  esteem.  There  are 
many  reasons  for  this  sincere  and 
lasting  admiration.  Massenet 
lected  an  entrancing  legend  which 


■ ■  -„       Mnie   WHS  .-iia--^'  iiiaimmi.  lusmii^    

•■^•"•^r  -Mon  Fils  •■•  to  her,  ^Vhe.i  Jean  de  Re.szlce  appeared  «s  ,  entrancing  legend  which 
-^^T^^^^  ^  -/•rri-^^tid.'ll;^;,!^^;";' follows  most  romantic  lines.  Around 
<tars.  J"<'f*^'''„f.P"'^"  in  French.  I.ehmann  was  again  this  miracle  story,  he  wove  some  of 
.''m  nillai  s  of  the  "cath-^-ithe  Berta.  and  Gluli-^  Ravogli  .sang  his' loveliest  melodies.  His  musical 
t-in  puiaih  oi  V'l.":  A\V\,\i^'i    with  the   ate  Kdouard  de  ReszkC  .     .   .c..,,..  „,!»w 


.•-  were  fourteen  curtain  calls  aftei'j 
.ronalion  Mai-ch  of  the  400  in  Mun-j 
ithedi-al.  and  Caruso  brought  out 
the   sinsers   Chorus    .Master  ' 
Pireclor  Ordynski.  as  > 


framework  has  succes?fully  with- 
atood  the  test  of  microscopic  criti- 
cism. I  Moreover.  "Le  Jongleur's"j 
quaint  originality  and  pictorial  ef- 
fcctivehe^,  the  atmosphere  of  mys- 
tery, notwithstanding  its  extreme 
human  interest,  the  beauty  and  nai- 
yette  of  score  and  story  are  only  a 
few  of  it=  obvious  blaims  to  public 
M:,.pi'i'' 


By  MAX  SMITH. 

FOR  tlie  first  time  in  sixteen 
years,  Meyerbeer's  "Prophet.  ' 
Jan  van  Leyden,  v/as  crowned 
King  of  Zion  on  the  stage  of  the 
i,ietropolitan  Opera  House  last  night. 
In  the  form  of  Enrico  Caruso,  this 
Anabaptist  adventurer — tailor,  mer- 
chant, Innkeeper  and  dissolute  polyg- 
anilst,  as  history  tells  us--disgraced  . 
hi.s  sweetheart,  betrayed  h^s  mother, 
and  finally  Brought  death  and  de- 
jitructioii  to  all,  including  nlmselt, 
■while  a  crowd  of  amusement-seek- 
ers that  overtaxed  the  capacity  of  ■ 
the  big  auditorium  applauded  his  ac- 
tions frantically. 

Among  the  various  magnates 
whose  portrait  hang  in  the  museum 
of  lyric  drama,  none  surely  repre- 
sents a  more  miserable  specimen  of 
distorted  humanity  than  the  caddish 
upstart  wno.se  real  name  was  Jan 
lieuckels'raon.  Nor  can  It  be  said 
trttt  the  picture  of  his  fond  parent. 
Fides,  v^'ho  chants  her  sorrows  and 
joys  on  a  tonal  escalade  whioii 
stretches  from  yawning  contraltu 
depths  to  sky-soaring  soprano  pin- 
nacles, approaches  much  nearer  to 
a  semblance  of  life.  Here  is  a 
woman  who  heaps  blessin.gs  on  her 
offspring,  to  the  tune  of  a  well- 
defined  aria  with  florid  cadenza,  be- 
cause he.  forsooth,  had  delivered 
Bertha,  his  betrothed,  into  the  hands 
of  the  wicked  Oberthal  in  order  to 
save  Mamma  from  the  wrath  of  that 
villain. 

But  considerations  of  this  sort  did 
not  greatly  ruffle  the  aenslbllitles  of 
the  average  man  and  woman  in  1849. 
when   "L«   Prophete"   had   Its  pre- 
miere In  Paris,  and  even  In  this  day 
and   generation    the   absurdities  of 
such  a  libretto  as  Scribe  wrote  for 
Meyerbeer,  combined  ■with'  the  bomr 
bastlc  extravagances  evolved  by  the 
composer,  may  be  gulped  down  with; 
a  fair  degree  of  comfort  if  only  they 
have    a    thick    enough    coating  '  of 
operatic  condiments  to  conceal  th«( 
flavor  of  mildew  and  decay.  i 
Giullo  Gatti-Casazza.  It  must  bej 
admitted,  had   lavished  all  the  re-| 
sources  at  his  command  upon  hi* 
atest  enterpri.se.  drawing  into  line 
•,'ne   best   singers   in    his  company, 
jutting  his  most  distinguished  mu-] 
ileal  director  In  charge  'of  the  pro- 
duction and  providing  scenery  and' 
ostumes.  designed  by  Josef  Vrh.-ii'. 
I'hich  for  pictorial   beauty,  sun  " 
uousness  and  splendor  have  rai 
een    equalled.     Indeed,    no    w  o:  i 
resf-nf.^l  in  the  Mettopolttan  Operaj 


iel[\-  or  u  ''i 
I  tlif  beiicnt 
•     I'ast.  a  moT'' 
»ii-Ncone.    II  more 
iPiiiard      nna  In,, 
tiiiouv!  perrormaiK-...  .u.a  .-,ui 
Kennral  m 
probably  wag  fully  aWnrf.  M 
^renter    need    of    Huch    tuu nl n.  .■  1,1 
t'olstorlriK   thuii   the  croaklntt  ilra- 
inntlc   niitl    musical    frnmework  of 
Prophoto." 


course     th«    IndlvlrtuAl    persu.islon*  cinluro  servoci  ."l,"^   P  l/fav 

ot  Enrico  rnruso-unrlvAllecl  •■.-.taf  P"''<'.  however,           ^  ^ '"^^ 

the  operntir  llrmament— loomed              "'Vl*'"  ^iTli.,V,  ,rt^M  Hil^^ 
•,'hove  nil  other  features,  spectacii-                  .'hat   '  e'^^' VNlastlc 


the 
the 


nveriiife     auditor,  of 


h.i  hiiil  n.' 

,  .H  (HpliM 

,..  .1  ,iu.    .  n  ■  .1    of   the  ; 

inu  reel  and  niiKhty  over  the  Icy 
.  I  Iscapn  of  thi>  secorul  act);  ov«r 
lillo  Keltl,  whone  vulhint  chorister* 
1    lived    up    the    maHter's  be»t 
uulartis   In   the   Kreal   vocal  en- 
.  .nhU'.s    with    which    Meyerbeer  8 
H  ork  abounds. 

It  hardly  seems  necessary  flt  tnts 
time  to  enter  Into  an  extended  dls-, 
cuHtilon  of  the  music.  If  such  a  pro- I 
ceduro  served   any   particular  pur 


iiliprohatlon  from  a  Hector  Kerlloz 
would  call  attention  to  details  or 
MUKKestlve  and  plcturesciue  Instru- 
mftnlatlon,  to  examples  of  the  em- 
plovment  of  the  Iclt-motlf.  to  fea- 
tures In  the  dramatic  treatment  or 
'  volce.M  and  orchestra,  that  must  have 
I  seemed    novel.    If    not  essentially 
(.ri'4inal.   seventy  years  ajfo — leav- 
InK  to  others  the  easy  pastime  ot 
tearing  into  still  smaller  shreds  a 
ti>nal  tapestry  that  already  has  been 
ripped  to  pieces  by  critics  of  sev- 
eral generations. 

Any  one,  surt  ly,  can  discover  the 
puffing  banalities  of  Meyerbeer. 
Rut  In  the  melting  pot  of  time,  the 
glint  of  gold  win  emerge  from  the 
liross.  The  man  who  left  an  in- 
delible impress  on  the  art  of  Verdi, 
of  Wagner  and  of  other  composers 
'  of  the  nineteenth  century  must  have 
been  aoniethlng  more  than  a  charla- 

i.in  aiming  hes  persuasions  at  thp 
;;allerv. 

.\rtur  RoidanzUy.  ever  ready  with 
his  pruning  knife,  hac!  carved  much 
dead  wood  from  the  I'artltur,  and' 
in  doins  so  had  also  penetrated  oc- 
cusionallv  into  the  marrow.  But 
Meyerbeer's  fatuous  profusions  can 
iMN-ir  slXshing  far  better  than  Wag- 
ner's heavenly  expansions.  All  save 
(wo  of  the  important  arias,  consid- 
erably abbreviated,  to  be  sure,  were 
included  in  this  abridged  version  of 
"Tve  Prophete,"  and  the  ensembles 
fared  equally  well,  though  the 
famous  trio  of  Fides,  Jean  and 
Bortha  in  the  penultimate  scene  fell 
jinto  the.  scrap  heap. 

mSS  FISCHEB'S  SONG  RSCITALj 
Aliss  Adelaide  Fischer,  a  young  Brookl 


— .  wk..vi  ««rimiies,  sp 
lar  and  otherwise.  DoubtUsa  the 
principal  motive  for  drawing  the 
moldy  score  of  Meverbeer's  opera 
from  the  shelves  of  Lionel  Mapl»- 
son  •  library  was  to  add  a  new  role 
to  tho  great  tenor's  repertory.  He 
had  never  sung  the  part  of  Joan 
before. 

Truth  to  tell,  however,  Mar- 
Karete  Matzcnauer's  Fides — a  su- 
perb achievement  from  everv  point 
of  view — was  no  less  important  a 
factor  In  the  success  of  tho  ven- 
Son'e  persons.  In  (act,  felt 
that  the  contralto  prima  donna 
held  a  dominant  position  In  the 
ensemble,  overshadowing  even  her 
"tnpus  tenor  associate 

when  all  la  said  It  must  be  ad- 
mitted that  tho  sweeping  melodic 
exuberances,  the  florid  hvperbolee 
and  magniloquent  rhetorical  flights 
or  the  Prophet's  mother,  as  exem- 
plified In  the  aria,  "Ah,  Mon  Fits": 
'he  beggar  woman's  romance, 
JJonnez,  Donnoz,"  with  its  sobbing 
appeal:  in  the  song  "Qui  Je  Sol"  of 
the  coronation  scene;  In  tho  cava- 
tlna,  "O  Tol  qui  M'Abandonnes";  In 
the  frei^zle<1  aria,  with  harp  accom- 
paniment, '"Comme  un  Eclair  Pre- 
clpite,"  and  in  the  two  duets  with 
Bertha,  "Un  Jour  Dans  les  Flots 
do  la  Meuse"  and  "Pour  Garden  a 
Ton  Flls,"  and  In  the  great  dut  with 
Jean,  serve  to  give  a  striking  ex- 
position of  Mme.  Matzenauer's  vocal 
and  Interpretative  bravura,  whereas 
the  turgid  effusions  of  the  Prophet 
himself  fall  outside  the  normal 
range  of  Caruso's  art.  ' 

That  the  great  tenor  sang  im- 
pressively, filling  the  ear  with  a 
flood  of  emotionally  vitalized  tone, 
cannot  be  denied.  He  was  heard  to 
special  advantage  in  the  narration 
ot    the    dream,    "Sous    lea  'Vastosl 

^l^'^i.^^'^e''?^^^''^^'^^^  Vcolla.  mli:  A  ,ar.c  and  fricn<.y  aud*  ^ 
Empire."  Yet  one  could  seldom  ence  heard  her  with  interest  and  roun  range.  In  many  respects  she  knows  how 
avoid  the  feeling  in  the  cotirse  of  much  that  she  did  worth  a  repetition.  He  to  use  it.  If  she  will  acquire  still  more 
ills  performance  that  he  seemed  progiiammc  was  made  up  of  old  frenc  ^.^pj^I  skill  and  color  in  her  work,  her 
comewhat  ill  at  ease  In  the  vocal         Ttalian  songs,  a  groiip  of  Ttussia|  sj„g.i„g^  whic'.i  now  often  pleases,  will 

1  feeling. 

still   Caruso,   the  "lyric   tenor."  and  "I^  Seigneur  de  la  Coui"  and  PhlUdor's  ^'''""^"i  JjtraCCiari 
probably  he  would  be  more  at  home  "Jc       Siiis  .leune  Verg<^re." 
in  the  music  of  Lohengrin,  or  even    Miss  Fischer's  voice  is  a  light  soprano. 


I  ■       ,1,  s'-'n,-r. 
ni-i  niost  ) 

■  '  I  >  I'nU  IntereKt  ju  1  n.     i.;,.  ,,f  1  li- 

young  Spanish  tenor,  l.azaro.  ks  Mario 
(.avarados.sl,  the  only  r61c  ho  had  sunB 
on  thl.i  .stage  since  a_nervous,  d/ibtit  as 
the  Duko  In  •'  lilgolelto." 

AflHS    Mraslau,    Messr.x.    Bade,  Ro.isl. 
Malatesla.   d'Angelo,    and   othcr.s  IodU 
Iiart  In  the  stirring  drama,  and  Mov:n. 
zonl  conducted. 

KVA   GAUTHIER  SINGS. 

GiTeK     Sieeond     Mona;     r»rvlt«l  1" 

pt^n       AeoUnn  Hall.     ^ ^ ^  0^ 

KvH  tiauthter,  the  French  Canadian 
soprano,  (Tftve  a  second  jtong  recital  in 
Aeolian  ilall  .\esterday  afternoon  -with 
a  prosramme  01  »ome  uitcommon  in- 
terest in  selection.  There  were  har- 
monizations by  modern  French  com- 
posers of  six  popular  songrs  from  a« 
many  nations;  many  songs  by  Tanicv, 
Medtner  and  Catoire,  all  down  in  the 
list  af  first  time  in  America,  and  three 
songs  by  Stravinsky,  set  to  Japanese 
poems. 

Without  powp.r  in  WBpei-ameiit  or 
color.  Miss  Oauthier  'i«  ».  Blnger.  who 
with  a  dear  voice.  e.xce7!ent  diction  a.ud 
rare,  intelligence,  is  always  at  her  bent 
in  the  delivery  of  au  entire  pTOgi>aunnc. 
This  was  tlie  case  yesterday  and  her 
various  interpretations,  save  in  some 
moments  of  monotony,  furnished  in- 
terest to  a.  large  audience.  '.Ntarcel 
Hansolte  played  the  piano  accompani- 
ments. 

1  y 0  t/A'G  SOPRANO  HEARD. 

Antotnetfe  Bondreaa  Kaa  an  E3n>: 

■  y 

thnstaiitic  Aadlence. 

Antoinette  Boudreau,  a  young  soprano 
of  Brooklyn  who  had  been  heard  here 
aljout  two  years  agio  in  a  seml-publicjoint 
recital,  gave  a  programme  of  songs  in 
the  princess  Theatre  yesterday  after- 
noon before  a  large  and  enthusiastic 
i'.udiencf. 

She    sang    slai'dardi    German  3ongs, 


"    "  last  Tiielit  iiRavel's  "Five  Greek  Songs.  "  and  French 

lyn  smger.  gave  a  rec.taj  J^st  nlglit  ^.l^^^^    English    r.umbers.     The  singer's 


Siegfried,     than    in    the  pompous 
adenzas  of  Jean  Le'yden  proclaim- 
Hng  a  triumphal  song  in  accents  In- 
'  Islve. 

Mme.  Matzenauer,  on  the  other 
hand,  exulted  In  the  dramatic  ex- 
uberances and  virtuoso  fanfaronades 
of  her  ipart.  She  not  only  gave 
forth  her  voicei  n  all  its  massive 
jpulence  (alas,  that  she  did  not 
Hvotd  some  of  those  slow-drawn 
•jortamentos!).  but  showed  a  com- 
mand of  coloratura  that  might  have 
made  many  a  light  soprano  pale 
with  envy.  Dramatically  forceful 
.^nd  intense,  her  portrayal  vocally 
was  a  tour  de  force  not  equalled  by 
luiy  other  contralto  since  Mme. 
Schumann-Helnk. 

However.  Enrico  Caruso  and 
Margarete  Matzenauer  were  by  no 
means  the  only  members  of  the  cast 
to  win  distinction.  To  Claudia 
Muzlo,  who  wove  sclntillant  gar- 
lands of  tone  in  the  famous  duets 
with  the  contralto  (two  heroic 
tigures  they,  sufficiently  alike  to 
have  been  mother  and  daughter), 
had  been  alotted  the  role  of  Bertha;!' 
to  Adamo  Dldur,  that  of  Oberthal, 
and  a  handsome  villain  he  made. 
Moreover,  upon  Messrs.  Mardones, 
Schlegel  and  Bloch  rested  the  re- 
sponsibility of  Impersonating  the 
three  Anabaptists,  Zaccarle,  Mathlas 
and  Jonas,  who  stalk  through  the 
opera  bearing  upon  their  shoulders 
u  burden  of  music  hardly  less 
than  that 


which  she  uses  well.  She  has  a  keen  musi' 
cal  intelligence  and  her  phrazing  is  good. 
Her  eiiunciation  is  distinct.  Her  voice  is 
lacking  in  variety  of  ton.al  coloring.  In 
Riniskv  Kor.=akoff's  "Oxana'fS  Song"  it 
.^Qiuided  tired  and  a  little  shai-p.  The  au- 
dience, however,  enpoyed  this  song,  and  it; 
was  repeated.  In  Mou.ssorgsky's  "Little 
Star  so  Bright  "  she  sang  with  sweeter 
tone,  and  in  Gretchaninoff's  "Cradle  Song" 
.'he  was  delightful, 

OPERA  SINGEE,  GIVES  BECITAX. 

Miss  Dora  De  iPhillippe,  soprano,  of  ttie 
"hicago  Opera  company,  gave  a  rctital  ot 
onss  in  Aeolian  Hall  yesterday  after- 
0011.    She  pleased  not  only  the  ears  of 
,pr  audience  'but  also  its  eyes.    The  plat- 
orm  was  set  with  tall  palms,  low  palms, 
hedgerows  and  a  little  lane  of  green,  and 
by  the  great  piano  i"  the  centre  stood  the 
singer., dressed  in  black,  with  a  pink  scarf 
ayc!-  Iier  shoulders. 

I  ni  .Miss  De  Phillippe's  programme  tvere. 
'I'rfnch  ."songs  by'  Gabriel  Faurf.  Gamille' 
l.'^aint-.Saens  and  Alexandre  Gcoi-ges.  five 
Uus.-iifin  gJT5sy  songs  b.v  .\nton  Dvorak,  an 
Italian  ■■iong  by  i;i<cardo  Zandonai  and 
song.':  in  lOnglish  by  Miss  Afobel  Wood'HUl. 
Emcr.-;on  Whithorne  and  .  Huntington 
All  iverc  sung  Willi   ,n.  keen 


Win  Success  at  the 
Lexington 


Opera  in 


/ 

"Rigolctto"  (in  Italian), 
four  acts,  by  Verdi. 

CHABACl'EKS 

The  nuUe  .Juan  Nadal 

Itii'olBtto   Riccardo  Stracclari 

Oilda   AraelHa  Oalli-airci 

Wparafiicile   Vlttorio  Arimondi 

Maildalena   Maria  Claessens 

Giovanna   J.youise  Berat 

itout.erone   Constaiitin  Xicolay 

JtaiiiUo   Deslro  Dufrero 

Boisa   rf. Giordano  Faltrinieri 

Cepraiio   ,-  VittOTlo  Ti-eTlsan 

The  Countess  Alma  Peterson 

Page  Cordelia  Jannana 

Conductor,  Uiuscppe  .Sturani. 

Anotlier  huge  audience  jjatherej  yes- 
terday afternoon  at  the  Lexington  Tlic- 
atre  to  hear  Mme.  Amelita  Galli-Curci. 
The  opera  was  "Rigoletto,"  Mnje.  Galli  - 
Curci  appearing  as  Nedda  for  the  iifjt 
time  in  New  York,  and  in  it  the  Italian 
scprano  won  an  instant  and  d.'servea 
success.  Every  singer  has  her  de- 
tractors, and  Mme.  Galli-Curci  is  no 
exception  to  the  rule. 

These  detractors  have  apparently 
Lv.'o  cards,  each  of  which  they  believe 
ti  trump.  In  the  first  place,  they  de- 
blare  that  Mme.  Galli-Curci  is  not  a 


0 

I  .  grown  Hit 

V'rcd    and    i.i,,,  arti.sl.  Th 

voice  Itself  is  not  a  sensuously  beauti 
itil  one,  n.s  it  has  a  throaty  qualilj 
"  hich  destroys  its  richness  and  rcso 
ince.    lie  uses  it,  however,  with  grea 
1  ill  in  phrase.    As  an  actor  he  is  ex 
'  '  Honl,  and  in  his  great  scene  of  th( 
Vciulclta  Trrmenda"  is  really  .suburb 
I  'i.it  artists  of  his  quality  and  of  that  o' 
\li'ic.  Galli-Curci  should  undertake  t 
r.-pcat  this  scene  robbed  of  its  pov.c 
and  sincerity.  The  Chicago  Opera  Com 
I  |i"ny  is  not  a  circus.    Encores  arewc" 
<ii  their  place,  but  their  place  is  not  1 
'lu-  climatic  scene  of  an  opera;  not,  ii 
liict,  in  an  opera  at  all.    Mr.  Camp; 
inni-s  company  has  for  this  purpo^^. 
o(>cn  provided  with  the  Ilipp.-drome  on 
Sunday  nights. 

The  less  said  abput  the  Duke  of  Juan 
Nadal  the  better,  but  "Vittorio  Ari- 
mondi, despite  his  more  than  sixty 
years,  sang  Snarafuciie  with  the  voi:e 
of  a  man  of  thirty.  With  the  oxc-.-p- 
(tion  of  the  tenor,  the  performance  v.-<)s 
iniore  evenly  rounded  than  any  the  Chi- 
cago company  has  yet  given,  with  th^- 
c-xception  of  "Pelleas"  and  "Monn;: 
Vanna." 

The  evening  opera  was  "Aida,"  witn 
Almes.  Kaisa  and  Van  Gordon  and  MM. 
Lament,  Rimini,  Arimondi  and  God- 
da  rd. 


t-ierous  man   tnat  carried  by  the 
*  Inclpal  actors.  ■\,Vondma»t 

light  *s'ge"ne?afly  h° dden  "nde'^r^Tht  ••^^"'"'^  their' meaning.  Vnd%hcirNnte;prV"  Coloratura  but  a  lyric  soprano;  in  the 
i.ushel  of  operatic  routine,  let  It  bel'S"'-'"  h-"!  'b^  H.dvantMgc-  of  the  .=in,:?cr'.'  pecond,  that  she  frequently  sings  Hat. 

;ere  acknowledged  that  the  admir-  >"^r><'''i'-'^>-  ^"  'h.    r,|-,",r.-.  1  ir    «tj.pc.  v/hU:'      " 

>ble   results  obtained  by  this  trio- ,H its.  rvid^aii  lUj-iiusbfiiut  th«  i'«i,;UtU. 

ontributed  in  large  measure  to  the  h        inu»r*  boiiii-Ti  ^p»i  ive^ 

.rttstic    success    of    the    evening.         JOHN   POWELL  PLAYS. 
Stithough   none   save  the  excellent 


The  huge  audience  which  went  to 
liear  Mme.  Galli-Curci  did  not  prevent 
an  equally  huge  one  going  at  the  same 
time  to  hear  Mr.  Caruso.  The  Metro- 
politan opera  was  "Marta,"  with  Mr. 
Caruso  at  his  best,  and  ably  assisted 
by  Mr.  De  Luca,  Miss  Menipel  and 
Mme.  Perini.  In  the  evening  "Saint 
Elizabeth"  was  repeated,  with  the  usual 
Cast,  which  inclutied  Mme.  Easton  and 
M.nJVhitehill. 

[flax  Ro6en  Again  Sfiowa 
i  ,  His  SK\l\  as  l/iofini6l: 

I  ]\j|AX  R(5SEN,  the  youngest  of  the 
j  violin  virtuosi  now  before  the 

j  public,  appeared  as  assisting  artist 
with  the  Philharlfionic  Orchestra  in 
Carnegie  Hall  yesterday  afternoon. 

He  played  the  solo  ipart  In  Brahm's 
D  major  concerto.  While  this  com- 
position shows  less  favor  to  the  solo 
instrument  than  Is  usual.  It  offers 
interesting  and  difficul.t  problems, 
which,  in^  measure.  Mr.  Rosen 
mastered.   y^-*^^f  >  >^ 

He  lUustr&ted.^s  at  his  pi^vious 
appearance  here,  his  technical  agil- 
ity amd  refined  styfe.  -His  tone, 
while  neither  vigorous  nor  varied, 
is  sweet.  And  only  once,  in  the 
performance  of  the  -brilliant,  exact- 
ing cadenza  In  the  opening  move- 
ment, was  there  any  deviation  from 
the  true  pitch. 

The  large  and  farshionable  audi- 
ence showed  unmistakable  interest 
in  d'Indy's  tone  picture  of  the 
Medean  Greek  tragedy,  and  the  con- 
cert ended  in  a  virile,  dramatic  read- 
ing of  Tschalkowsky's  Fifth  Sym- 
phony. 

To-night,  Mischa  Elman  will  play 
the  Beethoven  Concerto  -with  the 
Philharmonic  in  Carnegie  Hall.  At 
to-morrow  afternoon's  concert,  Eddy 
Brown,  another  distinguished  vio- 
linist, -will  assist  in  the  concerto 
by  Mendelssohn. 

rAID  FRENCH  WAR  CHARITY. 

r'rlMh'"' 


ipanlsh  baSso  had  appeared  thus  far 

II  a  role  of  great  Importance,  it  Is  "^'""'st  m  an  Amer 


ertheless  true  tlwit-eaolvijBttlia. 

•hree  has  a  voice  that  might  easily 
arouse  the  envy  of  more  fortunate 
and  richly  rewarded  members  of 
'Jiullo  Gatti-Casazza's  company. 

How  many  lyric  tenors.  Indeed, 
have  the  compass,  the  fine  adjust-^ 
ment  of  the  vocal  scale  and  the 
mellow  vibrancy  of  tone  which  Max 
Ploch  disclosed  last  night?  And 
low  many  baritones  can  surpass 
arl  Schlegel  in  sheer  beauty  of 
itterance,  in  smoothness  of  style 
n  nobility  of  expression.  Verily| 
-  bis  combination  of  singers  was  "a 
'onstellation  of  "stars,"  and  well 
lid  they  deserve  -to  share  honors 
v.ith  Caruso  in  the  famous  quartet 
.(  the  second  act,  "Oul  c'est  Dieu 
qui  t'apelle." 

But  the  triumphs  of  the  produc- 
tion were  not  monopolized  bv  the  1 
brilliant  cast.  They  cast  their'dari- 
riuce  over  Arthur  Bodanzky,  who 
:^eld  absolute  sway  over  his  forces, 
f. inducting  with  great  vigor  and  1 
force;  over  Josef  Urban,  whose  i 
imagination  and  skill  had  evolved  ' 
80  rnany  striking  tableaux,  Ihclud-  i 
ing  a  beautiful  picture  of  a  square 
in  Muenster,  and  an  Impressive  in- 
terior of  the  cathedral,  with  stained 
glass  windows  and  lofty  columns  < 
that  creat.:  "  •  '  -  '  ''■  '  ■  '  1  .ir,n  of 
solidity;  '  >isky, 
-(vbo  carri'  'l.ige 


lean  Program,  In- 
cluding His  Own  Works. 

John  Powell,  pianist,  returned  to 
Aeolian  Hall  last  evening  in  a  program 
of  music  by  Americans  only,  a  remark- 
able list.  Including  some  shorter  works 
of  his  own,  which  he  played  in  aid  of 
the  fund  of  the  American  Friends  of 
Musicians  in  France. 

Mr.  Powell's  original  numbers  in- 
cluded his  variations  and  double  fugue 
on  a  theme  by  F.  C.  Hahr,  his  so-called 
sketches  ot  American,  fun,  "  At  the 
Fair,"  episodes  of  the  "  hoochee-coochee 
dance,"  the  "  Circassian  Beauty,"  a 
merry-go-round,  clowns,  snake  charmer, 
banjo  picker— and  from  his  suite.  "  In 
the  .South,"  in  conclusion  a  "  Poeme 
Erotique  "  and  "  Pioneer  Dance." 
iThere  were  also  three  dances  by  Hahr, 
two  "  Country  Scenes."  by  D.  G.  Mason, 
[and  a  pair  b^'  MacDovj^lL   ^-^  «  v  ^ 

mi^faSaf?^/ ros^y 


Tenor  Lazaro  Makes  His  Second  Ap- 
pearance in  Role  of  Cavaradossl. 

"  Tosca  "  -was  sung  for  the  third  time 
this  season  at  the  Metropolitan  last 
evening,  when  a  large  audience  greeted 
M;-^^    Karrar's    impersonation    of  the 


The  first  charge  is  easily  answered. 
Mme.  Galli-Curci  is  certainly  a  lyric 
soprano,  and  one  who  has  no  peer  to- 
nay.  But  Mme.  Gaili-Curci  can  aisogive' 
idr-Ji  staceati,  and  runs  and  trills,  if  not 
v.illi  tlie  brilliancy  of  a  Melba  or  a. 
Tetrazzini.  j-et  with  a  grace  and  a 
taste  and  an  ease  which  is  altogether 
satisfying.  .She  does  not,  perhaps,  dec- 
orate the  ceiling  with  the  arabesques 
o!  lioratura,  her  florid  passages  being 
i'ormed  rather  as  the  drops  that  rise 
(from  the  main  stream  of  a  fountain, 
which  seemingly  float  upon  the  air  and 
are  shot  through  by  the  sun  into  a 
thousand  sliifting  colors.  This  floating 
multi-colored  voice  is  the  voice  of 
Galli-Curci,  a  voice  unique  and  unap- 
proached  in  our  present  generation. 

It  is  also  true  that  Mme.  Galll- 
I  urci  does  at  times  sing  flat.  She  did 
yesterday  once  or  twice  in  the  "Caro 
i.Mome."  Yet,  these  departures  were 
1  trifling,  so  trifling  when  taken  into 
i  consideration  with  her  virtues  that 
■we  simply  didn't  care.  They  were  the 
[flaws  which  -prove  the  singer  human. 
Yv'e  are  not  ready  yet  for  JIme.  Galli- 
(  urci  to  become  prima,  donna  assoiuta 
in  the  celestial  choir.  We  need  her 
jtoo  much  on  earth!  And  it  was  good, 
too,  to  have  a  Gilda  who  looked  and 
acted  like  a  Gilda.  Mme.  Galli-Curci 
Ineither  bounced  nor  rumbled  about  the 
Istage.  She  was  a  young,  a  charmitig 
and  an  innocent  girl./ 

j'iic  Rigoletto  was  Riccordo  Strac- 
ri,  who  once  was  a  barytone  with  a 
r.obble  and  a  member  of  the  MetropoH- 
;a;i.   Opera   Company.     That  was  ten 


aYtrucI^  Pianist?  and  Chas. 
W.  Clark,  Baritone,  In  iSecltal. 

Arthur  Shattuck,  pianist,  and  Charle." 
W.  Clark,  baritone,  gave  a  joint  recital 
yesterday  afternoon  in  Aeolian  Hall,  the 
net  proceeds  of  which  they  announced 
would  go  to'  the  war  charity  known  a^ 
the  Fatherless  Children  of  France.  Mr. 
Shattuck,  ■n'ho  has  already  given  his 
large  Income  to  aid  sufferers  in  tlie  -war. 
played  yesterday  a"  suite  in  D  minor  b> 
d'Albert.  and  transcriptions  for  piano 
from  Berlioz's  "  Damnation  of  Faust." 
Mozart'.s  "  Don  Juan."  and  a  Liszt- 
Bu.=oni  polonaise. 

Mr.  Clark.'  a  singer  of  refined  style 
and  much  experience,  was  heard  in  Rus- 
sian airs,  a  group  by  Debussy  after 
poems  of  Villon,  and  songs  in  English 
by  Leach.  Ryder.  Gllberte,  with  a  war 
piece.  Susan  Hubbard's  "  In  Flanders 
Fields." 

fiaffi-Curci  and  Raisa 
I  Una5fejoflid  Benefit 

rpHERE  -was  a  disappointed  audi- 
ence at  ttie  Hippodrome  last 
night  -when  the  Chicago  Opera  Com- 
pany gave  a  Ibeneflt  concert.  M'lna, 
[GalU-Curcl  fell  a  victim  to  a  sore 
throat,  thought  not  a  serio'us  one. 
(However,  the  affliction  made  it 
necessary  ior  her  to  forego  singing 
for  a  fe-w  days.  When  Mr.  Deiher, 
of  the  Campaninl  forces,  made  t*--^ 
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^fme.  Gain  -Ourcl 
woula  not  take  part,  a  few  in  the 
audience  hissed. 

Mnifl.  Ralsa  was  also  on  the  sick 
list.  iHer  jjlace  on  the  programme 
■was  taken  toy  Genevieve  Vix,  who 
was  spending:  her  iioneyinoon  at  At- 
lantic City,  and  hurried  to  Kew- 
York  to  assist  Maestro  Campantni 
and  his  ailing  sopranos. 

Xliccardo-Stracclari,  the  eensa- 
tlonal  baritone  of  the  Chicago  com- 
pany, was  billed  to  sing  one  num- 
ber. He  generously  added  an  extra 
aria  to  help  along  for  aime.  Galli- 
Curci's  absence. 

Anna  Fritziu.  gloriously  gowned 
and  in  beautiful  voice,  presented 
the  "Bird  Song"  from  ••Pagllaccl.  ' 
and  Miss  Lazzari  sang  the  big  con- 
tralto air  from  the  second  act  ol 
"Samson  et  Dalila." 

The    other    artists   wTio  partici- 
'  pated  were  Gustav  Huberdeau  and 
'  Vittorio    Arimondi,    basses;  Alfred 
i  Maquenal,    Hector    Dufranne,    Glo-  , 
como  Rimini  and  Rudolfo  Fornarl,  : 
(baritones,    and    Vittorio    Travisan,  I 
tenor.  ,      ^  ,  ^  ■ 

The  receipts  were  donated  to  the 
fund  for  Italian  and  French  war 
orphans.  ^ 

At  the  Metropolitan  Opera  House 
a  Franco-Russian  programme  was 
given  by  Maria  Conde  and  Hulda  ; 
T.ashans'ka,  ,  sopranos;  Raymonde 
I'  launois,  mezzo;  Sophie  Bralau, 
Malto:  Paul  Althouse,  tenor; 
:nas  Chalmers,  baritone;  Leon 
1      iiif r  npd  Alamo  Didur.  basses. 

HipoUto  Lazaro 
Charms  in  Role  of 
Mario  in,'%osca' 

Young  Tenor  ."^kes  His  Second  .\p^ 
pearance"  at  Metropolitan— Misi  i 
h'airar  in  Title  Part. 


J    Hiipolilo  Lazaro  made  his  second  ap-| 
I  pearance  at  tlic  Metropolitan  Opera  rious., 
I  1  ■   night,  si  using  the  rdlo  of  Mario  in 
a."    .Vs  at  hi."  d^^but  last  week,  lie 
ic.'J  the  interest   of-  a   large  audienc. 
throughout. 
Tlierc  is  fire  in  his  yinging.  Sometimes 
oice  gives  the  impression  of  having 
strained  a  trifle  from  shouting,  but 
hers  it  is  brilliant  and  rich,  though 
not  above  the  aveiagB  in  i<ize.  H.- 
ai  I    with  giiigiTly  inovemont.s,  and  has 


in  the  world  could  accomplish  to-tl 
What  the  singer,  the  conductor,  t 
scene  painter,  the  costumer.  the  stug 
raanaeer  could  do  was  luxuriouslv  done. 
The  opera  was  put  on  with  a  care,  a 
Beriousness  which  is  eltoKether  com- 
mendable Meyerbeer  had  he  seen  i. 
would  have  been  in  the  seventh  heaven. 
Scribe  would  have.  8t,opped  work  on  his 
hundredth  potboiler  at  least  long 
enough  to  nod  reco^ition  to  Mr. 
Oidynski  and  Mr.  Uroan.  And  the  pub- 
lic would  have  come  and  have  been 
delighted,  just  as  last  night  it  came 
and  was  delighted,  .iust  as  it  probably 
will  come  and  be  delighted  whenever 
"Le  Phophete"  is  given  during  the  next 
two  or  three  seasons.  ^,     ^  ■  \ 

Yet  witii  all  its  trivialty,  its  thcatri- ; 
ca.\  buncombe,  "Le  Prophete"  contains 
many  eloquent  pages.  If  Meyerbeer  had. 
been  sincere  he  would  have  been  a  great 
composer.   No  one  but  a  born  genius 
could  have  written  the  fourth  act  love 
durt  of  "Les  Huguenots."  none  but  such 
a  Renins  could  have  written  "Ah,  Moii 
Fils"  and  much  of  the  concerted  music 
of  "Le  Prophrte."  These  pages  are  sin- 
cere, but  even  when  he  failed  to  be  sin- 
cere, when  he  was  writing  quite  frankly 
for  the  mob.  beating  his  librettist  at  his 
own  game,  he  was  so  infernally  clever  [ 
that  we  almost  can  forgjve  hira.  He 
wasted  his  talents,  he  prostituted  his  i 
cenlus,  but  he  gave  pleasure  to  his 
C-encration.  And  he  will,  no  doubt,  give 
pleasure  to  many  a  succeeding  genera-  j 
tior  if  his  operas  are  given  as  "Le  Pro-  i 
phite"  was  given  last  night.  j 
Meyerbeer  wrote  for  the  lyric  stage  i 
when  the  art  of  bel  canto  was  still  in  j 
its  prime.    His  music  is  not  for  a  gen- 
eration of  artists  trained  in  declama- 
tion.   It  icauires  style,  legato,  delicacy 
of  phrase.    Few  singers  to-day  can  ac- 
complish it.     It  is  a  tribute  to  the. 
Metropolitan    that    it    still  possesses! 
artists    capable    of    singing   it.  Mr.i 
Caruso  was  not  by  nature  intended  for 
Jean.'    That  is  a  part  calling  for  the 
heroic  proportions  of  a  Niemann  or  a 
Tamagno.    Yet  by  his  art  and  his  sin- 
cerity Mr.  Caruso  interested  and  even! 
thrilled  his  hearers.    Either  vocally  or 
dramatically,  it  will  never  equal  his, 
lyric  roles,  for  those  are  Mr.  Caruso'sr 
■par  excellence.     But  it  is  a  worthy 
companion  to  his  Samson,  and  displays 
once  mo.-e  the  extraordinary  range  oi 
the  great  tenor.  ,  . 

Maurice  Dumesnil,  a  young  pianis^ 
who  has  had  a  good  measure  of  suc-j 
cess  in  South  America,  made  his  North 


^icatefi  1 
But.^  i'ls 
most  stiiiK 


ciPfcxperience. 
•ad    ot    Indulglnig.  like 
actors,  in  dramatic  ex- 


her  vibrant  >  liiiracleriaation. 

Luclen  Mil r:i lore  sang  the  nMe  of  U"! 
•Tose  witli  r' nl  paK.sion.    His  Is  a  dollghttu 
arl,  siimetiui.  ji  tanking  in  amootlincae  oi 
tone.,  but  always  full  of  a  vital  ciiiotiuna) 
nuallty.  HKs  (O.^tiiinc  was  so  apivopriatij 
ili.-K  it  caught  all  eyes,  bis  bearing  was 
.■-'oldierly  and  liis  action  full  of  spirit.  Ho 
had  to  repeat  fho  flower  aong  after  sovh 
t-aI  minutes'  of  wild  applause,  in  which 
was  mingled  shouts  of  "Bra.vo!"  \ 
On   the   whole   "CaiTuen"   v/ax  fctagedi 
much  better  than  most  of  the  offeringa  of 
the  Chicago  company.   George  Baltyanoff. 
'  aa  Escamlllu.  und  MUss  Myrna  Sharlow,  at 
Micacla,  wr-ro  good,  and  iMr.  C'harlicr  con- 
ducted a  fine  porformancc.   Only  two  or 
three  tJiing.s  that  the  company  has  done 
hi-yc  tirivr  i-qiiilloil  i*>  "Carmen." 

GIUSEPPE  DELUCA 
WINS  HIS  AUDIENCE 


Metiojiolitaii  Bavytonc  Give 
His  First  Song  Recital 
ill  New  York. 


t'AKNKGlK    ir.^LL  FlLLEiJ 


Siiifi-er  Js  det  ailed  Many  Times 
and  l^eceives  Lanrel 
//  Wreath 


American  debut  yesterday  afternoon  in 
Cariiegie  Hall.    In  the  Chopin  B  flail 


vjaiiictiit  ...   A 

minor  Sonata  and  in  a  group  of  shortex 
pieces  he  proved  himself  the  possessoi 
of  an  excellent  technical  equipment  anc 
of  considerable  power  and  dash.  Hit 
playing,  on  the  other  hand,  lacked  dell 
cacy  and  tenderness,  and  he  seemec 
prone  to  force  violent  contrasts.  lU 
seemed  a  pianist  rather  above  the  aver 
age  in  stature,  but  as  yet  lacking  iif 
the  poetic  graces.  He  was  greeted  cnj 
thusiastically  by  a  large  audience.  1 

   Mme.  Matzenauera  Fides  was  a  rSj 

•  ood  stage  meiiner.     Jlo  ia  one  of  the  ^  „,grkabie     performance     despite  th^ 
'  ,  ,.ge-l  principal  lenom  to  get  into  thej  fast  that  "Ah,  Mon  Fils"  lay  once  ol 
,  -ropolitin.  I  twice  too  high  even  for  her  remarkj 

iUi  him  appeared  Miss  Geraldinc  l''ar- 1  able  range.    Miss  Muzio  was  the  iier; 
•  s  To"cl    Her's  i^  a  sU-ikiiig  imper-'tha.    ,  jfiss  Muzio  sang  with  greateJ 
tion  of  the  role.  In  many  respects  the  restraint  and  better  style  than  is  us 
r Tat  Ne^i^  York^ets  to  hear.    An-  ually  the  case  with  this  most  promJ 
i.>  Scotti.  a-1  Scarpia.  is  a  fixture  at 
.Mctroplltaii.    .N'o  <mc  can  waU-  the 
appear  so  powerful.    Mr.  Moran/.<iW 
-ctod  with  spirit  and  a  linessf  that  wa* 
-i  to  hoar.  -  - 

Caruso,   in  "Le  Prophete, 
Gives    Interesting  i 
Performance 

"Le  Prophete,"  opera  in  foA  acts  and 
[nine  tableaux.  (In  Frsnch.)  Book  by 
1  Eugene  Scribe.  Music  by  Giacomo  Mey- 
I  evbcer.  . 

I  CHABACTEBS 
I  Je»n  of  L»yclen  Eurico  Caruso 

Kld«»  .......,;  Maigarete  MatJKnauer 

Borth*  ....  •.  CTaudla  Mu^lo 

.^nnu   liioiii 

[•  MalMsen   Carl  fcWcgel 

I  Zacharla   Josi  ManJoms 

V  Omint  ObenliM  jA*","""  P^""!  ■ 

An  Anab«pU»t  Louis  il  Aiijc  o 

I- A  Captain  Basi  Buvsdael 

A  I'oasjni  Viucenzo  Keschlgllan  , 

Four  Llioir  Boys— Minnie  tOgener,  Cecil  Arden.  Slarle 
ItfTaiiy  and  Vciii  WamicK.  ^ 
roniluclor.  Artur  Bodansky;  8ia««  dlrettor.  llich- 
i  Ordynslil;  chorus  master.  Giulio  oetti. 


ising  young  artist.  Mr.  Didur  wa? 
,>xcellent  as  Cout  Alberthal,  and  Maii 
Bloch,  Carl  Schlegel  and  Jose  Mar- 
,  dones  were  admirable  as  the  three 
Anabaptists.  The  crowds  were  full  oi 
life  and  color,  the  coronation  scenei 
being  a  really  superb  pageant,  and  the 
singing  of  the  chorus  equally  cxcel-i 
lent.  i  r, 

For  this  the  credit  goes  to  Mr  ur- 
dynski  and  Mr.  Setti.  Mr.  Urban  s 
scenery  was  always  excellent,  though 
because  of  the  subject,  necessarily 
rather  conventional.  The  ballet  head- 
ed by  Miss  Galli  and  Jlr.  Bonfiglio, 
distinguished  itself,  though  roller 
skating  is  ever  roller  skating. 

The  whole  performance  was  under 
the  baton  and  the  inspiring  ardor  of  ,, 
Artur  Bodansky.       If  Mr.  Bodansky 
didn't  really  believe  in  the  music,  he  | 
gave  no  hint  of  it  by  his  conducting, 
and  everything  that  Myerbeer  had  ever  | 
dreamed  of  in    the  score  was  brought 
out  witli  splendid  vigor. 

MISS  GARDEN  AT 
A'  „  IN  AN  IMPR 


Giuseppe  de  Luca.  baritone,  of  Ih 
Metropolitan  Opera  Company,  gave  hi^ 
.first  soiisr  recital  in  New  York  yesterdaj 
afternoon  al  Carnegie  liall.  The  house 
was  apparently  fold  out,  and  the  audi- 
ence, which  included  many  of  his  com- 
patriots and  operatic  colleagues,  waj^ 
evidently  made  up  of  «-arin  admners.  | 
.Mr  Oe  Luca  was  recalled  again  and 
again,  while  w.ives  of  bravos  swept 
through  the  hall,  and  following  a  grour 
of  French  and  Russian  songs,  ending 
with  GretchanUin's  "Berceuse."  a  laurei 
wreath  with  thp  li-ilian  colors  was  given 
to  the  .singer.  ,  ^  \ 

As  a  performer  in  tlie  recital  field  Mi.i 
De  buca  was  very  successful.  His  stage 
presence  was  attractive  and  dignifledt 
and  never  even  in  opei-aii'-  airs  as  fi-omi 
Don'izetU  and  Verdi— one  from  the  lat 
ter's  ••Ernani"  closing  the  profiramme 
list— did  he  overstep  Uie  proper  limits  In 
manner  set  for  the  aitiger  on  the  recital 
platform.  His  voice  was  in  good  condi- 
tion, he  used  it  well  and  he  showed  an 
admirable  uuderinanding  of  style. 

The  programme  begaji  with  Handel's 
"l.iascla  Ch'io  Pianga"  and  Gioixlani's 
"<:aro  Mio  Ben."  Following  nalconieri  s 
"Villauella"  there  was  a  manuscript  air 
"K  Vezzr,?a  Si  La  Roaa."  of  Vaccay.  In 
this  group  Mr.  Ke  I..uca  a.t  once  did  somei 
singing  of  higli  artistic  order,  lu  aiti 
Englisli  group  he  had  to  repeat  the  Pong 
"G-od  Bless  You."  by  Edwards.  In  two 
number.s  by  H.  1..  Burleigh,  one  beirig| 
the  "Swing  bow.  Swe^^t  Chariot,"  lif^ 
failetl  to  catch  th*  real  spirit  of  the  mu- 
sic nor  wa-s  his  diction,  in  other  Roiigs 
rwnarkahly  distinct,  hardly  more  ihai 
fair. 

A  wiig  by  BuzKi-Paocia,  .Sereiiata 
Golata,"  was  v«ry  efTactlvely  given  and 
another  in  the  final  group,  all  Italian 


most  biiii*^  .--  —  . 

aggeratioiis,  i^l  >glarin  gcontrasts  of 
Phrasing,  acc.lnt  and  nuance,  this 
artitt-^fiue  aVrtists  that  he  Is- 
shewed  a  tendency  toward  the  oppo- 
site extreiae,  \tempered  his  style 
undulv— at  lea^it  for  an  auditorium 
of  the  size  of  \Oarnesle  Hall— and 
with  a  sense  of  propriety,  over- 
eflned  to  sav  the  least,  offered  some 
Of  his  moat  delightful  contributions, 
such  a.'^  Krahni's  "Vergaebliches 
Staendcheii'  (surprisingly  efCective 
in  rietro  Floridia's  admirable  Ital- 
ian translation)  and  the  Neapolitan 
"Zampciinara,"  as  encorse. 

Under  the  circumstances  it  is 
surely  surprising  that  he  should 
have  presented  among  his  Engli.sh 
numbers  which  included  James  H. 
Rogers's  "Absence,"  Burleigh's 
"Swinig  low,  sweet  chariot"  and 
"By  and  bv,"  a  work  like  Aridane 
Holmes  Edwards's  "God  bless  you, 
my  dear."  Evidently,  however,  that 
number  measured  down  to  the  taste 
of  the  audience,,  for  it  was  re- 
demanded.  .  . 

How  fine  a  singer,  how  distin- 
guished an  artist.  Giuseppe  de  'Luca 
is  Giulio  Gatti-Cassizza'S'  subscrib- 
ers have  long-  since  discovered.  eYs- 
terday  many  of  them — for  the  op- 
eratic contingent  was  largely  rep- 
resented— who  seized  the  opportu- 
nity.to  study  his  methods  at  closer 
range  assiwed  themselves  that  in- 
stead of  exposing  crudities,  the 
magnifying  class  of  critical  inspec- 
tion brought  to  the  surface  deli- 
cacies that  were  overlooked  in  the 
theatre. 

De  Luca's  voice  is  a  genuine  bari- 
tone of  lyric  calibre  and  almost 
perfect  timbre,  fieculiarly  elastic 
and  susceptibK*  to  dynamic  shading, 
ytt  essentially  masculine  Inequality. 
This  voice  the  singer  has  under  ex- 
traordinary control.  IHe  is  indeed 
a  master  of  bel  canto.  . 

Perhaps  it  was  hardly  surprisiflg 
therefore  that,  iwitlv  all  the  fine 
taste  he  displayed,  ihe  was  prona  to 
parade  somewjiat  too  often  his  com- 
mand of  the  mixed  voice — that  most 
difficult  Oif  problems.  Only  occa- 
sionallv  therefore  did  his  exquisitely 
blended  head-tones  haev  the  taint 
of  a  falsutto. 

His  diction  in  Italian  was  flaw- 
less- in  English,  exceptionally  good 
for  '  one  of  bis  nationality;  in 
French,  moderately  satisfying. 

MmA'  AND  'ST.  ELI^ABtfri 
/-^  ^^^fr 

Mme.  Hempel  and  Caruso  in  Flo- 
tow's  Opera;  Miss  Eaton  In  Liszt's. 

Mmo.  Frieda  Hempel.  who  will  tajce 
her  leave  of  Metropolitan  audiences  to- 
morrow as  Suzanna  in  Mozart's  "  Mar- 
riage of  Figaro,"  ai-peared  yesterday 
afternoon  with  Caruso  in  Flotow'a 
"  Marta,"  performed  for  the  third  time 
this  season,  to  tho  finest  matinSe  house 
on  Broadway.  The  soprano  was  not  in 
her  bcBt  voice  at  the  start  of  the  after 
noon,  but  she  entered  Into  the  comedy 
spirit  of  the  high-born  Lady  Harrlet'a| 
escape  trom  Farmer  Lionel's  cottage.; 
and  she  sang  her  best  in  the  "  LastI 
Rose  of  Summer,"  with  the  usual  Eng-| 
lish  encore.  "  J 
Mr.  Caruso  was  in  great  voice,  and  th« 
melotllous  old  opera  might  have  rested 
on  his  singing  and  his  spirited  acting. 
The  perfoi-mance.  indeed,  came  to  a  fuUi 
stop  for  fully  five  minutes  after  the( 
tenor   air,    '  M'Apparl."    in  Richmond. 

Perinl  as  Nancy  and  De  Lucai 
^Ta\*    .>rttTinl.^l  pH    the    "  Marta 
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striking  Porformaiices  of  Years 
by  Cliiago  Company. 


In  opera,  as  in  all  else  in  this  im- 
i  rfect  world,  we  must  take  what  the 
ods  vouchsafe.    Complaint  brings  us       ^  •■•'vw 

owhere,  the  asking  of  I'lestions  is   ...    ..    q^,,..  J-Uj  QhC  of  lllC  Mosii 

igreeable,  a  smile  is  more  relished,  DUU  b  wpcui  rido  wut.  ui 
'  an  a  tear.    So  we  won't  ask  whyj 
fyerbcer's  "Le  Prophete"  was  chosen 
"'revival  at  the  Metropolitan  instead 
:.  let  us  sav,  Verdi's  "Falsteff."  Pcr- 
^ns  Mr.  Caitiso  had  something  to  do 
.  .th  it— there  is  no  part  for  the  great 
nor  in  "Falataflf";  perhaps  it  was  that 
:  "The  Canterbury  Pilgrims"  is  not 
(.  be  given  this  season,  the  Metropoii- 
.:;n  turned  from  De  Koven  to  Meyer- 
beer for  a  scene  of  ecclesiastical  pomp 
and   circumstance.     Coronation  t"^""*" 
pets  and  trumpery  are  as  deeply  be- 
loved by  a  democracy  as  elsewhere.  It 


In  one  of  the  most  brilliant  performances 
of  ■■Carincn"  he'ard  here  in  the  last  dozet 
years,  -Vli.-.-i  .Mary  Garden  sang  the  litl 
role  la.it  nib'ht  at  tho  Lexington.  Onctj 
before,  she  bad  been  heard  here  as  Car-l 
men  and  did  not  make  a  very  deep  iaipres- 
:h.  coX'ost"pi-ov?des'  enrgh"brasi  sion  except  from  tho  standpoint  of  reali.sm., 
.nd  the  librettist  enough  banners,  the  now  uhc  sings  better,  and  she  put  --^ 

iublic  is  very  apt  to  believe  tliat  it  .role  that  it  seldom  seem 

::rdTal^^s,"btn^cr"r":'/-  b-sj  t°  •"-/■^--'t"""' 
Meverbeer    and    Scribe,    Scribe    and  was  always-  strong;'  vital  and  in  keepln 
Meverbeei— in    short.  "Le    Prophete.' ,  „  ith  the -spirit  of  the  opera.  , 
This    is    a   brutal   way    of   putting     Miss  Garden  Knowb  how  to  sit  'iuietlv-| 
Metropolitan's    revival    of    the  when  other."?  ?Lro  sihgiiis.  ju.oi  as  she  knou  s 
11   ooera    a   revival   splendidly  con-  i,ow  to  put  quick  action   into  her  ..un, 
eived   and   splendidly   carried   out,  a  work.    At  times  licr  singing  was  heanu^ 
vival  sach  as  no  other  onera  house  f„|    especially  ,  >tt  .tlic  soft,  in.-iinuai 


ohj 


as  PUinkett  completed  the  M^""?* 
Quartet.  ."Malatesta  was  .Sir  Tristan. j 
Laurenti  the  Sheriff,  Reschlglian  a  ser-i 
vant,  and  Lavinla  PuBlioli.  Nazzarenai 
Malaspina.  and  Emma  Bornlggia  thcj 
three  maids  at  the  English  country 
fair.  Mr.  Bodanzky  conducted. 
,  Miss  Easton  in  the  title  rOle  of 
Liszt's  ■•  St.  Elizabeth  "  last  evening 
repeated,  also  for  the  third  time,  one  ofi 
the  most  artistic  achievements  of  Con-' 
ductor  Bodanzky  and  the  Metropolitan 
forces  this  year.  The  opera  was  suns 
In  English.  With  the  Saint  of  tho 
"Miracles  of  Hoses  "  ^  there  were 
M.-itzenauer  In  the  subdued  rOlo  ot 
Lniidcravine  Sophie,  WhUehUl  as  Lua- 
wiir  of  Thuringia,  Schlegel  as  elder 
Lord  of  Wartburg.  Ruysdael  as  the 
Hungarian  noble,  .and  d'Angelo  for  the 
first  time  a.s  the  Seneschal.  A  large 
nudience  enjoyed  the  children  s  Chora 
dances  of  the  young  Elizabeth's  .bridal! 
scene,  acted  by  Margaret  Belleri  and 
2ruLsitance  Bitterl.  ' 

MISCHA^LMANTTS  SOLOIST.! 

The  Phllhafmonfc'Glv^  an  Unusual 
Program  in  Carnegie  Hall. 

T?he   Philharmonic  Society   gave  the| 
third  and  last  but  one  of  Its  least  fre- 
quent series  of  popular  Saturday  nlghtsi 
list  evening  in  Carnegie  Hall,  where  Wlj 
audience  overflowing  all  the  upper  partaj 
of  the  hall  listened  to  an  unusual  pro-j 
gram  in  which  the  soloist  was  Mlschaj 
Elman.     The  Russian  violinist,  it  wasj 
1  announced,  would  soon  leave  for  a  long, 
I  tour  South  and  West.    Conductor  Stran- 
'  sky  preceded  the  solo  number  with  Mo- 
jzart's    overture    to    "Don  Giovanni." 
1  using  Busoni's  revised  ending. 

Ml*.  Elman  played  the  BeeUioven  con- 
certo. Op.  61,  in  D  major,  in  which  he 
showed  the  fruits  of  quiet  yea.-s  spent  in 
America  since  the  war.  approaching  this 
masterpiece  of  the  violin  with  un^jo"*** 
earnestness  and  acquitting  himself  witn 
dlgnitv  befitUng  the  work  as  well  as 
tonal  beauty  and  emotional  fervor  pe- 
.cultar  to  his  own  style.  The  second  part 
adorned.  „  .     „fl„itted  at  the    of  the  concert  repeated  Flachmanlnoffs 

It  may  as  well  be  admitteo  at  ine    g  No.  2.  in  B  mlnft;  JJp.  2.. 

outset  that  Signor  de  Luca  IS  not  ^^^^  ^^^^  included  in  ot^er  Phil- 

yet  quite  at  home  m  the  neia^"'";.^.  iharmonic  concerts  Oiis  season.  \ 
he    ''"tered    yesteraa>.  g^cces-  7 

^-■•^'"^J'mo^e  ir  less 'melancholy  se-  , 
sion  o£  ""O^f-.^ened    onlv    n"w  end 
lections,  i^ea   of   s  .        •  ' 

then  by  elim»sea_ 


,was  8ibella's  "Ultima  Rosa,"  which  id 
idedeicat«d  to  Mr.  Oe  Luca.  The  recital) 
Iwas  a.s  3  whole  very  enjoyable.  Giu-] 
.seppe  Bambo^ek  was  at  'the  piano.  i 

Metropolitan  Baritone,  Heard  In 
j    Recital,  Reveals  Genuine  Lyrk 
Voice   with    Delicacies  That 
Have  Been  Overlooked  in  Opera 

By  MAX  SMITH./  * 

A CAREFUL  examination  of 
records  might  disclose  that 
the  land  of  bel  canto  has 
given  birth  to  more  concert  singers 
than  most  of  us  realize. 

In  listening  to  Giuseppe  de  Luca 
yesterda'y  afternoon  In  Carnegie 
Hall,  however,  the  w«ter  could 
think  of  no  Italian,  other  than  Alice 
Barbi  so  fitted  by  nature  and  by 
training  to  give  complete  satisfac- 
tion in  recital  as  this  remarkable 
'  baritone  of  the  Metropolitan  Opera 
company.      And    Signorlna  Barbi, 

■  who,  by  the- way,  never  made  a  trip 

■  to  America,  was  not  an  opera  singer, 
and,  therefore,  did  not  have  to  con- 
tend  with  the  embarrassment  which 
all  men  and  women  accustomed  to 

:  the  lyric  stage  must  ^e^l  when  they 


ALU-CUMIN  HOLE 
THAT  GAVE  HER  FAME"" 


till)  oi'Mi-.aii; 
I  other  Ihaatres.  Th.  y  iu  .u-.l  with  plW* 
voico  as  fresh,  ((i.parently,  as 
whrn  ehe  sangr^as  a  Kill  the  inofleBt 
Soiihio  in  •'  Wei  Lhcr  "  at  tho  New  The- 
\H\rf,  or  at  the  jrtelropoUlan  later  the 
.  H«ppv  Shade  In  '•  OrphouB.- 

Wrn'o.  Oluclt  gavfi  opf  ititlc  airs  of  tho 
irartr  sort  yesterday,  r  pair  from  Per- 
KOlosl's  "  I^a  Serva  Tadrona     and  Unn- 
T  T      ~  n        M.  (Id  s  "  Semele  "  in  her  oponlnp  Kroup, 

^1  one  of  Supreme  Beauty.        ,ind  one  for  volo©  unaccompanied  from 
-t  L.  /  rt     ^  ,  "ThP  Ciar-s  Bride,  '  V.y  Hlmsky-Kor- 

r  1^  /  Mf.  /■■<;/  y  sftUoff,   among  licr   K\is!'lan  pu  ces  in 

Icni-r-     >-r.»..      /.  ■  Kiiplisn.     Sh.!   tUPK   chaimlriRly  some 

[FREE     FROM     ALL     ARTIFICE  ^o^frn  French  ple<-os,  and  Uit^r  in  Kng- 

llsh  BKaln  she  paye  U,e  Hebrow  lament 

  ••  Kill   Kill."  as  well  as  a     Blackbird  s 

I..      .  I  .     »i  »    Sone of  Cvrll  Scott,  an  American  air 

I  Her  Acting  Fascinate*  with  Its  Nat-      j'^  h  Il'is.<?.  »nd  (wo  negro  .spirituals 

uralnc-Stracclarl  Fine  InTltle 


I  She  SiiT|s  Youthful  Oil 
Verdi's  "  Rigoletto  "  with  a 


Role 


Alda"  at  Night. 


Mmc.  Calll-Curci  in.idp  her  fifth  ap- 
pp.arance  before  a  srro.it  audienc?  yester- 
day afternoon  at  tho  Loxlngton  Theatre, 
addlne:  to  her  gallery  of  portraits  from 
famous  old  opertfs  the  rOle  of  GUda  In 
Vordi  R    "  Uigolotto."     This    was  the 
nu»it  youthful  of  the  heroines  that  ehe 
will  act  hero,  except  tomorrow's  clilld- 
brlile.  Juliet,  and  It  was  of  especial  In- 
terest as  being  the  identical  character 
n  which  Galll-Curci,  then  an  unknown 
Itali.in  singer,  had  suddenly  sprung  to 
worldwide  fame  a  little  more  than  a 
year   ago   in   Chicago.     A  now  loyal 
Wfstcrn  public  had  hailed  that  event, 
Riiloh  happened  on  Nov.  19.  1916,  the 
iili.-ts    twenty-seventh    birthday,  as 
■  -cmething   of   a   soprano  conflagra- 
1  ■r..  '   an  opinion   now  fully  indorsed 
xUi'v  a  fortnight  of  similar  triumphs  in 
oiiservatlvo  New  York. 
.Mr.  Stracclari,  who,  as  a  young  man, 
ad  come  to  the  Metropolitan  a  dozen 
'  ars  ago  in  the  third  season  of  Con- 
iod.  appeared  for  the  first  time  yester- 
day as  a  member  of  Campanini's  forces 
trom    Cliicago,    singing    "  Rigoletto's  " 
itlf  part.    Juan  Nadal.  a  light  tenor, 
va3   the  Duke,   and   Maria  Claessene 
tlip    Maddalena    in    Verdi's  admired 
ii.irtet.   Arimondl  was  the  Sparafucllo, 
Loulss  Bcrat  the  duenna  In  Rigoletto's 
house,  Nlcolay  the  Monterofce.  Others 
of  tho  ensemble   mder  Sturanl's  dlrec- 
tier,  ■were  the  Duke's  courtiers,  Defrere, 
Paltrlnieri,  and  Trevlsan ;  a  Countess. 
Mnia  Peterson,  and  a  page,  Cordelia 
J.annaris. 

Tlie  Chicago  Opera  Association,  op- 
erating under  difficulties  of  wartime 
transportation  in  an  unfamiliar  theatre 
a  thousand  miles  from  Its  home  stage, 
has  put  to  its  credit  here  no  more  com- 
plete production  among  the  proposed 
twenty  comprised  in  a  brief  month'6| 


I  •••ilii  iic  operti 
'  Hint   of  the  si.  1 

'   ' '     111    St rickcu  home  ni 

the  fir.st  act,  or  tho  suirldi^  by  poison  of 
the  little  heroine.  "  the  grasshopper." 
as  they  call  her,  In  this  .same  room  at 
th».  opera'.M  end.  Between  the  two, 
"  dark  "  scones,  however,  there  is  one 
of  )arr  bright  noMs  and  captlvatlnjr 
charm,  portraying  the  holldav  gaieties 
of  peasant  life  in  I,lthu,n)Ia.  »  land  that 
Cigure.s  in  tlie  war  .iibles  these  days. 
Its  representation  al  the  Lexington 
most  strikingly  recalled  a  fnmoua 
Metropollta?!  prodiicllon,  .''metaiia'rt 
•'  The  Bartered  Bride."  a  frolic  of  folk- 
BOng.s  and  dances  from  Bohemia's  fields 
and  groves,  given  here  Feb.  lf>.  1900. 
near  the  cIofc  of  .Mr.  Gattl's  fir.st  season,. 
h^■  Mr.  Dlppel  hiuI  others  who  later 
became  associated  with  the  expanding 
company  in  Chicago. 

I^lthuania,   once   in   the   Mkldle  .\ges 
n  independent  renlm.  hlstorlcallv  con- 
nected with  Poland,  reached  at  its  great- 
est  extent   from  tho    I'krainc   on  the 
KOiith   to  Courlnnd   on   the  nori<7.  aXl 
from  Rast  Pru.s.sia  to  the  Dnieper.  iLi 
forests  and  marshes  of  IOO.(KK)  square 
miles    area   are    said    to    ha\c  hidden 
away  from  modern  influence  and  change 
I  rr  miTn  T  ni/'IlTrimAlT*?'"®       "''^  mof^x.  iutcrestlnB  survivals 
AT    I  HH    I   H  I  I  WiyrilW"'  P^San  custom  and  early  superstition 
.Jl  1    iWu  WDAl  nU  1  Ulv'"  »"  E'liopc.    Of  its  .seven  local  Gov- 
of     t  »  iltr  #  i.  ^■'■'•niiiients.    Vilna.    ilin.sk.    and  Mohilev 

'I  ♦  J.  ■  ^  are  recently  familiai.   .Some  inhabitants 

-  of  Lithuania  proper,  or  their  representa- 

fives,  within  a  few  weeks  past  crossed 
•the  Baltic  and  held  in  Stockholm  a 
imceting  at  which  they  declared  I.lthua- 
Tila  free  of  Russia.  Prussia,  or  Poland, 
demanding  for  themselves  an  independ- 
ent republic.  So  much  for  history  in 
the  malcing. 

  for  the  wlioll>'  different  story  told 

In   the  opera,    its   origiiial    veision  as 
COiVIPOSER  CONDUCTS  PIECE  "^'^^  Hanslaled   into   Kngllsh  b.^ 

WW  .wwwiw     "-vi-i Padraic  Colum  and  acted  not  so  long 

  ago  in  New  York  by  the  Irish  players. 

One  of  the  new  French  adapters,  Henri 
Cermaine  Manny,  a  Young  Soprano, ^''<=*i'^-         present  at  the  opera  s  local 
u.,-^  Uw  o-;iK,   »  A    J-  ^     production  la.st  night,   and  gave  ,much 

Heard  by  Brilliant  Audience  and     as.sistanoe  in  staglns  the  piece  for  Mr. 
Made    Good    ImDresslon  <"ftmpanini.    The  composer  and  conduc- 

nfiaao    uooa    impression.  ^^r,  Mr.  Lazzari.  born  of  Italian  parent- 

  age  in  the  Austrian  T\  rol.  is  a  French- 

14t  SAUTERIOT.  lyrlo  dram.  In  throe  acts.  ?ra"izftio''n''  Afls' Velrs'^Te  ^ook'',  "nor 
boolcjn  French   by  Henri   Pierre  Roche  rdyrover         ^^rutUx  an d '"spare" of  , 

figure,  dark  of  hair,  with  a  glance  of 


HEW  FRENCH  OPERA 


'Le^auteribf"  Civ^  for  First 
Time  in  New  York  by  the 
Chicago  Company. 


«nd   Martial  Perler.   from   the  plav 
Sacrifice     In     Springtime."     by     E.  de 
Kevserling;  mu.slc  by  Sylvio  Lazzari.  .'^t 
the  Lexlnifton  Theatre. 

^rtl   .Germaine  Manny 

Trine  Carolina  I;azzarl 

ffiarik  Charles  Dalmores 

^1-'^  M.^■rna  Sharlow 

h'rsta  Marie  Pruzan 

Martuelte  Jeska  Swartz 

-^"'1'  Maria  I'laesscns 

Ji",''''*  .^Inia  Peterson 

Mikkel  Cze.^law  Gu.stave  Huberdeau 

Le    Docteur  Hector  Dufranne 

l.»   Cure  Constantln  NIcolav 

iosit  Desire  Defrere 

L  Anbergi.ste  Octave  Dua 

^rois  Femtnes.  .Margery  Maxwell. 

Ann<j  Sullivan.  Cordelia  Jannarls 
Rodolfo  Fornarl 


Ian . 


P*!*"^  ^^oses  Jfishaloff 

J>"   Montreur   d  Our.s ....  Giordano  Paltrlnieri 

Le  .Toeur  de  Quilles  Vlttorio  Trevlsan 

Conductor  and  composer  .'tylvio  Lazzari 

."<ylvio  I..azzari's "  Le  .Sauteriot,"  by 
the  man  whose  grim  -tragedy.  "  La 
Lepreuse."  ■  set  artistic  Paris  by  the 
ears  a  sea.son  or  two  before  the  war. 
was  produced  for  the  .second  time  on 
any  stage  at  the  T-exington  Theatre 
last  night,  following  a  "  world  pre- 
also  in  America,  on  Jan.  19 
the  closing  day  of  the  Chicago 
Mr. 
on 


stay.    There  was  Illusion  In  the  foui 
pictures  of  sixteenth  century  Mantua^  ml^re! 
while  vocally  and  dramatically  therej  jj^,^ 

was  a  greater  evenness  In  the  perform.  Ope;a"  Company's    home  series 
ance  as  a  whole,  more  adequate  support  lazzari.  who  arrived  frotn  Fran 
of  the  star  who  alone  made  possible  so  p,^,  conducted  both  of  these  per- 

extraordlnary  a  tour.    The  few  tickets  ,ormances  of  his  new  work,  which  he 
that  changed  hands  at  the  last  moment  ,^ 
went  at  famine  prices  and  automobiles  p^^,^f^„    ^.^^^^    hereafter.      His    "  Le 
jammed   the  streets  for  many  block^  Sauleriot."  for  all  its  seriousness    is  in 
ground  Fifty-first  Street  and  Lexingto.^  „  l^lZTZt'-  with 

Avenue.  ,        j  ""'hich  it  ranks  as  companion  piece  in 

It  was  in  RiBolettOS  garden,  in  th^  ^^.^^^t  ■•  L'.VlIegro  " 

second  act,  that  the  hunchback  jester  a      ..      pens^roso  " 
daughter    sang    her    romantic    air    o^  y^^,.^  '^^^^.^ 

Caro  Nome,"  the  great  moment  fori  t„  ^^t^,,  j^^^^,.;  ^  .spinted  intro- 

which  this  audience  had  assembled.  She  .lut^tlon  t„  his  'opera's  second  act.  Jo- 
seph  Bonnet,   the   Paris   organist,  sat 


kaug..  a.s  she  had  in  other  operas,  with 
a.  tone  oi  supreiiffi  T)eauty  from  top  to 
bottom  of  its  scale,  an  expression  ot 
simple  feeling  in  airiest  fantasy,  a  skill 
of  trained  musicianship,  »fid  a  personal 
charm  of  the  highest  order. 

There  was  never  a  less  artificial  ac- 
tress on  opera  or  theatre  stage;  the 
Gilda  of  Galli-Curci's  first  matinee  was 
strangely  genuine,  her  smiles  and  sor- 
rows appealingly  real  while  she  sang. 
Jn  cloak  and  turban  of  the  runaway,  she 
■was  no  mere  "  beauty  boy,"  but  an 
aritefs  copy  of  the  famous  portrait  of 
a  woman  painter,  Mme.  L/e  Brun. 

Of  her  companions  yesterday,  Strac- 
clari, the  nearest  to  a  newcomer,  made 
a  favorable  impression  by  his  acting  of 
Rigoletto.  Hia  baritone  voice  had  gained 
in  power  rather  than  changed  in  qual- 
ity since  his  early  days  here,  but  the 
man  had  matured  as  an  artist,  and  he 
gave  energy  antj  conviction  to  his  part. 
The  audience  followed  the  perform- 


below  with  the  party  of  the  Metropol- 
itan Chairman.  Otto  H.  Kahn.  whose 
other  guests  were  officers  of  foreign 
armies,  wearing  many  decorations,  one 
man  with  an  empty  right  sleeve.  There 
were  present  also  Pierre  Monteux.  iiow 
the  French  conductor  on  Broadwa>-, 
among  the  listeners  on  the  Lexington 
floor,  as  well  as  Victor  Maurel.  Lieu- 
tenant John  Philip  Sousa.  William 
Wade  Hinshaw,  Alfred  Graham  Miles. 
Marcel  Charlier,  Jacques  Coini.  and 
Henri  Roche,  The  house  called  tite  sing- 
er.s  out  after  the  first  act.  and  tlicre 
•were  more  recalls  after  the  second. 
Ten  times  the  composer  appeared,  at 
first  with  his  American  artists,  and 
once  alone,  bowing  witli  dignity,  and 
revealing  to  keen  e.\  c.?  as  he  did  so  a, 
bit  of  red  silk  in  his  coat  lapel,  a  ribbon 
of  honor  known  to  Fienchmen. 


-iV?.-PS.^''iS!!fj?-.!:!th  Mj.  Lazzans 

in  folksong  style,  that  lend  an  open-air 
feeling  even  to  two  scenes  within  doors. 
Theie  is  deft  and  changing  character- 
ization, and  one  theme  of  peculiar  ele- 
vation, the  motif  of  miracle  in  the  "  sac- 
rifice '.spoken  of  n\we  .t]iaij  opoe  in 
the  text,  a  motif  recatlijig  another  that 
^^  agner  used  once  for  Sie;;linde  in 
Walkuere.  '  and  not  again  till  the  last 
page  of  the  "  Ring." 

To  Be  Hrard  in  I'arln. 

Mr,  Lazzari  believes  in  liis  own  music: 
h«  stuck  to  a  long  first  act  in  spite  of 
hiving  to  cut  out  a  later  love  scene. 
His  work  will  reach  Paris  one  day.  and 
it  Is  likely  to  see  the  first  act  shortened 
where  action  lags,  and  even  the  second 
few  pla 


ous  ovationb  fo^  GalU-Curci,  and  with 
more  than  unsual  cordiality  for  all  con- 
cerned. 

Last  evening  Verdi's  "  Alda  "  was  re-, 
ppated  to  another  large  house,  wtth' 
Rosa  Raisa  in  the  title  role,  Cyrena  van 
taordon.  rbrrest  L.amonl.  Rimini,  Ari- 
tiiondi.  Goddard,  and  Sturaiil. 

\  ALMA  GLUCK  WELCOMED. 

\       FCJI-   ^  f  /  Sr 

I  She  Sings  Operatic  AIr«  of  Rarei 
1     Sort  to  an  Enthusiastic  Crowd, 

'   1   Alma  Gl'Jc'K,  a  soprano  who  stands  al 
ihe  head  of  America's  concert  singers 
,    today,  gave  her  only  recital  of  the  sea 
^    son  in  Carnegie  Hall  yesterday  after 


noon  after  a  tour  to  the  Pacific  Coast;  cut  In  a  tew  places,  say  from  the  Uanc 
Her  admirers  in  her  own  city,  wherd  „f  pear  to  the  hero's  entrance  with  the 
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lightning  under  his  sharply  lined  brow. 
He  conducted  his  music  with  authority 
and  enthusiasm,  musii;  in  the  sense  of 
melody,  of  infectious  dances  and  simple 
songs,  admirabb   woven  into  a  sincere 
and  varied  score,   with   none  of  vour 
precious  nonsense  of  whole-tone  scales  ' 
and  sour  harmonies,  ' 
A  poor  little  Cinderella  person  is  the! 
heroine,  who  wears  as  a  Iialo  of  sound; 
about  her  the  strange,  wistful  theme  of 
music  to  which  she  comes  and  goes  in  , 
the  opera's  natural  unfolding  of  char- 
acter and  action.     It  is  a  gentle,  unpro- 
testing  tragedy  of  the  maiden,  Orti.  who 
loves  her  foster-mother  and  would  die 
to  save  her  life,  as  the  old  grandmother 
relates  has  been  done  in  ancient  times. 
Orti  also  loves  in  quite  human  fashion 
the    devil-may-care    Indrlk.    a  dashing 
■village  beau  who  is  courting  her  half- 
sister,   and  who,   when   rebuffed  in  a 
lovers'  quarrel  in  Act  2,  promptly  takes 
np  with  the  family's  ugly  duckling,  the 
Sauteriot.    Orti  is  mockingly  hailed  by 
girl  neighbors  and  decked  with  flowers 
as  a  bride-to-be  in  the  last  act,  when 
she  finds  her  hero  false  at  the  first  nod 
■  nd   smile  from  her  elder  sister.  The 
child  takes  the  poison  she  had  prepared  1 
for   her  "sacrifice"    in    the   first   act,  i 
«jid  the  final  curtain  falls. 

TounsT  Soprano  In  Chief  Role. 

■^Vhen  the  opera  was  first  produced  in  I 
Chicago,  at  its  ■'world  preiriif-re."  as 
Xew  York  had  seen  Puccini.  Humper- 
dinck,  and  AVoK-Ferrari  produce  works 
of  their  own  in  former  years,  its  chief 
figure  was  acted  by  Gene'sneve  Vix,  who 
was  originally  announced  here  also.  An- 
other heroine  appeared,  however,  a 
young  French   Canadian,  it  was  said, 

End  the  performance  of  Germaine  Manny  j 
rus  remarkable  in  it?  suggestion  of  the 
Lmple-miu^ed,  'hopeless,  helpless,  love- ' 
less  little  lass  of  a  European  housenoTu: 
Whose  horizon  was  bounded  by  the  stone 
walls  of  her  village  home,  a  place  as 
bleak  and  bare  as  the  Croatian  home 
of  a  tran.sformed  and  aged  Louise  in 
Charpentier's  ■■  .lulien."  to  which  also 
Lc  Sauteriot  "  bears  certain  points  of 
resemblance,  poetic  rather  than  musical.  . 

Miss  Manny  sang  a  shrill  treble  at 
times,  not  unlike  the  chirp  of  Orti's 
namesake  "  grasshopper."  She  acted 
too.  with  the  unaffected  pathos  of  a 
plain  "  hard  luck  "  story,  driven  with 
blows,  won  hy  a  passing  smile.  Dal- 
mores as  the  lo\er.  who.sc  scene  with 
Orti  in  the  forest  was  ctit  out  entlrel.v 
to  speed  the  drama,  at  a  cost  of  what  ' 
might  have  been  its  dramatic  climax, 
was  a  handsome  fellow  in  the  wool- 
embroidered  homespuns  of  Lithuanian 
national  costume.  He  sang  in  tlie  sec- 
ond act  a  capital  song  with  the  men  of 
the  village,  while  the  girls  joined  in  ' 
charming  dances.  There  was.  'as  in  the 
"  Bartered  .Bride's  "  similar  scene  of 
rustic  festivity,  a  dancing  bear,  led  by 
Its  trainer,  and  spreading  terror  among 
the  crowd,  to  the  delight  of  spectators 
on  the  other  side  of  tlie  footlights. 

Miss  T>azzari,  who  is  not  related  to 
the  composer,  was  the  old  grand- 
mother, a  surprising  impersonation  of 
faded,  fiagile  old  age.  garrulously  gen- 
tle. The  Misses  Sharlow.  l^ruzan,  and 
Swartz  were  the  comel.\-,  not  unkindly, 
village  maidens,  and  Mme.  Claessens  tlie 
bedridden  foster-mother,  who  severallv 
cast  tlie  light  and  shade  unon  Orti's 
pa  til  through  her  sad  bit  of  life  historv. 
Mr.  Dufranne  was  the  country  doctor, 
Mj-.  .N'icola.v  the  village  priest.  Mr. 
TTuberdeau  the  rough  peasant  father, 
and  Miss  Peterson  the  modern  Cinder- 
ella's sister,  who  ran  awa.v  in  a  "  Gypsv 
Trail  "  romance.'  with  Defrere  as'  the 
convenient  third  party,  only  to  recap- 
ture bold  Dalmores  and  end  Orti's 
happy  dream.  Others  in  the  long  cast 
were  Paltrlnieri  as  the  bear's  trainer. 
Trevisan  as  the  ■'  skittle  pla>  er."  For- 
nari  and  Misholoff  as  town  bovs.  and 
as  three  women  neighbors  :\Iargerv 
Maxwell.  Anne  feullivan.  and  Cordelia 
.lannaris.  ■ 

Miss  Jannaris.  among  the  women  sell- 
ing bandana  'kerchiefs  and  bonbons  on 
a  fete  daV.  showed  one  of  the  best  of 
the  fresh  .voung  voices  that  ring  clear 
snrj  riri!  ill  the  I.,exington's  intimate  ac- 
'"  ''''s  Maxwell,  pitched  higher. 

ftvw  the  ensemble.  One 


eiess  actor  (Jeoerved  to  Have  his  nan 


niHii  of  the  chorus,  formerly  at  the  Cm,. 
fl'Z  '!',  Ro^tf"!  troune.  who  per- 
for;me<l  wpH  i,,s  pait  an  the  dancing  bear. 

L-i.  Sauteriol."  like  the  .\merican 
.,  -y-"'"     .f  forttiight  back,  and  Italian 

isaneaii  ton<orrow.  w;is  a  credit  to 
lie  enei'ny  of  famnanini's  cnmpanv  hi 
;r»'iin"'^  f""  Di-odu-  tions.  when  even 

.Rlitb  r.,>„,g,  1,^.  Hhown  :-re  only  the 
hrflf  of  their  enahlished  I'hickgo  reper- 

Paulist  Choristers  Give  Concert. 

The  fiitil  concert  m  this  city  of  the 
Pauli.st  13oy  Choristers  of  Chicago,  held 
last  niglit  at  Carnegie  Mall.  Seventh 
Ave.nue  and  Fifty-seventh  Street,  under 
the  auspices  of  the  Committee  on 
French  Restoration,  was  marked  by 
the  singing  of  .Masljcr  William  JialllBey, 
soprano,  in  De  Ijirmarter'w  "The 
De'il's  Awa'  "  and  Rimsky-Korsakoff's 
"  Kolyada."  Master  Jlalllsey  is  only 
nine  years  old.  Among  the  other  selec- 
tions were  Verdi's  "  II  Lacerto  Spirito," 
from  "  Simon  Boccanogra,"  and  Han- 
del's "  Kvery  Valley.  "  Among  the 
patrpns  were  Dr.  Nicholas  Murray  But- 
ler. tMiarles  .Schwab.  S.  R.  Guggenheim, 
and  Mrs.  Frederic  Couderf.  The  sec- 
ond and  final  concert  will  b«  given 
nexi 
Hall. 


Wednesday  afternoon  atA'a-rnejEie 

!  CARUSO  AGAIN  IN  "AIDA." 

Two  Performances  at  the  Metropol- 
itan Attract  Throngs. 

rhe  Metropolitan  Opera  played  two 
;rand  opera  performances  yesterday  to 
liomething  like  $25,000  aggregate  re- 
ceipts, not  far  from  the  record  of  the 
piost  famous  days  in  the  Golden  Hor-se- 
fehoe.  A  special  matinee,  in  place  of  the 
jusual  one  on  Lincoln's  Birthday,  as  thc- 
jatrical  Broadway  is  "  dark  "'  today, 
drew  one  of  the  largest  audiences  of  the 
season  to  hear  Caruso  in  "  ATda."  The 
Bine  of  standees  yesteiday  noon  reached 
entirely  around  the  four  sides  of  the 
Opera  House.  i\fr.  Caru.V)  was  in  his 
finest  voice.  Ijetter  than  when  he  re- 
turned in  this  opera  at  the  start  of  the 
season,  after  his  South  Ameiican  tour. 
Mme.  Louise  Homer  also  reappeared 
after  .some  weeks'  absence,  and  sang  her 
best  as  the  Egyptian  Princess.  Miss 
Muzio  was  the  familiar  Aida,  Miss  Sun- 
delius  the  Priestess,  Amato  the  Amon- 
asro,  Mardones  the  High  Priest,  Rossi 
the  King.    Mr.  Papi  conducted. 

With  Mme.  Frieda  Hempel  in  her  fare- 
well performance  this  season  at  the 
opera  last  evening.  Mmes.  Farrar  and 
Mitzenauer  reappeared  in  Mozart's 
"  Marriage  of  Figaro,"  the  Figaro  sung 
again  by  De  Luca  and  the  Count  by 
Didur,  Miss  Kanders,  Miss  Howard. 
Messrs.  Malatesta,  Reiss,  Leonard,  and 
Bloch  had  other  rOles,  and  Mr.  Ba- 
donzkv  conducted.  Mme.  Hempel  was 
greeted  by  the  Monday  subscribers  with 
a  cordiality  of  api,'ause  that  meant 
"  au  revoir  '  'and  nol^'  goodby."  She 
will  return  first  to  .N'ew  York,  however, 
in  the  course  of  her  Spring  concert  tour, 
iliss  Farrar  as  Cherubino  sang  with  en- 
thusiasm after  her  recent  enforced  rest, 
and  the  entire  ensemble  we,nt  vii^'  the 
zest  that  Mozarts'  music  demands. 

By  a  ruling  of  the  Fuel  Commission, 
though  tlie  Metropolitan  has  no  per- 
formance today,  the  company  is  able  to 
appear  in  Broiin?Iyn.  where  the  Academy 
reopens  tonight  for  a  visit  of  the  stars 
in  "  La  Boheme."  ^ 

^iani^te  and 
Quartet  Give  Recitaf6 

'\7-ESTERDAY      aftefnoon  .Ics.-Jie 

Wyckoff  -was  heard  "at  her  first 
public  piano  recital  in  Aeolian  Hall. 
She  made  a  favorable  Impression 
on  a  large  and  friendly  audience.' 
Ml.ss  Wyckoff  possesses  ,  many 
valuable  and  attractive  qualities. 
Chief  among-  these  are  commend- 
able technique,  intelligence  fn  dra- 
matic emphasis  and  a  musicianly 
use  of  the  pedal.  Her  tone  quality 
was  pleasing,  and  she  carefully  re- 
frained from  any  effects  that  sa- 
vored of  artificiality  or  affectation. 

In  the  same  hall,  in  the  evenings 
the  Berkshire  String  Quartet  gave 
the  first  of  a  series  of  chamber 
music  concerts.  Quartets  by 
Brahms.  Mozart  and  d'lndy  formed 
an  Interesting  and  diverse  list. 
Success  in  various  measure  at- 
tended the  performances. 

The  Brahms  number  was  played 
with    brilliant    tone    and  faultless 

lance.  The  smooth,  suave  melody 
(if  Jlozart.  and  the  uncommon 
i.hrases  and  development  of  d'Tndv's 
.  oi-k  were  set  forth  skilfc''  ■>•"• 
•  iih  charming  e^e£t_^^__  _^ 

Mme,  Barrientos 
with  New  Tenor 
Sings  ''Rigoletto'' 

if.  C9-iy 

Metropolitan  Crowded  to  Hear  Mr. 
Lazaro  and  His  Spanish  Associ- 
ate in  Familiar  Role, 


Wednesday  evening  found  the  Met- 
jropolitan  Opera  House  crowded  last  night 
for  a  performance  of  "Rigoletto,"  which  i 
brought  forward  Hipolito  Lazaro  for  the 
second  time  as  the  Duke  and  presented 
3fr.ie.  Maria  Barrientos  again  to  an  ad- j 
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„,ir:n.  au.  '  ^  famUiir  part  of 

'^%Tere  were  .u»re  fulness  and  stability  in 
the  voice  of  Mr.  I^-.aro,  which  gave  «vi-| 
aence  of  the  £a.t  that  the  tenor  is  f.nd.n= 

Barrientos  was  in  excellent  vo.oe  ai>d, 
demonstrated  a.,ew  its  flexibility. 

Both  dramatically  and  vocally  Mr  de 
Luca  repeated  his  n.a.terly  ^^^^^^^fZ 
of  the  jester.  He,  Mme.  Barnentos  and 
Mr.  Lazaro  were  called  -Peatedly  before 
,„e  curtain  after  ea^vh -a^t  and  at  the  in- 
clusion of  the  performance.  The  re- 
:  „,ainder  of  the  cast  wa.  familiar  w.m  Mr^ 
,  Mardones  a.  a  -sonant  Spara  uc.le  and 
I  Mme..  ,  Flora  Perini  as  Maddalena.  Mr. 
Moran/oiii  conducted. 


I. 


4 


Moran/oiii  contiuctea. 

DAT  Of  DELIGHT. 
IN  OPERATIC  ' 

.  Patrons  of  Chicago  Company  Findi 
Compensation  for  Gaili  Curci'sj 
Illness  in  "Le  Sauteriot"  and; 
Two  Big  Bills  at  Metropolitanj 

•  By  MAX  SMITIH.  | 

CLEOFOXTE  CAMPAXINl'S  rep- 
erlor.v-  waa  seriously  de.» 
ranged  and  the  patience  of 
ore  than  a  few  opera  goers  con- 
'eralJlv  ruffled  b.v  the  indisposi- 

■  n    of'  Amelila    Galli-Curci,  who 

•  i  already  shown  signs  of  vocal  i 
fress  on  last  Saturday  afternoon,  i 
\  great  many  persons  went  to  the  i 

"xington  Theatre  yesterday  igno-  I 
irint  of  the  fact  that  the  perform- 
H  ice  of  "Romeo  and  Juliet."  sched- 
I'.d   for  the  afternoon,   had  been 
audoned;    and    the  management 
d  no   little   trouble    in  handling 
disappointed     throng,  though 
announcement     that  tickets 

•  uld  be  good  for  special  matinee 
"The     Barber     of     Seville,"  on 

■=dnesday,  with  Mrae.  Galli-Curci 
-   Ro.sina,  exerted  a  pacifying  in- 

I'o  tell  the  truth,  it  wa.s  difficult 
undeistand  what  combination  of 
'Umstances  had  led  up  to  an 
1  angement  of  dates  that/  would 
ve  compelled  the  famous  soprano 
sing  in  public  on  three  succes- 
i'9  days.  The  human  voice  has  its 
litations,  after  all,  the  more  so 
en  it  is  an  organ  of  such  delicate 
Dstance  and  texture  as  that  of 
ne.  Galli-Curci.  The  prima  donna, 
'^refore.  would  have  been  justi- 
li  surelj".  even  though  she  had 
f-n  a  woman  of  stronger  consti- 
non  and  less  wearied  by  the  ex- 
lions  of  the  season.  In  refusing 

■  fulfill  the  exorbitant  demands 
posed  upon  her.' 

However,  there  wa.-?  a  ySethora  of 
lights     in     the     wor.il   of  lyric 
uma — despite  the  withdrawal .  of 
r;omeo  and  Juliet."    Giullo  Gatti- 
i  asazza  offered  not  only  a  special 
matinee  of  ".Aida,"  with  a  stellar 
cast  thai  embraced   the  names  of 
aruso,  Jjouise  Homer  and  Claudia 
'uzio.  Taut  also  a.  repetition  in  the 
ening  of  "L,e  Nozze  di  Figaro"  un- 
Bodanzky's     direction,  with 

■  ieda  Hempel  as  Susanna, .  Ger- 
riine   Farrar  as   Cherubino,  Mar- 

i.irette  Matzenauer  as  the  CoUntes.«i, 
'Giuseppe  de  L,uca  as  the  Barber, 
Slid  Dldur  as  Almavivi.  Cleofonte 

•  ampanini    presented   for   the  first 

•  Ime  in  New  York,  and  for  the 
.'vcond  lime  in  America.  Sylvio  Laz- 
?;iris  "he  Sauteriot"  ("The  Grass- 
liopper").  with  the  composer  hlm- 
f]f  at  the  baton. 

i'-ylviri  lyazzari  was  not  entirelv  a 
■"^i  ranger  in  this  rity.  LhouKli  none 
'•t  his  essays  in  the  realm  of  opera 
'  ad  yet  been  exhibfted  liere.  Born 
I  Bozen  of  an  Italian  father  and 
1  Au.'^triaii  mother,  he  completed 
'  1-1  musical  education  under  Guir- 
nud  and  Cesar  Franck.  and  became 
a  citizen  of  France,  taking  up  his 
lesidence  in  Paris. 

His  presence     in     .Vmerica,  willi 
•Henri     Pierre     Roohe.     who.  with 
[  partial  Perrier,  adapted  the  book  of 
Le  Sauteriot  '  from  E.  von  Keyser- 
Imgs    "Freuhlingsopfer"  (".Spring 
sacrifice  ')  or  "Saore  de  Printemps' 
«s  It   IS   known   i.n  French,  is  due 
solely,    it  would  seem,   to  (;ampa- 
iiinl  s  production  of  his  latest  work, 
"  nich  would  have  had  its  premier 
I    l-.uiope  save  for  the  war. 
As  already  noted   in  The  Ameri- 
in,  Keyserling's  play  was  given  in 
»  w   York  last  year  in  an  adapta- 
'in     by     Padraic     Collum.  which 
ian.«feried     the     scene     of  action 
om   Lithuania  (o  Ireland.  Roche 
<id     Perrier     have    preserved  the 
cale   of   the   original    drama,  and 
.iz/.ari    has   made   full    use   of  his 
iiportunity    to    iijtroduce    into  his 
orr   various  authentic  folk-nielo- 
iPS,  some  of  which,  it  is  reported, 
r-    acfiuirert    from    a   collection  of 
lonographio  records  in  Berlin. 
The  heroine  of  the  story.  Orti.  or 
iH  "grasshopper."  as  folk  call  her, 
<    a    sort    of    Cinderella,  natural 
oHughter  of  Mikkel.  a  peasant,  and 
'lopted  daughter  oc  his  wife.  Anne. 
.Moved    by    a    legend    told    b>  old 
T'itic,   .\nne"s  mother,  fhp  p^uw-  ,^ir; 


■ 'IT- •nre-.i- 
..veil   loster  p;u - 
■, o  death. 
,  ,  !■  ;>l   purpose  re- 
ceives 3  s-ioack  when  she  suddenly 
becomes  the  object   of  Indnlt  s  ai 
tenflons     Secretly  in  love  with 
•sweetheart    oC    her    fathers  yoniv_ 
ami  fi-ivolous  sister.  Madda.  she  l-  - 
itPves    t\us    voung    man    is  seri»u3 
iipves    1111.    .  ieaiousv  he  l:i\ 

with  dread.  arrived  at  this 

Hardly  has  or t.  arm^e.^,_  ^.,„,n  i 
giuesome  elessly  into  the 

indrik,  ,^  'PPj^fch  of  lladda,  with! 
house  111  .  *'^'^J;J.i„,,o  to  make  peace,' 
^•hich  he  >f,,5°^^<^ro  iUusiot.  with  I 
strips  oft  the  \eu  o         picture  o£ 

kel  s  hut-.  the  nrst^st^^e 

ond  act   m  was  omitted 

second    scene,   whl  h    wa^^^^^  ^^^^ 

^",fdue"'!eng"h   of  the  performance, 
forest.,    v,„„ffs  over  all 


"i5ABEAU"  m. 
PREMIERE  AT 

Rosa  Raisa  Wins  New  Laurels  in 
Chicago  Company's  Presenta- 
tion of  Mascagni  Operar— Galli 
Curci  in  "Barber  of  Seville" 


By  MAX  SMITH.' 

CLEOFONTE  CAMPANINI  not 
onlybrought  forward  Amelita 
GaiU-Curci  yesterday  as 
Kosina  in  "The  Barber  of  Seville," 
but  in  the  swirl  of  excitement, 
stirred  up  by  the  new  triumph  of 
this  famous  prima  donna,  presented 
for  the  first  time  in  New  York  Mas- 
cagni's  "Isabeau,"  with  Rosa  Raisa, 
,  orP   ,      .  r,.^  n  nouK  .w<-^,  ftnother  oi  his  most  potent  "stars," 

iT.nTiive  operatice 
i:lcver 


•ti  a  forest.  v,.,i,i»s  over  all 

\;'^".i?/aJ^e"'s"eVe'^'a\?l  Lazzari'. 
'lie  viliafc-^  fS,„,.atelv  contrived 
uolarly  anu  elaboiart  f^ipiently 

ore    fails  J2„i^," VJ-  of  a  book  Ihat^ 


CHOIR 
NEW: 


innsician  aj^^-?"' 

PAULT6T 

jRiunPh  , 

Chica'^*^foristers  'ai?  ^ifcd 

Again  in  Charming  Program  a^  ^i::::;-,-:!'::^:^^:^':^ 


  »  t— evci!       Srely  this  was  heaping  Ossa  on 

'["^.^o'nplished    <    Pelion.     Rut  the  operatic  appetite 

1      '"Vsic  ~    °f  public  is  like  a  bottomless 

pit.  it  wculd  seem,  for  no  one  had 
any  complaints  to  make  save  the 
hard-wcKing    reviewers    who    en-  ^ 
deavored  to  unravel  out  of  a  maze  j 
of  impressions  a  few  shreds  that 
could  be  swiftly  put  into  words. 

Not  that  the  process  of  listening  ( 
to    Rossini's    pretty    melodies    and  , 
Mascagni's  tortuous  harmonies  dur- 
ing the  course  of  nine  hours  or  so  I 
was  irksome  in   itself.     Far  from 
that=     No  one  could  have  enjoyed  ] 
the     experience     more     than  the 
writer. 

How  to  give,  under  such  condi 


Carnegie  Hall— May  Mukle 
and  Rebecca  Clarke  in  Recita 


AT  its  second  concert,  which 
took  place  yesterday  after- 
noon in  Carnegie  Hall,  the 
Paulist  Choir  duplicated  its  great 
success  of  a  few  evenings  before 
The  hundred  members,  boys  and 
men,  sang  a  programme  arranged 
along  different  lines.  Father  Finnj 
in  this  fashion  revealed  many  liew 
attainments  of  his  singers 

In  homogeneity  and  balance  of 
tone  in  gradations  of  dynamics,  in 
fiexibilitv  and  finish  in  phrasing 
the  choir  could  scarcely  have  a  su- 
perior. . 

The  programme  wa.s  miscellan- 
eous in  character.  It  began  witW 
sacked  selections,  including  a  Kyrie 
by  Terry,  two  traditional  hymns, 
Teligious  songs  ,bv  Kastalsky  and| 
Rachmaninoff,  and  others  of  more 
or  less  familiarity  by  Gounod,: 
Rheinberger,  Dubois  and  Loti.  ! 

Then  there  was  an  absolutej 
change.  With  remarkable  vigor  an* 
massive  volume  the  singers  lent! 
their  various  gifts  and  vultivatlon 
to  a  lifting  march,  "When  the  Boysl 
Come  March  Home,"  by  Speaks  tj 
Burleigh's  stimulating  and  affect- 
ing "Deep  River,"  and  other  equal- 
ly diverting  examples  by  Slavic  and 
American  composers. 

Another  matinee  concert  of  rare 
charm  was  .given  In  Aeolian  Hal 
by  M^y  Mukle,  'cellist,  and  Rebecca 
Clarke,  viola. 

Miss  Mukle  has  ben  before  the 
local  music  public  for  several  sea- 
sons. Her  performance  yesterday 
was  of  a  character  that  proved  her 
title  to  a  place  among  the  really 
great  musicians.  Though  still 
young,  she  has  a  remarkable  un- 
derstanding, which  she  easily  illus- 
trates. Her  tone  is  always  pure.' 
rich,  true  and  warm.  Indeed.  <t  pos-| 
sesses  even  more  than  these  atrrib-| 
utes.  for  her  sense  of  shading.l 
Which  ranges  from  a  massive,  son-^ 
orlty  to  the  softest  pianissimo,  is  in| 
'  .it«elf  a  branch  of  tone  production! 
which  is  not  often  so  satisfy ingljj 
revealed  as  by  yesterday's  artist. 

The  features  of  the  programme 
were  Trent's  "Morpheus."  an  inter-j 
esting  work,  with  traces  of  origin^ 
ality;  a  matiuscript  piece  by  I^ully 
and  a  t'hinese  Folk  Tune  by  Goes-, 
sens.  This  latter  was  quaintW 
chitracteristic  and  contained  a  few 
j  unusual  ideas  in  melodic  develop- 
j  ment. 

Miss  ('larke's  ability  with  tlie 
I    viola  was  prase worthy._   

Metrepolitan  Presents  "Thais." 

MaEa*nel  s     •  Tha^.H "    was  presented 
al   th«  .Metrepolitan   last   cvcnin.;  for 
the  ihii.l  tini?  thi.»  season,  with  Mine 
Karrnr  and  Mi  .  WhitehiU  *"  '^«<1;V,^ 
ifiles  of  Am;tol*>  Frances  .-loiy  of  tlie 
monU  and  the  dane»r,    Mtnies.  Sparkes 
'Kiien^i.  nnvi  llowan;  and  Mcs.m.s  Dioz^ 
Ro«si    an.l  Re...chiSli»n  also  bang  Mlt.'j 
ir.    BonflsHo    danced     an  1 
Vb'    MTJiteux  conducted..    Hsieh  'Tchyl, 
i-l-in«'»  Tiade  Commissioner  to  .M'Jv. - 
and  H  pa  iv  o{  other  di.st iogulshed 
•bin?se  w.te  Piiests  of  the  MetiopolUan 
, \^^^U,^^  ^light^pe.  fo.  m- 


ous  developments  of  the  day — that 
was  the  consideration  that  weighed 
heavily  uiion  the  conscience. 

If  "Isabcau"  had  turned  out  to  be 
a  work  of  small  significance,  as 
'"L'Odoletta,"  for  example,  one 
could  have  solved  the  problem 
easily.  But  this  opera,  as  the  per- 
formance made  clear,  is  an  iriter- 
esting  and  exceedingly  elaborate 
creation-  -the  most  highly  wrought, 
the  most  fastidiously  constructed, 
the  most  ambitious,  and  perhaps 
also  the  most  labored  lyric  drama 
Mascagni  has  put  to  his  credit.  It 
is  regrettable,  therefore,  not  to  say 
distressing,  that  this  remarkable  , 
score  cannot  receive  the  careful  I 
scrutiny  nnd  the  comprehensive  dis-  i 
cussion  which  it  assuredly  de- 
serves Yei:  oDviously  that  is  out 
of  the  questin  after  a  single  hear- 
ing late  at  night,  even  though  the  , 
auditor  had  fortified  himself  with  a 
perusal  of  the-  arrangement  for 
oian  o  and  voices. 

To  many  persons,  of  course.  Mme.  | 
Gali-Curcf's  portrayal  of  Rosina 
which  would  have  been  disclosed 
Tast  week  had  not  the  iHness  of; 
Juan  Nadal  upset  the  Plans  of  the, 
management,  represented  the  su  , 
premely  Interesting  feature  of  the 
day.  More  than  a  few  of  the  enthu- 
siasts who  nocked  to  the  Lexington! 
Theatre  in  the  afternoon  were  su- ' 
blimely  unconscious,  no  doubt,  or 
the  fact  that  an  opera  by  Mascagni 
would  have  its  first  production  in 
this  city  in  the  evening. 

tllippily.  Mme.  Galli-Curci  seemed 
to  have  recovered  entirely  from  the 
indisposition  that  prevented  her  re- 
cently frojn  appearing  in  the  H  p- 
podrome  and  from  singing  Juliette 
io  Muralore  s  Romeo.  At  anj  rate, 
her  voice  was  in  far  better  condition 
fhin  on  Saturday  last,  enabling  her 
not  only  to  give  an  impersonation 
of  Dr  Bartolo's  vivacious  little 
ward  that  fulfilled .  every  expecta- 
tion but  to  interpolate  three  num- 
bers' tn  the  famous  lesson  scene-- 
the  "Bell"  aria  from  "Lakme"  and 
he  "Charmant  Oiseau"  ana  from 
David's  "Perle  du  Bresil."  with  or- 
chestra, and  "Home.  Sweet  Home, 
with  iano  accompaniment. 

OnVy  occasionally,  when  she  put 
more  than  ordinary  Pressure  on  her 
vocal  cords,  did  Mme.  Gal'i-'-urci  ^ 
Tones  sag  below  the  correct  pitch. 
Her  noriture  and  her  scales  in  the 
"'na  voce  poco  fa"  aria  were  almost 
tiawMess.  and  the  ease  and  precision 
of  her  attack  in  staccato  arpeggios 
and  roulades  caused  no  less  ainaze- 
ment  But  the  audience  seemed  to 
^Jov  her  quaintly  touching  intsr. 
n?itation  of  "Home.  Sweet  Horn.  • 
S[mo3t  as  much  as  her  bravura 
-achievements,  although  this  had 
nothing  to  do,  of  course,  with  Ros- 
"'Mme.Si-Curci's-BUCcess  yester- 
day  was  not  due'  solely  tho"gh  to 
her  vocal  persuasions.  .  ^Se  actea 
the  part  of  Rosina  with  an  un 
affecfed  vivacity,  grace,  humor  and 
charm  that  few  could  ''eslst    In  no 

Sl'^s^-ihrV^^ird.^^Lrottai'ned^Te^: 

""iJi^^u^in  rad^^'ahe^ha^^  the  sup- 
nort    of    a    thoroughly  competent 


.  e ire nt"  buffo.  ihougfi^t)rone  . 
.lulsre  In  farcical  exaggerations 
an  amusing  Dr.  Bartolo;  In  Glacomo 
Rimini,  of  a  fairly  competent,  if 
rather  lumbering  and  self-conscious 
Figaro;  in  Vittorlo  Arlmqmdl  of  a 
lowerinig  BaslUo;  In  Louise  Berat, 
mdefatlg-able  woman,  of  an  excel-  i 
lent  Berta;  in  Giuseppe  Sturani.  of 
;i  conductor  who  wielded  the  baton 
with  care  and  discretion.  The  roles 
of  Florella  and  the  Sergeant  were 
intrusted  to  Patrinlerl  and  Defrere 
respectively.  .    ^  I 

The  name  of  Rosa  aRisa.  who  had 
also  fallen  into  the  snares  of 
operatic  indisposition,  exerted  per- 
haps p.s  great  an  attraction  last 
night  as  the  fame  of  Mascagni. 
There  was  much  c-jncern.  a(r  any 
rate  among  the  men  and  women 
who  long  before  7  o'clock  had  | 
ofrmed  In  a  line  that  extended 
through  the  lo'bby  far  into  the  ■ 
street  as  to  whether  Campanini's 
great  Polish  soprano  would  actually 
make  her  aopearance. 

Without  Mme.  Raisa,  however,  the 
production  of  •'Isal)eau"  probabl\ 
would  have-  ben  abandoned,  al- 
though Anna  Fltziu  has  the  title 
role  in  her  repertory.  This  extra- 
ordinary dramatic  soprano  is  no; 
only  a  remarkable  nlnger.  as  she 
proved  aeain  In  m'le'c  that  puts  .-^ 
iieavr  bUfden  on  thi^  voive.  but  a 
woman  of  artistic-  temperament  an  i 
of  considerable  will  power. 

Other  members  of  the  cast  "Uotteil 
to  Mascagni's  opera  were  Forresi 
Laont,  as  Foloo.  tenor  hero  of  th:- 
.irama:    Carolina   Lazzari,   as  Gig- 
lietta,  peasant  mother  of  the  youth- 
ful lover:  Giacomo  U'minl.  as  Kin?: 
P,.a',moiido.  father  of  l-abrau;  Myrn:. 
Sharlow    and    Je.ska    Schwaiz.  as 
Ermvngarde  and  Ermyntrude;  Con- 
stanin   Nicolay.   as    the  villainous 
chancellor,   whose   plotting   Is  rt- 
anonsible   for  all   the  trouble  that 
l«.ads  up  to  the  culminating  "Lie- 
■»*«  od"  of  t;he  intrepid  falconer  an.l 
lis  royal  sweetheart;  Alfred  Mague- 
lat,  as  the  Cavalier  Faidet.  reject,-.! 
suitor  in   the  amorous ,  tourna  -neii 
ought  without  weapons,  and  Desi. 
defrere.  as  the  Herald. 
As  at  the  matinee.  Giuseppe  Slui  - 
ni  stood  in  musical  charge.  Bu' 
lis    duties    were    decidedly    inoi - 
•  nerous  than  they  had  been  earlier 
n  the  day.  o^^rv^i 
TluTo  Grupp^^TSives  a  RecT^al. 
Paulo  GrUPPC,    celli.-^t,  soon  goins 
war    gave  what  he  believed  to  be  H 
^i^  ^-formance  in  A.m^-,>-?^'-^^ 

.some     (  hopm     P'r,'-„Lrt  -The  Lark. 
"  Babbline  Brook,     -jnd        >       ^^^rA  , 
Gllnka-Balakncff.    Ml.    .1  11^^ 

BOSTON  ORCHESTRA 


Sympnony* '  ^eCTtio/s  l^oM 
Mozart  and  Berlioz  Presented  | 
in  Carnegie  Hall. 


The  programme  of  the  fourth  evening- 
concert  of  the  Boston  Symphony  Orches- 
tra in  Carnegie  Hall  last  night  was 
simplicity  itself.  It  presented  Mozart  s 
C  minor  symphony,  one  of  the  last  great 
trio,  and  the  customary  three  orchestral 
excerpts  from  Berlioz's  "Romeo  et 
Juliette"  symphony.  It  looked  on  tlie 
printed  page  like  a  programme  of  com- 
paratively small  interest,  but  the  larga 
audience  appeared  to  regard  it  as  ot 
absorbing  power.  . 

The  reason  for  thie  result  was  not 
difficult  to  find.  For  illustration,  take 
the  symphony.  There  was  not  a  single 
Instrumental  phrase  in  its  entire  score 
that  did  not  receive  Us  proper  value,  no 
more  and  no  less.  Not  one  fragment  of 
Mozart's  suave  melody  was  forced  into 
undue  prominence,  and  not  one  was  in 
the  least  obscured.  The  performance 
was  a  beautiful  exemplification  of  the 
mathematical  axiom  that  the  whole  Is 
equal  to  the  sum  of  all  its  parts. 

Such  a  performance  betokens  a  most 
affectionate  care  on  the  part  of  the  con- 
ductor in  the  preparation  and  a  sympa- 
thetic response  on  the  part  of  every  man 
In  the  orchestra.  The  Boston  Symphony 
Orchestra  persists  in  giving  perform- 
ances of  this  kind  and  exacting  from 
local  mueic  lovers  admiration  of  the 
warmest  sort.  There  ha.s  been  much  ex- 
cited taik  about  what  might  be  the  fate 
of  this  organization  before  the  war 
ended.  But  so  long  as  it  continues  to 
utter  such  messages  of  beauty  it  is  likely 
to  endure. 

THE  BOSTON  ORCHESTRA. 

M^iff-BtrUoz  '  I^ogrt^    Earns  a 
Double  Ovation.  { 

The  Boston  Symphony  Orchestra  b«-| 
gan  the  last  but  one  of  its  visits  toj 
New  York  this  season  before  the  usuali 
KOld-out  subscription  in  Carnegie  Hall 
last  night,  imd.  like  the  blessings  that 
brif-'hten   ii-i  they   take  their  f'iBht, j' 
earnod  m  .i  ,.ioK.am  of         f|""P*"t^',e ! 
a   double   ovation.     .\ii  '"'•""l 
iii  inled  program  book  noted  a  cbanse  in 
tomorrow  X    matin.-.^    bill,    when  .old- 
mark's  overture,   "  Sakuntala,     « in 
the     ilniti     iiiiiiiber.     insHHid     o(  in- 
"  Kapiiiio  •■    The  niatin*e  symphoii>  %\  iii 
be  f/av.li.  H  Ko-cnlled  "  Hunuise^  ' 
luBt  iiislit  s  opening  work  was  Mozart  ^ 


-inicT,, 


tliovon.     L  • 

Mow  iiiiifli  ,■  .  iiiiri  i-hurni 

2'   MlirBni)    r»i.  .niri    liif  |)lH>»r." 

broujht  out  (if  MoiKi-t'n  mini';  whs  e>  I- 
whPii  Dip  au(l|oiu?<'  iHll<>d  the  |o«<1-r 
half  way  In  latii  avriilii('ii  perform- 
i"iK'«.  anij  liH  .i.Kiialiwl  hl«  iiu »  tu  Jul" 
niiii  111  R  i-islinf  ir.nll.  Til-  sBiim  1>m|i- 
I  '  Miii  Hftiv  11  IbIi-i-  cmiip  of  plcre><  from 
I'.fillozs  dramiiilo  H.Miiphoiiy.  "  Ilonieo 
'"J  .luiici,"  ulii>re  fKiin  tlii>  mad  pace 
"I  ilii-  ■■  Qti«Kii  !L(ii,l>  ■■  splsode  to  ttiB  *o-- 
n'Mous,  golileii  brnss  of  the  "  Cirand 
Ki'U'  ar  I 'apulet'.s."  th«  vlrtiiomj  ori-h**- 
ti  H  mei  Hip  leHi  of  il«  powern  on  a  wholly 
Uifferftiii  order. 

'I'oniirht's   prosram    in    BrooUlyii.  not 
rrevloufly  arinouiu-.»d.  will  Inoliido  mor» 
f  Um  inodernB,  THt-halUowaky'a  I'ourlh 
•    iphonj .   l.lszt's   10  flat  i:oii<-wlo  for 
uiofortf.  wllh  Winifred  Chrisll*!.  and 


UlCE  HOLD  SURGING  MOB 

Golden  Wreath  Presented  to  Singer, 
Who  Earns  Another  Triumph  as 
Heroine  of  Verdi's  Opera. 


Dei* 111  HPd 


TrunsfiKuration 


Large  Audience 

Applauds  ''Thais" 
^'  ^.  at  Metropolitan 


Giulio  Rossi  Takes  Leon  Rothifcr's 
Place  in  Company  Which  Includes 
Miss  Farrar  and  Clarence  WhitehilL 

=^A.6.  ,  

•TTiaJ^' vr/s  ^e^p^^last  night  at  the 
Metropolitan,  with  a  large  audience  pres- 
nt  to  appreciate  the  many  fine  points  of 
in  eoccellent  perfonuance 

WiUx  the  exception  of  Giulio  Kossl.  whO 
sang  for  Loon  Rothlcr,  the  cast  was  « 
:aaiiliar  one.  with  Miss  Oeraldlne  Farfer 
18  the  most  beauUful  of  ail  women  of  an- 
:iont  Alexandria,  Clarence  Whitehlll  as 
Athanael.  the  susceptible  monk,  and  Mr. 
Diaz  as  the  Roman  prince.  Mr.  Dlaa  made] that  surged  toward  any  po.sslble  inlet 
a  good  impression  vocaUy  upon  his  'o  the  theatre,  already  .lammed  to  its 
hearers  and  also  entered  well  into  ,  thehP^-^'I^  2.369  seated  and  80O  stand- 
,  ^       J    „  The  brass  rails  below  the  orna- 

5icture    of    this    operatic   drama.     Mr.  ,  .  .  ^  , 

mental  stairs  to  the  first  balcony  gave 
Xothler  is  recovering  trom  a  slight  opera-  ^.^j,  ^^^^^  ^y. 

ion  and  expects  soon  to  resume  his  ^lACe  momentum  was  carried  up  the  marble 
imons  the  Metropolitan's  singers,  the  stops  and  was  half  disappearing  into 
>rchestra,  under  Pierre  Mont6us,  played  the  ceiling  when  persuaded,  wltli  some 


1.\  T»tAVIAT.\,  or<Ta  in  fiur  aclii,  hoolt  hi 
Imlliin  by  Plavp.  aftrr  "  Tjt  Dam*  auz 
>'«in«lllaa"  ot  the  youncor  Dum»»;  mu- 
ulc  by  Otuteppo  Vcrdl.  At  the  Lexlilftoii 
Thoatre. 

V  lolPtiM  Vnl»ry  Anielita  Oalll-Oiircl 

V\nrx  l-lprvolx  Mario  PruiAn 

MinliiR  Lrfnil.io  Herat 

Alfrrdo  nermont  Juhh  N'ailal 

<ilavK<u  Oermont.  Itlcrardo  .''Iracotarl 

GaDlnna  O.  Taltrlnlcrl 

>lMion«  Douphot  l>(i!*Iro  Uefr^ro 

MarplilOMMS  U'Obtgny  VlttoHo  Trevlaan 

linttori  Ureiivll  C'oiiHtamin  N'Icolay 

OiNHoppe  OluKpppB  Mlii«rv;i 

flcrv.iiit  of  Flora  Rocco  If^anzlnl 

Contfuctor,  Gluaeppn  Sturanl. 

r  -TM-n  thousand  persons,  the  police  re- 
ported, and  It  may  have  been  JO.OOO 
before  the  evening  was  over,  attempted 
t"  BPt  to  the  l.iexinRlon  Theatre  la-^t 
pla;lit.  whicli  was  difficult  enough,  nnd 
inside  its  doors,  which  to  the  majority 
was  impossible,  since  the  lioiiso  held 
only  R  fraction  of  those  Ih.tt  fought  for 
«  plaro  at  Wmo.  Galli-Curci's  last  opera 
appearance  for  anollier  year.  Streets 
ful!  of  automobiles  wer«  blocked  solid 
from  Park  Avenue  to  Third  and  back 
to  Fark  again,  where  late  arrivals  from 
tht  middle  parts  of  town  got  out  and 
r.alkpd  in  slippers  in  the  mud.  Side- 
walks were  reserved  for  a  regiment  of^ 
"  st.Mnd^es,"  the  first  of  whom  had  lined 
Up  with  lunch  boxes  and  camp  chairs  at 
ft  "  clock  in  the  morning,  whilo  nobody 
v.ho  tried  for  an  admission  after  C 
o'clock  last  night  even  got  to  the  doors. 

Captain  Duggan  and  twenty  police- 
men from  the  East  Fif ty-fir.^t  .Street 
Station,  with  twenty  firemen  besides, 
held  the  lobby  entrances  and  patiently 
warned  those  without  tickets  away.  '  In 
spite  of  the  best  they  could  do,  the  in- 
ner corridors  filled  with  a  shouting  mob. 


"'1  \\  iiiii,„;i  „,  Y  „r^_ 

le  winulnu  of  Now  York  by  04111- 
forms  the  most  inlercstlnit  Ihci- 
t  of  the  present  musical  and  ope- 
■■  season,  of  many  scnsons,  indeed. 
Hlie    la.M   stepped  at  once  into  tin 
It  i-Miik  of  m  tiMn,  II  triumph  matched 
1"H>  b.\-  only   l'*iirrar  find  Ciini.so 
hnvc  been  otlieifj  to  intorest  tU< 
in   ihiU  lime.        TctrazzinI  did 


) I  ror 

j-|'he|-,. 
il'Mbli,: 

•11  llu-  .Manhiili.'iii  wllh  her  umazlnf.' 
1 1 -at.",  all  ill  Ihn  top  of  a  voice  that  lost 
it.self  ill  tlio  lower  register.  There  was, 
uiid  1.S,  Mary  Garden,  the  singer  '•with- 
out a  voice,"  aa  Nomo  havn  called  her. 
biit  yet  the  uroatest  actre.^i.H  of  Ivric 
drama  in  a^y  coiintiy  today.  There  were 
—hill  Mme.  Melba  k.TS  told  who  were 
the  .star.s  of  (Jraii.  the  favorites  of  the 
lasi  Kcneratieii— and  thouah  she  .said. 
'■  We  were  the  la.sl."  alroadv  a  miccessoi 
apiiear.x.  The  Metrojiolitan  Chairman 
doubted  If  aioy  would  ari.so  to  dim  the 
Kloi  ie.<)  of  old  in  the  Golden  Horseshoe, 
was  himself  a  .spectator  of  Oalli- 


ii  fine  tone. 


lood^Proorammesat 
Yesterday's  Concerts 


rpHREE  new  recruits  joined  fhe 
army  of  New  'Vork  musicians 
yesterday.  The  Brahms  Quartette 
gave  Its  flrst  local  concert  at  the 
Prlnce.^s  Thehtre  In  the  afternooni 
Boris  Saslawsky.  a  Russian  bari- 
tone, sang  at  Aeolian  Hal!  to  a 
larffe  and  friendly  matinee  audl- 
"r'^S;  S'^™*   hall  last 

n  ght  Mayo  Wadler  was  heard  Jn 
his  debut  violin  recital 

The  Brahms  Quartette  presented 
a  charming  collection  of  songs  fea- 
lurmg   tliree   lieder  and   thi  duet 
Die    Schwestern,"    by    its  patron 
compo.ser.  Johannes  Brahms 

Italian.  German.  French  and 
.^tnerlean  composers  were  also  ren- 
reeented.  " 

At  Aeolian  Mr  Saslawskv  made 
a  good  impression  ror  the  beauty 
and  power  of  hi.q  voice  and  for  his 
muslcianly  interpretations  of  an 
interesting  and  exacting  list.  The 
old  school  of  composition  was  ren- 
resenfed  by  Haendel's  "HonoV  and 
Arms.  .  admirably  sung;  Caldara's 
Selve  Amiche.  •  Carusimi  s  "Vit- 
toria.",  and  the  .'-.iclent  Celtio  folk- 
song. "The  Uttle  Red  Lark." 

His  peculiar  sympathy  with 
works  by  his  countrymen  was  11 
lustr.ated  in  picturesque  ballads  bv 
Moussorgsky,  Gretchanlnoff  and 
Rachmaninoff  and  a  group  of  S'avic 
folk.soois«.  French  folksongs  Ger- 
man lieder.  modern  chansons  and 
old  English  airs  were  deli^htfuUv 
and  artistically  rendered.  The  pro 
gramme  terminated  with  the  new 
Russian  Anthem. 

Mr.  Wadler  entertained  a  goed 
sized  audience  in  the  evening  His 
performance  awakened  the  enthu- 
siasm of  his  listeners,  who  Kavo 
every,  indication  of  approval  His 
tone,  while  neither  large  nor  robust 
was  refined  and  warm.  His  Intona- 
tion was  for  the  most  part  Impec 
caole.  his  attack  precise,  phrasinff 
broad  and  effective,  and  his  taste  in 
emphasis  commendable  Moreover 
he  possesses  an  agile  left  hand  and 
his  bowing  was  elastic  and  facile 

He  played  Vltali's  Chaconne  with 
skill  and  unaffected  style,  revealine 
the  Inner  voices  with  clarity  and ' 
correctness.  Godowsky's  "Valse 
Macabre"  were  presented  with 
entrancing  spirit  and  color;  and  two 
characteristic  Scandinavian  nieces 
by  Juon  were  among  his  . most  suc- 
oessful  Interpretations. 

I'HOUSANDSINC'RUSK 
^OHEARGALLI-CURCl 
As  Many  Turned  Away  as  Saw 
Her    Last    Appearance  in 
"Traviata"  at  Lexington. 


emphasis,  to  get  back  to  earth.  Nobody 
was  seriously  hurt  in  the  rush,  and  It 
w  as  a  wonder ;  but  Captain  Duggan 
declared  he  had  never  seen  a  prizefight 
crowd  or  a  political  meeting  of  New 
Vorkers  more  determined  to  get  into 
u  place,  onco  they  had  got  there. 

Metropolitan  boxholders,  among  them 
Mr.  and  Mrs.  Herbert  Satterlee,  Mrs. 
Kdmund  U.  Baylie.s,  Mrs.  Giulio  Qatti- 
Casazza,  and  many  others,  stood  long 
inside  the  Lexington  carriage  entrances 
before  extra  police  in  the  aisles  could 
l-.elp  them  through  the  "  front  line  of 
j trenches."  Hera  the  embattled  and  suc- 
eesstul  railbirds  hissed  for  silence  after 
|tlie  opera,  "La  Traviata,"  began. 
'!  hero  was  silence  all  right,  for  on  that 
point  everybody  was  his  own  policeman, 
jahd  some  arguments  had  to  be  ad- 
.i"urncd  to  the  halls.  The  sole  occasion 
'if  all  this  excitement,  a  little  woman  In 
fi  quaint  hoopskirt  gown,  under  a  blaze 
of  chandeliers  of  a  supposed  old  Paris 
halhoom,  stood  on  the  stage  and  sang 
\  erdi'a  "  Ah,  For.s  B  Lul,"  and  its  com- 
lianion  air,  ".Semper  Libera,"  herself 
ilie  only  unconcerned  spectator  of  her 
uu  n  greatest  triumph  here. 


Ho 

Cui  ci'B  det  vit  in  New  York. 

The  town,  amid  war  privations  and 
alarms,  ha.s  made  a  scries  of  gala  days 
over  a  new  prima  donna's  appearances 
at  the  Lexington.  She  was  well  advised 
In  choosing  .i  forgotten  "  Dinorah  "  of 
jVIeyerbeer  for  her  <lfbiit ;  in  no  other 
wa.s  there  more  opporttinity  for  her  wist- 
ful, winsome  charm  of  jilayful  acting. 
This  she  repeated  once.- after  the  tragic 
"  Lucia,"  which  she  is  said  to  fear  most 
ot  all  she  sings.  Her  fir.st  Hippodrome 
concert  was  less  Interesting  on  the  per- 
sonal Bide,  moi-c  on  tUe  order  of  popular 
clitpl.tT;  a,  .second  planned  there  re- 
.sulted  in  disappointment  when  the  singer 
leveloped  a  cold  after  iiei;  "  Iligolctto  " 
niatijUfe.  She  canceled  "  Romeo  and 
Inliet."  of  her  operas  here,  and  finall.\'. 
before  last)  night's  "  Traviata."  she  gave 
in  "The  Baiher  of  ijeville  "  \ant  Wedncs- 
tUiy  a  "  singing  lesson  "  scene  of  many 
arias,  and  made  men  crv  with  "  Home, 
Sweet  Home,"  as  she  had  at  the  Hippo- 
iliome. 

IVew  .SIneor'H  Mext  JIovc. 

]\fme.  Galli-Curci's  triumph  was  not  a 
foregone  conclusion  when  she  came  from 
Chicago.  She  had  knocked  in  vain  at 
more  than  one  door  of  opportunity  here 
before  she  went  West  two  years  ago. 
Out  there,  on  Nov.  18,  lOlO.  her  twenty- 
seventh  birthday,  sire  made 'a  success  of 
which  the  Cliicago  Opera  ("'ompany  had 
no  expectation,  no  contracts  to  cover  the 
harvest  it  promised  in  America,  and 
even  now  no  assurance  of  retaining  be- 
yond another  year's  tour  and  two  or 
tliree  sliort  seasons  in  Cl>icago.  Tliis  is 
why  the  country  at  large  is  interested 
in  the  new  singer'.s  next  move,  and  wh.v 
It.  is  possible  she  may  sing  in  any  theatre 
tljat  may  secure  her  services  after 
another  season.  Her  success  lins  been 
won.  in  all  modesty,  on  her  merits  as  the 
eompletest  and  most  beautiful  voice  of 
any  woman  singer  at  the  present  time. 
Her  amazing  appeal  to  the  puhllo  is 
based,  not  on  "  stunts  "  or  vooal  acro- 
batics, but  on  a  higher  artistic  con- 
science In  all  she  does ;  on  the  moving 
land  spiritual  thrill  of  the  simplest 
btauty ;  on  the  moral  value  of  art  un- 
."ipoiled.  such  as  hers,  at  the  present 
period  of  a  world  at  war. 


THRONG  AT  "LE  PROPHETE. 


in 


Caruso    Again    Sings  Superbly 
Spectacular  Production  at 
Metropolitan. 

The  Metropolitan  Opera  House,  which 
holds  a  thousand  more  capacity  than 
does  its  somewhat  remote  neighbor,  the 
Lexington,  also  turned  away  crowds  last 
night  after  a  thoi^and  standees  had  re- 
inforced its  3,400  subscribers,  who  wit- 
nessed the  season's  ."^econd  performance 
of  Director  Gattl's  greatest  spectacle  in 
his  ten  years  here,  Meyerbeer's  "  I^e 
Prophete,"  with  Caruso  again  In  the 
title  rOle.  .  ■  ' 

The  tenor  sang  suberbly,  as  ho  had 
last  week,  when  he  took  the  part  of 
.Tean  of  Leyden— a  De  Reszke  favorite—  . 
for  the  first  time  in  his  career.  Mme. 
Matzcnauer  was  a  dramatic  Fides,  the 
Prophet's  mother,  and  Miss  Muzio  did, 
some  of  the  best  singing  she  has  shown' 
New  York  aa  the  hero's  intended 


tilve  Her  Wreath  of  Gold  Ii«avea. 

The  applause  never  interrupted  her, 
Imt  waited  till  each  last  note  had 
swelled  and  died  utterly  away  when 

tl-.e  thunderclap  of  hands  stopped  the  '  bHde.^  Beru"a.  * 
opera  for  minutes  every  time.    Between      Among  those  in  the  Munster  Ca_the- 
tlie  first  and  second  acts  a  group  of  ' 
those   who   had    heard,    admired,  and 
helped  her  when  she  was  unknown  in 
America  two  years  ago,  went  on  the 
stage  and  presented  to  Galli-Curci  a.: 
laurel  wreath  of  gold  leaves,  each  lea? 
subscribed  for  by  some  one  whose  name 
wa-i  on  It,  and  tho  forty-seven  of  these' 
surrounding  a  golden  star.    There  were 
many    curtain    calls,    and    it    was  the 
same  story  after  the  second  act.  with 
the  heroine's  farewell  to  tenor  Nadal. 
and    Stracciarl's    "  Dl    Provenza "  air 
w-hile  the  midnight  death  that  atones 
all    •  La  Travlta's  "  superficialities,  all 
^  loletta's  sins,   was   one  of  the  most 
beautiful    in    Gaili-Curci's    gallery    of  i 
opera  portraits  since  she  came. 

Mme.  Galli-Curci,  who  has  sung  In  i 
three  Weeks  to  30.000  New  Yorkers,  or 
will  have  done  so  after  her  farewell  at 
the  Hippodrome  tomorrow  night,  made 
her  sixth  appearance  in  opera  at  the 
Lexington  Theatre  last  evening,  when 
her  greatest  audience  greeted  her  in  a 
favorite  role  she  had  not  previously  per- 
formed here.  Verdi'^  "  La  Traviata," 
as  all  _tlie  world  knows,  is  the  grand 
opera  Camille,"  by  common  origin  of 
hoth  opera  and  drama  in  the  vounger 
Dumas  s  story.  The  French  novel  ao- 
p-ared  in  1848.  the  play  was  done  in 
I  aria  in  l(i52,  and  Verdi's  opera  at 
\enice  on  Marcl\  S,  1853.  composed  in 
the  same  year— completed  in  four  weeks. 
Ir.p'*"'^ — when  he  was  also  writing  his 

I  rovatore."    Verdi  knew  the  value  of 

iraviata"  better  than  the  Venetians 
who  called  It  a  "failure."  To  a  bari- 
tme.s  condolence  over  the  fiasco,  he  re- 
torted. Condole  with  yourself  and  vour 
'  o.iipaniqns,  who  have  not  understood 
wV^'TJ"':"',-,  T''«  verdict  of  time  has 
I'oen  that  "Violetta  has  become  the  pet 
prima  donnas  who  can  sing 
It-  brilliant  airs,  just  as  her.  .speaking 
likeness,  Camille,  has  been  the  dreaiti  oi 
de.^pair  of  actresses  from  Bernhardt  tf 
r.5irrj-more.  The  Traviatas  ir-.-Uidf^  .?! 
 'lecns   of   the    ojiera    -  : 


dral  ensemble  were  Mmes.  Arden,  Ege 
ner,  and  Tiffany  and  in  other  scenes 
Messrs.  Didur,  Jtardones.  Schlegel, 
Bloch.  Leonard,  Ruysdael,  and  Audisio, 
with  Gain  and  Bonflgllo  In  the  skating 
tiallet,  all  tinder  the  generalship  of  Ajr- 
tur  Bodanzky. 

The  "  Prophete  "  march  of  400  persons 
in  the  stage  was  as-  impressive  as  be- 
'ore,  a  production  which  shows  by  sheer 
veight  of  contrasting  gorgeousness  some 
veak  spots  of  old-time  opera,  yet  lends 
ts  splendors  to  a  form.il  drama  that 
las  power  over  modern  audiences  ag  it 
lad  in  Meycrbeer'.s  own  day. 

CHICAGO  OPERA  TOOK 
IN  ABOUT  $200,000 


^erto 


Hair  of  the  20  Performances, 
Including  All  of  Galli-Curci's, 
Were  Sold  Out. 


..s  in  New  York,  a  bei- 
>•  ■iii:v:iiiK  iliuii  the  Western  guarnn 
lora  expectctl  when  they  decided  on  th' 
toi.T  and  hired  tho  Lexington  Theatre 
for  8  jear  in  order  to  give  a  month  of 
opera  in  the  Melropolilan'a  own  field. 
The  receipts  at  the  Lexington  for  ca- 
!  pacity  iiighis  were  »IO.(pOO.  and  fully 
llialf  the  performances  sold  out.  includ- 
ing bU  those  of  Galli-Curcl,  as  well  as 
many  with  Mary  Garden  and  the  two 
jof  Melba.  Reckoning  for  other  perform- 
ances at  least  "  half  a  house."  the  total 
igiNen  was  said  to  be  well  within  the 
'ictual  figures.  Tiiere  wa.s  not  a  profit 
jon  ihc  tour,  but  the  loss  was  trifling 
compared  to  what  had  been  predicted. 
I  The  war  tax  on  tickets,  the  (Joveni- 
nienfs  theatre-closing  order,  the  "  heni- 
less  days,"  and  oUier  unforeseen  cii 
cumstances.  made  tjie  rosl  of  the  toiii 
j  about  as  much  greater  in  proportion  as 
the  gross  earnings  were  above  estimates 
when  I  he  company  came  Kast.  The 
Chicago  home  .season  has  been  financed 
for  several  years,  since  the  failure  of  the 
old  organization  in  alliance  W'lh  the 
Metropolitan,  by  Harold  F.  -McCormick 
and  Mrs.  Kdlth  Rockefeller  McCormick. 
Who  in  .seven  seasons  paid  fully  $1.f)0i>.- 
000  lo  e.sablisli  grand  opera  in  the  city 
by  Lake  Michigan. 

There  are  twenty  other  guarantors  on 
the  board  who  assure  each  other  and  th" 
public  annually  that,  to  the  best  of  their 
•pinion  and  belief,  Mr.  and  Mrs.  Mc- 
Cormick will  continue  to  carry  wltatcve: 
deficit  may  occur.  On  .Ian.  21  last,  the 
day  the  singers  readied  New  York,  the 
Directors  in  Chicago  declared  that  the 
loss  in  ten  weeks  ilieii  past  had  been 
"  in  excess  "  of  .•J.Vi.ODP.  which  was  the 
official  dfcficH  for  loc  previous  year  in 
Chicago's  .Auditorium  Theatre. 

The  Chicago  star.s  .sang  tlieir  last  per- 
formances at   the   Le.xington  yesterday 
afternoon  and    evening,   an  all-French 
day  of   "  Thais  "  and  "  Carmen,  '  before 
moving  on  to  Boston  today  and  tomor- 
row.   Tlie  travelers  are  to  give  a  series 
arranged  by   C.   A.    Ellis  fur  Director 
Campanini  at  the  Boston  Opera  House, 
beginning    Monday    evening,    witli  the 
Italian  wing  of  the  troupe  in  ■■,\ida." 
headed  by   the   Russian   soprano,  Rosa 
[Raisa.      Rumors   of   a   return    to  New 
I  York  after  that  cngagenient  were  met 
[  by   Herbert   M.   .lohnson.    the  business 
'  manager,    with    an    emphatic  answer, 
"  Not  till  next  year." 
Margueiita  Sylvji,  ina<ie  her  only  ap- 

fiearance  at  the  Lexington  last  night 
n  "  (barmen.  ■  which  she  had,  last  sung 
witli  the  I'hicagoans  here  at  the  Metro- 
politan in  IPll.  as  well  as  at  Hammer- 
stein's  Manhattan  and  the  I'aris  Opfra 
Comique.  .\1iss  S.vlv.a  was  married  in 
Paris  three  vears  ago  to  Captsin  Ber- 
nard 1...  .Smith,  r.  S.  -X..  who  with  a. 
party  of  navy  folk  from  Washington 
was  present  last  evening.  .V  largely 
familiar  cast  in  Bizet's  opera  included 
Dalmores.  Maguenat.  ITuberdeau.  the 
rjlisses  Sh.arlow.  I'elersoii.  Swartz.  and 
Ivlessrs.  Nicolay.  Dua.  Defiere.  Meyer, 
and   Conductor  Charller. 

Mar.y  Garden  waved  good-bye  to  a 
large  matinfe  audience  at  the  Lexing- 
ton in  her  famous  role  in  Massenet's 
''Thais.'  with  Dufranne  in  tho  bari- 
tone part.  Dua  the  tenor,  and  again 
the  Misses  Peterson.  Swartz.  and.  Berat. 
Messrs.  Huberdeau  and  Nlc:olay.  led  by 
Charlier.  After  the  riot  scene  iii  the 
streets  of  Alexandria,  when  Thais  puts 
♦n  nun's  clothes  and  goes  to  a  convent. 
Miss  Garden  was  called  before  the  cur- 
tain until  she  appeared  alope  i  for  a 
hearty  ovation  at  her  farewell. 

'Carmen"  Closes  Season  of 
Chicago  Opera 
—     ^    Company  ^ 

The  four  weeks'  season  of  the  Chi- 
|cago  Opera  Company  came  to  an  end 
Saturday  night  at  the  Lexington  The- 
|atre  with  a  performance  of  Bizet's  "Ca,r- 
men,"  Mme.  Marguerite  Sylva  taking 
the  title  role. 

Mme.  Sylva  is  pleasantly  remembered 
as  Merimee's  gypsy  from  Manhattan 
opera  days,  and  she  also  sang  the  role 
once  with  the  Chicago  company  at  the 
Metropolitan.  In  face,  figure  and  ac- 
tion she  was  always  adniivable  in  the 
part,  and  she  was  such  again  lust  night. 

She  is  by  nature  a  Carmen,  and  does 
not  have  to  sustain  the  illusioti  by 
cerebral  power.  She  was  not  in  hei 
best  voice  last  night,  but  in  spite  oi 
this  her  Carmen  remained  as  fascinat- 
i|ng  a  jade  as  ever  came  out  of  Seville, 
Mr.  Dalmores  was  the  Don  Josey  Mr. 
^jlaguenant    the    Escamille    and    Mi^? ' 
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Sharlow  the  Micacla.  Of  these  three 
iirtists  Miss  Sharlow  was  the  most 
fleasing. 

Tho   orchestra   did   not  distinguish 

  tself. 

1  In  the  afternoon   Miss  Garden  rc- 
Marguenta  Sylva  Sings  Carmen  and  /eated  her  memorable  performance  of 


LOSS  LESS  THAN  EXPECTED 


Mary  Garden  Thais  at  the  Fare- 
well Performances. 


rTha'is,"  with  Mr.  Dufranne  as  .^tha- 
nacl.  Miss  Garden  is  unique  and  in- 
Jiniitable.   Her  memory  will  remain. 

"Marouf"  was   the  afternoon  opera 
The  Chicago  Opera  Association  look  gt  the  Metropolitan,  Mr.  De  Luca  and 
m  not  far  from  $'JOO,000  at  its  perforin-  Mme.   Alda   repeating   their  excellent 
mances  of  twentv  operas,  besides  half  impersonations.     There    v.j.s    a  new 

grand  \ —  '~ 

kdxaita.\iiXS.JiaSt  ■  as  psx 


on  repetitions  of  some  of  them,  -iji 


tin 


;Id 
nil 
nd 

:b- 


gc 


[id  I 


with  sympathy.  ;  [.g    "Manon;  ; 

/,U'.^vr/sunlfoTlW  and  in-], 
rested  audience.        j.  Mr.  Mar-'  I 

i.c  ]>escaut.  ,        g  to  the 

^'^^^SSas  it  possible. 


music  as 


to  give 


to  it. 


UNGENUS  SHINES  ffl 
SYMPHONY  CONCERT 

expounds  Purity  of  Mozart  s 
Style  Before  Audience  in 
Aeolian  Hall. 


^1 


'•STEVENSONTANA"  GIVEN 

Tschaikowsky  Music  Produced 
l)y  Damroscli  Men  in  Ex-  , 
cellent  Manner.  ' 


in  four,  and  llnally  five,  voices,  -^ccoi-d- 
ing  to  the  explanatory  notes  the  com- 
polor  describes  his  scheme  in  «>u"ler- , 
point  as  follows:    "The  second  theme  Is  | 
worked  out  in  quadruple  counterpoint., 

eventually  using  the  ^^^'\'^'>'''^IIZ  '' 
of  it  in  the  bass,  imitated  a  measure 
fa'tcr  by  an  upper  part;  co>.tinuing  th«  j 
till  a  four  part  'stretto'  f°'-/he  biass 
alone),  and  a  few  bar.s  later  the  fifth 
vo°ce  enters:  the  '^""ject  is  heard  on  | 
trumpets  and  trombones,  wh  le  It  is 
heard  at  the  same  time— in  diminution— 
f„  the  woodwind  and  in  augmentation  in 
the  basses  The  fuKue  hnishes  with  A 
chroSo  harmonlzation-while  U.e  flij^^^ 
chord  'F  sharp  ma.ior)  is  held  the  tym- 
pa^  Play  the  rhythm  of  the  flvst  sub- 

-jr  r  wo?-- -  ^ 
'M'to«.3^S 

aroused  enthusiasm  and  Mr. 

had  to  bow  his  acUnow^edg^ents^ 

Thn  Other  numbers  given  By  wit. 
Stilnskv  and  his  orchestra  were  the 
rV-Ptrv-Mottl  ballet  suite,  three  ..."w- 
ment^.  fJom  "Cephale  et  Frocris;;:  Schu- 


■^Tmc.  Sc/parii  sang  aljt  tne  songs  wit 

istc  adn  intelligence.  The  proceeds 
ot  the  recital  went  to  the  Socictc  I^our 
l^es  Ecrivains  Frantais. 


Philharmonic  Plays 
JUoNew  Compositions 
/  '^f^  'i    i  — 

Prelude  and'  Fugue  by  Albert! 
Chiaffarelli  Delights  Carnegie 

Hall  Audience 
A  new  prelude  and  fugue,  by  Albert 
Chiaftarelli,  who  since  1914  has  beenj 
first  clarinettist  of  the  Philharmonic! 
Orchestra,  was  the  chief  item  o£  in-i 
terest  in  the  orchestra's  concert  yester-j 
day  afternoon  in  Carnegie  Hall.  A; 
"Hiunpresque  Overture"  by  Mr.  Chiaf-, 
farelli  has  been  played  at  one  of  thej 
festivals  of  the  "Bohemians''  in  Cali- 
fornia, and  other  works  of  his  have 
been  perfoxmecl  J«'  \'\ctOT  Herbert's| 
oirchcstra.     -  VU'  *-^^^r~  I 

'  The  old  dclinition  states  that  a  tuguej 
is  "a  piece  of  music  during  which  onej 
voice  after  another  comes  in  and  oJic) 
listener  after  another  goes  out."'  But| 
yesterday  afternoon  the  only  thing  that 


h'ai  Safdly  been  wrltter 
^\tTh"  cTo^BeTfTp-formanco  that 
^^X^::  SirefVu'^dttSrT^^WaUrr 

i^hf  balcony,  to  rise  In  acknowledge- 

'""i't*  °the''°PW?hirmonlc  Society's 
matinee  in  Carnegie  Hall,  the  first 

E^l'iiSit?lm?Vl^o^  "maSr^l^is^^f 
THIrurse^-l  rre^u»^#ug"u°^ 

^°££H?«?st'^"p?«o^n  t^t^t^h^e 
received  Its  nrsi  yi  associatefi, 

ll^ttll  d^re°ct?on  of  Josef  Stran- 


The  concert  of  the  Symphony  Society 
m  Aeolian  Hall  yesterday  afternoon  was  I 
Rn  entertainment  of  sustained  Pleasure.' 
?n  the  first  place  there  was  T.schaikow- 
tltys  fourth  symphony,  which  is  fo. 
pome  a  never  acquired  ta.te  and  for 
others  a  joy  from  dawn  to  moonrise. 
When  it  is  played  as  it  was  yesterda^ 
it  should  be  as.  sparkling  wine  to  a, 
aded  spirit  Mr.  Damrosch  and  h.s  men 
had  evidently  given  themselves  hea  tlly^ 
to  Us  preparation  and  the  result  was  a 
performance  rich  in  excellences.  , 
^The  scherzo  In  Particular  revealed  the 
virtuosity  of  the  oi-^'^estra  in  a  brilliant, 
light  A  most  elastic  reading  was  MiJ 
Damrosch's.  with  many  ^^^^fl^'^^J^^^ 
jnany  variations  of  tempo,  and  the  musi- 
c"tn3  treated  the  sustained  P'^^^-^^to 
with  most  admirable  delicacy  and  th(J 
trio  with  beautiful  color. 

The  soloist  was  Gustavo  Langenus, 
the  first  clarinetist  of  the  orchestra  and 
he  was  heard  in  the  adagio  and  flnalj 
of  the  Mozart  concerto.  Mr.  LangenuS 
Is  not  only  a  master  of  his  mstrument, 
kut  he  is  a  musician  of  high  intelligence,; 
fastidious  taste  and  quick  sympathies. 
He  proved  himself  an  admirable  expo- 
ront  of  the  purity  of  Mozart's  style,  and 
Uroused  the  audience  to  demonstrative', 

"Thrust  number  was  a  set  of  four  or-' 
chestral  pieces  entitled  "Steyensomana 
tv  Edward  Burlingame  Hill  of  the  de- 
partment of  music  in  Harvard  Lniyer- 
sity    The  pieces  were  suggested  by  four 
0«  the  poems  in  "A  Child's  Garden  o. 
Verses."     The  first  is  the  '•MarcUing 
Bong,"  which  brought  to  the  composer  s 
mind  something  of  the  PO'^PO"'' jP,?!,'!^ 
believe  of  the  juvenile  soldiers,  together 
v-lth  the  humor  of  the  martial  strajns 
«f  the  paper  folded  over  the  comb.  "The 
1-and  of  Nod"  gave  the  hint  for  the 
lovely  slow  movement,  in  which  the  com- 
T.  =pr  is  at  his  best,  making  music  rich 
tender  feeling  and  at  the  sanie  time 
iting  the  appropriate  atmosphere  oi 
-iveness. 

•\Vhere  Go   the   Boats?"   makes  a 
:Vlng  echerzo.   The  finale,  "The  Un-| 
Playmate,"  in  which  fragmentary, 
rences   to  the  previous  movements, 
made,  is  winning  in  style.  The  whole  , 
position  shows  poetic  fancy  and  a, 
V,  command  of  delicate  and  interest- 
methods   of   musical  presentation. 
T  what  seemed  to  the  present  observer 
be  the  most  attractive  trait  of  tne 
I  i  composition  was  its  clear  publication  ot 
'    large  human  sentiment    Any  little  boy 
I  who  listened  attentively  to  the  music 
■  would  be  likely  to  think  that  if  he  had 
not  a  good  papa  of  h.s  own  he  would 
not  mind  being  .sir.  Hal's  little  boy. 


„.  „„„    r)pViiissv's   might  hove  tempted  listener;;  to  go  out 
h.vfs  ""flnl^'^ed  sympl^ony.  Debussy^^  ^^^^  ^^^^^  Straps'^y's 

"The  Afternoon  of  a  -f ..    i  baton,  not  enough  of  voices  were  heard 

Korsakoff's  overture    Russian  i!>a»L    .     ,       ^^^^^         'n-\cr<t  are  four  and  evcnj 

five  of  them  in  this  work,  exploiting j 
la  fine  theme  of  Russian  flavor  with  the 
familiar  devices,  augmentation,  diminu- 
tion and  the  rest,  and  with  a  bit  of 
chromatic  harmonization  toward  the 
end,  which  is  spfcndid.  Imposing  as 
this  complexity  is,  it  is  still  eloquent, 
even  dramatic,  in  its  thunderous  strug- 
gles. Whatever  else  this  work  may  be, 
ic  is  not  a  bore. 

lyir.  Chiaffarelli,  being  a  clarinettist, 
shows  a  partiality  for  the  wood-winds, 
and  a  striUins  ability  in  using  them 
without  "muddying"  his  score.  Indeed, 
it  is  a  pleasure  to  come  upon  a  fugue 
which  does  not  depend  upon  the  strings 
for  all  the  heavy  work. 

No  doubt  the  varied  and  brilliantly 
colored  scoring  had  much  to  do  with 
the  spontaneous  applause  which  the 
composer,    coming    forward    froin  his 


AnClE^^JPl^  ADIEU. 

Soclete  C;lve«  Farewell  Concert  Be- 
fore Betarnlns  to  France. 

The  soclete  des  Instruments  Aniens 
,.o,.«>  it<!  farewell  concert  m  the  ineaxre 
Du  Vieux  Col^mbier  yesterday  afternoon 
bctoTe  sailing  for  France  Jhls  wa.;^the 
s'oietvs  seventh  concert  In  New  YorK 
durin.'  the  present  season,  which  is  its 
second  in  this  country.  ..p<iterdav 
The  members  played  again  yesterday 
with  their  unique  style  and  fin'^^  "'^ 
classic  selections  either  for  four  v.o^^^^^^ 
for  viols  and  clavecin.  Nvccolini  b  t  an 
ta  sie"  for  viole  d'armour  and  clavecin 
was  given  by  Mr.  Casadesus  and  Mme. 
was  given  o>  ^^^.^^  number  Mme. 


Patorni.  and  w  >^'-^   ""roWo   of   the '        f"^-; ' .   '  —■ 

Kaymonde   Delaunols,    ^-f^ano       ^      clarinet  desk,  v/as  obliged  to  acknowl- 

de  Basse  Bretagne."  an  air  from  I^- 1  Theatre  du  Vieux  Colombieri 
meaus    "Castor    et    Pollux'    and  tlie  i              afternoon  the  Societe  des  In- 
D^Kc's  air  from  Mozart's  "Figaro.  -^"^  '  strumentf  Ancicns  gave  its  last  recital 
 -                                  before  ?;iil!n«,-  for  France...  ' 


audience  packed  the  theatre, 

"Stevensoniana, 
Suite  by  Hill,  Played  by  the 
New  York  Symphony 


PHILHARMONIC  CONCERT 

rrelDde  and  Fngue  by  Chiaffarelli 

Heard  for  Flr-it  Time.  4 

The   Philharmonic   Society    gave  its 
regular  Sunday  concert  yesterday  after- 
"noon  at  Carnegie  Hall  with  a  house  sold 
ut.    Eddy  Brown  was  the  soloist,  play-^ 
the  Mendelssohn  concerto.    He  gave 
1  adniirab.e  delivery  of  the  work,  one 
,    which   there    was   a    fine  showing 
i-rhnicaliy,  with  excellent  taste  and  fcei-| 
Iff  in  style.    At  the  close  he  was  re- 
plied again  and  again. 
An   orchestral    feature    in    the  pro- 
ramme  was  a  manuscript  performance 
f  a  prelude  and  fugue  by  Albert  Chiat- 
arelli,    the    orchestra's    first  clarinet 
,laver     He  studied  his  instrument  with 
isbrother— now  the  first  clarinet  at  tUe  i 
Metropolitan    Opera— and  ^composiuon 
with  his  father  and  Julian  Canllo.  Sev- 
eral of  his  works  have  been  played  by 
.lifferf.t  American  orchestras.  Including 
.  Victor  Herbert's.  . 

His  new  prelude  and  fugue  is  dedi- 
',    ,i    i  to  Mr.  and  Mr.-^    ^ir:-  «k--  Tlie 


AmBi^Si^^i^sT^^^' 
at  their  best  when  they  are  treating 
the  more  intimate  emotions,  particular^ 
ly  those  of  childhood.  Nothing  mora 
characteristic  nor  more  charming  thai< 
John  Alden  Carpenter's  "Perambulate 
or  Suite"  has  come  from  an  America^ 
pen,  and  yesterday  afternoon,  the  New^ 
York  Symphony  Society  gave       «  , 
work  by  Edward  Burlingame  HiU,  ot, 
the  Harvard  University  music  depart-j 
ment,  entitled  "Stevensoniana."  This 
is  a  suite  founded  on  four  poems  from 
Stevenson's    "A    Child's    Garden  of 
Verses,"  the  poems  being,  "Marchmg 
Song."  "The  Land  of  Nod,"  "Where  Go 
the  Boats,"  and  "The  Unseen  Play-i 
mate."    Mr.  Hill  writes  quite  frankly! 
in  the  idiom  of  the  modem  Frenchman;  | 
Debussy  and  Ravel  are  his  masters.  He 
does  not,    however,  write    as  a  mere 
copyist,  but  appears  to  express  himself 
spontaneously  in  his  chosen  manner.  } 
The   only   adverse   criticism   which  | 
jould  be  levelled  at  the  suite  is  that  Mr.  i 
Hill's  idiom  is  rather  too  sophisticated 
for  the  interpretation  of  such  simple 
sentiments  as  those  expressed  by  the 
poems.    Yet  despite  this  there  were 
many  charming  touches  of  childhood,  | 
especially    in    the    "Marching  Song,", 
while  throughout  the  contrasts  of  color  | 
and  rhythm  were  interesting  and  wellf 
handled.     Mr.  Hill,  at  least  in  his, 
music,  does  not  possess  the  heart  of  a 
child,  but  he  is  a  man  whose  heart  re-i 
acts  to  the  emotions  of  childhood  and] 
reacts  quite  spontaneously.  "Steven- 
soniana" is  well  worth  hearing  again.) 
Ml.  Damrosch,  who  always  interprets 
this  type   of  music  sympathetically, 
made  the  most  of  his  opportunity.  The, 
other  numbers  were  the  Tschaikowsky! 
Fourth  Symphony  and  the  adagio  and, 
ftnale  from  Mozart's  Clarinet  Concerto,, 
in  which  the  solo  part  was  well  sus- 
tained by  Gustavo  Langenus. 


5TEVEN60N1A" 
HA8  NEW  YORK 


1^  CC*'  

Edward  BTHilPs'^uite  Is^Heard 
Here  for  First  Time,  Revealing 
Better  Music  of  Its  Kind  Than 
Written  Lately  by  an  Anfierican 

;  By  MAX  SMITH. 

TSCHAIKOWSKY' S  Fourth  Sym- 
phony, the  Adagio  and  Finale 
from  Mozart's  Concerto  for 
ioiarinet  and  Edward  Burlingame 
Hill's  suite  '*Stevensonla,"  played 
Tor  the  first  time  In  New  York, 
!raade  up  the  progrramme  of  the 
Symphony  Society  yesterday  after- 
noon in  Aeolian  Hall.  The  concert 
brought     delights     in  abundance. 


Mme.  Camille  Seygard,  who  once  vuls 
a  well  known  member  of  the  Meti-o- 
politan  Opera  Company,  gave  a  song 
recital  vesterday  afternoon  at  the 
Princess'  Theatre,  singing  •  songs  by 

Grieg,  Sinding  and  John  Alden  Car-  I  J"  checkThaf  'vault- 

penter.  Mr.  Carpenter  played  the  ac-  {""^^^nbTuon  which  o  erleaps  itself 
"ompaniment  for  his  "II  Plcure  dans  [  '"/a  ^f^Us    ?n    the    other."  Better 

nom     coeur,"    "Dansous     la     Gigue,"  |  -  -   

"Looking  Glass  Paver"  and  'Adalisquf."  ! 


!Jhe  lo\oiBt"  of  the  mktinee.  Gustavo  i 
iLangenus,  distinguished  member  of  | 
the  orchestra,  gave  a  rare  exhlb  - 
Hon  of  technical  akiU  and  musi- ; 
l  ianehlp,  and  the  novelty  proved  to 
be  a  work  th>at  did  not  require  any 
•patriotic  stilts. 

■  Mr.  Hill  is  a  member  of  the  ae- 
ipartraent  of  music  in  Harvard,  but 
his  suite  shows  no  traces  of  Pe- 
dantry. Written  .with  the  obv  ous 
intention  of  pleasing,  it  fulfills  that  | 
mission  legitimately. 

Each  of  the  four  movements  pre- 
sents a  delicately  drawn  ,and  pret- 
lily  limned  tone  painting  of  a  poem 
from  Stevenson's  "A  Child's  Garden 
of  verses."  The  march,  with  a  ^trio 
melody  reminiscent  of  the  un, 
Sla,"  phrase  In  "Mrs.  ,,'Enery 
Awklns,  'is  based  on  the  March- 
ing Song";  the  lullaby  on  The 
■I^nd  ot  Nod."  the  „scherzo  on 
•'Where  Go  the  Boats':  the  final 
episode— in  which  the  principal  sub- 
iects  already  introduced  are  charm- 
ingly re-echoed— on    "The  Unseen 

Orig'.nal  this  exquisitely  orches- 
trated composition  can  hardly  be 
called  Evidently  Mr.  HIU  has  read 
and  studied  carefully  the  scores  of 
modern  Frenchmen.  But  il  ^'s,  t"® 
matic  and  harmonic  ideas  and  his 
^ttrur^ental  pigments  are  not 
evolved  entirely  from  his  own 
^,?e%ll"d^'.l?S.se^f  w^i\h^Ta^ni?y',^  w  th 
Srlce  and  with  good  taste,  avoiding 
111  bombast,  all  strutting,  all  affec- 
tation and  pretense  f>,e  sense 
Mr  HIU.  apparently,  had  tne  sense 
5  0   measure,   his   own   powers  cor- 


tft  To'^n  °ln*d"%h:"meS« 

^verl^  of  "Debussy's  faun  completed 
^''5n'^rh!"me"ntime.  Mme.  CamiUe 

iSrfe  ro^w^n^e^u'gen^^^. 

shortcomings.   

METR0I'01.IT.^X  OPEHA  HOU.'^l--! 
PURIT\NI.  Book  by  Tepoli,  after  Walter 
Scott's  novel.  Music  by  Vincenzo  Bellini. 

Lord  A\  alto..   .  .j<,f(.  M..r.lo,><.* 

'^'"■■■■::;::::7;.V.Mme.  Mana  Barri^to- 

1  fi-lII^L  . ^  Miss  f'"""-"  ' 

i'*"f^?  ,K  ; -...,Ili,H>lito  l.u/.ait, 

Sir  Richard  •  •  •''"""'^P  g^lo  Bada 

Sir  Bruno.  

"I  Puritani"  revived  last  night  at  the 
Metropolitan  .  opera  House  after,  an  ab- 
sence of  seventeen  years  fr^m  th.*  reper- 
tory, is  one  .of  those  operas  which  stops 
long  enough  for  teh  audience  to  applaud 
every  few  minutes.  And. the  audienec  last 
night  applaudjd  with  a  wUI  whenever 
there  wis  ah  opportunity.  As  in  most  old 
Italian  operas  the  plot  and  the  dramatic 
situations  amoiint  to  very  little,  but  there 
is  melody  in  Bellini  .s  music  and  the  public 
likes  tunefulnes.s.  ^jlAjf#VC\  ' 

The  audience  wa'^Sfrfiiosl  V\  Caruso 
night  propc-tions.  At  four  o'cloffk  m  the 
aftei-noon  the  line  wailin.a  to  buy  standing 
room  beg;ui  to  form  at  the  Broadway  en- 
trance  For  Mme.  Maria  Barrientos,  who 
sang  fhe  role  of  Elvira,  the  revival  brought 
real  honor.s.  She  is  singing  better  thn. 
ever  before.  Her  big  aria,  in  the  third  a<  < 
brought  her  much  applause.  She  sang  he: 
music  daintily  and  with  finesse.  Her  hi- 
notes  were  loely  and  her  coloratura  woi : 

was,  smooth.   

The  tenor.  Hipolito  Lazara.  did  not  (l< 
so  well.  H  ewas  heard  to  better  ad- 
vantage both  in  "Risoletto"  and  I'l 
••To.'JCa."  but  he  made  up  for  some  rou?.. 
work'bv  singing  a  brilliant  high  D.  H; 
role  of  Lord  Arthur,  which  he  essayed  i 
one  o.f  the  highc-rt  and  most  exactir.. 
of  old  tlalian  parts. 

Josfe  .Mardories  as  Sh-  George  was  ex 
cellent.   and  Giuseppe  de  Luca 
Richard  equally  good.    Their  duel  Suo.i 
la  Tromb.i.^  Intdepido"  was  done  wit., 
stirring  effect. 

While  the  production  was  not  as  elaD- 
orate  hk  the  recent  d^vival  of  "Le  Pro- 
ph&te"  it  w!).«  o^^ellent.  Chorus,  princi- 
pals brcliostra  and  general  en.<!emhle  i  ■ 
first  r,tas,s.  Part  of  the  scenery  wa.s  don- 
bv  .laniei*  Fox.  '     ,v  „  ■„  ., 

Elvira.' .s  mad  scene  in  "I  Puritan i  is 
tbrerunnor  of  the  more  famous  mad  seen' 
from    -'l-Ticia."    .'img  by   coloratura  ^' 
oranos  everywhere.    For  some  rea.son  i- 
he  old    Italian   operas  with  coloratui 
larts  thr-  heroine  is  usually  insane  for  ;n 
acf  or  two,   which,  no  r -ubt,  .iccounu 
^or  the  fact  that  the  wore  =  of  r^^o.tJoU>. 
■  atura  aria.s  have  Uttlc  se-  f  "'■^f^^;^"','^ 
Ilowevt.-.  it  requires  a  go  .d  deal  of  sKU| 
well  as  sen.se  to  sing  1  em. 
••I  Puritani^  wa.s  last  sung  here 
at  the  ilanhattaii  Opera  House.  Durms 
Oscar    Hammerstcin's    >'f.'^''%  "f^^e  ir 
;  there  it  was  sung  fo"':,.^""''^;,^:'  t  ha- 
(  190?  and  twice  in  1909.    Since  then  it  na 
aot  been  heard  in  New  York. 

I    "I  Puritani"  Is  Sung  at  Met- 


ropolitan for  First  1  ime 

"1  Puritani"  (Thcfu^an^.   Ope  ^ 
in  four  acts  (in  Italian).    Book  l'.. 
Pcpoli,  after  Sir  AValtcr  Scott's  novo 
Music  by  'Vinccnzo  BeUini. 


T.rvrrl  Walton 
si-  fJcor 


'"^/nf^t3°  kind  th^n  one  finds  in 
:"hfl'pIeLlng  and^  entertaining  .uit« 


.Giulio  r>r-'l) 
.losi  MMdont. 
>larU  };arrlci''M 

  Klor*  rcli'-': 

KomHiU,  •■•  ijjponio  La/i.  • 

Arlliur.  I  ■(iiusippo  dP  I." 

ririU™s'"sol<jims.''j)oi)iM.''TOUi^trtrra  ".ul 
pases  aiid  serraiits. 
Coneuclor  .....    IlobcrtMo..^  ; 

Bellini's  "I  Puritani,"  which  .vas  ve- 
vived  last  night  at  the  Metropolitan 
Opera  House,  was  last  sung 
theatre  during  the  season  ot  18fci-t>i; 
with  Mmj.  Sembrich  and  Signer  btagno.| 
Oscar  Hamer.stoin  also  gave  the  opera,, 

choosing  it   to   open  the   ^I'""'-"  ! 

Opera  House   v  ith   Alcsandro^  Bo.ici: 

and 

later 

stant 

these 'fl^iHsar;  legion:  .He  soon,  i^ 
,o«.«o=;  onouTh   melodic  ""P'-f'S^,,, 


'  uriti  ol.  thoy  are  of  oil  of  m  rare  grace 
uul  beauty. 

Ucllini  \i'ii3  H  muster  of  style  and  J 
I'ounluin  of  nioludic  ideuK,  niid  no  on^ 
I'f  liis  works  is  n  more  absolute  proof 
this  thun  I'uritaiil."  If  only  the 
ioiiipo.sors  of  "rruiicosca  du  Rimini" 
"r  "Murouf"  could  exclinngc  lhroe-(juiir- 
li  rs  of  their  orchestrnl  mastery  lor  a 
titlio  of  the  lyric  ecstacy  which  floods 
Iho  operas  of  Uelliiii,  the  world  of 
modern  opera  would  take  on  a  morv 
lio))cful  aspect.  We  can  smile  at  111" 
mijvel<>  of  "ruritani."  but  if  we  have 
vars  to  hear  we  will  listen  entranced. 

Tile  performance  last  iiiglit  was  in 
niiiny  respects  excellent.  Mme.  15ur- 
I'lcnto.s  wn.s  the  Klvira,  and  her  vun.s. 
irills,  stnccati  and  other  floral  eflfortif 
^vere  all  excellently,  oven  brtlliuntly, i 
executed.  Iler  frequent  change  ofl 
timbre  was  less  pleasing,  but  on  the 
whole  .she  earned  the  applause  that  slie 
received.  Mr.  Li/.avo  was  the  Lord  Ar- 
thur. His  voice,  especially  in  its 
upper  roaches,  is  a  glorious  pnc,  but 
hi;i  e.Ntremo  nervousness  brought  lack 
of  breath  support  and  at  times  vocal 
disaster.  When  he  is  master  of  him- 
:'clf  he  will  do  himself  better  credit. 

Mr.  De  Luca  and  'Mr.  Slardones  were 
l>olh  admirable,  and  iheir  >rreat  duet  in 
llio  third  act  brought  a  storm  of  ap- 
plause. Mme.  Pcrini.  as  the  Queen, 
made  up  in  looks  what  sfte  lacked  in 
voice.  The  performance  was  under  the 
baton  of  Roberto  Moronzoni,  whose 
sympathetic  spirit  infused  the  whole 
performance.  The  last  two  seasons 
lave  brought  back  to  us  the  operas  of, 
the  days  of  bcl  rantn.  To  tUose  of  the  | 
.Vounger  generation  thf.v  have  been  wcl- 
c  imic,  for  -they  have  the  double  chanr 
I'f  novelty  and  of  melodic  freshness  i 
The  world  of  opera  i<,  after  all,  : 
world  of  change.  King  A'erdi  may  fol  | 
low  King  Rossini,  to  be  followed  ii  [ 
turn  by  King  Wagner.    If  a  race  o  | 

I  joloratura  sopranos  again  arisei  wh.^ 

'PlITANF  REVIVAL 
JARHS  AN  OVATION 

Metropoli&^^s*  s'a^'ish  ^StSs 
Wake  Bellini's  Melodious 
Opera  from  Long  Sleep. 


TRfUMPH   FOR  BARRIENTOS 

She  Reaches  In  Elvira's  Mad  Scer.e 
a  High  E  Flat  of  Veatriloqual 
Power — Lazaro  Excels. 


EnHSetti';; Maria  Barrlentoa 

Sir  Bruno..  "Ipolito  Lazaro 

.Sir  Riccardo  r^'i.',' •   "^^.'^  ^ada 

Sir  Giorgio   

Conductor.  Roberto  Morton"" 

the   Metropolitan   Opera   House,  there 
was  presented  here  last  evening,  more 
a^  a  novelty  to  the  present  gen;rrtion 
*  however  familiar  its 

melodious  airs,  an  old  opera,  "  l  Puri 
tanl.  '  of  Bellini,  otherwise  ••  The  Puri 
tans  and  the  Cavaliers."  'n,e  storv,  laid 
in    England,    an    invention    of  "count 

at  this  late  day.  Last  nights  reprc- 
I  sentation,  in  respect  of  all  the  detail. 

of  stage  setting,  costumes,  and  product 
I  tior  xvas  elaborate  enough  to  have  made 
a  st.r  in  old  times,  when  grand  opera 
'?  -^'"e/'ca  had  less  of  the  elilter  and 
«taee,  for  which 
rurtani      was  composed  som"  four- 
th'.rr'V^^"-        '■"''^^  "°  ^'"^'l  sUr 
Trith  Its     A  .ctory     duet  last  evening 
,n  a  house  dotted  over  as  always  now 
with  military-  uniforms. 

■WT^ere  Mme.  vSembrich  had  sung  the 
on  V  previous  Performance  at  the  Metro! 
poUtan  in  the  theatres  opening-  vear 
the  recent  return  of  Jtaria  Barnentos"  i 
the    Spanish    coloratura    soprano,    furl  I 
nishcd  a  main  reason  tor  •'  Purtani  •■  ' 
today.    Another  reason  was  found  in  ' 
the  young  tenor,  HIpolito  -Lazaro  who 
had  had  .succes.,  in  it  ,n  Italian  Ind 
Spanish  speaking  countries  of  Rurone 
Central   and   t^outh  America. 
De  Luca   and    Mardone.,  supplied 
voices  for  a  fa^ion.,  duet  of  basses,  or 
in  this  case  a  barimne  and  ba.=.,  whno 
Mme.  Perinl,  Mr.  Bada.'and  .Mr'  Rosii 
completed  the  cast,  and  .Mr.  Moran-on 

pa.nKM  on  the  Metropolitan  sta-c  hf- 

the  rlngm.  c|Le.,  ..T^ZTIT- 
anee  was  in  cMee  of  the  stage. 

Stan,. 

Th«  Golden  I^shoCs  mosl  brilliant 
P^^cTihly  in  sorr.-.  li-  ....  ""ani. 


.1  k:  '  .1 1  : 1'.io'A  in;,  .-,,,,1111.-11  .\  111.  I  ir.i :,, 
I  In  New  York.  Breetcd  Mr.  (jattl's  rr-< 
'  vival  with  applause  ih.Tt  left  no  doubt' 
of  the  general  interest  ^nnd  pleasure. 
The  fllars  of  the  Kit f el  Tower  topnotes, 
Harrlcnlos  and  Lazaro.  waked  some- 
thing more  than  an  old  opera  from 
olghty  years'  sleep;  (hey  aroused  a  tu- 
nmlt  of  present-day  auditors  in  the 
pood  old  way.  tho  tenor  with  a  superb 
litKh  C-sharp  after  his  voice  had  tieoti 
iinar  breakJng.ln  en  opening  air.  and  a 
T>-n*tural  in  the  love  duet  of  the  gar- 
den scene,  at  the  opera's  e.%rly  finl.sh. 
It  had  hcen  hard  work  fretting  out  tho 
qoalitien  that  are  in  him,  but  these 
acaln  gave  excuse  for  1\Ih  compatriots' 
ovations  luid  gained  cncouraBemcnt  from 
J«38  excitable  folk  on  the  floor  and  in 
the  boxes. 

Mme.  Barrientos.  on  her  mettle  last 
nifrht,  reached  In  Klvira's  mad  scene  a 
hljfh  K  flat  of  ventriloqual  brillianci' 
and  power  that  properly  brouRht  down 
tho  house.    She  h.ad  never  suns  here  in 
fuller  voice  or  with  surer  touch,  a  wel- 
come reaeeuranco  when  the  others  fal- 
tered sometimes.    The  thin  ice  of  that 
voice,  with  its  peculiar  charm  of  aris- 
tocracy,   even    artificiaJit.v.  ."ioraehow 
awrmed  and  melted  in  t!ie  melodious 
Bunahine  of  Bellini,  the  "  Swan  of  Ca- 
tania."   Or,  by  another  metaphor,  the 
filmy,  lacy  caress  of  Barrientis's  tones 
fell   asla*t   the   g-reat    river   of  sweet, 
choral  and  orchestral  sound,  like  sunlit 
ripples  by  Kentlo  zcphyr.s  blown.  She 
charmed  her  housp  in  bridal  finery  from 
H  Paris  of  niucli  later  than  Bellini's  day, 
first   a   gown   of   shimmering  delicacy 
shot  through  with  the  fire  of  opal  hues, 
than  a  shining  duplicate  of  it  in  white. 
IHora  Perini.  too.  a.s  Henrietta  Maria, 
a  queenly  beauty,  in  jetted  black,  with 
only  solitaires  and   a  rope   of  pfiarls, 
Would  have  been  a  model  for  Van  D.\ck, 
De  Luca.   a  handsome  Puritan,  "and 
Mardones.  binder  a  cloud  of  gray  beard 
and  wig  till  his  singing  chance.''cAme, 
approacheid  with  some  caution  the  fa- 
mous patriotic;  duet  of  the  third  act. 
Time  and  again  they  advanced  to  the 
footlights   shoutinfT    "  Viotorv!  "  while 
trumpets  sounded  to  their  call  and  the 
ovation  grew  to  proportion.s  of  a  riot. 
There  wer<3  a  dozen  curtain  call.s  for 
these  stars  of  the  subceltar  \'oicp*.s.  an 
unusual  occurrence  in  any  oi»Ta  What 
Verdi's  "  Di  Quella  Pir.i  '"  i.<;  to  "  Tro- 
vatore's  "    tenor,    Bellini's    "  Suona  la 
Tromha  "  was  to  the  'ba.ss-l>aritone  pair, 
and  they  enjoyed  their  triumph.  The 
soprano  and  tenor  had  a  dozen  recalls 
when  they  in  turn  ended  a  later  duet 
in  a  blaze  of  glory,  and  with  it  the 
opera  at  10;50  o'clock. 

There  was  a  genuine  ring-  to  the  pa- 
triotic airs  in  "  Puritani  "  that  took 
hold  of  last  ,  night's  listeners  far  more 


■   I  (iridiui  Urnrd   llrrr  In  ISKIII. 

nelllnl's  "  Puritani  "  wn.s  Last  revl/ed 
in  New  Vork  Feb.  L'ri.  r*ri.  at  Oscar 
Hammerateln'8  Manhattan,  which  house 
it  had  also  served  to  open  two  seasons 
liefore  that.  Mr.  Ilammersteln'a  early 
preference  for  "  T  Puritani  "  as  a  work 
to  dedicate  his  new  slaRc  w.uj  owing  to 
ti.o  presence  In  hiw  com.o.-iny  In  its  first 
.season  of  a  tenor  who  could  sing  the 
music  of  Bellini's  hero,  Arturo.  florid, 
old-school  music,  and  of  Impossible 
range  for  most  men's  voices.  The  Maii- 
hatt.in  company's  Liter  return  to  this 
opera  laid  more  emphasis  on  tho  melli- 
fluous woe.s  of  tho  L.ady  Klvira  Walton, 
for  in  Mr.  Mammerstein's  third  season 
had  come  Lui.sa  Tetiazzini  to  put  Italian 
opera  on  a  par  with  French,  till  then 
his  ni.iln  drawing  card.  The  Metropoll- 
lan  s  flr.st  and  onlv  "  Puritani  "  till  last 
night  was  (lung  Oct.  'Ji),  188a. 


o5 


ber«  of  ti„;  Uubinslein  Clul,  nex  m  n  h 
s",/j'^r"««':.  Hull,   as   well  a/ano  he, 

n?^  *'  ^>Y'  M-Jich.  She  will  ,i|„„ 
Jntcrruprher  own  Spring  .•oncert  ou 

Oref.ost7a 'on'M«'''r  ,.^"'1'  «y'"P''on.v 
yiciKsira  on   Its  Apr  1   tr  n   to  Phlln- 

C'n'vel'^nd.'''^'^"""'-^'    ^^•-«>""«ton,'  ''JL 


GALLI-CURCI  GOES 
AWAY  FROM  HERE 

Entire   Hippodrome   Filled  to 
Overflowing  at  the  Prima 
Donna's  Farewell. 


HER    RETURN  ANNOUNCED 


Italian  Singer  Coming  Back  Again 
•n  St.  Patrick's  Day — Will  Be 
Star  of  Symphony  Tour. 


than  all  The  Daughter  of  the  Regi- 
fnant  s  '  wartime  fun.  Bellini's  opera 
also  was  more  substantially  mounted 
than  Donizetti's  village  scenes.  The 
fortress  of  Plymouth,  with  towers  and 
drawbridges,  English  cliffs  and  hills 
•was  well  done  by  Mr.  Pox,  as  was  the 
last  dark  garden  scene.  The  armory 
aJ3d  a  room  "  with  side  doors  "  for  the 
prima  donna's  exits  and  entrances  in 
ner  continuous  mad  scenes  were  from 
Milan.  Mr,  Moranzoni  .shared  deserv- 
edly the  curtain  calls  after  leading  Bel- 
lini's brilliant  third  act.  Mr.  Bada,  in 
aVan  Dyke  beard,  and  Mr.  Rossi,  in  an 
Kdward  Siedel  makeup,  were  others  in 
the  cast. 

Bellini-  the  Italian  Melodist. 

Bellini's   brief  span  of  life  suggests 
that  of  Mozart,   or   the   even  shorter 
career  of  .Schubert,   among  the  great 
ones    beyond    the    Alps.   The  Italian 
melodist— for    he    was    called    "  sweet 
singer  "  rather  than  scholar  In  music- 
was  born  in  Sicily  in  1801,  and  died  at 
Paris  in  1835,  soon  after   "  Puritani  " 
was  produced  there.    His  fellow  towns- 
men of  Catania  a  half  centurv  later  took 
hJs  ashes  home  to  Italian  soil,  with  the 
same  village  pride  that  they  or  their 
fathers  long  ago  had  shown  in  .-^ending 
the  young  Bellini  at  public  cost  to  study 
music  and  seek  his  fortune  in  Naples 
Rubinl,  the  greatest  tenor  of  that  day, 
sang  at  Milan  in  the  young  composer's 
first   successful   opera,    "  The   Pirate  " 
a  title  reminiscent  of  Walter  Scott,  just 
a.-!  some  of  the  names  in  "  Puritani  " 
a-rf.  hauntingly   like   .Scott's  romances, 
wim   which   apparently    Count  Pepoli's 
Imaginary  lords  and  ladies  had  no  con- 
cern or  connection  whatever. 
The  significant  period  of  Bellini's  life 
^^^^  y^'^'"  ^**'^1'  when  he  produced 
Ite.  Sonnambula  "  at  Milan  in  March, 
followed    by    "Norma"    in  December. 
He  leaped  into  universal  faVor  and  made 
a   triumphal   progress   to   London  and 
i^ns.     The    "  Puritani  "    season  was 
remembered  in  European  capitals. 
While  Rubmi  was  rehearsing  his  part 
Belbnl  compelled  him  to  follow  not  the 
singer  s  idea  but  the  composer's  as  to 
the  stylo_  in  which  the  arias  should  be 
?-P.?'..    ^  Don't   you    know    what  love 
.?  demanded  of  the  tenor,  adding 
^ii°^X.  is  a  gold 

mine  that  has  not  been  fully  explored? 

^^f-  excellent  artist,  but  that  is 
not  suficlent.  You  must  forget  your- 
" Wu,         represent  Gualtiero." 

iVL^  •  rf-  'J^coration  not  often  awarded 
lu       ?>    -I        unequaled  enthusiasm  of 

i„  ,i»,rv,"ru^'^^JxA^''''°"-  his  untime- 
ly death  the  Theatre  Italien  wa-s  reopen- 
'tIJ^  .a  new  term  with  the  ?ame  opera 
Musicians  and  audience  went  throu^rh 
the  performance  with  sobs,  accordirTg 
to  reports  of  the  day.  He  was  honored 
}y"h  a  state  funeral  at  the  Church  of 
the  Invalides  and  was  burled  in  PSre' 
Lachaise.  An  Italian  warship  in  1876 
took  his  body  to  Sicily,  where  it  refts 
,  the  cathedral  at  his  native  Cataivla. 
r,  'i,  .  '-'onizetti  as  his  contemporary, 
Bellmi  forms  the  tie  between  '.he  oid 
ritalian  opera  and  the  first  of  tne  mod- 
erns. Verdi. 

Both  Bellini  and  Donijf^al  were  in- 
nuenced  by  the  genius  of  Rossini,  but' 
in  their  best  works  they  show  individu- 
ality, warmth  of  color,  and  creative  ac- 
tivity. Bell  ni.  who  had  not  Donizetti's 
.grace  or  liis  humor,  was  gifted  with 
more  intensity  and  picturesqucness  of 
ima.g.nation.  He  had  extraordinary  skill 
in  writing  music  for  the  voice,  not  mere 
vocal  trickery,  but  the  genuine  accents 
nr  pathos,  tenderness,  and  passion.  The 
orchestra  score  of  "  I  Puritani,"  written 
under  the  influence  of  music  in  Paris. 
IS  richer  and  more  expressive  than  any 
or  his  works  which  preceded  it.  and  gave 


Beven  hundred  standees  who  lined  up 
on  a  cold  Sunday  for  the  last  of  Mme. 
Galli-Curci's  appearances  with  the  Chi- 
cago  Opera   Company's    orchestra,  at 
the  Hippodrome,  had  a  bitter  time  of  it 
yesterday,   shivering  in  Sixth  Avenue, 
and  no  great  consolation  for  most  of 
them  afterward  Ir  the  scant  space  the 
police  allowed  for  standing  room  in  the 
vast  theatre,   whose  5,000  chairs  had 
been  sold  out  a  week  in  advance.  Some 
men  offered  .f5  for  a  standing  admission, 
and  a  $2.jK)  orchestra  seat  was  said  to 
command         or  as  much  as  a  Broad- 
way "Carmen"  a  few  seasons  back, 
with  Farrar  and  Caruso.   One  hotel  re- 
ported $40  paid  for  a  pair.    The  streets 
were  blocked,  but  in  the  theatre  there  ! 
was  no  disorder.  I 
There  were  ten  numbers  in  the  fare-  , 
well  concert  program,  the  only  soloist 
besides  the  prima  donna  being  the  or-  ', 
,chestra's  concert  master,  Pierre  Hen- 
rotte,   who  carried   the  violin   airs  in  ' 
Handel's     "  Largo  "     and     Massenet's  i 
"  Meditation  "  from  "  Thais,"  which,  as 
usual,  was  encored. 

Galli-Curci's  name  .was  three  times  in 
the  list,  first  with  Delibes's  "  Bell 
Song  "  from  "  Lakme,"  which  she  had 
Introduced  in  the  lesson  scene  of,  "The 
Barber  of  Seville,"  at  the  Lexington 
last  week;  then  an  aria  from  "  La  Son- 
nambula "  of  Bellini,  which  she  had  not 
sung  in  opera  here,  and,  finally,  the 
"  Shadow  Song  "  from  Meyerbeer's 
"  Dlnorah."  with  which  she  captured 
New  York  three  weeks  ago.  The  crowd, 
for  its  part,  had  evidently  come  deter- 
mined to  hear  the  prima  donna  again 
in  "  Home,  Sweet  Home,"  and  it  made 
its  demand  for  the  added  number  early, 
often,  and  emphatically. 

The  crowd  liail  its  way,  though  there 
were  five  other  encores  before  the 
singer  gave  the  old  English  opera  air, 
first  made  famous  when  adapted  to  its 
present  words  by  John  Howard  Payne, 
an  American.  GalU-Curci  pla\  ed  the 
piano  part  herself,  as  simply  as  a  child's 
five-finger  exercise,  and  there  was  ap- 
plause as  the  tune  was  recognized. 

Her  voice  carried  too  all  corners  of 
the  hall,  her  woiids  as  clear  a.s  the  in- 
tonat.on  was  pure;  amid  a  hush  that 
lasted  moments  after  the  old  song  end- 
ed, and  that  crept  over  the  listening 
throng  while  the  police  forgot  to  keep 
the  aisles  oiien.  the  furnace  men  came 
up  out  of  tile  Hippodrome  basement  to 
listen,  the  Chicago  orchestra  players 
laid  down  their  instruments  to  applaud 
and  Avomen  in  silks  and  sables  waved- 
their  handkerchiefs  w'hen  they  weren't 
putting  them  to  their  eyes.  It  was  the 
universal  appeal  that  this  artist  had! 
ahowit.on  three  occasions  here  in  the 
old,  familiar  air. 

A  riot  of  protest  followed  the  orches- 
tra's attempt  to  finish  the  concert  after 
Galli-Curci  gave  another,  her  seventh 
encore.  The  afterpiece  was  the  march 
from  Berlioz's  "  Damnation  of  Faust  " 
and  there  was  pandemonium  in  real 
earnest  till  the  lights  were  turned  out 
at  the  end. 

After  each  of  her  earlier  numbers  the 
singer  added  Italian  songs,  accom- 
panied by  herself  or  by  Marcel  Chai  lier 
who,  with  Arnoldo  Conti,  led  the  lone: 
program.  At  the  recalls  lor  her  second 
ana,  she  also  gave,  in  French,  "  Les 
Filles  de  Cadiz,"  by  Delibes,  and  In 
English  the  archly  humorous  "  If  No 
One  Ever  Marries  Me."  during  wiifch 
a  murmur  of  amusement  at  her  deftly 
pantomimic  comedy  of  gesture  and  ac- 
tion formed  a  popular  obligate  to  the 
phrases  even  as  she  sang. 

Last  night's  audience  was  again  of 
;rand  opera  quahty  in  all  the  Hippo- 
liome  s  lower  floors,  while  in  quantity 
I  ^'.'""^  °f  capacity  from  foot- 

lights to  gallery,  a  .f!>,U)ii  house  for  one 
woman  alone.  , 
r^'"^-  pa"'-C''irci  is  to  leave  today  i 
for   Boston,    where   she   will   sing  on' 
Uedne.sday    evening   in    "  Lucia ''  It' 

i'a'J-tir.r^','?  J**^**  return  here  i 

eariicr  than  had  been  expected,  as  slm 


MANY  OTHER  CO.NCERTS. 

Metropolitan  Holds  Crowds — Mati- 
nees Hear  American  Composers. 

The  Aletropolitan  Opera  House  held  a 
popular  crowd  at  the  fourteenth  of  Its 
^Sunday  night  "  opera  concerts  "  on 
Broadwhy  last  evening.  Rudolph  Ganz, 
:lhe  Swiss  pianist,  was  the  added  star 
in  Liszt's  e'  flat  concerto,  the  fifth 
such  work  Mr.  Ganz  has  played  with 
orchestras  in  this  city  in  the  last  ten 
weeks.  He  also  gave  a  group  of  solos 
at  the  program's  end,  including  his  own 
,"  Caprice  "  in  K  flat,  for  right  hand 
|alon(?,  with  Sibelius's  "  Romance," 
jChopln'!!  P  sharp  nocturne  and  A  flat 
waltz.  Marie  Rappoid,  soprano,  sang 
I  Gounod's  "Jewel  Song"  from 
"  Faust  "  and  several  English  songs. 
Pasquale  Amato  gave  the  baritone  air 
from  Meyerbeer's  "Dlnorah,"  an  opera 
never  but  once  performed  long  ago  at 
this  theatre,  and  he  al.so  sang  the 
"  Largo  al  Factotum  "  from  Rossini's 
"  Barber  of  Seville."  The  orchestra 
under  Hageman  played  Smetana's  over- 
ture to  ••  The  B.artered  Bride,"  and  two 
movements  from  Tschalkowsky's  "  Sym- 
phonie  Fathetlque." 

"  Stevttisoniana,"  by  Professor  E.  B. 
Hill  of  Harvard  was  a  long  name  for 
lour  short  pieces   in  yesterday's  Sym- 
phony Society  matinee  at  Aeol'ian  Hall, 
jWhere  Robert  Louis  Stevenson,  who  like 
Kipling    once    knew    his    New  Vork, 
Imight  have  been  surprised  to  hear  "  A 
Child's    Garden  "    of    his  sympathetic 
fancy  put  in  .a  "  chest  of  whistles  "  of 
modern    orchestration.     The  boisterous 
fun    of    a    "  Marching    .Song.''  where 
Mary  Jane  i:on-imands  the  party,  Peter 
leads    the    rear,"    pleased  yesterday's 
hearers,  as  did  the  lullaby,   "  Land  of 
Nod,'  of  the  dreaming  child  who  "  could 
not    remember    plain     and     clear  the 
curious  music  that  I  hear."    A  scherzo. 
"  AVhere  Go  the  Boats?  "  was  a  rippling 
barcarolle,    and    "  The    Unseen  Play- 
mate "   proved  a  shadow  song  for  the 
bell  celesta,  with  Victor  3\olar  as  its 
hidden  i  layer.    Conductor  Damrosch  be- 
gan the  day  with  Tschalkowsky's  Sym- i 
, 'phony  No.  I,  and  Gustavo  I..angenus,  | 
the  society's  first  clarinet,  was  heard! 
I  in  part  of  a  concerto  by  Mozart  for  this.; 
lunusual  solo  instrument,  its  liquid  tones  ' 
like  a  bubbling  well  in  a  Sahara  of  notes 
demanding  all  the  performer's  skill. 
Clarijietists'  day  in_tyvo_con£ert  hglls 
Jfound  the  "  standing  room  only  "  sign 
at  Carnegie's  doors  when  the  Philhar- 
monic .Society  yesterday  gave  a  manu- 
Iscript   "  Prelude  and   Fugue  "   by  Mr. 
Chiaffarelli,   a  member  of  Mr.  Stran- 
^ky's  wind  choir,  who  bowed  acknowl- 
ledgments    from    the    stage.     T'he  Ttr\' 

iilece,  as  concerns  its  prelude,  was  ni.  - 
odious  rather  than  imposing,  but  the 
ugue  was  ambitious,  as  of  one  Intro- 
ucing  Debussy  to  Bach.  Eddy  Brown, 
ut  cnce  heard  recently  with  or- 
hestra,  played  Mendelssohn's  violin 
concerto,  and  the  orchestra  gave  Schu- 
bert's '  Unfinished  "  .symphony,  a  pair 
bf  the  most  popular  classics  ever  com- 
posed. There  were  Gretry's  ballet  from 
''  Cephale  et  Procris,"  Debussy's  "  Aft- 
ernoon of  a  Faun."  and  Rimsky-Korsa- 
icoff's  "  Russian  Easter,"  to  fill  a  pro- 
iji-am  of  over  two  hours. 

John  Alden  Carpenter  of  Chicago 
slayed  accompaniments  to  his  own  .<jongi> 
?ung  by  Mme.  Camille  Seygard  at  a, 
Denefit  for  French  writers  yesterday  in 
■he  Princess  Theatre.  Mr.  Carpenter 
bhose  his  texts  in  two  instances  from 
the  French,  "  II  Pleure  dans  mon 
Coeur  "  and  "  Dansons  la  Cigue."  with 
in  English  "  Looking  Glass  River  "  and 
an  "  Odalisque  "  from  the  Chinese. 
^Tme.  Seygard  sang  also  many  airs  of 
sinding  and  Grieg,  assisted  at  the  piano 
fiy  Ethel  C.  Cole. 

j  Raymonde  Delaunois,  the  Belgian  con-" 
tralto  of  the  Metropolitan,  appearea 
S'.lth  the  .Society  of  Ancient  Instruments 
fit  that  organization's  farewell  in  the 
fi-'ieux  Colombier  Theatre  yesterday  aft- 
ernoon. Mr.  Casadesus  and  his  players, 
after  two  seasons  in  America,  are  re- 
uirning  to  France.  In  their  final  pro- 
gram were  quaint  chamber  works  of 
3runi,  Benincourt.  Nlccolini.  Des- 
touches.  airs  for  Mme.  Delaunois  from 
Mozart's  "  Figaro."  Rameair.<i  "  C?.stor 
and  Pollux,"  and  two  Breton  folksQng*. 

McCqRMlclTnr'  TOSCA.- 


sings  "Puccini's  Hero  for  First  Time 


Here — Miss  Farrar,  Tosca. 

Metropolitan  Opera    House  was 
.s  for  weeks  i>a.st. 
all    expectations   of  New 
"  war  season  "  in  twent.v 
new  matters  of 


The 

crowded  last  evening 
contrary  to 
'\'ork's  first 
>  ears,  and  there  were 
personal  interest  in  the  pcrformapce  of 
Putmici  .-i  ."  "i  o-ca."  given  for  the  fourth 
tiiiio  in  the  i"«Treiit  series.  John  McCor- 
mack  .sang  ai,Q  acted  the  tenor  hero,  a.- 
he  had  done  in  London  but  not  previ- 
ously here:  GeraJdine  Farrar  was  again 
the  Tosca,  a  part  in  which  her  pub.ic 
likes  to  see  Mr.  GStti's  leading  woman 
:;iar.  while  Antonio  Scolti.  in  his  groat 
rc-le  of  Scarpia,  took"  his  leave  of  Mct- 
roDolitan  audiences  for  a  few  woL'ks, 
starling  today  fcjr  his  auiiuai  outing  at 
Palm  Beach.  -  1'  /  V  V' 

Mr,  McCormacK  earned  an  ovaCTon 
alter  Cavaradossi's  air  in  .  the  rlosing 
acl,  which  he  sang  quietl.v  seated  al  tlu 
prisoner  s  table  on  the  roof  of  Ca.slle 
St.  Ang^Io  under  the  star^j.  Th"  Iris'i 
lenor  has  not  been  -in  b(  > 
any  opera^  ejitbec,  during 
ivi  eiiirti'ftVWmtiX.iaittearknc' 


t 


in 


Id 

nil 

ndj 

b-l 

n-l 

a;| 

yol 

'  edl 


n- 
;h 


,id 


,,as  i 
e.  '' 
nal;! 


I 


66 


"his  OHpe  co;it  ati-i         "     „^„n.-  » 
I^UlionU.  °f  »l;''^'Pf'  \r^!e  y  ron  «nce  from 

r';"^?!ft>.!'S;.>ran.'-'wi^h^no  harm  to  | 

'■v;i'i'"Va'.rarwa!s  a  beautiful  Tosca  as 
MwH^    a.if  shfsan.i'^^vil  last  n-S  U 
iTh  l'.or  usual  dramatic  climax  Of  the 
Mr    Scolti  hod  as  hoarls  .«>- 
,^  if  the  audience  had  known  h's 
MS  dopavturc  and  had.  wished  to 
m  u  hoarty  •■  au  rcvoir 


VERBRUaGHEN'S  DEBUT. 

Belgian  Directs  Russian  Symphony 
in  a  Beethoven  Program. 

Ucnrl  Vcibiugshcn.  the  Belgian  con- 
ductor. n.ade  his  fir.-<t  American  ap- 
pearanec  at  Carnegie  Hall  V«t"day. 
lie  directed  the,  Russian  Symphony  Or- 
chestra in  a  l.rueram  devoted  entirely  to 


modern  orchestra   

,  habits  of  orchestral  perfonn- 
r  these  conditions  he  has  sout;lit 
10  luaKe  correction,  even,  as  some  liave. 
said,  to  provide  a  "fool-proof  score.'' 
His  theories  in  themselves  arc  reas- 
onable enough  and  do  no  violence  to 
the  spirit  of  Beethoven.  But  to  what 
extent  they  were  validated  by  yester- 
day's concert  it  is  hard  to  say,  for  the 
men  whom  he  conducted  form  an  or 


...  „  iir..Erram  dcvoteU  eniirciy         men   wuum   ik-   ov.nui.v.v»,x^  iv,. ...  «. 

eheslra  in  a  prugram  ..  j         chestra  by  no  means  expert,  and  he  had 

Beethoven,  the  number.,  bcin,  ine    1^    ,         little  onportunity  for  painstaking 


I  111     U.     »"  ti  '  *  • 

Neoro,  13,  Tab  Rank 
as  Prodiou  of  Uiofirt 

  ^  I 

ANOTHER    boy    violinist  entered, 

the  ranklS  of  professional 
nuslcia^is  in  Aeolian  Hall  last 
light  Eugene  Mars  Martin,  a 
thirteen-year-old  negro  ,protege, 
was  heard  in  a  programme  of  sen- 
,3U3  and  popular  music. 

Master    Martin,    rather    smaller  I 
than  most  iboys  of  his  age,  seemed  : 
onlv   slightly   large:-   than    the  in- 
strument   which     he    handled  so, 
.i«.vprlv      He  plaved  a   Suite  in  G 

.yZ  Tic».i,«»»'"'!.>' '  '^.SfJf  lis." ' 

rorelli's  -^olia;'   and  other  pieces! 
oieiiis     r         Qojj,ira,  Coleridge- 
'''i-^aylo?'°and  ^.V   Conrad   Held,   who  ^ 
•vcted  as  piano  accompanist.  , 
The  performance  of  such  a  dif- 1 
firiilt   and   diverse    piSgramme  re- 
fl'ees  unbounded   ambition   on  the; 
r,f  the   interpreter.     inac  int. 
-§?i^inutive  musician  played  the  en- 
Iti.^  liVt  from  memory  was  a  feat 
that  compels  admiration.  , 

Much  that  he   cou.passed   in   the  . 
matters  of  tone  and  technique  de- 
hieh    praise.     Moreover,  his 
fncerity    and-  musicianly  bearinsl 

Stoiowii  Pfaui  for  ' 
Pofisft  Refief  Punii 

QIGISMOND  STOJOWSKI.'  Polish| 
pianist  and  pedagogue,  played j 
a  programme  of  Polish  music  m| 
Aeolian  Hall  yesterday  afternoon^  | 
The  event  was  a  benefit  for  the, 
Polish  Relief.  1 
Mr  Stojowski  combines  in  ma, 
work  the  qualities  that  stamp  him 
at  once  a  scholar,  artist  and  poet. 

Though  his  list  ^^^J^^Ts' 
extent     the     melancholy     that  Is 
usually  associated  with  his  mother-  , 
land      his     interpretations  were, 
nevertheless.     always     Interesting!  , 
and  enjoyaWe.  i 
He  paid   a   tribute   to   his  dls-j 
tinguished       countryman,      I^nace . 
Palerewski.    by    opening    the    pro- , 
gramme  with  three  of  his  selections^ 
The  closing  .group  was  composed  o f  , 
a   Nocturne,    three    Etudes    and  a 
Polonaise  by  Chopin.     His  reading , 
of  this  last  named  collection  was  a  | 
technical  delight  and  a  pattern  of  , 
poetic  inspiration  devoted  1 

kl  and  Zelenski.  ....  . 

HOFMANN  PLAYS  AGAIN. 

Great  Audience  Applauds  Pianist  ao 
Philharmcnic's  Soloist, 
.-f  Hotmann.  who.  a.i  a  lilUe  child, 
fiflv-two  American  concerts  in  one; 
m  moro  than  thirty  years  ago.  aP-j 
f;ir  less  often  now  as  a  world-l 
us  man:  .<50  rarely  indeed  tliat  a 
l  audicn<c  in  Xcw  York  is  always 
115  for  him.    'The  Polls  hartist  rc- 
1,  d  last  nisht  for  a  pair  of  I'hilhar-i 
ni.;  conoerl.s  all  but  sold  out  in  ad- 
c  at  (  arncfrio  Hall,  where  after  to-j 
s  repetition  ho  will  be  heard  but, 
r  more,  on  March  10,  in  his  last  reJ^ 
1 1  Ihi.".  .sca.son. 

iic  Philhainionic  had  a  program  of| 
-r-  than  two  hours,  with  Hofmanu 
hut  one  on  tlie  list  in  Schumann  s 
ninor  concerto.    It  would  be  hard  f<j 
1.  ■-•all  a  pei  formance  of  that  beautuul 
woik  in  which  any  player  has  jrivcn  a 
finer  touch  of  poetry  to  the  gracious, 
intermezzo,   or  more  virile   and  com-( 
mandin?  oower  to    the    final  allesro.i 
Here  wight  have  been  Schumann  him-< 
leelE  at  the  piano  discoursing  with  bisl 
orchestra  with  that  deep  intimacy  that 
is  Schumann  .at  his  best.  J*'*-. ,^'''}„,* 
watuie  brilliancy  that  made  the  sol^ 
Jpart    alwavs    the    leader.    Thei  e  T\as| 
lr.-pt  attention  and  *reat  applause 


nora-  overtur-.  Xo.  'i.  and  the  Third  and 
Fifth    Symphonies.     Inasmuch    a.-!  he 
ohose  to'inaUo  r.eclhoven  the  vehic-^e  of 
hip  d^but.  it  is  fair  to 
conductor  considered  himself  at  his  bes 
in  the  ireatmenl  of  the  music  of  hat 
parti.  ular  master.    Whether  or  not  ti.at^ 
was  .-=0.  Verbrugghen.  by  his  emr.ha.sis^ 
vcstcrdav  upon  all  the  subtle  and  dol.-j 
calc*  elements  of  the  music,  did  manifest, 
.something  of  that  highly  specialized  in- 
terest in  Do<^thovcn  which  was  so  char 
'  acteristic  of 
treatment  jii    iiic  su.u>. 
poser        |t«^'7  I  .  r  f  r 

For  Verl'ussben.  however.'lhe  music 
of  Beethoven   is.   more  th.nn  anythinsj 
else,  a  treasure  store  of  subtleties  soi 
precious  in  the  extreme  that  the  baton 
of   llie   conductor   cannot   overlook  or| 
slight  a  single  one  of  them  without  de- 
slrovins  the  charm  and  purpose  of  the 
entire  work.    He  searches  out  all  the 
hidden  beauties  of  the  work  and  reveals 
them  as  clearly  and  as  gracefully  and 
as  complclcly  to  the  ear  of  the  audience 
as  the  mechanical  and  musical  efficiency 
of  his  orchestra  permits.    In  this  connec- 
tion It  must  be  staled  to  his  further 
credit  that  there  were  moments  in  the 
middle  of  the  third  movement  of  the 
Fifth    .Svmphony    yesterday    when  he 
made  the  playeis  produce  a  tonal  lual- 
ity  as  fluent  and  as  transparent  as  the 
Boston  Symphony  at  its  best. 
There  was  another  side  to  verb^ug 


but  little  opportunity  for  painstaking 
rehearsal.  "  I'  was  evident  that  he^ 
sought  broad  dynamic  .sweeps  and  that 
he  gave  close  attention  to  pianissimo 
effects  which  are  not  usually  cultivated) 
by  conductors.  But  his  methods,  what- 
ever they  arc,  arc  by  no  means  fool- 
proof. The  orchestra  yesterday  was 
not  always  in  tunc  or  in  time.  Fre-  i 
quently  the  subsidiary  voices  could  not 
be  heard,  and  the  forte  passages  were 
too  often  rough  and  noisy. 

One  does  not  lay  all  this  to  Mr.  Ver- 
so cnar-  brugghen's  account,  but  it  would  seem 
.1             r-i.siav  Mahler's  that  even  with  the  best  of  orchestras 
Uie  late  Gusta\   ^'^'^'^-^'^  ^e  would  show  a  weakness  for  the  sen- 
^  the  same  fa\^.cd  com-,  ^^y^^p^,     jj^      ^    demonstrative  con- 
'4  **  (  /'  luctor,  waving  his  left  arm  often  for 

,       ,  mii^K-        visible  purpose   except  the  stim- 


.   was  . —  —   --  ,  .  , 

then's  conducting,  however,  whirh  wa.s  j 
not  so  f;raUfying.  In  his  eagerhess  to  ; 
touch  constantly  upon  the  melodic  lal-  „  u 

ues  of  subtle  and  unobtrusive  passages,  .q  BarDCr  Ot 
he  seemed  inclined  to  treat  the  mo.  c ' 
rugged  phrases  which  give  harmonic 
vitality  o  the  TJ.ird  and  Fifth  Sym- 
plioMic?  as  so  many  intervals  which 
must  be  hastened  over  merely  to 
reach  the  smoother  spaces  of  clear 
melodic  sailing.  Dfli<Acy  was.  there- 
fore, achieved  somewhat  at  the  expense 
of  visor,  espcciallv  that  rough,  impulsno 
vigor  whi<h  denijnds  release  in  tee- 
ihoven.  because  it  is  more  deeply  re- 
flective of  the  composer's  actual  mood 
than  an%  other  pha.=e  ot  his  music. 


islation'Sf  enthusiasm.    He  loves  over- 
much the  journey  from  pianissimo  for 
fortissimo,  and  seek.;  ctfect  in  vioUnt 
contrast  of  tempo.    To  all  this  IIuk  i 
is  no  rigid  a  priori  objection.     Bui  | 
after  this  one  inadeouate  test  one  feels 
.inclined  to  conclude  that  all.  which  r,h  .  i 
Verbrugghen  seeks  to  do  so  W  alien  .1 
markings  and  proportions  can\be 
as  well  without  them  by  a  conductor  < 
ability  with  an  orchestra  of  exniricJi-  . 

Mme.  Barrientos  .  j 
i*  Sings  Rosina  at  ; 
^  the  Metropolitan] 

Seville"  Has  Fust 
Performance  of  the  Season 
at  the  Metropolitan. 


,,  ,..    ,  V  JurTng 
programme. 

The  chief  attraction  was  Josef 
Hofmann,  who  played  the  solo  part 
in  the  Rcliuinann  Concerto.  In  this  | 
work  so  filled  with  thankful  oppor- 
tunities for  the  solo  Instrument 
Mr.  Hofmann  was  at  the  pinna, 
of  his  art.  • 

He  was  amply  eupported  by  men 
bers  of  the  orchestra,  who  playt  i 
sympathetically  and  with  an  excel- 
lent sen.se  of  proportion. 

Unaided  bv  an  "assisting  artist 
Mr  Stransky  presented  Brahms  .s 
Fourth  Symphony.  Cesar  Frach  s 
symphonic  poem,  "l^es  Eolides,'  new 
to  Philharmonic  .-\udiences.  and 
Dvorak's  "Carneval.''  

Jacques  Tfii&aud  Again 
-  Cfiarmino  in  Recitafi 

TN  a  programme  largely  made  im 
*■  of  French  compositions.  Jacqu,-fl 
Thibaud  gave  another  violin  recit;il 
in  Aeolian  Hall  yesterday  afternoon 
.  His  efforts  were  heartily  mdors.  .1 
by  a  good  sized  audience. 

Mr  Thibaud's  interpretations  w^  '- 
eharged  with  rare  grace  and  poeii  ..  . 
In  I^alo's  "Symphonie  Espanole     l  > 
plaved  with  vitality   and  imagr.i:i- 
tive  appeal,  under  the  dominatn,i; 
influence  of  fine,  firm  rythm.  Each 
det;ail  of  the  melodic  phrasing  and 
expression   in    Schumann's  "Fanta- 
if  •  was  disclosed  with  assurance 
Two    vastly    different    works  I'V 
Vieuxtemps  —  the     ■'Serentte"  au'l 
i     BaKade    et    Polonaise — and  Saii,; 
i     Saens's     Introduction     and  Rondo 
Capriccioso    were    presented  witli 
certain  understanding  of  their  i^- 
vlous  charms. 
I       Technically.    Mr.     Thibaud  ^r"= 
I    without  a  blemish.     His  efforts  ni 
■    these    numbers    and    in    others  Ir. 
Wieniawskv  and  Marsick  convinced 
his  hearers  of  his  mastery  of  the 
violin  and  his  remarkable  and  allur- 
ing variety  of  tone  color. 


c  manu-scripl 
I'Yom    the    East."  and 
:^rThur  Hartmann.  vi^^hn  'lis^onata^m 

^i=N^.  -s^S?rm>^ 

Mi.  Hartmann.  and  Heny^  .^^J;  J^f  ^iT'" 
also  assisted  at  the  piano.f'.JI'V ^«  , 

"Lodofetta"  Repeated  \  . 

^  ,  xr    '  Tii   ^  performance 

td'tarijso  ftudience  — 


Rossini's  merry  opera  "The  Barber  of 
Seville"  had  its  first  performance  of  th^ 
season  at  the  Metropolitan  last  night.  It 
was  sung  ten  days  earlier  at  tjie  Lexing- 
ton with  Mme\  Amelita  Galli-Curci  as  the 
star.  One  of  the  hvehest  of  old  time 
operas,  it  kept  a  large  audience  highly 
interested.  Mme.  Marja  Barrientos,  who 
has  sung  Rosina  here  in  other  seasons, 
was  heard  again  in  the  role.  There  is 
,  .  nothing  new  to  add  to  what  ha^  been  said 
fnfe"r-lof  her  except  that  she  wore  a  new  gown 


ry  Holden  Huss, Composer,  Plays 
■  \lden  Huss.  the  composer,  in- 
uoduced  at  Aeolian  Hall  yesterday 
afternoon  an  American  naAional  song. 
■  •We  Are 'Sincere  Sol3iers>  and  an- 
other.  "A  Lament."  with  severa  un- 

publi.Mied    airs,    sung  ,/''",^o: 
Fetmerly  HMe.a,.le^.^Ho«m^^^^^^ 

1£  ^«^th^e  E^^'-^i<:^iir;;p;'of-a  Coya  painting.  She  was 
nezzo.  ..    .  ,  ,<,nata      ■  .„  ,,,,  f,„Hd  arias  and  in  the 

lesson  scene  when  she  sang  the  Strauss 
waltz.  ••Voce  de  Primavera." 

Giuseppe  de  Luca  was  an  admirable 
igaro,  and  Fernando    Carpi  give  a  good 
as  the  Count  of  Almaviva. 
new   Bacilia,  Jose  Mardones, 
the  r61e  as  it  has  not  been  sun- 
icre  in  years.    He  did  not  put  all  of  the 


,  .-AC-PA n-NPS  "Lodoletta"  was  re- 
lyjASCAGNlb  1^  Metropolitan 
•^'-^  peated     at  i     ^^vith  En- 

Opera  House  l^f^Vfnr  ihe  teaoiag 
,ico    Caruso    s  "f^^^.Caruso"  audi- 
was  %.^s/nt.     The  popular 

Italian 


luiTior  into  his  work 

n  keeping  his  false  nose  from  becoming 
lislocated.  but  on  the  whole,  gave  a  fin^ 
lerformancc.    Pompilio  Malatesta  as  Dr 


"ST.  ELIZABETH  "  SUNG,  j 

Oratorio -Opera  Repeated  to  Big  Mai-1 
ine2  Crowd— "Rigoletto"  at  Night. 

Li.-zts  "St.  Elizabeth"  was  sung  td 
a  fine  maUnee  audience  at  the  Metroj 
pulitan  yesterday,  many  children  in  th^ 
boxes  taking  keen  delight  in  lis  openlnri 
scene  of  the  little  Hungarian  child-brldtj 
around  whom  young  dancers  wove  then 
garlands  in  the  grim  Wartburg  Castle. 
The  *•  Miracle  of  Roses,  '  a  legend  of\ 
worldwide  appeal,  interested  the  grown 
UPS  later,  as  did  Mi.-«s  Easton's  nobl< 
death  scene  and  the  stately  aire  ol 
Mme.  Matzenauer.  ^I'-^^^i'^^l"  ^ 
Mr.  Schlegel.         £^  -  Z  */•/  Vf  » 

With    half    th%    compan/  Amerlcane 
now,  the  singing  of  the  oratorio-opera 
in    English    was    again  -a  trlumphan 
'showing  of  clearness  and  l^e^^"'^'  ° 
1  artistic  utterance  in  a  language  that 
,  should  have  equal  place  with  others  In 
;  the  theatre  of  an  English-speaking  eoun- 
1  try-even  a  .special  emphasis  in  times 
of  patriotic  appeal  like  the  present  war. 
Mr.  Bodanzky  again  conducted  admlra-^ 
bly  the  old  Htmgarian  hynms  "t'd  the 
Crusaders'    March,   while'  in   the  flratj 
intermission   he   also   led   "  The  BUr 
Spangled  Banner.' 


a;;;,  had  difficuityi  u:^>^^;i^is^-la;t^lXf^m!1 

line  of  standees  like  a  top-pr  ee  occ-a- 
ision  for'  Caruso.    Mme.  BX''a"nd%rr 
Gilda,  Mr.  Lazaro  as  the  l^uke  and  Air. 
De    Luca    as    the    .fester,    with  Mme 


-shared   honors    with  Mi- 
who  was  cast  tor  tjie 
^^"i^thers  Who  contributed  to  an  en- 

Aamto,     Mr  greeks  of 

appearance  after  ffve^  . 

illness),   Mr.   LixJ"' 'te  Egener. 

Cecil    Arden  .^n^    Minnie  i^o 

Mr.  Moranzoni  conducteo..    .  ^ 

t\ussian3ymphony  Urctiestrai 
Heard  in  Beethoven  Pro- 
gramme at  Carnegie  Hall 
^^  —  ^ 


npilio  Malatesta  as  JJr   ,  jjg    \^xc■^    as    tne    .lesiei,  ".v.. 
Wrtolo,  gave  the  rL  its  proper  touch        Pe^jn.  U>  ^Ti^Mli^iSl 

out  the  "  bravi  '.'  of  the  enthusia*t«  m| 
omor.  _         .     .J    fi^'iian  style,  and  Mr.  Moranzoni  con- 

ducted. 


LETZ  QUARTET  APPLAUDED. 


Though  one  wouiu  suppose  that  the 
subject  of  Beethoven's  music  had  been! 
pretty  well  exhausted  by  this  time, 
there  are  still  scholarly  musicians  who 
are  convinced  they  can  throw  new  light 
on  the  matter.  One  of  these,  Henri 
Verbrugghen.  conducted   the  Russian 


The  cast  was  well  rouinded,  and  th, 
,hole  production  of  a  superior  character 
,,Ir.  Papi  conducted  a  lively,  merry  per 

1/ormance^  ^  MIPAELA  I  Its  Second  Concert  Finally  Given  In 

MISS  MILLER  AS  "^'^fj;^^        J      ^..^lian  Hall-Margulles  Trio. 
IN  "CARMEN"  FOR  FIRST    l  ^^^^  Q„artet  s  second  concert, 

IIM    wni  .  J      movable  feast  owing  to  the  ch.xngr- 

..Carmen'-  with  anew  Micacla  was  sunc^^^a-jo     ^^^j^  ^^^^^  ,,,,  f„el  regtala- 
holiday  audience  at  a  speciaU     «  ^  ^^^^i,,^  pj^ce  at  last 

to  a-  '-^^^  ^,,,,p,utan    yestei;day.  Hall  yesterday  afternoon 

matinee  ^-t  _  ^^^^  gj.        ^  jj^^  Saturday 

Miss  Ruth  ^^'^1-^^°^^^  .,  her  firstj  which  were  such 


matinee  crowd  in 
listeners  as  Fritz 

Musetta  in  "La  Boh^me,"  ^^^-^^  Kr^^^'ier"  ^nd  Pablo  Casals.   Mr  Letz. 

^r^nrtunity  to  sing  the  part  of  Micae.  ^  Knelsels,   with  Ins 

opportunity^  ^^.^^         ^i„g,  „,  forp.e   >  ^j^^^^.  Harmatl, 


V,  She  has  a  ffine  voice  and  sings 
small.   It  did 


:  the  Metropolitan.    ^"''J"'''-'         has  sung 

veroruggue..     ,     ,    ,  ^^"'"^  ^°'ror7erSances  of  ''La  Bo^^ 

Symuhony  Orchestra  through  the  Le-p  louder. at  some  p  ^^^^  ^^^^  ^Tthe  title 
n^e  Overture.  No.  3.  and  the  third  _an<l|  ^^-^  Miss  l^^^^fJ^r.^  ^^ 

Ir61e.  Mr.  Martioel  i^vas  uo  ^^^^^ 
Whitehill  EficaraiUo.  ^'-^-V./^V 
ducted,     -it  .    V*<>  <.  'P. 


ex-1 
them.l' 


Mr.  Stransky  conducted  Beethov'etiS| 
.overture  tt  "  Coriolanus. 
Ifourlh  symphony,  frequently  heard  ot 
Hate  and  for  the  first  time  at  these 
Ifconeerts  the  symphonie  poem  l/ea 
f  Volides.  "  of  Cascar  Franek.  which  also 
^was  enthu.siastically  received.  In  con- 
'Ji uCion  ther-^  was  THoraks  overture. 
'    .-i-am  i-i  to  be  le- 


ijjerma.. 


nore  tjveri,ui.e.  i-i".     •  — 

fifth  symphonies  yesterday  afternoon  atl 
Carnegie  Hall,  in  an  effort  to  demon-, 
strate  his  theory  that  a  more  careful 
marking  of  the  dynamics  in  Bee-r 
thoven's  scores,  together  with  a  certain 
rearrangement  in  the  balance  of  thc| 
instruments,  will  more  perfectly 
press  Beethoven's  intention  in 

Mr  Verbrugghen,  who  attracted  no  lit- 
tle attention  when  he  coiiducted  a 
week' ""Beethoven  festival"  in  London 
m  1914  is  chiefly  concerned  over  the 
VLt  that  in  most  performances  of 
Beethoven's  works  the"^  dynamic  effects 
r»  ,  ndervalued  and  many  ot  the  voices 
are  nXard.  But  where  the  reviewer 
music  in  such  cases,  blanrics  the 
^ondTctor'  he  blame,  rather  the  con- 
ventionalraarkmc-  ' 


new  associates,   

Kreiner  and  Maas.  gave  a  P^'J^"' 
ance  of  Beethoven's  quartet  'n J3-flat, 
op.  127.  worthy  of  seasoned  veterans 
and  earning  sincere  aPPlause.  T he 
program  contained  also  M^f^r^f 
quartet  in  D  and  ■  the  "American 
quartet  of  Dvorak.  j       i  onO 

The  Margulies  Trio  P'^J;*'* 
persons  in   the  hall   of  WashitiSto" 
Irving  High  school  last  Jl  re 

niarkable  audience  of 
workers,  for  whom  the  T'eople  s  S> rn_ 
phenv    Society,    abandomng  Us 

^i^\kymf}^J0mW  ^^^^ 


'jo8ef1lofmannSofoi6t 


w 


in?'' 


XSHIN&TOK'S  BIBTHl5AY-was 
enthusiastically    celebrated  J.y_ 
Philharmonic.Society  B 
Mr.    Stransky   presided  at 
concert  in  Carnegie  IJaU, 
'  ^.■  h  «vprv  seat  was  sold  early 
r:;;'  day-  and  Considerable  num. 

hei   of  "tanking  tickets    .  .re  - 


the 
ing 
matinee 


,r     music     "riff^"  etc  the 

which  three  more  will  ^"JI^P^  i-,i,h- 

sirles.   Mi£s  ^'•\''«V'^'*^«',.,^neder  i^ave 
nberg   and    Alwin   h<-hj"*^„  o„.  1, 

,..,.?t  evening  B'^^V'^'c r*<e.i   1 1  '"^ 
So.  3,  a  sonata  of  Gr.eg.  "-'i'- 
etllo  and  piano,  and  tne 

niibit,.-tein. 


trio  ei' 


PIANIST  DELIGHTS  CHILDREN 


Guiomar  Novae*  the  Solol»t  of  Sym- 
phony's Concert  for  Young. 

The  SyiiiphoMy  Hotlfly'ii  hiiiiJrod  men 
))l:i.vrii  twico  In  Cavnciflp  Hull  ypslerd»y 
before  lenvliiy  town  on  ii  "  swing  'round 
Iho  (iirlo  "  from  tli»<  Potoniai'  to  the 
iihlo.  In  the  Rftorno<in  th>-  ixipular 
S.vnipliony  ('ono<>rt«  for  Younc  Feople 
i-eached  the  lunt  but  one  of  thiil  «crlo<«, 
now  sold  out  by  iho  year. 

Cuiomar  Novars.  thr  Braxlltan  plunlAt. 
was  8olot.1t.  in  Ohopli\'H  I'-Mlnor  <";on- 
' ''1  lo.  In  wJiicli  .ihe  dfllshled  not  only 
'  IK'  I'hildron  but  their  elder.s  ai  well. 
\VHllev  l>«Tir»rosrh  l>r«r»cetl  Haydn'a 
-yniphony  in  I)  minor  with  "  The  .Star- 
'Pnnglod  Llannor  "  and  closed  with  Uie 
Val.se  Lento  "  and  "  Plzzlcatl  Polka  " 
"(  Dpllbe."!. 

Ilulda  La-shanska,  soprano,  was  the 
;<s.sl3tlnB  artist  at  a  regular  concert  of 
lie  Symphony  .''ocitfty  last  cvenlne  in 
'urncKic  Mull,  with  a  progriim  devoted 
'  '  Tsi'liaikowsky  and  Wagmcr  except  for 
the  solo  ;vir,  "  Depui."!  le  Jour,"  from 
t'hiirpentler'a  "  liOuise." 

Tlie  Ru-i^ian  master's  Fourth  Sym- 
phony had  first  place  of  honor,  while  a 
setond  part  added  Mr.  Damrosch'.i  ar- 
raiiKi>nieni.>!  from  "  I'arslfnl,"  "  Trle- 
t-iii."     ••  ..MeLsterslnKer,"     and     "  Sicff- 


Mr.  Kolars  symphony  wan  r 
formed  here  in  January.  1016,  »- 
.1  favorable  Impresnion  in  Hplic  ui  i.lie 
lenffth  of  Itn  first  movement.  It  lo  im- 
[■oxslbio  to  say  x\-h«thor  Mr.  Kolar  ha« 
shortened  the  movement  or  not,  but  at 
siiy  rain  It  Is  still  too  long.  A  three 
pa  It  symphony,  built  on  the  community 
of  theme  plan  cannot  support  too  much 
elaboration  of  Its  Ideas.  Aelde  from 
this  defect  the  syn>phony  confirmed  yes- 
terday the  frood  linpi^Bslon  made  by  It, 
tw  o  years  ago.  . ' 


PHILHARMONIC  CONCERT. 


Musical  Art  Gives  Bach  Cantata. 

I  l>a<  h's  cantata.  "  God's  Time  la  the 
Hi'st,  "  was  performed  by  full  chjrus 
;uul  orchestra  at  Aeolian  Hall  last  even- 
ing in  the  annual  public  coJcert  of  the 
Institute  of  Musical  Art.  The  orcltestra 
was  heard  in  the  symphony  of  Cesar 
Kranok,  a.s  well  as  with  tlie  several 
soloi.sts.  William  KroU  and  Joseph 
I'uchs  8hftr<Hl  a  Bruch  violin  concerto; 
Mai  y  E.  Blue  grave  part  of  a  piano  con- 
<  1  to  of  8chumann.  and  Lillian  Doch- 
innn  also  p.iri  of  an  organ  concerto  by 

SYMPHONY  SOCIETY 
PLAl^  NEW  WORK 

Creorgc  r.  Boyle's  Fadtasia 
Rendered  in  the  Presence 
of  the  Composer. 


3IISS  NOVAES  ALSO  PLAYS 


Work  of  Victor  Kolar,  Assist- 
ant   Conductor,  Confirms 
Previous  Good  Impression. 


Three  numbers  composed  the  pro- 
iramme  of  the  Symphony  Society  con- 
p-rt  yesterday  afternoon  at  Aeolian  Hall. 
They  were  (Seorge  F.  Boyle's  "Symphonic 
Fantasia"  for  orchestra,  Chopin's  F 
■ninor  piano  concerto  and  Victor  Kolar's 
rst  symphon^v.  The  audience  had  op- 
)orf  unity  to  observe  no  less  than  three 
elebrities  in  the  act  of  being  celebrated. 
Trom  a  box  Mr.  Boyle  made  his  ao- 
nowledgments  to  prolonged  applause, 
"uiomar  Novaes.  the  eminent  young 
fftKlian  pianist,  bowed  hers  after  play- 
tig  the  concerto,  ajid  Mr.  Kolar,  who  Is 
seistant  conductor  of  the  orchestra,  sa- 
ftamed  his  after  conducting  his  own 
mphony. 

Mr.  Boyle's  work  was  heard  for  the 
Mt  time  here.    He  is  an  Australian  and 
ow  a  professor  in  the  Peabody  Con- 
rvatory  of  Baltimore.    His  fantasia  is 
leasing  music  well  made.    The  themes 
e  dignified  and  stimulate  the  hearei^s 
ttention  by  their  striking  contrast.  For 
ample,  that  for  wood  wind  and  harp 
wimming  gracefully  In  a  sea  of  diatonic 
eetnese  comes  refreshingly  after  the 
omewhat  Debussian  harmonies  of  the 
rst  wind  theme.     But  descriptions  of 
USiic  are  usually  futile  and  may  be 
voided.     It  shouM  be  enough  to  say 
at   Afr.  Boyle's  composition  is  worth 
leuring  and  that  it  called  forth  much 
.<iin  applause  from  yesterday's  audi- 

^ii?s  Xovaes  waa  late  In  reaching  the 
<>l   and  the  orchestra  was  about  to 
,  .  »ed    with    Mr.    Kolar's  symphony. 
r,rn\s  her  till  the  last,  when  she  made 
PI  .ippearance.    Haate  is  not  conducive 
>    artistic    repose    and   Miss  Kovae« 
a  .ed  the  first  movement  of  the  con- 
M  to  ill  a  very  tame  manner.    But  by 
If  time  she  reached  the  second  she  wag 
prsplf.     She  Is  not  a  player  of  flery 
•mperan''*^"*'        rather  of  tender  medi- 
iijon.  of  contemplative  Insight  and  most 
flila!'?  fancy.    Therefore  this  concerto 
as  well  adapted  to  arouse  her  to  re- 
Tonsive  mood. 
Tu  the  second  and  third  movements 
le  played  very  beautifully  Indeed.  Her 
raiment  of  the  last  movement  was  en- 
ely  her  own.    It  resembled  no  other  in 
tain  of  its  salient  effects,  but  it  justl- 
1  itself  by  its  own  poetic  character 
.1  the  exquisite  manner  in  which  its 
Mils  united  In  an  organic  whole.  Orig- 
,,lity  in  interpretation  IS  not  necessarily 
f  high  artistic  value,  but  Miss  Novaos 
on  several  occasions  shown  herself 


Mine.  Rappola  Replaces  Anna  Cave 

tbe  Sololat. 

'  Tho  Plillharmonic  Society's  regular 
I  Sunday  .-liternoon  concert  took  place 
I  yesterday  In  Carnegie  Hall.  Mme.  Rap- 
'pold  a-s  the  soloist  replaced,  almost  at 
ithe  last  moment,  Anna  Case,  who  was 
Indisposed.  The  soprano  sang  twice, 
the  "Jewel  Song"  from  "Faust"  and 
later,  the  "Vlssl  d'Arte"  fronj  Tosca." 
Slie  was  much  more  successful  in  the 
second  air  than  In  the  first,  as  she  did 
not  seem  hurried,  her  naturally  nne 
voice  and  her  style  were  smoother  and 
her  pitch  was  good.  Singing  at  such 
f'lorf  notice  na  Mme.  Rappold  did  ye.'i- 
lerday  is  wrtainly  a  difficult  matter  and 
she  at  least  justly  earned  the  warm 
applause  following  the  Tosca"  air. 
,  The  orchestral  selections  were  many 
and  varied.  The>-  conrprised  Bach's 
Brandenburg  concerto  in  F  major  ;  Saint- 
Saens's  second  symphony  in  A  minor. 
.  a  .suite  heard  for  the  first  time  at  these 
concerts  called  "Chopinlana,"  which 
consisted  of  four  of  Chopin's  pieces  or- 
chestrated by  Glazounow,  the  polonaise, 
opus  40.  No.  1  :  ntcturne,  opus  15,  No. 
1  ;  mazurka,  opus  .^0,  Ko.  a,  and  tar- 
antello,  opus  43,  and  for  the  closing 
number  Rims?ky -Korsakoff's  "Caprlccio 
Espagnole."  I 
The  playing  of  the  orchestra  was  6t  l 
Uneven  merit  and  so  at  times  fell  below 
^ts  highest  standards.  The  lovely  adagio 
of  the  symphony  was  delightfully  rer,-| 
rie.red  and  so  were  parts  of  the -Bach) 
music  and  the  Chopin  suite.  Tlie  orches- 
tral numbers  as  a  whole  were  often  dull 
br  irrelevant  In  their  impression  made. 
The  final  one.  the  "Spanish  Caprice." 
bam©  as  a  relief  and  it  was  'brilliantly 
perfornred. 
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a. WAITING 

juiomar  Novaes  Late  at  Concert 
of  Symphony  Society,  While 
Anna  Case  Falls  Philharmonic, 
Mme.  Rappold  Taking  Her  Place 

By  MAX  SMITH. 

GL'IOMAR  NOVAES,  soloist  of 
the  Symphony  Society's  mati- 
nee, was  late  in  arriving-  at 
Aeolian  Hall,  but  put  in  her  ap- 
pearance in  time  to  render  useless 
the  little  speech  Walter  Damroscli 
had  Just  made  announcing;  he  would 
change  the  order  of  the  programme 
to  nneet  the  emergency. 

J-tiw  Anna  Case,  who  was  to  have 
been  the  soloist  of  the  Philharmonic 
society's  matinee  in  Carnegie  Hall 
did  not  appear  at  all,  Mme.  Rappold 
taking  her  place  at  the  eleventh 
hour.  No  one.  however,  divulged 
the  reason  for  this  unexpected 
chaBg-e,.and  the  mystified  audience 
had  to  draw  its  own  conclusions. 

The  little  Brazilian  pianist 
created  quite  a  Hurry  in  Aeolian 
Hall  vl'hen  she  suddenly  stepped 
into  view,  for  the  orchestra  al- 
i-eady  was  preparing  to  plav  Victor 
Kolar's  Symphony  No.  1,  in  D,  with 
the  composer  himself  at  the  baton. 
The  situation,  of  course,  explained, 
Itself,  ,  so  Mr.  iDamrosch  did  not 
deem  it  hecessarv  to  make  anv 
further  remarks.  He  simply  :nount'- 
eu  the  conductor's  platform,  and^a 
moment  'later  Chopin's  Concerto  in 
F  minor   was  !n  full  swing. 

If  Miss  Novaes  seemed  .a  little 
listless  in  her  interpretation  of  the 
Chopin  concerto,  which,  'jy  the 
w-ay,  she  had  played  with  the  .'=vni- 
phony  Orchestra  at  the  Young  l^eo- 
ple  s  concert  on  Saturday,  and  not 
quite  as  impecably  acurate  as  she 
•usually  is,  it  wae  hardly  surpris- 
ing under  the  circumstances..  Fine- 
ly chiselled  in  its  delicacy,  ex- 
quisitely adjusted  in  its  phrasing, 
her  performance  lacked  something 
nevertheless  in  warmth  of  expres- 
sion and  fervor. 

The  novelty  of  the  afternoon, 
George  F.  Boyle's  "Symphonic  Fan- 
tasie,".  came  first  on  the  Hst  of  con- 
tribu,tions.  Programme  music  with- 
out disguise,  it  proved  to  be  a  work 
distinctly  agreeable  to  the  ear,  but 
not  wholly  Intelligible  at  flrsf  hear- 
ing without  some  sort  of  exposition 
of  the  composer's  intentions,  which 
Uaniel  Gregory  Mason's  notes  failed 


I'l.ruails  cl  l'u<(i,>ii,  Hiiiiat' 
Strauss,  ■Wagner,  Debussy  ami  > 
/■f  w  others  of  variojs  nationalltlc  .■ 
hung  In  conspicuoux  positions.  But, 
of  courHe,  this  l.s  mere  conjecture. 

Bach's  Brandei  ourg  concerto  In 
;1"  major,  admirably  performed,  with 
)''.  de  Angoli.s,  oboist;  A.  Megerlln, 
concertmelster.  and  B.  Klazkin, 
trunipeter,  equally  effective  In  the 
solo  passages,  represented  11)* 
piece  de  resistance  on  .Tosef 
jStransky'.q  menu,  which  Included 
also  Salnt-Saens'  Symphony  No.  2  In 
/,  minor,  opus  55;  a  suite  of  Chopin 
idances  C the  Polonaise,  opus  4fl,  No. 
|1;  the  Nocturne,  opus  1,5,  No.  1;  the 
I  Mazurka,  opus  5n.  No.  3,  and  the 
Tarantelle,  opus  40.  orchestrated  by 
Alexander  Glazounow  and  bound 
together  under  the  name  of 
"Chopinlana,"  and  RImaky-Kor- ' 
Isakoff's  "Caprlccio  ICspagnoIe." 

Russian  composers  have  led  the. 
|way  In  orchestrating  Chopin,  as 
New  Yorkers  had  an  opportunity  of 
discovering  when  Dlaghlleff's  Ballet 
Eusse  produced  here  "Les  Sylphides." 
Some  of  them,  too,  have  achieved 
more  interesting  results  than 
Glazouno  w. 

Instead    of    the    Cavatlna  from 
"Der    Freischuetz"    and    the  aria 
!  "Mon  coeur  iVe  peut  changer,"  from 
Gounod's    "Mireille."    which  Anna 
Case  had  promised,  Mme.  Rappold 
gave  the  ewel.  Song  from  "Faust" 
and    the    Vlssl    d'Arte    song  from 
"ToBca."      In    the    latter  excerpt 
her  'beautifully   limpid   voice  with 
its    peculiarly     insistent     note  of 
naively    plaintive    tenderness  was 
^eard     to     special     advantage  and 
,  earned  the  soprano  many  recalls. 

|f1cCormacP;'6  Audience 
Record  at  HipDodrome 

A  STATEMENT  was  given  out  at 
the  Hippodrome  that  last  night's 
audience  was  the  largest  ever 
recorded  at  the  big  theatre.  It  was 
John  McCormack's  last  recital  for 
several  weeks.  More  than  one 
thousand  persons  bought  chairs  on 
the  stage.  These  extra  seats  were 
arranged  in  tiers,  nnd  )n\  themselves 
formed  a  good-si»ud  house. 

(Mr.  McCorrhaclr  leaves  this  city  in 
a  few  days  for  a  transcontinental 
four  in  the  intet«»st  of  the  American 
Red  Cross.  He  has  pledged  himself 
to  raise  $100,000  for  that  cause. 
Already  Irfe  hr.s  realized  nearly  one- 
quarter  of  that  sum. 

The  popular  tenor  last  evening 
laid  special  stress  on  a.  new  patri- 
otic song,  by  Sanderson,  entitled 
•  God  Be  M'ith  Our  Boys  To-night," 
and  "When  i  Awake,"  a  recent  com- 
position by  Watts. 

His  programme  was  divided  into 
groups  of  classic  compositions  by 
Bach  and  Haendel;  Englished  ver- 
sions of  lieder  by  Schuman,  Schu- 
bert and  -Brahms;  Irish  folksongs 
especially  arranged  by  Hughes,  and 
American  numbers  by  German  and 
Schneider. 

(Between  the  vocal  divisions  Andre 
Polak  presented  violin  pieces  by 
Mozart,  Corelli-Tartini,  Wieniaw- 
sky.  Chopin-AVilhelmJ  a^d  Drigo- 
Auer. 


riaazef  Gue6t  Sofoi6t 
lat  MetroDO'itan  Concert 


to  give. 

True,  the  listener  could  recognize 
old  friends  l.n  Boyle's  score, 
indeed,   one  might   almost  suspect 
^hat  the   c-omposer'.s-  aim   had  been 


T^^AHVTNB  MAA%EL  appeared  as 
-he  "guest"  ;)9-,oist  at  the  Met- 
rcRciltan   Opera   1-louse'-  last  night 

gRiJ  9irouped  gen'i'ne  admiration  by 
1.1  ptanlstlc  skin.  He  invested  his 
reading  of  Liszt's  B  Flat  Concerto 
•with  amazing  technique  and  bril- 
liancy. 

His  touch  was  incisive  and  vigor- 
ous, his  tonal  color  varied  and 
pleasing.  In  the  Etude  de  Concert 
by  the  melodious  Abbe  and  in 
Chopin's  Scherzo  in  B  flat  minor,  he 
gave  further  demonstration  of  his 
•rtistic  attainments. 

Miss  Sophie  Braslau  was  heartilv 
epplaiAded  for  her  interpretations  of 
'^cntralto  airs  by  Donizetti.  Slbella, 
,jang  and  Fourdrain.  Miss  Claudio 
5'Iuzlo,  in  full  command  of  her  ex- 
cellent soprano  voice,  was  heard  in 
selections  by  Charpentjer  and  Bel- 
lini. Paul  Althouse,  who  has  fre- 
quently been  heard  In  roles  made 
famous  by  Mr.  Caruso,  sang  "Celeste 
,(k!da"  and  -American  songs  by  Cad- 
'lan  and  Hammond. 

Mr  Hageman  conducted  the 
/rxfhestral  numbers. 

Kathleen  Hart  Bibb  in  Songsi'""* 
Kathleen  Hart  Bibb,  soprano,  assisted 
at    ;he  piano  by.  her  cousin.  Sergeant 
Major  Frank  Bibb,  the  well-known  con- 
cert accompanist,  now  serving  at  Camp 
Upton,  gave  a  recital  out  of  the  ordinar.'S' 
Aeolian    Hall   yesterday  afternoon, 
isi  Bibb  is  a  young  singer  of  individual 
cliHrm,   and   of  an'  even   rarer  quality 
uhicii  is  che<<rfulness,  as  shown  at  thi.s 
iu;tinec   in   delightful   old   French  and 
•English    ballads.     These   she  preceded 
with  more  ambitiou.';  classics  of  Pergo- 
lesi.  Jomelli,  and  Mozart  in  Italian,  and 
fcllowcd  -with  French  and  English  again 
1>;.-  modern  composers,  including  Arner- 
i.-sn;.     .\mong  the  last  were  two  .lapa- 
nf.se  lynes  hy  Faj  Foster,  a  noveltv  bv 
M,,rnet  'Ware,   "The  Shepherdess."  bv 
Hur.-man.     and    Mr.     Bihfa  familiar 
;■'  I'tondcl  of  Snrin.o-  '"y  ^  ^  -  i.  *  J 

Verdi's  "  II  Trovatore,"  though  of  no 
frequent  occurrence,   yet  never  buried 
for  a  year,  still  less  for  a 
lil;e  some  old  operas  i 
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jAleti-opolKu',',"  |i"t''r.,  'lie 

en..,.  „c            nieatf                  ,  " " 

fa.mlliar  ca5f    inAudw'-V?"?"  ' 

SOLDIER  IS  ACCOMPANIST 


(j/T»^M^E^B^BBS 


i:ital  hero 


111/ 


Mart  Jiibb,  nn  American  eopf 
iilra.-iire  lo  her  audience  in  .\coi 

'■sloi-^lay  afternoon.  Sliu  has  a  gouU   

i^d  a  pleasing  manner.    In  florid  nni  • 

liiKo  the  aria  "II  Capro  o  la  CaprcH  i 
iioni  "The  Marriage  of  Figaro,"  sh-;  'i]. 
I'lyycd  a  flexible  voice,  but  she  was  at  h'-i- 
I  •'•at  iu  cheerful,  sentimental  song.i  like  I 
iiiio  GUI  English,  "Have  You  Kceji  But  a. 
White  J>i!y  Grow."   She  sang  old  J-'rcnch' 
i>ns.-i  of  Wekerlitt  and  modern  worh.s 
•-hubrier,  Duparc  and  Ilahn.    One  of  l 

numbers,  "The  Dashing  White  Sergr.ui- 
by   Bishop,  <^alled   attention   to  her  oc- 
rompanist.  Sergeant  Major  Frank  Bibb, 

I  lier  *rother-in-laW'-.  Thf      oLrnmnpn  closfd 

1  with  a  group  of  Ameri 

[one  by  the  accompam 

''Afpfionso  Qrien  Give^' 
Second  Annuaf  Recitaf 

JN  a  season  crowded  with  musical 
events  It  is  difficult  to  find  un- 
usual qualities  in  concertlzers.  Yet 
the  audience   that  listened  tojAl- 
phonso  Grten  at  his  second  annual 
recltalin  Aeolian  Hall  last  night  had 
the  experience  of  hearing  a  baritone 
who  possesses  exceptional  artistry 
and  taste.  ^  «'  0  »  ^  (a-^mCC* C> ^i-k, 
Mr.  Grien  selected  a  programme 
best  calculated  to  Illustrate  his  mu- 
sical and  dramatic  gifts.   His  vocal- 
Ism  Is  free,  flexible,  of  good  quality 
;  and  equal  range.  He  avoided  forcing 
j  his  tones,  kept  well  within  an  artis- 
tic  compass   and   revealed   a  com- 
mendable style. 

He  began  with  four  difficult  ex- 
amples of  the  older  school  In  which 
I  he  exemplified  in  ex'.ellent  legato. 

The  audience  was  especially  ap- 
'  preciatlve  of  a  collection  of  charm- 
ing songs  by  Fay  Foster,  in  which 
I  the  co^nposer  played  the  piano  ac- 
comxjanlments. 

Otner  selections  were  by  modern 
Russian   and   American  composers. 
Harry  Gilbert  gave  admirable  sup- 
■  port  at  the  piano. 


FRIEDA  htnPEL 
EXCELLtNTIN 
RECITAL 

)ne  of^hf^w  Favored  d^man 
Singers  Repeats  Programme 
Here  Which  Shocked  Boston, 
but  Which  Pleases  New  Yor1< 


By  MAX  SMITH. 

MISS  FRIEDA  HEMPEL  is  one 
among  a  few  favored  Ger- 
man singers  whom  Glulio 
Gattil-Casazza  has  managed  to  re- 
tain in  the  ranks  of  his  company. 
As  her  contract,  however,  is  of  tlie 
abtireviated  variety,  turned  to  good 
account  by  the  Metropolitan  Opera 
Company  in  recent  years,  she  Is  now 
at  liberty  to  appear  as  often  as  she 
pleases  outside  of  the  great  lyric 
theatre  In  Sroadway.  That  is  why 
she  gave  a  recital  on  last  Sunday  in 
Symphony  Hall,  Boston,  and  that 
•\Vas  why  she  sang  yesterday  after- 
noon in  Carnegie  Hall,  with  Richard 
Ha^-eman  at  the  piano,  repeating 
exactly  the  same  programme 
had  offered  to  the  people  of 
Hub. 

Our  friends  in  New  England,  it 
T\-ould  seem,  were  somewhat 
Ehocked  at  Miss  Hempel's  selec. 
11  ions.  As  one  critic  put  it,  "the 
'ivomen's  club  of  Tulsa  or  Saska- 
tton  would  have  looked  skew-eyed  " 
at  a  list  of  numbers  that  included 
"a  saccharine  ditty,  'Daddy's  Sweet- 
heart,' written  by  Liza  Lehmann — 
a  marBhmallo'Hj  for  middle-class 
Jiritons  ludicrous  before  any  other 
audience;  two  commonplace  Irish 
ktunes  far  below  the  level  of  Mr. 
C'ormack'B;  .a  nondescript  piece. 


she 
the 
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(•with   birdcalls,  .by  Tau^bert.  and  a 
^ugar-and-water  croon  by  Tschal- 
'     .wsky."    And  to  think  that  this 
1   rivolous    diva    actually  "swelled 
^the  sura  of  her  unlntlellgence  and 
offering    by    preferring    as  extra 
Bleces  in  a  serious  concert  'Dixie' 
and  'Homo.  Sweet  Home."  " 

But   somehow  New   Yorkers  did 
Inat  take  things  auite  so  seriously. 
■  More  accustomed,  perhaps,   to  the 
l-w-ays  of  prima  donnas,  and  to  those 
lln    particular    of    Frieda  Heropel 
Iwhose  delectably  igenuous  love  of 
Inopular  acclaim  has  ben  manifested 
Ibo    frequently   on    the   stage,  they 
Pacatplcd  with  grateful  recognition 
v.hatevor  she  vouchsafed.,  Indeed, 
t  ,ey  iipplauded  almost  as  enthusl- 
-ticailv     Tschaikowsky's  '  "Cij.dle 
.,118  "  which  she  sang  in  Russian; 
nuberfs    Bird    Song,     which  she 
:ing  in  Eivg-lish;  the  old  Irish,  "I 
.now    where    I   am   going"   and  "I. 
.lOw    my    love";    Liza  Lehmann's 
!  laddy's  Sweetheart,"  and  various 
ipplementary      outgrowlngs  of 
tuc  Ahat  frothy  character,  as  they  , 
;ld    Mendelsohn's    "On    Wings  of, 
)..^;";    Rimsky  -  Korsakoff's  "The 
ilose   That  Charmed   the  Xightin- 
ale"-   the  Ronianza  and  Cavatlna 
Mjm  Rossini's  "Otello";  the  "Shadow 
Song"    from    "Dlnorah."    and  the 
■Qui  la  voce'  aria  frcm  "I  Puritana." 
In  excellent  voice  and  spirits,  and 
1  almost  as  charming  to  the  eye  as  to 
\  he  ear.  Miss  Hempel  gave  not  only 
fan    Impressive   exhibition   of  good 
Icinglng,  but  showed  when  ooca.slon 
loffered  that  she  has  at   her  com- 
Imand  a  raneg  of  emotional  utter- 
[ance  that  few  (soprani  of  her  type 
lencompass.    Though  the  clear  and 
penetrating  resonance  of  her  tones 
:.nd  the  skill  she  brought  to  simple 
•  s   well  as  florid   music,   won  ad- 
i;iiratlon.   it   was   her   finely   elab-  ■ 
,  :  orated  technique  of  expression  that 
I  j  stamped   her   achievement   as  un- 

^^Only  In  Schumann's  "Nussbaum,"  I 
Schubert's  "Die  Forelle"  and  the; 
irniilar  fclksores.  '•Schlafe,,  mein, 
Prlnzchen,,  schlaf  eln."  which  she, 
'  fCcred  as  encores,  did  the  soprano 
.enture  to  fall  into  the  language  of 
er  gatherland.  Mendelssohn's  "Auf, 
luegeln  des  Gesanges."  she  sang 
ill  English;  the  old  Scandinavian,; 
"The  Herdsman,"  if  the  opinion  of 
one  expert  may  bo  trusted,  not  inj 
Xorwegian,  but  in  Swedish.  Her 
inofrmal  contributions  included  the 
"Blue  Danube"  Jwaltz.  the  "LastI 
itose  of  Summer"  and  "Home,i 
Sw.'et  -Home."   

HEMPEL  DOES  WEtL 
IN  'DER  NUSSBAUM 

Encore  Is  Xoarcst  Appvoat'li  to 
Song  Becital,  as  Eutev- 
mcnt  Is  Billod. 

ORTOIXAL  Tf:XT  IH'  (H*(  EX 


is  rarelv  li.-^.^i  '^'^  ''•'Palil""  - 

ccpt  when  Miss  Hempel  does  it. 

But  the  f:ict  remains  that  elegani 
legato  and  nice  equlpoi.'^e  in  phrase  do 
not  make  the  vital  need.s  of  a  eong  re- 
cital That  peculiar  varyini?  of  tono 
to  meet  el«-utlonary  <leniand6  in  song 
Interpretation  which  Is  called  color  \y 
[one  of  the  most  potent  elements  and 
while  Miss  Hempel  has  no  small  skill  m 
thi«  .^he  did  not  exhibit  a  wide  range 
vesterdav.  Pure  tonal  beauty  she  spread 
lavishly  "  throughout  f  .e  afternoon,  buy 
only  m  "Der  Nussbaum"  did  she  sound 
the  vibrating  note  of  tender  and  Im-, 
pressive  human  feeling. 


PROVES  TRUt 
KARTI8T 


Efias  Bree&kin  Sfiows 
HoreDa&fiTfian  Control 

ivIJAS  BREBSHIN  gave  his  sec-| 
ond   annual   vioiln   recital  last 


Xe  Prophete' 
with  Mr.  Caruso, 


Subordinating  Herself  to  Pianol 
Accorr{:7-niment  as  Occasion^ 
Arises,  Soprano  Gives  Unusual 
Recital    with    Splendid  Aid 


necixai    wim  ok^.'Nu.u 

/h  Sung  Brilliantly  \^  n 
^'  r^r^Sr^,/^  ^      /*^By  max  smith/  V 


.Vlme.  Matzenauer  as  Fides  and  Mis5 
Muzio  as  Bertha  Sing  Their 
Roles  Charmingly. 


Onr  of  the  most  rtagnificent  spectacles 
combined  with  i=ome  of  the  best  singing 
ever  heard  at  the  Metropolitan  Opera 
House  came  with  a  ret>etition  of  Meyer- 
beer's '  L-e  Prop'.i.^s  ■  there  last  night. 

Enrico  Carusc,  in  the  heroic  rOle  of  Jean 
of  Leyden,  sang  his  dramaUc  r61e  with 
distinction;  Mme.  Margarete  Matzenauer. 
as  Fides,  interpreted  the  contralto  role 
equally  well,  and  Miss  Claudia  Muzio  as 
Bertha  save  a  charming  performance.  The 
ballet  featurii.g  Miss  Boslna  Galli,  and  a 
chorus  of  roller  skaters,  was  highly  en- 
tertaining and  the  coronation  scene  with 
its  Btlrrlng  coronation  march  was  stupend- 
ous. The  orehestia.  too,  under  the  direc- 
tion of  Arthur  Bod.mzky,  took  on  new  lite 
•nd  all  told  the  r^erformance  was  highly 
I  satisfying. 

iGiulio  Crlmi,  who  until  recently  was  the 
1  principal  Italian  tenor  of  the  Chicago 
'opera  Company,  made  his  first  appear-, 
"ance  of  the  se;isoai  in  a  Metropolitan  audl-j 
  Tev,.^^    (ho    rviirairo  orEanization 


cltal  vesterday  afternoon 
Carnegie  Hall  proved  to  be 
one  of  the  most  thoroughly! 
enjoyable  entertainments  of  the 
kind  offered  this  .season  in  New 
Tork  was  not  due  solely  to  the 
excellence  of  the  little  sopranos 
program  and  the  delights  of  her 
singing,  but,  in  large  measure,  too, 
to  the  sustaining  and  inspiring 
piano-playin  gof  Walter  H.  Golde. 

Without    crowding    himself  lin- 
dulv  into  llie  foreground,  Mr.  Golde 
the  instrument  under  his  hands  a 
co-ordinate  element  in  the  ensem- 
^ble,  and  surely  the  sterling  musi- 
■  clanship,  the   fine  sense   of  phras- 
ing,   the    warmth    of    feeling  and 
.temperament  he  brought  to  his  in- 
terpretative  task   must   have  been 
as  stimulating  to  Miss  Teyte  as  it 
was  to  the  listener.  fnnlish- 
Most  prima  donnas,  vep  fo°I'Sb 
Iv.   compel    their   so-called  ^.^com- 
panists   to   subordinate   the  legiti- 
mate   interpretative    fiinctions  of 
the   piano,   and   thus  also   the  de 
manda    of   the    composer,    to  their 
own  pretty  whims.  L-videntU 
Teyte 


-^ES^i^rd^^iiig^fa^; 
af%^&^lr;Ai'sr^^ho°le^n^^e';-l 

LrMations  wc^e  notable  for  power! 
Jnrt  d{sh  ratb-M-  than  restraint  and 
Snf<.h  The  exuberance  of  youth- 
ful   temperament  and 

"?^rr?a^din^\riJ.o1ta^^r'PreU,d 
'.?-;e^Tepre^^ed^b^'"I^K^ei^r^ry^ 

^.ri'°rni  "nfs^'-b^^inT^ral  £S 
effectiv^     The  numerous  technical 
problems   in   Bach's    Chaconne  foi 
unaccompan  ed    v'olin     were  a^s 
-IriKPrl  clearly  and  with  assurancej 
For  the  mos^t  part,  his  attack  was 
Precise   hTs  intonation  true  and  hi 
'rlvurK   work  commendable 
'  The  other  selections,  on  the  pro 
rrimme    were    Bruch  s    D  mlno 
•oncerto.   Goldmark  s     Call   oi  tni 
•ll"ns  "   S  p  a  1  d  1  n  g  •  8  "Albama, 
■aganlnl?Kreisler      "Caprice"  an< 
^otS  Perpetuo"  by  Noyacek. 

{Mme,  Barrientos 
and  Mr.  Caruso  Are 
^eard  in/Marta 

Mme.  Maria  Barrientos  sang  the  r61p  •■■ 
r.adv  Harriet  in  "Marta"  for  the  first  Lnn 
this  sea.son  at  the  Metropolitan  lasl^n; 


^hc  had  to  ropeat  "The  Last  Rose  of 
me^-/'  Whi.l.  is  interpolated  in  the  sec 


Principal   Features   on  Pro- 
araniinc  Most  Fitted  for 
Operatic  Concert. 


ence.  When  the  Chicago  organizatiori 
came  to  New  York  for  its  season  at  thj 
Lexington  Opera  House  he  stayed  behmci 
because  he  was  ill  and  in  a  hospital. 
Rumor  has  it  that  he  is  to  smg-  at  th. 
Metropolitan  during  part  of  next  season 
but  no  official  confirmation  has  yet  coni' 
from  tiie  Metropolitan  Opera  Compan>. 
Philharmonic's  Last  Home  Concert. 

The  last  of  the  Home  Symphony  Con- 
certs'given  by  the  Philharmonic  Society 
in  co-operation  with  The  Evening  Mail 
drew   this   series    largest    audience  in 
Carnegie   Hall  last   evening  with  two 
■oloists.  Lucy  Gates  and  Max  Rosen. 
Schubert's     "Unfinished"  symphony. 
Beethoven's   "  Leonore  "   overture.  No 
3.  and  Grieg's  "Peer  Gynt  "  were  Mi. 
Stransky's    choice    of    favorite  music 
■while  Miss  Gates  gave  Mozart  s  soprano 
airs     from     "The     Impresario"  and 
"Magic   Flue.'   and    Mr.    Ro.<^en  was 
kpfrd  hi  Bral  ms's  violin  concerto  \n  a 
^!r'owd  "uilr  included    many  ^ta« 
l)oth  upstairs  and  down,  au  attenaam-c 
of  about^. 

Winifred  Byrd.  Pianist.  Plays 


Miss 

is  not  of  that  ilk.  More 
aniious  to  do  .lustice  to  the  wo  Ks 
he  presents  than  to  claim  uie  uiidi 
vided  attention  of  her  auditors,  sne 
?s  even  willing,  when  ,  o«asi°n 
arises,  to  assume  a  secondary  posi- 
tion in  the  dual  combination 

As    much,    if    not    more,  credit 
therefore,  is  due  to  ^er  as  to  her 
talented     associate,     for  bringing 
aboSt    the    sympathetic  ii^terplay 
of    voice    and    piano-^o  essential 
to  a  proper  exposition  of  modern 
songs,  and  alas  so  rarely  obtained— 
whllh  distinguished  ^ff 
citaL     For  what   could  Mr.  Golde 
have      accomplished     unless  the 
singer  had  allowed  him  the  free- 
dom of  which   he  availed  himself 
with  such  good  results?    Hats  oft 
then    to  Miss  Teyte!     Her  'broad 
J^lndedness,     her     s^^^^'cos^Xy  her 
liberality   stamped   her   as   a  true 

^'^Artistic  elevation,  in  actual  re- 
sults accomplished  as  J^fV Svte's 
endeavor,  characterized  Miss  Te>  te  8 
performance  throughout  the  mat 
nee,  indeed.  Her  singing  combined 
sheer  b'-auty  of  melodic  utterance 
with  a  grasp  of  poetic  values  an 
adaptability  of  expression  to  fmo- 
tlonal  requirements,  k  concenU^ation 
of  feeling,  and  a  temperamental 
fervor  which  few  lyric  sopranos 
have  at  their  command.  ^  .  .  „ 
From  a  purely  vocal  point  of  view. 


inr>i- "  WhM'  1  IS  imei  i>«ir>":>  

Hct  and  sang  it  in  Knglish  the- the  so, 
nnie  f' l?ov.h,g  the  time  honored  cu..;!-  -  - 

Lionel,  to  repeat  his  big  ^'''a-         "i;^'' '  „ 
but  the  rules  of  ll.o  >!-^'<'P"'X.  a  I 
nei-mit  repetition  of  ari.ns.  s"  dftei  »■  '  ' 
™uption    filVd     with  ,  ' 

houts  of  "Bis,  Bis,"  the  opera  went  on 
'  heerful  way.  Adamo  Didur  was  Plun  ■ 
and  Mme.  Flora  Perini.  Nancy.  Mr.  Bn.i- 
Hn*kv  conducted  a  lively  performance. 

Mr^  Ogdcn  Goclet  was  present  >n  hcri 
lotc  ae'-ompaiiied  by  Mr.  and  Mrs^  Roya  . 
nTeips  Can  oil.  Mns.  Cha-  les  II.  Mar.^hall, 
and  Mr.  Arthur  Williams.  Federal  Kood 
Administrator  for  New  ^-^^-^^^IX^^ 
:„  No  .5  included  Mr.  and  Mrs.  Hf 
Claiborne  Pell.  .Ir..  and  the  Misses  Lveljn^ 
Rives  Smith  and  Elizabeth  Sands^ 

i  "  PABLO  CASALS  PLAYS.  . 
^cL3  _  zr.  .'/^^ 


AVlir.t  is  a  Pong  recital?    What  is  an; 

operatic  concert?   Is  there  any  longer  a| 

dividing  line  between  them? 

Frieda  Hempel  gave  what  ."he  called 
e  song  recital  yesterday  afternoon  in 
Cnrnegio  Hall.  Her  programme  ran 
thu.i:  Romanza  and  cavatina  from  Ros- 
sini's "Otello,"  four  songs,  one  with 
florid  cadenza :  the  s'.'.aclow  song  from 

i  'Dlnorah,"   four   songs,   three   of  folk 

jxhaiacler,  and   finally   "Qui  la  voce," 

\  from  "I  Puritani." 

J  The  point  at  which  Miss  Hempel's  en- 
Itertainment  approached  most  nearly  the 
I  true  region  oi'  i  no  song  recital  was  when 
'  she  sang  "l;er|Nussbaum"  as  an  encore 

number.    .She  Lang  it  cxtromefv  well,  too. 

A.Qd  ^<^f^  'i^**  ....iiracTA  \<\  p'lve  11  \i,-itii"  tne 

•ana 


Winifred  Byrd,  Pianist  L/^^Hu^e^.  «he  gavr gV^^^^^^ 

Winifred  Byrd.  a  young  piamst.  who  to^f«,„«"[^'  those^  songs  which  de 
is  said  to  have  prepared  for  the  con-  «  lisrht  touch.         .  .. 

cert  stage  with  the  late  Cari  Baermann 
and  Teresa  Carreno.  approached  Uie 
classics  modestly  at  her  matinee  yester- 
day in  Aeolian  Hall  by  playing  little 
pieces  of  Mozart  and  .Scariatli,  focliu- 


1  acLiuii    111  fv..ww 

"^¥]i^^'ex^aulfulirnmpid  Clarity  of 
her  head-tones— so  perfectly  placed, 
so  Verfectly  emitted  in  >;nez=ca-voce 
and  always  impeccably  true  to  the 
nUch-beiame  somewhat  hardened 
pnd  fibrous  under  the  pressure  of 
S^amatlc  effort,  as.  for  example,  in 


His 


pieces  oi  iviu^aii.    ...  aramatic  ercoru         '"'"-"f  f^'. *■,.■  = 

Sert  and  Weber,  which  she  did  nea  b        „„„  unpass.oned  Une  of  Gretr>^s 
and  well.    Chopin  s  B  flat  minor  sonata  'Je  err       de  lu^parleja^ 
tliat  of  the  funeral  march,  was  the  mo.st  first  pai^  exquisite  tender- 

ambitious  piece,  and  Miss  Byrd  did  no^  ^^^^  ,  9.-  '•^P*e"ve  " '  TeT^whft 
*^'^^'hi^'^aves""'  ''Shrgave  MacDow- ^ouPd  T'av?' wanted  Miss 
e^Vr!^VK  Dan^c';''lfterward.  and  J,;|re%o  ^^^fjf..^-^, -p^Vt^rT 

^"^slc''l?mp^y^'^orJ^^,^hol^^^^ 


1  .^v...-  

A,  Laszt  tarantelle. 
Geraldine  Farrar's  36th  Birthday 


Yesterday    was    G^-'^'":,  uii 


iber.  .She  Lang  i'  cvtremelv  well,  too, 
had  the  courage      r'-"  jti  ""h~U)e 

^mar  Kj.'gfiimit'iia  fl'TTTli  fecEie 

^^■■;.V|  .y,    11111.    ..'."^  ^MpndRlS- 


I  i  Trimintinn  ii-  lii  ini             -iii  ;iir— if-  she  was  ni-i^i-'.^  —           ,-„ho~,e    Ma.-^-^  l 

•  1^  HeglWs  "ABT  ■n«\l"TIU^gglli  •He-^  Gcsangea^  ^i,c  was  born  at  >.eno^^  yV«^l 

r  1^'  -   A  concert  .VT  OlimUi;  -Srias  may  bl,-  '        i.^XT^'*^  h7r^\\ 

I  '  -iinado  intercning  provided  the  anas  are  T,i,.,i„i|\'  h'l vc  been  abun.lant  ' 


■;jTiado  interesting  provided  the  arias  arc 
?i Important  or   beautiful    in  themselve.-i. 
"Mme.  Galli-Curci  recently  sprang  into 
'local  lame  bv  singing  the  shadow  song. 
vandMme.  Barrientos  lint  a  few  nights  ago 
'glorified  hcrf^elf  by  her  delivei-j-  of  "Qui 
la  Voce."    It  seoms  impossible  to  avoid 
the   inference   that   Mme.    Hempel  put 
both  stupid  numbers  on  her  programme 
•for  the  purpose  of  challenging  compan- 
Bon.    It  is  not  essential  to  the  progress 
of  art  that  the  comparison  be  made,  but 
«t  may  at  lea-t  be  reiterated  this  morn-' 
|tng   that   Mme.    Galli-Curci    sings  the 
Vahadow  song  beautifully,  very  beauti- 
itully,  indeed. 

To  turn  to  pleasanter  pro.spects.  it  can 
1)6  said  that  the  local  operatic  stage 
'  hould  be  proud  of  Miss  Hempel.  which 
it  is  not.  The  reason  is  not  difllcult  to 
Idi.^cover.  MiiiS  Hempel's  voice  is  one 
lof  remarkable  beauty  and  her  tecnic  Is. 
©t  superior  quality.  Her  delivery  of  the 
,exctrpt  from  Rossini's  "Otello"  was  a: 
.ioco  of  exquisite  art.  f.nifli'-.i  -mr-  i!ol- 
llied  to  the  last  degv 


Farrai 

.ibivthday.  ;nd  when  «he  «-,ched^^^^^ 
Metropolitan  opera    lou^e  to  ^^^^^^ 

of  "  Mme.  San.s  Gene  ^^gociat^, 
siage  hands  and  many  of  n -» 
3..emb,ed  ^H^^^-^t^r  ^ends  and  sai^ 

rw  "c^p"  o ^.  -"^^'"'^ 

her.    i^bc  wa 
in  18« 

and  Mr^  Gat t irCasazz 
old  on  Feb 


in 

Mr. 
day. 
year.'^ 


eelf  within  the  [I'^.^'^ations  of  her 
prettiest   and  daintiest  vocal  per- 

^Ts  °an'interpreter  of  Debussy  Miss 
Tevte  hardly  has  an  equal,  this  she 

confirmed  o?ce  more  J'^^ter^^y  ^'J.t 
croUD  of  that  composer  s  pieces 
whicE  embraced  the  "C'Est  I'extasa 
Langoureuse,"  the  "Cheyeaux  de 
Bol£''  the  "Receuillement."  and  the 

10  have  tnen.  -   I    "Fantoches."    Though  her  pronun- 

,        ,1  V.elio.".c,  Ma.-^.-.l    Jatlon  of  Italian  is  not   quite  afl 
„„rn  «t^!''Vy^«-l  Sess  as    her    Pron""=V^.  ;°"  ..^1, 
French.    s!he    s^nS    Scarlatti  s  1.9, 
Violette"  delightfully  and  Sibylla « 
"O  Bocca  Dolorosa,"  In  a  manner 
•  that  cast  into  shadow  'P'-evlous  per- 
formances of    this  ''^ 
■Kew  Tork.    Her  peculiar^  just  es- 
ti^te  and  translation  of  the  amor- 
his  fUly-flvst  annM  .^'»^*^„^.^^ent  and  fervor  enherent 
iiTfh*  last-named  number  offered  an 

Puritanl'fA.i^repeatef ''lStl';L\rnV"n.aeK  of  her  intelligence 
'uanlaitnigr^asecon.]      -d_|mag.nat  lon 


Cello  Recital  Enjoyed  Ify  Big 
Audience  in  Aeolian  Hall. 

Pablo   Casals,    noted    player   of  the 
■cello,  gave  his  only  New  York  recital 
yesterday  afternoon  at  Aeolian  Hall  be-j 
fore  an  audience  that  overflowed  to  thel 
stage,  where  a  large  number  of  extra 
seats  had  been  arranged.    To  this  la.  ye  I 
audience  he  gave  again  a  striking  deni- 
onstration  both  of  the  magnificent  qua.1- 
ity  of  his  instrument  and  his  own  mu.si- 
cianship.  .   He  played   a  sonata  m  G 
minor   by   Handel,    with    piano,  and 
Sammartini's  sonata  in  G  major.  ^  ana 
then  Bach  s  suite  in  C  minor  for  cello 
alone.   There  was  an  encore  after  Boell- 
mann's  "Variations  Symphonique."  Two 
numbers  by  Jean  HurS.  a  Spanish  dance; 
by  his  countryman.  Granados.  and  Saint-  ^ 
.Saens's  "Allegro  Appassionata  "  com- i 
pleted  Mr.  Casals' s  program.     Ludvik  ] 

Schwab  played  the    piano  accompani- 

%"g|  Carrara  Pescia  and  Rita  d'Asco 
Roxit  gave  a  joint  recital  last  night  In 
Aeolian  Hall.  singing  duets  from 
"  Aida"  and  •"  Gioconda  "  and  many 
5olos  They  were  assisted  by  1- .  «. 
SqiSre,  F  Boccafusco.  and  Francesco 
Longo.   

Max  Roser»^a^^i!^an  Sy*ph9ny 


while  Mr.  Kah. 

.   -  r    ,u„    ooera    Board,  cm 

Chairman   ll.f    '".<;,  - 
.brated  on  .Feb.  -> 
.  vevsary- 
Bellini's   "  I  1 

^ir;rr::::u;;fo;;,oftheo,.- 

Ota.  novelty  to  most  of  his 
afforded  fresh  opportunity    fori  l.iffe. 
Tower  top-notes  and  vast  ^^^^ 
r^r,^-,    nurelv    imaginary  I-'ilt,i'n 
,h\t  never  were  on  land  or  seaJ 


:rn\^'Strvarious  -ntr.butions 

'^"^  '":X''%c^nir.l-l  "La'  Co".^ 
«mh3  ■  Parelli's  "Invocasione  a 
^Tnere."  gorodine's  so-ewhat  Lisz- 

accompanTment;  Gretschanin- 
"La  Nult."    Stravinsky  s  jper 


wfci 

gapete" 
omba  " 


tone 
oft's 


Bltions  by  -^"^^^^^^Pibb  Sibell.'sj 
ong  waftlie^nlf on^  she  consent^^ 
to  repeat.  . 


/«  ^Heard  in  Carnegie  Hall.^,^ 
^Tvro  concerts  made  an  all-Ruasiag 
at  Carnegie  Hall  yesterday,  the  matmr.. 
of  Max  ;Rosen  being  the  first  by  any  -i 
the  so-called  Fetrograd  group  of  yount," 
cclebrities  of  the  violin  since  the  ai 
rival  ■  of  Leopold  Auer.  their  famo.i3 
latter  now  in  New  York.  Mlscha  El- 
inan's  father  was  also  present  yestci - 
day;  Isn.el  Jos.eph  was  at  the  piai.o 
lor  mo.st  of  Mr.  Rosen's  program,  an  - 
Oliver  Denton  assisted  in  th6  open.n,^' 
Kopata  of  Cesar  Franck.  The  later  nr.. 
sic  included  l>alo  s  —  Symphonie  E^M'  - 
gnolc."  Auer-s  "Romance,"  some  ;u-- 
rar-geracnts  by  Kreisler  and  Joachim, 
and  Wiemawski  s  "  Phantasle  BrlU- 
iante.'   on  themes  from  "  Faust."  ' 

The  fourth  and  la^t  but  one  of  tnuj 
Kus.siafi  Symphony  Society.'s- concerts  n>, 
,  Carnegie  Hall  last  night  drew  a  grcai, 
'  audience.  aClractcd  in  part  by  the  nov  - 
elty of  patrtoUc  symphony.  GUore  s 
"Ilia  Mu-ometz,"  after  an  old  K  i  -^^  ' 
bcTU,  anil  bv  tho  star  of  the 
-vvill'"'!  'cellist  of  th. 


liil.-.i  i.lll    i:.luiH.T  " 


MME.  SANS-GENE' 
STIRS  PATRIOTISM 

Giordano's  Musical  Version  of; 
Sardou's  Drama  Sung  for 
First  Time  Tjiis  Season. 


FARRAR  IN  THE  TITLE  ROLE 


As  Duchess  She  Is  Better  Than  as 
Washerwoman — Amato  the  Em- 
peror and  Martlnelli,  Lefebvre. 


"  Mmo.  .SanS-Oene.  "  famous  a 
play,  and  now  in  its  fourtli  season  as  an 
opera,  tor  vrhich  tlie  Metropolitan  stood 
sponsor  before  all  the  world  with  •  a 
"  first  performance  on  any  stage,"  Jan. 
2fi,  19U,  a  season  before  the  war,  was 
restored  to  current  use  yesterday  af- 
temoou  in  the  presence  of  a  brilliant 
matinfe  audience  on  Broadway.  This 
was  only  tl\e  tenth  representation  of 
Qloidano's  musical  version  of  SaJ-dou's 
much-acted  drama  in  New  York,  an 
Inequality  in  conquest  of  popular  favor 
to  be  remedied  slowly  at  best  in  the 
ponderous  course  of  grand  opera  af- 
fairs, but  fe-aining  momentum  now 
through  th«  wartime  value  of  tMs  rau- 
.sic's  echoing  "  Marseillaise,*  its  "  Car- 
magnole." and  "  Ca  Ira-ing,'"  even 
more  than  tJaroush  a  stor>-  that  touches 
llghUy  on  Napoleonic  wars.  The  opera 
was  heard  six  times' in  its  opening  run 
here,  and  tut  two  the  following:  season, 
while  lu;it  year  it  had  three  perform- 
ances, tlie  first  on  March  2,  which  by 
precise  coincidence  was  also  the  date  of 
its  recurrence  now. 

Mme.  Kairar  and  most  of  her  aaso- 
cmtes  in  the  original  production  being 
yet  with  the  company,  yesterday's  sing- 
ins  actors  iu  "  Sans-Gene  "  were  in  the 
main  not  new.  Mr.  MarUnelli  was  again 
the  heroine's  husband  and  Mr.  Anrato 
lier  sovereign,  tlie  former  Corsican  Ueu- 
tenajat  to  whom'  the  washerwoman 
Duchess  presents  his  lohs  unpaid  laun- 
dry billa.  The  Misses  Curtis  and  Esener 
as  Bonaparte's  sisters,  Sparkes  and  For- 
nia  as  revoluUonary  blanchisseuses, 
Messrs.  Segurola,  Althouse,  Bada.  Leon- 
id. Bloch,  Reschiguan.  all  reappeared. 
Mme..  Mattfeld.  Mx.  Malatesta,  and  Mr 
d'Angelo  were  now  in  minor  roles,  and 
for  the  first  time  Mr.  Papi  conducted. 

There  was  the  usual  outburst  of  pa- 
trioUc  feeUng  at  the  close  of  Act  I.,  an 
actual  conjuring  up  of  the  Paris  of  the 
French  Revolution,  which  had  evoked 
cries  of  ••  Evviva  "  last  year.  The  stag- 
ing of  the  piece  had  still  further  ele-  ■ 
meats  of  appropriateness  since  Amer- 
ica's entry  into  the  war,  and  the  sailing 
of' armies  of  Ameiicans  for  France. 

Mr.  Aniato  as  the  Emperor,  who  ap- 
pears only  in  tlie  last  half  of  Giordano's 
opera,  furnished  a  fairly  remarkable 
likeness  of  that  historic  figure,  a  char- 
acterization affording  opportunity  for 
some  of  his  best  powers,  and  dramati- 
cally at  a  high  level  yesterday.  His 
voice  seemed  in  more  serviceable  condi- 
than  during  the  Winter,  mellow 
land  •■  warmer  "  with  the  changing  sea-  [ 

Mr  Martinelli  sang  uncommonly  well 
tlie  scene  of  Lefebvre  alone  with  his 
,ile  in  the  Emperor's  ante-cliamber. 
j  -fore  that  tender  episode,  the  "  young- 
Ui  "  General  had  gained  ease  and  poise 
u  an  impei-sonation  which  he  has 
stf^dily  improved  since  the  £jrst  pro- 
duction He  stood  out  in' 3.  stunning 
elitter  of  all  the  Napoleonte'  court,  as 
hiajiv  a  man  from  the  remotoat  Ameri- 
diii  villaga  shines  in  the  simpler  mili- 
tjii  v  trappings  of  today. 
^^rae  Farrar  showed  tlte  vitality,  the 
ough  humor,  the  many  apt  and  engag- 
n"  features  of  a  part  that  many  ac- 
iresses  have  envied.  Mme.  Sans-Gene 
las  not  in  the  past  been  rated  one  of 
Uie  American  soprano's  best  roles;  as 
j  cinarked  a  year  ago.  her  petulance  and 
imoatience  with  the  requiremenls  of 
(ourt  eLiquette  arc  overdone,  and  the  in- 
nate character  and  force  that  brought 
tbout  the  washerwoman's  rise  to  a 
Duchess  are  not  sufficiently  indicated. 
She  presented  a  superb  picture,  how- 
i^ver  in  the  robes  of  her  reception  to  the 
linperial  sisters,  perilously  near  bur- 
tesque  in  the  incident  of  the  tangled 
tj-aii'  honestly  h»man  in  the  midnight 
iinoe^l  to  Napoleon.  That  this  is  an  ex- 
'  ting  role  the  theatre-goers  of  America 
know,  as  well  as  did  KMhryn  ISiddw, 
who  paid  a  fortune  to  ,.ne  heirs  of  Saj>- 
.',.11      in   Giordano"',  revision  much  of 

;  .•  is 
of 

!:iy. 


Alma"  auc^ill/thr^lletr?^olitan— 

Maude  Fay  and  Mai  Kalna. 

AlMia  Oluck  sang  to  a  packed  house  at 
the  .Motropolitan  Ia.st  evening,  when  a 
line  of  standees  like  Caruso's  awaited 
her  return  to  the  theatre  where  audi- 
cni  o.s  less  In  number,  but  not  In  enthu- 
MiiMM.  flr.«l  "discovered  "  her  beautiful 
voic!  in  the  Happy  .Shade  of  another 
Gluck's  "  Orpheus  "  eight  yoar.s  ago. 
Tlic  Kumanlan  ."ioprano  has  gone  far  in 
her  .\mciican  oarecr.<!  .<:lnce  then,  and 
shi'  iTuppeared  last  night  after  an  over- 
land lour  to  the  Pacific  and  back.  Here 
air  of  MIcaela  from  "  Carmen  "  was  en- 
loTid,  and  she  later  added  .songs  of 
Jtini.sky-Korsakoff,  Rachmaninoff,  Sme- 
lana,  and  folk  songs  of  the  Ukruino  ar- 
ranged by  her  husband,  Kfrem  Zimbal- 
ist.  Cecil  Arden  gave  the  "  Habanera  " 
from  "  Carmen,"  Rafaelo  Diaz  the 
"Cielo  Mar."  from  "  L.a  Gioconda," 
and  Gino  Nastrucci  played  Handel's 
■  hargo  "    and    Ihc^  meditation  from 

Maude  ^'^a'?^*"T' f^aHfornia  soprano 
whose  opera  career  oversea  at  Munich 
was  halted  by  the  war,  gave  a  recital 
la.sl  evening  in  Carnegie  Hall,  where  a 
profu.'ilons  of  flowers  worthy,  of  the 
Golden  State  showed  the  loyalty  of 
friends  from  home,  as  their  applause 
to.'iUfied  to  the  presence  of  many  West- 
crnci-s  in  New  York.  Miss  Fay's  voice 
sounded  rich  and  full  In  nie  concert  liall, 
and  lier  profcram  was  one  of  tasteful  se- 
lection. L.ike  othens  who  have  sung  in 
Gcrman.v  during  th'f'ir  formative  years, 
she  .still  ."buffered  from  a  style  of  singing 
Cncourasrcd  over  there  at  the  expense  of 
some  <iualities  preferred  in  America. 
Airs  of  Handel,  Monteverde,  Mozart, 
called  for  Ic-js  dramatic  force,  more 
suavity..  The  .singor  fared  better  in 
Fourdrain'.'!  "  Chanson  Norvegienne  " 
and  bane  AVilson's  "  Spring." 

Mai  Kalna,  modishly  magnificent,  fol- 
lowed a  prima  donna  fashion  of  the  mo- 
ment for  operatic  concert  rather  than 
song  recital  in  her  matinee  at  the  Prin- 
cess yesterday.  Max  Cregna,  who  as- 
.sisted  her  in  a  'cello  obbligato  to  Mas- 
senet's ■  turbulent  "  Elegie,"  also  gave 
an  elaborate  .solo  concerto  in  B  minor 
by  Dvorak,  willv  piano  accompaniment 
by  Richard  Hagenian.  The  soprano 
sang  a  recitative  and  air  from  "  Don 
Giovanni,  "  the  "  Diebestod  "  from 
"  Tristan,"  a  French  Brunhild's  air 
from  Reyer's  "  Sigurd,"  and  a  war  .song 
from  Bruneau's  opera,  "  f..'Attaqiie  du 
Moulin."  .She  added  a  few  songs  more 
suited  to  so  intimate  a  theatre,  includ- 
ing a  new  cycle.  "  Out  of  the  East."  by 
AVilliam  Lester, 

Camille  .Seygard  concluded  a  series  of 
evening  song  recitals  for  the  benefit  of 
French  writers  last  night  at  the  Prin- 
cess, singing  half  a  program  of  Sinding. 
and  other.s  by  Grieg,  Lieutenant  R.  I. 
Cottenet.  Rabey.  Aubert,  and  Lachaume. 
with  Ethel  Cole  at  the  piano,  and  a  final 
•'  Chani  rlu  Retour."  accompanied  by 
Ithe  composer.  Ivan  Caryll. 

"BEET<MOVEN  AT  MATINEE. 

PhiTharmomc  Program  Earns  Much 
Applause  with  Bauer. 

The  Philharmonic  Society  gave  an 
afternoon  of  Beethoven's  music  yester- 
day in  Carnegie  Hall,  with  Harold  Bauer 
as  soloist,  and  much  enthusiasm  from 
one  of  the  largest  audiences  of  a  season 
now  rapidly  drawing  to  a  close.  The 
composer's  overture.  "  King  Stephen.", 
was  the  only  unfamiliar  bit  of  the  day. 
Mr.  Bauer  played  the  "  Emperor"  conr 
ccrto  for  pianoforte,  which  he  gave  with 
scholarly  appreciation  as  a  whole  and 
much  expressive  detail. 

Mr.  Stranskv  conducted  the  noble  Fifth 
.Svmphonv.  the  highest  flight  of  Beetho- 
ven's geniu.s,  as  it  is  also  the  simplest 
in  sheer  grandeur  of  all  the  works  ol 
i>s  class.  The  orchestra  was  in  uncom- 
monlv  good  form,  and  the  performance 
had  something  of  the  character  of  a 

CARNEGIE  HALL 

15  mm  BT 

GALLKURCI 

Musical  Sanctum  Never  Has  Held 
;   Bigger  Crowd,  and  Probably 
'   Never  So  Many  Have  Clamored 
in  Vain  to  Hear  Prima  Donns 


MC«  Into  thai.  hiuhIcuI 
I  this  Qocaslon. 
i.vi.-ry  Inch  of  available  spa  '  ' 
the  big  auditorium.  Including  all  but 
-.1.  narrow  strip  at  tho  front  of  the 
Btago.  left  open  for  tho  singer,  her 
nsHlBlantH.  and  the  piano,  was  oc- 
cupied; and  men  and  women  stood 

I  In  BU(Oi  Closely  Herrled  ranks  behind 
Uie  r>arquet  rail  that  late  comern 
)iad  to  push  their  way  by  main  force 
through  a  "veritable  scrimmage  in 

I  order  to  reach  tho  aisles. 

At  the  end  of  the  matinee,  after 
JMine.  (Jalll-Curci  had  given  as  sup- 
plementary contributions,  Tostl's 
"April"  and  the  inevitable  "Home. 
Sweet  Home,"  self-accompanied,  the 
women  on  the  stance,  generalled  by 
Mrs,  William  R,  Chapman,  president/ 
of  the  Rubinstein  Club,  flocked 
round  the  little  prima  donna  and 
wouhJ  not  permit  her  to  depart  un- 
til she  had  held  court  for  almost 

itcn  minutes. 

I  Finally,  after  she  had  listened 
;eraciously  to  the  gibble-gabble  of 
ihigh-pltched  voices  and  had  shaken 
) hands  all  around,  Mme.  Galli-Curcl 
[made  a  hasfly  exit  In  order  to  catch 
B.  train.  Then  Mrs.  Chapman  ad- 
dressed a  few  soothing  words  to 
the  lingering  enthusiasts  below  and 
above  her,  who  had  been  patiently 
"u-atchlng  proceedings,  hoping  that 
Mme.  Galli-Curci  would  add  a  few 
more  dainty  dlties  to  the  musical 
confetti  she  had  already  distributed. 

This  -was  the  last,  but  not  thei 
first,  speech  of  the  afternoon.  At 
the  end  of  a  group  of  Weckerlin's 
eighteenth  century  Bergerettes.  Mrs. 
Chapman,  seizing  Mme.  Galli-Curci's 
hand  as  she  passed  by  her  on  the. 
-way  out.  had  Implored  her  to  sing 
something  with  her  face  toward 
those  who  sat  on  the  stage  and^heir 
back  toward  the  house,  emphasiz- 
ing her  request  with  gestures  that 
every  one  could  understand.  There- 
upon, stepping  to  the  front  while' 
the  soprano  was  enjoying  a  brief 
rest  In  the  greenroom,  she  had  pro- 
'ftlatmed  the  glad  news  that  Mme. 
Ga.m-Ourci  would  repeat  those  num- 
ibers  on  the  other  tack,  as  it  were. 
But  the -charming  diva  in  executing,' 
BO. to  speak,  the  promfced  tergiver-. 
satlon,  gave  two  extra  numbers  in- 
stead, and  they  were  quite  as  wel- 
come, no  doubt. 

Mme.  GalU-Curci  had  chosen-  a 
programme  CHf  the  sort  one  usually 
e.\.pects  of  prima  -donna  warblers. 
'J'hls  menu  embraced  florid  operatic 
arias,  with  flute  obbligati.  and  var- 
ious delectable  things  calculated  to 
set  the  feminine  heart  a-flutter. 

Some  very  serious  persons  thought 
she  might  have  eliminated  a  few  of 
the  tld-bits  and  replaced  them  by 
more  music  111*6  Giordano's  "Caro 
Mio  Ben."  However,  she  probably 
knew  her  audience,  and  some  time 
in  the  future,  perhaps,  she  will  give 
another  kind  of  song  recital  in  New 
|York  for  the  benefit  of  another  kind 
of  music  lover. 

Truth  to  tell,  the  soprano.-was  not 
In  her  best  form  yesterday.  Some 
of  her  numbet-s  she  sang  delight- 
fully, to  be  sure,  and  her  coloratura, 
as  usual,  was  tonal  embroidery  of 
the  most  delicate  character.  But  in 
passages  that  asked  for  smoothVnd 
sustained  cantilena  she  sang  some- 
what below  the  correct  pitch  almost 
throughout  the  ajfternoon. 

Manuel  Berensuer,  flutist,  not  only^ 
provided  the  oDbligati  in  Proch's 
theme  and  variations  and  the  mad 
scene  from  '-Lucia."  but  played  a 
solo  piece  by  Chaminade.  The  pianq^ 
aiccomrpaniments  were  entrusted  to 
Homer  Samuels. 

iHanon  Le^caut"  Suno 
f)U  Briffiant  (a^t 

rpHE  fashionable  Monday  su'b- 
scribers  thronged  the  Metro- 
politan Opera  House  last  evening, 
w'nen  Mme.  Alda  and  Mr.  Caruso 
jsang"  the  roles  of  the  lovers  in 
r'Manon  Lescaut." 

This  early  work  of  Puccini, 
though  never  a  sensational  success, 
[has,  in  a  modest  way,  retained  Its 
pold  on  the  melody-loving  public. 
L\s  all  the  world  lover  a  lover, 
surely  all  the  music  -svorld  loves 
f\lanon  and  Des  Grieux  as  they . 
were  presented  last  night, 

Mme.  Alda  was  exquisite  and  pic- 
turesque, and  seldom  has  she  sung 
with  such  beauty  and  feeling.  ,  Hef 
rendering' of  "In  quelle  trine  mor- 
bide"  in  the  second  act'  was  enthu  - 
slastically  and  deservedly  ap- 
plauded. 

Mr.  Caruso  was  in  his  best  voice 
tnd  was  lavish  in  the  outpouring 
of  his  golden  tones,  with  their  fa- 
miliar warmth  and  impassioned 
power. 

Mr.  Amato's  splendid  and  vehe- 
jment  portrayal  of  Lescaut.  Jlr  de 
Segurola  as  the  elderly-  Geront,  and 
Miss  Perini  as  the  musician  won 
^he  esteem  of  the  audience. 

Mr.  fap':  gave  a  dramatic  reading 
bf  the  score.  He  preserved  a 
faultless  balance  between  singers 
and  musicians,  and  directed  with  a 
firm,  vigorous  and  authoritative  i 
beat. 


Mme.  Galli-Curci 
Generous  with  Her 
Encores  at  Recital 

Even  Turns  Her  Bid  %o  Ktguhr 
\iidience  and  Sings  Two  Num- 
bers to  Those  on  Stage. 


'i  ■'  ■>  abreast,  a  line  of  men  and  women 
fciif  lied  from  the  bo.x  office  of  Carnegie 
Hall  tri  Sixth  avenue  jt'Sterday  between 
joou  and  three  o'clock  iu  the  afternoon. 
Mnic.  Amclita  Galli-Curci  was  armounc«  < 
:o  yive  a  soijg  lecita!.  and  the  long  lint- 
ivas  waiting  to  buy  standing  roonrc  Onl; 
.ive  hundred  of  them  got  in.  but  many  or 
he  otliers  waited  in  tlie  lobby  until  thw 
■nterta-inment  was  half  over  in  the  hopt 
)f  finding  some  means  of  hearing  thu 
irlrr.a  donna  .^ing.  , 

Mme.  Galli-Curci  had  just  returned  from 
Doston.  where  the  t^hicago  Opera  Company 
losed  a  two  weeks'  seas<)h  on  Saturday.  Shf 
ever  has  sung  better  in  New  York  th.-i'a 
ho  did  yesterda>'.  She  ha.^*  sung  tbin?.< 
)etter  suited  for  the  display  of  her  talent. 
)Ut.  alter  all,  it  is  the  voice  and  the  charm 
)f  her  personality  that  make  her  so  pow- 
;rful  a  factor  in  the  world  of  music.  Shc- 
;ang  little  music  of  the  highest  type,  but 
:he  gave  to  whatever  she  did  sing  a  dls- 
inction.  Pure  beauty  of  tone  is  a  thing 
o  rare  that  it  can  hold  a  public  spellbound. 
Combined  with  sucii  a  vocal  art  as  Mme. 
ialli-Cuivi  possesses,  it  is  irresistable  ti 
he  average  mortaL 

Dr.ama'Jc  singers  and  singers  of  moderr 
mu.sic  come  and  go,  but  the  p-ublic  stays 
with  the  interpreters  of  old  things.  Then 

;  noUiin^  new  or  startling  in  what  Mme 

alli-Curci  has  to  offer  except  its  perfec 
tion,  and  the  music,  if  not  up  to  the  stand 
ard  of  the  'best  song  recitals,  ^^s  fully  u» 
to  that  heard  at  violin  recitals. 

The  mad  scene  from  "Tjucia,"  an  arif 
|froni  'La  Sonnambula"  and  Proch's  them< 
and  variations  were  the  most  attractive  o' 
her  numbers.  In  modern  songs^  of  whicl 
she  sang  a  group, .  she  did  'not  shin' 
brilliantly,  except  that  beauty  of  voice 
lends  its  charm  wherever  It  is  heard,  bu' 
in  some  old  French  bergerettes  arranged 
by  'Weekerlin,  she  was  delightful. 

On  the  stage  members  of  the  Rubinsteir 
Club,  under  whose  auspices  the  concert 
was  held,  were  seated,  together  with  th« 
presidents  of  many  women's  clubs.  /Turn- 
ing her  back  to  the  regular  audiance.  Mme. 
iGalli-Curci  sang  two  encores  td  those  on 
the  stage  after  her  group  of  bergerettes. 
'  At  tlie  close  of  the  programme  she  gave 
two  encores  more,  ending  with  "Home, 
Sweet  iranie"  in^nglish.     

CONCERT  AUDIENCE 
LIKES  GALLI-CURCI 

S****-  iMAU.  5*  , 

Carnegie  Hall  Is  Ciwded  and 
Many  Persons  Are 
Turned  Away. 


RECITAL  XOT  HEK  FIELD 


She  Sings  Many  Songs,  but 
Sho'jvs  She  Is  at  Hor 
Best  in  Opera. 


iUe 


By  MAX  SMITH. 

CARNEGIE  HALL  has  never  held 
a  bigger  crowd,  not  even  at  a 
McCormack  concert,  than  it 
did  yesterday  afternoon,  when  Ame- 
lita  Galli-Curci  sang  there  under 
the  auspices  of  the  Rubinstein  Club. 
And  never,  proba'oily,  have  as  many 
persons  clamored  in  vain  to  gam 


Mnie  Galli-Curci  was  heard  m  j  \  j- 
cal  recital  at  Carnegie  Hall  yesterday 
afternoon.  The  house  was  sold  out  and 
many  disappointed  persons  were  turned 
away.  Tlie  listeners  who  crowded  the 
auditorium  seemed  best  pleased  when 
the  soprano  sar.-^  high  tones,  uttered 
sparkling  staccati  or  went  into  madness 
together  with  a  flute.  The  entertain- 
ment might  easily  be  made  the  subject 
of  extended  comment,  but  no  good  can 
thus  be  accomplished. 

I  It  is  a  pity  that  Mme.  Galli-Curci  'h.-i.<. 
excited  such  widespread  curiosity.  Her 
concerts  are  bound  to  be  attended  bj- 
j  thousands  who  do  not  customarily  go  to 
I  such,  entertainments  and  who  have  very 
I  vague  standards,  if  ,iny.  She  will  be 
1  rapturously  applauded  for  doing  things 
which  are  much  better  done  evi  l  y  day 
by  the  common  rank  and  file  of  recital 
singers. 

"Caro  mio  ben. "  with  which  she  be- 
gan has  been  better  sung  a  dozen  time* 
tills  sea.son,  and  as  for  "The  Lass  with 
the  Delicate  Air,"  it  can  l>e  said  with- 
out rescrvntion  that  Mme.  Galli-Curci'.- 
delivery  of  it  suggested  a  possibilit 
that  she  might  not  undcrstani  tli»> 
word.«.  'When  she  arrived  at  ".^h.  non 
credea."  her  third  number,  she  was  at 
home,  but  her  singing  of  Bellini's  air 
lost  much  through  want  of  stage  actic.-. 
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BERKSHIRE  QUARTET 
IN  VARIED  PROGRAM 


1  orcliestr;.  t- 
lu   Proch-s  11..:;. i.ons  Mine. 
Galli-f'iirci  was  happy.     Slio  sang  toe 
staccato  variation  nioft  brilliantly  and 
'  snioothlv  and  with  beauty  of  tone.  Ros- 
slni's  tarantella  was   also   well  done, 
thoush  it  is  not  quite  so  favorable  to 
e  Uus  soprano's  voice  and  technic.'. 
■u      In  the  group  of  five  songs  which  fo.- 
,  !  w<>d  the  Proch  number  the  poverty 
the  .■dinger's  resources  was  revealed. 

■  11  pounded  like  the  twllterlns  of  a  .  | 

dlow   over   a  mountain   brook.     It  r^n-iT-nrxctiyTt 
..^  charming,  musical  prattle,  of  that  "^^OBK  OF  NEW  COMFObliitt 
It  and  ingenuous  typo  which  ecstatic  ] 
jng     women     describe     as  "«ile." 
.  re  was  ncitlicr  breadth  nor  dwta  to 
•thing,    and,    alas!     almost  every 
aso  In  Grieg's  "Swan"  ended  with  a, 
i  tle  sliding  downward  from  the  pitcli 
rcilessly  held  by  tho  piano. 
.Alme.  Galli-Curci's  field  is  manifestly 
opera,  where  she  is  admirable.  But 
course  she  is  going  to  sing  to  many 

usands   from   tho  concert    platform  rJ■^^^   

..•Ad  there  will  continue  to  be  much  hcfove.  gave  a  concert 

sapient  chatter  about  her  art   as  com-  "een  neo  Hall.    The  en- 

'  pared  to  that  of  the  incomparable  Vatti,  last  evening 
Jenny  IJnd  and  several  others.    No  one  tertainment    *)egan    with    Beethoven  s 
.„  has  thought  of  adding  the  name  of      j^j-^^t      k  minor,  opus  59,  Ko.  2,  the  j 
v.  Uma  dl  Murska  to  the  list,  and  yet  she  composer  makes  use  of  thej 

.,    is  a  singer  whose  dazzling  colorature  In  which  the  compo 

and  soaring  high  tones  would  have  <^n-  Russian  theme  heard  also    n  a  cno 
'■i   raptured  the  very  people  who  are  now       i,,^  nrst  act  of  "P.ons  *3<^''""°^  i 
,•    so  moved  by  Mm..  GalU-Curci.  ^t^cr  two  numbers  were  *  serenade  in  | 

The   old    fashioned   operatic   concert  ^^^^  n^gyement  by  Leo  feowerby  and  Max 
X   might  furnish  a  congenial  atmosphere  j^^ger's  quartet  in  K  flat,  opus 
ir;   for  this  soprano.    From  what  she  has  sowerby's  work  is  Btlll  m  ™anu 


Beethoven's    Quartet  in 
Minor,  Followed  by  Leo 
SoAverby's  Serenade. 


Musio,  Still   in  Manuscript, 
Given  in  Public  First  Time 
Last  Evening. 

Berkshire    Qup.vtct.    which  has 


'LE  COQ  D'Of  SUNG 
AT  METROPOLITAN 

Jlimsfe'-^rsako\^s  'Fantastic 
Production  Gets  Flatter- 
ing Beception. 


A   SATIRE   ON  KUSSIAKS 


Miss  Galli  an  Engaging  Siren 
— Didur  Convincing  in 
Bole  of  King. 


■I 


Bin 
••1 
Ion 


for  this  soprano,    rrom  » M<t,i.  j^,.  soweroy  s  wu..^  • 

dono  here  up  to  the  present  it  seem.s  ^^^..^^  j^„d  was  heard  for  tho  flr^t  time 
fair  to  suspect  that  her  repertoire  of  public.  The  composer  is  a  >o""e."ian 
songs  may  have  to  be  liraiteri  to  those  ^  ^  ,ittie  more  than  20  »  violinist 
calling  for  the  expression  only  of  emo-     nd  originally  froni  Grand  R*t;'<1« 

   '    now  a  resident  of  Chicago.    The  music 

^eard  last  evening  contained  indications 
of  some  talent,  though  as  yet  in  an  un- 

'']^rio.^^y\l^o.-.^  a  feeling  for  the 
type  of  melody  most  readuy  accepted  b> 
Americans-melody  leaning  toward  the 
negro  idiom  and  with  syncopation  of 
rh^hm.  occasionally  close  to  "rag  tlme^  , 
in  treating  this  melody  the  young  com- j 
poser  displayed  good  taste,  which  pre- 
vented him  from  falling  into  mere  cheap- 
iiess  or  vulgarity.  „„_,i 
His  part  writing  was  frequently  good 
and  sometimes  bad,  the  latter  especially 
when  he  made  some  very  youthful  at-, 
rempts  at  bizarre  effects  in  the  closing 
mrasures.    But  on  the  whole  the  sere- 1 
nade    wUh  such  faults  as  it  displayed., 
■  ml  enough  merit  to  give  ground  for| 
hope    that   he    may    take    substantial , 

"""ThTpiaying  of  the  Berksliire  Qi.artet| 
was  generally  commendable  and  m 
places  admirable.  In  the  Beethoven 
work  faulty  intonation  marred  the  Per- 
formance. The  audience  was  of  mod- 
erate size,  but  its  applause  was  most 
liberal. 


1 


tions  belonging  to  unsuspecting  Juvenil- 
ity or  vestal  ^^rgin3  talking  in  their 

GALU-CURCI  SINGS  1 
TO  RUBINSTEIN,  CLUBj 

After  Lyric  Songs  and  Airs  from 
flu  Operas,  Six  Encores  Fml  to 
Send  Cheering  Crowd  Home. 


"Ijb    Coq    d'Or"— MetropoUtan  Opera 
House. 

Th«  Queen. 

Ml«s  Galli  and  Mmf.  Barncntos 
Amelfa..Miss  S.mith  and  Miss  Braslau 
The  King.... Mr.  Bohm  and  Mr.  DIdur 
The  General, 

Mr.  Bartik  and  Mr.  Ruysdael 
The  Astrologer, 

Mr.  BonHgllo  and  Mr.  Diax 

A  Prince  Mr.  Hall  and  Mr.  Audisio 

A.  Knight,  . 

Mr.  Johnson  and  Mr.  Rcschighan 
Voice  of  the  Cocic  Mls3  Sundelius 


1 


Mine.  Galli-Curci  made  her  ninth  ap- 
I  (learancp  in  Kew  York  and  her  first  in 
Carn*gie  Hall  .vesterday  afternoon  be- 

H'  fore  a  wholly  different  audience  from 
a.ny  the  Italian  prima  donna  had  faced 
recently  at  the  Lo.vington  Opera  Houae 
or  at  the  Ilippodrorrie.   AVhile  the  Car- 
I  hegle  galleries,  to  be  sure,  could  havr 
been  sold  many  times  over  to  a  throng 
that  at  noon  lined  Fifty-Seventh  .Street 
im  Seventh  to  Sixth  Avenue,  all  the 
•-■xas.  floor,  and  sta-^jo  had  been  prom- 
ised  a  year  ago  to  the  Rubinstein  Club 
'  and  those  whom  it  invited  from  women's 
iiibs  of  this  and  neighboring  towns. 
:;s.  W.  R.  Chapman,  the  RuijinsWin'.'^i 
i  resident,   sat  with  some  hundreds  of 
I  these  sociable  guests  on  the  stage 
I    Hei-e  the  club's  leader  once  deftly  in- 
O!  terp«8ed  to  a;sk  for  a  song  and  its  en- 
Icore  to  be  sung  to  those  back  of  the 
-  tar,  and  again  at  the  concert's  end  to 
itroduce  Galli-Ctirci  to  "  tho  mother  ot 
I  clubs,"  Mrs.  William  Tod  Helmuth, 
.  lid  other  well-known  women  present. 
I  Then,  when  six  encores  failed  to  senu 
laway    the  cheering  crSwd   before  ihi* 
'footlights,  Mr.s.  Chapman  told  them  it 
■  a-s  rio  u.se,  the  singer  had  gone  to  catel- 
r  train:  whfiieat  .^lme.  Oalli-t'urci.  ex' 
i:jing  :i   woman's  privilege,  ehan.cei 
,,.,r  niind  and  (.amc  back  to  bow  oner, 
''"ire,  all  wrapped  in  fur.s  for  a  liaiisi 

iTOeratitineiUal  lour  ihat  will  take  liCi  m 
^,  next  two  months  from  l-oston  If, 
divldir  Kran.  iseo.  .,       ^  . 

Frieiere  wore  moments  of  novel  and  iiy 
ite  charm  of  lyric  song  in  the  ad- 
'    WJifed  singer's  program,   though  then 
i-.iiind  to  he  a  number  of  her  famous  an.' 
from  the  ot>eias.  of  course,  and  somt 
repetifioii  of  popular  encores,  such  a.' 
"  humorou.-!  "If  No  One  Kver  Mar 
e.s  Me."  and  to  her  own  accoropani 
"-■nt  Tosti's   "April  ■    and  "Home 
~  weet  Home."  After  Buzzi-Peccia  .«  .set 
1  ng  of  a.  hurset-y  rhyme  of   "  l>ittl< 
i^irds  "  that  flew  away  almost  vi.^ibl: 
'in    the    vocal    tdp    notes,  Galli-c'iiri 
I'linled  oul  the  rompo.ser  far  down  th, 
middle  atsle.  and  the  house  made  hin 
■, 'isiapd  and  how. 

bl/  The  singer  gave  an  F.nglish  lullabi 
„iancr  the  l-'reneh  group,  a  laughing  son^ 


1  After  the  eight 
'  all    aeeonir.ani''d  by 


enth  century  liergeretten 

 ,  -.J    bv    Homer  Samuel."! 

oi  TProrh's    ■  Theme  aiid  Variations."  tha 
<2  prima  donna.t  have  u.^ed  in  "  The  Bar 
^  ber'p  "  singing  lesson,  iiitrod'iced  a  flut( 
obbligato  by  .Manuel  Bercnguer.  who  alsi 
gave   a    brief,  concerto    for     flute  hi 
Chaminade,  and  finally  assisted  agai* 
111  In  the  brilliatn  niaxj  .scene  from  ■l.ucia.' 
,\!{    -M  the  la.st  birdlil;e  trill  of  the  Lam 
\i{  mermoor  bride  the  hou.=e  broke  into  ap. 
1  pfkuse  that  drowne( 


ait 


 ,    „rowned    the   closing  ca 

densa.   Indeed,  sober  Carnegie  Hall  hai 
rarelv   heard    two   hours   of   such  ap 
Ijit  plau.se.  interrupUd  only  by  little  oa.se. 
tl  of  .silence  during  the  .songs.   After  Kng 
lish  inimhers,  like  "  The  T-a.ss  with  tlx 
Delicate  Air,"  or  miracles  of  tone  Iil<< 
■"i  the  "  Mad  Scene."  the  audible  exclama 
^*  lions  rose   in   an   »n.«weriiig   roar  liki 
o).  iwave.s  of  'he  sea. 

}ti     Kver\'body    knew    everybody    else  ii' 
V','ho'.s  Who  "  of  Xew  York  women"? 
lorn;  everybodv  ta'ked  to  his  or  hei 
,  ,  .  ighbor  in  the  lirief  intermission^,  yel 
the  )luindero'j.-=  volume  of  rr,n versa tior, 
1  was  in.stantiv  hushed  ea.h  tiinie  Oallij 
'((lijl)?.  "urei.  in  <niaint.  sirlisii  frc  k  or"  tlo'mcei} 
"T,.:'  'iiil  fiir-edged  ehiffon  '.amc  oul  of  tin! 

door.    TTer  eserii  of  four  younj^ 
in    Do!i.^■   Varden   dre.sses  with 
lied  shepherdess  erooks  did  yei). 


tit'"  " 

"f^chibdc 
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SECOND  PIANO  RECITAL. 

Manrlce    DamesHU    Entertains  In 
BcbaH  of  Injured  Saiaiers. 

Maurice  Dumesnil  of  Paris  gave  the 
second  of  a  series  of  six  one  Hour  piano 
rentals  for  the  benefit  of  La  Protection 
de  Reforme  No.  2  yesterday  a  temoon  in 
the  ballroom  of  the  Rltz-Carlton.  -This 
organization,  whose  headquarters  a.  e  in 
Pari.s,  care.s  for  soldiers  who  l;_ave  b.en 
invalided  and  sent  home  on  account  of 
wounds  and  serious  illnesses  contracted 
in  the  trenches.  ■„^i,,Acri 
Mr.  DumesniVs  programme  "eluded 
Beethoven's  "Sonata  Appassionata  Ber 
ceuse.  "  "Papillons,"  "Erotic  Poem  and 
"To  the  Spring,"  by  GVeg.  and  _twc 
movements  from  the  suite  "Iberia,  by 

 AJbeniZw  ..  _ 

Ratan    Devi   Sings   FoI'k  Songs. 
Ratan  Devi,  long  resident  in  India  and 
:nown  here  as  an   artistic  singer  ot 
luaint  folklore  of  the  Kast.  made  heil 
irst  cssav  at  Aeolian  Hall  last  evening, 
n   a  so-called     '  European  program, 
.^herein  the  songs  most 
avle    were    .nl.so    folk    .-^onss  l^nfeii-sii. 
rish    and  Scotch,  in  »   finfl  g'0"P  to 
vWch  she  plajcd  her  oxyn  a.ccompan.. 
Jcnl      With   Richard   JOpstein  at  the- 
Mano  s.he  .ing  an  0P'^,V'"?^.,?'-''^i'K/'-;°f 
in   Knglish.    from   a      First   BOKe  oi 
Avres  '"  of  the  sixteenth  century.   I  beic. 

Carlso  Again  in  "Samson  eT  DalHa 

Sistnor  Caruso  sang  for  the  fourtli 
time  this  season  in  "  Sam.son  et  Calila 
last  evening  at   the  Metropolitan,  the 
cast  including  Mme.  Matzenauer.  Mcssr.=  .^ 
Amato,   Schlegel.   Rfthier,   and  others, 
led  by  Conductor  Mon'.cux.     ihc  au 
dience,  a.s  for  some  time  past,  wa.s  all 
Vhe  "^eat  house  could  hold-  f^j^^  .^^^^ 
were  many  turned  away,  an  unubuai 
happening  on  successive  nights.  'O  'o*' 
ing  the  previous  evening  s  .sensational 
production  of  "  Cor,  d'Or.'     1^'  °'"  R"^" 
ton  yesterday  canie  reports  of  another 
large  advance  sale  for  the  >I''t>0P°' ta"  | 
performances  to   be  given   on   tout  m 
the  closing  week  of  .\pnl. 

Dirk  Gootjes  Makes  His  Debut. 

Dirk  Gootjes.  a  Dutch  violinist,  ap- 
peared for  the  first  time  at  the  Punch 
Judy  Theatre   yesterday  afternoon, 
isted  by  Richard  Hageman  of  the 
Metropolitan,  in  a  performance  of  Dirk 
Schacfcr's  sonata  No.  i.  a  .^^''^i, 
eompo.ser  new  to  New  \oy'.<.     The  two 
Hollander.^    gave     their    coBntryman  s 
with    enthusiasm,    and    tho  viq- 
made  a  better  impression  in  it  j 
in    hi.«    later   .solo,    the    familiar  , 
chaconne.    The  program  included 
"  illaumc  Lekeu. 


Mr.  Gatti-Casazza  is  a  person  of  ex- 
ceedingly solemn  mien  and  a  grave  cast 
of  thought.    It  is  too  mucli  to  believe 
that  he   alone   is  responsible   for  the 
challenge  flung  into  tho  face  of  weary 
society  from  the  stage  of  the  Metro- 
politan Opcr«  House  last  night.  Nor 
is  it  a  solution  of  the  problem  to  con 
.lecture  that  Otto  Kahn  commanded  the 
"production.    However,  the  fact  remains' 
that    Nicolai    Rimsky-KorsakoVs  Le 
Coq  d'Or"  was  produced  after  Caval- 
lerla  Rusticana"  had  been  presented  m 
the  familiar  manner  so   dear  to  con- 1 
temporaneous  opera  lovers. 

The  official  libretto  says  'Le  Coq, 
d'Or"  is  an  opera.  This  Is  a  feeble, 
evasion  of  fact.  It  can  be  called  a 
ballet  opera,  or  an  opera  pantomime,  or 
a  choreographic  drama  with  vocal  oUli-  | 
eato  Titles  are  easily  made,  but  not  , 
so  easily  fitted.  It  Is  a  ballet  of  action,; 
with  which  is  joined  text,  supposed  to 
be  uttered  by  the  actors  but  really  sungj 
Ijy  vocalists  seated  on  either  side  of  the 
stage  in  what  look  like  enlarged  ]ury 

bO.\es.  ■  „ 

This  is  the  first  item  in  the  challenge 
already  mentioned.    But  there  is  a  sec 
ond.     Not    only    are    people   asked  t 
watch  pantomimic  drama,  and,  withou 
permitting   their   attenUon    to   be  dis-, 
traded   from  the  bewildering  pictonalj 
movement,  to  listen  to  singers  of  dis-, 
tinction.  but  they  are  also  required  to 
bring  their  imaginations  into  the  the- 
atai  and  to  vivify  their  sense  of  humor. 


[y  seCs  f'Tt'i  i'»  1 
to  his  capital  and  wed  her. 

It  is  a  singular  procession  that  u.»hers. 
the  King  end  his  chosen  bride  into  the  \ 
palace  of  pasteboard.  Dwarfs,  giants, 
freaks,  wooden  beauts  and  what  not 
precede  the  royal  pair,  who  are  drawn' 
by  mechanical  monsters  in  a  chariot 
palpably  made  with  liands.  All  might 
go  well,  but  the  A»tj-oIoi/er  turns  up  and . 
reminds  the  King  of  a  'promise.  The 
Antrologcr  was  to  be  granted  his  first 
wLsh,  so  he  demands  the  Queen.  In 
teacup  wrath  the  Kfii.or  smites  him  with 
the  sceptre  and  slays  him.  Horror 
seizes  the  court,  except  the  new  queen, 
;  who  laughs  a  strange  laugh  and  de- 
I  ; Clares  that  it  is  vastly  amusing. 

Tlio  now  quite  silly  K<n<7  tries  to  kiss 
t  ,hcr,  and  she  pushes  him  away  in  dis- 
gust. "Disappear,  hideous  monster, 
you  and  your  odious  people!"  she  cries. 
In  another  moment  the  Cock  crows 
'violently  and  says:  "I  shall  peck  you 
'jjon  the  head."  He  does  peck  the  King's 
;head  and  the  dotard  falls  lifeless. 

The  AsftrolOKcr  Kxplnin*.  j 

For  a  moment  all  is  darkness.  "When 
light  returns  the  Queen  is  gone  and| 
the  court  weeps  over  the  body  of  thei 
monarch.  The  curtain  descends  andj 
the  Astrologer,  like  Nohody  in  "Kvery- 
woman,"  conie.s  forward  to  comfort  the! 
audience  by  disclosing  the  fact  that! 
"Ceux  que  vous  venez  do  voir  n'etaient 
que  de  vains  fantomes."  Only  •hlmscKi 
and  tho  Queen  were  real  people.  And 
you  may  make  what  you  can  out  of 
this  cryptic  information. 

.Such    is   the  .story    which  Pou.shkin 
created.    The  theatrical  presentation  of 
it  in  Rimsky-Kor.sakov's  work  is  unique, 
as  we  have  intimated,  and  by  no  means 
faultless  in  method  or  construction.  But, 
since  the  whole  thing  rests  upon  .the  | 
willingness  of  the  audience  to  enter  the. 
realm   of  the  fantastic   we   need  not] 
question  methods  too  closely. 

The  singular  charm  of  the  play  lies  in 
its  curious  union  of  picture,  action  and  , 
music.     Rlmsky-Korsakov  has  treated] 
the   .story    with   mock    gravity,   which  I 
sometimes  becomes  realistic.  Thematic 
suggestions  arc  proffered,  and  In  them 
are  food  for  the  fancy.    The  cock  crows  1 
brazenlv  in  a  clanguor  of  stopped  trum-  j 
pet.    The  people  wail  in  strains  of  bur-  [ 
lesque  grief.    The  siren  queen  winds  her-  | 
self  sinuously  down  a  florid  melody  of  j 
exotic  sc^le."   One  finds  this  theme  in  | 
tho   progress  of   the   story  to  consort  1 
comfortably    with    sensuous  seduction, 
.sardonic    ridicule    and    tragic    threat  j 
Music  is  indeed  an  amiable  art.  i 


ass 


rnuslo 
lini?t 
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Divelln  In  Realm  of  Fablf. 

K  more  fantastical,  whimsical,  de 
licious  bit  of  foolery  than  "Le  Coq  d'Or' 
has  not  been  seen  here  except  1  e- 
irouchka."'  yet  under  the  superficial  ex- 
travaganza, just  as  in  Stravinsky  St 
work,  vibrates  a  note  of  agony.  There 
is  too,  a  cruelly  keen  satire  on  the 
Russian  people,  the  keener  at  this  mo- 
ment because  of  the  wofully  just  appli- 
cation of  the  lines  : 

"Quel  terrible  de.sarroi  ! 
Qui  va  nous  donner  un  roi'?" 
For  this  doddering  old  King  Dodon 
indeed  King  Log.  and  the  weeping  peo- 
ple may  vet  get  their  King  Stork.  But 
this  i.s  dabbling  in  reality,  whereas  we 
should  remain  happily  in  the  realtn  ol 
fable     The  storv-  of  "The  Golden  Cock 
has  been  told,  but  it  must  be  repeated, 
The  old  king  is  a  dolt  and  is  surrounded 
V)V  fool-s  of  greater  calibre  than  him- 
■elf    ■V\'ar.  which  threatens,  is  not  only 
an  alarm  but  a  puzzle.    -She  .Lsfrolo^o 
presents  the  ;-:tii;7  with  a  golden  cock^ 
which  from  its  perch  announces  the  ap-i 
proach  of  good  or  evil.  . 
The  coi  l;  is  made  of  wood.    Any  blinq 
man  coUld  tell  that.    So       the  horse, 
on  which  the  Ki>ig  rides  forth  to  battle. 
Among  blockheads  a  wooden  horse  is  a; 
fitting  charger.     The  whole  court  is  a, 
Jest.     One  looks  every  moment  to  see; 
Alice  enter,  escorted  by  Mr.  W  Rab- 
bit   and   to  eat  something,  perhaps  a[ 
wooden  nutmeg,  before  she  can  get  out.; 
The  Kina's  battling  is  not  glorious,  ms, 
two  sons  are  slain.    As  he  wails  over 
them  a  tent  rises  from  the  earth,  and 
then  the  dance  element  enters  the  ac- 
tion.    It  is  the  tent  of  the  <3«;«^^ 
fihemakhan,     represented     by  Ro.ina 
'<  Galli.  ! 
'Verbal  Dinroblng;  Scene. 
This  irresistible  siren  fts  out  to  be-, 
witch  the  hoary  monarch.  She  is  las 
Tinating  In  her  terpslchoreaii  actio"  and 

overwhelmingly  frank  .  l?,^-".  ^■^^^^^te^' 
sation  In  her  song,  which  befuddles 
the  mfantile  sense  of  the  Ki».£r,  she 
iierforms  a  verbal  disrobing  scene  wliiel, 
;..„?<;  V^o  latc<!t  word  in  the  gospel  of 
f  rrerk  dance,  as  lately  uttered  on  I 
I'^  ,me  B  age  Being  very  old,  the 
^^t/  iT  moved  to  senile  doting.  She 
Ktna  >s  "^"T*  hole  of  his  Kingdom 
asks  only   . 


Traslc  End  Foreshadovred. 

But  more  frequently  the  composer 
finds  his  expression  by  those  larger  and 
older  means  in  wh'-ch  rhythm,  melody 
and  harmony  unite  in  the  creation  of 
mood  pictures.  This  is  accomplished 
with  excellent  skill  in  tho  second  act, 
in  which  the  sugge.stion  ot  ps.vohological 
.aubtletv  is  imperatively  demanded.  The 
dark  and  dangerous  personality  of  the 
queen  dominates  the  episode,  and  while 
the  action  of  the  scene  is  carried  on 
ehiefiv  in  dance  it  informs  us  fairly  well, 
that  the  farce  is  hearing  a  tragic  end. 

There  are  phr.ases  recalling  the  Rim- 
slsy-Korsakov  of  "Scheherezade."  which 
was  it.self  violently  wed  (after  the  man- 
ner of  the  Sabine  women)  to  an  Arabian 
tale.  But  perhaps  the  greatest  tribute 
that  can  be  iJaid  to  the  music  is  the 
recognition  of  the  indisputable  fact  that 
its  influence  on  the  listener  is  sure, 
while  almost  unnoticed.  It  proves  a 
most  transparent  medium  for  the  illumi- 
nation of  the  action. 

The  pantomime,  which  was  prepared 
for  this  production  under  the  direction 
of  Adolf  Bolm,  formerly  with  the  Rus- 
sian Ballet,  is  excellent  and  it  is  height- 
•  encd  in  its  pictorial  value  by  the  weird 
scencrv  and  costumes  designed  by  V,  illy 
Poganv.  Such  figures  as  the  king  and 
the  astrologer,  for  instance,  belong  to 
the  land  of  childhood  nightmares.  Noth- 
ing more  ludicrous  than  Mr.  BoDm'fi 
makeup  as  the  king,  with  his  narrow 
forehead,  squinting  eyes  and  bulging 
cheeks,  could  be  desired.  He  looks  the 
Incarnation  of  senile  idiocy. 


j  Ilnnior  Delicate. 

It  is  by  a  sympatheUc  consideration 
of  this  artist's  characterization  and  its 
pla«e  in  the  general  scheme  of  music, 
movement  and  color  that  one  can  best 
grasp  the  humor  of  "Le  Coq  d'Or.'  a 
humor  which  is  paradoxically  delicate 
"and  extravagant  at  the  same  moment.  It 
makes  rapier  thrust.s  with  a  two  handed 
.(broadsword,   and   that,   too,   with  effi- 
■-'oiency.    Mr.  Bolm  is  perfectly  in  the  pic- 
tture  all  the  time.    In  the  wild  profusion 
■^of  garish  colors  which  bedeck  the  pal- 
•ace,  as  disclosed  in  the  first  act,  he  en- 
acts  the   em/physematous  tyrant  with 
delicious  unction. 

In  the  second  act  we  find  him  in  a 
strange  land  of  geometrical  trees  lean- 
ing against  a  sky  of  carpet  pattertu 
clouds  and  bearing  upon  their  hat  rack 
boiighs  crows  of  tlie  most  ridiculous! 
shape  and  de.neanor.    They  never  move, 
they  never  speak,  but  one  is  certain  that 
"Quoth  the  raven,   'It   is  to  laugh." 
Here  the  pottering  old  tyrant  becomes 
the  fool  of  the  siren  queen,  enacted  with 
supreme   skill   and   beauty  by  Roslna 
Galli.    Her  impersonation  Is  a  triumph-i 
ant  union  of  dancing,  pantomime  and, 
facial  delineation.    It  Is  what  was  to  bo 
expected  from  a  graphic  artist  of  her 
bewitching  gifts  and  acconwlishments.  , 
The  most  important  aid  tn  these  tW0| 
personages  is  the  Gfiierai,  'o  which  rolCj 
Oit,,; ::ir  Hartik  brought  last  evening  ai 


I  liim.'  by  lior  kIiikIoK  hikJ  liit«'rP'"'" 
iHti  .ii  of  HoiiKH  of  lhi>  Par^'ittHl.  Hun^- 
HOI.  mouprii  workN  )u«l  nlkht  In  Apollim 
iliill  Wlilli.  Mnimc.  I>*vl.  by  virtue  of 
llin  imluial  limitation!*  of  ber  voice.  cll<» 
■  t  nchltnc  tU"  mioccHS  thftl  ntundcd  Jm 
nil.  r  iPolliilH.  HliP  novcrlhi-lcss  pl-ovc.l 
thill  ■  ui  I  Is*  pol.mt.  tWil  tior  Inlolloct  is 
comiiiandlna  oiuuikIi  lo  ffomlnnlc  an  audi- 
ence wlthoul  such  artifUlal  aUU  "s  burn- 
ing ot  hufiisc,  of  tInkiinK  Indian  cymbalo, 
or  of  oUior  I5ufl*»rn  frlppcrlos. 

Jliiip.  Pivi  in  a  inozio  contralto.  Ilov 
voic-  Sa  .if  nlo«.'lnK  nuallty.  aofe  ani 
nirllow.  In  Scailiitirs  "O  Co.m.hhH  <li  l*'-'- 
!,'Hiui  .inil  PiTKoli-Hl  s  "So  Tu  M  Ami  ' 
Hum.-  «  Tiimii'  i.tary  lonul  illf f unill i. 
hut  tor  111.-  nio.sl  purl  Imr  lonn  [iroductlon 
WII.S  K.i'id. 

Kinisky  Korsakoff's  "Ukc  lo  the  Sky 
Scren.lv  .Snillin|f,"  nnd  Riiihniarinoff's 
The  Isle"  were  sunir  beautifully.  She 
railed  to  meet  the  test  of  modern  Hons:  in 
I  he  Hrahms  sroup.  "I  "O  J>iebll<  hc  AVan- 
creii'  .sli.-.  niisae.'i  h^r  opportunil.s'  for  a 
ireinen.lou.-*  <:llmax.  ami  her  singing  was 
of  a  ihiiracter  hardly  worlhy  ot  so  gifted 
;i  sinffcr.  „    .  ,  , 

In  a  group  of  folk  .songs  Mme.  T>e\i  had 
the  piano  moved,  so  that  she  could  play 
her  own  aco6mpanlment.s  fa.  ing  the  audi- 
ence. She  then  must  have  felt  more  oi 
lapport.  for  her  voice  took  on  a  more  syni 
pathetic  Inflection.  The  audience  then  de 
ni:iiiiloil  iiiiiny  emoies. 

RATAN  DEVI  IS  HEARD 
IN  EUROPEAN  J50NGS 

She  Makes  a  Good  Impression*' ^ii 
;     First  Venture  in  New  Field. 
Dancer  at  Princess. 

Itatan  l>evi  who  has  hitherl..  uevotod 
h.-rselt  to  Hindu  .^onss,  was  lieard  last 
ni^lit  at  .\f-olian  Jla.l  for  the  first 
time  in  the  conventional  program  ot 
Ihe  re<-ital  artist.  Instead  of  appearing 
shrouded  in  draperies  nnd  veils  and  sit- 
tiiiu'  on  the  tl.ior  with  lier  instruu)i>nt 
her  she  stood  upri^jlit  beside  a 


Pliayed  by  Philharmonic,  It  De- 
scribes  Tragedy  of  Life, 
Ending    With  Tri- 
umph of  Will. 


A'liitieth  century  was  ,li  Ha 
Hope,  faith:  and-  not  >  harlty.  oi 
Iliad,  hut  Rtruffglc,  and  the  wUI  lo  w4ii 
final  hiipplije«s-the'.e  are  in  hU  yoifth- 
lul  symphony.  "  I  only  tried  to  express 
ipy.seir  simply,  sincerely,  without  look- 
ing for  originality,  harmonically  or  or- 
I  che.mrally."  Witli  oilier  youn«  men  of 
that  day  he  dreamed  the  dreams  of 
";Lpu{»i4i"  or  shouted  to  the  din  of 
.Si-iauss.  ■•  The  work  has  probably  the 
'lualitie.s  and  defivts  of  youth;  I  had 
finished  my  preparatory 'hjusical  studies 
and  was  ready  to  begin  the  real  studies 
abouL  life,  about  everytliing." 

If  criticism  was  not  disarmed  by  Iheso 
modest  statements,  it  was  soon  in  a  rout 
amid  the  tumuli  of  untrammeled  sound 
in  tlie  woi'k  itself,  a  tense  and  neive- 
wracking  outburst  of  electric  energy, 
with  supeib  moments  of  "  short  cir- 
cuit ■■  Hshtniiig  flashes.  Starting  with 
youth's  doubts.  '■  tlie  trasedy  of  life," 
ih<!  work  found  happiness  and  faith 
in  a  slow  second  part,  then  a  scherzo 
lenction  of  life's  "  iron.v  and  sarcasms," 
and  ,1  fourth-part  fuRne  leading  into  an 
idealized  climax  of  liappiness  to  come. 
Kornial  in  outline,  foniile.-is  in  free  pur- 
of  "the  fleetln;r  inomer\t,"  the 
.  hony  was  .itisl  undcc  an  iiour  long, 
and  Ihe  composer  was  tumultuously 
.■spplautied. 

To  follow  such  a  work  with  a  so'oi 
number  wa's  the  giant  task  of  Sascha 
.Jacobiiioff.  a  player  of  exquisite,  often 


myself  nor  completciy  alone 
had  just  finished 


For  the  music  patron  who  revels  ;r 
tb«  orchestra,!  composition  which  ha! 
vltailty  and  ©motlonalism  and  th* 
freo  sweep  of  youth,  the  first  Ameri- 
can uerlormance  of  Ernest  Bloch  f 
symphony  in  C  minor  by  the  Phtlhar- 
Sc    society   yesterday  afternoor 

had  Clements  of  a  higii  ordei.  miniature  style,   in  (he   Brahms'  violin 

Cftrneg-le  Hall  was  filled  with  an  in-  L,„„(.prto. 
■terested  audi<»ucc  eager  lo  hear  jappoared 


M  r. 


.Jacobinoff   has  before 

_    --  p.-,  .  .  — and  barring-  the  .sharp 

srcond'sv'u  iiony  by  the  gifted  young  bjntrast  of  yesterday's  arrangement  ..f 
Ili.u  ;.A.vi»vi«f.r    Their  concern  wa.«  f  -ogfain,  he  renewed  the  good  imprcs- 
.lOWiah  c««Ipo&ei.  men  i^"  made.     Mr.  Stran- 

rewarded,  for  here  is  a  wprl^  oi  suo  concluded  with  the  gav  "Spanish 
Tr\T.Ztn.r^"rS^^'^^  Of  I'habrier. 

^'^<^y°mrs^trarpt\"foa^S  Easton  Hurts 

iMr  Bloch,  in  writing  of  his  compo-  [ 
siblon,  says  modestly  that  it  repre- 
leXhim  as  he  was  at  t^^P^^y-^ltl] 
and  his  hopes  and  joys  a-n^  ^iesP-l'i^f  I 
H«  <:ono«des  it  to  co*^^'^.  ,^*f^^^* 
rommon  to  yoaith   which  the  ayn«- 
1  phony  unciuestionably  has.    But  thej 
•re  those  of  promise. 

The  symphony  is  true  m  form  a^nd 
muBlcallTstraightforward  The  open- 
ing movement,  which  depicts  he 
trfgedy  of  lite  in  its  ^oilbts  slrus- 
Sles  and  hopes,  ,s  instruct  fovrn^  _\[ 
■,8  a  hit  longr,  yet  there  m  it  imagi 
nation  and  Doetry.  The  f  f  t^^"^! 
is  one  of  extreme  (beauty,  and  pos 
sesses  the  added  value  of  originality. 

The  happiness  and  faith  of  the  sec- 
ond   movement    are    eloquently  ex 


Right  Ankle  While 
I  Singing  Opera  Role 

L,imps  Through  Her  Part  in  "Caval- 
lerai  Rusticana,"  However, 
Despite  the  Pain. 


Toward  tihe  end  of  the  performance  of 
■CavallpJia  Ruslcana"  at  the  MetropoU- 


hefore  .<v.  -^^  ,.--„-  . 

piano  nnd  let  Iliehard  Kpstcin  accoui-  movement    are    eioqueiiuiy         f^cavallejia  t^-usicana-    -^r"-  '""''-^ 

,anv  her.                             ,  .  I  pressed  in  the  simple  music  Bloo'^  jias  ^^^^  ^^^^^         ^ght.  Mmc.  Flor 

iVnt  she  is  stn  far  from  bein?  the  l,^ritten  for  it.   There  are_reralnde_ib  |^  -^....tnn   Tvho  was  singing  the  r6l 


.  ..uventional  recital  performer.  In  the 
first  p!ao»^  she  is  far  too  interestius. 
Her  voiee  isn't  wonderful:  sometimes  it 
is  monotonous,  hut  most  of  the  time  it 
is  faseinating:  hut  hor  jrift  of  interpre- 
tation is  away  above  tlio  ordinary- 
la  some  of  the  sonas  of  early  Italian 
oomposition.  wliieh  were  about  .?)iep- 
herds  iiiid  their  loves,  she  was  ohviousl.v 
n.>t  at  home.  Uut  her  sinKiug  of  some 
Uussian  numbers  and  some  folk  sonRS 
was  uncannily  good  and  ofteu  Keuuinely 
dramatic.  Her  diction  was  splendio. 
In  fact,  one  wisiies  that  .'lie  had  sung 
more  of  lier  sonss  in  English,  instead 
of  branehinc  off  into  Kussian.  .V  Brahms 
sroun  was  also  effectively  done. 

RATAN  DEVI  HEARD 
imSTE|N|OMS 

Exponent    of  Indian  Lynes 
Makes  Pirst  Essay  Here  in 
Varied  Programme. 


written  for  it.  There  are  reminders  ,  ^.^^^^^  t^c  r61e 

;X=V'^th\^h^         ^.l^f  \^;trL!'.„,.'^  listed  her  right  anKlc  a.d 


hearer  a  sense  ot  groping.   But  there  limped 


throuhg   the   remainder   of  the 


w«,s  no  evidence  of  Slavish  imitation:  f      ^   ^^^^  ^  the  audience  thought  it 
it  that  the  composer  had  g^agc  business. 


rather  was   -7' r;.  ^ 

been  influenced  by  w-hat  he  heard. 

In  the  third  movement  Bloch  com- 
pressed the  struggles  of  life— its  irony  „^  . 

Tnd  earcaam.     Here  was  the  £e  was  in  pain-    Howcevr.  it  is  not  sc- 

^)art  of  the  sympihony.   the  piace  1  _ 


bit  of  stage 
on°e  to  acccniuate  the  effect  of  beinb  de- 
erted  by  her  ewectheart,  but  in  reabty 


^>art  of  the  sym;^hony.   ^he  place  |  ^.^ 

wherein  Che  musician  was  most  tiulj  ^^^j  ^^^h  the  company  in 

the  future.  Hipolite  Lazaro,  -Mme.  Flora 
Perinin  and  Pasquale  Amato  completed 
the  cast  with  Mr.  Moranzoni  conducting 
tjic  performance  of  "Cavalleria,"  "srtuch 
preceded  the  first  repetition  of  the.  opera, 
ballet  "Le  Coq  d'Or." 

Rimsky-Korsal^offs  music  Improves  with 
hearing.  It  is  .delishtfully  melodious  and 


Ratan  Devi  was  heard  in  Aeolian  Hall 
last  evening  in  a  recital  of  European 
songs.  This  singer  is  of  English  blood, 
but  was  long  a  resident  ot  India,  where 
site  studied  the  native  music  and  became 
recognized  as  an  artistic  interpreter  of 
Indian  IjTics.  She  has  been  heard  here 
with  much  interest  in  this  branch  of 
musical  art,  but  last  night  was  her  first 
■  local  essay  in  a  programme  of  western 
song. 

Her  list  was  one  of  exacting  variety 
.I'.ul  betokened  courage  on  the  part  of 
t  ie  .singer.  She  hae  a  voice  of  Individual 
■  nialiiy,  but  It  is  "ever  gentle,  soft  and 
i>i\v.  .-in  excellent  thing  in  woman,"  but 
1  .It  quit  all  that  a  singer  needs.  The 
ringing  ked  variety  and  sonority. 
There  was  taste  and  there  was  intelli- 
eence  in  Interpretation,  but  more  force 
ncl  color  are  demanded  by  a  song  re- 

'  .t-il.   

^    ^  Costoley  Trfo  Plays^^ 
j  ileor^e  Copeland.  Ignace  Xo^nteTffld 
lArthur  Hadky.  the  last  named  a  brother 
jof   Henry   Hadley,   the  composer,  ap- 
peared in  Aeolian  Hall  last  evening  un- 
[der  the  joint  title  of  the  Costoley  Trio, 
!a  new  and  artistic  a.ssoeiation  of  pianist, 
[\ioIinist,  and  'ceUist,  in  the  rarer  sort 
of  chamber  music.  They  played  Brahm's 
trio  in  C  minor,  that  of  Ravel  in  A 
,i,„-.or.   and  between  these  a    '  Sonata 
Trois.'    by    Uiclair.    in   which  es- 
..  -allv  the  three  men  showed  a  fin- 
,.,,1  elegance  of  ensemble,  a  point-lace 
.  a,  y  of  quaint  rhythm,  a  musical  ap^ 
ation   of  antique  sty!-,  ibat  were 


ft  is 'a  true  scherzo,  a  grotesque 
musical  creation  in  whic  hthe  writer  .9 
fancy  has  its  fullest  reir,;  .  therein 
The  thematic  material  and  its  treat- 
ment are  descriptive  in  the  hest  sense. 
The  inatnimentation,  too,  was  aa- 
miratoly  done— fanciful  and  rippling  in 

The  confident  note  of  the  finale  ap- 
propriately typified   the   triuniph  of|  nea.r...^.  "  "  "-7- ^^^^  and  delicate,  not 
t-hp  will  whidh  was  the  basis  for  the  fuu  of  color.  It  is  UoM  ana  . 

i  movement.   It  began  with  a  splendid-^^^^^,„,dencd  with  heavy  thematic  devei 

1  ly  conceived  fugal  theme,  which  re- 
c'eJved  musicianly  handling. 

'     This  movement  was  developed  wen 
flnd  had  the  needed  ma.1estic  note  to 

i  round  out  the  composition. 

Considered  as  a  wliole.  the  sym- 
phony commands  tlie  highest  respect 
for  a  composer  who  has  elements  of 

I  greatness.   

\BLOCH  LEADS  HIS 
SYMPmi^F  YOVTH 

\compose/  Wildly  £ppfaaded  for 
\His  Work  at  21,  Played  for  First 
Time  Here  by  Philharmonic. 

Ernest  Bloch,  a  significant  Cigui-e  of 
Europe's  wartime  rnusie  colony  over 
here  tor  the  last  season  or  two,  and 
_  man  who  has  vitalized  New  York  s 
orchestral  routine  with  creative  art  as 
composer  and  conductor  ot  ethnic  tone- 
poems,  rhapsodies,  and  psalms,  appeared 
yesterday  at  Carnegie  Hail  in  the  last 
one  of  the  Philharmonic  Society's 
Friday  matinees,  a  special  program, 
without  the  usual  prelude -of  an  evening 
before.  Mr.  Bloch  had  already-  given 
half  dozen  notable  works  bOth  here 
and  with  orchestras  in  Bo-non,  Philadel- 
phia, and  Chicago.  Yesterday,  by  invi- 
tation of  Mr.  Stransky,  he  produced  for 
ihe  first  time  in  America  and  the  third 
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deeper  than  lunx         ,  ,,,,, 
work  has  probably  '.i.c  {juulilits  am] 

nm  neither  completf,  . 
iletcly  alone  in  it.  I 
J  no.,  iiiiiniiuu  my  preparatory  musi 
cal  studies  and  wan  ready  to  begin  tin 
real   studies   about  life-  about  evz-rv 

Has  l  aults  and  Vir^cs  oT  V  outh 

As  heard  yesterday  under  Mr.  BIocl  ' 
own  sympathetic  baton  it  bore  out  a., 
mirably  these  words.  It  is  quite  frankh 
a  youthful  work,  with  the  faults  anil 
the  virtues  of  youth.    Its  composer  had 
evidently  s.it  at  the  feet  of  both  Wat'- 
ncr  and  .Strauss,  yet  despite  this  nat- 
ural eclecticism  it  bears  throughout  ■ 
strong  personal  impress.    The  scher? 
indeed,  is  altogether  the  Bloch  mail 
known  to  us  in  his  "Poemes  Juifs.' 
though  the  material  lacks  the  coordina- 
tion of  the  maturer  work. 

At  times  the  vigor  of  youth  has  re- 
sulted in  an  overelaboration  of  detail, 
and  what  the  older  man  would  have 
condensed  and  intensified  the  hoy  hn- 
allowed  full  play.  If  this  prodigality 
and  e.\pansiveness  makes  for  a  blurrin; 
of  effect,  it  nevertheless  possesses  . 
charm  which  is  his  own. 

Melodic  Freahnesg 

Mr.  Bloch  has  done  well  to  refuse  to 
alter  the  symphony.    Youth  comes  but 

once,  and  its  flowering  ought  not  to 
be  pruned.  The  C  sharp  minor  sym- 
phony gives  abundant  promise  of  th<^ 
man  to  come,  but  it  is  worthy  as  well 
to  stand  upon  its  own  feet.  It  posses- 
ses melodic  freshness,  vigor  of  rhythm 
and  surprising  orchestral  mastery 
It  was  warmly  received  by  the  large 
audience.  . 

The  other  two  numbers  on  the  pro- 
.gramme  were  directed  by  Mr.  Stransky. 
i  The  solo  part  of  the  Brahms  D  major 
..inli„  concerto  was  played  effectively 
|by  Sascha  Jacobinoff,  despite  at  times 
a  lack  of  warmth  and  purity  of  tone. 
The  afternoon  closed  with  Chabrier's 
j  "Espana." 

Dutcfi  Baritone  (]ivc6 
Second  ReciLai  neri 

JftOR  the  second  time  this  season 
Theodore  von  Hemcrt,  the  distin- 
guished Dutch  baritone,  and  Jacques 
Jolas,  American  pianist,  gave  a  joint 
recital  in  Aeolian-Hall.  The  event 
took  place  last  evening  in  the  pres- 
ence of  a  good-sized  audience. 
Among  the,  notable  features  of  Mr. 
von  Herrie'rt's  part  in  the  programme 
were  his  •  excellent  diction  and  re- 
markable powers  as  a  linguist. 
Whether  he  sang  selections  by 
French  masters.  German  liefer  or 
songs  in  English,  Spanish  or  Dutch, 
eacli  word  was  pronounced  with  ab- 
solute purity  and  clearness. 

From  a  musical  standpoint  tJic 
singer's  efforts  were  uneven.  His 
range  is  not  especially  broad.  His 
tones  at  times  sounded  dry  and 
hard,  though  occasionally  they  were 
beautiful  in.  quality  and  produced 
easily  and  freely. 

Mr.  Jolas,  who  played  the  aCcom 
paniments,  as  well  as  solo  numbers 
by  Beethoven,  Fiske.  Delburry,  Rach- 
maninoff and  Rubinstein,  sjiould  be. 
classed  among  the  most  promislnr 
in  the  younger  generation  of  plan 
ists.    He  was  a  pupil  of  Carreno,  am 
his  performance  had  many  adm-ir- 
able  traits. 
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inCu    wiuii    n.-O'-'.r    — *-   J, 

ooment  If  any  criticism  can  he  offered 
?t  ?rthat  the  'ballet  is  acted  too  well.  It 
ittracu  too  much  interest.  Its  humor,  its 
'irof^que  charm,  its  scenic  effect  and  «ie 
■JTi^,,  ,-n1ors  of  tJie  costumes  ca.tcla  tne 
:.'yt°tnd  l^^ld  t\icm  and  the  cars  forget- 

^^But ser!o°u"^y'  iTis Si  done  so  weH  singH 
in^  both  of  principals  and  of  the  chorus, 
'the  orchestra  and  the  fantastic  dancer.. 
fhr>t  it  i"!  a  iov  to  see  and  hear. 

tdolph  Bolni,  Miss  Bosina  Galli.  Miss 
Quee,  fe  smith.  Giuseppe  BonfigUo  and 
mtokar  Bartik  dancing  to  the  voices  oi 
»>i,r^o  Didur  Mme.  Maria  Barnentos 
mIss  Sophie  Braslau.  Rafaelo  Diaz  ^n< 

^.TdiSn'oUrr' First  Work  Pre 

'.filightful  entertainment.  -  ■ 


BLOCH  CONDDCTS 
HIS  1901  SYMPHONY 


An"  tarly  bymptiony 
Ernest  Bloch  at  Car 
negie  Hall 


by 


sent^d  Anew  at  the  Phil- 
harmonic Concert. 
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EEVEALS  YOUTH'S  DB-EAM 


The  Philharmonic  Soci<*ty's  concert 
^estcrday  afternoon  at  Carnegie  Hall 
was  of  chief  interest  because  of  the 
first  performance  in  America  of  Ernest 
Bloch's  C  sharp  minor  symphony.  This 
work  was  written  when  the  composer 
was  only  twonty-onc  and  was  first  pro- 
duced in  its  entirety  in  Geneva  in  1910. 
Of  it  Mr.  Bloch  himself  writes: 

"The  work  represents  me  as  I  was  at 


iiie  iirsc  lime  111  iviuvii^-a-    —  ,  .         i  _i,„»j.,r 

time  anywhere  his  symphony  in  C  sharp  jtwenty-onc,  with  my  struggles— already 


minor,  which  at  his  former  Swiss  home 
in  Geneva  had  earned  praise  from  Re- 
main Rolland  as  "one  of  ihe  most  im-- 
portant  works  of  the  modern  school." 
The  letter  of  "Jean  Chriatophe's  "  au- 
thor to  the  young  musician  is  familiar. 

Mr.  Bloch's  own  idea  of  his  music  in 
I  yesterday's  program  was  new  to  many. 


— my  hopes,  my  joys,  my  despairs.  I 
only  tried  to  express  myself  simply, 
{sincerely,  without  looking  for  origi- 
Inality,  harmonically  or  orchcstrally.  I 
thought— and  I  am  of  the  same  opinion 
to-day— that  music  is  a  means  of  elc- 
pression;  a  man  has  something  to  coin- 


Sasclia  Jacohinoff  Plays  Yiolin 
Solo  With  Ardor,  but  Some 
Eoughness. 

The  concert  of  the  Philharmonic  So- 
ciety at  Carnegie  Hall  yesterday  after- 
noon began  with  a  novelty,  thougli  not 
;a  young  one.  It  was  the  first  sympho: 
(in  C  sharp  minor)  of  Ernest  Bloo'i, 
who  conducted  the  performance  ot  his, 
own  work.  The  symphony  was  written 
in  tlie  years  1901  and  1902  and 
cording  to  Mr.  Bloch's  onm  statemti  t 
represents  him  at  the  sige  of  21. 

The  four  movements  have  euggcstivo 
titles— the  first,  doubts,  struggles,  hopes  t 
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h- 
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'sterdav's  orcram  was  new  to  m<tii\.  pression;  a  man  nas  soiiiei-""'& ■  !  1 

■The  work  represents  me  as  I  was  at  municate  to  other  men,  something  that  the  second,  happiness-,  faith;  the  tlv.rd/ 


\}f    irony    and  sarca-ym 
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the  lourii!.  wAl.  hai)r'i"pss.  Whcnj 
-    famous  I'Yeiich   (-ritic  and  author 
;  .main  RoIIand  heard  the  symphony  ho 
i-i  lared  it  to  be  one  of  the  most  in'- 
portant  works  of  the  modern  school.  He 
,  ,   "I''  said: 

V\    •"''"f'      "I  do  not  know  any  work  in  Trhic.i  a 


ceived  behin 
politan  a  medal  to  commemorate  th 
unveiling  of  the  Lafayette  statue  i 
Prospect  Park.  Brooklj-n,  at  the  time 
of  the  \-isit  of  General  Joffre.  Mme. 
Homer  had  sun  "  The  Star-Spangled 
Banner  "  on  that  occasion.  The  medal 
was  presented  to  her  on  behalf  of  the- 
committee    yesterday   ,b>-    Thomas^  i. 


time  and  the  season's  record  thus  far 
drew   a   large  audience.     Miss  Muzio 


pie  riclier.  more  vigoro\is.  more  pa.ssioiiate 

an<  temperament   "-ake-s   itself   felt^  M^n,^  ^Stl,.  liSlhier.-  RuySaeTand 

1  wonderful  to  think  that  it  is  an  j  others  reappeared,  and  Mr.   Papi  con- 

,,,  (work."  .ducted. 
The  symphony  is  indeed  of  worth  ae- 1 
■e  its  faults,  which  are  many.  It' 
J  Ktrengrth,  which  i.<»  dissipated 
■  mgh  the  undisciplined  efforts  of  youth  i 
say  everything  and  in  every  wa  ^.  | 
ligallty   and  proli.Tity  go  liand  ir.| 

1(1      Profusion   of  melodic   material!    _   

to  P'°l°^eed  development.    A  hu^p  I  ,3;;";;h;"ha.;' won'^at  favor"  with 'nc'^ 
lestra  is  required  to  tell  the  storj  " 


GUIOMAR  NOVAES  PLAYS, 

Pianist    Aids    Manassas    School — 
Jacob  Gegna  Makes  His  Debut. 

Gulomar  Novaes,  the  Braxilian  pian 


elusion  ho  save  two  studies  l5y 
bine,  thf-  llubinstein  barcarolle,  and  Go- 1 
dowsky'.s  arrangement  of  "  The  Bat  " 
waltzes  of  Joliann  Strauss.  His  com-l 
plele  ma.stcry  of  the  possibilities  of  the 
piano,  hi.''  equally  complete  obsorption 
in  the  music,  with  never  a  thought  of  the 
crowd,  earned  the  usual  tribute  of  popu- 
lar enthusiasm  and  recalls  for  five  en- 
cores more,  the  many  added  numbers 
almost  doubling  the  program. 

Georgt-   l!arrere  was  soloist  with  the 
Symphony    Society    yesterday    at  the 
fifteenth  and  last  but  one  of  its  Sun- 
day afternoons  in  Aeolian  Halls,  where 
Walter  Dainrosch  signaled  a  welcoming 
hand  by  rapping  on  the  conductor's  racli,  j 
while  an   audiencct  hat  thi-ongs  these] 
matinees  throughout  the  season  took  the 
flutist's  appearance  as  a  sort  o£  family 
affair.    Mr.  Barrere  played  a  romance 
and  scherzo  by  Wider,  and  was  again ) 
applauded  when  lie  stepped  back  to  his , 
place  in  tlie  band.    l>co  .Sowertay  s  over- 

••  Comes  Autumn  Time.  '  led 
matip^f  bill,  but  many  missed  It  _ 
battling  with  a  real  .Spring  tornado 
which,  like  this  music,  came  from  the 
West.  . 

The  novelty,  an  expression  of  tne 
full  jov  and  glory  of  .\utumn.  wilii 
ec'noes'of  a  "gypsy  train  '•  sugges'ced 
bv  a  quartet  sonnet  or  Bliss  Carman, 
was  more  congenial  and  even  conven- 
tional than  the  recent  "  Serenade,  Mr. 
Soworbv'.s  first  work  heard  in  New 
York     This  "  .\utumn  "  contrasted  the 


lestra  is  required  to  tell  the  story:  ^-  sclierzo  by 

device  is  almost  e.'cliausted  in  th^l  York  audiences  m  two  seasons  here,  ap-    applauded  when 

ae\  ice  IS  ami  peared  at  Aeolian  Hall  yesterday  after-    place  in  tlie  ban.,.    . —  ........  ...  ..  - 

lusion  of  simi)licSt.s .  i<c<v.cu  ,  -  ».  tnrp    "Comes    \utumn   Time,     led  the 

L  is  the  old  story  of  extravagant  noon  in  a  solo  recital  for  the  benefit  ofl  ^"i^fi^^p^bin  but  many  missed  It  in 
th  with  all  t!ie  world  and  life  be-   the  Manassas  Industrial  School  In  'Vir-1  •  -         ■    <Jr„.i„^  »r,i-na/io 

•  it.  But  Mr.  Bloch  did  wisely  to  ginia.  It  was  announced  after  the  con- ; 
ihe  s.vmphony  stand  without  remodel-   ^g^^  -that  about  $2,000  had  been  raised  i 

Ae  the  creation  of  a  boy  just  out  of  school.     Miss   Novaes  played 

ool  it  I.S  deeply  interesting  and  many  jjggtioven's  sonata  of  ••' Absence  and 
11  might  have  been  glad  to  be  the  j^g^^rn."  one  of  Mendelssohn's  "  Songs 

,kers  ^f^^^^^.i'^.^^^^LJ^^X  Without  Words,"  and  his  scherzo  from 
.■  weakest  portion  is  the  scherzo  ana,  .,  c 

::'bS    li^use  the   most  reposefull   "Midsummer    Mghfs   Dream,  '  Schu- 
Its  fine  beauty,  is  the  slow  move-i  mann's   "  Symphonic   Studies,     and   a  — — 

t    The  composition  was  admirablyi  half  dozen  Chopin  pieces,   as  well  as  I  ,  .\uberant  melody  for  full  oi- 

  many  encores.  ll  c'nestra.  the  whole  thing  brief,  brilliant, 

Jacob  Gegna,  violinist,  made  his  debut    and   effective.     Beethoven's  symphony 
,     .    .     ,.       IT  1.  1  i  T^o-  2  followei 

in  recital  at  Aeolian  Hall  last  evening. 

assiste^d  at  the  piano  by  Emanuel  Bala- 
ban.  The  artist's  program  included  an 
unfamilii  r  sonata  by  Bossi,  the  "  Poeme 
Lyrique  '  by  Tscherepnine,  pieces  by 
Corelli.  I'schalkowsky.  Gegna,  Mitnitz- 
ky,  and  W  jniawski.  and  the  "  Othello  " 
fantasie  by  Ernst.  Mr.  Gegna  proved  to 
be  a  player  of  mature  and  authoritative 
style.  He  is  a  Russian,  and  the  latest, 
so  it  was  said,  of  the  many  pupils  of 


tved  under  Mr.  Bloch's  direction 
The    other    orche;^(ral    number  was 
nbrier's    Spanish    rhapsody.  Before 
,  Kasrha  .lacohinnff  appeared  as  the 
.,!jist    In    Brahms's    violin  concerto. 
Theret  was  much  ar<lor  in  his  perform- 
li'iKe  and  there  were  occasional  Hashes 
,  ;■  beauty,  but  there  also  was  consid- 
I'.Ie    roughness    and    some  slipshod 
ving.    The  concerto  is  vei-y  ditllcult 
1  for  some  reason  several  very  young 
I  inixts  are  bitten  with  eagerness  to 
.  1  form  it.    It  would  be  more  discreet 
them  to  wait   for  greater  artistic 


Leopold  Auer. 


No.  2  followed  tlie  overture,  and  after 
the  solo   piece  came   four  excerpts  of,; 
Wagnerian  drama,  including  love  scenes 
from     ■•  Tristan  "      and      "  Siegfried  " 
newly  arranged  by  Mr.  Uanirosci>.  . 

Milan  Lusk.  a  violinist,  modest  as  to  ^ 
his  own  introduction  here,  but  fervently  i 
patriotic  as  to  the  cause  he  c'nanipioncd 
in  announcing  a  benefit  for  the  Cscho- 1 
Slovak  national  army  in  France,  made  I 
his  bow  at  the  Princess  Theatre  yester- 
day afternoon.     His  program  recited  in 
detail   tlie   organization   ot  native-horn.l 
*Boiremians,   unwilling  .subjects  of  Aus- 


them  to  wait  for  greater  artistic  „  .  Dar  ces  for  Youna  PeoDle  1' t"a,  w!io  were  recruited  in  America 
.turltv  before  attempting  to  interpret  Roshanara  Dances  Tor  Young  Keopie  ^^^si.^_  and  France,  and  have  already 
u-ork  calling  for  the  greatest  mastery  I     The  last  of  the  Symphony  Concerts  for  '  -       -  '  -  


f«ni»»<e,   ^   .  - 

the  instrument  and  a  profound  in 

iht 


•II 


XEW  TRIO  AT  AEOLIAN. 

Plennorc   nn.l   H egret   In  Perforin- 

ance    of   tb«-  Costoeley*. 

■|  iie  Costoeley  Trio  is  the  name  of  a 
iu;rt-  chamber  music  organization,  which 
tgave  its  first  local  concert  in  "Aeolian 
all  last  evennig.    The  programme  com- 
irised   the  beautiful   C   minor   trio  of 
trahms,  Leclalr's  trio  in  A  and  Ravel's 
■1  A  minor.    The  appearance  of  a  new 
(ody  of  players  of  music  of  this  type 
(Ught  to  be  a  subject  for  congratulation, 
>Tjt  in  this  instance  pleasure  must  be 
singled  with  some  regret. 
'    The    three     musicians    are  Ignace 
Jowlcki,  violin ;   Arthur  Hadlert  cello, 
nd  George  Copeland,  piano.    The  last 
„iamed  is  well  and  favorably  known  as 
'a  recital  player  who  is  especially  happy 
'in  his  interpretation?  of  the  music  of 
Debussy  and  Ravel.    In  the  performance 
of  the  Brahms  composition  last  evening 
lie  displaved  some  of  iiis  bcauiy  of  touch 
ml  color,  but  for  the  most  part  his 
are  in  the  proceedings  was  much  too 
eminent. 

The  other  two  members  of  the  trio 
good  intonation 


Toung  People  given  by  the  New  York 
Symphony  Society  was  sold  out  as  tisual 
yesterday  afternoon  at  Carnegie  Hall. 
The  orchestra  took  a  back  seat,  so  to 
speak,  behind  a  stat'e-wide  screen  of 
green  and  left  the  ei.tire  front  of  the 
platform  to  Roshanara  and  her  dancers. 
It  was  a  program  of  dance  music,  led 
jointly  by  Walter  Damrosch  and  Victor 
Kolar,  his  assistant  conductor.  The 
numbers  included  two  movements  from 
Kalinnikow's  Symphony  No,  T,  "  Whis- 
pering of  tlie  Flowers,"  by  von  Blon, 
and  the  scherzo  from  the  synnphony,  "  In 
the  Forest,"  by  Raff.  Koshanara's 
dances  from  India  included  a  graceful 
'  Greeting.  "  "  Burmese  Boat,"  "  The 
Moon  Flower,"  and  "  Harvest  Dance." 


taken  active  part  in  the  war  on  the' 
aide  of  the  .Mlies.  Mr.  Lusk  played 
with  Francis  Moore  a  concerto  by  d  Am-| 
brosio.  pieces  by  Chopin.  Cyril  Scott.i 
and  Svendsen,  and  by  three  of  his  coun-l 
trymen,  Smetana,  Fibicii,  and  Sevcik,] 
on  their  national  airs.  ; 

Samuel  Ljungkvist,  tenor,  wit.i  Betty 
AsKenasv,  pianist,  and  Gabrielle  Tavast- 
jerna.  reader,  gave  a  recital  of  Scan- 
dinavian and  loher  music  at  the  Princess 
last  night.  Mr.  Ljungkvist  .«ang  in 
Swedish  unfamiliar  .«ongs  by  .\llven  and 
August  Knrliiig,  with  others  by  Borre- 
sen  and  Lindblad.  Mme.  Tavastjerna 
added  in  her  texts  by  \Mldenbnich,  \  ic- 
tor  Hugo,  and  Mrs.  Browning,  tne 
"  Battle  Hvmn  of  the  Republic  '.  by 
Mi's.  Howe,  and  the  tenor  concluded  with 
the  National  .\rts  Club's  prize  war  son, 
"  The  Road  to  France,"  by  Signe  Lund. 


Philharmonic  Ends  Saturady  Series. 

A  final  concert  of  the  Philharmonic 
•  Society's  special  Saturday  evening  series 
took  place  last  night  In  Carnegie  Hall 
with  a  program  of  music  by  Beethoven 
Wagner,    and   Liszt,    three  composers 
especially  commanded  to  the  society  by 
the  terms  of  the  Pulitzer  "  million  dol- 
lar "  beQue.=.t.    Mr.  Stransky  conducted  ^  u.,.«uiatea 
beetho'/en's     symphony     No.     8,     and   singer,  met  with  an  enviable  suc- 
•■  I*orore  "   overture  No.  :J,  Wagner's;  cess  last  ni.sht  at  the  Metropolitan 
.   °    .     ,^,„j„    tn    ••  Meistersineer  "  '  ^P*""''-                .Miss  Didur  made  her 
third-act   prelude   to      Meistersinger      ^^^^^^         ^  soprano   on   the  same 
and  preludd  ^nd  finale  from  "     


Adamo  Didur's  Daughter 

nail, 

r.  Mts  New  YorR  De6ut 


■  \\ 
KVA 


'    '^'PS^     E\''A  DIDUR. 
daughter  of 


i  D 

the  Igifted 
celebrated 


Opera  House.    Miss  Didur  made  her 
n<  --f™.,  ■•  <le''Ut   as    a   soprano   on    the  same 

J,   -  Tristan,   i  stage    where    her    father,  Adamo 

•  nd  Liszt''  Hungarian  Rhapsody  No.  1  Didur.  has   been  the  leading  basso 

-  -  '   --J— ••  Ifor  several  years.    Though  just  out 

i  *'  ^  -eXoi  her  teens,  she  gave  evidence  of 


ind  "  I^es  Preludes. 


fi 


1e 


j^r/iVG  Om  ANTHEM 

Join  in  DemonsLration — Other 
Concerts  Echo  War  Note. 

Josef  HoCmann  played  "  The  Star- 
Spangled  Banner  "  to  a  great  audience. 


of  her  teenb.  one  gan; 
a  fine  grasp  of  her  art,  a  commend- 
able   techniuue    and    o-nni^     ofvlo  In 

expression. 


Puccini's  "Tosca. 
Jose  Mardones 


""f^  -"aiaones  devoted  himself 
to  Meyerbeerian  excerpts.  His  ex- 
cellent bass  voice  gave  sonorou.s 
utterance    to    the    Invocation  frnm 


played  with  generally  _ 

^?^i:rnTfTe":^sic''r  sttlA^y^^r  HOFMANN  CHEERED 

artistic    purpose,    rnfortunately  both 
7  proved  to  be  wanting  in  the  necessary 
f  warmth  and  brilliancy  of  tone.    The  re- 
.     suit  was  that  the  offering  of  the  new  or- 
ganization suffered  frcm  a  lack  of  baj- 
oJ  ance  and  from  dryness  of  style 
^Tvime.  Farrar  Again  Sings  Carmen. 
Bizefs  "Carmen"  for  the  sixth  time 
this   season    filled   the  Metropolitan 
to  its  capacity  last  evening, 
including      Mmes.      Farrar.  MiUer. 

Sparkes.  Braslau.  Messrs.  ^^^""J;,''  .Spangled  Banner  "  to  a  great  audience.  Mlscha  ulman,  "who  illu.sVrated  his 
■Whitehil'..     r.eiss.     T'-adi,  ,,V|  as  large  as  had  heard  Mme.  Galli-Curci  mastery    of    the    violin    in  Saint- 

Laurenti,    and     Conductor    Monte^^^^^^^  ^1««.-<J  I  f^onT  h?°^^^I^',?er"fn  ^"^'^^ 

The  performance,  as  tor  s<. eoerl  a  Spring  gale  to  greet  the  Polish  pianist  1 

rart,  was  one  of  the_besl^yi^the^r^  P^^^_        ^^.^   matinee  yesterday  in   Carnegie  ' ' 

*°[^r°Singuag"^   and    the    audienc't^  Hall.     The  anUiem,  which  was  not  in 


I.,  n.^;.  to   the  Invocation 

TRobert  Le  DiabI  ' 


  from 

and  the  "Piff, 


,  ijv.   i./irt,uic     itnu  ine 

Paff"  air  In  "Les  Huguenots.' 

"guest"  of  the  evening  was 


The 


I 


"assisted'-'  with  ■""flf'^si"'^^;!,"^" 
lion  and  frequently  unrestrained  ap 

pi  1-,  U   

TENOR'S  SON'SHOT  IN  WAR.; 

Morgan  Kingston  Sings  In  "Aida", 
After  Learning  John  Is  Wounded. 

Morgan  Kingston,  the  Welsh  tenor 
tho  Metropolitan  Opera,  sang  the  lead- 
ing rOle  in  Verdi's  "  Alda  "  here  yester- 
day a  few  hours  after  receiving  new^ 
of  the  wounding  of  his  son  In  Francej 


|t!ons  by  Wagner  and   a-  »- 

BOFMANN  REVEALS 


POESY  OF  MASTERS 

Pianist  Roalizos  I(fealism 
Compo.sevs  in  Recital  of 
'  Musical  Beauty. 


of 


'./Mr.  Kingston  said  at  the  Hotel  MajestiCi 
ter  Uiat  he  had  two  boys  in  the  Brit- 
h  Army,  the  elder  son,  John.  IS  years 
Id,  ser\-ing  as  a  gunner,  and  the  other, 
•ne  year  j-oimger,  with  the  engineers. 
,lohn  ingston,  so  the  tenor  heard,  was 
1  an  action  with  his  battery  or  gun 
j_    crew  when  seven  or  eight  of  tho  men 
lowers  killed  and  others  wounded.  Mr- 
Kingston   had    no  further  information 
except  that  his  son's  wounds  were  sen 


t  his  printed  program,  came  as  a  surprise 
*  recognized   first  by  the   hundreds  near 
at  hand  on  the  .stage.    Their  quick  up- 
ri.sing  response  started  a  wave  of  similar 
conmiotion  over  the  packed  floor  of  the 
hall  and  up  through  the  galltries.  Mr. 
Hermann's  arrangement  of  the  air — or 
v.'us  it  his  friend  Ovorsky's? — proved  toj 
be  of  the  most  since  and  reverent  sim-i 
pSicily.  without  haste  and  with  eloquentj 
pauses,  altogether  an  imprc-^ive  treat-; 
mcnt  of"  a  tune  that  has  become  .sacred  - — 
to  .American  hearers,  and  that  has  suf-       ^  -/-t> 
fered    endless    bandying    about   in  its^W])]!^^^'!! 

various   forms    among   orchestras  and  

soloists,   natives  and   foreigners,   allies  _ 
and  even  "  enemy  aliens.  "  I  Mocltl     lU     PvOgTaUimCS     X  I'f - 

Mr.  Hofmann  appeared  for  only  thdj 
second  lime  in  solo  recital  this  season,!' 
and  it  was  announced  as  his  last  concert 
except  for  a  final  pair  with  llie  Sym-' 
phony  Society  at  this  week's  end.  Fol-1^ 
lowing  the  patriotic  moment,  he  began 
with  Beethoven's  "  Moonlight  "  sonata. 


vitles  Setting-  for  Display 
of  Marvellous  Talent. 


except  tnai  rus  sons  wvuim^  vr^i^       .     wni,  v  

ous  enoueh  to  put  him  out  of  the  war  a  Gluck  melody  arranged  by  Sgambati, 

for  a  long  time,  as  the  lad  had  been  a  "  ^igne  "   of  Mozart,   and  Mendels- 

sent  to  his  home, in  Leicester,  England.  I  .John's     "Rondo    Capriccioso."  There 

There  was  another  echo  of  war  at  the  was  an   encore   then,   and  three  more 

.  matin*e  when  Mme.  Louise  Homerj  afte"  a  Chopin  group  including  the  har- 

.ntralto.  appearing  as  Aninoris,  re^  carolle  B  major  nocturne.  F  shap  minor 

■  mazurka,  and  B  minor  =-i.<.-7.,-.     |n  ron- 


Tlio  lavit  attenlio;; 
her-tv.as  heard  s 

plause,  which  after  me  mhu.  :.ihhm;.ii. 
pieces  rose  to  real  enthusriasni. 

Ml-.  Hofmann  was  in  most  graciou; 
humor  and  responded  to  the  dcinonstra 
tions  with  n^^merous  additional  numbers 
one  or  two  after  each  grou))  and  more  at 
the  end.  Ilia  desire  to  show  his  ap- 
preciation of  the  public  affection  for  hl'ii 
and  his  art  was  manifest. 

The  development  of  this  ma.ster  ha 
been  in  harmony  with  the  method  of  Na 
tuie.  who  broods  long  over  her  might 
iett  creations.  Mr.  Hofmann  was  slowj 
in  accompjishing  a  full  revelation  nl3 
l.iiiiself.  Inevitably  the  public  was 
h^lower  in  perceiving  hini.  M.iny  sincem 
lovers  of  music  are  under  the  delusion, 
that  he  still  is  the  virtuoso  \y\\o  year3 
ago  skimmed  binllike  over  the  ocean  oil 
music,  whereas  to-day  he  employs  hi-j 
unequalled  technic  in  the  publication  ot 
the  supremo  gospel  of  musical  beauty,^ 
An '  astounding  wizard  of  the  keyboard 
and  a  convincing  master  of  all  styles, 
,  Mr.  Hofmann  is  above  all  else  a  great, 
musical  personality  translating  masterj 
thoughts  to  us  through  himself. 

Runs  Gamut  ot  Ii>eHng;». 

It  is  necessary  to  reiterate  again  and 
'  again  that  Mr.  Hofmann's  magic  trans- 
forms the  piano  into  a  singer  of  ravish- 
ing tone,  of  .sustained  legato  iihrasinf? 
and  o;  Indescribably  delicate  and  varied 
nuance,  all  of  which  are  but  materials  in| 
the  construction  of  readings  commrng-; 
ling  imagination,  airy  fancy,  stormy, 
■  passion  and  melting  tenderness.  Begin-; 
iiing  as  a  child  prodigy  with  fingers  of 
fairy  touch,  this  man  grew  to  be  first  an 
apostle  of  the  beauty  of  piano  utterance 
and  now  Is  the  first  master  ot  the  high- 
est of  the  performing  musician's  achieve -j 
ments,  the  application  of  that  utterance, 
to  the  realization  of  the  composerS| 
poetic  dream. 

No  injustice  is  done  to  other  adinirable 
pianists  by  declring  that  Mr.  Hofmann 
stand.?  by  himself.  This  SfN's  music:il 
reviewer  has  been  studying  the  playing 
of  famous  pianists  for  more  than  a 
generation.  In  that  time  much  splendid 
and  inspiring  -rirt  has  been  passed  in  re- 
view. But  this  writer  has  not  heard 
anv  other  player  who  united  such  no 
bility  of  tone  (without  which  all  finger 
dexterity  is  as  the  crackling  of  thorns 
under  a  pot)  with  such  exquisite  appi'-- 
ciatlon  of  the  content  of  music. 

The  nrogramme  of  yesterday's  recital 
began  «ith  Beethoven's  sonata  in  C 
shai-p  minor,  opus  27.  No.  2,  familiarly 
miscalled  "Moonlight."  We  purpose  to 
record  this  entire  list,  for  it  was  a  model 
of  ponular  programme  makijig.  .\fter 
the  sonata  came  Sganibati's  transcrip- 
tion of  the  "Dance  of  the  Blessed,  '  from 
Uie  Elvsian  Field  .'cene  of  Gluek's  "Orfeo 
ed  Euridice,"  a  gisue  by  Mozart  and 
MenaelsBOhn's  "Rondo  Capriccioso."  Sec- 
ond group:  Barcarole,  B  major  notturne, 
F  siiarp  minor  mazurka  and  B  minor 
scherzo  of  Chopin.  Third  s-roup :  Etudes 
in  D  sharp  minor  and  D  flat  major  by 
Scriabine  (beautiful  etudes  they  were, 
too)  ;  Rubinstein's  .\  minor  barcarole 
and  Godowsky'B  scintillant  arrangement 
of  the  waltz  on  themes  from  "Die 
Fledermaus."  ^ 

Depicts  Sonata's  Quality. 

The  C  sharp  minor  eonata  is  associated 
with  a  picture  of  a  broken  hearted  Behe- 
moth bemoaning  the  desertion  of  a 
certain  flighty  little  Giulietta,  and  floods 
of  tears  ha^  c  been  shed  ov^r  the  work. 
The  allogref^^o  has  proved  a  stumbline 
'block  to  commentators  who  wished  to 
'deepen  the  flood,  but  it  had  no  diflicullic .•» 
for  Mr.  Hofmann.  who  contented  himself 
with  playing  it  with  crystalline  ciearneBB 
and  inspiriting  rhythm.  He  .sang  the 
mblancholy  of  the  first  movement  with 
tovelv  repose  and  held  within  the  bonds 
of  discretion  the  tumult  of  the  finale.  It 
was  a  very  tender  and  very  sane  read- 
ing, and  it  published  adequately  the  fine 
musical  quality  of  the  sonata. 

The  floating  cantilena  of  the  Sgambati  , 
number  was  something  which  perhap-s  j 
only  a  pianist  might  fully  understand.  | 
It  was  the  perfection  of  singing  tone.  | 
Xn&  what  a  pretty  ten  rainiites  were 
those  in  which  the  old  rondo  of  Mcn- 
dels-sohn  flitted  by !  The  fairies  who 
presided  over  the  birth  of  Felix  and  ac- 
comoaniod  him  through  life  dance  again 
in  this  \»oiU,  and  Mr.  Hofmann  made 
their  trippings  a  veritable  ballet  of 
sylphs. 

'  But  we  must  not  be  tempted  to  mako 
'a  catalogue.  It  remains  then  only  to 
give  passing  mention  to  the  unusual 
reading  of  the  B  minor  .scherzo  of 
Chopin,  which  is  too  often  torn  to  tat- 
ters. Mr.  HoTniarm  preserved  in  it  that 
extraordinary  clarity  which  character- 
all  his  playing  and  without  diminishing 
in  the  least  the  eager  energy  and  pas- 
sionate feeling  of  the  work.  "  i 
The  middle  pa*sa?e  was  another  broad, j 
sonorous,  noble  son?,  sung  in  soo*  a  way, 
;i~;  to  make  one  forget  the  very  naturcj 
of  pj;>,no  mechanism.  The  Strauss  waltz! 
IS  merely  a  virtuoso  piece,  of  course,  but 
•;ri  tiie  hands  of  ilr.  Hofmann  it  was  a 
r.nisieal  confection,  -prismatic  in  Its 
.  '.i.Trply  cut  rhyUiniic  facets  and  frosted 
with  dcsigne  in  bewildering  arabesques. 


Joseph  Hofmantt's  so.ond  piano  rel 
cit.U  in  the  course  of  the  current  sej 
son  took  place  in  Carnegie  Hall  y^ 
terday  afternoon.    There  was  found  fo< 
joy  in  a  contemplation  ^of 

and  its 

i  Towded  • 


BARRERE  IS  SOLOIST. 

kWctt  Overture  by  an  American  Also 

Feature  ot  Syinpbony  Concert. 

The  Symphony  Society  gave  its  last 
but  one  Sunday  subscription  concert  In 
.\eolian  IHall  yesterday  afternoon. 
Georce  Barrere,  tlio  orchestra's  ilrst 
'    ist,  was  tlte  eolojst, 


tlie  yiiuni; 
ii-n.  niK)  now  Hi  Camp 
M  by  Mr.  Si>werl>y 
■  y  nt  II  Ucrkshire 


with  Spirit  at 

MetrppoUpin\  'st.  Elizabeth'  sung  again 

•  »"  ThomaK  Chalmi>p»*th(>  Baritone  Heri 


rti>s  Harrar  Has  Title  Role  and  Mr, 
Amalo  Takes  Place  of  Mr.  White- 
hill  as  Athaiiael. 


1  lu-  voiuiHJsii'r  iiu«  nccordlnn  to 

stnilay'8  prosrammK  note«i,  thftt  111'' 
Tluro  Ix  iin  fxproHslon  ot  the  f"" 
y  mill  nloi-y  of  autumn. "  The  ncort 
I  '.ills  a  sonnrt  l>y  Bliss  Carmen — "Now 
i^lii^M   llio  Ihnf!  of  fnilt  anil  Rrain  is 
'iiif,  I  !  !  A  scent  cit  wild  irajios  nila 
11-  i-acy  Blr,  Comex  ^utunm  witli  tier 
iiiliurnl  ciaravan,  Mke  n,  lonfr  CJvP'y 
:iiii  with  tiapi>ins.-<  say  nn<l  taltercil 
■lor«  of  Ilia  fM-ient  " 
Thfl  ove-rturo  lr»  built  upon  two  themes. 
iic>  iin>!iKliou.'<,  for  full  orchestra,  aiul 
i.\  pastoral  in  type,  nn<I  carried  hyJ  ..-I'lia^ys-   was  suns  Inst  i\islit   !ii  l)v 
M.  win.l  thoir  le.l  by  the  clarinet    It  i«L    .     „t^n  opora  Ifouse.    There  was  a 
inpanitivolv  short,  !?i  as  n  whole  woIIF"^ ' 

rllteii  and  with  certain  parts  bril-fchniiKe  of  cast,  Pasquale  Amato.  as  Atn 
Mitly  soore«l.  Admirably  played  by  the]  mael,  replacing  Clarence  Wliltehill,  who 
■hestra  it  certainly  proved  to  be  one!  ^^^^^  ^  ^^^^  ^^ato  sang  in  the  part 

'   fli'^  most  interesting  new  American  ,    ,  v,i<.  fir=t  nnnpar 

-  .rks  heard  here  within  recent  time.  It        reason,  but  it  was  hia  fast  appear 
very  warmly  received.  ance  in  it  this  year.    Ho  was  in  better 

The  symphony  of  the  afternoon  wa»l voice  than  he  has  been  for  some  time. 
iio'Hhoyon's  jsecond,  «f  w)iich  Mr.  Dam-  jug,  Farrar  was  Thais,  and  Rafaelo  Diaz, 
sob   and   hia  men   save   a  carefijllj»xicias 

i  ninod  and  flneJy  executed  Per^rJ  ^,„^";,^,„gt  ^ith  Miss  Calli.  was  a  bright 
iiiioe.    Jlr.  TSaiTcre  s  numbers  were  a?,  "<'"eL,  wim  ^ 

■!in>nco  and  scherzo,  for  flute  and  or- feature,  and  Mr.  Monteux  directed  a  splr- 

'  o.sfra.   by   Wider.  They   were  talseai,' itpfj  performance. 

1  iRinnlly  from  a  Tiuite,  opus  34,  for; 

lute  and  piano,  which  Widor  wrote  for 
\ir.  Jiarrere'.^  mafiter,  Paul  Taffajiel. 
I  iioy  were  played  by  >lr.  Barrere  with 
I  110  beauty  of  tone  and  phrase  and  thus 

wrnished  much  artii^tic  deHsht. 
The  lust  part  of  the  programme«  was 

ven  over  to  piusic  by  Wagner.  The 

umbers  were  the  "Procession  of  the 
ICnights  of  the  Holy  Grail,"  Act  I.,  frpm 

I'arsifai"  ;  theLovc  Muiiio  and  Brai^- 
•Kic'if'x  Warning."  from  "Tristan  and 
Isolde. "  Act  II.:  the  "Dance  of  the  Ap 

1  entices,'  from  "Die  Meistersiiiger," 
\' t  HI.,  and  "Siegfried  Presses  Through 
iMrt  Flames — BriicnnMlde's  Awakening" 

11,1  finale,  from  "Siegfried,"  Act  III. 
Three  of  the  excerpts,  all  except  that 
■  m    "Die    Mei.stersinger,"    were  ar- 
I  inged  for  concert  by  Walter  Damrosch. 

iio  Wagner  music  was  .superbly  played 

.  the  orchestra,  though  in  certain  nunir 
IS  the  volume' of  sound  was  too  sonorr 

us  for  the  size  of  the  hall.  The  last 

vcerjit  in  the  list,  as  arranged  by  Mr. 
1  '.imrosch.  seemed  not  wholly  successful 
;  .1  concert  hearings   ,  ^ 

I  iraoer  music  Society  ±;nas  season. 
;i  intorestl.n.i?  programme  wa.s  played  by 
Now  York  ("hauiticr  Music  Society  last 

-lit  at  Us  last  concert  of  the  season  in, 

ulian  Hall.   Beethoven's  quintet  opus  It), 


'  1  ■      i  .  .ind  Wllf. .       ,,    .  . 

istK.  and  by  t?.  nnrfinsi..,,  l:i.  bani 
Ik   <)lt;nn.   '.M  the  end  of  'be  ••  rf<  - 
II  ■   "  1  I  «e  !iiidic'n(ie  Joined  |n  mIhU- 
I  11."     Thi'  coniiTl  ipi'clptK 
■  I  I  lo  till-   n  iir  n  or  k  of  tU. 

I    i.i   \i,\;iiiii-\-  of  tin;  nithc.lnil. 


pathedral  Choir  ' 
Sings  Requiem 
by  Anton  Dvorak 


Missiioiiaiy  and  War  Relief  Heard 
by  Distinguished  AuJicnce. 


In  aid  of  tho  missionary  and  war  relieX 
work  of  the  Diocesan  Auxiliary  to  the 
Cathedral  of  St.  .lohn  the  Divine,  the  choir 
C'C  the  Catlicdral,  under  the  direction  of 
lir.  Miles  Farrow,  sans  Anton 'Dvorak's 
RrnuipTu  la.st  night  in  Carnegie  Hall.  11 
had  the  as.";istauco  of  an  orchestra  com- 
posed of  forty-five  musicians  of  the  Sym- 
phony .Society.  Tho  soloists  were  Miss 
line'/.  Barbour,  soprano;  iMrs.  Benedict 
loMf-s,  alto;  William  Wheeler,  tenor,  and 
piano,  clarinet,  oboei|  French  horn  andjwilfred  Glenn,  bass.  G.  Darlington  Rich- 
.  oon,  "the  only  classical  w6rk,  was  wellkids  was  a.t  the  organ. 

\  cd.  Other  numbers  were  a  pastorale  Tho  choir  .lang  with  precision.  Tlic  tone 
/>anicl  Gregory  Mas<J{i,"lor  jiano,  vio-Was  for  the  most  part  of  good  quality,  save 
and  clarinet;  a  suite  by  Kmanuel  Mobr.Uiat  the  sopr  anos  were  a,  bit  .shrill.  There 
.strings,  wood  winds  and  t'^cnch  liOKn>  vas  a,  lack  of  rliythraio  incisivene.ss,  and 
1  a  quintet  byThcodoro  Du^^^fr^J^  V-  times  tho  volume  of  tone  was  ill; 


Thomas  Chalmers  the  Baritone  Hero 
in  Place  of  Clarence  Whitchill. 

T/is/.l  s  "  tel.  i:ii/,ab(  Ih  "  .-i.s  an  opera 
In  lOnKlish,  beautifiid  by  fine  sinking 
liom  ;i  cast  of  native  kIuis  and  by 
,«oine  of  the  mo.st  arli.-lic  pictures  pro- 
iiiccil  by  the  new  slageciaft  now  cm- 
j'hasiiiod  at  Ihe  Metropolitan,  tvas  per- 
lormed  last  evening  for  Ihe  fifth  time  • 
lliis  Koaso  'n  before  an  aiidicn«i'  that 
filled  the  opera  house,  an  assembly  in- 
<  iudint;  many  iion-the.Ttrcsoer.".  at- 
Ir.ii.t'il  by  the  r.nmoiis  oritorio  bcrf^ 
^llOwn  as  a  miracle  play.  The,  miracle 
of  flowers  iiiul  oilier  ep'sodes  In  Cio  lif"- 
of  till'  I  IUM-;i<rian  saint  v.'ere  a;<ain  fol- 
lowed Willi  c-.-jiiiei-t  ;it(riilioii.  in  sd-anKc 
<:onli'i;st    lo    Lhe   iisii.-,  1  J|)ehavif">  j«y 

With  l'"li.i  ciico  lOnstoii  in  iffe  lUle  rule 
there  were  sever.vl  <h.iiigcs  of  cast, 
Thojnas  Chalmers  aitiieatiiiS  as  Ihe  bari- 
tonc  hero  in  place  of  i'bnence  AVhitC- 
hill,  recently  iiidlsi'osrd.  and  l.ouis 
il  .Vns'^lo  insload  of  Leonard  a.-  the 
.Senetchal,  Mat/.enai  ei'.  Schlesel.  Ruys- 
dael.  ;ind  odiers  sang  •and  Arthur  I'od- 
anzky  coiiducled.y      ii«  X 

Harold  Bauer  Plays  to  Big  Audience. 

l-lciiold  r.'iiicr  had  ;iii  inKliencc  as  large 
as  .\eo!inn  Hull  couUf  hold  at  his  mati- 
nee recital  yesterday,  a  reappears\nc«. 
properly  welcomed  sis  it  deserved,  for 
Mr.  B;iiiri-  has  been. heard  iiifrciuently 
of  laic.  'I'he  Paris  ))ianisl  Is  lo  play 
soon  asain  in  a  joint  concert  with 
Pablo  I  .xsals.  His  program  yesterday 
iucludod  \^  rlK-i  's  sonata  in  A  flat,  a 
Mork  a  pan  from  the  '  conventional 
ioperlor>,  and  Schiin\ann's  "  Falisch- 
in^s!;chw  ank."  awkwardly  named,  in' 
which  -.ho  pianist  sougli^  lines  of  bcautj 
such  as  a  .-iculpior  unveils  in  marble 
i;erman  music,  yet  sut;gestiiig  no  le- 
mote.-  t  thought  of  wpr.  There  wcie  als( 
a  pioiude.  fuv.itc  and  variatTons  of  ("csai 
Franck.  a  tjalade  and  intermezzo  ol 
Brahms,  the  "  Calhedrale  "  and  "  Col- 
lines  d'Aiiacapii  "  of  DebiVssy,  and  llK 
■•  Paaanini  iC'.udc  "  of  Hiszt. 


BAUER  DELIGHTFUL 
1^  IN  PIANO  RECITAL 


MISS  MADDEN,  SOPRANO, 

PLEASES  AT  PEa«>+IERE 


,  Soprano  from 


Miss  Tjotta  Madden,  a  soprano  from  the 
I'acific  const,  gave  her  first  Xew  York 
soiit;  recital  yesterday  afternon  in  Aeolian 
Hall.    She  is  one  of  the  most  Interesting- 
-i.'wcomers  heard  all  season.    Her  voice 
if  lovely  quality  and  she  uses  it  with 
..I  taste  and  with  skill.   Smoothly  and 
I  fine  singing  style  she  presented  old 
s  of  Traetto  and  Paisicllo.    Now  and 
,  she  dragged  'her  phrases  out  a  litjUe 
iiiuch.  but  there  was  much  to  admire 
he  way  she  presented  two  songs  of 
ihoven  and  three  by  Cornelius. 

iMiss  Maddeii's  songs  for  the  most  part 
vere  tulerpreted  with  the  proper  dramatic 
ouch.  V  group  of  modern  French  works 
ind  several  songs  by  Mabel  Wood  Hill 
onipleted  her  programme.  A  moderatehpLONZALEY  QUARTET  PLAYS 
arye  audience  attended  and,  received  heij 
kuimbcrs  with  hearty  applause, 


illy  ad- 

DKted  to  the  requirements  of  the  liall. 
I.I.  i.s  always  a  question  how  much  oi 
srandcur  a  sacred  -work  lu.ses  by  beiii" 
performed  in  a,  liall  other  than  that  for 
which  it  was  written.  It  mattevs  not  hQ---^ 
reverential  the  attitude  of  those  partici- 
pating in  the  work,  the  atliUidc  of  th'i 
listener  is  in  a  measure  determined  by 
envii'onment.  'Tlio  dim  religious  li;;hl"  of 
the  cathedral  evokes  the  mood  more  na- 
turally than  docs  the  bla.zing  lighl  of  the 
concert  hall.  Choir  boys,  too,  lose  .some 
of  their  ehurehly  manner.  T^ast  night  ii- 
repressible  bo.vish  humor  made  an  inter- 
esting prelude.  "The  colors"  on  their  vesl- 
ments  were  a.  good  sign  that  titcse  sweet 
voiced  singers  were/  after  all  very  much 
alive  in  the  mannoi-  of  true  Americans 


Many  Student?  in 


I  ITarff 


&vge  Aud- 
ipuce  That  Hears  Dis- 
tinguished Plavei". 


FINE  TASTE  IN  PROGRAM 


Revives  Weber's  Sonata  in  A 
Flat  With  Brilliancy 
and  E.xcellencv. 


Hanald  Bauer  was  heard  in  a  recital 
at   Aeolian   Hall   yesterday  afternoon. 
The  distinguished   pianist  had  an  au- 
dience of  large  size,  and  in  it  were  many 
other  pianists  and  also  students.  The 
A  distinguisbcil  audience  that  en  I  i rely  programme  wa.s  unconventional,  and  ar- : 
filled.   Carnegie    Hall    enjoyed    l^vorak'sjrapggd  ^^.^^  jjp    Bauer's  fine  musical 
beautiful  work  in  no  i.ineerlaiii  measure 


CJ>.\RA  T.  NICHOLS. 


i 


Miss    Lotta  Madden^WiTis 
*  Success  at  Aeolian  Hall 

Lotta  Madden,  who  made  her  debut 
yesterday  afternoon  at  Aeolian  Hall 
displayed  a  voice  of  quite  extraor- 
dinary beauty.  It  is  of  mezzo  quality 
and  range,  being  especially  rich  in  the 
lower  registers,  but  it  can  compass  the 
higher  reaches  as  well.  ; 

Miss  Madden  showed  an  extraordi- 
nary  grasp  of  style  in  singing  her 
groups  of  old  Italian,  "middle  German  " 
modern  French  and  recent  American 
songs.  Her  enunciation  of  the  various 
Languages  is  admirable  and  her  re- 
leasing cf  her  phrases  is  charming 
She  has  the  abi.ity  to  color  her  middle 
and  lower  tones  in  accordance  with  the 
mood  of  her  music.  The  soft  nasal 
quality  which  she  lends  to  her  French 
songs  is  especially  lovely. 

She  is  disappointing  only  in  her 
upper  tones,  which  i:he  is  inclined  to 
force  to  the  point  of  harshness  Yet 
this  is  a  defect  which  she  will  doubt 
less  overcome  as  she  matures.  Even 
now  she  shows  a  notable  interpretive 
insight  and  taste,  and  is  by  all  odd-i 
one  of  the  season's  most  promisins 
'debutistes.  » 
The  final  group  of  s.ngs  by  Mabel 

7  rx(\l\       Hill      reVOHlori      a  BUCl 


composer  but 


Its  Farewell  Concert  Applauded  by 
Audience  of  the  Musical  Elect. 

The  Flonzaley  Quartet  gave  its  third' 
>ubseriplion    concert    iMSt    evening    in  (,' 
.\eolisn  Hsil  before  an  audience  of  the' 
musical  elect  of  this  town,  as  it  will  do'' 
el.sewhere  next  month  when  it  closes  its 
sea.son  a.'  >;uesL  In   the   People's  Sym- 
phony wartime  ."series.    With  a  member 
.nervine  in  Italy  and  an  artistic  I'^rench- 
miin  in  his  place,  the  Flonzaley?  have 
maintained  the  hifrli  flandard   of  IheiJ- 
past    pprformahce.-s.    Hmong    the  best 
music  offered  to  this  public. 

Thft  Mcs.^rs.  Hcili,  Pochon.  I•.ail!^-  ami 
.^rt■ham'.)ault  gave  last  evening  De- 
iiussy  s  quartet  in  G  minor.  Op.  1".  .iikI 
>\Io«tVi-i's  in  D  ma.1or.  Xo.  '-u'l  in  the 
Koe(I?el  ecli.ioh.  each  the  acme  of  deli- 
cacy. at-ifiili.\'  coiitraslins:  the  modern  . 
and  cliif-.-^ie  .schools.  In  conclusion  there  : 
was  ni.'io  Dvorak's  r|ii:it-;et  In  F  major. 
Op.  :)!!.  }iMd  a  hearty  recall  by  way  ol 
farewell  to  the  iidmirod  |)la>ei-s 


•isters  Sing 


Wood   Hill   revealed  a 
little  known  in  our  conce 


Cathedral  of  St.  John  Choristers  Sing 

'I'lie  sixty  or  more  choristers  of  tile 
Cathedral  of  St;  John,  led  by  Mile.s  l'"ar- 
row,  who  are  soon  to  take  part  in  liach's 
1"  St.  John  Passion  "  and  in  El.?ar's 
"  Dream  of  (jei_dntius  "  with  other 
choiri!  at  St.  Bat  tholomew's  and  St. 
Thoiu.tss  Churches.  appearjed  lust 
evening  at  Carnegie  Hjill  in  a  'fftpctitioii 
of  Dvorak's  "  Requiem."  recently  sung  I 
by  these  meh  and  boys  iu  the  cathedral.  \ 


Itaste  and  judgment  so  that  variety  and 
a  certain  line  of  development  were  dis-. 

en-.lble. 

The  first  number  was  "Weber's  sonata 
1  A  fiat,  a  work  not  often  heard  to-day, 
robably  because  pianists  do  not  find  it 
asy  to  make  an  effect  with  it.  Yet 
espite  its  looseness  of  construction  and 
ts  suggestion  of  talent  laboring  in  an 
.mcongenial    field,    it    is    primarily  a 
i^ianist's  piece,  replete  with  that  sweep- 
ling     brilliancy      which     ch8  ,n  oterlzes 
Weber's  overtures  and  possessii.s  an  ele- 
gance and  a  piquancy  surely  attractive 
to  an  aristocratic  ta.ste. 

Mr.  Bauer  seemed  to  be  delightfully 
sensible  of  the  fundamental  musical 
traits  of  the  work.  He  played  it  with  . 
enthusiasm  and  with  an  invigorating 
swiftness  and  fluency  of  utterance.  He 
breathed  the  breath  of  life  once  more 
into  the  old  oompositidn  to  the  solid 
pleasure  of  his  hearers. 

But  it  cannot  be  denied  that  he  rose 
to  greater  heights  in  the  subsequent  num-  \ 
ber,    Schumann's    "Faschingsschwank,"  | 
for  here  he  had  music   in  which  the  { 
young  flood  of  romanticism  was  let  loose 
and    rushed  out   in   complete    freedom ' 
from  the  bonds  of  traditional  form.  It 
would  be  difficult  to  recall  any  piece  of  \ 
piano  playing  which  united  the  precisely 
right  quality  of  tone  with  the  precisely 
.right  treatment  of  rhythm   in  a  more 
jbf  iutiful  manner  than  his  performance 
lof  the  scherzino.  It  was  literally  charm- 

I  The  admirable  art  of  this  very  musical  \ 
Iplayer  -was  not  confined  to  this  one 
bioveraent.  Jlr.  Bauer  is  always  happy 
In  bis  Schumann  readings,  and  in  the 
Work  plaj-ed  yesterday  his  appreciation 
of  the  delicate  fancj-,  tenderness  and 
l^oetic  reflectiveness  of  the  great  roman- 
! 'i.'ist  '.va.s  elearh-  pnbl'-'i' "1 


tlto  1Ig(  were  f  eSiff 
n,  ,,  '    I.  luifu©  and  variatlonM 
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C.ARU80  fit  ARD 
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flRSTTint. 

Famous  Tenor  Far  from  rmpress- 
ive  in  "L'Amore  Dei  Tre  Re," 
Which  Is  Revived  at  iVIetropoli- 
tan  with  Muzio  in  Stellar  Cast 
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By  MAX  SMITH. 

.\AI(JRK  dei  tre  He'  is  agaii 
in    the    repertory    of  tl- 
.Metropolitan  Opera  Hon  ■ 
thanks  largely,  no  doubt,  to  Enri' 
Caruso,  who  in  last  «lghf.>»  reviv 
sang  the  role  of  .\vi~o  for  the  fit 
lime  here. 

This  opera  should  not  have  be- 
relegated  for  a  single  season  lo  ii 
•helves  of  ionel  .Mapledon's  librav 
It  was  appraised  as  of  far  high' 
va,lue  than  most  lyric  dramas  of  r- 
cent  origin,  whet,  it  had  i*s  Amer- 
ican  premiere  - on  January  2,  191.3, 
under  Arturp  Toscanini's  Inspiring 
direction;  and  there  was  no  disal- 
lusionment  last  night,  although  U 
stood  to  reason  that  Roberto  Mo- 
ranzoni,  closely  as  he  has  studied 
the  reading  of  his  famous  prede- 
cessor, would  not  be  able  to  penc 
trate  as  fleeply  into  the  emotiona 
marrow   of  the  music  as  the  man 
I  whom  he  presii .nably,  like  all  other 
{Italian  conduelors,  revere^-.  , 
!    How  many  works  of  unquestioned 
merit  in  te:  r.is  artistic  fare  toetter, 
though,   unless   perchance   they  are 
used  as  vehicles  for  the  exploita- 
jtion  of  singers  who  in  themselves 
jexert  an   irresistible  fascination  on 
(the  public,    .\rter  the  first  few  per- 
formances of  "L'Amore  dei  tre  Re" 
there  iver.-  .-^igns  that  Montemezzi's 
Imusic.  no  ma'tttsr  how  impressively 
isung  by  a  enst  that  included  Lucre- 
izia     Bori.      l'"errari-Fontana,  PasV 
quale    Anu-to    and     Adamo  Didur. 
iwould  not  nrove  to  be  an  exception 
|lo  the  general  rule,  would  not  send 
a  flood  of  dolh.rs  gushing  into  the 
box  office.    Ai.il  so,  quite  naturally, 
it    tumbled    into   a   limbo  ^wherein 
such      mas.-erjiieces     as  "Otello," 
i"'Falstaff''    anil    ".Ari.nne   et  Barbe- 
jbleu" — tlnprofitable  operas,  forsooth 
— already  v%-ere  at  rest. 

-\nd  there.  I  am  inclined  to  be- 
lieve, it  would  still  be  slumbering 
quietly  if  the  one  and  only  Enrico 
'Caruso.  witli  Claudia  Muzio  as  his 
handsome  prima  donna  associate, 
had  not  decided  to  draw  the  work 
from  the  shadows  with  the  mes- 
meric spell  of  his  name. 

Xow.  of  course,  there  will  he  an- 
other   sfory    to    tell.     Eevery  one. 
surelv    niust  hear  the  great  tenor 
in  his"  newest  role,  though  he  prove- 
to  be  far  from  impre.'^si-.  e  last  nigln 
and  the  management,  it  is  same  i 
assume,  will   have  the-  hl.ghest  r' 
i  sard  for  Montemezzi's  "genius"  m 
I  long  as  it  receives  such  substantia 
I  eneouvageinent. 

I       Whatever  the   (rue  reason,  how- 
I  ever,  for  reinstating  "L'Amore  del 
tre  Re  '  in  the  place  of  honor  it  so 
richly  deserves,   one  may  well  re- 
joice  at    the    happly  consumation. 
(iperas  that  offer  something  more 
_than    a    mere    entertainment,  that 
iTfluicken  the  imagination,  that  stim- 
•'ilate  the  feelings,  that  opep  glimpses 
j'iiito  horizons  above  and  beyond  the 
ilhumdrnm  circle  of  material  exlst- 
"jence',  are  heard,  none  too  often  In 
"'•these  days. 

A  creation  of  authetnic  original- 
*iity.  "L'Amore  dei  tre  Re"  is  not. 
;!to  be  sure.    The  influence  of  Wag 
;  ner.    of    Verdi,    of  Moussorgsky. 
".Strauss.  TTebussy  and  even  Dukas, 
'!lias  le'ft  conspicuous  traces  in  the 
•  score.     But  what  man  other  than 
'  ■ciiri,  coldest  cynic  could  allow  these 
; -reminiscent    details    lo    arrest  his 
"'ii.i#yment    while    listening    to  an 
,^,adeouate    interpretation    of  music 
i  tliat  carries  home  in  a  language  so 
,  intense,  so  vital,  so  suggestive,  the 
'.'jioetic  and  pictorial  conceptions  or 
.Sem  BenelU's  tragic  drama? 
- That   the   book    lends   Itself  ad- 
mirably   to    lyric    treatment    is  - 
ipoini   which   Should    not   be   ovei - 
Jookcd   in   any  critical   analysis  r, 
"The  Love   of  Three  Kings."  Th^- 
tragedy     unfolded     is     one  tha 
springs  from   the  conflicting  feel 
IngR  and  passions  of  the  principr- 
I  persons — from    such    processes    n - 
imusic   can   seize  and  translate 
no  other  medium  of  utterance.  'S'et 
lis  the  story  also  presented  to  the 
I  eye  in  a  form  not  only  pictorially 
effective,   but  so  simple  and  clear 
that  the  development  of  the  plot 
may    be    immediately  understood 
.  without  reference  to  the  text. 

In  granting,  however,  tha  tthe 
success  of  "L'Amore  dei  tre  Re"  is 
flue  in  large  measure  to  its  almost 
!"eal  di-amatJc  background.  one 
.=  lould  not  underrate  the  poetic  im 
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i  iuon  ana  tiie  artistic  ffKUl  <.i 
ieniezzi       The   Composer.    1> V 
ti..    playwright,  has  found  a  «e.i- 
iilph   perfeet  balance  for  the  con- 
temporanequs    delineation     of  '"; 
psvchical  and  physical  e'e'/'ents  ,f 
"he   tragedy.    He   has  avoided  tne 
extravagant    underlining    of  e\er> 
external     action     by  instrumenta 
*olors  or  thematic  phrases  ^ritorrn^'^ 
■with  traditional  pictoral  or  gesllt- 
'latorv  aigniflcance-a  method  em- 
oloyed  by  R'clia'-d  StrausH. 
'  lie  has  souftht,   rather,   to  bo.lv 
•ror  h    by   means   of    the  orches 
>iul  the  human  voice  spiritual  ph«- 
lomena  "hat   could   not    be  trans- 
lattert  through  any  other  ageno^ 
J  et  he  has  also  visualized  here  and 
Ihere  in  his  resonant  canvass  cer 
,     ,    more    or    less    concrete  ana 
,  ,  lv   defined   conceptions,  linut- 
iiimseU.     however,     to  thof-e 
V  ,uch  had  a  symbolical  relation  to 
the  undercurrent  of  feeling;, 

Masterly,  for  examp  e,  .Is^Mon  ;  - 
nie^zi-s  use  of  the  galoping  flsui  >- 
thai     hiead.«    its    way  through 
l??''e  T.aH        the  second  act  whilo 
T-im-a  ii  ^,lus■gling  between  de\o 
1o  V-er  K  n.Tlv  husband  and  p;.s  ■ 
fo.   hcr  infatuated  lover.  The 
\  c  is  sMrple  en.-ush.  but^through 
art  of  the  composer  this  tonal 
nsi  ion    of    Manfred    on    hor-se-  I 
"     It    the    liead    of   his    soldiers  , 
,,U  to  be  part  of  the  palpilaiins 
nv  Lliat  u"-ips  at  the  heart  of  h.- 
:,';i„    on    the    ramparts    of  the 

L'AMOREDEITRERE 
AT  METROPOLITAN 

Montem^ zz^Op^'  ^rescutotl 
'      "With  Caruso  and  Muzio 
in  Chief  Boles. 


CARUSO  IN  HEW  ROLE 
IN 'THE  THREE  RINGS'! 
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Sings  Avito,  tlie  Lover,  Beauti- 
fully in  Revival  of  Monte- 
mezzi's  Exquisite  Opera. 


CLAUDIA  MUZIO  AS  HEROINE 


Rare  Musical  Charm  in  Modern  Ital- 
ian Work,  with  a  Text  of 
Unusual  Distinction. 


L'AMORE  'DEI  TRE  RE,  opera.  In  thrM 
acts,  tfxt  in  Italian  from  a.  tragedy  of 
the  samf  namn  by  the  poet  Sem  BeneUl ; 
mu.sir  by  Halo  MontcmcKzi-  At  the  Mct- 
ropoliiHii  Opera  House. 

Archlbaldo  Adamo  Didur 

Manfrcdo  Pasqualo  Amato 

Xvito  Knrico  Cam-'^o 

I'lamiiiio  An^elo  Bada 

\  youth  ■  Pictro  Audi."!io 

j.-jora  Claudia  Muzio 

AncHla  Helen  Kandor..^ 

A  Toung  Woman  Marie  Tiffany 

An  Old  Woman  Lila  Robeson 

A  Shepherd  Cecil  Arden 

Conductor,  Roberto  Moran^oni. 


-  led,  was 

not  rcai 
figure 

gt.sLin:.-  inc  neaiiaiing  steps  of  the  old 

k    ,  . 

pajriun-  of  cavalcades  of  Italy's  coii- 
HUerors.  Kor  the  main  part  the  music 
was  riithrr  an  interpreter  of  emotions, 
an  exponent  of  the  drama's  moods,  and 
was  liitic  concerned  with  externai.-j. 
■Tho  transparency  of  the  music,  through 
which  the.  voices  "■  shine,  '  was  most 
notoworiliv.  the  vocal  parts  running  in 
broad  lines  of  arioso  and  sweeping 
phrase,^;!,  form  of  pure  speech  heighl- 
ined  and  intensified. 

'  There  is  today  more  understanding, 
and  so  more  instant  effect,  to  tlie 
speech  of  the  old  King,  Archihaldo.  in 
the  fiisl  act,  when  ho  describes  his 
cominj;  to  Italy  as  conqueror  and  his 
pmud  remembrance  of  it.  The  son, 
Manfredo,  has  another  fine  air  on  his 
return  home  in  this  act.  and  in  the  sec- 
ond there  ar<-  two  addresses  to  1'  lora. 
bv  both  Manfredo  and  AvUO.  the  one 
le.avin ;  again  for  the  wars,  the  other 
nleading,  clinging  to  the  woman  s  robes 
;.s  sh*^  waves  her  scarf  from  the  battle- 
menl.s,  her  loy  ilty  faltering,  and  at 
l,ist  Yielding  utterly.  The  last  act  most 
of  all  carries  the  mediaeval  atmosphere 
of  disiant.  funeral  choirs  and  dolorous 
lamwits  of  wotnen  aiouna  I'lora  s  body 
in  the  cr^pt.  -Vgain  a  remarkable  con- 
trast is  made  between  the  broken  sob3 
Of  \\Hi>  and  Manfredo  as  they  enter 
and  'lie  of  tin-  poison  placed  on  tllO 
loved  one's  lips.  an<l  finally  the  death- 
blow oC  the  vengeful  old  King,  exulting 
at  Aviio's  end,  and  finding  his  own  son] 
also  victim  in  his  trap. 

Chnrm. 


Morranioni  Restores  Musioa 

■When  the  opera  was  produced  here 
"With  the  novelty  of  Enrico  Caruso's  j  fo,- 

■ward. 


,\n   .Monteniezzi's  opera,  "L'Amore 
'I're  Re,"  -was  restored  to  the  reper-j 
of  the  Metropolitan  Opera  House] 
the  performance  of  last  night.  It 
ist  a  trifle  under  three  years  since 
work  was  staged  at  this  theatre, 
igh  the  Boston  Opera  Company  more 
ntly  presented  it  at  the  Manhattan  t 
ra  a4ouse.    Its  disappearance  from  ^ 
Metropolitan  list  was  caused  by  the  I 
ikdown  of  Lucrezia  Bori,  whose  Im-  I 
conation  of  Fiora,  the  heroine,  was 
her  fineet  achievement. 

While  the  company  contained  no  so- 
nr.ino  quite  suited  to  the  role,  the  opera 
v:,s  permitted  to  remain  unheard.  Mi. 
1    ;  rari-Fontana.   vrho   sang   the  tenor 
t    was   also  not  always  available. 

now  Mr.  Caruso.  Woo  is  continually 
■t  in  his  search  for  new  and  tuvoT- 
e  roles,  has  studied  Avito,  and  Mr. 
ti-Casazza  is  of  the  opinion  that  the 
.li<;  is  prepared  to  receive  Claudia 
zio  as  an  acceptable  substitute  for 
lamented  Jliss  Bori.  Mr.  Amato.  the 
_'inal  Mavfredo  liere.  and  -Mr.  DuSur, 
Archibaldo.  are  of  course  available, 
1  there  is,  if  needed,  also  Mr.  Mar- 
ies, who  sang  the  bass  part  very  ad- 
;;vbly  with  the  Boston  company. 

Of  1H«U 


Poetic  Power. 

(it  the  opera  itself,  much  might  be 
said  again,  did  it  seem  essential:  but 
r.ere  is  little  doubt  that  good  perform- 
oe  will  quickly  restore  the  lyric  drama 
.  its  former  favor.    It  was  neve  ra  work 
set  the  popular  pulse  throbbing,  prob- 
IV  because  its  method.<i  are  continent 
.  <i  it<i  artistic,  fibre  ari.stocratically  nne. 

t  it  has  never  wanted  a  large  measure 
■    appreciation,    for   the   goo<l  reason 
,;,t   the  Olay  itself^  is  of  high  poet  c, 
power  and  the  music  is  so  .admirably) 
made  that  it  never  fails  to  heignten  and] 
Intensity  the   tragedy  without  at  any- 
'Hlme  interfering  wit  hits  moysTnein. 
"    Tl.e  performance  of  last  night  musti 
■  Ml  be  discnssed  -with  any  a.ssumption 
'Ipalitv.    NelUver  Miss  Muzio  nor  Mr. 
iruso  was  perfectly  at  ease,  and  what 
ley  did  can  only  be  regarded  a.^  an  in- 
oation  of  what  they  may  do  in  later 
;,.rformances.    Nor  had  Mr.  Mo^anzonl 
who  conducted,  quite  solved  the  'b'nam  ^ 
nrodblems  of   the   interpretation.  IH^ 
.etnpi  were  generally  good  but  somej 
times  bad.  and  in  some  important  pas-^ 

,ses.  as  in  the  narrative  of  Arr.ihl,a!'Io; 
he  buried  the  voices  under  the  glowing^ 
'nass  of  instrumentalization. 

Of  aiiss  Muzio  it  can  be  said  that 
while  she  is  physically  too  large  for  th.» 
roh  she  showed  last  night  an  excellent 
understanding  of  its  possibilities.  She 
did  not  sing  it  smoothly  at  times  when 
smoothness  would  have  been  admirable, 
nor  (lid  .she  realize  Its  dramatic  inten- 
sity in  the  great  second  act.  But  it 
was  only  a  first  performance.  We  may 
still  hope. 

Mr.    Caruso    wos    admirable    in  his 
vocal  treatment  of  most  of  the'musi, 
>  It  he  missed  much  of  the  emotional 
olor,  and  his  acting  was  generally  awU- 
arU.     Jlr.  Amato  was  in  bad  voice. 
:r,    nidur  was   again  very  impressiv,- 
■,LA  the  oldest  of  the  three  kings.  T!i.- 
■iithu.«<iasm  at  the  end  of  the  second  .i 
bowed  clearly  tiiat  the  force  of  B»- 
■u>IIi"s  grim  tragedy  and  Montemozzi 
Uuminatlng  music  had   not   been  oh 
I'ured  by  the  imperfections  of  the  pcv- 


appearance  in  an  wnfamiliar  role,  the 
third  he  has  added  since  New  Tear's  : 
to  the  old  and  favorite  parts  in  which  | 
hla  public  is  more  used  to  hearing  him,  ; 
and  with  other  changes  incidental  to 
Mr.  Gatti-Casazza's  creation  of  a  large- 
ly new  repertory  amid  circumstances  of 
war,  Montemezzi's  "  L'Amore  dei  Tre 
Re,"  was  revived  at  the  Metropoli- 
tan last  evening  before  one  of  the  finest 
audiences  of  the  season.  Besides  Caruso) 
and  the  conductor,  Moranzoni,  all  the, 
women  singers  -were  new.  The  -work} 
shelved  since  the  departure  of  Ferrari- 
Fontana  as  a  soldier  of  Italy,  and  tho 
retirement  of  Lucrezia  Bori,  whose  placb 
as  heroine  was  now  taken  by  Claudia 
Muzio,  had  made  a  deep  impression  on 
its  production  hero.  Jan.  2,  1914.  It 
had  quickly  come  to  occupy  a  leading 
place  in  popular  esteem,  as  the  finesti 
modem  work  to  coroo  out  of  Italy, 
■where  it  was  originally  given  in  Arril, 
1912,  at  a  provincial  theatre,  and  lattr 
at  lA  Scala  in  Milan. 

Ten  performances  in  a  brief  two  sea 
sons,  and  then  silence  until  no'w,  had 
constituted  the  previous  record  of  "  The 
Three  Kings,"  in  New  York.  The  som 
brc,  vague  and  ageless  tragedy,  not 
without  symbolic  touches  of  national 
aspiration  brought  into  high  relief  by| 
the  present  war,  is  said  to  be  but  little 
remodelled  from  Sem  Benell's  play,  a 
work  of  literary  art.  a  deeply  felt  ex- 
position of  conflicting  passions.  '  Its 
story,  fajniliar  now,  is  of  the  fate  that 
entangles  a  royal  lover  and  a  princess 
betrothed  to  another  of  alien  race,  an 
■  emotional  struggle  in  which  love  wins  j 
over  duty.  In  the  final  outcome,  an 
old  father's  jealous  suspicions  and 
furious  revenge  result  in  killing  not 
onlv  the  guilty  pair,  but  also  the  son 
whose  interests  ho  blindly  guarded. 
The  text  throughout  is  of  unusual  dis- 
tinction for  an  opera  librette,  a  projec- 
ting of  characters  conceived  in  the  mood 
of  a  d'Annunzio,  or  a  Maeterlinck, 
thou=rh  far  more  clearly,  upon  a  back- 
ground as  dim.  shadowy  and  unde- 
fined, as  theirs. 

Moments  of  Mystic  Fanta»y. 
Mr.  Caruso,  with  his  supreme  gifts  of 
■voice,  confers  at  once  a  wide  personal 
appeal  and  assured  popular  hearing 
upon  any  work  in  -which  he  sjAgs,  and 
it  is  to  be  hoped  his  task  may  bo  found 
a  congenial  one  ■in  this  exquisite  little 
opera,  a  "  war  orphan  "  of  the  reper- 
tory, which  he  Ijas-  now  adopted.  Its 


most  of  its  performances  after 
Mr.  Toscanini  conducted  tlie] 
*oriv  with  an  evident  pride  in  its  chal- 
lengf^  to  tran.s-.Mpiiie  music  drama.  -Mr. 
Didur  and  Mr.  Amato  sang  them,  as 
now.  the  old  and  young  representatives 
of  the  royal  invaders. 
Iteroinc  '  here,  as  .Miss 


Miss  Bori  was 
■jNluzio  •s\':is  first: 
in  Milan,  and  Mr.  l''errari-Fontana  made, 
his  chief  impression  as  a  MctVopolilan 
artist  in  the  role  of  the  lover,  Avito. 
Messrs.  P.ada  and  Audisio  have  re- 
mained as  d<'ft  portra.vcrs  of  minor 
figures  in  the  action. 

Some  others,  including  TMmes.  Braslau, 
Puchene,  and  Maubourg,  the  last  of 
them  no  lonscr  -with  the  company,  are 
now  replaced  by  Helen  Kandors  and 
Cecil  .\rdcn,  among  this  season's  new^ 
comers,  and  by  Marie  Tiffany  and  Lllaj 
Robeson.  "Mr.  Morazoni,  a  new  cori-i 
ductor  of  ability,  has  done  nothing  with 
more  distinction  than  his  revival  of  tlif 
muscical  charm  of  the  "  !.ovc  of  th« 
Thrc(;  Kings."  a  restoration  of  murY 
that  was  already  fine,  without  an  a.t- 
tempt  to  gild  the  lily,  so  to  speak,  by 
erratic  new  dcpartAires  in  reading  ar 
cFtablisliod  anil  iuUnircd  .<<core. 
The  .scenes  of  the  opera,  it  is  wortl 

rescmbl7s""the  Tomb   ot  Tn^odor.^ 

"^u^rirstid^to  shoVthe  copt  of  the 
Sca'of  ^sin  Apollinare  in  the  '.^amel 

1r;1uckwins  I 

OYATIOH;  FOES' 
CAMPMGN  FAILS 

Stirs  Big  Aiidieucc  to  1 
Enthusiastic  Pitch. 

Is^ATIVITY  STILL  MOOTEdI 


StanilinK  Ituoui  All  FUIe<: 

Fewer  than  thirty  seats  wcr' 
iindonly  three  boxes,  indicating  Ui.it 
very  few  subscribers  had  taken  Mrs. 
.lay's  auggeslon  to  rerpain  away  as  a 
protest  against  the  appearance  of  Dr. 
uiluck.  .\nd  against  the.se  few  protes- 
tants  (if  their  absence  is  to  be  taken 
as  a  protest)  were  the  standees  filling 
every  foot  of  space  the  fire  laws  pei-mit 
an  da  crowded  outer  lobby  filled  with 
more  than  200  persons  insisting  on  their 
iright  to  pay  admissions. 

As  individuals  In  the  crowd  outside 
clamored  for  the  management  in  their 
eagerness  to  attend  Dr.  Muck  turned 
from  tho  applauding  audience  and  lifted 
his  baton.  Instantly  the  strains  of  "The 
,sfar  Spangled  Banner"  floated  into  the 
vast  auditorium.  The  audience  rase  as 
one  man. 

.\ftcr  the  playing  of  the  anthem  the 
loud  applause  w^g^taken  up  again  ajnd 
long  continued,  f^ha  intensity  and  dura- 
tion of  tho  dernonstration  secrhed  to  be 
forcexi  for  the  purpose  of  showing  arc 
liroval  of  Dr.  Muck's  artistic  poptilarlty.J 
■"The  "  progralVihic  coniprlse<l  iiranms's 
SAtiiiphony  In  F  major;  by  ,=!ibelius, 
"Pohjola's  Daughter"  and  "Night  Ride 
and  Sunrise,"  and  the  prelude  to  Wag- 
ner's "Tristan  and  Isolde."  The  playing 
of  the  national  anthem  preceded  the  pro- 
gramme. 

The  orchestra  gave  a  Fplendid  per- 
formance of  the  Brahms  sjmphony,  th>'  , 
master's  third.  Dr.  Muck  is  Jn  his  (>w:i 
kingdom  when  he  interprets  the  works 
of  Bra.hmsp.  I_.ast  nigiit  his  reading  was  I 
f-igniflcant  for  rare  tonal  clarity,  a 
marvellous  treatment  of  dynamics  and 
beauty  in  depth  of  style. 

Andience  Is  Enthusiastic. 

The  andante  especially  gave  a  rare 
display  in  delicacy  of  nuance  and  fine 
phrasing.  At  the  end  of  the  whole  per- 
formance the  approval  shown  by  the  au- 
dience was  very  warm.  Dr.  Muck  had 
the  orchestra  stand  and  share  in  it  and 
again  he  himself  received  several  re- 
calls. 

The  first  of  the  two  pieces  by  Si- 
hellus,  "Pohjola's  Daughter,"  was  first 
performed  In  this  country  under  the 
composer's  baton  at  a,  Norfolk,  Conn., 
festival  concert  in  June,  1914.  It  is  a 
pymphonlc  fantasia  of  descriptive  char-i 
.{icter  and  treats  of  a  rune  in  the  Fin- 
nish epic  "Kalevela,"  in  which  a 
iniaiden  of  Pohjola,  -R'hich  means  the 
north  country  and,  according  to  Philip 
Hale's  programme  notes,  "is  eometimes 
identified  with  Lapland,"  sits  on  a  rain- 
bow and  is  wooed  by  a  Scandinavian 
'deity  called  Wainmoinen,  who  with 
heavy  heart  for  having  failed  to  meet 
a  test  the  maiden  pttt  to  him,  finally 
rides  away.  It  is  music  which  is  ■varied 
In  type  and  effective. 

The  second  piece,  "Night  Ride  and 
'  Sunshine,"  a  symphonic  poem,  is  with- 
out any  printed  explanation.  There  is 
pictured  in  it  a  falloping  horseman, 
whose  ride  is  long,  and  tlie  rising  of  the 
.«un.  loudly  proclaimed.  The  score  has 
some  passages  of  striking  color. 

During  th  eafternoon  some  of  the  op- 
ponents of  Dr.  Muck  made 'a  last  effort,' 
to  prevent  his  appearance  by  trying  to  ; 
j^revail  upon  the  Federal  authorities  to 
intern  him.     The   offices  of  the  New] 
■V'ork   Port   Alien   Enemy   Bureau,  the 
YjeparttB^art  ^f  .Tustioe,  the  United  States 
Marshal  and  the  United  States  Attorney  1 
■^  ere  all  appealed  to,  but  in  vain.  I 

Wishes  More  'Were  Like  Mnelc.  t 

^"^William  Wallace.  Jr..  Deputy  Attor-| 
ney -General,  in  charge  of  the  first  | 
named  organization,  said  to  the  com- 1 
plainants:  "As  long  as  a  man  con-j 
ducts  nothing  worse  than  an  orchestra 
I  can  see  no  reason  for  his  internment. 
I  wish  that  more  of  our  Germans  were 
musicians.  It  might  serve  to  keep  a] 
lot  of  them  out  of  mischief."  , 
*-^ne  Federal  ofBcial  said  that  a  visi- 
tor "with  blood  in  her  eye,"  had  de-^ 
manded  Dr.   Muck's  immediate  arrest,) 


moments  o£  exalted  and  mystic  fanta.sy 
are  new  to  the  tenor,  as  wore  certain 
similar  aspects  of  the  artist  Flammcn  in 
"  L.odoletta,"  or  of  Jean  in  "  The 
Prophet, "  this  year,  in  contrast  with 
iMiisterous  heroes  of  his  early  career. 
Tenors  before  him  sighed— as  tenors  will 
after— for  another  "  Ridi,  Pagliaccio." 
10  conquer  the  bravissimi.  Perhaps  in 
the  smothered  fires  of  "  L'Amore  " 
there  lurks  a  merpory  at  least  of  tlic 
frank,  passioiiate  outpouring  of  Italian 
■operatic  melody,  yet  the  restraint,  the 
refinement  are  calculated  to  win  rnucl* 
interest  in  the  present  combination  of  a 
remarkable  opera  and  star. 

Mr.   Moranzoni  brought   "  L'Amore 
to  the  .stage  without  holding  up  a  poly- 

?;lot  season's  productions  for  his  chosen 
ew  ,as  the  so-called  "  prima  donna  con- 
ductors "  have  been  permitted  to  do  on 
■many  occasions  in  the  past.  The  opera, 
however,  was  prepared  in  a  manner 
worthv  of  its  tradition,  brief  as  it  wa.s 
at  this  house,  and  the  refreshment  of 
public  interest  arter  two  year.s'  silence 
almost  made  up  for  not  hearing  it  be- 
fore. The  war  has  much  to  answer  for 
aside  from  music;  liowever.  it  is  one  of 
the  losses,  idle  to  speculate  upon,  that 
since  "  L'Amore  dei  Tre  Re  "  no  later 
•work  has  come  from  the  great  promise 
in  this  one.  The  poet  who  wrote  it  is 
recovering  from  wounds  received  while 
serving  at  the  Italian"  front.  The  mu- 
sician has  not  been  recently  heard  from 

Score  Rlckly  Orchestrated. 

Montemezzi.  the  composer,  unkno^wn 
to  America  before  this  work  was  first 
prodticed  here,  was  then  declared  to  be 
slrt^ady  a  master  of  music,  of  a  power 


T«,ln,..il  fiffif'ialS  KofuSC  to  In-  and  had  waxed  highly  indignant  wheri 
JeaPVal  UIIKiai»  ^^^^^       finish  a  reason. 

+^,-fnvo     DpsnitO     Protests     1      Marshal  McCarthy  was  visited  by 
.     TOrtClC      I"  j    •"  \  -noman  who  told  him  that  "a  very  dead 

friend"  had  told  her  that  she  had  heard 
Dr.  Muck  at  a  recent  concert,  make  s( 
contemptuous  remark  to  hia  concert - 
ineister  about  his  .■^mericxin  audifi)' ■ 
.She  refused  to  furnish  the  name  of  uit 
Karl  Muck,  playcl^'to  a  crowded  ^end  who  had  heard  the  remark. 

'        '  '        ~  -    ■       'in  fact  so  numerous  w-ere  the  <-iiin- 


Ihv 


The 
Dr. 


Boston  Symphony 


'vOrchestra,  Vd' 


Oiou.se  in  Carnegie  Hall  last  night,  despi^c\  against  the  distingutehed 


ible 


^T^nrrrier  campaign  of  Mrs  WiUiam  ■— -  «^„ctor,  and  of  such  an  untan 

prevent    the  conductor f^^^^.^^  y^^^^  (^^j.^  ^  general  dis 


ond   others  to 
from   appearing  in 
ground  that  he  is  a 
pro-German  in  sympathy. 


that    role   on   the  tion  in  all  of  the  Federal  offices  to  i  ■ 
German  citizen  and  come    extremely    busy    when    vlsh  'O 
uerman  would  mention  Dr.  Muck's  name. 


The  question  whether  Dr.  Muck  ac 
as  Mrs.  Jay  and 
citizen  of 


luai'.y  is  pro-German 
)-er  followers  allege,  or  is 
fr'witzerland,  as  he  asserts,  with  no  m- 
„    Germany,  still    remains  un- 
but  the  concert  last  night  left 

doubt  of  the  fact  that  the  anti-Muck     £  ^  ^    ^  ^ 

-.mnaien  caused  no  falling  off  in  a»-,    Oiusiastically  applauded  in  Carn- 
V    f«     til  seats  and  standing  room!   .jiau     yesterday    afternoon  for 
'•  ^'^'J"'^  ^"),   ,hree-«"arters  of  an  hour    scholarly    reading  of 
l-ad  been  soldjthreejuarter  ,    I'Kreutzer"  Sona 

hal  lat  8;15 


t^re-sts 
i  -tiled. 


:1Mu  BroynGive^  La^t 
J  Recitaf  of  Season  jierf 

:N.  violinist,  a~id  L.  T 


DDY  BROWN,  viol 


');-forc  the  concert  began 

Dr    Muck  entered    the  . 
.  ■.  •o^.k  through  a  double  line  of  uni- 
,  P,ed     olicemen.     Not  a  single  voice 
ot'^tec     and   five  minutes   later  the- 
^     ducfor  was  bowing  to  an  audience 
recllVed  him  with  handclaps  and. 


that 


ivMantly  apparent 
,,^,^v_oLfatft,^^^at9 


unfulfilledj 


Beethoven 
ta.      It    w-as  ^M, 
Brown's  farewell  recital  of  the  se.  - 
son.    Out  of  respect  to  Maestro  - 
pold   Auer,    he   played   that   dif  -  '  ; 
guished  musician's  arrangement 
Beethoven's    "Chorus    of    the    '  • 
vishes."  . 

I'he    programme    also  contamu 
"Romance."  by  Bruch;  Mr.  Bro^yn  s 
transcription  of  Cramers  Rondmo. 
Tango,  bv  Arbos;  "T^  Gitana.  OyL 
Ivreisler;   "Orientale,"   by  Cui.  a""l 
M'>^7.1ni's  "l.a  Ronde  des  Lutins.  I 


*ALLI-CURC 
(  AT  HER  BE5T 
IN  RECITAL 

Rarely,  if  Ever,  in  This  Cit^^Has 
■1  Prima  Donna  Exhibited  Her 
Powers  to  Such  Advantage. 
Immense  Audience  Enthralled 


!URG!  m] 


A  GALA  FAREWELl 

Prima  Donna's  Tenth  and  Last, 
Concert  to  Vast  Throng 
at  the  Hippodrome. 


CARUSO  PROTEGE  APPEARS 


/  J  (lior 
'    *  hoar 
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By   MAX  SMITH. 

CROWD  I  hat  packed  the  Hip- 
nie  from  pit  to  dome 
rd  ArtcUta  Galli-Curcl 
s  :'g  yesterday  afternoon  as  she  had 
»--irely,  if  ever,  sunjr  before  in  this 
city. 

At  th©  very  start,  in  Bononcini's 
■  Per  la  Gloria"  and  Storacc's  "The 
I'retty  Creature,"  the  famous  Italian 
prima  donna  convinced  her  listeners 
tliat  she  was  in  her  best  form,  and 
at  no  time  in  the  course  of  a  recital, 
every  number  of  which,  save  one — 
(ihiyed  by  Mr.  Berenguer,  flutist — 
^"f  contributed  herself,  did  sl»e 
show  any  signs  of  fatigue. 

Her  voice  sounded  ^as  warm'  and 
fresh,  as  limpid,  as  pure  in  fact — 
even  more  so,  perhaps — in  the  tlnal 
"Shadow  Song"  from  "Dinorah"  as 
in  the  "Deh  vieni,  non  tardar"  from 
iiozart's  "Lc  Nozze  di  Figaro"  and 
the  "Una  voce  poco  fa,"  from  Ros- 
sini's "Barbiere"  di  Sivirrlia."  In- 
deed, one  might  have  supiiosed  that 
iVIme.  Galli-Curci  had  been  enjoying 
a  good  rest  since  she  made  her  last 
previous  appearance.  Yet  was  this, 
It  seems,  her  fiftb  recital  in  eight 
days. 

There  is  no  need  of  entering  at 
this  time  Into  a  discussion  of  Mme.  ; 
Galli-Curci's  method  of  singing,  nor- 
of  discoursing  the  special  qualities 
that  distinguish  h.er  from  other  lyric  : 
and  colorature  spranos.  Few  persons 
surely,  among  the  thousands  whom 
she  yesterday  took  into  her  confi- 
dence, so  to  speak,  with  an  unaf- 
fected simplicity  and  naivete  almost 
ciuldlike,  failed  to  fall  under  the 
apell  of  her  ingratiating  personality 
while  enjoying  the  grace,  the  deli- 
.  acy  and  the  brilliancy  of  her  sieg- 
ing. 

There  were  more  than  a  few  se- 
lections on  the  programme  which 
Mme.  Galli-Curci  had  given  before. 
Thus  her  list  embraced  "The  Bell 
Sorife"  from  "Lakme.  '  Soevejg's  Song 
from  Grieg's  "Peer  Gynt"  music, 
and  Bucci-Peccia's  "Under  the 
lireenwood  Tree."  besides  Masse- 
net's "La  CrepuScule."  Sibella's 
"Ballata,"  and  three  of  AVecker- 
lin's  arrangements  of  eighteenth 
century  "Pastourelles." 

But  familiarity  did  not  breed  con- 
tempt. There  were  frequent  out- 
bursts of  tumultuous  enthusiasm, 
and  Mme.  Galli-Curci  was  gener- 
ous with  encores,  presenting  among 
other  supplementary  pieces  Rey- 
najdo  Hahn's  "Si  mes  vers,"  Bind- 
ing's "Sylvelin"  and  Liza  Lehmann's 
"If  No  One  Ever  Marries  Me." 

So  happy  was  this  assemblage 
that  it  did  not  confine  its  plaudits 
10  Mme.  Galli-Curci  and  to  Mr. 
Berenguer,  who  played  the  flute 
obligato  to  the  "Dinorah"  aria.  It 
broke  into  a  noisy  demonstration 
when  a  young  man  in  soldier's  unl-. 
form  rose  from  his  chair  on  the 
stage,  and  it  honored  similarly 
Major  Whitman,  commanding  offi- 
cer of  the  base  hospital  at  Tap- 
hank,  when  he  left  his  seat  and 
walked  up  the  aisle. 

In  the  meantime  Josef  Hofmann 
was  delighting  a  large  gathering  of 
music  lovers  in  Aeolian  Hall  at  the 
last  Sunday  matinee  of  the  New 
York  Symphony  Society's  regular 
subscription  series.  The  great 
pianist  also  was  at  his  best  and 
gave  an  impressive  exhibition  of 
his  versatility  by  playing  with 
equally  fine  results  Chopin's  con- 
certo in  E  minor  and  Dvorsky's 
brililnnt  "symphonic  duologue"  en- 
litlfd  "Chromaticon.  "  This  bravura 
work.  It  may  be  recalled,  is  sup- 
posed to  be  a  creation  of  Mr.  Hof- < 
mann  himself. 

The  programme  opened,  as  did' 
that  of  the  previous  evening  in 
Carnegie  Hall,  with  Edward  Elgar's 
Symphony  No.  1  in  A  flat,  conducted 
con  amore  by  AValter  Damrosch. 
w'no  is  the  English  composer's  most 
ardent  apostle  on  this  side  of  the 


VIncenzo  BeUezza  at  Metropolitan, 
Kofmann      with  Symphony, 
Eddy  Brown  In  Matinee. 


Mme.  Galli-CUrci,  who  h.a-s  -sung  to 
nearly  50,000  people  in  her  ten  appeai- 


■  lest  ha«  been  revived  through  the 
..(■rn  for  reprefcntjUlve  iiUornational 
"  '  ;Tani.s  since  the  w.ir   and  one,  that 
"  '  ■   nrogresaivo  moi  emcnt  throughout 
much  nobility  in  its  i  lo.slng  unncf 
•^111    orchealra    r.-infoiy.,l  oi7,mii. 
Air.  Hofmann  was  wnrnil-  f,'re<  t'od  nr  m' 
appeared,  first  in  Chopin's  I'Vmlnor  ( 'i.!!- 
cert«  ;uid  then  In  IJvorsky.s  •  fhromi.ti- 
con,     music  often  sold  to  be  Hofm.-jiu,  s 
own    oonnposition.     An    audience  ih:.l 
equaled  the  CM naclty  of  the  hall  g.,  ve 
ihe  soloist,  leader,  and  hundred  men  a 
larewell  dcinon.-itralion. 

Fiddy  Brown,  a  vloIini,st  of  Ihe  Aucr 
^roup  now  prominonlly  before  this  rul-- 
llc.  anfi  n,  young  American  of  .sturdy 
lirowess  In  his  own  right,  was  heard  in 
>  farewell  matiuoe  at  Carnegie  Mali 
yc.stcrday  .itternoon.  He  played  with' 
•nflmirable  assistance  of  I,  T  Gnien- 
I'erg  pianist,  the  •■  Kreuiter  ''  sonla  of 
.eethoven,  Biuch's  G  minor  concerto, 
t.eethoven  s  "  Roraanpc,"  .'Vuer's  ar-" 
';anpement  of  Beethoven's  '  Chorus  of 
l_)ervishe.i,"  and  a  vcr.slon  of  Crumer'.s 
•  Rondino."  by  Brown  hlm.'^elf,  ,^mong 
rils    later    numbeis    were    the  \rbos 
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»cce,'i  In  New  York  dating  froii  an  LJ-^"^.?''^  Kreisler-.s  "Spanish  r.ypsy 
opera  debut  With   the   Chicago   Opera      "  »  ""''?°..''<''''-  ^^''^^ 

Company,  on  Jan.  28  last,  at  the  Lo.\ing- 
ton  Theatre,  gave  her  fa'cu.^H  concert 
for  the  .season  at  the  Hipprodrome  yes-  . 
terday  afternoon  before  an  audience  that 
touched  close  to  John  McCormack's  frer  1 
fluent  record  of  7,000  at  this  house;  af 
cVowd  of  whom  the  last  few   hundred  ': 
standees  had  waited   in   Si.xlh  Avenue 
since  10  o'clock  Sunday  morning,  while 
thousands   were   still    there    wlien  (lie, 
prima  donna  sang  her  final  encore  ai 
0:30,  accon»panying  herself  at  the  piaiiu 
in  "Home,  Sweet  Home."    Mme.  Galli- 
Curci  in  the  next  two  months  will  be  [ 
lieard  in  cities  from  here  to  the  Pacific Ii 
<:oast  and  hack,  after  which  she  wiUf 
spend   the  Summer  with  her  husband  4R7''g'i' 
and  his  brother  at   Fine  Hill   in   the  , '•"-'^ ^  J- 

CatakilLs.  j  „___  

Few  of  all  those  who  had  heard  before  L  .       .    _  ~  ~~ 

now  what  so  many  declared  tlic  most  |-uini piditj  Of  ToilC   and  Cloai- 
»dmirod  voice  of  the  new  generation,  a 
voice  compared   to  great  ones   of  the 
I  past  in  their  golden  prime,  could  have 
had  a  better  opportunity  to  judge  Galli- 
Ouroi  than  did  yesterday's,  vast  throng 
liiat  all  but  stifled  in  the  first  day  of 
.SummerliUe   warmth  ••  this  late  Spring, 
j'he  prima  donna  herself,  treed  from  the 
won-ies  of  Winter  colds  and  the  upsets  ^ 
of  opera  ca.sts,  simply  satig  a  concert  of  'i 
iter   favorite    airs,    ending    with  the? 
"  Shadow    Song  "    (from     "  Dinorah,"  i 
which  the  rro-ssd  seemed  to  know  in  ad-  j 
vance,  as  it  greeted  the  opening  bars  of  f 
flute  and  piano  Avith  applau.se  and  audi-  ! 
ble  exclamations  of  delight.    There  weiV  ' 
also  the  airs  of  grand,  opera  comedy 


uid  a  popular  "  Orionlale'"  of  llie  Yat.' 
Kussian  compo.ser.  Cesar  Cui 

GALLI-CURCI  HEAD 
AGAIN  IN  CONCERT 

HipModromc  CroAvdcd  at  Third 

KVfital—Singer  in  Ex- 

oolient  Voice.        ,  ^ 
_   t^t^ 

IX  OPEB  ATIC   A  IBS 


Ennnciation  Charms 
Large  Audience. 


Jt  seems  lifscly  that  Amelita  Galli- 
jCurci  .will  become  a  female  ,Iohn  Mc- 
Cormack.  At  any  rate  such  an  Impres- 
sion was  easily  gained  yesterday  after- 
noon when  she  was  heard  at  the  Hip- 
podrome for  the  third  time  in  concert 
this  city.  The  big  auditorium  was 
filled.  There  is  very  little  standing  room 
m  the  house,  but  what  there  was  held 

----    ....  „.   „  ,  ^t,^.^  r'atient    listeners.    The    stage  con 

lieroines,  one  of  these  Sembrich's  own  j'^-ined  a  full  sized  recital  audience  Peo 
.Susanna  from  "Marriage  of  Figaro,"  ^'i«^a'"d  the  now  famous  singer  with 
with  that  of  its  mate,   Rosina,  from  ' 


The  Barber  of  Seville."  and  the  ex 
guisite  "  Bell  Song  "  frorri  "  Lakme." 

So  tranquil  wais  the  singer's  mood, 
■M>  effortless  her  tossing  off  of  birdlike 
tnlls   and    upward,  scales   of  rainbow 


ijrapt  attention. 

Applause  was  spontaneous  and  nio?t 
hearty.  And  the  experienced  eve  readilv 
di.scerned  that  the  audience  was  com- 
posed of  persons  not  seen  at  the  familiar 
concert  entertainment^.  They  were  of 
I  the  broad  world   that  lien  outside 


chromatics,  Utat  the  hu.shed  house  was  boundaries  of  the                 ""'^'^^  ''^^ 
held  .-spellbound  to   catch  her  lightest  „°"  "  w„,      ^^.J'"'"  Prmctpality  of 
utterance,  as  apparently  fragile,  as  ir-  io\ers.      They   had  heard  of  a 
  ...                         lolian  "^Y. ''"'^  beautiful  thing  and  they  went 


HI       a.ny^\,t  o-t/A^"''- ciit-i^    xra,oii ' 

ide^cently    colorful,    as  some 


[FLORENCE  MACBETH  SINGSl 
,    VM,L  n—   .^fc  ,d 

I  Opera    B^prino    Selects  Char^irf^ 
Son^s  for  Her  First  Recital, 

Florence  Macbeth,  soprano,  who  has 
Isutig  in  opera  abroad  and  ytrilh  the  Chi- 
cago company,  as  well  as  in  the  Moeart 
operas  given  by  the  Society  of  Ameri- 
can Musicians  in  New  York  last  year, 
[appeared  for  the  first  time  in  recital  at' 
Aeolian  Hall  yesterday  afternoon.  Amer- 
liean   .«ongs   of    Mana    Zucca,    Harriet  1 
tVare.  Rosalie  Hausman,  Gena  Brans- 
loombe.  and  Walter  Kramer,  well  sun^ 
by  Miss  Macbelli.  made  a  final  group 
[of  the  matlnfe,  preceded  bv  Italian  airS' 
and  some  old  Fretich  and  English  ! 
Colorature  soprano."  are  at  a  premium 
Jlnow.    ar.d   '1-   flieer  won  praise  f^ 
Bchoosintr   an   artistic   reciUl  of  soi,?ii 
Ichai  ming  ill  ;!.  rnselvei>.  instead  of  chiS. 
Il'neiufi  the  rf  ..rd.M  of  all  the  sUra  of 
|f]ori4  style  i vvlously  heard  th&^I 


.  Iiaxp  tone  of  vibrant  beauty  floating 
^way  to  the  fartlieat  corners  and  gal- 
ifries  of  the  hall.  Later  she 'turned 
md  sang  once  directfy  to  the  thousand 
'■ehlnd  her  on  the  stage.  Her  lessor 
songs  were  among  Ute  btJBt  she  has 
none,  and  the  added  numbers,  includ- 
ing two  of  her  strange  little  Italian 
pieces,  with  Halm  s  "  Si  Mes  Vers," 
I  and  a  pair  of  French  bergerettes.  were 
again  varied  with  song.s  in  English 
enunciates!  clearly,  from  the  sentiment^ 
of  Binding's  "  Sylvelin  "  to  the  archly 
humorous  ■■  If,  No  One  Ever  Marries 
Me,"  by  Liza  Lohunann.  The  crowd 
thronged  about  her  at  the  end.  and  it 
look  an  able  bodyguard  to  make  way  to 
the  front  of  stage  for  the  last  recalls. 

BeUezsa  Leads  Anthem. 

Signer  Caruso  sat  in  a  box  at  the 
Metropolitan  last  night  while  his  Ital- 
ian countrymen  and  protege.  Vincenzo 
Belleza.  conducted  without  score  and 
with  few  rehearsal-s  a  new  Sicilian 
.suite  of  Marinucci  that  won  for  the 
young  leader  and  for  the  opera  orches- 
tra a  double  oyation.  Mr.  Bellezza 
■  made  his  actual  d^but  in  the  Sunday 
night  concert's  secoTid  half  by  directing 
'  The  Star  Spaivgled  Banner  "  also  to, 
.:,r«at  applause.  The  music  of  Mari- 
nucci, a  native  Sicilian  from  Palermo, 
waa  full  of  melody,  completely  Italian. 
The  audience  insisted  on  a  repetition  of 
its  second  episode,  a  "  Country  Waltz  " 
of  stopped  trumpet  and  flute,  which 
waB  followed  by  an  "  Emigrant  Song  " 
of  heartfelt  lament  and  "a  final  "  Popu- 
iar  Festival."  The  orchestra  twice 
stood  up  to  bow  .with  the  conductor. 

Hulda  Lashanska.  a  young  .soprano 
of  rare  delicacy  of  style  and  charm  of 
diction,  appeared  earlier  in  the  "  Depuis 
le  Jour  "  from  Charpentier's  "Louise," 
which  she  encored  by  singing  Dvorak'.^! 
'  Songs  My  Mother  Taught  Me,"  in  a 
that  brought  down  the  house, 
I  homas  Chalmers  gave  Dapertutto's  air 
.'rom  pffenbach  s  "  Tale.s  of  Hoff- 
niann.  and  Ethel  i,eginska,  ,  piani.^t. 
>iaycd  the  unfamiliai  concerto  of 
i.Tipounow.  There  were  other  numbers 
.0'-  all  three  soloi.st.'s.  and  Willv  Tv- 
-p!er  of  the  opera  .^taff  al!5o  conducted 
>.ifolais  gay  overl.r,,;  to  "The  Merry 
Wives  of  Windsor,  ■         ,  , 

HofiBjuin  End*  ^yuipbonr  Seaxon. 
Josef  Hofmann  and  the  i>rchcstra  of 
'he    Symphony    Society    jointly  ended 
iheir  , season   in   New  York  vestcrday 
.--ftcmoon  at  AroijiM,  Hall,  repeatin.?  * 
^  iJie  night  befor.. 


forth  to  enjoy  it, 

Y'esterday's  concert  was  the  best  of 
tlio  three  given  hers  by  Mme,  Galli- 
Curci,  The  programme  wen  in  no  wav 
of  different  character,  but  the  artist  was 
more  satisfying  in  her  treatment  of  it 
Once  more  .she  was  at  her  beat  in  he 
operatic  sirs.  "Dei  vieni"  from  'Fi- 
garo." -Tna  voce  poco  fa"  from  "II  Bar- 
biere,"  the  bell  .song  from  "Lakme."  ami 
the  .shadow  song  from  "Dinorah"  were 
the  high  points  of  the  concert-.  Tliere 
v.'as  a  printed  slip  in  the  programm.^  an- 
nouncing that  the  soprano  would  nnt 
sing  the  bell  song,  but  she  did  aild  bel- 
ter than  at  any  previous  appearance. 

Few  I'elled  Tonen. 

^  Her  voice  was  in  excellent  condition, 
iheie  were  few  veiled  tones  and  !?eldoin 
any  of  that  un.steadiness  which  soiiif- 
times  mars  her  delivery.  With  her  niH- 
terial  in  good  order  she  was  able  to  do 
■herself  justice.  Therefore  it  is  worth 
repeating  that  Mme,  Galli-Cuici's  voif, 
of  which  some  extravagant  thing.s  aie 
said,  Is  one  of  the  most  beautiful  that 
has  been  heard  within  the  memory  of 
living  people. 

But  nothing  whatever  can  be  gained 
by  the  incessant  comparison  of  the  or- 
gan with  those  of  Jenny  Lind.  Adelina 
PatU.  .Nellie  Meiba.  Marcella  .Sembn.  li 
and  some  other.s.  Many  of  tlyjse  who 
■lihiy  make  the  compnriflo.-as  never 
heard  the  old  singers  in  their  prime 
some  never  at  ell.  If  Chri.-stine  Nils.«oii.' 
Etelka  Oersler  and  the  rest  could  all 
reappear  to-day  in  their  finest  vocal 
state,  wo  should  not  hesitate  to  admit 
the  voice  of  Mine.  Galli-Curci  to  the 
company  of  the  others,  but  we  might  be 
forced  to  confess  that  she  lacked  Rome 
vit.i.lly  important  qualities  possessed  bv 
Miem.  '  j 

Mme.  Galli-Curci  has  a  vocal  technic 
of  the  first  order.     Hpr  attack  is  well 
nigh  perfect  in  that  the  tone  and  the 
breath  strike  together  and   the  sound 
conies  forth  clear,  pure  and  bell  like. 
She  has  not  perhaps  as  liquid  a  legato! 
as  some  of  the  other  great  sopranos,  but  i 
here  is  none  the  less  most  admii-able,  i 
She  phrases  with  fine  command  of  breath 
and  generally  with  good  musicianship. 

Coloratnre  of  Higrh  Type. 

Her  colorature  Is  almost  all  of  the 
highest  t.vpe.  Her  trill  is  not  alwavs 
precise  aa   to  the  interv-al.  but  it  is 


^o  Without  saying.     Hor  .staccato  Is  ex 
remoLv  beautiful,     1,  ).  r,of  espedaM., 
'  'I'llant.  but  It  h,is  a  bewitching  dc' 
'   1  -y  and  a  perfect  noatlnsf  quality 

ireriiuance  is  limited  fo  an  rxeelient 
'-inmatid  of  crencendo  and  diminuendo 
•'Tid  skill  in  holding  a  phrase  through  in 
•iustained  pianissimo.  She  has  no  mastery 
of  tonal  color  at  all.  ,She  apparentlv 
does  not  neHd  It,  ho  f.ir  as  the  public  Is 
concerned,  for  peopio  dwell  with  delight 
on  the  native  quality  of  her  voice  which 
Inever  seems  to  take  on  the  least  light  or 
phadow. 

I  J-impldity  of  (one,  that  thing  which 
twas  prai.sed  ko  ecstatically  i„  theslngli  r- 
lof  the  famous  rnale  sopranos  of  the  sev  - 
icnteenth  and  eighteenth  centuries.  s!i.. 
ha«  In  a  high  degree,  and  it  gives  to  al 
her  singing  an  atmosphere  of  radiance 
of  lucent  glory  like  that  which  Is  besr 
through  sun  shot  water.  .It  Is  a  treat 
a  priceless  asset  and  in  it  perhaps  Is  to 
be  found  the  secret  of  her  start  of  the 
majestic  world. 

:  In  the  department  of  Btyle,  Mme 
|Galll-iCurei'8  truest  art  is  to  be  found  ii. 
|her  delivery  of  recitative.  The  best 
singing  in  her  concert  yesterday  wa? 
Ithat  of  the  brief  recitative  preceding 
j 'Deh  vieni."  The  foundation  of  its  ex- 
cellence was  theabsolute  purity  of  the 
;vowel  .sound!!.  This  was  aidefl  by  the 
neat  enunciation  of  the  consonants  and 
the  natural  phrasing. 
IBB  IBf 

J  ^onca  Wit  boat  I'on*. 

j  The  poorest  singing  was  heard  in 
soane  of  the  songs.  'In  Mas.senef.-?  "Le 
I  Crepuscule"  the  soprano  .sang  the  last 
two  notes  of  each  stanza  flat.  She  does 
this  occasionall.v,  but  she  doe.<»  not  flat 
through  an  entire  phraae.  She  was  flat 
at  the  finish  of  "tina  Voce."  .She  was 
not  perfect  in  breathing  in  a  few  places 
in  the  songs.  But  her  song  deliverv 
does  not  fail  chiefly  through  technical 
defects,  for  these  are  indeed  not  numer- 
ous. It  fails  because  it  is  without  the 
tone  color  absolutely  vital  to  song  inter- 
pretation. 

Behind  all  lie.-?  the  .iplritual  essence  of 
her  art,  and  this  is  always  of  the  light 
There  are  no  .shadows  in  Mme.  Galli- 
Ourcl's  tone  pictures.  Tenderness  and 
gentlepathos  she  can  express,  (but  the 
songs  of  passion,  of  yearnings,  of  pain 
of  agony  are  not  for  her.  Mme.  Galli- 
Curci  singing  eloquently  Schumann's 
"Fraunliebe  und  Leben"  Is  inconceivable 
A  nighUngale  she  is,  but  .she  mav  not 
echo  the  nightingale  of  Brahms. 

What  may  come  hereafter  no  one  can 
foretell.    At  present  this  singer  basks  in 
the  eunny  joy.s  of  her  spring's  morning  ' 
Her  song  is  like  the  song  of  the  lark  ' 
,liappy,    flutelike,    falling    through    the  ' 
l.sweet   air   like    incarnate   youth  from 
.heaven.    It  Is  delicate,  captivating,  de- 
[liclous  in  the  ear.    It  gladdens  Oie  heart, 
;but  one  listens  to  it,  moved  only  by  the 
recognition  of  a  loveliness  like  that  of 
the  flowers.    There  is  nothing  to  clutch 
the  heart,  nothing  to  search  the  mind. 

A  Popular  Singer. 

She  Is  a  popular  singer  in  the  common 
eense  of  that  word.  She  pleases  ears 
without  exciting  tear  ducts.  As  long  as 
she  continues  to  sing  the  dainty  trifles 
which  filled  the  spaces  between  operatic 
air.»  yesterday  she  will  have  to  give 
many  encore  mimbers  and  her  sale  of 
records  may  yet  rival  that  of  Mr.  Mc- 
Cormack's. 


SYMPHONY'S  FA EEWELL. 

Josef    Hofmann    S^ololst    n(  Final 
Concert  of  -Season. 

j    Tlie  Symphony  Society,  Walter  Dam- 
rosch, conductor,  gave  its  farewell  con- 
cert to  Xew  Tork  for  the  current  season 
j  yesterday   afternoon    in    Aeolian  Hall, 
with  Josef  Hofmann  as  the  s-Mo  per- 
former.   The  programme  was  the  same 
was  given  at  tlie  society's  final  Car- 
negle  Hall  concert  of  the  evening  be- 
I  foi'e.    It   comprised   Elgar's  .>»}-niphon\- 
I  No.  1,  in  A  flat  :  Chopin'.=  E  minor  piano 
concerto,  and  the  "sympltoni:  duologue  " 
called    "Chromaticon."    for  pianoforte 
land  orchestra,  of  Jlichel  Ovorsky. 

Elgar's  first  leymphony  may  be  "said  ' 
1  claim  interest  be^-ause  it  is  infrequenll- 
^Iie#ird  here.    One  wonder;?  why  this  i,-= 
'Ahen    reading    in    Mr.  Mason's 
aramme   rtotes   of  jesterday  that 
;  work  after  its  first  production  in  Eng- 
land In  1903  achieved  within  a  year  the 
I  record  of  eighty-two   performances  in 
;  Europe,    and    this    countr.\-.    and  that 
'  Xikisch  pronounced  it  "Bivihnis's  Fifth." 
■  as  thi.s  master'?  first  had   l>cen  caller: 
}  Beethoven's   Tenth,"     >tr.    .Mason  al.":,-- 
'■  -speaks  of  the  aspiration  which  the  nu- 
leus  of  the  v,ork  contains  and  its  .sug- 
g'='tion  throughout  of  the  "qiic!?t  of  thf; 
ideal." 

Orcbe^ti'Hlioii  Jirllllant. 

,  There  is  no  doubt  that  the  .symphony 
j  in  its  entirety  Is  a  monument^il  struc- 
ture, with  niaiiv  beautiful  i.Jpas  .et 
within  a  sdoro  of  massive  and  often 
brilliant  orchestrption.  If  ir  fails  to  co.'i- 
\)nce  it  is  because  the  convincing  power 
and  elasticity,  which  have  inspiration 
for  their  source,  are  absent.  Mr.  Dam- 
losch  labored  to  bring  the  symphony 
before  hi«  hearers  with  clearness  and 
the  orchestra,  under  ;v,=  N.-.ton.  pIa>o.l 
i".  g^'C^'ignr  t;,»  pompon' 
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it'n  an  ffUct  entirely  Un.l  ng. 

^rr  Kofmar.ri  (rave  a  highly  rliUshed 
r-rfoimanoe  of  fhopin^s  E  mivor  con- 
-ito  ITe  «eems  to  have  raised  liis  in- 
.•rpretstio;:  »o  an  even  liicber  Icve'l 
i-aii  when  playing:  it  in  tlie  past.  He 
.va«  evidentlv  iliroiJRhont  In  deepest 
-  mpatliv  with  Itie  mnsie  ?  mes.-agp. 


Brent  lie« 

It,   !!3S  been 


Spirit    «f  Wnr. 

said  Vicre  s^fo:  e  tlv-tt 
iiopin's  E  minor  concerto  "i  ontair;s  in- 
oliuitarv  expression  of  two  sides  of 
h»  man"  and  two  aspects  of  bis  nation- 
.ilitv.  Tlie  martial  rhythm  of  the  first 
of  the  first  m')\eine.nt  is  essen- 
t  ;  I  a  proclamation  of  the  martial 
'■■p.:'t  of  the  Kole,  .lust  as  the  mooni;! 
landsMpe  in  a  sprlnjr  night,  described 
in  the  pdngio.  is  a  Poli.'h  vision."  U. 
h>  rendering  of  the  work  Mr.  Hofm«nn 
■  lever  orce  lost  ?iCht  of,  the  powerful 
swoep  and  poetic  beauty  of  the  whole, 
while  liii«  v-sc  '"f  d.M-nmips.  ■rii>thn;. 
color  and  mclod.c  olirasing  brought  an 
ever  vaiving  and  constant  de'.isht. 

Uvorsl-.v's  "Chromatlc-on."  which  is  a| 
brilliant  and  bizarre  fantasy.  sco;-ed- 
with  a  mapter  hand  in  the  employment | 
'of  modern  id'omF  as  based  on  the  chro- 
matic sr-ale.  was  brought  on  here  last  | 
ison  bv  Mr.  Holmann  when  he  plaved 
■it  at  a  Friend.'  of  Mnsic  concert  with 
,he  V>hi!:\de'.p;.in  Ur.-hestra  in  Carnegie, 
Ma'?. 

V  Tour  «Ie  Force. 


MurpiiN  Is  !-ot  tlie  pos.seh.soi'  of  w 
.illed  .1  dramatic  voice,  yet  hi,s  singins 
as  both  character  and  expre.ssiveness, 
ftspeoially  in  lyrics  demanding  the  em- 
bodiment of  tender  feeling  and  pure 
Mntiment.  That  he  can  also  declaim 
With  energy  and  virility,  in  so  far  as 
veice  of  light  timbre  ■will  allow,  wa.s 
proved  by  his  delivery  of  Fourdrain'.s 
'^hevanchee  Cossaque."  which  had  to 
be  repeated, 

Mr,  Murphy  was  very,  successfnl  ■with 
the   air   ''Waft   Her  Angela"   and  its 
prefatory     recitative     from  .Handel's 
"Jephtha."    In  this,  as  in  all  the  songs 
•which  he  gave  in  English.  th«  entire  au- 
dience must  have  been  well  pleased  with 
the  perfect  clarity  of  his  enunciation. 
He  treated  every  vowel  correctly,  maU- 
ing  none  of  tliose  modifications  which  so 
many  singers  find  unavoidable  in  the 
upper  regi.ster.    Delicate  liead  tones  used 
■with   excellent    taste   aro   among    this  ■ 
'  tenor's  be.^t   assets.     They   were    em-  i 
.  ployed  with  much  skill  and  artistic  judg- 
i  ment     in     Gretchaninov's     "Over  the 
i  Steppe,"  which  was  beautifully  sung. 
Mr,  JIurphy  occasionally  pinched  his 
upper  tones  yesterday  and  pressed  rather 
v.iotently  on  some  low  ones.    But  on  the' 
whole  his  singing  was  .such  as  to  com- 
mand warm  praise.     It  certainly  gave 
much  enjoyment. 


I 

1  ,  , 

^^heS<;    .''"  fiat  minor  and  O^^tw  ;  - 
sonata  In  !■'  ^^barp  major  pro  >  .-1 
their  deaTiands  uPO"  a  I"'' 
mattire. 

riLOW  VOICE 
DISCLOSED  BT 

meVicfi'rteifof    ar^ard'^cl  u- 

i  ate  and  Fci-merly  of  Metropoli- 
tan Opera  Company,  Reveals 
'  Rare  Quality,  but  Limited  Scope 


Verdi's  "Rigolctto"  Sung  Again. 

■Wrdi'.-:  "  Rigoletto  "  -wa-s  sung  for  tlie 
flifth  lime  last  evening  at  the  Metro- 
politan, now  within  five  weeks  of  the 

^   .  ....  opera  season's  close.    The  Monday  au- 

II     He    makes   his    performance    of   the,  dienco  applauded  the  famo-us  airs,  and 
^   i-M,.h        -1   fict  a   ronoerto.  a  1  .especially  the  quartet  ,sun!T  by  Barrien- 
work    whK-h   ,5  -n^favt  a   com^^  m  i^azaro.  and  Do  J.uca.  with 

iupcrb  to'or  de  force  in  tet.inical  vei  tu     ^^thier  and  others  in  Xamiliar  rolfs  arid 
ositv    while    Ih^"    importan'    whestrai  ,  ,.^^^1^^^^,^.  ^.^^^^^^.^ij^^ji^^^  .^..t  rf*  f  * 
•>art  i's  given  by  the  orcliestra  was  done  f;;  ^  „T^nniir-rc  »  nCI  IflUTC  I 
n  the  .'^ame  style.    The  piece  fares  bet- 
ter for  fiffP'-t  when  heard  in  a  larger 
hall.    Tlie  orch«^stral  values  do  not  then 
drown  tliosc  of  the  pianist,  as  was  some- 
linies  the  '-ise  ye.sterday.    The  number 
was  rece:v^^,-5   with   an   outb;ir«t  of  en- 
ihraiasm. 

It  may  be  added  in  point  of  interest 
'  (hat  by  the  direction  of  the  society's 
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By  MAX  SMITH. 

AM  BERT  MURPHY,  American 
tenor  and  graduate  of  Harvard, 
gave  a  recital  yesterday^  af_ter- 


**LE  PROPHETE"  DELIGHTS. 

,   ^  ^j^/S^ 

Mcyerbeer'sSpectacular  OpeKa  Sung 

Again,  with  Caruso  in  Chief  Role. 

Meyerbeer's  "  I>e  Prouhete  "  •was  sung 
for  the  fourth  time  before  a  capacitj' 
audi.-nco  at  the  Metropolitan  yester^fiy 

nnanca,  ^ar,^ntor.  Harry  T™s.;  afternoo-v  ^^^^^^  "^TtZl 
jnagler.  the  gross  receipts  of  the  Satur- ;  Muzio,  Mardone^.  Dldur,  ^na  oin.  , 
dav  ni^ht  conr-ert,  amounting,  it  was  ably  led  by  ifodanzky.  gave  con.stant  dp- 
sai'd,  to  about  ?S,600,  are  to  be  donate'!  jigh'..  and  were  as  constantly  appiauoui 

Am»»,ir>iin  TT'Tlenfts  nf  *v,..^.,.»u    T>/»,»t-lr'    fciiir    iiours    of  fa,inouS: 


to  the  fund  of  the  American  Friends  of 
Musiclan.9  in  F'.-ance,  of  which  'Walter 
Damrosch  \a  an  officer. 


'EDDY  BROWN  IN  RECITAL. 


'VloItnls<    'Maew   Final  Appenram-e 
111  Caruegle  I-rall. 

Eddy  Brown,  American  violinist,  made 
final  appeal arioe  In  a  recital  here 
sea.son  yesterday  afternoon  in  Car- 
,<i  Hall,  He  was  assisted  by  Ixiuis 
nnberg.  pianist.  The  two  artists  gave 
a     rauaicianly     performance  of 
->ven'8    "Kruetzer"   ronata,  whidh 
an    evidently    impressiva  effect 
,hc  lieare-.s. 

Brown's   principal    solo  number 
Bruch'.s   Cr   minor  concerto.  He 
■  ■,  ed  the  composition  with  good  spirit 
an  enviable  technic  :  It  the  climaxes 
,f-d    somewhat   in    dramatic  feeling 
n  -was  shown  In  the  slow  movement 
:v    of    fenderne»s.      The  violinist 
ci.t  have  made  more  of  Beethoven's 
anoe  in  G  t'nan  he  did.  though  it  was 
with  finish  and  taste. 
\lr.  r>rown'8  own  arrangement  of  the 
a  rondino  by  Cramer,  which  is  in 
old  style,  •was  in  the  list 


liii 


icult  and  interesting  "T'ango'  by 
OS,  and  ICrelaler's  -t^.  Gitana,"  Baz- 
^  show  piece.  "I>a  Rondc  des  Lu- 
»  "  -which  served  to  close  the  pro- 
-  - 1  mnie  -was  admirably  played  and  , 
inuch  liked.  The  programme  number, 
Which  Mr.  Brown  was  obliged  to  repeat, 
was  the  familiar  and  -beautiful  'Onen- 
■Ule,"  by  the  late  Kuesian  coniposer. 
jCesar  Oui. 

[1.  MURPHY  HEARD 
IN  SONG  RECITAL 

ormor^iu^^  of^^tropolitaa] 
(Company  Plca.ses  Aeolian 
-Vudieneo. 


through  nearly  four  hours  of  famouSf 
melodies.  ■  J 

The  production,  which  has  proved  the 
most  elaborate  on  this  stage  In  the  ten 
years'  directorship  of  Gatti-Casazza, 
was  enjoyed  on  the  spectacluar  side  no 
less  than  for  the  vocal  pyrotechnics, 
and  reached  its  climax  with  400  persons 
on  the  stage  in  the  coronation  scene  in 
Munster  Cathedral  near  the  operas 
clo.se. 

'  Rossini's  ■•  Barber  of  Seville  "  drew  a 
popular  hotse  at  the  opera  last  e%en- 
ins.  with  Barrientos.  Carpi.  Ue  Luca. 
Segurola.  Malatesta,  and  others  m  the 
classic  comedy,  and  Papl  conducting 

symphonTaidsIvar  fund. 

Concirt  Nets  $3,600  for  American 
Friends  of  Musicians  in  France. 

The  Symphoxiy  Society  of  New  York, 
■with  Josef  Hofmann  as  soloist,  gave 
at  Carnegie  Hall  last  night  its  final  pro- 
gram of  the  season  there,  to  be  repeated 
entire  at  today's  closing  concert  of  an- 
other series  at  Aeolian  Hall,   By  direc- 
1  tion  of  the  society's  financial  guarantor, 
'Harry  Harkness  Flagler,  the  gross  re 
l.so.  Ihei  pai-nes-ie  Hall  cooncer 


ceipts   of  the  Carnegie  Hall  cooncert 
I  were  devoted  to  the  fund  of  the  Amerir, 
Lean  Friends  of  Musicians  in  l^ance,  of 
which  Conductor  Walter  Damrosch  is 

^n°was  said  that  the  fund  would  bene- 
fit bv  about  W.WH),  The  program  in- 
cluded Eluar's  Symphony  >o-  1.  }^}- 
lowed  by  Mr.  Hofmann  in  both.Chopms 
pianoforte  concerto  in  minor  ana 
Uvorsky's  "  Chromaticor.. 


gave   a   icn"!   •  _ 

noon  in  Aeolian  Hall  before  a  f neml  > 
gathering    (5f    music    lovers.     ,A\  ilh 
■Charles  Albert  Baker  to  play  1"^  <^^- 
companiments  on  the  piano,  he  sang  >n 
(English  and  French  a  pi ogramme  that 
comprised    the    recitative    and  ana 
-Deeper  and  Deeper  Still '  and  Waft 
Her  Angels,"  f  rom  Haendel  s  '  •  ephta  , 
Henrv  I'urcell's  "■Passing  By,  Nicho- 
,las    balayras's    •■Mr    de    Sargines,  , 
Gretchaninoff's    "Over    the  .-'^^t^PV'^;,, 
Rachmaninoff's  "The  Sonss  of  Grusu 
and  "In  the  Silence  of  Night,  telix 
H'ourdrain'R     ••■Chevauchee  Cosaque, 
Louis  Aubert's  "ILa  Lettre    and     \  i- 
ellie    Chanson    Espagnole,  .^eoiges 
Hue's  "L'Ane  Blanc,"  the  "\nir  Grise- 
lldis,"  from  the  pi-ologue  of  Massene  s 
••Griselidis"  ;  Cyril  Scott's  "The  Un- 
foreseen "  'Morris  Class's  "'The  Secrei 
of  a  Ro-se,"  Campbell-Tipton's  Cry.iv-; 
of  Water,"   Edward  Blgar  s  '  In  Hi. 
■Moonlight,"     Cadman's    '  I  Heai 
Thrush  at  Eve"  and  -Charles  F,  Slai'- 
nev's  "Consecration," 

Not  many  years  ago.  Mr  Murpliv 
was  a  member  of  the  Metropolit:u 
opera  Company,    Though  he  bad  le  v 
opportunities     among     GiuUo     Gatt  " 
Cksazza's  "stars"  to  difmsu^.^h  him- 
self, the  rare  quality  of  Ins  voice  did 
not  fail  to  make  an  impression,  Hib 
is  a  voice  peculiarly  mellow  and  vi- 
brant when  used  with  discretion,  es- 
pecially in  the  lower  i'eS>stf%Dur 
light  in  texture  almost  as  that  ol  ('  ■ 
famous    French   tenor,   ■Clement,  ami 
consequently  restricted  in  its  scope  ab 
an  interpretative  mediuni 

It  stands  to  reason  that  it  IS  b>  no 
means  easv  for  a  singer  of  Mi,  Mui- 
Th/s  nr.tural  limitations,  no  n  atter 
how  agiceable  to  the.  ear  tl  a  1  ureb 
sensuous  oippeal  fo  '"8 
to  select  a  programme  t'^'it  ^ 
liis  Doweis  to  best  advantage  and  yet 
i  old'^Z  interest  of  the  listener  Still 
Mr.  Murphy  had  '"'i"^.^^*^/ .^^,%"l,p^lP^^ 
dally  it  one  bears  in  mmd  that  he  haa 
Ucluded  the  German  lied  entii-ely  from 

'''"He^'gave  most  satisfaction,  to  be 
sure  in  those  of  hi^  numbers  which 
Skl  not  der  land  dramatic  >ntensitT  o? 
utterance,  for  as  soon  aa  he  piit  niore 
than  ordinary  pressure  on  MS  ^o^^ai 
rnrAs  his  tones;  so  softly  insinuating 
expressive  in  mezza-voice.  became 
s'^meXt  airous  and 
r.iip  hardlv  have  wanted  Mr.  ..Muipiiy 
?rsin|  throughout  the  afternoon  con 
lordlno,  as  it  were,  or  m  suave  fal- 
""Vn'English,  the  young  tenor's  diction 

Sd  w^U  bear  fmproy<i^ent.  But  Mr. 
■Xphv  has  learned  t""ch  since  he  d^^^ 


Sinsheimer 


Aids  Bolish 


OKK  OF  LIGHT  TIMBEE 


■     •       ,A      i-M-  V    i>    *.  ITschaikov 

.Vi'UnIic    (Qualities   ot   Luter-i  (Rimsky-Koi 
taiuiiient  Pieinoved  From 
Familiar  Lines. 


Quartet 
Fund. 

Tlu-  Sinsheimer  Quartet,  asf  i  .te^  bw 
SiKi.<imond  Stojowski.  gave,  at  icumfofd 
Hall  last  evening,  a  ird  and  last  con- 
cert for  the  bonel'.  "  Mme.  Paderew- 
aka's  fund  for  starving  Polish  chlldfeii. 
NosKo-wSki's  piancf  quaftet  ih  D  itifijor,; 
the  work  of  a  Polish  composer,  was  per-i 

formed  for  the  f "-^t  t'^^  '^^rSf-hn 
by  string  quartets  of  0\orak  and  bi,hu 

,  Sings  Songs  in  Russian- 

Mme.  Cl^a  Pasvolsky.  a  Russian  con-| 
i-alt/r  gave  a  recital  of  Russian  songs 
V-  ,  Hall  last  night,  AH  of  her  num- 
bers ■  0  sung  iu  the  original  tongue 
i  There  V  ^  numbers  by  MoussorgaO. 
Tschaikov  '.Borodh.c.I>a.i^£f^Glifa. 

.  a  declamatory 
,.r  gejierally  used 


fitziu  and  GodowjRu 
Are  Heard  in  Concert 


them  were  pr 
manner,  not  in 
Sn  the  America!. 


Eambeit  Murphy,  tenor,  formerly  a 
Imemoer  of  the  Metropolitan  Opera 
iHouse 

•yesterday  afternoon  in  Aeolian  Hall.  In 
ynome  respects  the.  artistic  qualities  of 
I  the  entertainment  were  considerably  re- 
Imoved   from    the   familiar   lines.  Mr. 


RECITAL  FOR  OTJNG  PTAmST. 
(.Jrwnn  tToT?^:!  Tbiinpr '""rtco.go 


M 


piani:-t, 

made  his  debut  ^l•?l.^^J;^y  in  Aeolian  Hall 
Ho  disclosed  ik.  unusual  gifts,  rdthcr  of 
company,   gaw  a  song  recital;  (^v,ni^uc  or   inberpretat-ivo  .power,-^  but 

licid  the  attenti'-m  of  his  a^udicncu. 

He  plays  with,  fl-uency,  btit  ■with  littl-! 
mu.'='ical  feeling.    His  tone  is  lacking  i. 
color  and  ia  often  hard.    His  stn^. 
,..,...v,-,,     i  r.-/1l->-  '■ 


'ANNA.  FITZIU,  American  soprano,  [ 
■^and  Leopold  Godowsky.  polish, 
pianist.  pre°i'ented  the  musical  parti 
-■at^'m%  "aT^S»  "h'^U  'last^ 

^■r^  CUiclgo;Oo^ra  Company;^ 

Her  voice  last  night  iv as  tresn  a 
&  rfferrr4-rnd"ardUus 
^%'r°"-  Godowsky'S     readings  of 
beaut?.   He  played  a  group  of  fl^  6  j 

suite,  entitled  Mm'?i\e  Wings  ot  j 
Menaols|Ohn^-Li^^^^^^^  ft| 
Iva  .  bnb'  and  I^iszfs  E  major  Polo-  | 

naise.  ■  xi^ii  n  E-nod-sized  audi-' 

In  Aeolian  Hall  a  gooa  s  z  ^ 

ence  S^-eeted  ^^^J^  "-  f^^gg.  all  by 
:  sung-  neatly   twenry  assesses  a' 

Russian  composers^  bne  .^^^ 
pleasing      well -  trainea^^  ^eni- 

voice,  aiid  is  ?aste  to  the  demands 
pcrament  and  lasie  | 
nf  Sta:vl/>.Tiili«lc_  — 

Martha  Atwood-Baker  Sings. 

Martha  .\twood-Bakcr,   a  .soprano  of 
viva.--     s  pre-Hcnce  and  much  variety  of 
style     sang   in    Aeolian     Hall  ycstrr- 
day  afternoon  a  program  prevailincly 
^,-h,   in^Hudin=' Chau--son' .  ■!■,..,„- 


of"  lx>\e,  and  the  Sea, 
Ame^Hcans.    Wyman.    Burlcish.  M 
nS^iell     Harriet    Turner.,   and  M:. 
Kanicl-^    The  singer,  who  is  -"^ajd  to  h  _ 

Sr^'Vi^^tt^!;;^i;^::n'iM 
Sri"^osTL^f^«%;'ccrbra: 

Harpsichordist  and  Soprano  Heard. 

Frances    Pelton    Jonerf.    assisted  by 
Ixiuiso   MacMahan.    soprano,    gave  a 
harpsichord    recital    yesterday   at  the 
Prtncefi.s.  an  afternoon  of  quaint,  pieces 
from  the  various  Bachs,  from  old  Kns- 
lish  William  Byrde  and  Dr,  John  Bull 
the  classic  Frenchmen,   Couperin  and 
Kajneaii,  even  a  folksong  of  Graincoi 
Mi.<is  MacMahan,  who  made  a  pleasim.. 
d<ibut,  sang  charming  old  airs  also  !>> 
Purcell,    .\rnc,    Carey,    .'scarlatti,  ,in(i 
Monsignv.     .^n  artistic  Stage  was  dec- 
orated with  a  s.ngU-^  glowing  lami'  ' 
011C  f lovvcr^taij^d^n  j^"^^ i^f^'l'^J^ 
ThJ  Phllharmonic^i'onors  SaronMf, 
The  Philharmonic  Society  had  a  sold- 
oiit  house  at  Carnegie  Hall  for  its  final 
Thursday   evening  lasl   night,   with  a 
program  to  be  repeated  in  the  la'ftt;  of 
'  the  Friday  matinees  today.  Dvorak's 
,    •*  New    World  "    symphony,    a  Bach 
fugue.   Debussy's   "  Faun."  and  Wag- 
ner's "  Melstcrsingcr  "  prelude  were  all 
performed  "by  request."  .losef  Stransky 
also  gave  the  Tscliaikowskv  "  Uverturo 
ISV  "  in  memory  of  Wa    ili  Safonoff, 
a   Philharmonic    star    conductor,  who 
died  in  Hu.ssia  recently,  and  whose  por- 
trait bv  Orlando  Rouland  was  displayed 
in  the  "lobby  oC'Jtlic  hall.^. 

(]0(]ov/6f;u  Is  Heard 
in  Spfendid  Proorani 


rp  H  O  II  O  H     Leopold  Godow-sky 
limited  his  ^programme  in  Aeolian 
Hall  last  night  to  works  by  a  sin- 
gle composer,  he  managed  to  in- 
vest his  readings  with  most  amazins 
contrasts     and     unusual  variety. 
<'hopin's  name  loomed  large  at  the 
lop  of  a  list  composed  of  the  B  flat 
minor  Sonata,   six  Preludes;  Fan- 
laisie    Polanaise,    Nocturne    in  F 
minor,  Waltz  in  A  flat,  three  Ma- 
zourkas,  A  flat  Impromptu,  Polon- 
aise, Op.  53,  and  Sonata  in  B  minor. 
Any  one  who  may  have  supposed 
that  the  taste  for  piano  music  had 
.liminished,  should  have  heard  Mr, 
Godowsky's  magnificent  exposition 
If  his  art  and  witnessed  the  audi 
r-nce's  enthusiasm.  ^^^4*^1^ 

The  B  flat  minor  Sonata  has  s'e' 
dom  feceived  so  satisfying  a  read- 
ing, so  profoundly  tnovtng,  so  in- 
tensely tragical  and  so  expressiva 
of  its  import.    Aside  from  Us  tech- 
nical perfection,  there  "were  passion 
and  poignancy  in   the  Arst  move- 
ment,   subtlety   and  'nsP!'"»'J°" 
the     second,     terror    and  Anality 
marked  the  beginning  and  end  oi 
the  Funeral  March  between  which 
the  haunting  melody  seemed  to  in-  , 
crease   bv  contrast,  the  gnmness  of. 
the  opening  measures.  The  message 
of  the  wind  over  the  graves  was  I 
transmitted  with  tempestuous  sweep 
and  vividness  that  seemed  to  give 
tangible     form     to     a     marvelous  , 
mosaic  of  sound.  .        ..,„.>i  ' 

Into  the  Preludes  he  ■"produced  • 
the  less  dolorous  moods  of  y'°P'"'  ; 
exercising  a  vivid  fancy  ami  mas- 
tering the  technical  problems  with 
brilliant  ease.  ,.v,,.,thmic 

The    rare    grace    and    rhythmic  . 
nulse  beats  of  the  Valse;  the  emo-  ■ 
?iona I   language   of   the  Nocturne, 
the  irrisistible  flow  and  lilt  of  tne 
Mazourkas;  the  poet  reflect. ott  and  . 
noble  beauty  of  the  .l^P^'llP  "' f-,*;"  ! 
the  dash  and  ardor  J°,'°"tn^ 
gave  his  listeners  profound  3oy  ana  j 
pleasiire.  i 

Russian  Opera  \ 
of  Revolution  ' 
'  at  Metropolitan 

'•Bnr\<  nodunoff,"  with  Mr.  DiJ 
Tsarr  Heard  i\v 

Socictv, 


I  H  Goauuoff"  was  siuis  last  night  a' 
Che  .M.  trojiolilan.  '  Adanio  Didiis  'Was  a 
^Tikin^  rigure  as  tbo  Tsar  aJid  Paul  /ilt- 
iiousc  gave  n  good  performance  as  the 
fiilse  Dinifti  i,  -^vho  ^5ta^t's'a  Uussian  revolu- 
'tioH.  Mme.  Loui.-'e  Humor  as  Marina. 
Mme,  l^nyrtt(5^dc  D.Iauiiol,'*  aS  Teodoro. 
r.coTi  HoLhi,':-  a,s  Brother  Pfinenn  and  An- 
dreas de  s>-?;orj>Ui  as  Varlaam  completed  a 
strntie  u-illi  Mr.  Papl  conducting. 


m  GARRISON 
TRIUMPHS  AT 

a. 


riw  KiriK  a  Hunlintr  .TIr."  ahe  in-,^ 
."■ipollatert     Into     hiT  proKiamm* 
IfandeJs  "I>argo," 

At  hpr  recltnl  In  Apolian  Hall, 
lilvfn  at  the  samo  time,  Martha 
At  wood -Baker,  with  the  expert 
jili^liard  HaRpman  at  llie  piano, 
lliKflosed  ndrnirablo  ciualitles  an  an 

I  ntiTiireter  of  sonKw.   her  presence 

II  nd  her  personality  adding:  ma- 
l.  rially  lo  the  ItuproBBlon  she  made 


harpiatB,  playM 

plecfiM  and  three  numbora  l, 

Mr.  t-lalJiedo  hlmBnIf  Ih  a  play 

charm.  Kxnulalt^e  colorlnB«  oi'  toi,..  lu.ul.f^a 

his  playini?  of  a  ballad  of  JiliH  own. 

Miss  Torpadle  Hang  with  haiit  apopm- 
r.Hnlnient  thr«te  old  French  jionffs  modern- 
ized by  Geor»f«  Itue.  Klnger.f  who  biing 
out.  the  intense,  yet  Ilfc'ht  Kwiiinent  of 
I'-rench  .-innfr.s  are  rare.    MiKW  Tfirpadle 
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her  auditor's.     Her  voice  Is  by  ai„grlnff  wa«  ileliehttul. 


Th. 


k-imallzed.     «ut    it    Is    a  pleasing- 
when    used    with  restraint: 
anil   this   the   slneer   iisuallv  does, 
lor  she  has  Intelligence  and  taste. 
Most    of    her.  contribiil  Ions,  wnion 
luded  three  numbers  from  Chaus 
"Amour  et  de  la 
fMer."  were  sung  In  French. 


riorence  Easton  Also  Adds  Plume 
to  Her  Crown  bv  Delightful  ^'on's""Po'eme  de  }■) 

•'  °     _      fMer,"  were  sung  In 

1  Impersonation  of  Nedda  with  i  ' 
Caruso,  Once  More  in  Good  Voice  f>f]jff|apf]]oniC  PrCSeflU 

Last  Evening  Concert 


By  MiAX  SMITH. 

Two  American  sopranos  figured 
prominently  In  the  jnatlnee 
given  yesterday  by  the  Metro- 
polilan  Opera  Company  for  the  ben- 
efit of  the  Kraergency  Fund  ot  that 
Inslilutlon. 

Miss  Mabel  Garrison  won  some- 
thing of  a  triumph  In  the  Mad  Scene 
from  >'I,iicla  dl  Lammermoor."  She 
.^angr  It  at  short  notice  and  for  the 
fiist  time  here,  replacing  Maria 
Kariientos,  whose  Indl.sposition  had 
been  announced  at  the  eleventh 
hour.  Florence  Easton  added  an- 
other plume  to  the  varicolored 
crown  of  feathers  already  on  her 
operatic  bonnet  by  giving  a  delight- 
ful impersonation  of  Nedda  in  the 
first  act  of  ragllaeci,"  with  Caruso 
■IS  Canio,  Giuseppe  de  Lucca  as 
Tonio.  Mario  Laurenti  as  Silvio  and 
.Aiidisio  as  Boppo. 

The  quadruple  bill  in  which  the 
two  gifted  singers  collaborated  so 
successfully  Included  also  the  third 
act  of  "Alda,"  with  Claudia  Muzio  in 
the  title  role,  Lila  Roberson  as 
Amnoris,  Giovanni  Martlnelli  as 
Radamee,  Thomas  Chalmers  as  Am- 
onasro  and  Giulio  Rossi  as  Ramfis, 
and  the  'TValpurgisnight"  ballet 
divertissement  from  "Faust,"  chore- 
ographlcally  enacted,  with  pretty 
Kosina  Oalli  as  prima,  ballerina, 
against  an  unfamiliar  and  effective 
scenic  background. 

Miss  Garrison  seemed  far  more  at 
pase  in  her  new  role  than  oneiwould 
have  expected  from  a  woman  who 
had  been  devoting  herself  almost 
exclusively  to  concert  singing  for  a 
season.  Yet  it  was  her  singing 
rather  than  her  acting  that  riveted 
the  attention  and  evoked  prolonged 
demonstrations  of  approval. 

There  has  been  no  dearth  of  bril- 
liant coloratura  singing  this  season 
in  New  Tork.  All  the  more,  then, 
was  it  to  Miss  Garrison's  credit  that 
she  succeeded  in  arousing  the  en- 
thusiasm of  her  auditors.  Intensely 
moving,  to  be  sure,  her  interpreta- 
tion could  hardly  be  called,  though 
it  was  not  lacking  in  pathetic  ap- 
peal and  in  charm.  But  she  fulfilled 
the  florid  demands  of  her  music 
with  ease  and  precision  and  only  in 
the  highest  flights — ou  the  lofty  E 
flat,  for  instance — did  the  quality  of 
her  tone-production  leave  a  little  to 
be  desired. 

No  less  notable  was  Florence 
Easton's  Nedda.  Her  portrayal  com- 
bined vocal  beauty  with  histrionic 
.•^kill,  grace,  vivacity  and  individual- 
ity. This  intelligent  singer  and 
musician  evidently  has  ideas  of  her 
own. 

Enrico  Caruso,  in  a  playful  mood, 
and  happily  also  in  good  voice, 
enjoyed  his  performance  of  Canio 
.Ts  much,  a^)parently,  as  did  his 
admirers.  De  Luca.  fine  artist,  gave 
once  more  a  highly  original  and 
interesting  intrepretation  of  the 
Prologue. 

Gennaro  Papi.  Roberto  Moranzoni 
and  Pierre  Monteux  took  turns  at 
the  baton. 

In  the  evening,  under  Maestro 
Papi's  direction,  there  was  a  repe- 
tition of  "Boris  Godunoff,"  with 
I^ouise  Homer  as  Marinia .  Mme 
Delaunois  as  Theodore,  Miss  How- 
ard as  the  Nurse,  Lenora  Sparkes 
as  Xenia,  Marie  Matttield  as  the 
Innkeeper,  Adamo  Didur,  as  the 
Czar,  Paul  Atlhouse  as  Dimitri 
Rothier  as  Pimenn,  Bada  as  Shou- 
irski,  De  Segurola  as  the  bibulous 
monk,  Reiss  as  the  Simpleton,  and 
Rossi,  Reschiglian,  Schlegel  and 
Audisio  in  the  other  roles.  Mous- 
sorgsky's  opera  is  no  longer  a  box 
office  magnet.  But  it  has  not  lost 
its  hold  on  the  genuinely  musical 
section  of  the  public.  • 

OTHER   AMERICAN  SOPRANOS. 

One  of  the  most  delightful  fea- 
tures of  the  recital  given  yester- 
day afternoon  in  the  Princess 
Theatre  by  Frances  Pelton-Jones 
harpsichord  specialist,  w.as  the 
singing  of  her  artistic  associate 
Miss  Louise  MacMahan.  This  so- 
prano has  a  voice  ot  limited  vol- 
ume but  ot  exceptionally  pleasino- 
quality,  and  her  style  of  deliverv 
as  shown  in  Purcell's  -Nymphs  and 
.-Shepherds,  Dr.  Arne's  "Under  tho 
(greenwood  Tree."  and  Carey's 
•Pastorale."  has  the  charm  of  un 
affected  simplicity. 

Besides  iplaylng  a  series  of  ancient 
selections  on  her  "Dolmetsch  Clflv'i 
chord."  as  well   as  the  accomnan  " 
ments  for  Miss  MacMahan,  the  oo"'" 
1  .'prt-ffivpr    prefn-'orl  bp,- 


re  WHS  In  'hei 

work  beaut  yof  tone,  and  n  fine.  IV-iliiiK 
for  the  cx(|ni;<lto  charm  of  tlm  pocni.- 
uhioii  .<ht:  ennunclate<?  clearly.  l,B,ter  she 
was  hoarri  in  thre<>  Pobufftv  Koneit,  the 
last  of  which.  "Ballade,"  she  haU  to  r--- 
p|^.^t . 

^Mth  the  aitJ  of  a  few  nlnffer«  of  ♦h'- 
Muwicnl  Art  .Society  an  arrangement  of  the/ 
"Star  Spangled  Banner,"  pl.-iyeU  slrtiuHa- 
iifOUt<ly  with  thp  '•Mar,siiillni.<ie,"  ^^a^i 
heard.  ((  WHS  not  a,  greaf  fyirf-chK,  but' 
oiherwii?  eihf  proeirajiiine  wi(b  Ha  mcitl«rit 
Jreiicii  mm,  viitt  luterettUiK. 

Blind  Soprano  Sings  at  Benefit. 

The  lllind  Men's  Club  of  New  Vork 
held  it.'}  annual  benefit  last  evening  in 
Aeolian  Hall,  where  Ijoila  Holterhoff. 
the  'olind  California  soprano,  sang  an  air 
from  Thonias'.s  "Mignon,"  Orleg'.s  "  Sol- 
veig's  Song,"  and  a  duet.  Goetz's  "  Calm 
As  the  ,Sea,"  with  Heinrich  Meyn.  Yo- 
kuula  Mero,  piani-st,  and  W.  C.  Carl,  or- 
ganist, assisted,  together  with  Blair 
Neale  and  Mary  We!l.«  (^apewell..  ^  ^ 


The  Kaufman  Quartet  Heard 

The  Kaufman  Quartet,  assisted  by 
Laeta.  Hartley,  pianist,  gave  the  last  of 
the  Saturday  chamber  concerts  at 
Washington  living  High  .School  last 
evening  In  the  People's  Symphony  series. 
The  program  included  Schvibert's  quar- 
tet in  A  major,  two  movements  of  the 
Grieg  quartet,  and  the  great  quintet  of 
Schumann. 

!  1' 


SHANEWIS;  INDIAN 
OPERA,  CAPTIVATES 

Charles    W.    Cadman's  Little 
Work    of    Folk    Songs  Is 
Tuneful  and  Picturesque. 

'THE  DANCE  IN  PLACE  CONGO' 


Henry  F.  Gilbert's  Ballet  the  Most 
Artistic  Piece  of  Negro  Ragtime 
Rhapsody  Broadway  Hal  Shown. 


■tHE  Philharmonic  Society  gave  its 
final  evening  concert  for  the 
season  in  Carnegie  Kail  last  night. 
A  "request"  programme  was  pre- 
sented by  Mr,  Stransky. 

Many  of  those  who  attended 
paused  for  a  few  minutes  In  the 
lobby  to  pay  a  silent  tribute  to 
Wasslly  Safanoff,  whose  life-size 
portrait  was  displayed.  Mr.  Safan- 
off  was  the  Cossack  mtisician  who 
died  In  Russia  last  week  and  who 
conducted  the  Philharmonic  con- 
certs in  this  city  from  1906  to  1909. 

Last  night's  concert  commenced 
with  "The  Star  Spangled  Banner" 
and  ended  with  the  prelude  to  Wag- 
B«r'8  "Meistersinger."  Between 
these  selections  Mr.  Stransky  di- 
rected the  band  In  the  Bach-Abert 
Prelude,  Choral  and  Fugue; 
Dvorak's  "New  World"  Symphony; 
Tschaikowsky's  "Overture  1812." 
and  Debussy's  prelude  "The  After- 
noon of  a  Faun." 

At  the  end  the  orchestra  stood  up 
and  played  a  fanfare  for  the  con- 
diLctor.  The  programme  will  lie  re- 
neated  this  afternoon. 

'Miss  Braslau  in 
Four  Days  Learns 
A  New  Opera  Role 

hearsal  of  "Shane-^vis," 
American  Work  . 

Miss  Sophie  Braslau  sang  the  tlUe  role 

j>  esterday  morning  at  the  final  dress  re- 
jhear.'^al  of  "Shanewi.5,"  Charles  Wakefield 
Cadman's  Indian  opera,  which  will  hav 
jits  premiere  this  afternoon  at  the  Metro- 
ipolitan  Opera  House.  She  had  learned 
Ithe  part  in  four  days, 
j  Originally  the  r61e  was  to  have  been 
^;ung  by  a  mezxo-soprano.  Miss  Alice  Gen- 
tle On  account  of  a  cold  she  will  be  un-' 
hble  to  appear  to-day,  leaving  Mies  Bras-I 
lau  to  creat^  the  rOle.  '     Something  like  a  new  Declaration  of 

Tt  will  be  'Miss  Braslau's  first  appear^  independence,  a-s  far  as  concerns  Amer- 
1,       ._         ,        .  Jean  opera,  or  American  music  of  the 

theatre,  native  scenic  art,  home-bred 
music  and  singers,  was  signed,  sealed, 
and  delivered  with  the  prjjductlon  at  th? 
iI>rtropolitan  Opera  House  yesterday 
af;iernoon  of  two  little  works,  both  .tune- 
ful and  captivating,  beyond -question  of 
authentic  originality  and  native  wgrth — 
<'harles  W.  Cadman's  "  Shanewis,"  ancl 
Hiinry  F.  Gilbert's  "The  Dance  in 
Place  Congo."  The  brief  hour  of  lyric' 
Mpera,  not  only  native,  but  naive,  was 
picturesquely  paired  with  the  twenty- 
minute  dance,  -  to  which  Broadway's 
finest  audience  found  it.selt  keeping  time 
with  its  toes. 

Together,  these  works  formed  part.^ 
of  a  triple  bil).  all  American  in  scene, 
as  the  matinee  ended  with  Franco 
Leonl's  vlvtd  slice  of  life  from  San  ■ 
lYanclsco's  Chinatown  jn  "  L'Ora,colo," 
repeated  for  this  occasion.  ; 

Tlie  two  novelties  set  a  new  world  rec-  ' 
ord  for  stage  performance  sincerely  and  i 
genuinely  based  on  the  folk  songs  ef  the  i 
.'Vmerican  Indian  and  American  negro 
.songs  and  snatches  that  thousands  of 
American.?  know  by  heart  as   they  do  ( 
their  mother  tongue.    Mr.  Gilbert  made 
most  of  the  familiar  Southern  tunes  in 
an  artistic  score  ot  ragtime  rhapsody. , 
Mr.  Cadman'.'S  quest  for  songs  of  re- 
moter lilt  and  cadence  Ifnt  color  to  a 
simple  story  of  tiie  AVest  today,  yet  car- 
ried a  thought  of  the  cool  mornlrlg  of 
life  on  this  continent  in  aborigitial  ages 
long  ago. 

Elarned  2t  Curtain  CallK. 
■'iValt    Whitman    would   have    "  heanl 
~~  '  ^America    singing"    in    such    a  day'? 

HARP  ENSEMBLE'S  CONCERT,       imusic,  and  when  Sophie  Braslau  darred 
'        '~  '-on  the  stage,  il  was  good  to  hear  a  New 

With  JlflsB  Grata  Torpadie,  soprano,  a*  Tork  crowd  applaud  an  .iimerican  star 
soloist,  the  Ralzado  Harp  Ensemble  gave 
Its  second  concert  of  the  season  last  night 
n  .-Veolian  Ha.II.  A  programme  of  i^'rench 
nusio  was  prseented  Carlos  Salzedo, 
!ire.:-tor  of  t\  ..  l^ro^sm:-  -    with      -  ■ 


iSHANEWIS,  or  "  Tlie  Robin  Wowan,"  an 
American  opera  In  two  liarts;  book  in 
English  by  Nelle  Btchmond  Eberhart, 
music  by  Charlas  Wal^efleld  Cadrhan.  At 
the  Metropolitan  Opera  House.  « 

^-h.anewis  Sophie  Bra.f:lau 

Mrs.  Kverton  Kathleen  Howard 

Aniy  Everton  IVIarle  Sundellus 

Lionel  Paul  Althousa 

Philip  Tiionias  Chalmers 

Conductor — Koberto  Moranzoni. 
THE  DANCE   IN  ..PLACE   CONGO,  ballet 
pantomime   after  e.   story   of   old  New 
Orleans,  by  George  'W.  Cable;  book  o£ 
action  and  music  by  Henry  F,  Gilbert. 

.furore  Roaina  Galli 

^emon  Giuseppe  Bonflgllo 

Nnma  Ottokar  Bartlk 

Conductor— Pierre  Monteux. 


ance  here  in  a  prima  donna  pai-t 

JOSE  MARDONES  HEARD  IN 

"L'AMORE  DEI  IRE  RE" 

"t'Ainore  dei  Tre  De"  had  its  first 
repetition  of  the  season  last  night  in  the 
Metropolitan  Opera  Houses  With  Enrico 
Caruso  in  the  cast  new  interest  for  this 
istriking  Italian  opera  baa  arisen.  He 
|sang  the  role  of  Avito  Very  effectively. 
[Miss  Claudia  Muzio  was  a  good  Fiora! 
There  was  a  new  .Vrchlbaldo,  .Ios6  Mar- 
donee.  He  sang  the  part  sonorously  and 
carried  the  prima  donna  from  the  stage 
on  his  houlder  in  the  thrilling  last  ino- 
imenta  of  the  second  act  with  becoming 
jdignity.  Paequala  Amato  was  again  an 
lexcellent  Manfredo.  Misses  Kanders, 
Tiffany,  Robeson  and  Arden  completed 
the  cast  with  Mr.  Moranzoni  conducting. 

There  was  a  pronounced  military  note  to 
the  audience  with  the  presence  of  officers 
of  the  allied  nations.  Brigadier  General 
jWilliam  J.  Nicholson,  U.  6.  A.,  and  Mrs. 
Nicholson  were  In  the  party  with  Mrs. 
William  Seward  Webb  in  box  No.  32. 
:Ot'her  guests  were  Mrs.  H.  Nelson  Jackson, 
jof  Washington;  Dr.  Oorham  Bacon  and 
iMr.  George  I.<idlle. 

Brlga(Jier  General  Chaarles  H.  Sherrill, 
Adjutant  General  of  New  York  State,  fend 
Mrs.  Sherrill  were  in  box  No.  28,  accom- 
panied by  Mr.  and  Mrs.  Charles  E.  Hughes 
and  Mr.  and  Mrs.  Harry  Harkness  Flagler. 

Colonel  Hunter,  of  the  British  army,  at 
(present  on  duty  in  New  Tork,  after  having 
served  on  five  fronts,  Was  a  member  of  the 
party  In  No.  13.  '  Others  in  the  group  were 
.vir.  and  Mrs.  Balps  S.  Raiusford  and  Mrs. 
William  A.  Hamilton. 


,si  sight,  then  applaud  her  .icing.'!.  'v-r 
flove  duet  with  Althou.'^c.  The  two  .'iot.s 
|of  Cadman's  opera  earned  twenty-one 
Icurtain  calls  from  the  house,  all  the 
'singers  appearing,  joined  at  the  thinl 
lU  by  Mr.  Bambosohck,  the  piani.st  in 


I    Til-    l-iU-l.urhl.   ..,,.n|K..„  ,■  , 
|j>' aterl  ovations,  alone  and 
(•with  Ml.'is  liraKlau.    Bv  odd  . 
'  Mnlna   Hcdfeather,   the   In.lrui  ik 
of  Shunewls,  walked  down  :in  aita. 
ing  intermission  and   was  proiuritl 
taken  for  the  star.    After  the  s. 
<    Conductor  .Mornrizonl  was  In 
I.  and  twlci-  .Mrs.  IClicrhart.  th<-  ! 
,  \vhil<^  .Me.ssrs.   f>r<'ynskl  and  .S-ui 
"    rehearsed    the    stag.-    crowd    an. I 
'■•us.  remained  Invisible. 
I  lie  Cambridge  sage,  .Mr.  Gilbert,  noii 
conformist  no  less  In  his  music  than  ii 
his  modest  bearing,  came  out  after  th< 
Dance  ui  Place  Congo  "  for  seven  cur 
twill  calls-  with  Gain,  Hartlk,  and  Bon 
llKlio    The  house  clapped  It.s-  hands  tc 
si-e  the  i-otton  plantation,  it  clapped  tt, 
sni,erb    "  liamhoula  "   dance  boldly  oi - 
<■  111  .straled  in  bra.ss  and  xylophone. 

Here  and  there,  whether  in  fancy  oi 
111  fact,  the  hearer  caught  the  French 
woi-d.s  ot  "  i;n  Deux,  Trois,  Caroline,' 
Hiid  Quand.  Patat'  Kst  Cuit.  Na  V^i 
Manger,  to  melodies  of  Americjin 
childhood  that  brought  to  many  faces 
lionest  tears  as  well  as  smiles. 

Mr.  tlilbert's  dance,  was  the  most  ar- 
tistic piece  of  ragtime  theatrical  Broad- 
wiy   has  .shown,    wrhiio  Mr.  Cadman'.- 
charming   lighter   Ivrics,    set    off  with 
celesta  bells  and  all  the  modern  appa- 
ratus, also  made  a  popular  success  The 
riiusician.s  heard  their  own  music  from 
Boxes  44  and  4(J.   where  Mr.  Gilbert'^ 
1  mother    wife,  and  two  little  daughler.- 
Ip-om   fjoston  sat   with    .Mr.  Cad'man'; 
,  IWQ  aunts  from  Canton.  Ohio,  and  fou. 
I  cousins  from  Pittsburgh.    "Otherwise,"  I 
as     Cadman     said,     "  there     was    no  • 
clacque.  •  f 

Hr.  Codman'K  Music  a  Surprlxe. 

What  yesterday  s  audience  first  heard  ; 
■was  Mr.   Cadman's  overture  in  sharp  i 
contrast  with  much  that  was  to  follow;  j 
a  tragic  overture  to  a  merry  scene,  -as  I 
I  surely  as  his  opera's  later  intermezzo  ' 

I  ^va.s     light     and     gay     by     way     of  ' 
Tiflude   to   a   swift,    sombre  culmlna- 
u-jn.    The    double    contrast    w^as  in- 
tentional, it  was  clever,  and  it  worked  ! 
like  yeast  in   the  dough.     Under  the  ' 
sparkling  froth  of  a  soWety  in  which  I 
moved  and  sang  an  Indian  girl  of  to- 
day, there  could  be  felt  the  dark  cur-  ! 

ent  of  past  dealings  with  the  Red  Man.  • 
.11.  mastery  of  orchestration,  though  ; 
'ilten  .sophisticated  as  to  the  actual 
native  melodies  used,  Mr.  Cadman's 
music  wa.s  a^  surprise  to  many  who 
'(new  him  only  as  composer  of  graceful 
songs.  His  opera  proved  a  succession 
ot  songs,  a  constant  delight  in  this  re- 
,spect.  less  successful  In  its  treatment 
*f  dialogue,  which  -was  brief,  and  less 
1  stained  in  Its  climax,  which  cried  for 
Iiore  poetic  text. 

What  the  audlance  saw  as  the  curtains 
;i*j.rted  on  the  California  bungalow  scene 
was  a  really  livable  American  interior  of 
recognizable  redwood ;  a  double-decker 
living  room,  with  balconies  giving  on 
upper  rooms,  and  with  open  latticed 
■sides  sliowlng  the  Pacific  Ocean,  for 
once  calm  as  its  name.  In  the  wake  of  a 
full  moon.  James  Fox's  pictures  might 
have  been  the  view-  from  mountain  villas 
above  Santa  Barbara  The  chorus  -n-as 
conceivably  a  company  of  guests,  and  its 
remarks  were  cheerful  If  not  always  in- 
telligible. Miss  Howard  as  a  hostess  in 
■white  carrying  obviously  this  season's 
ostrich  Ian  from  a  famous  Pasadena 
farm.  Miss  Sundelius  as  a  sweet  girl 
.graduate  just  from  Vassar  and  the  East, 
fitted  in  the  picture.  Mr.  Altlfouse  and  . 
the  men  seemed  a  bit  formal  for  bunga- 
low life  in  dress  suits. 

Misa  Brnslan  a  Beautiful  Indian. 

With  its  year  of  preparation  and  weeks 
of  daily  rehearsal,  the  opera  found  a 
heroine  at  a  few  hours'  notice  in  Sophie 
Braslau;  whose  Shaewis  will  outshine  all 
her  previous  rOles.  In  white-fringed 
caribou  hide,  dark  braids  and  simple 
headband.  Miss  Braslau  was  a  beautifpl  ' 
.^s  well  as  a  good  Indian  and  one  very 
Ji^ucli  alive,  her  stealthy  mocassin-tread  ■ 
ifud  un.studled  pose.s  .suiting  action  to 
ivord  from  the  first  i'cal  Indian  songs 
to  the  la.sl  defiance  of  civilization.  Her  ■ 
•^oice  dominated  and  gave  dignity  to  the 
linal  scene.  Mr.  Cadman  had  told  l  lie 
origin  oC  s=otne  of  h!;.  s.-ings  from  nielo-  ■ 
•ties  of  Uie  Cheyennes,  the  Omahas,  the 
(.isages.  as  recorded  by  Miss  Curtis  and  ' 
/.li.ss  Fletcher,  Mr.  I^a  Flesche  and  Mr.  i 
>urton,  but  in  performance  the  songs  ' 
i  If]  their  own  story.  — ■     >  i 

I  hr  big  India.n  scene  on  an  Oklahoma  ' 
'   -'^r\:iUoii.    desisned    by  Norman-Bel 
l  ies  with  a  feeling  of  limitless  open-  ; 

-  I  vastness  and  mystery,  of  miratfc  ] 
:   js  part  of  the  true  %A'estern  land-  ' 
.'-»t'C.   had  all   the  realistic  details  of' 

nt.s  or  tepees  with  open  smoke  flaps,  ' 
of  lemonade  and  peanut  stands  gav  with  j 
American    bunting,     of    a    ramshackle  ' 
jiiaino  wagon,  and  a  presumablv  popu- 
■T..-ik-.'  of  motor  car  with  afcout  as 

II  L.  1,  "  .spi  ing  ■'  in  it  as  the  present  J 
jnonth  of  March  in  Ne'W  York-  n^Mi  < 
Araeo,  Maria  Tiffany.  PhyUi« 

and    Veni   Warwick   cros.sed  t!i  

once  singing  as  four  high  school  girls. 
Angelo  Bada,  Pietro  Audisio,  Max 
Bloch,  and  Mario  Laurenti  had  a  mo- 
ment before  the  footlights  in  a  powwow 
or  Indian  dance. 

A  more  concise  telling  of  incidents  has 
not  been  heard  or  seen  in  grand  opera, 
so  unassuming  is  Cadman's  method  a.1xd 
.so  direct  his  conclusion.  Thomas  Chal- 
mers lent  his  good  ba'-itone  to  the 
presentation  to  Shaiiewi.s  of  a  bow  and 
poisoned  dart  that  had  protected  an 
Indian  maid  of  the  tribe  from  a  wliJte 
betra,ver.  He  al-so  shot  the  same  arrow,  V 
which  killed  a  rather  double-dealing  t 
hero  hesitating  between  the  opera's  two  V 
young  heroines.  Here  the  story  was  ^ 
just  opera,  the  eternal  triangle.  In  its  ' 
more  genera)  outlines  it  was  derived 
from  the  history  of  a  young  Indian 
woman.  Tsianina  Redfeather,  descend- 
!  ant  of  .Tecumseh  and  well  known  as  a 
singer  on  Mr.  Cadman's  lecture  tours. 
She  was  in  native  costume  in  the  audi- 
ence yesterday. 

Kept  Dancing:  Feet  Busy. 

Midway  in  the  matinee  bill  Mr.  Gil- 
bert's "The  Dance  in  Place  Congo' 
shared  fntelrest  out  of  all  proportion  t' 
Jt.s  little  lenglh.  less  than  twenty  iv.iii- 


4 


r 

nc 

lib 


as 
le. 
na 
he 
;^n- 

nd 

by 


T8 


itcs,  but  enough  to  ketp  dancing  foet 
liusy  all  that  time  and  a^j  many  times; 
inoi'c  as  the  season  allows.  A  scour, 
not  of  the  oW  New  Oi-leans  waterfront; 
-riuare  of  famous  slave  revels,  but  out 
tioross   the   river  or   bayou,    with  the 

ity'y  Jjplros  in  the  sunlit  distance,  and 
'ilack  folk  coming  from  the  "  quarters  '• 
.iiider  the  shady  cottonwood  trees,  wasl 
tbi-  work  of  Uivingston  Piatt,  as  weret 

he  oostumes.  a  banzai  sunburst  of  ban 


us  in  this  oountry  in  giving  us  violiii- 
isfs  very  much  out  of  tilie  ordinary 

Thpre  was  not  in  the  old  maaU  i  s 
pei-formance  the  vitality  of  youth.  His 
bowing-  often  lacked  physical  steadi- 
ness, because  his  strength  failed  him. 
This  was  true  of  his  interpretations 
of  the  Bach  nuiiibers  for  violin  alone 
«-^the  C  major  andante  and  the  ga- 
votte in  E  major. 

•In  the  allegro  Of  the  Nardlnl  con- 
certo Mr.  Auer  found  hlriiself  inore 
fully;  btJt  it  TvaS  In  the  following 
movement,  the  anda.nte,  that  ho  did 
his  finest  work.    With  strings  muted, 

as  one 


■lannas.    Ottokar   Bartik,   who  workedj 

■ut  Mr.  Oilborfs  bit  of  love  story  in  low  he  -played  as  lovely  a  tone 
!)fe,  bad  been  to  .Vcw  Orleans  for  local!  wants  to  hear 
ulor,  and  what  wa.s  better,  he  had  in-  ^~,^'„;,,t„„  „««^„„^;n„ 

noduVod  traditional  figures,  at  least  one  ,  ^l]"  remaining  compo.Mtlons  on 
I'n'.le  Tom,  and  a  half-dozen  Kimon  Le-i  the  well  made  jirogiamme  there  is  no 
v:ii:fy.  The  ballet  "  chorus  "  distin-j  need  to  dwell.  The  Leo'pold  Auer  of 
.niisliod  Itself  once  when  it  not  only 
'Ir  '  .  rl  hut  sang. 

Gilbert's  music,   expanded  forty 
II  one  instance  to  let  in  the  booni- 
1        M  li  of  slavery's  work-days  with  its 
wiii!;lash  obblierato,  is  tor  all  its  reali.sm 
as  penla!  a  j  ieoe  of  symphoni 
as  has  come  to  local  hearing  in  some 
tinn .     1.<ike  Mr.   C'adnian.  he  aU-o  baa 
told  the  sourc-es  of  his  tune.-s,  and  toniej.^^ 
■h(>  did   not  need  to  tell.     The    •  Bani- 
b    '  I.  "  borrowed  by  GottscUalk  many 
before  Coleridge-Taylor,    is  u.if- 
ily  known  In  the  West  Indie.<!  and 
ill     .>outh,    while    Ixiuislana    !o»ifc-  ago 
furni.shcd  its  malw  in  "  Michie  Bainjo." 
and   the  love  song-.    "  Ma  Mourri,"  a.S| 
■vi  ':  -.ix  the  only  air  actually  -sung  nearf 
•  lid    yesterday,    the    ''  One.  Two, 
.  Caroline  "  of  a  good  old  darky 
III  '  .1  k</own. 
k    Suaiething  of  Ctdrgre  W.  Cable's  stoi-y! 
I  to  which  Mr.  Gilbert  set  music  and  ac-| 
I  tion    may   have   'ivaded   the   grasp  of 
I  trained  dance.r.s  in  conventional  ballet., 
1  but  the  dances,  not  the  darky  love  af-l 
lf:iir,    were   the   main   thing-,    and  theyl 
ihe  stage  awhirl.    Mr.  Bartik  made]  . 
•it  of  the  villa'n's  consultation  o,. 
.■rl.utie  teller.    -Mr.  BenflgUo  gave 
i  .nt  (H  idtjncf  of  a  possion  for  the) 
oi  n  girl.     Miss  tJalU,  who  withitJ 
ilnip-iit  had  become  a  stage-centrd 
...I-  ill  Russian  "  Con  d"Or,"  achieved 
I  ill    i.sionishiiig   Iraneformatlon    to  the| 
kinky-haired,  black-faced  vix»n  of  the) 
I     I',  ice    ConBO."     Her    climax    of  thei 
,  a  trance-like  org->'  ending  with, 
writhing  and  mopping  of  a  car- 
i'rcad  on  Massa's  cold,  told  ground,, 
wa.s  a  larantelle  of  teri'slehorean  vir-. 
uto.sitv.   the  last  word   in   dancing  on, 
tl'e  .Metroitoiitan  stage  or  anywhere  else] 
.since  T>a\  Iowa's  r.Ianhattan  "Carmen." 

GIVES  AMERI'3AFnOVELTIES.| 

Russian  Symphony's  Program  In- 
cludes Two  Works  by  Powell.  1 

The  Ru.^.sian  Symi)!iony  Soeii'tv  ended 
its  fifteenth  .seasoA'  in  New  York  last 
e\eni!->?  at  Carnegie  Hall,  -where  it  wa.^  ' 
announced  that  among  those  who  had  ' 
supported  and  made  possible  Mr.  All- 
.schnlrr's  continued  activities  in  wartime 
wtre  Margaret  Wilson,  daughter  of  the  j 
President,  and  ("olonel   W.  B.  Thomp- 
son, who  contributed  .$l<».i)Oi).     The  in- I 
ternational   chartcter   ol'  the  society's ; 
I  work  wa.s  set  forth  in  a  propram  which 
contained  not  only  new  Russian  music. 
Tscherepnine's   "Fire  Bird,"   but  also, 
■\  pair  of  American  novelties  by  Johnl 
'"owell. 

Mr.  Powell  apr<ai-ed  as  solo  pianist  in 
ills  '■  Negro  Rhapsody  "  on  old  street' 
cries,  apirituals.  ;-.nd  dance  tunes,  given 
loi-  the  first  time  here.     Mr.  .Vlt-schulert 
•'rransed  for  orchestra  Powell',"  hurtior-i 
ous  sketches  on  American  fun.  "  At  the 
I'"aii-,"  unkno-vu  except  in  piano  versiorii 
recent  recital.     The  "  Merry-Oo- 
id  "    episode    waa    encored.  MrJ 
iiuler  conelnded  with  the  symphon>( 
I  .iiielique,"    in    memory   of  Tschni- 
kowsliy's  death  twenty-five  yeara  a.;,' 


Bauer  and  Cmltw}  AUDIENCE  SHOWERS 
:  Artistic  Partiier&liiDl  PRAISE  ON  STRANSKY 


to-day  is  a  model  of  an  admirable 
Violin     school,     with  musicianship, 
scholastic  taste,  a,  nne  sense  of  mu-  i 
sloal  discrimination  and  a  gentls  and 
dignified  demeanor  which  •won  hla  | 
writing  autfuors  at  once. 

He  will  he  heard  here  again  In  a 
series  of^  recitals.  ! 

0RCHE6TRA8 
HERE  CLOSE  ' 
t  SEASON  1 

Russian  Symphony,  on  Saturday, 
=ncl  Philharmonic  Yesterday 
Kormally  End  Tht^ir  Cofjcerts. 
Philadelphians  Plsy  Thursday 


WITH  the  fiftl 
scription  cor 
sian  Symphoi 


AUOENCEAimi 

Teacher   of   Great  Violinists 
Makes  His  American  Debut 
in  Carnegie  Hall. 


Leopold  Auer,   the  matt  credited 
tvlth  the  development  of  tl>ose  violin 
■iartists,    Heitetz,    Zimbalist,  Elinan 
nnd  others  -of  ability,  made  his  -^.mer-' 
n  debut  Satutday  afternoon.  He  is  i 
by  profession  a  public  intorpre- 
vc  violinist.    For  many  years  -it  , 
s  been  his  business  to  select  from  , 
aiuong  the  young  men  and  women 
sroing  to  him  in  Pctrograd  an  occa-  j 
rial  fiddler  Jn  llje  making,  and  to  j 
k  thereafter  to  mpuld  the  tiade-  ] 
pcd  material  into  the  real  thing  1 
violin  playing.  \ 
Great  teachers  are  not  often  great 
-performers.    Mr.  Auer  has  been  de- 
Iscribed  as  the  exception.  Three  yeai  s . 
lago,  at  seventy-one  years  of  age.  W 
lappeared  in  a  single  recital  m  1  etro- 
Jgrad    at    which    seats   brougM  15 
■fSSble-s,  then  equal  to  a'bout  |7.»0  m 
',ou7.monev.  Such  was  the  Hussian 
;|  estlma^^e  of  his  worth  in  playing  upon 
I  *  u  svas'au  interested  audience  wMch 
!  heard  the  violinist  m  Carneg  e  Hall 
and  found  the  playmg  and  the  pro 
gramme   sijfficient   cause  to  re^mam 


By  MAX  SMITH. 

ITH  the  fifth  and  last  sub- 
ncert  of  the  Rus- 
phony  Society,  given 
on  Saturday  night  in  Carnegie  Hall, 
and  the  Plulnarmonic  Society's  final 
Sabbath  matinee  yesterday  in  the 
same  auditorium,  the  season  of 
local  orchestral  concerts  came  to  a 
formal  close,  though  we  are  to  have 
a  visit  of  the  enterprising  Phila- 
delphians under  the  aegis  of  the 
l''riends  of  Music  next, Thursday. 

Modest  Altschuler  and  his  dig- 
.  i;iles  deserve  more  recognition 
tlian  Lliey  have  received  for  their 
r-fforls  to  keep  the  public  in  touch 
uilh  nioaern  works.  The  time  .chos- 
en for  this  season's  concerts,  how- 
ever, put  the'  reviewers  under  a 
disadvantage  for  which  there  was 
no  practical  remedy. 

Jn  the  days  of  yore  Mr.  Altschuler 
lonfined  himself  entirely  to  music 
of  Slavic  origin.  Of  late,  however, 
he  has  been  more  liberal.  True,  he 
opened  his  programme  on  Saturday 
with  a  s..vmphoiiio  picture  by  Nich- 
olas Tscherepnin,  entitled  "The  Firs 
gird"  1  tiiA  same  name,  by  the  way, 
c~""Mni  r.f  strawinsky's  ballet),  and 
^'  n  '  0  a  rather  belated  close  l 
•  C  ■-■aikowsky's  "Pathetic"', 
T -.-.'c'- o  ■  But  ^between  those  two 
si'ections.  he  branched  off  intj 
American  music,  presenting  for  the 
ftrgf  time  anywhere,  and  from  man- 
uscript, John  Powell's  "Rhap.-^d'.e 
v^g-'-e  -  for  piano  and  orche.cra, 
'•"!th  Mr  Powell  himself  as  solo- 
ist aiid  the  sams  composer's  piano 
.^■■lite,  "A.t  the  Fair,"  very  cleverly 
and  charminglv  transcribed  for  or- 
chestra Ijy  Mr.  "Altschuler  himself. 

Tsceheveonln  is  not  an  entire 
Strang' r  to'  New  York.  His  ballets, 
'  Le  Pavilion  d'Armlde"  and  "Nar- 
ci.?se.'-  were  produced  here  by  Serge 
do  DiaghllPff  and  his  choreographic 
experts.  But  his  exquisitely  scored 
and  colorful  tonal  exposition  of 
King  Scull's  drowsy  fairy-lore  king- 
dom— a  work  that  had  never  been 
lieard  here  before — materially,  in- 
creased one's  respect  for  his  pow- 
ers. 

Of  John  Powell,  whose  creative 
i.alents  no  one  appreciates  more 
keenly  than  the  writer,  the  same 
cannot  be  said.  His  "Rhapsodie 
'Negre"  (why  have  a  Frefich  title, 
by  the  way,  for  a  piece  of  Ameri- 
can music?)  represents  an  attempt 
lo  "show  the  development  of  the 
negro  since  the  days  when  he  was 
Hrst  brought  to  this  country  from 
his  native  home — .Africa.  In  it  are 
incorporated  effectively  four  more 
or  les.><  characteristic  themes.  Mr. 
Powell,  however,  has  sho-wn  far 
more  originality  and  inspiration  m 
some  of  his  earlier  works  than  in 
this  composition. 

The  amusing  suite  of  sketches, 
setting  forth  vivaciously  some  as- 
pects of  American  fun  at  a  country 
fair,  was  received  with  manifesta- 
tions of  joy  by  the  large  and  de-, 
monstrative  audience.  The  "Merry- 1 
Go-Round"  polka  had  to  be  re- 
peated. 

The  sym.phonv  "Pathetique  was 
plaved  "in  memoriam" — perhaps  as 
a  "tribute  to  Wasilly  Safonoft. 
though  the  pi  osramme  gave  no  ex- 
plicit inforr.-iation  on  that  poiiit. 

Tschaikov.-.';k V  also  figured  on  the 
Philharmonic  Society's  "request" 
programme  of  yesterday.  The  sym- 
pliony  In  thi?  case,  however,  was 
Ihe  one  tn  E  vilr.or  No.  .'.  Excerpt.s 
from  Wac-nr:-  o^je'-as-^the  prelude 
and  glorificatiMit  from  "Parsifal." 
Ihe  Bechanale  f..-cTn  '  Tannhaeuser." 
ihi»  prelude  lo  "l^bhengrin"  and  tlie 
Ride  of  Valkyrief 
iR'alkuere" — complete 
noon's  ofrp"- 


/pHE  artistic  partnership  existing 
between  Harold  Bauer,  piani.st 
.nnd  Pablo  c'asals,  'cellist,  was  tn- 
;<erestinply  disclosed  in  Aeolian 
Mall  yeatcrd,ay  afternoon.  Each 
inuslcian  has  been  heard  in  reciiiii.- 
^(nd  witii  orchestra  several  times 
earlier  in  tlie  season. 

Their     combined     effects     in  i 
measure   revealed    the   beauties  oi 
rJrahms's  F  major  Sonata  and  the 
F    sharp    minor    Son.ata    by  Jcai^ 
llure.     Ill  Uie  Bralims  number.  Jl  i 
'  "aaals  wa5?  not  in  full  command  of  t 
his  instrumenl's  most  luscious  tone.  | 
'hough  it  would  be  quite  impossible 
.to    imagine    a    smoother    or    mere  [ 
.satisfying-    reading    than    that    of  | 
Bach's  Suite  in  G.  which  v.'as  the  | 
'cellist's  solo  selection.  ; 

Mr.   Bauer   gave    his    customary  | 
careful  and  well  executed  Interpre-  i 
lation  of  the  piano  parte  in  the  en- 
sembles.   His  performance  of  Schu-  | 
inann's    "Kreisleriana"    was  essen- 
tially romantic   in   feeling,  beauti- 
ful in  its  tonal  color  and  variet.\ . 
and    interesting    in    Its    wealth  or 
dramatic  detail. 

■losef   Hofmann   was  the   instru-  ' 
mental  soloist  at  the  Metropolitan 
"opera    concert"    last    night.  He 
played     Chopin's    Concerto    in     E  j 
minor  and  smaller  pieces  by  Rach- 
maninoff.  Rul>ensteln,  Moszkowski 
and  Beethoven.    Miss  ^abel  Garri- 
■son    offered    brilliant    soprano  air,-- 
by  David  and  Strauss,  and  JMorgar. 
Kingston   sang   "Vesti    la  Giubba. 
irom     •■Pasliacci"     and     Haendei  -- 
-'Sound  the  Alarm."    Richard  Hage 
men  conducted  orchestral  work.'  h\ 
Cil'bcri  and  Chiaffarelli, 

Leopold   Auer  Gives    1 8th 
Century  Programme  in  His 

T,  Premiere  Here 

Leopold  Auer  satd  privatelj^  sho 
.before  his  lirst  public  appeai'ance  in 
America,  Saturday  afternoon  at  Car 


Philharmonic   Society's  Con- 
ductor Receives  Ovation 


at  Carnegie  Hall 


FINAL  CONCERT 


GIVEN 


A  Tschaikowsky-Wagner  Pro- 
gramme Is  Rendered  by 
Orchestra. 


Tlie  Philharmonic  Society  brought  the 
season  to  a  close  yesterday  afternoon 
at  Carnegie  Hall  with  a  concert  in 
which  an  orchestral  Tschaikowsky-Wae- 
ner  programme,  made  up  of  eelections 
requested  by  the  society's  members,  was 
given.  The  selections  comprised  th« 
fifth  symphony  by  the  Russian  com- 
poser and  the  prelude  and  "Glorifica- 
tion" from  "Parsifal."  the  "Tannhseuser"! 
bacchanale,  the  prelude  to  "Lohengrin" 
and  the  "Ride  of  the  Valkyries,"  by 
Wagner. 

The  orchestra's  playing  of  the  T.sch:ii- 
kowsky  symphony  gave  pleasure  to  tli» 
audience.  At  the  close  Mr.  Stransl<y 
had  the  men  rise  and  share  in  the  ap-j 
plausc,  as  he  did  again  later  after  th^ 
"Lohengrin"  prelude.  Tlie  "Parsifal"] 
excerpt  brought  with  it  a  spirit  espe- 
cially fitting  for  the  opening  of  Passion* 
■Week  and  the  performance  evidently 
made  a  deep  impression  on  the  hearers. 

The  baccanale  was  delivered  with  rei 
markable  color  and  finish  and  so  was 
the  excerpt  from  "Die  Walkuere."  A\ 
the  end  of  the  concert  there  was  an  en- 


^jiiciiLOf    ou(,u£ua^     dJLtciiiwii    Ol/  tne  enu  Ol  lilt;  uun^^i  ».  — ..  ^--^ 

negie   Hall,  that  he  had  chosen  hisl^  thusiastic  demonstration  of  approv-al  toi 


j^i-ogramme  of  eighteenth  century 
piusic  because  he  could  no  longer  play 
<Jne  more  difficult.  Yet  his  audience 
had  no  sense  ot  failing  power  in  the 
great  virtuoso  and  teacher  from  Petro- 
grad.    It  applauded  in  him  a  master. 

The  audience  applauded  affectionate- 
ly and  persistently  the  genius  that  is 
still  not  (iimmed.  It  had  gathered  for 
the  purpose  to  pay  tribute,  not  only 
to-  a  virtuoso  who  v»as  great  and  still 
is  masterful,  but  also  to  that  youthful- 
ness  of  spirit  which  the  great  teacher 
has  passed  on  to  Zimbalist  and  Hei- 
fetz. 

Three  programmes  were  prepared 
for  the  audience  at  Aeolian  Hall  Sat- 
urday night,  one  in  print,  one  in  "New 
York  point"  and  one  in  "Brayle,  point." 
For  it  was  a  recital  in  aid  of  the 
Blind  Men's  Improvement  Club,  and 
many  who  heard  the  admirable  soloists, 
Yolanda  Mero,  Leila  Holterhoff,  Hein- 
rich  Meyn  and  William  C.  Carl,  identi- 
fied the  artists  by  means  of  their 
"points." 


While  the  fortunes  of  the  world  hung 
in  the  balance,  at  the  very  moment 
when  all  that  our  fathers  had  struggled 
for  since  the  days  of  Eunnymede  was 
at  death  grips  with  the  hosts  of  bru- 
tality and  barbarism,  the  New  York 

I  Philharmonic  Society  closed  its  New 

■  York   season    yesterday  afternoon  at 

,  Carnegie  Hall  with  the  compositions  of 
one   of   Germany's   supreme   heroes — 

I  Richard  Wagner.    It  was  done  neitheri       .  ■  '     ,  „„...,,.„,  „„„„res 
11  .       -    11      u  i.  u  i.  '  stein    and  se\eral  encores, 

cynically  nor  ironically,  but  by  a  vote'  l]^"^-  ^  bird  song  fr 

of  the  society  s  subscribers.  On  the!  .'"pearl  of  Brazil"  and 
day  when  a  German  cannon  was  hurl-  "  -kt^;^^  r.r  sm-fne"  addin 
ing  death  into  the  most  beautiful  and 
most  loved  of  all  the  cities  of  the 
earjh,  a  New  Yoi-k  audience  satin  si- 
lence and  listened  with  evident  pleas- 
ure to  excerpts  from  "Parsifal,'^  "Tann- 
hauser,"  "Lohengrin"  and  "Die  Wal- 
kiire." 

Truly  are  we  a  tolerant  people,  who 
are  abl  etojsit  on  the  heights  of  art 
and  divorce  ourselves  from  Armaged- 
don! 

Wagner  is  said  not  to  have  loved  the 
Prussians,  and  he    is    dead — yet  the 
Germans     themselves     proclaim  his 
music  as  one  of  the  most  potent  in- 
struments    of     Kultur.     His  music- 
dramas   have   been  barred  from   the  ,  "         sort  ...  -  .  - 
Metropolitan,  and  rightly  so.    Is  not  I  afternoon,  playing  together  the  .sonata 
the  next  step  due?    Let  us  hope  that  ,  for  pianoforte  and  'cello  by  Brahms, 
Wagner  will  not  open  the  next  season,  Op.  99.  in  F  major,  and  that  in  f  snau 


Mr.  Stransky,  in  which  the  orchcstr.i 
joined  by  standing  and  giving  bin;  ■ 
fanfare. 

In  the  lobby  of  the  hall  a  large  por. 
trait  of  the  late  Russian  conductor  and 
pianist,  AVassili  Safoinoff,  haa  recently 
been  placed,  with  the  statement  that  hi 
died  In  Ru8.sia  on  March  13  and  waj 
conductor  of  the  Philharmonic  Society 
1906^  to  1309. 

"UNCLE  REMUS^W^T  OPERA. 

Gilbert  Overture  to  Concert  of  Stars 
— Philharmonic  Ends  Season. 

Henry  F.  Gilbert's  "Comedy 
ture,"  part  of  a  completed  first  act  Uiv 
an  opera,  "  Cncle  R^mus,"  that  was  lo 
have  introduced  the  famous  Ameri'ar. 
character  of  Brer  Rabbit  to  the  stai;-. 
had  a  hearing  at  last  night's  opera  c""- 
cert,  following  hy  one  day  the  Melw.- 
politan's  produ(-1ion  of  Gilbert's  "  Dam  r- 
in  Place  Congo."  The  overture  opi  .^  l 
the  program,  and.  though  not  new  Ii.  i  ■\ 
was  unfamiliar  lo  many  in  the  audipn  r. 
It  is  good  music,  ."solidly  built. 
stirring  climax  in  an  amusing  fiisu<i 
of  the  pursuit  of  Brer  Rabbit  by  Brer; 
Fox.  Indeed  the  Joel  Chandler  Harris 
characters  are  all  in  it,  as  representedj 
by  old  Southern  tunes  and  negro  themes, 
and  the  re\  ival  was  cordially  received. 

Josef  Hofmann,  the  distinguished  pi- 
anist, made  a  last  appearance  of  tho 
season  with  the  Metropolitan  Orcho.-ir.i 
in  Chopin's  K  minor  concerto  and  .'-  ■lo 
numbers,  including  a  Rachmanin^t  pi.'-; 
hide   pieces  bv  Moszkowski  and  P.ubin-] 
Mabel  Gar-| 
rom  David's 
•Strauss's 

"Voice  of  Spring,"  adding  "  Dixie^"l 
on  recall.  M/ rgan  Kin->ton  gave  the 
tenor  air  from  "  Pagliacci  '  and  Han- 
del's "  Sound  an  .\Iarni  from  Judas 
Maccabaeusj;  .  Richard  Hagenian  con- 

Josef  ^Wslrr^the  Philharmonic'.? 
last  conceit  with  a  .sold-out  house  at 
Carnegie  Hall  yesterday  afternoon,  and 
a  program  of  Tschalko-wsky  and  \^  ag- 
ner,^  including  the  Russian  master  s 
Fifth  Symphony  and  familiar  excerpts 
from  Wflgner's  "  Pa'sifal.'  „\f''^": 
grin"  "Tannhaui5er  and  the  Vam> 
ries'  Ride  "  There  were  recalls  at  the 
close  and  the  players  gave  a  noisy  fan- 
farronade  to  rnark  tli^  clo.se  otAna  sea 

^°A^ai^tS^;^a:^d^a'b<o\*aJs  gave 

an  artistic  ^on^^^<^J,  '^^lU^^ 


from      "Die ' 


of  the  Philharmonic,  nor  that  he  v/ili 
close  it,  lirless  in  ^»e  meantime  the 
Hohenzollerns  and  all  their  tribe  have 
mot  their  just  rtribution!  The  pro- 
gramme opened  with  the  Tschaikowsky 
Symphony  Nol  5^  

At  the  evening  concert  at  the  Metro- 
politan Josef  Hofmann  played  the  Cho- 
i^in   E   minor   piano   concerto   and  a 
"group  of  siibrter  pieces  with  suprcmc- 
■  brilliancy.    Miss  Mabel  Garrison  sahg 
exquisitely  David's  "Charmont  Oiseau" 
and    Strauss's  "Voce    di  Pnmarera," 
Morgan  Kingston  sang  admirably  "Ves- 
ti la  giubra"  and  Handel's  "Sound  an 
Alarm  "  and  the  orchestra,  under  Rich 


•i 


rninor  bv  Jean.  Hur^.  Mr.  Bauer  Played 
also  Schumann's  "  Kreisleriana^  and 
Mr.  Ca.sals  the  G  major  suite  of  Bach.  ; 

Grace  Fester,  a  coloratura  .soprano.! 
sang  the  shadow-  song  from  "  Dinorah  , 
midway  in  a  program  of  lighter  air.s  ai[ 
the  Princess  Theatre  last  evening.  /"* 
singer  was  heard  to  even  better  effect 
in  simple  old  English  airs  and  others  by 
modern  French  and  .\raerican  com- 
nosers. 

MME.  CLEI 


  S'  RECITAL.  i 

^;in^^^ut?d^l^-<' be- 
cause the  joy  of  life  demands  utterance,  i> 
the  secret  of  much  that  Is  beautiful  in  art 
Alarm  "  and  the  orcnestra,  unuer  i.icn-    Mme.  Clara  nemens,  who  give  her  oecor., 
ard  H'ageman's  direction,  gave  a  most  recital  of  the  season  last  night  i 

efFective  P«r/°T":if°i^J'/,  ^  !    .yegllan   M.ill.  Is  one  of  the-  -    '  > 


lid  Italian 

i.lr.I  CTOiip 


ill 


nil 


I  lu  toll,  no  one  liau  ever  heard  be- 
fore of  a  nute  concerto  by  the 
maator. 

Them  ystery  faded  quite  simply 
after  a  Rlam-p  at  the  programme. 
Thf  puzzling-  "fliite  concerto"  was 
in  roality  a  selection  ot  movements 
from  the  Overtureo  v  Suite  In  B 
minor  (No.  268  in  the  teeter's  cata- 
logue) for  strlngr  orchestra  and 
nute. 

While    the    programme  clarllled 
this  point,  however,  it  failed  to  IrA- 
dicate  that  the  series  of  excerpts 
from    Luliy's    "Alceste,"  "Thesee," 
"Lc  triompho  de  I'amour"  and  "Le 
temple  de  la   Palx,"  given   in  the 
form  of  a  Suite,  had  been  modern- 
ized   by    Felix    MottI — modernized 
cleverly,  no  doubt,   but   In  a  way 
that  robbed  the  music  of  much  of 
itK  original  flavor.  ^ 
Both  works  wer  capitally  played 
l)y      the      visiting  organization, 
though  Leopold  Stokowski,  impres- 
sive   as    always    in    his  carefully 
studied    manner    of    wielding  the 
I  baton,  showed  in   the   Bach  Suite 
I  that  he  had  some  ideas  of  his  own. 
;     "The  audience — a  good-sized  and 
thoroughly  sympathetic  gatheringC 
responded  more   enthusiasticaly  to 
Mozart's  very  wel-known  two  piano 
I  concerto,  in  which  Harod  Bauer  and 
Casip  Ga'brloiwltsch  shared  honors — 
the  former  at  the  first  piano  and  the 
latter  at  the  second  piano — and  to 
Bach's    rarely    heard    concerto  for 
,''U.    Ita  lovoly  music.  Its  humor  and  j  three  pianos,  in  which  the  two  men 
striking  presentation  caught  tlio  fancy    were  joined  by  Mme.  Olga  Samaroff, 
'i'  a  \i>rgp.  audience.  wife  of  Mr.  Stokowski. 

NEW  DOUBLE  BILL. 


Afre  t-ivon  wll  I 
'I'pliiUHO.    The  1.^11 
<>o  with  an  Hpi.rociatlvo  »uUJ«nc>'.  i 
Arlotte,"  by  Duny,  hud  to  br  repraled. 
Tlii^  aucompuniiiienlN,  played  by  Oaslr 
'  u'ibi  llowltsch,    Jier    husband,    were  nx- 
Kil.-flln  nnd   ndd.-fl   much   to   tho   pc>.  tl. 
iniility  of  Hie  rocllal.    Illn  own  Honpr,  •  'riii 
I  Now  Hay,"  iiniuin^d  miu'h  enlhu.sl.i.'iia.  ii- 

'Am  Idiot's  Love  SoiiB." 
|>M  .Scotch  songs  were  not  the  least  de- 
'-lilful  of  Mmc.  CIrniena*  programme. 

Miss  Gain  Dances 

in  ''Le  Coq  dW 
^  in  Spite  of  Illness  \ 

starting  the  twentieth  wfek  of  tho  sc.i 
on.  the  Metropolitan  Opera  Oompany 
i\o  Ftlnisky-KorsaJioff'a  opei-a  ballet 
(.1  Coq  d'Or"  for  the  third  tlmo  last 
Ua  lovoly  music.  Its  humor  and 


\i>rgp.  audience. 
Mis.s  Roblna  CJalli,  who  danoes  the  part 
k't  the  Prince.s.s,  has  been  ill  for  sevfjral 
<iay.s,  but,  nevertheless,  she  appeared  and 
Iniinunl  her  part  brilliantly. 

Vcliilpii  Ftolm,  .Miss  Queenle  •Smith,  (tIu- 
'l>t>     Honflgllo     and     Ottokar  Bartik 
MKvd  an<l  iQimed  to  the  singing  of  Mme. 
.Maria  Hurrientos,  JMiss    Sophie  iHraslau, 
jltafael  Diaz,  LAtlamo    Didur    and  'Basil 
lluysdap-l.    Mr.  (.Montoux  conducted. 

Lo  Coq  d'Or"  was  prececded  by  "Caval 
i.i  Jiusticana"  with  ftlmea.  Florence 
ston  and  Flora  PerinI  and  Messrs 
I'ollt,'  Lazaro  and  Thomas  Chalmers 
;ii  Mr,  PajU,of"-''"''«"«' 

S£S. 


TOLLEFSEN  TRIO  PLEAgES. 

Tno  Tollefsen  Trio  gave  Tts  annual  re- 
v  iiiii  last  night  in.  Aeolian  Hall.  Thr;  per- 
.sijnnrl  of  the  organization  has  undergone 
'hfinge  since  last  season,  the  new  nlem- 
bf-r  being  JJichol  Pcnha,  violinCHlllsl.  A 
lii-(_ic  audience  liatcntid  with  eii.ioyment  to  ;      _  a /-it 
ih.'  programmo  of  modem  chattiher  music,  j  HAi^h 
The  i>roRrun)me  consisted  of  Ocorg  .^chu-  !    SktU^  *** 
ni  inn'.'-'  trio  in  F  major  op.  25,  .lean  1  lure's  L,-?^^„„ 
Su  iata  for  plfino  and  vfolonrrllo  and  Kubln  "  •»"<^»  " 
tiolrjiinark's  prize  r(uart''t  in  A  major  op.  12 
'■  ((>•■  (Joldniavk  quurtef,  Samuel  Lifschen 


Henry  Gilbert's  "Dance  in  the 
Place  Congo,"  which  had  Its  pre- 
miere recently  in  the  Metropolitan 
Opera  House,  was  coupled  last  night 
for  the  first  time  with  "Lodoletta." 
That  double-bil  arrangement,  with 
Enrico  Caruso  as  the  bright  nad 
particular  "star"  of  the  Puccini 
I  opera;  ensured  a  large  audience,  of 
course. 

As  at  the  first  production,  the 
principal  characters  in  the  "Negro" 
divertissement  were  a  1  o  t  t  e  d  to 
Rosina  Glli,  Giusepe  Bonfiglio  and 
Ottokar  Bartll.  Florence  Easton 
Criusepe  de  Luca,  Adamo  Didur.  An- 
dres de  Segurola,  and  others  cola- 
^T^l^^..^'^^  Enrico  Caruso  in  "Lo- 
doletta. For  reasons  never  ex- 
plalne<l,  Geraldlne  Farra,r  has  not 
returned  to  the  cast  of  his  opera 
since  the  first  performance.  Nor 
iS^^Vu'  *^  memory  serves,  appeared 
wiht  the  great  Italian  tenor  on  any 
occasion  since  then.  ^ 


oihor  artlatH.  at  Acx-Ilan  itall  yesterday 
I  afternoon  for  the  benefit  of  the  Amerl- 
I  can  Friends  or  sfu-ficlana  Jn  France. 
The  Interpolated  number  wa.i  announced 
I  by  Robert  Clark  f^om  the  stage,  and  a 
I  largo  audlenc©  found  pleasure  In  tfeU 

fic.  which,  in  tho  words  of  Dubu»«|*jr 

igrapher,  "  conveys  a  f<fellng  of  ©fifj 
hantinent  such   a»  is   euggesfed  W 
Iveata's    '  dis^nt   haunted   meres  af^ 
t&^ry  seas  forlorn."  (  m 

Tho  Trio  de  Lutece  assisted  in  pteeei 
for  harp,  flute,  and  'cello,  by  Rameau, 
while  Jlclen  Stanley  *ang  French  songs 
and  Jacques  Thibaud  and  Maurice 
mesnil,  both  Frenchmen,  played  the 
sonato  for  violin  and  piano,  by  Cesar 
tTank.  The  Flonzaleys  also  gave  part 
of  a  quartet  by  Ravel  and,  with  George 
Barrere,  the  Abergavenny  "  suite  for 
flute  and  strings  by  Bou'rgault-Duco- 
clray. 

mm  mss 

I66UNGATTHE 

|lVar  Is  Responsible  for  ^bstitu- 
tion  of  Wagner's  "Parsifal," 
Which  Had  Been  an  Annual 

I   Event  at  the  Opera  House 
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BACH  IS  WELL  SUNG. 


I  ,   

\  iola,  w;is  the  os.'JistIng  artist 
T  <<■  playing  Of  the  trio  was  not  always 
nt  jy  co-ordinated,  as  th'^rc  was  t  ten- 
d.  ficy  on  the  part  of  the  pianist  to  domi- 
ng tf;  the  rnsomble.  In  the  Hure  sonata 
til"  tonal  balan'-c  wa.s  better.  The  trio 
v\itya  with  iii'f-clslon  and  with  energy. 

RHILADELPjyA  ORHCES 

Visit,  Give  a  Program  That  Charms. 

Kighty-fivt-  men  of  the  Philadelphia 
Orchcstrp,  led  by  Leopold  Stokowskf, 
paid  their  aniiual  Visit  to  New.i'ork 
yesterday  in  "a.  matinee  concert  at  aCr- 
ucgie  Tlall  untler  the  au.<<pice.s  of  tlie 
local  Scclcly  of  the  Friends  of  Music, 
offering  a  ppgram  distinct  and  apart 
from  some  t.«0  concerts  gHv.eu  by  other 
.'inch  organizations  in  I  lie  past  season.' 
Baclis  Suite  in  B  minor,  with  flute 
obbligato  played  by  DHiiiel  Maquarre 
from  his  place  in  the  band,  lnirodu';ed 
at  onoo  ah  atmosphere  of  quaintness 
and  charm  with  its  overture,  rondo, 
.■^arabando.  bouneo,  and  polonaise.  Ma- 
zart's  Concerto  <n  K  Hat,  for  two 
pianos,  played  by  Harold  Bauer  and 
().ssip  Gabrilowitsch,  v.as  perhaps  most 
lieartily- welcomed,  recalling  the  .simnie 
beauty  of  other  day.s,  e.^pccialiv  in  its 
Hudniitis  or  midctle  portion,  vliicl*.  won 
gvcKt  UT-ipia  0.^:6.  :  . 

J>Tilly'jj  suite  of  little  pieces  from  for-  ' 
^;(.|trH   ijpeias  and  ballots,  notablv 


lamrosch  Conducts  .Slttlug 
in  Chair.  ^^C, 


Bach's  ""'Sl.  Matthew  Passion" 
iven  by  the  Oratorio  Societj 


vv-as 
Car 


and  ballotfi. 
iioi  turnv;  from  "  The  Triumph  of  Love 
iiid  a  minuet  from  "  Tht  ^Teniple  of 
Fi-acc,  ■  ad<ied  something  of  (iaili'-  grace 
and  lightness  in  the  second  half  of  the 
program.  Ba.i-'i's  great  three-piano 
lonterlo,  in  C  ni.ajor,  which  ended  the 
chiy.  anil  in  which  .Alr.s,  Olga  Samaroft 
lokow.-ki  appeared  with  Alessrs.  Bauer 
id  Cal  l  ilowitsch,  «as  a  noveltv  to  see 
well  as  hear.  The  triple  "  concert 
rands  "  crowded  the  entire  front  of  the 
:-t«Ke.  as  at  limes  their  magnified  melo- 
dies filleu  the  hall.  In  these  reNivals  of 
I'aSsic  urt,  Iht-  solo  instruments  were 
in  no  case  like  tiio  tinkling  harpsichords 
of  oldtimc.  nor  wa.s  the  orchestra  re- 
duced to  the  limits  ot  that  period.  hTe 
adaptations  wore  discreetly  made  and 
were  tc  their  special  audience  evidently 
<  Mjoyabic,  a  relrcshing  cliange  fm  om  e 
in  p.  war  year  from  modern  ds-i  r 
din.  _ 

Pfiifadefpfiians  Give 
^Caoitaf  P( 


By  MAX  SMI-m. 

tONSIDERABLE  curiosity  had 
been  aroused  among  musical 
scholars  regarding  a  flute  conecrto 
by  Bach,  w'hich,  according  to  an- 
nouncements from  the  Society  of 
the  Friends  of  Music,  the  Phila- 
delphia Orchestra,  with  Daniel  Jla^ 
quarre  as  soloist,  was  to  preseflT 
ypsterday  afternon  in  Carnecia 
tiF.U  on  an  unusual  programme  that 
j.^uded  JT-..ia-fs  two  piano  con 
certo  in_E  i  >■  :Mid  Bach's  concerto 


ogle  Hall  la.st  evening.  In  addition  to 
jLiie  chorus  of  the  society  the  children's 
bhoir  of  St.  Michael's  Cliurch,  William 
pTeldlinger,  choirmaster,  sang.  The  solo- 
ists were  Grace  Longley  Weidler,  so- 
prano ;  Merle  Alcock.  alto ;  Lambert 
iMurphy,  tenoi- ;  Reinald  Werrenrath  and 
Charles  Tittraan.  basses.  Walter  Dam-< 
rosch  conducted  islttlng-  in  a  chair,  be- 
cause he  was  hit  by  an  automobile  while 
crossing  a  street  on  Saturday  and  has 
bruised  foot. 

The  performance  was  one  of  the  best 
heard  here  in  years.  In  the  first  place 
Mr.  Damrosch'e  tempi  were  such  as  to 
lift  the  whole  wo-rk  out  of  the  sporifio 
state  into  which  it  is  usually  permitted 
to  fall.  Tliere  were  and  vigor  in  all  the 
choruses.  Furthermore  the  choristers 
produced  an  uncommonly  good  body  of 
tone,  and  they  sang  withboldness  of 
attack  and  plenty  of  accent.  Mr.  Dam- 
rosch  had  also  distributed  liis  orchestra 
effectively  and  its  playing  was  a  salient 
feature  of  the  performance. 

The  soloists  were  uneven  in,  merit. 
Mr.  Murpliy  has  become  a  specialist  in 
Bach  and  his  delivery  of  the  vlifficult 
recitations  of  the  narrator  were  admira- 
ble instyle  and  enunciation.  Mr.  Wer- 
renrath's  singing  of  the  .speeches  of  the 
Savior  were  ve;y  beautiful  in  their 
tenderness,  their  dignity  and  their  ex- 
ceptionally fine  musical  quality.  Mrs. 
AVeitller's  delivery  -was  brilliant,  but 
hard  at  liaies,  while  ''xrs.  Alcock  was 
most  mournful  and  f.ost  unintelligible. 

RUBINSTEIN  IN  RECITAL. 

Yonns   Pianist   Shows   Promise  In 
Playing. 

Beryl  Rubinstein,  pianist,  was  heai-d 
in  a  recital  at  Aeolian  Hall  yesterday 
afternoon.  His  programme  embraced 
the  C  sharp  minor  fugue  from  Bach's 
"Weil  Tempered  Clavichord,"  Brahms's 
ballade,  opus  118,  No.  3;  intermezzo,' 
opus  lis,  Xo.  2,  and  rhapsody  in  E 
flat;  Licapounovs  sonata,  two  Debussy | 
numbers,  one  by  Ravel  and  two  etudesl 
of  Liezt.  ■  , 

Jlr.  Rubinstein  is  one  of  the  young 
flianists  who  have  come  before  the  public  ' 
ill  the  last  two  or  three  seasons  and  who  ' 
still  shows  more  promise  than  fulfil- 
nient.  Like  all  the  other  young  players' 
lie  aims  at  seriousness  in  his  art  and 
discloses  devotion  and  thought.  There 
is  at  yet  no  large  utterance,  but  his  per- 
formance proves  that  he  hes  k  a  certain 
clarity  of  vision  and  a  valuable  reposfe  of 
style.  He  has  technical  excellenecs  of 
3  high  Order,  but  his  tone  is  still  too 
hard  at  time 


j  By  MAX  SMITH. 

I  Q-OOD  FBID«4.Y  passed  Jn  the  Met- 
j       ropolitan   Opera  House  yester- 
day without  a  matinee  of  "Parsl- 

I  fal."  Instead  of  Wagner's  solemn 
1  consecrational  music  drama— victim 
iniJ^A  ^^^i-.r^'ulio  Gattl-Oasazza 
M^t»  .?  S«r<^'  s  impressive  "Reoulem 
Mass,  under  the  direction  of  Slulio 
toetti,  famous  master  of  the  chorus, 
J  1"^rter  of  soloists  oomprls- 
fng  Marie  Sundelius,  soprano,  So- 
Martin^m^'^'i''  '^""tralto,  Giovanni 
Martinelli,  tenor,  and  Jose  Mar- 
nones,  basso. 

gathering  of  music-lovers 
responded  enthusiastically  to  the 
appeal  of  the  great  Italian  com- 
h^ffCf  dramatic  music, 

ibreaklng  mto  tumultuous  applause 
now  and  then  with  little  regard  for 
|the  religious  character  of  the  work. 

I I  his  was  not  a  typical  operatic 
(crowd,  however.    Rather  did  It  re- 

°i  assemblages  that 

lattend  the  Sabbath  concerts  In  the 
jblg  lyric  theatre  on  Broadway. 
I  New  Yorkers  have  heard  Arturo 
iToscanim's  reading  of  the  "Re- 
quiem, '  and  it  will  always  remain 
iUndimmed  in   their  memory.  Yes- 

jterday's     performance,     however  • 

(Which  ought  to  be  repeated  on  some 
Sunday  night,  by  the  way— was  ir- 
iresistibly  stirring,  thanks  largely  to 
|the  potent  influence  of  Giulio  Settl. 
yet  It  did  seem  as  If  the  distinctly 
I  theatrical  traits  of  the  composition 
|Were  needlessly  emphasized  at 
times. 

Honors  decidedly  went  to  the 
i  S"?/,!"^'  "^^hlch  sang,  under  Maestro 
I  Siettl  s      stimulating,  invigorating 

and  elastic  baton,  not  only  with 
J  compelling    rhythmical    nerve  and 

ear-filling  sonority  but  also  with 
•extraordinary  dynamic  shading 
(■with  exquisite  atention  to  nuance 
I  and  with  sharply  defined  and  crisp 

diction. 

The  phrasing  of  the  ensemble 
singers  in  Verdi's  sweeping  melo- 
j  die  arches  gave  better  satisfac- 
tion. Indeed,  than  that  of  the  solo- 
lists,  who  represented  the  weakest 
elsment  in  the  production— not  be- 
cause they  were  unequal  ilidividu- 
lally  and  collectively  to  thejr  task 
but  because  they  failed  to  enter 
completetely  into  the  true  spirit  of 
the  composer.  Judged  by  cAnven- 
tional  standards  they  sang  w\dl  on 
t"«  whole,  the  resonant  bals  of 
Senor  Mardones  being  particu  arly 
agreeable  to  the  ear.  But  they  did 
"Ot  '■each  far  beyond  the  horizon 
of    ordinary     operatic  routine 


hwlch  li 

'  •'  II  ;,fi,i  jftcfjucs  Th; 

:baud,  was  a  repreeenlatlvo  one,  and  at 
every  opportunity  expressed  Its  determina- 
tion to  do  homage  to  the  playrr. 

In  T>a.zzarrK  sonata  for  violin  .and  piano 
OP.  'M.  and  Beethoven',?  Kreutzer  .Sonata 
Miss  Victoria  Boshko  waws  the  a.'..«i.tin 
Jlrtlst.   Kho  waws  somewhat  overwt  i  - 
b.\  thr-  Laazari  number  .and  the  ene> 
Buffi.ired    In    <onser|uencc.  Mr 
played  superbly.   His  technique  ha 
|loet  mu'h  of  Its  fa.cinty  and  his  fin  . 
retain  their  cunning.  An  occasional  un- 
steadlnesi)  in  bowing  and  a  momenUrv 
inaccuracy  of  intonation  alone,  ahowed  the 
wear  of  forty  years  of  (r,ublic  performance: 
His    tone   was    rich    and    of  ^aresslnri 
warmth.   In  cantUena  passagea  It  was  of 
iquKsitCi  be-auty. 

There  was  a.s  always,  mafiferly  Boblllty 

yi,JLr^'l^'-'°''-  depths  to 

heights  of  buoyant  exaltation,  the  audi- 
ence was  carried  along  with  the  grandeur 
of  his  emotion.  Mr.  Ysaye  reveals  with 
rare  eloquence  aU  that  Is  supremely  beauti- 
ful m  the  art 'of  music. 

Miss  BoehHo  played  as  eolo  numbers 
Schttnxanri's  Etudes  Symphoniquer^^ 
Chopin  s  Noctome  in  c  minor.  Prelude 
1'  major  and  Scherzo  B  minor.  Her  tech- 
f"^"  '^■"^  «he  play,,  with  musical 

tone.  She  has  aill  the  verve  of  youth,  and 
give.s  a,  performance  highly  colored,  but 
lacking,'  m  snblety  and  poetic  charm. 

CLARA  T.  NICHOLS. 

IDOUBLE  BILL  GIVEN 
AT  METROPOLITAN 

o  *  

'•Slianewi,s"    and    "Le  Coq 
d'Or''  Applauded  by  Large 
Audience  at  Opera  House. 


i^SS    BEA8LAU  PLEASES 

Picturesque  Settings  of  Amer- 
j    ican  Lyric  Di-ama  Add  to 
Attractiverie,s.s. 


to 


f  LONZALEY  QUAftTET  PLAYS. 

•vs*.  OM*K  ^S\-\SrQ 

jRemembers  Debussy  at  CortcV*  'P 
I     Aid  ,of  Friends  of  Musicians. 

I  Tlie  Flonzaley  Quartet  remembered 
j  Claude  Debussy  by  adding  the  andantino 
i  movement    from    the   late  composer's 


glorify    the    message    of  "'veArs 
genius.  \ 

the  evening  there  was  a  reL- 
tttlon  of  "Thais"  under  PleA-e 
Monteux's  'direction,  with  Geral- 
dlne Farrar  in  the  title  role  Pas- 
quale  Amato  as  Athanael,  Rafaelt* 
Diaz  as  Clcias,  Leon  Rothler  as^  ' 
h^i»™°i5i  ^f°°^^  Sparkes  as  Cros'\ 
I  Egener    ai*   Myrtale  ; 

and  Kathleen  Howard,  j&^l b|||~ 

\Eugen  Ysaye, 
Belgian  Violinist, 
C'  Charms  Hearers 

Carries   His   Appreciative  Audience 
from  Tragic  Depths  to  Heights 
of  Buoyant  Exaltation.  - 


There  could  be  no  mistaking  the  esteem 
in  which.  Eugen  Ysaye,  Belgian  violinist, 
s  hel(^by  the  New  York  public  Applause 
vvhich  waws  prolonged  for  several  minutes 
^  ■'"eted  his    appearance    last    night  in 


»'n  th„rc  was  still  another  double  bill 
tZ.  «"dience  .rnd 

wfA""t  '^'""^  ^-tern 

somewhat  smonfn..  .?^      .  naturally 

;Miss   Eraser  wa,    n\ln  ^'^^^^^^^or. 

than  before    and  hJ.  condition 

S'^a-.'ents  w^,  greauv  .n^"-"-""^'*""  of 
Ti,™  Btt-atiy  to  her  credit 

ItT  ve°r™  /r^"^'"^  -I'afntance. 
scenes  fur  '"^  Picturesque 

I  eve      Ti,^         ,         "   P  easure  for  the 

-n^  again  commanded  admjratioT  ^" 

TWO  RECITALS  MAKE 
^-S  UP  MUSIC  OF  DAY 

Sascha    Jacobijen,    Violinist,  and 
!     Adele  Braden.  Soprano.  Heard 
j  at  Aeolian  Hall. 

I  Two  recitals,  .iftfrnooii  and  erenin.?. 
held  the  stage  ,it  Aeolian  Hall  .festei- 
da.r.  «-«srha  .Jacobsen.  vioiinist!  was 
heard  for  the  secom]  time  this  season 
His  program  included  the  Brucli  con- 
:' certo.  a  concerto  b.v  ^-iraldi,  played  with 
organ,  and  an  Aniericau  conipo.sition  bv 
Sicott  called  the  "Tallahas.seo'  .Suite.'' 
j.Mr.  ij'ootfs  music  is  founded  on  the 
negro  melodies  and  rhythm.s  and  showo 
eonsid«.r.ab!e  nchuoss  of  color 

It  is  a  Sti-Hngc  peculiarity  'of  Anieri- 
rau  <(>m|>o.eis  that  thcv  seirct  Indians 
as  r?>r.re.sontatire  Americans  about  which' 
to  write  oiiors.s  and  nesroes  as  the  best  ' 
nui^M-al  e.tamples  of  the  couutrv  when  ' 
thc.v  com))ose  on  bestr.-i  or  courert  p'ece.« 
Mr.  .facohsm  played  e:ctreme!T  we)] 
IS  one  of  tht>  minor  violin  artists  'who 
IS  vPr.T  ranch  T^orth  heaiinR.        '  ; 
I     In    the   afternoon    Adcic   Kradcn  ''  .«,>- 
pran,,.  prcs-iited  rcproscDtati ve  i:ion'ns  of 
sonxK  which  luclndpd  some  old  French 

rSiish"' ""^'^ 

I    For  tlio  seciJhd  time  m  thrc*  daysT*n»«, 

jRosa  Raisa,  dramatic  soprano  of  the  Chi- 
ilcago  Opera  Company,  yesterday  gave  a 
liroatinee  recital  in  Carnegie  Hall  under 
'  the  auspices  of  the  Rubinstein  Club.  l4JJ!t 
Sunday  she  sang  at  the  Hippodrome,  wher* 
ishe  will  be  heard  again  nest  Sunday. 

one  of  the  most  beniitit'ii!  ani 


n- 

I  1 


80 


wcrf ul  dramatic  voices  of  the  flay.  SlnceH 
pr  operatic  appearances  at  the  Licxing:- 
:on  she  has  correcte<l  some  of  her  faults.  ( 
There  was  more  refinement,  more  polish 
ro  her  singing  of  sontrs  yesterday  than  i 
lie  exhibited  at  any  of  her  operatic  ap- 
.t^arances.    She  gives  promise  of  being  a. 
oat  concert  singer.    Her  voice  has  an 
;,peaUng,  sympathetic  quality,  not  gen- 
allv  found  in   dramaflc  singers.  Her 
iani.ssimos  -were  beautiful  and  smooth, 
nd  only  once  or  twice  did  she  show  any 
i;,'ns  of  forcing  her  tones. 
Operatic  arias  and  a  duct  -with  Giacomo 
Limini,  barytone,  alternated  with  groups 
f   Rui<sian,   Italian   and    French  songs, 
-uch  beautiful  singing  of  the  aria  •'D'araer 
;ull  all  rosee,"  from  "11  Trovatore,"  is  not 
often  heard  in  New  Tork. 


1  in  famiilar  rOles.  and  I'ain  f, 
baton.  Jli-^s  Farrar  appeared  last 
c  >,  nins  in  a  repetition  of  "  Tosca,"  with 
Scotti,  Lazaro,  and  others,  led  '  by 
aiorazoni.  It  wa.s  a  gala  day  for  voices, 
and  there  was  much  enthusiasm. 
■The  Metropolitan  Opera  Company,  yes- 
terday made  its  first  announcement  as 


all  tilings  Gveiman  and  all  persons  for 
merly  idoiVtifiod  with  the  art  of  Teu 
tcnlc  pcoplt's  are  affected  by  the  war. 
she  opened  her  house,  so  to  speak,  in ; 
wholehearted    fashion    to    a  patriotic 
cause.   -Vt  the  outer  doors  the  audience 
saw  color  posters  of  Uncle  Sam  gi-eetlng 
a   woman    volunteer    with    the  words 
"  She's  good  enough  for  me,"  while  in- 
I  side  were  a  dozen  others  bearing  the 


•  «  r,r,^va  next  .«ipason.  the  eleventh  year  Megend  '  Joan  of  Arc  saved  Franco 
to  opeia         ^  for  which  re-  sWomen  of  America,  save  your  country, 

under  Mr.  Gatti-Casazza.  roi  wnicn  r    ,1]^^.^^  ^^^^  ^.j^gg  ^uge  battle  pic- 

newals  of  subscription  ruust  be  niade 
wltliin  the  present  month.  After  May 
r,    n?w  subscribers  will  be  received  at 


i.>    new  siiuw"^' ..."  —  - —  - 
present  prices  for  the  twenty-three  week.i 
Sropera^to  begin  next  November 


,  ,Over  the  stage  w-as    . 

!  ture  of  great  guns  and  ■fighting  men. 
inscribed.  ••  These  boys  are  giving  thpli\ 
lives— will    vou    lend    your   quarters . 
The  Benefit  Committee  sold  a  large  sum 
In  War  Savings  Stamps  before  the  crowd: 
kft  the  hall 


The  Golden  Horseshoe  boxholders  wi  1  ^^^^ 
eet  their  opera  at  a  new  rate  next  yea'...  .  „        .  ,,,  .nracofo''  Sung 

ft  is  "aid    by  a  recent  decision  of  the   <8hanewis"  and     L  Oracoto     ou  a 

Metropolitan    Opera    and,  Real    Estate  American    opera.  "Shane 

i  Z^^^L^.<:uir'oUyo^^^^U-  and  I^eoni's  -  KOracolo 


Ameri- 


MME.  GUILBEBTS  KECITAL. 

Mme.  Tvette  Guilbert  save  llie  first  vf 
three  recitals,  the  last  in  which  she  will 
be  heard  this  season,  yesterday  at  Mi».xin 
Klliotfs  Theatre.     She  Fang  principall 
son','s  of  RoUinat,  some  of  which  were  sot 
to  poems  of  Baudelair^.    She  interpreted 
her  songs  before  singing  them,  speakmg 
ningly.  half  in  English  and  half  in 
.  h.    While  the  new  selection.s  were 
main  less  interesting  than  some  of 
I  her  offerings,  the  rccita'l  was  de- 
-     ml.  . 
.iMmo.  Guilb<?rfs  finely  drawn  character- 
ions  her  exquisite  sen.se  of  humor  and 
r  ability  to  make  the  flipisy  characters 
her  sorigs  seem  real,  attracted  admirine 
,jise.  f  !■  Ota  a  ss>ad  .sized.audience^ 


giea  tJfiiiiTeir  "  midway  in  the  prograill.  | 
As  her  filial  number  here  she  gave 
Gounod's  '•  Ave  Maria."  with  violin  ob- 
bligato  bv  Jlr.  Jacobson.  | 

IaWpowell  wins 
1  with  p  melodies 

Tunos  Skilfully  Played  at  j 
[  Carnegie  Hall.  ! 


^'^l^^o^'^y'^'^'^^"^^^        in  scene,   werp  P-^-ied  f  !  FLON.ZALEY  HEARD  AGAIN 

of  .fSO.OOO  has  been  made  on  each  of  I'^e  I j^etropolitan  la.st  evening  before  a  sola  . 

^-/ic^  "^'^^^r"^^^^  pa/  biTt  |out  hLse,  even  without  the  .al  et  ,d  1   

$:!,(KXi  instead  of  .$-4,500  tor  a  season's  janbert's    "Dance    in    Place  Congo., 
opera. 


;?  CHORAL  SOCIETY 
IN 

5-. 

N'ew  OrsanizatioiT  Make^ 


Impression  at  Carnegie 
Hall. 


dward  Weiss, 
Pianist,  Makes 
His  Debut  Here 

Pupil  of  Busoni,  Who  Has  Appeareq 
with  European  Orcliestras,  Gives  | 
Inierestiii":  Recital. 


Edward  '^Veiss,  a.  young  American 
iilanlst,  made  his  local  debut  last  night  lyi 
Aeolian  Hall.  He  Is  a  pupil  of  iBusonl  and: 
has  appeared  with  many  of  llie  EBTopeaT. 

orchestras. 

His  prosra.nimc.  which  was  out  o;'  the 
ordinerv.  was  In  itself  a  matter  of  grateful 
relief  to  the  habitual  concert;  ?foer.  He 
plaved  Liszfs  variations  on  a  motive  b.^ 
T  S  ■Bach;  Weber's  sonata  in  T>  minor, 
t.isz't's  Sposalizio  and  the  I>iszt-Busoni 
fantassy  on  two  themes  of  adozarfs  Lc 
N"oz7.e  di  Figaro. 

;.\lr  Woiss  has  a  fluent  te.chniquc  an'3 
plays  with  clarity  of  tone.  His  rytbm  is 
frequently  exaggerated  and  his  tone  Is 
lacking  in  vsjioty  of  color,  He  has  not 
sufficient  elegance  of  style  for  the  Weber 
sonata.  In  interpretation  too  the  romantic 
element  w-as  missing  . 

The  audience  liked  his  Chopin  group  aud 
the  Liszt-'Busoni  fantassy.  .Vt  present  he 
i.<!  still  irmnalure.  tout  he  gives  promise  of( 
developing  info  a  rather  interesting  per- 
rornv^r.    His  manner  ■was  delightful.  I 

Miss  Kosma  Ualli 


■  The  New  Choral  Society  gave  its  first 
concert  last  evei'iing  in  Carnegie  Hall. 
»5This  chorus  was  organized  and  is  now 
iconducted  by  Louis  Koemmenich,  who 
resigned  from  the  direction  of  the 
Oratorio  Society  test  season.  Whether 
another  choral  body  is  needed  or  not  iSj 
a  matter  of  which  discussion  may  bej 
postponed.  In  the  ultimate  analysis  Uic 
answer  to  the  question  will  be  found  in 
the  performances  of  the  choir.  It  can 
justify  its  existence  by  the  quality  of  its 
•,arf. 

The  concert  of  last  evening  went  far 
itoward  determining  the  status  ot  the 
New  Choral  Society.  It  is  young  yet  and 
what  it  did  must  be  accepted  as  the 
promise  of  more  to  come.  The  promise 
was  generous  and  the  first  concert  was 
>ne  of  more  than  common  merit.  The 
A-ork  selected  for  performance  was 
V^erdi's  "Manzoni"  requiem,  which  gave 
imple  room  for  a  display  of  all  the  best 
'eatures  ot  choral  singing. 

It  can  he  said  that  while  the  tenors 
md  basses  failed  to  produce  a  thor- 
oughly gpod  tone,  the  general  body  of 
one   was  praiseworthy.    The  precision  J 
md  unanimity  of  the  singing  were  very  ^ 
good,  while  in  the  details  of  light  and  i 
shade  there  was  a  remarkably  high  level  , 
of  excellence  for  a  choir  in  its  early  | 
stages  of  development.   The  boldness  ot  , 
the  attack  and  the  virility  of  style  in  the 
"Dies  Irae"  were  Inspiriting. 

Tlie  soloist.^  ■were  Marcella  Craft,  so- 
prano ;  Alma  Beclt,  contralto;  Albert 
Lindquest,  tenor,  and  Arthur  Mlddleton, 
bass.  This  quartet  proved  to  he  fairly 
well  balanced,  and  its  share  of  the  per- 
formance was  decidedly  commendable. 


Gilbert's       i^-au^c   -  j 

which  had  been  announced  and  cancele<^ 
owirg  to  the  illness  ot  Rosina  Gallij 
-Miss  Braslau  for  the  thi'-'^  „V"  Shif  "eT 
and  acted  the  Indian  he^T'^^  °l„„^deflu, 
■wis  "  with  Mmes.  Howard  and  Sundeiius, 
Messrs.   Althouse  and,  Chalmers.,_  The^ 

g^'Th^e^  ^HTnZ'  U   th^  ZV.tofU%t 
Easton.  Messrs   Scottu  Didur,  AUhouse 
and  others.     Mme.   Mattteld  was  new 

^sc^s  "c^^fnVt-0^-^;?  ^n^k-^^r°^  llora^nfo"ni 
conduct^Uie  ^Jl%r^%.f  9,^^ 

'    Yvette  Guilbert  gave  the   second  of 
three  farewell  recitals  at  the  Maxine 
Elliott  Theatre  yesterday  afternoon,  as- 
si'^ted   on   this   occasion   by  Elizabeth 
Moffat  and  by  Virginia  Fox  Brooks 
-  daughter  of  the  late  Joseph  Brooks.  The 
program  included  a  talk  in  English  on 
the  worksof  Francis  Jammes.and  also  of , 
Charles  Peguy,  the  latter  recently  killed, 
in  the  w-ar     Mme.  Guilbert  sang  songs  i 
of  both   poets,    to   music   by  GustaveV 
Ferrari.     Miss   Moffat   was   heard  in 
.lammes's   "  J'AUais   a   Lourdes."  and 
Ml"s  Brooks  in  Peguy's      Jesus.  1  In- 
spirateur  de  Jeanne  d'Arc. 


Popular  Quartet    Feature  of 
Ritz-Carlton  Concert — Mme.  i 
Staberg-Hall  Sings. 


Too  Ul  to  Dance 
n  in^'LeProphete'' 

\\\ss  Queenie  Smith  Takes  Her  Place 
Aud  Dances  Charmingly — Opera 
Bills  Changed. 


Society  Hears 
"The  Barber"'  Sung 
at  Metropolitan 


at  metrpm 

Light  and  melodious,  Rossini's  "Barber 
ot  Seville"  was  repeated  last  night  in  the 
Metropolitan  Opera  House.  Mme.  Maria 
Raxrientos  sang  Uie  coloratura  arias  and 
the  famous  "lesson"  scene  with  her  usual 
delicate  charm.  Fernando  Carpi,  Giuseppe; 
dc  Luca  and  Jos6  Mardrones  in  the  accus- 
lorned  p3,rts  gave  satisfaction  and  Gennaro 
Papl  directed  a  smooth  and  spirited  per-| 
formance.  . 

MME.  MATZENAUER  SING^' 


The  Flonzaley  Quartet  Plays. 

The  Flonzaley  Quartet  gave  the  clos- 
ing concert  of  the  People's  Symphony 
series  last  evening  at  AVashington  Irv- 
ing high  School,  a  wartime  season,  with 
the  orchestra  programs  of  former  yea'rs 
replaced  by  twelve  leading  organizations 
in  chamber  music.  #-he  Flonzaleys 
played  David  Stanley .  Smith  s  manu- 
script quartet  in  A  major,  Op.  3i,  with 
that  of  Mozart  in  D  major,  and 
Dvorak's  in  F  major.  Op.  9t>,  known  as 
the  •'  American  Cjuartet." 

Reinald  Werrenrath  in  Concert. 

Reinald  Werrenrath.  who  may  be  the 
'next  American  artist  of  distinction  to 
go  into  grand  opera,  sang  the  "  Pag- 
liacci  "  prologue  at  his  concert  last  even- 
ing in  the  Hall  of  Fame  at  Ne\v  York 
University.  The  baritone,  assisted  by 
Harrv  Spier,  gave  his  favorite  old  Ital- 
ian "and  English  airs,  some  modern 
French  and  American,  including  a  c>  clef 
of  "  Chinese  Mother  Goose  Rhymes./  . 
,y  Balnbrid^^^ist,^^^  jj^ 

Mischi  Lcvitzkre'Last  Recital. 

,    Mlscha  Levltzki.  pianist,  at  his  final 
;  recital   In  .Aeolian   Hall   last  evening. 
1  played  from  two  composers  only.  Schu- 
imann's   "At  Evening."  "Exaltation," 
land  the  G  minor  sonata,  together  with 
Chopin's  F  minor  fantasie.   and   nine  | 
smaller  pieces  of  interest  to  the  inter-  j 
!  prefer,  and  no  less  so  to  the  wide  public 
he  has  won  in  New  York.    Mr.  LIvltzki 
has  before  noW  commanded  praise  as . 
'  onl  of  the  most  important  of  the  rising 
group  of  pianists,  an  artist  young  in 
years  alr^dv  named  among  the  stars. 


There  were  three  concerts  to  claim  at- 
tention from  local  music  lovers  yester- 
day afternoon.  At  Carnegie  Hall  Maud- 
Powell,  the  distinguished  American  yio; 
linist,  feave  a  recital,  in  which  she  had 
the  assistance  ot  Arthur  Loesser.  pianist. 

Mme.  Powell,  who  was  in  admirable 
form,  opened  her  prcgramme  by  playing 
an  allegro  from  the  concerto  of  Sibelius, 
music  of  seriousness  and  with  the  Im- 
pressive dignity  ot  the  northern  spirit, 
which  the  player  delivered  with  a  firm, 
full  tone  and  a  splendid  sweep  in  style. 
Tartinl's  G  minor  sonata,  "Didone  Ab 
bandonata,"  followed  and  was  delight 
fully  given  with  all  the  desirable  slm 
plicity  and  nobility  of  feeling.    -4.  minuet 
of  Mozart  had  to  he  repeated  and  after 
the    Beethoven-XUer    "Oriental  March 
as  an  encore  Beethoven's  minuet  was 
added. 


I 


JASCHA  HEIFETZ  PLAYS. 


Miss  Rosina  GaUi,  premifirc  danseuse  of 
I  the  Metropolitan  Opera  Company,  has  up- 
tset  the  schedule  that  General  Manager 
|GluIio  Gatti-Casazza  had  arranged  for  this 
reek.  Although  suffering  from  grip,  shej 
rh:is  dajiced  at  several  recent  perform- 1  Qjveg  Our  Ant 

•^s,  la.st  night  she  was  unabje  to  ap-|  .  Decorations  in  Carnegie  Hal 
=  r  for  the  ice  ballet  in  "Lc  Prophet,"!  -^jj^j.gg^ct  Malzenauer,  the  Metropoli- 
because  it  is  uncertain  whether  sheL^'^^  contralto,  paused  half  -way  in  her 
!  be  recovered  by  next  Saturday  atter-j  j.^ciial  at  Cai  negic  Hall  yesterday  after- 
T.n.  the  double  bill  of  "Cavalleria  Rus-  noon  to  sing  a  popular  war  song.  "  Dear 
ma"  and  "I^e  Coq  d'Or,"  announced  Lad  ot  Mine,  '  and  after  it  "  The  Star- 
-  that  date,  will  be  postponed  a  week.  Spangled  Banner,"  to  a  '"S^  au^'*^ 
Uielr  Place  "T  Purita^i."  with  the  usual' 

l^niU^t'^Mr/Queenie.  Smith  appeared  the  national  war  -mgs  ca-^^^^^^ 
place  of  Miss  Galli  and  danced  charm-  presently  ^tined  b>  a^^P^^"^ 
M.')y.    Enrico  Caruso  in  the  heroic  title  Slade  ot  the  Women  s  C-"""""^^  ^ 
»  administered  his  usual  number  of  by  others  who  sold  the  war  stampt. 
'-ills.    Miss  Claudia  Muzio.  Mme.  Mar-  ij,g  intermission  in  the  hall.  Mme. 
r.'te  Matzenauer  and  others  in  the  large 
1-  aided  in  making  the  performance  ini 


Carnegie   H^ll  PaCkftd   at  Russian 
Violinist's  Fifth  Recital. 

Jascha  Hcifetz,  the  extraordinary  Rus- 
sian vAoUnist.  g;ave  his  fifth  recital  In 
Carnegie  Hail  yesterday  afternoon  tc  a, 
house  sold  out  far  in  advance,  some 
late  comers  filling  th?  utmost  capacity 
of  the  stage.  HIa  program,  ot  tho  more 
genial  and  ingratiating  sort  of  murto. 
Included  GrleE's  sonata  In  C  minor  an« 
Spohr-8  concerto  No.  8.  as  "a ^principal 
,  iiumbcrs.  I'/liiC^  , 

Among  lesser  pieces  were  BcftfhWea  a 
romance  lo  G,  the  Porpora.Kreisler 
minuet,  and,  «o^the  first  time  here  a 
"  Hebrew  Melody  and  Hebrew 
Dance"  by  Joseph  Achron.  Andre 
Benolst  accompanied  these  at  the  piano, 
as  also  a  final  "Lithuanian  Song, 
Chopln-Auer.  an  1  a  scherzo  tarantelle. 
Wieniawski.  _    —  _ 

'    Yvette  Guilbert  Closes  Sea'on. 

Maxine  Elliott  lasi  ■>_b         ^  dneinB 


Snitc  of  American  Tnnc».  I  ;| 

For  the  third  number  Mine.  Powell  j 
and  Mr.  Loesser  gave  a  finely  finished  I 
performance  of  Cesar  Franck's  sonata,  ' 
The  closing  group  comprised  Coleridge- > 
Taylor's  "Deep  River."  'arranged  'by 
Mme,  Powell:  the  "Song  O'f  Autumn."  by  i 
GretchanSnoff-Hartmann,  and  a  suite  i 
ot  four  "American  Tunes."  arranged  by  | 
Mme.  Powell.  i 
These  she  gmnounced,  "Old  Kentucky ' 
Home."  the  negro  in>iritual  "Shine  On." 
"Old  Black  Joe"  and  "Kingdom  Comin'."  i 
Of  Uie  last  one.  "Kingdom  Comin'."  j 
Mme.  Powell  said  she  had  played  it  all ; 
over  the  country  arid  in'  a  spirit  oti 
prophecy — the  kingdom  we  are  fighting  1 
'  tor  now  in  a  world  democracy.  j 

Aoveltles  by  Friends  of  Slijslc. 

At  the  Rltz-Carlton  «otel  the  Society  i 
of  the  Friends  of  Music  gave  their  final 
concert  for  this  season.  They  offered  a 
feast  of  novelties  with  one  number  not: 
entirely  new.  All  the  compositions  were 
by  well  known  Americans.  The  manu- 
script works  were  David  Stanley  Smith's 
quartet  No.  2  in  A  major,  opus  37 ; 
Samuel  Gardner's  "Andante  quasi  varla- 
zlonl"  and  Victor  Kolar's  allegro  from 
his  quartet  No.  2,  in  E  major,  opus  17. 
These  ■numbers  were  -played  by  the 
Flonzaley  Quartet. 

The  Smith  work  interested  first  ot  all  I 
by  its  originality  in  conceiptlon.      The  1 
Gardner   work   has   beauty   in  design. 
The  Kolar  number  arrested  much  atten- 
tion    by     skilful     workmanship)  and 
rhythms.  *The  final  number  was  Charles  , 
Martin-Loeftler'8    two    rhapsodies    for  r[ 
oboe,  viola  and  piano.    Their  wealth  ofi;;;\ 
strange    dissonances   ably   ■worked   out  v 
was  presented  by  the  players.  Georges  ^> 
Longy.  Louis  BaiUy  and   Mile.  Renee 
Longy.  , 
At  the  Princess,  Theatre  Mme.  Sta- 
berg-Hall,   a    .soprano   from    the  Wes? 
who  sang  here  last  season,  gave  a  pro^ 
gramme  of  sone^|y  many  Scandina\i!in 
writers.  Her jJ^W'as  poorly  produced, 
though  her|^^H|d  serlou's  purpc-  j 
were  unmisJ^^^^B  her  various  inter 
,pretations.    "^^HB-ny      ^'^^  songs 
the  list  were  bSpKl  in  themselves,  tli. 
recital  as  a  whole  suffered   from  mo- 


her 


editing.    Mr.  BodaJizkv  conducted. 

■AIDA'  AND  TOSCA' IN  DAY. 

Bcxholasrs.'^  AftlZ^sslssment.  *o 
Get  Their  Ope^-a  at  Less  Rate.  [ 

-lienor  Caruso  sang  a  special  matin&el 
.  "  vida  "  to  a  great  audience  at  the, 
■l.^.ropolitan     yesterday,    with  Muzio 
-i.,,./.M-(n.--.      Amato.     Sf-gurola.  and 


zenauer.  who  was  in  excellent  voice.  , 
<;ang  her  entire  program  of  songs  m 
English.  French.  Italian,  Russian,  Nor- 
wegian, and  after  the  patriotic  inten-up- 
tion.  many  others  in  French  aod  Eng-^ 
U«h  again,  including  American  comH 
posers.  JIarion  Bauer.  John  Carpenter, 
and  l:he  accompanist.  La  Forge. 

The  versatile  and  statuesque  cont- 
tralto.  after  a  season  in  French  and 
Italian  opera  exclusively  for  the  first 
time  in  her  career,  w*s  mistress  of  th. 
varied  languages  and  styles  in  whi  ! 


„  in  New  York,  by  singing  | 
season  m  --^ew  pfebuts.' 

Cansons  de  Mes_  u  ^^^^^ 

There 
ist  put 

American  boy;s^fo;-  thefa 
Apache."f 

sAnthem. 


again  the  "r  ^,  the  black 

in  which  she  appeared  as  t  ^^^^^ 
g  oved  Guilbert  of  other  aa  .^^ 
ias  mach  aPPl^u^'e  when  in 


was 
on  an 
mous 

Rnsa  Raisa  Le 

naisa  reappeared  at  the  HipPO 
Rosa  Raisa  ^^^'ip  ^ 

'u'be  ore  an  audience  that  filled 

in  a  ^«e^',^'^°rand  crowded  the  stage. 

vas^theatre  ana  <^^^^^  , 
Sascha  Jacobhon.  tn  ^^^^^  ^^^^^ 
in  addition  to  otners  audience 
'^'''^\XT'o  join  in  ••  The  Star-Span- 


notony.         .  .       _  I  ' 

Interesting  Music  Composed 

by  Americans  Is  Given  at 
!         Flonzaley  Recital 

The  recital  g^^enby  the  Fl^nealcy  ^ 
Quartet  and  M.  and  Mile.  Longy.  nnder  , 
the  auspices  of  the  Friends  of  Music  m  , 
tjie  Ritz-Carlton  yesterday  afternoon,  | 
brought  out  a  quantity  of  interesting  , 
music  composed  by  Americans,  some  ot 
,  tt  quite  new  and  all  of  it  unfamiliar  to 
most  hearers.  .  i„„«"hv 

The  "Andante  quasi  Varianione,    D/  I 
Samuel  Gardner,  hitherto  known  only 


bamuei  uaranei.  ii.ii.-^.—   ' 

,  as  a  most  promising  young  violmisi, 
proved  most  original  in  concept  on  oi 
the  new  works.  It  is  highly  poet  c  and 
striking  in  its  thematic  '"Oteria  .  ana  , 
is  for  the  most  part  resourcefully  de 
veloped,  though  there  are  V^^^^^ 
I  which  see  mto  show  that  tno^y"""* 
1  composer  has  not  yet  fully  gamed  con 
■  trol  of  1ms  tools.  ^  ^    .  Ko 


I.. -I  [>l>i 


ar- 


T.  Hiirloit,']],  and  four  of 
.1^3  ariu  iit,'u(l  hv  Victoi  ,  Uar- 
V  hi,.  ,  """^-''U'  . 101)111.       ,  ,     iiui.iilijiB   ,"Tlio    Uiiito  ,Dft5Jai." 

'Lii  loo  freqeuntly  gounda  brain-  '  ^''^oa  Hiopfi  I-o«s."  hikI  ■' India ti 
P""'  jMuuiitjiia  Souk,'  iind  tlio  famous  Land 

SmiH  nuarfpt  by  David  Stanley,  t"'  i',"-'  ^liS^^il^lfLJ^^JU: 

""1.  which  opi'ncil  the  projrromme  i: 
'"Id  vigorous  music  in  its  firBt 


:-oli,l 

.'WO  movements. 

«  <fr;nco"  in  which  the  com'poscd'cx" 

I  isvcl  his  fcelinKB  at  the  news  that 


Tho    Jaat,  marked 


(•iTmans 


 All-     T^.I—l  t^^litmP 


lomo.  »«    I  '^"Pturcd   Autwcrp,  ,i   sonata  of  Gemfnfani 

">c  .ljnVlru\%e^''c«n'Tt--  -  -^vmphonic  Variations 


^•lU^lce  Dambols,  th'e  Belgian  'cellist, 
save  a  farewell  recital  yeatorday  after- 
noon at  Apollau  Hall.    lie  was  heard  in 
Boellmann^s 
and  pieces  by 
Davidoff,  Bach, 
and   Rubin  Gold- 
astii.<^teil  Tit  tho 


'I    l{u.'<.>iiHn  airF 


ttUllili  - 


"mny  quartet  can  attain.    Though  i,.,  ,.„i  „,,ri 

^■"■'ta.ns  some  e/fectiva  tonc-painting.'V  ,  "  i    n.^  \ 

iiie  sounds  of  battle,  and  especially  ,.  ,110 

SCHOLA  CANTORUM 
CONCERT  DELIGHTS 

ana  jSecTO ; 


UMduo  length,  make  it  a  little  un- 
■'ii.^iactory.  , 
The  "Two  Rhapsodies"  for  oboe,  viola 
"'f  plans,  by  Carles-Mart  Loeffler, 
Allien  closed  the  proRramme  .have  often 
^'O'l  applauded  for  their  peculiarly 
otent  poetic  coloring.  They  were  ad- 
iiirably  played. 

Waud  Powell,  in  her  recital  at  Cor- 
"I'jne  Hall  yesterday  afternoon,  gave  n 
I'^iKorous  and   thoughtful  performance 
)ot  (,6sar  Franck's  violin  so  nata,  atly 
I  accompanied  by  Arthur  Lgesser  at  the 
Piano.^  She  closed  with  four  "American. 
1  uos   —either  of  negro  origin  or  asso- 
ciated with  the  plantation—which  rep- 
resent the  true  American  folk-music  if 
"Kingdbm's  Coming," 
played  with  splendid  spirit 
offered,  she  said,  "as  a  prophecy.'' 
And  a.s  such   it  was   rapturously  ap- 
plauded. 


Hd'in  "  Nlirht  "  and  Itlmsk v-Korsa- 
Ifoff  8  "  Hchrfw  Chant,"  .wllh  aoHial 
.'oMKf<  of  the  .)<>*'l.ih  peoplfl  In  many 
JCuropean  coUntrlCB.  Alfred  Kastner 
and  waiter  Ooldft  played  a.  novelty, 
•'  Kaildlscb,"  for  harp  and  piano,  by 
Maurice  Ravel. 

Alma 
.Mm«N 

in  Moxifo.  whore  Mhi>  ha.s  ounfr  wlili 
H#i<i.  appeared  as  a  newcomer  at 
.\oolian  Hall  yopterday  before  an  audi-' 
ence  including  many  SpanlHh-!»peakfne 
conipati  lotK.  Opulent  of  voice,  .she  sans! 
with  refinoment  and  rewtraint  in  old 
Italian  arla.i.  to  which  .Hio  added  pop- 
iilai'  .Mexlean  .tong.i  by  Ponce,  Bertman, 
iind  Braniff,  and  an  ?neoie  In  dancing 
■  Habanera  "  rhythm.  The  .'linger,  amid 
HT  flowers,  looked  like  the  Howart  • 
I 'handler  ('liri.<!t.\'  girl  In  a  pn.tter  o£  tiv 
l.ibert.x-  Loan,  which  with  other  war' 
jtiiiic  appeals  decorated  the  .stag?. 


Folk  Songs,  Ballads  and'AegTO 
Melodies  Heard  at  Car- 
neaie  Hall. 


'Marseiilaise*  in 
'Madame  Sans  Gene' 
't/-.  Stirs  Operagoers 


Miss  Geraldine  Farrar  and  Familiar 
Cast  Give  Brilliant  Perform- 
ance at  Metropolitan. 


To  open  the  next  to  the  last  -week  of  the 
.season  at  the  Metropolitan  Opera  House 
"Madame  Sans  Gene"  was  sung  last  night 
with  a  familiar  cast. 

■Miss  Geraldine  Farrar  sang  well  in  the 
title  rdle,  and  Giovanni  Martinelli  gave 
a  brilliant  performance  as  Lefebvre.  Pas- 
quale  Amtic  as  Napoleon,  Andres  de  Se- 

urola  and  Paul  Althouse  in  their  usual 
parts  all  pleased. 

The  fragment  o¥  the  "Marseillaise"  in 
the  first  ax:t,  as  u^ual,  aroused  great  ap- 
plause.  Mr.  Papi  conducted  a  lively  per- 
formance. 


SCHOLA  CANTORUM  SINGS. 


Folk  Songs  of  Europe  and  America 
— People's  Liberty  Chorus. 

A\'ar  bonds  were  on  sale  in  Carnegie 
Hall  dtiring  the  concert  of  the  Schola 
Cantorum  iast  evening,  and  after  the 
men's  division  of  tho  choir  had  sung 
.Tan  Sibelius'6  remarkable  "  Song  of  Ex- 
ile "  in  fighting  rhythms  of  4's  and  6  s, 
ilr.  Schindler  Introduced  a  speaker, 
Urooks  Leavltt,  who  called  for  volun- 
teers for  the  People's  Liberty  Chorus, 
which,  will  nieet.at  the  High  School  of 
'  'omerce  in  West  Sixty-fifth  Street  and 
\\ill  not  only  sing  at  Liberty  Loan  meet- 
ings, but  will  hold  a  festival  at  the: 
completion  of  the  loan. 

Folksongs  of  Europe  .  and  America 
made  up  the  program  o£  the  .  S<aiola, 
which  opened  with  "  The  Stai:-Spanglcd 
iBanuer."  Among  a  Russian  group  was 
Ballad  of  the  Kremlin."  arranged 
by  Schindler,  while  Josef  Snk's  Slavonic 
■songs  for  women's  chorus  included  one, 
The  ^^■ish  to  Wed,"  of  special  charm' 
and  the  men's  choru,s  made  a  fine  effect 
in  the  Finland  national  ef)lc.  "  KaVo." 
vala."  represented  by  a  "  Song  of  Knl- 
Ici  vo."  and  in  Palmgren's  "  Finnish 
Lullaby."  ,  ,  ■  '        \-  '  ; 

The  American  airs,  be^nnlng  "with 
Hayvey  Loomia's  "  Ruu  Worshippers  " 
to  a  Zuni  Indian  melody,  included  also 
Howard  Brockway's  "  Brother  Green 
or  the  Dying  Soldier."  from  the  Keh- 
tuoky  mountains,  and  Mrs.  Natalie  ("nr- 
tis  Burlin'.s  "  God's  a-GwIne  tcr  Move 
All  de  Troubles  Away,"  fiom  Carolina 
with  baritone  solo  by  H.  T.  Burleieh' 
Mr.  Burleigh  amid  great  applauso  also 
sang  his  own  negro  spiritual  "  Deep 
River."  "         4      •  -  — 


CERT. 


AN  SONGS  AT  CON( 


C.  W.  Cadman  a.nd  Iscanlna  Red- 
feather  Appear  with  Schumann  Club 

Charles  Wakefield  Cadman,  composer 
oC  "  ?hanewis."  played  his  intcrmezo 
from  that  opera  and  an  excerpt  from 
another,  "  The  Thunder  Bird,"  that  he 
has  written  in  collaboration  with  Nor- 
man-Bel Geddes,  at  a  concert  of  the 
Schuman  Club  last  evening  In  Aeolian 
TIall.  Tslanina  Redfeather.  the  Indian 
Miicrer.  gave  the  "Canoe  Song",  from 
Shariewis,"  with  other  native  melodies 
arranged  by  Thurlow  ,Lieui-ance  and 
t  :. rlcs  Trover.  '  - 

Ti  e   .Schumann  C3ub.   led   by  Percv 
ti   jhens,     produced    peems  Taylors 
humming  version  of  a  .Bach  atr'for  wo- 
■  some, jSRi rill ;,i Is  , 


The  eecond,  and  last  sub.^cription  con- 
cert of  the  ninth  season  of  the  Schola 
Cantorium,  Kurt  Schindler  leader,  took 
place  in  Carnegie  Hall  last  evening.  The 
programme,  as  Is  to  be  expected  at  thege 
e.inccrt.s,  offered  no\el  interest.  It 
o;iencd  with  a  group  of  Russian  folk 
i5>vJngs  and  ballads,  arranged  by  Mr. 
.*;liindler.  which  contained  "The  Ballad 
of  the  Volga,"  "Down  iSt.  Peter's  Road," 
"The  Interrupted  Slumber."  "The  Ballad 
of  the  Kremlin."  a  song  of  the  Siberian 
prL'ton.?  :  a.  traditional  melody  from  ,lhe 
times  of  eertdom.  called  "Kalinka,"  and 
"Dunya,"  'a  Eessarabian  song  of  the 
Danube. 

The  woman's  choru.s  sang  a  'Slavonic 
song  cycle  'by  Josef  Suk.  with  a  four 
hand  piano  accompaniment,  and  follow- 
ing this  cycle  there  were  some  Finnish 
songs  for  male  chorus,  which  were  by 
several  of  Finland's  greatest  composers. 
Among  these  songs  was  one  heard  for 
the  first  tJme  outside  of  that  country,  a 
.Song  of  Kxile,"  by  Sibelius. 

Tlie  concert  wa-s  brought  to  a  close 
with  a  group  of  folksongs  of  America 
sung  by  ths  entire  chorus.  These  selec- 
tions comprised  specimens  of  Zuni  In- 
dian. Kentucky  Miauntain  and  negro 
music,  with  the  latter  including  a  song 
from  St.  Helena's  Island,  off  the  ooajst 
of  South  Carolina.  This  song  was  re- 
cently recorded  by  Natalie  Curtis  Buriin, 
and  was  heard  for  the  first  time  any- 
where. Two  of  Harry  Burleigh's  negro 
spirituals  were  in  thU  group,  the  soios 
of  which,  according  to  announcement, 
he  was  to  sing  himself. 

Incidental  solos  in  the  list  were  sung 
by  Bt.hel  Rost  Mellor,  soprano ;  Marie 
Van  Bssen,  contralto ;  Stassia  Berini, 
|tenor,  and  Boris  Saslawsky,  barytone. 
Howard  Brockway  and  Carl  Deis  wer« 
the  accompanists.  The  work  of  the 
chorus  gave  evidence  of  admirabletra  in- 
ing,  and  the  progra  mnie  a.s  a  whole^  -was 
very  warmly  received  by  the  audience 

BELGIAN  'CEJiLIST  PLEASES. 


Maurice  Dambois,  Belgian  'cellist,  save 
a  recital  >esterd!i.y  afternoon  in  Aeolian 
Hall.  His  entertainment  ■was  delightful 
and  a.  large  .nidience  enjoyed  It.  Pat^ticu- 
larly  in  light,  short  piwes  his  playing  wa.s 
charming."  For  instance,  he  presented  two 
little  pieces  of  Glazounoff  tvith  almost 
Iviolinlike  delicacy  and  with  a.  beauty  of 
tone  and  of  style  that  could  hajdly  havei 
been  improved  upon.  Rubin  Goldinark's 
piainline  Air,  Oui'a  "Oriental"  and  Bpell- 
Inien  s  Varl.-^tiotis  Symphonique  were  other 

\  OPERA.  COmPOSEB  AS  PIANIST.  " 

Charles  Wakefired  Cadman,  pianist  and, 
composer  of  the  Metropolitan  Opera  Com-| 
^lany's  latest  operatic  novelty,  "Shanewis,"}' 
U'lJ'iared  last  night  at  .1.  concert  of  the' 
Sihumann  Club  in  Aeolian  Hall.  He] 
played  several  of  his. own  piecc,«,  ineludingi 
i  niovcment  from  a  pi-'j.no  sonata,  and  the' 
Intcrmezo  from  "Shancwis."  Several  of 
Ills  songs,  as  well  as  work.s  by  Henry  T.. 
Burloi?h.  Deems  Taylor  and  others,  were 
[ircsented  at  the  club  ujidcr  the  direction 
I'l'  Percy  Rector  Stephens.  Another  soloist | 
\vas    Princess    Tsianiitar    Indian  inezo-. 

ntralto,      .  ,  '  f 

'Butterfly'  and  'Marta'  Sung  In  Day.  r 
"Ma,dame  "Butterfly"  for  the  sixth  time, 
Marta"  for  the  fifth,  and  both  for 
the  list  times  this  season,  made  a  double 
day  of  opera  at  the  Metropolitan  yeS- 
terdav,  well  attended  in  spite  of  cold 
and  rain.  The  special  matinee  of  Puc- 
cini's Japanese-American  classic  en- 
listed Farrar  and  Fornia.  Althouse  and 
r'halmers,  under  Papl's  direction,  while 
Caruso  and  Barrlentos,  Perini  and  De 
I.uea,  led  by  Bodanzky,  pleased  a  big 
evening  .audience  with  Flotow's  melo-. 
dies  in  old  English  scenes. 
-»  — vfei 


)pera  Audience 
with  Spirit  Sings 


'Shanewis"        "I  Paglia 
Familiar  Cast  form  an  Inter- 
esting Double  Bill. 


The  new  American  opferatic  tragedy, 
'Shanewis,"  and  the  older  Italian  one,  ■ 
'I  Pagliacci,"  foiTned  the  double  bill  at 
the  Metropolftan  Opera  House  last  night, 
and  a  large  and  enthusiastic  audience  en-, 
joyed  them.  '  ; 

Each  ■Work  was  sung  with  a  familiar 
cast.  Miss  Sophie  Breslau  won  fresh 
aurels  in  Charles  "Wakefield  Cadman's 
Indian  opera,  in  which  she  sttrig  again 
the  title  rdle.  The  short  opera  was  sung 
and  played  with  fine  spirit.  In  "I  Pagli- 
acci"  Miss  Claudia  Muzio  was  the  Nedda, 
Mr.  Martinelli  the  Canio  an<J  Mr.  Scotti, 
who  sang  the  prologue  in  exceptionally 
full  voice,  the  Tonio.  ' 

If  there  were  any  doubters  in  the  audi- 
ence as  to  the  constancy  of  the  spirit  of 
patriotism  than  New  York  audiences  take 
with  them  to  their  nightly  diversions,  such 
feeling  was  dispelled  with  the  playing 
of  the  national  anthem.  With  the  first 
notes  many  in  the  audience  found  their, 
voices.  The  sound  swelled  with  the  Second 
line  of  the  hymn,  and  then  the  audience 
formed  a  inspirinsr  natriotic  chorus. 

SWEDISH  SOPRANO 
HEARD  IN  RECITAL 

Miss  Alice  Sjoselius  Siri^'s  ' 
tire  Folk  Songs  With 
Spirit. 


VOICE  QUALITY  PLEASES 


Discloses  Chances  for  Tonal 
Improvements — She  Makes 
Debut  in  Aeolian  Hall. 


tina  Shomer  Rothenberg  SMgs. 

Aiuia  Shomer  Rothenberg.  a  Sister  of 
the  playwright,  Abraham  Shomer,  sang 
In   Aeolian  Hall  last  evening  for  the 
Pale.stine  Restoration  Fund.    She  pref- 1 
seed  with  aongs  in  Engli.sh  and  Italian 


Alice  Sjoselius,  soprano,  was  heard  in 
recital  for  the  first  time  here  in  Aeolian 
Hall  yesterday  afternoon.  That  the 
singer  Is  a  Swede  was  amply  proved  by 
her  programme  and  bj-  certain  features 
of  her  delivery.  After  the  customary 
group  of  old  Italian  airs  she  sang  a 
number  of  Swedish  folk  .songs  and  later 
several  modern  Scandinavian  and  Fin- 
nish lyrics. 

MlHs  sjoselius  disclosed  a  voice  of 
pretty  quality,  light  in  tint,  but  having 
quite  as  much  power  as  the  purposes  of 
song  recital  demand.  In  her  singing  of 
the  folk  songs  there  -n-ere  much  variety 
of  spirit  and  some  effective  details  In 
interpretative  method,  due  to  the  .sing- 
er's familiarity  with  the  native  stj'le  of 
the  works. 

But  Miss  Sjoselius  did  not  reveal  a 
sure  vocal  foundation.  Freedom  of  tone 
came  to  her  only  when  .she  was  called 
on  to  sing  in  full  'voice  in  the  upper 
middle  register.  Her  low  tones  were- 
quite  innocent  of  the  open  throat  and 
her  manner  of  usiii^  her  facial  muscles 
showed  some  of  the  reasons  w^hy  her 
tone  emission  heW  so  many  interferences. 

Doubtless  study  will  liberate  her  from 
some  of  her  present  dlfBculties.  .and  cer- 
tainly the  voice  itself  -would  be  worth 
some  devotion. 

I   Mayo  Wadler  Makes  His  Debut. 

Mayo  ■Wadler.  a  young  violinist  of 
serious  aim  and  foreign  schooling  under 
Willy  Hess,  made  his  bow  at  Aeollar 
Hall  last  evening,  playing  with  Bertha 
Klemen  a  suite  by  Goldttiark.  an  air  of 
Debussy,  and  several  novelties.  He  wa.^ 
string  quintet  In 
minor,  the  added 
Moskowitz..J 
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Mme.  AldSiV  Farewell  in  "Marouf  " 

•forihrl'',h"''',T"'''  ''^••formed 
•fo  the  sixth  and  last  time  at  the  Metro- 
politan  la»t  evening.  It  was  a  farewe" 
for  Mme.  Alda,  and  the  stagehands  !" 
honor  of  their  director's  wife,  filled  her 
dressing  room  table  and  mirror  as  w«ii 
las  her  shoes  w  th  flowers  m,  >.!:  t  ®" 
land   Miss   Howard  sane    with  m 

iSonata  Recitaf  Given 
k  flr.and'nr^.rianne; 


JJ.V\'ID-AND  CLARA  MANNKS  gave 
another  sonata  recital  In  Aeo- 
lian Hall  yesterday  afternoon.  The 
audience  was  only  fair  sized,  many 
ticket  purchasers  fearing  to  brave 

T!.<  i.'nportant  numbers  on  the 
J.  rug-ramme  ,were  Beethoven's 
"Kieutzer"  sonata  and  Grieg's  so- 
nata in  C  minor,  other  selections 
were  an  aria  for  unaccompanied 
\ioliii  by  Bacli.  intermezzo  by 
.Brahm's.  Moffat's  arrangement  of 
the  old  French  melody.  "L,e  .Jong- 
leur," and  the  Lento  movement 
from  Wolf-Ferrari's  sonata  in  G 
minor. 

Each  composition  was  interpreted 
with   that  musicianship  and  sehol- 
arliness  which  have  aHvays  marked- 
1  the  efforts  of  Mr.  and  Mrs.  Mannes. 
i      In  the  evening  Aeolian  Hall  held 
an  appreciative  audience  when  Mavo 
I  Wadler  gave  his  second  violin  re- 
I  cital  this  season.     He  madr;  a  good 
;  impres.-sion    in    an    interesting  ^and 
I  diverse  collection,  (ioldmark's  tune- 
ful suite  v.-a.s  the  opening  selection.  • 
This  w;is  f.illov/ed  by  the  A  minor 
conrer;o    by    Bach,    in    which  Mr. 
v::',,i'.i'r    v/as    accompanied     by  a' 
Htriiiu  .|v;i\itet.    A  new  humoresque 
by  .'-;t.i(  s:.jpl.  Coleridie-Taylor's  bal- 
lade,  pl;i;,e.!  for  the  first  time,  a.n<J 
iiuniljers    l)y    Tscherepine   and  De- 
l.u.s.-^.y-Hai-tmann  comprised  the  rest 
of  the  prograrniiie.  ' 

The  ijiano  accompaniments  were 
eliarmingl^'  presented  tiy  Bertha 
Klemen.  * 

T06CHA6EIDQ 
AnONG  riRST 
,^  VIOLINISTS . 

^Young  Russian  in  Conce/t  Proves 
His  Right  to  Rank  Easily  in  the 
forefront  of  His  Profession, 
More  Like  Elman  Than  Heif«fci 


also    assisted   bv  ^ 
Bach's  concerto  "in  A 
'nlaver4_^lncludlnff  Isidore 


By  MAX  SMITH. 

EXPERT  violinists  are  so  plenti- 
ful nowadays  that 'the  pu'blic  is 
in  danger  of  growing  callous 
I  to  their  persuasions. 

"Another  wonder:"  exclaimed  on© 
.   j  ~i  the   many  musicians  who  -wil- 
I  Bsssed     the    American     debuc  of 
I  Toscha  Seidel  (or  Anton  Seidei,  as 
he  used  to  be  called),  yesterday  af- 
j  ternoon  in  Carneg-.e  Hall.    "If"  this 
pace  keeps  up  we  may  all  be  long- 
ing- to  hear  violinists  who  have  the 
rare  distinction  of  playing  poorly.  " 

However,  sUch  hy{)er-cynicai  re- 
flections hardly  characterized  the 
temper  of  the  crowed  that  welcomed 
Leopold  Auer's  latest  pupil  so 
warmly.  Young  Seidel,  Joking  aside, 
takes  rank  easily  in  the  very  fore- 
front OS  his  profession;  and  few  of 
those  -nho  listened  to  his  impressive 
performance  on  this  occasion  were 
i  -lisposed  to  ibellttle  his  accomplish- 
ments, although  it  is  safe  to  say 
ihat  he  would  have  created  more  of 

a    sensation  so'eral  years  ago  or 

even  at  the  beginning-  of  the  pres- 
ent season — than  now. 

He  is  only  eighteen  years  old.  this 
little  man  with  the  quivering  shock 
of  dark  hair.  Yet  he  is  alreadv 
absolute  master  of  the  instrument 
thai  serves  as  a  medium  for  his  ar- 
tistic expression.  js.nd  with  his 
mastery  of  technique,  he  combines 
ei;traordinary  assurance,  self-conli- 
cience,  boldness  and  energy, 

Hs  reminds  one  far  more  of  Kl- 
man  than  of  Heifetz,  and  it  la  in- 
teresting to  note  that,  like  EJman 
he  had  studied  Mith  Fiedemann  in 
the  Stern  Conservatory  of  Berlin 
before  he  slipped  under  the  expan- 
sive pedagogic  wing  of  Profcs.-ior 
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This  Fiedemann,  by  ths  way.  in  as 
s.  disciple  and  protege  of  Brodsk> . 
''x-concertinaeter  o£  Walter  Dam- 
losch's  Symphony  Society.  Old- 
rimers  may  recall  that  he  appeared 
IS   soloist   with   that  orgraniiation 

1.  a  Sunday  night  concert  in  Car- 

egie  Hall. 

He  reminds  one  of  Elmah,  this 
outhful  Russian,  because  of  iha 
xrg^encss  and  eloquence  of  his 
fine,  because  of  the  vigor  and  force 
■Ahich  he  brings  to  his  bowing, 
because  of  the  elemental  impulse 
o|'  his  playing,  because  of  his  ten- 
dency to  be  somewhat  free  in  his 
ireaiment  of  the  musical  phrase. 

There  i."!  somethine  quite  irre- 
sistible in  the  intense  incisiveusss 
of  his  attack,  in  the  biting  strength 
and  compelling  decision  of  his 
rhythm.  Hi.s  cantilena  is  amazing- 
ly full,  vibrant,  resonant,  assum- 
ing on  the  G  string  almost  the 
sonority  of  a  cello. 

In  the  Vitali-Charlier  Chaconne, 
he  was  at  his  best,  perhaps.  Cnder 
the  gripping  sway  of  his  bow.  the 
strings  of  his  violin,  spanned  In 
wide-reaching  chords,  sounded  like 
org{in  pipes. 

He  had  better  opportunity,  how- 
ever, to  give  vent  to  his  tempera- 
ment   in    Tschaikowsky  s  Concerto- 
In    D    major,    and    the  audience 
5thrilled  responsively  to  his  appeal. 
There  were  times,  to  be  sure,  when 
he  took   undue  liberties  with  the 
music.    But  happily  those  moments 
,  -were   bridged   safely    by  Richard 
I'Hageman,  who  supported  him  at  the 
piano  throughout  the  afternoon  in 
'a  manner  worthy  oft  high  praise. 

Seidel  played  the  Chopln-Auer 
Nocturne  In  A  minor  exqulsltelv, 
the  Tor-Aulin  Mazurka  with  con- 
tagious vivacity  and  spirit,  the 
••(ivpsv  Airs,"  by  Sarasate.  in  bra- 
vura "style.  Elgar'a  "f^a  Caprl- 
cieuse"  and  Sinding's  '■Old  Melo- 
dies," though  admirably  performed, 
were  less  calculated  to  disclose  his 
most  notable  traits. 

There  was  a  generous  allotment 
of  supplementary  contributions  a' 
rlie  end  of  the  programme  to  make 
up  for  the  encores  which  Tosoha 
Seidel  had  refused  |o  give  earlier 
m  the  afternoon. 

'TOSCHA  StfDEL  PLAYS. 


BOYVlOLINmAS 
PREMIERE  IN  .H.Y, 


of  .-luer,   Shows  His 


I 


account  was  not  at  hi 
work.     His  memory  , 
his  general  style  lacked  idi^l.  u-.        •  i 
with  a  good  piano  tone.  Taste  an^  seri- 
ousness together  with  some  musical  fool- 
ing were  shown  in  his  performance. 

Yvette  Gullbert  Heard  Again. 

1    Tvette  Gullbert  gave  a  supplemental 
TOSCha   Seidel,   Russian  ,  Pupil  recltal  to  end  her  series  at  the  Maxine 

■  Elliott  Theatre  last  evening  before  au 
•  audience  that  had  itself  cl?osen  her  "  re- 
euesf  program.  Among  the  son B,s 
iSius  heard  again  were  *"  Glu.  ..to 
IrpScr  with  "  Le  Lien  Scrre,  J-^a 
;f-emme.'^  and  .;•  Le  Voja«e  de  ^Josep^ 


>     (Jenuinc  Talent. 


HE  PL.VYS 


mpifri 


UOUSLY 


Finger  Work  Is  Highly  De- 
veloped, but  His  Style 
Lacks  Dignity. 


His 


Latest  Russian  Violinist  Wins 
Audience  at  Carnegie  Hall. 

The  latest  of  the  violinists  who  have 
come  out  of  Russia  made  a  l&te-season 
entry  into  New  York's  musical  colony, 
now   the  meltingi  pot  of   the  artistic 
world,  at  a  thronged  recital  yesterday 
afternoon  In  Carnegie  Hall.    The  dfebut 
iiere  of  Toscha  Seidel.  another  of  the; 
companions   of   Heifetz   in   Petrograd, ; 
and  the  one  who  came  overseas  with  the 
master,  Auer,  commanded  attention  on, 
a  day  when  fine  outdoor  weather  emp- 
ned  most  other  halls.    Seidel's  audience, 
not    only    heard    his    long  program} 
through,  but  remained  afterward  till  he 


for  he  has  the  quality  described  .as 
•  heart  -  In  his  music,  the  gift  of  strong 
individuality  and  personal  appeal  in  his 
playing.  Of  higher  elements,  the  flaw- 
less technique,  the  purity  of  style,  he 
is  not  always  a  master,  but  he  has  the 
poefs  vision.  He  drags  out  a  theme, 
tarrying  over  phrases  with  an  amazmg 
power  of  sustained  legato,  emphasizing 
to  the  utmost  every  possibility  of  varied 
expression.  He  is  never  in  repose, 
never  reser^-ed,  but  always  vital,  throw- 
ing caution  to  the  winds  In  a  reckless 
dashing  off  of  passages  of  P^ecl-'°^^ 
yet  again  pouring  honeyed  ^we^tness 
and  warmth  into  high  harmowcs  that 
others  finish  with  a  sQueak  _ 
From  the  Vitall  chaconne,  with  -which 

without  orchestra,  L  he 

-  not  yet  18.  he  was  hardly  '^"«^\^,|« 

wmmm 

;,irne,   witb   little .  P'^fes     >    t-lsa  : 
liinK  and  Tor.Aulin,  and  m  concj 
."".^osTadmirably.  Sarasa^te  s  GyP- 
\irt"  eiven  with  fme  racy 

I  Auer  prodigies,    he  resemoies 
U  most  of  all.  „-ors    Seidel  was' 

,]  Mature  beyond  ^\^„^^'^i,iov  41  1000.' 
''horn  in  Odessa.  Russia,  Nov 

and  as  a  child  of  S  y«^"Xan.  HlB 
■i  „  r^  been  devoted  to  »  toy  y""  jj^,e 

se^nt^'l^^lraSCx^^a.anda^ 

year  later,  it  aPPtff^Vchestra  In  public  ^ 
Berlot  concerto  with  orcnesua 

In  Odessa.  iirother  Alexander! 

His  fir^t  t<'acher  3  brother,  ^^^^^  ^^^  j 

Fledeman..  tooi^,,^''"„h° t'"^  Maecenas^ 
gervatory  in  Berlin.  ^"^J^".,^    yiolin  wasi 

 mt%™sJi.s.4"E'.r.« 


k"n^^-ir;«  summers  to  Nor- 

"l^eidol  appeared  in  l^^^  .f^^'^,''^!^ ""c^o^^i 
flaying  on  ja'll^VJ.wSw     Lalo,  Men-, 
Three  tours 


 toB  '  of  Tsrhalkowsky. 

.=  sohn.  and  Si.int--afen3.  -^^^^^^.e 
^'^n\"Klt^f'^s"eidefL?rw^  mother 
■     Cerlrrr.f  the  party  that  accompau-, 
\.'d  rrotes»or  Auer  to^New  .TP£k. 


Toscha  Seidel,  violinist,  was  heard 
for  the  first  time  here  in  a  recital  given 
yesterday  afternoon  in  Carnegie  Hall. 
He  is  a  youthful  Russian,  a  pupil  of 
Leopold  Auer,  'and  accompained  his  dis- 
tinguished master  to  this  country,  whicli 
was  a  highly  judlciou.s  thing  for  him  to 
do,  since  he  still  needs  the  wise  guidance 
of  the  teacher.  Of  course  his  public 
succeBs  v.-as  skilfully  prepared  for  him 
and  he  was  acclaimed  ty  an  audience 
which  was  present  for  that  purpose. 

However,  it  is  quite  unliltely  that  the 
boy  will  be  harmed  to  any  great  extent 
by  the  operations  of  the  professional 
showman.  That  he  has  a  genuine  talent 
was  quickly  demonstrated  yesterday.  It 
.would  be  unprofitable  to  catalogue  all 
his  merits,  but  somo  must  be  men- 
tioned. He  has  a  very  good  species  of 
tone,  nervously  vibrant,  warm  and  in- 
cisive, but  not  yet  settled  in  quality. 
That  could  hardly  be  ex-pected  of  so 
young  a  player. 

His  finger  work  is  highly  developed. 
There  were  very  few  slips  in  intonation. 
The  shifts  were  holdly  nnd  accurately, 
made  and  the  scale  passages  were  just. 
Double  stops  were  excellent  and  har- 
monics, which  call  for  bow  as  well  as 
finger  technic,  were  generally  very  good. 
The  boy's  bowing  was  adm.ii-able,  albeit 
It  needs  vei-y  much  polishing  before  the 
style  can  attain  balance  and  dignity. 
But  in  the  Vltali  chaconne  Seidel  showed 
bath  breath  and  power  in  his  bowing 
and  in  the  Tschaikowsky  concerto  re- 
vealed some  very  fine  touches  in  nuance- 
and  a  light  wrist  and  hand  In  staccatl. 
The  passage  in  the  first  movement  with 
the  Etaccato  in  repeated  notes  was  brill- 
iantly done. 

The  boy  played  with  almost  unbridled 
ardor.  Those  who  condemn  every  artist 
of  pure  taste  and  finish  for  ^yant  of  what 
they  imagine  temperament'  to  be  will 
probably  rave  about  this  youth,  who 
storms  up  and  <lown  the  finger  board 
like  one  of  Osslan's  heroes  riding  on  the 
thunder  cloud.  The  breathless  way  in 
whldi  he  galloped  through  the  closing 
measures  of  the  Tschaikowsyy  concerto 
was  indeed  inspiring,  but  many  beauti- 
ful pages  in  other  parts  of  the  work 
would  have  been  more  appropriately 
treated  if  there  had  been  some  evidence 
of  self-control  in  tlie  playing.  .Seidel  i 
can  play  reposofuUy,  however,  as  he 
proved  in  the  slow  movement.  Alto- 
gether this  is  a  very  gifted  boy,  some- 
what raw  and  mucli  too  Impetuous,  but 
rich  in  promise  and  by  no  means  poor 
in  present  achievement. 

TWO  PIANO  RECITALS, 

AnreHo  Glornl  and  France  Wood- 

inanaee  Are  Hearil. 

\     Tu-o  pianoforte  recitals  were  given  in 
'  New    York    yesterday    afternoon.  At 
Aeolian  Hall  Aurello  GiornI,   a  young 
I  Italian  pianist  and  pupil  of  Sgambatl, 
'  who  has  been  heard  here  in  recital  both 
last  season  and  the  present  one.  gave  a 
I  somcwh.Tt  unusual  programme  in  that  it 
!  yiras  half  made  up  of  music  toy  Schubert. 
In  the  llet  were  six  of  the  master's  Im-j 
promptus  and  two  "musical  moments.' 
The  "Allegro  de  Concert'  and  six  etude.ii 
of  Chopin,  with  the  tlyfse  posthumous 
ones,  in  F  minor,  A  flat  ' -^'l  D  flat,  werej 
also  on  the  list. 

Mr.  C.iorni's  recital  w    :  heard  hy  a 
fair  sized  audience,  and         work  evi- 
dently gave  much  pleasui  ''i'ollowing 
the  Schubert  selectione  ht  ■ 
obliged  to  give  an  encore, 
showed  growth  in  general  si, 
was  leas  exaggeration  in  phi! 
formerly  and  he  held  with  a  fli 
the  melodic  line  of  the  comp. 
delivered.     His  technic  was  a. 
and   there   were  fine  taste  and 
More  warmth  of  feeling  he  can  t. 
quire.    This  was  Mr.  Giorni'B  last  i 
before  entering  military  service. 

In  the  Punch  and  Judy  Theatre  Fra. 
Woodmansee,  pianist,  assisted  by  Mlcl  . 
Penha,  'cellist,  gave  his  first  recital  here. 
Mr.  Woodmansee  has  appeared  in  con- 
certs in  Europe  and  in  the  Western  part 
of  this  country. 

His  programme  contained  four  piano 
piecee  by  Beethoven,  Brahm-s, .  Chopin 
and  Debussy,  and,  as  a  fourth  number, 
Salnt-Saene'a'  C  minor  sonata  for  piano 
and  'cello.  Mr.  Woodmanaee  was  ap- 
parentlv  nerv.ous  and  no  doubt  on  this 


et  Marie  a  Bethlehem. ijt^^,^^//^.  ,  /f 

TOSCHA  SEIDEL  IS 
HEARD  IN  DEBUT 

Young  Violinist  Plays  Brilliantly 
Before  a  Large  Audience  at  ^ 
Carnegie  Hall. 


3ARUS0     SINGS     AT  BENEFIT 


Italians    Hare    Gala    Night    at  the 

Metropolitan  OJhcr  Music 

Heard  "I'cBferday. 


In  the  parlance  oi  motion  pictures. 
Professor  I^opold  Auer  "releasefl"  an- 
other pupil  yesterday  afternoon.  Toscha 
Seidel,  the  young  Russian  from  Odessa 
who  came  to  this  country  with  Auer, 
made  his  debut  at  Carnegie  Hall.  And 
now  'N'ew  York  has  another  violinist 
to  flock  to  hear. 

Seidel  played  to  an  audience  f^hirh 
was  made  up  almost  entirely  of  musi- 
cians and  i^rofessional  and  amalcnr 
critics.  His  reception  was  in  the  "tri- 
ium,ph"  class,  which  means  that  the 
lights  had  to  be  dimmed  iu  the  hall  be- 
fore tho.se  who  clustered  around  the 
stage  and  begged  for  cucores  could  be 
persuaded  to  go  honic. 

All  the  Auer  attributes  are  to  I'C 
found  in  Seidel's  playing,  lie  has  elo- 
quence of  tone.  s<'n,?itivono.ss  of  pitch 
and  a  magnificent  technical  equipment. 
He  has  not  Heifetz's  clear,  calm  re- 
finement of  .style,  uor  .Max  Kosen  s 
great  simplicity.  Instead  he  .seems  to 
be  struggling  for  an  orclie.stral  grandeur 
of  style.  Yesterday  a  heu  ne  played  the 
Tschailcowsky  eoucerto  in  1)  mu.ior,  he 
strove  for  the  vast  effect  v\  hicli  an  or- 
chestra and  soloist  can  attain,  but  which 
a  violinist  and  pianist  cannot. 

But,  anyway,  it  was  a  thrilling  per- 
formance. hecau,si!  even  in  the  mazes  of 
dazzling  technical  aohievemeiit.  he  re 
tained  his  sensuous  beauty  of  tone,  his 
ardor  of  temperament.  When  he  plays 
with  au  orchestra,  >\  hich  lie  is  sure  to 
do  many  times  in  the  course  of  the  next 
season,  the  effect  will  be  truly  impo.'^iug. 
Of  all  the  violinists  who  have  appeared 
this  season,  Seidel's  work  i,-  he.st  suited 
to  an  orchestral  background. 

He  ha.s  a  ?way  of  outlining  a  phrase 
so  that  every  bit  of  tonal  beauty, 
rhythm  and  color  is  •■vriiiig  from  it. 
Great  vixidness  and  lightning  bril- 
liancy mark  all  his  playing.  .\11  this 
he  manages  to  do.  witho  it  resorting 
to  exaggeration.  Hut  he  does  lose  in 
directness,  his  playing  is  exciting,  but 
seldom  appealing. 

It  is  true  that  his  program  yesterday 
offered  little  opportunity  tor  him  to 
tlisplay  any  poetical  ijiialities  that  he 
may  posses.s.  Besides  the  coucerto.  he 
played  Mtali's  difficult  chacunne.  a  com- 
position by  Sarasate,  and  another  group 
of  pieces  that  were  meant  to  bring  out 
bis  technical  dexterity  and  finesse. 
Then,  too,  when  the  nervousness  and 
intensity,  of  a  debut  have  passed,  ho 
will  get  down  to  an  easier  footing  with 
his  audiences.  In  fact,  yesterday  alter 
the  strain  was  over  and  he  tackled  his 
encores,  he  proceeded  to  Bnd  some  of 
me  directness  which  he  hi.d  lacked  at 


ioi  n,cs  \lda.  t:iaudia  .\lu/,io,  l.eonura 
Sp'aruU  .Martinell^.  Scotti.  Amato, 
n^dur  r>e  Luca  and  Couduetors  rapi.  ! 
Bamhos  heck.  .Moran/.oni  and  Set..  aI«o 
helped  make  the  occas.on  a  gala  one. 
The  affaT,  took  place  under  the  auspices 
of  the  Italian  Hosp.tal^. 

r,To    IMano  Ittciluls. 

In   llic  al'teruoou  two  pianists  gave 
«J i  als     At  Aeolian  Hall.  .\urel:o  t..- 
Irni    a  voung  Italia.,  heard  he.e  ea.;^y 
"n  the  season  and  who  is  said  to  ha^.e 
ITeeu  called  into  s'-rv.ce    P Uyed  an  .n- 
1  cresting     program.      while  i 
\voodmansee  gave  a  postponed  -.'ec.tal 
of  tho  Punch  and  .ludy. 
*'t  c  Greenwich  Village  Theat,e  had 
-Ma\  Mukle  and  Georg"  Har.-.s.  -Ir..  ab 
its 'assisting  artists  in  its  ''ft;'-"^^;;,.;^;^ 
ocrt     In  the  evening,  also  on  ^iM'  '<1«" 
Square    Michio   Itow  pre^sented  eleven 
new  dknces.     The    composers    of  tti« 
Csic  P laye^l  their  own  "C-eo.npa...n,en ts^ 
™ne    of    the    musicians  beuy 
Yamada.  a  .Tapanesc  recently, 

F^;n«"woodman8ee,  New  Pianist 

France    Woodmansee,    a    pianist  oH 
agreeable  qualities,   appeared  f"-^  U' , 
fiTit    time   at    the   Punch   and  Judyf 
Theatre  yesterday  afternoon,  as  he  h 
before  now  in  the  West  and  also  in| 

Europe,  a  prot6g6  °' S^-^  Z  'm^t 
He  played  with  Michael  Penha,  ce  list, 
the  sonata  of  Salnt-Saens  in  C  minor, 
with  earlier  solo  pieces  of  Beethoven,! 
Brahms,  Chonin.  and  a  finaljroup  by 
Debussy.  ,'^^yt'»,>*t^  *  * 

Aurelio  Glornl  Goes  to  War.  ^ 

Aurello  Glornl,  a  pianist  already  | 
heard  here,  gave  a  laat  recital  in 
,\eollan  Hall  yesterday  afternoon  before 
answering  a  call  of  the  Italian  Goveni- j 
ment  to  service  in  the  war.  He  Is  tO| 
l».ave  at  once  for  Washington  to  report, 
;    thf.^nibassv  there.   In  a  program  of' 

wo  con?Sotl?J,  he  presented  a  variety; 
iors<*X?t's''8ong-Mke  "Impromptus  j 
and  Chopin  etudes.   ; 

Mukle-Harrls  Concert  Pleases. 

May  Mukle.  'cellist,  and  George  Har- 
ris tenor,  pleased  a  matinee  audience, 
at  the  Greenwich  Village  Theatre  yes-| 
terday.  both  together  in  an  air  of. 
Bach  and  Mr.   Harris  later  .n  Ihe 

Michlo  Itow. 

  ^bs 

Final  Week  Opens  \/lth  "Sh 
"L'Oraculo,"  and  Gilbert's  Ballet. 

>'ew    Yo,-k's    grand    opera  season 
entered  on  it»  closing  week  ">^t  "ight 
When  the  Metropolitan  wss  filled  for 
a  iwentv-third  and  final  Monday  by  US 
most  brilliant  subBcription  audience,  in- 
cluding the  owners  of  the  h°"«^' 
witnessed   this  season's  t'  'Pl« 
American  scenes,  the  operas,  Shaw- 
newls"    and    "  L'Oracolo," 
Ihem  the  "  Dance  In  Place  Congo.  The 
great  assembly  staid  till  11:30,  an.  un- 
usual hour  ro'\a  Monday  idght,  0 
Mi-.   Gilbert's   ballet     Midway    in  i»v 


BILL  Al 


first. 

Jn 
dark 


Me 


appearance,  Seidel  is  small  and 
uni  r>  and  has  a  shock  of  black  hair. 
That  he  will  take  his  place  with  the 
other  Auer  pupils  was  evident  from  his 
reception    yesterday.     He   is   not  like 

  Heifet;^.  a  great  artist,  but  he  is  a  rc- 

finally'.  marUable  violinist, 
playingj      .Max    Itosen   was   among   those  who 
Therci  heaid    Si'idel   yesterday,  fwhile  Alfred 
thani  Hertz,    Pierre   Monteux.   Daniel  P'roh- 
rasp;  man  and  .Vndrea  do  Segurola  were  sonic 
hej  others  in  an  interested  audience. 

Benefit  for  Italian*. 

The  seats  for  the  Metropolitan's  con- 
cert last  night,  .  the  reeeipts  of  which 
went  for  the  relief  of  the  families  o: 
Italiau  soldiers  living  in  this  country, 
were  all  sold  out  long  before  the  pci- 
forraance  and  standing  rom  was  gone  a 
few  minutes  after  the  doors  wee 
opened. 

f  The  leading  Italian  arti.sts  and  many 
sympathetic  Allies  took  part  iu  a  pro- 
gram wtiich  imludcd  about  as  many 
familiar  and  p.-pular  Italian  opera  arias 
fi^  .-unld  he  ronveuicntly  fiowded  into 
 .„;,,.■        ".i     ttl-ll     U.r    .-ni,:    .  .... 


evening,  "  The  Star-Spangled  Banner 
was  plaved  as  it  has  been  nightly  this 
year,   with   a  difference,  however,  lu  | 
that  the  anthem  was  given  by  t^e  oi- 
chestra  as  It  is  siing,  without  the  high 
B-flat  introduced  by  some  bands.  1 
There  were  personal  ovations  for  s»v-l 
eral  stars  taking  their  leave  till  nextl 
Nov.  11,  whil-cothers  were  yet  to  reap-l 
pear  later  in  this  closing  week.  The! 
casts  last  evening  included,  in  Mr.  Cad- 
man's  opera,  the  Misses  Bra..lau.  Sunde-I 
liu."^,    Howard,    Messrs,    Allhouse  and! 
Chalmers;  in  the  Lallan  l.eoni'_J  worK^ 
Scoui    and    Dldur,  _  Eaaton  ^l»ttf«\'f^l 
Altbouse   and    Ro.ssi,    a"'^, , 5  1%V I 
dan.  e,  Galli.  Bartik,  and  Bonfiglio.  Mr.I 
Monteux  conducted  the  ballet  and  Mi.l 
I  Moranzoni  the  operas. 

MARCIA  VAN  DRESSER  SINGS. 

i^Soprano  Pleaaea  I-arge  Aadlcnce  I" 
Aeolian  Hall. 

•Marcia  van  Dresser,  soprano,  gavf- 
song  recital  in  Aeolian  Hall  yestcrd^ 
afternoon  'oefore  a  large  and  fnen.i.- 
audlence.    She  was  heard  in  old  Italia- 
and  German  airs,  modern  French  soi.g.- 
and  present  day  songs  in  English.  , 

Throughout  her  programme  the  i 
singer's  art  displayed  the  qualities  b.^ 
iwhich  it  has  now  become  familiar  here. 
A  voice  of  powerful  and  fine  qualiO 
that  frequently  suffers  from  lack  of  a 
perfect  production  and  want  of  color 
and  a  dignified  and  suetained  dramatic 
sense  in  interpretation  were  among  the 
-  features  that  came  and  w«nt  a^ording^o 
the  music  she  sang,  /l  •  v  r*"V 

In  the  old  airs  there  w.is  some  finely 
sustained  phrasing  combined  with  an  i 
infrequent  shortness  of  breath  and  theiej 
was  au  admirable  use  of  messa  di  voce.  , 
In  tlie  two  German  numbers,  sung  i" 
English,  the  diction  was  excellent.  I'M 
one.  --Bethlehem  .Shepherd's  Cradl' 
Song  "  murh  poetic  feeling  was  shown. 

In  a  group  of  five  songs  by  Faureh 
"Mandoline  -  had  to  be  repeated.  Thesel 
songs,  in  spito  of  a  two  sombre  style. p 
■mrf  especially  liked.    Mias  van  Pit 


■ide  mut'i  of  Ave  ■otij» 

laiKle  Debussy.  Amonif  th. 
ii.sater's  "Manrtollr.o"  and  tin-,  di .nii.ili' 
"loiiK,  "Den  fmeiirs."  Klohaid  Hage- 
tiiaii'R  "Do  Not  Go,  Mv  TwOvb"  and  Ills 
napUvatlns  "May  N\ght"  wpie  anionB 
the  Kngllsh  sonj 
pe  repeated. 

The  composei   .-^  - 

tompanist  and  Miss  Dresser  had 

:iin»  share  in  tlie  applau.»o  for  his  ."Oiig." 
Two  Rongs  down  in  Jlils  Kroup  for  n 
first  hearing  were  Ferraris  "X^nfriiig' 
Ud  •'The  Home  Road,"  hy  Carpenter. 


th*  D 


■CTtO  ot 


Mav  Night"  were  anionK 
er  w^  (he  aftern<^n's 


noM  ColiH  lis. 
Uf  these  cii  ;i:  .>iia  only  the  l.g- 
mont"  overture  was  on  the  pro^-ammes 
of  the  three  orcHewtral  concerts  con- 
ducted by  Mr.  Gabrllowltach  last  sea- 
son. Wh*!  was  said  of  him  then  could 
properly  bo  repeated  now.  Dlsnlty  o' 
stylo,  vllallred  b  lywarmth  of  senti- 
ment and  keen  musical  feeling  charac- 
terizes his  Interpretations.  Those  who 
are  familiar  with  hl.s  piano  playing:  need 
not  be  Informed  that  Intellectual  poise 
la  coupled  with  Imagination  in  his  art. 
1  But  It'  18  always  a  pleasure  to  hear 

Beethoven  work,  especially  one  of  the 
early    ones    directed  by  a  man  who 
Kives  his  attention  to  orchestral  tech- 
Crowd*  Hear  -"Carmen"  at  Matinee  nlc  and  Is  not  concerned  about  orl^- 

nality  of  "readings"  In  the  performance 
of  the  symphony  last  venlng:  the  salient 
features  were  balance,  clarity  and  finish. 


FAREWELLS  AT  THE  OPERA. 


and  "L'Amore  del  Tro  Re"  at  Night. 

The  season's  farewells  at  the  Metro- 
politan bi'oug:ht  two  opera  performance* 
>  estcrdny  to  great  crowds,  a  specHil 
matinee  of  "Carmen"  with  Farrar  being 
followed  by  "L'Amore  del  Tro  Re  " 
lest  nlsrht  with  Caruso.  Both  these 
.stars  were  to  have  one  appearance  more, 
while  others  who  took  tlicir  leave  were 
Muzio  and  Amuto  In  Montemezzl's  opera 
and  MartlDAlU  and  Whltehlll  in  that  of 
Blzct.       Cil«  -^*Jif  jC/'.^c 


Tlie  simplicity  of  the  music  with  Its 
naive  eschoes  of  "The  Magic  Flute"  in 
the  andate  con  moto  was  not  di.s- 
turbed,  but  was  permitted  to  stand 
forth  in  all  Its  exquisite  youthfulness. 

Mr.  Gabrllowitsch  Is  to  grlve  two  more 
of  these  concerts  and  possibly  he  will 
make  deeper  Incursions  Into  the  land  of 
'  1  tj*  ^  C-  /v^"  musical  romanticism  ;  but  he  will  hardlj 
Mario  StiniJitTiia^madC  Jl  Ha/a'cRss ,  be  likely  to  do  anything  more  agreeabli 
at  the  matinee  as  MIcaelS,  a'role  shelthan  his  conducting  of  the  Beethovei 
had  sung   recently   on   the  company's  ,„^nphony  last  night. 

I  trips    to    Brooklyn    and    Philadelphia.  ;  '   1_ 

Monleux  conducted  In  tho  afternoon  and  _  _  t-»  • 

ipaot la th« evena^.      _ ^ .  BaTuentos 

Thomas  Wilfred  Gives  Re-  j  .  . 

citai  of  Folk  Songs  at    l^^^^s  Charmingly  in 

Barber  oi  Seville'' 


>(  «■  ^  JPunch  and  Judy 

'nomas  Wilfred,  kn  own  ji 


THomas  Wilfred,  known  as  "the  lute  »->  ,      i    it     ox  it  -  ii  ax', 

player,"  gave  a    delightful    recftal    of  presents  the  StraU?S  Waltz,  "VoC 
folk  songs,  English,  Danish  and  French, 
.yesterday  afternoon  at  the  Punch  and 
Judy  Theatre,  accompanying  himself  on 
a^fine  Italianh^e  more"|^lun  IQO  years 

Commenfon^^e*o?the  ZctraSoflifery 

songs  must  be  reserved  for  another 
''?.y-  Here  it  need  only  be  said  that  Mr. 
Wilfred  sings  with  admirable  taste  and 
dramatic  force.  The  head  tones  of  his 
voice  are  exceptionally  beautiful.  In 
other  registers,  however,  the  voice  is 
not  under  such  good  control.  Its  qual- 
ity IS  not  always  clear  and  too  often  bf  tone  and  fine 
the  intonation  is  quesionable  if  not 
non-existent. 


'rimavera,"  in  the  Les- 
son Scene. 


Ko.ssini's  "Barber  of  Seville"'  was  re- 
eated  for  the  last  !inie  at  the  Mctro- 
olitan   Opera  House   last  night.  Mine, 
laria  Barricntos,  as  Rosina,  was  charm- 
She  sans  h^er  florid  arias  witli  beauty 


^'  Ml  the  tenor  appeared  the  usunl  ca»t— 
If.  BairlcntoH,  Miss  Sparkos.  end 
i'i  I'.'ji.'".  I)e  l/uca  and  Dldui'  -and  Mr. 
J'.i  1  ij>  (  (inducted.  The  comedy  of  the 
coiiiifr\  liuinpkin,  Nemorino,  furnishcil 
Ml  L'iiniso  with  one  of  his  most  Kenial 
rfllfs.  and  a  special  ovation  followed 
the  tenor  iilr  of  "  tina  Furtlva  l>a- 
grima,"  In  the  lact  aCl. 

Afr.'  Caruso  made  his  eighth  nppear- 
•  ncp  before  the  Friday  subscribers,  as 
hi'  had  earlier  this  week  made  his  sev- 
enth in  the  Wedne.sday  series.  Ife  has 
miiK  eight  times  on  Monday  and  Tliurs- 
d»y  nights  and  seven  at  the  SatuMay 
ms<in4es,  besides  three  holiday  of  mid- 
we<>k  extra."!.  Tliere  were  two  rt.-iilan 
hen»fits  for  whicli  he  volunteered.  a*id 
he  al.so  sane;  five  times  in  Phlladelphii^ 
anr"  once  in .  Brookl>'^).  He  will  appeajr 
thrive  time?  with  the  company  on  itB 
tour  to  {lo.srtiii  next  week. 

The  Ipfjor  lia.s,  inline?  twelve  different* 
operatic  rOles  this  peason.^six  times  each; 
In      "  Tlip      r'roph(?t,"      "  T..odolettn." 
".Samson."   and   "Pagliacci":   a  little 
lf.«R    offen    111     "  lyVClisir."     "  Marta." 

'  Manon  Ijescault."  and  "Three  Kings,'' 
,-iticl  most  rarely  In  his  old»  favorites. 
"  Ai'da,"     "  Carmen."     "  Tosca,"  and 

"  Rigoletto."  ITe  has  announced  that  he 
will  spend  the  Summer  here,  refusing  a 
reported  offer  of  more  than  .$0,000  a  per- 
formance for  a  brief  season  in  Buenos 
Alre^.  such  as  he  jfave  last  year- 

Prancesca  d'Angelo  Makes  Oebut. 

JTrancesca  d'Angelo,  soprano,  made 
her  first  appearance  In  song-  recital  at 
Aeolian  Hall  last  evening,  singing  ip 
English,  Italian,  and  French.  Her  chief 
numbers  were  opera  airs  from  "  Bo- 
heme,"  "  Tosca,"  "  Cannen."  and 
"  Louise."  Lina  C'oen  accompanied  the 
young  singer,  who  finished  with  "  The 
Btar-Spangled  Banner. "T«  >  t*Hi..-*- 

Louise  Davidson  In  Costume  Recital. 

I.K)Uise  Davld-son,  soprano,  assisted  by 
Claire  Rivers,  piano,  gave  a  costume 
recital  yesterday  afternoon  at  the  Prin- 
cess Theatre.  A  joint  program  included 
Augusta  Holmes's  "Au  Pays,"  Miss 
Rivera's  "  Japanese  Doll  Dance,"  chil- 
dren's pieces  by  Fay  Foster,  and  origi- 
nal versions  of  Southern  folksongs.  

CHEER.FARRARAT  FAREWELL 

star  Sings  Tosca  at  Matinee; — "Ca- 
valleria"  and  "Coq  d'Or"  End  Season' 

The  Mc>i.ropo!itan  opeila  .stars,  de- 
parting- loi-  Bo.slon  at  noon  today, 
t(  ok  their  leave  of  Xe-w  York  in  two 
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-    .  w,-,,-k«  hy  Am.rlcan*  a  heHrhig  ,n 

o>vciis    Rjmphonio    poem  ■■u^„.■t^n 

by  Charles  «anford  .Skill..:, 
Ml    m,-m,5!  here. 
I,,,;  '■   ,V     "       "  r>roUHHOv  of  the  the 
"lid  history  of  munic      th.  it  - 

pieces    a    'r,  "f  his 

rvice  perform.  <i 


|"nd  Kla;,' 
"■■(-•h.»Bti-a 
I"  liich  had 


t  «  ri 


ind  (Ji 


e  second,  t,  -tVa,-  Dane. 
'  n<>yenne  melody  with  dnil,. 


i  Oregon 
;conlaln.s 

accot^ipanimeni 

fJither   numbers  w«re 
Cavallftria  RuMicRmi" 
'P.umanian  nha 


an  ana  from 
and    Knesco'.s ! 


psodie. 


Oreta  Hanson  Klea^ino 
ifl  Pir6t  Recitaf  here 

I        r,     By  MAX  ^ITH. 


PHILHARMONIC  MUSIC 
^G^/y  NEXT  SEASON 

iociety  Decides  to  Continue 
Concerts  During  War. 


Concerts  will  be  continued  by  the  Phil- 
larmonlc  Orchestra  throughout  the  com- 
ng  season.  The  decision  was  reached 
teeterday  as  a  meeting  of  the  Philhar- 
iionlc  Society  in  the  home  of  Arthur 
Curtiss  James,  Park  avenue  and  Sixty- 
ninth  street.  All  the  directors,  except 
Robert  A.  Show,  who  was  detained  else- 
where, were  present,  with  a  considerable 
number  of  Influential  patrons. 

Resolutions  were  adopted  which  ex- 
pressed  the  viefw  that  It  would  be  a  seri- 
ous setback  to  the  muslccl  development 
of  the  country  to  dlecontlnue  the  con- 
curts  even  for  the  duration  of  the  war 
and  pledging  all  present  to  raise  fund; 
to  meet  the  deficit  of  the  past  season  anc 
itlie-  estimated  deficit  for  the  next. 
I  Full  confidence  was  expressed  In  tb 
jlovaltv  of  Josef  Stransky  and,in  his  pro 

'lAily  sympathies.<-'*,v^  '  7' 

Among  those  prAent  wcreT:  Tlfomae  L 
Leemlng,' Henry  K.  Cooper,  Howard  Tay 
ilor,  Mr.  and  Mrs.  Arthur  Curtis  JameE 
Miss  Anne  D.  Duane,  Mra  George  I 
Cheney,  Nelson  S.  Spencer,  Felix  I 
T^eifels.  Francis  H.  Markoe,  John  I 
Rockefeller,  Jr.,  and  Miss  Annie  B.  Jer 
niti.L;s. 


fecene  she  presented  the  Strauss  waltz, 
["Voce  dj  Primavera." 

Giusepije  de  Luca  gave  a  good  perform- 
ance of  the  role  of  Figaro,  and  Fernando 
C'li-pi,  singing  his  final  opera  for  the  sea- 
.'jon,  gave  a  good  account  of  himself  as 
the  Count  of  Almaviva.  Jos'e  Mardones 
was  Basilio,  and  Genario  Papi  directed 
with  spirit. 

CARUSO'S  FAREWELL 
BRINGS  BIG  OVATION 

"Buy  Liberty  Bonds!"  Tenor 
Shouts  at  His  20th  Recall 
'■7  in  "  L'Elisir  d'Amore." 

MEDAL  FOR  GATrT-CAa^ZZA 


Metropolitan    Force  Commemorates 
Director's    Twenty    Seasons  In 
Opera  In  Milan  and  Here. 


W  IS  WIELDED 
BYGABRILOWITSCH 

O .  ^  ^  ^ 

Pianist  ^Cfonducts  Two^Num- 
bers  and  Plays  Himself 
in  Third. 


3HINES   IX  BOTH 


Reading  of  Beethoven's  First 
Symphony,  Eginont  Over- 
ture and  Fantasia  Delight. 


Ossip  Gabrllowitsch  appeared  last 
vening  in  a  concert  in  Carnegie  Hall 
IS  conductor  and  pianist. 

The  orchestral  numbers  performed  tm- 
Jer  his  baton  by  a  body  of  musicians 
partly  from  the  Philharmonic  and  partly 
from  the  Spmphony  Society  were 
Beet'ioven's  first  symphony  arid  "Eg- 
mon's  overture,  and  Tschalkowsky'b 
overture  fantasia  "Romeo  ana  JuUefj 


*"l  wish  everybody  will  buy  Liberty 
Bonds,"  shouted  Caruso  to  the  crowd 
that  shouted  back  at  him  on  his  twen- 
tieth curtain  call  and  hia  season's  fa 
well  at  the  Metropolitan  last 
The  crowd  caught  the  word   "  everS 
body"  and  it  got  the  "  Liberty  Bonds 
idea  all  right  and   cheered  the 
wildly.    Mr.  Caruso  brought  out,! 
rlentos,  De  Luca,  and  Dl#ir  unt 
ran  away  and  left  him  aftne  abd 
ti\elfth,  recall.  f 

He  made  a  dive  for  tiyi  curt 
was  sent  olit  again,  and  1  matj 
orchestra  pit  handed  upCn  Aii 
Beauty  jose  almost  a.'s  talflks  the] 
him.3elf.     With   the  giant  ^tem.^ 
■taff  he  continued  to  appeat  smB 
calling  "  Goodby,  goodby,  "  to  the 
standees  and  blowing  kisses  to 
lery.     The   audience   waited  until 
BOLES  1"^'^'^  we*"*  low-ered  and  the  asbestos' 
drop  rung  down. 

Behind  the  scenes  at  midnight,  Caruso 
nn  behalf  of  efghty-seven  member.?  of 
the  Metropolitan  troupe  presented  to 
General  Manager  Gatti-Casazza  a  gold 
medal  commemorating  the  director's 
twenty  sea.^ons  of  opera  at  the  Milan 
Scala  find  the  Metropolitan  here  in  New- 
York,  both  houses  being  included  in  the 
design  on  one  side  of  the  circle  of  gold 
with  a  portrait  of  Gatti  and  national 
flags.  One  the  reverse  was  an  inscrip- 
tion with  the  date.  Two  more  operas 
today  were  to  end  the  Metropolitan  «ea- 
»on. 

Knrlco  Caruso,  who  has  earned  four 
millions  in  American  dollars,  for  which 
he  has  sung  on  750  occasions  in  the  last 
fifteen  years  in  Xew  York,'  made  hl.'i 
fiftieth  and  last  ati|,,  n      : -p  n 


effect.  In  the  lesson  !P'  ffoniiaiicei  yesterday,  that  of  the 
e-ifciun:,;-  .-i  double  bill  including  "  Cav- 
alleria  "  ;;i!<_!  "Coq  d'Or,'^  while  the 
matinee  of  "  Tosi^a  "  a,;  few  hours 
oarliei-  was  ;i  last,  appiearance  for 
some  of  the  f;n'orite.  starss.  The  aft- 
ernoon, audience  gave  a  great  send- 
off  to  Antonio  Scotti,  callitng  the  bari- 
tone before  the  curtain  a.lone  weveral 
times  after  fue  death  of  Scarpia  in 
the  second  acl.  There  ^v^ls  m  pro- 
longed ovation  at  the  clo.se  of  the 
matinf^e  for  Geraldlne  Fariiar. 

Miss  Farrar,  wlicn  the  cr»3Wd  began 
to  .sliout  for  a  ..^speech,  asked  Mr. 
Gatti'.s  permission  to  .si'.y  two  words, 
and  tlie  director  told  her  tio  go  ahead 
and  say  "  as  mAny  a.o  you  like."  f  he 
prima  doana  had  been  carrj'lng  a 
huge  bouyuet  'L.lirown  from  one  cf 
tlif  boxss,  aiiH  she  tore  i'roni  It  a 
stre.amer  of  red,  while,  and  biue, 
which  she  thi-ew  about  her  y liouliiera  : 
a»  she  cam«A  out  t(j  fa.'ik.  ! 

"  You  aiie  most  kind,*'  said  the  ' 
singer,  "  aiad  1  know  you  diink  this  i.s 
my  farewelL  but  it'.s  not.  1  am  coming 
back  here  or  May  h  to  give  the  first 
i  oiieflt  I've  ever  done  alone.  It  i.s  for 
the  .Stute  W'Tiinen's  W Relief,  which 
combines  all  the  thing.s  thut  are  dear- 
e-.iX-  to  nie,  profossicna'.ly  ami  dramat- 
ically. And  b&aldc?.  it's  lor  our  boys, 
tbose  who  art!  here,  and  over  there." 

With  a  final'  wave  of  the  national 
colors  the  star  drew  a  big  cheer  from 
the  crowd  before  tlie  disappeared, 
ilcpito  Lazaro.  (  the  tenor  of  the 
matinee,  .shared  many  recalls  as  Mlas 
fiiriar  grasped  hlin  by  the  hand  and 
brought  i-um  befor(?  the  fooHights.  A 
f&.miliar  cast  include,!  also  Miss  Ar- 
(:en,  Messrs.  RoKSi,  Mala  testa.  Bada, 
d'Angelo.  and  Rea'higliaii,  and  Mr. 
Utoranzoiii  conducts!. 

The  last  of  the  season'^:  so!d-out 
louses,  a  great  popMilar  price  crowd, 
'gave  a  final  .gre-etiug"  to  J  (..all  i  a  "  Csv- 
aileria  "  and  Ru9sia»i  ."Coo  d'Or" 
itxiX  night.  In  Ma.scap*n!'.Ji  opera  were 
fjmes.  I-i.'i.-^tf.n,  Pertiii.  Mattfeld, 
ites.sr.s.  Altliouse  and  Chalmers,  Mr. 
l-r. pi  conducting,  while  Rimsky-Kor- 
stikoff's  work  was  sung:  by  the  Missea 
Garrlson,  .Sundelius,  Robieson,  Messrs. 
Dl.az,  Didur,  Ruysdael,  apd  danced  by 
GalU,  Queenie  Smith,  Btolm.  Bartik, 
and  Bonfiglio.  conducted  by  Mr.  Mon- 

AMERICAN  «'ORKS^ 
Pi,A|ED/nf  CONCERT 


(|Uh;TA  MAS.SOX  and  Eva  Gauthier 
divided  interest  in  Aeolian  Hall 
.yesterday,  the  one  giving  her  first 
l.xal  recital  in  the  afternoon,  the 
other  presenting  a  firogramme  made 
IIP  e.Kclusivel^  of.modern  music  in 
t  lie  evening.  f|  ,  i  ^ 

If  report  may  be  credited,  the 
Metropolitan  Opera  Company  has 
tlie  name  of  Miss  Masson  on  its  list 
of  prospective  Ameripan  singers. 
She  has  a  light  soprano  of  bright 
timbre,  a  pleasing  personality  and 
(  onsKlerable  interpretative  skill 
Jiiit  in  spite  of  the  fact  that  the 
I  liaracte,-  of  her  voice,  with  its 
jiietly  head-tones.  lends  itself  bet- 
f  r  lo  the  expression  of  gayetv  than 
palhos.  she  seems  to  lean  towards 
liment.Tl  and  i.s  prone  to  in- 
ceiits  mournful,  not  to  say 
■hiymose,  into  her  utterance. 
W  nil  Kvadne  Lapham  at  the  piano, 
ss  Masson  sang  a  programme  that 
embraced  a  group  of  classis  airs- 
I  he  II  est  dou.x"  aria  from  Mas- 
jsenet's  "Herodiade";  a  group  of' 
Kiissian  .selections  by  Rimskv^Kor- 
sakoff,  fiietchaninoff  and  Rachman- 
inoff, which  she  gave  in  English- 
compositions  by  Cecar  Cui  Felix 
Fouidrain  and  Strawinsky,  and  an 
assortment  of  numbers  largely  of 
Ills  eau-sucre  variety,  by  Louis 
Victor  .Saar,  Earl  Cranston,  Hage- 
nian,  George  Henschel,  Dwight  Fiske 
and  Beach. 

Among  the  novelties  on  MissGau-' 
tillers  programme  two  songs  by  a 
young  American  composer,  Nat 
t^chUtlkret,  entitled  "Infant  .Tov" 
and  ".Spiing  Lilt,"  and  four  "Jrii- 
:<iess]ons"  by  Leo  Ornstein,  "The 
;ia)n,"_'the  Fountain,"  -'The  Copse" 
.ind  -The  Nightingale,"  attracted 
l>ai-ticular  attention.  The  songs  by 
:l.e  youthful  futurist  are  his  very 
latest  efforts,  and  were  written  es- 
pecially for  Miss  Gauthiei-. 


.leci 


Two  Tn#Q 


jyiinces  for  ^relies* 
re  Their  First 
arinfi'  Hero. 


.  The  .  '.-'hestral  Society  of  New  York, 
Max  Jacobs  conductor,  gave  the  seconB 
and  laet  ."ubscription  concert  of  its 
fourth  season  yesterday  afternoon  in 
.\eniirin  Hall.  The  s>Tnphony  was  T»chai- 
l;ow.«ky  *  fourth.  The  orchestra  ga-ie  a 
^piiited  perf(*>rmance  Of  the  work, 
iliough  there  was  in.«ufficient  finish  n: 
.-.th  tone  and  dynamir  adjustment. 
IP  soloist  wa.s  Xorma,  dc  Mendoza 
o  net*-  to  this  city_  3hc  g.i^ 


C^NCgTS^F^  A  DAY. 

Eva  Gauthier,  d'reta  '  Masson,  and 
Elizabeth  Jones  Sing. 
The  Music  League  ot  America,  -which 
has  Introduced  more  artists  in  a  year 
than  most  other  organizations,  closed 
its  season  yesterday  with  three  re- 
citals in  various  halls,  by  singers  of 
-whom  only  one  was  already  familiar. 

Eva  Gauthier,  a  Canadian  soprano 
of  extraordinary  range  in  point  of 
scholarship  and  exotic  style,  gave  her 
third  ana  last  recital  this  season  last 
evenLng  in  Aeolian  Hall,  producing 
now  American  song.i  by  Leo  Ornstein, 
Nat  Schildkret,  Charles  T.  Griffes. 
There  were  others  bj-  Debuss}-,  Ravel, 
Faure,  Gustave  Ferrari,  Jacques  Pin- 
tel,  Eugene  Goosens,  and  Acario 
Cetapos,  a  new  compose^  from  Chile. 
I'he  recital  was  heard  with  interest 
by  an  audience  of  musicians,  among  ' 
whom'  not  a  single  complimentary 
ticket  was  issued. 

Gi  eta  Masson,  a  soprano,  well  known 
in  the  AVest,  gave  a  rectital  at  Aeolian 
Hall     \-esterday     afternoon,  singing 
ai-l>  an.l  modern  French  and  Englisii 
ongs  with  a  light,  fresh  voice  of  ex- 
Iceptloual  charm,  hardly  modified  as 
yet  by  emotional  expression  or  by  the 
demands  of  diction.    She  sang  airs  ot 
[Handel,  Veracini,  and  Massenet,  Rus- 
Jsian  songs,  and  several  Jay  American 
composers. 

Elizabeth  Jones,  contralto,  appear- 
ing for  the  first  time  here  at  the 
Princess  Theatre  yesterday,  not  only 
rrfusert  to  change  a  plain  American 
n.'ime,  but  also  shortened  her  program 
by  omitting  an  entire  group  ot  sonsa 
ill  German.  Her  remaining  airs  in 
Italian,  French,  and  English  displayed 
a  voice  of  fine  quality,  and  an  intelli- 
gence in  its  use,  that  won  hearty 
ipprec!.'->  tion  from  a  matinee  audience. 
I  Carolina  Lazzari.  Rudolph  Osnz,  An- 
rlre  Polah,  and  Edwin  Schneider  gave 
fi  conceit  last  evening'  at  the  Church 
of  the  Messiah  for  the  benefit  of  Red 
.  ros.^  Auxiliary  I9ti.  The  program 
nciuded  piano  pieces  by  Grainger, 
layed  by  Mr.  Ganz,  and  songs  *).v 
anz,  31  ng  by  Miss  Lazzari. 
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MISS  QAUTHIEB/S  BECITAIi.    ... 

cnUl    in    flavor  wrs  the  jprograniD! 


thf 


al  shf 

lii;-  iicetie?!  in  i^'-  luuuu'  ivii  :i 
beautiful  lonc  and  color,  nor  -has  she. 
all  Ihe   finished   elegance  of  a  hishly; 

tyle.    Sbp  «vidonily  has  time! 

  .._r.    A   very   promising:   >  ounif ; 

artisi.  her  p«rfornianoe  already  gives 

leniai    111    i."^<ui    "t.^    K«iMline     ploaRure.      'Frank  'Stiffridan 

en  by  Miss  Eva  Gauthier  In  her  eon^'  j^ayed  the  piano  accompaniments  well, 
ital  in  Aeolian  Hall  last,  night.    The  -^  jjxSS  JAMIESON'S  RECITAL, 


-  -  rpn 

entered  Tvarmly  into  the  spirit  of 
undertaking-  and  sang  her  son 
great  skill 


una  sangr  ner  f^oTirr  ^-  l^J<^^  ?ljr,in 

Mr.  I.aparra  was  excelleni  Raoul  Laparra'e  NoveUAlrs  of  spam 

at  ti'.o  piano.    He  is  the  composer  of  the'  o.. 


f  charm  of  her  voice,  a  soprano  o': 
wde  range,  lies  m  Its  purity  and  the  e«s.^ 
with  whiih  it  flows  on  all  orcasions.  \l 
is  a  voice  thai  indicates  wider  possihiiltle. 


its  applau-se. 


An  audience,  genero 
heard   Jliss  Margaret  Jamieson   give  a 

„    .  piano  rp<ital  in  Aeolian  Hall  jesterday 

than  iMiss  Gaothier  filiose  to  give  it  last  afternoon,  indicating  that  this  young  ar- 
nlght.  for  de?piie  the  introduclion  of  '  ijgt.g  following  has  grown  considerably 
number  of  French  sor.gs.  there  vb?  a  .'•us-  ^^^^.^  y\c-t  iirst  appearance  here  about  a 
'^^^^^^Tt^^l^^'lZ'^^  y--'  ago.  And  Miss  .amleson  deserves 
might  li.nvf  approached  monotony.  jail  she  has  attained  in  this  direction,  for 


opera  "Lja  Habanera.''  which  Oso.ti 
Hammerstein  once  promised  but  n.^>o: 

CROWD  AT  CONCERT 
BY  GABRILOIITSCH^ 

nist  Di-afvs  Audience  'Iliai 


Pia 


rills  standing:  Boom  at 
("jirnegic  Hall. 


rerhap.'  the  most  pleasing  number,  an.ijjf 

ithe  ono.  IM  whicn  il.e  ''•^"f/\'=''^'""f  ''  |is  nevrrthelcsa  a  serious  musician 
the  singer  ?  voice  aiipeared  to  besi  aa\a  i-i 


the  slnser  o  voice  ajipeareii  10  oesi  I  ^    ,    .  , 

Uce  Wiis  a  group  of  descriptive  .•ongs.  In-  has  achieved  a  technique  which,  at 
eluding  "Mother  rri>on."  by  l.eo  Oi  nsteUi:  jin  so  far  as  the  mechanism  of  fing 
■"Infant  Joy"  »nd  "Ppiiag  T.ilt."        -N-M|jg  concerned,  leaves  little  to  be  dc; 


,  Joy"  »nrt  ••!=piiag 

ISchlldict.  although,  as  a  matter  of  fa 
llho  whr.lc  programme  was  most  warmi 


She  The  second  orchestral  t-ouc-ort  con- 
leastl  ducted  by  Ossip  Gabrilow'.tsoh  was  held 
■pring!la*t   evening  at.  Carnegie  Hall.  T.w, 

.  ^    much  interest  again  had  been  c.\cited  by 

is  concerned,  leaves  little  to  be  desired.''""  "  in.en-.i  us   .•.„„. 

the  ap''t.'; 

Doubtless    th<?    future    will    de^■elop    a|  ist  as  dl...    

the  size  or  the  audience.    It  was  con 


Ill's  uii.-c.ii    .'^ v..^  

i.ineramme  was  most  warmi^  ^uuul.u*;.    l.i-:    miui,;     n.^.    ucMiiup    a  ist  as  director  and  soloi.st  was  pio\ei- 
I     1     MnrVel  IJansotte  at  the  p  la.  mi  broader  vision,  which  -will  give  to  her  *l  bv  the  size  of  the  audience.    It  w<.s  con- 
rectivea.    J.  ...i,],  fi„e  dis- K'™"  '^''^"P  °"  ^^''thoven,  whose  Sonata!  siderably   larger  than    that    which  at- 

.rform.  d  a  diffleuU  task  « lib  a  ^.^  „  ^^^^  ^^^^^^      ^  ^^.^^^^  but  not!  tended  the  first  entertainment,  and  not 


Imlnatlon. 


RECITALS  OF  SONGS 
PLEASE  AUDIENCES 

(irotA.Mai>-.on  and  Eva  Gau-, 
1  hier  Heard  in  Different 
Entertainments. 


Beethoven,  whose  Sonata  siderablj-   larger  than    tnat  «iin-n 
played  in  a  skilful  but  not!  tended  the  first  entertainment,  and  not 
altogether  satisfying  way.  ,  only  t::e   seats  but  all   standing  room 

Mis.s  .Tamieson's  style,  which  is  essenti-|  was  ru  cupSed. 
ally  placid,  took  a  decided  turn  in  thel  The  programme  was  well  mad?..  The 
playing  of  I-iszt's  "Etude  in  D  flat,"  done  opening  number  was  the  .second  sym- 
with  a  force  and  spirit  of  which,  up  to  that  phony  of  Brahiii?.  This  was  followed  by 
Tfioment,  she  had  seemed  incapable,  the  piano  concerto  of  Schumann,  with 
"hopin's  Mazurka,  op.  59,  No.  3,  and  Noc-  Mr.  Gabrilowitsrh  at  the  mani>  and  Ar- 
,urne  in  Q  major,  also  were  given  a  very  nokl  Volpe  conducting.  The  final  ninn- 
-.reditable  reading,  as  were  Debussy's!  her  was  the  'SSymphonic  Variation.s  oi 
'Clair  dc  Lune"  and  Stojowski's  "Valse    f^lr  Tidward  Elgar.  Tii 


Sung  by  Helen  Stanley 

Raoul  Laparra,  the  composer 
his  appearance  here  ».t  Helen  Stanley  s 
concert  yesterday  in  Aeolian  Ha  1 
where  a  matinee  audience  heard  with 
Interest  his  songs  and  piano  arrange-, 
ments  entitled  "A  Musical  J""^"*^! 
Through  Spain."  Mr.  I.aparra  hails 
from  louthern  France,  in  the  Ba*que 
country,  and  some  of  h  8  """^^  "^'^ 
airs  were  those  of  provinces  over  the 
border,  sung  by  Miss  Stanley  In  Cas- 
tillan  costume,  aijid  later  in  anAragon 

peasant's  dress.  M  - 7'  T  lITTH-fi^nit  I 
There  were  folksongs  in  the  d'^'CuU 
Basque  and  other  dialects,  which  Miss 

press  ^  hp  found  even  in  the 

■trx^  tv,»  Moors  of  Spain-  . 
iV^wuJStr  JSIUSICIAWS  HEARD 


iSpfta  .Masson.  mezzo  soprano,  gave  a 
..^ong  recital  yesterday  afternoon  in  Aeo- 
lian Hall.     Her  programme  contained 
Il8«veral   numbers   not   too   often   heard  I 
and   chosen  with  judgment  in  respe  i 
of  her  abilities.    Among  these  number, 
were  handel-3  "When  the  Dove  Laments 
Her  Love,"  from  "Acis  and  Galatea  "  a 
rastoral  by  Veracihi,  Gvetry  s    I'      f  «1 
depit"  and  Tfar.del  s  "Come         Tt'P  H-  i 
\ot  so  wisely  ch092n  was  the  air    II  est; 

from    Massenet's  "Herodiade. 
^■hich-  was  more    dramatic  than  the 
iinger'B'dei  very. 

Miss  Masson  disclosed  a  voice  of  ^e^^.  , 
,retty  qualitv  and  large  resonance  in  thei 
:n!ddle  reglstsr.    .She  had  the  too  famiM 
(r  difficulty  with  her  upper  tones,  whictii 
n  anted  the  quality  and  tulne.9.<i  of  the 
,  .^st  of  her  scale.    Her  singing,  however  | 
showed  no  sm^\\  amount:  of  ease  and^ 
-race,    especially    ia   the   numbers   al- , 
,„adv  mentioned,  in  which  she  ^eemed 
,  .  be  inspired  by  a  pleasing  confldence 
In  the  same  hall  in  the  evening  Eva 
,  ;auth,er  gave  a  recital  of  what  >mght ! 
bo  called  unusual  songs.    Aft'>r  the  first 
g?oup  which  consisted  of  PoP"'- 
of  Alsace-I^orraine  l«rmonlr.ed  by  Gu,- 
lave  Ferrari,  she  entered  the  domaia 
of  Gallic  modernism,  pervaded  by  the , 
;,pirit  of  D^usBv.  who  was  represented  | 
bv  his  ".Te  d'Kau."  l 
Phaus^n.  navel.  Grovlez.  Delage,  Co- 
tapos  ap'l  1^0  Ornstein  ^•^'.^^^"^"'JS,^^;! 
,;oniposers  on  the-  l.*t.     "^^^  J'l'.^"^. 
needed  equallj-  well  in 

K^e-^rrii^l^ 

^'^^L  ^^d^^^rfoit^^  alldtg 
Mm:  Gauthler  sang  otU  of  tune  it  m^de 
not  the  slightest  difterencc.  It  all  seemea 
to  belong.   

german'songs  taboo. 

Ml«»  Bllrabe*!.  .lone.  CbRnger  Pro- 
gramme oC  Her  First  Recital. 

V.lizabe.h  .lones,  a  ^^^^^ 
trallo  gave  a  first  son^-  '-ental  yester- 
day afternoon  in  the  1-rincess  Tneat.^. 
Her  programme  as  printed  comprised 
old  l«utn  and  French  ^ 
German  by  Schumann,  Brahms  and 
Grieg;  numbers  by  Russian  ^'^'t^'S  sung 
in  French  and  one  by  Aubert  and  songs 
in  Knglish  including  old  Trislx  a,rs  and 
Homer's  "Sing  to  Me,  Sing.  ' 

In  place  of  the  German  ^row  it  was 
announced    from   Orie  stage   that  these 
songs    would    be    substituted  :      Se  *u 
r.mi"  of  rergolesi.  « 
,P  and  Widor's  "Bnfan^  de  Cat^a^ 
:  58  .lonesB  debut  was  one  of  the 
successful  of  it«  kind  made  dur- 
ihe  season  now  coming  to  a  close 
stage  presence  is  unusual  ior  poise 
:  gra«  of  n^annev:;her  voice  is  rlcn 


mpromptu,"  all  played  with  a  delightful 

lelicacy  of  fingering.  _  ^  

:    Edward  Rechlin  In  Organ  Recital. 
I    Edward   Rechlin    opened   with    "  The 
Star-Spangled  Banner  "   his  organ  re- 
cital  in  AeoUan  Hall  last  evening,  a 
concert   of  a  sort  unusual  ?imong  the 
waning  season's  procession  of  dfebuts. 
i  Mr.    Rechlin    gave    organ    classics  of 
Bach,  others  of  Fullmant,  Faulkes,  and 
I  Widor,  with  American  pieces  by  Kramer, 
Renter,  and  two  .^f  his  awri  wxirks.  _  - 


^7'  i' 

.  contryfto. 


Edward  Recfifin  Heard 
as^ComDoser-OrQanist: 

JN  the  double  capacity  ot  composer 
,T.nd  organist,  Edward  Rechlin 
entertained  a  capacity  audience  in 
Aeolian  Hall  last  night.  Not  since  the 
ap'pearance  of  Joseph  Bonnet,  the 
eminent  French  musician,  has  an 
organist  given  a  more  satisffwstory 
illustration  of  his  ability.  ' 

His  own  "Berceuse"  and  "Morceau 
Characterlstique"  were  pleasing  ex- 
amples of  tha  lighter  texture.  Clas- 
sic works  by  C.  P.  Emmanuel  Bach 
and  John  Sebastian  Bach  formed  the 
more  serious  part  of  the  programme. 

Modern  French  works  were  rep- 
resented 'by  the  "Morceau  de  Con- 
cert." by  Guilmant;  the  same  corn- 
poser's  arrangement  of  Corelli's 
"Largo,"  and  the  Toccata  from 
Widor's  Eifth  Symphony,  given  iby 
request.  'V  i- >  ,t*.»-*C»«'C-« 

A  charming  Gavotte  by  Faulkes, 
Walter  Kramer's  "Chant  Negre"  and 
Renter's  Melodv  completed  the  list. 

LAPARRA  IS  HEARD 
IN  HIS  OWN 

Spanisl7t>i>nfpo?er  Give/  Con-j 
cert  Witli  tlie  Aid  of 
Mme.  Stanley. 


Raoul  Laparr;i,  a  Spanish  co  nposrr. 
gave  a  concert  of  his  own  music  in 
Aeolian  Hall  yesterday  afternoon.  He 
played  the  accompaniments  to  songs  sung 
by  Helen  Stanley,  and  also  some  piano 
numbers.  The  whole  comprised  a  cycle 
entitled-  "A  Musical  Journey  Tlirough 
Spain."  In  this  the  purpose  of  Mr.  La- 
parra wa.-:  to  bring  before  his  audience 


this  distribution 
of"  his  taste  amoivg  Teutons  and  Britons, 
Mr.  CJabrilowitseh  showed  the  neutrality 
of  his  artistic  sympathies. 

There  was  much  to  admire  in  tne  per- 
formance of  the  .Brahms  number,  S'k' 
also  something  to  regret.      .Vgain  Mi 
Gabrilowilsrh  commanded  praise  by  hi 
attitude  tow.Td  the  composition  beforr 
him     He  apparently  was  not  at  all  con 
cerned  about  pai-ading  an  original,  per- 
plexing or  astonishing  conception  of  th- 
music.    His  chief  concern  once  more 
plainly  to  bring  about  ;i  balanced,  nueiit 
and  well  shaded  performance. 

In  this  he  was  not  completely  success- 
ful, for  there  were  moments  when  vigor 
became  somewhat  rude  and  coarseness  of 
tonal  quality  obtruded  itself  tipon  tli^ 
hearing.  But  the  spirit  of  the  musi- 
was  in  ganeral  .well  preserved.  Of 
course  there  is  nothing  new  to  be  s.'.id 
about  Mr,  O-abrilowitsch's  playing  of  thf 
Schumann  concerto,  for  which  he  evi- 
dently has  a  sincere  affection.  Sir  Kc!- 
ward  Elgar's  learned  and  prolonged 
variations  probably  will  rest  again  foi 
a  nicasurablo  per  iod. 

IH.FRIJSH  GIVES  1 
RECITAL  OF  SOMSi 

Danish  fSoprano  Shows  Im- 
'-         provement  in  Her 
t*'4iC^  Work.  ^ 

Povla  Frijsh.  a  Danish  soprano  who 
\  has  been  heard  here  °"en  enough  in  the 
i  last  three  years  to  establish  a  foUovv 
'ing   gave  a  recital  yesterday  afteri.oo.i 
n^Xe^olian  Hall.    Mme  Frijsh  has  ma  e, 
measurable   progress       J""^'?' ,         l'' I 
since  she  arst  disclosed  her  interest.^^^ 
personality  and.  '"'erpretat  ve  mstinct^, 
but  she  has  not  yet  reached  the  goal  ot 

'"in'yfsTerday's  recital  her  familiar  in- 
ability to  sing  intervals  with  accuracj  or  j 
to  sustain  the  pitch  in  certain  cond^- 
Uons  was  again  noticeable.    J"e  darn-1 
age  wrought  by  early  "al ' 

per  tones  now  reveals  itself  in  fatal 
spreading  and  co.mequent  -^han^ge  of 
oualitv.  And  at  too  many  moments  the 
general  character  of  the  voice  is  severe, 

''"YerMm'^' Frijsh  deserves  warm  liaise  i 
for  her  preseverance  In  the  endeavor  to| 
correct  faults  formed  early  and  well 
fas[ened.  She  has  attained  a  l^tf^ 
grec  of  smoothness  and  fluency,  both  of 
^^ich   were   absent  ^  ^ on,    her   s  ng.ng 


With  Miss  Lulu  Root,  .  contrSfto,  an| 
Frank  Sheridan,  pianist,  as  soloists, 
interesting  concert  was  given  by  thi 
Toung-  Men's  Symphony  Orchestra,  Arl 
nold  A'olpe,  conductor,  in  the  Aeoliaif 
Hall  yesterday  afternoon.'^lM*/^' 

Miss  Root  sang  the  "Che  Faro"  arij( 
.from  "Orfeo"  and  did  it  so  well  that  ar 
"icncore    was    demanded.     Mr.  Sheridar 
showed    good    technique    and  scholarl 
playing  of  the  D  minor  concerto  by  Kd 
waid  MacDoivell.    The  orchestra  showe( 
its    ability    in    the    playing    of  Bpctho 
ven's  "Egmont  Overture."  Mendels.sohn's 
"Scotch  Symphony"  and  Lissst's  "I^es  Pre-] 
ludes,  "    The  last  was  played  with  fire 
and  force  that  made  an  etTective  climax 
for  the  programme.      •  ^  •  mC*-*lA-*C. 

Six  more  service  stars  have  been  added 
to  the   orchestra's   flag.    The  places  ot| 
these  men   have  been  taken  by  junioi 
players  who  are  showing  their  mettle 


Toscht  Seidel's  Violin  Kecital. 

Before  a  large  apd  appreciative  audience 
'in  Carnegie  Hall  yesterday  afternooi. 
Toscha  Deidel,  violinist,  gave  an  interest^ 
ing  recital.  He  played  works  from  HandelJ 
Saint-Saens  and  Chopen.  Richard  Hage- 
man  was  the  accomnanist. 

YIOLINISTSEIDEL 
DISPLAYS  talent! 

Youthful  M^imn  Holds  His] 
Second  Successful  Becit^l 
in  Cai-negie  HaU. 


The  second  recital  ot  Toscha  Seidel. 
the  youthful  violinist  who  came  to  this 
country  with  his  master,  Leopold  Auer. 
took  place  yesterday  afternoon  In  Car- 
negie Hall  and  served  to  confirm  the  im- 
pressions gained  at  the  flret  one.  The 
boy  has  a  large  and  healthy  talent, 
which  needs  only  the  benefits  of  e.xperi- 
ence  and  a  deeper  culture  to  P'a^e  hli^ 
in  a  position  of  commanding  importance 
His  more  ambitious  numbers  yester- 
day were  the  Handel  sonata  in  E  major 
and  Saint-Saens's  third  concerto.   In  tiie 
first  of  these  he  'liscl"'^'' 
ment  of  style  than  in  anything  he  had 
previouslv  played  here.     There  nas  a 
better  balance  of  feeling  and  Juasw-^"' 
and  a  nicer  appreciation  of  mel"'*"- 
The  largo  was  very  beautifully  done. 
Its  performance  would  have    been  a 
Jredit  to  anv  other  living  violinist,  in, 
ihe  two  allegrl  also  Seidel  ahovced  a 
greater  delicacy  ot  .tyle  and  """''J'^; 
W  I"  rhythm.    Ilrt  J^Xthw  Is  never 
ibad,  but  it  is  oftw  o<r«raceented. 

In  the  Saint-5««n>.  muilc  the  crudities 


...    i   ,    ill  ine  oBiiii-i»"'="i»  — 

three  years  ago.    All  of  this  ^Iv'^J^^e  m    1^  ^^e  boy's  P^y^]^t ^^'^T^rc.or*  \u  ^  ■ 

technical  skill  is  «f  .^-j^l^^' "f^^^.^T'' ' 


SlliiCt-  u.nu   V  ifev'i    ^  . 

parra  wa.-:  to  bring  beiore  m.  ..u......     ardor         fX^'s'T/dlfplays  Lven  ^ 

the  style  and  character  of  the  foil;  music   1 -f^ron^^  T^oeUc- tendency. 


of  the  provinces  of  his  country. 

By  doing  tlvis  he  avoided  the  monotony  i 

 „       ,  „^  .  '  which  might  have  l>een  expected  in  an| 

powerful  in  quality  and  ex^e^^^^^^  afternoon  of  .Spanish  music,  for  there  | 
;tr!tU?/^'rs;cras'pla?i.her;  „  .„und.:a  variety  in  the  songs  and 


on  the  "road  ot  genuine  artistic 
'^\ement.  .         n  „  i 

inch  technical  skill,  good  intonation  , 
.liction     usually     clear,  admirable 
piiraslng  and  a  fine  understanding  in 
interpretation  were  among  tne  wta'ble 
'->a  lures   of   hor    delivery   as   well  as 
in   Techaikowsky  a    air.  "Adieu 
1-  admirable  dramatic  feeling  was 
,vvn  though  here  her  o^wn  voice  was 
alwavs  at  its  best  and  chiefly  be- 
sc   of"  ihe   forcing  of   upper  notes, 
fci-ls    "Vielle   fTnanson  BepagnOle" 
^  charminisly  sung  and  was  one  of 
jiumbern  repeated. 


dances  of  different  parts  of  tha  country 
and  the  distinction  between  those  of  the 
Basque  people  and  those  of  Audalusia, 
old  Castile  and  Arragon  Is  sharp.y 
marked.  For  instance  the  dances 
•■Rueda,"  "So^sa"  (old  Castile  and  Aii-a-; 
eon)  th-;  "Tango"  and  the  "Segiiidilla" I 
of  Andalusia  afforded  delightful  materia, 
for  piano  numbers. 

Mme.  Stanley  appeared  in  the  flr.st 
part  of  the  programme  in  the  costume  of 
a  modern  Castilian  lady  on  Good  Fri- 
dav  and  in  the  la.st  part  i"  the  garb  of 
a  peasant  of  Arragon,  where  the  country 
folk  still  wear  ."iixteei-th  centurs"  drefs. 
-X-..^  b^3';<i''i-  has 


technical  skill  is  of  value,  necause  i.x,>.^.|  /  jt  ,ti»mg  (8  be  ft  tenet  oi  lau 

FriJsh  ts  a  singer  with  Hne  dramatic  in-,  ^^^g  pUyers  that  l^o^^^r 

stinct  and  vigorous  impulses.    She  has    restraint  they  may  be  compelled   o  use 

stmct  ana     6   ^  „„  ^^^^  classics   when  they  come  to  tlie 

moderns  they  may  let  loose  all 
andfcid  discretion  hold  her  peace.  Iheie 
wa#  acme  reckless  smearing  of  luns 
a.ni  some  verv  loose  bowing  in  the  ';on- 
c«rto.  while  oil  the  otlier  hand  the  caii- 
taWle  of  the  first  movement  was  beau- 
tlfulb-  played.  The  slow  movement  was 
well  performed,  but  lU  content  was  noi 


agination  of  a  poetic  tendency 

She  was  not  wise  In  choosing  some  of 
the  songs  on  her  programme  yeeterd.ay. 
Beethov^en  s  "Gloire  i  la  Nature"  (which 
had  another  name  not  long  ago)  was 
much  too  broad  for  her  breath  support 

!ind   Debussy's   "Mandoline     demanclea  yjnummu.  «uw    .„,nn 

fntervX  nTcety  not  in  her  S-asp.  But  «„tlrely  discovered.  Mr.  Hagemann 
on  the  whole  her  recital  was  decidedly]   nlaved  jood  accompaniiftp;^ 


Interesting. 


NAMARA  SINGS  WELL. 

American       Soprano  Entcrtolnsj 

Large  Anfllence  nt  Aeolian  Hall. 

Mme.  Marguerite  Namara,  Amerlcanl 
soprano  gave  her  second  song  recital 
^  the  oresent  season  last  evening  in 
/eoLn  Han  Her  programme  Included 
'an  air  from  Mowirt's  "Le  Nozi«.  di 
7-",  -Ml.  songs  by  PebuFv.  Rr,iu!)S, 

"  Ni.±all«.J^^' '  ,ind| 


Rudolph  Ganz.   and   an  English  group 
with  Schlndlei-'B  "Early  Sprmg. 

Mme.  Namara  has  a  beautiful  %olce 
and  she  shows  some  P"*?^'"^'       "f^an  ( 
,it.    There  is  more  freedom  of  to"*/'^,*'; ' 
I  formerly  though  her  pcale  is  KtlH 
even.    Her  method  of  Interpretation  haaj, 
charm  and  grace  tn  certain  songs  *ui, 
her  stylo  in  general  Is  marred 
cess  of  sentiment.    One  ot  the  Tovvnsendy- 
songs,  called  "Pensee,"  is  dediontea  V9f 
Mmo.  Nam.ira.  and  *.he  rcpea-<'"i 

Kurt  Kohiiidler  played  the  i 
oompanimcnts  with  his  usual  i 
ill.    Tlie  audience  waa  large. 


.A 


\MVORMACK  AT  HIS  BPJST. 

'■'"■Ii*   \niltrnrp  «<  Flanl  Reolt«C  of 

olnitrr'a  Seaaon,  | 

lolih  Mi  Coirnark  gave  his  U«t  r«r'lt»l  , 
tor  tlio  pieseiil  neasoii  a,!  th»  Hippo-' 
d  ome  lac(  eveniugr.  l^e  wll  lb«  lizard 
ngain.  however,  for  h«  Is  lo  slnr  al  Mlm 
I'arrai's  bcneHl  foi  Stage  Women's  Wnr 
Rell»r  Work  «t  (ho  Meliopolllaii  Opera 
llouae  on  Saturday  hii  dfor  the  benefit 
of  the  Catholic  Orphan  Asylum  some 
time  later.  That  people  are  not  tired  of 
lifleiiing  to  him  even  al  the  end  of  the 
^••«son  waa  shown  by  the  size  of  the 
nudieiirn  last  ct'eMlnc. 

'I  he  programme  wag  delightful.  Han- 
clrl  «    'Oh,  sleep,  why  do»t  thou  leave 
ine"  '    ushered    in    the   flrst   group,  to 
■n  hli  h   Kchubei  t.  Mchumaiin  and  Rarh-  ; 
manmov  contiibiiled  the  other  numbers. 
The  "event"  of  the  evenitig  was  in  his 
second  group,  narrjely  "l.'na  Furtlva  ba-  . 
grimii  "  from  'T/Klisir  d'Amore."     Irish  : 
tollx  Boiigs  and  .\iiierica)i  numbers,  end-  i 

'  ing  w  Ith  Sandersons  "Clod  be  with  our 
ho.vs  to-night."  brought  the  concert  lo  an 
end.  Andre  Polah  played  violin  solos  In 
a  manner  which  evoked  hearty  applause. 

I  Edwin  Schneider  was  at  the  piano^ 

VIOLIN  mis 

[lascha  Heif^^^lvt/sp^cfal*^^ 

day  Night  Concert  to  Help 
Families  of  Jewish  Soldiers. 
Seidel  Again  Proves  Artistry 


owtdiii  cvcu  11 
it.s  "rnthu.sinsm, 
patriotir. 

It  liupppnort 
patriotic  sonse, 


I  nKiiiii  til 
'ilrnnio  an. I 
.Mel  (irinack  aurlicntc  in 
pcrsonni,    nni.sicil  and 


By  MAX  SMITH. 

JASCHA  HEIFETZ  and  his  late.«t 
rival,  Toscha  Seidel,  were  both 
heard  yesterday,  the  former  at  a 
.special  Sunday  night  concert  in  the 
Metropolitan  Opera  House,  given  for 
the  benefit  of  the  families  of  the 
.Jewish  soldiers  now  serving'  the 
United  States,  the  latter  at  a  mati- 
nee recital  in  Carnegie  iHall.  Bach 
in  his  own  way,  these  two  boyish 
pupils  of  Leopold  Auer  made  a  pro- 
found impre.ssion.  Rarely  does  the 
public  have  an  opportunity  to  hear 
i  o  much  super-e.xcellent  violin  play- 
ing within  the  span  of  a  few  hours. 

Seidel  need  not  fear  comparison; 
with  Heifetz.  'Inferior  in  some  re-  i 
spects,  he  is  superior  in  others.  To- 
day you  may  enjoy  the  playing  of 
Heifetz  l<ecnly;  to-morrow,  that  of 
Peidel.  The  one  will  never  otfend 
your  taste,  the  other  w-ill  never 
leave  vou  cold.  The  one  inclines  to 
be  academic,  the  other  romantic. 

It  would  be  difficult  to  imagine  a 
more  beautiful  performance  of  Han- 
del's sonata  in  B  major  than  Seidel 
gave.  In  the  Largo  he  preserved  the 
noble  symmetry  of  the  cantilena 
avoiding  the  slightest  suggestion 
sentimental  extravagance.  His 
(one  was  charged  with  emotional 
warmth.  It  Carried  a  burden  of  in- 
tense and  concentrated  expressive- 
ness. His  bowing  had  manly  breadth 
pnd  repose.  Admirable,  too,  was  his 
lerformance  of  Saint-Saens's  Con- 
certo No.  3,  though  rhytiimJcally 
loo  free  in  t'ne  souave  melody  of  the 
Andantino.  How  big,  full  and  clarid 
were  the  harmonica,  the  flagelette 
tones! 

,  In  this  concerto,  as  in  some  of  his 
.subsequent  contriljutions,  which  in- 
jchided  the  Francoeur-Kreisler 
"Slcilienne  et  Rigaudon,"  Auer'sun- 
Dleasant  arrangement  of  Chopin's 
Lithuanian  Song,  a  Brahms-Joachim 
Hungarian  Dance  with  a  few  addi- 
tional splurges  a  la  Auer  the 
Weber-Kreisler  "Larghetto" "  and 
V.  leniawski's  "Polonaise  Brillante  " 
Seidel  had  plenty  of  opportunity  to 
reveal  not  only  the  extraordinary 
k'loquence  of  his  tone,  but  also  the 
lelectrifying  vigor  of  his  tempera- 
ment. 

He  was  heard  to  better  advantage 
even  than  at  his  first  recital  for  he 
never  put  undue  pressure  on  the 
strings  of  his  instrument.  In  Rich 
ard  Hageman  he  again  had  an  ex- 
.ceptionally  accomplished  and  svm- 
jljathetic  associate  at  the  piano. 

iXORMACK'S  LAST 


NIGHT 


By  JOHir  H.  RAFTERY. 

,Tohn  Jlcl'ovmnck,  the  golden-volpeti 
lienor,  the  Irish  minstrel  boy  of  Athlonc 
[the  singer  who  gpts  (and  probably  c\arn.M 
more  money,  more  praise  and  more  af- 
fection from  tue  Atneriean  public  than 
any  other  sincer  of  any  time,  ended  his 


111   be  ,1  nislil,  in  .i 

fur  McCorninck  is  nl.'-n 
by  wa.v  of  le.idinK  all  of  the  preat  oon- 
lemimrary  nrti.sts  of  the  siaco  in  his 
ronlributions  in  beiietif.'!,  cnph  and  hard 
work  in  hcbnlf  of  the  J,iberty  Loans.  Jliit 
it  WHS  another  bis  nisht  niusicall.y  als.i 
for  the  Riant  tenor  ranged  from  Handel 
throiisrit  Soltubert,  .Scliuinunn.  Donizetti 
and  tho  eln.'sieal  composers  to  slumber 
songs  and  Irish  ballads,  and  ended  his 
sot  proKram  with  AN'ilfrcd  .Sandersoiq'.s 
new  prophetic  .song  of  victory,  "(Jod  lie 
With  Otir  Boys  To-night." 

The  personal  note  was  sounded  the 
instant  the  towering  figure  of  McCor- 
inack,  witli  his  iil.Tnd-sniiliug  Irish  fa< 
showed  at  the  edge  of  the  stage  and. 
rose  into  a  spontaneous  and  prolonged 
thunder  ,>f  applause. 

In  many  wnys  the  recital  of  last  eve- 
ning was   explanatory  of  the  singular 
combination  of  nn  amazing  talent  with 
tt  most  ttnstudiedly  ingratiating  person- 
ality yliich  has  cpiililed  iMeCoriuack  to 
hieve  for  him-self  .and  his  arl  ix  unique 
sition  both  as  nn  :irli,-t,  ;in  individual 
and  a  nioney-mjiker  in  tlie  niu.sical  his- 
tory of  this  country.     Ti'or  it  must  be 
emembered  tJiat  the  income  tax  return.'K 
'how  that  he  pays  Government  dues  on 
II  greater  annual  income  than  does  (Car- 
uso,   Geraldine    Farrar,    Mary  Garden 
>r  any  other  grand  opera  star  of  them 
ill.  i 

The  audience    of    last    evening  wnn 
iven  f^n  une.vpected  thrill  by  pMrticipat- 
mg  in  a  flashlight  photograph  taken  dur- 
ing the  intermission.     The  photograi-di, 
taken  by  cameras  placed  on  the  mez- 
f.an'me  floor,  will  sho\v  the  huge  audi- 
torium comiiletely  crowded  and  the  stage 
bccupied_by  L2(X)  ,'idniirers  of  the  tenor, 
knd  it  will  be  an  interesting  record  of 
[he  largest  audience  ever  attracted  to 
hear  John  McCormack  or  any  other  in- 
dividual concert  arti.st  in  Xew'^^'ork  City, 
The  Hippodrome  under  Charles  Di'l- 
ingham's  guidance  has  become  the  head- 
luarters  of  many  of  the  sea.ion's  Sun- 
^Iny  evening  musical  events,  and  among 
Ithese  Mr.  McCoriiiack'.s  hnal  appearance 
(this  season  takes  tir.st  place,  not  nnlr  in 
patronage  but  in  genuine  enthusiasm  and 
pleasure.    One  of  the  unique  elements  of 
ast  nights  pi-ogi-am  wa.s  due  to  the  fact 
that  the  patrmis  in   the  liuge  audience 
had   selected   the  program,   or  at  least 
two-thirds  of  it.  themselves 


lie  l.um  'toil  oinjn,  .if  "Pelleas."  In 
one  way,  tlie  MaciJowell  Club  concert 
was  unit|ue — the  program  actually  rep- 
resented Deliussy,  and  fair  representa- 
lion  is  the  highest  form  of  homage. 

The  introductory  remarks  of  Emilie 
Frances  Bauer,  who  knew  the  elusive 
Debussy  and  his  family  in  his  home, 
would  alone  be  worth  a  special  article. 

Maggie  Teyte  is  one  of  those  rare 
souls,  an  Anglo-Saxon  (she  is  one,  is  she 
not?)  with  Gallic  interpretative  finentte 
and  the  still  rarer  faculty  of  being  able 
to  satisfy  oven  the  rabid  Debussyite. 
Miss  Teyte_  sang  with  warmth  and  in- 
finite intelligence  and,  needless  to  say, 
she  was  the  heroine  of  this  joyful  mem- 
orial service  Walter  Golde's  accom- 
panying was  impeccable  throughout. 

Likewise,  Harold  Bauer  entered  into 
the  spirit  of  the  occasion.  As  he  has 
long  been  a  protagonist  of  the  Debussy 
music,  it  was  peculiarly  fitting  that  Mr. 
Bauer  should  he  elected  to  expound  some 
of  his  compositions.  Some  pages  of  the 
interrogating  "Estampes"  need  all  the 
personal  warmth  and  illumination  an 
artist  like  Mr.  Bauer  can  lend  them.  He 
played  the  "Children's  Corner"  bits 
blithely  and  wittily,  although  we  admit 
we  might  not  have  smiled  with  the  rest 
of  the  delighted  auditors  if  we  had  not 
read  the  vitally  important  titles. 

The  inspired  G  Minor  Quartet,  with  its 
amazingly  beautiful  scoring,  was  made 
by  the  Flonzaley  Quartet  to  sound  what 
the  work  is,  one  of  the  great  examples  of 
modern  composition. 

The  entire  proceeds  of  the  concert 
have  been  forwarded,  through  the  Amer- 
ican Friends  of  Musicians  in  France,  to 
L'Aide  Affectueuse  aux  Musiciens,  of 
which  Debussy  was  a  patron.       A.  H. 
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',TJ}«  Beg  gar  Si-u  d  e  nt 


QermaiisRevive 

.^"'"'"polT^Spson  '.s^ritsy  ^fi^operettas, 
which  the  Oerman  player.?  at  the  Iiwlng 
Place  Theatre  will  present,  began  last 
night  with  the  revival  of  "  Der  isettel- 
Btudent,"  ("  The  Beggar  Student.")  Thf 
^ueet  star  on  this  occasion  was  Ottc 
<;oritz,  who  had  me  assistance  of  manj 
members  of  the  erstwhile  German  choru.' 
of  the  Metropolitan  Opera  House.  Othei 

£rinclpal  rOles  were  sung  by  Kathryr 
-ynbrook,  Else  Kentner,  Hariet  Behnee, 
Ludwig  Eybi.sch,  and  Hanna  Unterklrch- 
ner.  The  piece  ia  one  of  the  best-luiowi. 
operettas  of  tho  German  stage.^  < ' 


I  .  mSS  CHURCH'S  BECITAIX 

Mf.s.";  Marjprie  Chureh  pleased  a  la*ge  au- 
ilenco  with  a  piano  reciatl  in  Aeolian  Hall 
.ast  night.  Youthful  in  appearance,  she  re- 
k-ealed  talent  and  maturity  of  art  in  her 
nterpretation  of  Brahms'  Lntermezzo. 
Opus  No.  118,  and  Waltzes,  Opus  39.  She 
played  five  of  the  waltzes  with  a  lightness 
of  touch  and  a  swing  that  made  many  of 
her  iiearers  feel  like  dancing  to  the  rythm. 

Her  playing  of  Debussy's  Toccata  and  the 
prelude  "Choral  and  Fugue,"  by  Franck, 
showed  that  she  had  firmness  of  touch  and 
the  force  necessary  for  the  heavier  tones. 
Chopin's  "Berceuse"  and  Polonaise,  Op.  44, 
revealed  also  technique  and  clarity  of  tone' 
She  also  played  pieces  by  Raclimaninoff 
and  Liszt,  and  Godowsky's  symphonic 
metamorphoses  on  Johann  Strauss'  waltz, 
' W  ine,  Woman  and  Song."  For  encore 
.sli.  played  Etude,  by  Chopin. 

Soprano  and  Pianist  in  War  Benefit 

Alys  Michot,  a  French  soprano  of  evi- 
dent experience,  and  Lester  Donahue, 
the  pianist,  who  is  about  to  join 
America's  army,  ga,ye  a  benefit  concert 
in  Aeolian  Hall  last  night  for  American 
artists  affected  by  the  war.  Miss  Michot 
was  heard  in  airs  from  "  Manon  "  and 
"  The  Barber  of  Sei^lle."  and  Mr.  Dona- 
hue played  music  of  Bach.  Chopin,  and 
Debussy.  There  were  patriotic  speeches 
and  the  audience  waited  late  for  visiting 
French  soldiers ,  who  were  among  the 
invited  guests.»»*f;5  Hti 


mSS  rLOBENCE  OTIS'S  RECITAL. 


Miss  Florence  Otis  gave  a  song  recital 
it  Aeolian  Hall  yesterday  afternoon.  The 
recitalist,  who  has  been  heard  before  un- 
der similar  circumstances  at  the  same 
place,  has  yet  to  master  some  of  the  fun- 
daments of  her  art,  and  she  should  first 
seek  to  get  rid  of  an  uneyenness  of  tone 
verging  on  a  tremolo  and  to  acquire  a 
more  certain  intonation.  More  than  once 
Miss  Otis  was  decidedly  off  the  line. 

Her  programme  was  well  arranged  with 
the  exception  of  the  inclusion  of  that 
stuffy  old  scena  "Nel  Silenzio,"  which  is 
Donizetti  at  his  most  banal,  and  how  bad 
that  is  need  not  be  said.  Miss  Otis  man- 
aged to  get  through  the  coloratura,  but  it 
is  not  often  that  such  a  poor  showing  h 
made  in  this  respect  even  in  these  days, 
when  this  form  of  vocal  art  is  apt  to  be 
somewhat  neglected. 

Miss  Otis  also  sang  songs  by  Laforge. 
Holmes,  Debussy  and  Dalcroze,  and  a 
modern  American  group,  some  of  which 
were  dedicated,  to  herself,  including  a 
"Laughing  Song,"  by  Gilbert;  "Dream 
Song,"  by  Warford,  and  "Dreams  in  the 
.South,"  by  Scott.  It  was  difficult  under 
the  circtmistance  to  form  any  very  defini- 
tive views  of  these  compositions. 


Debussy  Memorial  Concert,  MacDowell 
Club  Gallery.  Soloists:  Maggie  Teyte, 
Soprano;  Harold  Bauer,  Pianist;  Flon- 
zaley Quartet,  Adolf o  Betti,  Violinist; 
Alfred  Pochon,  Violinist;  Louis  Bailly, 
Viola ;  Iwan  d'Archambeaux,  'Cello.  Ac- 
companist for  Miss  Teyte,  Walter 
Golde.   The  Program : 

Estampes,  "Pagodes,"  "Soiree  danx 
Grenade,"  "Jardins  sous  la  Pluie,"  Mr. 
Bauer;  "Claire  de  Lune,"  "La  Ciiert^ 
lure,"  "Chevaux  de  Bois,"  Miss  Tei/tr; 
Quartet  in  G  Minor,  Op.  10,  Flonr'nlcy 
Quartet;  "La  Flute  de  Pan,"  "Receu  'le- 
nient," "Green,"  Miss  Teyte;  "Childr,  n's 
Corner,"  Mr.  Bauer. 

Debussy  memorial  concerts  are  becom- 
ing the  order  all  over  the  nation,  so  it 
was  inevitable  that  New  York  should 
fulfill  its  obligation  to  the  memory  of 


Musical €s  Begin 
in  Plaza  Hotel; 
Society  Present 

iss  Cecil  Arden,  Victor  Wittgenstein 
and  Mayo  Wadler  Present  Ex- 
cellent Performance. 


M 


Florence  Otis  Is  Plcturesqtrer 

Give  us  this  day  our  Star-Spangled 
Banner !  That  should  be  our  daily 
prayer,  and  Florence  Otis  agrees  with 
us,  for  yesterday  afternoon  at  Aeolian 
Hall  she  delivered  the  stirring  measures 
of  the  national  anthem  with  fervor, 
aided  by  a  thoroughly  patriotic  audi- 
ence. It  was  the  best  number  of  the 
afternoon,  for  in  it  Miss  Otis  had  no  op- 
portunity for  coloratura  singing— what 
shall  It  profit  a  handsome  girl  if  she 
looks  picturesque  but  loseth  her  absolute 
!  pitch?  The  program  would  have  been  a 
I  large  order  even  for  Mabel  Garrison. 
I  ranging  as  It  did  from  a  group  of  old 
j  composers,        Stradella,  Montaverde, 

Routarie,  then  Donizetti  to  Debussy. 
'    The  concert-giver  was  attired  in  blaclt 
'  velvet  and  the  note  of  blue  was  not  ab- 
'.  sent  in  her  decorative  scheme— blue,  the 
i  color  of  hope,   a  vocal  hope  that  was 
I  liardly    realized.      We    dwell    on  the 
;  personal  pulchritude  of  the  young  lady, 
;  because  you  could  look  at  her  when  you 
i  didn't  v."i.sh  to  hear  her.     She  lias  ex- 
cellent material,  but  she  was  too  nervous 
to  do  herself  the  injustice  of  singing 
occasionally  in  tune.    She  evidently  d.d 
not  disappoint  her  friends,  as  the  ap- 
plause was  frequent  and  spontaneous. 

Harry  M.  Gilbert  accompanied  at  the 
piano  and  sawed  wood  and  no  doubt 
bore  the  blame  for  numerous  slips.  To 
be  fair.  Miss  Otis  was  at  her  best  m 
several  songs  in  English.  There  were 
the  usual  ironic  floral  offerings. 


The  first  of  a  series  of  Tuesday  morning 
musicales  at  the  Plaza  Hotel  was  held 
yesterday  under  the  direction  of  Emil 
Reich.  The  society  attended  in  force  and 
enjoyed  an  excellent  programme  contrib. 
uted  by  Miss  Cecil  Arden,  a  young  con- 
tralto vocalist  of  the  Metropolitan  oiiera; 
Victor  Wittgenstein,  pianist,  and  Mayo 
Wadler,  violinist. 

Miss  Arden  has  a  good  and  well  trained 
voice,  which  was  displayed  to  advantage 
in  an  aria  from  Gluck's  "Orfeo,"  wronpi 
attributed  on  the  programme  to  Haydn, 
and  a  "Mermaid's  Song,"  by  the  latter 
composer,  for  which  she  had  to  give  en- 
cores, selecting  old  English  sosgs,  which 
she  sang  agreeably,  though  her  style  is 
rather  heavy  for  that  sort  of  music. 

Mr.  Wittgenstein,  who  opened  the  pro- 
gramme, proved  himself  a  capable  if  no? 
finished  pianist,  with  a  good  deal  of  tem- 
perament. He  selected  short  pieces  by 
Mendelssohn,  Mozart,  Liszt,  Chopin  and 
others,  which  put  no  strain  on  his  re- 
sources or  on  the  appreciation  of  his  hear- 
ers, but  quite  the  reverse,  though  one  has 
heard  "La  Campanella"  ihuch  better  done 
A  "Fugato-IIumoresque,"  ^by  Miss  Mana 
Zucca,  and  a  little  piece  in  MS,  "The 
Dawn,"  by  James  P.  Dunn,  were  both  in 
teresting  and  original. 

Mayo  Wadler,  who  has  plenty  of  fire  and 
a  sweet,  full  tone,  played  a  "Ballade"  by 
hat  too  little  heard  Afro-Anglian  com 
)Oser,  Coleridge-Taylor,  which  was  more 
han  worth  wliile.  His  other  short  pieces 
;voked  encores,, and  the  entire  programme 
fvaa  very  successful. 


MME.  BRASLATJ  rw  SONGS. 

At  Carnegie  Hall  last  night  Miss  Sophie 
Breslan,  of  the  Metropolitan  Opera,  gave 
I  short  recital  of  songs  in  connection  with 
I  Humanitarian  Cult  meeting.  Her  best 
lumbers  were  "Che  Faro,"  from  Gluck's 
Orfeo,"  sang  beautifully;  songs  by  Rach- 
naninoff  and  Decka,  and  the  Hebrew 
:^ment,  "Kili  Eili,"  by  Schalitt.  Colonel 
:iarence  Ousley,  Assistant  Secretary  of 
^.griculture,  gave  an  interesting  address 
in  "Heroism  on  American  Farms. 
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GUIOMAR  NOVAES  PLAYS. 

Pianist  (iharms  Capacity  Audience 
at  Her  Farewell  Recital. 

Oulomar  Novaes.  at  a.  farewell  piano 
rucltal  for  the  sca^oif' yesteMay  In  Aeo- 
lian Hall,  gave  new  evidence  not  only 
if  her  groat  popularity  with  this  public, 
'or  there  was  a  capacity  house  that 
'.verflowed  even  the  stage,  but  she  also 
wrought  to  mo;-e  thoughtful  hearers 
■•omethlng  ot  that  sense  of  beauty  that 
distinguishes  all  her  playing,  with  quiet 
lands  raised  to  the  keyboard,  as  in  bene- 
diction. Miss  Novaes  is  a  remarkable 
>  illst,  who  produces  legitimate  effects 
"fteii  seemingly  apart  from  their  me- 
ihanical  means.. 

Her  performance  yesterday  was  with- 
■  lit  extravagance  of  manner,  never  a 
iiere  gesture — no  "  pussyfooting  " — to 
mar  interpretations  of  poetic  charm.  Her 
program,  all  Chopin,  had  for  its  central 
-cature  ainong  nine  numbers  the  more 
familiar  sonata,  with  the  "  Funeral 
March."  its  main  episode,  done  as  slm- 
jily  as  if  birds  sang  its  melody.  The 
pianist,  gowned  in  flame-colored  gauze, 
.1  changeable  crimson  edged  in  gold,  ap- 
)ieared  against  a  background  of  towering 
palms,  .suggesting  the  "  Green  Man- 
sions "  ot  her  native  Brazil. 

FRIEDA  HEMPEL  TO  MARRY. 

Singer's  Wedding  to  W.   B.  Kahn 
Will  IVlake  Her  American  Citizen. 

Just  before  Miss  Frieda  Hempel  of  the 
Metropolitan  Opera  Company  left  yes- 
terday on  a  concert  tour,  she  and  her 
fiance,  William  B,  Kahn  of  178  East 
Seventy-fourth  Street,  obtained  a  mar- 
riage license  at  the  City  Clerk's  office. 
Neither  has  been  married  before. 

Miss  Hempel;  who  gave  her  age  as  :;2, 
was  born  in  Germany,  and  is  an  enemy 
alien.  The  marriage  will  make  her  an 
American  citizen.  Mr.  Kahn  is  a  New 
Yorker  by  birth,  and  is  with  the  Jntei- 
national  Silk  Company.  He  is  Xi  years 
old.  Their  engagement  was  announced 
some  time  ago.  while  Miss  Hempel  was 
in  Los  Angeles.  She  has  been  singing  j 
soprano  I'Oles  at  the  Metropolitan  for  six 
years. 

No  date  has  been  announced  tor  their 
marriage,  although  it  was  said  that  it 
would  occur  in  June. 

Jacobsen  and  Powell  in  Concert. 

Sas<;lia  Jacob.sen.  a  violinist  of  New 
Tork  s  own.  wlio  already  has  challenged 
Bome  of  the  young  foreign  stars,  ap- 
peared yesttrUay  with  John  Powell,  the 
pianist,  in  a  Carr.egle  Hall  matinee  ot 
the  Humanitarian  Cult,  which  will  soon 
hold  its  hundredth  meeting  there.  The 
program  yesterday  was  in  part  a  rally 
for  the  I-iberty  Loan,  and  during  the 
afternoon  it  developed  that  Mr.  Jacob- 
sen  had  volunteered  to  play  while  so 
ill  that  he  was  obliged  to  leave  before 
his  closing  numbers.  He  was  heard 
«^arly  in  a  Brahrn^'-JcaL•hlm  "  Huiigai 
ian  Dance  '  and  the  S.Trasate  "  Mala- 
aruena  "  and  iii-,'eunerweisen."  while 
air.  Powell  gave  his  ov.n  sonata.  "  Viv- 
Xiniaiicsuuc."  and  .«;ome  pieces  from 
Chopin. 


L«adB  San  Francisco  Philharmonic 
In  a  Program  of  French  Music. 
Nikolai   Sokoloff.    a   young  Rus.sian 
muBlolan.  who  has  conducted  a  popular 
Phllhannonlc  orchestra  In  San  Fran- 
Cisco   against   Influential   rivalry,  and 
who  got  his  professional  trainmg  in  part 
with     the    Boston     Symphony  under 
Getleke,  made  his  bow  to  New  Yot-k  as 
leaider  of  a  special  orchestra  of  ninety 
playera  in  Carnegie  Hall  la.st  evening. 
Wore  an  audience  of  great  size  for  a 
.erlous  conceit  at  this  time  of  year. 
T'rom  ••  The  Star-Spangled  Banner  at 
tho     start     to     Chabrier\s  dancing 
••Kspanft"  at  the  close.  Mr.  bokoloff 
■ut  a  lively  spirit  of  youth  and  quicken- 
inc  enersy  into  the  performance  that 
v»t  good  to  hear  ajid  earned  much  ap- 
plause. 1*>*^  I  *'\iir 

T.-rench  muiic,  of  wVilcb  alone  his 
pi  oeram  number.?  consisted,  recalled  the 
fact  that  Mr.  Sokoloff  had  spent  last 
^'Inter  In  the  war  zone,  where  he  gave 
concerts  for  the  soldleia  and  ai<6isted  in 
S?ganiz  n?  American  aid  for  musicians 
In  France  Last  night,  \\-ith  few  re- 
heari;fl"?lie  gave  in  b.oad  outline  Cesar 
yranck's  noble  symphony,  a  fa.inmar 
monument  of  Belgian  and  T' rench  ai  t 
t.ri  after  it,  in  memory  of  the  late 
jude  Debussy,  two  favorite  nocturno.s. 
Clouds  ■•  and  "  f  eal'val^  •  and  the 
famou.s  "  .Vfternoon  of  a  Faun.  i  ne 
••Faun"  was  particularly  well  played 
■fcv  conductor  and  men.  .,.i,„n,r  » 

Mr  Sokoloff  w.-i,  not  wholly  a 
stranger,  for  he  ha.i  'I'Peared  as  soloist 
here  in  former  year.-,  and  his  ^vife  who 
was  m  the  audience,  is  tho  df^us'll^' 
R*ar  Admiral  Alarix  and  Mrs.  Manx, 
fwrnerly  Grace  Wlklns.  the  actress,  an 
admired  ai-tlst  on  the  Ncw^^orli  »tage. 

French  Miiltary  Band  Arri^ves. 

Slsty  members  ot  the  famou.s  Repub- 
lican Guard  Band  arrived  yesterday 
fron\  Frai'.ce,  to  make  a  tour  of  the 
rantonmenta  and  principal  cities  of  the 
<-ountry  at  the  reqiie.-t  of  Andre  Tar- 
.iieni.  the  chief  of  the  French  Commis- 
..to^    at    Wiu^hington.      The  musicians 

...  .  z\\   -.^11  servk-*-  at  the  front,  and 


MOLOFF  LATEST 
CONCERT  CONDUCTOR 


(leli\  n  ed  ■  by  him, 
vain  rti'1 


'7u 


■•Eili. 

proved  iting.  In 

Andre  L  j  i  Ills  expert  accon'- 
panlst  at  the  piano,  try  to  stimulate 
him  to  a  greater  output  of  emo- 
tional vitality  and  enargj-. 

As  an  encore  at  the  close  of  the 
recital  Cantor  Rosenblatt  sang  the 
"Lia  donna  e  mobile"  aria  from 
•"Rigolet ! 


Violinist  Suecessful  as  Dircc 
tor  of  Orchestra  at  Car- 
negie Hall. 


It  is  a  time  of  great  activity  among 
conductors.    Whether  the  music  lover  is 
to  regard  himself  as  the  subject  of  trials  | 
made  in  the  hope  of  closing  some  of  thej 
openings  In  the  orchestral  field  or  not  isj 
a  subject  for  conjecture.     But  at  any 
'  rate  the  cond-jctors  come  from  all  the 
four  quarters  of  Henry  Hadley'.s  cardinal 
point  symphony,  now  familiar  to  con- 
certgoers,  and  they  direct  performance.'; 
which  attract  more  or  less  attention,  butj 
I  at  this  late  dat<8  |n  the  season  inevitably; 
I  less.  I 
Nikolai    Sokoloff    is   the    latest  ad-| 
venturer  into  the  light  of  publicity.  He 
conducted  an  orchestral  concert  last  eve- 
ning in  Carnegie  Hall.     He  began  his 
career  as  a  violinist  in  the  New  Haven 
Symphony  Orchestra  and  was  not  long 
ago  one   of   those   who   disputed  with 
Henry  Hadley  the  position  of  conductor 
of  this  San  Francisco  Orchestra.    In  the 
city  by  the  Golden  Gate  Mr.  Sokoloff 
hail  much  success.  I 
Ho    conducted    last    evening  Cesar 
Frauck's  symphony.  Debussy's  •"Fetes," 
"Nuages"      and      '■L.'Apres-Midl  d'un 
Faune"   and   Chabrler'.'s   Spanish  rhap~ 
sody.    Mr.  Sokoloff  showed  himself  to  be 
a  director  with  an  excellent  knowledge 
of  orchestral  routine  and  a  good  sense 
of  tonal  values.  He  was  especially  happy 
in  his  management  of  crescendi  and  in 
the  treatment  ot  phrases  requiring  rich 
instrumental    sonority.    His  orchestra 
was  not  as  well  balanced  as  could  have 
been  desired  and  he  seemed  to  be  handi- 
capped by  a  want  of  brilliancy  in  the 
strings.     But  his  concert  was  on  the 
whole  one  commanfling  praise. 


Cantor  Rosenblatt  Reveals' VoM 
of  Exceptional  Beauty,  Evoking 
Thunderous  Applause  in  Musi 
Far  from  His  Accustomed  Fiel 


By  MAX  SMITH. 

CANTOR  JOSEF  ROSENBLATT'S 
matinee  in  Carnegie  Hall,  the 
concert  tendered  at  night  In 
the  same  auditorium  by  Osslp  Ga- 
brilowitsch,  Eva  and  Adamo  Didur 
and  Sascha  Jacobsen  in  behalf  ot 
Russia,  and  the  joint  recital  of 
Mischa  Klman,  Nina  Morgana  and 
Morgan  Kingston,  given  in  the 
evening  under  the  auspices  of  the 
Brownsville  Labor  Lyceunri  In  the 
Hippodrome,  injected  a  little  lite 
once  more  yesterday  In  the  droop- 
ing spirits  of  the  musical  season. 

The   famous   Jewish   tenor  s  first 
public  appearance  since  he  refused 
a    tempting    offer    ffo^  jCleofonte 
Campanini,  director  In  chief  ot  the 
Chicago  Opera  Company,  attracted  a 
great  many  enthusiasts  from  vari- 
ous parts  of  the  city.    Nor  did  the 
golden-voiced   singer  of  synagogal 
chants  fail  to  evoke  thunderous  ap- 
proval in  music  that  wandered  far 
kfield  from   the  paths  he  was  ac- 
customed to  tread.    His  selection  in- 
cluded operatic  arias  f,''."'",  Meyer- 
beer's   "L'Africaine,;     Bizet  s  i^e 
cheurs   des   Perles,"    Halevy  s  La 
Jutve''  and  Verdi's  '■Rigo  etto  '  be- 
sides Massenet's  "Elegie,    Gretcha-  , 
now's    "Lullaby,"    a    Jewish  folk- 
song entitled  ".Aut  P^'P'.'^V}^''' 
and  Chalitfs  familiar  "ElU  Eill. 
^  It   must   be    confessed,  however 
that  Rosenblatt  '"'^s  heard  to  best  | 
advantage  in  the  exotically  Oriental  ■ 
exuberances    of    his    own      B  okay  [ 
Neshomo"  ("My  Lord,  the  Soul  You 
Gave  Me'"),  and  "Omar  Rabbi  Elea- 
Bor"  ("Sad  Rabbi  Eleasor'  ).    In  the 
plaintively   melancholy   cadence^  of 
this  music,  which  asks  for  the  lach- 
rymose portamentos    the  eohS'  th« 
strong  dynam  c  contrasts,  the  -hne- 
Ipun  semi-falsetto   colorature  that 
are  characteristic  of  his  technique, 
he  was  quite  in   his  element  and 
sing  with  convincing  freedom  and 

^^Hl's^'strlct  adherence  to  P'tch  1" 
long  and  complicated  passages,  un- 
accSmpanled  on  the  piano,  v^  as  sur- 
prising.  Extraordinary,  too.  vi  as 
his  dexteritv  in  florid  melody,  which 
he  sang  in  the  most  delicate  and 
tenuous^  head  tones  On  one  occa-1 
Bion  in  the  "Omar  Rabbi  Eleasor, 
for  example,  he  trilled  like  a  so-  , 
prano,  and  with  startling  precision 
^nd  ekse  on  high  C  and  D  nafiraL  i 
For  a  moment  he  even  touched  the 
loftv  F  natural  above.  ,,.„™ 
The  "Questa  or  Quella,'  from 
••Rigoletto,"  which  he  repeated  in 
rfspotise  'to  vociferous  deniands 
Cantor  Rosenblatt  sang  far  mo  e 
successfullv  than  one  would  na\e 
Ixoected  Evidently  he  had  studied 
Caruso^s  interpretation.  Most  of  his 
other  secular  contributions,  how- 
ever he  gave  in  a  rigid  and  stilted 
manner!  with  little  variety  and 
wa?mth   of   expression.     Even  the 


When  .losof  lt.i,-cn:..,il  l .  lur  caiii  >>r, 
stepped  from  the  s.vnagoijue  to  the  con- 
cert staKG  at  Carnctrie  Hall  yesterday 
.iftcniodii.  the  .lews  foiiud  a  singer  who 
promises  to  he  tlieir  .Tohn  Mot-'orniack 
or  Enrico  t'arn,''o.  With  his  black  coot, 
his  kitsohma.  his  full  black  heard,  his 
spectacles  nud  his  naive  w,alk.  he  m^ide  a 
pici';iiresque  appearance  when  he  came 
before  an  audience  so  largo  that  part  of 
it  was  obliged  to  take  seats  upon  the 
platform.  The  fact  that  he  is  supposed 
to  have  refused  an  offer  from  an  opera 
conip.iny  to  sing  at  scvcval  thousand 

j  dollars  a  performance,  st.arted  all  sorts 

'  of  speculai'-.ioiis  as  to  his  ojieratie  possi- 

j  bilitics.  f  i,':  £^f^  ^  Jif' 

Hosonhlatt  lias«a  voice  of  niarveldu.s 
range  acd  of  ihrilling  naality.  It  is  also 

.a  voice  decjily  marte'd  with  it's  rc'.igious 
training.  But  it  is  a  wonrlcrf  U  one  pf 
its  kind  and  so  beautiful  I'.hat  it  gloria 
firs  both  its  racial  attribute  and  its 
method. 

In  the  operatic  arias,  one  from  "L  Afri- 
'caine"  and  tlic  otlier  from  "1/Os  I'eche  irs 
des  Pcrlcs,''  wliich  opened  the  prograni, 
Roscnljlatfs  voice  displayed  many  boau- 
'  ties.  He  had  none  of  the  dramatic  I'.ricks 
I  that  are  second  nature  to  the  average 
singer.  And  of  .style  there  Avas  none. 
But  when  lie  came  to  the  Jewish  sougs, 
he  showed  a  style  and  tricks  of  his  own. 
And  one  of  his  tricks,  which  he  uses 
effectively  and  beautifully,  was  a  double 
voice.  AVhen  he  went  beyond  i^he  tenor's 
range  'and  soared  into  soprano  lerri- 
lory.  the  audience  was  lost  in  wonder  a.s 
to  how  far  he  had  traveled  above  liigh 
C.  which  is  the  measuring  point  on  the 
vocal  thermometer. 

To  hear  him  sing  Hebrew  re'igious 
sougs  or  .Jewish  folksongs  like  "Auf  dem 
Pripichuk"  or  Schulitt's  "Eilii.  Eilii"  is 
like  hearing  McC'orniack  sing  "Ma- 
c-,ishla"  or  "Molly  Braniiigan."  You 
know  tha".  there  is  probably  no  one  who 
could  do  il"so  well  or  remain  so  i';rue 
to  tlie  heart  and  spirit  of. the  music.  It 
was  after  songs  like  these  that  the  audi- 
ence applauded  and  cheoi-ed  him.  Verdi's 
"Questa  o  Quella"  he  sang  in  a  way 
that  could  scarcely  have  hceji  excelled 
by  any  living  tenor.  Grctchauinow's 
"Lullaby"  was  beautifully  and  simply 
presenteil  and  Masseuef's  "Elegie''  was 
finely  done,  e.\eept  that  when  he  softcn.s 
his  voice  he  has  a  tendency  t6  muffle  it. 

He  makes  both  Hebrew  and  Yiddish 
noble  sounding.  In  French  and  Italian 
his  enunciation  is  almost  non-existent. 
The  faults  in  his  mei'hod  of  voice  pro- 
duction are  probably  many,  b-.it  with  a 
great  gift  of  singing,  he  i.s  one  of  the 
most  interesting  artists  now  on  the  rfe- 
cital  platform. 


"Akla"  S'. 

the  .\born  Grand  Opera  Company  last 
night  began  aji  engagement  of  two  weeks 
in  the  Bronx  Opera  House.  The  perform- 
ance of  Ih©  lyrical  old  work  was  hishl> 
pleasing  to  the  audience.  •••■^ I / 

The  ijrinclpal  singers  were  Mme.  Maiie 
Stapleton  Murray  in  the  title  pai-t.  Mis,' 
Marguerite  Fontresse  as  Amneris,  Giu- 
seppe as  Rhadamos,  .Mfrr.'-i  ts'^nrman  s.s 
Ramfis  and  Joscpli  i  ;  o. 


[French  Band  from 
Trenches  Heard  a/20 1 
MrJI(uratoreSingi\ 

Milsique    Militaire   Francais  Give^l 
Notable  Concert  in  Car- 
negie Hall. 


Music  by  the  famous  French  militarj 
band  now  in  this  country  whose  member.- 
recently  were  fighting  in  the  trenchef 
stirred  a  great  audience  in  Carnegie  Hal 
to  applause  and  cheers  last  night.  Mem- 
bers ot  the  French  High  Commision,  un- 
der whose  patronage  the  Musique  Mil 
Itaire  Francais,  as  the  band  i.s  officiall> 
known,  occupied  a  box.  Members  of  th( 
French  colonjes  of  this  and  other  citlef 
largely  made  up  the  audience,  as  was  evi- 
dent by  their  cheering  of  the  musician.' 
and  their  lustily  singing  in  }he  chorus  of 
"La  Marseillaise."  sung  by  Lucicn  Mu- 
ratore,  Frem-h  tenor,  of  the  Chicago  Grand 
Opera  Company.  1  He  was  obliged  to  re- 
peat the  anthem,  which  lie  did  most  dra- 
matically and 'with  beauty  ot  voice.  Th» 
audience  almost  drowned  him  out  in  th« 
chorus,  so  lustily  did  the  patriotic  ones 
sing.  , 
,  There  were  other  features  that  pleased, i 
one  in  particular  being  the  violin  playing; 
of  Mr.  Debruille,  who  demonstrated  that 
France  undoubtedly  has  a  player  that 
equals  if  not  surpasses  the  work  of  Mr. 
Kreisler  in  facility  of  technique  ahifl' 
sweetness  of  tone,  as  shown  in  his  inter- 
pretation of  "Rondo  Capriccioso,"  jby  | 
Saint-.Saens.  Thc/bajid  also  showed  that 
there  were  at  least  six  lother  members 
who  could  qualify  as  soloists.  They  are 
H.  I,.  Le  Roy,  clarinet;  M.  Margy,  viola; 
J.  Miquellc.  'cellist;  M.  Herman,  bassoon, 
and  H.  Massardo,  cornet,  who  played  the 
solo  parts  and  the  septette  in  the  .Andante 
and  finale  movements  of  the  Beethoven 
"Concerto." 

The  band  showed  some  of  the  French 
wa.vs  of  interpretating  Hs  selections  by 
giving  opportunities  for  contra.sts  in  the 
tonal  playing  of  the  military  brass,  wood 
winds  and  the  string  instruments  in  turn,: 
with  excellent  attention  to  climaxes. 

The  opening  number  was  the  "Ovei-ture" 
from  Massenet's  •Thedre"  and  was  fol- 
lowed by  Bizet's  "L'.\rlesieane."  These 
were  in  light  vein  in  addition  to  the  "Rhap- 
sodie  Norvegienne,"  hut  there  were  more 
.■sombre  selections  later.  They  were  the 
"Dance  of  Death."  by  Saint-Saens;  "Sam- 
bre'  et  Meuse."  by  Planquctte.  and  the  j 
hymn,  "Aux  Morte  pour  la  Tatrie."  which  f 
was  writtt^n  by  Charles  T'egin  ,  who  was) 
killed  in  the  battle  o£  the  Ma-  i  m- 

ber,  WH.  ,  


Trio  of  Comoosers  at  J 


In  Carnegie  Hall  yesterday  afternoon  | 
some  two  thousand  persons  took  advan-l 
tage  of  the  opportunity  to  hear  the  Rev. ! 
Josef  Rosenblatt,  cantor  of  tho  First 
Hungarian  Congregation  Ohab  Zedek, 
whom  the  Chicago  Opera  Company  re- 
cently tempted  with  an'  offer  ot  $1,000  a 
performance  to  sing  In  opera-  Many  of 
them  were  of  his  crni  people  and  they 
seemed  to  take  particular  interest  in  three 
Jewish  numbers  which  his  programme 
contained,  one  of  Uiem  a  composition  by 
himself. 

That  Mr.  Rosenblatt  has  an  unusual 
tenor  voice  is  not  to  be  denied.  It  is 
full,  rich,  resonan'i,.  ample  of  power  and 
range,  one  of  natural  beauty.  His  man- 
ner of  using  it,  however,  is  not  thatjtp 
wliich  those  who  go  muph  to  concerts  or 
the  opera  are  accustomed,  nor  is  his  use 
of  the  falsetto  voice  for  pianissimo  effects 
common  on  the  concert  platform. 
'  Although  there  was  variety  in  this  pro- 
gramme, there  was  not  sufficient  variety 
in  his  stvie  to  pre'vent  a  degree  of  mo- 
notonv  from  being  felt.  A  wider  range 
o'  musical  experience,  however,  ooubtless 
would  have  made  a  vast  difference  in  him 
as  a  concert  singer,  for  a  Jewish  folk  song 
eave  indications  of  undeveloped  qualities 
tor  a  lieder  singer,  and  the  "O  Paradiso 
from  "L'Africaine"  and  Verdi's  "Questa 
o  uella'  revealed  dramatic  spirit.  This 
last  elicited  so  much  applause  tiiat  Mr 
Rosenblatt  repeated  it. 


"TTHRBE  composers  took  part  in  the  | 

concert  given  by  the  New  York 
Military  Band  o"n  Columbia  Green 
last  night.  Percx  Grainger,  who  is 
now  an  instructor  at  the.  Army 
Music  Training  School  at  oGvernors 
Island,  appeared  in  .the  triple  ca- 
pacity ot  composer,  pianist  and  con- 
ductor Mr.  Grainger  directed  the 
band  in  his  "Colonial  Song;"  he 
played  the  piano  part  in  his  "Gum- 
rucher's  March"  (specially  arranged 
for  military  band),  and  held  the 
.baton  while  the  other  instrumental- 
ists performed  his  arrangem.ents  of 
an  Irish  song  from  County  Derry 
and  "Shepherd's  Hey." 

•  The  Volunteer,"  a  patriotic  piece 
by  Garden  Simons,  was  presented  oy 
its  composer  as  a  trombone  solo. 
The  third  writer  of  the  evening  was 
Conductor  Edwin  Franko  Goldman, 
whose  recent  work  the  "Columbia 
March,"  was  given  its  first  public 
performance.  The  march  is  dedi- 
cated to  the  faculty  and  students  oi 
the  university. 

Fully  six  thousand  persons  gave 
■  enthusiastic  encouragement  to  the 
band  and  its  "guests."  The  pro- 
gramme was  not  limited  to  the  se- 
lections already  mentioned,  but  also 
comprised  Auber's  "Masan.ello 
overture,  two  of  Brahm's  Hungar- 
ian dances,  the  tone  poem,  "Finlan- 
dia,"  by  Sibelius,  and  excerpts  from 
I.ecin  Cavallo's  "Pagliaccl." 
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With  every  aeat  In  the  theatre  occu- 
pied, with  lOiirlco  Caruso  and  his  bride 
Iiiiost  safely  hidden  In  a  box  and  with 
umirods  of  Ulsappoltited  persons  left  oul- 
Ide  nhen  tho  supply  of  tIcUels  van  out. 
Ite  San  Carlo  Grand  Opera  Company  last 
Ight  gravo  tho  ilret  of  twenty-four  per- 
jmiancea  of  opera  in  the  Shubert  The- 
tre.  The  opera  was  Verdi'*.  "A  Id  a." 
Fortune  Gallo,  Impresario,  has  brought 

New  York  practically  the  same  aggre- 

tlon  of  artists  which  he  had  here  last 
aaon.  He  has,  however,  a  new  conduc- 
ir,  Gaotano  Merola,  who  has  seen  service 
Ith  Oscar  Hammersteln.  Carlo  Peronl, 
ho  conducted  last  season's  performances, 

now  band  master  at  the  Pelham  Bay 
javal  training  camp. 

With  AIlsB  Ealzabeth  Amsden  in  the  title 
Me,  Miss  Stella  Dcmette  as  Amnerls, 
eon  Zinovieff  as  Radamea,  Joseph  Roger 
3  Amonasro  and  Pietro  de  Biasl  as 
amfis,  "Alda"  was  sung  with  enthusi- 
im  and  In  a  manner  that  won  rounds  of 
pplause  and  many  recalls  for  the  prin-  \ 
pals.  Mr.  Zinovieff  at  short  notice  took 
\e  place  of  Manuel  Salazar,  who  is  on  hIS 
ay  from  Costa  Rica  and  as  expected  to 
;-riv6  yesterdawy.  His  slning  of  the 
elesta^  Alda  gave  the  audience  Its  first 
oportuntty  to  express  its  appreciation  of 
im. 

Liatar  Miss  Demetta  and  Miss  Amsden 
are  the  objects  of  similar  demonstrations, 
r.  Merola's  conducting  was  spirited,  but 
;  times  he  permitted  the  orchestra  to 
/erbaJance  the  singers. 
Tt  was  at  the  end  of  the  first  scene  of 
le  second  act  that  someone  In  the  au- 
once  espied  Mr.  Caruso  in  a  box  at  the 
ght  of  the  stage,  sitting  behind  his  bride 
id  in  the  shadow  of  a  curtain.  He  called 
at  the  famous  tenor's  name  and  others 
amedlately  took  It  up.  Finally  Mr.  Ca- 
130  stepped  out  of  the  shadow  and  bowed 
id  smiled,  while  everybody  applauded, 
js.  Caruso  appeared  to  enjoy  the  sltua- 
on.  At  the  other  side  of  the  house  were, 
embers  of  the  Metropolitan  and  the 
hlcago  Opera  companies. 


but  (iaetano  MerDla  is 
ho  realizes  that  Verdi's 
,„u-.u  ..uun.  ^  fire  of  Utterance. 

Sienor'  Gallo's  coming  is  welcome. 
Too  often  do  we  sleep  in  opera,  too 
often  s  the  gallery's  enthusiasm  stilled 
by  somnolence  Ui.  the  pit     Like  base- 
ball,    opera    is    improved    by  ye.l''"K 
U.-acheVs.    If  you  don't  believe  it  go 
this  week,  or  next,  or  the  week  after,  to 
r  he  Shubert  Theatre.    Later  on  you  can 
11  be  circumspect  at  the  Metropolitan— 
I  'that  is,  if  Mr.  Caruso  doesn't  happen  to 
be  singing. 
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MISS  j^RIO  SINGS^JUUET. 

Ra'ph^rrolle  the  Romeo  of  San  Car- 
lo's Matinee — "Trovatore"  at  Night. 

Between  a  matinee  "  Romeo  and 
Juliet,  '  with  as  young  and  pleasing  a 
pair  of  lovers  as  might  act  In  Shake- 
spear's  play  instead  of  the  usual  vet- 
erans In  Gounod's  opera,  and  an  evening 
of  "  Trovatore,"  with  a  Russian,  two 
Americans,  and  two  Italians  In  the  cast,j 
tho  San  Carlo  slnger.«i  made  a  top  record  h.rmanrp 
for  their  season's  first  week  of  seriousl  pivoii 
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By  JOHN  H.  RAFTERY. 

l/Hft  CTcnins  llie  Society  of  American 
Singpi-s  romplHtel.v  disi'^ipat' d  Va"  miK>;i);- 
<'T\  idoo  that  the  ciin-pnt  se-ison  of  <);)c:'ii 
<'V>miiiii<>  at  OiP  Park  Theatre  is  to  hp 
ffirfn  cntirply  in  Knt'lisli.  for  the  per- 
of  "("arnien"  was  not  pnl.v 
ll)c     origiual     Frpncli,  hut 


opera  yesterday  at  the  Shubert.     The!  „f  (hp  vivacit.T.  aiitliority  and 

Krenchkwork,  like  the  other,  was  sungi  ^j,^.  eleeancp  whioh  iharacterizes  this 
In   Italian,   at   ordinary  theatre  rates.l  ^.^,|.^.  „.h(,„  j-iveu  in 

Rnth  were  oo.stumed  and  staged  amaz-  .  .  , 

boin  -       iir,i,«o h^s  native  tonc.ip.  Margupnra  h.vlvia.  the 

inelv  well  for  the  money,  and  the  nousei  ^  ,^ 

was  twice  sold  out,  afternoon  and  night,  pet  'prima    donna   wf   tlip    Paris  Opora 
There  have  been  JuUets  of^world-f!^^^^^  Comiqiie.  and  later  f.f  the  Cliicago  Opera 
who  would  have  given  their  prima  donna  ^  > 

salaries  for  the  fresh  charm  of  the  de-  (  ompanr.  sane  tnp  til  l"  role  for  IhP  .>«>tb 
butante,  Que.en  Mario,  who  h|j|jJinE Jier  ^.^^^    ^^^j        ^^^^  jj,,,^,,^^^ 


first  three  roles  on  any  .stai 


^itfs'week  •^'^P.  and  in  the  onlv  lanE:iaCP  m  wl 
She'gave  the  waltz  song  ItHpamy  air  fhe  has  ever  sung  it.  nlthoujrl,  she  has 
of  rnalden  fancy,  and  .she^%cted  the  lieen  a  mnst  welcoiiipd  and  fncrtshe<l 
tragedy  sincerely  and  simply.  Marta  Carmrn  in  Spain,  in  Knglanfl.  in  Itat.v. 
Mells  was  the  page,  Stephano.  Ralph  jp  Russia  and  in  Australia,  as  well  as 
HrroUe  and  Luciano  Rossini  put  a  war-  -^^^   \nipi  i.  a 

like  touch  to  the  duel  of  Romeo  a^nd'Tyi      i;;;  r,.^,.,.,,  M.,,!;,-,  j),,,,  Tosp  of  the 

bait.     Enzo  Bozzano  was  a  good  Friar  '  ^ i  ^i'>   M ,  1 1  ui ,  the   Don  .lo.^p  ol  nr 

L,aurence,  and  Joseph  Royer  sang  Mer-  prv\srnt  la-t  al-o  is  niesl  at  hoin-  iii  the 
cutio's  air.  KpriT  li    ■n  iainai,    .'Uid    llrnri    S<'ott.  the 

Mr.  Gallo's  singers  for  "Trovatore"  Kwiamill,.  Is  well  ac-cnstonied  |o  tlic  flu- 
last  evening  were  9steUe  Wentworth,  linsiiy-o  nf  the  Parisian  rendition. 
Stella  De  Mette,  Leone  Zinovieff,  Ro-  ,,  ,,  -i,:,,  ...oved  to  h 
berto  Viglione.  and  Pietro  di  Biasl. ^  »r,  ' '   ^ "        ,7,.     ' ,  , , 

Merola  conducted  both  performances.       jolc  .Micafla,  aid  I.h  n 

  r  rasi|ilifa .  Idiiud  no  did 

linjriial  voi  I II  j  r.--ni "  n  1 -5  ol 

I'ndci-  tiv-  i.r-  =  k  und  y 
iny  ..r  ( 
•  a  pit  'A  I 

m  i  1 1  a  r  i  t  T 
ijiiiokli  .' 

lev  stasf  jronpincs.  cansfd 
srncp  of  an.v  n^^pd  id"  w  a  t  rli  i  n  •.;  tlio  ron- 
ductnr's  liaton  al  o\or\  clDinuo  in  the 
tempo  and  phrasinr.  Mnio.  Syh;i  iiat- 
iirall.T^and  d''^o)  \  od ly  f  ni  iir^d  otT  tlipsine- 
ing  «"d  ni'tinc  iiouors  <ir  ilip  oveniiij. 
Ml'.  Maitin  fnlly  sustainiu;  c\ cry  exac- 
tion of  his  son-'  numbers  and  i|nitr'  rrans- 
cpndihs'  liis  male  associates  in  tlip  tin- 
f|iia!ifips  of  his  iiu- 


I 


I'he  San  Carlo  Grand .  Opera  Com 
liny  opened  a  three  weeks'  season  last 
Ijht  at  the  Shubert  Theati-e  before 
audience  which  might  have  com* 
aight  from  one  of  the  minor  Italian 
ra  houses.    It  was  a  sort  of  Italiar, 
home    night    transplanted  into 
erica,  and  the  war  and  Anglo-Sax- 
lom  and  all  other  matters  hostile  to^ 
national  sport  of  the  modern  Ro- 
is   were   relegated   out   of  Forty- 
|rth  Street.    It  was  strictly  an  Ital- 
I  aflfair,  and  when,  during  the  first 
ermission,  the  house  caught  sight 
Enrico  Caruso  and  his  bride,  and 
\  applause  threatened  to  render  the 
ubert    golden    palace    roofless,  no 
5  was  a  bit  disturbed.    Caruso  rose 
h,s  box,  bowed  and  waved  his  hand, 
s.  Caruso  remained  seated.    It  was 
one  big  and  enthusiastic  family.  , 
'oitune  Gallo  chose  for  his  opening 
rdi's  "Aida,"  which   is  one   of  the 
masterpieces   appreciated  by  the 
c  office.    Signor  Gallo  is  a  manager  I 
discernment.    He  knows  his  public, 
1  he  knows  that  if  he  is  to  give 
■ra  anywhere  outside  of  the  Metro-  ' 
itan  'he  must  give  it  in  the  Italian  I 
nner.  ,  j 

;o  he  gave  it  to  us  last  season,  so  i 
gives  It  to  us  last  night,  opera  a 
le   crude   perhaps,  a  little  shabby 
scenery,   skimpy  in   costumes  and 
let,  but  vigorously  sung  by  artists  I 
admirable  quality,  supported  by  an 
hestra  and  a  conductor  who  in  spite 
I  union    rules   play   with    all   their  I 
^ht  and  as  if  they  enjoy  it.   Vigor  i 
t  is  the  quality  Fortune  Gallo  gives'  j 
a  quality  beloved  by  the  Italian  i 
ve  all  others.    The  San  Carlo  Grand 
3ra  Company  gives  us  performances 
ich  are  neither  apperitifs  for  tired 
hion   nor  faultless  museum  pieces, 
is  alive  and  its  audiences  are  alive' ' 
I  it  is  hard  to  tell  which  are  more" 
eresting,  the  performances  on  the 
ge  or  those  in  the  auditorium. 
,ast    night's    Aida    was  Elizabeth 
sden,    remembered    from  Century 
jra  days.   She  was  an  excellent  Aida 
n;   she  is  a  better  one  now.  She 
isesses  a  voice  of  peculiarly  thril- 

4  quality  and  she  sings  on  the  pitch 
i  Radames  was  Leon  Zinovieff,  who 

not  always  sing  on  the  pitch,  but 
0  made  up  for  it  by  the  power  and 
liness  of  his  tones.     The  Ammeris 

5  Stella  Demette,  once  of  the  Metro- 
itan,  whose  voice  has  developed  into 
'  of  the  finest  contralto  organs  now 
ore  the  public,  and  in  the  Amonasro 
.Toseph  Royer  it  is  not  difficult  to 
ognize  a  barytone  of  equally  beauti- 

""'lo  othpr  sinirers  were 


'oniliM'Mir  Kiih 
pPl'lorma  lO'"'  I 
cd  an  iinnsi 
w  il  li  1  lip  score. 
Hid  lootinaallv 


San  Carlo  Co.  i"  "  La  Travlata." 

"  La  Travlata  "  was  added  to  the  San 
Carlo  operas  at  th^  Shubert  last  eve- 
ning, with  Marcella  Craft,  Romeo  Bos- 
cacci,  and  Angelo  Antola  in  Verdi's 
tuneful  retelling  of  Dumas's  "  Camille." 
Miss  Craft  made  Violetta  dramatically 
vltal  and  not  a  mere  singing  doll ;  she 
gave  the  "Ah,  Fors  E  Lul  "  seated  at 
her  empty  banquet  table,  .springing  up 
at  a  final  topnote  for  the  contrasting 
"  Sempre  Libera."  Mr.  Boscaccl  and 
Mr.  Antola  sang  agreeably,  and  the 
bpera  was  well  staged.  The  Shubert'. s  ^ 
large  audiences  have  led  to  requests  for  ji^ncd  and  cncctiv 
a  longer  sta_y  of  Mr.  Gallo's  company,  pcfsouation. 

I'hp  incidpntMl  daii'  C 


accept- 
hc  fir  (.'osta, 
riiitic,  the 
I  lie  )iarl. 
Ill  1 13  thf  I  ii'  road- 
rd  n:i,2cn-)an.  a 
-  'It-d  .-nul  the 
,  I  I  fv  th"nii  fa- 
'I'hr  rciii  f  Teas 
■ipparcnl  in  bet- 
Ill  r  ab- 


3on  due  in  Boston  and  Quebec. 

..'"''i'^i'J'',''  P\  SUZANiNE.  opera 


\i  pre  hoaut  ifiillv 
I'wka  d^ 


act    translated  from  the  original  Italian 

Harite.  a  dumb  servant  ( . . . . 
Uonductor— CJaetano  Merola. 


.Joseph  Royer 
.  .Natale  Cei-vi 


The  San  Carlo  Opera  Company  at  the 
Sliubert  yesterday  afternoon  added  to  It.s 
current  season  of  Italian  popular  clas- 
sics in  New  York  the  first  performance 
thi.s  company  has  yet  given,  here  or 
el-sewhere,  of  an  opera  sung  in  English. 
Wolf-Ferrari's  charming  "  Secret  of  Su- 
zanne '•  on  this  occasion  meant  more 
tlian  the  pleasuring  of  a  single  matinee 
audience  on  Broadway,  foi-  the  present 
sinsers  will  continue  it  in  the  course  of 
a  long  American  tour  and  will  sing 
English  as  a  definite  expansion  of  their 
former  repertory  of  French  and  Italian. 
By  clo.se  coincidence,  another  ambition 
of  years  will  be  realized  when  their  im- 
presario.  Fortune  Gallo.  gives  tomorrow 
night  a  work  of  a  second  Italian  not  re- 
cently on  their  list,  Puccini's  "  La  Bo- 
hSme,"  of  which  the  composer's  agents 
here  have  offered  free  use  at  a  benefit 
of  ihe  Italian  War  Relief. 

■  The  Secret  of  Suzanne,"  last  sung  in 
English  at  the  Century  by  Thomas 
UKUmers  and  Lois  Ewell,  had  again  for 
it.s  new  interpreters  at  the  Shubert  yes- 
nf  rVi  J'^^  arti.st.s.  Marcella  Craft 


done  li,  p-.d 
:iiid  the 
most  pinp 

It  was  oiiscr\"cd  lli.nr  rlip  few  incinial 
tics  in  til"  artinc  and  voipins  of  th,p  \ 
larsc  choras  had  largely  di^raiippa red.  the 
unison  of  attack  was  far  nioi-:^  iirrrpct 
than  at  any  parli''r  |  icvfovnia  nee  :ind 
larcpr  and  hpttci-  sl^id^d  pllpcfs  wore 
fiained  through  ihc  evident  psialdish- 
mpnt  of  (  otiHiien.  p  in  all  of  the  cnscni- 
blp  niembpi-i.  ninn\-  of  \\lion-i.  as  flip 
patrons  of  tlic  l  Ifipra  t'omirjiie  .-ilrpady 
know,  are  havinc  their  liis(  prnfessinnal 
exppriencp  this  ^^ppk. 

iSa/2  Carlo  Singers  I 
Delight  Audience 
with  "The  Barber 


id  Piptro  do  Biasl,  as  I 
U.I  ilio,  iicriiii 0  liif^mselves  to  over  ac- 
centuate tho  hi«h  comedy  of  their  part  at| 
times,  the  audienco  gave  Itself  up  to 
hearty  laughter.  'Miss  Alice  Homer  and 
Luciano  Rosjtiiil  completed  the  cast  of  a 
deliarhtful  DprformH.ncp. 

The  Ka^  Carlo  Opera  Company  began  j 
a  season  of  four  weeks  last  evening  at  | 
i  tho  Shubert  Theatre.    The  opera  chosen  ! 
ifor  the  nrst  revelation  of  the  vigor  of  the  i 
'conipany  was  "Aida,"  a, -work  long  asfio- 
ciated  with  vocal  trumpetings  and  sheen 
of,  armorial  splendors.     To  receive  the 
glories  of  Verdi's  music  and  Signor  For- 
tune Gallo's  energetic  singers  there  was 
a   large  and  well    prepared  audience, 
equipped  with  warm  hands  and  tender 
souls.     Hence   it   was  an   evening  of 
jubilation,  for  every  powerful  sound  on 
the  stage  drew  forth  louder  ones  from 
the  auditorium,  till  it  seemed  a-s  if  the 
generous  rivalry  must  in  the  pnd  split 
the  unoffending  celling. 

The  general  verdict  will  probably  be 
that  this  was  a  goo<l  performance  for 
the  price.  Sceptics  may  grumble  that 
you  cannot  buy  a  good  cigar  for  a 
nickel,  but  this  is  not  the  true  spirit  of 
the  time.  The  law,  a.<s  laid  down  by  the 
scribes  and  orators,  is  that  some>  opera 
1  is  better  than  other  opera,  but  there  is 
no  such  thing  as  bad  opera. 

It's    £aiicatlonaI  AnyltoTr. 

And  of  course  we  must  not  forget 
that  inexpensive  opera  is  always  "edu- 
cational." Opera  at  $6  a.  chair  is  not 
educational;  you  have  to  be  educated 
already  before  you  go  to  that.  When 
you  go  for  less  than  half  that  price 
lyou  are  sitting  at  the  feet  of  teachers. 
j.\t  any  rate  thi.q  Is  the  doctrine  which  is 
itaught  in  high  places  and  duly  promul- 
,'gated  in  public  prints. 

Among  those  who  received  instruction 
iaet  evening  was  Enrico  Caruso.  When 
.at  the  close  of  the  first  scene  of  the 
jsecon  dact  the  audience  discovered  him 
jin  a  right  hand  box  he  was  applauded 
a.s  if  he  had  been  the  Rhadames  of  the 
performance. 

The  persons  chiefly  Implicated  in  the 
proceedings  on  the  stage  were  Elizabeth 
Amsden  as  Ai-da.  Stella  de  Mette  as 
Ainneris,  Leon  Zinovieff  as  Rhadames. 
Joseph  Royer  as  ^uionasro  and  Pietro" 
de  Biasi  as  the  Hiffh  Priest.  Mr.  Zino- 
vieff replaced  Manuel  Salazar,  -n  ho  was 
originally  announced  as  the  Kgyptian 
soldier.  It  can  be  said  of  him  that  he 
showed  more  discretion  in  his  singing 
than  some  of  the  others,  though  he  was 
always 


.    ,  agreement  with  all  of 

Knrylo.  |  them  as  to  pitch.     But  since  the  or- 
a'.idiencp  .-LMin   manifested  the  j  chestra  had  many  differences  of  opinion 
hatic  anil  '~ii-iainp,|  cnlhiisiasm.  j  on  the  same  subject  his  wanderings  were 
'   ■'        '      "  "   J  perhaps  not  astonishing, 

Stagrlnsr  Tay  Hoover  ana  Garfleld. 

Miss  Amsden  sang  and  acted  Aida 
just  as  she  used  to  in  her  Century  Opera 
days.  Stella  de  Mette  marched  through 
her  role  conventionally,  and,  inideed, 
convention  ruled  generally. 

The  mounting  of  the  opera  was  in  ac- 
cord with  those  principles  of  coneerva- 
tion  which  are  now  in  force.  "Aida"  is 
an  opera  calling  for  spectacular  attire, 
and  when  given  by  a  company  appearing 
low  prices  ca.nnot  be  expected  to  daz- 
-le  the  eye.  The  restorei-s  of  the  Eliza- 
bethan drama  would  perhaps  rejoice  at 
the  opportunity  to  .show  that  the  work 
could  be  made  to  stand  entirolv  on  its 
noble  musical  content;  but  this  also  Is 
to  be  expected  at  the  money. 

The  most  important  fact,  then,  to  be 
ercorded  this  morning  is  that  the  theatre 
was  crowded  and  there  was  no  doubt 
that  the  audience  liked  the  performance. 
"Rigoletto"  will  be  given  to-night. 


Craft  looked  and  sung  charming- 

f"  —  -  -  -  -  -  ■ 

band's  suspicion'^  Mr.  Royer,  "a ~ba:ri 


'  •  '.^t^{;!/'^^■o'«^"'^•ife  wuo  so  secretSve- 


Rosini's  clasoip  operatic  comedy,  "The 
Barber  of  Sevilie,"  was  sang  for  the  first 
time  Oils  season  by  the  San  Carlo  Grand 
Opera  Company  in  the  Shubert  Theatre 
last  night,  and  as  sung  and  acted  by  a 
competent  cast  it  was  one  of  the  best 
bits  of  comedy  along  Broadway.  It  was 
evident  to  those  in  the  large  audience, 
who  had  heard  the  opera  in  different  con- 
ditions, that  this  marvel  of  composition, 
which  has  witlistood  the  changing  tastes 
in  music  for  two  years  more  than  a  cen- 
tury, is  often  beat  seen  and  heard  to 
better  advantage  in  the  most  Intimate 
surroundings  of  a  playhouse  the  size  of 
tho  Shubert  than  in  the  vastness  of  a 
regular  opera  house. 

Miss  Queena  Mario,  who  sang  tlie  rdle 
of  Roslna,  enhanced  the  reputation  as  a 
singer  which  she  has  made  since  her  d^but 
In   opera  with  the  San  Carlo  company 

this  season.  Tier  voice  is  well  adapted 
to  the  requirements  of  the  part,  and  -she 
;ittacked  the  florid  arias  in  tlie  opening 
of  tlie  second  act  with  excellent  judgment 
and  a  fine  appreciation  of  histrionic  re- 
quirements. She  was  called  frequently 
to  the  front  of  the  stage  by  the  continued 
applause  of  the  audience,  ller  worl-c  was 
the  more  appreciated  because  of  the  fact 


^3  /f'S- 
ELiVIAN  PLAYS  TO '6;000. 


at 


r  imbre. 


was  ro  fais.  ..ofi''^  comedy,   and  there 
rioUta^  htte^e'd"!?,?,o';l 
tL\^l    ^d  yjH?o|r^  "lacked    of  a 

Iiearsal,  will  be  ftilly  made  up  In  repeti- 
tions on  the  road.  "  The  Secret  "  spells 
another  San  Carlo  success.  It  was  fol- 
lowed   In    yesterday's    double    bill    by  ^  

■■  Pagllaccl.';  sung  In  Italian  b>-  Ml.s.s  jjji,.^,.  g^e  had  sung  sn  equally  difficult 
Lraft,  and  Messrs.  Agostlnl  and  Royer.     yg,^  ^„        preceding  night.   In  the  music 
'•     ■    ,"  les.^on  scene  she  sang  Arditi's  familiar 

waltz  song.  ^ 

The  pleasure  Tvhich  patrons  of  opera  at 
the  Subert  had  in  listening  to  Joseph 
Royer  w^as  renewed  by  his  presentation 
j  of  Figaro.  He  was  a  merry  barber,  with 
[a  resonant  barytone  voice.  Romeo  Bos-j 
I  cacci  was  a  more  than  acceptable  Alma- 
|viva,  and  when  he,  Mr.  Rover,  Natale  I 


Pi;ssian  Violinist  is  Applauded 
Hippodrome  IViatinee. 

^iiisclia  Elman  and  Mai-guerite  Xamar.. 
T.  ere  the  artists  yesterday  afternoofi  at 
Ihe   Hippodrome   at   the   second   of  a 
i        r    Sunday   afternoon  concerts, 
(lied,  every  floor  in  a  honse 
5,(X)0,  besides  a  thoii^and 
i.^.jv.s  Oil  ilie  Ei;age.    Mr.  Elman's  more 
'  .rmal  violin  classics  began  with  tho 
-  )vakl)->.'achez  transcription  in  G  minor. 
-•:Ain(-S;iens  s  concerto  in  ti  niinoi-   ..  a.-, 
fre(iueml;-    interrupted    with  applause. 
Mis  concluding  group  of  short  piiices  in- 
Judcd    "  Deep    River,"    an  American 
uem'o   melody    tran.scribed   b.v  hfrnsetf, 
nd  a  Spanish  tango  by  Albeniz-Eimaii. 
Mnie.  Namara,  who  sang  an  air  from 
Atassenet's    "  Manon,"    in    addirion  to 
ihree  melodies  by  Schindler.  Buzzi-P«ic- 

H,  and*'lorenee  Gere,  made  her  vo" 
clearly  heard  lu  the  big  house. 

■|'!if-  rtception-of  Mr.  JClman  .vesterdn- 
afternoon  was  particularly  enthusiastii 
tor  the  majority  of  tlio.se  in  the  aumc-h' 
were  from  the  efist  side,  and  manv  - 
ir,oo7.  )i!ve  the  fami-—  i -■--iii'- 1- r  'lO  ■ 
!"  RussLio  h  - 


8b 


MIGNON  opera  In  three  acts  and  four  sceiifs, 
based   on   (".oelhe'a   "  Wllhelm  Melster." 
th('    French    version    by    Uarhlcr  ft.id 
■arre  (ranslatcd  Into  Enellsh,  th«-  miieic 
.  Ainbrolsc  Thomas.   At  the  I'ark  Thc- 
re. 

:  i;i;non'  ^  .  i  Mappri'^  Tcyte 

Wllhelm  Mei8tei-..T\.'i.V. .'  V.John  ili>;rJ 

I'blllne  '..Itufli  Mili-.i 

tiCitarlo  :  Heisrl 

Jjfterte  'Jolin  I'niillr.H 

■Jarno  l-"'-iinv., 

Frederic  Dorotliy  V  rh-i<  t  i 

Antonio  Jnhii  W'linc 

ondiictor,  Richard  llatremsn. 
Artistic  Director.  ,)acquc« ^'olnl. 

There  are  songs  all  the  world  knows, 
there  are  dancing  inff-nsures  that  make 
old  hearts  young,  and  they  are  many  In 
Thomas's  '  .\llgnon,  "  which  began  a 
season  oC  "  op6i  a  comique  "  by  the  So- 
lely of  American  Jiingtrs  at  the  Paik 
leatrc  on  Columbus  Circle  last  even- 
'^ittg.  Geraldlne  Farrar,  in  a  stage  b6x, 
itood  up  for  her  country's  air  at  the 
Start.  Till!  Op^ra  Comique  Orchestra, 
for  which  two  front  rows  of  chairs  were 
removed,  touched  off  the  champagne 
pop  and  fizz  of  polacca  and  gavotte  in 
a  well-played  overture,  and  Illohard 
"ageman  bowed  many  times  before  a 
..'leal  audience  would  even  let  the 
■  I.  tain  go  up. 

iluBtcally  a  delight  from  start  to  fin- 
ish. It  was  no  light  task  to  recreate  an 
axlstocratlc   old  art   of  light  operatic 
S  comedy  that  for  years  hasn't  existed 

■  It  side  of  Paris,  and  least  of  all  In  New 

k.  From  the  first  big  quintet  and 
rus,  It  was^^ain  that  the  young  com- 
y  had  fresh,  vigorous  voices  for  the 
s.  John  Hand,  a  manly,  burly  fel- 
with  a  natural  high  tenor,  never 
.lin"  and  a  natural  awkwardness  as 
.1-,  had  the  hardest  part  to  win  pub- 
iiking.  They  called  him  "William" 
3ter  on  the  stage,  though  the  rOle 
was   printed    "  Wilhelm  "    In   the  pro- 

Half' spoken  in  crisp,  staccato  dialogue 

■  ■  i  lialf  or  wholly  vocal  when  the  poetic 

,  demanded  singing,  the  quaint  story 
)ided  itself  as  something  new  to  au- 
u  .  iices  today,    Masgle  Teyie   a  riimiiiu- 
1    tlve,  sincere,  and  fervent  Mlgnon,  was 
I    hugely  applauded  after  her  famous  air, 
f    and  Henri  .Seou  with  her  after  the  duet 
'    of  the  wandering  child  and  the  crazy 
old  Count.     Ruth  Miller  showed  more 
•Darkle  in  the  powder  and  pufff.  tUo 
pTetty  artificialities  and  florid  arias  of 
Fillna  than  had  been  expected  of  so 
young  an  artist.  .  -  ..  .  *u« 

ISnglisb  words  "carried'  well  m  the 
small  theatre,  and  the  words  were  slng- 
.blo,  for  they  were  in  large  Part  re- 
vised by  the  singers  themserves.  There 
were  curtain  calls  and  flowers  after 
^ch  act  of  the  opera.  The  house  was 
well  filled  to  all  but  the  last  rows,  and 
Sbere  was,  best  of  all.  an  enthusiastic 
'  gallery,  which  sent  down  the  first  thun- 
ders of  applause.  ^  .  ^^jfy^ 
Coincidence  of  CompiserBorn  In  Meta. 

That  a  musician  bom  in  Metz.  of  all 
places  on  the  current  war  maps,  should 
;    be  of  interest  to  Americans  goes  with- 
out saying  Just  now.   It  was  by  circum- 
..tances  not  of  this  war's  making,  by 
■o-'un-s  nH  of  war  at  all,  that  such  a 
1  all  composers  in  the  new  sea- 
n        pertory  of  an  organization  of  na- 
■•  '  -infers  at  the  Park  last  night,  but 
'  fact  will  hardly  have  escaped  even 
■  \r  casual  amusement  seeker  m  days 
..ke  those,  when  this  country  s  man  pow- 

f,  er  is  massed  to  take  the  old,  Lorraine   

clUdel  and  jVmerica's  guns  are  deliver-   Ueved  to 
^   Ing  the  final  message  of  humanity  wlthM  Anwrican 
Germany's  many-fortressed  ring  of 
^l     At  Metz,  when  It  was  yet  pait 
,d  "parce'   of  France,   the  composer, 
larles   Ambrolse   Thomas,   was  born 
..g   r.,  1811,  and  in  Pars    the  French 
..niUl    he  produced  In  1866  the  chef-j  ...^ 
r^euvre  of  a  late  expanding  career    His  be  Produced 
.,3t  famous  lyric  drama,  based  on  a ,  at  the  Paik 


.i  it  iB  th<  i 
.»!w     ■  I  ■  .,'  intention     to  depar 

from  the  grand  manner  of  so-called- 
"  full  operatic  "  performance,  aggrand 
Ized  only  In  setting  the  once  spoket 
part,  recitative  secco.  "  dry  "  dialogtie, 
indeed,  for  many— to  musical  echoes 
jihreds,  and  snatches.  In  harmony  witl 
the  principal  .-ilrs 

In  "  Mlgnon  "  the  experiment  was 
properly  niade  at  the  season's  start  of 
alternating  song  and  speech.  The  dual 
art  form  offered  no  tangled  web  to, 
weave,  but  its  naive,  simple,  unaffected 
style  was  even  now  an  exotic,  a  quixotic 
venture,  for  a  city  whose  •  traditional; 
opera  madness  "  calls  for  "  opera,  noni 
verba."  for  "  vox  et  praeterea  nihil." 

"  MiKnon  "  Uarely  Sung:  ^•vr. 

The  perfqnnance,  charming  in  many! 
ways,  was  capaMy  staged,  sung,  and 
acted,  and  most  promising  in  all  these 
eMentlals  for  operas  yet  to  come.  Fresh 
and  fragrant  to  tills  generation,  it  could 
have  recalled  to  few  present  hearers  the 
inevitable  "  past  performances."  of 
which,  in  "  Mignon's  "  case,  the  tale  Is 
poon  told.  New  York's  fir.qt  production 
was  Nov.  22,  1S72,  at  the  old  Academy 
under  Maurice  Strakosch.  The  Metro- 
politan's fir.st  "  iMisnon  "  was  Oct.  ai, 
■|S83,  in  Henry  Abbey's,  and  the  the- 
atre's first  year. 

Christine  Nilsson.  making  her  second 
appearance  there.  "  was  .seen  In  a  part 
with  which  she  was  more  Intimately  as- 
sociated in  the  popidar  mind  tiian  any 
other  .singer  in  New  York  or  London." 
The  historian  of  "  Chapters  of  Opera  " 
mentions  other  singers  not  wholly  for- 
gotten, among  them  Capoul.  "  the  mo»t 
ardent  and  fa."icinating  lover  known  to 
opera  in  America,",  and  Sofia  .SoalchI, 
"  who  could  wear  man's  attire  and  walk 
in  tights  more  gracefully  than  any  other 
woman  who  ever  appeared  on  the  Amer- 
ican operatic  stage."    Theodore  Thom- 
as's American  or  National  Oper.a  Com- 
-any  perhaps  sang  "  Jlignon  "  in  Kng-, 
here  fir.-st. 
' '  'Van  Znndl,  another  native  sing- 
in  tt-n  years  abroad  won  "  as 
rr:  ;in  American  artist  eveii 
1    '  brought  the  French! 
t:opo!Itsn  vogue  when' 
-   .jrii,.   s.   l.SO'J.  .  T'.K-i 
tr:  and  opera  .se.T  -; 
•Misr  "  Misn.m  '"t 

d'-'  L\i.^.-an,  .Sujiaime  Adams,  Salignac. 
and  PLingon.  Oscar  Hamniersteiii.  on 
Feb.  7,  1iM>7.  gave  Thoma.'^'s  work  with 
tho  most  poetic  of  latter-day  .Vlignons, 
Bressler-Gianoll,  seconded  by  Uonci. 
Arlmondi.  and  Pinkert. 

Tetrazzini.  a  famous  Kllina.  was 
heard  hi  the  concert  ahs.  Gatti-Casaz- 
za,  coming  here  in  19us,  restored  the 
opera  briefly  with  Farrar.  Abott,  .la- 
coby.  Bond,  and  Plangon.  On  the  coc- 
ccrt  stage,  like  hope  that  spiing.=i  eter- 
nal, there  have  remained  always  the 
overture  and  songs  from  "Mlgnon  "—: 
the  romaiice.  "  ICnowe.-^t  Thou  the! 
Ijand,  '  and  the  ". "Swallow  "  duet.  the| 
brilliant  polacca.  and  the  "  Adieu  "  ga-( 
vottc. 

Nerr  SlngcTK,  Xew  Repertoires. 

"  Tliere  are  no  more  Mozart  operas 
to  go  on  with."  wrote  Captain  Aldrich 
in  The  Timks  n'h»n  the  Society  of  Amer- 
ican Singers  had  given  "  The  Impres- 
ario "  and  "  Bastienno,"  with  which  it 
started  two  years  ago,  and  even  If  there 
v.ero.  he  .idded.  a  repertoire  could  nol 
be  m.ade  up  entirely  of  Mozart.  So  last 
year  the  soci'-ty  wandered  afield  wltl" 
Pergolesi.  Donizetti,  and  Gounod.  Just 
ns  this  Fall  it  chose  to  open  a  thirc 
season  with  Tliomas.  Rossini.  :ind  Bl.irt 
Four  1^'adlng  volunteer  singers  anc 
many  of  the  paid  chorus  were  v.e-v,-  t( 
the  company  la?t  evening.  .vr.ieglv 
Tevle.  the  English  soprano,  came  fron 
the  Bo.'5ton  :!nd  Chicago  troupe."?,  t 
singer  of  D.-^buasy  and  Ma.^senet  anc 
once  a  Mctmpolltan  Cinderella  to  Marj 
Garden's  Princs'  Charming.  Ruth  Mil 
ler.  intru.sted  with  Fillna's  airs,  wa.s  i 
Metropolitan  debutante  Musetta  last 
season.  John  Hand,  a  tenor  from  Utah 
hitherto  heard  in  private  only,  was  be 
be  a  real  "  find  "  for  thf 
Pinger.x.  wliile  Henri  Scott 
who  sang  Genua  n  formerly  ;it  the  .Met 
ropolUan.  hax;l  reoditly  appeared 
I'ittsburgh  ir.  }-'rep.?n,  ;U  his  l-'hl! 
home  in  Italiati,  and  now  here 
li.sh  .3pera. 
The  opera  last  night,  like  all  Uiokc  to 

 J  a  sea.'on  of  some  w  rivs 

_   „     ^  „        v.'as    under   the  artiidic 

vrnnn  ..torv  Goethe's  ''WiThelm  Mels-jj  stage  direction  of  Jacques  Colni,  f&r 
be  called  In  the  present  merly  of  Hammersteln  s  Manhattan  atid 
of  7rt  abroad    as  it  was  !n  the   the  Klngsway  in  London.    From  the  old 
i^,r   time.!    of   the    Second    Sropire.  l  Metropolitan  came  Willy  Tyrol'^..  who 
nong  '"tlit  moU  succespS"  of  ^.odern|i  drilled  the  young  chorus,  and  Richard 


of  I' 


In  Miml  Aliss  Marceila  ^^raft  found  by 
far  the  hest  r6!e  she  has  sung  during  the 
seas'on  in  the  Shuhert.  Hers  was  a.  de-; 
Il^htfully  sympathetic  heroine,  and  her 
voice  was  well  adapted  to  the  arias  Pucoini 
wroe  for  his  appealing  figure  in  opera. 

In  Kodolfo  Giusfcpi«  Agostini  also  found 
the  best  rdle  of  his  many  in  grand  opera. 
Last-*  night  lie  sang  at  times  xvlth  fine 
vocal  efect.  and  there  was  a  reason.  For 
the  tenor  it  was  an  anniversary.  In  lS9i 
Mr.  Asostini  sang  the  pat-lf  of  Rodolfo  for; 
the  first  time  in  America.  That  was  at, 
Hazard's  Park,  T,os  'Angeles,  Cal.,  with 
the  Del  Contln  Opera  Coinpany.  Ip  tlic 
following  year  he  .sa,ng  .the.,parl  at  the 
first  New  York  pert'ormance  of  "La.  Bo- 
heme"  in  Walack's  Theatre.  Later  Ma;-. 
Agostini  sang  the  part  in  the  Metropolitan 
Opera  House. 

Otlicr  vocal  'honor.';  were  about  equally 
.divided,  with  Idisf.  Mabel  Riegelnian  aa  alj 
vivacious  ■md  vocally  excellent  Musetta 
and  with  N'"*.ale  Cervi  infusing  well  drawn 
bits  of  buffo  comedy  in  the  double  pa>ts 
of  Benoit  and  Alcindoro.  Joseph  Royer, 
Knzo  Boz/ano  and  Hodolt'o  Gornai-i,  in 
voice  and  manner,  completed  a  well  bal-U 
anced  ca^t. 

Mr.  R.  THtonjl.  Italian  Consul  General] 
and  president  of  the  Italian  .  Relief  Com- 
mittee, was  present,  accompanied  by  Mr. 
F.  Franzo;il.  Italian  'Vice  Consul,  and  the 
Rev.  Ur.  G.  L.  Grivetti.  Dr.  P.  Boveri 
and  Mr.  A.  De  Pietro,  who  are  inembers 
of  the  Executive  Committee.  "Madama 
Butterfly,"  another  of  the  Puecini  operas, 
will  be  Hun^  for  the  benefit  of  the  Italian 
Relief  Committee  on  Saturday  afternoon, 
^ith  Miss  Craft  in  the  title  role. 


;hc  pcrfornuaiK-R  ",Migi 
>oin  I'or  criticisin.  .\  sjih 
■showed  the  evidence  of  <  o,i) jiif  ip  .tiiUiyr- 
ily  and  fine  .sincerity  on  tlio  part  of  Con- 
ductor Hagcman.  lie  read  the  ornate 
Mftre  with  quick  intelligence  aud  unfail- 
ing fpeling,  and  his  men  responded  with 
I  he  prompt  attention  of  true  aud  (rained 
musicians. 

The  opera  is  wp)l  stngod  and  the 
■horuscs.  while  lacking  in  complete  diR- 
■ipline   and   nnder.standing   of   the  pic- 


nic .MCL- 
'3  red  at 

!:.delphia^ 
in  Rnfe- 


libera.?  at  the  Opera  Comique. 

•  Mignon,  "  darling  of  France,  an  ar- 
i.n  s  brain-child  of  the  lost  prov  nces. 
r,d  thus  a  measure  of  historic  slgnir- 
■  ncu,  of  hidden  meaning  for  the  new- 
orld  ally  of  France  today.  ^he,.re- 
val  had  also  Its  momeot  of  patriotism 
r   the   most   thoughtless  hearer  last 
vening.  when  a  soclaUy  brilliant  first- 
night    .audience    rooe    to    ''The  istar- 
Bpangled  Banner,"  the  naUon  s  recog- 
nized air  that  is  played  with  Uie  Mar- 
•elllal.se,"  now  In  the  upper  valley  or 
life  Moselle,  and  played  there  to  men 
I.  khaki  uniform,  brothers-ln-arms  of 
hose  alert  youths  who  filled  so  niany 
-ats  In  the  gay  threatre  here  In  New 
ork.     In  war,  no  longer  w-a»  opera 
lent. 

Patriotic  Plans  of  Socletr 
There  was  opportunity,  moreover,  for 
heightened  Interest  In  the  special  alms 
the  Society  of  American  Singers,  to 


Hageman,  adroit  and  authoritative.  If  1 
not  always  with  the  lightest  touch,  as  ■ 
conductor.    The    stage    was    "  filled  "'  : 
with  life  and  movement  beyond  what 
has  come  to  be  expected  of  the  lighter 
operatic  companies,  depleted  since  the 
war.  and  there  v/as  evidence  of  ample  ; 
reinforcement  In  the  mechanical  depart-  I 
menta  behind  the  scenes.  .  II 

Miss  Craft  Sings  ] 
Mimi  in  Admirable 
'Boheme'  Production 

"La  Boh(  ung  last  night  i 

the  Shubert  \  •  .  ..r  the  first  time 
the  San  Carlo  Opera  Company  and  bef. 


.,f  the  Society  of  American  Singers,  t«  crowded  house,  aginst  the  opening  o) 
1  each  out  to  youthful  "jl  Society    of    American    Singer,,  ir 

peaceful  profession  of  music  a  helping  '  „  , 

nard  to  give  them  the  encouragement  "Mlgnon  at  the  Park.  The  performanor 
at  public  hearing,  to  persuade  them  td  was  for  the  Italian  "War  Relief  Comm-.t 
;4ng  and  their  audiences  to  listen  t<j  toe  of  the  Italian  Chamber  of  Commerce, 
'voTld-famous  and  favorite  melodle<  j^jq  jj,g  treausry  of  which  went  more  than 
a  English,    their  own   and  America's  44  .jj 

•iiother  tongtie.  .        i„     t     .        u  •        ^  *Tfc*«^ 

Opera  comique  In  its  prime  estate,  inj  I,:ist  ni-hts  performance  opened  'a' 
olvlng  pauses  witliout  either  orchestra)  fourth  week  of  the  San  Carlo  cdmpnny  « 
r  the  older  plano-accompanled  reclta.  gnga^pment  in  New  York,  and  it  was  it.= 
:trge'VJ^mLt'''per^i>n^ouaTde^Tt^'est  presentation  of  any  of  the  operas  in 
..resent  Fi>'->nsor»  are  aware.  When  th<  its  long  repertory.  Principals  and  choru.^, 
Society  gi\es  "  The  Barber  of  Seville,'  Eecmed  to  be  in  complete  sympathy  with, 
i.inlelit.  .and  "  Carmep  "  on  Thursday .  ti,c  poetic  beauty  of  Puccini's  work,  and 

evi  n  tliose  in  the  audience  who  are  pronB' 
I,  )'rc;n  i^nly  :i  -     --h.-jSt  ^t.ir.dard? 


""The  second  season  of  Opera  Comique  | 
by  the  Society  of  American  Singers  be-  | 
gan  at  the  Park  Theatre  Monday  ftvemng 
before  an  audience  almost  forehHndod  in 
its  enthusi.tsin  for  the  wonderfully 
m«lo<lioiis  little  opera  by  Anibroise 
Thomas. 

It  was  an  audience  inteiestiug  on  its 
own.  account,  for  it  numbered  many  of 
the  veteran  habitues  of  the  Metropolitan, 
men  and  women  themselves  eminent  as 
artists,  mana«eis  and  devoted  patrons  of 
music,  apd  it  is  to  the  credit  of  the 
siinger.s  aand  instrumentalists  of  last 
evening,  as  vvel  as  to  tlie  directing  man- 
gers of  the  young  Opera  Comique.  that 
1  tiese  sophisticated  lovers  of  light  opera 
j  were  as  enthusiastic  about  the  revival 
of  "Mi-uoii"  as  were  the  pleased  ma- 
jority who  heard' it  for  the  first  time. 

Conductor  Tiichard  Hageman  and  his 
well-trained   orchestra   gave   the  initial 
I  assurance  of  a  genuinely  intelligent  pcr- 
!  formancc  with  their  colorful  and  spji-.ted 
!  plaving  of  the   finely  illustrative  over-  i 

tiire  an  ovrrtui'P  so  written  and  so 
5  played  as  to  recall  the  best  days  of  light  \ 
opera  composition  vvhen  the  melodi.'  lore, 
word  of  the  comingr  drama  was  as  it 
should  he.  indicative  of  both  the  mood 
and  the  arg-.iment  of  tlip  pla.v. 

Mnsrscic  , 'l  e-vt*-    J'CadK    the  <'«><<• 

.  Surro-.inded  by  a  well-balauced  aud 
vocally  remark-able  chorus  and  by  an 
uneven  cast  which  included  a  number  of 
gifted  but  inexperienced  amateurs.  Mag- 
gie Tevtc-  in  the  title  role  bravely  and 
triumphautly  carried  the  big  burden  of 
the  oiieuing  performance. 

.lohn  Tliind.  who  essayed  the  role  of 
Wilhelm  Areister.  an  exacting  one  for 
manv  of  the  ablest  l.vrio  tenors  of  the 
past",  displayed  a  voict>  of  fine  sub.stance 
and  considerable  raiigf.  and  except  for 
the  glaring  awkwardness  of  his  acting 
would  have  s.orcd  a  marked  vocal  suc- 
cess. He  is  a  young  man  'of  fine 
physique,  good  to  look  upon  and  equipped 
witl)  great  native  gifts  of  voice  and  the 
sympathetic  ;iudicnr-e  was  generous  in 
its  commendation  of  his  singing.  I  was 
assMi-fd  that  it  was  his  fii'st  puhli.-  ap- 
pearance a«  a  professional.  He  hails 
from  Salt  Lake  City. 

The  famous  role  of  L'hiline.  usually 
assigned     1o     n     woman     of  imposing 
physique  and  the  utmost  surety  of  poise 
and  self-control,  last  evening  fe  1  to  Knth 
Miller   a  fragile  voung  Boston  woman, 
who-e'well  trained  but  tenuor.s  voice  for 
all  its  sweetness  and  nimble  gi-ace  m 
coloratura  seemed  all  too  thin  lor  the 
exacting  scenes  reauired  of  it.    She.  too. 
t  -svas  having  hci-  first  esperi-nce  before 
tbe  metropolitan  footlights,  and  yet  her 
\  excel'.eTit -acting,  ea.sy  demeanei'  and  gra- 
t  cious  presence  added  notably  to  the  .^o- 
(  tures  which  she  adorned, 
i     TIenri  Scott,  the  I.otario  of  the  story. 
'  stroiiglv  aided  in  maintaining  the  high 
I  musical  and  dramatic  values  of  Ihe  old 
opera,  and  Dorothy  Fr.Tnces.  comely  of 
incf  pr.d  saUant  ,of  figure  in  the  knee 
oreecbe.^  and    silken    frock   coat  of  the 
romantic  period,  displayed   a   fine  coni- 
i  binatiou  of  operatic  and  dramatic  Irain- 

:  ing. 

I  . 

1    -  Orchenli-"'  <^hornI  soeer«ii. 

From  a  stri  of  view. 


-,      ..landing  of  the  pic- 
torial reqnifemeuts  of  the  crowded  aud 
i-apidly  changing  scones  of  the  first  act. 
pave  every  proof  of  excellent  voice  train- 
ing and  tlio  materia)  of  which  the  very 
finest  of  choral  efforts  can  be  obtained. 

The  audience  displayed  the  most  nnnai- 
inous  delight  with  both  the  artists  and 
the  production  as  a  whole.  T)ie  response 
to  the  famous  lyi-ic  numbers  was  instant 
and  sustained,  and  there  were  many  evi- 
dences that  the  Society  of  American 
Sipgers  have  again  struck  a  popular 
answer  to  the  New  \'e,\-V.  demand  for  the 
best  of  light  operas  at  the  old-time  prices 
that  placed  and  kept  them  so  long  within 
the  reach  of  the  multitude  of  devoted 
nausle-lovers. 

OLD  DONIZETTI  OPERA 
BY  IWrm  ARTISTS 

"Daughter  of  the  Regiment"  Sang 
at  Park,  with  Bianco  Scroya, 
Jalia  Henry,  and  Bisphcm. 


THE    DAlT.HTEn    OF   THE,  J-'''f  ■'>\'=^^;''' 
comic    opera,    in    two  fVorSes  In 

l.>enrh  bv  Bavard  and  .'<aint-t.cors,es.  in 
F^glLli  iran.la.lon  b.v  Na«f.'»  ^'^^'^.0™ 
anrt  Oscar  Well ;  music  hy  t.i.etuno  Uoni 
«UI.    At  .he  park  Theatre^^^_^^^ 

M  .rla   .luHa  Henry 

The  Countess.  ...  ■  •  —      j,,,  hnm 

Pergcant  Sulplce  l^a^Yg  campl.oll 

X'"'>  ■  •   Walter  Greene 

9";^"^n-A'. .  John  Qulne 
A  Corporal  :•• 

A  Peasant  •  ■  5  Har\-ey  Wilson 

Condueior— Henry  Hadlej . 


When  a  veteran  of  three  campaigns  of 
the  Society  of  American  Singers  for 
opera  in  Erglii=h.'  by  native  artists, 
paused  midway  in.  Act,  II  .of  "The 
Daughter  of  the  Regiment  "  at  the  J  arK 
Theatre  last  night  to  .sing  "  La  Marsel- 
laisc  "  a  wartime  audience  of  patriotic 
Americans  .showed  appreciation  of  the 
incident  as  it  might  in  the  commg  Lib- 
erty  Loan  campaign  on  Broadway.  Da- 

heroine.  .Mhuc.  has  wii'        »  j. 
seasons  l001-:t  by  ir^^}b  ,\'}' 


■  McCormack,  and  the  late 

bert.         „       „    or.   A  horn  graduate. 
Bianca  Saroya,  an  Aborn  s  ^„g 

gave  the  mu.sic  of  Ma"?. '**X,„Hiennc. 


•n-as  the  c  oun,.-.~.->,  as  Sergeant 

as  Tony  and  !■  r.  Bi.spham  a= 
Sulplce  not  only  of  many 

^Ikcd.  to  the  /'"\f'V*,'^'^,^"<f  the  brisk 
^ho  could  not  have  '°"2.'^^'Vh  or  Ital- 
llttle  plot  when  <l°"f  '"^In"  Kent,  the 
ian.    There,  ""ere  'ili;^  Jl'^''^,  f  puche.ss 

formerly  Man''  \^"c^orpo"al  wit''' 
and  John  Quine  as  (  oi poi .ii^ M;.rvcyl 


rOlss   by  Walter 


Greene   and   HaVvc)  . 


wifson."       .    ,   „,    „,,.„  pipsident  ofli 
AViUiam  "'"^1^=^^;^  "{"a  first  concertt 
the  .-society.  '"^'^'{o^.^'icd  by  M'J 

next  S"nd»y  eveningj^  to  n  ,^ 

H.adlcv,  with  '^',<"v':„  Crflie  CajpP'H 
Mmer:  Viola  Robertson  j,V,;uSandl&e| 
bell.  Car!  Kormes   Henil  .  -o  n 


bell. 

Russian 


.-11 1  St.  M-ig 


T^je  second  performance  of  the  scasor 
ot  oper.i  comVquc  at  the  Park  Theatre  bJ 
the  Society  of  American  Singers  las 
night  vv;is.notewj>rthy  for  the  d6but  of  £ 
young  Philadclphian  singer  and  the  re 
appearance  of  an  old  favorite^  fhpm  thi 
same  city.  Miss  Bianca  Saroya,  ot  whon 
report  had  spoken  highly,  apponrcd  foi 
[the  first  tlmo  on  the  operatic  stage  ai 
[the  heroine  of  Donizetti's  bright  anc 
I  melodious  work,  "The  Daughter  of  the 
Regiment,"  and  that  distinguished  vet- 
eran, David  Bispham.  came  forward  Ir. 
his  old  part  of  Sergeant  Sulplce.  Let  it 
at  once  be  said  that  if  Miss  Saroya  is  not 
,111  ideal  vivandiSre  physically  she  at  one 
stepped,  or.  rather,  it  should  be  said  thai 
she  sang,  acted  and,  interm.ttentls  i 
drummed  herself  into  POP"'^""/*''"^'  w-u.! 

There  is  a  peculiar  uPPropriatenMS  abou 
a  revival  of  Donlzetti.'s  opera  at  the  pres 
ent  time,  when  the  stoul  of  the  nation  l^"' 
.arms  and  when  women  as  well  48  ""efT 
*  donning  regimentals  and  responding  r« 
'  nificentlv  to  the  call  of  patriotism.  Tn 
1  too.  Marie's  regiment  is  French  and  tr 
i.r.-o.-^sitates  the  .appearance  of  the  irru 
.-.lor   v.  hi.-h  i.-  enough  by  it:-U  to  «ro,18  I 


Alli.'i  , 

lall 

miiliitink'.  I  .,..1  1  All)  11  .Ml.  i.i  I 
111  fine  rorvor  n ml  perfect  declnmatlon  j 
rii,-  "The  Mar.solllii  l.«<\" 
Vftor  (I  llttlo  prellrnlnurv  norvousneM  oTi, 
"'i'li'l  5  part  of  botl  prlMclprits  and  chorus  the 
»ifira  went  with  <>xoell«nt  uplrlt,  and  It 
•iild  h.'  om-  of  the  mOHt  populiir  revlviilJ 
tlip  season  which  hua  betn  so  success- 
ly  launohfd. 

hero  w.'i.s  h  fund  of  rlpo  humor  and 
■irlint;  Rcmlnient  ohout  Mr.  Blapham's 
|  formnnc<>  of  tho  o!il  French  8«r|feant. 
lmlr»bly  dlHKUiscd.  ho  looltid  as  If  ht- 
1  steppo,!  from  a  pictur.'  hy  Melssonler. 
)  his  .'•onorou.s  diction  and  clean  eii\incl- 
on  wore  a  llberHl  education  for  the 
irsrer  nrll.ita. 

Ufs  Sorov.i  is  a  yovinjr  woman  of  consld- 
hle  per-onal  attrnetlon  as  well  aa  voenl 
llt.v,  hut  phy.ii<ially  slie  is  too  l.irge  for 
part  of  the  little,  vivacious  vlvandi^rc. 
-  h  whom,  somehSV.  we  always  associate 
;']ma  flonmis  of  the  "poeI;et"  variety.  She 
■  iVed  fis  if  nhe  oouIdJkave  arioptfd  the 
■|lmenf  instead  of  the  T?K^ent  adopting 
Hut  she  sanp  with  sood  vocal  tone 
i  exectlent  phrasing,  althouprh  her  style 
Tiueh  too  heavy  for  either  the  "Ciascun 
Dlry  or  "All  Jlen  Confess  If  air  and 
"Il.it.iplan."  while  her  drummin?:  wa.'- 
no  means  InsplrlnR-.    Khe  rose  to  con- 
s^r.aMo  power  in  the  finale  to  the  first 
an.l  was  recalled  with  enthusiasm  at 
lt|  clo.'e.  ■  ^ 

not  her  d#but  was  that  of  Craip  Camp- 
K  who  ai>peared  as  Tony.  Stiiria's  sol-j 
lover.    I'nfortunately.  he  was  ove)^-' 


Frank  Sheridan,  Pianist,  Plays. 

l'"nink  Sherliinn,  in  the  first  of  u  now 
Si  uson's  rci  Unl.s,  at-  Aeolian  Hall,  'la»t 
evening,  prencnted  himself  as  plaiil«l  In 
(■'luipln'.f  Bomita  of  tho  "  Funeral 
.March,"  an  episode  tenderly  played,  by 
the  w.'iy,  and  U'.mhit  pleeeK  and  enroro.s 
from  the  aanie  lotnposer.  Ho  hud  also 
ino.iiMii  deserip(i\e  air.'<  and  arranee- 
in.iit.^  by  Rubin  Goldiiiurk,  (labrllo- 
wli.sili  and  (Jodowshy,  clo.-ilnK  wllh  Ka- 
vel's  '  La  Fonl.nine  "  and  liHUililrevv'.s 
•  Islaniey."  Thi>  program  wa.s  ambl- 
tlou.s.  the  youoB  artisf.-i  perforniiini  <■  of 
it  <iedltable.  and  received  aa  xu' li  ■  )M 
ntliu.Mlasm  by  a  well-filled  houi ' 
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START  MUSIC  SEASON 
IN  SUNDAY  CONCERTS 

Seidel,  Rosenblatt,  Italy's  Band 
and  American  Singers  Among 
Those  Heard  Yesterday. 


liped   In  stnfure   hy  the  prima  donnj}. 
■jile,  he  wn<!  musically  overweighted  in 
p.Trt,     It  .seemecl  that  ATr.  Campbol' 
■(o  really  a  comedian  and  that  he  had 
"-taken   his  niftier,   for  he  often  suc- 
-|ded  in  raisinS'  an  unaccustomed  laugh 
"othins:  need  be  said  o  fthe  remainB^ 
the  cast  save  that  It  was  competcnW 
al  the  chorus  did  excellently  as  a  rule. 
ICe  could  not  help  feeling,  however,  th.it 
[ureat  improvement  physically  had  taken 
Dce  in  the  f'rench  army,  or  Hiat  these 
.'ratic  soldiers  are  very  little  like  the 
I  article., 

'enry  Hadley  conducted  the  perform- 

'  -e,  but  had  few  opportunities  of  .show- 
II  his  capacity,  as  Donizetti  treats  his 
olhestra  for  the  pio.'^t  part  lil;e  a  big 
Kltar.    However.  Tvfr.   Hadley  kept  sing- 


rnblv 


toq-etho 
;:irv. 


'  "c  third  production  by  the  Society  o 
tnencan  Singers  at  tiie  Park  Theatre  wa- 
li    Izets  masterpiece.    Last  evening's  pfer- 
i-mance  of  "Carmen"  was  noteworthy 
the  first  appearance  this  season  of 
.Alarffuerite  S,  Iva  in  the  name  part 
pported  by  an  all-Americau  cast  of  un- 
umon   excellence,    including  R'ccardo 
rtni  as  Don  Josg,  Henri  Scott  aa  Esca-I 
lo  and  Miss  Bianca  Saroya  as  Micaela 
ne  result  musically  was  a  performance 
first  class  quality,  as  weU  as  one  whicW 
ned  not  a  Uttle  of  its  affect  to  the  ad] 
!n?,n'"^;,°'        P"neipals.  and  theii 
^llkin"  .nlf  ' '^"^  both  hi 

nfed    .  w    .T^lng-.   It  should-  be  men 
nch.  performance    was  inl 

'^''sv?5J^°"u''        "^^''^J'  t'e  given  lo 
to  ?^''  personality  lends  it- 

o  the  j,art,  which  she  has  played 
rb  four  hundred  times.  Her  imper- 
:        h  i  and  subtle. 

°  i  being  over  violent  in  the  stronier 
^ories,  and  one  can  recall  some  of  the 
.latest    exponents    of    Bizefs'  heroine 
out  disparagement  to   this  brilliant 
t.   Mmes.  Calv<5,  Z^lie  de  Lussan  an<J 

in 


th 
fr 


I 

D< 
jr 
h 


-M  ia  Gay  have,  among  others,  left 
rficeable  recollections  a.,  r-.,^  . 


ecollectlons  as  Carmen,  ane 
ng  Miss  Sylva  by  the  standards  o< 
se  lights  of  other  days,  she  was  fai 
n    wanting.     Vocally   she    has  beer 
ned  in  a  good  school  and  she  sang  he 
lie  beautifully,  wh,IIe  her  acting  waf 
ibly  good;  in  fact,  hers  was  one  of  tht 
all  round  performances  of  the  part 
~h  can  be  recalled  in  recent  years. 
•.  Martin  repeated  an  old  success  as 
Jos6  and  proved  that  America  can 
uce  tenors  who  do  not  justify  the 
acter  one  attributed  to  them  by  Von 
■w.    He  was  in  excellent  votce,  and 
iiado  Doll  Jos6  a  lover  who,  even  in 
sorrows  was  never  sentimental.  He 
idently  inspired  to  do  his  best  by 
hmrtistic  companionship  of  Miss  Sylva 
n  haw  good  that  best  can  be  is  known  to 
at  opolitan  audiences,  among  others  He 
loudly  encored  for  the  Flower  Song 
discreetly  refrained  from  complying 
the  demands  for  a  repetition. 
Scott  also  scored  a  success  from  hi" 
entry  dow-n  to  the  tragic  d6noue- 
He  looked  the  part  of  the  Toreador 
icfl  with  all  the  requisite  dash  while  his 
ng  was  one  of  the  features  of  an 
ether  satisfactory  evening. 
>s  Saroya  aa  ^licaela  confirmed  the 
impression  which  she  made  vocalK 
.er  first  appearance.  She  sang  the 
i-  song  with  rare  expresslvenes?  ano" 
I  with  gi-ace  and  charm.   The  mino" 
wer_e  filled  with  discretion  and  co^ 
CO  by  aU  concerned.   The  f.i,„ 

singing  and 


fresh  jand  tuneful 


1  aoting  added  to  the  gen'erafef?"^' 
.he    orchestra    Played'"  brniianm' 


estra 
ishout.  t)ver 


-ithav.gi^LSl^^i^:-n^ 
0.  .  wlUch  prodi.ced  the  besTresuIt 


Tusi  ha  .Seidel.  most  recent  of  the  Rus- 
sian violin  prodigies,  as  temperamental 
as  when  he  escaped  here  from  Petro- 
grad  with  Professor  Auer  last  Spring, 
and  yet  fcmperale  of  encores,  perhaps 
even  tamed  by  a  Summer's  ease  and 
security  in  free  America,  began  his  first 
long  season  here  yesterday  at  Carnegie 
Hall  by  playing  a  benefit  for  the  blind- 
ing fund  of  the  East  Side  Labor  Ly- 
ceum. The  house  .was  filled  on  a  warm 
October  afternoon,  though  there  were 
empty  .seats— 200  'asked  their  money 
back— where  other  cities  of  late  have 
had  empty  halls,,  and  for  the  same  rea- 
son, the  influenza.  But  an  emotional 
audience  paid  rapt  attention,  with 
hardly  a  disturbing  cough. 

"  The  Star-Spangled  Ganner,"  was 
played  by  .Seidel  and  his  accompanist. 
Louis  Gruenbeig.  before  the  formal 
D-minor  concerto  of  Bruch  and  A-minor 
.suite  of  Binding.  No  repetition  was 
granted  of  Seidel's  own  first  arrange- 
ment of  the  Hebrew  song,  "  Eili,  Eili," 
but  after  a  characteristic  scherzo  of 
Kreisler  the  house  g6t  an  encore  of 
Zimbalist's  "  Orientale."  There  were 
applause  and  hisses  for  silence  in  pass- 
ing from  muted  melody  to  final  pjTo- 
technics  of  Sarasate's  "  Gypsy  Airs," 
and  at  the  program's  end  the  crowd 
swarmed  to  the  footlights  and  Mr. 
Seidel  added  more.  He  played  through- 
out with  beauty  of  tone,  though  much 
extravagance  of  style. 

Sascha  Jacobson  instead  of  Max 
Rosen  assisted  Cfintor  .Josef  Rosenblatt 
in  a  matinee  program  at  the  Hippo- 
drome. The  big  house  was  packed  yes- 
terday afternoon  for  the  concert  and 
some  incidental  speaking  under  the  au- 
spices of  The  Humanitarian  Cult.  The 
violinist  was  sub.stituted  at  short  notice 
for  Jfr.  .Rosen,  who  was  just  recovering 
from  influenza  and  wa«  unable  to  be 
out.  Cantor  Rosenblatt  sang  tenor  airs 
from  the  operas  and  Schajltt's  "  Eili, 
Eili,"  in  the  original  version.  He  gave 
.Massenet's  "  Blegie  "  and  his  own 
"  Omar  Rabbi  Elosor  "  witli  violin  ob- 
Ugato  by  Mr.  Jacobson. 

United  States  Secretary  of  Labor 
William  JJ.  Wilson,  who  spoke  at  tills 
concert  on  "  Labor's  Privilege  to  Par- 
ticipate in  the  Loan  and  in  Prosecution 
ot  iho  ar,  '  was  introduced  by  Mi-sha 
Appelbaum,  leader  of  the  Humanitann 
organization.  After  giving  a  brief  sum- 
maiy  of  the  causes  leading  up  to  the 
<nti,v.v-e  of  the  United  States  into  the 
war  and  of  the  policy  of  the  Govern- 
ment to  push  the  war  to  a  definite 
conclusion  ULsuring  "a  lasting  peace'' 
secretary  Wilson  appealed  to  his  hear- 
ers to  buy  Liberty  bonds,  and  pointed 
out  to  them  that  no  better  investment 
could  be  made. 

The  Royal  Band  ot  the  Grenadier 
ouatds  ot  Sardinia  played  at  the  Lex- 
ington Opera  House  last  night,  as  tliese 
visitors  from  Italy  had  done  once  lat-lv 
in  Carnegie  Hall  and  will  next  Satur- 
day at  the  Metropolitan.  They  are 
v.ar  heroi^,  trained  orchestra  players 
who  went^nto  the  fight  as  bandsmen, 
and  who  at  the  battles  of  Montfalcone 
and  Montello  threw  down  their  instru- 
ment.s  and  charged  with  riHes  and  hand 
gren-ide.s.      The     band     has     a  rich. 

dai  k  tone,  never  "  brassy."  and  it 
found  a  popular  welcome  at  the  sUirt 
of  Its  American  tour. 

An  audience  whose  size  and  enthusi- 
asm recalled  the  Galli-Curci  days  at  the 
Lexington  last  Winter  was  again  at  the 
theatre  s  doors  last  evening,  and  made 
!  ^71,..'"  ^"'^'V  tlie  help  of  the  police, 
in  addition,  a  huge  crowd,  hungry  for 
H  .sight  of  their  Italian  heroes,  were 
^urned  away  for  lacK  of  seats.  Between 
tiie  band  numbers  patriotic  speeches 
were  made  in  Italian  and  English, 
.u     ?,  second    Sunday  concert  at 

the  Park  Theatre  last  evening,  the  So- 
ciety of  American  Singers  had  as  solo- 
ists David  Bispham,  Mary  Kent,  Frank- 
lin Riker,  Blanche  da  Costa,  and  the 
Ameiican  pianist.  Charles  Cooper.  Hen- 
ry Hadley  again  conducted  the  orches- 
tra of  forty  men,  and  Mr.  BiatJham 
sang      The  Marseillaise." 

The  Great  Lakes  Band,  of  the  Great 
Lakes    Naval    Training    Station.  Chi- 
cago,  gave  a  concert  yesterday  after-  : 
noon    irr  Prospect    Park,    Brooklvn.    to  \ 
Doo.st  the  Liberty  l,oan  drive  in  that  ' 
district.      Borough     President     Reigel-  : 
niann  made  a  short  address,   in  whicli 
he  urged  the  large  crowd  to  "  dig  in 


^AMERICAN  PREMIERE 
OF  GREAT  VERDI  HYMN 

I   ^  ^ 

1  /  .  " 

At  Metropolitan  Opera  House  on 
Saturday  Famous  Composition 
Will  Be  First  Sung. 

Wrdi's     ■'II.Tinn     of    the  N.ition.s." 
^hieh  will  have  its  Hr.st  iierformaucp  iU 
America  next  .Sntiwdny  evenins  at  lh»> 
-ilicrty  Day  Concert  at  the  Metropolitan 
Opera  fiouKe  foi-  th<^  bcnotit  of  the  sol- 
diers of  tho  Italian  Army  blinded  in  ii.it- 
tle,  was  composed  siieeially  for  the  Lon- 
I  don   K.xposition  of   1)S<>2.     It  might  Im 
called   a   cantata   heeause  of  its  lenxtli 
and  orchestra.    It  closes  with  a  brilliatic 
finale  in  which  thi'  composer  uses  lh<i 
iKufrlish    .Xational    .^uthem.    the  "Mar- 
^eillai.se"  and  the  ".Maraeli  Hymn."'  Tlie 
Mords  of  the  (loem  are  hy  ^'^>rcli's  friend, 
Ari;,'o  Boito,  composer  of  "Mefitot'elo.'' 
and    librettist    of    Verdi's    Otello  and 
iFalstaff.  who  recently  died  at  Mil.in. 
I    "I  wa.s  very  much  iniprc.s.sed  hy  tite 
,'IIymn  of  the  Nations.'  "  .said  one  ^^  ll(> 
was  in  Milan  at  the  besiiininj;'  of  Italy's 
iwai'  in  tlie  Summer  of  191.5,  "when  I 
[heard   this  ■beautiful   wfjrk   sung  by  a 
jchoru.s  of  L'.OOO  voices.  aeconipanip,d  liy 
I  an  orchestra  of  "AKi  under  the  direct  !ou 
,  of  Arturo  Toscaiiini  in  the  bijr  Milan 
Arena.    The  chorus  had  heoa  rehear-ecl 
by    (iinlio   Setti.    choru.smaster   of  th« 
Metropolitan    Opera    House,    who  will 
have  charge,  of  the  opera  chorus,  which 
will   perform  the  work   next  S'aturday 
evening.'" 

Mr.  Setti  has  decided  to  have  the  soJo 
tenor  mtisie  sunp;  in  unison  by  eighteen 
tenors  of  the  opera  chorus  from  which 
he  hopes  for  iutc.-.cstins  and  effective 
results.  The  "Hynin  of  tiie  Nations."  it, 
may  he  noted,  was  composed  the  sanm  i 
year  that  Verdi's  "La  Foza  del  Destinu.'' 
which  will  be  one  of  the  novelties  of  the 
season  at  the  Metropolitan,  ha-l  its  pre- 
miere in  Petrograd. 
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i  be  Htiif)  opero,  or  "  int.^rmezj,>  • 
I  ither,  wan  aga-ln  received  with  laurhtl-t 
I 'id  applause,  on  ausplelou.f  I'  turn  t 
tim  original  alma  of  the  Society-  ol 
American  Singers.  It  w.-ui  follow ed  bv 
I'onizcttl's  '•  Daughti  r  of  ihe  Regl- 
inent."  with  Vuonne  da  Treville  new  In 
tlie  title  rOle.  Tonight  Orvlllc  Harrold 
will  make  a  first  appear.Tnr  <  in  "  Tlie 
T^il  -1  of  Hoffmann." 


I   U!K    THK.'lTaE— ••Ta'-.    .,•    r , 

t'vva  by  t:<ff«nbiich. 

'I'he  Ca»(. 

'!   Rulll  Sill!' 

""  '  ,   ..Bianca   Sura- ■> 

V?,',";""   ....Ma«gle  T»ji.,. 

.\ukUu6.w   Kathleen  How.rl 

C;  ■■•  lulla  H»irv 

^}o'  Orvl'i,  MarroM 

>MUfl»nl   ...Onln  BaMrdo 

■,  orriii  juntAo 

^»'}-->^"'*>  -   ■  „  llarv.y  WllBon 

Jr"""- „;  ;  J.  Goldman 

r.l  Ifthinacfi,,    .....  .    r-ranklin  RIk.-, 

5"""',',""  "»'l<l  RlxPhan. 

I"-'',  ■'   Davi.l  B>pliam 
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PROGRAM  WILL  BE  UNIQUE. 

Franku  lo   Offer   Pcrs'olesi-    \  uutttcrit 
at   Park   'rheatr<»  To-night, 

A  J'crgole^e  program  has  beeu  ar- 
ranged by  Sam  Franko  lor  to-nisht  ;it 
the  Park  Theatre,  ^^h'.^u  tho  Society  of 
American  ,Siiigei-#  will  present  "M.iii.l 
Mistress."  by  Pergolese.  with  Lucy 
Gates  and  David  Bispham  in  the  cast. 
Mr.  P'ranko  will  conduct  and  has  se- 
lected the  Pergolese  "Prelude"  to  be 
played  b.r  the  orchestra  before  tJhe  opera, 
and  his  own  arrangemecKt  of  the  intcr- 
tnerao  from  Pergolese's  "CoDcertino'' 
between  the  first  and  second  acts. 
"Maid  ilistress"  will  be  given  in  a 
double  'bill  with  "Daughter  of  the  Regi- 
ment." 

Tltis  Tvill  be  the  first  New  York  a;.- 
pearance  this  .season  of  Lucy  Gates, 
who  came  into  sudden  pronjineuce  ',a.it 
year  on  the  programs  of  tlie  ,\cn  York 
S.vmphony  Orchestra,  where  she  sang  in 
plaice  of  Madame  Galli-Curei  during  tlia 
diva's  indisposition,  and  who  i<  tkhv 
booked  for  seventy-nine  appearanie*  in 


coDOert  and  opera  this  sea^ 
York  and  the  lai-ger  cities.* 


'MAID  AS  MISTRESS' REVIVED 

Pergolesi's  Gay  Lfttle  Musical  Com- 
edy Applauded  at  the  Park. 

THIS  MAID  AS  MISTP.ESS.  Comic  opera  in 
two  a«tB,  ailapted  from  "  La  Sen'a  Pa- 
drona,"  in  English  text,  by  S.vdney  Hos- 
enfeld,  muMc  by  Giovanni  Battista  Pcr- 
golesi.    At  tho  Park  Theatre. 

Dr.  Pandolfo  David  Bispham 

Kerblna.  hia  maid  Lucy  Gates 

.Scapin.  his  sen-ant  .John  Phillipa 

Conductor  gam  Franco 

Artistic  Director  Jacquff.'j'  Coini 


With  only  the  lapse  of  a  year  or  more, 
instead  of  a  century,  Persolesi's  "  M^id 
or  Mistress"  was  revived  by  the  So- 
ciety of  American  Singers  last  evening 
at  the  Park,  where  it  seems  destined 
to  remain  the  gayest,  the  quaintest,  of 
all  the  light-hearted"  little  music  com- 
edies of  other  days  in  tho  repertory  of 
-Mr.  Hinahaw's  young  company.  It 
ranks,  in  fact,  ne.xt  to  Mozart's  "  Im- 
presario," which  for  reasons  of  a  copy- 
right FJngrlish  text  owned  by  one  of  the 
society's  former  members,  cannot  now 
be  repeated.  It  was  in  "  The  Impre- 
.'■aiio  "  also  that  Lucy  Gates,  UBt 
night's  Maid-Mistress,  had  made  her 
appearance  with  the  American  Singers 
two  .years  since,  in  their  opening  sea- 
son at  the  Empire  and  Garrick  Thea- 
tres. 

ilis.s  Gates  took  in  Pergole-si's  opera 
List  evening  the  rOle  sung  b.v  Plorenoe 
Kaston  on  May  7  of  last  year  at  the 
Lyceum,  while  Da\ld  Brispham  reap- 
peared In  his  orisinal  rOle.  Conductor 
Sani  l«"ranks  replaced  Artur  Bodanzkv, 
.ind  again  Introduced  between  the  op- 
[era's  two  acts  his  arrangement  of  a 
IPergolesi  concertino,  which  Mr.  Rdan- 
jzlty  also  had  borro-wed,  not  only  for  th< 
opera,  but  for  a  concert  of  "  old  music  ' 
for  the  Society  of  Friends  of  Music 
[earlier  last  year. 

I  Mr.  Franks  also  conducted  as  over- 
ture to  the  opera  last  night  a  cor- 
r»sponding  introduction  from  Gre-uy'.- 
"  L'F.preuve  VUlageoise,"  aptly  paired 
[With  the  music  of  Pergole.''i. 


By  JOHN  H.  RAFTEKY. 

One  of  the  most  reniarkahle  ca.sts  that 
pver  sang  together  in   this  iiercnnially 
opular  opera  of  OfTenbach  appeared  last 
'veiling  at  the  Park  Theatre  in  "Tales 
if  Hoffmann,"  in  that  it  included  a  large 
luola  of  grand  oper.i  star.s  of  interna- 
ional  distinction  and  a  number  of  Amer- 
lean  young  singers  of  rising  renown.  Or- 
S-iUe  Haro'd  made  his  first  appearance  in 
It  he  Opera  Coniioue:  Rnth  Miller,  of  the 
CMetrojiolitnn      Opera     Corapanv.  sang 
lO  yniiu.-i:  !  i.m  i.l  r.isiiham.  t'opeli'us:  Mag- 
.me  Teyh  .   .Vninnio;   Bianco  Sarova,  of 
Hie  Chi.-iiio  Opera  Company.  Giiilettat 
Kaflilepii  Howard  sang  Nichlaussc,  and 
Forniess.  Henri  .Scott.  Mary  Kent 
arid    .liiii:!    Henry    werci    alsV)    in  tho 
alnio^.;,  all-star  cast.     For  .singing  and 
.'u-ting  ;ibi)it.\-  as.  well  as  for  personal 
iMiliemance  and  physical  fitness  for  the 
rariou.;  roles,  the  artists  of  last  evening 
ucic  chosen  ^yith  fine  re_gard  for  suit- 
!i!.i:ity.  and  as  a  result  the  bill  proved 
[to  be  the  best,  with  the  pos.sible  excep- 
fion  of  "Carmen.''  as  yet  offered  by  the 
Bociety  of  Amcricau  Singers  this  season, 
i 

Sonic  Stars  In  »w  Orbit*. 

.\s   us-.ial;y  'happens    when   a  great 
rray  of  star.s  is  thus  assembled,  well- 
leralded  and  with  great  things  expected 
them,  one  or  more  of  them  surely 
iiruishes  a  disappointment  at  some  stage 
if  the  proceedings.    And.  by  the  same 
oUen.  on  such  occasions  when  the  stars 
fail   to  shine  with  their  expected  bril- 
liance, the  c'horvs,  or  the  orchestra,  or 
some     obscure     member     looins  into 
meteoric  eminence  and  saves  tlie  whole 
]ici-forniance.     And  so  it  was  ivith  the 
ar'ii;'!-  portions  of  "Tales  of  Hoffman" 
i~i  i'\-i  iiin.g.  for  it  «  :>s  v.-ell  towards  the 
end  .,f  flie  Hrst  act.  aud  after  Harrold 
P.ispli.-iiu.    Uuth    Millei-    and  Kathleen 
Howard  had  been  heard  in  the  prologue 
of  the  famous  doll  scene,  before  any  of 
the   iirincipals  began   to  hit   tiieir  true 
.-ictiug  stride  or  even  to  tind  and  keep 
the  singing  pitcli   with   any  degree  of 
(-ertainty.    Nearly  jiil  the  solos  were  off 
key,  andv  there  were  evidences  of  hasty 
or  incomplete  rehearsals,  and  signs  of 
iiervou.sness    that   are   not   expected  ^ 
such  veterans  of  tin-  operatic  stage. 

Tlip  orchestra,   however,    shone  with 
daz/:liug-  brilliance  in   the  overttire  and 
big  ensemble   numbers   of   the  drinking 
|sce,ne.  sustaining  its  splendid  showing  in 
he  Conversational  orchestral  introduction 
o  the  fantastic  second  act.    The  ckorus. 
00,  outdid  itself  from  the  be.ginning,  dis- 
ilaying  a  power  and  certainty  in  attack 
ind  a  splendid  tonal  sense  of  light  and 
hade  in  the  many  florid  passages  en- 
riisted  to  it. 


Pcrforiiia  rifo  DoHglit.s  Audience. 


With  the.  l.cginuing  of  the  romantic 
])alace  scene  of  the  third  act,  and  thence- 
furN\itrd  to  the  end  of  the  epilogue  p.-iu- 
cipoils,  orchestra  and  chorus  vied  witii 
I  no  another  in  a  really  nohie  presenta- 
tion of  the.  poetic-  melodic  litaii.y  of  the 
iovrs  of  Hoftniaii.  .Maggie  Tcyte  as  An- 
tonio. Henri  .'^cotr  fls  Miracle  and  Bianca 
.^aroya  as  (iiulietta  won  jnany  recall- 
aiid  rounds  of  enip^iatic  applause  greeted 
all  of  the  colorful  lyrics  of  the  late, 
scenes.  The  always •  vo.'all.v  estimab - 
<-h.'jrus  of  the  Opera  ('omicirie  last  even 
iiig  evinced  a  new  and  surprising  actin; 
l.iioricieney.  the  richlv  ornate  costuming 

nil  the  stately  processional  number^ 
lircviiig  well  within  their  powers  of  pan- 

omime. 

Conductor  Hageman  won  and  deserved 
lie  enthusiastic  applause  which  luef  hi- 
^  igorous.  imaginative  and  iutelligeti 
reading  of  the  beguiling  and  yet  intricai- 
(not  to  say  tricky)  score,  and  the  staj: 
jiict'ires  and  scenic  efifects  reflected  grca; 
credit  upon  .lacquos  Coini.  the  artistic 
director.  The  largest  and  most  respon- 
sive audience  of  the.  week  enjoyed  end 
applauded  the  performance,  showing  a 
special  partialit.v  for  the  capita!  adin-,- 
;ind  tine  singing  of  Maggie  Tevtc. 
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NAPLES  SONG  CONTEST 
MOVES  TO  NEW  YORK 

Ot^jT^  

Caruso.    Scotti    and   Amato  Will 

Av.  ard  Prizes  in  Historic  Picdi- 

grotta  Lyric  Event. 

Tlic  n  aiisplantjusr'  of  I-hiropoan  niii.sic 
nnd  iin'.-ifijr.is  to  tlie  rich  soil  uf  the 
United  StitrK.  and  tlie  iKUticiilar  kiadli- 
■  DPss   Willi   \vl)ii-",i   llal'an    and  Krcuc-h 
^r;ists   ar.>   taking   rout  and  spriiisinu 
I. lip  in  tlip  fiietidly  atmospliPiT  dI'  No«- 
Yoi-!;.    is   deraoustratpd    with   now  y'v;:- 
I  nificaiK-p  ill  the  aniioii  M  oiiiont  inado  .vps- 
S  tPiflii.v    li.v    Afacstro    Alfirdo  Saliiia?si. 
,^  late  iif  Nanlc.-i.  tliat  ho  l):>s  broiijfbt  liis 
J.  f.iiiioiis  NVap.i.itaii  aiiDunl  sonjr  contest 
to  this  c:t..v.  and  that  at  Carnpsip  IJall.  i 
Ihp    oicnins    of    N'ovpinlipr   I.  tlif  ' 
tuolvp  l.fst  lyriis.  writtpn  cspprially  fi>r  | 
(his  i  nmpctitiou  .-ind  <  hosPU  out  uf  a  list  i 
ot    lis  crmiposcis.    will    !)p    sir.iK  and 
jiid;;ril  a:id  tl;i"  wiimpi-  amiminfpd. 

'I  lio  tln-pp  most  fumoiis  nuisifal  ccloli- 
ritifs  of  t  IP  >fpti i>i)olitan  Oppra  (Vmi- 
pr.ny.  Caruso.  Scotti  and  Amato — all 
iN'piirolitans  \iy  Uii-tli — will  conipo.'sp  tlio 
jury  which  is  to  pass  upon  thp  niprits 
of  thp  twelvi'  i-oiiipctiiipr  songs.  .\ca;ni'i. 
tan  singers  chosen  hy  Sijrnor  Salnia^ui 
will  sill!;  Ihp  new  composif ion.s.  accom- 
panied Iiy  the  Salniassri  orclipstra  under 
the  direction  of  tliat  impresario. 
I  'I'liis  event  will  mark  the  coniplple 
transfer  of  the  historic  riedigrotta  Musi- 
cal Contest,  which  has  Ueeii  one  of  the 
red  letter  annual  ;irt  pvcuts  of  .Naples 
for  t  le  I'ast  twenty  years,  to  Xew  Yoi-k, 
and.  acting  upon  the  advice  of  Caniso. 
Scotti  and  Amato.  and  with  the  e.iconr- 
ftKPinent  of  (Jatti-Casazza.  Salma;;;;i. 
who  conducted  these  Xpa|>oiitan  comiio- 
siti  Ills  in  Italy  for  the  past  eleven  years, 
■will  next  ypar  add  first  prizes  for  the 
best  new  songs  i;i  F.na:lish  and  Krem  h. 
to  be  jiidfied  and  performed  under  simi- 
ilar  rule.*!,  and.  if  possible,  estimated  by 
the  same  distinpruished  .iiiry. 


A  Delightful  Concert  by  the 
Orchestra  of  the  Paris 
Conservatory  ^ 


The   Tales"  »f    Hoffmann  "  Sun^^ 

^ Sooiely  of  American  Singers  re- 
peated to  a  holiday  matinee  audience  at 
the  Parle  Theatre  yesterday  a  perform- 
ance of  ■•  The  Tales  of  Hoffmann."  re- 
cently added  to  their  list,  and  appar- 
ently the  most  popular  work  now  in 
their  repertory.     -'i-s  an  example  of  the 
intimacy  which  a  small  theatre  gives.  . 
and.  of  team  worlt  by  an  enthusiasUc  i 
voung  company,  thia  revival  of  Offen-  , 
bach's  work  liVals  any  N^-^'  ^ojl^,  ^aB  , 
.seen   since'  Hammerstem  s  Manhattan. 
.Mr.    Hlnshaw'.s    oast    included    Orvil  c 
Harrold  and  Kathleen  Howard  as  the 
poet  Hoffmann  and  his  boyish  friend, 
fenri  Scott,  and  David  BLspham  as  Dr. 
-Wlr&cle  pnn  Dr.  Coppelius.      spe<-tiyelj . 
.■,nd  as  the  three  heroines.  Ku^hJW  "er. 
nlanca  Saroya,  and  Dora  de  PhUllppe. 
The   last-named    soprano    appeared  in 
place   of   Maggie   Teyte,    hear   at  the 
premiere,  and  of  Lucy  Gates,  announced 
A-eaterday,    but   called    to  «inK 
•  -West.  Orrin  Bastedo  made  a  'Irst  ap- 
pearance in  two  minor  baritone  r01e.s. 


S  UF  A  SUNDAY. 


Margaret  Namara  at  Aeolian  Hall. 
De  Treville  and  Others  at  Park. 


.■vlargar'a  Nama.ra  made  an  audji  r.< 
Aeolian  Hall  yesterday  afternoon  for- 
at  moments  the  great  war  news,  or 
.  ven  the  crowds  under  many  flags  Ir 
r'lfth  Avenue  nearby,   while  she  .sam 
Mulian   airs   cf   Giordani   and  Bellini 
thers  of  Dtbu.-?y  and  Grieg  In  French 
nnd  many  in  Kngllsh.    Kurt  Schindler, 
■ip>-  accompanist,   was  composer  of 
r-mg  that  was  encored,  while  the  mitij 
ite  came  to  a  .stirring  finish  with 
iifterpiece  of  .Scotch  fighting  airs,  don- 
^^ith  admirable  -->plrit  by  the  singer,  who 
wa.s  a  vivid  picture  in  scarlet  draperies., 
Tvonnc  de  Treville,  who  ha.s  Joined  the 
sc  prano  eroup  in  the  Society  of  Amerl- 
an  Singers.  i:ow  giving  opera  here,  ap- 
peared at  the  Park  Theatrc'.s  third  pop- 
■  lar   Sunday   concert   last    night  wltnl 
hree  composers  assisting  at  the  piano 
n  their  new  song.s.    They  were  C  laude 
Warford,   Qena   Branscombe.   and  Fayj 
Foster,  whose  "The  Americans  Come" 
was  repeated.    Miss  de  Treville  sang  the 
bell  song  from  "  LakmS,"  John  Qulne, 
baritone,  the  "Vision  Fugitive'  from 
'■  Herodfade."     and     John     Campb' ,i. 
tenor,  tlie  "  Pagliacct  "  air,  which 
encored  with  the  "  Mar.icillaise.  ' 

tmlly  Gresser.  the  viollnl.><t,  brought 
to  the  non-operatic  part  of  the  pro- 
gram Vivaldi's  G  minor  concerto  with 
organ,  a  Schubert  waltz,  the  Monslgny- 
.Frauko  "  RIgaudon,"  and  «,  version  of 
"  Deep  Kiver."  ^    ,     _         ^ ,  , 

The  Opera  Comlque  Orchestra  added 
music  by  Mendelssohn,  Salnt-Saens  and 
Ilylnskl.   under   Ihe   direction   of  Sam 
.FranUo. 


By  H.  E.  Krehbiel 

Except  for  an  Intermezzo  which  oc- 
curred in  the  middle  of  the  programme, 
the  first  American  concert  of  the  Paris 
Conservatory  Orchestra  passed  off  at 
the    Metropolitan    Opera    House  last 
night  with  as  much  quiet  dignity  as  if 
it  had  been  a  midseason  meeting  of  the 
oldest  of  our  local  concert  organiza- 
tions— with  less  circumstance,  indeed, 
for  the  conductor  placed  himself  less 
in  evidence  than  is  habitual  with  the[ 
men  who  have   displayed  themselves 
with  waving  arms  before  New  'X'orkl 
music  lovers  for  years.  Not  since  the! 
departure  of  Theodore  Thomas  a  long! 
time  ago  have  they  seen  such  a  com- 1 
mingling  of  ease,  grace,  elegance,  un-| 
affected    bearings    and  concentration 
upon  the  business  in  hand  as  marked! 
the  conduct  of  M.  Messager.    He  was', 
the  only  man  upon  the  platform  with 
whom  a  few  at  least  in  the  audience 
could  claim  professional  acquaintance. 
Thirveen  years  ago  he  was  here,  dur- 
ing a  cessation  of  his  duties  as  artis- 
tic director  of  Covent  Garden  at  the 
head  of  an  English  company  that  per- 
formed  a  somewhat  reorganized  ver- 
sion of  his  exquisite  pastoral  operetta 
"Veronique,"  which  he  conducted  with 
the    same    reposeful    mastery  which 
marked  the  performance  of  his  duties 
last  night.  As  for  his  forces,  the  in- 
strumental numbers    of    the  famous 
Soci6te  des  Concerts  du  Conservatoire, 
they  took  their  places  upon  the  plat- 
form without  show  of  either  curios- 
ity or  ostentation,  as  if  they  were  to 
the  American  manner  bom  and  ac- 
quitted themselves  of  a  lovely  task 
in  a  noble  manner.    The  intermezzo 
was  provided  by  Mr.  Otto  H.  Kahn. 
who,  on  behalf  of  the  French-American 
Association  for  Musical  Art,  and  the 
Metropolitan     Opera     Company,  as 
president   of   the    two  organizations, 
welcomed  the  visiters,  spoke  eloquent- 
ly  of   French    art.   the  appreciation 
which  it  has  always  had  in  America, 
of  the  bonds  newly  knit  by  the  war 
and   its   a()proaching  victorious  end, 
and  presented  to  M.  Messager  a  laurel 
wreath  wrought  in    silver    and  gold. 
Every  phrase  of  his  patriotic  utter- 
ance was  punctuated  by  the  applause 
of  a  splendid  audience,  and  the  en- 
thusiastic  greeting,  which  had  been 
extended  to  the  band  and  Us  leader 
on  their    entrance,    was    echoed  and 
reechoed  before  M.  Messager,  after  a 
gesture  of  thanks,  resumed  the  con- 
cert. 

.   The   entertainment  offered   by  the 
musicians  was  purely  an  artistic  one 
which  neither  needed  nor  asked  con- 
I  sideration  on  the  score  of  its  purpose. 
I  This  orchestra  is  the  present  repre- 
sentative   of    an    organization  which 
dates  back  to  1828,  and  is  therefore 
I    fourteen  years  older  than  our  Philhar- 
monic Society — the  oldest  orchestra  in 
the  United  States.    It  was  founded  by 
Habe^eck,  and  ever  since  its  earliest! 
days  it  has  represented  the  aristocratic 
spirit  of  music  In  the  French  capital. 
Of  some  of  its  constituent  features  | 
there  will  be  a  better  occasion  to  speak 
I  at  a  future  time.    In  constitution  it  is 
like  the  best  orchestras  of  this  city' 
and    Boston;    and   also    in  numbers,| 
about  80;  like  them,  too,  in  precision 
and  in  familiarity  with  routine.  lTi\ 
view  of  the  fact  that  no  orchestra  ap- 
pears at  its  best  in  the  Metropolitan 
Opera  House,  it  would  not  be  wise  to  j 
institute  a  comparison  as  to  the  tone  j 
quality  of  the  different  instrumental 
choirs  with  those  of  our  best  bands. 
The  first  impression  was  that  we  are 
accustomed  to  a  greater  sonority,  a 
larger  muscularity  of  string-tone,  and 
a  more  orotund  wind.    We  have  been 
sloughing  off  some  of  the  German  fat 
in  the  wood-wind  division  since  we  be- 
gan to  recruit  our  oboists,  flautists  and 
clarinetists  from  Belgium  and  France, 
but  we  have  not  yet  attained  the  lull 
homogeneity  disclosed  by  the  artists 
from  France  last  night.    Their  first 
oboe  and  first  clarinet  are  particularly 
admirable,  and  so  is  their  flute,  but 
rather  in  combination  with  his  fellows 
than  alone.    Still  this  general  impres- 


An   evening   devoted  exclusively 
Grieg  is  not  altogether  an  exhilaratit 
affair,  yet  Miss  Nellie  Gardini  attempt- 
ed it  last  night  at  Aeolian  Hall  and,  on 
the  whole,  succeeded  in  sustaining  the 
interest  of  an  audience  of  moderate 

^'^Miss  Gardini  displayed  a  voice  of  con- 
siderable purity  and  charm  of  timbre. 
It  is  of  moderate  power,  but  ample  lor 
the  purposes  of  the  concert  hall,  and 
she  uses  it  with  taste  and  feeling.  Her  i 
intelligencp  and  the  variety  in  her  in- 
terpretations were  particularly  grateful 
in  a  programme  devoted  to  the  songs 
of  one  composer,  and  a  composer  who 
ran  the  gamut  of  the  emotions. 

Miss  Gardini  will  be  heard  again 
with  pleasure,  and  it  is  very  probable 
that  her  interpretive  talents  are  not 
circumscribed  by  the  limited  genius  of 
Grieg. 


of  Dukus.  v.  hilc  two  fain  li.ii  uo  lu.s 
of  Pebussy  and  the  '' Norwegian  " 
rhapsody  of  I.alo  brought  the  evcnirK  to 
a  crose  France  sent  it.-.e  bcH  to  New 
Vorii  for  the  Conservatoire  Orchestra 
a  generation  ago  had  been  Ibe  >"»^t  tln- 
tphed  in  Europe,  which.  mearR  alM.  W 
Ithe  world,  just  as  Americans  like  to  be- 
'  lleve  the  15 o.ston_^  S^ii^on v  ^ 


Brought  overaea  by  an  American  war-l 
ohlp  from  an  American  naval  base  Inj 
France,    the   Soclete   des   Concerts  du 
Conservatoire    de    Paris,    to    give  thei 
French  orchestra  its  official  title  under 
*vhfch  two  Governments  sanctioned  the. 
tour,  made  its  first  api>caranee  in  this| 
country    at    Uie    Metropolitan  Opere.l 
House  last  night,   before  an  audience! 
rarely  assembled   in   mid-October,  l)ut| 
accustomed  of  late  to  meet  here  In  honorj 
of  great  events  of  the  war.    The  Prest-  j 
dent  of  the  United  States  had  stood  on  i 
that  platform  three  days  earlier.    Amer- ] 
ica'8  national  a!r  began  last  evening'.-! 
muEic,  on  a  .<itage  built  far  out  over  the 
<>per,i,  orchestra  pit,  and  though  theatres 
liave  rung  to  "  The  Star  Spangled  Ban- 
ner "  for  two  years  now.  Andre  Me.s- 
sager  and  hl.s  eighty  men  gave  to  it  a 
<iHAlity  of  their  own,  pla.ins  it  a.s  a 
noble  liyinn,  never  so  slowly  before,  yet 
with  amazing  dignity,  and  with  beauty 
of  tone,  notabl.v  of  the  wind  cholrj".  | 
The  house  that  r„  e  to  greet  the  or-| 
thester  on  the  f  r  .  enti  anoe  was  large 
for  iTie  start  of  ?.  ..levropoUtan  occasion.^ 
though  it  did  not  fill  later  to  the  usual! 
AVinter  crush,  perhaps  owing  to  grlp.f 
There  was  renewed  applause  for  the  con- 
ductor.  Dien   cheers  for   "  I^a  Marscil-. 
Isise."   done  st    a  ciuickstep    for  th<J 
French  admire  enersry.  as  a  British  King] 
admired  "  American  pep  "  nnd  they  put 
it   Into  the  playing  of  their   own  airj 
Jlldwav   in   the  more  formal  prog^ramj 
Otto   H.    Kahn.         Chairman    both  ot 
the   Opera   House   and   of    the  FrenclJ 
American  Association  for  Mii."!icnl  ArtJ 
in  charge  of  the  tour,  made  ;i  speech 
welcome  and  presented  to  the  vi.'^itoi.s  a 
wreath.     The  piece  was  silver,  but  solldj 
and  not  like  a  Kal.ser'H  cup  of- plated 
gold,  wlilch  was  public  smashed  on  this 
."tage  a  few  weeks  ago. 

Mr.  Kahn  said  the  simple  wr«ath  wa.i 
3,  symbol  of  the  new  unity  of  America 

and  France.    ,  ' 

"  France,"  ,  he  exclaimed,      has  nevei 


sion  may  have  been  due  ...u 

disposition  of  the  in^tr^^^^fl  *°^Bat- 
we  are  not  accustomed,  and  the  unsat_ 

isfactory  acoustical  cond^t^no  for  °r^j 
chestral  purposes,  of  the  »^«J^J°P°  ^ 
auditorium.    On  the  ''^^ole  the  to„e  oi 
the  band  was  .^rilHant  without  being 
particularly  incisive.    There  were  b 
perb  finish  and  much  delicacy  of  nuance 
in  the  utterances  of  the  ^and  but  few 
stirring    climaxes,    more  <=erebralism 
than  emotion.  This,  however,  way  hav^e 
been  due  to  the  restraint  which  M.  i 
Messager's    readings     imposed  upon 
4.v,„.v.     MoHinir^    uredominantly  iniei 
Ltu'al  morTflastic  in  nuance  than  in  ^ 

D  minor  symphony  Saint-Saens  s 
"Rouet    d'Omphale,"    Dukas's    "L  Ap- 

„H  border  "  the  noctur-.es  "Nuages 
fnT-Vltes  "  by  Debussy   ^nd  the  Nor- 
wegian  Rhapsody,  by  Lalo 


trie-1  to  propagandize  her  national  .art,! 
never  used'^It  for  political  or  commercial 
campaign.  If  we  ever  failed  to  under- 
stand her.  the  great  soul  of  France  nowl 
stand.^  revealed  in  splendor.  Wherever 
you  travel  in  this  broad  I  md.  you  will 
find  response  to  the  appeal  of  art  and 
deep  reverence  for  France.  AVe  come 
before  her  bended  on  knees,  with  our 
tribute    of    silence.     She    ha.s  becoine 

.  through  sacrifice  and  heroism  a  holy 

i  land    of  patrioti.sni. 

I    ••  AVhen  vou  and  I  last  met.  M..  Ma.s- 
I  sager,"  the  .speaker  continued.  '  it  was 
:  in  a  time  of  gloom  and  anxious  fear- 
'  Bv   the  valor  or  your   armies,   ot  the 
British,  of  our  armies,  that  has  changed 
—those  clouds  are  swept  .iw.iy.  and  the 
sun  of  victory  -shines  in  tiie  v.orlfl.  Uhe 
assas.'ilns     of    the    old     Germany  of 
Beethoven,  of  Schumann,  are  grovelling 
at  our  feet,  whinmg  for  qucu  ter. 

"  The  sinister  being  who  personifiea 
the  vices  ot  Pru.ssianisni  ha.s  been  re- 
vealed to  the  world  and  to  his  own 
Otople  as  the  impudent  iioUroon  and 
arrogant  sham  that  lie  is.  Thank  God 
we  Americans  can  say  we  were  w-ith 
you  in  this  fight.  Our  .sons  have  shed 
their  blood  with  yours.  ,  ,  .  , 
"Let  nie  gra-sp  your  hand.  .s.r.  and 
repeal  the  worcis.  '  What  God  has 
io.ned  together,  let  not  man  pui  asun- 
der.' "  con.-iluded  Mr.  Kahn.  A  .slip  of 
words,  which  reversed  the  '  Joined 
and  the  '  put  as"ndcr  '  was  caugi.t  by 
an  American  hou.se  no  more  nulcKl.v 
than  by  the  speaker  him.sclf.  and  ap- 
plause wa.n  all  the  heart.er  for  the 
momentary  tlafh  of  humor  in  the  big 
assembly.  .  ,  , 

CaiH-ries  of  horizon  blue  and  a  dia- 
mond botsethoe  for  once_  outh.azed  by- 
its  own  flags  fvi.ve  an  offlci.il  st^rnp  to 
tlie  crowd.  Pom  pom-capptd  -^•'''ors. 
slurdv  peasant  soldiers  of  Fran.-e^  f.lled 
upper  tiers  with  a  picture  after  Detallle 
or  Meissonl.r.  Those  clever  TMenchnion 
of  th--  orch-rtra  below  had  .shrewdly- 
judged  the  acoustics  of  the  ■ou.se.  .ind 
their  ynpreniacy  in  some  orchestr:il  de- 
:  partments  .•=h..ne  out  in  the  tone  ..i  ot)oe 
i  and  flute  ;,V.ove  all.  The  "  fir.-t  '  in- 
slruments  were  all  played  by  '  first 
'  nrize  "  i-.ien  of  the  Con-iervatoire,  liom 
i  slim  vouths  of  recent  years  to  gray- 
I  'oeards  from  the  band's  golden  ^  ears 
back  In  the  ISSO's. 
Last  night's  music  was  all  seriou.s.  the 
!  music  that  marks  Europe' .s  grent  divide 
from  that  beyond  tne  battleline.s.  the 
imueic  groping  toward  a  new  w'oi'h  r. 
'  but  how  gloriou:  !y  magnified  In  tiie 
I'ght  of  events  6f  the  past  Mapa 
Charta  Week  "  of  tlie  whole  war.  Ber- 
lioz began  the  program-his  Ben- 
venuto  Cellini  "  overture,  of  varied  pr- 
cheotral  tirts,  and  Cesar  Franck  s  wa-s 
the  symphony,  his  "/i^^" 
where  Wagner  and  I-i.-^zt  left  off.,  a 
work  of  one  whose  spirit  conversed  with 
old  ma.sters.  but  wbo«i  music  was  poig- 
nantly his  own  exi.res.sl,.,.  of  t,  -  •  t 
hla  own  da>-. 
The  orchesu-a  i 


:ent  tini'^s— until  th<>  chnnpes  •Rrotmht  i 
•>y  thi.s  •■,  :\r-ir;ui:  fon-f  d  ih';  iirlm.T  ; 
.\meri'  I 

Onr  disttnguished  French  orcn 
vlsltort.,  the  Soclete  de  Concerts  dn  Con- 
servatoire de  Paris,  under  the  eminent 
conductor  M,  Andre  Messager,  made  their 
iQltiaJ  and  successful  bow  before  the 
Atnerican  public  at  the  Metropolitan 
Opera  House  last  night.  On  such  an  oc- 
casion, when  well  defined  and  enthusiast! 
brotherly  love  began  with  a  beflagge 
national  opera  house,  a  combined  Franco 
.American  national  anthem  and  contlna 
to  a  sracefu!  speech  of  welcomo  by  Mr. 
Otto  H.  Kahn,  critical  opinion  nUght 
well  disarmed;  but  as  the  event  prove 
the  Intelligent  an<i  sympathetic  crltl^ 
could  well  have  left  his  critical  arsenal 
at  home,  for  the  artistic  success  attained 
by  the  great  French  orchestra  before  a 
discriminating  yet  friendly  audience  In 
the  programme  as  foUowa  was  Immediate 
and  unequivocal: — 

OnTertnre  de  "Benvennto  06111111"  H.  Feriloi 

Symphoole  eu  r€  mineur  C.  Pranck 

"Vet  Eonet  D'Ompbalo  '  (po«ms  eympbonlque). 

C.  SaiDt-SaSm 

"I/'Apprentl  Soroier"  (scherao)..».  I'-  Dol'i" 

Nocturnes  mnages.  fetes)  ..._-.CL  PebuEW 

Rapsodie  Norveglennc  Ed- 

I  I^  Was  a  happy  thought  on  the  part  of 
I  the  management  to  substitute  the  above 
[programme  for  the  one  originally  an- 
nounced, which,  truth  to  tell,  was  some- 
what nondescript  and  of  dubious  Interest 
Whereas  the  programme  of  last  night  was 
typically,  national.  Interestingly  lllustratl 
of  the  development  of  modem  music  fro; 
Berlioz  to  Debussy,  while  each  of  the  com 
posers  represented,  with  the  single  excep 
tion  perhaps  of  Berlioz,  were  so  repre- 
•iented  by  a  master  work. 

It  might  perhaps  be  thought  that  an 
orchestra  composed  like  this  one  of  pro- 
fessors woh  elect  their  own  conductor, 
and  are  tJius  not  perhaps  always  amen- 
able to  the  strictest  orchestral  discipline, 
ivquld  show  individual  excellent  rather 
than  organic  unity:  might  well  be  aca- 
demic rather  tha;n  spontaneous,  and  might 
be  inclined  to  subrodinate  general  effect 
to  nicely  of  detail.  Of  course  the  Metro- 
politan, while  eminently  suitable  for  such 
an  international  musical  event.  Is  by  no 
means  the  best  concert  room  In  New  \ork, 
ind  any  o-choslra  heard  there  must  needs 
iuffifr  somewhat  in  magnitude  and  depth 

.    '  ^— ,1   <.ffof-f     Rue  the 


li  sonority  and  general  effect.  Bue  the 
mpresslon  of  artistic  coherence,  authority 
md  artistic  finish  produced  by  thia  or- 
chestra on  the  audience  last  night  cannot 
be  <3enied  or  Kainsaid. 

The  unitiatcd  layman  who  waits  for  me 
opinion  of  a  musical  event  until  the  next 
morning's  newspaper  can  hardly  appre- 
elate  with  what  joy  the  surfeited  cnticj 
who  often  for  motives  of  constructive  crii- 
ici.sm.  is  anxious  to  temper  the  wind  to 
the  lamb,  who  ought  perhaps  to  be  shorn. 
Welcomes  the  occasio,n  when  he  can  In- 
dulge with  justice  to  iiimseif.  to  the  urlisiii 
he  would  interpret  and  the  audience  m 
would  inform  in  a  little  genuine  outburst 
of  critical  enthusiasm.  Such  enthustaam 
I  undoubtedly  felt  for  the  performance  Ot 
the  French  orchestra  last  night. 

The  rendition  of  Berlioz'  rather  self-sutrr- 
cient  and  empty  overture  was  perhaps  r 
trifle  disjointed,  as  if  the  InstramentB  wc 
trying  to  get  in  touch  with  one  anon 
agafn  after  their  sea  voyage,  but  with  i 
beginning  of  the  Franck  symphony  -all  "n 
ertainty  seenled  to  vanish,  and  In  th" 
almost  monotone  of  this  beautiful  work 
there  was  a  balance  and  nicety  and  as- 
licity  of  phrasing  and  nuance,  a  beauty  of 
ndividual  effect  in  the  various  choir^',  anf 
ilmost  spiritual  aorehension  and  under- 
.sUnding  of  the  subtle  and  mystic  inward- 
ess  of  this   inspired   work  win 
hardly  fail  to  .stir  tlie  emotions  of  all  those 
who  can  recognize  in  this  ideally  conceived 
■ruly  music  of  the  spheres  and  the  noftl^i 
a^iraUon.  the  veritable   music  of 

future  which  we  ourseWes  in  jst  rise  the 
heights  t6  comprehend  and  appreciate. 

More  delicate  effects  like  orchestral  lace 
work  have  never  been  heard  in  New  Tork- 
Here  the :  work  of  the  orchestra  was 
markefll  by -the- facility  of  long  a^aocla- 
tion.  the  influences  of  similar  training. 
Ideas -and- aspiration,  which,  as  a  *h^*- 
characteriKfts;  *iie,-,i.'.ayjng  this  most  a  f 
tinctive  and,  individual.  orche.=tra.  VVhiie 
the  work  of  the  se^ar.a.   ^'f>.<'ljs  is  even 
more  pe'rfect.  th'fe  varh  ty -.v.id  "ditiOT 
of  tone  colpr  is  -eveij  wore  con^P'**^ 
striking,  it  must,  howeyer.,  he  said^^. 
at  times  when  miS^es  irt  the  work  of 
orchestra  the  magnificer.t  ^Insle  ui 
voice  of  the,  Boston  .symphony  Orchestrar- 
and.lhis'is  shipp.tJif  tic  comparison  and  noi. 

•^'.^.'^'^T".-;,.,,.  ;,f  l,-oHi-the  S.iint-Saene  and 

■      .     -     :        f  con 
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"111   ,11  .ludiui).  ,,i  the 

mpliony  fv  .  ( I  isay's 
I'CturneH  werp  pli,.,i  u:ili  i-irtr.! ,  i.'riatlc 
>Ior  ftiid  pictorial  tf.ruct,  and  Ualo's 
''■■IiiffiniT  and  colorful  Khapsodlo  brought 
•coni>(  rt  whkh  wiVsi  fHtrhiipe,  a  little  too 
■TifT  to  a  Kucco3sriiI  cloto. 

r.  Messaser  trahKlntcs  hla  singularly 
ncere  mapnetib  and  Hympathctle  porson- 
'Ity  into  his  conduct Inc.   Hla  command 
i^r  Ills  orchestral  fnrcea  seems  absolute 
"1    I  f  unstrained,  whllo  hla  readings  ol 
idior.H  he  Interprets  arp  both  IntcIH- 
authoritative  and  muslclanly. 
hon    this   |3  nt   timps,   perhaps,  nol 


\V1 


thoritatlve  or  technical  fluency,  but  » 
r-t.iin  breadth  and  vitality  which,  ol 
urse.  Is  reflected  In   the  work  of  the 

hestra,  yet  after  all  should  one  attempt 

pnliit  the  rose? 
\fler  the  enjoyment  of  yesterday  even- 
ono  looks  forward  with  even  grrcater 

Test  to  the  work  of  the  orchestra  in 
interpretation  of  an  accepted  classical 

uerjMece  like  Beethoven's  I-lfth  Syro- 
ony.  which  will  be  the  piece  de  resist-' 
ce  of  Sunday  night's  concert.  After  last 
hfs  concert  I  feel  all  the  more  what 
uld  be  to  us  throusrhout  thla  great  coun- 
the  artistic  value  of  the  artistic  mes- 
re  that  this  great  orchestra  can  and  will 
e  us.  , 


R.  KAHN  LAUDS 
ORCHESTRA'S  LEADER 


"^oUier  Bond  Between  Two  Coun- 
tries, Says  Chairman  of  Met- 
ropolitaa  Board. 

efore  an  enthusiastic  audience,  which 
fe*  vacant  seats  In  tlie  . Metropolitan 
V\  night  the  Symphony  Orchestr.-)  of  the 
•is  Conservatoire  gave  Us  firsi  ior- 
1  concert.    This  'famed  organi/.:       ,  ^'1 
sicians  of  the    Societe  des  Conec  : is  du 
■  isorvatoire  de  Paris;  under  the  direction 
1  Vndre  Messager,  which  has  come  to  thi- 

ited  States  under  the  auspices  of  the 
>nch  government,  wfl]  give  a  second 
cert  In  the -eMtropoUta-n  next  Sunday 
wflj  :  follow,  a  tour  of  .  sixty 
lei^lifcaji  cities..  On  December  17  and  19 
orchestra  win  be  b^c^  in  this  city  for 
two  farewell  appearances.   The  Amer- 
n  Red  Cross  will  benefit  from  this  not- 
musical  tout,  which  W'ili  extend  to  the 
ific  CoaSL  -  . 

he  deep  interest  which  the  music  lov- 
r  public  of  New  Tork  has  taken  in  the 
;hostra  of  the  Paris  Conservatoire  from 
first  announcement  that  It  wotild  come 
;i  .\merica,  was  shoyvn  with  the  applausp 
•  ich  greeted  the  first  of  the  musicians 
en  they  walked  upon  the  stage.  As 
as  the  musicians  had  taken  their 
t.s  hehind  music  desks  there  cam^  n 
.rt  interval  of  silence.    Then  when  Mr 
.  ssajrer  walked  to  the  conductor's  desl< 
audience  Joined  in  en  acclaim  which 
I  take  Its  place  among  the  stirring- 
riotic  outbursts  of  this  history  making 


Tlie  .SiuieLe  tie."!  Concerts  du  Cod- 
servatoiro  de  Paris,  with  the  renowned 
Andre  .Messager  weiMins  the  haton, 
made  it.i  .\morioan  debut  at  the  Mctro- 
I'olilan  Oponi  House  last  ni^ht  before  n 
i'M'reseut;itivo  New  York  audience, 
which  conifordtbly  tille,!  the  great  par- 
niiettc.  trowtlod  the  famous  Diamond 
Horseshoe  and  packed  the  upper  liil- 
i-ouios  of  the  ya.st  theatre. 

The  ovation  ex  (ended  M.  ^Messagci  aufl 
his  compan.v  of  Oonservatoirc  prize- 
winners partook  a-s  much  of  n  patrioti- 
:ind  sentimentul  doinon.stration  as  of  .in 
oxpres.sion  of  musical  enthusiasm.  lu 
this  quality  of  its  resp<^se  to  the  ma?- 
nifii-cnt  playing  nf  (he  magnificent  or- 
i-hestra,  it  did  not  .«!rpm  to  be  an  essen- 
ti.illy  musical  conpregatiou. 

Of  the  orchestra  itself  it  must  'be  said 
at  the  outset  that  it  di.sdoses  none  of 
(lis;  sen.sational  or  'bizarre  tendencies 
which  ^ome  t;ceni  to  have  cippcted  from 
the  foremo.st  Frcm-h  fr-,vnji)honic  band. 
On  the  tontrary.  both  in  the  reading 
of  Oonihictor,  .Messaser  and  in  the  emo- 
tional and  oxpressioDul  vespon.<?e  of  his 
"ondeifnl  pl:iy.ers.  thei-e  was  ahva.v.<?  (hp 
niuility  of  maje.stii;  dignibj-,  certaint.v. 
[lOise,  cvpn  in  pas.^ion, , which  is  the  bail- 


.umn. 

or  five  mtnute.'?  the  cheering  and  hand 
ijpping  continued.  Then  with  a  sharp 
of  his  desk  with  his  baton,  Mr 
-•sfager  brought  the  orchestra  anr" 
lience  to  their  feet  for  the  orchestra's 
t  American  hearing.  "The  Stir 
n^led  Banner."  The  Marseillaise  fol- 
ed,  and"  then  the  orchestra  sat  down 
:( the  serious  work  before  it. 
living  the  intermission  Otto  FT.  Kahp 
f^ntod,  as  president  of  the  Frencb- 
( ricr^n  Association  for  Musical  Art  and 
pre-'lHent  also  of  the  Board  of  the 
rc'politan  .Opera  Company,  a  weath  of 
3en  laurel  leaves  to  Mr.  Messager.  Tn 
atrictic  address  of  welcome  Mr.  Kahn 

that  in  ordinary'  times  the  appearance  ! 
?  of  the  Symphony  Orchestra  of  thelj 
13  Conservatoir  would  be  an  incidenf  i 
n-DTt  in  AmenV.-in  music,  "but."  hr  j 
ed.  "coming  at  this  time  your  appear-  ' 
.  r   is  an  earnest  of  the  union  which: 
ivts  between  the  French  and  American  . 
ions."  , 
The  French  never  have  attempted  pro- 
rando  in  her  art."  said  Mr  Kahn.  "She  I 
er  has  pro.'stituted  music  to  her  politi- 
or  commercial  expan.sion.  She  never  | 
had  to.  She  does?  not  need  propagandfi  i 
strengthening  the  union  between  the 
ons.   The  great  heroic  heart  of  Francfl 
been  revealed  to  us  in  its  full  splendor: 
you  will  find  a  hearty  welcome  durin.s 


inark  and  the  sign  , manual  of  converted 
arli.siry  iu  orchestra  expression. 

<.rcat  GaelHe  Progi-am. 

Berlioz's  ovevturo  from  ''BenT^ mun 
C'dlini"  was  (he  salutatory  numbor  on 
the  program,  chosou.  without  doubt,  -with 
the  graciou.s  dcsij-o  to  meet  what  i,« 
known  as  "American  taste"  with  an  ox 
ample  of  tlie  i-obustful  and  generouslv 
(  L-oloi  ed  (  omposiiious  of  that  French  mas- 
I  tor.  And  it  certainly  seiTed  to  instantly 
display  the  iiiiauimily  and  spirit  in  elan 
of  the  organizaijfm. 
I  But  it^  was  nol  irutil  the  orchestra 
(.-ame  to  J<aint-Siiens  iioemo  sjmpbonique. 
"I.o  Uouct  D'Oniphale.''-  that  the  tenuous 
to.\turo  and  gtowiug  fabric  of  the  orches- 
tra was  displayed  iu  all  their  might  and 
lieaiuy.  The  singularly  fragile  glory  ol 
Its  introduction,  limned  by  the  harps  and 
violin  pizzacati,  ])as.siug  around  to  tht 
widening,  umbrons  groups  of  violas. 
Vellos  and  .second  violins  before  it  is 
taken  up  iu  complete  melody  by  the  first 
violins,  i'?  a  tery  radiance  of  melodii 
feeling,  and  in  theso  i)avsagos  of  slum- 
hi-ous  and  iilayful  L;iur\,  vising  to  the 
heights  of  eniotioua)  iiassiou"  iji  the 
ilinia.vfs.  iliis  tone  |ioom  in  symphon>- 
sccmod  p.-ritN-tly  suited  to,  as  it  was 
I)iMfe;(,tly  ]ilaycd  by.  the  wonderful  or- 
t-hostra  of  the  ( "onservatoire. 

In  the  "Symphonic  cn  Ue  Mineur."  the 
wonderful  Caesar  I'"ranck  number  of  the 
lirogram.  the  orchestra  shone  Avith  spe- 
cial lustre,  aud  the  i-ocd/  spction.  -nhicli 
is  entrusted  with  unw-h  (iT  the  ni'ost  ini 
I'ortant  work  in  lln-  i(,ni|i(Kvition.  gaino.i 
instant  recognition  as  one  of  tlie  tin">i 
ever  heard  in  orehestral  symphony  b'-ro. 

I>ukas"s  ■'I/Apprpjiti  Sorcier."  I»c 
liussy's  ■•>i'(H-turiios"  iXuages,  Fetesi,  and 
I.alo  "Itapscidie  Norvpgieflne,"  a  fan- 
I  tastie  and  furiously  imaginative  tef.f  of 
technical  and  temperamental  facility, 
were  all  pUyed  with  increasingly  tiin> 
effect  as  the  spirit  of  the  program, 
shrewdly  selected  (with  pc-rhaps  one  e.\- 
eoDtion!.  evoked  the  sympathies  and  nn 
derstanding  of  a  latlier  mnsirally  plilrg- 
matic  audieuee 


variety  In  NelU  eiardiul'u  col- 
lection of  Hongs  Klveii  at  Aeolian 
Hull  last  night,  and  all  these  not-, 
withstanding  the  fact  that  her  pro- 
gramme was  limited  to  works  by 
one  composer.  Grlcff  was  the 
writer  so  singularly  honored.  Mme. 
Gardinl  has  devoted  time  and  study 
to  the  wrJtlDKS  of  "The  Chopin  of 
the  North."  Her  present  mission  is 
to  Introduce  to  American  music 
lovers  songs  of  Orleg-  hitherto  un- 
known in  this  country. 

Hex  medium  of  introducing  these 
poems  of  melody  is  a  rich,  warm 
and  well-trained  «oprano  voice. 
She  is  a  mistress  of  style,  has  com- 
mendable compass  and  a  well-de- 
veloped dramatjc  sense. 

The  scope  olT  her  programme  was 
broad  and  ranged  from  tender  ro- 
mance to  simple  songs  of  childhood 
and  from  a  lusty  chanty  to  selec- 
tions of  a  reverent  character. 

At  the  same  hour  Max  Rosen  de- 
lighted a  good-sized  audience  In 
Carnegie  Hall.  No  sign  of  his  re- 
cent indisposition  was  noticeable 
in  his  masterful  reading  of  the 
Nardini  concerto.  His  tone  was 
full,  free  and  of  luscious  quality. 
His  ■  technique  has  materially  Im- 
proved since  last  year.  This  fact 
was  appreciably  illustrated  in  his 
interpretation  of  the  difficult  Paga- 
ninl  concerto.  Other  selections  by 
Burleigh,  Dvorak-Kreisler,  Elgar, 
Godowsky  and  Professor  Auer  com- 
pleted his  list. 

,     it  Is  almost  a  reflection  on  tJ-.e  mu6-ica| 
,  taste  of  the  American  public  that  Grle^ 
■5->ionld  be  known  to  the  vast  majoritj! 

-erely  by  his  Incidental  music  to  "Peej 
^j  nf  and  his  pi.ano  concerto.  He  ln« 
t^riuen  'a  wealth  of  beautiful  music] 
•cnielly  for  the  voice  and  piano,  which  fle-l 
li:Thta  alI  sincere  musicians  who  haive  gi\  er 
>t  their  attention.  Among  these  is  Mtiie 
Ne'l be  Gardmi.  who  gave  a  Grieg  song  re^ 
-cital  at  Aeolias  Hall  last  night.  By  re?H 
son  of  her  long  as.sociation  with  Scandi- 
navian mu.<5ieians  in  their  own  country  and 
abroad,  she  has  become  saturated  with 
the  spirit  of  Norse  music,  and  h;is  devoted 
.herself  largely  to  the  study  and  tnterpre- 
tation  of  Grieg's  songs. 

The  result  was  plain  in  the  recital,  and 
J^pth  singer  and  composed  stood  splendidiv 
the  test  of  a  progi^rf^n.me  made  ufi  of  their 
Individual  art,  if  that  of  the  accompanist 
be  excluded,  which  on  this  occasion  Kg 
■  aiust  not  be,  for  he  was  Richard  Hase- 
man,  who  brought  to  his  work  the  fine.=;c 
artistry  and  appreciation.  It  is  noteworthy 
:Uiat  the  words  of  the  songs,  which  are 
i-iEiially  .sung  in  Ge.-man  In  this  country, 
.iiad  been  tran.siated  into  Knglish,  but  the 
printers  failed  to  deliver  the  copies  and 
tile  auditors  had  to  follow  them  as  b<=st 
tJiey  Could  from  the  Norse-  original. 

The  outs!tanding  charm  of  Greig's  songs 
Is  their  romance  and  strongly  poetic  feel- 
ing; While  they  are  not  finelv  impres- ) 
sionistie  they  are  strongly  subjective  and  i 
descriptive  and  each  stands  by  itself  as 
finished  worl<  to  which  the  composer  ha^ 
■Siven  the  best  -In  frirh.solf. 

Mmc.  Gardini  brought  to  her  four  groups 
,?f  five  songs  each  true  appreciation 
coupled  with  beautiful  art.  In  which  the 
method  and  interpretation  were  an  an 
aquality  with  the  voice,  a  mezzo  soprano 
^of  unu.sual  volume  and  compass  and  per- 
fectly under  contol.  Some  of  these  song- 
require  strong  dramatic  instinct,  and  thi.= 
Mme.  Gardini  possesses.  She  does,  in  fact, 
for  Grieg's  songs  what  Percy  Grainger 
does  for  hi.s  piano  music— she  reproduces 
their  soul  and  spirit.  The  result  was  ,i 
»*BmdrkaibIy  interesting  evening. 
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Vlarot  .inatlon. 

Some  of  th«  works  showed  little  or  no 
Influence  of  Japanese  music,  others  be- 
trayed a  mixture  of  InaiilratlonH,  and 
this  was  especially  (he  case  with  the 
two  symphonic  poems.  13oth  of  thesf 
compoBltionu  revealed  a  certain  vein  of 
Imagination,  not  deep  or  opulent,  but  by 
no  means  lacking  in  vigor.  The  llrst  of 
tho  two  Huft'eied  from  the  ojmpoBcr's 
striving  after  elaboration  of  detail,  and 
the  work  .became  a  series  of  abrupt 
transitions,  starts  and  pauses  and  vivid  ' 
InstrumenUil  effects.    The  second  showed 

1  more  concentration  of  purpose  and  much  ' 
better  musical  results. 

(    The  suite,  in  three  movements,  had  ' 
the  familiar  character  of  Omental  sets 
of  pieces   lu  dance  fonn.s,   and  might 
have  corao  from   the  workshop  of  an 
.\merican.     The  finale  might  have  led 
one  to  suspect  the  composer  of  stealing  j 
tiom  Puccini  if  one  had  not  known  that  ' 
the    famous    Itallaru,    as    well    as  the 
creator  of  the  "Mikado,"  Jiad  already 
drunk  deep  of  the  same  Nippoiv  font. 
The  four  Japanese  song-.s,  sung  very  well 
by    Mr.    Whitehill — three  in  Japanese, 
tO'O — were  characteristic  and  pleasing. 
Youngr  Man.  of  Talent. 

Mr.  Yamada  is  unquestionably  a  young 
man  of  talent,  and  since  his  country- 
men for  something  more  than  thirty 
years,  indeed  almost  ever  since  Mr. 
House  founded  his  symphony  orchestra 
in  YokoJiajna,  have  given  attention  to 
the  Occidental  types  of  music,  there 
should  as.suredly  bo  a  place  for  hia  art. 
lie  has  not  yet  attained  to  that  mas- 
tery o£  bis  materials  whieh'can  give  him 
an  important  position  in  the  Westeni 
Hemisphere,  but  it  does  not  follow  by 
any  means  tliat  he  will  not  in  time  arise 
to  distinction. 

His  fundanient^il  -wealcness.  In  so  far 
as  could  be  judged  from  last  evening's 
hearing-,  l.s  a  ^  too  wide  eclecticism.  He 
seems  uicllned  to  try  everythin-g  once, 
from  8trauss  to  Stravinsky  and  from 
Mendelssohn  to  Wagner.  And  this,  too, 
is  a  way  of  youth. 

Mr.  Yamada  was  received  by  a  goodly 
audience  and  wa.i  liberally  applauded. 


CoiKliietoi-   Messuger'.o   Met  hod  it- 

The  appeai'anoe  of  the  musicians 
started  a  uonionstru;  ion  ol'  weli^onje 
which  ros"  to  a  prolon-rri  e.inpliatii' 
storm  of  haiidi-Iapping  as  .M.  Messager. 
tall,  w-hite  haired  and  mastrrrn;  of  uiicii. 
approached  tlie  rostrnm.  llii  way  i-^ 
deliberate,  dignified  and  leverent. 

Hi.-;  motions  grai'efnl  and  sonsitire  in 
the  way  ofr  .s^>nntivo  strength.  Alert  to 
denote  tl!%  laughs  and  sbade.s-  of  e\-eiy 
passngo.#ho  heeomes  instinct  with  tlie 
fire  and  oniotinn  of  "the  greater  passages, 
and  without  apparent  drafnatic  (and 
never  thentricnl.)  eft'ort.  ho  whistles 
baton  like  the'  mns^  '  ■  i:>!-e<-hal 
F ranee  which  hp  is. 
sions.  hp.  does  not^  ! 
stage,  but  sits  down  .i..; 


GIVES  CONCERT  HERE 


.  —  .  ,  audipnep  in  a  calm  liiul 

r  coming  American  tour  coming,  ai  i  titiide  of  erect  rer-"- " 
do  from  .the  Holy  Land  of  Humanity  ' 


his 

of 

intprmis- 
desk  nr 
o-inc  tlip 
htfiil  a(- 


E''our  months- ago  when  X  last  met  vou 
Messager.    there    was   gloom  ovei 
,nce.  The.  Huns  were  within  thirty- 
3  mUes  of  Paris.   To-day  the  sun  ol 
ory    shines    high    in  .  ;hf    sky  T>e 
^oxis  perpetrators  of  the  toulp.=t  crimes 
I  he  ages,  the  assassins  of  the  Germany 
1  Schumann  and  Beethoven,  are  groveH 
i:    before   us.   That   ghasUy  shajn  iJ 
Kig  forced  to  Its  knees.  ^ 
is  an  American  citizen,  Mr.  Messager  -  — ^ 

nT^T^u::'LT^i:i^^'^^^^^^  STESDAY,-  OCTOBER  16 

jio  man  put  asunder."  . 


The  playing  of'  ■■Tiie  f^tar-Sjiangl"'! 
liaun"  with  which  tlie  evcnin-  lea--  dr-il- 
icated.  was  of  fi  slow  and  alninsr  solpnin 
tpiiipo  and  spirit,  the  old  arrancrenipnt 
lioing  used  and  the  brasses  evading  or 
shading  down  tho  ultimate  crescendo. 
The  orchestra's  playing  of  "I.a  Maispil- 
laisp,"  on  tho  othor  band,  wa.s  sm.ssh 
ingly  martial.  |ts  noble  cadences  ling- 
ina  high  and  tru-^  to  tho  indomitable 
spirit  of  tho  Franco  of  nvisic  and  of  war. 
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Neffi  Gardini  Cfiarm6 
Aeofian  Half  Audience 


Kascak  Yamada  Produces  His 
Own  Works  With 
Orchesti-a.  ^ 

KoscaJi:  Yamada,  a  young  Japanese! 
composer,  gave  an  orchestral  concert  of  ! 
his  own  works  at  Carnegie  Hall  la.st  ' 
evening  under  the  auspices  of  tho  Jajmn  | 
Society.  Mr.  Yamada  was  fo,.  some  I 
years  a  student  lu  the  Imperial  Academy  j 
of  Music  in  Tokio  and  afterward  studied  j 
composition  in  Berlin.  I 
He  had  an  opera  ready  for  produc-  ' 
tlon  there  when  the  great  war  began  I 
and  he  went  home.  His  arUstic  object  I 
'h<3.s  been  to  treat  Japanese  musical  ma-  ! 
tcrial  In  the  manner  of  European  com-  ' 
posers  and  the  works  performed  last  ' 
evening  were  speei-v  of  his  attempts  ' 
In  various  depart;:  ■ 
Tiiere  wer  a  choi  An  Autumn  res-  ! 
'•I-  'n  t  text  oi  ..lorika.  two  sym- 
pl-        poems.   "The   Dark  Gate"  and! 

Mi.     .a  no  Hana,"  suggested  by  J-apa-  i 
nese   poems ;   four   Japanese   songs,  a 
"Petit    Stilte    Japonalse,  "    a    "choreo-  ' 
graphic  symphony"  entitled  "Mary  Mag- 
dalen"  after   Maeterlinck's    plav ;  two 
legendary  poems  of  old  Japan,  'written  i 
for  Clarence  WbitebiU,  the  sololsl.  of  the  .  ] 
evening,   and  a  "'Coronation   Prelude."  I  ' 
written  for  the  coronation  of  Emperor  j 
T-0.shihito.    The  ls"ew  Choral  Society  of," 
X;w  York  sunpiierl  tho  choir.  ' 


[    T«ro  of  America'.^  allies  in  two  dav' 
I  have  sent  their  music  to  New  York  a 
coincidence  striking  in  itself  and  made 
I  eloquent  hourly  by  news  of  war.  Manv 
musicians  from  the  Metropolitan,  where 
tJ«  French  Orchestra  had  played  on  the 
previous  night,  were  themselves  on  the 
stage  of  Carnegie  Hall  last  evening  to- 
«ether  with  others  from  the  Philhar- 
monic and  S>-mphony  societies,  and  an- 
other hundred  men  and  women  of  the 
New  Choral  Society,  to  play  and  sing  an 
enure  program  of  works  by  one  man 
Koscak  Yamada,  the  first  conductor  and 
composer  who  ever  led  .such  forces  here 
5n  any  music  original  with  Japan  For 
i.ast  and  West,  in  art,  save  for  a  Sada 
Yacco  or  Tamaki  Miura,  never  yet  had 
met  as  allies  here. 

Mr.  Yamada,  as  conductor,  overcame 
jany  strangeness  in  the  situation  by  hi.^ 
jfldmirable  presence  and  .swift  command 
i-A.s  composer  he  was  sparing  of  melodic 
jllne  as  the  master  artist  Hokusai  of  his 
jcrayon.  yet  .it  t),e  .s^mc  time  skilled  in 
|«veiy  modern  orchestral  tint,  from  his 
;own  French  teachei  j  to  the  mid-Euro- 

^=  of^-'^i^a-m^- 

tbe'ta°parie.^"  ^^'^ 
I    Clarence    Whitehill    sang  soncs 

I  ir55,'--'*"^ .'^''■'S/''°^^^"»^''  typical'if  tl  e 
r^i'.  "Fisher    and  Sea 

<-.ull      with  alternate  verses  of  refrain 
'  l"nni?'.  tongue:  then  a   "  we" 

'irL^r  Japane^^e,    that  brough 

w  ^PP'^"-"?.  and  after  the  ■•  Imavf.  '■ 
lr',f  "Sbsh.  a  native  .Tapanese  boaTman-. 

j-inpai  ras.sment    tlie    famous  \merifan 
I  .Hf'-'tOf";  save  but  one  stanza  twi?J.  ovf, 
^hough  he  could  have  repeated  the  whole 

Samada\s  formal  "  Petite  Suite,"  from 
f  Kyoto  River  folk  Uanee.  a  okimvo's 
travel    song    of    the   Tokkaido.    and  I 
bacchanale  of  .Nagasaki  or  the   "  open 
S»^tf.  -the     first     "  Orients     Sufte  " 
•written  by  an   Oriental,    said   the  pro- 
«ram    completed  but  half  the  concert 
and  there  were  after  that  a  choral  svm- 
?.    "i  ,    ^""^      .Maeterlinck  s      ••  Marie 
Magdalene,"  two  vocsl   '  Legends  of  Old 
'  i  pi-lf^A.     ^""^  .  Tama.la's     •■  Coronation 
I    ^J.r«L'    '?.\-V'''  ja'-o'ial  air,  the  late 
j    i.mpress  s     Kiniig*a\  o. 

Before  the  conceit.    .Mr.   Yamada  led 
j       rhe  Star  Spangled   Banner  '  with  a 
I    vigor  that   .\merhans   could  recognize 
!    "5°  curing  the  latei    intermission,  his 
mend,  Jiuji  Kasai,  who  liad  introduced 
him  to  San  Francisco  rceentlv.  made  a 
1  speech  on   behalf  of  Japane.-Ve  art  and 
niusic.  no  less  than  her  part  with  tlie 
.  Allies  m  war. 

"While  cannon  thunder  on  the  fields 
«f  Picardy  and  Flanders,  while  armies 
of  America  and  .Tiipan  are  fighting  side 
by  side  in  the  Siberian  wilderness"  the 
(speaker  said,  "we  arc  here  thi.s 'even- 
jing   to   enjoy   Oriental    tranquility  and 
contemplation.      Japan    .speaks    to  vou 
through  Mr.  Yamada  in  a  language  uni- 
^versal    to   >-our   hearts,    in    the  mighty 
Aolce  of  music,  that  has  moved  ai-mies 
to  ^icto^y  and  led  penitents  to  Ood  in 
the  language  of  Bectho-,-»n.  Mendels,;-  „ 
sour  own  McDowell-.hefP   .-isover  i'  , 
.'»he  speaks  to  you  fhrouch  lier  .sons' 
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.sow  the  i.-mtiiie  beronv-  fu- 

.hP  saw  the  Rof"3"  J„''"^r','.;^  "  [n  tues^-j 


not  b 
alwa> 


p,.„?,  ved  hoi-  '  .  mi^u-  yet  she  ha: 

corned.  gratPfulb  J  o;  -  ^yestein  n.i.- 
;rin  ''?oufo:'an/sho'paV.s  toni.ht  a  debt 

bakll.  are  also  ''"-'  fi^^^j^col ^^l""' ' 
ef  your  Mlni.to  Mon^  >  o'^  ^  chlval- ' 
•'""''^nn^^oftho  Sannn  ai  of  old  Japan^ 
rous  sons  or  tiio  .  »   f  let  us  be 

^''.,**'V',o"?lTo  'lasV:  let  "i  fight,  fight. 
T  patient  ™  on  :  let  \is  »ub- 

rufro-^'p-e^  °"t;Var'o\^er  ^Prussian  , 
trocity  and  opression.  concert. 
Many  lapaneso  '■^'^f  ^^^n^"  Am- 
^hich  ■"•\%.""^,f„^\';;iV  and  Consul  Oen- 
*'^^'\^ada  tSov  w^^^^^^^  Takaniine 
eral  Tada.  ''^^^XHkamura .  Banno.  and 
Messrs.  Aral.  ^•»';^'r"'tlio  New  Tork 
others,  -"^hlle  «";°?.*Y;„^^<,e„.  Presidont. 
patrons  were  ^errctarv  of  the 

Snd  Kugene  AVorden.  Pecr«^ 

i-Sf*?  ^?[;^''  e  Chldbourne.  the 
|{S'/es  T^lwisohn.  Otto  H.  Kahn.  and 
many  more.  . 


more  sai.'-'iiii.'  >y^."\  '^'l'*-' 

.\ii,pone,<<r   lili-  seemuisly  m- 

terminiiblf  curviliueu.  liiread.s  of  -.eti-i  nt 
moloilv  wr.iidprin?  oyer  somber  hack- 
•Touncls  ot  aluio.st  iifiUral  luonot^mc. 
Here  auMin  the  divi.<ioiial  din-axes  aro 
raised  ny.  in  metallic  staccato,  tanestne.s 
of  innsii-al  paKeantry  with  seeminsjly  i:- 
resistilile  dependetice  upon  the  thin 
ee(K   niiit.',]  strings  and  plaiutivo  oboe. 


reeds.  nint.M  strings  anu  i-miuuv  orchestra  and  organ,  which  v 

replies.    The   rciult   -vas  an   amaziiiKlJ  f^,.  ^^^^  occasion  of  Uie  coron 

intorestiii-   and   ons.ljing   ovcnin'.'   Uiac  yochihlto.  introducing 

was  vigorously  appl.iuded  b.v  .He  oom-  ga-yo,"  the  national  anthem 


parativcly  sniaM  andionce. 

Claronre   Whitehill.   bar.rcne    of  the 
Metropolitan  Opera  Company,  receired 
a  f-enuine  ovatioa,  singins  tour  .Tapa- 
uesc  »>ngs  (two  in  that  lanpnaRei  and 
"ainins  important  and  most  artistic  aid 
from  Charles  Baker  at  the  piano.  The 
concert  was  under  the  auspices  ot  the 
.Japan  Society,  his  excejleucy,  Kiku.iiro 
Ishii  and  Hon.  Chonosuke  Yada,  consul 
general  of  Japan,  heading  the  long  list 
of  boxholders  and  patrons,  who  were  wei 
'  i-eprosented  in  the  audience  of  last  even 
'  in"     The  splendid  new  Choral  Society 
i  of"New  York  a<lded  greatly  to  the  suc- 
1  cess  of  the  concert. 


111.1.110  cxiJic^sioii  and  c'>  iiiiiic  ictii'i"! "c 
and  'irlistvy  in  the  cvpoMltion  of  his 
thousht.  Here  his  pielodic  vein  was 
much  richer  nni  more  impressive,  and 
I  feel  sure  that  tho  world  will  hear 
more  of  Mr.  Yamada  .uncn. 

The  progranimo  also  included  two 
lengthy  poems  of  old  Japan,  sung  witli 
lis  accustomed  excellence  by  Mr.  White- 
hill,  and  a  coronation  prelude  for  chorus,, 
orchestra  and  organ,  which  was  composed; 

lation  of  Em-j 

 ,   J  the  "Kami-! 

;a-yo,"  the  national  anthem  of  Japan.  i 
I  was  more  impressed  by  the  work  of 
"the  orchestra,,  which  really  was  excellent. i 
tlian  by  that  of  the  chorus,  which  seemed 
badly  placed,  but  as  a  whole  the  concertj 
was  novel— though  not  as  much  so  as  II 
had  hoped— and  on  the  whole  enjoyable.! 
During  intermission  a  .Tapanese  gentle- 
man, Mr.  Ka-sai,  made  a  fluent  and  grace- ■ 
fully  worded  address  on  music.  Thurc- 
also  was  a  7/ibertv  Loan  rally.- 

1  Miss  Lacroix  Gives  a'  Musi 


By  JOHN  H.  RAFTER Y. 

The  first  orchestral  concert  in  America 
l*y    Koscak    Yamada,    the  sensational 
[yttUttg  Japanese  composer' and  conductor. 
]  at  Carnegie  Hall  last  evening  did  not 
[attract  the  cosmopolitan  musical  atten- 
Ition  which  it  deserved,  cither  as  a  new 
land  extraordinary  artistic  cesture  from 
the  Far  East  or  as  a  musical  event  tliat 
js  destined  to  have  a  distinct  bearing 
iipon  the  future  history  of  that  art  in 
this  country.    Koscak  Yamada.  heralded 
LostLv  as  a  conductor,  may  have  nothing 
fto  add  to  the  directional  achievements  ot 
fijis  better-known  contemiioravies  ot  the 
iivmphonic  baton,  but  he  certainly  briugs 
Itiiat    which    is    novel,    welcome  au<l 
|slran"o!v  beautiful  in  its  kind  in  the  way 
lof  Kcnnino  national  melodic  expression 
[for  his  jiooidc. 

Yamada  is  the  product  of  the  best  tra- 
fclitions  and  schools  of  bis  own  progves-  ^ 
hive  land   with  the  added  advantage?  ot  ' 
I    tborough   schooling    in    the  artistic 
Ideals  and  performances  of  the  foremost 
tof  Western  European  composers  and  in- 
terpreters.   In  his  program  of  last  even- 
gng    perhaps  as  an  acknowledgment  to 
tljs  Occident.il  influence,  he  chose  tor  ! 
his  salutatory  the  '•Autumn  Festival  and  1 
Iriiorus."'  which  he  wrote  in  while 
thp  WHS  vet  dominated  by  the  classical 
ftraditions  of  Europe  and  the  accepted 
I  grandly  florid  manner  of  the  romantic 
I  moderns.'    It  is    scored    for  four-part 
I  mived  chorus  and  the  classic  orchestra 
fwith  three  trombones  and  harp.  Last 
[evening  it  had  its  first  performance  with 
leverv  complement  of  the  script,  includ- 
I  ing  'the  splendid  new  Choral  Society  of  , 
|>'ew  Y'ork.  of  which  Louis  Koemmenich 
Ills  conductor. 

•I'antada  Best  in  .Mppon  'rheiiics. 

li  It  is  a  .sctti:ig  of  Morikc's  '-Baccha- 
Tlile,"  of  no  great  musical  moment  cx- 
,i„pt  as  .Tn  example    of    the  extreme 
-.kdaptability   and   impressionable  recep- 
K^TiTitr  of  its  Japanese  author.  '.Neither 
I'in  interest,  in  originality  or  in  mnsical 
►  sincerity  can  it  compare  with  the_  two 
Jsrropbo-jic  poems.  "The  Park  Gate  and 
1  ""nadara  No  Hana."  which  fol.<c.ved  it. 
f  These  are  tw,>  essential!?"  charactcriNtic 
^  vehicles  fo:-  the  happiest  cxi>ressio;i  of 
'  Ya.mada  s  apt  U'anslation  of  Oriental 

fcmotiou.  thought  and  tendency  into  com-, 
fplete  polyphonic  terms  ,r„-,ve- 
r  "The  Dark  Gate"'  begins  in  .'i  inme 
ment  as  elegiac  as  anythmg  I  csn  recal  „ 
i-fetUng  a  l.ack-.Mo.iud  of  mysticnl  mono- 
clone wavering^  into  lines  ot  va^"on^  di; 
Section  and  delicacy  as  the  voices  ot  thi 
llesser  reeds  rise  out  of  the  preva  ent 
Istrin"/  The.  effect  duickly  becomes  tan- 
•.?ast°c,  and  the  emphases  in  ••elievo  are 
eked  out  with  flashes  of  brass  in  stac- 
P.Sto.    The  dour  and  |uef-.-l  note  o^  s^or- 
ITOW  is  almost  discordant,  a  ^'^  ["^'^^ 
than    a   moan:   tenebral   in   effect,  yet 
'  Scked  out  with  recurrent  flashes  of  U'-: 
Kar  percussion.    This,  like  all  ot  the, 

'from  the  Western  color  pigments  which 
must  have  te,npt«l  the  f'lve^r^'-"?^!^^^^ 
■  poser  from  the  Imperial  Musical  College 
f  Tokyo. 

Beantifiil   MusU-al  Filigree. 

•     This  impression,  gained    f.-om  "The 
Oiii  K  *!ate."  ••.icre<»>.e(i  with  a  hearing  ot 


Musical  auticiuarians  are  aware  that 
a  complete  system  of  mulsic  based  on  a 
diatonic  .scale  like  our  own,  arrived  at| 
by  a  similar  sciefitific  method — the  so- 
called  Circle  of  fifths— existed  in  <;hina 
a^out  2000  B.  t  have  been  unable  to 
discover  whether  .a  similar  -system  ex- 
isted in  Japan  at  that  time  or  later,  so 
in  search  of  information  and  instruc- 
tion I  went  with  much  intere.s.t  to  the 
tirst  orchestral  t/.ncert  of  the  Japanese 
composer.  Koscak  Yamada.  by  which 
he  introduced  himself  to  New  York  in 
a  programme  of  his  own  compositions, 
most  of  which  were  played  for  the  fust 
^time  at  Carnegie  Ha'I  last  n'isht. 
■  J  also  was  exerci.sed  to  find  out  whether 
this  music  by  a  Japanese  composer  waj: 
typical  Japanese  mysic  tempered  by  Ku- 
ropeau  study  and  education,  or  occidenta 
'music  flavor.-d  with  extract  from  the  Jap. 
anese.  And  after  hearing  what  was  rcallj 
a  vei-y  interesting  concert  I  must  confess 
to  'being  rftill  somewhat  in  doubt,  Mr.  Ya 
mada  did  himself  very  well  jn^  the  matte-^ 
of  support,  his  programme  being  rendered 
by  Mr.  Clarance  Whitehill. 

The  new  choral  society,  under  the'direc 
tion  of  Mr.  Louis  Koemmenich,  and  an  un 
usually  competent  occasional  orchestra 
made  np  of  some  of  New  York  s  bcsf 
known  orchestral  musicians. 

Tho  opening  number  of  the  progratnmf 
a  bacchauale,  "The  Autumn  Festival,  fo 
chorus  and  orchestra,  ambled  alO'^s  J^  'l, 
a  pleasant  rythmic  swing  without,  how 
ever  showing  a  trace  of  anythms  typic 
.iJly  natio-ial  or,  for  that  matter,  ot  any 
thing  else  in  P^'-ti™'^'-- JJ^en  came  tw 
^ihort  symphonic  poems,  "The  Dark  Gate 
and  "Madara  no  Hana,"  based  on  cor 
.  temporary  poems  by  the  Japanese  poei 
'Tloha  Miki,  and  somethmg  began  to  haj 

Tn  these  two  thoroughly  musicianl 
numbers  a  strongly  individual  if  not  dis 
itinctively  Japanese  note  was  struck.  Xh 
'  music  voiced  a  definite  passionate  mten 
.  X^mpreseive,  If  a  trifle  inchoate,  wh.b 
iM^'vamada  proved  h'-^^^l^  f-.„7"'^'"fj 
and  conductor  of  no  mean  ab.  ty.  wit  1 
con.siderable  facility,  origmality  an- 
;  power  of  orchestral  expression. 

If  anything,  this  music  struck  me  a. 
mc^ern  I?rench  intendency.  inipressionis- 
tirindeed,  yet  somewhat  vague  and  dSf 
f^se  in  expression.  Yet  it  did  show  wha> 
Kuropean  music  might  be  as  interprcte 
through  the  formula  of  the  •laP^"^^^ 
Great  brevity  of  phrase,  great  economy 
even  parsimony,  in  the  use  "if 
are  both  features  quite  tjT^ical  of  Jap 
anesc  art  in  expression,   so  tar  as 


cianly  Recital  at  Aeolian 
Hall 


By  H.  E.  Krehbid 

Whether  it  be  irrelevant  to  the  day's 
critical  record,  or  even  an  imperti- 
nence, it  is  sometimes  so  pleasant  a 
thing  to  extend  a  sincere  and  hearty 
welcome  to  a  newcomer  to  our  concert 
rooms  that  it  is  assuredly  pardonable. 
The  rareness  of  the  occasion  in  itself 
offers  an  excuse  for  its  exercise.  Miss 
Amore  Lacroix,  then,  who  gave  a  re- 
cital of  pianoforte  music  in  Aeolian 
Hall  yesterday  afternoon,  is  cordially 
welcomed  to  the  ranks  of  concert 
givers.  She  ought  to  be  heard  and 
speeded  on  her  professional  path,  not 
because,  possibly,  she  sought  a  metro- 
politan hearing  to  obtain  favorable' 
opinions  from  the  metropolitan  news- 
papers, but  because  she  deserves  to  be 
heard.  She  brought  with  her  the  proofs 
that  she  has  an  artistic  mission  and 
laid  them  before  her  hearers  in  her  per- 
formance. In  the  nature  of  things  iti 
cannot  be  a  large  nor  a  unique  mis- 
sion, .but  sucn  as  it  is  she  has  the, 
equipment,  technical,  intellectual  andl 
emotional,  to  fulfil  it.  She  cannot  sup- 
plant more  mature,  more  generously! 
gifted  artists  who  have  won  theirl 
places  and  maintain  them,  but  she  can 
talce  her  place  among  the  stars  of  dif- 
ferent and  lesser  glory.  She  played 
Schubert's  Sonata,  Op.  42,  at  the  open- 
ing of  her  concert,  and  in  a  moment 
the  discriminating  amongst  her  listen- 
ers had  reason  to  know  that  here  was 
an  interpretative  artist  of  thoroughly 
musical  fibre,  one  with  imagination  that 
could  penetrate  to  the  heart  of  a  com- 
position and  repeat  its  throbbing 
pulsings  so  synchronously  as  to  evoke 
an  echo  from' the  hearts  of  the  listen- 
ers. A  re-creative  artist  with  not  only 
the  knowledge  of  what  to  do  but  also 
with  a  technical  command  of  the  agen- 
cies of  expression.  There  is  no  sug- 
gestion of  soulless  mechanism  in  her 
digital  skill.  Her  fingers  evoke  the 
voices  in  the  melodic  and  harmonic 
fabric;  they  sing  each  its  own  song, 
with  continuity  and  nice  adjustment  of 
nuance  of  color  and  emphasis,  and 
make  a  harmony  of  the  composer's  idea. 
In  short,  Miss  Lacroix  does  not  play  the 
—  -  „oi„r,    c;o  tar  as  w  i  piano;  sh'e  plays  music  upon  the  piano- 

anesc  art  m  expression,   so  tar  a^       j  P^a     .  j  different 

know  it.  While  there  and  always  a  difficult  thing.    After  the 

melodic  "lo^eht    Japanese  o,  otherw<.e,j  f^^^^^J^^^^^^  ^^^^  ^- 

these  numbers  were  S'eeted  ^  tn  familiar  compositions  by  Edward  Royce 

and  not  undeserved  applause       a  la>se  .  i  ^  Blanchet  which  her  art  made 

native  and  evidently  friendb  audienc^^        a    interesting  as  they  could  be  made, 
Then  came  four  J^P^/'f  «J°"\^°;fg;Vous  and  familiar  compositions  by  Chopin  in 
first  three  national.  ™«  |  which  her  fancy  and  imagination  were 

number  written  m  folk-song  style  hy  i^r  ^^^^  healthy.  She 

Yamada.    Quite  charmmg  ^^''^e        ;°"':!  Lye  an  interesting  concert. 

w«.ro  for  the  first  time  came  a  distinct   ,  

Flavor  of  nationality,  and  they  were  sun^ 
by  Mr  Whitehill  with  inimitable  savoui. 
colar  and  artistic  finish.  The  charming; 
ULtle  "Flower  Song"  being  enthusiasUcally 
redemahded.  Three  of  these  ^ons^werq 
sung  In  Japanese  and  as  far  as  I  could 
judge.  Mr.  Whitehiirs  accent  was  exceH 

'^CU.sing  the  first  part  a  "Petite  Suiti 
Japonaise,"  also  built  on  native  populai) 

melodies,  gave  a  real  touch  of  old  Japan. 
The  last  movement,  a  sort  of  baccanaliah 
dance,  was  decidedly  reminiscent  of  what 
many  of  us  have  thought  to  be  real 
Japane.se  music  after  hearing  tho  Mikado, 
and  was  hugely  appreciated  by  the  au- 
dience, who.  insistently  demanded  Its] 
repetition. 

>. Having  shown  himself  quite  at  home 
in  modern  French  method.=i  in  the  next 
number,  a  chorccgraphic  symphony, 
"Mary  Magd.aleno,"  after  the  drama  by 
Maurice  Maeterlinck,  Mr.  Yamada 
proved  his  eclecticism  by  givins  us 
broad,  sonorous  strains-  wliich  might 
have  been  penned  by  Strauss  or  Mahler 
at  the  b'  '  Tiii  f-T  me,  was  by  far 
llie  best  "  the  programnv 

and  shr>  ,  ''^  omn-.-. 


Conductor  A».cGhi«,  who  al.so  iu,uie  \  fu 
the  ('3.«ino  by  courtesy  of  Morri«  i:<-  t 
and  others  thei  o.'  Milton  Aborn.  too. 
.law  his  gi  adtiai'  s  of  "  the  road  "  on 
Broadway  now.  Kilc^o  Ca.<!tlca  as  a 
charmingly  daiuty'  hliolne.  with  tli'> 
cpiiK.iianf,  .Nfwbold.  Peacock,  Phillipn, 
'  Mis::  •<'Blrtwen.  even  .illrnt  Leo  Daly, 
■who  carried  ,  tli*  unibif'lla  behind  Wtt 
Mikado.  01)  a  w<  n-.«ct,  .ofog:'; . v.;Ith  FHijya 
ma.  .'noT>  -c«ppo.u,  ;  Uii  oush  «  t«ril ' 
\  gate^fay.  ''  -  , 

.More  'tluin  -t  snieialiou  has  passed; 
'  .^^ince  "The  .\likado-"  pf  mrdoilious  memi> 
,  or.\ .  ."bowed  a  lifw  to  tbo  gayety 

and  liamun.v   oT  nation.'.  Wheroin  "The 
Town  of  Tilipu."   to  quote  a  forcotleji 
sub-title,  turned  thi.«  topsy-turvy  yrfir^ 
upsii4c.down  with  antics  not  of  an  Ant)^ 
poacan   people,   but   of  Yn.ioiit.n  Ellil^ 
land.  thinlA-  di.-rgill.-cd  by  ( ..ibTiaii' hlS* 
i  mor  and  distinguished  by  Sir  Aithur'j 
1  ging^.     'LMjo  ofHeial   Cenisor,  forbad©  ji 
]i  UriUfh  rcviv.al  in  tlie  prrtsc^it  war,  unit! 
i  its'  lelpase  tcr  a  world  liiat  '  takes  ~- 
:  plek-ure.-i    sinlly"-    '»vas    loqucsled.  6 
I  inallv  and  h^arttly.  by  the  Japanese 
b.os.'^Hdur  in  London. 
1    J,a.-(  !liRUt>..i.;'tiiru  of  tlre.,cl:i?4.-.v;  1 
<.omed'. anions  t!ie   |-,<>:-l   in. ;  on-;.  '- 
I   UHCo    at  tlio  l'yrk  To-?tiO.  foilW 
■•one  day -by  i  v,-^  nly-four  /mias  in 

Voik.  tl-Ht  a;»  Ixiter  <)'">»  liK'-popL.- 
"veai*  of  ir'tW'je  ',"  or  ■'oy.(.'(0-^f  «>Hlhar:' 
— H  fii  .sl  i,r,  o-ii'.ciion  hero  of  ..^a  iwuH  .r»V- 
ano.«r  imi:-ic  by  -.i  .l»pane*«  to,>ii)0.»er. 
i  wbc  in  I'si  negie  Mall  iifarby  had  •ihowii 
Ills  ma.M.Mv  of  the  .<iair.o  Orif^ntal  m*l- 
.).iios  tiTat  FncciJii  borrowed  in  "Madame 
).uM<>i-riy  '  »!id  ^;uHivall  beforo  liim  in 
•  'I'lie  Mikado." 

",-,\c   I'aniou.^   Siivov    partnership  pio 
,l,i..cd    ■•the    .MiU-a.to"    .Uaicli    H.  1S85. 
Ih''-    ("hicago    Mu.«euni    saw    tli.>  firm 
.vm.  i  'K-an  pro.b'' (ion  .Inly  «  of  that  \r^r. 
!  w'liUo  it  .tpcadily  Tcpflied  .N>w  York,  at 
X.  .\r.   r'almei  '.":  l^niou  .Square,  on  July 
'20..  with  Ucraldinc  t  umor  and  Coui  t)o« 
i  Pounds.    'Jiheio  lias  been  many  r'  vival*. 
1  one  with  frilKi  Schcft  -and  Ligby  j:cll 
at  the  Casino  in   IflO,  ant!  a.s  laf; 
I'M:;  .:-.t  tl)'^  T-la\ house,  in  D'  Wolf  ll«p- 
ppi-  s  •■Cilboil  and  fSullivan  Festival."  ! 

■riio-v-  all  carii"  back— tlK  motley  cb»r- 1 
H'tcv;.   if   nor   lb--  oM   f'imiliar  faces- 
and  tlie-c  wvc  welconied  la.^t  ovenlnj. 
Tlie  Lord   High   J ;>.<;cul)onor,  tho  horH 
[Ilsh   Kvorytbing-   IMso.   the    I.ndy  Kn- 
tis'ha   of  inimorlyl  siiouliieiblade.s.  who 
noodod    no    olhoi-    rfi'^on."    to    tread  a 
stage:   N'MuUi    foo.    vv^ nd-'-cing:  niin.strcl 
.son  of  tho  .NJii<«u.>  fi:d   Turn  Yum.  re- 
turned aniongr  Ibo  TlifAO  Tyittle  .Maids, 
witli     othoi     Sthooltrirlsi.    Xoblo  Lords. 
Oii"ntfll  iJuprd.".  >-iiJ  c'nolinN. 
'       Xnd  t)io  .-.onsrs  isin"-  !)a<^k— the  finest 
i.    audionc-  llio  F;=>k  Ha."  bad  in  :i  niontli  I 
\1  Klnvi.'^l   hu-.-iinied   xhaff;  Voii  only 

I    Irui    to    .'•tart    i.lioni.    -.lifyy   ki-..  w  the: 
'I'i  e  •  I'lovers  Tbnf.   Hloum  in 
tho    :-!i->rine. f  t     \V!llov\- "  "lie.-i, 
Uor.o     -.tn-A     .^Urr:'!!    "i  u-.i    Vnm.  YuDi 
>oi,i."  und  tl)c;i  •AWf..  "  (;';nUemen  or : 
(.lypan.-     ••  .\    .Song    of    (he   Pes.'  tlir,; 
'  l.tttlo  M:..id'<  trains  ':'le.-  out  o!  £>  liool. 
Ibo  heroine's   "Moon   Song."   the  Ehii- 
noror'.s  "  Obiect  .Ml  .'^iublinie.     and  al- 
v.-av-i    t!-o    ••  Wed  'irg    Pawn  "  cboru.';. 
wiiHb        o'V  of  tho  fitiost  of  Knjli.'sh 
uiadrig-:il.-<  i!);o  til'-  b^irgiiin. 

It  wa'  a  jaia  ;ierf jinian'.e  for  yoime.i 
f\  e=!h-\  oiccd  >me'  i(aVi  .«irgoi  s.  to  whoni' 
Gilbert  and  SuISvaii  niu.-t  be  forev<!i; 
HOY.-.  V  tew  old  jokes  -.vero  •  m;.'<9e<l.. 
-om.;  SOUK-  lilies  of  tho  Krcoeulioner .« 
.<iOng.s  antedated  grip  epidemics.  .  ami 
■  might  have  wound' d  where  mo.^t  mno- 
r-rntlv  meant.  Tiie  piece  as  a  whol'~ 
vi-  ■clfiigblful  evrr.  cutting  on  y  at 
tiio  .s'-^ini.-;— i-:i  CillTirt's  own  t.o"1-'--i''i 
•  ylj  or.t'jries  but  tlii.s.  in  evevy  coun- 

■•''■*Ociw'ufthc"«ct>..  V-'O.OflO  of  UMiiy; 
nonds  wev,  .«oU1  from  the  feas*.  i''"' 
U.Rosl  indivi<lu.-.l  ovflc.^  being  bro-JgM; 
in  rolic     In.-i-'Ctor   H<M-ty   m  th*- 

namo  or  f-i'-  Murrln:^!!  ^••tionsl  Bank. 
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raoital  line^!  in  cvl.'^p  EnjlL^h.  a  wit 
tliat"weai'.-:-s-:-a;rit  l/o  said  In  ;;0t»  ycar.-HI 
nioro  N-lik'?  KVizabctb.an  come.ly,  graineri 
in  tlv;  An£ki-.<r.U!i.  ra«.o.  eav,;  the  .Soci- j 
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PRIZE  OPERA  BIANC A'  J 
SUNG  FOR  FIRST  Tim 

Mistress  of  the  I^in.''  hy  ^^^.'''..^l"' 
music  by  Henry  Hadley.    At  tlie  i  «>■ 
Theatre.  Ma-'eie  Te^yt* 

Blanca   i,' ' " ' ; iji-nri  Scott 

II  ronte  deJIa  Terratnonte. .  .Ho«aid  wnn 

11  Marchese  D  Aroalfl  ^  cfr!  FoTO'" 

Fatrlclo    Quliie 

I'iftio   john  Phillips 

 jnck  Goldman 

 Kranldlii  Rll"-'' 

 ■.V.Dlanca  R<«'rlK"" 

■•••■■.'.....Isabel  McI^"Shl" 

^  -    Henrv  Hadley 

2rM'uc°Direiio-r.V^^.::  i . .  JacQues  Colnl 
After  postponement  for  one  ofj^o^^^ 
reasons  from  last  week  and  " 
la^t  Tuesday,  whether  by  conflict  of 
events  in  the  New  York  mualc  sowon  « 
first  crowded  hours,  or  because  of  d^f 

flculties  of  the  lnf'"«"^»..^P''l"„^'%, „! 
newest  "  American  opera  "-whose  com 
i  poser  ha.  already  written  anothor 
I  "Cleopatra's  Night."  and  had  It  ac 
cepted  at  tne  Metropolitan  no^--'^« 
sune  for  the  first  time  on  en> 
by  ^e  society  Of  An,erlcan  Singers  ^. 

t..e  park  Treat^re  last  night.  An 
fomml   and   appropriate  ^-^-^'^^^T, 
feature   of    the   premiere   of  Ha^'*» 
•^ianca  -  was  the  introduction  of  MM 
gone    "  To  Victory."  conducted  b>  i-a 
Xcoldman  of  the  New  York /oU  ^ 
Band,  and  suns  by  Dora  Gibson 
a,  chorus  of  sailors  in  the  boxes  and  - 
trooping  of  colors  by  "o^f .^Z" 
«tage  during  the  evening^.  Ubertj  Lo.n 
speech. 

•  Blsnoo..-'  brief  though  it  Is,  ' 
both  a  Jl.OOO  prUo.  snd  a  gener-' 


ftlon  by   Mr  i 

•tasreLl  with        i;a..  U  . i  ■  '  " 

•■1  and  more  nerlous  works  by  native 
ijl>.ts  In  th«  pa.nl.  The  final  rtr«»."i  re- 
kr»al  under  Mr.  Hadley  s  direction 
Ik  plao«  at  noon,  only  a  few  houia 
f  '•  Blanca  "  and  her  creator  fai  f.l 
fli-  first  houi<«.  'rh«  comj>oafr  as  well 
Imv.  ("olnl  worked  hard,  afl  Indeed  did 

<niire  cast.  In  order  to  slv<i  the 
flfid  but  mplrl  action  Ju«t  thiit  In.-t 
kh  of  mi.T  i>liiyfuln>».«8  and  nbundon 
p^lih,  In  this  workaday  world,  miift 
Mvvf  the  prlnin  essential  of  anm.iinK 
i\  rllvcrtlng  lui  aurtlenco.  "  All  work 
Ul  DO  piny,"  they  knew,  would  never 
J.l  Plaln-apeaklnir.  f heatre-ffolnrr  Amer- 
Uiis  Into  the  "  undlacoverod  country 
bit  i  'allned  artifice  and  artistry  of  Con- 
•  nlal  op<ra  comlaue. 
'  New  York  enjoyed  "  Blanca  as 
. h  as  he  and  the  cast  enjoyed  prepar- 
a  merry  old  Italian  l;lay  In  brand 
I-  American  production.  Henry  Had- 
*  told  an  audience  of  cheering  friend.s 
Jtthc  Park  last  nl«ht  tJiat  all  concernexl 
J  the  stasc  would  all  feel  repaid. 
q<-r-  was  a  wreath  with  flags  for  ("oni- 
Irr  Hadley.  In  tiio  performance, 
't.  h  can>e  late  In  the  evening.  MuBgle 
ito  was  warmly  applauded  for  h*>r 
inclpal  air  of  tiic  "  jMlstres.""  of  the 
k.  ■  She  carried  well  for  Its  brief  hour 
l"<ituatlon   In   which  the  rest   of  the 

IRcru    were    all    men.    Henry  Scott, 
ward   ■\\Tilte.    and    Craig  C^ampbell. 
h    a    duel    Inevitable.     Tlie  hostess 
■nt  her  fincors  to  tdtra  modernist  dls- 
d.x.    the    men    quarreled    to  antique 
nuetsj  but  the  faithful  .vervltor.  Carl 
■fr  nies.  brought  down  an  Ironing  board 
,1  the  final  sword-play  for  a  ch.irmlng 
niddlng  quintet,  which  wa.s  a  clliiiiix  of 
f  -prl.se.  Joined  In  bgy  all  those  in  the 
'fern  who  had  been  silent  partners  till 

I  I  Women  are  all  alike."  was  the  theme 
li^tha  little  opera's  mock  lovemaklng  hy, 
'-^  cavaliers.    But  apparently  men  are 
so  different,  for  the  beguiling  of 
iin's  heart  by  woman's  wiles  had  Its 
:]mlerpart    In    Pergolesl's  "  Maid  as 
Nstress."  with  Lucy  Gates  and  David 
Ijkphan.  which  opened  last  night's  per- 
Iflniance.  an  opera  actually  written  not 
Ing  after  the  supposed  time  of  Goldonl's 
nedy  of  Florentine  raajiners  in 
Krlng  1670s. 

'ongenlal  to  Oie  tlieatre.  the  little 
|j|.v  that  Grant  Stewart  adapted  for 


tny  tnat  lirani.  oiewari  auatiieu  lui 
It  .Hadley's  use  proved  entertaining, 
I  i  some  of  its  music  was  weighty  bc- 
I  Mid  classic  forms.  As  latter-day 
r  raranima  per  muslca  "  tlie  work  was 
I  (K-eloped  to  broad  effecta  In  both  or- 
Id  stratlon  and  singing.  It  wasn't  opera 
cfnlque,  In  the  .sense  of  tinkling  melo- 
I  n-s  ana  spoken  words,  but  a  half-por- 
I  tin  grand  opera  speeded  up  In  merry 
'  -i  le  by  the  Park  players. 


IE  HARVARD  IS 
mjNRECITAL 

je  Harvard,  sopranpngavc  A  r6(^ii^c 
fiong.s  in  Aeolian  Hall  yesterday  xu- 

[e|ioori  with  Ward  Stephens,  oomijoaei:,; 
he  .piano.  Several  of  Mr.  Stephens's 
:s  were  on  the  programme  and  fur- 

ilied  an  Interesting  element.  Migsl 
•vard  also  sang  old  Italian  airs  and 
iern  songs  ranging  from  Pierne  and- 
.arc  to  Grieg,  Who  is  appatrenlty  in 
a  busy  season. 

ihe  .soprano  disclosed  a  voice  of  excel- 
natural  quality,  but  her  method  oi 
iig  brought  forth  a  curious  variety 
;One.  In  some  passages  the  tone  was 
low  and  rich,  but  these  instances 
unfortunately  few.  For  the  most 
^  her  tone  was  thin,  .  metallic  an.d 
j,;trating.  This  seemed  to  be  due  part- 
to  defective  vocalization,  thou'gh' 
0  were  also  evidences,  especially  in 
high  rcgi.ster,  of  iioor  piaeing, 
style  Miss  Harvard  was  uneven, 
songs  she  sang  very  well  indeed, 
in  the  case  of  a  pastoral  by  Vcraclni,jj 
le  others  she  delivered  with  little 
ranee  or  charm.  Her  audience  was 
;e  and  very  kindly.  Jlr.  Stephens 
v-ed  good  accompaniihfcnts.  '  . 


Sli.    Cortot,   who  appeared   in  Sainl- 
.■^.iiwm's  pianoforte  concerto  Xo.  4.  re- 
calling Its  veteran  composer's  \  isit  year* 
aeo.  proved  to  be  nn  artist  of  sincere 
and    ard*nt    temperament,    bncl.ed  by 
sound     technique.       He    fxhlbltcd  the 
new  "  Gallic  traits,  strong  and  stimu- 
lating, that  .seem  to  be  more  appreciated 
since  the  war,  while  In  the  orchestra's 
larger  rield.   Conductor  Messager  him- 
self ventured  his  first  essay  of  music  not 
of  France.    It  wa.s  an  interesting  expe- 
rience to  hear  Beefhoveft's  Fifth  Sym- 
phony, as  now  performed  with  all  the 
difference    that    Hlchard    Wagner  re- 
ferred to  when,  In  Paris,  he  wrote  "  that 
I  't  ciu  h  musicians,  sooner  than  the  Ger-  | 
mans,   discovered   the  secret   of  inter- 
prfllng  Beethoven."   as  he  said,    "  be- 
c.'vn.sc   they,   being  affiliated  with  the 
Italian  school,  look  on  ■melody,  on  song. 
a.><  the  essence  of  all  music."  " 

.\n  audience  of  musical  New  Yorkers 
applauded  the  symphony,  as  it  did  later 
the  concerto,  when  Mr.  Cortot  took  an 
ci;core.  Mr.  Messager  closed  with  "  The 
Star  Spangled  Banner."  with  which  lie 
had  opened  on  Tuesday,  as  a  slow  and 
noble  hymn,  followed  by  the  "  Marsell- 
lal.'<e  "  at  a  quickstep. 

Italy's  Band  Here  for  farewell. 
The  Italian  Grenadiers  Band.  whiclT  is 
ending  a  first  American  totn-  just  as  the 
French  orchestra  begins  one,  reappeared 
at  tlie  Century  Theatre  last  night,  when, 
owing  to  a  confusion  of  announcements 
and  delayed  arrival,  only  part  of  its  ex- 
pected audience  was  on  hand.  Giovanni 
Tardlti  conducted  his  own  Italian  mili- 
tary airs,  together  with  Zanella's  "  Im- 
pressions of  Spain  "  and  "  Xlght  on  the 
Pampas."  and  selections  from  Verdi's 
"  JIasked  Ball  "  and  "  Forza  del  De.^- 
tino."  G.  JXanenlie  led  an  overture  by 
.loroni,  airs  from  Bellini's  "..Norma  " 
and  Boilo's  "  Mcfisiofple."  and  his  own 
"  Danza  Original?." 

Next  Thursday,  in  Madison  Square 
Garden,  the  band  i."!  announced  to  play 
once  more  here,  while  a  postponed  con- 
cert for  the  city,  announced  yesterday 
in  Central  T"-"  i-'  vet  to  be  arranged  as 
a  public  testimonial  of  farewell. 

Werrenrath  Songs  .411  in  Kngllsh. 
lieinald  Werrenrath  raised  "  a  song 
recital  in  IJnglish."  one  of  the  first 
among  many  such  announced,  not  only 
to  artistic  consequence,  but  to  firm  pop- 
ular success,  as  the  American  baritone 
.-ang  to  the  season's  first  capacity  house 
in  Aeolian  Hall  yesterday  afternoon.  'His 
airs  of  Bach  and  old  English  traditional 
pieces  introduced  a  group  from  Grieg, 
I'ewly  translated  by  Mr.  Werrenrath's 
mother.  David  Stanley  Smltl»  came 
from  New  Haven  to  hear  his  cycle  of 
"  Portraits  "  after  lines  by  Walter  de 
la  Jlare,  while  William  Arms  Ficher  of 
Boston  heilrd  his  own  "  Zero  Minus 
One  "  among  four  stirring  little  songs, 
all  of  war  except  Cecil  Forsyth'.s;  "  Hill 
of  Dreams."  Surcharged  with  signifi- 
cance at  this  time,  these  poetic  and  pa- 
triotic lyrics,  including  also  Edward 
German's  "  Irish  Guards,"  Florence 
.\ylward's  "  Khaki  Lad,"  and  an  en- 
core. Forsyth's  "  Rose  of  England." 
movedi  a   matinee  audience   lo  instant 
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Severn!  (^MK  .  ris  i-onI  |,.,iii  ci . 

Toscha  Seldol.  the  violinist,  postponed 
his  matinee  recital  In  Carnegie  Hall  yes- 
terday, owing  to  the  influenza  opidcmiy. 
and  a  similar  reason  has  alr>  iidy  can- 
celed next  Siindu.v'a  recital  here  by 
Mlscha.  Kliiiari. 

The  Lot/.  (Juarlet  has  postponed  its 
concert  set  for  Tuesday  of  tliLs  week  at 
.\eollan  Hall,  as  one  of  its  members  Is 
111  Willi  influ'mza,. 

Stars  for  "  Uuffaloes  "  lleiieflt. 

Tlic  "  Buffaloes  "  ;.niiovin(i\  a  gala 
benefit  at  the  Century  next  Sunday 
night,  with  Dfvld  Bispham.  Oskcponton. 
r.ci  t  Williams,  and  other  stage  .-tars,  in 
aid  of  a  Christmas  fund  for  negro  sol- 
di, r.-;  ..r  th'-  .'ifiTtli  Inr.■lntt■^■, 
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Dutch  Singers  Sing  Duets  in 
Carnegie  Hall 


By  H.  E.  Krehbiel 

Promises  held  out  by  the  announe*^ 
JTient  of  a  recital  in  Carnegie  Hall  last 
night  were  left  unfuinlied  by  reason  of 
the  failure  of  the  singers  to  meet 
either  the  requirements  of  (he  pro- 
gramme or  the  expectations  of  a  New 
York  audience.  The  singers  were 
Maria  Gimbrere  and  Gerard  Duborta, 
evidently  Netherlanders.  There  was 
nove.ty  in  the  plan  of  a  concert  of 
duets,  and  bo.h  novelty  and  dignity  in 
tne  list  of  eompos:tions,  which  began 
with  pieces  by  so  famous  a  Dutch  c  as- 
sic  as  Sweelinck.  continued  with  songa 
by  rschai-Koffsky,  Cornelius,  Linding, 
Rubmstein,  Kjerulf  and  others,  an^ 
English  duets  by  Cadman 
and  Sir  Edwin  Elgar.  But  neither  in 
vocal  equipment  nor  in  perfarmance 
did  the  singers  reach  a  ttanda^-d  which 
would  rankj  a  discussion  the  affair 
entertaining:  or  instruji;i/a.    H.  E.  K. 

brace  iioffieimer. 
Distinouisfied  Piankt. 
?lms  at  Aeofian  Haf 


I  n^alt'er^'of'^fTk'^''"''"'  '^'"^  -"-^t- 
,  master  of  Philharmonic  Orchestrii  «n 
Peared  yesterday  afternoon  in  I  , fan 
I  Hall  ,„  a'vioiin  recital  in  which  heTs 

P  ayed  quaiiues  that  give  him^ 
]  lion  as  a  sola  volinist 

!  Bach  G  m'"  with  the 

J  lUch  G  minor  Sonata  unaccompanied 
I!  "Z""'  *>"ch  tests  the  violimst's Traso 

o  the  difiicuUiesofhisinstrumeVt  and 
his  power  over  it  as  a  medium  of  ex- 
pression.  He  played  the  Sonata  wtth 
i  'l.rmty.  accuracy  of  phrasing  and  in- 1 
tonation,  and  a  fine  sen^e  of  the  ill- 

7m:\'°''  Panyingvoic 
While  his  rendition  fell  a  little  sho/t  ^ 
I  of  exhausting  the  beauty  of  Bach's  i 

Iv"en''     uf'  '  '"^°'^^^'^  thorough! 
y  enjoyable  one.  His  tone,  while  Lt  ' 
'arge,  is  always  pleasing  in  ouality  and  ' 
he  plays  with  fine  shadi.nj  and  a  grace-  \ 
lul  fluency. 

The  rest  of  his  programme  con^/sted 

'  tlL^Z^HM  "i"""^"  '•°">antic  color- 
<  tne  Mendelssohn  Concerto    tha  rI,V 

i  while  gitrn'^'uh  £h  ifckeTr-fitTii' 

played  with  fine  spiru'^'^'''  ^^""^ 

fro^'"'  if^e^^'in's  performance  is  free 
from  mannerism   or  aifectation  w 

'ancv"of  f".^  to  dtplaTbriu! 

menf  in  though  his%quip. 

ment  in  that  respect  was  adequate  t„ 
the  by  no  m,eans  small  demands  of 
programme   yesterday,   but   hf  „,  ^'^ 
with  a  sincere  music^knship  of  ^ll^u 

llteX^l'rr^el^^^^^ 
vi^'l^r^laX'^^"^™'"^""^  o'? 

slmirably  accompanied  bv 


Jencw  orchestra 
plays  beethoven 

t(|tan  Band,  Werrenrath,  Rosen- 
latt,  and  Others  Heard — 
^  Drop  Some  Concerts. ,  .v 

/   tja 

dor  the  auspices  of  two  allied  Gov- 
lents  and  the  direction  of  the  French 
rican  .\ssociation  for  Musical  Art. 
ie  Mcsssger  and  the  Paris  Conserva- 
Orchestra  gave  their  second  con- 
at  the  Jletropolttan  Opera  House 
evening,  again  with  a  brilliant  au- 
le.  greater  than  the  previous  Tues- 
and  for  the  first  lime  with  a  soloist, 
pu  Cortot.  Tlie  pleasure  these  per- 
offered      to  unaccustomed 
eis  v,'as  repeatedly  shown  in  the 
p  modern  tone-poems,  and  familiar 
ter     pieces,     Debussy's     "  Faun," 
t  s  "  Patrie  "  overture,  Vranck's  in- 
lu  tion  to  Part  2  of  "  The  Redemp- 
■  and  Berlioz  s  "Roman  Carnival." 
ar  of  the  superb  wind-choir,  though 
amed.   in  the  progiam,  was  IjouIs 
'•'>"»'  the  finest 


ovation  such,  as  their  themes  no  less 
tlian  Mr.  Werrenrath's  fine  delj\ery  of 
them  deserved. 

Joseph    Rosenblatt,    the  phenomenal 
tenor  wtio  sang  to  .■j.ijoo  at  tlie  Hippo- 
drome    recently,     faced    manv  emptv 
chairs  in  Carnegie  Hall's  sinaher  space 
.Ti'^'?'"^  a.t  what  was  annotmced  as 
11.;=      aniy  Nen  York  recital."  owing  to 
late  changes  in  his  plans  here  and  in 
otlier  cities    because    of   the  intluenra 
epidemic.    The  cantor,  in  clerical  dress 
was  heard   with   enthusiasm,  howevftr' 
in   Italian  airs  of  Pergolesi,  Stradella 
and  Mozart,  as  well  as  in  Hebrew  tests 
or  his  own  arrangement  from  the  Jewish 
ntual.      He    added    lighter    pieces  by 
Bozzi-Peccl.  Alvarez,  and  Ros.-^lni.  wltii  i 
a.  .<imple  Yiddish  folksong  foi;^  encore.  I 
Bauer  Plays  alQiiift.'MIy  «rogram.  ' 
Harold  Bauer  played  "  The  Star-Span- 
gled Banner  "  at  his  crowded  Carnegie 
Hall   recital  Saturday  afternoon   in  an 
auditorium  already  walled  with  flags  for 
a  Russian  meeting  wliieh  followed  that 
night  for  the  Liberty  Loan,     .Mr.  Bauer 
wa,=;  the  first  of  tiie  .reason  s  musical 
ai-tis:s  of  eminence  to  pla\-  also  an  all- 
Ally  program,   whicli  he  opened  after 
the     national     air.     with  McDowell's 
f       1     T-  ''°"ata.    There  were  a  gr  oup 
ot    Old     iM-onch    and     Italian  masters, 
among  them  LeonardD  Leo's    ■  \rietta  " 
on  a  phra-se  identical  with  the  notes  of 
lankee  Doodle  .'ame  to  Town,"  while 
I  of  serious  mbderti  music  the  pianist  ga\  e 
c  esaj-    Franck's  -"-^-ehide,    Aria,  and 
^™  Aloussorg.clcj-'s  quaint  and 
novel  Russian  folk-piect  .^j  called   "  Pict- 
ures at  an  Exposition." 

Colin  jrMore.  a  young  tenoi-  from 
'  iticinnati.  who  has  sung  for  tlie  talk- 
ing niachines.  appeared  -Saturday  even-' 
1118  at  Aeolian  Hall  In  an  artistic  pro- 
fiiani  of  old  Engli.sh  and  Italian  airs, 
modern  Fr-^nch  and  .Vmerican  pieces. 
He  displayed  the  re.'^ults  of  his  study 
in  works  of  Handel  and  Mozart.  Tschai- 
kow.sky  and  Debussy,  while  among  na- 
tive composers  he  gave  \\'hltnev 
Coombs  s  "My  Lady"  and  l'.  M. 
t  lass  s  Secret  of  a  Rose."  it  was  <-i 
'  '"  'I'ar  a  higli  tenor  voice  of 


By  MAX  SMITH. 

ASSISTED  by  Andre  Renoist,  dis- 
tinguished accompanist,  Grace 
Hofheimer  opened  her  piano 
recital  yesterday  afternoon  in 
Aeolian  Hall  with  Mozart's  familiar 
Sonata  for  two  pianos.  As  is  cus- 
tomary in  ensemble  music  the  twain 
played  from  music. 

If  Miss  Hofheimer  had  only 
shown  the  courage,  in  the  face  of 
Thf^'JI*  t/adition.s,  to  ao  the  snme 
thing  in  Brahms's  B  minor  Rhapsody, 
her  final  contribution,  she  would 
have  saved  herself  and  her  listeners 
a  somewhat  trying  experience  For 
?^*^t!  E<^emed  as  if  she  would 

not  be  able  to  regain  control  of  her 
memory  sufficiently  to  bring  that 
composiiion  to  a  correct  close. 
Ihis  pianist  has  good  control  ot 
^?  keyboard,  and  it  is  qnite  prob- 
able that  her  emotional  equipment 
Is  greater  than  was  made  apparent 
yesterdy.  Her  playing,  generally; 
as  in  the  Bach-Liszt  Prelude  and 
Fugue  in  A  mi,:o,.  and  in  Schun?ani?8 
Elevation"  and  "Why,"  was  dis- 
tinctly mechanical.  Such  phenom- 
ena, however,  are  often  the  result  of 
nervous  trepidation. 

The  iprogramme  included  Schu- 
"i^nP  8  "W"??'"  a  Pi-elude  and  Ori- 
entale  by  Albeniz  and  Albert  Spald- 
ing  "Negro   Rhanaoriio"  '^f'tiu 


ing  "Negro  Rhapsodie.' 

In  Miss  Grace  Hofheimer,  pianist,  whq 
7ave  her  first  local  recital  in  AeoUan  Halll 
yesterday  afternoon,  there  are  qualified 
of  sound  muSi^cianship.    Above  all,  therel 
is  appreciation  of  the  music  whicli  shd 
performs  and  a  opetic  temperament  vvtiiclj 
.'inds  its  best  exprsasion  in  the  lighter  I 
aioods  of  Schumann.  i 
Miss  Hofheimer  opened  her  Itrogramine 
oy  playing  with  .\ndree  Benoist  Mozart's 
vivacious  sonata  for  two  hands,  given  witii 
a  unannimity  of  purpose  and  charm  which 
made  some  wish  doubtless  that  the  pro- 
gramme had  included  other  examples  of 
oranch  of  music  unduly  neglected  now- 
adays. Miss  Hofheimer  showed  her  classic 
hiethod  by  a  carefully  finished  p'Tform- 
lance  of  Bach's  Prelude  and  Fugue  in  M 
minor.   The  fugue  hardly  could  have  beeni 
better  done,  every  part  having  its  proper' 
prominence,  leaving  the  sense  of  propor- 
ilion  and  balance  so  necessary  for  the  or, 
jo.vment  of  Bach. 

I  In  a  prelude  and  "Oriental"  bst  \lbeni;' 

■  tmZf^^nlr  composition  bv 

^Ibei  t  Spalding,  "Negro  Rhapsodie."  Miss 
iHofhelmer  showed  a  good  sense  of  hythm 
hnd  color.  The  latter  piece  is  a  capiU 
3xample  of  native  American  musfc  and 
I-ias  claims  to  wide  popularity.  The  clost^- 
.utinber  of  the  re.ciui,  firahms'  Rhopsodre 
n  B  minor,  displayed  the  player°s  ^eil 
/developed  technique  f  ayer  a  well 

'    Altogether  the  recital  was  unu<=uallv  in  ' 

1  rtfs  '"w^ho^'tnrr  "^^^^  ""^"-"-r  as  an" 
'      ,  ,  bewelcome  on,  future  ap 


fl  1/iofin  Recitaf 
&U  Affred  neoerfir 

By  MAX  SMITH, 

JN  a  recital  yesterday  afternoon  at 
Aeolian   Hall  bin   fit-=i   <„  i^- 

save°'^a/'^^pp';';rj^,----  ^fociet  " 
his  mastery  of  the  violin  more  con 
o  r''j,^^'^  P^'-  his  cUitics  as  liead  Sf 
?,^^.°i'?''^^°'"''hestra  permits  Pre- 

been  bent  solely  on  giving  pleT-fu?^ 

probably  have  offe'^ed  a  less  con^ 
'      M  "Mi.!.'',rf'°"  °f  compo'sition"' 
but    he    F*"""^  '"""^       "Ot  largi' 

cfnVil'  !ia''=  bts  Kun?e^^[-ii 
almost  invariahiv  i.,  1,1.  '  r 

n^Ah  ^V.  'f"^y  performance  of  the 
.te^J..lct^n'fcard^i'^.u^,^i?-o^rtHl 

out  sentimental  exaggeration-  v  ." 
many  concertmasterS.  H  mav  hi 
th.  ■n.n'cHo  «'>"'«P«<1  to  as'suml 

.MeJr"^'""^  °V  *  '"'""t  as  .Mr 

MISS  MORGAN'S  SONG  BECITAX. 

Applau.sc,  many  encores  and  a  profusion 
of  flowers  testified  to  the  pleasure  of  a 
numerous  audience  at  Aeolian  Hall  last 
e%ening  on  the  occasion  of  Miss  Nina 
.Mnrsana's  appearance  in  song  recital. 
I/ikc  many  other  sweet  singers,  she  comes 
in  the  category  of  "pocket"  prima  donnes. 
but  she  has  a  very  attractive  appearance 
and  a  voice  of  considerable  range,  much 
sweetness  and  flexibility.  She  pitches  it 
with  perfect  accuracy  and  has  a  surpris-, 
ing  command,  both  of  coloratura  and  dra- 
matic expression,  for  one  so  young.  She 
sang  the  trite,  old  Cavaleria  from  "TLaj 
Sonnambule,"  "Com  Per  Me  Sereno,"  with 
bird  like  facility  and  was  encored  with  en- 1 
thusiasm. 

In  songs  by  Saint-Sa?ns,  Reynaldo  Hahn 
and  Chaminade  Miss  (Morgana  sang  with 
qual  ease  and  feUcity  of  expression,  and ' 
ler  group  of  modern  Italian  songs  dis- 
played good  dramatic  sense  and,  when 
necessar.v,  .smoothness  of  style,  though 
her  voice  and  method  favor  crisp  staccato 
passages.  She  was  much  indebted  to  her 
iccompanist.  Alberto  Bimboni.  who  also 
contributed  a  clever  song  to  the  pro- 
yramme  entitled  "Le,  Cittg  "  ^  |(«e.  ^_ 
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Yvette  Guifbert  at 
Ifie  riaxine  Effiott 

YVETTE  GUILBERT,  superlative 
artist,  whose  Incomparable  and 
varied  talents  pay  no  tribute  to 
time,  pave  one  of  her  characteris- 
tic entertainments  at  the  Maxino 
Elliott  Theatre  yesterday  after- 
noon. Her  selections  bore  the  some- 
what indefinite  title,  "ChanBons 
Rouge."  She  prefaced  her  pro- 
gramme with  a  brief  and  colorful 
explanation  of  her  "Songs  of  the 
Slums"  and  their  moral  messages  to 
society.  She  was  costumed,  ac- 
cordiiTfe  to  her  own  account,  in  the 
brown  breeches,  high  boots,  red 
shirt  and  black  sombrero,  a  fashion 
adopted  in  France  by  Bruant,  but 
recognized  as  the  popular  regalia 
of  a  Western  cowboy. 

Madame  Guilbert  had  her  auditors 
in  "the  palm  of  her  hand."  She  was 
graphic,  they  most  responsive.  She 
sang  of  happy  children,  and  was 
rewarded  with  joyous  laughter.  If 
hrr  subject  were  sordid  or  sad  one 
•urd  pronounced  sobs  and  uncon- 
rolled  gasps. 

Her  intelligence  found  vsnt  in 
•range  "plaints  from  prison"  or 
"the  lustv  bravado  of  underworld- 
lings"  She  was  delightful  In  an 
old  negro  love  song  and  in  ballads 
of  the  range.  ^  . 

The  mysticism  and  reverent  spirit 
f  the  church  found  a  place  in  her 
•  rogramme,  in  the  Interpretation  or 
'  hich  this  admirable  artist  <lepicted 
-'ill  another  branch  in  her  aciiievo- 


„r    ii;iri.il(I  ri«""FIBKorton. 

As  nnUfil.m  Mr.  Orv-lllr  Harrold  sns 
g,.sted  mcnc.rios  of  Caru.o  at  his  bes 
fnd  sang  with  a  fervor  and  P""  ^ 
volume  of  tone  which  wore  wholly  de- 
h"litful     His  ac  tion,  too.  wa.s  manly,  ron- 
sWered^nd  effective.   Mr.  Morton  Atkins, 
formerly  of  the  Century  Opera  Company^ 
singing"  in  excellent  style  and  with  good 
i  vocnTcf  "ct,  gnve  to  the  role  of  Sharpies. 
I  raturalncss  and  ^.incerity  which  made 
his  impor.sonalion  SUnd  out  m  quite  d.b- 

'"^Ir'sJp^nlng  cast  ^3.  entirely  a^e- 
ruatc-  burspccia-.  mention  is  due  Miss 
Robertson  for  her  .sympathetic  and  well 
"  n  T^or  xa'^I  of  Suzuki,  while  Mr.  How- 
a-^d  White,  The  Bon-io.  was  unusually 
^onvrncing  both  vocally  -"^^/r^";^ 
ly  ir  a  comparatively  small  role^  The 
ai«3itnce  was  justly  enthusiastic  an 
t-reeted  the  efforts  of  the  artists  with 
snontaneous  and  hearty  applause. 

The  opera,  as  I  said  above,  was  sung  ir 
Fn-ltsh  1  -ish  I  could  say  more  for  the 
dicUon  of  some  of  the  artists  concerned. 
General^  speaking  the  ^<f- 
were  better  than  the  women.  But  alter 
al!  sing  ng  in  their  own  tongue  is  an  ex- 
neriencl  which.  unfortunately,  many 
Tmerican  singers,  trained  principally 
abroad,  do  not  possess.  But  practice  make. 
De  fect  and  opera  in  the  vernacular  i.« 
wllafwe  must  surely  come  to  everywhere  j 
in  this  country  sooner  or  later. 


1^..  Musi9 


,s  favorable  could  be  t;nU  "l  -  -  A 
GiUes  sang  viith  a<^''o'"plished  art_  anfl 
sincere  fceUng  '"Chanson  Trlste  By 
Duparc;  "I-aTh^,"  by  KoechUn.  an^  J^*^ 
Ste^e,"  by  Oretchaninow;  three  son^s  b^ 
Debusrv',  ■'Claire  de  la  Ume,  La  "-neve- 
[uT^/'^Ad  "Fantoches;  •  al.o  a  ^oup  ot 
Fr7;ch  folk  songs  of  the  Seventeenth  and 
Eighteenth  Century.  She  was  tastefully 
at  companied  by  Walter  Golde. 

Mr^opeland  played  with  l^a  jf"^' 
finish  and  charm  Fantasie  m  C  minor, 
by  Mozart.  Pastorale  and  Ca;pricc,o,  Scar- 
fattV  Chopin's  Ballade.  No.  1.  and  several 
exquisitely  atmospheric  r>^eces^by  -Dc- 
bussy  Altogether  a  most  agreeable  after- 
noon! and  c^ie  that  wa-s  as  profitable  a^ 
It  -was  pleasing. 

JASCHA  HEIFETZ  PLAYS. 

Russian  VIolifilst  9"nows  Beauty  of 
Tone  In  Simple  Classics. 

Jascha  Helfetz.  justly  esteemed  first 
of  the  new  artists  on  the  American  con- 1 
-.:ert  stage  laat  season,  made  his  re- 
entrance  yesterday  afternoon  at  Car- 
negie Hall  before  an  audience  that  filled 
all  but  some  boxes  and  the  usual  stand- 
ing room,  now  barred  by  the  Health 
Board.  The  Russian  violinist  played  a 
program  of  simple  classics,  marked  by 

•  rare  beauty  of  tone,  and  up  to  its  mld- 
•dle  point  without  a  "show  piece"  of 

•  mpie  technical  brilliance.  He  was  warm 
ly  applauded 


PARK  THEATRE.— M.\D.\ME  Buttepj-lt 
fin  English)  ;  opera,  by  Giacomo  Puo 
rini,  founded  on  the  book  by  John  tjuther 
liong  and  tlie  drama  by  David  BelaSco. 
Wadamc  B.Uteiriy  (Cbo-Cho-Sanl.  ! 

Miss  Magiiift  Tcyt.f 

■iOTnii   ••  Miss  Viola  Kobcrt&oiJ 

K-at»  fin»ir:ton  M>fs  Mary  Krnlj 

B.  V.  Plnkcrtou  .Orvillc  Uanol.f 

Sharpies:*  ■'il"';.'","  ,  ",1 

 Uurtolpli  KotliJ 

■rlncp  yamidori'.'.'.".'.'   • .  .Borlran.  r,-.inrn-\i 

iTie  Bonzo  Howard  \Miitc 


Staccato  Studies  by  a  Promis- 
ing Young  Pianist  [ 

Mr  Marvin  Maazel,  a  young  pianist 
wh5   challenffed    public   judgment  by 
eiving  a  recital  in  Aeahan  Hall  last 
nieht,  in  the  first  group    of  pieces 
1  which  he  played   (we    cannot  speak 
of     the      remainder     of     his  pro- 
'  gramme),  made  a  fine  exhibition  of 
'  digital  skill  and  disclosed  a  nice  ap- 
preciation  of   clean   articulation  and 
repose.    He  did  this  in  three  composi- 
tions,   the    transcription    of    Bach  s 
Chaconne,  for  violin,  made  by  Busoni; 
the  Brahms  transcription  of  a  govottc 
bv  Gluck,  and  the  first  book  of  varia- 
tions by  Brahms  on  a  theme  by  Paga- 
n'ni     That  there   is   more   in  these 
works  than  a  lucid  and  crisp  produc- 
tion  of  the  sounds  which  are  their 
vehicle,  that  they  possess  beauties  de- 
pendent on  variety  of  tone,  color  and 
sustained  song,  which  are  within  the 
1  capacity  of  the  pianoforte,  are  truths 
'  which  are  no  doubt  part  of  the  knowl- 
edge of  an  artist  who  has  studied  as 
assiduously  and  painstakingly  as  Mr. 
Maazel  obviously  has;   but  he  made 


,j  little  demonstration  of  the  fact  during 

Imperial  <>,rainiss4onor  Ia<-li  OoMman   ^.j^^  f^J.^^^  half-hour  of  his  recital,  which 

'fficial  Rpsislrar  Max  .Marks  ■      ■  »  ' 


•3> 


By  REGINALD  DE  KOVEN. 


Disregarding  somewhat  their  announce^ 
irofessions  and  ambitions  regarding  light 
ipcra,  or  opera  comique— it  you  prefer  the 
'  rrm— the  Society  of  American  Singers  last' 
light  at  Ihc  ParK  Theatre  strayed— I  use 
ihe  word  advisedly— into  the  realms  of 
;rand  opera  with  a  production  of  Puccini'.s 
"Madame  Butterfly,"  sung  in  lingli-sh. 

I  do  not  at  all  mean  to  infer  tliat  this 
production  was  not  altother  arlistically 
■ompctcnt  and  cnjoyablr;  for  it  was  all 
li.at  and  .something  more.  .And  yd:  A\  ith 
lieir  admirable  personnel  and  opportunity 
in  'ivh.it  is  really  a  new  and  untrird  field 
Held  of  artistic  operatic  effort  m  Xew 
Y  ork,  the  Society  of  American  Singers  can 
•Mve  opera  comique— or  light  opera  if  you 
;ircrer  the  term2-in  a  thoroughly  first  clas 
manner  witliout  being  .second  to  anybody; 
whereas  when  they  present  grand  opera, 
no  matter  how  well  it  may  too  given,  fliey 
:,re  always  playing  a  second  at  more  or 
■."VH  distance  to  the  Jlen-opolilaii.  r  feel 
ihat  this  view  of  the  i.ircumslanco.  is 
nerhaps  rather  a  question  of  policy  than 
,,1  critici.sni:  but  it  is  prompted  altogether 
iiy  ray  personal  iiilcrcsl  and  good  will  to-| 
vard  the  enterprise,  and  should  he  care-; 
mlly  pondered  by  the  management  of  the 
t;ocict.v. 

Pcrformnnce  Thoronshly  Ktijoycd. 

But  to  revorl  to  criticism,  which  is  sup 
noscdly  more  my  particular  province, 
•\m  free  to  suv  that  I  thoroughly  cn.ioyec 
Ihe  performance  of  Puccini's  opera,  giver, 


seemed  to  set  the  key  of  his  Present 
strivings.    Being  able  to  accomplish  so  i 
much  as  he  did  in  the  three  composi- j 
tions  mentioned,   it  is   reasonable  to 
assume  that  he  will  reach  out  success- , 
fully  for  the  things  in  music  which 
are 'higher  and  better.  H.  E.  K,  J 


ly  appiauueu  ..i  Tartlm's  G-minor 
sonata  and  Mozart's  D-major  concerto, 
which  he  followed  with  an  encore,  the 
slow  movement  of  a  Bach  flute  sonata, 
transcribed  by  his  master,  Auer. 

Beethoven's  "  Romance  "  and  Min- 
uet "  preceded  a  dazzling  finger  study, 
Grasse's  "  Waves  at  Play."  which  was 
fedemanded  After  the  Schumann- 
Avier  "  Prophetic  Bird  "  and  Moszkow- 
Rkl  -^  "  Gultarro  "  came  a  Drigo  waltz 
encore,  white  the  final  pieces  were 
Sgambatl  s  "  Neapolitan  Serenade'  and 
Wienlaw.skl's  D-major  polonaise.  Th« 
audience  rushed  the  stage  and  remaine.i 
till  5  o'clock  for  added  numbers,  ln-1 
eluding  the  BeetUoven-Auer  march 
"  Ruins  of  Athens."  and  the  Schubert- 
Wilhelmj  "Ave  Maria." 

Graveure  Sings  Treharne's  Songs. 

Bryceson  Trcharne,  the  composer,  as- 
sisted as  pianist  in  a  program  of  many 
of  his  songs  given  at  Aeolian  Hall  last, 
evening  by  Louis  Graveure,  baritone.  | 
who  is  said  to  have  appeared  in  English: 
opera  before  he  became  identified  with 
the  local  song  recital  field.  Mi.  "lie 
harne's  "  Shakespeare  Songs  and  a 
flnaT"  Under  the  Stars  "  were  the  lion  s 
share  of  the  list,  sung  In  English,  as 
were  Dvorak's  "Gypsy  Songs  and  ly- 
rics of  Relius.  Syril  Scott,  and  Cole- 
Hdge-Taylor.  In  French  Mr.  Graveure 
gave  Salvador  Daniel's  cycle  of  "Ara- 
bian songs,  with  others  of  Franck,  La- 
barra.  Chavagnat.  and  Koechlln. 


YOUNG  PIANIST  IN  RECITAL 


1 


Eugene  Berton,  Baritone,  Sings. 

Eugene  Berton.  a  young  baritone  of 
promise,  gave  a  song  recital  in  Aeolian 
Hall  yesterday  afternoon  out  of  the  or- 
dinary In  matter  and  manner  of  per- 
formance. He  began  with  Russian  airs, 
sung  in  French,  by  Rimsky-Korsakoff 
and  Tschaikovsky ;  an  extract  from 
"  L'Enfant  Prodigue."  among  a  half 
finzpn  of  Debussy,  and  of  present  com- 
poll?s  Barthelemy's  "  Triste  Rltorno.'' 
John  Carpenter's  "Highwayman  and 
OdalTsque."  Elgar's  ••Pleading.';  and 
Frederick  Vanderpool  s  Values. 


A  much  befrilled  version  of  "The  Stai 
Spangled  Banner,"  none  too  judiciously 
harmonized,  was  a  poor  commencement 
to  Marvin  Maazel's  generally  excellent 
piano  recital  at  Aeolian  Hall  last  night. 
He  was  not  over  happy  in  the  first  numJ 
ber  on  a  long  and  ambitious  programme—! 
Busoni's  arrangement  of  Bach's  Chaconne,  r^llinM  AD  MfW/  AF^ 
in  which  his  chords  were  disposed  to  bJ.  (jUlUmAK  NUV  AL^^ 


THE  NE\^ 


FLAYS  BEETHOVEn 


turgid  rather  than  grandiose 

In  striking  contrast  was  his  beautifullyl   

clear  performance  of  the  Brahms-Paganinij  t  n 

Variations,  op.  But  it  was  when  Mr-l  A  Critical  Esliilia  €  Of  Di'SZllian 
Miazel  came  to  Chopin  that  he  was  at|  _       ,,  ^    ,  ■ 

his  best,  and  that  best  was  rarely  good. 


ouu.-^  S'K    1.   wliicn  V,  nr..        tn.f  'U 

hftard  than  its  companion  opus,  the  ho- 
oalled    Moonlight    Sonata    in    C  sharp 
minor     The  flr.«t  of  the  pair  was  called 
bv  the   composer   "  Sonata   quasi  una 
fantasia.  "  yet  there  was  no  mlstak  ng 
the  fact  that  the  interpretation  of  th'-l 
concTt-civer  leaned  more  to  the  honaia 
man  to  the  fantasia.  Pa.-.erewfki.  when 
he  plave*  this  composition  several  sea.son» 
ago.  made  of  the  opening  a  poem  and 
without  distorting   its   formal  severity. 
Miss  Novaes  did  not  create  the  same 
impression.    Slightly  reserved,  even  rvoa- 
demlc     she    delivered    those  touching 
moa-sures.    In  the  Allegro  she  ^'af  J--"" 
formed.    And  in  the  i.'nale  she  leUher- 
self  go  with  splendid  results.  Where 
Beethoven   fairly   snorts  like  a  battle- 
horse  in  the  imitation  pa.ssages.  a  fugato 
in  embryo,  the  pianist^ was  happiest.  The 
\   flat   Adagio,    which    returns   in  the 
dominant  key  before  the  '^o"*- ,7*-'Lf'°: 
quently  --ung.    For  a  few  bars  the  greit 
composer  seems  to  anticipate  the  famil 
iar  strains  of  "  Suwanoe  River. 

With  Schumann's  oft-played  hantastiv 
Pieces  Miss  Kovaes  wns  at  home,  though 
she  read  In  the  Night  "  with  more  ap- 
preciation of  Its  murky,  sinister  gloom 
than  in  the  shimmering  harmonies  ot 
••  Evening.  "  "  Soaring  "  was  charge<l 
with  robust  passion,  and  "The  End  of 
the  Song  "—its  initial  measure  recalls 
the  movement  of  the  precedlngI?;4ethoven 
sonata -^rarft  out  Its  vh  lle.  «1«>^>«;"«1°% 
tones  with  noble  energ.y.  <^  ioP"\» 
|to#  too  often  heard  first  ballade 
in  <;  minor  w?!?  the  most  satisfaciovy 
evr..rm-.uic.-  of  the  recital.  Masslveb 
,"A  ..  as  if  sung  by  a  French  horn.  Vh. 

elude    in    unisons    pVomised  "'usK^al 
M  ne.ss.  and  it  was  forthcoming.  The 
finale  fhitter.d  by  xs  light  as  a  fe'", 
nc-vorthelcs.  poi>'leiable  to  the  crash ing 
i  .lose.    PadercwsUi-p  Nocturne  in  B  flat  , 
li-,  charming  i  ompcsitioii.  ■''"•'«'"'';,':^^Vr»  1 
inore  i>opulnr   .Menuetto.   and   his  Cra- 
•ovic.<f\ne  v..x-rc  glv.n  with  .so  ""'<^l^,eY«W  | 
Und  a»mo.sphere          ^  wo«ld  not  s"^" 
pvis.>  us  if  some  enihusia."t  s'llutcd  the 
south  American  a.,  the  ^''^^ZT.  %%u- 
il,o  Pampas.    The  encores  were  Schu- 
mann's   "Bird    Study"-but    th^  b^d 
was  not  a  nightingale,  pnd  <"^1 
nwav  "  as  under  the  evanescen  fingers 
of    De    Parhmann-a    Uszt  llhapsody. 
(Rosenthars  favo'  ite.)  a  ^--^^f 
unknown  to  the  music-reporter  «nd  tle 
tinv  prelude  ot  Chopin  in  A  major.  This 
,^ils.'!  Novaes  repeated^   — 

~Pi  '  0   By  MAX^MITH.  I 

;  rjUIOMAR  NOVAES  actually  put  a 
few  slips  to  her  credltat  her  piano 
recital  yesterday  afternoon  In 
Aeolian  Hall.  They  were  not  i>ar- 
tleularly  conspicuous,  but  thoy| 
brought  refreshing  evidence  to 
those  who  have  stood  aghast  at  her 
Impeccability  that  this  little  Bra- 
zilian is  after  all  not  a  super- 
woman,  as  some  fanatical  enthusi- 
asts would,  have  us  believe. 

After  Beethoven's  sonata,  quasi 
una  fantasia,  opus  27,  No.  1.  wnicn 
she  performed  In  a  manner  that  al- 
most belied  her  gentle  sex,  one  felt 
I  inclined  to  accept  the  verdict  oi: 
critical  extremists.  Happily,  how- 
ever, she  relieved  the  tension  in  a 
group  of  Schumann's  "Fantastic 
Pieces,"  opus  12.  The  Judicious 
listener  ha.i  an  opportunity  of  re- 
assuring himself  here  of  the  youth- 
ful pianist's  human  qualities,  fori 
her  readings  disclosed  the  fact  that 
•one  had  not  fully  penetrated  into 
the  romantic  spirit  of  the  com- 
poser. Briefly,  it  may  be  said  tnai 
the  vigor  and  virility  of  her  attacK. 
the  conscious  effort  to  avoid  all 
semblance  of  sentimentality,  the 
emphasis  laid  on  dramatic  effect 
were  not  wholly  campatlble  with 
the  poetic  fancy  of  these  familiar 
tone-pictures,  to  which  she  added  as 
a  supplementary  contribution  the 
"Bird  as  Prophet."  generally  known 
before  the  war  as  "Vogel  als  Pro- 

Chopin's  G  minor  ballad  Miss 
Novaes  seemed  more  at  hssie, 
though  even  here  she  did  net  rlss 
fully  to  the  composer's  message. 
But  the  audience,  which  filled  Aeo- 
lian Hall  completely,  Indulged  in  tu- 
multuous demonstrations  of  ap- 
proval. '  and  after  her  final  num- 
^ors — Paderewski's  nocturne  ana 
"Cracovienne  Fantastlque"  —  made 
atormy  demands  for  encores. 


1 


The  Sonata,  op.  ;i.5.  was  a  most  .suggestive 
interpretation,  open  to  objection  occa- 
sionally on  the  score  of  excessive  rubato, 
but  replete  with  feeling  and  dignity. 

The  Funer.al  March  was  not  over  senti- 
mentalized, but  made  a  deep  impression. 
The  gossamer  texture  of  the  same  com- 
poser's Etude,  op.  2.'i,  No.  26,  was  ex- 
quisitely reproduced,  while  in  the  Liszt 
Concert  Etude  and  Valse  "Mephisto"  the 
pianist  showed  an  amazing  terihnique.  Mr. 
MaaZ'^l  is  certainly  one  of«'lje  most  ac- 
comi'libheU  younc  MiJinisis  a  the  day. 


Pianisi,  the  "  Paierewski 


so™iast  n;^h^"''^c's[ago^^^^^^^^  Soprano  Uiiablc  to  Sing  Because  of 

ere  attractive  and  Picturesque.  a_lj     ^^^^^^.^^^         ^,1^.  QilleS  AppCOlS 

with  George  Copeland. 


weiu  ,11. —  —  

,  'li  their  delay  in  arriving  caused  som 
ledious  waits  in  the  performance.  The  or-, 
chestra  was  entirely  adequate  and  compe- 
tent for  the  proper  presentation  of  Puc- 
.  colorful  score,  although  one  at  tiines 
n  the  weight  of  the  strings,  and  Mr ' 
,.,,tman  conducted  with  much  elasticity' 
temperament  and  finish.  ,,  .   ,      „  i 

The  cast,  as  a  whole  was  well  balanced 
and   satisfactory.  As  Cho-Cho-San  M..s^ 

I'cytc  was  sinccreTy"ahd  effectively  dra- 
natic,  most  winsome,  if  not  typically  jap- 
nese.  in  appearance,  giving  an  appropri- 
naivete  and  girlishncss  to  her  charac- 
.  rization  which  was  most  attractive,  and 
uiging  >.vitli  an  ea.ie  and  roundness  of 
.,nal  (I feet  which  gave  the  best  possible 
.ocal  values  Ic  hor  role.  Altogether  I 
i.-ivo  seldom  .seen  a  more  Avinning  imppr- 
nin.  lien  of  t'lis  charming  little  Japanese: 


The  very  large  audience  which  'crowded 
into  Aeolian  Hall  yesterday  afternoon 
went  for  a  double  purpose— to  aid  the 
Permanent  Blimi  Relief  War  Fund,  and  to 
hear  what  promised  to  be  a  delightful  con- 
cert by  Mi.vis  :^T^^.ggie  Teytc  and  <5oorge 
Copeland.  They  .were  de.itinod  to  a  partial 
disappointment,  for  it  was  announced  that 
Miss  Tcyte  had  been  strickon  with  the  in- 
fluenza and  has  had  to  abandon  all  en- 
gagejnents  for  the  present.  Disappoint- 
ment was  inilisated  by  the  fact  that  Mme. 
Gahrielle  Gillcs,  awomplished  French 
soprano,  in  Ibr'  rmergenr-y.  hrirl  volun- 
tof-n-d  to  '         •  -  I'rM.-',.^ 


oi  the  Pampas."^ 

By   .rA.VI-;S  UVNEKKK. 

Attired  in  bl^ck  and  gold,  the  Brazil 
Ian    pianist.    Guiomar  Novae 
Beethoven  at  her  fi'st  recital  in  Aeolian 
Hall  yesterday  afjiernoon.     Without  the 
oncore.s  her   program   was.  moderately 
short.  When  she  finished  it  a  large  pro.- 
portlon  of  the  numerous  audience  crowd- 
ed around  the  stage— galloped  down  to  il 
would  be  nearer  the  truth.     It  recalled 
the  day.<i  of  Paderewski,  KreisUr.  and 
the  present   times   ot   Jascha  Heifetz. 
There  was  sufficient  warrant  for'thls 
enthusiashi     yesterday.     Miss  Novaes 
played  with  astonishing  power  and  tonal 
beauty.    She  is  the  pianist  of  beautiful 
sonorities.  Her  color-gamut  ranged  from 
velvety  blacks  to  scarlet  .staccato.  The 
poise,     ih.j     rich     nuity     touch,  the 
technical    surety— though   there   was  at 
least  one  slip  and  an  occasional  pedal 
blurring— atoned  for  tVe  occasional  ab- 
sence  of   tenderne.ss   and   poetry.  No 
niano  arti.'fcnn  claim  every  quality;  we 
doubt  if  even  Uszt  could.    But  the  sheer 
rainbow  versatility  ot  the  astonishing 
voung   woman    blinds,    rather  deafens, 
the  inaei  cvnical  critic  to  certain  minor 
shortdSiiings-     She  is  sometimes  literal 
,.iirrl  tr.,,  brilli.'irit. 


liuiuiii.d-    Novaes.    tiio  di.s'tiiit 
young  Brazilisin  pianist,  gave  her  tirst 
recital  of  the  present  season  in  Aeolian 
era/ 11-  yesterday    afternoon.    The  pro- 

played  gramme  was  compact  and  well  chosen. 
]  It  consisted  of  Beethoven's  sonata  in  E 
'  flat,  opus  27,  No.  1  (of  whlc'a  opus  No.  2 
is  the  mollycoddled  "Moonlight").  Schu- 
mann's "Fantaslestuecke."  Chopin's  G  I 
minor  ballade  and  Paderewski's  noc- 
turne and  "Cracovienne  Fantastlque." 

In  the  tlireshold  we  may  pause  to 
wonder  at  some  translating.    It  seems  , 
imperative  to  some  letter  perfect  patriots  i 
that  not  even  a  German  title  shall  of- 
fend the  American  eye.    Btit  why  per- 
vert   "Pantasleatuecke"   by  "Fantastic 
pieces."  when  the  meaning  of  "Fantasie 
Is  fancy.  Imagination  or  caprice,  and  U 
is  obvious  that  Schumann  had  all  thireei 
meanings  in  mind?    It  gratifies  a  quite i| 
human  feeljng  to  see  anything  German 
adequately     spoiled.     but     Schumann  sj 
whimsical   conceptions,   whimsical  even»^ 
In  the  childlike  play  of  their  poetry,  are* 
absolutely  human  md  not  German  ln« 
their  essence,  and  should  be  corredqj!] 
Introduced. 

Curiously  enough  the  performance 
these  little  excursions  into  the  reaL_, 
of  -wonderland  was  the  leaat  comme^ 
able  of  5IIBR  Novae."!'*  series.  Fw 
muslciane.  "  •  in'"!--'    ■  •  'i''  <""■ 
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>  ■^I'llH.sltloiK,.  Ati>f»  N'oviifs  plnyod  tlicni 
but  na  a  pianiHl  rathor  than  an  a 
P'^'t  She  was  not  much  liappler  Iti  lipr 
"S'l  nK  of  "The.  IVophut  Bird  '  -wltli 
"  '"1  11  8he  nupplomfinted  them,  nlthough 
'  10  exquisite  character  of  her  touch  and 
i-liythni  was  birdllka  In  llsolC  riiil  one 
iiutler  does  not  miika  ;i  prophet. 

Oeethovcii  Rrndliis  I.  Ui-autlful. 

There  |,s  ,nor.;  catlsfacUon  In  con- 
■<itJorlnar  her  performance  of  the  Beetho- 
ven s<inatn.  Piano  students  and  lovers 
nr  piano  muak-  remember  that  Beethoven 
labelled  it  "quasi  una  fantasia."  This 
was  a  plea  of  confesalon  and  avoidance, 
i'>r  Oil!  composition  is  as.«uredly  not  a  1 
■^mafa  at  all  except  In  the  sense  of  an- I 
I^Kio  iisase  that  anything  written  for  an 
■  istrument  Is  "sonata"  (soimded)  and 
ot  cantata"  (suntf).  But  that  usafre  ' 
died  away  back  In  the  seventeenth  cen- 
tury. Schumann  would  have  called  the 
work  "Kantaslu"  without  the  "quasi" 
as  unhosltatintrly  as  he  named  his  opus 
^  .  the  Rroat  O  major. 

Mlsa  Novaes  was  perfectly  In  sym- 
pathy with  the  real  nature  of  the  music, 
i^he  did  not  puzzle  herself,  as  Elterlein. 
Mar.v  «nd  other  wise  men  did.  In  strug-- 
srlliiK  to  account  for  its  irregularity  of 
fonn.  but  Just-  honestly  played  Its  con- 
rasting  melodies  as  she  found  them, 
ind  hy  so  doing  published  clearly  its 
■han^ng  and  rhallensing  moods.  Her 
ending-  was  beautiful  in  that  it  eagx'riy 
ought  for  Beethoven".'}  'mclos"  in  every 
ne.-isure,  that  it  was  sane,  simple  and 
olsed  In  artL-jtic  balance  and  that  It  dls- 
Io-^p,l  itself  In  a  bewitching  series  of 
oniil  effects. 

The  high  water  mark  of  the  rec'tal. 
owever,  was  the  delivery  of  the  Chopin 
■allade.  Here  arises  temptation  to  dwell 
n  Miss  Novacs's  mechanical  equipment, 
or  In  such  a  composition  her  splendid 
onmiand  of  tone  and  her  finger  work, 
anting-  from  the  power  of  a  thunder 
lorm  to  the  sparkling  crlspness  of  a  i,s 
ro.sty  morning,  are  factors  in  the  ac- 
omplishment  of  such  a  result  as  only  a 
ruly  great  master  ot  the  piano  can 
resent. 


slM^  iioilallin;.  The  Crftilltt  .'-■.iin;  and 
■  ilnor  Valflc,  po.tthumoufi,  vvero  merol- 
'■i  In  their  ngidilv  and  la<k  of  charm, 
i'lhuss)-,  .Vi-enskv,  fyHl  Scott  w«re  also 
I'll  the  program,  the  Scott  excerpt  being 
(ho  b«8t  of  all.  In  ^'aderewski'.s  familiar 
Variations  the  concert-givei-  tx'gan  to 
thaw  out.  but  he  \n  glBc-lally  brilliant 
lather  Ihiin  ■\n  Interpretative  artist.  The 
a\Kllence  was  »mr»l  land  friendly. 

.\uguflta  I'ottU.w  proved  an  artist  of 
.rllffcront  calibre.  She  Is  both  cerebral 
|«nd  emotional.  A  piano  prodigy  as  a 
ichlld,  she  Is  one  of  tlie  lucky  few  who 
lha.«  fulfilled  her  .-arly  promise.  Tech- 
!nl<iue  )x  no  longer  a  f»(  |or  in  her  case. 
I  She  has  In  aildltlon  a  keen  rhythmic 
I  sense,  and  her  phraning  reveals  the  ma- 
'  turc  mualcaJ  thinker.  The  amazing  poly- 
j  phony  in  Busoni'a  transcription  of 
Bach's  mighty  organ  Toccata  In  C  was 
as  clear  as  an  elaborately  carved  Japa- 
nese ivory  ornament.  To  attain  the  or- 
giin  fullness  of  tone  the  transcriber  had 
to  multiply  the  voices  and  followed  In 
the  fugue  an  astounding  display  of 
thirds,  sixths,  and  octaves.  Moro's  the 
pity,  as  Bach  loses  much  by  the  more 
brittle  tone  of  the  pianofortte,  iMIss 
Cottlow  calmly  vode  the  storm,  calmly 
grasped  the  largely  molded  dramatic 
phases  of  MacDowell's  Norse  Sonata, 
the  last  movement  of  which  was  truly 
delivered  "  with  much  character  and 
fire." 

This  young  woman,  a  graceful  appari- 
tion with  a  Cleo  de  Merode  coiffure,  was 
also  heard  In  Chopin's  fourth  Ballade 
and  in  the  "  Tuberose  "  Nocturne.  She 
Is  not  a  sentimental  Choplnist,  but  she 
has  mastered  the  curves  and  passion  of 
the  greater  Chopin.  ,  The  Ballade,  de- 
ite  a  slip,  was  a  convincing  reading 


riiUH;.-  Lli.Li.  ^i:  ,  1,1. 
tensity  of  expri-,  i si  1 

Imagine  why  li;  .,r  ihe 

Chojiln  group,  wall  Inolustlo  wrlut 
and  brittle  touch,  did  not  Booth  ex- 
cited nerves. 

.\lr.  Aiidei-ton'H  proarramrtie  :il.«o 
Included  nebussy's  "'Reflections  In 
the  AVater"  and  "Gardens  In  tUe 
Uain,"  ,M-eMsUy  K  lnti'i.m«/.zo  in  K 
minor.  Cyril  Scott's  "I.otng  Land" 
and  Paderewskltfl  "Tftame  Varle." 
liul  thc,se  pieces  the  writer  did  not 
flay  to  heiir.  aa  he  alrAidy  had 
sufficient  proof  ot  the  pianist'* 
forceful  iiiasterv  of  the  kiiy-lioarU. 

Heslde."!    the  'Norse   Sonatn,  .Au- 
iist/i  Cottlow's  iielectlons  embraced 
.1    transcription  of  Bach's  Toccata 
111   C  ftiajoi'  for  organ;  Chopin  s  B 
111.1 ,1or  Noctlirne,  opus  02.  No.  1,  and 
1  lie  in   P  minor,  opus  52;  Bu- 
Tndlan    Diary,    and  Ijiszt's 

iO  W'llltf!. 
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the  u.se  and  direrhion  of  our  soldierx  Jiiei 
sailors.  Maj.  Ucn.  .1,  l-Vanklin  I5<  II  i" 
.sonally  receivni]  tlio  liundrcdH  of  iie" 
and  old  mcordg  brou;;!)!  to  tlie  coucci't 
by  the  audience.  The  projcrani  in  itsf'.C 
was  a  musical  event  of  unusiinl  dLslinr- 
tion.  with  such  eminent  artists  as  l'"ricda 
llenipel,  llippolito  l>azaro.  Ernestine 
fc-fluunann-lIciDk.  Maud  Powell,  Marpa- 
rot  I'amam.  Aurore  l,a  ('roi.\,  Arthur  1 
Miiidlctou,  Surelio  (;iorni  and  the  Kif- 
teenth  C.  A.  C.  Band  and  Francis  Rogers 
appciirins  to  the  cntliu.sia.slic  delight  of 
the  (-rowd. 


spue  a  Slip,  was  a.  convincing  reaaing, 
though  puri.'its  may  shudder  at  the  inno- 
vation  of  Interlocking   octaves   in  the 


vanon  or  inieriocKing  octave."?  in  me 
last  few  bars.  Altogether  a  night  of  tri- 
umph for  Augusta  Cottlow,  particularly 
after  her  brilliant  and  kaleidoscopic  ver- 
sion of  Chopln'.<!  Valse,  Op.  42,  given  as 
an  encore.    The  audience  waa  apprecla- 


Deep  Tone  'U'lthuiit  Violence. 

T"iuler  Uie  fingers  of  this  gifted  young 
Oman  depth  of  lone  seema  bottomlesn. 
Vhetlier  she  strikes  out  massive  phrase.^ 
1     grandiose     utterance     or  betrays 
iiopin  s  most  tender  confidences  in  the 
If   heard   breathing   of   a  whispered 
l  ess,  she  never  gives  the  impression  of 
iieer  force  or  violent  contact.    Her  vel- 
t  fingers  -plunge  down  into  the  cool 
pths  of  the  keys  as  swimmers  into  the 
eart  of  a  sunlit  sea,  and  around  thom 
n  Is  moist,  lucent,  radiant.    The  piano 
ooed,  not  assaulted,  pours  out  for  her 
.s  treasures  of  sound.    It  sustains  tones 
arvellously.    It  sings  like  an  organ. 
Clarity  always  goes  hand  in  hand  with 
nal  outpourings  in  the  playing  of  Miss 
ovaes.     Hence,  if  you  grant  that  for 
me   inexplicable  rea-son   this  ballade, 
hich  is  admitted  to  be  one  of  the  com-^ 
isitions  most  intimately  personal  and 
trospective  among  Chopin's  creations 
'vealed  Its  secrets  to  this  young  player 
^r  at  anj-  rate  sitrred  her  to  real  and 
ep  emotion— -you  are  ready  to  bow  he- 
re such  a  performance  of  it  as  she  gave 
sterday  and  declare  that  it  was  worthy 
tlie  work.  j 
Pachmann,  -who  had  no  power,  used  ' 

play  the  stupendous  and  stormy 
ale  piano,  much  to  the  displeasure  ot 
r.  Huneker,  who  has  immortalized  the 
ading  in  his  "Chopin,  the  Man  and 
is  Music."  At  any  rate  he  heard  a 
Cerent  reading  yesterday,  one,  indeed 
iich  in  Its  range  of  ton«l  beauties  and 
i  immense  virility  only  Paderewski  or 


l^o  piKniSta  played  in  Aeolian  Hall 
1  yesterday,  both  very  vigorously.  Harry 
Andertoii,  who  stirred  the  silences  of  the 
afternoon,  had  something  the  better  ot 
the  struggle  for  power,  because  he  -was  a 
man  and  much  bigger  than  Augusta 
Cottlow,  who  performed  in  the  evening. 
He  began  his  recital  with  three  of  Jlao- 
DowoU's  .shorter  pieces,  of  -w-hicli  one, 
"The  Sea,"  happens  to  be  one  of  the 
best  things  the  distinguished  Columbia 
professor  ever  wrote.  Jitr.  Andtsl-ton  was 
at  his  best  in  the  roaring  billoWa  and 
crashing  breakers. 

He  played  also  the  "Sonata  Tragica," 
and  Miss  Cottlow  pursued  the  MacDow- 
ell  cult  in  the  evening  by  pi  esenting  the 
"Norse"  sonata.  It  is  a  good  thing  to 
be  a  100  per  cent.  American  pianist, 
but  the  recordet-s  of  musical  doings, 
going  fi'om  one  concert  to  another,  have 
to  be  ready  to  Sacrifice  their  consciences 
to  their  country  if  they  are  to  ring  the 
changes  on  laudation  of  Mr.  MacDowell's 
music. 

Time  is  the  greatest  of  smoke  isaters.  ' 
One  knows  the  old  saw,  "Where  there  1 
is  so  much  smoke  thel-e  must  be  some 
fire."    Thtjre  was  a  tremendous  amount  | 
of   smoke  around  the  piano  music  of; 
MacDowell  twenty  years  ago,  but  now  | 
that  the  smoke  has  been  devoured  by  { 
relentless    time    it   is    difllcult    to    fiild  ■ 
anything  but  a  few  smoldering  embers.  \ 
The  tragedy  of  the  tragic  sonata  Is  fin- 
ished.    Even  Harold  Bauer  could  not 
reach  his  own  highest  level   when  he 
played  the  "Keltic"  sonata  on  October  1!). 

Mr.  Anderton  played  the  "Tragica" 
powerfully,  as  he  playefi  everything  else, 
including  a  delicate  Chopin  nocturne. 
Miss  Cottlow  invited  her  audience  to  lis- 
ten not  only  to  the  "Norse"  sonata,  but 
also  to  some  Chopin  glace  and  to  Mr. 
Busoni's  derangement  of  Bach's  C  major 
toccata  for  the  organ. 


)  Paris  Singer  in  Vaude'^rille. 
;  Miss  Nitta-Jo,  a  vivacious  young  singer 
jfrom  Paris,  appeared  at  the  Palace  The- 
atre yesterday.  Although  she  sang  in 
'French  It  -was  not  difficult  to  follow  her 
meaning  in  a  series  of  character  songs. 

has  the  enthusiasm  of  patriotic  Paris 
and  a  persuasive  dramatic  magnetism. 
I  Miss  Lillian  Russell  in  trousers,  a  part 
pf  her  Marine  Corps  uniform,  was  an- 
other surpri.se  on  the  programme.  She 
^9  an  honorary  colonel  as  a  reward  for 
lor  efforts  in  recruiting  and  for  her  cnter- 
alnment    of    officers    and    men  during 
flarine  week.  She  sang  the  Marine  Hymn 
ind  a  medley  of  her  songs  including  "The 
Jabre  Song,"   "Once  in  a  While,"  "My 
L/ady  in  the  Moon"  and  "They'll  Be  Dog- 
;oned  Proud  in  Dixie  of  Old  Black  Joe." 
Harry  Wat-'jon,  Jr..  reappeared  in  two 
jpf  his  amusing  scenes  in  "Odds  and  Ends" 
Snchiding  his  burlesque  ot  Young  Battling 
Kid  Doogan.  The  bill  also  included  Frisco 
and   his   company,    Klass   and  Termini, 
iCharles  Grapewin  and  Mss  Anna  Cha.se. 
Ul  Shayne  and  Charlie  Chaplin's  war  bur- 
fosque  "Shouldei!  Arms."       ,  , 


C>U'5i 

Abraham  Haitowitsch  Shows  "Mastfiry 
of  Instalment  and  Virtuosity 
in  Carnegie  HalL 


Maurice  Dambois'  Hne  Art^joyed 
by  Audience  at  Aeolian  " 
Hal.  ^ 


-   A  ni^tJl  Ol       I  "    .  ^  ^  

afrftann  could  Ijave  equalled.    And  jier-  !t°'^'"ata  for  the  organ.    For  eome  occult 
ps  that  Is  enough  for  to-day  about  a  ii"^*^""  ^^i"-  Busoni  has  abused  much  of 
tie  girl  from  Brnzil.  his  time  and  energy  in  spoiling  music 
  by    Bach.     Miss    Cottlow's  trlanguloid 


TWO  PIANISTS  HEARD. 


style  efficiently  aided  and  abetted  II 
Santo  Ferruccio  preaching  to  the  snared 
bird.s  last  evening. 


Harry  Andar-  [ 
!Un  Hall. 


4au6ta  Cottlow  and 
ton  Play  In  Aeoll 

ny  JAMES  MI  NKKEn 

e^terday  afternoon  and  evening  Aeo- 
L     l'^."'"  '''°"^^-<^  to  the  clangor 
o  the  keyboard;  Harry   Anderton  a 
n  -comer,  a  young  man  with  hi,  bleeps 
MHceps  in  ring  form,  (welterweight  ) 

I  Miss  Cottlow    was  heard  in  the 
ning.    Mr.  Anderton  Is  an  adent  In 
mechanics  of  his  art  Since 

Pianist,     Martlnul"  SeKIn/ 
wn  two  decades  ago  as  the  « 
-Pianists,  no  one  hll  11  ^^"^''^ 
-'3  and  malntaHed  with  e 
r..pl3  mood  a.  Mr  Inl'on  Ki' 
,;slMd  be  called  style 
1h 


I 


in  his"-o;;>r:r"Xr^'^  r 

crowded  the  strings  «n!t  ' 
're  were  Virile  b'.rsU  of  to^^"'"'- 
^UcDowell's  Tragic  SoJrlT^^' 
y  was  missing;  yet  th«  r 

ctively  .ounde^d;':n?H'orY'oi°r' 
Pianist  is  at  his  teeh  J    ,  v  "'^J  '^S  ' 
*in    numbers-the    F  t'"'^'- 
tume,  the  C  shorn  min^^^"^  major' 
ind  the  G  flat  study'"n  o'n"1^i-  "«>•■ 
3  from  a  hard,  inela<.f le" ?'       "u""-  i 
.^w  color  range    ^"""^^t'c  touch  and 
■  re  were  speed,  fluencv  -...i 

'■""fh  the  ..-ale  k"yk^'^^;  ' 


EDWA  llD  MACDOWELJ.  was  cele- 
brated at  both  of  the  piano  re- 
citals given  yesterday  in  Aeo- 
lian Hall.  In  the  afternoon  Harry 
Anderton  flfung  forth  energetically 
the  .Sonata  Tragica,  together  with 
some  smaller  works  of  the  same 
compo.<!er.  In  the  evpning  Augusta 
Cottlow  served  up  the  Norse  Sonata 

of'th?H-'o?-*'-  y^"^y  th''  devotees 
noei     in  American  tone- 

in  1  T  particular  Henry  Finck 
r.fo,^Sr'i^o"o'd^.  be  in 

to''\r'i'rni?,  r"^''  ^  ^'^^1^  ^s:o,  thanks 

l°so  had  n  ^"^^^'^  Sonata 

di.^o  nan  a  hearing 

es^tabfi"he^dSn",^-°'^'V<^J'"tation  was 
rpl-^ars"  'So'^  irn'^'rTy 

peH^ncT'"  h  >--°lrday'?%l^ 
filtlnerl         t^"''"''^'''      those  who 
kel-i  to  foro'lt  n«^-<^°nier  are  not 
Iv  did  h5    fl^  h""  ^°°n'  so  forci- 
■  m,  an,   Ve  '^k'''^^  himself  to  their 
i.'inpanic  membranes 

-■•iu1ne'"'"'>-  Anderton    is  a 

music  Fli"!""^'"  °^  MacDowell's 
taekert  thi  '-'""''^  ^e  have  at- 

uherane       1°"^^^  with  such  an  ex- 

i^  ~^^(o^^ 

"<--  It  Ml.  Andertn,,   fpii   shn,.,  „f 


For  beauty  of  tone,  as  weH  as  mastery 
Hee  n  '^^f':"-':^  of  his  instrument.  Hau- 
lage ^^^^  interest  of  a 
large  audience  at  Aeolian  Hall  la.st  even- 
ing, IS  scarcely  surpai^sed  by  the  Gre^t- 
Casals  himself,  while  the  young  BelSn 
player  has  greater  warmth  of  tempfra- 
^^"h°ls  ™akes  his  violinceUo 
both  smg  and  dance,  and  occasionally  dis- 
course in  eloquent  and  moving  speech  and 
there  is  no  fine  tonal  effect  which  seems 
impossible  to  him. 

He  opened  his  programm©  -with  an  old 
world  sonata  by  Brgval,  in  which  he  skil- 
fully unfolded,  with  the  aid  of  his  accom- 
panist Samuel  Chotzinoff,  the  suave  and 
refined  phrases  of  the  eighteenth  century 
composer,  and  almost  made  one  see  vi- 
sions of  powder  and  patches  and  perukes 
It  was  all  very  gentle  and  dignified,  and 
occasionally  witty  and  bright.    Then  Mr 
Dambois  played  the  more  modem  and 
complicated  phrases  of  Lalo."  composer  of 
tJie  .Spanish  and  Norwegian  Caprices  for 
the  violm,  who  writes  equally  weU  for  the 
cello,  for  his  concerto  in  D  minor  is  a 
very  brilliant  piece,  with  many  passages 
"tpt  poetic  and  romantic  beauty,  particu- 
I'arly  tJie  intermezzo,  to  which  Mr  Dam 
jbois  did  full  justice. 

:  Following  the  concerto  the  player  gave 
a  number  of  short  pieces,  including  three 
by  himself,  and  a  pofem  by  his  compatriot 
Jongen,  heard  for  the  first  time  in  this 
cou-ntry.  Mr.  Dambois'  own  "A'-ielle  Chan- 
son and  'Klhanson  Douce"  are  just  what 
their  name  stiggests,  sauve  and  gracious. 
I  the  latter  ending  on  a  sigh;  and  in  his, 
I  Mazoixrka  there  are  ample  opportunities^ 
,for  v.rtuasity.  Jongen's  piece  is  lyrical' 
and  also  elegiac,  but  it  struck  one  as  o^rl 
vague  and  indefinite.    It  was  played  wIS 

I  able  to  find  per  se.  The  remaining  nmn! 
bers  of  the  programme  were  a  new  t^;^- 
turne  by  Ing^lbrecht,  another  modern 
Belgian  composer;  "Dcs  Cherubins  "  Cou 

^he  w^,T°"'^  ^^^y  f'-^'^t  of  fancy - 
The  Willow  Tree,"  Reynaldo  Hahn  and 
feamt-Saens'  .Allegro  Appassionato  'from 
his  cello  concerto.  The  last  serVed  fb 
fhfXer.^  ^"^'^^^  accomplishmlnt  ot 
But  despite  the  art  of  the  plaver  the 
r.th  left  the  hearer  foS  for 

rather  more  solid  and  satisfying 


Aibrahaim  Haito-witsch,  a  youthful  violin- 
ist, who  appeared  in.  Carnegie  Hall  la.=t 
night  has  been  blind  from  his  cradle  but 
that  has  developed  rather  tlian  hindered 
his  musical  instinct  and  caf>acity.  He  wat 
taken  to  I.eopold  "  Auer  in  Petrograd  in 
1913,  and  studied  under  hira  two  years. 

Mr.  Haitowitsch  develops  on  his  instru- 
ment a  singularly  sweet,  singing  tone.  The 
absence  of  power  and  depth  may  in  part  ,if 
not  largely,  be  attributed  to  the  deficien- 
cies ot  his  violin,  and  one  can  btelieve  tha.t 
he  would  produce  much  bigger  and  better 
effects  from  a  Stradivarius,  for  instance. 

But  his  technique  and  sense  of  rhythm  [ 
are  highly  developed,  and  he  can  do  some  [ 
imasterly  things  in  double  stopping,  chro-  [ 
matics  and  harmonics.  He  proved  thi.<; 
particularly  in  a  piece  by  Hubay  called  ! 
f'Zephyr,"  a  study  in  harmonics,  arpeg- 
gios and  leggiero  playing.  He  also  showed  i 
Jvonderful  virtuosity  in  "Perpetuum  Mo- 1 
bile,"  by  Ries.  | 

Unfortunately,  in  addition  to  its  own  de- 
iciencies  of  tone,  the  young  playei^s  vio- 
III  was  affected  by  the  humid  atmosphere, 
ind  this  his  playing  of  a  nocturne  bv 
Chopm  and  of  Drdla's  ".Souvenir"  for  an 
[encore  suffered  .somewhat.  Other  pieces 
played  by  him  were  Tschaikowsky'?  "Ser- 
jcnade  Melancolique"  and  Caprice  No.  24 
J!*^^"'"'-Auer,  the  last  a  crucial  test 
jOf  Haitowitsch's  abilities,  from  which  he 
(ernerged  most  successfully, 
I  "It  will  be  asked  how  this  blind  violinist 
[learns  his  pieces,  and  the  answer  fur- 
nishes a  most  Interesting  feature  of  hi.s 
art  and  industry.  The  pieces  are  read  to 
him  and  he  transcribes  them  by  a  Braille 
(method  which  he  himself  has  developed 
Then  he  plays  them  over  and  over  until 
he  has  completely  memorized  them.  By 
this  means  he  has  already  acquired  a 
repertory  of  more  than  120  pieces,  and  hr 
IS  steadily  adding  to  them.  Such  art  and 
such  perserverance  are  worthy  both  of  I 
admiration  and  sympathy,  besides  which 
Haitowitsch  as  an  artist  who  will  give 
pleasure  wherever  and  by  whomever  he  I 
is  heard. 

Walter  Damrosch's  Band  flays 
with  Increased  Fhre  and  Finesse 
— Ornstein  Excels  as  Pianist. 

B.v 


CARNEGIE  CONCERT  FOR 
SOLDIERS'  WAR  NEEDS 


■Opera  Stars  Shine  to  Get 'PhJno- 
graph  Records  for  Our  Fighters. 
Maurice  Dambois  at  Aeolian. 


At  Carnegie  Hail  la.st  cvenin 
was  a  concert  by  the  foremost  star,, 

.e  oneratK-  and  concert  sfa-re,  who  voi- 
unto  red  ,be„.  ,e,-v,ee,.  for  the  Phono: 
Praph     Roc-ord.     Ke,-niitin;  Corps 

h'aslor'itT  '"""""^  ^^-'^ 

has  for  its  purpose  the  assemblage  of  « 

^rciUand  continual  snr.piv  i,f  record,  f, 


there 
of 


of 


JAME.S  GIBBOX.S  HtNEKKR 

Fresh  from  the  firing  line  in  France 
"alter   Danirosch   conducted   the  first 
concert  of  the  Symphony  Society  at  Car- 
negie  Hall   yesterday   afternoon.  And. 
]  lie  event  may  truthfully  be  .«aid  to  have  i 
1  Inaugurated  the  musical  season     Sym  ' 
Phony,  not  song  or  piano  recitals,  spell 
"'•t  at   its   loftiest.     There   were  n- 
men  in  the  orchestra,  and  their  -n-o, 
"-a.^   felt   throughout   the  performanc 
•No  superiativc  technical  heights  wen 
j  stormed  during  the  afternoon,  but  there 
I  were  more  fire  and  fincs^se  in  the  pe, 
jformanee  of  the  band  than  of  vure  ■  per 
|haps  a    'first  appearance"  atmosphere 
imay  have  accounted  for  this,  vet  thert- 
li."  no  denying  the  superior  quality  of  the 
,music-maklng.      The     various  "  choirs 
String,  wood,  and  brass,  if  not  preci,elV 
cused   m   a  homogeneous   whole,  'were 
Miphonious.  and  .Mr.  Damrosch  was  in 
most  a4mlrable  form.    The  audience 
oo.  responded  to  the  moods  of  the  three 
omposeis  on  the  program.  Beethoven 
Pebussy.  MacDowell;  the  A  major  ,<,vm- 
•hony  of  the  ma.<iter   .symphonist.  two 
'xeerpts  from   the   Frenchman's  .^tring 
martet.  and  the  D  minor  piano  concerto 
'if   the   American   compo.ser.     At  first 
blush  this  combination  does  not  seem  a 
happy  one,  but  on  trial  it  proved  logics l 

well  as  entertaining. 
,  Between  the  deep  .?ea  of  conservatism 
pnd  the  devil  of  individual  interpreta- 
/tion  the  conductor  of  Beethoven  is  often 
cased  into  a    '  standardization  "  read 
^>n-   «nrt  --stagnant  acadcm.'c 

)tt,-n,  and  with  the  modern  search  fur 
lagoglc  accentuation.  Inner  voice.s  thai 
Beethoven  never  deramed  of  and  ofter 
iiew-fangled  device.-,  the  m  zzlerl  ein 
(ductor  sometimes  falU  bacron  the  sol 
calk-d  •objective  ■  Interpretation  That 
way  monotony  lies.  The  sex  enth  -^vm 
phon>  ma.v  be  the  tnoft  "  r  n    '  t"     '  ." 
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■  apotlieosi.s  u£  the  <Jan<. .  l  '■•  " 
aindica   other  Ihlnga :   nev.-riheioRS.  ii; 

■  icmunds  the  paws  of  the  lion  us  well  ant 

■  le  "  pattf^s  e  velours."  XeiUier  wcic: 
ni  Mr.  Dumroach's  rcadlne.  which  w-.i.-; 

ith'-r  rigid,  though  clear,  but  not 
laiaglnation  stirring.  The  aUeg^reti.. 
was  the  .•<niootlic.'Jt  played,  the  Pi';»tV 
iiiid  speed  uiid  precision,  but  la<k--.( 
,  oloi-  Nor  wa-i  ih-  DlonVBian  spirit 
present  in  the  finale:  but.  then,  if  Ba.  - 

hus  dared  to  peep  from  behind  the  bar. -< 
,,f    th1»    swirllne     ■  out    he    would  be 
promptlv  iniprl-soned  by  the  prohibition- 
ists and  oth^r   puritan  police.  Intoxl-I 
laling    music    is    danKf-roua   noivada>  .<;.  ' 
'  V>o»->iDly  ^li"-  i^onirosi  h  knew  this;  h<ni  ' 
Uie  orderly  orgy  thet  rmerged  from  Ins 
.on.-.cption  o:'  the  U't  movement  ih ken 
at  a  too  rapid  tempo  for  Its  buii>-  h,>- 

"However.  there  is  much  to  be  said  loi 
tlie   aivlilteitural   planning   and  tran.-- 
parcncy.    If    lightness    of    loutli  wa.si 
in'ssed.     As  a   whole,    li    was  a  nia.s-' 
slv^«  general  effect,  not  delicacy  in  de-  , 
tail,   that   informed   th-    reading ;   1"   »  j 
'woid    a  ••  5landardizstlon.     not  an  In-' 
spirotton.     V  ision  wt»  seldom  present.  | 
ihe  orchestra  lias  not  begun  to  develop, 
its  dynamic  range.    I^ater  in  the  season, 
we  may  e.vpect  splendid  results.  i 
The  string  quartet   in  the  undulatinfi; 
DobuSsy   music   was  delightful;  tender 
a.-!    well   as   Iransporent.     The  scherzo 
had  the  elfish.  joyou.s  lilt  inherent  m  its 
vagrant    measures.     The    melodic  line 
wa"    never  lost  in  the  harmonic  laby- 
rinth    Heie  the  strings  were  sensu'ui.i  j 
11  nd  the  muted  magic  of  the  andantino 
wa.x  felt  bv  a  sensitive  auditory.  \ 
J/eo  Ornstein.  who  replaced  Osip  Oa-  \ 
brllowlt.'sch  at  brief  notice,  was  not  un-  | 
duly  nervous,   as  well  he  might  have 
been       He     played      the      MacDowell  | 
eli  concerto  with  dramatic  effect.  The 
work  Is  a  congeries  of  moods  and  Pict- 
ures     It  is  primarily  written  for  the 
pianoforte.    The  boyish-looking  piani.^^i 
v.ith    the    fleet   fingers    and    wrists  of 
steel,  did  not  miss  a  point.    The  presto 
he  played  like  a  house  on  fire  His 
stvlr  was  robust  and  he  did  not  fail  to 
register  tlie  poetic  episodes.     He  made 
an  unqualified  .success,  and  his  listeners 
told  him  so  in  no  uncertain  manner,  it 
was   gratifying   to  note   that   the  I,co 
Ornstcin  of  Uie      Wild  Men  s  Dince 
was  at  this  concert  Ornstcin  tiic  mu- 
sical. Ornsteln  the  young  virtuoso  with 
a     most     brilliant     future.     He  has 
enough    temperament   to   burn   up  the 
world-like  the   Ram    Dass   of  Thomas 
rarlyle.    It  is  a  pity  that  he  docs  not 
repeal  his  performance,  of  ye.ster(lny  aft- 
ernoon at  next  .Sunday  afternoon  s  Sym- 
ohonv  .Society  concert  in  Aeolian  Hall, 
the  program  for  which  will  be  the  same 
as  ve„=.terday  s,  with  a  Perlioj:  o\^rturp 
thrown   In   instead   of   the  MacDowell 


By  H.  E.  Krehbie'I 

There    are    some    125  subscription 
symphony  concerts  listed  for  the  prea-  ; 
ent  season  by  local  and  visiting  organ- 
izations, and  the  first  of  these  was 
given  by  the  Symphony  Society,  under 
the  direction  of  Walter  Danuosch,  at 
Carnegie  nail  yesterday  afccrnoon.  Its  ' 
programme  as  originally  planned  was  • 
changed,  partly  to  its  betterment,  by 
the  e.\cision  of  a  Bach  suite  and  by  the 
substitution   of  Leo   Ornstein   as  the 
solo  pianist  tor  Ossip  Uablilowitsch 
and   the   introduction  of   MacDowell  s 
concerto  in  D  minor  in  place  or  Tschai- 
kowskv's  in  B  flat.   The  other  numbers 
were  Beethoven's  Seventh   Symphony  , 
and    two  movements  from   Lebussy  ^  ■  j 
string    quartet,    the    andantino    and  , 
.cherxo.  played  by  all  the  strings  ot  ; 

rh^is'^eature  was  the  most  iTilerest- 
,  .  and,  in  a  sense,  the  most  delightlu 
the  entertainment,  showing,  as  it 
-i    the  greatest  care  in  preparation,, 
greatest  finish  in  performance  and 
,  o\'iding  a  lest  of  the  quality  ot  the 
;ndamental    body    of    the  orchestra, 
f  subflnfum  of  its  tone.  Devoted; 
(  .1  highly  cultivated  lovers  ot  Cham- 
.  1  music,  an  pretty  generally  agreed 
■  lat  much  of  the  essential  charm  ot 
uartel     music     vanishes     when  its 
,ices  are  multiplied,  and  this  seemed; 
■1  us  to  be  the  case  yesterday  m  the; 
ricksv   Schergo;    but   conductors    de- , 
-ht  'to   resort   to   this   device   w lien  i 
hey  can  thereby  publish   the  quality  ^ 
M-  "their   string  choir   or   exhiijit  Jts  , 
^chnical   proliciency.     Both    of  then 
.  ims  were  achieved  by   r.  Damorsch, 
•he   latter  in  the  effervescent  jocose 
uiovement,  the  formr  in  the  Andantino,  I 
-vhich  was  peculiarly  lovely  in  feeling- 
and  sensciously  luscious. 

MacDowcll's  second  concerto  had  Us 
I  rst  performance  at  a  concert  of  I  heo- 
dore    Thomas's    Orchestra    m    March,  , 
lg89.  when,'' as  was  remarked  by  The; 
iribuno's   reviewer,   it   had   the  good 
fortune   of   an   accompaniment  whicn  j 
,,ut  no  fetters  upon  it.    It  is  rather 
turgidly  and  gloomily  orchestrated  at  j 
nm%,  and  yesterday  the  hand  weighed; 
,0  heavily  upon  the  pianoforte  part, 
,Kat  much  of  the  solo  work  sounded , 
like  a  groping  in  the  dark,  the  pas-  ; 
'ages  obscured  and  the  rhythms  (hilled 
or  deadened.    Time  was  >^hen  conduc- 1 
tor<i  had  a  better  realization  than  they  | 
have  now  of  the  fact  that  there  can 
1  and  ought  to  be  an  adjustment  of  the 
I  differing  volumes  of  a  solo  instrument 
land   the   orchestral   cohorts,  even  it 
composeis  have  wrought  a  change  m 
I  the  relationship  which  they  occupied 
'  toward  each  other  in  the  classic  period. 
To  employ  the  entire  army  of  strings 
,  all  the  time,  regardless  of  the  nature 
of  the  solo  part,  is  to  crush  the  lite 
of  the  latter,  despite  the  fact  that  the 
'  v-ianoforte  has  become  a  monster  of 


1  ;-.uspicioi     ot     l  eutoiiic     taint    wnic  . 

1  might  have   adhered   to   the  concert 

j  from  Jlr.  tjabrilowitsch's  not  too  re- 
mote record,  and  to  that  extent,  at 
least,  was  welcome.    His  playing  was' 

!  not  as  proclamant  of  the  contents  of 
■the  work  as  used  to  be  that  of  the| 
composer  or  his  best  intenireter,  Milie. 
Carrino,  and  not  notable  for  song- 
fulness;  but  there  w-aa  reason  for 
gratitude  in  the  fact  that  he  played  no 
compositions  of  his  ovn.  The  sym- 
phony received  a  straightforward,  un- 
affected reading,  which  was  most  vital 

and  telling  in  the  finale. 

 ' — ■  N 

It  was  Mrs.  General  Gilflory's  obser- 
vation that  Toommes  de  terre  sounded 
better  than  potatoes  and  the  Hon. 
'BardwcU  Slote'a  triumphant  conten- 
tion that  the  vegetable  tasted  the  same 
in  all  languages.  The  incident  com«s 
to  mind  at  the  contemplation  of  the 
name  of  a  new  chamber  music  organi- 
zation which  introduced  itself  to  the 
New  York  public  in  Aeolian  Hall  last 
night.  It  calls  itself  the  Elshuco  Trio. 
We  hope  no  one  will  rack  his  brains 
to  endow  the  word  with  a  meaning,  be- 
cause it  means  nothing. 

It  is  merely  a  compages  of  letters 
taken,  we  believe,  from  the  Christian 
and  surname  of  a  public-spirited  lady, 
Mrs.  Coolidge,  who  has  built  a  music 
hall  for  Yale  University,  is  the  patron 
of  the  Berkshire  Quartet,  was  the  pre- 
siding genius  of  a  festival  of  chambre 
music  recently  held  at  Pittsfield,  with 
which  was  consorted  a  composition 
contest  for  which  she  provided  the 
monetary  stimulus.  We  do  not  like 
the  name;  it  is  a  reflex  of  the  lierary 
decay  which  has  given  unmeaning  des- 
ignations to  medical  nostrums  and 
breakfast  foods.  It  is  irritating  and 
undignified,  and  invites  less  sympa- 
thetic interest  than  is  challenged  by 
the  names  of  the  members  who  com- 
pose it. 

The  name  did  not  affect  the  quality 
of  the  music  last  night  —  though  Mr. 
Willeke's  name  in  the  title,  or  Mr.j 
Gardner's  or  Mr.  Epstein's  would  have[ 
been  more  inviting  to  music  lovers  in 
the  announcements.  These  are  the  meni 
who  compose  the  trio  —  Mr.  Samuel 
Gardner,  violin;  Mr.  William  Willeke,; 
violoncello;  Mr.  Richard  Epstein,  piano-i 
forte.  A  new  organization,  but  one  withi 
the  spirit  of  one  already  thoroughly 
seasoned,  as  the  playing  showed — a 
combination  of  ripe  artists,  deep  in 
knowledge  of  the  high  form  of  art 
which  they  have  undertaken  to  culti- 
vate, and  devoted  to  its  lovely  evangel. 
Theirs  was  the  best  trio  playing  which 
we  have  heard  in  years,  the  most  per- 
fect in  appreciation  of  the  common 
task,  the  freest  and  at  the  same  time 
most  homogeneous  in  expression. 

Three  works  were  on  their  pro- 
gamme,  and  of  only  one  of  them  is  it 
necessary  to  speak.  The  beginning 
was  made  with  Brahms's  Trio  in  C 
minor.  Op.  101,  the  conclusion  with 
.  Schubert's  in  B  flat,  Op.  99.  Between 
these  wholesome,  whole-souled  works, 
in  which  music  speaks  its  perfect 
speech  with  conscious  directness,  un-. 
afraid  of  convention  because  it  makes 
convention  lovely,  came  a  composition 
of  a  new  type,  new  but  strangely  fas-j 
cinating,  till  at  its  close  it  ran  out  into 
a  saturnalia  of  crashing  and  clashing; 
harmonies  which  suggested  that  chaos 
was  come  to  reign  in  the  composer's 
fancy  or  that  his  mind  had  gone  awiT. 
j  But  the  earlier  movements  were  filledi 
1  with  a  myriad  of  things  which  not  only| 
!  kept  thought  and  imagination  activej' 
'  but  charmed  them  with  an  inexplicablel 
mystic  witchery.  Wonderfully  pict- 
uresque was  the  web  woven  by  the 
seemingly  disparate  parts,  wandeiing 
along,  far  from  each  other,  like  three 
men  faced  in  different  directions,  yeti 
pursuing'  the  same  path  toward  a  com-^ 
nion  goal;  now  Ehimmerinfe  with  elfish] 


It  13  <i  Joyou.s  work,  aefPilc  '.nf  1,1  ju:ii- 
ful  mood  of  the  slo  winovement.  which  is 
as  If  the  master  had  paused  a  moment  In 
the  midst  ot  his  iheerfulness  to  remem- 
ber that  all  was  not  happiness  for  him. 
Witliout  doubt  Bcethoved's  deep  love  of 
nature  aiid  outdoor  life  had  as  much  in- 
fluence on  the  freshness  of  feeling  and 
infectious  swing  of  melody  in  this  work 
as  any  dream  or  dance.  Any  rate,  it 
was  a  bright  and  inspiring  beginning  to 
a  season  of  orchestra  music. 

McDowell'ni  Concert. 

Mr.  Damrosch's  orchestar  showed 
some  changes  and  some  new  faces.  The 
tone  quality  of  the  instrumental  body 
and  of  its  comoonent  parts  was  cixcel- 
lent.  There  were  some  uncertainties  In 
precision  In  the  first  and  last  move- 
ments of  the  symphony.  The  scherzo 
was  somewhat  deliberate.  The  plow 
movement  was  beautifully  played.  But 
there  will  be  abundant  opportunity  for 
discussion  of  this  orchestra.  It  is  one 
of  high  importance  and  need  not  be 
slighted  because  admirable  orchestras 
c-onie  to  us  from  other  cities. 

Mr.    McDowell's  concerto  was  heard 
with  calm  at^d  contemplative  pleasure. 
It  is   the  production  of  a  poetic  mind 
never  overheated  and  never  confronted 
with  perplexing  problems.    It  flows  flu- 
ently,   spontaneously    and    smoothly,  a 
placid  and  sunlit  river  of  sweetness  and 
lisht.  or  lightness  and  sweet,  if  you  will. 
'  It  has  no  tumults.    It  sings  of  no  racial 
'  or  tribal  trails.     It  is  Just  agreeable, 
j  cosmopolitan  music,  admirably  put  to- 
!  gether  and  entrusting  its  solo  voice  to 
j  the  piano  with  a  simple  and  abiable  cod 
I  fidence. 

I     Mr.  Ornstein  is  not  osserttially  a  con- 
!  oerto  player,  but  ho  did  play  Mr.  Mc- 
j  I>oweir.s  muslr;  well.    Tliis  pianist  |s  at 
!  his  be.Ht  when  he  is  free  tO;-  indulge  in 
I  eccentricities  of  t^mpo  and  jfliythm.  but 
when   compelled   to   move  in  conjj»»ny 
'  with  an  orchestra  he  is  consciouj  of  rc-- 
'  straint  and  betrays  it  in  liis  performance. 
'  AH  the  more  credit  to  him,  therefore, 
for  a  ulea-ii.  clear  and  niusicail  Jclivoi;- 
of  Mr.  McDowell's  aolo  part. 


IKVJl  w.   

iightE,  now  groping  in  the  depths,  call 
ing  up  pictures  of  pagodas  with  swing-j 
ing  and  tinkling  hells  in  the  lands  of! 
Oriental  romance,  or  j'unks  with  ser-" 
rated  sail.;:  oating  over  the  murmurs 
of  the  Yellow  River.  Singxilar  music, 
inexplicable  but  irresistible  in  its  fasci- 
nation, as  played  by  the  well-consorted, 
unhappily  named  company  of  artists. 
We  wonder  what  it  w  ould  have  sounded 
like  played  by  others'?  The  audience 
had  the  appearance  and  the  gentle  at- 
titude of  the  old  Kneisel  congrega- 
tions. 


The  first  concert  of  the  Kew  York 
Symphony  Society's  season  took  place 
yesterday  afternoon  Ui  Cirnegie  Hall. 
The  programme  consisted  of  Beethoven's 
seventh  symnhony.  the  andantino  and 
scherzo  from  Debussy's  auartet.  ployed 
by  all  the  strings,  and  Edward  McDow- 
ell's D  minor  concerto  for  pi'' no  and 
orchestra.  The  pianist  was  L,eo  Ornstein. 
Ossip  Oabrllowltsch  was  to  have  played 
the  B  flat  concerto  of  Tschalkowsky,  but 
was  unable  to  leave  Detroit  because  of 
!  the  illness  of  his  wife. 
1  Beethoven's  A  major  symphony  was 
i  1  felicltofis  choice  for  an  crpening  number. 
Wftgiier.  who.  being  a  German,  was  fre- 
quently  melted  to  oleaginous  s-entinient. 
which  li«  fondly  believed  to  be  poetic 
■magination.  interpreted  this  lovely  crea- 
tion to  be  the  apotheosis  of  the  dance. 
'  Vincent  d'Indy.  who  i.s  a  Frenchman  and 
therefore  given  to  intellectual  equipoise 
and  the  most  delicate  artiste  intuition, 
ridicules  the  Wagnerian  theory.  You 
take  your  choice.  Beethoven  said  noth- 
.  Ing  about  the  matter,  but  contented  him- 
I  self  with  composing  a  symphony  In  A. 


By  MAX  SMITH. 

WALTER  DAMROSCH  and  the 
New  York  Symphony  Society 
inaugurated  their  seas.->n 
yesterday  afternoon  in  Carneg-ie 
Hall  with  the  dignity  befitting  such 
an  occasion.  Wslcomed  enthusi- 
astically on  his  first  entrance  by 
an  audience  that  almost  filled  the 
auditorium,  the  conductor  opened 
proceedings  with  an  impressive  in- 
strumental proclam'ation  of  "The 
Star  Spangled  Banner."  He  did  not 
preface  his  programme,  however, 
as  some  persons  may  have  ex- 
pected, by  references  to  his  ex- 
periences in  France.  Nor  was  that 
necessary,  inasmuch  as  fhe  Bulletin 
of  the  society  contained  his  own 
description  of  the  concerts  he  con- 
ducted in  'Paris  last  Summer. 

.According  to  the  original  plan, 
yesterday's  programme  included 
Beethoven's  Symphony  in  A,  No.  T. 
and  the  Andantino  and  Scherzo 
from  Debussy's  Quartette  for 
Strings.  But  as  l^eo  Ornstein  was 
the  soloist,  instead  of  Ossip  Ga- 
brilowilsch.  whose  Vifite  is  seri- 
ously ill  in  Detroit.  Tschaikow- 
sky's  B  flat  concerto  was  abandined 
in  favor  of  MacDowell's  cocerto  in 
D  minor.  No.  2. 

Several  changes  have  been  made 
in  the  personnel  oft  he  Symphony 
Orchestra.  Gustave  Tinlot.  for- 
merly a  member  of  the  Societe  des 
Concerts  du  Conservatoire  de  Paris, 
is  now  concertmaster.  occupying  the 
position  formerly  held  by  Saslaw- 
sky.  In  Rene  Pollain,  another 
French  musician  of  distinction.  Mr. 
Damrosch  moreover,  has  a  new 
viola:  in  Daniel  Maquarre,  a  first 
flute  of  international  reputation  to 
replace  Georges  Barrere;  in  Willem 
Willeke,  erstwhile  of  the  Kneisel 
Quartet,  a  new  first  'cellist.  Samuel 
Miller,  trtirnpet;  Walter  Lillebach, 
trombone;  Scipione  Guidi.  assistant 
concertmaster.  and  Dirk  Gootjes, 
principal  second  violin,  are  also  re-, 
cent  acquisitions. 

Happily  these  changes  though, 
have  in  no  way  diminished  the  effi- 
ciency of  tlie  orcheslia,  if  one  may 
iudge"  from  yesterdays'  performance. 
Considered  as  a  whole,  in  fact,  the 
tone-quality  of  the  band  compares 
most  favorably  with  that  of  the 
Societe  des  Concerts  du  Conserva- 
toire. And  in  one  department,  at 
least.  Mr.  Damrosch  apparently  is 
fortunate  than  Monsieur  Messager. 
His  strings  have  a  full-throated 
eloquence  and  power  which  the  men 
from  Paris  did  not  disclose  in  the 
Metropolitan  Opera  House.  tT  is 
possible,  however.'  that  this  opinion 
mav  have  to  be  revised  when  the 
Societe  des  Concerts  du  Conserva- 
toire has  given  its  concert  next 
Sunday  in  Carnegie  Hall.  . 

Mr  Damro.sch  offered  a  stirring 
reading  of  the  Seventh  Symphony, 
though  in  this  work,  as  also  in 
Debussv  -Andantino,  he  showed  a 
tendency   to   weaken   the   force  of 


The  writer  recalls  it  as  a  charao- 
-e^a^ironf  oV^  n^'w\.°ner^i?i 

^^^'?o%^rc%VT^,sy--"^a*c^"ai 
-^l^^^ef °^^^  yc.es  some  of 

"n'i^^^v^^f'^^V^p^^! 
^-^f'^^r^&l^-;-^-^ 

instruments^    Yet  were  t     y  ^^^^ 
day  agreeable  to  hear,  e  ^^^^^ 

„ne  ^'%%%l^^ion    M^ineA    in  a 
^erber^m^t^sfc  ,perforn.an«^^  ^^^^^ 
More    than    th.ee  ^^^^^  ^.^ 

passed  since  MacDow 
concerto   m  j,;   played  the 

thirty  years  l'"*:^,:"  ^  in  public- 
work  lor  the  first  lime  ;,^.y,^g,,i„g 

-S?  ^^^^^^^ 

eerto^  cln  hardly         -Hed^  That 

'^T'ivord  be  dispos^ed  to  deny 
no  one  wouia  " .  ^  performance 
after  listening  to  "V^  P":  g  .•£„-  i 
°^  i^V"  aisoenJ  ng  with' a"l  ^eccen- 
turlst.  <J'^PtVp  "evealed  his  powers 
triciles  of  sty'^' [^ge  in  the  delight- 
to  special  a'^'^"Aj'  was  evolved,  it 
ful  9fl'"/°nId  f?om  material  orig- 
may  be  recalled  irom  m 

iTo^  trbrtned"  "Bearrice  and  ^ 
Benedick."  


Elshuco  Trio 

Aeolian  Hall  last 

nnre  and  unadulterated  delight.  It  wa«  t 
"uly  refreshing  and  stimulating  experl 
„>,/>,v  after  ;)  long  succession  of  pid-nisia 
S»r.i  aM  voilLt..  b.,.  .,.;1 

[bring  to  bear  on  their  work  the^fnesi 
axti.'^try  and  appreciation.  Rraiun, 
1    The-  programme  oi>ened  tvith  Braiim 
Trio  in  C  minor.  Op.  101.  in  ^"^'^JV" 
composer  proves  that  he  can  be  a«jdemlc 
wmiout  dullness,  and  that  m.tsK.a  beaut, 
mav  be  found  in  conjtuict.ion  vvi  li  tn 
contrapuntal  skill.    The  """Wc  wit  of  - 
second  movement,  taking  the  form  of 
conversaUonal  e.xchange  betvieen  the  l 
Ptiument.'?, 'is  delightful  , 
Equally  at  home  were  the.  players  in  hi» 
irtffiy  modern  and  <r-nor-"'Jsly  clever 
Trio  bv  Maurice  P^vel  m  A  '"'"o^;^  '"'', 
iV  reoietc  with  scintillating  humor  and 
b'lJ^' charm.-'indofin,to  b^  en  ran^^^^^^ 
withal     It  was  keenly  relished  by  a  larpe 

tin,  .«!uch  hands.   

The  Elshuco  Trio  has  madft  »  mwi 
I  auspicious  first  appearance. 


The' Kl.'^hiK  o  Trio,  whi' h  i  -  " 
Ish  despite  the  Iberian  ring  of  its  iian>". 
made  its  initi.'^l  bow  at  Aeolian  Hull 
la<<l  night.      Tlie   new  organization 
composed    of   Samuel    Gar.lncr.  yiol 
WiUem   Willeke.   violoncollo-hc  is  . 
rirn  •cclli.-.t  ot  the  Symphony  Society. 
«nd  Richard  Epstein,  pianist.   All  three 
are  artl.st.-;  ncverlhole.'^s  the  ..moo  Inv 
and  balance  of  their  ensemble  pU) 
a?  i  fii'M  public  .P-fo™-,,T'?Mui.„l. 
L'^tl"tlc""'r  hLlf  ■doL'cn'seasons  w.U  «ot 
gHc  them  more  polish.  •"ePSff^-  ^^^Jj^ 

nlMcate  their  patrons  with  eai -iickiwi* 
^usfc.'   HOW  »%'°"««^«}'^%STcClce 

phonie.rwrltten  by  Yo"n|  Germany 

[iX'^rrrf^'i^e^^^^^^^^^ 

Ihe  dlaphoiious  diet  of  •„■;  5,0 

■  11,-  iii  the  first  movement,  with  li» 
.il^t     Lb  ine  of  the  theme  upon 
R'^elf     and      Its     unearthly  coloring, 
owfhmfc  verse   diabolic  harmonic  p rq- 
Rhythmtc  ^  rse,  "  perverse  spirit 

^'  fen  he  e^oUd  t'hl.s  deeply  f.-. 
boautif  ully     P'^^•'^''7,''P,^pr■icklv  , 

cr^j^hi^i^r^^t^i-P-' 
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'  Wilaon.  Pianist,  Pleases. 

J    VVil.si.n.    who    came  down 
i  .1.  usp  i  nivproiij'  to  vfHppi'or  as 
"■'lil  t  in  A.vi|lan  Hall  yo.«t«rdi»y.  found 

oai,.u.j.is    ■■  laf-nxicizo-    und  ••<'«- 

r  V,  «.  v„  V"'"''         '■<>""«''"»  r.-pftitlon 
^  .T       5. rocltiil...   niM  op*n- 
Y  ^•■''">o^''"n'«  »«>natii  «i>i).  77 

I'    ■-.iinr  hull  by  MIfs  .Vovucs.  Just 
'    iiivis  .ih^  fullovvlnfr   flay  ^, 
-      1    MacDowolI.     In  fact 
'   Inevltablp  in  a  .  ortaln  w 
■  ;|iilli.i.(lon  of  thf  niunlcal  rfptrtoi.  ■ 

\  ilmdhy.  how.  v»r.  as  show  n  la.-t  v<„, 
^  ..ii  V""'"  to   which  Ih. 

1  ,f'?"'  nu'nl'er-'  by  Ravel.  Ali,<- 
'1     '  j'lnisrri'n.   and  tschaikow*ky- 


Ixiiyniond  \Vil.son.  who  .--^ivo  a  piano  n;- 
Ul  in  v\eoIian  Hall  ycstonlay  afternoon, 
spires  respect  by  not  admiration,  and 
ill  less  cnthusinsm.  He  Is  an  Impeccable 
ayer,  almost  \vitliout  emotion,  although 
s  playing  o(  Heethoven  shonred  an  intel- 
tuaj  grasp  of  his  mu.sic,  and  he  got  in 
1  final  movement  of  .Sonata  Op.  ^7.  .Vo.  ] 
eral  good  tonal  contia.slii.  But  it  was 
he  came  to  Chopin  that  he  revealed 
essential  ooldne.^is  of  temperament  and 
iOfnes.s  from  liis  inu.sic.  The  Fantasio  in 
inor  might  have  been  a  di.scussion  in 
I  philosophy,  And  although  the  Val.se 
flat  lyajor  was  given  with  the  utmost 
mcy.  it  never  gave  t1io  least  sense  of 
hmic  ab.mdon.  ■' 

■.  Wilson  «us  at  his  best  in  a  eouple 
lever  pieces  by  Dohnanyi.  a  composer 
^  -seems  almost  to  have  pa.-isod  out  of 
It.  allhodgh  he  wrote  many  brilliant 
colorful  Ihings.  '^Hi.s  Intermczza  in  1' 
or  has  much  origiria'lity  and  chai  m  and 
Capriccio  in  R  minor  is  worthy  the  al- 
io n  of  any  player, 

her  composers  on  Ut:  Wilson's  pro- 
-nme  were  Vavel,  JfacDoweU  and 
Iragrcn.  the  recita  closing  with  an  in- 
atc  and  uninteresting  transcription  of 
!  from  Tijchakowsky's  "Eugene  Onc- 
■  by  Pabst.       yi^^,  ^  r«  / 
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<jharm   and  Immaturity 
Miss  Barbe's  Recital 


I       .Jill.  ' 

,  i.lopi     )iM     his     !il.jj;an  ,         Ti./ii  •cni 
rouRh  !  "  yet  there  are  times  when  the 
I  i  rltloal  worm  turns  on  ItH  tormentors 
and  shows  a  naughty  Ill-temper.  But 
>  psterdny  (ifternoon  at  Aeolian  Hall  wa.i 
not  one  of  those  ooe«Klon.s,  though  It  was 
hardly  one  for  Joy  unconflned.    The  con- 
•  1 1  giver,  or,  more  properly  speaking, 
■    song  reciter,  was  Allee  liarbe,  who 
'losplte  her  name,  American,  hailing 
iM.in   Kansas  City,    where  she  studied 
"Ith  local  teuche.-s.    In  private  life  she 
Im  Mrs.  .Sandford,  and  her  maiden  name 
\»  Harbco,  not  Barbe. 

Throughout  a  program  varied  In 
.schools  and  .<ityles,  her  singing  and  In- 
terpretative power  were  confusing  in 
their  admixture  of  good,  bad,  and  Indif- 
ferent. Kvklently  handicapped  by  a 
colli,  her  \'olcc  would  not  bo  remarkable 
at  any  time.  .She  produces  It  now  flu- 
ently, now  labored.  It  revealed  some 
piercingly  brilliant  high  tones,  though 
her  ndddle  register  often  sounded  dull, 
colorless.  The  same  puzzling  variations 
wore  to  be  noted  In  her  Interpretations. 
The  early  part  of  the  recital  was  de- 
voted to  old  masters,  Handel,  Cacclnl, 
and  others.  Nervousness  spoiled  several 
of  these  numbers.  She  was  more  at  ease 
In  the  I-'rench  section  ;  Arlette  by  Vidal, 
I-e  Collbrl  by  Chansson,  an  old  French 
song,  •'  Jeune  Klilette,"  arranged  bv 
Weckerlln,  and  the  thrice  empty  Polacca 
from  "  II  Guarany,"  by  the  Brazilian, 
Gomez.  In  this  last  named  Mrs.  Barbe 
essayed  coloratura  not  with  particularly 
happy  results.  Yet  in  a  song-  by  .Slgun.1 
Lie,  "  Soft-Footed  .Snow."  her  breath 
control,  phrasing,  and  command  of  pian- 
issimo were  all  commendable.  Reward- 
ed by  a  recall,  she  gave  an  air  from 
Handel's  "Allegro." 

In  more  favorable  circumstances  this 
soprano  will  give  a  better  account  of 
her.self.  She  has  a  musical  nature.  Her 
grouping  of  son,gs  proves  her  to  have 
been  a  careful  student  of  Marcella  Sem- 
brlch's  memorial  r-rogranis. 
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inger  who  has  chosen  the  name 
AUee  Barbe,  and  who,  we  believe, 
limes  out  of  the  West,  no  doubt  with 
pes  of  carrying'  away  her  heart's  de- 
e  fi»om  the  big  city  of  the  Kast,  gave 
song  recital  in  Aeolian  Hall  yester- i 
y  aitcrnoon.  She  had  several  good  \ 
isons  for  believing  that  her  advent- 
e  would  be  successful  —  a  voice  of 
turally  fine  timbre  which  seems  to 
ve  accepted  training  of  a  special 
ie  with  ease,  facile  command  of  lan- 
iigcs  and  a  ready  faculty  for  itnita- 
n. 

The  last  qualification  may  not  have  a 
S'hly  complimentary  sound,  but  it  is 
ritorioas  m  a  youncr  singer  to  imi- 
e  her  modes  if  she  has  chosen  them 
*ely.  Phis  the  newcomer  has  done, 
seems  to  have  studied  the  type 
music  in  which  Mme.  Sembrich  has 
'u  the  country's  peerless  examplar 

I  her  list  of  pieces  was  such  as 
le.  .Sembrich  might  have  recommend- 
to  her  after  she  had  attained  to  i 
ittle  greater  proficiency  in  some  of  i' 

es.sentials  which  she  seems  to  have  i 
rificed  for  the  sake  of  skill  in  the 
ivery  of  roulades,  or  "divisions,"  as 
y  used  to  be  called. 

II  the  passage  work  of  such  airs  as 
Had  1  Jubal's  Lyre"  from  Handel's 

shua,     with  which   she  began  her 
lUI,  and    Come  and  Trip  It  as  Yon  i 
from  "L'Allegro,"  which  she  sang 
I  recall  after  her  first  group  of 
tes    she   won    admiration   not   un- i 
ed  w-ith  wonder,  at  the  limpidity,! 
%  and  fini.sh  of    her    vocalijation!  I 
in   the   sustained  soitg  passages  I 
(veen  the  scintillant  explosions  she  I  i 
lays  dropped  into  a  careless  style'  ' 
'   only  of  declamation  but  also  of  M 
<  le  production,  which  caused  an  equal 
Jiunt  ot  wonder  without  the  admira- 
■  .    Here  her  voice  frequently  under- 
t  a  change  m  quality  at  the  cost 
1  ts  natural  beauty, 
reater   care    in    the    emission  of 
and  justness  of  phrasing  gave 
^ ''I>es3  to  her  singing  of  Handel's 
(  bleep,  -Why  Dost  Thou  Leave  Me  " 
I    Caecini's    "Amarilli,"    but  their 
cinical    finish    summed    un    the  r 
its,  for  they  were  too  obviously  con- 
c  us   imitations    of  a   iroori  r^^i^A^x 
clhad  -ot  been  breathed  ?nto  hem 
h  the  carelessness,  or  indifferenc^ 

0  he  sustained  portions  of  the  florid 

1  was  paired,      the  songs  of  Vidal 
'usson,  Wekerlin  and  Dvorak  which  : 
■0  later,  a  tendency  to  impurity  of 

•    a   surprising  change  of  tftnbre, 
;h  was  obviously  caused  by  a  forc- 
,of  the  voice,  though  it'^is  only 
itablc  and  just  to  think  that  she 
have  been  suffering  from  a  cold 
i.s  Barbe's  recital  repaid  attend- 
-  .    It  was  worth  while  to  hea"  a 
0  1?  artist,  v/ho  so  nearly  apnroaeL, 
h  highest  standard  in  her  fi%  ^^=^1 
p  d  '-'sh  fop  her  rest  ,nd  continued 
t  y.  for  they  would  bring  a  rich  re - 
r|l   *o  her  and   the   lovers  of  goJd 


.  Allee  Barbe,  a  young  soprano  ,from 
Kansas  City,  gave  her  first  New  York 
recital  yesterday  afternoon  in  Aeolian 
Hall.  She  made  no  attempt  at  the  un- 
usual in  her  ■  programme  but  contented 
herself  with  the  time  honored  first  group 
of  old  Italian  airs,  followed  by  groups 
of  French,  Russian  and  American  and 
English  lyrics.  Her  purpose  clearly 
was  to  offer  a  pleasing  variety  chosen 
for  a  favorable  display  of  her  best 
qualities. 

Miss  Barbe  made  a  distinctly  good 
Impression.  Her  art  Is  by  no  means 
ripe  but  she  has  valuable  gifts  and 
has  learned  much.  Her  voice  Is  one  of 
axceptiofially  agreeable  timbre,  mellow 
-nd  warm  and  well  suited  to  the  expres- 
on  of  the  higher  emotions.  Her  tech- 
nical skill  was  generally  good.  Her  chief 
difficulty  seemed  Jo  be  that  so  common 
among  singers,  narrtely,  the  free  and  full 
emission  of  the  upper  tones. 

The  medium  register  was  well  de- 
livered and  here  the  engaging  quality 
oi!  the  voice  was  best  revealed.  Miss 
Barbe  showed  taste  and  sentiment  In 
her  singing  of  the  ItalTan  airs  and  the 
French  songs.  She  appeared  to  be  tjn- 
able  to  give  full  value  to  the  dramatic 
points  of  ber  interpretations,  so  that 
while  her  phrasing  displayed  not  only 
muslcianly  skill  but  good  bpcath  sup- 
port she  just  missed  convincing  effect 
in  her  well  planned  readings. 

A  young  singer  ^Jio  possesses  so  much 
that  is  of  excel!e.ie»  should  make  sub-  ' 
stantial  progress  and  hope  to  attain  a 
good  position  In  the  concert  world. 
Richard  Epstein  supplied  the  accom- 
paniments. 

,\J].«p  .Mice  Barbe.  who  made  her  debutl 
)T;stenJay  aflernoon  In  AcoIlau  Ha.lI,  Is  a 
sweet  younar  eingpr  with  a  highly  attracUvej 
jpGPBonaUty.   But  ehe  has  things  to  leajrn, 
as  well  as  unlearn,  and  perhaps  the  latter 
point  Is  of  greater  Importance.   Her  voice 
'is  of  unusuaUy  g-ood  and  agreeable  texture, 
(hicJining  to  meezo,  and  St  is  weU  placed. 
I  But  there  la  a  BU§*t  tendcjicy  to  "climb"  to 
ccrtaUi  notei-,  and  when  use  of  the  porta- 
nu«3to  is  admlg.sible,  as  in  Dvorak's  "Song.s 
My  Mother  Taught  Me.  '  it  is  not  too  easily 
dtne.  In  th>s  lespect,  incideutaJiy,  it  i.s  al- 
niOBt  a  libecal  edUoaUou  to  ILstea  to  Louis 
<iraveur»>.  who  sang  the  Ranira  song  in  the 
same  hall  a,  few  cvieniugB  a.yo.   Now  and 
ugalii  Muss  Barbe's  tone  is  uneven  on  a 
su.-iLaincd  note. 

Htivlng  said  this  mucli,  It  remains  to 
praise  Mls.^  Barbe's  general  performance 
a!mo.st  unresei-v^-Oiy.   Sh*'  breathes  easjb\ 
her  vaicc  is  well  placed  and  she  imparts 
delicate  .shades  of  meaning  to  her  songs, 
the  last  merit  was  especially  noticeable  In 
Chausson  s  cxquS.sSle  "Le.CoIibri."  a  "Cru- 
ale  bong     by  Gretchaniuow   and  "Soft 
located  vSnow,''  by  Sigurd  Cie,  the  last  a 
i-ong  of  which  any  coniposer  might  be 
pi  oua.  Miss  Barbe's  coloratura  al.so  is  uii- 
u.niaJly  good,  and  she  displayed  its  qiialil\- 
in    t.oJacca,"  by  Oomez,  which  proved  an 
a  sizeable  change  from  conventional  .«!ont,^ 
Of  tlh^  kind.   Numbers  by  Haudel.  Caccinij 
and  \eraciiil.  with  which  .she  opened  her  I 
proerammc,  v.m  -  .......  •o,-a,y  for  their  ex- 

'  .  Ilent  Dhrasilr 


Mabel  Garrison  and  Julia  Clausscn 
^Stlr  Auditors. 
iKTS^f,/  fiiuno.Ns  hi:neKi.ii. 
YeetftMay  afternoon  critical  observer..! 
in  the  jnuslpal  trencheB  noted  with 
rnay  the  rapid  drsscent  upon  I  hem  of  a 
vivacious  sluirpshooter,  clqacly  followed 
by  ^-.Jieayy  anillery  piece,  both  f^lll  or 
martial  spirit.  (>n  the  banner  ot  one 
•w'as  the  legend,  Coloratura;  while  tho 
flag  of  the  other  bore  the  significant 
•leylce.  Dramatic.  Luckily  Mabel  Gar- 
rteon  began  her  gong  recital  ii  half  hour 
earlier  than  Julia  Clauasen.  else  the 
music  reporter  might  have. been  puz»led 
between  two  such  atfractlon.s— like  the 
donkey  and  the  two  bales  of  hay.  But 
Carnegie  Hall  ..von  the  first  fire,  and 
MIm  Claussen  at  Aeolian  Hall  was  In 
her  fiercest  mood  when  wo  proved  our 
ubiquity  by  being  in  two  different  places 
at  the  Same  time  like  the  Celtic  bird 
In  the  Irish  bull. 

Those  who  elected  to  begin  with  Miss 
Oarrlson    ^fere   hugely   delighted ;  de- 
lightful indeed  was  that  thrice  delight- 
ful young  .sopi:a?\o  -with  t.ho,,un,«ffectod 
manner  and  attractive  personality.  Her 
lovely  voice  was  in  excellent  condition, 
and  her  ta.st.e,  musical  Intelligence,  and 
technique  never  failed  her.    Of  Its  kind 
tt  was  one  of  the  pleasantest  song  re- 
citals  we   have   listened   to   since  the 
srclden  days  of  Marcella  Sembrich  of 
[jflorious   memory.     Miss   Garrison  not 
|Only  sings,  and  her  lark-l!ke  emission 
atones      for      certain  temperamental 
Bh'ortcomlhgs,  but  she  also  characteiize.s. 
Her  cup  is  ,not  ' Ifirge,  bur  ibft.  drinks 
from  her  own  .  particular  cup.  '  Hence 
her  choice  of  numbers  told  the  tale  of 
aiscrlmlnatloii  Ptirlty  of  phrasing,  tonal 
beauty  and  facility,  as  well  a.9  effortless 
security,  informed  her  work  ;  once  only 
did  she  achieve  a  top  note  by  a  riarrow 
margin  as  to  pitch;    xiiaf  not6  ^occurs 
Jn  Isouard's   "No,   I  do  not  wish  to 
«lng,"   but'  this   concliidiHgr  note,  >fter 
the  cadenxa,  hit  the  vocal  target  pfuinp- 
ly  In  the  centre.    Thlc  ,pr<>tty  ,  *otjB  wa;-, 
winged.    Her  accompanist,  and  an  ar- 
tistic one.  has  airariged  an  old  Spanish 
"Cant  de  la  Verge."  in  v/hich  .the  pro- 
longed walling  and   the   rnood  melan- 
choly are  embodied.    And  it  Is  a  trying 
song,  with  its  .sustained  tones  and  pit- 
falls for  breathjng.    It  was  not  laQkhig 
In  pathos  as  delivered  bv  the  brilliant 
soprano,  and  with  Kurt  fjchlndler  s  sup- 
port at  the  keyboard  the  little  novelty 
made  an  Impression. 

"  The  Little  Blue  Bird,"  by  Decrcus, 
was  so  rippled  forth  that  the  large  au- 
I  dience  enthusiastically  demanded  an  en- 


I'lAiiii'  .own  to  all  gr„,,i  rnen  and 

tl^e.  But,  alas!  'I  was  a  fel!ow-con- 
vl*  rowing  In  the  same  musical  galley 
>'■  vajii  regrets.  Ho  I  fell  to  tugging  at  | 
my  *t«r.  1.  e.  my  program,  wherein  I 
noted  l-ftJi  dismay  that  It  was  only  the 
sixth  movbrnent  of  a  prodigious  sonata, 
and  as  the  thirteen-volced  fugue  pltl- 
lesely  pelt'>d  my  car-drums  as  pelts 
hall  on  the  roof  of  a  sensitive  hotliouse 
a  wave  of  pity,  not  unmixed  with  Indig- 
nation, welled  uj)  from  my  sub-con- 
scious .  self,  and  agB.lu  I  propounded 
the  query.  Why  are  piano  recitals? 

A  young  person 'or  persons  of  various 
sexes  .sit  before  a  huge  coffin  whose 
open  maw  Is  furnished  with  ferocious- 
appearing  white  and  black  teeth.  Little 
wonder  that  Barnum's  educated  ele- 
phant wept  when  confronted  by  a  con- 
<  ert  grand  pianoforte.  The  filial  animal 
recognized  tlie  tusky  remains  of  Ita 
mother  in  the  Ivory  keyboard.  Some  of' 
us  feet  like  imitating  that  elephant  aa 
we  hear  the  ghosts  of  Bach,  Beethoven, 
and  Chopin  wailing  under  the  steely 
finger-tips  of  youthful  piano  virtuosi. 
My  old  quip  about  being  butchered  to 
make  a  piano  manufacturer's  holiday 
does  not  apply  in  every  case;  but  best 
I  of  instruments  ceases  to  give  forth 
mellow  tones  when  attacked  by  a  har- 
I  monlous  blacksmith.  The  limitations  of 
I  the  pianoforte  are  obvious.  The  greatest 
artist  i.s  the  one  who  creates  the  illusion 
of  sustained  tone,  where  such  a  quality 
exists  not. '  Strictly  .speaking,  Liszt,  Ru- 
binstein, Tausig,  Kssipowa.  .Toseffy, 
Godowsky,  Hofmann,  De  Pachmann, 
;  and  radcrcwski  did  not,  and  do  not, 
play  on  an  instrument  of  percussion. 

The  hard  impact  of  the  hammer  on  the 
wires  is  dissimulated,  and  this  dissimu- 
lation was  and  Is  the  very  essence  of 
their  art.  Not  to  smash  the  keys  is  the 
first  law  in  the  commonwealth  of  tone. 
How  many  observe  this  law?  Obsessed 
by  the  Idea  of  orchestral  style,  tonal 
'  values  are  sacrificed  to  sheer  volume. 
I  The  shibboleth  of  the  hour  Is  weight. 
Bach  must  be  played  with  weight.  It 
wa-s  reported  a  distinguishing  character- 
istic of  Beethoven's  manner,  and  long 
ago  Amy  Fay  told  us  of  Deppe'g  axiom: 
play  with  weight.  Instinctively  all  the 
stars  in  the  "  piaiiistic  "  constellation,  | 
above  all  Thalberg,  <  mployed  the  triceps  ' 


h?i  'th^'^  v/aa  granted.  John  Consta- 
ble, the  great  Knglish  landscaplst.  has 
'<:^\-i^  be  done  twice, 

■ivU  ^r.''  "-\t'J'-<^  there  were  no  rep- 

;  ?  f  ■  ^'^'-'^  Garrison's  second  time 
-o'  .tK^f'^'^  tiie  Impr6vu  of  the  last  ^o'- 
\ooatue.  .sparkling  bars.  In  Debussy 
.she  sounded  a  aeeper  note    the  vaeue 

sour"v^l5c^'^"Vr^='\  a  ssails  sensitive 

4**"^"  r.o   longer  utter 

t.ieir  joyous  grecn'.lea^  es  and  the  mist  i- 
?"  --.bade  1^' Trees" 

nsfnen  "v  ^^^''"^SJ'.  eleS<.ac,  yet  not- too 

omis4o^^^/°;;,  "^"'V'i''  "'"h  a  delicate 
omisfion  of  the  orjv  ous.     However  it 

.iingi^g'T^^-TL;^--?^£th 

regie   Hall   was   filkd   with  coioratura 

be?  inn&r,owadayt'"''"'''^"  Setting 

greeted ^Mlli'^'r-i  "'thuslasti-.,  auditory 
fcreeiea  Julia  ClauF.sen  at  AeoH.n  Woi' 
Scandinavia    vva«    reprtse^t^d    in  the 
s  alls  as  well  as  on  ihe  proK^am 
dish,  Norweg-an,  Danish^  nn  s^iTng  tlth 

of'-t?:is'^o^ar^pn^,./^^^f  ^  fffi^ 
ease   vocal   art  sometimes  resplctfu^fv 

Ola  no  Morales.'  S^nd^ngfo?  e^^  , 

^ni^nir'^'^"^'^--^^^ 

(h^^f,i„Vv?'''^^«.      .^"nshlne."  It  waV 

;^in^t!::';^^4i"'jhr,^ti^^^^^ 

^h^i^lnVVr*^'  yo"r  hand  warmiy 

Miss  Clau.saen'.s  diction  Is  not  as  clear 
bv"  the""'''-.,        bot"h  fttnctloni 

i"ffin*^an^'"Ifr'"n^''''""  '""^''^l. 

/  A    MAN  sitting' between  his  women-) 

£\  folk  at  a  piano  recital  last  week 
XjV.5"^8^ested  the  question.  Why  are 
piano  .recitals?  There  was  a 
hunted  look"  in  his  eyes,  betimes  he 
feverishly  examined  the  exits.  Any- 
where, anywhere  out  of  the  hall!  I 
didn't  know  this  martyr  to  the  artistic 
aspirations  of  his  family,  yet  when  his 

jglance  signalled  to  me  SOS  my 
masculine  freemasonry  prompted  me  to 

'  hrow   out  a  lifeline   in   the  symbolic 


.  in  the  production  of  a  rich,  full  tone. 
The  Dutch  virtuoso,  Martinus  Sleveking, 
asserts    without   fear   of  contradiction 
that  he  can  Impart  the  secret  of  weight 
in  one  hour;  but  he  was  a  famous  ath- 
lete  as  well  as  a  pianist ;  nevertheless, 
the  crux  of  the  question  still  remains. 
Tou  may  play  with  weight,  but  if  you 
are  not  musical  your  tone,  nothwith- 
standlng  its  quantity,  will  not  ravish 
;  the  ear.    It  is  quality  that  rules,  pre- 
I  clous  and  elusive  quality.     And  in  all 
the  Seven  Arts, 
j    Apart  from  the  natural  desire  to  live, 
I  to  make  a  display,  and  win  fame,  the 
pianist  is  prompted  to  give  recitals  be- 
cause Inner  necessity  is  the  master.  In 
such    Instances    we    get    a  Guiomar 
Novaes  or  an  Augusta  Cottlow— not  to 
drag  in  Velasquez,  Bauer,  and  Gabrllo- 
witsch.      Then   you   listen   to  genuine 
music  played  with  emotion  and  intelli- 
gence.     You  are  spiritually  refreshed. 
In   the  huge,   noisy,   whirling  kaleido- 
scope of  life  a  piano  recital  is  an  oasis. 
You  forget  for  the  nonce  the  horrors, 
vulgarities,    and    petty    monotonies  of 
dally   existence.      And    sometimes  you 
don't;  that  Is,  when  a  muscular  youth 
or  maiden   brutally  unmasks  the  inti- 
mate soul  of  the  pianoforte.      If  two- 
tlilrds  of  our  piano-playing  population 
could  be  persuaded  to  avoid  public  per- 
formances, and  if  the  major  portion  of 
the  remaining  third  were  forbidden  un- 
der penalty   of   Internment  to  attempt 
Chopin,  the  present  scribe  would  enjoy 
a  peace  beyond  all  understanding.  How- 
j  ever,  he  does  not  anticipate  tlie  millen- 
nium just  yet. 
I    Miss    Novaes    furnLshos   an  exemplar 
of  pure,  unaffected  "  planism."  Femi- 
1  nine  to  the  cor<»,   she  does  not.  and  1 
hope    never    shall,    ape    the  so-called 
"  grand  manner,"   though  I  confess  l 
know  of  few  pianists  of  her  sex  who 
are  better  qualified  for  the  exposition  of 
the   "virile"    style.     She   is  naturally 
endowed   with    an   admirable  muscular 
and    nervous    .system,    and    she-  has  a 
;  marked    musical   temperament,  supple- 
mented by  much  personal  charm.  At 
I  her  cradle  her  fairy  godmother  was  gen- 
erous, omitting  no  gifts,  not  even  san- 
ity, the  rarest  of  qualities  among  the 
tribe    artistic.     She   can   do   what  she 
1  wishes  in  the  technical  field :  her  various 
;  touches,    legato,    legatlssimo,  staccato, 
splccato,    portamento:    her    scales  and 
j  trills,  double  notes,  octaves,  chords,  and 
passage  work  generally  seem  effortless, 
I  though    in   reality   the    result  of  most 
artful    labor.     Her    sense   of  rhythmir 
vslue.s      Is      rrmarkable— and  wiUio;j- 


98 


.  nythm  a  pianist  Is  like  ft  body  without , 
.onos,  as  Is  a  rellijlon  without  dogrma .  1 
Bkoleton  is  missing.    Tl>^  automatic 
.lemont  in  her  playing  of  compllcat.  i 
figuration,  an  clement  that  makes 
performance  of  the  majority  of  pianisi.^ 
i  as  colorful  as  a  whitewashed  wall,  as- 
sumes In  her  case  spontaneous  musical 
outpouring.  »  .  ; 

Chopin  It  was  who  reduced  almost  tor 
nil  barren  automatism,  the  primal  curse , 
of  the  keyboard.  Novaes  plays  the  clas-  ^ 
slCB  with  purity  of  style  and  the  joy  of  , 
life  -  and  Chopin  without  morbldezza.  or 
unaue  rubato.  a  daylight  Chopin,  yet 
with  a  serenity  and  clarity  tliat  reveal 
the  classic  Chopin.  Her  color  range  Is 
In  harmony  with  her  feeling  for  the 
linear  The  exfoliation  of  lier  orna- 
mental pa-'-sages  evokes  the  Grecian. 
Her  pedalling  is  atmospheric.  Her  play 
Is  a  svnthesl-s  of  all  that  Is  excellent  in 
the  graceful  French  school,  and  the 
profounder  palette  of  the  Slavic-for  It 
must  be  conceded  that  thus  far  the  Slav 


Auer  s  pai  i:> 
nd  went  to  Eu- 
rope in  lyil. 

Professor  Auer  heard  her  at  Contrexe- 
"vUle.  France,  and  took  the  young  Amer- 
lean  as  pupU  to  Petrograd,  where  !»he 
(rav.>  her  first  concert  In  T9M.     She  U 
1  lo  have  made  successful  tours  in 
il.iiKl,    Sweden,   and   Norway.  Lasl 
.-^urniner  she  spent  at  Lake  Qeorge,  N. 
Y.,  with  the  Auer  party. 

Mi.ss  Given  is  the  pjsses.sor  of  a  violin 
known  as  the  Fountain  Ouarnerlue. 
made  at  Cremona.  Italy,  In  J738,  am: 
later  in  the  ooUect'ion  formed  by  A. 
Foimtain  of  Norfolk,  England,  whenc* 
It  passed  through  various  hands  to  U 
nrcsi'iit  owner. 

PARIS  ORCHESTRA 
PLAYS  HERE  AGAIN 

.JAMKS  GIBBON'S  HUNEKEB. 

The    Paris    Con.';ervatolre  Orchestra 


  gave  Us  third  concert  of  the  season  at 

has  been,  of  all  nationalities,  the  hap-  last    night.    M.  Andro 

plest  In  adapting  Itself  to  the  mercilessly  j^p^ggger  conducted.    After  a  spirited 

.  performance  o£  Vincent  D'Indy's  "Wal- 


restrlcted  conditions  of  the  pianoforte 
and  its  rigid  semltonic  scale.  It  is 
hardly  necessary  to  adduce  the  names  of 
Chopin,  Anton  Rubinstein,  Annette  Es- 
slpowa,  Karl  Tausig,  Paderewski.  Go 
dowsky,  Ue  Pachmann  and  Josef  Ho£ 
mann. 

Mi.-s.-f  Novaes  has  the  art  of  makmB 
each  finger  stroke  significant,  of  charg- 
ing her  every  touch  with  all  the  musicj 
it  will  hold.  For  example,  recall  herj 
playing  of  Paderewski  s  bird-like  Noc-| 
turne  at  her  recital  last  week.  The  mel- 
ody lies  In  the  upper  reaches  of  the  key- 
board, where  the  tone  Is  .'shortest  and 
usually  dry— though  not  so  on  her  partic- 
ular Instrument.  Paderewski  alone  pro- 
duced such  a  fluty  tone.  Her  can- 
tabile  is  the  outcome  of  savant 
strategy.  She  is  an  iUusioniit  as  yet 
In  the  dewy  mornlrg  time  of  her  art 
8i.d  life.     The  moonlight  will  appear 

later    on    her    personal    canvas.  a^ce ;   „ 

left   hand   is  masterly,    like   the   gen- ^,[oj,ed  a  plea.sant  evening, 
eral  of  an  army.    Sentimentalists  havei    Aft.^r  the  concert_.a  supper  was  ten 
assured  me  that  when  the  grand  cllmac 


lensteln  s  O/mp,"  no  novelty  here,  tl 
veteran  conductor  was  prcsente  dwith  a 
huge  floral  piece  by  a  young  lady  and  .x 
young  French  officer.  .  A  burst  of  en- 
thusiasm followed    from    a    large  anl 
patriotic  gathering.  The  celebrated  band 
was  not  in  the  best  of  form  at  the  be- 
gllinlng  o£  the  evening.    The  Fantastic; 
Symphonv  went  on  leaden  paces,  a  pale,j 
denatured    Berlioz,    a    banal  Bnrlioz. 
.painted  in  the  tonal  key  of  Puvis  de 
Chavannes    rather    than    the  gorgeou.^j 
hues    of    Delacroix.     Berltoz    demand.3  j 
strong  dynamic  accents,  but  Mr.  Mes-: 
sa^rr-s    hand    was   heavy    throughout.  I 
Nor  did  the  orchestra  pull  well  together. 
Slips  in  brj..<s  and  wood  happened.  Th| 
nlaving  of  two  trifles  by  Gabr  el  Faur* 
was  gracious,  and  the  organ  zation  again 
maintained   its  high   «"'"da.^d.  AU.ed 
Cortot  took  the  solo  part  m  Fraccks 
Svmphonic  Variations  for  P'tV°'°liL^n; 
orch^>stra  and  polished  was  his  perforni- 
ance    polished  and  intelligent.  Chabrien 


dered  bv  the  New  York  Symphony  Or- 

 -         -  cheslra   Walter  Damrosch.  conductor  to 

nc  arrives,  when  she  has  experienced  the^^^Pans    orchestra^^^  0«o^ 

tlx  ''IS^'^o^^'^r.  ^res^^^^f  ^ 
tffair  came  cff  in  the  Carnegie  *'liambor 
Music  Hall.  TUore  were  addres.-=es  and 
other  delicacies  of  the  season. 

Tliclma  Given  Plays  the  Violin. 
Thr-lma    Given   is    a   live   wire.  She 
made  her  initial  bow  yesterday  after 


gi-ande  pas.sion."  has  .supped  sorrow 
from  life's  long,  bitter  spoon,  then  her 
art  will  widen,  deepen,  grow  loftier  and 
more  intellectual.  Now  may  Apollo 
lorfend ! 

There  are  so  many  oversexed  pianists 
who    rend    passion    and.  incidentally. 

music    to  rags  that  her  admirers  hope ,  ^^am,    -       •    ,  ^ 

Sulomar  Novaos  may  be  spared  the  L^on  at  Carnegie  Hall,  and  f  ddled  her 
greatest  of  the  illusions.  Her  playing  is  Leit  a  bit  along  Ihe  road  to  fame.  She 
as  refreshing  as  .spring  water  gushing  has  marked  talent.  As  Leopold  Auer 
f.om  an  Inaccessible  --^a'n  top.  There  i  .cd  aner^^er  tec.mlcal^tr^^ 
Is  plenty  of  time,  say  after  .W.  for  that  inara..>   rm  < . .  ^  .>     ,    ,^      ,          .  . 


mmzm  GIRL  VIOLINIST 

MAKES  HER  DEBUT  HERE 

Miss  Thelma  Given,  violinlst.j; -nsade  ,a 
premature  appearance  In  Carnegie  Hall 
,  yesterday  afternoon.  The  maglo  of  tlie 
name  of  Leopold  Auer  is  such  that  the  an- 
nouncement of  the  d^but  of  one  of  his 
pupils  is  sufficient  to  attract  a  large  audi- 
ence, but  while  a  great  ma.ster  can  at 
timef?  produce  great  pupil.s,  the  materia! 
must  bo  there. 

Miss  Given  is  attractive,  young  and 
American,  hailing,  it  is  understood,  from 
Columbu.s.  Ohio.  With  further  study  she 
.-should  Improve,  but,  truth  to  tell,  her 
technique  is  far  from  satisfactory,  and 
sometimes  it  borders  on  the '.slovenly,  as  in 
parts  of  the  long  "Po6me"  by"  Chauagon, 
which  seemed  exceedingly  dreary,  a  fault 
that  can  rarely  be  found  with  this  com- 
poser. 

The  young  soloist,  greatly  daring,  opened 
her  programme  with  Vltali's'  noble  Cha- 
conne,  a  favorite  with  Mr.  Auer.  who, 
even  In  his  advanced  years,  plays  it  with  . 
inexpressible  power  and  passion.   Neither  j 
of  these  features  was  evident  ■  in  -Miss 
Given's  performance,  but,  on  the  conrtray,  \ 
■  VitaU  became  dull  and  devitalised,  to  in-  [ 
dulge  in  a  jeu  de  mot.  This  was  sad.  Norj 
was  one's  happiness  heightened  by  the 
long  !ind  dry  Concerto  in  E  minor,  by 
Jules  Conus.    Parts  of  this  work  by  a 
•  •ompo.>ier  who,   happly.  is  little  known, 
Hiss  Given  played  with  charming  light- 1 
ness  and  grace,  but  much  of  it  i.s  so  in- 
frequent, and  even  incoherent,  that  inter- 
est was  soon  lost..  An  iiiexcusaible  cadenza 
was  the  culminating  offence. 

Shorter  pieces  brought  the  progTaananc 
to  a  close.  These  made  less  claim  ou  a 
meagre  technique,  and  were  played  com- 
paratively well.  -V  Russian  Kopnance.  by 
Kryjanowsky.  was  given  with  Uie  senti- 
mentality it  deserved,  and  a.  Hebrew  Lul- 
laby, by  Anchron.  pleased  the  audience  so 
well  that  it  hud  it  repeated  .  tl  also  liked 
a  couple  of  NoiTvegian  dances,  by  Hal- 
vorsen.  but  an  arrangement  of  'The  Last 
Rose  of  Summer."  by  Mr.  Auer,  dedicated 
by  hiin  to  Miss  Given,  proved  the  truth 
ot"  the  adage  that  "Jove  himself -some- 
times nods."  There  were  encores'  at  the 
end  of  the  i)io£rrammc.  and  aniojig  them 
tJie  younu  retitalist  played  the  Tartini- 
KrelBler  ;i  \  l  ialioiis  oir  j  Theme  by  CorcUi 
in  »  satlslaciory  uianii*K» 

  By  MAX  SMITH. 

FR  tall  and  youthfully  slender 
|_l  ^ftgure  draped  in  velvet  as 
n      black  as  her  curly  balr,  with 

nf  White  linen  flashing  at 
glimpses  of  white       ^^^^^  ^^^^^^ 

aie  wa-9t,  neck  ana  y^^^erday 


unique  love  experience  (unique  with 
woman'  Geewllllkens  !)  Wher  the  lunar 
ray   penetrates   her   brain-soul   is  the 
more  approved   expression-her  barom- 
eter of  sensibility  will,  no  doubt,  accu- 
rately register  results,  but  not  till  then 
-hould  the  p.sycT71c  police,  the  music  cril- 
«  that  spy  upon  the  secret  souls  of, 
,  lists,  have  an  opportunity  lo  cavort. 
,  I  don't  mind  telling  you  in  confidence 
th.at  I  am  trying  to  get  a  front-row  seat 
for  that  fasclnaUng  exhibition.) 

It  is  graUfylng,  and  somewhat  of  a  re- 
lief for  lovers  of  the  Boston  S>-mphony 
OrJhcstra  to  learn  that  at  the  first  con- 
,  ert  of  the  season  In  Boston  the  band 
fairlv  outshone  Itself.    This  with  a  new 
,  onductOr  and  changes  in  its  P^""""*-^.! 
Pierre  Monteux  Is  a  firmly  established 
favorite  as  a  conductor  at  our  Metro- 
politan Opera  House;  but  as  provisional! 
..nductor  of  the  Bo.ston  Orchestra  he  has, 
.(..veloped  Into  a  star  of  the  first  magni- 
tude, according  to  no  less  an  authority 
than  Philip  Hale,  who  s'^''^'  ^;,=^"=J' 
Tho  Boston  Herald,  that     Mr.  Monteux 
),as  an  exquisite  sense  of  tonal  values,  of 
tonal  balance  and  proportion.    He  is  an 


bri'nVantlv  :  although  -Mr.  Auer  is  not  lO 
be  1  eld  rospon.slble  for  all  his  pupH  s 
work  ^nv  more  th^n  would  have  been 
Tho  lale  and  emirent  Theodor  Lesc^ho- 
tizkv.  who  played  billiards  better  than 
Jho  -pianoforte.  However.  Miss  ..iven 
nr-mi'ses  to  be  something  more  than  the 
sverHge  "  gfil-d  pupil."    She  has  plenty 

temperfment,  '""^ll, Ji°";^^Xr 

and  she  has  personality.  T.all,  sienaer, 
*^th  a  swaying  figure  as  she  plays,  herj 
face  framed  by  inky  curls,  sensitive  and i 
irtrong  features  and  glowing  eyes.  Miss 
Given  m.,do  a  pretty  picture.  She 
Is  from  Columbus.  Ohio,  and  has  been^ 

live  wire     H<>r  altacK  i»  ^^^^^ 


liven  introduced  herse 
aternoon  to  ^^^'.^^^.^rC^;  atten- 
,11  a  manner  ^nat  nveie 
,ion  of  the  fy«f'^^,r;pold  Auer,  in- 

As  a  pupil  of  I^eopom  A 
:allible  teacher    it  J^^^^^-^^ant  for 
,ected  that  th'^  'atest  asp 
aonors  wo^l^  prove  to 
..ompllshed   wie  der   of  fiddi 
oow.   ey^^/Vnawinl  hardships  of 
suffered  t^i?  f  "^^^^X^^tlons,  in  her 
''^^e"  -ere^"hap%"i\y  outstripped  by 

-rHlvln^^g"n%?fuL!r%o^M3 

,  iin  throughout  the  mgn  i 

iAiratlon  represented  by  her  ma 
i^lribution'  Vltairs  famous  Cha- 


sug-  i 


J^dT^^i^opoi^^oiThisna 

in  mechanics  '^fj^ ,  rings  fron^  the 

could  hear  It  bite  the  sin  S   „  ^^^^^  1 
other  end  of  the  hall.    oii.  ^^gnj^ 
broad,  '^ono'-°"%lf"'l3^,^^charei  of  the  , 
not  sensuous.     Sh9^ '^^tender,  not  yel.  , 
wooing  sort,    ''."e  is  nov 

With  her  ^':T?^\J^ee9%^^^t\v^  tam- 
able some  d.iy  to  rhapsodic.  I 
ut ;  et  present  she  vr^-f  eys  the  rnap 

the  l>"Pa«-^io"e<l-  .^"'l^^i^^otonous  both  m 
penalty  by  b^-^o'"  The  declama- 

\^ood  and  tone  coloring.     in  ^^^^^d. 

tory  ";^.*i,!'^Xi-=  nin  ble  though  there 
Her  right  hana  i-  nm  raold  tempo, 
.were  blurred  .^",^^'"„,.og?e^8ed  she 
1  But  as  the  P'OK""^  intonation, 
played  with  clariU .  JJi^'  ^.^^  ^er 
Jcenerally,  was  ,ii=tlnguished  her 

?lre   and  speed  __lhat  dlfjnC'';     j  .  ^b- 


jpecially  in         ""^r "b  minor, 
,  jies  Conus's  Conce,  to  in^ 

nich  discloses  far  '^ss  'n^pi 
,  ,an  it  does  l^n°wl^ft^^as  written, 

?ve:3'S^»i 

^.r^  Ar.\a|^fwirii.r  to^ 

'lll'in  callbr;,  Ind  fnjured  bV  an 
nerfect  vibration;  always  her  in- 

^evident    for   example,    in  the 


spoke  a  uu  V  r  .  -"t---;  \~  _ 
seemed  to  f-ay.  How  \o"f . 
long!  and  also  ask,  h> 
clUls? 

V.olmist  to  iviaKC  ner  wcw... 

V?"\  -^"^Flman  '  zfmbaliBl.  Helfetz, 
Parlow.  Llman,  ^  Rosen. 
.;..',lel    Eddy  Brown,   and  Max 

;  studying  and  P'aylng  aoroad  fo. 
six    years.    Miss    Given  wa. 
,,,  „,,;t    Russia   on   the  out- 
,,n,i  rfHirned  lO 


he. 


last 


-;|in:];'ll^mu^^ent^i^raUj^ 

taves.    r-hords,    "^'^Ylie  higher  pcsitiovs 

^"^^■ot  '^^^^2.^  w^^ 
S^rJ^i;.i^^-^rthfe^^:^;^ore^tlie 


Violinist  Makes  Debut 

In  Carnegie  Hall  Recital 

A  new  violinist  who   in  coming  be-  i 
fore    the    musical    public    takes    our  r 
largest  concert  hall  for  a  first  hearinrf 
challenges   attention  and  invites  in- 
evitable   comparison   with   the  great 
ones  who  have  given  us  of  their  best. 
It  would  hardly  be  just  to  say  tliat 
Miss   Thelma   Given,   who  made  her 
American  debut  in  Carnegie  Hall  yes- 
terday afternoon,  would  emerge  from 
such  a  comparison  with  any  particular 
laurels,  although  it  is  fair  to  add  that 
a  good  sized  audience  listened  to  her 
playing  with  many  evidences  of  pleas- 
ure. ,  , 

Miss  Given's  programme  was  largely 
made  up  of  compositions  of  the  newer 
school,  whose  dissonances  and  vagrant 
themes  constitute  a  musical  language 
as  yet  imperfectly  comprehended  and 
v/hose  beauties  are  less  obvious  than 
those  of  the  outspoken  masters  upon 
whom  we  have  been  reared.  She 
played  this  music  with  conviction  and 
v.'ith  a  good  deal  of  skill  in  the  por- 
trayal of  its  form,  though  in  the  build- 
ing up  of  climax  she  has  a  tendency  to 
spend  her  greatest  force  before  the 
high  point  in  the  music  is  reached  and 
then  to  put  forth  a  great  amount  of 
nhysical  effort  without  apparent  tc- 
f^uK;.  Her  tone,  while  firm,  larks  some- 
tiling  of  warmth  and  vibrance. 

Miss  Given  did  pay  tribute  to  th« 
ancients  in  opening  her  programme 
with  the  Vitali  "Chaconne,"  which  she 
gave  with  a  good  deal  of  variety  of  in- 
terpretation and  an  effectiveness  to  our, 
mind  not  increased  by  interpolationj| 
here  and  there,  and  particularly  in  the 
closing  phrases,  of  flourishes  of  some 
centuries  later  date  than  the  original 
work  of  Vitali,  the  dignity  and  beauty 
of  which  needs  no  adornment.  One 
calls  to  mind  the  massive  beauty  of 
"Chaconne"  in  the  hands  of  a  ce" 
grc.Tt  Belgian  master. 

Miss  Given  wss  at  her  best  in  tlii 
shorter  pieces,  especially  a  Hebrew  lul' 
!;iby  by  Achron.  which  she  repeated,  and' 
a  Noi-wegian  dance  by  Halvorsen,  botjl 
of  which  were  played  with  a  minimum 
'  display  of  energy  and  a  good  deal  q£ 
delicacy  and  musical  feelini?.  She  was 
£ifaly  accompanied  by  L.  T.  Grunberg. 

Tvette  Guifbert 

at  Aeofian  Ha(f 

-»  

rME  TVETTE  GUILBERT  gave 
•  L  another  exhibition  of  her  unique 
.ilent  at  the  Maxine  Elliott  Theatre 
*t  night.  Her  programme  con- 
ined  examples  of  music  in  the 
itique  French  style,  a  class  of 
imposition  in  the  exposition  of 
hich  she  is  peerless. 
The  main  points  about  Mme. 
•lilbert's  entertainment  are  tne 
aleidoscopic  play  of  imagination, 

■  ,e  unceasing. charm  of  PoetIc  In- 
.  ght  and  the  dramatic  suggestion 

the   delivery    of   her  selections. 
?re  has  mastered  the  art  of  ges- 

■  ,res.     She   understands   fully  tW 
ilue  of  p03e,  facial  expression,  em 

Vasts  an'i  inA^'^^'^^- Pfl^ve™- 
a  ioe  is  at  once  a  delightful  diver 

on  and  a  source  of  education 
Her  Hst  was  varied,  and  consisted 
"legends   written   '■'•h*",  ^"'ShU 

-ere  bold,"  minstrels'  carols,  popu- 

:  r  ballads  and  modern  songs. 
Emily  Gresser  played  violin  selec 
onT  with  her  usual  sincerity  and 

harm.,   ^ 


rico 


•  the   final  movemenl. 


nai    III*.'*  »rf»v  ..V. 
ffcru^:%^^e  tSBa?lh«t  sh--"  - 


i_    onil'then  WP  hope  she 
'^'  ;;te''&  ^ttentlo^njlo  nf.ance. 
ote  moio  hreeds  ennui 


 =trlnE9  or  relinquishes  her 

i^d'  y^ows  m^onStonous  i"  effect 
.e  hIbU  has  become  something  of 

Sowe'ver'^Miss  Given  still  has 
r:J-V^iAleli°^sh^e"^wf-aSj 

ems    to     be     ''""^Vr„^  rather  in- 

r^s'tfnt^  ^pK"m^ance'^1>'^f  wpli  she 
d  thS^abUassistance  at  the  piano 

I,  T  Grunberg,  might  have  neeii 

cfn  ma'nd^inS 
,   e  hands  of  a  Pla>er  CO 

■^^^y^l^"^^^:  r-^^b^e^w 

'iLbv^'also  announced  as  a  nov- 
'"^  h^r    Achron;    two  Norwegian 
,  cy,    by   ^^,ivorsen   and  a  trans- 
'  •'^*=ffon  '(,y  Auer  de"dl?ated  to  Miss 
:  v?n    of  ''The  Last  Rose  of  Su.n- 


•Vt  tlte  nippodn..me  last  cvcmuc  bn-, 
Cartiso.  assisted  by  Claudia  M-^ 
the  brilliant  young  Italian  prima  donna 
of  th.»  Metropolitan  Opcrn  Company,  m- 
au^tirated  the  season  of  to°<=«^%'^" 
ranged  by  Charles  Dillinglinm  for  S^n 
day  evenings  during  the  ^\  mter.  AM 
famous  tenor  and  roprano 
natcly  with  a  grand  chorus  of  1;«)0  MU 
crs  assemWcd  from  the  chosen  voices  from 
vkriou,,  nearby  naval  b.tses.  The  con«rt| 
twas  under  p-ersonal  direction  of  /e'M 
Admiral  Nathaniel  R.  Tsher,  and  lot | 
the  benefit  of  the  Nary  KcUef  feocietj^ 
tl,e  official   relief   organization  o£ 
United  States  navy.     A  vast  a-.d.ence 
packed   the  great  Pla.vl'ouse  j  "d  t° 
:{rildcst  enlhiLsiasm  groetcd  he  stars  e 
core   singing  ot   W'.-^ar  J'fj^^be 
lyiic*.    The  Siailors-  t 'horns  prf^.^' ' 
i  ^well-organized  and  ''"■^•r^AMl  trained 
'  organization  and  w"^" 
\  taneoiis   and   iiii><i  H't>  ■ 
grand  opera  so! 
audience. 


tlu-  most  s?on-ifc  : 

,.,,;,-,sf  of  the 


not"  THE  PREMIBRE. 


II 


To  Tiir.  Kpitor  ok  thb  Hekai-d. 

TO  TTIF.  r.i  ..Rianchette. "  public 

In  tho  review  of    Blancncu      k  ^ 
in  the  Ht:nAt,D  of  October  29  the 
went  is  made. tliat  this  plav 
••produced  for  the  first  tin 
to     .-.n  October  '.r' 

•  Blsnchelte  "  was  produr 
.,,         c^nturv^t.veeum  o< 


39  the 

<r  rrii-'i^H: 

:-..r< 


jles  vein 


ii.  i,.ii[o  ('iHudr  Brn-vJI/-!  plnvr,, 

■-.'i^.^ri-.  Tl,».  romoflv  w.is  also  pr-rformofi 
n,.    roy  Thratr^.  Boston,  on  .InnUHrv  21 
when  Mmr.  Nnurlll^  mnh  tho  pari  •r 

l^'oaton,  Mass.,  |ct.  »,  ISlS, 

RECITALS  OF  A  DAY. 


Wy  JAMKM  (1IIUION8  HVNBKKB. 

|\\liat  a  boon  It  woulii  bo  tf  a  crIUcal 
r.  OaUr  could  banish.  unUer  penalty  of 

I  i ling  oil  with  kmon  peel  and  a  dash 
xomethtns  llnjerlng  In  U,  all  musical 

II  lists    who   present  a    program  moro 

\',','m"i, i'^lnfu'  but  salutary 
W  i  ■"'•'"u"-    And  the  l.«tt«>r  the 

11  f>,"  reason    for  thia 

l"oo.  After  sixty  mlnutts  of  Intense 
M^Joyment  the  faculty  of  attention  weak- 
-  loo  nuich  playintf,  too  much  ainu- 
too  much  applaudlngr-  that  barbaric 
^ Jack  and  Jill  alctpy  pco- 
Ihese  few  lemarks  from  our  pul- 

Jiiiaud.  the  violtnKst.  who  gave  a  recital 
tsterday  afternow»  at  Oarnygie  Hail. 
Ilied,  the  rulf  would  not  have  worked 
'  3  ease.  .  The  early  part  of  his  Hcheme 
a.  l  ed  on  the  soporific  owing  to  a 
|Hise  sonata  for  vioUn  and  pianoforte 
i.Ulauine  Lekeu.  •  Nor  did  the  artist 
'ise  niuou  red  blood  into  this  poetlcal- 
fplsodical  composition.  I'raise,  how- 
■,  "iiist  b«  awarded  the  Interpret*- 
i.v.  S^"  acllcale.  Introspective  moods 
una  slow  movement  by  Mr.  Thlbaud 
p:  s<'conded  by  Nicolal  Schneor  at  the 

Put  a  sonata,  a  concerto,  both  at  one 
lallow,  make  rather  haixl  goine  for  an 
l  lufu  e,  enthuaiastic  a«  it  was  on  this 
)  aslon.     Moiart  s  concerto  In  B  flat, 
f  lucld  and  InKratiatlnr  as  It  l.s,  should 
liertro  rlKOrous  excision  In  the  mat- 
,     of     orchestral     transcription  for 
uoiorte,  which  Is  the  abomination  of 
ilolatlon.    Cut  out  tutti.  or  pare  them 
hy  and  let  the  solo  Inntrument  begin  I 
'(■I-  a  few  bars  if  only  for  the  sake  of  i 
fcrmlning  the  tonality.    To  be  foic<xl  I 
listen  to  the  thematic  expo.sitlon  be-  | 
■  ih*  •  .  ^'^^  simplv  an  ( 

■-L..?''?;'"\^*^    convention    that    might  ( 
Mfltably  be  banished,  and  forevev. 
Ina  now  hiring  let  off  the  ufual  Bluo 
Jti'lay  .steam  let  us  add  that  Mr.  Thi- 
jid  played  with  hla  accuatonieil  finesse 
■,T""'v,?"*^  musical  grasp  of  his  mate- 
il(.     His  characteristics  «re  familiar. 

ductile  tone  and  .>^mooih  technique  j 
111  ever  grateful  u>  the  ear.     He  \sas 
«>ls  topmost  in  the  Moaart  work  In 
rch   purity  of  phrasing  and  teelins  I 
'  e  welded.    Essentially  a  miniaturist 
ill  art  .slione  In  a  sroup  of  pieces  by  ! 
■^ye,     Ciuivaud.    Rode— a    studv— and 
old  war  horse  of  violin  virtuo.si, 
J\\lcniaw;-ky  Polonaise, 
.ferks  flew  from  the  stage  of  Aeolian 
'«  last  night.    A  little  blonde  girl  in 
hsborough   blue,    zoned   with  gold, 
I  at  a  grand  pianoforte  and  her  thin, 
cular  arms  were  transformed  into 
clous    flails    as    she    thrashed  out 
|t  s  Campanella.    She  scintillated  and 
[.■soared,  but  the  bells  she  rang  wore 
lie  In  tone.    It  was  Winifred  Byrd. 
i|  her  Buster  Brown  coiffure  was  to 
loted  throughout  the  audience:  little 
H  Legioskfls,  full  of  suppressed  tech- 
1e  and  b'>!Un'r  over  with  enthusiasm, 
p  original  Bth>  1  was  also  present  and 
.lined  to  the  fnd.)  .Mia*  Byrd's  piano 
Mng  is   uneven,   but   always  vital: 
fefore  interesting,   because  suggest- 
8he  ovorpedals,  almost  everjthirg 
I  the  overtones  fight  in  the  air  like 
Msh   microbes   when   Dr.  Copeland 
llscovered   in  the   offing.     She  has 
(!s  of  finger  memoo-.  which  la  not 
.same  thing  as  a   less  of  musical 
iory  :  It  merely  means  an  occasional 
toed  note.     And  her  ma.<i.«iive  chord 
jlng  is  better  than  her  single-finger 
\  which  lack  proper  relief.  Perhaps 
is  natural  finger  weakness,  or  else 
.ay  be  the  young  artist  shoots  her 
I  too  soon,   anticipates  her  ellmax, 
Iher  nervous  power  is  premature! v 
We  Incline  to  the  belief  that  shV 
|ls  ever\-  bar  loo  much.    It  began  in 
:trpegglos  of  the  Chopin  Fantaslo, 
vas  particularly  noticeable  In  the 
.lor  Study  by  the  fame  master.  The 
positivism  of  brilliant  vouth  wa3 
[too    Insistent    In    its  affirmations 
bghout  the  lovely  Mozart  Sonata  in 
'favorite  of  the  late  Rafael  Joseffy— 
1  should  bo  coaxe<l,  not  commanded 
much  for  the  obverse  side  of  V.'inl- 
Byrd'.s  art.   On  the  fair  side  of  her 
much  might  be  written.    She  blazes 
temperament.    She  has  the  energy 
Idemon.  as  heard  In  the  "  Dance  of 
Gnomes  •■  by  Liszt,    Her  range  of 
mics  is  excellent.    She  Is  musical 
te    were    admirable    things    In  the 
lln  number :  the  F  minor  study  from  ' 
25.  the  •■  Winter  Wind  "  aforesaid  ' 
[the  great   Fantasle.     A  studv  by 
knan.  presumably  Carl  Raerman  of 
hn.  w-ent  well,  and  a  Mendelssohn 
Iwas  delivered  with  sweet  simplicity 
k-efuse  to  mention  the  Prelude  by 
minoff  except  to  say  that  the  Rus- 
has    written    other    preludes,  one 
hich  Joseph  Hofroann  plays  with 
effect.     Miss  Byrd  achieved  suc- 
vlth  her  hearers.    She  gave  among 
encores    the   C   minor    Prelude  o? 

which  did  not  soimd  altogether 
pnesque.  Paderewskl  might  call 
hit. i*'®  ,°"f,®,.  Scheff, 
'little  devil,  not  of  grand  opera, 
f  the  keyboard. 


SYMPHONY  CONCERT 
MARREDBYTHEDIN 

Boston  Orchestra   Begins  Its 
i     Program  at  Carnegie  Hall 
'         with  Patriotic  Airs. 


PIERRE  MONTEUX  CONDUCTS 


His  Reading  of  Cesar  Frank's  Work 
and  Schurmann'a  Manfrled  Over- 
ture Not  Noteworthy. 


trt  and  SnlUvan's  satiric  comic  opera 
Pirates  of  Penzanco"  was  revived 
I  first  time  in  many  years  in  N«w 
by  the  Society  ofg  American  Singers 
Park  Theatre  last  night  with  the 
|ing  excellent  cast:—  '  j 

 Herbert  Waterous  I 

  Harry  ■  Trtias 

,     '•   .ri. .  i  Craig  Cijuipbell 

|i't  of  Polioo  William  Danfortli 

Seueral  Stanley...  (..UertraiD  Peacock 

 .-...>  .  .  .Miss  liljinche  DutficlcJ 

 .....Mi?s  Isabel  McLanshliii 

 ; . .'. .  Miss  Olailys  Caldwell 

 Miss  Margsret  Heodris 

 Mjss  J.ose^|iliie  Jacpby 


By  JAMES  <iinBONN   III  NEKBII. 

There   were   vibrations   cxti  aordlnary 
in  Carnegie  Hall  la.st  night  vibrations 
both  patriotic  and  musical.  When  Pierre 
.Montcux    mounted    his    little  ralled-in 
rostrum  he  found  an  audience  ready  to 
so  up  In  the  air  at  the  merest  provoca- 
tion.    No   wonder.     Without   the  hall 
caropliany  celgned.  "  The  Star  Spangled 
Banner"  led  to  the  "Marseilles."  which 
in  turn  modulated  Into  "God  Save  the 
King."  followed  by  the  "Marcia  Reale" 
!  ol'   Ualyi/j.     Only   the   fact   that  Cesar 
j  Franck  opened  the  program,  or  a  call 
j  might  have  been  made  for  the  Belgian 
j  National  Hymn.  However,  M.  Monteux's 
amiability  and  patriotism  merged  Into 
the  Krnck  work,  which  was  not  played 
in  a  noaeworthy  fashion,     I  ciliap.'!  the 
I   scheme,    for    the    first    movement  was 
opaque,  the  second  was  heavy  in  touch, 
i'  and  the  final  allegro  noisy. 

But  Uie  new  band  from  Boston  Is  still 
the  old  band,  and  their  momento,  nay, 
stretches,  when  the  strlng.s  were 
celestial,  the  woodwind  euphonious  as  no 
other  orchestra- 8.  and  the  brass,  both 
massive  and  mellow.  Nevertheless,  one 
en*1r.i''^  unmistakable  .sensation  that  the 
entire  symphony  was  overblown.  It  Is 
hwi  P/?f°""'l  Ihe  "  egn.al  "  composit  on 
i*-,"  ll*"*  atmosphere  of  its  own,  4nd 
Scv,\'l,V'*  '•'^''"^  upon  Brahms, 

Schumann,  Wagner-toujours  Wagner 
he    has    an    individual    profile  With 
vlsteri'  °'         beloved  Little 

The  new  and-  temporary  conductor  M 
Moiiteux,   was  at  the  head  of  the  fa- 
mous orchestra  through  the  courtesy  of 
Manager  Gatti-Ca.iazza.    A  familiar  fig- 
ure his;  New  York  has  known  and  llke^d 
him  at  our  Opera  House.     His  routine 
n  operatic  work  doubtless  led  him  ?o 
WnTof  hrn^^  «>'"'Phonlc  region  s?ml- 
;   broadsr   toual   masses,  some- 
thing of  tendency  to  shifting  rhythms 
There  was  less  balance  of  the  v-ai  o  fs 
instrumental    charms    than    a  certa<n 
aiming  at  picturesque,  even  swtop^np  ef- 
t'<  tj.   in  a  word,  operdtlc.     The  ,Schu- 
ni3i:n  Munfred  Overture,  muddy  l?.  or- 
che.strat:on  yet  co^.taina^nobler  lie.v:_arrd 
more      poetical      expressiveness      than  I 
Franck.    But  the  Belgian  is  the  better  I 
painter.     M.  Monteux's  reading  did  not  I 
reveal  the  eloquence,  stammering  as  it  | 
sometimes  is.  of  Schumann. 

In  the  nvelty  of  the  program  he  was  | 
I  in  safer  waters.    "The  Perl:  A  Poem  i 
!  Dance,"  by  Dukas,  may  not  add  to  his  I 
I  reputation,  though  it  proved  entertain-! 
I  mg.    This  charming  French  composer  is 
'  now  the  sorcerer's  apprentice  to  his  own 
manneri.sms.     He    spin.s    an  iridescent, 
harmonious  web.  and  his  dance  rhythms 
were  sonorous  and  melodic,  and  in  his 
beloved  exotic  scales    The  evening  ended 
with     Debussy's      •  Iberia,"     with  the 
Spain  of  Velasquez,  El  Greco  or  Goya, 
but  a  subtilized  Spain  in  which  the  stark 
realism  of  Zuloga  is  sifted  through  sil- 
ken  veils,   painted   veils,   like  pro.se  of 
Maurice  Barres.     Yet  all  that  followed 
lacked  the  glow  and  rapture  of  the  na-  i 
tional   anthems   seemed   in    the   unfory  I 
of  an  anticlimax.  I 
Pierre   Monteux   was    given    a    warm  ' 
greeting    by    a    large    audience,  both 
moai.-sh   and   musical.     We  await  with 
curiosity   his   second    and    last  concert 
next  Saturday  afternoon.    No  doubt  the 
serenity   and   search   for   Nuancis  will 
be  gratifying.    Any  fear  that  the  Bos- 
ton  Symphony  Orchestra  had  changed 
was  dispelled  after  the  first  clangorous 
chords.  Our  musical  community  breathed 
easier  last  night. 

BOSTON  SYMPHONr 
SADLY  DISAPPOINTS 


Orchestra's  Reconstruction  In- 
to Loyal  Band  Shows  Ef- 
fect in  Concert. 


The 
phony 
given 
might 
in  the 
Histor 
titlon 
mind 
vhon 


first  concert  of  the  Boston  Sym- 
Orchestra'is  season  in  this  city, 
last   evening   in   Carnegie  Hail, 
easily  have  aroused  misgivings 
minds  of  the  faithful  subscriber?, 
■y  does  not  demand  detailed  rep-i- 
herc,  but  it  is  well  to  call  to 
the  stormy  period  of  laet  sprinjr. 
dissolution  th»eatencd  the  famous 


ornanlalttlol.  . 

iioiis  of  a  Tftutoii.c  coiuluctor  (now  ... 
tired)  and  otherfi,  in  regard  to  the  na- 
tional antliem. 

Major  'HlgBlnson'ft  abandonment  of 
his  long  cherished  creation  wan  happily 
not  fatal  and  public  spirited  Bostonlane 
ware  found  to  take  up  the  burden  which 
he  had  laid  down.  They  scanned  the 
horl*on  for  a  conductor  and  saw  Sir 
Henry  Wood.  Arturo  Toscaninl  and 
other  stars,  whicli  refused  to  move 
wcHtward.  Finally  Henri  Rabaud,  com- 
po.sor.  was  secured,  but  he  could  not  ar- 
rive In  time  to  prepare  the  first  con- 
certs, whereupon  Mr,  Gatti-Caisazza 
kindly  lent  Boston  his  French  conductor, 
Pierre  Monteux.  who  directed  last  eve- 
ning's perfO'Tmanee. 

Incidentally  it  may  be  recorded  that 
some  twoscorc  alien  enemy  niombers  of 
t'ne  band  were  dismissed  and  this  neces- 
sitated a  coniilderable  rearrangement.  -V 
new  concert  master,  Frederick  Frad- 
kin,  su;pplemonted  Anton  Wltek  and 
altogother  there  wa.«  much  to  raise  ques- 
tion as  to  the  present  state  of  music  in 
Boston.  lyHst  evening's  concert  pro- 
vided an  uncertain'  answer. 

The  programme  comprised  Cesar 
Frank's  symphony,  Schumann's  "Man- 
fred" overture,  Dukas's  "La  Peri"  and 
Debussy's  "Iberia."  It  will  be  noted 
that  one  Teutonic  romanticist  was  rep- 
resont.id  by  an  overture  to  a  drama  by 
an  English  poet. 

M.  Monteux,  who  conducted,  is  a 
fortunately  stemporary  Jeader  of  the 
Boston  forces.  Possibly  for  that  rea- 
son it  might  not  be  amiss  to  defer  ana- 
lytical consideration  of  the  reconstructed 
orchestra,  till  it  is  heard  under  M.  Ra- 
baud. Of  a  certainty,  all  old  friends  of 
the  gentlemen  from  Boston  will  hope 
that  they  will  not  contract  a  habit  of 
playing  as  they  played  the  Cesar  Franck 
symphony. 

It  was  a  very  vigorous,  not  to  say  ro- 
bustious,' reading  that  M.  Monteux  gave, 
ideficient  in  delicate  shades  of  color,  in- 
;Sistent  in  style,  overdrawn  in  most  re- 
spects and  sadly  opaque  In  the  treat- 
■ment  of  the  instrumental  parts.  All  the 
I'crystalline  clarity,  the  sunny  tojie  qual- 
ity and  the  exquisite  precision  of  th« 
old  orchestra  were  misfing'. 
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BOSTON  SYMPHONY 
;  GETS  AN  OVATION 

Rejuvenated  and  Gallicized  Orches- 
tra Brilliantly  Conducted  by 
Pierre  Monteaux. 


PATRIOTIC  ATOIENCE  THRILLED  ' 

i 


Playing    of    National    Anthema    ol  i 
Allied    IVations    Stirs    Great  i 
Croivd  to  Higb  Pitch.  ' 


nputly  fitted  to  e.\prt'Ks  the  uitw  Fr<'n<  I. 
inlIuonc«  now  dominant  in  tlio  Boston 
ornuniziition  and  at  the  same  time  !■ 
test  and  demonstrulc  lh(>  siijierb  di- 
<ililine,  unanimity  of  feeling  and  e\ 
([iiisiti'  deiiartnicntal  balance  which  di 
tin^cn-shes  the  reorsiinized  orchestra. 
J'lrhap.s  ft  tins  hoen  iis  well  played  liy 
the  (.'onKervaLoire  Socifte  in  the  first  and 
third  niovpmciits,  liut  at  least  in  tlic 
amaziujr  middle  and  most  inspirational 
movement  it  lui.s  not  liud  a  more  spirited 
or  syra)»athetic  rcadinj;  nor  a  finer  deliv- 
ery in  Nt'w  ^'ork  tliis  season. 

Tlio  chance  from  the  Muck  manner 
of  reading  jui.l  dircctinc  was  instantly 
fipparcnt  in  an  indescribable  verve,  aliic- 
rity  and  almost  emotional  response  to 
the  baton,  which  became  dolishtfiilly 
lore  ai>parent  in  the  "Manfred"  ovei- 
turc,  with  its  lacelike  fragility,  its  tenu- 
ous l.caut.v,  its  musical  <-onversatious, 
which  become  at  times  almost  instru- 
mental persifiagp.  playfully  riiipling  rcp- 
.•iit''e  hptween  tbo  miitPti  strinprs,  the 
lesser  reeds  and  the  rpcur.-ently^  symjia- 
thotic  horns.  Dukas'  "La  Peri!'  ropmi> 
Dansp,"  too.  was  given  with  the  antic 
fancy  and  impish  grace  that  have  not 
always  been  within  the  eas.v  accomplish- 
ment of  this  orchestra  in  past  soa.'--ons. 

DebuSMy  In  Sympathetic  Hands. 

Perhaps  the  Gallicized  Boston  Sym 
phony  Orchestra  showed  at  its  inspires! 
best  in  the  wonderfully  imaginative  and 
illustrative  "Iberia"'  of  Debussy.  Con- 
ductor Monteanx  and  his  men  addresser! 
its  vividly  desr-riptive  and  poetic  thpmi  > 
with  wonderful  sympathy  aad  perfen 
nnder.staniliii?:.  Pernaps  there  is  nothin:.' 
in  peluissy  ko  exotieally  lieautifiii]  or 
luxuriantly  imaginative  as  "Les  Par- 
fums  de  la'  Xnit,"  coustitutes  this  sec- 
ond imovement  of  one  of  the  famous 
Frenchman's  most  perfect  orchestral 
compositions.  And  the  bounding  j.i.-Mnis- 
aess  of  the  concluding  excursion,  with 
its  burgeoning  fountains  ofspdrkiing  mel- 
ody and  tantalizing  deviltry,  gave  the 
final  touch  to  a  performance  which  will 
be  remembered  as  one  of  the  best,  as  it 
was  the  most  momentous,' <if  the  annual 
visits  of  the  great  Boston  orchestra. 

LEON  SWAI)rRECltAL 


["opnlar  Pianist  Renders  Brilliantly 
Played   Program  at  Aeolian, 

Leon  Sampaix  yesterday  again  demon- 
strated his  strong  hold  upon  the  musical 
public  by  attracting  a  fine  audience  to 
his  matinee  recital    at    Aeolian  Hall, 
where  he  won  his  hearers  to  a  fine  de- 
gree  of  enthusiasm  with    hi*  brilli.mt 
;  playing  of  a  happily  chosen  list  of  e'ghl 
ij  well-contrasted  and  important  numbers, 
||  Domenico  Scarlatti's  toccata,  sonata  and 
J  caprice  proved  a  fortuitous  introductory, 
;  followed  by   Bacli's  chromatic  fantasy 
(j  and  fugue,   Chopin's  sonata   (35i,  two 
etudes  by  the  same  master,  Saint-Saens's 
"Wedding  Cake  March"  and  two  color 
fill  numbers  by  Albeaiz  and  Granados's 
"Goyesca," 


The  first  coneerj:  of  the  Boston  Sym- 
phony Orchestra  at  Carnegie  Hall  last 
evening  was  an  occasion  more  memorable 
than  even  the  season's  salutatory  of  one 
of  the  finest  organizations  of  its  class  in 
the  world.  It  marked  the  emergence  of 
this  splendid  band  from  the  shadows  of 
gradually  dominating  alien  influences  and 
nn-American  artistic  bigotries,  it  signal- 
ized the  regeneration  of  a  great  musical 
mstitution  m  the  .s[iirit  ani]  tendencv  of 
momentous  times,  r.iul  it  was  app-irently 
with  such  thoughts  that  the  great  ,TiKli'- 
ence  began  its  di'monstrations  of  eiVfbn- 
siasm  the  moment  Conductor  Pierro 
Monteaux  made  his  appearance. 

There  were  more  exiiUin.g  thoughts  of 
the  ugly,  becau.-^c  disloyal,  incidents  of 
the  Muck  rcsirne,'  now  ha|inilv  pa-^t  if 
nut  forgotten,  when  the  Boston  Orclies- 
tra  rose  and  struck  up  the  strains  of 
ihe_  Star  Spangled  Banner,"  Xpver 
was  it  better  played  and  never  before, 
certainly  not  at  a  symphony  concert, 
was  It  so  srladly  cheered  and  madly  ap- 
plauded. Perhaps  something  of  the  all- 
pervadmg  desire  to  celebrate  the  ar- 
rival of  peace  entered  into  the  ppr.sist- 
ent  clamor  of  cheers  and  handclapping 
which  brought  forth  "The  Marseillaise"  ; 
with  even  more  inspiring  acclaim.  But 
the  audience  remained  standing,  even 
after  thsit,  and  M'ith  ceaseless  cries  of 
"bravo,"  in  whidi  even  the  usualh-  se- 
date box  circle  and  parquette  rivalled 
the  balconies  in  frantic  enthu.siasm.  To 
this  outburst  Conductor  Monteaux  re- 
sponded by  playing  "America,"  the  au- 
dience lustily  joining  in  the  chorus. 
1  hen  tliere  were  shouts  of  "Italia! 
Italia!"  and  not  until  that  nation's  pas- 
sionate anthem  was  plaved  t\'as  there  ' 
sufficient  quiet  to  begin  the  program  of  , 
the  evening. 


By  REGINALD  DE  KOVEN. 


FrancU's   ttreaf  Symphony. 
M.  Monteaux  began  his  pro.g'ram  with 
the  radiantly  opulent    concerto    in  Di 
■  ninor  bv  Ces.ir  Franck.  a  selection  emi-. 


The  Boston  Kyraphonj  Orchestra,  revised 
and  reconstructed,  following  the  intern- 
ment Of  Dr  Karl  Muck  as  at^.  enemv  alien, 
opened  its  thirty-third  season  in  New  Yor): 
.W'th  a  concert  at  Carnegie  Hall  last  night 
with  Pierre  -Monteux.  French  condtjctor,  of 
the  Metropolit^tn  Opera  House,  as  conduc 
tor.    The  occasion  was  notable,  owing  to 
the  fact  that  the  orchestra  played  for  the 
trst  time  in  New  York  under  another  but) 
'  .erman  conductor,  | 
The  orchestra  was  greeted  by  an  audi-i 
-nee  ebullient  with  enthusiasm  over  the^ 
"■ar  news,  rrue  or  false,    to    an  extent 
"li'cn.   after  the   playing  of  "The  .'.'tar 
-pangled  Banner,"  which  Dr.  Muck  r,r 
f-efused  to  conduct,  to  open  the  nro, 

■  Mnnf  patriotic  music,  an.; 

.\ir.    Monteux  responded  first    with  the 

v.n  and  Lhe  Italian  national  anthem  toia 
nnish  up  With,  before  the  audience  wouldl 

oTrh'e':v"ninV"^  ^"-^""^  '  ' 

rvrnt"^'  Schumann's  overture 

,  Hvrons   "Manfred,"    which  -on   this  - 
'  asion  sounded  as  dry  as  dust  and  hard 
',"uti'^T^'  ,       programme  was  compose<I 
Mitireb  of  music  by  French  composer- 
■Niejnones  of  the  interpretation  of  Franci 
I)  minor   sj-raphony,    which  opened 
rogramme,  by  the  French  Orche.«tra  v  - 
^■ifficiently  recent  and  vivid  to  deci('.i'i 
^.npair  one's  enjoj-ment  of  the  work  *, 
he  ver^'  muddy  way  It  was  perform  .' 
la.n  night,    Mons.  Momeux  Is  a  very  n-' 
sistent   conductor,  anxiou.s.    as   it  wer 
t,  dig  out  effects  by  the  roots;  and  if  f 
I. symphony.    Uirough    his   reading,  gaur 
-■..rnewhat  in  force  and  dynamic  effect  o v . 
iK.t    of  the  French   Orchestra,  it  lo 
-  f.mteiy  the  mystic  color,  elasticity  „ 
,  i-uance    and  subtle  charm  which  shou  ■ 
[( characterize  Oie  work 
>    For  me  a  little  of  Paul  Duka.s 
.long  way^  .but   the  litUe   we  h, . 


i 


i 
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;yht  in  the  shape  ol  "l.u  I'..;.,  a  i^aiu-ed 
"ocm,"  showed  the  composer  at  his  best 
I   point  of  varied  orchestral  color  and 
oct,  an'l  also  at  his  worst  in  the  point 
diffiiseness  of  expression,  and  lack  o' 
I  lent  melodic  material.    This  poem,  as 
•  to  music  by  Dukas,  must  have  been 
'  V  tfrmpestuous  and  febrile  in  cliaracter. 
1  I  tremble  to  think  of  the  feelings  of 

dancer  who  danced  it  all. 
;iit  in  tliis  number  the  orchestra  began 
nlav  with  .sonicthing  more  of  its  old 
•  .sse  and  finish  ihan  had  been  exhibited; 
;ore.  and   thl.-;  evidence  of  orchestra'! 
iciency  was  fortunately  again  notice  ! 
le  in  the  playinj?  of  Dubus.«;y's  "Iberia," 
\\  here  both  color  and  contrast  In  execv 
tion  brought  out  with  excellent  artistic 
results    the    impressionistic    and  widoly| 
varied  imagei-y  of  this  most  picturesque 
and  typical  work  of  its  composer.  ■ 
'  The  Boston  Symphony  Orchestra,  like 
many  another  institution  during  the  war, 
ha5!  had  to  suffer  by  the  force  majeure 
of  adverse  circumstance.    It  seems  to  me 
after  the  concert  of  last  night  that  they 
need,  as  it  were,  to  simmer  and  settle 
down  to  the  revisions  and  reconstruction 
of  personnel,  which  they  have  been  obliged 
to  undergo,  and  to  a  process  of  clarifi- 
cation and  re-a^jnstment,  which  Mr.  Ha- 
b&iid.  who  takes  charge  beginning  No- 
vember 11,  will  doubtless  be  able  to  give 
^thehi.    The  first  afternoon  concert  of  the 
'orchestra,    when    Beethoven's  "Seventh 
Symphony"  will  !be  the  piece  de  resistance, 
'takes  plaec  at  Carnegia  Hall  to-morrow. 


Tlicn  \  incenzo  BoUczza,  a  yonng  Ital- 
ian conduftor,  mide  his  first  alpj^earamce 
here.  I!^  directed  a  new  work  of  the 
popular  ttai'an  type,  a  Suitc^lciliana  by 
Marinnzzi.  )le  has  fire  and  temperament 
and  heid  his  men  Well  in  hand.  He  was 
'n-.opt  em  h\isiastfcally  leroived.  Enrico 
faruso  '  I  the  applause  fn.m  a  box  and 
the  whoio  linuse  was  with  him. 

More  familiar  but  not  less  interesting 
was  the  pia,ying  of  Mmo.  Kthel  Lieginska, 
pianist,  who  presented  T.iiszt's  Hungarian 
Rhapsody  ?4o.  8  and  I^iapounow's  Con- 
certo No.  4,  as  well  as  numerous  encores. 
Original  in  all  things,  she  made  use  of  a 
human  music  rack  in  the  concerto.  A  man 
sitting  in  a  chair  beside  her  heW  a  score 
in  his  hands,  holding  the  music  close  when 
she  needed  it  and  at  other  times  merely 
turning  pages  as  the  work  progressed.  ) 

Miss  Lashnnska  sang  "Depuis  le  Jour"; 
from  "Lioui.=i  "  and  a  group  of  songe.  She! 
has  a  beauLitiil,  smootli  ^ice,  wlUi  Io\ely 
pianissimo.^  of  good  range  and  ample  sixo. 
rtiere  is  something  sympathetic  in  her 
•.ones  and  .-ihe  Vias  a  fine,  polished  style.' 
In  addition  she  has  a  charming  persoijaJltyi 
tnd  temperament.   \^   ^   J 


I  Visit  From  the  Boston  Or-[ 
I  chestra  With  a  French  |r 
'  Conductor  j 


WW 


Tho  Boston  Sympliony  Orchestra  | 
has  established  many  records  here,  | 
but  never  such  a  one  as  that  of  last 
uight,  when  the  first  New  York  con- 
crt  of  the  current  season  took  pla^c 
n  Carnegie  Hall.  ; 

Every  seat  was  occupied,  and  each 
luditor  watted  expectantly  for  o,  first  , 
■  ight  of  Pierre  Monteux,  the  French  , 
I  'ondTictor  of  the  Metropolitan  Opera i 
' 'ompany.    M.  Monteux  prepared  thej 
jioston  orchestra  for  the  introductory | 
concerts,  pending  the  delayed  arrival 
of  Henri  Rabaud,  who  is  to  be  Karl 
Muck's  successor. 

M.  Monteux  was  enthusiastically 
received,  and  wSien  tie  and  his  play- 
ers finished  "The  Star-Spangled' 
Banner"  there  were  shouts  from  all 
parts  of  the  auditorium.  Demands; 
for  "lia  Marseillaise"  brought  a  stlr- 
f-inw  perfonmancc  of  that  work  and: 
enthusiasm  from  the  audience. 
Tben  followed  '"God  Save  the  King" 
and  the  Italian  national  anthem. 

M.  Monteux's  abilities  never  showed 
o  such  advantage  as  they  did  last 
evening    in    his   reading  of  Caesar, 
Franck's   D   minor    symphony,  the] 
.Schumann  '^Manfred"  overture,  iHl- , 
kas's  "La  Peri"  and  the  three  De- 
bussy    bits    for    orchestra,  called 
"Iberia."    The  playing  of  the  trust-  j 
cians  was  more  vital  and  full  than  | 
at  any  time  in  recent  years. 


Mr.  Joaquin  Valverde,  Spanish  composer 
of  "The  Land  of  .Joy."  produced  here  last; 
year  at  the  Park  Theatre,  where  it  achjeved  j 
remarkable  success,  died  Wednesday  in[ 
e  City  of  Mexico,  according  to  a  private  | 
ble  despatch  received  here  yesterday,  i 
■«fas  well  known  in  Spain  and  in  France 
'ore  the  war.    His  "Rose  of  Grenada" 
ra  had  been  produced  and  he  had 
tten  several  songs  and  dances. 
'"The  Land  of  Joy"  was  playing  in  Ha- 
before  it  was  brought  here  by  tho 
kJverde  Musical  Enterprises,  formed  by 
of  Valverde's  friends  in  New  York 
ter  the  success  of  "The  L,and  of  Joy," 
ch  was  responsible  for  a  great  awaken- 
of  interest    in    Spanish    music  and 
icing  here  he  returned  to  Havana  to| 
raplete  a  new  opera  "Arco  Iris."    He  I 
in  the  City  of  Mexico  in  .Connection  i 
th  the  production  of  that  work  when  he  (j 
He  was  about  forty-five  years  old.l 


Miss  Lashanska 
Stirs  Hearers 


at 


Debut  in  Concert 
tr--   ,  

-v  Lyric  Soprano  Surpiises  at  En- 
lertainment  at  Meti-opolitan— Vin- 
cenzo  BeHezza,  Also  Pleases. 

Mt  night's  concert  at  the  Metropoli-| 
Opera  House  was  cxceptionall\  in- 
stins.  In  the  first  place  it  introduced! 
a  Metropolitan  audience  the  most 
ititul  new  l>Tic  soprano  voice  of'  the 
on.  barring  only  that  of  Mme.  .\me- 


By  H.  E.  Krehbiel 
Tlic  ttoston  Orchestra,  which  de- 
parted from  us  last  spring  amid  re- 
[  criminations  and  heartburnings,  and 
i  followed  hy  regrets  as  well  as  inipreca- 
\  tiona  because  of  its  German  conductor, 
'  returned  to  us  ,at  Carnegie  Hall  Thurs- 
day night  with  a  French  leader  of  good 
local  repute  at  its  head.  It  was  sped 
with  contumely,  't  was  we'.comed  with 
rejoicings.  In  the  interim  it  has  un- 
dergone constitutional  changes  as  well  \ 
as  dynastic,  but  since  in  its  home  town 
its  temporary  conductor  was  received! 
metaphorically  with  shouts  of  "The 
king  is  dead!  Long  live  the  kiugl" 
there  is  danger  that  we  ehould  be 
called  unpatriotic  did  we  rtt  echo  the 
crj'.  The  organization  comes  back  to 
us  "as  chastened  and  not  killed"  as' 
Paul  remarked  to  the  Corinthians.  It 
brings  with  it  on  this  visit  M.  Pierre 
Monteux,  of  whose  excellence  as  an 
operatic  conductor  the  local  public  was 
well  advised.  Nevertheless  it  i'  a 
pleasure  to  say  of  him  that  in  his  new 
capacity  ho  seemed  as  admirable  as  m 
that  in  which  he  had  already  won  oui 
admiration.  It  was  a  Jiappy  d'spensa- 
tion  which  brought  hii^'to  us  on  a  nigh* 
when  we  could  think  of  the  gentlemarj 
•Interned  at  Oglethorpe  with  some  oij 
the  goodwill  which  filled  all  hearty 
and  yet  with  no  regret  that  he  was  no!) 
at  the  head  of  the  purged  and  purified 
:  organization.  Purged  and  purified,  bu< 
,  neither  bettered  nor  worsened  aff-  much 
1  as  was  hoped  and  feared.  The  wind 
'  choirs  have  suffered,  both  wood  ant 
brass,  but  that  they  are  still  capabli 
is  incontestable,  and  that  M.  Monteuj 
has  worked  something  like  a  mtracle 
with  the  band  is  incontestable.  Last 
night's  audience,  a  fine  one  in  number' 
and  character,  was  not  in  a  captiousj 
mood,  however.  It  rejoiced  in  the  op- 
portunity to  hear  the  organization! 
whose  stiff-necked,  short-sighted  man-; 
ager  withheld  "The  Star-Spangled  Ban- 
ner" play  not  only  that  patriotic  air, 
but  also  because  insistent  applause 
commanded  also  the  national  airs  of 
France,  England  and  Italy,  and  settled 
down  to  the  conventional  business  of 
the  evening  only  because  it  was  a 
duty  enforced  by  artistic  propriety. 

"The  programme  was  made  up  of 
'  Cesar  Franck's  D  minor  symphony, 
:  Schumann's  overture  to  "Manfred,"  ai 
i  "danced  poem"  entitled  "La  P6ri,"  by 
!  Dukas,  and  the  second  of  Debussy'.s 
!  "Images"  entitled  "Iberia."  The  per- 
i  formance  of  the  symphony  might  under 
ordinary  circumstances  have  tempted  a 
I  comparison  of  reading  and  execution 
;  with  the  work  done  recently  under  M. 

Messager  by  the  orchestra  of  the  Cou- 
1  servatory.  But  we  forbear  beyond  say- 
I  ing  that  while  there  was  not  finesse  in 
!  the    performance    of    the  Frenchmen 
there  was  less  academic  rigidity  and 
more  virility  in  that  of  the  band  from 
Boston.    The  Debussy  piece  has  beeni 
played  here  before  by  the  Boston  Or- 
chestra as  well  as  our  own  Philhar- 
monic.   By   a   coincidence,  when  Mr. 
Fiedler  brought  it  forward  some  seven 
years  ago,  he  also  associated  it  with 
Franck'.s  symphony.  This  circumstance, 
was  edifying  for  those  who  were  able 
and  willing  to  take  note  of  the  diver-| 
gent  trends  of  Frencri  music  during  the' 
last  generation,  assuming  that  Cesar  | 
Pranck  is  to  be  taken  as  a  r'  t>resenta-  ^ 
tive  of  French  and  not  Franco-Flemish  ^ 
music.    The  D  minor   symphony  has 
been  played  so  often  in  this  -^ity  within  i 
th«  last  few  years  that  its  defect  o^  \ 
reiteration  of  theme  and  mood  has  been  \ 
80  forced  upon  attention  ae  to  militate  i 
a  little  unduly,  perhaps,  against  the  \ 
lofty  beauty  of  the  work.  Itj  monotony  j 
has  grown  almogt  oppressive.    But  it  , 
is  honest  mu'<;c,  logical,  consistent  with  ■ 
the  raaterit'"    rurposes  and  capacities  ! 


boun'ii.  •         (J  t  b;i,: .  _  ,  •■ 
vastly  different  case.  muHic  u  i-;  , 

iilieny  concerned  with  nn  ;?xploitation 
of  devices  in  orchestrDl  combinations  I 
and  an  attempt  to  appeal  to  the  fancy 
,  ttnd  ear  by  extra  musical  meanE.  It 
profesFc.i  not  only  to  depict  such 
scenes  as  the  streets  and  bypaths  of 
'  Spain  and  suggest  the  spirii  of  a  Span- 
ish festival,  but  also  to  give  an  ira- 
prension  of  the  night  air  buidened  with 
odors.  .  . 

That  there  may  be  some  association 
between  sounds,  colors  and  odors  is  an 
ancient  notion,  and  simultaneous  ap- 
peale  to  optical,  aural  and  olfactory 
nerves  date  back  at  least  a 3  far  as 
Apuleius's  sojourn  in  Alexandria.    v\  e 
know  that  when  the  intellect  first  gives 
an  impetus  to  the  fancy  much  can  be 
done  in  the  way  of  juggling  with  the 
senses  in  music.  Fantastic  as  it  may 
sound,  we  know  that   in  the  idyllic 
scene  in  "Siegfried"  Wagner  almost 
makes  the  eyes  hear  and  the  ears  see; 
but  he  first  puts  the  picture  and  a 
dramatic  situation  before  as.   It  is  also 
something  more  than  mere  fancj  when 
after  the  storm  scene  in  Beethoven  s 
"Pastoral"   symphony   the    Ranz  des 
Vaches,    which    introduces    the  final 
movement,  seems  to  make  us  feel  a 
freshened    and    reinvigorated  atnios- 
phere.  And  this  magic  is  accomplished 
by  purely  musical  means,  aided  but 
slightly  by  the  verbal  proff.-amme.  But 
can  even  a  programmatic  title  make  the 
ear  smell'?  A  Viennese  critic  orce  pro- 
fessed that  such  a  dreadful  thing  as 
a  stench  in  the  ear  had  been  suggest- 
ed to  him  when  listening  for  the  first 
iime  to  Tschaikoweky's  violin  concerto; 
but  that  was   only   a  literary  trick 
caught    from    a    German  testhetician 
who  had  said  that  some  pictures  had 
a  bad  odor  in  the  eye.    Here  criticism 
has  gone  as  far  astray  as  the  perfoi-m- 
ances  which  it  is  endeavoring  to  repro- 
bate. We  see  no  struts,  and  we  sniell  I 
no  odors  in  Debussy's  so-called  "im-  | 
age."    All  that  we  do  is  to  recognize  j 
that  Spanish  rhythms  and  melodies  of  j 
a  Spanish  type  have  been  put  together 
fragmentarily  in  a  manner  .^o  ingen- 
ious as  to  fascinate  a  sophisticated  lis- 
tener. Musical  themes  based  on  exotic 
scales  are  no  move  redolent  of  sv/eet 
perfumes  than  would  be  thames  frank- 
ly conceived  in  the  familiar  diatonic 
modes;  nor  can  they  be  made  odorous 
by  ingenious  and  novel  combinations 
of  orchestral  voices. 
A  novelty  in  our  concert  rooms  was 
I  the  ballet  music  by  Dukas,  which  was 
'  first  heard  in  Paris  five  years  ago,  when 
the  composition  had  its  proper  adjuncts 
of  stage  picture  and  pantomime.  It 
might  have  made  a  different  impression 
last  night  had  the  listeners  been  per- 
mitted to  see  and  not  merely  imagine 
the  scene  showing,  as  Mr.  Hale  tells  us 
it  did  at  the  "  Chatelet  Theatre,  "gold 
mountains,  crimson  valleys  and  trees 
bearing  silver  fruit,"  and  also  to  wit- 
ness the  choreographic  acting  ("mim- 
ing" is  the  word  since  the  Russian 
dancers  brought  revelations  to  young 
reviewers)  of  Mademoiselle  "Trouhan- 
owa,  whose  figure,  we  hope,  is  better 
for  the  eye  than  her  name.    The  story 
of  the  ballet  tells  how  a  young  monarch 
journeyed  to  the  ends  of  the  earth  in 
search  of  the  lotus  flower  which  was 
the  symbol  and  badge  of  immortality, 
and  at  last  found  it  in  the  hands  of  a 
peri.  He  snatched  it  from  her,  and  she 
strove  to  regain  it  so  that  she  might 


of  it  .-ii.u-.HcrBr   u>  .put  th..-.  ,ic-dJ-cr  Hiu.  

agreeart>lo  raood  for  the  remainder  of  the  » 

day.  ^  u* 

Miss  Ca-se,  looking  lo«\"elier  titan  ever  and 
beautifully  gowned,  sang  two  group?,  of 
songs,  tho  first  including  a,n  old  Italian 
folk  song  arranged  by  t»sajnbati;  a  de- 
lioious  little  air,  "II  Ncige,"  by  Bemberg 
Grieg's  "Tho  Princess"  and  aji  inspiriting 
old  Swedish  descriptive  of  a  dance,  both 
sung  in  Uie  original  language.    Miss  Case's 
purity  of  tone  and  good  dramatic  sens 
were  maj-ked  in  these    .and  also  in  the 
second  group,  whicla  comprised  an  interest- 
ing and  little  known  LiUiuanlan  song  by 
Chopin,  aji  old  Scotch  song  and  Charles 
Gilbert  Spros-s'  characteristic  and  clever 
"Robin,   Robin,  Sing  Me  a  Sons."  Mr. 
Elpaji  played  wiUi  his  u.sual  beauty  of 
torte  and  command  of  hi?  instrument  sev- 
eral short  pieces  by  Baxih,  Handel,  Samar- 
tin  and  Gossec,  tho  latter  two  arranged 
by  himself.     A  Chopin  nocturne  was  in- 
expre.ssibly  lovely,  while  in  W'teniawaski's 
"Souvenir  de   Moscow''   Mr.   Elman  dis- 
played all  his  virtuosits'.    Mr.  Graveure, 
as  great  a  favorite  as  ever  with 
women,  sang  two  granps  of  songs, 
the  artists  granted  encorea 
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agian  approach  the  light  which  weni 

out  from  Ormuzd,  on  the  steps  of  whose  „ 
hall  Iskender  had  found  her  sleeping. 
And  the  face  cf  the  peri  ravished  the! 
soul   of   Ihe   young   King,   which  so; 
swelled  with   longing  that  the  lotus 
turned  purple,  whereby  he  knew  that 
t!ic  flower  of  life  was  not  for  him.  And 
the  peri  daaced  the  dance  of  the  peris, 
while  the  priice  was  torn  between  de- 
sire for  her  and  life  everlasting,  until 
at  last  he  gave  back  the  flower,  which 
how  became  as  snow  and  gold  com- 
mingled, as  sunset  upon  a  mountain, 
"Then  she  faded  away  in  the  light  which 
streamed  from  the  calix  oi  the  lotus 


Pierre  Monteux  Again  Conducts 
the  Boston  at  Matinee 

The  first  matinfie  of  thp  Boston  Sym 
phony  Orchestra  took  place  at  Carnegie 
Hall  yesterday  afternoon  before  a  large 
audience,  which  enthusiastically  de- 
manded the  "  Marseillaise  "  after 
Pierre  Monteux  had  conducted,  the 
national  anthem.  It  was  delivered  with 
accustomed  Gallic  .gusto.  'Whether  he 
be  considered  as  a  temporary  conductor 
or  as  a  skilled  and  versatile  musician, 
M.  Monteux  deserves  tho  gratitude  of 
our  musical  public.  Yesterday  his  brief 
ooanection  with  the  band  from  Boston 
came  to  a  close,  and  tomorrow  evcninff 
■we  hope  to  see  him  in  his  familiar  place 
at  the  head  of  the  Metropolitan  Opera 
forces.  The  music  at  the  matlnSe  went 
with  more  precision  and  spirit  than  at 
the  opening  concert  last  Thursday  even- 
ing. And  the  musical  scheme  was  more 
interesting.  Handel,  Loetfler.  D'Indy 
and  Beethoven.  Two  old-time  Germans, 
one  American  and  one  Frenchman. 

The  tonality,  D  major  began  and  ended 
the  matin6e  Handel's  Concerto  Grosso 
No,  5,  for  string  orchestra,  was,  no 
.doubt,  selected  to  show  the  paces  of 
that  particular  department.  It  must  bs 
confessed  that  neither  the  reading  nor 
the  performance  was  distinguished.  Thfl 
Introduction  and  Allegro  were  rathi 
.iwlry  In  tone,  nor  was  the  Largo  In 
iratlatlng  to  the  ear.  The  various  solos 
were  played  by  Frederick  Fradkln 
the  new  concert  master ;  his  colleague, 
9.  Noack;  C.  Barrier,  viola,  and  J 
Malkin,  violoncello. 

The  absence  of  elasticity  in  the  strlncs 
did  not  cease  with  the  Handel  number, 
for  "La  Bonne  Chanson."  by  Charles 
Martin  Loeffler,  which  followed,  lacked 
on  eloquent  interpretation  for  patent 
reasons.  This  orchestral  poem  has  rtot 
been  heard  here  for  years.  Since  then 
the  composer  has  revised  the  score  and 
reconstructed  it.  He  haa  employed  as 
his  motto  the  fifth  poem  in  thi 
■Verlalne'3  delicate  and  tender 
Bonne  Chanson."  Loeffler  is  i 
painter  doubled  by  a  poet ;  even 


Paul 
"La 
tone 

„   -  ,          -       if  l»e 

were'  not  a  musician  he  could  not  have 
escaped  the  temptation  to  drop  Into 
verse,  like  Silas  Wegg. 


His  score  is 


and  vanished  from  his  sight  like  a  hand  ","='/">.•  •  "''"r  „,;,',i"'?SifHn^'"monfls  its 
uplifting  a  flower  of  flame..  An  inviting  ^rlch^In^senUm^^^^^^  from'sombr^eTurple 'to 


theme,  reminding  one  of  the  legend  of 
"The  blue  flower  which  Brahmins  say 
Blooms  nowhere  but  in  Paradise," 
but  wc  should  have  had  picture  and 
action  to  stir  the  fancy  and  prevent, 
the  weariness  which  came  from  listen-  J 
ing  to  multitudinous  voices  commin- 
gling short  breathed  phrases,  over-per- 
s.Qtent  pedal  points  and  tiresomely  re- 
it^xated  figures.  It  is  decorative  music, 
and  we  should  have  had  before  our 
eyes  the  pictures  which  it  professed 
to  decorate.  Then,  possibly,  we  should 
have  found  pretty  associations  between 
kaledioscopic  mixtures  of  tones,  golden 
mountains,  crimson  valleys  and  silver- 
fniited  trees.  A'so  perhaps  with  purple 
cows  and  blue  moons. 


the  violet  ravs.  The  Loeffler  palette  Is 
mixed  with  brain.?  and  lovely  hues.  This 
work  was  originally  presented  In  com- 
pany with  the  composer's  "  ViUanelie 
du  Diable."  ,„ 

The  Symphonic  Variations,  by  Vincent 
D'Indy,  "  Istar,"  the  Oriental  young 
■woman  who  is  divested  of  her  harmonic 
lingerie  coram  publico,  had  the  proper 
atmospheric  Quality.  It  Is  cereWal 
music  at  the  best,  and  it  reveals 
the  frigidity  of  an  Academic  nude  oy 
.Julps  Lefebvre.  But  enormously  clever. 
Beethoven's  Seventh  Symphony  closea 
»  pleasant  afternoon,  though. there  was 
nothing  Of  note  iil  '  the  '  performance 
except  that  the  Allegretto  was  the  lilgn- 
water  mark  of  .  the  pi  ogram,  while  J. 
word  is  not  amiss  concerning  the  dasn 
of  the  finale.  As  a  whole,  there  ww« 
rough  spots  and  tonal  dryne.'<s.  »u 
warmly    received  ana. 


 .     _  vMonteux    was    wamny    icticvcvi  ""T! 

Miss  Anna  Case,  Louis  Graveure  ana i considering  the  task  he  essayed  at  suai 


Mischa  Elman  Heard  at  First  of 
Series  of  Concerts. 


"nw  first  of  this  season's  scries  of  l^Vi- 
day  momlns^  musicaJos  in  tho  Hotel  Bilt- 
ntore  took  place  yesterday.  TTie  audlenct- 
that  crowded  tho  ballroom  enjoyed  an  ex- 
cellent iprogramme. 

R,  E.  Johnston  presented  three  stars 
of  the  first  magnitude  in  Miss  Anna  Cas  '. 
Louis  Graveure  a-nd  Mischa  Elmaji  an' 
..•!r-'|i  i.TiVf  •.;  1  ■  r  r.r  bi.s  bp.<<t.    Hf-'n-.-  mor- 


Short  notice  he  admirably  succeeded. 
The  rOlc  of  a  stop-gap  is  e\-er  thankless. 

The  young  American  pianist,  MIscn 
Levitzkl,  enjoyed  a  genuine  triumph  » 
Carnegie  Hall  last  night.    It  wa  satj 
SymiJhlrnY  sacfety  concert,  and  tTie 
minor  Concerto  of  Saint-Sajn.s  was  ^« 
work  in  which  he  displayed  his 
prowes.s.     It  is   worn  threadbare,  tmr 
composition,  but  then  there  co'"ef  »'°IS 
some    yuiing.s;cer    who    make.»    the  ow 
ijones    rattle— and  melodiously 
L«vitzskl  fould  get  blood  from  a  tu^l] 
jf  he  but  drummed  on  a  table  hc 
evoke  mu.s;ic,  so  sensitive 
apparatus. 

17:1,-     -  1  !,1     rl-"s  Ci--* 


is  hla  tactU 
ai-'!  of 


one. 


■IHT  .Unl  . 

Us  of  n 


tl»   ht^a    tfvem  111! 

i.i.vMi,"  wlik-h  Hiillor-llke 
null  on  the  h^ad.  Thcr« 
pwfornianco  nn  ovation. 
3ut  he  Mui  ldn't  play  an  encuie.  Again, 
bravo  I 

ConiparlRoiis  8r,«  malodorous 
thel«a 


usn.l 

ll.si,..l  . 


■0,    Wllftlj'T  of 

.  >\ng,  acting,  tvo 
nearer   a   flxe<l   (junntlty,  iieare* 
'..cthlnK  that  can  ba  tlcflnltcly  predl- 
cated,  adjudged,  welched  In  the  balance. 
to"b2l    To  tall  tho   Old  Guard   of  musical 
jj»ttn  nlt:_^,  criticism  In  New  Josk  that  tho  peers 
of  I.mi  I.ehmann,  Materna,  Marianne 
IlrantU.  Ternma,  Puttl,  VhrlsUrw^  NIU- 
•son.  Albfirt  Niemann,  tho  Do  Kcozkes, 
Kanies.  Atelba,  Calvo,  Kiuicon.  Lassalle, 
never-  MarcolU  Scinbrlcb,  ycjilfchl,  and  Schu- 


.  If  the  visiting  orohostra  had  mann-HeInk  aro  to  ba  found  on  tne 
nlayod  with  suoh  (Ian,  ^uch  ton'.al  noeratlc  boards  today  would  bo  uttering 
^'l'''"il:V  v:!!':^  !,V'_5'"'l-V.';'°A''  '."l.r2»l"'.«'^  a  vain  thing..  The  facta  are  indisputable 

-ij-e  have  no"«uch  artists  vlth  us  ijowj 
yet  there  are  as  good  fHh  In  the  tea— 
tho  high  C— oa  ever  came  out  of  it. 
Tliere  Is  OaTuao  1  Commercialism  1»  the 
curse.  But  when  wan  grand  opera  and 
hard  cash  not  flirting?  There  were 
money  grabbers  among  the  impretarlos 
of  the  vanished  past.  We  must,  for- 
sooth, be  content  vrlth  what  we  have, 
and  this  shining,  platitude  with  the  aid 
of  which  I  endeavor  to  placate  the 
prejudices  Of  the  elderly  brigade  and 
flatter  the  young  chaps,  hastens  me  to 
drop  the  theme.  An  old  broom  may 
sometimes  sweep  like  a  new  one.  (But 
not  long.) 

Exceptions  have  been  taken  to  my 
flippant  remark  that  the  Prelude  by 
Rachmaninoff  was  livritten  as  a  dirge 
for  tho  funeral  of  a  Brooklyn  piano 
tuner.  I  could  have  as  easily  said  of 
darkest  Canarsie  or  flattest  riatbush. 
No  dlspatHgement  was  intended  of 
"  mysterious.      beautiful  Brooklyn," 


I  IIS  did  tills  band,  criticism  \sould  huvo 
i.ttiim.-  iiaiti-,    ,vft.^r  nil,  New  fork  has 
i  n  ovKiini.-.Hl  Ion  In  the  Symphony  Society 
Orchestra  (hut  has  few  rivals  anywhere. 
'I'he    aeconrl    Borodliie    syniiitiony  was 
iiliiyrU  with  mormoua  vigor  .md  beauty 
'f  tone  in  I'vcry  cliolr. 
A    novelty    by    Paul    Vidnl    set  one 
[llilnkliig  wherefore  "  0.xnse.s  Ttiaasre- 
I  Ics?  "  ootiirnonplace  like  the  conduct- 
ing of  their  composer  Olieq  only  proved 
.'in  agreeable  diversion.  Moussorgsky'a 
I'crsian     (lanoo    from    hln  unfinished 
'P-^'fi.     ".Knivanltchlna,"  pre.suniably 
I  crchestroted  bV  Rumsk I -Korsakoff,  was 
^•||al    .«iluff.     Walter  Damrosch 
I  oonduoted.    Need  we  add  that  Wagner's 
Kal;<oriiiu.ri-li  was  not  playe^i? 


OMORROW  evening  "Jianager 
Glulio  Gatti-CasaMa  will  unbolt 
the  doors  of  his  Noah's  Ai-k  at 
the  Metropolitan  /BSHra  House 
■M  let  loose  the  musical  Inmates 
therein  penned-up  for  the  Jast  half 
TMtf.  He  has  already  let  loose  several 
dovaa  of  peace  to  test  -ther  musical 
weather  under  the  guidance  of  SIgnor 


<}uardl,    the   House   Poet,  and,   times  , where  piano  tuners  are  needed;  that  la, 

to  judge  from  the  pianos  one  hear.s  on 


^•Ing  propitious,  wo  are  ^atfe  to  revel 
in  the  more  or  leaa  pleasing  sounds 
mads  by  tlie  human  thiroa^  And  this 
in  well.  At  the  beginning  of  a  new 
op«r»  Bei»on  the  music-critic  weary  of 
lh«  concert  platform  slglis  his  re- 
IM.  At  least,  he  can  tak«t  lils  ease  in 
hiM  musical  Inn,  for  opera  nerer  changes 
no  matter  tho  composer,  no  matter  the 
"  modernity."  It  is  always  opera.  In 
fact,  th«  more  it  changes  the  more  it  Is 
the  same  thing,  as  Alphonse  Karr  has 
sagely  remarked  in  his  native  tongue. 
B«t  as  the  season  grows  apace  the 
OMslc-cramnied  reporter  begins  to  think 
ef  HasUtt,  and  In  the  Spring  he  actu- 
aOy  auotee,  and  with  malicious  Joy, 
those  famous  sentences  from  the  Essays 
beginning  thus: 

"The  Opera  Is  a  fine  thing;  the  only 
question  is  whether  it  is  not  too  fine. 
[It  Is  the  most  fascinating,  and,  at  the 
awne  time,  the  most  tantalizing,  of  all 
places.  It  is  not  the  too  little,  but  the 
tmt  much,  that  offends  us.  Every  object 
is  there  collected  and  displayed  in  os- 
tWtaUous  profusion  that  can  strike  the 
senses  or  dazzle  the  imagination ;  music, 
dancing,  painting,  poetry,  architecture, 
the  blaie  of  beauty,  the  '  glass  of  fash- 
Ion'^  and  the  mold  of  form  ' ;  and  yet 
Is  not  satisfied— for  the  multitude 
■variety  of  objects  distract  the  at- 
tention, and,  by  flattering  us  with  a 
rain  show  of  the  highest  gratification  of 
[•▼•ry  faculty  and  wish,  Ipave  us  at  last 
\m  a  state  of  llstlessness,  disappolnt- 
Bt,  and  ennui." 

the  great  English  essayist  may 
may  not  have  been  tone-deaf;  never- 
fielesB  he  puts  his  finger  on  the  sore 
pots  of  the  operatic  form.    The  very 
mltlpllclty  of  "  objects "  in  opera  do' 
fot  make  for  unity  of  aestheUc  effect, 
lusic  plays  second  fiddle  to  the  singer. 
Taahion    rules.     Without    fashion  we 
-lould  be  deprived  of  viewing  the  oer- 
onal  pulchritude  of  Geraldlne  Farrar  or 
Kargarcthe  Matzenaucr— to  name  only 
■So  lyrical  angels.    We  have  reversed 
le  usual  critical  procedure  and  do  our 
■  ■■  a  grumbling  at  Uie  outset  of  the  sea- 
declaring  once  for  all  that  we  pre- 
the  symphonlo  form  to  all  the  music 
ramas,  operas,  operettas  ever  written 
nd  haying  said  this  for  the  last  Ume,  let  ' 
8  i.ettl«  down  in  cur  comfortable  stalls 

Id  watch  the  Noah's  Ark  send  forth  its 
Jngers,  watch  them  defile  by  in  vari-  | 
sated  costume  headed  by  the  peerless 
nd  patriotic  Caruso  and  listen  to  their  j 
nloet    tones.     Applauds    Friends,  the 
Jomedy  ha£  begun ! 

phere  is  no  quicker  way  to  arouse  re- 
tntment  in  the  breast  of  your  fellow- 
|an  than  to  tell  him  that  the  Opera  was 
fetter  In  your  youth  than  it  now  is-  the 
Isult  Is  doubled  if  he  happens  to  be  a 
Htlc.  I  cften  check  myself  when  a 
teat  name  comes  to  the  tip  of  my 
|ngue,  as  it  irks  the  younger  generation 
.  be  reminded  of  the  bj-gone  singers 
ley  never  heard,  else  hearing  them  In 
U  decay;  besides,  they  take  your  as-i 
■rtlons  wiUi  a  plentiful  dose  of  salt,  il! 

the  privilege  of  old  men  to  boast  of 
|ut  performances.    I  have  been  askedl 
the  audiences  in  "  those  days  "  appre-' 
lated  the  giants  of  the  lyric  stage.  The 
iBwer  is  an  unqualified  aTflrmaUve- 
id  as  to  comparisons.  I  shall  quote 
ean  Krehblcl,  v  ho  has  said  that  critl- 
sm  may  err,  often  errs,  as  to  the  Just 
lUmate  of  a  new  work-for  critics  ore 
1)t  prophet»-and  Judgments   are  re- 
I  was  Oie  case  with 


I'un  .H.    'Chd  amount  i"  "  ftt 
mora,  and  to  take  care  of 
deficit  stiU  .standing  wo  ncf-i 
>40,CK10."     This  fjm  should  be  raised, 
and  (toon.  Music  lovers  must  make  the 
PhlUifirmonlc    Boclety    sofo    for  New 
TorU.     "The  hlstorj'  of  tho  Philhar- 
monic is  tho  history  of  muslo  In  Amer-  I 
ica."    Its  patriotism  is  100  per  cent,  A-| 
music  season  in  New  York  Is  Inconoelv-  ! 
able  without  the  concerts  of  the  Phllhar-  i 
monic  Orchestrn..     Olvo  till  you  sound 
the  absolute  pitch  of  security,   1  am  not 
arguing  with  music-lovers  and  publio- 
spirited  men.  proud  of  the  record  of  our 
Phllharmonlo  Society.   I  am  only  telling 
tlicra. 

COMPOSERS  GREET 
VIDAS  AT  DEBDT 
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warm  evenings  filtering  through  open 
windows.  What  I  meant  to  say  was: 
"i'he  Prelude  In  the  sombro  key  of  C 
sharp  minor  Is  the  Funeral  March  of  a 
piano  tuner  who  died  because  he  thought 
he  was  playing  Henselt.  Adolph  Henselt 
taught  for  years  in  Petrograd.  I  once 
de.scrlbed  him  as  a  "  German  who  fell 
asleep  and  dreamed  of  Chopin."  Inci- 
dentally, he  it  was  who  used  his  Influ- 
ence with  the  Ciarlna  and  secured  the 
release  of  Dostoievsky  ■from  his  Siberian 
prison.  SilotI  firs*  flayed  the  Prelude 
in  this  city.  If ''dertveS  from  the  Con- 
certo in  F  minor  bjr  Henselt  the  second 
■section  of  the  D  tl4t  elOw  movement— 
which  movement  Henselt  borrowed  from 
Chopin's  nocturne  In  the  same  key,  the 
resemblance  extending  to  tlia  dispersed 
harmonies  of  the  boss  figure.  But  the 
Henselt  C  sharp  minor  second  theme 
with  orchestral  aooompaaiment  declam- 
atory and  dramatically  effective  is  su- 
perior to  Rachmaninoff's  Imitation. 
With  Henselt  the  opening  phrase  mounts, 
In  the  case  of  Rachmaninoff  it  descends. 

In  the  later  composition  there  Is  a 
lugubrious  wailing  episode  which  makes 
a  noise  like  a  cemetery.  It  Is  the  su- 
preme favorite  of  Flatbush  "  flappers." 
that  and  Liszt's  Chant  d' Amour,  and 
Sinding  Spring  Mattress  Awakening. 
Mock  pathos,  like  mock  turtle,  is  ever 
popular,  and  Rachmaninoff's  is  mock 
turtle  grief.  WTiy  should  planl.sts  con- 
tinue to  perpetuate  Its  flabby  meas- 
ures? Its  mortuary  quality  was  empha- 
sized the  other  night  at  the  recital  of 
sprightly  Winifred  Byrd.  As.  the  lid  of 
the  pianoforte  was  open,  the  flowers 
sent  her  could  not  be  placed  there,  and 
were  put  on  the  floor.  Crfipe  tied  about 
the  pedals,  with  Rachmaninoff  sounding 
above,  would  have  made  the  picture 
perfect.  Ah !  these  spunky  little  girls, 
these  "live  wires,"  like  Ethel  Leglnska, 
Thelma  Given,  and  Winifred  Byrd,  how 
they  do  stir  the  embers  in  the  memory 
of  the  venerable  critic. 

When  in  1916  I  wrote,  rather  compiled. 
I  a  little  book  commemorating  the  sev- 
t  enty-fif th  anniversary  of  the  .Jfew  Tork 
Philharmonic  eocietyl  had  no  Idea  that 
one  day  I  should  be  printing  an  appeal 
for  the  society  or  that  I  \  should  again 
enter  the  critical  lists.    The  editors  of 
the  first  book  on  the  fiftieth  anniver- 
sary,   Henry    Edward    Krehbtel  and 
Captain  Richard  Aldrlch,  the  music  edi- 
tor of  Thb  Timbs,  temporarily  stationed  i 
in  Washington,  should  have  written  the  I 
second  volume.  They  are  both  historians  | 
and  statisticians,  and  I  am  neither.    I  ! 
have  always  rebelled  at  any  imputa- 
tion of  accuracy.    I  am  not  a  "  date  | 
hound,"  and  while  it  is  only  proper  to  i 
record  the  Important  fact  that  a  piano  ; 
concerto  by  Hellkatskl  was  first  played 
here  In  1899,  I  take  more  Intereht  In  the 
color  of  the  girl's  eyes  who  dabbled  her 
pretty  fingers  In  its  planlstlo  gore.    In  ! 
a  word,  I  inordinately  admire  erudition,  ,i 
but  the  human  *lde  of  the  story  inter-  !, 
esU  me  much  more.    Am  I  Illogical?  :j 
Very   well,    then,    I   am    illogical,  as 
Wicked  Walt  '^'hitman  would  say.  This  ' 
preluding  to  announce  tlie  reception  of  a 
communication  from  the  Philharmonic 
Society,  signed  by  Henry  E.  Cooper, 
Treasurer,  8T  Wall  Street,  Now  Tork 
City. 

The  societj-  is  sadly  iu  need  of  ready 


Bcore  one  for  Prance !  Tnere 
a  famine  of  G-ntrinps,  as  reported  in 
Kew  York,  but  there's  no  lack  of  fid- 
dlers, and  the  latest  of  theae-weleomed 
by  a  great  audience  In  Carnegie  Hall 
yesterday  af  ternoon— w.is  hailed  as 
"  the  first  Auerles5  violinist  "  efter  a 
■eason  or  two  of  constant  prodlKles 
from  Petrograd.  a  record  that  was  fast 
hccomlnp  proverbial  In  a  phrase  from 
Mr.  Mc.^doo's  most  famous  lines. 
"  every  Auer  on  the  Auer." 

Raoul  Vld»..i,  violinist  of  France,  pupil 
•f  the  Con.'servatoire— a  child  of  Ru- 
mania, turned  Parisian  since  his  secon-i 
year-broke  the  tradition  momentarily 
yesterday,  as  Guiomar  Novaes  of  the 
pianists  once  shattered  the  LescJietizky 
legend  not  so  long  ago. 

Vldas,  strangely  mature  at  16  years. 
Intelligent,  muslclanly,  btruck  his  first 
Bot«  In  a  clasilc  of  France,  though 
eomposed  by  the  Italian-born  Corelli, 
and  entitled  "  Folies  d'Espagne."  It  I3 
thus  that  the  musical  repertory  since 
the  war  is  attempting  to  get  Itself  "  un- 
•erambled."  for  all  the  world  like 
Europe's  little  naUonallties  that  first 
hreathe  freedom's  air  today.  In  Edouard  . 
TjoIo's  "  Concerto  Rujse,"  as  wholly  s 
unfamiliar  as  It  was  informal,  rather  a  | 
••  suite  "  of  Slavic  airs  and  dances,  the  i 
young  player  showed  his  tone  quality  | 
In  tlie  Eonglike  middle  movement,  his 
rhythmic  verve  in  the  final  allegro,  that  ' 
earned  an  encore.  Rhythm,  indeed- 
clean-cut,  cameo  phrasing— is  his  fore- 
most trait. 

Three  composers  In  the  boxes  heard 
their  little  pieces  that  followed  an 
andante  of  Tartinl.  Jacques  Thibaud's 
arrangement  of  Wieniawskl's  "  Salta- 
r«lle  "  had  to  be  repeated.  Kaoul 
L.aparra's  "  Intermezzo  "  led  to  Fritz 
Krelsler's  famous  "  Prelude  and  Al- 
legro "  fi-om  Pugnanl,  given  with  In- 
dividual authority  and  power.  Besides 
the  Sarasate  "  Jota  Navarralse,"  there 
was  Ries's  "  Perpetuum  Mobile  "  for  a 
muted  encore,  wherein  the  accompanist, 
Ia  T.  Gruenberg,  finished  gamely  after 
the  printed  mu^ic  had  scattered  on  the 
floor. 

Violinists  present,  besides  Kreisler, 
Heifetz,  and  Thibaud.  were  of  New 
Tork's  own,  Kneiscl.  Efrem  Zimb.illst. 
Maximilian  Pllzer,  Bernard  Slnsheiraer, 
and  m.-.ny  more,  of  both  the  young  and 
the  ■  ■  old  guard. ' ' 

Other  Concerts  of  a  Day. 
The  Symphony  Society  adjourned  from 
Carnegie  to  Aeolian  Hall  yesterdfiy  for 
the  second  of  its  midtown  matinfiea,  re- 
peating a  program  already  reviewed  in 
yesterday's  issue  of  Thr  Times.  There 
was   a   capacity   audience   for  Walter 
Damrosch  3  men  and  for  the  piano  so- 
j  loist,  Mischa  Levltzkl. 
]     A  matinee  at  the  Punch  and  Judy,  an- 
nounced   as    Lydia  Ferguson's  second 
recital  in  New  York,  disclosed  tlie  young 
j  artist  in  costume  in    "  A  Day  in  Brit- 
I  tany,  '  a  day  of  ciiarming  old  i/ir,s,  fr.,.m 
"Lea  Belles  Manniires "  to  "  Le  Petit 
j  ilari."    J,llss  Fert;uK.ii  in  her  o«i.  rl^ht 
j  showed    a    pleasing    voice    in  earlier 
o'assics   from   Mczfrt.    Jomelll,  Giuck, 
and  Home,  as  well  as  modern  sciga. 
Including    "The  Withered  Leaf."  dedi- 
cated to  her  by  Loui ;  Edgar  Johns. 

From  pupil  to  teacher,  it  was  inter- 
esting to  turn  last  evening-  at  the 
.vro.xlne  Elliott  Theatre  to  another  of 
Yvette  Guilbert  rcci!:als.  the  more 
imuated,  the  more  Inimitnble.  Throu-  h 
liie  solemnises  of  Guilbert  Jaeci.e! 
,j>efeked  the  grimaces  of  Yvette  H.c^e 
Yet  the  seriou.<5  note  of  the  "  Legendos 
Dor6es "  touche<l  on  age-old  faiths,  on 
Kclden  legends  of  the  saint  i.  with 
firtlfltiT  as  sure  as  that  of  the  bold 
gamin  pieces.  Mme.  Guilbert  made 
i.  *peecli  op  the  war. 

"  Tyltyl  "  in  a  Tone  Poem. 

"  Tyltyl."  In  a  tone  poem.  Is  the  theme 
of  Eiic  Do  Lamarter's  music  for  "  The 
iietrothal,"  Maeterlinck's  sequel  to 
"  The  Blue  Bird."  which  Winthrop  Ames 
will  produce  at  the  Shubert  Theatre  for 
Lie  first  time  on  any  stage  next  Thurs- 
;  .w^^^r''?.  "  I^a-<ling  motive  '■ 
that  of  the  Veiled  FigTare  which  dom- 
Ir^tes  the  love  quest  of  the  young  hero. 
There  are  the  Six  Sweethearts,  each  of 
whom  has  a  motive  ;  the  Fairy  Berylune, 
De.stlny,  Light,  the  Turning  of  the 
Bapphlre,    the    Miser's    Golil,    and.  o? 


..u  iu,,.  I'jliyl,  il,..  I,.  10.  1 1^1)1  I! If  i  : 
iiuiHli:ally.  The  orchentra  required  will  \ 
be  unusual  for  a  theatre,  Including  flute,  ' 
oboe,  clarinets,  basnoon,  hoin,  trumpet  I 
harp,  three  violin  pails,  viola,  'cello.  ' 
double  bttss,  tympanl  and  traps.  The 
conductor  is  Thtouoro  Sp.crlng. 

"  Verdun's  '•  Heroic  Marrh. 

Of  two  Philharmonic  novelties  Thurs- 
day evening,  both  aro  French  In  sug- 
gestion and  one  In  au  thor.>jhIp.  The 
symphonic  poem,  "  Sarabande."  by  P.og- 
»ir-Duca:)SO.  Is  written  for  orchestr.-t  and 
an  invisible  choir  of  male  and  female 
voices.  The  work  will  have  Its  first  per- 
formances in  America  next  Thursday 
and  Friday.  The  other  novelty  Is  Sir 
Charles  VUUer  Stanford's  "  Verdun,"  a 
solemn  march  and  heroic  epilogue 
composed  in  commtmorat.on  of  the  gio- 
rlouH  deeds  of  tlie  French  Army  at  Vei-- 
dun— "  They  shall  not  pa-ss  I  "— and  is 
(iedicated  by  the  English  composer  "  to 
the  French  musician,  Charles  M.  Wldor, 
flnd  the  great  country  to  which  he  be- 
I  longs."  This  will  be  the  first  publlf 
heoring  of  "  Verdim  "  in  this  country, 
I  aside  from  a  private  festival  last  year  o.t 
Norfolk,  Conn. 

Orchestral  Norelttes. 

The    Philadelphia    Orchestra    at  the 
I  first  of  Its  five  Carnegie  Hall  matlnftes, 
I  on    Nov.    19,    will    present  Chaus.son's 
'  Poeme  de   I'Amour  ct  do   la  Mer," 
never  before  heard  in  New  Tork.  The 
work  Is  in  three  parts,  the  first  for  voice 
and  orchestra,  entitled  "La  Fleur  des 
Faux,"  the  second  an  orchestral  inter- 
lude,   and    the    third    "  La    Mort  de 
I'Amour."     The    soloist    Is  Margaret 
Matzenauer. 

Three  "  Tanagra.  Dances."  new  In  the 
current  New  York  Symphony  programs, 
.are  by  Paul  Vi  Uvl  t'rotes.;or  of  Co  .ipo 
Bttlon  at  the  Paris  Conservatoire  and 
(onductor  at  the  Op<^ra  Comique.  The 
dances  are  from  a  ballet  In  two  acts,  tiae 
wordless  ■■  book  "  by  Jean  Richepln. 
They  are  entitled  ':  Danse  des  >le- 
nadea."  "  Dans'>  d' Aphrodite,"  and 
"  Danse  de  Crotales." 


I  OPERA-  OPENS  WITH 
A  YICTORY  JUBILEE 


j      By  JAMES  GinBONS  UlNEKEB. 

There  are  moments  when  recorder  of 
matters  musical  feel.s  like  crying  aloud: 
My  king-dom  for  an  adjective !  Last 
night  at  the  •  Metropolitan  Opera  House 
was  Just  such  a  moment,  and  baffled  by 
the  brilliancy  of  the  season's  opening  we 
resigned  ourselves  to  the  Inevitable  fact;' 
that  the  function,  both  as  to  its  social 
and  its  musical  aspects,  was  the  most 
I  brilliant  since  the  war  began.  The  in- 
^ference  is  obvious.  The  Dove  of  Peace 
is  perched  upon  the  victorious  .standards] 
of  the  Allies,  and  the  drums  and  tram- 
plings  of  the  colossal  conquest  were  the  | 
prime  cause  of  the  emotional  caloric] 
which  sent  aloft  the  enthusiasm  of  the: 
!  huge  audience  to  fever  heat.  The  public 
was  the  protagonist  in  the  lyric  drama 
j  ,and  the  singers  and  music  had  to  fail 
I  perforce  into  the  middle  distance  of  the 
j  picture. 

Society,  which  played  the  hyphen  be- 
tween grand  opera  and  the  Horse  Show, 
set  the  pace,  and  music  lovers  particu- 
ilarly  plodded  in  the  rear.  It  is  so  even 
j  in  normal  times,  and  it  can  be  said 
without  fear  or  favor  that  any  operatic 
work  may  be  presented,  whether  "  Sam- 
son and  Dallla,"  the  offering  on  this 
particular  occasion,  or  "  Pinafore  " 
j  without  disturbing  the  equanimity  of 
the  house.  "  Tristan  und  Isolde,"  with 
the  two  De  Reszkes  and  Nordica,  In  the 
long  ago,  did  not  awaken  more  Interest 
tlian  Gounod's  saccharine  Romeo  and 
Juliet,"  with  Jean  de  Reszke  and  Emma 
Eames  or  Nellie  Melba.  All  said  and 
done,  grand  opera  Is  first  socitl,  then 
musical— or  unmusical,  as  the  case  may 
be.  So  has  it  been  always,  so  shall  it 
tver  be. 

Caruso  a  Fatigued  Patriot. 
Therefcre,  what  boots  it  if  the  vera-  I 
cious   chronicler   declares    that   Caruso ' 
betrayed  a  patriot-fatigued  lannx,  that 
Louise  Homer  once  in  a  while  "  scoped  " 
her  sonorous  tones,  that  the  new  French 
baritone.  Conzinou,  was  nervous  or  that 
there  were  the  usual  delays  and  minor 
shortcomings'?    Even  if  this  were  so  no 
one  cared.     Let  criticism  go  hang  its 
head  and  the  statel>   roll-call  of  names 
of  tlie  ■'  glittering  horseshoe  "  pass  in 
processional    splendor.      "  Samson  und 
[  Dalila  "  is  one  of  the  most  pleasing  and 
effective    compositions    of    the  thrice- 
I  clever  Caniille  Saint-Saens.    It  is  amor- 
phous in  form,  neither  treat  opera  nor 
superlative  oratorio.     M  ell  wo  recall  it 
in  oratorio  garb  when  Walter  D.-xmiosch 
introduced  it  to  New  York  in  1882.  with 
Kmil  i'ischer,  Marie  Kitter-Goetze,  and 
Sebastien    Montariol    In    the  principal 
roles,    iiut  it  proved  decidedly  vivacious 
for  the  concert  stage  and  obviously  de- 
manded a.n  operatic  setting;  yet,  when,! 
in  I8S0,  it  Was  sung  as  an  opera  by  the 
brazen-lunged  Tanmgno,  Mantelli,  Cam- 
panari,  Plancon,  widi  Mancinelli  as  con- 
ductor, the  piece  indubitablv  lacked  ac- 
tion.   The  same  may  b  esa.id  when  Man- 
ager Gatti-Cassaza  decidta  to  revive  it 
in    1910.     However,    tlie    Boldcn  vocal 
organ  of  Enrico  Caruso— tho  real  "  Coq 
d'Or  "   of   the  Metropolitan  company— 
and  the  .iiimptuous  voice  of  Margarethe 


Ma tzeiiuuer,  not  to  intruiun  -.  .. 
Amatu,  ill  his  best  vocal  estate,  all  ihesei 
urtlsts  made  another  story.  It  proved  a. 
great  suucess.  has  been  a  success  ever 
glnce,  and  last  evening  it  was  a  Kala. 
ijerfornii^nce.  ; 

The  oyera  is  melodic,  and  In  compari- 
son with  some  «if  the  new  (  'static"); 
music  ■■  dramaleis,  '  In  which  there  Is^ 
only  one  <lrajn;i.lic  thrill,  and.  that  usual- 
ly before  the  final  curtain,  "  Samson, 
and  Uellla,  may  be  called  almost  sen-, 
satlonal  In  comparison.  At  least  some- 
thing happens:  Samson  is  seduced; 
Samson  becomes  both  bald  aiid  blind; 
Samson  literally  hi^.gs  down  the  hoiree. 
It  Is  really  a  sensual  melodrama,  this 
opera-oratorio,  and  Its  biblical  theme  is 
only  a  peg  upon  which  to  hang  some 
pretty  music;  also  to  afford  the  chorus 
a  chano'  to  Indulcc  in  much  pious  oron-i 
ing  ^^■hcther  the  Samson  story  is  only 
a  variation  on  remoter  mj-ths  need  noti 
be  discussed  now.  CriUcs  of  acumeni 
have  written  volumes  on  the  'Iheme. 
Solomon  and  Samson  and  Hercules  are 
of  perennial  interest.  Samson  may  have 
been  th  Hebrew  Hercules;  Dalila  his 
Omphale.  There  are  undoenUible  aniUo- 
gics;  the  shears  being  the  weapon 
chosen  by  the  Philistine  harlot  the  spln- 
ning-whecl  the  weapon  so  effectlvelj  em- 
ployed bv  the  Greek  ledy-lf  '"tleed 
GrceU  she^wcic.  Perhaps,  like  the  Mo- 
saic legend,  it  is  a  sun-mylh;  echoes 
of  the  Gilg?mish  epic  o'pj' '''il"?: 
morial  Sumeri;>n  «poch  Philip  Haje 
has  "skPd;  'Was  Delilah  a  patriotic 
woman  to  be  ranked  with  Jael  and 
Judith,  was  she  merely  a  courtesan  as 
certain  opera  singers  who  mpersonate 
hei  e  In  the  opera  seem  to  thlnK . 
Quoted  in  Krehbiel's  "A  Second  Book 
of  Operas.") 

Paliln'o  Musie  Charming. 
In  the  Saint-Saons  opera  she  Is  a  wo- 
man who  both  loves  and  hates.  She  Is 
also  bitten  with  a  curiosity  akaln  to 
that  of  the  wives  of  Lot  and  Bluebeard. 
In  what  is  this  Jewish  strong  man  dif- 
ferent from  other  men?  The  opera- 
loing  public,  which  cares  little  tor  sym- 
boUsm  v  ews  her  simply  as  the  con- 
ventional scarlH  creature.  She  makes 
T,n  ar^neal  to  the  ethical  sense,  as  does 
the  nob  er  and  patriotic  Judith  She  s6ts 
out  ?o  woo  and  win  Samson.  "  ^ 
Sbor  of  Hercules  for  her.  He  Is  the 
i^erage  stupid,  amorous  male.  He  lacks 
rl'p-nitv  But  tlie  music  that 
&t-Si^'ens'''"as'purin  the  throat  of 
Dania  is  charming,  from  the  song  of 
.eorine  to  the  favorite  "  Mon  Coeur 
S»ntiv?e  a  ta  Voix."  That  love  duo  in 
4e  second 'tct  is  the  lyric  climax  for 
(.ffie  athletic  demonstration  at  the  close 
«t  the  last  scene  is  not  especially  im- 
weaive  though  the  massed  chorus  and 
fhp  nathetic  figure  of  Samson  possess 
■^me'^  dran  ati.:  ^value.  Thr<>ughout  the 
writing  is  Saint-Silens  at  his  happiest. 
Nev4?^  altogether  orifnal  but  fluent 
rhetorical,  and  logically  satisfying.  The 
duo  unquestionably  stems  from  Uie 
sextet  in  •'Lucia,"  barring  rh>thmlc 
alterations.  ,ven  the  austere  Brahms 
could  not  resist  anne.vlng  .that , seductive 
sliding  melody  of  Donizetti  s-and  a 
iran  dold  tune  it  Is-as  may  be  noted  In 
5lB  "  Thou  Art  My  Queen. 

-The  performance  was  on  a  par  with 
those  of  Uie  last  seasons.  Caruso  Is  a 
finllar  Samson.  He  does  not  shout  the 
Susie  as  did  the  astonishing'  Tamagno. 
Sramatically  considered  Samson  plays 
second  fiddle  to  his  temptress.  Dalila 
ISd  Saxnson  "  should  be  the  title  Later 
on,  the  suffragettes  will  revense  this  sel- 
fuK  masculine  custom  of 
'names  first.  Caruso,  considering  his 
•recent  strenuous  and  unselfish  work  for 
the  cause  was  In  splendid  vocal  condi- 
tion. The  duo  in  Act  II.  was  delie^'-l 
with  fervor  by  Louise  Houver  and  En- 
rico the  matchless.  Mme.  Houver  with 
iier  formidable  organ  and  presence  was 
•rather  more  revengeful  than  the  seduc- 
UVe  Dalila;  but  that  is  a  <l"lbble.  She 
shared  honors  with  Caruso.  The  other 
roles  were  well  ca.st:  Rothlen,  Reese, 
and  AnAnian.  Mr.  Getti's  chorus  was  all 
Uiat  It  should  have  been,  and  Pierre 
Monteux  conducted  with  his  accustomed 
authority.  His  orchestra  is  excellent  as 
ever  M.  Monteux  was  warmly  received 
on  hla  appearance.  The  High  French 
was  sung  by  a  new  courier,  M.  Cuzinou 
He  possesses  an  agreeable,  well-trainecl 
baritone,  with  the  usual  French  nasal 
1  esonance.  His  diction  Is  admirable,  his 
dramatic  assumption  dignified,  showing 
tlio  routlniSre.  He  is  an  acquisition  to 
the  company. 

Company  Sings  National  Airs. 
But  tlie  Improvised  part  of  the  pro- 
irr.Tm  proved  to  be  a  success  without 
rival.    After  the  fall  Of  the  curtain  on 
Act  I  It  wa."<  Immediate^-  lifted  and  dis-  , 
closed  the  entire  company  in  costumo.  ! 
headed  by  Caruso.    Flags  of  the  Allies 

I  framed    the    gorgeous    tableau.  Then 

'  Monteux  w.-ived  his  wand,  and  th  na- 
tional anthem  was  intoned,  the  huge  au- 
dience singing  con  amore.  Caruso  »  ring- 
ing hlb  B  flat  topped  this  triumphal  new 
Declaration  of  Independence.  Followed 
the  •■  Marselllalfle,''  MamelHs  hymn, 
and  •■  God  Save  the  Kllng."  Belgium 
was  not  forgotten  before  the  curtain 
rose  on  the  scene  of  Samson^s  downftf.U. 
AJttcr  Act  II.  Dr.  Margaret  Cockett  of 
the  Red  Cross  addressed  the  audience  on 
b'^half  of  the  amalgamated  war  workers 
whoso  drive  besan  yesterday.  As  there 
were  persons  In  the  audience  who  ho  a 
gladly  paid  ae  high  as  $50  for  the  priv- 
ilege of  hearing  "  Samson  and  Dellla. 
with  the  patriotic  demonstration  thrown 
in  there  was  no  doubt  as  to  the  gen- 
erous responie  to  Dr.  Cockett  8  eloquent 
•appeal  It  wcs  the  most  extraordinary 
nlsht  In  the  history  of  the  Metropolitan 
Opera  House. 


.  ;^;^al'^- corpse  ""'i^ltl^  any^tagS; 


.  i,and  The  syniholi.sm  of  the  j 
■words  at  hand.  .^'Ih  „'„et  to  Manager 
ceremony  l>roved  a  magne  ^^^^j^ 
Qaltl-Cos.^aza  and  MiiY-  r^hostra- 
Monteux  co..ductlr.e  1.1-  J^j^^  procession ! 

the  co"\  ^^''fo"''Korty-second  Street  and 
moved  up  ^o  roi  w  ^  doors,  there i 
returned  to  ^^'^  PSf^^trleA  KaLser  for- 
to  'H«P"''«  ^5.  400  plople  connected  with 
ever.  At  least  lu"  ''""f  ^t  the  obse- 
tho  establt^hment  ajobtod  al^^^  ^^^^^^^^ 

^ules-so  J.    ^u      Tiffany,  Bras- 

Kaabon.  Egener  aiuh  •  j  Couiinou,  , 
lun.  .Howard  Carpi,  cumi,  ^  ,^^^3  | 
Scottl,     SeKnorolo.     Ama^^  Settl.  1 

Rossi.  D!<l4',;-^,,^^'i',fdirow'man?  others'' 
?t'-'^^Tl?"^o^^owA'\^V'm-ical  annals  . 


■''naco  al"  n, 
l  lies  hi  lis 
-moke  anil  'iii^i  it.-...\,.  ;.. nl.ili.  i!ip 
last,  the  ticn-ost  and  'lie  linost  pvidrnce 
of  tlip  luiissant  piant  of  world  (tomocrac  y. 
And  ninyho  the  realization  of  thc-.se 
parallels  betwppn  the  epochal  traged.v  of 
triumph  which  is  the  rirnuia  .md  its  il- 
Inminativc  music,  with  the  epic  thinjrs 
which  have  happened  and  mtp  liappeniujr 
to  the  world  of  now,  had  sunu^thing  to 
do  with  the  curiously  ^erforvid  behavior 
of  fhe  happ.v  .mdience  of  last  evenine- 
And  it  was  n  triinnphnnt  evening  in  that 
sense,  nt  least,  and  as  <su(li  will  remain 
jtracionsly  memorable  to  every  one  for- 
tunate enough  to  be  present. 


ALFRED  CORTOT  PLAYS 

ever  occurred.     I  ne  ^  ""V  ^, i  „riecJ   


l|^^[,^^l7was'^he  Jwef-musi^ireaec 
tlon 


METROPOLITAN  OPERA  HOUSE-"Samson 
el  Dsli  a."  by  Camille  Salnl-Saens.  In 
French. 

'I'lie  Cnsl. 

 l^outse  Homer 

Samf«.i    .Enrico  Caruso 

The    High    Priesl.  Robert   <  ouilnou 

Ablmele.-h   P^'o  Anan'"" 

An   Old    Hebrew  v.. ..Leon  Rothler 

A  Phlll-itlne  Messenger  Albert  Ke.ss 

First   PhlUsilne  P'efo  Audlsio 

Second'  Philistine  Vlnienio  RescnigMan 

Incidental   D«nie.s   by   Rosina  Gal  1.  Prem.ere 
Danseuee.  and  Corps  de  Ballet- 
'  onductor,    Pierre  Monteux. 


Opera    Stars   Bury   the  Kaiser. 

Some  humorous  genius  in  Technical 
Director  Siedle's  stage  department  dug 
up  the  dummy  Slegfiled  formerly  used 
in  the  Wagner  music-drama  after  the 
vocal  Blegfi  led  ha-s  been  slain  by  Hagen. 
This  was  transformed  into  a  mock 
Kaiser  Wllhelm  yesterday  afternoon  | 
during  rehearsal  and  with  a  helmet  on|' 
it.i  ht-nfl  "  '>■■'>"  ii"!'"  rin  a   trlbbet  and 


Robert  C  oiir.Inon,  New  Prench  Tenor. 

It  may  be  that  the  two  impressive 
name  parts  of  the  tragical  Saint-Saens 
opera  have  been  sung  as  well  in  the  past 
as  they  were  sung  laSt  evening  by  Enrico 
Caruso  and  Ix)uise  Homer,  but  never 
before  did  their  singing  elicit  greater  or 
more  spontaneous  evidences  of  approval, 
find  yet  for  all  of  the  secure  and 
well-merited  supremacy  of  Caruso  and 
Madame  Homer,  in  both  the  affections 
and  th<>  e-sMmations  of  the  Xew  York 
public,  the  fine  ovations  extended  to  both 
of  these  stars  of  the  Metropolitan  did  not 
etiual  in  tumultuous  expression  the  up- 
roar of  applause  which  greeted  Robert 
Coiizinou,  the  great  French  baritone, 
who  last  evening  sang  for  the  first  time 
in  America,  filling  the  mighty  role  of 
the  High  Priest  with  a  newly  heroic 
physical  presence,  a  noble  voice  of  ma- 
jestic power  and  tenderness  and  with  an 
air  of  serene  and  unconscious  dignity 
that  wholly  captivated  the  audifnce.  , 
Caruso,  as  usual,  was  the  storm-center 
of  no  less  than  fcuir  tempestuous  demon- [ 
I  strations,  although  the  opportunities  for 
singing  or  acting  triumphs  as  Samson  are 
I  few  and  unimportant  as  compared  with 
!  the  glorious  three  which  have  made  the 
role  of  Dalila  the  triumphant  chariot  of 
so  many  wonderful  mezzo-soprani.  In 
the  siren  song,  which  remains  the  unsur- 
passed contralto  lyric  of  all  the  litera- 
ture of  opera: 

'•My  heart  at  thy  sweet  voice,  opens 
wide  like  the  flower."  „  ^, 

Madame  Homer  sang  with  all  the 
florid  fervor  and  passionate  freedom  of 
ber  glorious  instrument,  and  that  musl- 
callv  speaking  at  any  rate,  was  the  great 
moment  of  the  evening.  The  Spnng  song 
bv  which  she  first  waves  the  diaphanous 
allurements  of  her  senyjal  sorcery  about 
vSanison.  found  her,||«thought.  a  bit 
discountenanced  by  ^lUBnattenttnn  of 
the  distracted  and  sing^rly  excited 
audience.     Her   deliverj-    of    the  greatj 

blasphemous  prayer,  "Love,  lend  me  thy  j 
might,"  brought  her  into  complete  con- 
trol and  sympathy  with  the  cumilative 
inteinsity  of  a  great  scene,  and  then  she 
at  once  became  mi.stress  of  the  situation 
both  on  the  stage  and  throughout  thei 
packed  theatorium,  fastening  the  rtipt 
attention  of  her  hearers  and  tompeiliug  | 
the  fine  dramatic  situation  with  sui)<<','bj 
intellectual,  as  well  as  vocal,  siiprema(*y. 


Play  I.endH  ItHc'.t  to  Historic  NlgliX. 

Somehow  neither  the  music  of  Camille! 
Saint-Sacns  nor  yet  the  feast  of  .song! 
and  instrumentation  furnished  forth  so 
generously  at  last  evening's  opening  of 
the  Metropolitan  im'presed  me  so  forcibly 
and  with  such  inspirational  thought.^ 
and  feelings  as  did  the  age-old  story  ofl 
the  Bible  etched  forth  for  this  wonder- 
ful music  drama  by  Ferdinand  Lea-, 
maire.  Its  story  seemed  lor  the  brat; 
time  to  loom  forth  in  song  and  action,  in 
motive,  argument  and  cataclysmic  de- 
nouement, as  though  prophetic  of  the 
very  day  it  unwittingly  celebrated.  One 
could  not  evade  the  new  thought  of 
Samson,  the  champion  of  liberty,  the 
tempted,  beguiled,  chained  and  yet  un- 
eonquered  spirit  of  democracy,  de- 
bauched bv  the  intrigue  of  seductive  ma- 
terialism, blinded  hy  the  cruel  tyranny 
of  profane  autocracy,  and  yet  terrible 
and  triiuni)hant  in  that  final  moment  of 
transfigured  greatness  when  he,  Sam- 
son the  (iiant,  shorn  but  unsubdued, 
seizes  upon  the  very  pillars  of  auttjc- 
racy"s  own  temple  and  totters  it  to  the 
groufd-  .  ., 

Thought  of  in  tha*  relation,  it  did 
seem  and  sound  to  me  like  an  inspired 
and  allegorical  pageant  of  these  heroic 
days  these  davs  of  triumphant  and  re- 
geiierated  vout:h.  these  times  when  the 
last  ragan"  temple  of  tyranny  and  mis- 
rule'ha* -f«ased  to  raitie.  jts  monstrous 


Parisian  Pianist  Is  Virile  and  Bril- 
liant, but  Too  Often  Hard. 

Alfred    Cortot,    the   Parisian  pianist, 
thundered  loudly  in  the  Index  at  his  first 
recital  in  Aeolian  Hall,  yesterday  after- 
noon    AS  the  little  De  Pachmann  was 
a  pianlssimlst,  so  Cortot  might  be  called 
a  fortlssimlst.    He  is  virile.    He  Is  bril- 
'llant.    And  he  is  too  often  as  hard  as 
nails.    In  Liszt  these  qualities  are  po- 
tent factors,  in  Chopin  they  but  repre 
sent  a  certain  side;  not  the  poetic  one. 
Graceful   in   style.   Cortofs  version  of 
Chopin's    B    flat    Polonaise,    with  the 
I  peaceful   introduction,    seemed    too  or- 
I  chestral.  especially  as  it  was  without  or- 
I  chestral  accompaniment.     The  playing  of 
the  Preludes  of  Chopin,  the  two  dozen 
in  Opus  28.  was   a  hazardous,  under- 
taking for  an  artist  whose  method  is  so 
Gallic   so  academic.   Of  the  Polish  com- 
poser's   spirit    there    was    little  trace; 
that  evanescent,  above  all,  kaleidoscopic 
coloring,  and  tenderness,  and  emotional 


richness.  With  the  more  Parisian  salon 
numbers  he  was  successful. .  The  Preludes 
In  D,  A  major,  F  sharp  minor,  C  sharp 
minor,  B  flat  minor,  were  fluently 
given'  the  great  D  minor  prelude,  the 
fast,  lacked  powerful  rhythmic  under- 
tow It  Is  a  sea  piece  iM.  Cortot  has 
affixed  as  a  motto:  "  Du  Sang  de  la 
VolJp?6,  de  la  Mort,"  the  title  Is  that 
of  a  dramatic  and  equlslte  book  by 
Maurice  Barrfis.  , 

The  pianist  was  tumultuous,  yet  his 
phrasing  was  short-breathed  _  The  pre- 
Fude  in  C  sharp  minor  Opus  4..,  was  not 
included  in  the  list.  Few  pianists  in  the 
past,  comparatively  speaking  have  pre- 
sented these  preludes  at  a  sitting  Prob- 
ably Annette  Essipowa  was  the  fhst.  in 
1870.  Since  then  Arthur  Fnedheim,  Jo- 
dowsky,  Dc  Pachmann,  and  others.  At- 
mosphere was  missing  in  the  Cortot  In- 
terpretation, yet  they  abounded  In 
rhythmic  vitality.  _        ,  j 

But  he  has  muscles  of  steel,  and  his 
touch  at  times  v/as  as  pointed  as  an  ice- 
pick. With  the  Debussy  group  he  was 
happier  In  his  treatment,  and  also  In  the 
Etude-Valse  by  Salnt-Safens  and  the 
dashing  Spanish  Malaguena  by  Albeniz 
A  transcription  irom  an  old  Concerto  dl 
Camera,  originally  for  strings,  by  Cortot 
himself,  was  interesting.  In  the  Prelu- 
dum  he  evoked  from  his  sonorous  instru- 
ment astounding  harmonic  masses  of 
tone  He  received  an  ovation  after 
Liszt's  Second  Rhapsody.  He  de- 
served It. 


concerto  dl  O-xmura— and  his  paJctte  p; 
pianlstic  color  so  varied  that  he  creat« 
a  pianistic  atmosphere  which  savort 
tonally  of  the  orchestral,  and  which  leads 
him  at  ames,  as  In  the  Chopin  Spianta 
and  Polonaise  to  sacrifice  something  o. 
sentiment  and  delicacy  to  pure  resonanc. 
for  effect's  sake. 

Chopin's  twenty-four  preludes,  the  piece 
de  resistance  of  the  progarmme,  trans- 
formed into  pure  programme  music  by 
some  very  clever  descriptive  notes  on  the 
programme— probably  Mr.  Cortofs  o-vyn— 
were  Interpreted  with  a  wealth  o( 
imagery  aj\d  pictorial  ajid  dramatic  de 
lineatlons  that  was  both  stirring  and  ef 
fecUve,  but  which  at  times  struck  me  as 
more  scenic  than  Chopmisque.  But  then 
one  must  remember  that  through  Mar- 
montel,  whose  son  Mr.  Cortot  succeeded, 
the  Paris  Conservatoire  became  the  au- 
thentic and  legitimate  legatee  of  the 
Chopin  tradition.    So.  who  shall  say? 

However  critical  opinion  may  elect  to 
differ  about  Indi-vddual  interpreatlon  of 
Chopin  or  others,  Mr.  Cortot  can  surely 
be  adjudged  a  master  of  the  instrument,  a 
musician  of  unusual  poetic  and  dramatic 
concefrtion  and  Imagination,  sane  and 
wholly  non-decadent  in  his  tendenclee. 
and  as  such  wholly  to  be  relied  upon  to 
influence  in  the  best  direction  the  musical 
thought  and  development  of  his  time. 

The  programme  also  included  a  rather 
cheanl'v  showy  valee  etude  of  Saint  SaSns, 
brilliantly  played,  a  group  of  Debussy 
ploceti  all  given  with  color  and  fervor,  ot 

which  "La  Cathedrale"  was  luminously 
atmospheric,  and  "Minstrels"  rhylhnilcally 
captivating:  a  -'Malagueria '  of  Albeniz. 
:u:U  Us'^fs  Second  Khapsodie. 
The  audience,  in  view  of  pa,triotlc  excite-- 
I  ment,   was    large,   duly  Impressed  Mid 
I  propwly  and  justly  enthusia.stlc.  ^ 

I  iNew  Barytone  Features  Joy- 
[     ous  Opening  of  Season  in 
"Samson  et  Dalila" 


]      By  KE3INALDDE  KOXTEN.  j 

!  After  hearing  Alfred  Cortot,  the  tbm\ler/. 
'  French  pianist,  who  gave  his  first  oi.-»" 

recital  at  Aeolian  Hall  yesterday  after- 
I  noon,  play  recently  with  the  French  Con 
'  servatory  Orches'tra,  I  felt  that  I  had  the 
I  right  to  expect  first  rate  tiiano  playlnf 
I  from  htm  at  all  times.  And  yet  the  pianc 
with  orchestra   and  the  piano  in  recltaj 
are  different;  and  may  be  viewed  and 
judged   from  different  If  not  divergent 
'artistic  angles.    Mme.  Ca.rrcno,  for  In 
stance,  when  playing  with  orchestra  was 
superbly  dominant;  while  in  recital— if  1 
may  be  allowed  the  quip — she  was  rathei 
disappointingly     subdominant.      So,  Mr 
Cortofs  recital  yesterday  gave  further  op- 
portunity for  varied  critical  judgment  ana 
opinion. 

As  first  professor  of  piano  at  the  Frencli 
N&tionaf  Conservatoire  M.  Cortofs  play- 
ing must  be  considered  not  only  in  respect 
to  personal  achievement,  but  also  as  rep- 
resenting French  piano  playing  of  the  day, 
as  well  as  In  its  purely  professorial  in 
fluences  on  the  expression  and  develop- 
ment of  the  pianistic  method  and  theory  of 


By  H.  E.  Krehbiel 

The  season  of  opera  at  the  Metro- 
politan Opera  House  began  last  night 
with  a  representation  of  "Samson  et  | 
Dalila,"  the  opera  which  also  opened  j 
the  season  three  years  ago.  Then  it 
was  a  quasi-novelty  at  the  fashionable 
lyric  theatre,  a  work  which  had  had 
one  disastrous  production  there  manv 
years  before,  whose  possibilities  had 
afterward  been  revealed  by  Mr.  Ham- 
merstein's  artists  at  the  Manhattan 
'  and  whose  potentialities  were  finally 
and  fully  disclosed  when  Mr.  Gatti  en- 
listed in  its  interpretation  the  art  jf 
Signer  Caruso,  Mme  Matzenauer, 
Signor  Amato  and  M.  Rothier. 

Since  then  Mme,  Homer,  who  sang 
last  night,  has  alternated  in  the  part 
of  the  Woman  of  Sorek  with  Mme. 
Matzenauer,  and  Mr.  Whitehill  with 
Signor  Amato  in  the  role  of  the  High 
Priest.  In  this  character  there  has 
now  appeared  a  new  member  of  the 
Metropolitan  company,  M.  Couzinou, 
and  his  presence  provided  the  only  oc- 
casion for  critical  comment  beyond  a 
record  of  a  confirmation  of  old  im- 
pressions touching  the  charm  of 
Mme.  Homer  in  person,  action  and 
song,  the  dignity  and  power  of  M. 
Rothier's  musical  and  dramatic  de- 
notement and  the  puissance  of  Signor 
Caruso's  Samson. 

Most  of  the  rest  must  be  told  in  the 
narrative  of  outward  incident  due 
to  the  circumstances  accompanying 
this  first  night — the  popular  rejoicing 
in  the  belief  that  the  wickedest  and 
most  eventful  war  in  history  was 
ended,  the  celebrant  intermezzo  of  pa- 
triotic song,  the  greeting  of  favorite 
artists  and,  possibly,  a  revival  of  hope 
for  a  return  of  fading  glories  to  the 
proud  institution.  These  things  will  be 
recounted  eisewhere. 

Though  there  have  been  changes  in 
the  cast  as  indicated  during  the  l»st 
three  years,  there  has  been  only  one 
Samson    in    the    Metropolitan  Opera 


his  time. 

Mr.   Cortxft's  programme  of  yesterday 
was  broad  and  catholic  enough  in  scope    wjoiuoun    m  t-i.c 
and  variety  to  give  fuW  opportunity  to  anyj  House,  and  it  is  a  woful  reflection,  per- 
pianist  for  the  display  of  any  artistic  and  |  j  haps  also  a  gratuitous  one,  what  may 


pianistic  abilities  of  which  he  might  stand 
possessed,  and  I  am  frank  to  sa.v,  that  in 
its  interpretation  Mr.  Cortot,  as  a  whole, 
realized  expectation,  and  gave  a  most  in- 
structive and  interesting  exhibition  of  high 
class,  sympathetic  piano  piaying,  ano 
amply  justilied  all  my  previous  favorable 
impressions  as  to  the  qu;Uity.  authorit:; 
and  individual  charm  of  his  pianistic  aru 

I  never  have  thought  that  elaborate 
disquisitions  on  the  technical  minutiae  of 
piano  playing— chiaro-scuro  pedaUin?  wrist 
work,  and  the  like— were  ever  vastly  in- 
teresting to  the  public,  who  Judge  broadly 
and  emotionally  01  what  they  hear  anc 
pay  for;  but  1  cannot  think,  after  yes- 
terday, that  Mr.  Cortot  need  shrink  from 
purely  pedagogric  analysis  of  his  pianisti 
methods  of  the  most  minute  description. 

Mr.  Cortofs  rarge  of  dynamic  contra.=  t 
IB  so  wide— ae  shown  in  Vivaldi's  f.r.-^. 


befall  Saint-Saens's  opera,  and  even  the 
institution  itself,  when  in  the  course 
of  time  Signor  Caruso  shall  bear  awa 
with  himself  the  pillars  upon  which  th 
house  stands.    Fortunately  there  wa 
nothing  in  last  night's  representatio 
to  indicate  that'  such  a  catastrophe  i: 
imminently  impending.   The  singer  was 
all  that  he  has  ever  been  in  his  imj 
personation  of  the  hero  who  embodie^ 
the  virile  virtues  which  have  won  the 
admiration  of  untold  ages  for  the  He- j 
braic  Hercules— his  phyBica!  strength,! 
courage  and  patriotism — and  their  com- 
miseration for  the  amiable  weakness  I 
from  which  even  his  Greek  prot^P*'  j 


the  boi  and  Ali  i 

exempt.   This  can  be  sniu 
of  the  singer,  as  well  as  liui  sunt. 

SigTior  Caruso's  heroics  are  seldom 
more  than  the  melodramatic  conven- 
tions of  the  Italian  operatic  stage;  but 
th«  figure  which  ho  presents  in  the 
laat  net  of  the  sightless,  contrite, 
ehMtened,  humble  sliivo  whose  spirit 
flames  up  anew  under  the  taunts  of 


tovil'       •  liu      uiu      Willi     XJtatil^  O  iTlVjllllOK^ 

[n«  rniliatinef    a  the  temple  of  Dagon  Wnltz"  at  the  end  we  do  not  Itnow.  Nor 

M  It  had  been  first  kindled  by  the  signify.    Just  as  little  did  the 

lamentations  of  his  own  people  is  one  P''«.'"de  of  his  own  composition,  with 

\t  r..i  «„n.          1              X,,  which   ho  began   the  recital,  signify. 

)i  real  pathos  and  power.    His  Imagi-  I,ncl<ing  the  elements  of  eccentricity 


rif  which 
..licking  6o\ .      .  i  m  h 

truiiscription  of  Bach's  chorulc.  "Sleep- | 
(  is'  Wnke,  u  Voice  Is  Callinir."  he  cooed, ; 
and  'twere  a  nightingale  except  when 
Ito  sang  the  hymn-tune.  That  was  in 
Krclos's  vein,  except  that  its  sonority 
was  kept  within  the  bounds  of  beauty 
and  did  not  try  to  make  air  split. 
What  ho  did  with  Liszt's  "Mephisto 


latlon  seems  to  have  caught  fire  here 
ind  a  consuming  flame  inspires  hlu 
ictlng  as  well  as  his  singing. 
M.  Couzinou,  the  new  barytone,  Is 

Istinctly  a  valuable  addition  to  Mr. 
iatti's     forces— an     artist  familiar 

nough  with  the  stage  to  respect  its 

est  traditions  and  make  them  re- 
pected;  a  singer  with  a  voice  of  ex- 

llent  quality,  though  of  light  timbre, 
master  of  diction,  in  which  respect 

0  had  but  one  companion  last  night, 
le  heavy-voiced  Rothier,  and  a  cap- 
ble  singer.  Obviously,  the  parts  which 
(ill  to  his  lot  this  season  will  be  well, 
|fen  if  not  strikingly,  cared  for. 

For  the  listeners  to  "Samson  et 
allla"  two  significant  and  mournful 
flections  ought  to  have  been  called 

1  by  last  night's  representation.  The 
lera  was  begun  in  1869.  It  was  in 
'Ogress  of  composition  when  the  war 
oke  out  between  France  and  Ger- 
iny.  When  the  second  act  was  fin- 
led  it  was  privately  rehearsed  and  at 
e  trial  the  music  of  the  hero  was 

^ng  by  Henri  Regnault,  the  painter. 

few  months  later  he  lay  among  the 
iljad  on  the  field  of  battle  and  in  1872 
Itjs  composer  commemorated  his  friend 

the  "Marche  H6orique."  Avenged  at  i 
I  t  is  the  first  representative  of  Sapi- 

il    How  like  an  echo  of  the  lament- 

le  thoughts  of  thousands  of  the  com- 
ser's  countrymen  during  the  last  four 
ars  are  the  words  of  the  doleful 
^nticle  sung  by  the  chorus  of  Hebrews 
the  beginning  of  the  tragedy: 
Nous  avons  vu  nos  cit^s  renvers^es 
les  gentils  profanants  ton.auteU" 


which  the  young  man's  original  music 
used  to  exploit,  it  was  simply  com- 
monplace and  called  for  neither  con- 
demnation, which  would  have  fastened 
some  sort  of  distinction  upon  it,  nor 
praise,  which  it  did  not  deserve. 

Between  the  two  compositions  thus 
lifted  into  notice  Mr.  Ornstein  played 
Schumann's  set  of  pieces  called  "Kreis- 
leriana,"  a  title  which  means  nothing 
to  the  uninitiated  and  is  more  or  less 
of  an  enigma  even  to  those  who  know 
the  fantastic  literary  character  of 
Chapelmaster  Kreisler,  who  was  accus- 
tomed, we  believe,  to  wear  a  coat  collar 
in  the  key  of  C  sharp  major,  and  who 
did  strange  things  with  music  in  the 
palmy  days  of  German  romanticism. 
Here  the  pianist  made  his  instrument 
say  many  beautiful  things  in  a  beauti- 
ful if  somewhat  suner-.scntimental  way. 
and  in  the  pieces  which  immediately 
followed  he  disclosed  brilliant  finger 
facility  and  appreciation  of  tonal 
beauty.  H.  E.  K. 


Metropolitan  Artis's  Sing 
hmns  of  Allies  as  Added 
eature  of  Opera  Opening 

The  opening  of  the  opera  had,  of 
case    Its  patriotic  side.    After  the 
M  of  the  first  curtain  there  was  a 
yit  cf  .«=ovpra!   minutes,  but  as  the 
Ijhts  were  kept  lowered  the  audience 
■  lizad  that  som'-thing  was  to  occur 
ich  was  not  in  the  score  of  M.  Saint- 
ins.    When  the  curtain  was  raised 
full  company  was  discovered  still 
g-bed  in  full  Philistine  and  Hebrew 
•alia,  out  carrying  the  flaers  of  the 
/les— Mrs.  Homer  the  American  flag 
ft   Cjiruso  the  Italian,  Mr.  Rothier  the 
f  ncli,  Mr.  Annian  the  British,  Mr 
(  izinou  the  Belgian  and  Mr.  Reschig- 
lu  the  Serbian— the  chorus  in  the 
bikground  waving  a  veritable  sea  of 
li|lo  Stars  and  Stripes. 

'ter  the  applause  had  subsided  the 
Jiestra  and  Mr.  Monteux  struck  into 
Tie  Star-Spangled  Banner,"  the  words 
which   were   sung   by  principals. 
Tur  and  audience.    This  was  fol-  , 
iqed     by    the    "Marseillaise,"  the 


By  MAX  SMITrt. 

IEO  OHNSTBIN,  of  futurist  fame, 
gave  the  first  of  two  recitals 
~"  yesterday,  afternoon  in  Aeolian 
Hall.  Perched,  as  usual,  «o  high  at 
the  keyboard  that  his  Iws,  a.s  they 
plied  the  pedals,  hardly  showed  a 
bend  at  the  knee,  this  youthful 
digital  expert  played  a  programme 
that  embrace  only  a  single  emaple 
of  his  own  creative  impulse — a 
rather  innocuous  prelude  written  in 
a  kev  made  notorious  by  one  Racli- 
inaninoff.  That  Russian  composer, 
by  the  way,  is  now  in  New  York. 

There  is  nothing  leonine  about 
Mr.  Ornstein,  despite  his  name.  He 
is  more  akin  to  the  leopard,  though 
yesterday  he  seemed  to  be  in  a. 
most  lanib-like  mood.  Quick,  agile, 
nervo.us.  he  can  show  his  claws  when 
he  so  wills.  Yet  does  he  also,  in 
moments  of  sleek  reserve,  stroke  the 
ke.vs  ■\tlth  paws  of  velvet. 

WitK  all  the  brilliancy  of  his 
technique,  Ornstein  is  unable  to 
adapt  his  powers  to  the  demands  of 
the  composer  when  those  demands 
are  outside*  of  his  special  field.  A 
simple  cantilena,  phrased  and 
shaded  as  the  -normal  instinct  dic- 
tates, .qeems  to  be  beyond  his  reach. 
His  interpretative  canvassfs  repre- 
sent a  scheme  of  dots,  dashes  and 
color  splotches,  now  clearly  differ- 
entiated, now  blended  and  blurred. 

Nature  a-pparently  has  endowed 
(Ornstein  with  little  sense  of  line, 
of  symmetry,  form  and  proportion. 
Nor  has  it  provided  him  with  the 
faculty  of  swelling  his  playing: 
with  the  breath  of  warmth,  ten- 
derness, passion. 

Among  the  works  that  revealed 
the  pianist  at  his  best  were  the 
Bach-Busoni  Chorale  "Rejoice.  Be- 
loved Christians."  with  its  scintil- 
lant  lace-work  of  scales,  and  pieces 
by  Cyril  Scott.  Ravel,  Scriabine  and 
r^ebussy.  His  programme  em- 
braced .Schumann's  "Kreisleriana," 
n  Chopin  group,  three  Norwegian 
sketches  by  Grieg  and  the  "Liebe- 
straum"  No.  3  and  Mephisto  waltz 
by  Liszt. 

In  the  meantime  a  soprano,  who 
now  calls  herself  Julia  Henry,  was 
giving  an  intimate  recital  of  songs 
the   Princess   Theatre    before  a 


"  ineli   Hymn"  and  "God  Save  the  s^i^H  gathering  of  music-lovers.  As 

Kg."                                                       I  far    as    the    observer    could  judge 
•t   the   conclusion   of  the   British  ' 
hem  the  curtein  was  dropped,  but 


tl  audience  demanded  the  '"Braba- 
ne,  the  national  air  of  Belgium 
01,  as  the  orchestra  did  not  have  the 
pits,  Its  playing  was  postponed  until 
JU  before  the  curtain  rose  on  the 
se>nd  act.  After  it  had  been  played 
M,or  Creighton  Webb  rose  in  a  box 
ai|  called  out  in  loud  voice:  I 
rhree  cheers  for  Belgium,  the  na- 
ti  1  which  saved  the  world!"  ! 

he  audience  responded  with  a  will  ' 
ai    the   Belgian  Minister,  M.  E  de' 
Citier  de  Marchienne,  who  was  in  a 
ts*"**^^  bowed  his  acknowledg- 

fter  this  the  performance  took  on  a 
r^ilar  first  night  air,  with  the  cus- 
ary  number  of  curtain  calls  for 
Caruso,  Mrs,  Homer  and  the  other 
sts.  During  the  second  intermis- 
a  number  of  young  society  girls 
It  up  a  collection  for  the  War  Work 


judge 

every  man  and  woman  enjoyed  the 
experience  hooroughly,  and  indeed 
there  was  no  reason  why  they 
shouldn't,  for  the  daughter  of  Max 
Heinrich  has  inherited  much  from 
her  father  in  the  way  of  intelli- 
gence, artistic  penetration  and 
taste. 

Miss  Henry's  programme  com- 
prised numbers  by  Dvorak,  Mac- 
Dowell,  Max  Heinrich,  Florence 
Parr  Gere,  Duparc,  Fourdraln, 
Rogers,  Arthur  Foote,  Mrs.  Elexan- 
der  O.  Mason,  Marlon  Bauer  and 
Mrs.  Beach. 


M 


Ornstein  in  a  Gentle 
Mood  at  a  Pianoforte 
Recital 

r.  Leo  Ornstein,  from  whom  the 
d  has  often  been  told  to  expect 
en-storming  adventures,  gave  a  re- 
of  pianoforte  music  in  Aeolian 

yesterday  afternoon,  in  the  first 


RECITALS  OF  A  DAY. 


Julia    Henry,   Leo    Ornstein,  and 
Chamber  Music  Society  Heard.  \ 

Jul, a  Henry,  the  daughter  of  a  dls- : 
tinguished  siri^,  the.  late  Max  Heinrich, 
presented  nn  int-eresting  program  of 
songs  at  the  Princess  Theatre  yester-  i 
day  aftei-ndon,  -daring  which  she  sang 
number.^  by  Dvijiak,  MacDowell,  two 
beautiful-  songs  by  her  fatlier,  respec- 
tively entitled  "  Over  the  Heather  "  and 
■  To  the  Jfoonlight,"  and  songs  by 
Henri  Duparc.  ttntl  two  by  Felix  Four- 
<li-iin,  "L'Oasis"  and  "La  Belle  au 
.s  Dormant."  This  last  named  re- 
'.  '  -Uod  -the  purity  of  Miss  Henry's  dlc- 
u  n,  intonation,  and  artistic  rausibllity. 
is  an  cngjigiiig  ai  ti.-^t.  vc-rsatllo,  and 
1!  trained         ;.-;i:s   r,  ntmosphere 


jl.'i"  .l.\lt;H  :iun  .s|ie  Miiya  witji  nicre 
|iin(nioi;Hl  frocdoni  than  lawt  season. 
Thi  r-o  wan  an  American  Rioui),  repre- 
si.rKd  by  Jamej)  11.  Koaer.i,  Arthur 
••'•"to,  Mra.  Alex  O.  Munon,  Marlon 
Uaiier,  and  Mi.s.  M.  I''.  A.  Hcach.  The 
only  fault  to  be  found  was  certain 
monotony  of  mood  In  tlils  Beetlon.  But 
Miss  Henry  in  musloiil  to  her  finger 
tips,  lather  le.  us  say,  tongua  tip.  She 
Is  a  singer  who  Is  always  welcome,  even 
.n  these  crowded  hourn.  There  was 
much  applause.  Mr.  Deis  presided  at 
tho  piano. 

We  did  not  hear  the  middle  portion  of 
Leo  Oinsteln's  recital  at  Aeolian  Hall 
yf-sterduy  afternoon,  but  the  beginnine 
and  the  close  were  well  worth  while. 
The  audience  thought  the  same  and 
[loundcd  frantic  palms  after  tho  fashion 
<.f  pianl.-<ts.  of  wlioni  (here  were  many 
present,  Mrs.  I,eopold  .Stokowskl.  better 
Known  in  public  life  as  Olga  Samaroff. 
unions  the  rest.  Young  Ornstein  soared 
as  gently  a.s  a  sucking  dove;  he  even 
cooed  in  hl.s  own  F'reludo,  written  In  the 
traditional  key  of  C  sharp  minor,  and 
though  .Serge  Rachmaninoff,  tho  Russian 
erjinpo.ser  and  pianist,  is  in  the  city  at 
this  writing,  he  would  have  had  no 
cause  for  jealousy  If  he  hi^d  heard  the 
piece  of  his  fellow-t;ountryman.  The 
most  attractive:  numbers  of  the  after- 
noon were  those  comprised  In  Schu- 
rnann'.«  "  Kreish-riara,"  seldom  given, 
anil  rliarnimg  miniatures.  The  work 
eontain.s  many  ideas  that  come  to  light 
in  otii.  r  piano  eonipo.'-itions  of  the  gentle 
composer.  Move  intrespective  than  the 
Carncval,"  Scluiniann  is  romantic, 
fanta;tie,  enigmatic,  passionate,  musing, 
■""''I  !  lei.  Fully  to  interpret  the  serifs 
<'■■  n,  Mil!-:  a  poet  as  well  as  a  pianist,  and 
I 'I  -Mr.  <iiii.-:tein  praise  may  be  accorded, 
fur  It  IS  tnu.-ie  in  which  he  can  (display 
his  bi  i'.Iia.iv  y.  nor  yet  his  slight  devia- 
tion from  the  normal,  the  conventional. 

Jiis  iiiti  rpei  tatioj!  v. as  deeper  tuie  tUuii  1 
we  had  expected.  'n.i,s  music  is  «50  inti- 
i.iate  for  the  largo  spaces  of  a  pubiic 
nail,  yet  he  contrived  to  -sugge.^st  the  vfery 
•  ote  ,..f  iiuimacy.  His  chief  defect  is 
jacket  of  the  auance.  His  color  is 
and  too  much  color.  A  more 
toiKh  in  single  finger  IjTic 
epL^.  clcs  would  conduce  to  a  richer  slng- 
iiiy  'o';  -,  Ho\.  ever  lie  is  very  young, 
■'" >••>:■■  '  ■  ihc  result  of  multotiid!oi..« 

I  ' 'n.-^tein   has   the  vlrtuo.'=o 
"■'1'      ir)d    in    Liszt's  Mephisto 

■  ■"'  'ii'   I'ioi.rl  lij.Kiing-  with  his 

■  '■■1  !v  anil  wu.uuiiiea  bravura. 
BlfLLii  y.iuth. 


103 


flicre 
lef,-at 


and  V 


SERGE  RACHMAN  NOFF  HERE 


Comp^oser  Escapes  from   Russia  to 
America  to  Rest  and  Work. 

Serge     Rachmaninoff,     the  Russian 
composed,  anived  with  his  family  at  an 
i-tlantic  port  recently,   and  was  regis- 
.erday  at  tho  Hotel  Netherland,  in  this 
iiy.    Ht.-^kles  the  musician  and  his  wife, 
he  p,-u  ty  ineludi-d  their  tveo  daughters, 
and  1-t  yeai  s  old.    They  escaped  from 
.'.a.ssia  .  to    S\\-  .h  n,    and    thence  fiom 
--ito-  kliolni  by  ste.mis'.iip  to  Copenhagen 

and    ael  OS;-!   t'le  ir.lir. 

.Mr.  Hacl;nia,nnoa  na.s  welcomed  by 
Jie  eolonx-  of  llu.ssi.an  artists  now  in 
N.'W    I'oru.    incluviing   the   young  com- 

n;a-r,  .Seigc  Prokofieff,  who  got  here 
-efore  him  by  coming  the  other  way 
uouiiJ  the  world,   by  Sibei  ia  and  the 

.-le.fie 

1  have  eonie  to  America  to  rest  and 
..oik,"  Rachmaninoff  told  his  callers 
e.':tcrd«y. 

Ho  referred  to  a  former  visit  in  times 
.1  peace,  when  i.e  conducted  his  mu.L.ic 
,cre  with  the  rio-slon  .Symphony  Orche.?- 
ea.  The  eomijo.-er  i  ;  4.")  yea'-.s"  old  now. 
lis  previous  vi.sit  to  this  conntry  was 
n  m)ii-M,  and  he  l.a-i  sine  oeeii  chief 
Lonductor  of  tlie  opera  in  Petrograd, 


fafaj  the  L'nslisli  curate's  egg,  Leo  Orn- 
■tedn's  recital  at  Aeolian  Hall  yesterdaj- 
was  good  in  places.  But  those  places  were 
f'?w  and  far' between,  and  then  they  were 
rrot  notably  good.  Somehow  he  ha^  come 
lo  be  kno'WB  as  a  sort  of  musical  enfant 
terrible,  as  one  who  maRies  au  audience 
.-:it  up  and  take  notice  almost  whether  tbey 
iwill  or  no;  that  either  he  violently  antag- 
onizes hi.s  hearers  or  he  has  them  under  a 
apell.  But  yesterday  he  was  more  sopori- 
fSc  than  BcnsationaJ.  This  may  have  been 
piartJy  due  to  the  fact  that  the  tone  and 
lonch  of  his  piano  ■w^er©  unsolted  to  the 
pieces  sel^ted,  but  it  was  also  largely  at- 
I  ributable  to  the  programme  itself  and  the! 
way  it  was  performed.  illf%^%  ikJffi, 

Take  for  instajice  Schnmaan's  "Kreis- 
leriana," fugitive  or  album  pieces,  roraan-^ 
1  ic  and  agreeable,  very  pleasant  to  hear 
at  a  tea  party,  but  decidedly  tame  at  a  re- 
citaJ  even  when  much  better  played  than 
I  hey  were  by  Mr.  Ornstein,  who  by  the 
time  he  had  ambled  through  them  almost 
had  his  audience  asleep.  Nor  did  he  arouse 
them  by  his  next'  number,  two  chorales  by 
Bach,  arranged  by  Busoni,  though  the  sec- 
ond, "Rejoice  Beloved  Christians,"  was 
quite  a  brilliant  bit  of  fingering.  It  was 
not  until  the  rccitalist  tackl-ed  two  clever 
pieces  by^Pyril  Scott,  an  Irish  reel  and  a 
negro  dance,  that  he  and  his  hearers 
woke  up.  But  he  lulled  them  again  with 
Havel's  'JLe  barque  sur  I'occan,"  an  ad- 
mirable bit  of  marine  painting,  not  Jn- 
niindful  of  Debussy's  "La  cathedraie  eng- 
!e  itie"  Th-sn  the  player  wandered  into 
ih-ine  obscure  musical  regions  which  he  so 
e.'es  to  explore,  and  played  something  by 
eriribine  called  "A  Da-nce."  This  waus  eu- 
ir-,iy  without  reason  or  rhythm,  and  one 


hu 


lb 


less  fiURgentive 
;   .1  Hie  n  MeandhlshcAr- 
"  h-lrr„er    in  DebuwV'B 

a,;  j^^r-^  '""'^ 

.hidins  the  PJT"'''^  ;  'I:;/thV-  BaiUdei 
arp  minor  and  ■  ^„  hear  WCh  »■ 

e;  minor.  It  -waS  "    of  Pi<""^« 

,„.,,r,an,    f^-^^f^^  „f  muMc 
I  neb  .arc  o£  ^^i^'Z:r.r\-fi  numbers,  fa- 
,d  lovrl.ness.  '^•^^^'LTjpehoId 
Uar  in  oge'^  ^  ^^^.'luar  way,  -tnd 

t  play.d  in  .a  very  V,"'*^  -.Mephisto 

compiced  a  I':"-r,^g"eception  from 
,olc,  met  with  a  "^'^ »" ^ /  j^om  itB  sen- 
,  audience  which,  J"';^"^  rather  more 
-,,  attitude,  wished  tx>  he  ra  j 
n  merely  friendly- 


New  Compositions  by  Tlieodorc  Dii 
bois  and  Paul  Juon  Arc 
Heard. 


Tt  is  pleasan-t  lo  realize  fha*  there  arf 
Btil!  composers  of  marked  aMUty  and  orig- 
inality who  are  willine  to  devote  some  ol 
their  time  to  the  composition  of  chamber 
music,  for  it  ia  not  a  claes  calculated  tc 
ihrir.g  fame  and  tortune.  At  the  Aeolian 
Tiall  last  evening  the  New  York  Charober 
N'usic  Society  inrtduced  the  public  to  two 
of  the.-^e  composers  in  the  programme  of 

i.eir  first  concert  of  the  present  season. 

The  society,  established  by  Miss  Caroline 
Peebe  some  four  seasons  ago,  comprised 
lr!i=t  evening  eleven  members.  Miss  Beebe 
Ii"rs«MT,  wtio  presided  at  the  piano  with 
ii>arlted  ability ;  Pierre  Henrotte,  first  vio- 
lin ;  Her'bert  Corduan,  second  violin ;  Sam- 
eiel  Lefschey,  viola;  Paul  Kefer,  'cello; 
Ludwig  Monaly,  dou'ble  bass ;  Gustave 
I>angenus,  clarinet ;  'William  Klncaldr 
Tute ;  Henri  de  Busscher,  oboe ;  Ugo  Savo- 
lini,  bassoon,  and  Joseph  Franzl,  French 
horn.  Messrs.  Kincaid  and  Lefschey  were 
ip.  naval  uniform,  having  recently  enlisted 
in  the  .service. 

Tho  two  new  number  were  by  Theodore 
Dubois  and  Paul  Juon  respectively.  The 
Clrst  is  a  dixtuor  of  much  urbanity,  cha.nn 
and  humor,  the  allegretto  being  especially 
<'le!ishtful,  wijji  its  jolly  pa.'5sage3  for  oboe 
and  bassoon.  The  Tuon  piece  ia  a  diverti- 
nrento  for  flute,  oDoc,  clarinet,  horn  and 
WasEoon,  and  there  is  not  a  dull  or  unia- 
lerestiug  moment  in  it. 

Thf^  composer  is  said  to  he  a  Russian,' 
who  has  written  much  orchestral  work, 
■Tnd  the  oriental  nature  of  the  tJiemes  GUi>- 
porti;  tho  statement.  A  trio  by  Brahms 
for  flute,  violin  and  French  horn,  with 
piano,  and  a.  quartet  by  Moaart,  for  oiboe, 
violin,  viola  and  'cello,  were  the  other 
numbers.  A  lai^e  audience  greatly  tsor 
joyed  the  excellent  programme.:  ; 

MISS  JUMA  HENRY  SINGS. 


Miss  Julia  Henry,  who  gave  a  song  re- 
e*ta!  at  Pinncess  Theatre  yesterday,  la  a 
mature  singer  with  a  somewhat  immature 
method.  Her  voice  inclines  to  mezzo 
nuality  and  is  soraewhat  untme  in  in- 
tonation hut  with  agreeable  features  in 
fhe  middle  register.  Her  lack  of  dramatic 
perception  ma,de  her  rendering  of  some  of 
Dvorak's  gypsy  songs  uninteresting,  nor  is 
her  style  suited  to  such  lyrical  composi- 
tions as  those  of  Duparc  and  Fourdraln. 
She  was  far  more  at  home  in  songs  of  a 
less  subtly  modern  type  and  of  home  maji- 
iifacture,  and  she  sang  compositions  uy 
.Miss  Florence  Parr  Gere,  Arthur  Foote, 
.lames  H.  Rogers.  Marion  Bauer,  Mrs. 
Alex  O.  Mason  and  Mrs.  H.  H.  A-  Beach 
with  good  effect  and  much  to  the  obvious 
appreciation  of  a  very  friendly  and  aym^' 
pathetic  audience. 

AIDA '  GIVES  NEW  H 

TENOR  HIS  DEBOT^ 


By  JAMES  GIBBONS  HCJJEKEN. 

The  second  opera  of  the  season  last 
night  at  the  Metropolitan  Opera  House 
was    "  Aida,"    and    sung    in  Italian. 
A  new  tenor,    Glullo    Crimi    was  the 
"  Radam.es,"   but  the  rest  of  the  oa.st 
v.as   composed    of  familiar   artists.     A  I 
new  barytone  did  not  appear  and  Amon-  j 
asro  was   sung   by  Thomas  Chalmei's. 
Luis  Montesanto   is  the  name  of  ti^e 
missing  one  ■who  has  Ju»t  arrived  froi  - 
Buencs  AjTes.      Claudia  Muzlo,  Louis- 
Homer,    Aamo   D(dur.      a4id  D'Angelo 
Uidur,  and  Maria  Sundelius  were  ample 
garantecs  that  the    performance,  con- 
ducted by  SIgnor  Moranzoni,  would  i 
an  excellent  one.    And  It  was.  The, 
was  not  a  peison  in  the  largs  audlen< 
who  did  not  declare  that  the  Verdi  wot!; 
.=liou!d  have  been  sung  the  opening  night, 


ii  because  of  its  militant  spirit,  of  its  hymn 
;  lo  vie'.ory  and  the  genera!  oppositcneuft' 


!  of  the  moving  tale.    But  Mar.agor 
j  Cas.'iaza  wa.'s  not  supposed  to  know  \l 
,|  last  Monday  would  bii  the  preci^s  da  ; 
I  for   the  stupendous  announcement 
I  pwc".    In  this  [  :-■■  ■i--.  everyday  w 


ciiens-  HI 


o4 


nuai«M-«  i!o  i\i>l    ill-,  i.ys  nr.    .  t 
s(!lvos  80  happily,  so  operaiiciiliy. 

Certainly  "  Aida  "  Is  «n  lil<  al  v.'  ■■. 
with  whlcli  to  begin  the  lyric  Kca.^oii., 
It  Is  In  tho  stimo  eati'goiy  withj 
■  Prophet*-,',  "  HuEnenotB,"  and  alll 
.■iiich  tunciul  piiBi'Hiita  with  which  to. 
catch  the  ears  of  the  public,  fa^iiional 
and  nuialeal.  Its  masSlva  dtcoiull 
its  impoDliiff  c-ho.u.ieu,  its  exotlo  uU 
phcre  and  rom'.ntic  ."Vory  and  il 
colored  nni,;li'  iiKilio  ft  a  p('Vfii:;iai  fu- 
vorUc.  Ui.anlng  on  .\tcyt-i'l)cer  at  tmn  ■•, 
it  U  IrtomitaHy  \  trai  to  the  core.  It  i." 
alap  VcrUi  al  thv  pu'lii'g  of  the  wayt. 
The  giofttcr  Wrdi  \>a«  aoon  to  appcur. 
■'  Afd*  "  was  not  wvilten  to  r.^i>.brHl'- 
thlie  c,:,.mph.t!<)n  of  the  fAucz  Canul,  n.ir 
vet  to  opoii  tho  Ital.sn  Oucru  Kovis-  at 
Oalro,  J".t;>'pl-  Thti.u  brfiof,",  comni  >  i 
I'liough,  i^ic  ^^h^t  booO  oid  Sir  Thjrj;is 
Urov.uv  wou'.a  have  class.ficd  as  '  viil- 
ear  crrorfi."  Howtvir.  tUg  Khud.v  •, 
liiinall  l  u'^^iia.  Jivl  connmisiiion  Vonll  16 
write  lUi  Ojura,  ,'i.r.<l  he  consented,  out 
fate  orUainiU  that  n;,-ithrr  tho  .^lu-.'. 
C^anai  nor  tlio' Cairo  0..i<:ra  Hou.-^e  opcn-j 
ing  were  cunsccrutf  d  by  "  AVda."  I 
11  may  Intert.^ting  to  hl.-s  old  ad-j 
niirora  to  know  that  m  itftt;  Edouard  dtj 
Ueseke  was  tliu  oc'.i,lnffI  King  in  lh(( 
raris  pi^lorniuncv,  l^TJ.  . 

Kvery  oR<-  who  gof.s  t'l  "  AVda  "  hal 
always  hv-ard  It  sung  bcttpr.   TIum-6  werJ 
evon   doubtt-ra   in    the   times   of  llulj 
Canipaidni.   and   donbtla.s   xomc  iriUi[ 
shru6g>d   ahou!di;.'d    the    ni.^bt    of  thu 
promierc  at  (.a no.     Thcicuio.   11'  yo\, 
wore  In  the  moou  last  n.ghi  thero  wcvi 
t.vural  in.aiei.i  to  crltlcly.0.    but  if  yoi] 
took   the   pirufunanoft    b>     i<i!d  iargej 
minor  .-ihortcOi.ins.-f  wei  e  ovc(  shaM  iw  <.d 
bv  the  iidnnraulo  oa^c  with  whu-h  tht} 
nic-chunlMn  operated.     The  choru.s'  wa.4 
.supero,  hence  the-  bis  eliina.>:  at  the  fm] 
of  Aet  li.  wa.s  t>i;.iigly  achlevou.  The 
pictures   niagn;l'ici.nt.    the  evolu-i 
.1    of   the    multitude  ■  eiioctive.  TluJ 
, '.oUM   ballets'    >-.,rc   perfc  lly  danced[ 
1,1.'   Utile  .Stneguinhlana  arousing  mort-l 
than  the  usui.l  :i:teiK.st.   Queenie  .'Jmllh  M 
solo  dancing  was  -(vh-.^Uy  iic-Ugntful.  ^'lul 
got  a  rounii  t>C  appim.He.     i  no.-.e— ahem  .1 
1  thev  must  be  eai  ly  Kgy|)tian.><.  but  the\-l 
'  weTe  archaic  and   coloi-ful.     The  .-tugu 
settings  we.'e  picturesque  throughout, 

The  d6but  of  lUulio  Crimi  was  suc-1 
ces.'iful.  Punrtuailv  at  S  o  clock  iiacstro 
MoranKonl  l.ft-d.hls  baton;  prcciaily  at 
:  ten  minutiis  after  ihc  houi'  8;gnqr  c  i  mil } 
1  w,^s  launched  in  liis  "  Celeste  Aida.  '  a.^  , 
'  trving  u  test  for  any  tenor  as  may  be 
found  in  the  literature  of  opeia.  not  be- 
cause the  charming  nni-sic  i.s  of  .su- 
premo technical  dlffici  Uy ;  but  that  it 
force.s  a  singer  fo  speecliiy  in  the  thick 
of  tiie  vocal  fight.  .Sins  o.i  forever  al  tor 
hold  your  peace  !  it  .seoin.-i  to  .-^ay.  Many 
a  lonor  of  .sound  (-alil)re  has  met  his 
Waterloo  in  this  tantalizing  aria.  Orimi 
was  undoubtedly  nervou.'i.  It  waa  a 
handicap,  as  his  plinasing  was  choppy, 
his  einiasion  labored  in  spot^.  atio  a 
naturally  reronant  and  agreeable  organ 
was  not  heard  at  its  best.  Ho  sang 
with  con.sldcrable  power,  and  proved 
bim.'sclf  to  be  a  routiniire.  He  employed 
too  often  an  effect  which,  the  !•  roncli 
call  '•  larmoyant  "—and  it  pleased  hi.s 
auditory.  He  received  a  thundering  ova- 
tion after  Act  lU..  especially,  l-uckily 
8,3  the  evening  waxed  he  sang  with  more 
repo.se  and  his  voice  triumphantly 
emerged  from  lt.s  early  cloudiness.  He 
oould  make  It  heard  in  the  heaviest  en- 
aembles.  He  was  a  former  member  of 
the  Chicago  Opeis.  Company.  His  per- 
aonalitv  is  attra.-tive.  As  a  conquering 
warrior  he  lacks  iiicl-.es,  but  then,  so  do 
most  tenors. 

Thomas  Chalmers  has  sung  Amonasro 
^elsewiiere.  though  never  at  our  Opera 
House.  Hi3  barbarie  Kin?  was  a  pleas- 
ant surprise.  For  one  thing,  bis  voice, 
rich  and  unforced,  stood  out  among  tlio 
other  male  voices  because  of  its  malll- 
flousness.  Ills  dram.itic  assumption 
waa  fiery  and  tempered  by  tact.  He 
made  a  decided  impresalon. 

Claudia  MuJiio  In  the  title  rftle  won  her 
Bhare  of  applause,  as  in  Interpretation 
her  Onda  has  not  changed  much  since 
last  season.  e.\cept  on  the  histrionic 
side.  Her  singing,  like  the  curate's  egg, 
la  good  in  spots.  She  worked  tremcn- 
i'  dously  in  the  conce.rted  numbers,  and 
;  made"  her  voice  tell  against  that  huge 
tonal  forest  In  the  early  acts.  Of  .^heer 
sensuous  beauty  there  Is  not  much  to 
boast  111  her  \  olce.  But  there  talent. 
;  temperament,  and  earnestness. ''a  trinity 
'  of  qualities  that  usually  win.  Bhe  was 
I  a  handsome  creature  and  an  object  of 
admiration.  Louise  Homer's  Amneria 
was  a  tower  of  strength,  and  as  she  was 
In  splendid  form  there  la  little  to  record 
except  that  she  It  was  who  returned 
victor.  She  was  recalled  many  times. 
After  Act  11.  the  principals  all  bowed 
In  response  to  the  enthusiasm  of  the 
audience.  Roberto  Moianzlni  with  the 
rest.  His  conducting  deserves  warm 
commedation.  Mailt  .'>undeltus  was  the 
Priestess,  Uidvir  the  Kampls.  and 
D'Angelo  the  King.  His  whiskers,  like 
those  of  the  other  members  of  the  .Sa- 
cred College,  were  archaic. 


Inner  ^ '  i  '.es.  no  undue  forcing  of  the 
virtuoso  ;  ote.  Uach  was  also  a  poet, 
and  that  loftier  Bide  of  him  was  not 
In  Mr.  CzerwonKy's  reading. 

His  tone  wiis  warmer,  his  bowing  more 
fluent  in  the  R  minor  concerto  of  T)' Am- 
brosia •.  Idch  is  written  in  a  facile  and 
effective  manner  for  the  Instrument. 
It  demands  a  technical  control,  though 
no  particular  depth  of  sentiment  This 
composition  showed  his  hearers  the  bril- 
liancy of  the  violinist,  and  he  was 
heartily  applauded.  There  followed  sev- 
eral Kroups  of  smaller  pieces  by  fepald- 
lus.  *&stein.  Stoesael  MacMjllen. 
Rode-Elman,  Saenger.  Polo,  and  Czer- 

''^Mr' kdgi.r  A  .Xclion  plaveil  the  ac- 
companiment. 


Richard  Czerwonky's  Violin  Recital. 

Richard  Czerwonk.v,  once  the  concert- 
master  of  the  Minneapolis  Orchestra, 
and  also  with  the  Boston  Symphony 
Band,  gave  a  violin  recital  at  Aeolian 
Hall  j-estarday  afternoon.  He  is  an 
artist  of  scholarly  attainments,  finLshed 
technique,  possessing  a  muaicpl,  thougli 
not  a  luscious  tone,  and  he  reveals  the 
ptyle  of  each  master  he  plays.  He 
opened  with  the  Bacli  '  Chaconne."  and 
It  was  a  severe  Bach  he  interpretd;  the 
long,  lovely  line,  surely  the  longest  line 
in  music,  was  rattier  rigid,  Instead  of 
plastic,  undulating,  euphonious.  But  the 
liolyphonic    pattern    was    clearly  indi- 

Tt»a;    there    wns    no    smudging   of  the 


THE  PHILHARMONIC 

By  JAMES  GIBBONS  BUNEKER. 

The  Philharmonic  Society  Inaugurated 
ItB  seventy-seventh  season  last  night  at 
Carnegie  Hall  with  a  program  which 
contained  two  novelties.  Dvorak's  fourth 
symphony,  George  Chadwick's  "  Mel- 
pomene "  overture,  Debussy's  dewy 
•'  Rondes  de  Printemps."  in  commemora- 
tion of  the  composer's  death  ;  Tschalkow- 
sky's  "  Marche  Slav."  a  symphonic  peom 
entitled  "  Sarabande."  by  Roger  Du- 
cuEse.  and  "  Verdun,"  a  tone  poem  by 
Vllllers  Standford,  the  Irish  composer. 
The  evening  began  with  the  national 
anthem. 

The  G  major  symphony  by  Antonin 
Dvorak  was  a  favorite  of  the  late  Bo- 
hemian composer,  who  once  told  the 
present  writer  that  he  was  thinking  of 
Schubert  when  he  wrote  it.  This  was 
at  least  a  question  of  a  quarter  of  a 
century  ago,  when  he  conducted  the 
work  In  this  city  at  a  concert  given  In 
Madison  Square  Garden  Concert  Hall 
by  the  National  Conservatory  Orches- 
tra. It  Is  simple,  melodious  music,  with 
more  than  a  modicum  of  the  Schu- 
bcrtlan  spirit.  The  allegro  grazioso  Is 
really  ingratiating,  and  it  was  the  best 
played  of  the  tour  movements  last  night, 
and  it  might  have  been  still  lighter  in 
coloring.  Dvorak  was  an  unconscious 
quoter  of  other  men's  Ideas,  and  this 
symphony  is  no  exception. 

As  for  the  "Melpomius"  of  Chadwick 
it  may  be  said,  though  hardly  con- 
ceivable to  the  younger  generation  of 
native  composers,  that  there  were  not 
onlv  Kings  before  Agamemnon  but  also 
American  musicians  who  Icnew  how  to 
carve  an  overture  from  the  solid  block 
of  marble.  Mr.  Chadwick,  who  is  very 
much  alive  at  the  present  time,  did  this 
and  the  formal  excellences  of  his  over- 
ture were  grteful  to  ears  weary-worn 
with  ragged,  jagged  tonal  fumbllngs 
after  the  infinate.  The  music  is  tragic 
and  tearing  to  the  imaginatftn.  It  is 
one  of  the  best  read  numbers  in  Joseph 
Btransky's  scheme. 

The  Roger-Ducasse  "Sarabande' 
hasn't  much  in  common  with  our  usual 
conception  of  the  old,  stately  dance, 
which  may  be  found  in  the  Bach  and 
Handel  piano  suites.  It  seems  more  like 
a  meditation  on  mortality.  In  fact  it  is 
Inscribed  to  the  memory  of  a  dead 
friend,  and  is  based  on  a  French  legend, 
one  relating  of  a  dying  prince  who  called, 
for  "  a  Spanish  Sarabinde."  The  form) 
Is  amorphous,  the  mood  is  melancholy,: 
an  Oriental  wailing  by  a  concealed] 
chorus  of  male  and  female  voices— thlsl 
choir  by  courtesy  of  Mr.  Louis  Koem- 
menlch.  There  are  modern  harmonies- 
that  set  the  teeth  on  edge,  yet  there  ls| 
no  dnylng  the  impressive  atmospherei 
and  technical  mastery  of  material.  \ 
•Vllllers  Stanford's  "  Verdun  "  Is  in  the 
nature  of  a  battle  piece  with  the  "  Mar- 
eellaise  "  as  a  leading  motive.  It  is  the' 
production  of  an  academic  musician  who; 
knows  all  the  resources  of  his  craft. j 
There  Is  much  contrafuntal  juggling: 
with  the  "  MarseUalse  "—written  by  the: 
Bolshevlkl  of  the  French  Revolution—^ 
and  It  is  with  a  sense  of  relief  that  the| 
glorious  hymn  finally  emerges  in  all  its 
patriotic  splendor.  Tlie  audience  in- 
stantly arose  as  it  was  intoned  for  fulb 
orchestra  and  the  applause  was  spon- 
taneous. The  composition  needs  the-| 
matic  relief,  and  It  is  respectfully  sug- 
gested that  the  revised  "  Watch  on  thel 
Rhine  "  as  it  Is  today  wouia  furnish 
that  missing  quality  ;  in  a  word,  "  Yan-j 

kee  oDodle."  which  is  now  the  watch- 
word on  the  left  bank  of  the  historical 

°The*^'^l'^iaharmonic  Orchestra  is  prac- 
tically   a    new   one.     Tl^e^'-^  "V,*' .Jl}^,?,^. 
ehanges  In  the  per.sonnel.  and  all  for  tne 
better.    The  strings  are  more  sonorous, 
more  brilliant,  the  brass  more  power  ul. 
There  might  be.  probably  will  be.  im- 
provement  In    the   wood-wind,    yet  no 
fault  could  have  been  found  with  the 
opening  of  the  Chadwick  overture.  Best 
of  all  was  the  vital  spirit  of  the  per- 
formance and  precision  In  attack,  ine 
old-time  foundational  tone,  the  massive 
I  Philharmonic  tone,  was  in  existence.  A 
llaree  and  pleased  audience  greeted  Con- 
Iductor  Stransky.  and  there  was  plenty 
!  of  enthusiasm  throughout  the  evening. 
Symphony  Society  Concert. 
The  second  Thursday  afternoon  con- 
cert of  the  Symphony  Society  was  heard 
yesterday    In    Carnegie   Hall.  Walter 
Damrosch  conducted.     Mabel  Garrison 
was    the    singer.     Th«    order    of  the 
muaic-maklng    was    Interesting,  com- 
prising the  Berlioz  symphony,  "Harold 
In   Italy,"    some  ballet  music   by  the 
youthful  Mozart,  and  a  symphonic  ex- 
cerpt, "Redemption,"  by  C*sar  Franck. 


MlsB  Garrison,  a--  ,jfreEhing  as 

ever,  offered  MoimiL  i  .  cilative  and 
Rondo,  "  Mia  Speranza  Adorata."  and  a 
novelty.  "A  California  Idyl.  "  by  Kdgar 
Stlllman  Kelley.  an  American  com- 
poser. 

The  Berlioz  Symphony  was  a  favorite 
here  a  quarter  of  a  century  ago.  Nahan 
Pranko  usually  playing  the  viola  obll- 
eato  under  the  batons  of  Theodore 
Thomas  or  Seldl.  It  Is  a  composition 
replete  with  vivid  contrasts,  though  the 
sublime  and  the  trivial  are  not  jux- 
taposed so  often  as  in  the  recently  played 
Fantastic  Symphony  by  the  same  com- 
poser. There  are  episodes  of  dramatic 
beauty  and  genuine  melodic  inspiration, 
although  that  lack  of  organic  unity 
which  mars  the  best  of  Berlioz  is  not 
missing.  Harold  muses  on  the  heights, 
and  tne  Pilgrims  march,  and  the 
Abruzzi  mountaineer  serenades  his  lady 
love  In  the  old  highly  colored  rhetoric 
and  gorgeous  orchestration.  The  Orgy 
of  the  Brigands  leaves  us  untouched 
nowadays,  as  does  the  grotesque  March 
to  the  Scaffold  In  the  fantastic.  It  is 
all  painted  music  and  the  paint  out- 
weighs the  quality  of  the  music.  It 
was.  however,  a  stroke  of  genius  to  in- 
troduce the  viola  part,  and  as  played 
by  M.  PoUaln  of  the  orchestra  yester- 
day It  was  like  tonal  velvet  to  the  ear. 
M.  PoUain  is  an  artist  and  his  per- 
formance was  wholly  admirable,  a  fact 
that  his  hearers  were  quick  to  note  and 
heartily  applauded.  The  Mozart  dance', 
were  (delightful.  The  orchestra  dlsll:i- 
gulshed  itself  throughout.  Berlioz  is  a 
test  of  their  virtuosity.  The  various 
departments  are  now  fused  and  there 
were  times  when  the  euphony  was  posi- 
tively ravishing.  Strings  and  wood- 
wind, bra.ss  and  percussion  are  alike  ex- 
cellent. We  foresee  a  Winter  of  sig- 
nificant music-making  by  this  splendid 
organization. 

Miss  Garrison  Is  a  sympathetic  Mozart 
singer  and  In  the  sustained  passages  a.-f 
in  the  coloratura  she  demonstrated  her 
artistry.  The  aria  was  written  by  Mo- 
zart for  his  sister-in-law.  The  Kelly 
Idyl  is  evidently  a  piece  d'occaslon.  and 
as  the  "  occasion  "  was  Miss  Garrison 
his  pleasing  music  fulfilled  its  purpose. 
The  composition  Is  ingeniously  con- 
structed, built  up  on  mounting  phrase- 
parallelisms,  and  affording  opportunities 
for  dazzling  flortura.  The  scoring  is 
capital.  After  she  sang  the  piece  the 
young  soprano  was  recalled  several 
times.  , 

FVanck's  symphonic  excerpt  with  its 
broad,  flowing  themes  again  dPTnon- 
strated  the  sensuous  quality  of  Mr. 
Damrosch' »  strings  and  the  equalization 
of  the  wind  choirs. 


I  ino- 

Clever  and  original  use  ot  an  invislblei 
choir,  which  contributed  effective  work. 
Mr.  Stanford'*  Tone  ralm. 

Villicrs  Stanford's  tone  poem,  -written  for 
the  fp.slival  of  the  Litchfield  County  Choral 
Union  al  Norfolk,  Conn.,  where  it  wa.<:; 
performed  last  .June,  is  in  two  movements, 
—a  solemn  march  and  heroic  epilogue.  Tho 
first  movement  is  dreary  and  uneventful 
rather  Uian  solemn,  but  the  second  is  an. 
exceedingly  clever  and  well  conceived 
orchestral  paraphrase  of  the  "Marscll-, 
laisc."  effectively  scored  and  written  In 
a  way  which  keeps  every  one  on  the  qui] 


Vive   after   tol^-*".  ^-g^^^^ 

':r;;c^^irj^^^---^,,,i 

f'^-:stran.ky  co^^Utcted  ^ 

'b"  u-Tatl^lI  tim^s  under  good  controU 
but  at     thoughU  without  marked  t^ 

ncgie  Hall  this  a  fternoon. 

EDWIN^^ES'  BBCTTAI.. 

I  Kdwin  Hushes,  an  American  plantat 
who  gave  a  recital  at  Aeolian  HaU  taj 
nlsht,  i.s  a  player  of  intellectuaUty.  ^ 
an  unusually  complete  equipment.  Htei 
'playing  of  Liszt's  B  minor  -°"^ta  1^ 
niany  admir^blo  points,  while  he  h«  the 

53.  He  was  very  cordially  receivea. 


Xhe  New  Toi  U  Philharmonic  Society,  thi 
third  oldest  orchestral  organization  in  th 
world,  opened  its  seventy-seventh  seaso 
in  New  York  under  its  conductor.  Jose 
Stransky.  with  a  concert  at  Camegio  Hal 
last  nig-iit.  presenting  a  pnogramme  which; 
apart  Srom  Dvoral;'s  Fourth  G  major  Syin-j 
phony  as  its  principal  item,. contained  twc( 
orchestral  works  heard  for  the  first  time 
In  New  York.  J 
Having  been  abroad  for  sotne  time,  it  la 
several  years  .<iinc6  I  heard  Uie  I'hilhar-^ 
monic  Orchestra,  and  after  a  knowledgej 
of  it.  extending  from  ihr-  Umo  of  Autonj 
Seidl-  Uiroagh  Maliicr  a.,d  t^afaiioff,  I  was. 
|a-eaUy  in  ;i.  position  t«  pater  sfjmo  new  im-| 
prcssio.is         t\c   pla>'irg  of  thi.»  most, 
Ihoiiorc-d  rmd  re.s»aoLed  oi-chestrul  orgiui-j 
!  iiation  a.-i  a.t;  present  const iUitCii.  i 
'    1  heard,  os  it  seemed  to  nie,.  geuerallyi 
speakine.  ■■•n  <.;-c-he^l r:i.  of  undeni:jbly  high 
rank;  with  ii  conipaet  and  sonorous  or- 
rhestral  tone,  a  marked  and  almost  cx-- 
I  uberant  vitality,  an  liiUniatc  union  of  tonal 
1  effect    as    lietw  u    llie    varic.us  choir?,: 
'v.hi.~h.    a!B    individi..il    orchestral  uni)>;. 
Istni.  k  mo  is  in.lepeiidcmly  well  balanced 
and   effective,   and   with   a   rhythm  ti.nd| 
swing    of    irciicslrul    expression  .  which | 
I  struck  mc  as  vivifying:  nnd  a.t  times  rx-| 
Ihilaratlng:  in  ii.s  a-buntlaut  facility  of  dy- 
namic forco  E.n<l  contrast, 
i      rlajlng  of  Orclicslr.-t  KnjoyaWc. 
I  did,   it  la  true,  nolo  iho  absence  of 
that  fines.-!  and  plasticity  of  orchestral  i 
express,  that  varied  mian<:e  of  lighi.  and 
shade  which  so  distinctively  characterizes 
I  "the    trench   orchestra.     fThe  orchestral 
I  tone,  if  I  may  so  express  it,  struck  me 
as   too   uniform,    too   much  lacking  in 
variety  of  color  and  tonal  contrast.  But 
neverUi»less  a.  fine  orchestra,  and  one 
whose  playing  T  found  always  enjoyable, 
if  not  cNactly  thrilling.        ,    .  ^, 

\merican  mu.sic  is  evidently  m  the  mode 
this  season,  for  Mr.  Stransky  opcued  his 
programme  with  Mr.  Chadwick's  familiar 
ieMelpom<-na  '  overture,  a  work  of  digni- 
ified  scholarlv  and  inspiratioiiaJ  mu.sician- 
ishlD  of  which  we,  a^  Americans,  may  be 
]ustlv  proud.  Written  at  a  time  when 
mUSliE  was  more  formal  and  I e.ss  plastic,, 
fthau  at  present,  itltill  is  always  an  agree- : 
able  work,  with  inspirational  quaaitics 
sufficient  to  insure  its  vitality.  ; 

I  thought  that  Mr.  Straus,.,  .s  residing  of 
tho  Dvorak  symphony  whi.l,  followed, 
while  careful  of  Uio  composer  s  meaning, 
was  a.  trifle  monotonous  in  rMhmic  detai 
land  contrast,  and  yet  tho  work  w^^s.^ell 
plavca  and  .seemed  to  ho  mue!,  appreciated! 
bv'the  audience.  Personally,  I  have  al-| 
wavs  felt  that  tho  work  is  rather  tame- 
as  "compared  to  the  composers  Ncwj 
World"  t.yrnphony. 

After  this  came  two  novelues— a  sym-. 
Phonic  poem,  "Sarabande."  by  ^ogcr- 
Ducas.sc.  one  of  the  younaer  modern: 
French  composer.-,,  and  ••\crdun.  * 
poem,  by  the  English  composer,  VdhcrS 
Stanford.  I  confess  to  being  somewhat 
tired  of  tlie  vague  vaporings  and  yearn- 
in'-B  of  the  modem  French  school,  and 
yet  this  svmphonic  poem  of  Rogcr-Ducasse 

,wh 


By  MAX  SMITH,  /  f/ 

MUSK'AL  interest  yester/ay  was 
by  no  means  confined  to  the 
word    operatic.      The  New 
York  .Symphony  Society,  with  iMabel 
Garrison  as  soloist,  gave  an  enjoy- 
able matinee  in  Car  egle  Hall.  The 
-Philharmonic   Society,   sans  stellar 
persuasions    save    those  dispensed 
by  its  popular  Czecho-Slovak  con- 
ductor, opened  its  regular  season  of 
subscription    concerts   at    night  in 
the   same   auditorium.     And  while 
Mr.  Stransky,  as  leader  of  our  oldest 
orchestral  orga  Izatlon.  was  demon- 
strating,   his     versatility     at  the 
baton     the     thoroughly  .American 
pianist.  Edwin  Hughes,  now  filling 
the    position    in    the    Institute  of 
Musical  Art,  formerly  held  by  Carl 
Friedberg.  was  discoursing  through 
the  medium  ot  the  piano  In  Aeouan 
Hall   to  some  of  hjs  stulents  a  a 
other  devotees.  .  j  „.  v,». 

Miss  Garrison  had  selected  as  her 
contributions  the  Scena  and  Aria. 
•■Mia  .Speranza  adorata,'  Ah.  non 
sal  -  qual  pena."  which  Mozart  wrote 
fn  1783  for  Mme.  Lange.  to  be  sung 
hv  her  a  few  days  later  in  a  con- 
cert a  d  a  To-called  ••California 
itwr  by  Edgar  StiUman  Kelly, 
which  had  Its  first  hearing  in  New 

^Though  vocally. not  at  her  very 
best.     Miss     Garrison    fang  both 
works  in  a  manner  that  i"»Pl"i.'  ^h! 
admiration    of  cognoscenti.  Bspe 
cially  in  the  Mozart  ^tiV^' 
austai  ed  phrases  of  the  recltaiiv^, 
with  its  slow  ascent  t«  a.'J'S" 
and  in  the  coloratura  of  the 
with  a  flashing  E  flat  and  F  in  alt 
did  she  prove  her  profloiency  in  bel 

•^Tn'ortunately      the      ^or6.  ot 

Kelly's    apostrophe    to    <  ^'J'"";?'!: 

were\ardly  to  be  ""'l«"'°°^-rowSe 
did   the   programme^  notes  .  proU^^_ 

any  i  formation.  J]'-  ^^{^me  ie- 
with  its  stacosti  \l\^^t^^;i^etlc 
mands  j^^t  ^^'^Varrifon   possesses  | 

rk^Jo^r-lt^JnlgJ^^n  excerpt 
from  some  operat  e  scoie.^^^^^ 


Miss  «arrison.   by  the  ^y^'^ony 
not  the  only  so  o.Bt    ^u^e^sy  P 
concert.     .Monsieui   »         „i„,  ort.  the 


vl 

obli 


incert.    M""«'<^"J„i,ra    p  a^ed-  t^*- 
iola   of  'We  orchestra  P'a.^^^^i 
,li.^ato   part   of  ^erliozs  ^^^^ 

..,  Italy"  «>"^P'^.°"L  Jed 
the    programme      P^^^^^^t  deal  of 
though   not   with  -a  si« 
expression.  ^j^j-  plotur- 

-the  pe'f°'-"l\"'l^,,od  in  many  re- 
escuo  work  ^""^J.ffrom  lack  of 
spects.  litit  surteied  tro> 
sharp  rhythmical  '^^""...{orinance 
vigor.  f^Peakmgr.of  a  P^  Berlioz 
of   the    Finale   in  Diesaw. 


ne'  ;Vo,nhone  P'«'yVyV|^nd8°" 
for  that  orsie  of  brisa",._ 


had 


-^'l?lia^rindSr^^ck.sym: 


parison   w^ith   others^^^^ -^(^  per- 


S?;rnsky  l-s  lost  none 
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IllQ 


liiloniilo  .  .. 
A  Corporal 

ron,:i,  • 


.jilil  111  Huwnril 
reriinndo  I'arrl 
\nlonlo  KiiolU 
ReBi-htKlUll 
.  IjiiiIr  D'APRfIn 
ripiro  Atlttlitln 
J,.  I'lpi 


By  JOHN  H.  RArXERY. 

Alter    (lie     iioilontoiis     ■Samson  rt 
>lila"  nn.l  t!u>  lIom.M-ie  "Aidi..-  I>oni- 
lettrs,  plnyful   littlo  miisioiil  ndvrutiiro 
"to  tlip  comcdic' world  ol'  Alniin  and 
lio  .Maroliiotioss.  (he  cholrric  Seiwnnt 
Md   sentiniPiitnl   Toiiio  sfemed   an  al- 
iiost.     l)i-eathl(>ss     dpscent     froili  the 
i"!>lime    (o    the    Irivolous.     Koi-  "The 
>.'iui,'hter  of  the  Ke:;iiiiie.it.  '  in  siiite  of 
s  Inirjrt'oiiiiisr  Spi-itiKtiiiie  heaiitv  and  its 
I'dolence    of   ndolesccut    h)Ve,  Innvhtpr 
nd  lOiUMntn  isni,  is  tlic  most  fi-iiKile  liit 
n  <ockl(>shpli  npon  which  to  crowd 
massive    choral    jjlories.    the'  ovpr- 
oweruiK   oirlipstral    completeness  ami 
le  imnderons  meciiimical  ;iud  phvsicnl 
miipment   of  the   Metropolitan  {)pcra 
[onipanj.    \ot  a  moiety  of  its  mirth, 
n   mmnce  of  its  iierenninl  melodic 
•  iplits,  not  au  instant  of  its  rapidlv 
ynamic    little   story    was   slighted  or 
issed  last  ovpninj:,  and  the  (ii-st  appear- 
icp  this  season  of  the  ehic  little  Marip 
hicli  1<  rieda  Henipel  has  immortalized 
ns  the  instant  signal  for  a  happv  popu- 
r  demonstration.     If  there  is  any  other 
■ima    donna    who    can    sing-    this  role 
tter  tlinn  1" rieda,  at  hast  I  ha've  seen 
■ne  who  can  act  the  part  with  more 
olusome  Imoyancp,   have   heard  none 
Iho  can  heat  the  drum  with  half  the 
rt  insouciance   and   rhvthmie  impact 
the  impnctional  Ilempel. 

[Frleiln  Ilempel.  Drnni  VIrtnosn.  | 

ll   have  always  tlionplit  that  a  most 
llmptinp:  opportunity  to  tiain  nniqne  dis- 
liction  in  this  hardy  annual  of  oper- 
Ui;'  repei-toirp  lay  ready  to  the  hand  of 
J|en  tliosp  Maries  who  lack  the  voice 
the  mimic  ability  for  a  perfect  im- 
Ursonation.    What  I  mean  is.  that  not 
lie  in  twenty  of  the  prima  donni  who 
the  past  have  tripped  with  antic  grace 
d     sung     with     cock.sure  authority 
Wrough    this    impfrishahle    role,  ever 
pmed  to  think  that  a  now  impact,  not 
J  say  a  distinct  hit,  con!d  be  made  upon 
p  audience  as  well  as  upon  the  drum 
Itlie  drupimer  should  display  a  special 
llxtfrity  ill  the  not  contemptible  art  of 
Ircussion.    When  most  of  them  start 
J  smit?  the  drum  I  am  inclined  to  groan 
p  th  double -^meaning:    "Beat  it."  Xot 
j  with    Ileniiiel.    She   may   not  'be  a 
lim  virtuoso,  b  it  she  drums  differently 
■  ni    her   present   and    past  emubitoi-f( 
I  Marie,  and  I  can't  think  of  any  other 
pjy  to  add  diversity  or  essay  novelty  in 
It  it  time-honored  part. 


I  all  him  hedoniAS-vriliinc,  agnostic  or 
whut  you  v/ill,  he  is  the  sanity  of  the 
race.  '  FicUlinj  understood  him,  and 
\V»Uer  Scott,  and  Balzac,  and  a  greater 
than  these  loved  him — William  Shake- 
speare. He  is  the  "overage  sensual 
man,"  and  if  (he  puritans  and  jesthetes 
alike  hate  him  he  can  stiuid  it. 

Hp  was  oat  in  force  last  night  at 
the  Motropolitan  Opera  House,  for  he 
dotes  on  Donizetti's  "Dau.^hter  of  the 
Kegimcnt,"  on  tno  coloratura  seroplan- 
irig  of  its  soprano,  on  th'!  length  of 
her  skirt.s,  on  the  percussionary  per- 
siflaue  of  her  drummins,  bluff,  old 
fiergreant  Su!pice,  who  in  also  dear  to  i 
his  heart,  for  he,  too,  is  a  hedonist,  j 
Tunes  which  sing  themselves,  Hght 
hoarta  and  the  Tricolor— France  vio 
Italy,  the  Latin  "entente  cordialo" — 
this  is  "The  Dauffhtci-  of  the  Eegi- 
mant." 

There  were,   however,   -strange  do- 
inffs  on  the  stage.    Miss  Frieda  Hem- 
peT,  who  sanK  the  title  part,  has  le- 
cently   become   an   American  ciMien, 
but  she  had  beUer  be  told  at  once  that 
the  introduction  of  euch  phrases  b3 
"Geo  whit!  What  ere  you  fellers  doin'  | 
r'herc,"  and  such  songs  as  "Keep  the  | 
Home  Fires  Burning:"  into  a  Donizetti  ■ 
opera  will  not  endear  her  to  her  adopt-  ; 
ed    countr>-men.      The    bestowal    of  j 
American    citizenship    ought    to  be 
thought  an  honor  and  not  a  patent  of 
viilKnrity.   Miss  Hernpel  ii5  an  artist  of  j 
the  first  rank  and  she  ought  to  behave 
like  one. 

But  the  sulpice  of  Antonio  Scotti  was 
a  delight.   There  is  a  Napoleonic  "gro- 
Jgnard"  for  you  I    Seeing  him.  we  real- 
|iie  why  the  old  guard  never  sunren- 
idercd.    Signer  Scotti,  by  tha  way,  is 
'the  last  of  the  old  guard  of  the  iVIet- 
Iropolitan,  and,  histrionically,  the  Na-  i 
looieon  of  the  barytons,  v/lth  his  Water-  I 
lioo  nowhere  in  sight.    Signer  Carp}  [ 
^vas  the  Tonio,  singing  the  music  with  j 
txeenerit    style,    and   Miss  Kathleen 
iioward  gave  distinction  to  the  March-  ] 
jioness.    iiv.  Papi  conducted  with  fine  i 
feeling  for  the  effen^e.scence  of  the  I 
score.  _ 

BRILLIANT  REVIVAL 
OF  "H.  M.  S.  PINAFORE" 

Society  of  American  Singers  Gives 
Great  Performance  of  Gilbert 
and  Sullivan  Favorite. 


most 

^TOtft 


ScotH  an  Awesome  Sulplzlo. 

I'p  at  the  I'ark  Theatre,  in  this  de- 
htful  little  opera,  I  have  seen  some 
fine  performances  of  the  two  most 
urately    etched    cljaraoters    of  the 
ly.  and  it  was  not  without  misgivings 
t  I  found  myself  last  evening  com- 
|ring  the  Sergeant  Sulpizio  of  Antonio 
tti  with  the  markedly  clever  imper- 
,dation  of  that  hectic  warrior  by  David 
pham.       Honors   iie   easy  between 
at  least,  for  th°  acting  and  .sing- 
|-  of  the  doughty  veteran  of  the  Opera 
nrque  uptown  have  lost  none  of  the 
i>r.   discretion,    vocal    excellence  and 
matic  ability  with  which  Mr.  Bisp- 
B  is  so  richly  end  )wed.    Scotti's  Sul- 
io  is  flawlessly  sung,  but  it  is  an  awe- 
Ine.  ominous  and  never  comical  Ser- 
lut    I    beard.      Tijinslating  French 
liuor  into  Italian  mimicry  is,  perhaps, 
onerous  a  task  to  expect  a  grand 
\r-A  star  of  the  Scotti  magnitude  to 
ieve  and  somehow  the  vastness  of  the 
tropolitan      stage.      the  "endless 
lies'"    of    that    nii.ghtily  menacing 
■us  and  the  resurgent  regurgitations 
that  1(X)-pipre  orchestra,  even  with 
gracile  baton  of  Gennaro  Papi  in 
filigrpp  traceries,  all  seem  to  put  any 
mpt  nt  sM-o  fun-making  in  penum- 


>;ie,    and    the    horrible,  enchanted 
■HTieratiOn  of  Spani.sh  playgoers.  ■' 
But  It  could  not  enchant  the  present 
teneration.  not  because  of  its  Improba- 
bilities, but  because  of  Its  lack  of  con- 
tinuity.   Such  was  the  peg  upon  which 
Verdi  hun^  his  tunes;  they  are  scat- 
tered throughout  many  barren  space.s 
Barid,  sand,  sand,  and  not  an  oasl.?  in 
"l^,"'-        "  "  Trovatore  "  in  Indecipher- 
able,_  the  ston-  .)f  ■■  The  Force  of  Ues- 
Josephine  Jacoby  as  I         '  Is  only  too  obvlou.s.    Its  genesis 
T  ^  ...^  1    TT  T  -  J      „  "  Byronlc.    The  proud  solitary,  a  Docf 

Little  Buttercup  and  Homer  Land  as  or  a  Prince,  wan.fers  through  life!  sur- 
Dick  Deadeye  shared  the  comical  sing-  Jounded  by  phllistlnes  who  despise,  or. 

,  c  I  n^PCk  hm.    Byron  wias  Manfred 

mg  honors  of  the  'performance,  and  ^end  Childe  Hrtrold,  and  Don  Juan  But 
Eileen  Castles,  of  the  famous  Sisters  Cas- P^*"?  Alvaro  is  a  sorry  reduction  of  By- 
„  1  i-K   1  ^  •        1        fv,    ''0"  «  grandiose  figure.?,  an  untuning  of 

ties,  scored  an  uiKiualined  triumph  as  the  <,h»    heroic,    substituting    a  strutting 


"H.  M.  S.  Pinafore,"  most  cherished 
and  guilless  of  all  the  Gilbert  and  Sul- 
livan comic  operas,  had  a  resplendant 
j;-evival  at  the  Park  Theatre  last  evening 
iwhon  the  Society  of  American  Singers 
disclosed  a  sumptuously  staged  and  no- 
tably cast  production  of  the  imperishable 
nautical  operetta 


'  I'Ui  II  I  aTK  .  IH 

1  l>.\'  «  pi  hi  II  If. 

ilK-    old    (.,,  ,  ,,,r,l 
-  I'ui     •■  a    rebour.-i.  •  The 

inco  woiiUi  rob  the  .Murquls  of  his 
Vi','.'^  i'^'.^  ''""fbter  after  nUhtfHil.  but 
v.\.  °.'^f''^'  '*  "  perfectly  proper  one. 
TV  i"  1"''.         "S^^'l  parent  la  slain. 

Trf^,,  f""o'*'«''    A   Jumble  of  In- 

trigue, duel.s,  the  heroine  seeking  refuge 
In  a  monH..,iery,  of  eour  ,e.  In  male  at- 
^.,  V.  1        ""'"'ber,  and  the  unlntcntloniil 
r,'.,"',^f  ei;  '>f  bl.s  father  becoming  close 
«iL^  «■      ;  discovery  of  the  lover,  who 
to  the  friendly  shelter  of  a 
ctnobltj!  «  eell,  and  the  Inovltiible  march 
"»-'  ""-ee  prlncl- 
Bii  H    to    ttu.    final    eatastrophe.  The 
J^'ilnce,  a  monk,  must  fight  a  duel  with 

.viV)  !"'."u'"',''.  who  labors 

under  the  Idea  that  )ila  jlster  haa  been 
betriije<i  The  sister,  ,'!itlll  In  monkish 
Barb  Intervenes  and  Is  stabbed  to 
death  by  her  dying  brother.  And  then, 
aiioi  being  nn  uiiconwclous  Instrument 
or  destiny,  the  protagonist,  the  aforesaid 
ina.un  hero  having  at  hand  no  othei 
lamHiPB  to  annllulate,  inconlmently  coin- 
tnlts  suicide  by  JumDiug  over  the  rocks 
into  a  pnuound  ravine.  A  madman's 
tale,  Uils  farce  of  ilestlny. 

Foundril    on    I'luy    "  Don    Alvaro."  j 
The  author  was  Angel  de  Saavedra.  i 
»uque   de  Rlvas   d'.!)!  18,1,5),   a  radlc/il  1 
Bpanjsh  nobleman  wiio,  saturated  by  the 
tunefied    .spirit    of  RomantlclBm. 
a  play   a   which   proved  greatly 
popular,     lie  had  been  a  self-exile  in  i 
'^'■"^    England,     a    disciple  of! 
M«leridez   and    Quinfana.    he   soon   fol-  j 
Joweu  the  victorious  banners  of  Byron  i 
and  Chftteaubrland.     The  romantic  fer-  1 
jnent  of  IM.lO,  with  Victor  Hugo  attack-  i 
Kig  enthroned  Classicism,  converted  De 
Klvas  to  the  .scliool  of  tlie  Scarlet  VVaiat-  i 
oat    uhich    'lii.-„ijiiue    Gautier  .'^taii-d 
%K    Vi'l,'.  "'■•m"'-Jib!e   evening,  Februarv 
d^h    wm,    at    tlie    first   performance  of' 

hii-nanl  in  I'aris.  Uuutier,  by  the  way, 
declared  that  thl.s  orlflarnme  of  the  liter-  ! 
ery  revolution  w»s  not  scarlet,  but  a 
pink  doublet.  Purple  would  have  been 
a  more  appropriate  colgr  for  that  deliri- 
ous period  of  fuigia  verae  and  over- 
Wrought  romanticism. 

"  Don  Alvaro,"  the  play  which  later 
•er-veu  as  the  libretto  of  ■'  La  Forza 
del  Destlno,"  was  produced  In  183.-i,  and 
«a  Pitzmaurlce  Kelly  declares,  Was  an 
event  In  the  history  of  modern  Spanish 
drama  corresponding  to  the  birth  of 
Hernani     at     the     Th&atre  Frangals. 

rhe  characters  of  Alvaro,  of  Leonor 
and   of   her   brother   Alfonso  Vargaa," 
continues  this  authority  on  Spanish  lit- 
erature, •■  are.  If  not  inliuman,  all  but 
titanic,   and   the  speeches   are  of  such 
^lagnlloquence    as    man    never    spoke  ' 
^  It  for  the  Spaniard  of  the  third  dec- ! 
Jde,  Rlvas  was  the  standard-bearer  of  f 
.tevolt,    and   '  Dn    Alvaro,"   by   its   con-  ' 
.empt  for  the  unities,  by  Its  alternation 
of  prose  with  lyri.sm,   by  its  amalgam 
the  grandiose,   the  comic,   the  sub- 
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desirable  daughter  of  Captain  Corco -an.  ji'^*'"^'"?  bellow  whose  only  Hen  on  our 

'fc.ympathies  is  that  destiny  marked  him 


John  Phillips  proved  a  .sightly  if  un 
seamanlike  bluejacket  and  William  Dan- 
forth's  Sir  .Joseph  was  easy  to  hear  and 
behold.  Bertram  Peacock  made  a  capita 
Captaiu  and  Herbert  Watcrous.  .Tack 
Goldman.  Lee  Daly  and  Gladys  Caldwell 
compietcd  a  lively,  well-drilled  and  hand- 
some company.  John  McGhie  conducted 
v>ith  all  the  good  results  of  thorough 
famiiarity  with  the  (ii'ibert  and  Sullivan 
standards  and  traditions  and  the  chorus 
showed  the  tine  directional  abiMty  of 
Charles  Jones.    A  crowded  audience  wel 


as  her  victim.  Otherwise,  he  is  lath 
end  plaster,  like  h;s  companions  Their 
psychology  is  also  shallow,  whether 
Donna  Leonora— another  Leaonora  In 
^  erdi  s  potion  !  as  Jules  Laforgue  would 
have  ironically  crled-or  the  bombastic 
Vargas.  But,  then,  who  expects  reality 
m  grand  opera? 

Verdi's  Music  True  to  Form. 

Verdi's  music  to  this  farrago  of  ro- 
tnantlc  balderdash  is  true  to  form.  The 
vork  dates  from  1862,  nearly  ten  years 
after  ■•  II  Trovatore,"  .so  it  Is  charged 
ith   reminiscences  and  also  premonl- 


>i^:uled  by  Mian  Gentle,  will  never  efface 
i\\>:  memory  of  Donizetti's  Rataplan. 
■AViicl)  we  heard  the  night  before  from 
c  iiarnilng  Frieda  Ilempel  In  "  The 
liiUighter  of  the  Regiment." 

Koia  PoncHIr  .Mak«H  Debut. 

I,a  Fouza  del  De.stlno  "  was  practl- 
tjli;  to  the  o\crflowlnK  audi- 


ence last  night,  except  a  few  who  re- 
called the  Mapieson  production  nearly 
forty  years  ago,  (1880.)  At  times  the 
old  machinery  unmistakably  creaJted, 
but  that  did  not  matter  much  to  the 
euthuslasts  who  had  turned  out  to  wel- 
come the  lubricating  oil  applied  by  Man- 
ager Gattl-Casttzza,  The  high  light  of 
the  performance  was  the  singing  of  En- 
rico faruso  as  Don  Alvaro,  and  the 
brilliant  liebut  made  by  Rosa  Ponselle. 
Place  aut  dames  ! 

The  newcomer  Is  an  American  born  of 
Italian  parentage.  Her  "  home  town  "  Is 
Merlden,  Conn.  With  her  sister  stie  sang 
in  vaudeville,  and  larft  night  marked  her 
first  appearance  on  the  operatic  stage. 
She  Is  young,  she  Is  comely,  and  she  Is 
tall  and  solidly  built.  A  fine  figure  of  a 
woman,  was  the  opinion  of  the  experts; 
and  In  cavuller  costume  she  was  hand> 
some- and  embarrassed.  Those  long 
boots  made  her  gait  awkward;  she  was 
too  conscious  of  her  legs,  and  her  ges- 
tures and  gait  were  angular.  But  whal 
a  promising  debut '  Added  to  her  per- 
sonal attractiveness,  she  possesses  a 
voice  of  natural  beauty  that  may  prove 
a  gold  mine;  It  Is  vocal  gold,  anyhow, 
with  Its  luclous  lower  and  middle  tones, 
dr.rk,  rich,  and  ductile. 

There  Is  one  word  with  which  to 
characterize  Caruso's  singing— glorious. 
That  pianissimo  whisper  when  lying  on 
the  couch  In  Act  III.  showed  us  the 
master  of  artistic  vocallsm.  A  lovely 
leg.ato,  and  of  a  sweet  sonorotisness. 
He  Interpreted  the  rOle  as  it  .should  be 
interpreted,  robustly.  He  was  the  Im- 
petuous soldier,  the  ardent  lover.  A 
stirring  Imper.sonatlon.  A  sold-out 
house  went  wild  after  his  solUequy  In 
the  same  act. 

Jos6  Mardones  as  the  monk  was  Im- 
presslvei4  Miss  Gentle  also  made  her 
debut.  I3e  Luca  had  the  part  of  the 
avenging  brother  and  acted  and  sang 
with  force  and  fire.  Thomas  Chalmers, 
as  a  humorous  monk,  played  his  small 
part  with  unction.  Louis  D'Angelo  was 
the  murdered  father,  and  the  minor 
roles  were  well  enacted  by  Marie  Matt- 
feld,  Paolo  Anansen,  Gorrtano  -Pal 
trlnierl.  (debut,)  and  Mr,  Reschlegran. 

The  bullet  Turenbella  and  gypsy  dance 
were  danced  by  the  corps  de  ballet,  and 
the  latter,  said  to  have  been  devised  by 
the  fertile  Rosina  Galll,  included  her 
own  charming  self  and  Bonfiglio.  Two 
of  the.se  numbers  were  employed  by 
Vendl  at  the  Paris  prouction  of  "  1 
Trovatore."  Remains  the  orchestra  and 
Conductor  Papi.  Both  were  admirable. 
Later  Mr.  Papi  will  doubtless  emphasize 
the  dynamic  and  dramatic  accents  of 
the  work.  Verdi  is  often  brutal,  but  he 
always  makes  a  buUseye.  The  stage 
.'settings  were  in  the  key  of  the  opera, 
romantic  and  picturesque.  Young  Joe 
Vepdi.  late  of  Da  Bella  Italia,  now  In 
Paradise,  scored  heavily  In  this  year  of 
grace  191.S.  with  an  old-time  opera.  Til'' 
age  of  miracles  is  not  yet  pa-ssed. 


I'Paughter  of  the  Regiment 
Sung  at  Metropolitan 

"he   man   who   can    love  Debussy 
igner  and  Donizetti  with  equal  fer- 
vt  ia  a  disconcerting  person.    He  has 
fixed    standards,    he  pigeonholes 
ihing,  he  is  an  immiortalist,  yet  he 
strongly  human.    Ferdinand  Brune- 
tro   and  Matthew  Arnold  long  ago 
-  t  vjch  as  he  into  the  pit  within 
ich   the   pendulum   of  their  higb^ 
idedness    swings,    forever  cutting 
aw  men  into  bits.    Yet  somehow 
h  succeeded  in  avoiding  the  pendu- 
li  1  and  climbed  out  of  the  pit,  -and 
\  t  day  he  is  enjoying  himself  as  usual, 
I  ti  ing  his  enjoyment  wherever  he  finds' 
It  e.^ardless  of  tneseages  or  of  schools. 


corned  back  the  beloved  oM  opera  aDd'*''^'"^  of  the  later  Verdi.  Robust  melo- 
hundreds  of  delighted  enthusiasts  of  the  dies,  rousing  choru.ses.  sighing  ditties,  a 
rising  generation  witnessed  it  for  the  li.st  f '^litlmentallty  that  swoons  into  saccha- 
time.  ,iine  nonsense,  processional  monks  per- 

rf>t.uaJly  chanting,  lu.sty  soldiers,  iollv 
peasants  the  Inevitable  gyp.sy  girl,  and 
badies,  bloody  murders— ah  !  the  very 
\  tK^brls  of  romanticism  Invested  with 
Jiew  life  by  the  potent  music  master 
*.  Yf'^'-.  "      ""t  that  the  music 

Ss  old-fishloned  in  this  score,  but  that 
the  music  of  his  successors  remains  old 
fashioned.  Verdi  was  a  very  weather- 
cock to  new  winds,  whether  they  blew 
from  the  north  or  the  south.  Of  Span- 
ish '  local  color,"  however,  there  is  Ut- 
ile trace.  His  own  musical  idiom  per- 
sists. As  the  story  mounts  the  music 
does  not  pant  after  It;  hence  the  most 
Intense  part  of  the  opera  Is  In  the  clos- 
ing scene,  where  a  powerful  dramatic 
climax  is  achieved. 

The  second  act  In  the  kitchen  of  the 
village  Inn  mlV^.ht  be  a  "  Carmen  "  set- 
ting, which  illusion  is  not  dispelled  by 
tlie  multeers  and  the  gypsy  g-hl  In 
the  third  act  we  get  the  duo  between 
Alvaro  and  Vargas,  made  popular  by 
the  phonographic  record  of  Caruso  and 
p^ottl's  singing.  There  is  impressive 
riiuslc  In  ihe  monastery  for  both  the 
Abbot  and  Leonora.  That  erratic  young 
p»r8on  who  expiates  the  crimes  of  her 
Inver  In  honorable  love,  be  it  understood, 
ta^  plenty  of  good  music  In  her  rSle  at 
the  end  very  effective.  The  friars  carry 
lighted  candles,  intoning  solemn  har- 
rrionles. 

The  chorus  last  night  was  decidedly 
dramatis  persor-ie.  On  the  globe  there 
Is  no  such  an  aggregation  like  these 
eingers.  Mr.  Setti  had  superior  mate- 
rial to  begin  with,  and  he  has  developed 
it  astonishingly.  His  concerted  singing 
5n  the  Inn  scene  was  capital,  and  the 
bnlliajit  air,  a  difficult  one,  allotted  to 
PrezloslUa,  the  gypsy,  was  brilliantly 
sung  by  Alice  Gentle,  a  picturesque  fig- 
ure. There  was  a  bit  of  the  popular 
Iveapolltan  song  "  Funlculo-Funicull  " 
In  the  ballet:  but  the  Rataplan  chorus. 


mZADELDESTINO 


By  JAaiES  GIBBONS  HUNBKER. 
After  many  years  accumulating  the 
peaceful  ashes  of  oblivion  Verdi's  "  La 
Foraa  del  Destlno "  was  dragged  last 
night  from  its  tomb  to  the  "pitiless 
publicity"  of  the  Metropolitan  Opera 
House  stage,  and  to  the  surprise  of  some 
the  old  bones  danced  with  more  than 
a  semblance  of  vitality.  The  truth  Is, 
you  can't  kill  Verdi,  that  is,  the  best 
of  Verdi,  and  while  "  The  Force  of  Des- 
tiny "  Is  hardly  that,  the  work  is  abso- 
lutely crammed  musically  speaking;  In- 
deed, there  Is  a  surfeit,  some  of  it  is  of 
high  flavor,  much  indigestible.  The 
Italian  composer  always  arose  to  a  dra- 
matic situation  and  he  knew  how  to 
fill  in  waste  places  with  appropriate, 

Vo«"tHn5'"-iK^"'^''*"?,'  So  we  have 

"'i'??'^  melodramatic,  the 

orll     '^"^"^  ^^"^  :  even  the  barrel- 

?,s^et  fn'^""';  Verdi 
nses  to  a  strong  episode  as  a  gudgeon 
lo  a  iiy.  The  book  of  the  ooera  In 
if  f^e'y    episodical,    as    is    the  original 

fvhe"n''^h?'?;  ,ff"°"'  ^'^''^•^  derive! 
.c,u«d«   n^  ^'"e    they   come  In 

tanSn^      4    f^u^'^F'^  «P'es,  hut  In  bat- 
•chr  •'^'^  '8  ^"ly  Verdian. 

I  ne  posture  of  circumstance  briefly  is 
A  young  Indian  Prince  loves  and 


tJus. 


Jni^lm^<!/«        daughter  of  a  high  and 
'nig:ity  Spanish  nobleman.  ~ 
'''^i-  couQle  Ulan  elopment 


The  enam- 
tt  Is  Inter- 


There  ought  to  be  small  blame  if  the 
levnal  of  an  old  opera  chances  to  stir  I 
up  ancient  memories  in  the  mind  of  an 
old  reviewer.    Least  of  all  should  there  I 
be  condemnation  if  a  record  of  the  rec-  ! 
oUections     in     some      degree  ger- 
niaine    to    the  subject.    A  generation 
ago  there  was  a  restaurant  in  Third 
I    I  Avenue  near  Fourteenth  Street  which  | 
I    ;!  was  a  favorite  rendevzous  of  the  opera  \ 
;    'I  sing-ers  of  that  day.    Its  keeper  was 
;    J  Signer  Buchignani,  who  had  seen  pros- 
;    j  pcrity  and  enjoyed  social  distinction, 
had  married  the  daughter  of  one  of  the 
fii-st  families  of  Virginia,  held  office  in 
^  Washington  by  appointment  of  Presi- 
II  dent  Lincoln,  been  a  prosperous  mer- 
ll  chant  in  New  York  and  suffered  re- 
\  verses  through  the  rascalilv  of  a  biisi- 
!l  iies.^i  partner.    Along'  with  his  food  and 
othr  creature  comforts  he  dispensed 
much  pleasant  and  prolitabie  discourse 
about  the  music  of  his  native  land  and 
much  gossip  about  the  singers  at  the 
Academy  of  JIusic,  around  the  corner, 
which  was  then  in  the  throes  of  dis- 
solution because  fashion  had  decreed 
[  that  its  home  must  henceforth  be  in 
the    new   house   in   upper  Broadway. 
I  Memory   deals   gratefully  and  gently 
j  with  him.  for  he  was  a  genial  and  ac- 
}  complishcd  gentleman,  and  it  was  in 
]  his  parlor  that  we  foregathered  in  1882 
I  to  celebrate  the  obseo.uies  in  absentia 
of  Garibaldi  and  shook  the  hand  of  the 
j  last  .lurviving  friend  of  that  patriot 
'  who  had  been  his  associate  on  Staten 
I  Island.. 

But  why  rehearse    these  memories 
now'?    Only  because  of  an  association 
of  ideas  provoked  by  the  performance 
at  the  Metropolitan  Opera  House  last 
night.  Behind  Buchignani's  bar,  flanked 
by  wickered  flasks  and  dusty  bottle.^, 
stood  a  clock  upside  down.  Never  came 
a  stranger  into  the  place  who  did  not 
ask  why  the  timepiece  stood  upon  its 
head.    "It  tells  my  patrons  the  hour 
in  Rome,"   was    the    answer.  Signer 
Buchignani's  patrons  liked  to  be  kept 
in  mind  of  the  time  of  day  in  Rome. 
Nov,',    like    the    kindly  restaurateur^ 
Sifrnor  Gatti  seems  to  be  keeping  an 
inverted  clock  in  the  directors*  room 
at  the  Metropolitan  Opera  House,  so 
I  that  he,  like  the  denizens  of  the  old! 
operatic  district   in   New  York,   may ' 
Ikeep   the   musical   time   of  provincial 
yitaly.    Last  night  he  brought  out  his 
[first  novelty  of  the  season  and  it  wa=> 
(  Verdi  s  'La  Fonza  del  Destine,"  which 
I  since  Max  Marotsek  with  characteristic 
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•■pnse  biouglit  it  scross  tlic  Al- 
''y<Ac  some  time  in  the  70's  and 
'lapleton  tried  to  revive  it  in  1880  has 
belonged  exclusively  to  the  ephemeral 
companieB  oi"ganized  every  year  or  two 
oil  the  East  Side  for  the  delectation  of 
he  erstwhile  customers  of  Sifrnor  Bu- 
'  h  ignani,  their  compatriots  and  their  de- 
-fendants.  In  1886  the  patron3  of  i 
'  olonel  Mapleson,  who  clung  to  old  j 

iUcals  when  the  citadel  of  Italian  ojiera 
was  totterinj;  under  the  assaults  of  the 
Metropolitan  forces,  rallied  around  the 
banner  of  Signor  Angclo,  the  doughty 
colonel's  ex-bag^age  master  and  suc- 
cessor as  operatic  consul.  The  banner 
bore  the  revived  name  of  Verdi,  and 
those  who  followed  it  were  regaled 
with  "Luisa  Miller,"  "I  Lombard!," 
"I  due  Foscari,"  "Un  Ballo  in  Mas- 
chera"  and  Pitrella's  "lone." 

Are  the  hands  of  Signor  Gatti's 
topsy-turvy  clock  pointing  to  these 
works?  Probably  not;  but  if  we  werei 
to  venture  a  guess  we  should  say  that 
they  might  if  Signor  Caruso  showed 
a  disposition  to  sing  in  them.  Signor 
Caruso  must  be  the  raison  d'etre  of  the 
revival  of  ''La  Forza  del  Deslino"; 
we  can  think  of  no  other.  It  was  com- 
posed for  St.  Petersburg  in  1862,  but 
was  received  with  only  the  modicum  of 
respect  that  the  name  of  its  composer 
commanded,  "a  cordial  reception  which 
did  not  assume  in  any  way  the  pro- 
portions of  a  success,"  says  Pugin. 
Its  book  was  revised  by  Ghislanzoni! 
and  its  music  touched  up  by  Verdi  foil 
La  Scala  in  Milan  in  1869,  and  there  it| 
fared  a  little  better.  New  York  wa^ 
indifferent  toward  it,  if  not  worse, 
about  1875,  and  Paris  gave  it  the  cold 
shoulder  in  1876,  though  in  all  these 
cities  groups  of  the  most  distinguished 
artists  of  the  day  were  employed  in 
its  representation  —  Tamberlik,  Gra- 
ziani,  Debassini.  Angelini  and  Mmes. 
Barbot  and  Kantier-Didiee,  in  the  us- 
sian  capital.  Mile.  Borghi-  Mamo  and 
MM.  Aramburo,  Pandolfini  and  Nan- 
netti  in  Paris.  We  do  not  recall  other 
casts,  but  that  is  immaterial;  outside 
of  the  country  whose  musical  time  is 
indicated  by  the  up-side-down  Ameri- 
can clock  the  history  of  "La  Fori:a  del 
Desino"  has  been  that  suggested  by 
its  title.  •  The  power  of  destiny  has 
operated  against  it,  and  if  fate  should 
now  cast  a  propitious  eye  upon  it,  it 
will  be  because  the  jesthctic  teachings 
of  a  generation  are  as  nothing.  Yet, 
against  the  lure  of  Caruso's  voice,  the 
Kreat  tenor  did  not  save  "Julien,"  "La 
FranciuUa  del  West"  or  even  "Armidi," 

and  ia  not  likely  to  turn  back-the  clock 
now.  Meanwhile  it  is  a  woful  reflec- 
tion that  the  institution  which  cannot; 
give  us  "Otello"  or  "Falstaff"  should 
expend  large  energy  upon  an  opera 
which  can  only  be  said  not  to  have 
outlived  its  day  because  that  day  never  i 
dawned  on  it.  . 

It  is  not  its  age  or  the  fact  that  its! 
style  has  been  outmoded  which  niili- j 
tates  against  "La  Forza  del  Destino."  ] 
In  time  of  composition  it  falls  between 
the  period  of  the  great  trifoil,  "Travi- 
ata,"  "Trovatore"  and  "Rigoletto,"  and 
its  immediate  prcdct-cssor,  we  believe, 
was  "Un  Ballo  in  Maschera."  Those 
operas  are  old  fashiined,  but  their  fires 
have  not  wholly  paled  even  before  the 
effulgura  of  "Aida,"  to  which  it  is  pos- 
sible to  discern  an  occasional  and  dis- 
tant approach  in  a  few  moments  of  the 
work  khich  was  heard  for  the  first  time 
at  the  Metropolitan  last  night.  There 
are,  for  instance,  occasional  refine- 
ments of  orchestration  alternating  with 
frequent  reminders  of  the  rudenesses 
characteristic  of  the  time  when  Ros- 
sini characterized  Verdi  as  "a  musician 
with  a  helmet,"  and  these  disclose  that 
the  composer  had  entered  upon  that 
period  of  reflection  which  soon  after- 
1  ward  made  his  strides  toward  as  great 
and  memorable  as  those  of  his  con- 
temporary Wagner. 

The  unfortunate  fact  is  that  "La 
-Forza"  does  not  hold  a  candle  to  its 
predecessors  in  melodic  freshness,  va- 
riety or  dramatic  e.xpressiveness.  It  is 
spontaneous  in  nothing;  its  effects  are 
all  the  results  of  calculation  and  striv- 
ing. Thev  are  forcibly  dragged  in,  like 
all  the  episides  of  the  play,  introduced 
in  an  effor!  to  relieve  the  intolerable 
ploom  of  the  tragedy — the  music  of 
the  muleteers,  gypsies  and  soldiers,  the 
Canticle  of  the  pilgriniS  (  in  which  we 
fancy  Verdi  tried  to  echo  some  of  thei 
elements  of  liturgical  music  of  the 
•Russians),  the  varlet,  the  hymn  of  the 
monks,  etc.  Not  that  we  object  to 
these  things. 

They  not  only  provide  relief  from  the 
oppressiveness  of  the  drama,  they  pro- 
vide three-fourths  of  the  entertainment 
•which  the  opera  offers.  Eliminate  them 
and  practically  all  that  would  be  left 
would  be  the  episode  in  which  the  ex- 
plosion of  a  pistol,  which  is  the  voice 
of  fate,  precipitates  the  sragedy  which 
is  resumed  and  pursues  its  way  till 
the  tenor,  barytone  and  soprano  have 
been  done  to  death,  leaving  only  those 
personages  alive  who  do  not  signify 
in  the  action.  More  than  those,  these 
pui-ely  extraneous  and  musical  features 
with  the  pictures  with  which  Mr.  Gatti 
!,has  surrounded  them,  provide  all  that 
appeals  to  the  taste  and  fancy  of  the; 
listener  outside'  of  the  lieroic  vocaV 
ilit,hts  of  the  tenor  (call  him  Caruso 
vntlie;-  'ban  Alvaro)  in  his  solos  andj 
:iiiliar   from  gramophopaj 


,-  .  ;  .     They  are'i 

n]On;(-'  i-i.  features  upon  which  the 
Metropolitan's  artistic  directors  have, 
lavished  the  most  care  and  achieved  the 
finest  results— results  which  justify 
again  the  high  repute  of  the  institu-| 
tion.  •  1 


METP.OPOL.ITAX  OPqSRA  IHOUSE.-L.s 
;  Tov.v.K  DSL  Debt/no,  opera  by  Verdi.  , 

Mnrqdis  <fi  CalRtrara  l^onia  D'.Vir^rio 

I^w.ua  l.«onQr>  MI39  Itosa  Pcogcil  • 

Doii  ('hHoti  Glu3<T)pp  Dc 

Don  Alraro  '.  Bnrlro  OanisH* 

t'^t•lIlo^'Ma.  Mies  Ali'.-»  Genilp 

Abbot  Marlonos 

Tathpr  Melltone  Thoma.s  Chalmers 

Qiirrn  .Mme.  Marie  MattfcM 

A!-nde  I'aolo  AnaniuM 

Trabuco  •  Giordano  Paltrioieri 

Surgeon....  Vincenzo  lleschlgUaii 


>f  Destiny,"  as  students, 
must  know,  was  never 


Of  cuui'su  '  long,  ajid  tht 

lack  of  con  r  interowt  an^ 

de\-e>Io<tnneii ,  ■  even  more  , 

Several  minor  and  impoitant  cuts  like  Lh     ^,^,,.^.^^5  either  in  its  beginnings  in  Rus 
whole  duet  in  Act  lU.,  were  made  in  th  »  sutii...  ^  i 

performance  last  nii'ht.  which  in  tlie  mail  sia,  nor  in  Milan,  where  at  'east  11  naa 
followed  the  score  a*  when  presented  a  f],?  advantage  of  a  native  partiality  for 
the  revival  In  Milan.  One  importan  ,.f,ninoKer  nnr  vet  in  Paris,  where  it 
chani?e  was  made  in  the  insertion  of  twi  '    .    '  .    ,  g_„   ut-an»«iv  (-noufh 

ballot  numbers,  originally  written  for  th.  had  a  h-^anng  in  1S,6  StTangeo  (uo  i.m 
pfoduction  of  "Trovatore"  in  Paris,  whicl  th.>  nearest  .  '-anie  to  P  'PU  ar  suaes* 
preceded  U,e  Tarant^Ua  at  the  opening  o:  wns    i"  f had    "  fl  pped" 

the  third  scene  of  Act  HI.  t^Xkj;^^^  u!Xu.  ^'..lt1t  wr^nr^r 

Xcw  Soprano's   Debut.  p.ipular  in  (iprmany.  perhaps  on  ii<-count 

Too  much  ca  nhardly  be  said  in  praise  o'  of  its  origin,  perhaps  beraus.-  tne  '°- 
the  performance  last  night  and  of  the  care  finito  morbidity  of  even  its  mo.si;  i"""""- 
attenUon  and  money  whic  Iihad  been  lav-  ful  passages  was  too  mucU,  also.  lor  lue 
ished  on  this  revival.  The  opera  depends  sullen  souls  of  the  Huns, 
almost  entirely  o  nthe  strength  of  tlie  male  -  1. 

cast  for  any  success  it  may  have  achieved  ;  A  Trasic  Spnn.sh  Slory, 

although  tliei-e  was  an  element  of  artistic  ,     „j„„,„,i  m,,  <tnvv  of  "The 

strength  in  the  representaUon  which  caime  I  >ave.  who  adapted  th(  ^toiy  ine 
to  me.  as  well  as  to  the  audience,  as  a  Force  of  Destiny  from  Spanish  sources, 
definite  and  pleasurable  surprise,  amount-  (.[nnp  to  tho  iiassion  for  portf  atous  woe 
ing  to  a  sensation,  and  this  was  j^oved  , -H,  ..ivu-icHnizes  all  of  the  mediaeval 
by  Miss  Rosa  Ponselle,    who  made  her  "         ' "  ' 


By  REGINALD  DE  KOVEN.  I 

 i  ■ — — — ^ 

Verdi's  opera  "I^  P'orza  del  Destino," 
the  book  hy  Plave  from  a  drama  by  the 
niuke  of  P.ivas  entitled  "Don  Alvaro,"  was 
performed  for  the  first  time  at  the  Metro- 
politan last  ni^ht  and  sung  In  Italian  by 
the  above  unusually  excellent  cast. 

I  commented  last  Sunday  on  the  history 
of  this  opera  and  its  relation  to  the  com- 
poser's other  works,  saying  that  it  be- 
longed to  Verdi's  least  important  period 
and  in  point  of  artistic  and  operatic  value 
was  decidedly  inferior  to  either  earlier  or 
subsequent  works.  Further  research  in 
the  files  of  the  IIiouai.d  informed  me  that 
the  Mapleson  production,  in  18S0,  was  given 
six  times,  and,  il'  memory  serves,  the  opera 
has  been  heard  fairly  recently  in  New 
York  at  the  Thalia  Theatre. 

One  ha.s  not  far  to  look  for  the  reasons 
why  this  opera  is  only  now  presented  for 
the  first  time  at  the  Metropolitan,  or  why 
it  has  not  achieved  more  than  a  sporadic 
place  in  the  standard  repertoire.  Once 
more  the  old  question  of  the  liook.  The 
libretto,  the  story  of  whicla  already  has 
been  printed  in  the  Hebai-d,  is  even  more 
cryptic,  loose  jointed  and  diffuse  than 
Italian  librettos  tj.sually  are,  and  when 
after  patient,  uiireimtting  toil  one  has  I 
dug  out  the  story  one  finds  it  both  unim-  \ 
portant  and  uninteresting.  The  librettist 
has,  it  is  true,  provided  the  comiposer  with 
a  number  of  incidents,  quite  irrelevant 
and  <lisconiiecled,  wliich  Jump  from  deep 
tragedy  and  pafho.s  to  comic  opera  in  be- 
wilderiiis  fashion,  which,  however,  sug- 
gest musical  treatment,  and  a  number  of 
scenes,  eight  in ';ill— whicli  in  picturesque 
beauty  and  completeness  of  scenic  detail 
the  nio.'t  elaborate  Metropolitan  produc- 
tion takes  full  advantage  of— varied 
enough  to  create  interest  in  the  opera 
aiiart  from  the  dulness  and  vatgucncss  of' 
the  story. 

Score  Also  at  KauU, 

But  this  time  the  book  alone  is  not  at 
fault  for  the  lack  of  pei-manent  success 
which  must  be  attributed  to  this  opera. 
Thoroughly  versed  in  all  tlie  tricks  of  the 
trade,  a  master  craftsman  in  knowledge 
and  experience,  Verdi  could  not  well  be 
ineffective  in  opera.  But  in  this  opera, 
while  the  Verdi  manner  peeps  out  at  every 
page  and  the  music  combines  in  its  sug- 
gestion reminiscences  of  former  works  and 
hints  of  works  to  come — it  might  almost  be 
considered  a  sketch  book  for  "ATda"— the 
Verdi  matter  in  the  way  of  spontaneous 
melodic  thought,  which  made  "Aida"  the 
m.asterpiece  it  is,  is  definitely  lacking. 
Tiiere  is  in  this  music  a  maximum  amount 
of  constructive  invention  in  forms  and 
rhythms,  and  a  decidedly  minimum  quan- 
tity of  spontaneous  melody.  Just  twice, 
in  the  broad  and  effective  second  finale 
and  in  the  closing  trio  does  the  composer 
;ive  evidence,  to  my  thinking,  of  real  in- 
spiration. And  yet  there  are  other  num- 
bers, like  Leonora's  romanza  in  Act  I., 
so  strongly  anticipatory  of  "O  Patria  Mia" 
in  "Aida,"  the  prayer  In  Act  II.,  the 
"Rataplan"  son.g  and  the  two  duets  for 
Don  Carlos  and  Don  Alvaro,  which,  how- 
ever, do  not  equal  In  effect  the  famous 
duet  in  "I  Puritan!,"  which  reveal  the 
master  and  the  skilled  ciWratic  composer. 

One  reason  for  the  lack  of  popularity  , of 
this  opera  may  well  be  that  it  is  a  man's 
opera,  and  audiences  generally  have  more 
sympathy  for  and  intei-est  in  feminine 
persistence,  rather  than  male  dominance; 
and  whenever  and  wherever  sung,  the 
opera  has  always  been  given  with  great 
men  singers,  which  do  not,  however,  seem 
to  have  carried  it  to  permanent  success. 
And  last  night's  great  male  cast  was  no 
exception  to  this  rule.  I  do  not  ■wonder 
that  Xew  York  critics  at  the  time  passed 
by  the  women  of  the  cast  with  some  im- 
patience and  disparagement,  as  a  more 
irrelevant  and  incidental  .soprano  rdle  than| 
tliat  of  Preziosilla  could  hardly  have  beon| 
devised. 

SiiSi^estions  of  "Aida." 

The  orehestratio  nof  the  work  is  often 
dearly  suggestive  in  its  breadth  and  force 
of  the  coming  compear  of  '.V'id.a."  who 
was  learning  from  Wagner  how  operatic: 
orchestration  might  be  enlarged  and  em- 
pliasized.  .\nd  yet  there  are  echoes  passim 
of  earlier  -n-orks  and  at  times  lapses  from 
future  intentions  sufficiently  marked  to 
make  thft  general  effect  of  the  score  rather! 
I  tentative  and  uneven,  '  But.  on  t)ie  whole, 
if  Lhi.'i  work  from  any  point  of  view  de- 
jcidedly  does  not  show  the  great  master 
I  Verdi  at  his  bast,  it  is  s>rfficiently  varied, 
1  colorful  and  craftsmanlikc  to  be  interest- 
!  ing,  if  not  always  entertaining,  to  the  critic 
a  nd  student  of  operatic  developmenL  j 


initiil'rndmVtWomin'dgbut'as'l^eonora.  tales  of  Spnin.  enhancing  aii.l  cmbelliBh 
For  a  girl  fresh  from  vaudeville  who—  those  nualitios  with  the  bomtoast  ana 
=  I  am  told— saw  an  operatic  score  for  -  i:         — ..o„or^  smrl  Kwooninir 


the  first  time  nine  months  ago,  and  wa^ 
taught  wholly  in  this  country,  to  come 
on  the  classic  stare  of  the  Metropolitan 
and  sing  with  the  pose,  authority  and 
ease  of  a  veteran,  with  a  beautiful,  lus- 
cious and  wonderfully  even  voice  of  two 
octaves  compares  with  a  tone  production 
already  smooth,  efficient,  and  which 
doubtless  will  improve  with  further  study, 
struck  me  as  little  short  of  marvellous, 
and  I  am  sure  the  audience  thought  so 
too.  X  natural  operatic  aptitude  akin  to 
genius,  as  it  seemed  to  me.  combined  with 
a  dramatic  force  and  feeling  quite  capable 
as  she  showert.  of  a  sustained  dramatic 
characterization.  The  duet  with  the 
Abbot,  nobly  sung  by  Mr.  Mardones.  In 
act  two,  showed  well  her  range  and 
capacity  of  vocnl  and  dramatic  expres- 
sion, and  the  audience  responded  with  ac- 
claim, as  T  felt  sure  they  would.  Tn  nil 
truth.  Miss  Ponselle  is  a  notable  operatic 
find  by  a  management  that  refused  the 
opportunity  of  Galll-Curci. 

But  if  MIs.H  PouscUe  set  a  rapid  operatic 
pace  in  Interest  and  nrllstlc  achievement, 
the  rest  of  the  cast  were  all  fiillj"  able  to 
maintain  It.  for.  nil  In  nil,  I  have  not 
heard  better  singing  at  the  Metropolitan 
in  many  moons. 

Place  a.iLx  Dames  ;  Miss  Alice  Gentle,  a 
most  (;ara-bln   Rj-tlst  whoso  reappears  nee 

in  I^ew  York  I  wekiomed  w^Lh  pleadurc, 

aia  everyming  po!?siDle  in  voice  and  verve 
ind  action  with  the  rather  impossible  r61« 
of  Preziosilla,  her  rendering  o£  the  Ilata- 
plan  song— a  rather  specious  and  really 
empty  number,  by  the  way— bringing  hei' 
well  deserved  recognition  from  the  audi- 
ence. 

And  what  music  for  mal6  voices  could 
not  be  impressively  sung  by  such  artistsj 
as  Caruso,.  De  Luca  and  Mardones,  with 
Mr.  Chalmers  a^^  melitone  well  in  the  inin- 
ning.  Caruso  a.s  Don  Alvaro  was  in  fine 
vocal  fettle  and  sang  as  he  alone  of  all 
tenors  of  to-day  can  sing.  Dc  Luca,  too, 
as  Don  Carlos,  was  equally  effective  in 
his  own  way,  and  more  artistic  singing] 
than  they  contributed  in  their  two  duos 
in  acts  three  and  four  would  toe  difficult 
to  duplicate.  Mardones,  loo,  with  hi.s  richl 
and  noble  .sonority,  made  a  most  pict- 
uresque and  conimaiulingly  dramatic 
Abbot,  to  whom  (Hialniers.  as  the  Friar, 
singing  and  acting  with  excellent  effect 
raado  an  excellent  and  quase-comic  foil. 
A  newcomer,  Giordano  Paltrinicn.  as 
Tra,buco,  a  minor  role,  deserves  a  word 
of  praise,  but  hardly  two,  as  his  voice  is 
not  remarkable.  The  rest  of  the  smaller 
roles  were  all  well  filled. 

The  ballet,  with  Rosina  Galli  and  Bon- 
tiglio  as  principals,  added  a  graceful  note 
of  gaiety  and  spirit  to  the  evening's  en- 
tertainment, and  once  more  Mr.  Setti  s 
chorus  was  an  artistic  asset  and  pleasure.  , 
One  does  not  often  hear  better  or  moreji 
finished  cliora!  work.  ,  ^   „  v„ 

The  care  that  Mr.  Ordynski  took  to  malte 
the  action  plausible  and  in  some  degree  in- 
telligible was  worthy  of  a  better  book,  for 
•onera  is  over  long,  even  with  the  addi- 
tional cuts  made  last  night,  to  hold  one  s 
interest  and  attention  to  the  end.  although 
the  closing  trio,  beautifully  sung  by  Miss 
Ponselle.  Caruso  and  Mardones,  is  one 
of  the  musical  high  lights  of  the  work. 

Mr  Papi  conducted  with  good  judgment 
and  spirit  and  gave  to  the  work,  so  far  as 
I  could  see,  its  full  value  in  musical  Inter- 
est and  effect. 

Altogether -a  most  successful  revW^r. 
whi.cii  was  cvideiilly  enjoyed  by  the  brJ^ 
lianl  audicficBi'- 


I         By  JOHN  H.  SAFTERY. 

'     Eventful  in  at  least  three  phases  was 
•  the  first  prp.-?entation  of  Verdi's  direful 
;  "La  Forza  del  Destino"  at  the  Metro- 
politan Opera  Hons*'  last  evening.    1<  or 
■  it  si^'nified  ihe  additi.-iji  of  a  "new"  \  erdi 
opera  to  the  repertoire ^-of  the  Melro- 
pnlitau,  it  marled  th^-^rst  appearance 
upon    the    operatk    slaU    of    a  new. 
Leonora  in  the  grarlous  person  of  Kosa 
Pou^^elle,  a  young -AfBo-i-ivan  suprano.  and 
'the  first  appearance  of  Alice.  «^ntle.  an. 
already  renowned  contralto  .,f  American 
birth  and   training.,  .  Events  enough  to  1 
sust.iin    the    ris.ing^' reputation    of  Mr. 
Gatti  for  enterpr.sing  resp  -ns-^   to  til- 
ceaseless  demand  for  novel'.y.  tor  "new 
blood."  for  things  American,  it  possible, 
for  things  un-(iernifln  «t,  aU.  costs. 


fury,  the  fiery  romaiict^  and  swooning 
poesy  of  Ital.v.    ^■e^di,  always  a  realist 


ped  to. 

iragf 

n  tlit 

ir  mi 

of  till 

:r,ai 

10. 
,  (iniiS 

■-.iski 

K  lli!  1" 


licit 


...  musical  adhesion  and  fidelity,  to  the 
text,  outdid  himself  in  musical  iUustra- 
tion.'  motion,  color,  gesture  and  atmos- 
phere, completing  wh.it  is.  witlimit  doubt, 
the   mo.st   heart-rending    tevritymg  ami 
turgid  triigedy  in  souud,  melodic  or  de- 
scriptive,  that  mortal  ear  ever  hcara. 
The  tale  is  of  one  Don  Alvnrdo,  a  .vouth 
of  India  <in(l  of  noble  nuc-'stry.  but  nu 
known  in  Sevill.,  wli.re  the  |>  a.v  begins, 
who  bpconus  enainoured  of  Douna  Loo- 
nora.  daughter  of  the  Marquis  ot  Cain 
trava     The    fathers    objection    to  his 
daughters  infatuation  tor  an  "n.k'iowu 
soldier  prompts  Leonora  to  flee  with  hei 
Vxlv.    In  a  wrathful  scene  l>«'t«;^<'<'"  t'"' 
Maniuis  and  Alvaidj  the  youth  offers 
I       sun-emler  his  p.  rsou  rather  than  be 
.eoarited  fiom  Leoaor,,  and  tosses  away 
hi.i  pistol,  which  explodes  by  accident  and 
kills  the  Marquis.  . 

-Thereupon  begiKS  a  merciless  VOndHtii 
i-i  which  Don  (;ar;os,  sou  of  the  slain 
n  arqms  11  ud  brother  of  Leonora,  see^n 
mortal  vcni-'ennee  lH'on  Alv;>rdo.  The 
two  vonng  men.  unknown  to  one  another, 
ueet  duilns  their  travels  and  become 
fast  frieiids;  the  girl,  dishonored  and  m 
grief  seeks  refuge  under  the  protection 
of  a  monastery  iu  the  neighborhood  <i 
which  she  is  se.ine..terrd  in  a  caM 
Carlos  and  Alvurdo.  meanwhile,  ha 
been  to  the  wars  ns  comrades  i.utll  tly 
lover  hadlv  wound-'d,  t;ikes  leave  of  .hi.- 
fr  end  believing  him'colf  to  he  dying 
Hut  a  fortune  t^.Uer  discloses  the  identit. 
of  tlie  two  voung  men,  hate  flames  int( 
the  he.. rt  of  Carlos  %  fT^ 

of  hi"  father  and  in  tl'-  Aw\  which  fol 
?ows  the  son  and  brother  is  .struck  down 
Woe  Pne«  Upon  AVoe  to  the  BiiU. 
Believing  that  he  has  s'ain  his  erst 
while  friend  and  brother  of  his  mistress 
Alvaro  dedicates  his  life  to  atonemen 
for  his  hateful  deeds  and  ent<^" 
cloister  There  Carlos,  who  has  re(•o^ 
ried  from  his  wounds,  finds  him.  an. 

irlus  "th  the  accunrilated  w_ro«»; 
n  murdered  father  and  a  sister  h«'t'-«>e( 
?au  ts  the  now  penitent  -^'.Ti^','' 
fieht  The  brother  is  mortal  y 
hfs  sister,  rushing  to  his  rescue  fror 
her  e'  ve.  i«  met  by  his  pmgiiard  an. 
Vfh  him      Vlvaro  confronted  >Mi 

1  ■  I,    rirle    in<'essantl.v  "I'"' 
thoughts    which    l'",'^,,.  ",,.„i  iiud  Chora 
an  ominous  sea  ot  o^:l2X\  overture 
threnodies.        ne  j;o""c 
wonderful  in  it.<  presc  en  -  of  tn 
lativo  tragedies  to  ^'p,  :;;s  aMlit: 

,  ing  example  ol  the  '  .,five  ,-nnden 
>  A  P^---Vf &v  iadiea 
i  f  Jharis'trfonow  than  the  o  .. 

1  t  rr  of  any  of  his  l'';?^'"";;  "^^"''"^f'  ,1, 


trumpets  to   u.j  "n.h'e."  tbeovn 

!i;^;if^;:^ai^?^ui^^,iM.atef.ii..ie= 


dors  of  the  entire  <;;^;'-f,;,,„„tin.-.  pit^"' 
I      It  earr.es  also  the  Vergmf 
-"lod.v  of  tbe  -Ma'lre  1  .  t-a.^ 

'''and  least  liapless^-"? 


l  ond  seen'  ;  '  •  , 


perlial 

the  prayer 
the  loveliest 

^ora'^ng^  ill  the  ^^^-^JJlJ^'^n^ii^.US  iTt 
In  this  act  c  onies  '^,^„.ano,  "M' 

jewel  from  the  nps  ot  thP  ^ 
\„^-els  (inard  ^h-'e.  j,oi» 
the  saddest  P'-a>  f     ' "     have  ivc 
ant  love  soag  of  whieli 
lection. 

»  <hp  (iloO"'" 

,  arnso  Kereli.  In  »•"■  »• 

Singing  the  t-clerest  l--;«^»^; 
opera,  which  comes  m  the  n  ^  _ 
the  third  act.  faniso  was  at  hi-  K 
'best.    ltisat.vpioally  f--  -^^^^^^ 
ate  and  al-ost   thea  nca!  ;• 
with  ^veryopportunit.v  for  th  ^^.^^^^  ^  ^ 

e 

duet  with  Don  CarUis,  woude^^'^ '  ^ 
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thci-     iutrii.siDii.H     «>•     iTuiitioiis  that 

>llic(l  to  coiiiiii'l  tin-  cviilfiit  siilisfuctioii 

itli    xvliich   the  aUdiciifc   ri  coiviHl  t)ii' 

1  tinccdy. 

In  tile  iicrv  Miiol  (luet"  lictwei'ii  Carlos 
III  Alvar.)  ii^aiii  the  wn-iit  tenor  au  l 
riti>no   siiiviMod    tlio   l:rii.')it   laiu'i.s  ot 

•  ir  SOUR  asriiiiist  llio  iiHuk\  ii|iroar  ol 
I  awcsomo  ori  liostratiou.  ami  here,  too, 

•  lieuuiscd  bi'luilcJiM'  way  will  liavc 
en  gwopl  ana.v  li.v  tlio  maxiiiticofft  aot- 
i;  of  tlip  two  heroic  priiifipiils,  lii^ie 
i>at  "Soleiiiie  (JiiosI  'l)ru,'  iilwa.vs  siiji- 
'sod  to  he  the  most  boaiitifiil  as  well 

sicnitieaiit  numlier  iu  the  opera,  1 
(>ii«lil  the  (hiet  loss  suecessfull} 
I  ased  aiid  neither  t'aniso  nor  l>e  Kuca 

his  best. 

INtiiKoIlv   in    SiircfNNriil  ni-l>ii«. 

A  voice  iu  singular  swcptness,  clarity 
1(1  power  lu  fhe  lower  register  distin- 
lishes  the  new  so!>rano,  Uosa  I'ousellt, 
lu(  made  her  staKP  us  •well  as  operatic 
hut  as  Leonora  last  evening.  Her 
St  number,  the  tearful  mercy  pra\er, 
l  e  instant  proof  of  I  he  hiiih  ijuuUty 

her  voice,  and  the  inetinalities  of  its 
livery,  due  to  natural  nervousness, 
lite  disappeared  as  slie  continued.  Her 
iiiiie  presence  is  botli  di;rnitie(l  iiiul  al- 
■inx.  and  the  evident  self -consciousness 
■separable  from  a  cleluit  did  not  mar  the 
leudid  impression  v  liicli  .s-ibe  save  to 
0  eye  and  ear.  Even  with  l.er  second 
portunity,  "l^a  A'erjriue  DoKli  Ausreli." 
r  tender  and  colorful  soprano  came 
?arer  and  freer,  and  in  the  great  cli- 
acteric  trio  at  the  end  of  the  opera  she 
as  sailing  rarely  and  majestically  upon 
e  topmost  crest  of  hor  song. 
Alice  Gentle,  the  gracious,  the  iniirsu, 
e  ever-poised  and  youthful  l*rei;iosilla 

last  evening's  opera,  needed  no  intrc- 
cti(>n  to  her  audience.  Slip  was  the 
iject  of  instant  recognition,  welcome 
d  enthusiastic  applause,  and  graccfnlly 
ared  with  I'ouselle  the  lavish  and  well- 
lerited  honors  of  a  successful  del.i:t 
ion  the  Metropolitan  stage.  (}iord:iii<> 
Sitriuieri,  a  tenor  new  to  the  same 
ige,  also  made  a  modest  but  effectiv.^ 
but  as  Trnl)uco,  and  contributed  his 
are  t  i  the  completeness  of  the  event- 

,_if  not  inspiring,  evening.  Mr.  Papi 
mlucted  with  commendable  prrdence 
d  repression,  and  the  tine  audience 
anifested  itself  repeatedly  as  perfectly 
liglited  with  starg,  c'hoir,  orchestra  and 
let. 


l,\     Achroii.     'I'lie    I  litterstloil  l\ici>b  I 
-.('•herro     wrts    glitteringly     iiliiyed  and 
Kreisl«<r'rt  'Tl-a  Chassee"'   rolliclud  \iitli| 
incntlible    celeriiy   ,li-oin    liis  cxtruon.i- 
iiur\  bow.  1 
lodn  Madden  In  .Sonn  Refllal.  «. 
An  attentive  and  resitonsive  small  au- 
dieuc<-  heard  Lotta  Madden,  the  cngag- 
iiiS  youug  soprano,  in  a  most  interestiu*:  | 
program  at  AeoUan  Hall  last  evening,  j 
Of  lini)>id  clarity  and  even  volume,  hor  j 
colorful   voice  found  its  most  suitable 
expres.«ion  in  the  Cesar  Frauck  Chaii- 
s(m  "Khb  Tide"  and  n  night  song  by 
Alabel   \>ood  Hill  an<l    -'nie  Rose  Kn- 
slttves    the   Nightingale.      by  RinisUy- 
KoisaUolf.    To  these  she  ailded  numbers 
of  exMi'ting  range  and  striking  contrast, 
by      Monteverde,      Caldara,  L('(|renz., 
(■re;chaninow,  Kachniiinlnotl,  Taladillie, 
Debussv.  Dulionc,  Duliois,  llow,<ir(l  C,il- 
mour,    Mary   Turner  Salter  and  Barn- 
bridge  Crist.  * 

Big  IVUlitary  Band  and  Many  Artists 
Give  Long  Programme— Audi- 
ence Gives  Money. 


By  JOHN  H.  BAFTEHY. 

The  handsome  and  boyi.<ih  Italian 
nor.  "<iuido  Cic'-oHni.  of  whom  T^tra'.- 
iii  e\-claiin"d.  ""ITe  is  a  darling  of  the 
dsl"  certainly  was  the  d.'irling  of  the 
dienee  at  the  Biltmore  Friday  Jlorn- 
g  Musif-ale  yesterday,  wh«u  the  "a- 
ant  young  Roman  sung  for  them  the 
nrious  "Chp  (Jelida  Manina."  from  "Ln 
iheme."  with  a  freshness  nf  voice  and 

freedom  of  .song  that  electrifiej  his 
arers  3ud  pi'ored  the  crown  j^-wel  of 

lu-illiant  program  in  which  Fraue<  s 
<1m  and  Tosclia  Seidel  were  the  other 
ioists.  Fo-  his  second  group  Cicco- 
ii  chose  D^bus.sy's  •"Komanza"  and 
"he  Dream"  from  ".Mauon,"  revelling 

the  tonal  color  gloiles  of  the  fancy 

d  iioetio  exaltation  of  the  romatitic 
I'in  which  he  is. 

It  was  Ciccolini"s  last  public  appear- 
ce  before  his  season  with  the  Chicago 
rand  Opera  Company,  with  which  he 
leus  on  next  Monday  evening  at  the 
iidltoriura  there  in  "Traviata.'  In 
itc  of  the  innate  sjilendo.-  of  the  Cic- 
lini  instrument  and  the  amazing,  if 
ddcu.  vogue  which  he  liad  attained  in 
iir(.ve  .just  prior  to  the  war's  outbreak, 
s  advent  to  America  four  years  a;?o 
as  not  fortuitous  for  him.  A  youthful 
ranger  then,  he  had  few  opportunities 

show  the  mettle  of  his  a.-tistry,  and 
s  fame,  instead  of  preceding  him,  was 
gulfed  in  the  events  of  wa.-. 
Since  then  he  has^sedom  beni  heard, 

•ept  throu.ah  the  plionograph  records, 

which  he  has  supplied  many  of  the 
St.  His  veil  e  yestirday  was  even 
■u-e  golden  and  glowing  than  when  la.st 

SUE_:  in  Boston,  and  by  reason  of  his  I 
uth.  his  manful  i)eauty  of  person  and  i 
acious  bearing,  it  will  be  surprising 
in  him  Cleofonte  Campanini  does  not 
sclose  another  "discovery"'  when  the 
licago  (irand  Opera  conies  to  Lexing- 
n  Avenue  nest  January. 

Other  Artists  Win  .\ppIaaso. 

Madame  Alda's  singing  of  Fourdiain's 
"bauson  Norvegienne'"  proved  to  be 
e  of  the  happiest  of  her  generous  se- 
■tions.  althoigh  the  "Santo  di  Patria" 
ia  from  "Attila"  was  most  nobly  given 
the  finale  of  her  program.  She  sang 
e  Massenet  Gavotte  from  ■'Manon" 
id  airs  by  Philidor,  Jarueveldt,  Rogers 
'ynard  and  "When  the  Boys  Conio 
ime  '  with  unfailing  feeling.  '  ' 
Toscha  Seidel  was  at  the  top»iOf  his 
rm  in  Sarasate's  Gyjisy  airs,  anil  quite 
riled    away    his    audience    with  bis 

Inllaby 


The  note  of  victory  was  sounded  in  no 
uncertain  manner  in  Carnegie  HaU  last 
^ight  when  John  D.  Rockefeller,  Jr.,  and 
Mrs.  Charles  U  Tiffany  brought  together 
Kcvoral  ' of  the  best  graced  musical  ar- 
tists in  the  cpuptry  for  a  Victory  Concert 
for  the  benefit  of  the  United  War  Work 
Campaisn. 

To  commence,  a  coiD'bined  Eastern  mil- 
itary band,  under  Rocco  Resta,  played 
the  condu<'tor's  own  inspiring  "Victory 
March,"  followed  by  an  excellent  south- 
ern rhapsody.  After  that  star  after  star 
flittered  across  the  firmament— that  is, 
the  platform— and  gave  of  bis  or  her  best 
To  mention  their  names  is  sufficient;  ui 
fact,  tbcro  was  such  an  embarras  fk 
i-iohesses  that  to  do  much  more  woulo 
be  almost  out  of  t'hc  question. 

Miss  Florence  Hlnkle  sang  two  group; 
of  songs  in  her  best  style,  and  how  gooc 
that  is  need  scarcely  be  said.  Louis  Gra 
veure  was  rarely  in  better  voice  and  sanj 
w^ith  more  than  his  (ordinary  skill  anc 
charm.  Max  Rosen,  a  phenomenal  youn 
American  violuiist:  WilUam  Willekt 
•cellist,  of  the  Klsbuca  Trio;  Samu> 
Lifshey,  viola:  Aurelio  Giorni,  pianiE.| 
assisted  by  Brycesan  Triherne;  Charles  .\ 
Baker,  Emanuel  Balahen  and  Philip  Gor| 
don,  all  contributed  to  a  plethoric  proj 
gramme.  j 
In  an  interval  Charles  D.  Iswaacsoj 
delivered  an  address,  "Face  to  Face  wit 
Peace,"  following  which  the  large  aud 
ence  contrltiuted  liberally  to  the  cause  o 
the  concerts. 

Leon  Sampalx,  Pianist,  Is  Heard. 

Leon  Sampaix  gave  a  piano  recital  at 
Aeolian  Hall  yesterday  afternoon,  a 
recital  delayed  by  the  full-dress  re- 
hearsal of  the  Peace  Jubilee,  which  pre- 
maturely took  place  Thursday,  Nov.  7. 
The  noise  without  and  the  siren  of  En- 
gine Co.  65  on  that  occasion  prevented 
that  projected  affair.  But  the  concert- 
giver  need  not  have  postponed  the  re- 
cital as  his  audience  would  not  have 
heard  the  sefluctlve  voices  of  the  siren 
if  he  had  played.  Mr.  Sampaix  ia  a  , 
professor  of  music  from  a  city  in  the 
I  Middle  West,  ilis  attack  is  athletic.  He  | 
I  possesses  voluble  fingers  and  a  far  from  1 
I  infallable  technique.  He  played  Scar-  J 
I  latti.  Bach,  the  Cleromatic  Fantasy,  and 
j  Fugue,  and  his  proclomation  was  thun- 
dering on  it.  He  also  presented  the 
Funeral  March  on  the  death  of  a  So- 
nota  by  Chopin.  The  remaining  Chopin  j 
numbers  were  two  studies,  one  in  G 
flat,  opus  10,  and  the  F  minor  In  opus 
25  ;  Chopin's  D  flat  nocturne,  the  A  flat 
Valsft,  opus  12.  and  as  a  recall,  the 
"  Butterfly  "  study  in  G  flat.  This  latter 
was  hardly  rippling.  Then  we  left  be- 
lieving In  the  ancient  wisdom  that  one 
need  not  eat  all  of  an  egg  to  know 
whether  it  is  fresh. 


mm  GLITTERS  IN 
'FIRST  ROLE  OF  THAIS 


By  JAMES  OfHBONS  HL'inEKER 

Geraldino  Farrar  made  .i»er  first  nod 
■ot  the  sea.'son  In  the  mattnfie  yesterday 
in  the  Metropolitan  Oliera  House. 
Thal.s,  the  emotional  lady  who  played 
hob  with  the  morbid,  eratlc  monk 
Athunael,  was  the  rOle  which  MLss 
X^'arrar  enacted,  and  occasionally  sang:— 
for  she  was  recovering  fropi  a  severe 
cold  and  her  voice  was  not  in  Its  best 
e»fate.  But  she  appeared  In  new  cos- 
tumes and,  as  Musslnet's  opera  Is 
largely  an  exposition  of  the  modiste's 
art.  It  was  clothes  that  counted  heaviest. 
We  frankly  wonder  what  were  the  im- 
pressions of  Anatole  France  when  he 
first  heard  and  saw  this  operatic 
travesty  of  his  book  of  Ivory,  gold,  lust, 
and  beauty.  .Musslnel  had  been  so  long 
the  unusual  mantuanialter  .spirltuelle  to 
courtesans  that  one  more  meant  noth- 
ing to  him.  He  plundered  a  prose  poem 
of  profound  psychology,  turning  it  in 
shallow  pretthiess,  adorning  It  with  rib- 
bons ahd  gew-gaws,  spla.shlng  It  over 
with  mock-turtle  Orientalism,  and  intro- 
ducing a  meditation  which  is  the 
repertory  of  every  self-respecting  table 
ct'dote  in  the  land.  And  it  is  all  a.s  In- 
slnco/e  a.-^  a  frosted  wedding  cake. 

An  audience  large  In  size  greeted  the 
Thais  of  the  afternoon.  The  applause 
which  punctuated  toe  most  mediocre  ef- 
forts of  the  singers  was  as  scontaneous 
as  a  freshly  engaged  claque.  Miss  Farra 
■was  a  shining  apparition  in  the  first 
act.  Glittering  with  spangles,  sequins, 
aiid  Jewels,  she  sported  an  extraordinary 
head  piece  which  in  style  was  com- 
pounded of  Indian  war  feathers  and 
Bninnhlldtt  s  helmet.  Or.  Beldona  s.  In 
the  following  scenes,  until  Invested  with 
the  robe  of  the  white  slaters,  she  wore 
a  motley  of  ro.se,  pink,  green,  and  gold, 
with  what  d'ye  call  'em — volantes.  (We 
confess  at  this  Juncture  our  sartorial 
technique  hesitates.)  But  she  was  good 
to  gaze  upon,  and  the  heart  of  the  aver- 
age men  ticked  faster  as  she  aimed  se- 
ductive shafts  at  that  stupid  monk.  The 
Society  for  the  Prevention  of  Optical 
Scandal  must  have  retired  discomfited 
to  Its  frigid  cave  after  noting  tiiat  Ger- 
aldlne,  the  pet  of  the  public,  was  fully 
clothed  and  in  her  serenest  mind.  Last 
Mason  her  audiences  shivered  in  sym- 
pathy when  Thala  Tellegen  came  from 
the  sea  wall  on  to  the  terrace  of  Nlclas. 

The  new  French  baritone.  Robert 
Couzlnou,  sang  Athanael,  and  his  im- 
personations did  not  efface  memories  of 
either  Maurice  Renaud  or  Clarence 
Whitehill.  He  was  not  Imposing,  nor 
"was  he  unduly  lmpas.sloned.  His  voice 
is  agreeable,  though  rather  reedy  at  the 
beginning.  He  Is  an  Intelligent  artist, 
>and  his  work  in  the  last  tvyo  acts  was 
finished  and  sincere.  A  sound  singer 
and  actor,  though  hardly  a  brilliant. 
He  was  rapturously  applauded,  and  with 
.Miss  Farrar  had  to  bow  many  times  be- 
fore the  curtain.  The  cast  was  excel- 
lent: Leon  Rothier,  Rafaelo  Diaz, 
Minnie  Egsner,  fSohple  Braslau,  De- 
lamlols,  and  Reschlglian.  The  scenic 
settings  wholly  adequate  and  the  chorus 
admirable.  Zuggnle  Smith  was  an- 
nounced, but  Rosina  Galli  danced  In  the 
ballet.  Pierre  Monteux  conducted,  and 
hi*  orchestra  was  in  fine  form. 
,  In  the  evening  there  was  the  old 
double  bill,  the  Damon  and  Pythias  of 
modern  opera;  "  Cavallerla  Rustlcana  " 
and  "  Pagliaccl."  In  the  Mascagnl  work 
the  cast  was  the  favorite  one  ;  Florence 
Easton  as  Santuzza,  which  she  sung  and 
acted  with  her  accustomed-  artistry  ; 
Flora  Perlni  as  the  bewitching  Lola, 
Paul  Althouse  as  Turrldu.  Thomas  Chal- 
mers the  gay  Alflo,  and  Marie  Mattfeld. 
Mme.  Lucia.  The  singers  in  "  Pagliaccl  " 
were  Scottl,  Morgan  Kingston,  Bada, 
Laurentlni,  with  Claudia  Muzio  as 
Nedda.  Scotli  received  a  salvo  of  ap- 
plause after  his  prologue,  which  Is  ever 
inimitable.  Roberto  Moranzoni  conducted 
both  works.  It  was  the  first  of  the 
popular  Saturday  night  series,  and  the 
Opera  House  was  filled  with  music 
lovers. 
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PLAY  FLEMISH  FOLK  SONGS. 


CONCERT  FOR  PHILHARMONIC. 


The  rtpetttton  of  the  first  concert  of  the 
Philharmphtc" Society  attracted  a.r  large 
Tjudience  to  Oamegle  Hall  yesterday  after- 
"^oon,  and,  there  was  much  to  admire  in 
'he  music  afnij  Its  performance.  The  amia- 
ble melodies  of  Dvorak's  Fourth  Symphony 
and  its  exceeding  simplicity  of  structure 
were  as  much  in  contrast  as  ever  with  the 
highly  99lored  medievalism  of  the  Roger- 
Ducasse  "Sarabande,"  the  color  effects  of 
which  are  ekin  with  those  of  a  beautiful 
stained  glass  wlndaw,  and  the  exquisite 
impressionism  of  Debussy's  "Rondes  de 
Printemps." 

Tliat  the  fuUeffects  of  these  works  was 
not  brought  out  in  places  could  certainl? 
not  be  attributed  to  the  orchestra,  whi';h 
in  most  of  its  departments  hardly  could 
bo  inSproved  upon. 


Damrosch  First  Tells  of  History  Re- 
peating Itself  In  Belgium. 

History  repeats  itself  In  Belgiun:s.  to- 
day, as  an  audience  at  the  first  of  the 
Toung  People's  Symphony  Concerts  in 
Carnegie  Hall  yesterday  afternoon 
learned  when  the  orchestra  of  the  Sym- 
phony played  three  old  Flemish  folk 
songB,  after  Conductor  Walter  Dam- 
roach  had  told  what  words  the  Belgian 
people  sing  to  those  old  airs.  One  of 
them,  he  said,  was  about  the  Duke  of 
Alva,  who  devastated  the  then  Spanish 
Netherlands  as  the  Germans  have  done 
now.  and  who  built  a  statue  to  himself. 
The  people  have  put  their  thoughts  of 
the  tyrant  into  the  little  song  about 
his  status,  and  yesterday's  audience 
aeemed  to  share  some  of  the  feeling.  i 

Mr.  Damrosch  also  talked  about  Bee-  i 
tiioven's  Seventh  Sj'mphony,  which  the  i 
orchestra    played    earligi',    and  Mabel 
Garrison  won  applause  In  airs  of  Roxane  | 
in  Damrosch'a  "  Cyrano,"  and  of  FlHna  i 
In  Thomas's  "  Mlgnon."    The  most  popu- 
lar piece  with  the  big  matinee  house  was 
"  The  Little  Nothings,"  a  Mozart  ballet.  | 


1     Matja  NiMsen-Stone  in  Songs. 

1  Matju  Niessen-Stone.  ini^zzo-uoprano, 
an  artist  familiar  to  tlllH  public  and 
formerly  In  opera  at  the  Metropolitan, 
gave  a  novel  song  recital  la-st  evening 
In  Aeolian  Hall,  assisted  at  the  piano  by 
1  Kurt  Scblndlor.  She  sang  In  Ruaslan 
I  three  little  works  of  Moussorgsky,  with 
°r^n^e^^:X"i^'an^nrF^ 

mbS^,''^or:^^^^;H' 

and  Mes.^irs.  Homer,  Kramer,  btloK.c.. 
Vanderpool  and  apx>tt._ 

THFJ  national  keynotn  of  the  sea- 
sou  at  the  Metropolitan  Opera 
Houso  was  sounded  In  no  un- 
certain fashion  last  week,  Two 
works  by  Verdi,  one  by  Donizetti,  and 
a  brace  of  one-act  operas  by  the  per- 
ennially popular  Ma.scagnl  and  Leon- 
cavallo. The  recrudescence  of  a  long 
forgotten  opera  by  the  composer  of 
**  II  Trovatore  "  has  been  discussed 
elsewhere.  The  chief  point,  however. 
Is  the  niu.slcal  edifice  of  Italy's  Grand 
OW  Man,  Olu.seppo  Verdi,  which  1b 
built  on  solid  rock  and  not,  like  thos(; 
«»f  his  fiuccesaors,  on  the  quicksand' 
of  shifting  fashion.  Toda,y  "  Alda  " 
Is  as  popular  aa  "  H  Trovatore  "  once 
was.  To  b«  sure.  It  Is  largely  pageant, 
the  appeal  to  the  eye  Is  potent ;  your 
operagoer  dearly  loves  a  staga  picture. 
The  story  of  "  II  Trovatore  '"  no  man 
hath  as  yet  completely  unraveled.  But 
the  main  business  of  Verdi  was  thf 
making  of  music.  His  stout  old  tunes 
have  thus  far  defied  the  tiny  mice  of 
time  which  nibble  at  an  operatic  scon 
from  the  moment  of  its  production, 
and,  like  their  first  cousins  in  destruc- 
tion, the  termite  ants,  nibble  .so  thor- 
oughly that  soon  nought  rtmalns  but 
a  shell  which  crumbles  at  a  touch  of 
•vigorous  criticism. 

Where;  are  the  wans  of  yesteryear? 
"VThere  are  the  blood  and  thunder  and 
musical  fustian  of  the  Verl.sts  and  the 
Impressionists?    Gone  to  that  limbo 
from  which  no  ghost  ever  returns,  fo;- 
Technical  Director  Edward  Sledle  ha- 
turned  the  key  on  them  in  the  propert.v 
room  at  the  Metropolitan  Opera  House 
i  and  Librarian  Lionel  Mapleson  sits  on 
the  .score  of  "A  Basso  Porto"  when  he 
needs  his  chair  higher.    And  now  the 
old  "  La  Forza  del  Destino  "  is  bob- 
bing up  un<aisraayed  In  the  roster  of 
the  Opera  House  and  smilingly — ^when 
it  isn't  scowlingly — remarking,  apro- 
pos of  nothing:  Here  I  am  again.  I 
j  pleased    your    grandparents    in  my 
time.     Just  ILsten  and  I  may  p!^a.sc 
I  you,  though  it  doesn't  much  matter. 
!  A'erdi  is  my  father  and  he  has  the 
largest  bag  of  operatic  tricks  in  the 
j  profession ! 

It  is  true.  Some  industrious  biog- 
[rapber  should  write  about  the  "  Three 
Styles  of  Verdi,"  as  did  De  Lenz  on 
(the  theme  of  BeethoverT;  perhaps  ho 
jcotild,  without  .stretching  a  point,  in- 
I  orea.ae  the  number  of  -styles. 

The  bralnlessness  of  Verdi's  earlier 
operas    should    not    close    our  eyes 
to  the  promise  of  that  same  early 
music.    It  is  the  music  of  a  passionate 
temperament,  music  hastily  conceived, 
still  more  speedily  jotted  down  an(i 
tumbled  anyhow  on  the  stage.  Till 
forty  years  agx)  Italy  was  devoted  onb 
to  the  voice.    Give  it  a  few  planks,  fi 
passionate  situation,  an  aria,  and  sue 
c«ss  pursued  the  composer.     As  foi 
the  dramatic  unities,   the  orchestra 
commentary,   the  welding  of  action 
story-,  mu«lc — ^why,  these  were  literal- 
ly    negligible.      Melody,  irrelevant, 
fatuous,    trivial    melody,    and  agalr 
melody,    was    the    shibboletli.  Thf 
wonder  is  that  an  orchestra  was  cvei 
used — except  that  It  made  more  noi.se 
than  a  pianist;   that  co.stumes  were 


ever  worn — but  that  they  looked  gayerU 
In  the  flare  of  the  footlights  than  drab^ 
street  attire.  And  most  wonderful, 
too,  was  the  hiring  of  a  theatre,  for 
to  those  melomaniacs  anything  but  a 
tune  was  a  deterrent  factor.  The 
singer  and  the  song  spelled  the  entlre 
opera.  All  the  rest  was  sheer  wastf- 
of  time  and  material. 

Consider  any  of  Verdi's  operas  pre- 
vious to  1850  and  what  do  we  get? 
A  string  of  Impassioned  tunes  brack- 
eted in  the  conventlon'Al  cavatina-c(< - 
balleta  manner;  little  attempt  tofollow 
the  book — such  awful  books— and  tin' 
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.rcjiestra.  a  huge  strumming  machine, 
without  color,  rhyme,  or  reason.  And 
then  the  febrile.  slmlan-Uke  restleas- 
1  nes8  of  the  mualc.    It  was  written  for 
an  audience  of  mediocre  intelligcn(  e— 
and  on'!  that  must  be  able  to  hum  a 
tune  or  ever  after  view  It  with  con- 
tempt.   Genuine  musical  opportunists 
are  such  people.     The  chief  test 
whether,  after  a  first  hearing,  you  can| 
whistle  a  melody:  otherwise  the  opera 
'  Is  a  failure.    Verdi  could  furnish  such 
tunes  by   the   hundreds,    and  vital, 
dramatic  tunes.   Think  of  the  sadden 
•  ing  waste  of  raw  material  composed  by 
the    young    maestro    and  .scattered 
Ithroughouf  •  Oberto,"  "  1  I.ombardl."! 
1  ••  Nabucco."  "  Ernant,-  '■  I  due  Fos- 
■cari."  "  Attila,"  "  Macbeth."  "  I-ulsa 
I  Miller."  and  "  I  Masnadieri. "    1  knowi, 
that  your  early  Verdlan  refuses  to  con-, 
'  .sider  th«  later  music.    He  even  listens 
to  "  A!da  "   under  protest.     Now  1 
, •. arret  with  no  man's  taate.    If  you 
•■  Rlgoletto  "  better  than  "  Otel- 
there  s  an  end  to  the  business. 
•  re  is  no  disputing  l>ad  ta.ste. 
iiy  nature  Verdi  was  not  a  reformer. 
•V  man  of  sensual  music-making,  a 
drrimatlzer  of  anything  from  an  an- 
,ne  castle  to  bloody  murder,  he  ac- 
iled  the  operatic  torm  as  he  found  it, 
and  for  years  did  not  seek  to  develop 
I  it.     Nevertheless,  he  poured  Into  its 
ancient,     tlme-h  jnored.  and 
mold  an  amazing  amount  of  stirring 
stuff.    Twenty-five  and  more  operas 
before  he  attained  "  AVda  " There 
is,  naturally  enough,  a  suspicious  re 
semblance  between  his  melodies,  his 
characters,  his  situations:  there  is  al- 
ways blood-curdling  intrigue,  political 
and    paastonate,    with    loves,  elope- 
ments, cutthroat  conspirators,  sinister 
choruses,  and  the  inevitable  tremolo 
In  the  orchestra.    How  our  youthful 
nerves  did  vibrate  when  the  strings 
shivered  and  the  villain  squirmed  on 
the  other  side  of  the  glaring  foot-j 
lights!    To  recapture  that  fir.st  care-i 
I  less  rapture  some  oldsters  would  sacri 
'  fice  the  languorous  ecstasies  of  ihi 
new  composer  and  his  subtle  vivisec- 
tion of  a  dying  duck  in  an  enharmonic 
,  hunderstorm.  AVo  enjoyed,  we  shame-^ 


shaky^  


V.  UK  h  ii..;.r:Uf-  t  !u-  way  tlv  op' :  ■  .  i 
wind  wn.i  hound  to  blow  nearly  a  half 
century  later.  With  "  L*  Traviata  " 
Verdi  made  hi*  :"i*rk  In  musical  psy- 
chology. The  book  is  become  banal, 
yet  there  is  no  aenying  Its  theatrical 
effectiveness.  Decidedly  it  will  not  do 
to  overlook  the  Wrdl  of  1850. 

I^et  u.s  pass  the  Manzonl  Requiem  of 
1874;  it  was.  too  near  the  'Aida" 
epoch  to  have  made  a  further  forward 
step.    In  iHS7  "  Otello  "  set  the  mu- 
sical world  by  the  ears.    Surprise,  cu- 
riosity, delight,  were  intermingled  In 
the  swelling  chorus  of  criticism.  The 
work  revenled  little  of  the  narrow, 
noisy,  vulgar,  violent  Verdi  of  thirty 
years  previous.    The  character  draw- 
ing Is  that  of  a  thinker.     The  psy- 
chology' Is  still  operatic,  but  profound 
Incomparlaonwlth  the  early  essays.  At 
last  Verdi  has  flowered.     His  other 
music,  smelling  i  anker  of  his  native 
soil,  showing  n>ord  thematic  invention, 
waa  but  the  effort  of  a  hot-headed 
man  of  the  footlights.    In  "  Otello  " 
provincialisms    ha.ve    vanished,  the 
writing  is  clearer,  the  passion  more 
controlled,    effects    aimed    at  com- 
passed.   The  maater  craft  of  lago  is 
set  over  against  the  fiery,  nerve-shek- 
Ing  outbursts  of  Otello.  and  .Shake- 
speare Is  .suggested;  withal,  an  Italian 
Shakespeare;  but,  then,  Sh.ikespeare 
himself    w^as    often    Itall*iiate.  At 
l^st  "  Falstaffo,"  that  perfect  epit- 


i  3alie  oi  i;iiiiiz£.ll>'ii  in  .Nuis    i'oi  K. 

'i'hcoduie  'I'lioma.'!.  In  this  country,  like; 
I  Ltiszt  abi'oad.  made  the  whol'  v.  prlfii 
,  know  Schuittrt  s  ni<>lodie8,  and  vspc-? 
'  cially   llicse  ,  "  Koauiniiniie  '   ali  s,   u  itlil 

tliell'  .«iiiiple  chf.nn  ll'Av  tli<;  (t  i  f<liiiri-jj| 
!  of  monuiig  den.-  on  flowors.  Thry  ar<  ; 
,  songs  everv  child  sliouUl  know,  and  the' 
;  olders  of  today  did  know  th<»ni  us  cliil- 
i  dreu  by  hvarl. 

If   a   new   generation   has   arisen  to 

wi.oni  Sciubci  t  i.-<  u.i  undicLovi  if';  lanJ 
I  of  jov.  it  (.oiiM  hiiv;  no  belt,  r  guule  into 
I  3u<:h  a  Mlltonian  Eden  of  melody  than 
I  tht-  conipotfiT  S  former  counli  .vnian.  Mr. 
:  liodar.zky.  The  sodi  ty  only  gave  uni- 
1  brage  to  oid-lime  mi  sl<  lover.s  by  Ignor- 
:  Ing  both  hi."  prodfi-ceso-.f,  and  it.s  ov.n. 
'  In  tho  raritci  days  of  otlier  lo^,al  organ- 

Izatlors,  v.liirli.  like  the  music  thoy 
;. championed.  <nnnot  die,  and  whose  usp- 

fulncss  ir.  the  stress  and  ne^d  cf  war 

must   appeal    to   all    real    "  fripnds  of 

music." 

Otiifr  OrolicBlriis  Pbiy. 
The  Sympliony  .Society  hafl  "  a  mad 
day  for  .Mtrlnga  "  Mn  yi'.sterday's  inoist 
tit  moiipherp  at  its  nialinfte  in  .'.i^olian 
Hall,  f.Ucd  to  the  doors  for  Die  third 
successive  .Sunday.  Walter  Danuo.'=ch 
c.ontluclf:d  a  rrpi-titioii  of  the  Ut-'rlio;; 
symphony,  •  Harol  1  in  Italy,  '  hearJ  in 
Carnugie"  Hall  la.sl  wp«  k,  and  Rem;  Pol- 
lain  again  v  on  -ipplause  In  thP  vloia 
solos  thai  rppresi  iit  Byron's  hero. 

Willem  VVIilek.-.  fornio)  ly  cf  the  Knels- 
els,  now  a  nicnibi.'i-  of  Ihe  archcstra,  ap- 
poaroi  for  the  I'ir.il  tinu-  ns  a  .soloitt  m 
a  Cv-Uo  concerto  by  Gr.ra!.  a  work  rhap- 
sodic, loniant'.o,  latlier  than  profound, 
but  pleasing  to  those  at  the  matlnfe. 
There  were  orchestra  pieces  in  conclu- 
sion from  Damroscli  s  '  Klectra  "  and 
RimsKy-Kor.s-akoff  "  Coo  d  Or."  j 
The  Phillnrmonx  Sooic-ty,  under  Josef  1 
Striinsk;  ,  cpen'.d  Its  series  at  the  Acad- 
G:n\  in  Urooklyn  yesteniay  witn  Harold 
Bauer  as  piano  .soloist.  .At  I'ne  Maxlne 
Elliott  Theatre  last  evening  there  was 
another  recital  of      Chanson  Rouge.'!. "| 


ome  of  musical  comedy,  a  musical 
mirror  held  up  to  the  genius  of  the 
English  dramatl.'it.  But  that  is  a  tale 
by  itself.  Suffice  to  say  that  if  Boito 
was  a  prop  to  Verdi  on  the  literary 
side — yes.  perhaps  also  on  the  musical 
—the  living  interpreter  was  Victor 
Maurel.  the  groate.st  of  all  lagos.  with 
the  exception  of  Kdwin  Booth ;  the  su- 
preme Falstatf.  lor  Burton  and  Hack- 
ett  liad  been  dead  many  yeara  when 
he  originated  Vordi's  operatic  version 
of  the  r61e.  In  any  commentary  on 
the  genius  of  Giuseppe  Verdi  the 
names  of  Arrigo  Boito  and  Victor 
Maurel  must  be  forever  linked  with 
his. 


by  Vvette  CJudbert. 


SYMPHONY  SOCIETY  PLAYS. 


YSAYE  AND  ELMAN  PLAY. 


!  e.isly  confess,  those  dime  novels  set  to 

one:   that  Inartistic  glorification  ol)   

t.orrendous  melodrama.    Verdi  neededl  eT~u  "0^.= 

aoney.   wished  for  fame.    love,   al^  Sophie  Braslau  -n  Schubert's  Rosa 


Third   Snndny  Concert  «<  Aeolian 

Hall   Pleases  Andlcnoe, 

Tlie  third  Sunday  afternoon  concert 
of  the  Symphony  Society  in  Aeolian 
HaJl  yesterday  was  of  a  high  standard. 
The  "Harold  in  Italy"  symphony  of 
Berlioz,  played  last  Thursday,  was  re- 
peated. The  "Brigand  Orgy,  however, 
was  a  bit  harsh  for  the  smaller  con- 
fines of  Aeolian  Hall.  AVillem  Willeke. 
the  orchestra's  first  cellist,  had  a 
chance  to  show  his  skilful  hand  in  a 
concerto  for  cello  by  Geral.  He  -R-as 
roundly  applauded  by  the  audience  and 
his  fellow  players.  j     ,  ,. 

Mr  Damrosch.  with  a  conductoi  b 
privilege,  put  one  of  his  own  composi- 
tions on  the  programme,  incidental 
music  to  "Electra."  written  for  the 
performance  of  the  drama  in  Carnegie 
Hall  last  .spring.  The  -suite  con- 
firmed the  fine  things  said  of  it  on 
t.<!  former  hearings. 


Con.servation  has  never  laid  its  pro- 


aslly    gained,    and  being 
ndustrious  man  than  Ros.sini  ho  con- 
rlved  to  turn  out  in  forty  years  as 

niany  potboiler^!. 
In    his    early    period    Verdi,  like 

Rossini,     lacked     an     artistic  con- 


munde"— Willeke  with  Symphony,  hibitive  hatd  on  musical  Sunday.  There 
1  _     _      —  fhiR  was  a  ua>  oi 


.    u        ua-«  a  time  "When  this  was  a  day  of 
There  was  an  audience  estimated  above  , was  a  time  w«= 
•00  persons  at   the  Hippodrome  la..t|rest.  but  noif  every  music 

■  ■  'sing  "E'en  feupcfay  shines  no  Sabbath 
dav  to  me.""  ..Veaterday  was  less  oc- 
cupied with  soirods  harmonious  than 


of  i;u:!-M  w,tl.  Uiii-f  ^-uu.-i  :  - 
certs  its  purpose  was  clearly  defined. 

We    were    authoritatively    informer . 
that  the  object  was  to  give  hearing 
of    works   which   by    reaeon   of  thei 
exclusiveneas  of  appeal  or  their  cxpeu 
iive  demands  in  the  matter  of  Instru 
mental  artists  could  not  be  presenle  . 
by    chamber   music  bodies   reXytfng.  oi 
the  support  of  the  general  public. 
1     Since   that  time   the  Society  of  t 
Friends  of  Music  has  so  widened  the 
I  scope  of  ita  activities  that  the.»e  have 
on  several  occasions  oul-?rown  the  con- 
;  fines  of  the  n\t7.  ballroom  and  betaken 
themselves  to  Carnegie  Hall  and  even 
(he  opera  house,  in  which  latter  Mahler  s 
1  prodigious  eighth   symphony   was  per- 
i  formed  under  the  direction  of  the  soci- 
1  ety  s  then  favorite  standard  bearer,  Leo- 
pold Stokow.ski.  conductor  of  the  Phila- 
delphia Orchestra. 

Bodanzky  and  aie.Basrer  to  Lead. 

'     AVe  now  perceive  that  the  flag  has 
'been  transferred,  at  least  for  the  time, 
to  the   equally   patriotic  hands  of  Mr. 
Bodanzky,  who  is  nominated  to  lead  tiN 
of   this    season's   entertainments.     .\ ' 
i  other  is  to  be  directed  by  M.  MessjR. 
when  the  Paris  Conservatoire  Orchesi 
will    be    the    successor    of    the  lini 
chamber  music  organizations  once  co 
templated  with  paternal  hopes  by  i 
friends  of  melodic  art,  and  a  fourth  i 
to  be  in  the  hands  of  Ernest  Bloch. 

One  also  notes  by  observation  of  the 
tickets  that  certain  concerts,  distln- 
guishea  bj-  red  letters,  are  denominated 
"public."  while  others  are  not  so  de 
scribed.  But  by  reading  the  advertise 
ment  of  yesterday's  entertainmept  one 
learned  that  single  tickets  could  be  pur- 
chased at  the  door  for  a  specified  price. 

Thus  do  tall  oaks  from  little  aconis 
grow,  so  that  under  the  kindly  spread- 
ing boughs  not  only  futurist  chamlwr 
!  music  and  expensive  fiddlers,  but  sl.=o 
neg-lected  clasaks  and  conductors.  paTi  i.r 
obscured  by  the  grim  shadow  of  w.ir. 
may  take  refuge. 
I     As  for  the   "Rosamunde"   music   ■  ' 
i  Schu'bert  there   has   not  heen   a   fi-  i  ' 
i  within  the  memory  of  living  conrr  '- 
goers  when  its  overture  and  entr'aci 
did  not  get  an  occasional  hearing,  I 
I  if  the  ballet,  the  shepherd's  melody,  i!  • 
three  choruses  and  the  vocal  solo  w  >  i  ' 
allowed  to   hold  their  peace,   it  se.  i^i^ 
to  have  toeen  because  no  conductor  v.': 
convinced  that  they  demanded  perfoi  n- 
i  ance.     For  such  enlightenment  on  t  .> 
'point  as  we  received  yesterday  we  : 
grateful  to  Olr.  Bodanzky  and  his  musi- 
cal friends. 

The  chorus  of  shepherds  is  beautiful, 
but  hard  to  fit  into  a  general  pro- 
gramme. Giulio  Setti's  chorus,  which  all 
professional  recorders  of>  opera  house 
doings  are  incessantly  besought  to  re- 
member in  their  recordings,  sang  well. 
Jfuch  of  the  music  was  too  loud. 
Schubert  too  loud !  But  the  hall  is 
small  and  those  implicated  in  the  pro- 
ceedings were  accustomed  to  the  vastly 
deeps  of  the  Metropolitan. 


Recital  at  Hippodrome. 


science  and  produced  operas  as  in- 
defatigably  as  incubators  do  chickens. 
Such  music  early  perished,  and  his 
failures  balanced  his  successes.    "  Ri 
;r>letto,"    "  La    Traviata,"    and    "  II 
I'rovatore  "  have  one  merit  in  addi 
Ion  to  their  miracles  of  mellifluous 
nesB— they  prefigure  the  later  Verdi, 
the  more  intelloctful  Verdi,  the  true 
j  musical  dramatist.    He  offers  a  splen- 
,dld  example  of  slow,  consistent  evolu- 
tion. The  Neo-Verdians  will  have  none 
..f  the  middle-century  Verdi,  forgetting 
that  no  man  may  lift  himself  to  the 
stars  by  his  bootstraps.    I  firmly  be- 
;ieve  that  Verdi  would  have  stuck  at 
•  Don    Carlos,"    "  Sicilian  Vespers," 
'■  Araido."  "  TTn  Hallo  In  Maschera," 
"  Simon  Boccanegra,"  and  the  rest, 
had  it  not  been  for  the  masterftjl  in- 
fluence of  Arrigo  Bolto,  composer  and 
poet.    He  helped  the  Ma.ster  to  scram- 
ble upon  his  own  .shoulders— Verdi's — 


.zing    technical    precision,  f,  Tv,„redav  afternoon 

,azing  emotional  tempera- l;  symphony.  ^^--J^^^'^  Carne.ie 


evening  to  hear  the  performance  of  vio 
lln  duet.^.  clas.sics  of  Bach  and  Handel, 
mo  lern  bits  by  Mc.=zkowski  and  Godard. 
a.3  well  af  occasional  encores,  played 
by  Eugene  Ysaye  and  Mischa  Elman. 
A  wise  critic  had  said  of  the  great  Bel- 
gian that  "  he  holds  us  in  a  spell  with 
that  elastic,  curving  bow  of  hl«.  with 
those  many  colored  tones,  tender,  silky, 
sardonic,  amorous,  rieh,  and  ductile- 
he  has  Imagination  "—and  of  the  young 
Russian.  "  His  tone  is  lavalike  in  its 
warmth,  amazing  technical  precision, 
still  more  am 

ment— a  magician  of  many  moods 

L,a£-t  night's  popular  as.sembly,  more 
expectant  than  critical,  .-trained  its  at- 
tention to  catch  subtle  dlKtinclions  of 
tonal  effect  in  the  vast  hall,  suggestion 
of  "  tone  painting."  in  Handel's  G  minor 
sonata.  No.-  S.  by  the  two  players,  and 
In  Bach's  B  minor  "  double  concerto." 
The  wide  appeal  of  such  music  owed 
muct,  no  doubt,  to  recent  "  records  "  of 

i  Zimtaali.-'t  a.id  Kieisler.  Moszkowski  s 
dual  suite  and  tiodard  s  six  uuits  com- 
pleted tn..'  Iwo-violin  pieces,  and  there 
were  dignified  re.sponscs  on  recall.  .Jo- 
seph Bonin''  assisied  at  the  piano.  The 
usual  Hippodrome  house  of  .i,00()  was 
increased  oy  over  1,400  persons  on  the 

I  stage  and        In  the  oi  chestra  pit. 


some  others  will  be.  but  there  was  suffi- 
cient oppotjumity  for  those  fearful  of 
solitary  conflnement  in  their  own  com- 
pany to  feast  their  souls  on  other  men's 
ideas. 

The  Symphony  Society  played  in  Aeolian 
Hall  in  the  afternoon,  beginning  its  con- 
cert with    Berlioz's  "Harold   in  Italy" 


compelled  the  Verdi  of  1SS7  to  forget 
the  Verdi  of  1.S71. 

"  ATda  "  is  instanced  as  a  decisive 
turn  in  the  style  of  the  composer.  Yet 
it  is  fuller  of  Meyerbeerisms  than  any 
opera  composed  since  "  lyAfricaine," 
more  so  than  "  Rienzl."  Indeed,  1 
doubt  whether  "  Aida  "  as  it  now 
stand.s  would  have  been  possible  with- 
out "  1/Africaine  "  as  a  forerunner. 
To  "  Rigoletto  "  we  must  go  in  search 
of  the  roots  of  the  mature  Verdi.  In 
the  declamatory  dialogues  of  the 
hunchback  jester  may  be  found  the 
germs  of  the  Intellectualized  and 
subtle  monologues  of  lago  and  Fal- 
staffo.   "  II  Trovatore  "  abounds  in 


nri>»lnu  and  Ch«riiK  Sing. 

Sophie  Braslau  sang  an  air  of  Schu-  |j 
bert's  "  Bosainunde."  and  forty  of  Mr.*' 
Setti's  chorus  from  the  Metropolitan 
gave  three  choruses,  with  forty-odd  men 
of  the  opera  orchestra  under  Mr.  Bo- 
danzky. at  a  "  first  complete  "  presen- 
tation of  the  mcslc  to  Helmine  \  on 
Chezy's  forgotten  foi:r-act  drama,  inl- 
vately  arranged  for  the  Society  of 
Friends  of  Mu.sic  yesterday  at  the  Kil/.- 
v'arUoTi.  A  rainy-day  attendance  at  the 
first  of  five  .ipeilai  matinee;-  overtiowtd 
th'  ballroom,  and  many  porsori.s  sal  on 
the  siairs.  ,  ..  d„ 

ylr  G--orge  Grove,  who  rescued  Ko- 
i  samuna^  "  and  other  posthumous  pieces 
from  oblivion  long  moc  ,  i  ott  in  luS] 
biograpiiv  of  Schubert  that  ■  in  ISi,"!.' 
owing  to  the  state  of  dilapidation  at 
which  the  graves  of  both  Beethov.^n  and, 


more  advantageously  at  its  Carnegie 
Hall  concert.  M.  Pollain.  the  excellent 
first  viola,  again  played  the  obbligato 
beautifully.  Another  member  of  the 
orchesl^i.  Wlllem  Willeke,  ^^'rst  ceW^'^ 
was  heard  In  a  concerto  by  one  Geral,  a 
Poll*  composer,  who  dedicated  his  com- 
position to  yesterday's  . 

Mr  Willeke  was  very  blessed  in  that 
ii  he'  gave  much  more  than  ho  received, 
i  Technical  difficulties  bestrewed  his  path. 
■  though  in  the  brief  slow  movement  the 
instrument  was  permitted  to  indulge  in 
a  meandorlns  and  pointless  sons.'.  Mr. 
Willekc's  art  triumphed  despite  the  tact 
that  the     thematic  ideas  of  the  whole 
concerto   were   filamentous.     To  quote 
:\  Pope  again.  "U)rd_  Fanny  spins  a  thou- 
sand such  a  day." 


•ElcUtra"  Glrcn. 


,   •  -  '  «r'l"ubeVt  had  arrived,  the  repair  of  the) 

stark  dramatic  situations,  and  if  thei,  tombs  and  the  exhumation  aiid  reburialj 
.    ,      ,  ,       .  .  ,     r.|  ooth  \ieie  unaeiiaKen  ay  inc  Ctcj-ci- 

V  A"r  ;i  ene  is  hackneyed,  yet  how  e.f-         ...      ,.  Musikfreunde."   'n.-ii    i  wIn' 
devised  it  is.  In  this  admired  than  a  gepei 


MoHic  From 

Mr  Damrosch's  ■«'ell  conceived  and 
.skiuullv  written  incidental  music  to 
•  Jilektra "  was  played,  and  the  concert 
concluded  with  an  excerpt  from  R-.raslcy- 
Korsakov's  delicious  foolery  T.e  Coq  . 
d'Or"  The  Symphony  orchestra,  does 
not  sound  like  the  same  organization  m 
\eolian  Hall.  No  conductor  can  plan  | 
iwo  scales  of  dynamics,  one  for  Aeolian 
and  another  for  Carnegie.  It  is  a  pity 
that  Mr.  Damrosch  and  his  men  have 
^  to  oscillate  between  the  two  audience! 

■  ""^^l  Societv  of  the  Friends  of  Mu.-^ic 
at  the  Rit/.-Carlton  Hotel  presented  the 
ent  re  mu.=;c  written  by  Schubert  to^ 
Helmine  von  Chezy's  play  "Rosamunde  1 
?he  services  of  Arthur  Bodanzky.  Sophie 
Brar  au.  an  orchestra  and  a  chorus,  a 
nom  the  opera  house,  were  required. 
Mudi  confusion  of  minds  is  caused  bv 


In  the  evening  at  the  .  Hippodrome 
Eugene  Tsaye  and  Mischa  Elman  gave 
a  join  recital  of  violin  music.  It  was 
tlie  first  public  hearing  of  the  two  fa- 
mous players  "in  New  York  this  season 
and  their  simultaneous  appearance  was 
of  High  interest.  The  audience  filled  the 
theatre  and  there  w-as  many  seats  on 
tha  great  stage.  When  the  two  artists 
first  appeared  the  demonstration  was 
very  vigorous.  Modist  Mr.  Elman  forced 
Mr.  Tsaye  to  take  much  of  the  ovation 
alMie.  while  he  him!5elf  stood  in  the 

,  YSAYE  AND  Et 

Last  night  the  celebrated  Belgian,  vio- 
linist   and    the    distinguished  Hnssion 
virtuoso  attracted  the  greatest  audieuoe 
in  point  of  numbers  that  has  <'vci'  at- 
tended n  single  recital  in  New  York.  Ihe 
immense  stage  to  the  backwall  w-iS  com: 
pletely  Hllcd    with    enthusiastic    miwtc , 
lover.s.  adding  ],4(K)  to  the  huge  seaimgj 
eapacitv  of  the  Hippodrome  and  with  tlie  | 
2.50  patrons  who  ooenpied  scats  in  the  or- 
cheatra  pit.  and  those  who  stood,  makiug 
th.^  startling  total  of  T,.VJ-1  attendants.  , 
Tbe  honors  of  the  concert  were  s^barea 
enuallv  between  those  two  violinists,  who 
selected  the  duet  suite  by  Maurice  Mos- 
zkowski:  three  movements  of  the  Rach 
concerto  in  B  il,inor.  G.   F.  H.ude  8 
sonata  in  G  minor  VUI.,  and  six  bj 
.Goddard.     .Joseph  Bonime  accouipaniud 
the  famous  violinists  on  the  piano- 

f  A  Concert  of  Schubert's  Music 
i     by  the  Society  of  the 
I  Friends  of  Music 

I  By  H.  E.  Krehbiel 

j    .Sanctified  by  the  name  of  Schubert 
and  with  anathema  removed  fj'om  thp 
'vocal  numbers  by  performance  in  Eng- 
;U8h  paraphrase,  a  sweet  and  gentle 
musical   entertainment  was  given  at 


the  prore 


Mlings    of    these  energeu 
When  the  org.-^r  - 


ill  ineAi's 

mii  iNjOT 

By  Reginald  de  kovek. 


'  «••'    t>i'.'    oocii-ly  .of 

"^•■ids  of  Music.    The  focfrty  pr,o- ' 
«ses  to  hnve  set  for  its  aim  the  culti- 
tion  of  high  class  music  in  fornn  for 
uch  our  ordinary  concert  institutions 
il  to  make  provision.    An  extremely 
udablc  purpose,  but  one  wlucli,  some 
think",  would  bo  more  eflFectivcly 
bticrvcd  by  cncouracinp  cxistinp  or-, 
j-nizationa  j.nd  thus  enublinp  them  to 
lyipi.y  thu  ussomed  want.    Tho  ques-  ]• 
n.  however,  does  not  cuter  into  the 
laidei-atron    invited    by  yestcrday't; 
■  certs   the  music  of  which  has  lo'np 
II  at  tho  disposal  of  conductors  nnd 
lorcps  nocos.sary  to  its  employment 
tile  command  of  every  .singinj;'  so- 
V  alilo   to  hire  a  sinull  oichcatra. 
-  compositions  performed  were  those 
tteii  ,„  isjjy  fo,,  ^  romantic  drama 
itled    "Ivosiunuudc"— all    but  the 
jrturc,  which  though  n.ssocinlcd  in 
pub)i.;hed  score  with  the  rest  of 
Uicidentfl  mu.sic  was  composed  for' 
''yher  ph.y  called  "Die  Zauborharfc." 
he  orifrinal  "Uo.samundc"  overture 
t«ckeil  on  to  the  oper.-i  "Alfonso 
[   i;otrella,"  whirli   Schubert  com- 
id    four   years    later.     This  does 
siKiiitv.   however,  aa   the  shiny, 
■oring- fated  piece  which  was  heard 
•  onlay  hii  <  longr  been  known  and  ad- 
i'd  in  our  concert  rooms.   So  has  the 
(p  of  belwccn-aeta  mu,«io  in  B  flat. 

melody  oC  which,  with  Sappho's 
Kiic  rhythm,  haunted  the  mind  of  | 
iibert  when  he  wrote  his  marvellous  , 

"Death    and    the    Maiden,"  the 
'3  which  he  varied  in  the  D  minor 
tot,  the  pianoforte  improniptu  Op. 
No.  :!;  his  exquisite  cradle  song, 
'r  sich  dcr  .\euElolin,"  and  which 
I  :s  persistently  in  the  Allegretto  of 
Jiovcn's  Seventh  Symphony.  Two 
|t  pieces  which  also  belong  to  the  i 
f  ere  unfamiliar— probably  because  I 
I'ctors  who  revere  the  penius  of  i 
I  bert  have  preferred  to  show  their  ' 
lence  by  leaving  them  in  the  limbo 
tilivion  to  which  they  were  con- 
d  after  their  performance  in  1823. 
choruses,  one  for  men's  voices, 

■  :  others  for  mixed,  with  orchestra,  | 
1  c  been  left  to  the  mercy  of  singing  t 
i  ieties.  [ 

L    strophic    song,    "Der  Vollfond 
i  eint,"  of  real  beauty,  which  was ' 
sif:  somewhat  monotonously  by  Mis8[ 
tislau,  was  unfamiliar  to  Schubert^ 
era    only   in   its  orchestral   dress, . 
recover  which,  together  with  some 
the  unpublished  numbers,  was  the 
eject  of  a  successful  pilgrimage  to 
nna  undertaken  by  George  Grove 
ali  Arthur  Sullivan  in  1867. 

This  music  was  performed  yesterday 
bja  small  orchestra  and  chorus  from 
Metropolitan  Opera  House  and 
Jss  Braslau  under  the  direction  of 
.  Vodaniky.  It  wa:;  performed  with 
juisite  linish  and  in  lovely  devotion 
1  was  heard  by  a  refined  and  gentle 
iience,  whose  faces  at  .the  end  were 
bght  with  innocent  joy.  "Not  signifi- 
c\t,  but,  oh,  so  Schubertian,"  was  the 
cnment  of  some  of  the  knowing.  Cer- 
tnly;  it  couldn't  well  have  been 
lahminical  or  Wagnerian,  since  it  was 
teetest  Schubert,  Fancy's  child,  who 
^,rblcd  hi:i  "native  word  notes  wild." 
lit  to  what  extent  was  it  an  education 
C!n  in  «.ppreciation  of  Schubert?  Other 
nsic,  quite  as  unfamiliar  would  have 
ten  more  to  the  purpose— the  set- 
tig  of  Psalm  xxiii,  the  "Song  of  the 
iirits  over  the  Waters,"  "God  in.  Na- 
tre"  or  one  of  the  beautiful  masses, 
tr  instance. 


tid  artlntic  purpose, 
for  lL>ielf. 
Tlirce  t'oi»|»o»<  rK  IttrpreMcntcd. 

Tt,'<  profrramme  1  tieard  waa  commond- 
.ilily  brief  and  aJ.sn  varied  and  comprised 
ni^ellidven's  "Kro-ia"  symphony,  .Salnt- 
.'>:irn'8  syinphonk:  poem,  'The  Youth  of 
HereulesJ,'  and  the  '•Caprice  on  Spanish 
Thames,"  by  lUmaky-Korsakoff ;  a  pro-] 
Ki  anime.  as  I  tliought,  glvinK  pood  Indica 
Uima  of  the  trend  of  Mr.  liabaud's  musical 
tliouKht  and  bis  genenil  attitude  toward 
lli'^  classic,  tho  romantic  and  the  very 
modern  In  music, 

.\nd  an  between  tho  classic  and  the  mod 
ern  lie  draws  the  line  pretty  sharply.  For 
.after  hl.><  nltadlnpr  of  tho  "Eroica,"  sanely 
•■l.T.'s.sii-.  considered  and  conststent;  martial 
vifiorons.  and  insistently  tirilliant ;  rather 
l>ru.«<nie  In  elima.x  and  a  little -too  classi 
ivitlly  dr>-  and  unplastic  where  the  com 
poser  meant  to  be  romantic,  it  was  evl- 
('ent  that  to  Mr.  Rabaud,  Heethovenk  was 
tho  last  of  the  great  classicists?,  rather 
than,  a.s  I  firmly  toelleve,  tho  first  of  the 
great   romantics.     It  Is  unnecessary  to 
p.articularizo  about  tho  interpretation  of 
the  four  n^ovements,  for  all  wore  read  in 
entire   consonance   with   tho  conductor's 
general  .scheme,  hut  I  must  say  that  mar 
tial  fen.-or,  as  in  the  "funeral  march,"  but 
poorly  replaced  the  mournful  pathos  which 
to  niy  thinking  ought  to  make  this  won 
tfcrful  bit  of  in.spiration  a  wail  of  the  dead 
and  vanquished.     On  the  whole  a  Na 
poleonie  reading  of  this  mighty  work,  and 
generally  effective  and  ,3X(ceptaWe  aa  such 
His  Snint-Saens  Romance. 
Mr.  Rabaud,  however,  allowed  his  Saint- 
.Saens  to  be  romantic  at  will,  without  let 
or  hindrance ;  and  read  this  tone  poem- 
Uie  least  striking,  as  I  feel,  of  the  four- 
with  inuch  color  and  imagination.  And 
imagination,  vivid,  fervid,  rather  intellect 
ual   perhaps,   than    deeply  emotional  or 
sentiment,  is   certainly   one  of  Mr.  Ra- 
baud's  artistic  assets  and  characteristics. 

The  composer  of  "Marouf"  fairly  rev 
ellec^,  in  the  modernity  and  orchestral 
color  and  extravagance  of  "Rimsky-Korsa 
koff— I  feel  that  much  inspiration  has  been 
derived  from  this, source — and  fairly  pulled 
along  his  orchestra  to  a  rendition  of  this 
gorgeous  work  so  efficient  and  so  brilliant 
that  it  recalled  pleasurably  former  orches 
tral  days  when  the  orchestra  stood  su- 
preme. 

I  think  that  New  York  will  understand, 
like  anxi  approve  of  Mr.  Rabaud  as  an 
orchestral  conductor  of  marked  force  and 
individuality.  Boston  has  so  far  given 
him  cordial  recognition  and  a  respectful 
attention  which  bids  fair  to  develop,  and 
that  soon,  into  entire  adoption  and  affec- 
tion, 

IFARRAR  SINGS  TOSCA 


Oaroi?;' >rfe88.,  Bun(fty.'---Ha-vlBg  come 
te'eetwn  ^wpoclaJlr  *or  that  purpoee,  1 
ird  Mr.  Henri  RabaQd^  tho  n«wr  con- 
!  |tOT  at  thfl  Boston  Symphony  Orchestra, 
■duet  hla  flrFt  evening  conoart  on  Sat- 
!  ay  night  and  ,  was  Unpresaed  both 
li  maiv^«nd  tits  art. 

Ir.  Rabaud  has  dtstlngulshei]  and  dls 
jftiy*  (jfcrsonallty;  at  once  foroible  and 
.rmlng,-  Tall  and  slight,  looking  p«"-; 
f3  more  th4n  his  ye*rs-i*9  was  born  Inj 
j  3— he  i^. ^(Jj^ified  even  to  prfenness  In 
;:e  and  .gesiun,  looking  raor«  like  a  dU 
imatlsts  that- a  conductor;  ftbt  at  all  the 
n  \r\  aspeajancM  whom  «p«  might  ex- 
■t  to  hare  written  "MarouT*  until  one 
tflis  to  him  and  notes  the  genial  half 
orrms  twlnklp  In  hla  eye ;  altogether 
Ikindly  man.  methlnks.    As  a  conductor 
Rabaud  has  a  firm,  clear  swinging 
t,  with  the  evident  fcnowledgre,  experl- 
ee  and  nxlt>-  of  purpose  to  know  exactly 
,it  he  wnnta,  and  all  the  authority  and 
erg>'  and  force  necessary  to  obtain  It 
Ml   these  qualities  and  characterlsU^ 
re  well  In  evldehc*  on  Saturday,  as  In 
f,  short  week  of  control  itr.  Rabaud  has 
lied  the  ort^hestra  together  and  restored 


By  JAMES  GIBBONS  HUNEKEB. 
Until  the  second  act  of  "  Tosca  "  was 
reached  at  the  Metropolitan  Opera 
House  last  night  nothing  of  weighty 
moment  occurred.  Mario  Cavanclossi 
painted  on  his  picture  In  the  Church  of 
St.  Andrea  della  Valle ;  Florla  Tossa 
came  to  htm  clothed  In  gorgeous  array  ; 
Baron  Scarpla,  as  vindictive  as  ever, 
pursued  the  fugitive,  and  the  Sacristan 
«hades  of  GUibert !— was  as  futile  as 
possible.  However,  one  thing  was  soon 
remarked— the  three  singers  who  as- 
sumed the  chief  rOles  were  In  better 
voice  than  last  week.  Geraldlne  Far- 
rar'a  vocal  indisposition  had  almost  dis- 
apepared.  though  her  voice  was  stlU 
clouded  In  •' vlsse  d'arti."  The  music  I 
Is  more  suitable  to  her  than  Massenet's 
■'  "Thais  "  ;  her  voice  Is  darker  than  It 
KB.S,  and  the  sombre  tones  of  Puccini 
show  her  at  her  best— though  that  be.st 
on  this  occasion  was  not  superlative. 
She  was  a  picture  of  liveliness  In  each 
act.  and  her  acting  was  In  the  tragic 
key  of  the  situations. 

Slgnor  GrlCrf/^vas  another  tenor  from 
his  ■•  Radames."  Tiien  he  aid  not  do 
himself  justice,  and  while  he  has  not 
the  timber  that  may  build  a  great  singer 
It  Is  only  fair  to  say  that  his  Murlo 
was  pleasing  In  Act  I.  and  not  so  ade- 
quate In  Act.  II.  Tho  reason  was 
because  of  his  unfortunate  tendency  to 
give  out  all  he  has  In  his  cheat  too  early 
In  tho  scene,  with  the  natural  conse- 
quence that  he  Is  nearly  bnpotent  when 
ho  attempts  a  climax.  (Srantlng  his 
agitation,  dramatically  be  It  understood, 
alter  that  odious  torture  episode ;  stlU 
he  should  have  held  something  In  re- 
!  serve  for  the  peak ;  he  did  not  there- 
j  fore  failed  to  achieve  tho  meaning  of 
the  music,  though  his  admirers  among 
!  the  railblfds  thought  otherwise.  But 
Griul  is  young,  surprisingly  young  he 
!  looked  as  the  painter,  and  he  has  excel- 
lent material  to  work  upon. 
1  As  for  ScottI,  there  is  little  to  add  to 
the  praise  and  admiration  long  ago  ac- 
corded his  creation  of  Scarpla,  a  stage 
portrait  that  ranks  with  the  celebrated 
ones  In  contemporary  galleries,  whether 
on  the  operatic  or  the  dramatic  stage. 
He,  too.  was  In  a  resonant  vocal  condi- 
tion, but  If  he  had  not  been,  if  Farrar 
had  not  been,  the  Intensity  of  their  act- 
ing would  have  sufficed.  Sardou  Is  cruel 
to  his  heroines  and  as  his  greatest  In- 
terpreter was  Sarah  Bernhardt,  he  knew, 
did  this  cunning  old  Wizard  of  Marly, 
how  far  to  go  In  his  vivisection  of  a  hu- 
man misery. 

His  "  optlque  "  of  the  theatre  Is  es- 
sentially false ;  yet  how  horribly  he 
rftsps  our  nerves  In  the  second  act. 
There  the  pathetic  passes  over  into  the 
1  domain  of  the  pathologic.  This  scene 
1  ranks  among  the  cruelU.ot  in  ttie  theatre. 


tlonal  turn  of  tlie  ei.:u  ' ,''>  fire 
forlng  l.t  always  rcpul.-lv<  In  V'®  ..ffir- 
of  the  footlights.  "  and  Nl^Ho  »  """"[o 
Ings  becomes  positively  V"^"?."'not  r« 
this  spectator.  The  t'""''"'"  lyric 
Ueved  In  the  acted  ver.ilon  ,  'Vi^.^Xt.- 
drama  Pueclnl  secures  bl^  t  1*  a 

effect  by  pity  breeding  "Y.T  ^^  nf  th^ 
drumatlc  error,  thl.-.  hal Ung  Of  t n  ■ 
breathless  action.  "<'vcrthele.-i«  the  .cni_ 
astrophe  follows  like  the  clangoi  or  an 
tlque  trumpets.  ,  eamut 

gcotti  last  night  ran  the  entire  gawu 
of  malevolence;  lecherous,  treacherous 
unspeakably  vile,  he  was  the 
that  .Sardou  painted,  ""d  not  a  cranm.^ 
human;  but  this  Kreat  dn.r  atR^"^"-^!' 
enlists  a  sort  of  covert  8y'»lj%*hy- 
Is  so  monstrously  depravei        to  be  ex, 
traordinary.    Miss  Farrar     played  up 
to  him,  and  the  entire  act  ^as  i 
Uant  success,  even  If  the  ,f '"f  ."^    Vo  r  1 
Kcls  of  pure  tonal  Product  on  hid  tho^r 

Ud.  in  dismay.    W;''^Vhe  le  »er  ^«  e« ' 
drajna  la  "  Tosca     !    T,„t. '„,nnl  con- 
wero  creditably  cast.    Moransonl  con 
ducted  with  his  accustomed  '^^l^^f^^^ 
tlon.    There  was  present  a  veiT  lartc 
and  a  veiT  enthusla.itlc  audience. 

Miss  Gcraldine  Farrar  effected  her 
second  appearance  at  the  Metropolitan 
Opera  House  last  night.     The  opera 
was  Puccini's  "Tosca,"  which  should 
be  called  "Scarpia"  until  further  no- 
tice for  a  double  reason:  -Mr.  Scotti  s 
impersonation  of  tho  latter  character 
sums  up  most  that  is  excellent  at  the 
representations  which  the  work  has 
ceived  for  a  year  at  least,  and  Miss 
Farrar's  impersonation  of  the  part  of 
the  Roman  singer  is  no  longer  even  a 
good  foil  to  it.    Fine  feathers  make 
fine  birds  if  the  birds  are  only  to  be 
looked  at.     If  they  arc  to  sing  the 
ccorgeousness  of  the  feathers  have  Ut- 
ile merit,  and  when  worn  with  tlie 
prodigality  to  which  Miss  Farrar  is 
prone-as  in  the  first  act,  for  instance  , 
-  they  may  become  even  an  annoyance.  , 
'Talse  glare  attracts,  but  more  offends  , 
the  eye."    A  tragic  actress  can  im-  , 
Ipersonate  a  singer  without  singing  a 
Inote   ,as  representations  of  Sardou  s 
lieroine  have  demonstrated;  but  a  sing- 
ing Tosca  should  sing  as  -well  as  act, 
and  the  glitter  of  her  garments  has 
little  to  do  in  the  case.  No  one  thought 
of  the  costumes  of  New  York's  first 
Tosca    but  the   admiration  for  Miss 
Termina  v/as  a  treat  for  the  eye  as 
well  as  a  delight  for  the  ear.  and  a 
quickness  of  the  emotions  is  an  in- 
eradicable in  the  memory  of  the  old 
patrons   of  the   Metropolitan  as  the 
equal  admiration  for  Mr.  Scotti  is  de- 
sei-ved  and  constant. 

Signer  Crimi  had  the  role  of  Cavar- 
adossi  last  night  and  sang  much  of  the 
music  as  well  as  the  music  is  usually 
sung  except  when  he  squeezed  his 
voice  into  a  shrill  shriek  in  moments 
when  the  composer  thought  that  pas- 
sion of  all  kinds  is  expressed  in  acute 
gasps  strenuous  shouts.  As  the  opera 
grows  in  age  the  sing  voice  finds  less 
and  less  employment  among  the  artists 
at  the  Metropolitan  and  the  dialogue 
ibecoraics  .^uoele^s  dramatic  speech. 

I      - '  ■       ( !  f-   .  id .   Hi .   IS. . 
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Aurore  t/a  Croix,  who  recently  made 
her  debut  here,  gave  a  second  piano  re- 
cital yesterday  afternoon  in  Aeolian 
Hall.  Her  programme  embraced  four 
movements  from  Bach'a  first  partita, 
Beethoven'B  "Sonata  Appassionata,"  a 
group  of  Chopin  numbers  and  pieces  by 
liendvai.  Debussy  and  Royce. 

Miss  Ija  Croix  disappointed  thase  who 
who  had  heard  her  at  her  first  recital 
and  formed  a  high  opinion  of  her  talents. 
She  may  have  ben  affected  by  unusual 
nervousness  yesterday,  but  whatever  the 
cause  blemishes  not  noticed  before 
marred  her  playing.  There  were  many 
false  notes  and  a  general  absence  of  the 
artistic  balance  ^nd  finish  of  her  per- 
formance. She  failed  especially  to  dis- 
close again  the  breadth  of  vision  -which 
marked  her  interpretations  before.  But 
undoubtedly  some  temporary  cause  dis- 
turbed her  control  of  her  resources  and 
we  may  hope  for  better  things  next  Ume. 


YOUNG  VIOLINIST  HEARD. 

Miss    JeKrvty    GIve«  Commendable 
Recital  In  Aeolian  Hill. 

Helen  Jeffrey,  a  young  violinist  from 
Albany,  gave  a  recital  last  evening  in 
Aeolian  Hall.  Miss  Jeffrey  has  ap-  " 
|Peared  on  tour  with  Mme.  Melba's  con-  ' 
jcert  company.  Her  performance  con-,' 
talned  a  Handel  sonata,  Bach's  cha-  < 
conne,  D'Ambrosio's  B  minor  concerto  ' 
and  a  closing  group  of  shorter  pieces,  in-  | 
!cludlng  a  manuscript  number  by  Sam-  i 
uel  Gardner  called  "Slovak." 

Miss  Jeffrey"8  recital  was  commenda- 
ble. In  the  classic  numbers  she  played 
;With  ease  of  .manner,  a  good,  pure  tone 
iand  an  admirable  technic.  Kear  the  end 
of  the  chaconne  the  player  was  obliged 
to  stop  and  leave  the  stage  because  of 
a  broken  string,  but  she  soon  returned, 
and  beginning  where  the  string  had  ' 
[snapped  finished  the  work.  She  de-  ' 
llivered  It  with  a  desirable  knowledge  of 
various  styles.  ! 

In   Interpretation   she  will  no  doubt  ' 
acquire  even  more  breadth.     She  is  a  j 
performer  whose  art  already  gives  much 
pleasure.     Francis  Moore   was  at   the ' 
piano.  j 


MISS  WEILSON-TERRY 

,   SINGING  IN  VAUDEVILLE 

.jf   -Aj^  ^ 

Mi.'/s  rhyllis  Nellsoh-Terry  canie  to  Ui'- 
I'  llaec  'fheati'e  yesterday  afternoon,'  Ihlt 
iime  in  a  repertory  or  Few  ac- 

tresses have  the  prim;i  rt  In  anj 

form,  but  she  pcsscsse..  i,  a  n  :  udljiious  C 
above  high  C  She  sang  "'Where  My  Cara 
van  "Has  Rested,"  "Couplet  du  Mysoli' 
and  "Somewhere  a  Voice  I.-J  Calling."  Al 
though  she  has  eung  eongs  Incldenti^l  t 
plu.vs  iSiwe,  this  was  her  fir*t  aippearanc 
solely  iitf  a  voeaii.st- 

,\delaid^  and  Hughes  returned  in  I'ad 
and  Fancies,"  an  attraf:tive  dance.  . 
eliorus  of  men  from  Boston,  tho  Mastci 
Mii^jer.s,  was  heard  in  "At  Fore  River. 
"The  tiircns,"  a  sketch  with  music,  Intrc 
(luecd  I'Yank  Dobson  in  the  IcaJiing  r61e, 

PhilatJephia    Orchestra  Plays 
with  Sustained  Fire  and 
Finish  in  Carnegie  Hall. 


By  JAMES  GIBBONS  HUNEKEB. 

The    musical    coalition    of  Margaret 
Matzenauer  and  Leopold  StokowskI  at 
Carnegie     Hall     yesterday  afternoon 
proved  such  a  succes.s  that  one  may 
safely  assert  this  first  concert  of  the 
Philadelphia  Orchestra  to  be  the  most 
stirring  thus  far  of  the  season.  There 
are  orchestras  elsewhere  composed  of  i 
j  better  material  throughout,  but  we  know  I 
!  few  that  have  played  with  such  sus-  j 
talned  fire  as  did  this  particular  one  J 
\  yesterday.    To  be  sure,  Mr.  Stokow.skl  i 
I  Is  noted  for  his  Tschalkowsky  interpre- 
I  tatlons ;  noted,  too,  for  his  admirable  ' 
technical  control  of  his  forces  and  devo-  I 
\  tlon  to  Ideals  not  In  the  bright  lexicon  ! 
i  of  some  conductors.    This  blond  young 
man  has  a  positive  gift  as  conductor, 
but,  like  other  geniuses,  when  he  "  sum- 
mons spirits  from  the  vasty  deep  ' "  they 
sometimes  refuse  to  budge  at  his  beck- 
oning;    in   a   word,    he   Is   a  tempera- 
mental conductor,  and  his  temperament 
is  not  always  In  tune  with  Beethoven 
or  Brahms  or  Wagner.    But  Tschalkow- 
sky !     There  his  dearest  critics  admit 
his  mastery. 

The  fourth  symphony  In  F  minor  of 
,  Peter  Ilyltoh  was  chosen,  and  the  mettle 
iot  the  men  from  Philadelphia  was  fair- 
ly tested.  The  orchestra  played  with 
more  finish  than  at  Its  last  appearance 
here  during  the  previous  season.  There 
was  a  nicer  adjustment  of  the  various 
choirs,  more  euphony,  finesse  In  transi- 
tions, a  wider  range  of  dynamics,  and 
some  excellent  solo  work.  The  massed 
orche.stra  tone  is  not  altogether  Im- 
pressive; yet  It  Is  resilient,  the  attack 
Is  never  ragged,  no  arpeggiatlon  of 
chords,  when  not  marked— oh,  these 
things  occur  oftener  than  people  realize— 
nor  were  there  many  technical  slips;  only 
one  mattered,  a  false  entrance,  but  so 
slight  as  almost  to  pass  undetected.  In 
the  first  movement  toward  the  close. 
The  first  two  movements  were  rhythmic- 
ally vital,  not  overblown  as  to  the  color- 
ing :  the  favorite  pizzlcatl  In  the  scherzo 
were  daintily  delivered,  though  the  trio 
revealed  weak  spots  in  wood  and  brass. 
The  finale  had  the  Cossack  fury  dear 
to  this  Russian.  StokowskI,  who  Is 
economical  of  gesture,  secured  a  rous- 
ing climax  and  won  whirlwind  applause, 
j  This  Polish-Celt  from  London  is  al- 
1  ways  interesting,  even  when  you  rad- 
ically disagree  with  his  readings.  And 
his  musicianship  Is  not  to  be  challenged. 

Margaret  Matzenauer  was  magnifi- 
cent. The  sense  of  magnificence,  of 
opulence,  of  a  nature  endowed  with  all 
the  musical  and  dramatic  gifts,  Is  felt 
when  she  comes  before  her  audience. 
Add  to  this,  personal  beauty,  the  type 
we  call  Oriental,  though  it  may  be  found 
in  Spain,  or  on  the  coast  of  Oalway,  and 
—described  in  the  Song  of  Songs.  Such 
a  combination  of  voice  and  presence 
would  be  positively  oppressive  In  any 
woman  who  had  not  the  directing  artis- 
tic Intelligence  of  Mme.  Matzenauer. 
She  Is  thinner  than  last  year,  but  her 
voice  is  nothing  if  not  richer.  It  was 
poured  out  with  heartfelt  passion  con- 
trolled by  her  beautiful  art.  This  su- 
preme Dallla,  Amnerls,  Fides,  was  also 
Isolde,  Brangaene,  BrUnnhllde,  Kundry  ; 
tor  she  sang  In  French  Ernest  Chaus- 
son's  "  PoSme  de  1' Amours  et  de  la 
Mer  "—the  first  number,  "  La  Fleur  des 
Eaux,"  which  might  be  described  as  a 
pocket  edition  of  two  or  three  scenes 
from  Richard  Wagner.  Chausson,  a  tal- 
ented Frenchman,  who  met  an  aoci- 
dental  death,  was  impregnated  by  Wag- 
ner's music,  above  all  saturated  with 
Wagner's  orchestral  coloring.  We  hear 
more  than  fragments  of  the  Fire  Scene 
from  "  The  Valkyries,"  from  "  Tristan 
and  Isolde,"  from  "  Parsifal,"  and  as  a 
climax,  that  climax  of '  climaxes,  the 
last  page  of  the  Immolation  Scene  from 
•  The  Twilight  of  the  Gods."' 
Matzenauer  sang  with  overwhelming 
passion  In  this  number,  and.  in  the  last, 
"  La  Mort  de  1' Amour,"  she  contrived  to 
Infuse  a  grief  that  was  both  tragic  and 
tender.  She  also  sang  three  songs  by 
Tschalkowsky,  orchestrated  by  Mr. 
StokowskI,  In  Russian.  The  Cradle 
Song  was  a  fine  bit  of  pathos,  and  In  the 
Scythian  passion  of  "  He  Loved  Me  So 
—a  sloppy  title  by  the  way— she  was  the 
Margaret  Matzenauer  we  all  know  and 
admire.  Just  now.  In  a  period  of 
squalling  or  moaning  with  the  moutli 
full  of  mush,  the  singing  of  this  woman 
carries  us  back  to  the  glorious  days  of 
Lllll  Lehmann  and  Mllka  Ternlna 
An  Innovation  was  her  solo  singing  of 
the  National  Anthem,  scored  by  Stokow-^ 
ski.  Another  was  the  use  of  the  foot- 
lights, which  was  trying  to  the  singer's 
eves.   The  afternoon  closed  with  a  hri'! 


Sin  ' 

lelphia  Orch«-stra.  it  is  only  lair  to  say, 

klnjler.  the  young  f  UI«t    -Hs  .  ,>ersonaUty  of 

Quaker  City  team !  , 


.-IS  Wvy  ! 

O  .  1 

^iu  'M'";'  the  audience-^nd  t>v.>  ',,„„terpoint  in  itself-made  his  Amencan 
''-"^        rur^^ln  V,  .Crp'-mlnVr  -ni'   ..but  in  a  concert  at  Acohan  HaU  yes- 


By  REGINAli 

Serge  Prokoueff.  Russian  composer  audi 


Moll.  1    and    introduced   here   by   Jose  afternoon,  presenting  a  prograrame 

I(   ti*  really,   ti^is  — ' — " 


By  RCGINAL! 


■  Our  little  Tnuslc&l  burs  would  se<-m  to  i&sl  mem.  > — „^.„„„ 
be  a  very  Mecca  and  tryst  Ing  pl«^«  for  American  Scandinavian  Society 
Mit  Of  town  orohestraA  who  affect  ua  for 
liako  of  metropolitan  criticism,  for 
Ivertlaing  purposes  or  to  exploit  local 
^irlde,  in  order  to  show  us  orchestrally 
what  they  think  we  do  not  possess. 

And  it  must  be  admitted,  and  with 
aorrow,  that  unt(l  reroontly,  when  Uie  New 
York  Symphony  Oroheatra  acquired  really 
eommanding  emlnenoa,  New  York  for 
■omc  reason  has  sremed  entirely  con- 
tent with  an  orchestral  position  of  second- 
ary importance,  to  say  the  least  I  could 
wish  that  Mr.  Damroech  were  a.  little 
nnore  avid  for  native  novelties— but  what 
win  you!  In  tliose  days,as  ever,  foreign  In- 
fluences lurk  around  the  corner  of  every 
orchestral  street.  There  are  some  things 
no  one  can  understand,  and  I  cannot  pre- 
tend to  explain  why  some  one  of  our  score 
more  of  millionnaires  should  not  have 
leen  Inspired  hitherto  to  emulate  Colonel 
_JiKginson  and  given  us—what  we  should  \ 
havn  had  long  ago— the  first  orchestra  j 
not  alone  of  the  countr>-  ibiit  of  the  vorld. 

The  good  American  dollars  which  hav< 
been  spent  to  establish  a  Russian  Sj'm 
phony  Orche.stra  among  us  might,  on 
would  think,  have  been  better  employed  ir 
giving  us  an  American  .Symphony  Orches 
tra,  with  an  .\merican  conductor. 
I  pause  for  a  reply! 

Hr.  Stokowokl  an  Condnrtor. 
Mr.  Leopold  Stokowski,  whose  Philadel 
phia  Orchestra  gave  its  first  concert  o' 
the  season  _  at  Cai-negic  Hall  yeslerda^ 
afternoon,  is  a  gentlenuin  who  unites  ir 
himself  all  possible  orcheirtral  ability  and 
aohlevenient.  at  least  in  his  cv  stima- 
tion.  Possibly  others  might  tu-  other- 
wise. Ho  indulges  in  certain  deftntti- 
posea — one,  that  of  conducting  without  a 
score,  which  I  dislike,  perhaps  thinkint 
that  any  possible  lapse  of  memorj-  wouU; 
be  obviated  by  liJs  very  efficient  and  well 
balanced  orchestra,  which  he  has  train? 
with  meticulous  care,  and  whatever  one 
might  for  any  reason  take  exception  to  in 
his  method,  he  must  i:airly  and  frankly  ibe 
accounted  a  more  tlian  usually  talented 
conductor. 

Were  the  entire  orchestra  equal  to  the 
jstrings,  who.se  cojor  and  rich  and  mellow 
[tone,  youthful  virility  and  enthusiasm  are 
**  'haps  superior  to  anything  thai  I  have 
\rA     thi.s     season.     the  Philadelphia 
jh€Stfa  wouI?i  be  magnificent.   But  the 
pjlvidual  units  of  the  variou.s  choirs, 
Ith  the  exception  perhaps  of  the  first 
^soon,  are  by  no  means  pqual  to  others 
it  I  have  heard:  the  wood  wind  as  a 
_ile  la  weak,  and  the  heavy  brass  at 
pi.ieR  rather  strident  and  raucous,  and 
(fit  as  a  body  the  orchestra  plays  with 
p^mirable  precision  and  unity,  compact 
tonal  value,  good  contrast  and  effective 
dynamics. 

Tschaikowsky'3   "Fourth  Symphony,*' 
which  opened  the  programme,  was  read  in 
somewhat  runaway  and  hurried  fashion, 
with  a  certain  lack  of  poetry,  by  Mr. 
~!nkowskl,  but  was  played  by  the  orches- 
a  with  a  crispness  of  rhythm  and  elas- 
;city  and  variety  of  nuance  and  phras- 
ng— almoBt  affected  at  Umes  In  Its  minute- 
i£  3s  of  detail— which  gave  most  Interesting 
.rtl.-:tlc   value    to   this   most  interesting 
vork.     The   schenw    in    particular  was 
played  with  a  perfection  and  delicacy  of 
r.l detail  which  made  it  practically  a  tour 


Lii     »,   .v    r'   ■ 

force  and  aroused  the  audience  to 
justified  enthusiasm.  The  andanlSno 
truck  me  as  a  trifle  dry  In  sentiment, 
but  the  finale  was  brilliant,  if  a  triflci 
lasty.   The  tone  of  the  trumpets  referred 

0  above  rather  interfered  with  the  ira- 
iiressiveness  of  the  first  movement.  | 

iMmr.  Mntzenauer  the  Solotfit. 
Mme.  Matzenauer,  the  soloist  of  the 
occasion,  tfang  "The  Star  Spangled  Ban- 
ler"  as  an  opening;  then  a  group  of 
Tschaikowsky  songs,  effectively  orches- 
rated  by  Mr.  Stokowski,  which  struck  mt 
IS  more  fitted  for  the  drawing  room  thar 

1  he  concert  hall.  In  Russian,  with  all  hei 
vontcd  finish  and  fervor. 

:    Refreshing  indeed  was  the  straightfor- 
I  Aaid    melodic    spontaneity,    absence  of 
\  rohcstral  contortions,   romantic  atmos- 
•    and   poetic  charm  of  Chausson't 
lie  de  V-'^mour  et  do  la  Mer."  whicl 
led   and   which  again   enlis^ted  the 
■i  .u-cH  Of  Mme.  Matzenauer.  who  sang 
he  lovely  mu.«ic  with  full  appreciation 
nd  poetic  feeling,  if  at  times  her  emoUonj 
ed  her  intonation  a  little  astray.    For  me| 

'■le    COncpH     ^^••'^!    -       -i -  ,  ,     „    .  .  J 

for  a  symphony  concert  too  much  soloist 
lid  .«o!ig.'  'I'ue  pi  o,  ,rii  ii,iui-J(i.j.,v 
plrili'd  rendering  of  SvenSfn's  rollicking 


THE  TOLLEFSEN  TRIO. 

The  first  concert  of  the  Tollefsen  Trio 
this  season  was  given  at  Aeolian  HaU 
last  night  under  the  auspices  of  the 

The 

members  of  the  trio  are  Mme.  Schnabcl- 
Tollefsen.  pianist;  Carl  H. Tollefsen.  vio- 
lin ;  Michael  Penha.  violoncellist.  The 
program  was  entirely  Scandinavian  —  a 
well-played  trio  by  Lange-MuUer  In  F 
minor,  which  did  not  reveal  much  of  the 
northern  idiom,  followed  by  two  move- 
ments of  a  sonata  for  violin  and  piano 
by  SJoegren.  The  allegretto  scherzando 
of  this  composition  is  individual,  with 
Its  persistent  reiteration  of  a  figure 
which  sounded  like  an  Interrogation. 
The  sonata  (Opus  24)  was  played  with 
much  fire  and  freedom  by  the  ToUefsens. 

Mme  Tollefsen  then  Interpreted  Grieg's 
G  minor  Ballade,  with  It»  ingenious  va- 
riations. She  is  an  excellent  pianist, 
with  well-trahied  fingers  and  musical 
temperament.  Her  color  range  is  rather 
narrow.  The  triceps,  which  Richard 
Epstein  knows  how  to  develop  so  well, 
are  In  her  case  not  fully  employed. 
However.  In  rapid  passage  work  her 
speed  and  accuracy  are  commendable. 
It  was  with  a  pearly  touch  that  she 
deftly  rippled  off  a  charming  trifle  as 
an  encore,  presumably  a  study  by  Ole 
Olsen.  a  composer  who  writes  character- 
istically for  the  instruments.  The  'cel- 
list played  a  group  of  solos,  and  the 
pleasant  musical  evening  closed  with 
Gade's  trio,  "  Novellen.  '  Its  music 
aeems  now  as  academic  as  Mendelssohn 
at  his  most  academic   ^...^ 

WUMAN  PIANIST  EXCELS  ■ 

IN  LEFT  HAND  FEATSl 

I/eft  hand  players  on  the  piano  are  r*,r< 
and  th«ir  published  Miportory  Is  far«r.  Thifj 
was  the  Inflection  at  the  Plasii  yesterdayj 
when  the  second  of  th^  morning  musicale.'; 
was  siven  under  the  dire(ttl^>n  of  lOmiJ 
Reich  to  the  enjoyment  of  »  large  audi- 
ence. Miss  Victoria  ,  BoshHo  '  playe»i  al 
nocturne  far  the  loft  hand  alone,  by  Scria- 
bine,  and  the  effect  was  remarkably  in- 
teresting and  agreeable.  This  was  partly 
due  to  the  fact  that  ChPP'n  himself  could 
not  have  written  a  piece  with  a  more 
definite  melodic  outline,  whioh,  coming 
from  Scriabine.  was  In  Itself  rema;;kable. 

But  the  plecB  had  also  a  dietln«t  musical 
value,  and  If  the  hearer  shut  his  eyes  il 
was  Impossiible  to  realize  it  was  being 
played  with  one  hand  and  th*t  the  left. 
There  was  the  melody,  played  with  legato 
touch,  the  middle  parts  and  "bass.  The 
shake  was  as  good  as  many  players 
I  achieve  with  the  right,  the  scale  pas.sagesj 
were  clear  and  the  chords  full  and  impos- 
ing. It  was  very  interesting,  and  Missi 
Boshko  deserved  Oie  enthusiastic  reccp-' 
tion  accorded  her.  ( 
Percy  Grainger  used  to  play  left  hand 
pieces,  an  art  he  learned  when  he  soi 
seriously  injured  his  right  that  he  was 
threatened  with  its  loss,  and  for  months 
he  gave  rc-citals  with  the  left  hand  alone. 
Miss  Boshko  lias  the  use  of  both  hands, 
.^nd  displajed  skill  and  music  insliip  in 
numbers  by  Rachmaninoff,  ioskow.ski 
and  Liszt.  Mr.  Nicholas  Garagusi  played 
violin  solos  artistically,  but  with  light  tone, 
and  Miss  Gladys  Axman  sang  some  Rus 
8l^n_a^d  other  songs  veryjivell^ind^ed^  5 

SERGE  PROROFIEFF 

New  Rara  for  new  mu.siC.     The  new 
ears  were  necessary  to  appreciate  the 
n.  w   mu.sic   made  by   Serge  Prokofieff  , 
in*     his     first     pianoforte     recital     at  | 
\.  .,llan  Hall  yesterday  afternoon.    He ,  | 
.;,    ^ounger    looking    than    his    year.«.  j  , 
hi.h  are  patriarchal,  almost  twenty-  | 
..A  en.    lie.  is  blond,  slender,  modest  as,, 
u   nuL-^ician,  and  his  impas.Mbility  con- 1  • 
I,  -,  4ecl  with  the  volcanic  .  luptions  he 
..iMr-d   on   the   ke>boaril.     We  have 
eadv   onfe  musical  anarch   here,  Leo 
Ornsleln,  yot  that  youth's  "  AVlld  Man's 
Dance"  is  a  mere  exercise  In  euphonj. 
a   piece   po,<!itivply    Mozartian.    in  com- 
l,;,ri.™n    with    the    astounding  dl.^^har- 
T,ionie.s  gentle  Serge  extorte.l  from  his  f 
Miffering  pianoforte;  ihe  .\  oung  man  s  |; 
...tyle  is  orehe.-<tial.  and  the  in.'truments 
of     percussion    rule    in     liis  Scythian 
drama. 

[le  is  an   individual  virl\io5=o  with  a 
technloue  all  his  own.     He  can  creat" 
big    sonoritie.';.    sometimes    mellow  to 
richness.      more     often      brittle  and 
raucous.      His    fingers    are    steel,  his 
wrl'ts    steel.    hi.«   biceps,    and  triceps, 
ste^l.  and  scapula  steel.    He  i.«  a  tonal 
"eel  trust.     He  has  speed.  .<=urely.  but 
a     narrow     gamut     of    dynami.'s.  r.ll 
.   crash  or  whl-spcrings :  no  '.onal  fjiaia- 
-  ,!ons      with     a     special     aptitu.I"  m 
'    the    performance   of   double    notes,  o.- 
,  laves    and    chords     taken     at    a  dizzy 
tompo.    again    orchej-tral.    aU   thi.-.  M 


„,  eHr-drums. 
study,    in    echo  of 
prelude  and  not  so  poel  i 
i  l',.i<  hmanlnoff  prehides 


ChV.r.lh'."  l>  minor  1 
One  of  the 
;   nilnor  Is 

also  a  Hofmann  favonle.  T-rokofleff 
did  not  Play  It  I'l^e  Hofmann.  He  Is  not 
lln'l  sort  of  a  virtuoso.  His  treatment 
oi'  trifles  is  brutal.  Hut  unquestlonahlj 
a  virile  pi:inist.  , 

.\.<;  a  composer  he  i.-  eerebr.^1    "'f  "i"" 
alc  is  volitional  and  V  ,r°i;'' 

are  all  cerebral  compcsers  ^ 
are  stunned  hy  the  overwhelmlnf;  qua  - 
Itv  of  his  music;  pressntly  a  pattern  Is 
not^d.     The  lyric  themes  are  generallj  , 
insipid.    The  etude-form,  and  there  Is  n  ; 
well-defined    one.    predominates       im-  |i 
mense  technical  difficulties  deafen  one  ! 
to  the  intrinsic  poverty  ot  ideas  111  his 
I  iiH-.sjc.     The    four    etudes    have    m  a 
In.iishell  his- style;  the  sonata,  a  second 
on^    contains  no  sustained  musical  Oe- 
'  v.  !opm.-nt.    the    first    allegro    being  a 
niosnic.  violent  in  transitions,  in  moods 
r;.iher  monotonous;  hut  in  the  scherzo  1 
he  swept  everything  before  him  with  Its  1 
tremendous  rhythmic  urge.    Again,  the; 
et.  do    .'schema.       Hi.-;    sonata    form  is 
»:i>'-.  >r  nc-gligible,  the  very  formal  virtue 
wl.ich    Scriabine    possesses.  Kcriabine 
.  -.  i.leiilly  has  been  an  inspiration  to  this 
,,.  ted  young  man.     The  finale  of  the' 
■  .  .,k    .vok'd    visions    cf   a    charge  of 
'  inmoths   on   some   vast  immemorial 
.V^iatic  plateau.  Hebikoff  seems  a  minia- 
iui'ist  after  this. 

o,  c/  iifs;  u.ies,  like  Arnold  .Schoen- 
b  rg  the  entire  modern  harmonlou.s  The 
Il.,;se  of  Bondage  of  normal  key  rela- 
tions is  discarded.     He  is  a  psychologist 
i  of    the    uglier    emotions— hatred,  con- 
tempt, rage— above  all  rage— disgust,  de- 
I  apair,  mockery,  and  defiance  legitimate- 
ly  .-ierve  as  models  for  moods.  Occasion- 
allv  there  are   moments  of  tenderness, 
exouisite    jewels,    that    briefly  sparkle 
aiMi     melt     into     seething  undertow. 
The  danger  in  all  this  highly  spiced  mu-! 
.--ic  is  manifest:  it  soon  exhausts  our  fac-^ 
ulty  of  attention;  Pelion  must  be  plledi 
on "  Ossa.  else  the  lights  burn  dimmer. 
His  scale  scheme  is  omnitonit — or  is  it 
omphalic?    But  now  and  then  we  get  a 
glimpse  of  a  recondite  region,  of  a  -No 
Man's  Land  wherein  wander  enigmatic 
and   fas'inating   figure.",    an  unearthl.v, 
landscape,  an  alniospuhere.  murky  and 
ominou.'!.  but  painted  in  the  bold,  fever- 
iFh  strokes  of  a  canva."  by  Boris  -V.nis- 
feld       We  confess   that   we  anticipate 
novM  things  in  the  Piokoflcff  concerto 
for  pianoforte,  which  he  has  played  for 
Harold  Bauer;  also  something  new  in  his 
'.  svmphonv,  which  we  are  to  hear  next 
month  at  a  concert  of  the  Mus.sian  Sjin- 
phony  Orchestra.    The  gavotte  he  gave 
ye.-^terday.  is  one  of  the  movements,  cer- 
tainly   it    is    symphonic    in    tone.  His 


I' 

a  In 


•  Suggestion    Piabollque,"    which,  ba 
ring  .-ev.--al  encore.-^,   closed   the  aftei 
noon,  derives  from  Liszt— the  B  minoi 
dance  in  l^ena's  "  Faust." 

.\  parterre  of  pianists  greeted  the  new- 
comer with  dynamic  applause.  Of  hi.' 
instand  success  there  can  be  no  doubt. 
Whether  he  will  1h=i  .\h  1  New  music 
for  new  ear.-^,  I'rokoflcff  is  very 

startling.  ' 

'THE  ELIXIR  OF  LOVE'  SUNG. 

Caruso,  ScottI,  and  Hempel  In  Doni- 
zetti's   Sparkling  Comedy. 

•■  L'Elisir  d'Amone."  that  sparkling 
lyric  comedy  of  Donizclli  was  sung  last 
night  in  Italian  for  the  first  time  thl.s 
.season  at  the  Metropolitan  Opera  Houso. 
With  a  cast  that  cmoprised  such  names 
as  Caru.-iO.  Scotti,  Didur,  and  Frieda 
Hempel  there  was  little  danger  that  the 
original  wine  would  prove  "  corked,"  to 
employ  a  subtle  antl-prohibitlon  term. 
There  was  throughout  an  atmosphere  of 
rollicking  humor  that  put  the  large 
audience  into  a  happy  frame  of  mlnrl. 
Caruso  .to  begin  with,  was  in  mad  cap 
spirits.  The  Italian  Tony  Lumpkin  that 
he  so  cleverly  enacts  Is  an  absurd  eh.3r- 
acter.  but  ("aruso  makes  him  credible  as 
well  as  likeable.  He  played  the  role  in 
the  key  of  low  comedy,  but  did  not 
underline  his  sallies  and  carried  off  each 
scene  with  a  light  hand.  It  was  excellent 
foUery.  to  which  only  an  Italian  know.'" 
the  secret.  He  was  In  fine  vocal  con- 
dition and  in  the  concerted  music  as  in 
■•  Quant*  bella  "  and  the  famous  "  I'na 
furtiva  lagrima."  His  Impersonation  j 
was  heartily  enjoyed  and  his  singing  vn- 
thusiastlcally  applauded. 

Al'iss    Hempel.    very    pretty,  slimmer 
than  last  season,  and  in  brilliant  voice, 
was  vivaelous  and   a   comedian   to  her 
flnger  tips.   She,  too.  was  warmly  greet- 
ed    Scotti,  as  the  fiery  Sergeant,  wa.i 
In  a  familiar  part,  which  he  played  and 
sang  with  his  accustomed   finish.  .Vnl 
amusing    Dr.    Dulcamara    was  Adamo! 
Didur.   who  sang   with   gusto   and  the; 
appropriate  buffoonery  in  th"  old  pop- 
ular duo.    "  lo  sono   ricio."   with  Miss 
Hempel  as  his  charming  as.sociate.  The 
chorus  and   orchestra   w-ere  in   tip  top 
form,  and  Conductor  Pa.pl  male  all  his 

''xhe  last  "drive"  of  the  T'nited  War. 
Workers  was  successfully  carried  over 
the  top.   and  Signor  Guglielmo  Gnardl 
Introduced  the  speaker  of  the  evening 
Mr.  Simmons. 


eral  of  his  own  compositions 

I  have  been  told-the  genUeman's  naine 
and  musical  Imcage  being  hitherto  wholly 
strange  to  me,  though  I  may  thus  write 
myself  down  as  unknown-tliat  Mr.  Pro- 
kofieff  is  a  member  of  the  small  group  of 
ultra-modern  revolutionary  and  even  in- 
cendiary Russian  composers  best  repre- 
sented, as  perhaps  best  known,  by  Stra- 
vinsky and  all   his  works,  although  the 
group  would  also  Include  Scriabine  and 
!  Myaskovsky. 

Perhaps  because  of  this  I  found  yester- 
day afternoon's  concert  one  ot  the  most 
suLestively  interesting  of  any  I  have 
he^rt  this  season;  and  whatever  may  be 
said  critically  for  or  against  him  ^  c  ther 
capacity  Mr.  Prokofieff  must  be  credited 
with  having  made  a  very  definite  im- 
pression both  a.s  pianist  and  composer 

As  I  hold  firmly,  .both  as  <^^^P°^^\^^^ 
critic  to  the  perhaps  somewhat  old  fash- 
ion^   dca  that  emotional    melody  froi^i 
the  heart  rather  than  the  b^ain  or  intel- 
lect, and  bred  of  inspiration  rather  than 
technique,  is  the  very  basis,   fount  and 
primal  foundation  of  all  "J^f  <=/'Y^Vith  1 
dures  T  ain  always  inclined  to  look  with] 
suspicion  amounting  to  dislike  "Pon/he 
L-called  modern  lucubrations    of  those 
composers  who,  with  apparently  eviden 
intent,  disregard  what  to  me  is  * e  f  s 
essential  of  composition.    Uhat  twent> 
five  years  may  do  to  the  so-called  modern 
rubric  of  muisical  expression  is,  I  tbmk,  a 
very  open  and  debatable  question. 

Remln<lc-r  of  Ilachmnninoff. 
As  a  man,  Mr.  Prokofieff  is  young  and 
lithe-  quite  Slavic  in  type,  forceful  and  in- 
tense who  reminded  me  in  a  way  or 
Rachmaninoff;  if  without  his  suavity  and 
personal  charm.  Mr.  Prokofieff  is  certain- 
Iv  a  very  excellent  pianist;  authoritative 
and  insistent,  with  suppler  fingers  and 
ample  technical  facilities,  and  an  almost 
aseressive  command  of  pianistic  dynamics 
though  lacking  in  a  very  wide  range  of 
emotional  nuance  and  contrast.  As  a 
composer,  my  general  impression  was  that 
his  music,  with  certain  exceptions,  was 
on  the  whole  artificial  and  deliberatelv 

-  ■    r^°l'ereonaUy,  I  cannot  imagine  how  any  J 
I  1  musician  of  sane  mind  could  write  so  many  , 
J  formless    and    impressionistic  vaporm=. 
'■-  r' spontaneously;  and  often  times  for  me  lus 
-:.  J  :  r^sic  gave  an  example  as  to  how  one  c^an 
contrive  to  be  very  "^o<Je"V  .^'^''""^/"i ' 
cecdins  in  being  very  i'^terestmg.  And  >et 
he  possesses  enough  personal  "^a^ftisnn 
intensity,  power  and  verve  Pl^y'"f_ 
to  impress  an  audience  with  his  ^^of^^^- 
dependent  of  their  musical  or  ^^lo-i'^/""- 
tents,  as  was  amply  evidenced  by  the  en- 
thusiasm that  he  aroused  in  his  audience 

'*  "f te-^fo'ur  "Etudes';  which  struck  me  a? 

decidedly  vague  in  ^^'''^^ .^Z^^^rhvthmB 
tivfe  from  their  force  and  original  r>iythms 
ratler  than  their  intrin.sic  musical  value 
canfe  a  second  "Sonata."  Now  a  sonal*. 
).s  a  scheme  of  considered  thematic  de\el. 
opment,  but  where  there  arc  few  W^o^n^g-. 
aWe  themes,  any  development  of  t''^"" 
^cems  unimportant,  not  to  ""»"terest- 
ing  uf  the  four  movements  the  second  a 
scherzo,  really  a  musical  incident  rather 
than  a  developed  movement,  was  r,e\<^^-- 
theless  both  attractive  and  impressive  by 
reason  of  its  characteristic  rhythmic  qual-  ^. 

itiGS.    ^j^^ij^p        -[-nrqnnl  Merit. 

Three  Rachm.minoff  Pre'^dcs  played  with 
much   apprefcialion  and   rhythmic  spirit 
Txcept  the  last  which,  for  m«,  w.as  brutallj 
:  hurraed  out  of  existence  although  it  seemej 
.to   impress    the   audience,   apUy  ^nowea 
I  what  Mr.  Prokofieff  as  a  compofer  wM 
trying  and  failing  to  express    A  .  FeuiUe 
d-Aloum"  and  "Deux  Etudes,    by  fechrla 
bine,  so  charmingly  melodic  as  to  make| 
one  doubt  their  authorship,  were  delight- 
?uHv  and  s,Tnpathetically  interpretea  in 
excellent  pianistic  style.  ■•o.Uinrte'' 

A    group    of    four  pieces. 
"SVheSo"    ■.•Gavotte"    a.nd  "Suggestion! 
D^aboUque,"  which  closed  the  Pro^^«; 
showed  far  mores  Pontaneous  invenUon 
and  legitimate  originality  on  the  part  ol=rne 
p"Lis?-toomposer  than  anything  mat  ba4 
'gon^oerore.    -me  -.^scnerzo."  like  that  0 
Sie  "Sonata."  was  again  l'lt>ngly  " 
sinuaUngly  rhythmic,  and  the  Ga\oue 
was  so  formally  melodic  that  occurred 
,to  me  that  after  all  one  snould  be  con 
sistent   in   one's   theories,   arid  that 
melodv  IS  not  a  requisite  -of  "Hra  modern 
musical  expression,  why  write  it  at  au- 
Hearty  applause  compelled  the  composer-^ 
pianist  to  grant  an  encore  at  the  end  oi| 
the  programme.        -  J 
Russian  music  is  undoubtedly  the  mosr 
•yital   and   progressive    influenbe  m  tne 
inusical  world  to-day,  but  after  this 
iital,  with  all  that  may  be  said  in  n 
favor,  if  it  must  necessarily  P'^°S\^^l,_^' 
direction  indicated  by  Mr.  I^rokofjef 
iu  the  expression  of  his  musical  thou,m 
itishould  feel  inclined  myself  to  t.-iwe  w 
stenography  as  equally  mechanical,  anu 
niore  generally  intelligible. 
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for  Prokofieff  the  mere  breaking  of 
butterfly  on  a    wheel   to  play  other! 
men  s  music.     But  the  gracious  buttr-,- 
fh     of    Srriabh"     wa-    metmiorviho.:- d 
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SInco  II  theulre  ultli  d'tij'risions  cal- 
culated to  make  "V  !•  lisi i  il  Anioio"  to 
JC  offective  in  the  in«iinri  tint  it  ouKht 
1h<  would  bo  tou  Mniai'  to  ;n;commo- 
latc  tht>  devotoes  of  Mi.  Ciiruso.  we 
nust  needs  hear  Donizc  ttl'b  amusing 
dyl  in  the  Metropolitan  Opern  House; 
.""■"'"ri  be  erateful.    Tt  is  i-»r,y  to  be 
nankful  for  the  opportunity  for  in  it 
ir.  C-aruac  provides  a  dslight  which 
'  without  rarallel  in  th(.  operns  which 
'oke  more  sonorous  tone*  fiom  him 
nd  more  htrcnuous  and  blatant  noises 
rom  those  who  would  like  to  be  con- 
idered    his    greatest    :idmirors,  Mr. 
aruso  sings  in  "L'Elisir";  he  does  not 
Iways  sing  in  the  operas  of  DoniaettiV 
de  and  vociferous  latter  day  succes- 
rs.   Vseult'.s  potion  doesn't  transform 
tn  into  a  tragic  hero  like  Wagner's 
istan.  but  its  effect  oven  before  he 
•inks  it  seems  to  mellow  hia  voice 
d  fill  it  v/ith  a  beauty  foreign  to  it 
evpn  the  most  passionate  melodic 
rams  of  Puccini,  and  the   sobs  in 
la  furtiva  lagrima"  do  not  rasp  the 
srves  as  do  the  gasps  and  gurgles  of 
Ridi.  Pagi.Jaccio."   This  makes  the  old 
era  a  joy  to  the  lovers  of  song  and 
ore  than  atones  for  its  musical  and 
amatio    archaisms.     Mme.  Hempel 
d  he  were  a  mellifluous  pair  at  the 
etropolitan   last  night,  and  Messrs. 
otti  and  Didur  as  Bilcore  and  Dulca- 
tt  made  good  by  their  action  what 
8  lacking  in  their  singing. 

II.  Frftt.  . 

•r- 

1  ,  Soi:8:e  ProJ<oflef^fTl\^;'fiij.s: 

i.';t-c<iinposer.  ■  m:u\o  -iMk 
df^but  in    V    ili  i  >.    '  i    n  - 

t^i-IUicil, 

lie  i.s  n  ; 
itus.sia  ; 
a.s  indcin  ; 

tlic  snUei. 
The  very  cIm 


l-ll  J  S  ill 

■ru  there.     ■  ■ 
^"■li.'  )'ro»rafnitic 
^ing.  d  .w.as  all 


ird.s 
Ucn.s. 


.  onsiatnd  of 

'.vUh  > 


1 


tic- 

y. 

!  io: 

!h  -.  . 


,  by 
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i''na.  .:■  DLs-sonanco  folitrwed 
I.:.- n.  in  "a  fashion  jnoonceiVable 
"  iiiPd  to  melody  and  the 

;    ■  upon  wh.ich'their  ran-' 

■'  '       ■  I   ■  ii'-'n.sion  ha.s  been  i%arfid. 
'!  1''       i\-ere   times   ■n'hcn   the  dis- 
;iM  varying  rhythms  and  the! 
bnipr  dynamic  changes  rent  tfte  air  j 

I  mde.scribably    chaotic    fashion— ' 
;haotic  at  least  to  tlios?p  as  yet  nn- 
rnined  to  g:rasp  the  meaning'  o£  what  ' 
he  composer  uttered  in  lii.^  i(Jiom. 

But  if  his  mu.sic  leave.^  the  averag-e 
uditor  groping-  and   mentally  con- 
ised,  there  can  be  no  fi:ain<?ay^ng  that 
rokofieff  is  compellinR-.    He  !s  tall, 
ender  and  rijg-,qrert  witll  the  rngged- 
esa  of  his  nationalitj-. 
Hi.s    performance    ^•of^tPrd^ly'■  wa.s  i 
ver,  even  in  his  se.^'mingiy  wllde-st  I 
oments,  unintere.^ting'.     It  is  true; 
at  half  a  hundred  people  left  Iho  \ 

II  after  the  .s'econd  group.  But  the  ! 
i..iority  remained  to.  the  end  and  [ 
tened  respectfully  and  applauded.  | 

people  will  xtYm  feel  intiiitiy^^y  al 
sler's  influenca,  ev«a  though'it  be 
>t  completely  praapsd. 
^    ■!  .  nq-P  musician  ie  ProkofiofT, 
'  ;     incerity  can  not  que.s- 
'  .v-    Tiiera  i.«,  more  to  be  said  of 
11  at  another  time,    foi"  the  mo- 
n(  lie  niu.9t  be  viewed  a.s  an  inno- 
:    '  '  '^nlter  of  itJUsical 

'of  uncommon 


By  MAX  SMITH. 

N  making  his  first  public  appear- 
ance in  America  yesterday  after- 
noon, in  Aeolian  Hall,  Serge 
ProkofiefC,  (iAlnposer  and  pianist, 
had  to  bear  *n  his  slim  shoulders 
the  crushing  weight  of  'a  readv- 
made  reputation.  It  was  hardly 
surprising,  then,  that  he  staggered 
■l>lnc^Yhat  under  the  crushing  load 
mposed  upon  him  by  well-meaning 
friends  and  admirers,.      '    '  , 

This  youfig-  Russian  musician, 
winner  of  the  Rubinstein  -prize  in 
Hie  Academy  o£  Mtisic  of  Petro- 
grad  and  pit  various  otlier"  i^fisignias 
of  honor,  .has  been  In  this'  country 
a  .'5hoi"t  time  only,  yet  long  enough, 
it  would  iseem,- to  become  the  cintre 
of  an  incipient  cult.  There  was 
hardly  a  man  or  woman  at  yester- 
day's concert,  ii.  is  safe  to  assume, 
who  had  not  1  in  advance 

by  some   fniti  -^on   that  in 


■         W  nil 
'  ery   one  wait 

ions  that  wci-i  i , , .  j 
and  waited. 

Now    there   can    be  .  .itio.n 

that  .Serg.j  Prolcodeff  has  tinusunl 
lulent  both  as  a  ei-isnlor  of  niuaic 
iiid  as  a  manipiilaior  of  the  ivory 
iM'ys.  It  If  "even  possible  that  he 
v.ill  eventually  make  Rod  the  optl- 
lalstlp  prophecies  of  Professor 
Karntlgin,  which  were  so  indus- 
iiiously  (llsseminatedi  But  none  of 
111.'  compositions  heard  yesterday 
;^.ive  convincing  proof  of  any  revo- 
lutionary originality  nor  made 
I'lausiblc  the  extravagant  ap 
I'l-.ilSal.s  attributed  to  Mr.  Jf. 
AliintaKii-Nathan  of  the  Ijondon 
•Musical  Times.  ' 

Tho     character     of  Prokofieff's 
"lusic    i.s    distinctly    vigorous,  in 
[lite   of  tho  fact   that  he  writes 
I  most    exclUFrlvely    in    the  minor 
'  '  y,    as    In    his    treatment   of  the 
piano.     There  Is  great  rhythmical 
i  rve  and  incislveness  in  his  vault- 
ings, skipping  and  catering  themes. 
Indeed,  the  individual  traits  of  his 
I  hematic  material  are  to  be  found 
in    their   rhythmical    frame  rather 
1  lian    ill    their    melodic    design  or 
harmonic  coloring. 

Through  the  flashing  swoid- 
Muusta  of  his  buoyant  horizontal 
I'ehnique,  however,  the  listener 
liiseeiiis  ideas  that,  denuded  of 
I  lioir  (superficial  vestments  are  not 
il  all  unfamiliar.  Yet  surely  it  is 
|il?asant  to  meet  old  friends,  even 
though  they  have  donned  other 
linery  than  that  to  which  we  have 
become  accustomed 

Four  effective  Ktudes  (in  Dmino 
K  minor,  and  two  in  C  minor, 
memory   serves)    opened    the  pro- 
cession.    The  clangor  of  jangling 
strings   alternated   with  shimmer- 
ing   tonal    cascades    and  melodic 
tintinnabulations.    The  Sonata  that 
followed    (his    second    Sonata  ac- 
cording to  the  programme)  was  far 
more  informal  in  design  than  the 
■  onventional  captions  of  the  four 
iriovements.  implied.      A    suite  of 
I   ur  pieces',  among  iwhich  a.  lilting 
<  hezo,  boisterious  at  times  in  its 
umov,     stood     conspicuous.  this 
ork  might  properly  be  called.  But 
theme  of  the  fir.st  movement  is 
I      -mini.scently     reiterated     in  the 
Finale,    and    that    means    a  gr.eat 
I    deal,  it  innst  be  admitted. 
I       One  lioned  for  greater  disclosures 
'      f  authentic  inspiration  in  a  final'^* 
roup   of   compositions^  performed;;" 
iter  an  intervening  series  of  con-! 
ibiition.s  from  the  worke  of  Rachr 
"iiiMii    .nirl    Srriablne.       But  the 
Il-;-  I  n.lude  in  C  major  witll  its 
sainimering  tilissandi;   the  charm- 
t' i    ing-  Scherzo  in  A  minor;  the  rather' 
t'   robust  (Savo'tle.  and   the  "Sugrgee? 
inn  DiabQllque."  through  the  ruin.b- ' 
n.-^s   of   which   one    caught  fitful 
-  Hmpses  of  the  winking  eye  of  a 
I      lamous  ,\bbe,  failed  to  bring  furtlver 
1  I  enMghtenmcnt. 

j   I      A  brilliant  pianist — though  some- 
l  what  obstreperous  in  his  exhibitioa 
\  of  left-hand   prowess — Mr.  Proko-'- 
fieff  is  also  a  composer  of  spontane- 
,ous  talent.     Whether  he  ia  a,,  bud- 
ing  geniu?,  however,  still  remains 
3  be  proven. 

|/ The  Philharmonic  Orchestra  gave  the  ■ 
^irst  of  its  home  symphony  concerts,' 
1  under  the    auspices    of  The  Evening 
Mail,;  last  night  at  Carneg-ie  HalL 
I  the  piece  de  resistance  was  the  Tschai- 
ikowsky  Fourth  Symphony,  the  other 
purely  orchestral  numbers,  being  Deli- 
;  bes's  ballet  suite  "Sylvia"  and  Liszt's 
j  Second  Hungarian  Rhapsody.    The  as- 
j  sisting  artists  were  Maurice  Dambois, 
who  played  the  solo  part  in  Boell- 
raann's  Symphonic  Variations,  for  'cello 
.  and    -orchestra,    and    Miss  Florence 
fcaston.  who  sang  an  air  from  "Cav- 
i  aleria  Rusticana." 
I   

Bj-  J.*,AiK8  GIBBONS  HrNEKEB. 

At   the   Philharnionte   Society  conceri 
I  last    night   in    Carnegie   Hall   the  pro- 
gram contained  as  Its  piece  de.  resist- 
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,  , ,  .    I  1  c,;;ed  iiw'.>n- 
,  .  ;i      ■  1         Indeed. I 
.  i.l:  :.  11.  ;    iii.elff  11  d»  i'de'.l 
•I  tld.'<  mii.'»lrMl  rommuntiv. 
11    alw.av.-*    be    hewril  Viiili 
rt>e,ci'enln|t  dosed  wllh  man 


Blve  ijorfornmnce  of  liorlUra'ti  Hungarian 

March, 

V^/ALTER  GREENE  SINGS. 


Young  Baritone  Is  at  His  Beat  in 
Old  English  Songs. 

\\'hen  Meniy  .Miller.  y<iar,<(  nno,  In  th' 
oM  li;mpiie  Tlieatr"  stoek  Company,  np- 
peered  in  "  .Miilia<I  ;ind  Mtn  I-o;<1 
An«pl."  the  prf.<'ent  writta*  reinarkec 
at  the  thne  that  he  U.«tcnod  too  much 
lo  bl.i  o-^-n  voice  to  jfCt  all  the  dramatif 
:ihirf  from  his  part.  W-^  thought  oi. 
this  at  ,V«ollnn  Mull  yesterday  f.fter 
nnon  when  V/altcr  '.ireeno  wus  ."toadllj, 
working  thnaiKh  a  loiif;  .«oiig  program; 
JJ!(p  Mr.  Miller,  Mr.  fSreene  has  a  clear, 
powerful,  re.sonant  voi<e.  And  lie  Ustenf 
too  mtich  to  it.-!  resonance,  not  altogether 
in  a  self- admiring  maimer,.  .  tl.otfsh 
not  always  with  crtl.stlc  resiiIf.'S.  He  i." 
a  stalwart  young  baritone— perhapf 
bs.'j.io  cai.tante  iw  a  better  term.  He  i.-- 
only  y  ii  -     old.     Ho  appeared 

ago'  In  "  Th'  C^iioc  o- 
'l  al'Ways   with  .sutx'e.'s. 

hug'-     to     unwirl  d- 
1  :-.-:sage.s  -the  quality  is 


Home    M  :\  ot 
late  SoMi  'r." 
Hi.-i  voice 
ne;is, '   In  for 


too  open.  He  sings  geuerally  in  tune. 
Hi.s  T?ineli.ih  and  Italian  diction  is  ex- 
cellent. He  is  a  pupil  of  a  well-known 
local  teacher,  who  is  tUo  the  mastei'  of 
SlHbtl  (.;arrir,oii. 

.\Jr.  'ireene  does  some  things'  surpria- 
insly  well,  and  many  things  that  must 
make  hi.'s  ti  .-icher  grieve.  After  his  pre- 
liminary r.ervou.sneSK  had  pas.;ed.  he  de- 
liAcred  old  Italian  airs  with  aplomb  and 
(-ommenciablo  IntclUgeiicp.  He  is  not  a 
stylist;  ncjit  yet.  The  V  rench  group  bj 
<'harp"nt..-i ,  l<'oiitMii,Hiih..,.  r-ru  org'''-' 
w;).<i  marred  by  faulty  enunciation  and 
abu.'se  of  na;'al  resonai.ce;  rnorc  n.-isal 
ihan  rcj^onaiii.  htui  i,  s-.-,  !i!haii.-:uh 
R.'ipHsnolo  "  with  rou.-'ing  effect,  'and  he 
repeated  it--im  errnr  in  Juugmen<,.  M" 
ought  to  make  an  .-dchuirable  Toreador. 
"Tlie  Tenny.son  I'ycle  wa.in't,  musically 
epeakins,  worth  wbib-;  it  is  by  .^rthur 
Sommei-val— not  .^ummerville— and  i.s  re- 
fined dl•a^vins-roonl  pap.  Why  not  liave 
UFed  in:-itead  Sir  .\rthi.r  .Sullivan's  .melting 
of  "  Maud  " The  oocb  popular  "  C"ome 
into  the—"  i-s  turned  into  a  demi  tasse 
Aultz  by  t^ommerval.  >.iut  Mr.  Greene 
at  hi.=  best  in  tbi.<  music  and  In  t]ie 
old  Bngli.sh  songs.  With  such  rich  vocal 
material  and  virile  presence  he  should 
go  far.  But  we  wi.sh  he  was  no.  so  ex- 
plo.sive.  Ill  tliat  particular  he  might 
listen  more  closely  to  his  voice. 


A  performance  of  "Carmen'',  at  the 
Metropolitan  Opera  House  last  night 
was  variegated,  like  its  predecessors  of 
last  season  and  the  season  before,  with 
perhaps  more  weak  spots  in  its'  mu- 
sical armor.  The  sport  in  Miss  Fnr- 
rar's  impersonation  has  gro^n  to  ^uch 
dimensions  as  to  obscure  eviery  "excel- 
lence which  it  may  once  have  pos- 
.sessed.  i 

It  has  wandered  so  far  from  every 
conception    which    might    be  formed 
[from  a  study  pf  Merrimee's,.-the  li,- 
bretto  and  the  score  that  the  most  de- 
voted admirer  of  the  lady,  provided  he  j 
be  also  an  admirer  of  the  opera»  must 
have  despaired  last  night  of  ever  see- \ 
ing  her  return  to  it;  and  since  it  thus  ; 
loses   pertinency   to   a    discussion    of  j 
Bizet's  brilliant  work,  there  is  no„needi 
of  pursuing  the  subject  here.  1 
There  were  two  newcomers  in  the ' 
cast  last  night — Signor  Crimi,  who.  was 
not  inpressive,  and  only  mildly  satis- 
fying in  the  character  of  Don  Jose,  and 
M.   Couzinou,   who   essayed   the   role  > 
I  which   offers   the   finest  oppoi-tunities  ; 
for  a  striking  impersonation,  dramaf 


anee  that  grand  old  master  work.  th«  I  c^''^-  ''"t  Musically  handicaps-nine-aiit 


What  can    my  <riie  ,   r  erudite, 

with  a  conHldered  vecftbular.v  however 
recondite,  plclurcstuie  and  Involved,  find 

0  Fay  that  la  new,  or  oven  old.  In  k  new 

way  about  Blzet'fl  opera  "f barmen,"  which 
was  sung  at  Uie  Metropolitan  last  nlRlit 
for  the  first  time  this  Beason,  with  Farrar, 
Crlml  and  Couzinon  In  the  three  principal 
rOlen,  And  a  vcrf  Indltferent  perform- 
ance It  was. 

I  remember  some  years  aflro  after  writ- 
ing my  Qli?hty-nfth  criticism  of  "Car- 
men" that  I  Incontinently  resigned  my 
critical  functions,  feeling  that  that  way 
musical  madnejss  lay!  T  think  that  ercry 
critic  should  be  obliged  to  take  a  year  off 
every  now  and  again  to  avoid  muelcal 
indigestion  and  an  unwhoJesomo  rueh  of 
critieism  to  tho  splc«n. 

Having  heard  first  and  laet  all  the 
great  i 'armene— tJalU  Marie,,  thfi  first  aJ>d 
best;  T'aullne  Succa,  Minnie  Hank,  who 
flrpt  made  the  opera  a  surcesB  after  Its 
initial  failure;  eellna  Dolaro,  CalT^. 
Bressler  rWanoIl,  a  grfat  dramatic  Im- 
personaUon,  and  laat  if  not  leaat  Maria 
Gray— T  cannot  but  feel  that  Miss  Farrar'F 
Carmen  In  point  of  vocal  efficiency, 
dramatic!  force  a.nd  charaetAri.stio  nAtlon- 
aJlty  1.1  a  very  Inferior  presentation. 

She  may  bo  quite  picturesquely  glrlUh, 
wit>i  pleasant  little  kittenish  ways,  but 
she  certainly  was  anything  but  Spanlsbly 
and  dramatically  convincing.  The  music 
does  not  lie  well  in  her  voice,  she  defied 
every  tradition  in  her  costuming  of  the 
rftic,  for  Carmen  was  only  a  cigarette  girl 
and  not  a  regally  attired  princess,  and  U 
Merrlmce's  Carmen  was  Spanieh  as  seen 
through  French  spectacles,  Miss  Farrar's 
Carmen  mifcht  be  called  Spanish  as  seen 
from  Broadway. 

AuiUcncc  Approrrea  MlKbtlly. 

Sit  the  audience  seemed  to  approve 
htily  if  repeated  curtain  calls  mean 
anything,  so  what  can  a  poor  critic  do 
but  record  a  personal  and  perhaiw  mis- 
guided opinion. 

I  heard  nothm^  in  Mr.  CriraTs  Don  Jose, 
a  role  fragrant  with  too  many  great 
Metropolitaji  recollections  and  traditions 
to  be  lightly  considered  with  any  new- 
comer,  to  change  my  previous  opinion  of 
him  as  heard  in  "Aida." 

1  He  sings  with  fervor  and  no  UtUe  taste 
and  fair  diction,  and  plays  with  grace  and 
intelligence,  if  not  with  force;  but  his 
voice  is  too  light  arid  too  white,  with  a 
frequent  rasping  quality,  to  enable  one  to 
accord  him  more  than  quite  medium,  ten- 
oristic  rank. 

And  yet  his  "Flower"  song  was  loudly 
applauded!  Mr.  Couzinou,  on  the  contrary, 
as  Escamillo,  impressed  me  far  more  fa- 
vorably than  In  "Samson  et  DaKla-"  His 
Toreador  was  distinguished  and  suavely 
elegant,  'a  gentleman  of  the  "Plaza  del 
Torrps,"  if  not  compellingly  or  forcibly 
dramatic.  His  diction  was  excellent, 
while  vocally  there  was  a  noticeable  in- 
crease in  roundness  and  sonority  of  tone. 
The  "Toreador"  song  in  especial  was  well  I 
conceived  in  action  and  well  delivered.  j 
Hiss  Peterson  as  IMUeaeJa. 

Recollections  of  Melba  and  Eames  tn 
the  role  prevented  my  thinking  Miss  May 
Peterson  anything  more  than  quite  sweet- 
ly passable  as  Micaela.  And  yet  she  has 
a  pretty  voice  and  presence  and  gave  the 
aria  with  no  litUe  taste  and  appreciation. 

All  the  smaller  rales  were  capably  pre- 
sented, and  special  mention  is  due  Bada  a-s 
Semendado,  Ananian  as  Dancaire  and  de 
3e,s;urola  as  Zuniga.  Mr.  Setti's  chorus 
was  as  always,  a  pleastirable  element  of 
strength;  th©  stage  setting.s  were  entirely 
picturesque,  and  the  orchestra,  under  Mr. 
Monteux,  gave  a  colorful  and  rhythmically 
piquant  rendering  of  the  score,  with  ad- 
!  equate  contrast  and  climax, 
j  On  the  whole  a  r>erformance  which  the 
landience  seemed  dutifully  to  enjoy  but  one 
'  which,  as  it  seemed  to  me.  fell  very  far 
short  of  Metropolitan  traditions  in  cast,  if 
not  in  general  operatic  enMfonment. 


Fifth  .Symphony  of  Beethoven.  A  note 
on  the  program  told  his  many '  friend.s 
that  the  pprformance  was  in  memory 
of  Richard  Arnold,  the  beloved  concert 
ma.ster  for  so  many  years  of  the  or- 
chestra, who  died  la^t  June.  The  sym- 
phony wa.'s  preceded  by  Mozart's  over- 
ture to  "  The  Magic  Flute!"  A  suite  for 
orchestra  by  ,Jan  Sibelius  was  the  nov- 
elty of  thf  evening-.  It  did  not  d'isclo.-se 
any  profound  message.  betn|;  plea.<iant 
mu.'ic  published  in  3880.  -Thei-ef ore. 
early  Sibeliu.i  was  not  in  his  favorite 
"dark  "  manrae^  as  the  painters  would 

Ingrratiatmg  were  the  first  three  mo\  e- 
ment.s;  Nocturne,  an  Klegie.  a  Mu- 
sette, an.i  a  Ballade.  The  droning  pas- 
toi-al  character  of'tlie  Aiesetlp  and  its 
delicate  .'■coring,  were  very  effective. 
Broad,  -sensuous  melodie.^;  filled  the  can- 
vas of  the  two  first  m^od.s.  The  Bal- 
lade, as  befits  it.s  table,  had  the  nar- 
ratKe  tone,  though  no  legendary  rune.' 
ruled.  The  .suite  I.s  Incidental  nivuslc 
written  for  a  tragedy  by  the  ■'Jwedish 
dramatist,  Adolf  Paul,  and  called  "King 
Christian  II."  We  prefer  the  later  .Si- 
be!lu.s.  The  composition  was.  -like  the 
s>inpihony,  played  with  finish  under  Mr. 


of  every  ten  of  its  impersonators  be-  '-. 
cause  of  the  unconsciousable  range  of  [ 
its    entrance  song — ais  ;:  unfortunate  [■< 
drawback.    M.   Couzinou,  however,   is '  ; 
an  artist  of  fine  fibre,  plastic  in  pose 
and  gesture,  resourceful  In  mus'ioar  as ; 
v.  ell  as  dramatic  expressiop,  a  man  i 
with  a  penetrating  and  poetical  mind, 
an  actor  of  admirable  ideas  as  well  as  . 
instincts,  who  enlists  sympathetic  in-  . 
terest  at  once  and  holds  it  in  '<Ver  in- 
creasing- degree       hi?  inteJligeat.  and-: 
imaginative  development  of  the-:  char-  ■ 
acter  which  he  embodied.  ^'  -"  "j 

A  rather  miniature  :and,  immature 
artistic  creation  was  the  Micarla  of 
Miss  Peterson.  Altogether  the  most 
.satisfying  features  of  the  nerformanee 
outside  of  the  singing  and  acting  of 
Mr.  Couzinou  were  the  ensembles  fo 
which  Miss  Sparkes  and  Mis^^BraMan  • 
contributed  good  .singing  and  Mr.' 
Bada's  (Remandadd'  good  afcting.  ■ 

METROPOLITAN  OPERA  HOUSE.-^C.  r 
MEN  ;  opera,  by  Georges  Bezet. 

Carmen   ..Miss  Geraldine  Fairar 

Mi(yiela.__    Miss  Ma.T  Petersnn  i 

FrasquLta™   jiiss  I^enora  Sparkes  i 

Mercedes   mj^s  Sophie  Braslau 

Iiou  Jose.. ......„_  Gltillo  rWmi 

Es<-amUlo    Rnbert  OMiainon 

Diiiu-airo.    Paiolo  Ananian 

RemeudaA).....,  .togelo  Bada 

ZiiciEni.  .-Aaidpes  de  Segurota 

Morales  „„Marto  LauTcmti 


Walter  Greene,  hafytnna,  gave  a  Sorij 
recital  ye.lterday  aftfefnoon  in  AeoUaJ 
Hall.  It  was  hU  first  essay  in  tho  fief. 
of  serious  music.  He  was  formerly  ai 
operetta  singer  ana  waa  heafd  In  ">■ 
Chocolate  Soldier."  But  he  had  faltt 
in  the  value  ot  hfs  voice  and  retire-: 
from  the  operetta  field  to  devote  hin 
self  for  thl^  jfears  to  «tudy  for  hl^Ue- 
things. 

His  recital  yesterday  a«monBtra-ied  th' 
soundness  of  his  Judgment.    H!.'  vole- 
is  one  of  hea%T  texture  and  deep  fang* 
.90  that  It  might  perhaps  ke  describe, 
as  a  basso  cantante.   It  is  a  somewhH 
cumbrous  organ  and  doe»  not  yet  len ' 
Itself  readily  to  dcleCate  variations  c 
color.    On  the  other  hand  Us  natur<i 
character  is  one  -if  large  and  virtle 
typo.  and  the  singer  showed  yesterday 
good  control  of  breath  and  oC  dynaml'- 
'sraciuatlon.    Furthermore,  on  occa-iior 
,ie  produced  excellent  head  tones. 

Je  was  nervous  at  the  outset  and  1; 

first  song,  Glnok's  "Splaggeamate. 
could  not  find  the  pitch.     But  thh; 
,  .  ■  rtainty  left  him  In  h-is  second  nuir: 

and  thereafter  he  was  generilly  1: 
|.i,;ie.  His  phra^ng  was  excellent  an- 
he  delivered  sojfce  long  flbrid  passage 
fluently  and  acclrately.  Clear,  if  somt 
«rhat  labored,  diction  and  unaer^tandln. 
ol  the  content  of  his  songs  were  two  ot 
hia  as.sets.  Hi-a  progi-amme  was  Interes' 
iae;  except  the  very  dull  cycle  of  Bonsr- 
ifjVim  Tennyson's  "Maud"  composed  b; 
'Arthur  Soijierville. 
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va.s  fiuite  cjear  from  tlie  song  i.  .  iul 
11  by  a,  young  American  bar.vi.n 
WaUer  Greene,  in  Aeolian  Hall  yesteriLiy 
afternoon,  that  h«!  hardly  liad  tfad  the  op- 
portunity ot  drsplaylns  the  ifull  measure  of 
bis  talents  when  singing  wJtH  the  Society 
nf  American  Siriser;;  recently  at  tlie  Tark 
Theatre.  '      '  , 

Mr.  Gree-ne  is  the  posseiiior  of  a  rich! 
and  well  placed  barytone  voice,  which  is 
iinforred  and  is  of  .«:jigularly  evert  miality 
larhout.     He   al.so   ha.s  an  excellent 
of  the  dramatic  values"  g,nd  inner 
lings  of  the  .songs  'Which  he  e.ssayt^. 
^ipparently  he  has  a  vnde  range  of 
■.    Ilis  singing  of  numbers  in  Jtaliaii. 
!  :  .ding    songs    by    ( Huclt,  Falconieri, 
Hottegari.  Mozart  and  Huohincini,  slioued 
.•in  intellri.tu;il  grasp  of  his  music  which 
«a.s  most  refreshing,  wliile  the  purity  of 
his  tone  and  style  and  the. clearness  of  his 
'liotion  proved  that  he  has  been  trained 
•  ■  right  school. 

ycle  of  songs  hy  Arthur  Somerville, 
vorils  from  Tennyson's  "Maud,"  was 
fitful.    Often  the  words  were  music 
:  .lie  music  poetry,  although  there  was 
sionally  a  weakness  of  idea  and  ex- 
ion   on  the  part  of  the  compo.ser, 
iiiUv  in  the  closing  song.  "Come  Into 
H,  (larden,  Maud."   The  whole  .set.  how- 
.  ver     is   well  worth   hearing,  especially 
s  hen  sung  aa  it  was  by  Mr.  Greene.  His 
I  'rench  .songs  were  almost  equally  good, 
.  specially    DC    KontnaiUes'  lovely  '  1' leur 
un  Tjvre"  and  the. extremely  clever 
.  ison  Espagnole,-'  by  Georges,  into 
I  Mr  Greene  Infused  much  dram.atic 
.,,..1  ajid  vocal  color.    His  set  of  three 
.lid  l.;ngli8h  songs  wks.  somewhat  daring, 
ineludins    as  they  did    two  which  would 
•^e  a  good  choice  for  a  convivial^  smoke 
oneert.    One  was  "The  Twelve  Days  of 
Christmas"  i  and  the  .  other  was  the  old 
.  r  ish  ditty  "The  Cork  Leg."  But  he  sang 
•oth  in  capital  style  an*  .they  delighted 
h"  audience.  •  ' 

Yvette  Guilbert  Lectures.  I 
Yvette  Guilberfs  •■  Life  of  I'aul  Ver- 
i:iine,"  the  poet,  attracted  to  the  Maxine 
Elliott    Theatre    .ve.<!terday    a  matinfte 
•ludienee    that    listened    to    the  Krench' 
;"^,',Ki''  '"'^tufe.'n   English,   brotjen  bv. 
oluble   lap.'ie.s   mto   her   native  tongue 
>nd  to  recitations  of  Yerl;jin">  vrrs-  in 
he  original.    Ro.^aniond  "illing  and  Loi.« 
I  HCkin.s    gave    KngHsh    trr,  n.slalions    .)f  ' 
nme  of  tiie  poem.*,  while  ATr.urice  Eidu.=-,- 
!.la.vr-d  the  music  to  songs  of  Verlain.-  in  ' 
Hrh^'"-''   /'Tw  "'"  'l>hu.«.sy,  Re^-nahlol 
'^"'l^ther  eompos.^rs.         -  , 

Cornelius  Van  Vllet,  •Cellist,  Plays,  j 

Cornelius  Van  Vlif^t,  a  Dutch  ■oelli.^t. 
who  has  appeared  with  the  Minneapolis  j 
Urehestra  In  the  West,  gave  a  r.-cilal  I 
laBt  evening  In   Aeolian  Hall,  aBsiated  j 
Pi  tho  r'fth'  oy  Jojef  Adlar.    Mr.  Van 
Wici,  omiiled  tho  u.iual  ■•concerto  with  1 
viano."  puitlng  forward  Instead  a  .so- 
raU  of  Valenllnl  and  an  unfamiliar  set 
-of  seven  variations  by  Kei'Vnnvei^  as  a 
thftme   from   Mozarfs       Magic  Flute. 
■.■>«1de.s  TFCi'.ftSUoweky'a  ■'  Rococo  vaij- 
.  i-,i",-.' !itid  n'.  Jerril'.-;  ■■  TarsntcUa,  he 
.■.lt'<.s    Theobou\.-}''s    '  De- 
ife   and   Charles  Kamp"s[ 
-  ines." 

"Marouf,"  Presented  at  Mel-J 
ropolitan,   Enchanting  and 
!  Cannot  Fail  of  Appreciation 


■>«irs  ana 

And  the  n-.iuic!  O  rapture  of  the  ear  . 
?nd  the  fancy— this  otitgnsh  of  the, 
eeniii'>  of  K^t-aud! 

''Marouf  is  a  marvellous  opera,  en- 
chanting   a  worfe  of  bew.lderinr  skill  • 
^nrfeo^und  fancy.    It  <^-"f„  »f  S 

appreciation  and  ,fin\,^?  I 

,  fereeiation  and  undersUading  still  sur- 
,  ?ives  among  the  opera  '"^'^^ 
York     The  performance  wa.s  admirable 

Jhroughout,  noteworthy  in  the  persona- 
tion of  Mr.  De  Luca,  M.'";  . 

Mr    Rothier  and  Mme.  Alda.  Thrice 

noteworthy    is    the    work     of  the! 

orchestra  and  Mr.  Monteux,^  ^  ^ 


The  story  of  Marouf,  the  cobbler  of 
Cairo,  with  which  Scheherazade  be- 
guiled her  lord  and  king  from  the  998th 
night  to  the  end  of  the  1,001st  night, 
was  told  in  music,  dance,  pantomime 
and  picture  at  the  Metropolitan  Opera 
House  last  night.  Scheherazade  (ex- 
tolled be  the  excellence  of  her  whom 
the  vicissitudes  of  time  can  neither  de- 
stroy nor  mar!)  was  not  present  in  the 
body,  but  surely  her  spirit  and  that  of 
Haroun-al-Raschid  and  the  genii  and 
afrites  of  lamp  and  ring  and  bottle  per- 
meate the  book  and  score  of  this  fasci- 
nating opera.  And  her  beauty  shone 
Ii!<?  f^f  mood  in  the  lovelintss  of  Alda 
and  Gain. 

t  he  mu.-iic  of  the  Orient  saturated 
'  scenes,  burdened  the  air,  filtered 
through  the  crevices  of  nature,  floated 
from  the  minarets,  throbbed  in  the 
pulsing  drums,  wa  l.d  in  the  voices  of  | 
the  soft-complaining  flutes  and  the  i 
canticles  of  the  singers  from  the 
mosques,  with  their  strange  and  haunt- 
i  ing  intervals  p.nd  cadences. 

The  glory  of  song  seems  to  be  de- 
parting from  our  gorgeous  lyric  tern-  t 
Ii!.'-.  but  in  its  place  thel'e  is  another  i 
D  ,rv — the  glory  of  apparel,  of  adom- 

'  ariornins  the  bodies  of  singing 
men  and  women,  and  a  chief  glory  of 
\.ldancing  women.  Of  costly  ttuifs  are 
<»heir  gai-n-.ents,  from  the  looms  of 
Hind  and  Sinde  and  the  uttermost  parts 
of  Arabia,  costing  many  thousand 
pieces  of  gold.  O  delight  of  the  eye! 
Allah  blacken  the  fate  of  him  who  is 
not  content  with  this  delectation  and 
make  the  breadth  of  him  to  be  as  his 
length!     A  play  of  cobbler  and  king. 


Prances  Alda,  sopra-.-'o;    Ouido  Cic- 
colini,  tenor,  and  Toscha  Seidei.  vio-  : 
linist,  app«»ved  at  the  second  morning 
musicale  »t  the  Hotel  Biltmore  yes- i 
<  terday.  ,      ,  I 

;     Of  the  three  Mr.  Seidei  made  the  j 
,f»e»tc3t  contribution   to   art   by   his  [ 
■playing.     A   violinist   of  consummate  i 
skill,  his  lone  has  sensuous  b&auty  and  , 
emotional  eloquence.    Achron's  Hebrew  i 
Lullaby,  Sarasate's    Gypsy_  Airs    and  ; 
Auer's  arrangement  of  a  Nocturne  by 
Chopin  were  among  the  pieces  which  , 
displayed  bis  many  admirable  qualities,  i 
Mr.  "Ciccoliiii's  voice,  an  uncommonly 
fine  one,  in  itself  commands  attention,  j 
but  if  he  wishes  to  sing  in  French  he  j 
Bhould  endeavor  to  acttuivo  more  finesse  ^ 
in  phrasing  and  a  better  eemaiand  of 
French  diction.     He  was  at  fcis  best 
in  the  air  "Che  Gelida  Manina,"  from 
'"La  Boh-'me,"  and  in  "Ukr»  Chiare," 
both  of  which  he  sang  with  native  fer-  I 
vor  end  intensity,  but  in  Debussy's 
Romance  and  in  "Le  Reve,"  from  Mas- 
senet's "Manon,"  he  was  les«  fort«nalo. 

Mnre';  Alda  sang  songs  by  Jaiaeveldt, 
Fourdrain,  Rogers  and  others  with 
taste. 


MrSS  SHEPTTERD'S  BECITiLli. 


me  ■might  ha^re  e^jrpected  that  a  girl 
:th  such  an  essentially  pastoral  name 
Betsy  Lane  Shepherd  ■would  sing  old  fash- 
ioned ditties  aboTit  Phyllis  and  Strephon. 
but  she  did  nothing  of  the  kind  yesterday 
when  in  Aeolian  Hall  she  gave  a  recital 
for  the  benefit  of  the  American  "Women's 
Hospitals.  The  object  of  the  concert  might 
pf  itself  disarm  criticism,  but  Miss  Shep- 
lierd's  singing  goes  a  long  way  in  the 
same  direction,  for  she  has  a  pleasing 
voice  and  artistic  method.  Her  upper 
notes  are  clear  and  true  ajwl  her  middle 
register  round  and  mellow,  l^rhile  she  uses 
the  mezzo  voce  nicely  indeed. 

The  singer  was  not  so  good  in  her  open- 
ing numbers,  old  Italian  songs,  but  she 
sang  a  modem  gTOup,  Including  two  new 
songs  by  I'-^  ank  La  Forge, '  "Supplication" 
and  "The  Sanctuary."  extremely  well,  and 
was  warmly  encored.  The  songs  them- 
selves have  real  mus'oal  value,  5J5  well  as 
being  highly  effective.  Miss  Shepherd's 
French  songs  were  almost  equally  good, 
particularly  Liszfs  "O,  quand  je  dors,"  a 
fine  song,  and-"l'-leur  jet^e,"  by  Faur^. 

M'ss  Shepherd  closed  the  concert  with, 
a  group  of  ItaJian,  Bohemiaji.  Russiam 
and  .vorwegian  folk  songs,  *hlcji  •were 
fraught  with  interest  and  charm. 


I  I  .1,1  .    lva...i  '  lit    I'';  e;  ■-- 

poser,  recently  took  one  of  the  mo.n 
tinguished  positions  tliat  can  be  of i 
to  any  nVuslcian,  the  condiKJlorship  oj, 
Bojion  Symphony  Orchestra.,  and  this 
greatlv  added  to  the  interosl:  .  f  'he 
pcrfonnajice  this  season  of  hi'  ^■  jH-  '^nt 
for  hia   present   preoccupatu'i  osbiniv 
Mr  Rabaud  might  have  eondu'  i.'l  1'. 
IH  the  hands  of  Pierro  Montcux,  wiio 
responsible   for    the   musical  produeu-^ 
last  year,  and  who  brlrrfra  to  bf ar  on  the 
.-score  an  intimate  acquaintati' n  combinM 
with  skill  and  authority  in  the  conductor's 
chair,  it  was  iierfecily  Srtfe. 

The  cast  was  identical  with  that  of  th( 
original  production  last  .season,  as  regards, 
tho  Icadin.^;  characters.  M,n,-.  trances 
Alda  was  beautiful  as  the  Fnncess,  and 
sang  with  admirable  effect  and  act.  i 
with  unfaiJlng  charm.  Mr.  De  Luca 
Marouf.  had  Improved  on  an  unperson. - 
tlon  which  was  already  one  of  the  best  m 
this  excellent  artist's  repertory  and  l.y 
many  subtle  and  humorou.'?  touches  both 
■vocal  and  histrionic,  he  made  of  this 
Oriental  Christopher  Sly.  a  part  both 
plausible  and  vital.  It  was  fortunate  for 
the  cobbler  Marouf  that  he  did  not  stick 
to  his  last,  for  as  the  result  of  his  tnas- 
querade  he  found  a  princess  whose 
favors  were  a  rich  reward  for  his  temerity. 

Mr  Rothier  has  exactly  the  presence  fov 
the  Sulton.  and  his  dignified  dcmcaTior 
*nd  sbhoroua  voice  made  hUn  an  ItnP/cs- 
8ive  figure.   Some  of  the  best  music  falls 
to  his  share  and  he  made  the  most  of  it. 
■Vlr  De  Segurola  displayed  his  usual  sense 
of  character  and  comedy      the  Vizier,  and' 
Mr.   Chalmers  additionally  ju.stifled  hISj 
inclusion  in  the  company  by  a  capital  per- , 
formance  a^   -Mi.   Mi^s   Kathleen  How-, 
ird's  powers  as  a  comedienne  wei-e  well 
displayed  as  FaUmah  and  she  had  oc- , 
casional  opportunities  for  exhibiting  heri 
vocal  ability.  ,, 
But  it  is  as  a  spectacle  that  Marouf 
■^11  be  best  remembered  Qjy  those  incapable 
of  appreciating  to  the  full  the  merits  of 
Mr    Kab;iud'.«;  brilliant  score  becausfe  it 
docs  not  contain  melodies  which  they  can 
carrv  away  or  reproduce 'on  their  talking 
machinei..    The  Metropolitan   rarely  has 
done  anything  finer  in  its  way,  atid  the 
seen,  ry  of  Ertiest  Gros,  the  magnificent, 
Oriental  costumes,  and  the  clever  group- 1 
ings  ;uid  stage  ma:iagement  of  n<'^ard^ 
Ord-vnski  all  go  to  make  up  a  niemo.iiblc 
coup  d'otil.    It  might,  however,  be  sug 
-ested  that  there  should  be  more  unanimit: 
in  the  orientation  of  Oie  characters  whf  , 
respond  to  tho  call  ot  the  muezzin  at  sun- 
rise   They  performed  their  devotions  with , 
faces  turned  to  neajly  all  points  of  the 

*^°The''baHet  by  Miss  Hoslna  Galli  and  Mr 
Bo^nfiplio  is  another  brilliant  element  of  P.  j 
produc'ticn  which  in  all  respects  is  a  brigh^ , 
feather  in  the  cap  ot  the  Metropohtan  s  1 
manncrement. 

By  REGINAL 


SALZEDO  BA'KP  SKSEMBLXL 


The  harp  is  no  an  Interesting  instrument 
played  of  and  by  Itself.  Its  staccato,  de- 
tached notes  and  chords  are  excellent  In 
lending  color  and  character  to  parU;  of  a 
?cor6.  'When,  instead  of  one  or  two  harps, 
thero  are  six  or  seven,  the  Interest  is  not 
r»-ecisely  increased,  nor  ts  the  sound 
greatly  enlar.tred. 

But  a  good  deal  of  pleasant  music  has 
been  written  for  the.  ha,rp,  especially  in 
days  pa.st.  and  the  .SalSiedo  Harp  Ensemble 
played  some  of  this  la.-^t  ni^ht  when,  as- 
sisted by  .Mm.\  I'ovia  FYOsh,  it  gave  a 
concert  in  Aeolian  Hall.   All  the  players 
are  more  than  merely  proficient,  they  are! 
jof  fir.st  rate  cap:icity.  and  their  perform- 
lance,  ■nhi.-li  was  for  the  benefit  of  the 
Duiyca  War  Kelief  J.^'und,  gave  obvfou.« 
enjoyment  to  the  .audience.  ! 
,  T!io  .group  played  old  Italian  pieces  by  I 
Martini,  Marcello  and  Scarlatti  and  con- 
temporary    Scandinavian     and  French! 
songs.  It  accompanied  Mrae.  l-'rij.s-h  in  sev- 
.?ral  charming  Low-Brittany  folk  songs 
Altogether    it    vraa    an    Inlerestlng,  U' 
sUghtly  monotonous,  perfonnnnce. 


afE'TROEO'LITAN  '15PERA  HOUSB.^ 
t  Marouf.  opera  comique  (In  French)  'toyi 
.  HenrJ  Kabaud.  j 
;Mar<Hif  Giuseppe  de  l/icaj 

"Tbe  Princess  Mnie.  Fram-pe  AUIn 


The  .Sultan  

'S'atiniali  

.The  \i2lct  

-Ml  


 I^n  Itotlii 

.Miss  Katblcpu  Hon: 
. . .  ..Xniirca  dn  Segiit 
 Tliornji?!  Cll.Tiuitr; 


A  Pdstry  GxjU  Paolo  Anauiaoi 

A  Fellah  Augclo  Biltia 

(■Jblef  Sailor  Aroert  Kclg*. 

Two  MeroDauts  !  d"^^''^. ''^?"  .  , 

'  Pompilio  Malatcata 

T»i«  Cadi  Clullo  Krasi' 

TwcMuMzios  ■  (C.iorduno  P.Htrlni.ri 

i  Angelo  Bad* 
A  D«nkev  Driver  i'lotro  Audisio  1 


'\Mai»u<r*  is  a  tnetropotltan  night's  en- 
tertainment taken  from  the  thousand  and 
one  tales  with  which  a  light  of  an  Oriental 
aarera  bes'ulled  a  famouji  Sunlan.  Its  re- 
vival last  night  was  a  brilliant  affair,  and 
both  the  stage  and  the  auditorium  of  th' 
gre.at  opera  house  presented  a  memoraijk 
spectacle. 


I  _______ 

 ^  __  .       „  _ 

(f  My  crlticfcX  bWlff»*ton<i  on  the.  HB»Ja.»j 
require  of, me  criUca.!  comment  on  newl 
music  and  events,  otiefaUc  and  otheru  lae, 
Which  art!  of  public  interest.  ] 
If  the  pfehd  Mcltal,  with  A'programmw 
ot  chis.alcal  'idAticc  music,"  giv^n  by  John, 
Powell  at  Carnegie  HaU  last  night  werej 
not  of  pu'bli-c  intfer*8ti  then  It  ought  t^ 
have  been.  For  Mr.  I'owell  Is  «  Bterling{ 
American  artist  and  musician,  a.nd  botli  ai^ 
pianist  and  composer  possesses  desfinitcj 
and  authentic  artistic  endowment  and  atj 
talnnient.  and— how  often  must  I  insist 
upon  it— we  must,  especially  at  this  time; 
Jufltify  what  Is  our  own  In  music  by  popu^ 
lir  recdgnitlon  and  support.  If  we  are  evei 
going  to  reach  that  dignity  and  iraportancd 
in  musical  art,  both  creative  and  Interj 
prfetive,  which,  as  a  really  music  loving 
nation,  we  can  Justly  lay  claim  to.  ; 

The  caption  of  the  recital,  "Prograram« 
of  Dan(^  Mu.sic  '  was  rather  specious,  bui 
did  ^lot.  I  fear,  realize  to  the  lay  menibci-s 
of  the  audience  that  lighthearted  gaiet.M 
and  tunefulness  that  the  name  might  im- 
ply. Tho  "Knglish  Suite"  No.  2,  wliich 
opened  the  programme,  with  its  six  rather 
'fragraontary  numbers,  is  rather  lighti 
'waisted  Bach,  to  my  thinking,  and  while 
the  "Cbas;'Jnne"  in  the  Busoni  arrange- 
jiient,  -ivliich  represents  the  great  mastet] 
In  deeper  and  more  lmi«!j|»slvo  vein* 
which  Mr.  Powell  brought  otrt^With  appro.i 

I  prlate  force  and  Tire  and  marked  teclmical 
I  fluency— one  could  hardly  imagine  any 
lone  dancing  to  such  Involved  and  claseic| 
[strains. 

"Thn!o  ■waltaes^'"  -        Beethoven,  Bug- 
11  s;  tho  comiiotwi'  In  rustic  m<Ki«i,  or 
who,  wandering  o'er  Bpi  ing  decked 
.  ws,  sees .  vHlagerB  dancing  on  th^ 
grejn,  wpre  cliarmingly  playr-d ;  with  such 
picturesque    r>oetic    feeling   nui\  rhythm 
that  to  thi.s  music  one  could  really  havt 
danced  and  Ittdteed  wanted  to.  liencc  many 
.  re'calls. 

In  a  group  of  Chopin  pieces  "Bolero," 
three  mazuriias,  waltz,  and  C  sharp  minor 
polooatqe,  Mr.  Powell  showed  thf  plas- 
ticity of  rhythm  and  expression  and  that 
.svi^btle  quasl-soented  poetic  feeling  wliich 
niust  mH.rk  the  sucee»sful  Chopin  tnler- 
Iprater;  and  all  tbfso  Interpretations  were, 
MS.  1  thought,  eminently  Chopinesque,  es- 
pecially 111"  mazurkas.  LiB3t's  "Dance  o! 
ihc  Gnome.''"  and  "Tarantella,"  played 
with  teal  virtuosity  and  characteristic! 
style  end  color,  closed  a  most  .  .li  .v  iM, 
DTOgrammt..-..  


g'' command  of  the  1.  ^^ 
f,,  Us  facile  fingers  rt 

^%^io,A  enough  tu.| 
t  re<it«en^J'.' 


.Br  JAStES  OIBBOXS  HU?I£K£K. 
"  Marouf  "  was  sung  last  night  for 
the  first  time  this  season  at  the  Metro- 
peUtan  Opera  House.  Without  being  a 
prime  favorite  with  the  public,  this 
iipera  by  the  French  composer,  Henri 
Rabaud,  at  present  conductor  of  the 
Boston  Symphony  Orchestra,  contains  so 
much  that  !t  piquant  and  diverting  that 
Its  occasional  dreary  lengths  and  too 
exotic  music— which  often  proves  monot- 
onous—are readily  forgiven.  The  ca.it  on 
this  occasion  waa  substantially  the  sam-i 
as  at  the  production  of  the  work  last 
nason :  Frances  Alda  as  the  volatile 
Prtacesa,  Giuseppe  de  Luca  as  the  ama- 
r«iu  Marouf,  the  Sultan  Impersonated 
by  the  stalwart  Leon  Rothier;  Kathleen 
Howard,  the  shrewish  wife ;  Andreas  de 
Segurola,  the  Vizier;  Thomas  Chalmers. 
Ail;  Paolo  Ananian,  Angelo  Bada;  Al- 
bert Relss,  Pompllo  Malatesta;  Glullo 
Bosst,  Gloraana  Paltrlnlorl,  and  Pletro 
Andielo,  all  made  an  excellent  showinff. 
"Hie  oriental  diverussement  was  danced 
by  the  inimitable  Rosina  Galli,  Giuseppe 
Bonflgllo.  and  the  entire  ballet.  Pierre 
Monteux  conducted  the  performance, 
■which  was  sung  In  French. 

Mark  Twain  used  to  tell  a  story  about 
a  solitary  traveler  In  a  lonely  Texas 
inn.  who,  hungry  and  tired,  asked  the 
landlord  for  '  the  fare.  "There  ain't 
none,"  responded  the  host  In  a  gruff 
voice.  "  All  ye  can  have  is  corned  beef 
and  mustard.  "  "  But  I  don't  like  corned 
beef,"  waa  the  pettish  reply.  "  Thunder 
aod  Ughtnlng,  man,  then  try  the  mus- 
tard I  '  There  is  plenty  ot  cornbcef 
in  "  Marouf,"  and,  luckily,  much  mus- 
tard. The  work  is  mostly  condiment. 
There  are  the  lyric  ankles  of  Princess 
Alda.  There  is  the  Oriental  flavor.  At 
times  you  seem  to  be  in  a  synagogue 
on  the  Day  of  Atonement,  with  the  sol- 
emn cantUlatioVi  henpecked  but  not  un- 
happy. And  there  isthat  doubly.  Above 
all,  Uiere  is  the  magic  ring,  which,  in 
the  orchestra,  is  transformed  into  the 
Bins  of  the  Nlbelungs.  The  music  is 
eclectic.  It  is  well  scored,  and  the  vari- 
ous episodes  are  picturesque  but  too 
perfumed.  .  "  The  Arabian  Nights," 
Parisian,  In  a  boudoir.  The  fantasy  is 
rather  obvious,  and  not  so  ingenious, 
not  so  spontaneous  as  Rimsky-Korsa- 
kofTe  pantomime-opera,  "  Le  Coq  d'Or." 
Nevertlieless,  "  Mai  ouf  "  is  worth  hear- 
ing thore  than  once. 

Madame  Frances  Alda  made  her  first 
appearance  of  the  season  and  delighted 
her  admirers  iby  her  finished  singing 
•ad  acting.  The  Princess  Is,  after  all, 
a  partial  character.  She  dearly  loves 
her  cobbler  and  is  not  charry  about 
ahowlng  this  affection ;  also  not  behind 
i&  showing  herself.  Alda  was  gorgeous- 
ly capalsonied.  The  now  famous  court- 
yard scene  made  the  audience  stare ; 
DUt  she  was  even  more  richly  clad  In 
the  harem.  And  it  was  a  pleasure  to 
listen  to  her  pure,  well-trained  soprano, 
■which  is  as  supple  as  her  serpentine 
self — meaning  the  Princess.  In  the 
first  due,  and  in  the  episode  when 
Marouf  cries  with  sucn  gusto:  "  Je 
n'al  rieu  !  '•  Alda  played  in  true  comedy 
vein.  Slie  was  heartily  welcomed.  Her 
stnirlnK  was  applauded  and  her  costumes 
evoked  feminine  gasps. 

De  Luca's  Marouf  must  be  a  sjTnpa- 
tltetlc  r61e  as  he  enacts  It  with  so  much 
brio.  Hie  rnguish  quiety  in  Act  HI.  wa» 
capital.  Hia  voice  vi'lth  its  singular  tenor 
timbre  in  Us  upper  tones  is  well  adapt- 
ed to  the  music.  He  was  warmly  re- 
ceived. The  general  performance  was 
excellent.  The  ballet  music  was  danced 
by  the  bewitching  Rosina  the  Galli,  and 
perhaps  pleased  the  audience  as  much  as 
aoy  other  part  of  the  opera.  "  Marouf  " 
U  certainly  entertaining  In  spots. 


JOHN  POWELL  PLAYS. 


Pianist  Gives  a  Program  of  Dance 
Music  to  Enthusiastic  Audience. 
John  Powell  Is  a  serious  artist  on  the 
pianoforte.  He  gave  a  recital  last  night 
at  Carnegie  Hall  before  an  enthusiastic 
audience.  His  program  ■was  entirely  de- 
■voted  to  dance  music  and  comprised  such 
composers  as  Bach,  Beethoven,  Chopin, 
aad  Liszt  This  scheme  Is  a  refreshing 
one;  It  breaks  away  from  the  conven- 
tional piano  recital  pattern,  though  it  did 
begin  with  Bach  and  it  did  end  with 
lilszt  No  doubt,  the  ambitious  "  re- 
Oiter  "  of  the  future  will  start  with 
lisxt,  say,  the  B  minor  sonata,  and  close 
with  "  The  Destruction  of  the  Cosmos," 
by  the  gentle  Serge  Prokoffief.  Mr. 
ISjwell  was  more  modest.    He  gave  with 

Seat  fingers  and  musiclanly  phrasing 
ach'a  second  English  suite,  and  might 
bave  avoided  certain  tonal  monotony.  In- 
herent In  the  restricted  key  range,  by 
not  repeating  each  section.  But  thi 
Bouree  was  charmingly  dellevered. 

He  followed  this  was  Busonl's  para, 
phrase  of  Bach's  violin  Chaconnc,  and 
■while  we  hold  no  brief  for  this  procedure 
—Liszt  ■ivas  the  original  offender  In  his 
version  of  Bach's  organ  preludes  and 
fugues — still,  if  It  must  be  done  at  all, 
then  Bu.ionl  s  way  is  Irreproachable.  Of 
the  original  violin  atmosphere  there 
no  trace,  all  being  engulfed  In  the  ov 
Whelming  modem  sonorities.  The  tr 
•orlptlon  was  Interpreted  with  flue 
and  feeling  by  Mr.  Powell,  who  was 
his  best  in  the  Chopin  group ;  the  not 
often  played  Bolero,  three  mazurkas 
t^se,  and  the  sombre  and  powei 
yolonaise  In  F-sharp  minor.  John  Pow 
la  a  brilliant  as  well  as  a  scholarly  pi 
♦trtuosri. 
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'  M'i(.;ii  ).\  has  .1  .M.  .1  n. . 
I'onsclfMi-iness  (lurlnir  the  past 
month,  like  the  araell  ol  escup- 
luff  gan  on  the  premlseB,  It 
won  t  be  diaslpated  till  tfio  wln'iowB 
nro  thrown  open,  admitting  froah 
•ilr.  This  Is  I  ho  particular  gaseous 
odor  rofnrred  to:  Time  was  when 
plays  wore  "  (rlcd  on  the  dog  "  elso- 
whfrc,  sometimes  In  the  remote  prov- 
inces ;  of  recent  years  iit  Nixon's 
Theatre  on  the  BonrdwaJk,  Atlantic 
City.  Plaulsta  and  singers  have  been 
known  to  Indulge  In  a  full-dress 
rehearsal  somewhere  In  *  lowtf  or 
Pennsylvania.  When  they  made  their 
hero  their  Initial  nervous- 
ness had  vanished,  or,  at  least, 
was  attenuated.  Nowadays,  things 
seem  to  be  ordered  otherwise.  New 
York  Ih  the  canine,  the  provftig  ground  \ 
for  plays  and  singers,  violinists  and 
pianists  of  an  inartistic  calibre  that 
would  make  creep  the  -tcalp  of  the 
least  critical  Inhabitant  in  a  mining 
camp.  The  question  Is,  Why  do  these 
misguided  folk  do  these  thing.s?  Coun- 
cilor Brack,  In  "  Hedda  Gabler,"  ex- 
claims: "  But  people  don't  do  such 
things  !"  Alas!  the  answer  is  that 
they  do.  They  fetch  to  the  metropolis 
their  little  pint  measure  of  talent, 
they  drink  from  It  in  the  presence  of 
an  Invited  public,  not  large,  but  al- 
ways enthusiastic,  and  gather  in  a 
few  perfunctory  press  notices,  and  re- 
turn to  their  native  town  In  triumph. 
They  have  played  or  sung  in  New 
York.  Therefore,  they  are  among  the 
elect.  But  no  one  is  the  gainer  there- 
by except  the  musical  agencies. 

This  craze  for  the  New  York  critical 
rubber  stamp  has  also  traffsformed 
the  most  charming  part  of  the  city 
Into  a  foreign  farm  where  all  the  na- 
tions do  congregate;  Commerce  versus 
culture,  with  culture  overwhelmingly 
routed.  New  Y^ork  is  become  the 
Canine  of  the  nation.  It  is  an  honor 
not  to  be  lightly  despised,  and  it  Is 
also  a  grave  responsibility.  When  at 
intervals  I  despairingly  and  admir- 
ingly ask  where  all  the  talented  and 
pretty  young  girls  come  from,  the 
answer  Is  Implicit  in  the  query;  just 
because  they  are  talented  and  pretty 
they  bring  their  pigs— pardon  the  por- 
cine simile— to  the  best  market.  New 
York  Is  that  market.  It  is.  In-  the- 
atrical parlance,  the  "  dog,"  and  by 
comparison  Atlantic  City  languishes 
and  Oshkosh  is  envious. 

The  obverse  of  the  medal  Is  not  so 
reassuring.  Let  us  fancy  some  mu- 
sical Hoover,  some  tonal  Tyrant,  a 
McAdoo  about  nothing,  promulgating 
this  edict:  There  shall  be  no  more 
deadheads!  What  a  flurrying,  what 
a  scurrying  would  ensue  in  the  district 
bounded  by  Fifty-seventh  Street  on 
the  north  and  Forty-third  Street  on 
the  south No  more  free  seats.  Only 
tickets  bought  and  paid  for  at  the  box 
office.  The  hearts  of  the  managers 
would  sink  Into  thMr  patent  leather 
pumps;  singers  and  players  would 
fold  up  their  tents  and  silently  steal 
away.  What  would  become  of  that 
musical  lounge-lizard,  the  critic?  He, 
too,  would  be  forced  to  work  for  his 
living,  instead  of  en.ioylng  a  sybarite's 
existence,  hearing  two  or  three  con- 
certs during  an  afternoon  and  evening, 
with  grand  opera  thrown  In  as  dessert, 

(war  tax  not  included.)    Yes,  such  a 
cruel  and  sumptuary  legislation  would 
result  in  dangerous  reactions.  Nev- 
ertheless, it  would  have  its  consola- 
tions.   Not '.to  lisftn  to  an  army  of 
mediocrities.     Not  to  suffer  as  the 
metallic  fingers  of  young  misses  knock 
at  the  soul  of  Chopin  or  scale  the 
technical  steeps  of  Paganini.    Not  to 
endure  more  than  a  hundred  orchestral 
( oncerts  within  four  or  five  months. 
Best   of   all,    not   to   overhear  the 
squawking  of  some  infatuated  society 
lady  who  wlU  «lve  song  recitals  a.  la 
Sembrlch.    When  we  see  motor-cars 
incumberlagr    Forty-third    Street  at 
Aeolian  Hall,  when  we  watch  power- 
ful men  struggling  with  floral  tributes 
In  the  vestibule  of  the  hail,  then  we 
know  that  we  are  in  for  a  siege  of  bad 
singing  or  playing  and  proceed  to  buy 
cotton  wool  for  aural  purposes  and 
self-protection. 

Tlie  truth  is  that  there  are  too  many 
co:i''L>-  r.-,  in  our  town-^the  half  Is  bet- 
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months  they  aboriluiibly  clutter  up  the 
months  from  October  till  May.  Stop 
free  tickets  and  the  evil  would  abate. 
Hut  who  will  be  the  first  to  bell  the 
lilt?  In  the  good  nld  days  of  leisure, 
when  decency  wa.'<n't  violated  on  the 
streets  by  heedless  mobs,  when  sub- 
ways weren't  dreamed  of,  when  the 
H.  R.  T.— which  isn't  rapid  or  transit, 
though  very  Brooklyn— men  and  wo- 
men went  to  the  I'liilharmonic  tjociety, 
to  the  Symphony  Society  concerts,  at- 
tended the  'concert.^  of  the  Bo.ston 
Symphony  Orchestra,  when  it  was  a 
great  orchestra  with  a  great  conduc- 
tor, ruid  piously  slumbered  during  the 
"  Messiah  "  at  the  Oratorio  Society. 
Yet  these  same  music  lovers  did  not 
complain  of  a  paucity  of  music.  The 
I'hilharmonlo  under  Thomas  or  Seldl 
gave  six  public  rehearsals,  six  eve- 
ning concerts;  the  Symphony  Society 
the  same  number;  ten  were  given  as 
now  by  the  Boston  Band.  Today  the 
scramble  to  outbid  each  other  is  a 
positive  evil.  Philadelphia's  organiza- 
tion needs  must  bring  more  musical 
coals  to  our  Newcastle,  and  there  is 
no  doubt  that  Chicago,  Minneapolis, 
St.  liouis,  Cincinnati,  and  Detroit  will 
bo  heard  from  later  on.  New  York  Is 
al.so  the  orchestral  canine. 

The  little  girl  In  the  play  calls  out: 
"  Mamma,  the  King  Is  naked!"  And 
any  one  who  dares  to  point  out  the 
poverty  of  the  musical  game  here  will 
play  an  ungrateful  r51e.  Poor  old 
KingMusic  is  bloated  into  a  semblance 
of  health  and  wealth,  but  suppress  the 
flattery  of  the  deadhead  and  he  In- 
continently collapses.  Think  of  our 
local  orchestras  without  the  Pulitzer 
Fund  or  Henry  Harkness  Flagler. 
The  King  is  naked!  Even  that  vast 
and  flourishing  institution,  the  Opera, 
which  rakes  in  the  shekels  of  the  mul- 
titude—where would  It  stand  were  it. 
not  fpr  wealthy  backers?  The  King  Is 
shivering!  The  moral?  There  is  none, 
except,  perhaps,  that  art  is  long. 
Demos  Is  insatiable  for  free  tickets, 
and  the.  way  of  the  music  critic  a 
weary  one.  Serves  him  right,  the 
voluptuary!  -He  needs  must  have  all 
the  music  of  the  world  filter  through 
the  porches  of  his  ears,  so  he  pays  the 
penalty  with  a  surfeited  soul.  This 
doesn't  impeach  the  fact  that  New 


nenc!  l  daro  to  disuti'  B  wi'.!,  lliercutl- 
Ings  of  Mr.  Damrosch.  He  doesn't 
mind  It  (lud  It  gives  me  the  lllvislon  of 
saying  .something  Important.  But  I  go 
on  a  pilKrimage  to  my  critical  Onoasa 
when  the  superior  quality  of  bin  or- 
chestra is  in  question.  The  Philhar- 
monic band,  with  Stran.sky,  la  n  splen- 
did one;  so  Is  the  Philadelphia  Or- 
chestra. And  It  ha.s  a  "  live  wire  "  as 
a  conductor,  Leopold  Rtokowski.  logi- 
cally. Artur  Bodanzky  should  be  In  the 
purely  orche.stral  field.  He  Is  a  great 
cond\ictor,  and  I  do  not  doubt  that  In 
a  few  years,  after  he  has  received  his 
baptism  as  an  American  citizen— he  Is 
already  an  ardent  neophyte— he  will 
wave  his  baton  over  an  adequate  or- 
chestra. 

The  Interned  Bavarian  -conductor 
With  the  Swiss  movement  is  no  longer 
a.  factor  In  our  musical  watch.  But 
where  is  the  American  conductor?  you 
ask.  Cherchez-mol !  The  American 
.singer  is  forging  to  the  front,  though 
grudgingly  accepted  by-  the  powers 
that  be.  Are  there  no  young  men  In 
America  who  can  direct  an  or- 
chesUa.?-  There  are,  and  men  of  abil- 
ity, but  the  public  is  as  much  'U 
blame  as  the  managers.  Our  craz 
for  foreign  titles  in  the  matrimonia 
market  is  echoed  In  musical  matters 
There  is  artistic  as  well  as  fashionabi 
snobbery.   The  King  is  naked! 

josef"hofmann  plays. 
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York  is  the  musical  canine  of  Amer- 
ica. "  ■  , 

With  the  exception  of  the  Russian 
Symphony  Orchestra  we  have  heard 
all  the  orchestras  in  the  season's  plan. 
Boston  on  Its  next  visit  will  disclose 
the  personality  of  the  distinguished 
French  composer  Henri  Rabaud^  but 
even  without  hearing  him  a  fair  bal- 
ance may  be  struck  concerning  the 
comparative  merits  of  the  various  or- 
ganizations. It  would  be  unfair  to 
judge  the  playing  of  the  Paris  Con- 
servatoire Orchestra  under  Messager 
at  its  recent  performances  here.  In 
the  first  place.  It  was,  strictly  speak- 
ing, not  entirely  representative  of  the 
Conservatoire,  containing  as  It  did  so 
many  new  men.  As  Walter  Damrosch 
told  me,  the  difficulty  to  secure  mu- 
sicians was  almost  Insuperable.  Mr. 
Damrosch  knows,  for  he  was  in 
France  at  the  time.  And  the  veteran 
Messager  was  fatigued  by  travel  and 
years.  His  "  Fantastic  Symphony," 
by  Berlioz,  was  a  mediocre  interpre- 
tation. In^l878  when  I  attended  the 
concerts  of  the  Paris  Conservatoire 
old  Inhabitants  solemnly  assured  me 
that  since  1848  the  celebrated  orches- 
tra had  gone  to  the  "  demnltlon  bow- 
wows ";  and  I  have  no  doubt  that  in 
1848  the  sacred  name  of  Habeneck  was 
I  hurled  at  the  heads  of  those  who  ad- 
mired the  playing  of  the  band,  by  the 
venerable  vanguard  of  1828. 

The  Boston  Orchestra  Is  not  the  same 
as  It  was;  why  mince  matters?  But 
with  the  passing  of  the  war  will  also 
pass  the  conditions  that  have  made 
orchestral  playing  here  In  the  key  of 
I  perfection  well-nigh  Impossible.  I  feel 
that  I  am  only  dhulglng  the  secret  of 
'  Polichinelle  when  I  say  that  in  our 
Symphony  Orchestra  we  have  the  best 
,  balanced  orchestral  organization  In  the 
j  land.   This  may  be  the  opinion  of  one 
I  man — as    Lillian    Russell,    a  grand 
thinker,    has    defined    all  critici.sm. 
Mind  you,  I  don't  say  the  best  con- 


Master  Pianist  in  His  Class'^  Gives 
His  First  Recital  of  Season. 

As  the  great  French  naturalist,  Cuvier, 
able    to    recon.struct    the  entire 
skeletal  apparatus  of  an  extinct  .animal 
by  merely  looJcing  at  a  single, bone,  so  a  , 
clairvoyant  music  critic  at  Carnegie  Hail 
yesterday  afternoon  might  have  guessi  d  i 
at  the  lofty  character  of  the  perfor- 
mance of  Beethovien's  so,nata  in  A,  Opus 
101,  by  only  hearingr  Us' last  movement.  ' 
Yes,    the  critic  may   be  found,   but  a 
Josef  Hofmann  l.'i  rarer.  Neverthele 
when  we  listened  to  the  enunciation  :j;r'- 
flowing  arabesques  of  the  fugal  episode 
we   did   !iot  liave   to  unduly  prod  our 
fancy:-,  It  must  have  been  a  solid  read- 
ing, thla,  ano  we  regretted  the  fate  that 
forced  us  to  miss  to  mucli  of  the  worlv. ' 
But  we  had  the  Chopin  group  before-  us 
and  were  rewarded  by  a  massive  and 
•subtle    interpretation    of    the    F  sharp 
minor  of  polonaise  of  which  Li.szt  said 
in  ilia  book  in  Chopin— largely  written  by 
his    fumulus    and    muse,    the    Prince^':;  ; 
f'-v.yn — Wittgenskin— that  the  composition  ; 
bordered   on   the   pathologic;    which  it 
licios  not.    tL  !.-;  melanclioly  even  to  pessl-  j 
misni.   jLivl   the  insistent   of  rhythm   Is  | 
hammered  into  your  very  soul ;  but  dis-  j 
eased  morbidity  tliere  is  none.  [ 

A  writer  .  described   the  allegretto  in  i 
the  C  sharp  minor  Sonata  of  Beethoven—  I 
the  "  Moonlight  "—as  a  flower  bjetweon  i 
two    abysses.     This   epigram    could   be  , 
more    aptly    applied    to    the    Mazurk-i  \. 
which  Chopin  introduces  in  the  Folou-  .• 
aise.     It  is  a  gem  in  the  strangest  of 
settings.     Hofmann   enveloped  it  In   :i  ' 
poetic  haze,  and  the  enigmatic  drumroll 
was  built  up  to  an  astounding  climax. 
.A  distinguished  Interpretation. 

It  was  lii  ■  fi  -  t  recital  of  the  season. 
A  .f."i,()(n  eted  him.  .We  dislike 

to  statv  )  forts  in  terras' of  casli. 

but  Pad  r  -  ,..  ,  !  audiences  are  not  of 
every  day  occurrence,  and  there  was  oiw 
present  yesterday  and  full  of  Paderev..-;- 
kian  enthusiasm.  As  Pianist  Alexander 
Lambert  remarked  to  Composer  Serre 
R.-ichmaninoff  In  the  lobby,  "  Not  yet  is 
Poland  lost.':  to  -wJilch  Kerge  blandly  ro- 
jilied :  "Nor  the  Russians,  either." 
Vvdien  Slav  meets  Slav  then  comes  tlie 
tug  of  Tongues. 

.Still  harping  on  the  key  of  F  sharp 
minor,  the  virtuoso  played  the  F  sharp 
minor  Nocturne,  and  with  a  full  com- 
prehension of  its  eleguic  mood.  The 
"  Tuberose  "  Nocturne  In  B  has  always 
figured  on  Hofmann's  programs.  It  was 
a  perfectly  framed  picture,  andobo  chain 
trill  toward  the  close  was  perfection,  as 
velvety  as  a  trill  by  Adelina  Patti.  An 
e;u  ly  Chopin  valse  in  E  fiat  was  the  , 
epitome  of  finisse  in  accentuation  and ; 
feathery  passage  work.  That  school-  ' 
girls'  pride  and  despair,  the  second 
Seh-;rzo,  was  another  masterpiece  in 
miniature.  For  encoures  he  gave  the 
pair  of  Valses  in  A  flat— there  Is  a 
third— and  to  the  delight  of  his  hearers, 
it  was  interesting  to  note  a  figure  in 
the  valse  opus.  34,  later  developed  in 
tlie  later  valse.  opus  42,  as  a  ritornelle. 

Josef  Hofmann  is  tlie  master  pianist 
in  I'is  class— and  there  are  so  few  in 
tliat  class  that  he  must  feel  lonely.  He 
i.';  an  objective^  artist,  i.  e..  he  subdues 
his  personality  to  the  spirit  of  the  par- 
tlcul.^r  composer  he  interprets.  When 
iic  pl'iys  Chopin  it  is  not  Liszt  vou  lienr, 
but  Chopin.  He,  too,  can  storm  the  bal- 
tlements  on  high,  but  he  never  loses  thp  " 
central  control  of  his  spirit.  He  Is  th  ' 
captain  of  his  couj,  and  in  all  the  fir.^ 
and  fury  of  his  music— Ire  never  pounds. 
A  negative  virtue  nowadays.  Not  at 
all.  A  positive  one.  His  magnificent 
tone,  the  beauty  of  his  nunnces,  his  feel- 
in.!?:  for  "  values  "  and  i-hvthmi"  vitaiitv 
are  peculiarly  his  own.  Hi*  left  hand, 
surely  the  most  extraordinary  itft  h.ivid 
in  the,  pianistic  world,  creates  those  hell- 
like basses:  this  hand  is  the  keystone  in 
his  musical  arch.  He  played,  besidi  r- 
Beethoven  and  Qhoj>in,  pieces  bv  Handel, 
Scarlatti,  Stojowski,  Rubinstein,  Mosz- 
kowsky,  and  Liszt.  Ttiere  were  two 
great  singers  heard  here  yesterday  after- 
ivjon.    The  otlier  one  was  Caruso. 


Slpgers  and  Composers  Vel  m  Fe- 
tlval  In  Carnegie  Hall 

.\in«rlean   and    llall;i,n    i  ' 
o|..n<-d    the   Pledigrotta  - 
SiiHK  Contest,  hi  l'I  in  <''■:>■< 
'•vi-ning,  an  evi" 
Voik    Indoors  ii 
o|..;)-;iir  faBtlval 
annually   in  Scr 
Nm.,|.:;.      The  I 
licif  ti  by  the  n-i- 

■    '  I  some     '  . 
■lid  he,  ii, 
Htl,  AiP  i. 
.>;  I '  ■!, ii  u ■  ■! n 
elvers  ^.Mjd  JtldC' 

.'uiiOjit^i    t  !it  i  ;  ' 
night's   largely    li.w.ii.    .-,,1       i     v,  > 
<)l(4a   J-'l.ummingo,    Allele    iMaiina,  and 
Endlia,     Verg(;ri,     sopranos,  ;  auU  tl 
S'  larfelti,  'P.  Tuzzo,'  G.  Voc«i,  Mi'l 'J<y 
MaeaTu,so.  tenors.    The  compo.iers  in  t;.  ; 
tonlesl  were  G.  Podenzana,  R.  Nicosia.  ', 
i\  Slragusa,  A-  S.  Ri:f",  'V   l.o  V.  rili 
A.  Galatela,  A.  Galai  I'i, 
A.     Palumbo,    iB.  A 
Maffel. 

iGARUSOPUTSGOLDff 
•HUESir PROPHET' 

By  .I.VMKt!  GIBBONS  Ilt'NEKEn. 

"  The  Prophet  "  was  sung  yesterday 
afternoon  for  the  first  time  this  season 
at  the  Metropolitan  Opera  Hou.se.  The 
v.X)rk  was  composed  by  a  royalty-loving 
Prussian,  who  called  himself  Glacomo 
Meyerbeer,  whoso  real  name  was  Jacob 
Beer — a  name  that  should  thrlU  Pro- 
hibitionist Anderson.'  We  mention  this 
fact  because  one  Wagner,  born  Richard 
Geyer,  and  so  known  till  his  eighth 
year,  a  royalty-hating  Saxon,  a  ban- 
ished insurrectionist  of  1849,  has  also 
written  operas:  not  now  being  sung  in 
London  and  in  the  Knglish  language.  We 
confess  we  prefer  "  Rienzi  "  to  "  II 
ProphO  te,"  and  "  Rienzi  "  is  pretty  poor 
musical  iStuff,  full  of  Meyerbeerisms, 
and  "II  PrbphSte"  keeps  it  company 
in  the  front  row  of  mediocrity.  Its  book 
by  Scribe  is  astonishingly  weak  for  that 
.clever  libretto  manufacturer  and  accom- 
plished dramatic  technician.  It  is  that 
bad  compound  of  melodrama  and  mys- 
ticism which  always  succeeds  with  an 
unthinking  audience  in  the  theatre. 
"Quo  Vadis  "  and  "The  Sign  of  the 
Cross  "  are  two  examples. 

"  The  Prophet "  is  crowded  with  tlie 
unnecessary  things  which  Hazlett  de- 
plored in  opera,  and  over  which  judIciot:s 
persons  grieve.  Meyerbeer  is  himselt 
oppressed  by  the  multiplicity  of  details  | 
and  consequently  his  music  lacks  in-  ; 
spira,tlon.  Yet,  there  are  stirring  mo-  j 
ments  in  the  work,  splendid  climaxes, 
touching  episodes.  and  processional 
mmv-  Mother  love  and  filial  affection 
ioBtle  romance  and  religious  fanaticism, 
Tlie  scorp  faithfully  follows  the  cvirves 
of  the  plot,  and  when  the  final  hang 
comes  vou  leave  crammed  to  the  eyes, 
and  wondering  if  Jleyerbeer  were  a  man 
-or  merely  a  syndicate. 

But  Caruso  sings  !\Ah!  then  the  mitsic 
takes  on  golden  hules,  and  Artur  }.,o- 
danzkv  whips  uii  the  lumbering 
rhythms.  The  favorite  tenor— Who  no,, 
only  sings  like  an  angel,  but  can  .ac. 
like  a  devil— was  in  excellent  vocal  con- 
dition yesterday  and  delivered  himseU 
of  the  orotund  phrases  with  .splendor  o. 
tone  and  appropriate  mim  que.  H»- 
missed  the  mystic  note,  which  Jean  .d 
Reszke  sounded  so  subtly.  A  question 
of  temperament.  Mysticism  in  the  hi.'-;- 
irionlc  sen.se  is  peculiarly  a  Gallic  at- 
tribute De  Reszke-  is  Polisii  born,  bu' 
his  vocal  stvle.  diction  and  acting  wer- 
Frencli  superimposed  on  his  earlj 
Italian  training.  Now,  the  lyric  actor 
In  Italy  is  too  robust  for  splrltu.i 
nuances  He  is  nothing  if  not  forthright 
nuamtr  .  . ,  j I^eyden  "  is  Carusi- 
n  a  new  costume  and  makeup 
'  For  which  let  us  be  grat< 
as  he  gave  us  his  bes., 
is  best  the  vocal  landscape 
.  :   been  explored  by  the  bar 

^^is^  Homir  sung  Fides  for  the  firs' 
time  on  an>-  stage.    She  was  "Ot  ^  plas 
tic  fieurt-  and  her  familiar  air,  -Aii 
mon  fils."  suffered  from  a  too  rigid  c. 
votion  to  the  externals  of  the  mu.',!; 
UieTpirit  of  p«thos  and  devotion  v:-  , 
come  later.     Th<t  -^"lerican  contialto- 
with  the  sweeping  range— was  m  goo  , 
voice  and  --^ang  .the  flond -^passages  u 
her  last  aria  with  brilliancy.  CUm. 
Muzio.   the  Bertha,  proved  her  m.ettl 
■IS  an  artiste  and  wt.s  warmbr  .gr- t 
with  her  colleaguPS.    As  she  Can 
herself  from   looking  pretty  no  i 
how  cast,  she  did  not  make  an 
tton  to  the  rule  on  this  occasion,     l  - 
three  Anabaptists,  a  sinister  trm,  sa< 
wtell      They  were  Diaz,    Schlegcl,  an'; 
.Mardones.     Leon  Rothier  was  the  Couu; 
Obertb.al,     and     naturally    his  dlcti"i 
was   the  clearest   in    the  performanci 
The  four  choir  boys  v,ere   Mary  M-i 
lisVi— wlio  is  to  make  her  real  debut  t( 
morrow  evening  in  "  Boris  Godounow 
-Cecil  Arden.  J.tarie  Tiffany,  and  \  en 
Warwick.      The    ballet,     with  Ro.sir 

I  Gain   and  Bonfiglio.    ahso   the  sli^tiu- 
ballet   were  alike  admirable.    Ualli  an 

'  her  male  partner  were  called  before  tl. 

I  curtain  tliree  times.    They  deserved  i 
all 

Mr  Bodanskv  made  his  first  appear- 
I  ance  at  the  head  of  the  Metropolitan 
t  Orchestra,  and  a  better  rpern 

does  not  exipt,  and  rece  ■        '  ■ 

ed  welooi-nei_  Good  w-ir 
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we  need 

'•f'  ■rma  nre  '  • 


■  li  iiiu:  I  1  .\(  i.'iiei]  I..,  iJiajfil 
re  I.iickstone,  who'icldom  ap- 
ow,  but  holds  Uis  place  with 

in  the  foreinost  raAk  of  ik- 


and.  no  dnubt,  wnmierert  whv  he  and' 

daad-RhouU    be  .  «Jtt»l«l.^t  ^lunons;; 

the  honor  of  such  a  magTiifi- 
Go  ask  the 
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Plan^  Recftaf." 


Helen  Desmond 

rtr-Ien   Dpsmond.   pianist,  jffojr 
cital  Tast  evening  in  AeollSin  Hali 
renting  for  the  first  time  htr,-  ■■ 
Ktudes  •*  by  Diiii»..,yha«<er, 
others,  new  or  novel,  as  a 
°y  <^rov4ez.  Albenlz  a  " 
Oldberg'S     "  Arabesrjue.'' 

Humon  .sQue  "  and 

\  also  (.'apricp 
groups   from   Chopin.   L\szVs   "  W.-,Jier 

x^^:^';i^s"ai;;^T^^'^:«"''-Ltocc!;f^ 

•  irr.nrKri-d   by  i 
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Go<!c\v8kj-'s 
Grossmayer-s 
Xhere  were  f  arlier 


inioau  and  .Scarlatt 


Harold  Bauer  at  a  Philhar- 
monic Concert 

All  the  music  played  at  the  Philhar- 
monic concert  in  Carnegie  Hall  yes- 
terday afternoon  was  familiar  to  the  ^ 
audience.    The  manner  in  which  it  was ; 
played  was,  unfortunately,  also  famil- 
iar to  those  who  brought  critical  ears  ( 
with  them  into  the  concert  room — fa- 
miliar and  but  slightly  invocative  of 
even  mild  praise.    Into  the  prevailing 
monotony  of  the  performance,  a  mo- 
notony  due  to  the   inflexible  beat  of 
Mr.  Stransky,  his  disregard  of  all  ex- 
\  pressive  changes  in  fundamental  tem- 
j  pos,  and  indifference  to  melodic  values 
I  in  the  interchange  of  voices  between 
I  the  different  instrumental  choirs,  Har- 
1  old  Bauer  injected  some  grateful  relief  J 
I  when  he  set  the  varying  paces  for  the 
first  of    Liszt's  pianoforte  concertos, 
but  when  that  was  over  with  the  per- 
formance resumed  a  stplid  inexpres- 
siveness  and  held  it  to  the  end,  simply 


I PHUHAEMONICS  OPEN  SfiASON. 

'  UiLFold  Baaer  as  Soloist  Is  at  UIh 
Bent  in  Piano  Concerto. 

The  first  of  tho  Philharmonic  So- 
ciety's Sunday  afternoon  concerts  took 
place  yesterday  at  Carnegie  Hall.  The 
audience  filled  the  audftorium.  These 
,  concerts  are  of  a  pdprtlar  character, 
(  and  it  is  in  accordance  with  this  idea 
;  that  Mr.  Stransky  is  wont  to  make  up 
their  promrammes.    Testerday  Harold 
Ba«er  wajs  the  soloist  in  Liszt's  E  flat 
piano    concerto,    anu    the  orchestral 
numbers  were  Dvorak's  "Carneval" 
overture,    ilacDowoU's    two  poems, 
'"Hamlet  and  Ophelia,"  oiJus  22,  and 
the    symphonic    suite,  "Scherezade" 
of  Rimsky-Korsakoff. 

Mr.  B;nier  played  the  Liszt  concerto 
with  a  fine  tonal  display  and  effective 
dash  in  style.  The  accompaniment 
furnished  by  the  orchestra  was  not 
always  in  perfect  accord  with  him  as 
to  beat,  but  as  a  whole  the  perform- 
ance was  a  brilliant  one. 

The  orchestra  Was  heard  to  aflvan- 
tage  in  its  numbers.  The  men  wore 
In  good  form  and  played  with  admira- 
ble spirit.  MacDowell's  tone  poem, 
"Hamlet  and  Ophelia,"  served  as  the 
central  number.  Not  so  often  heard. 
It  afforded  interest.  The  two  poems 
are  played  with  only  a.n  instant's 
break  between  the  two  parts.  They 
contain  passages  of  beautiful  music, 
"hough  they  are  significantly  without 
the  strongest  niark  of  MacDowell's 
creative  power. 


adding  as  food  for  new  and  specia 


i!' 


wonder  evidence  of  a  sad  lack  of  con-  j 
ception  of  the  vital  value  of  phrasing  |l 
in  the  playing  of  the  solos  in  Tschai-  i 
koffsky's  "Scheherazade,"  as  well  as  in  ; 
the  performance  of  the  band.    What  | 
Mr.  Stransky  would  do  with  music  from 
which  the  bar  lines  had  been  removed 
might  prove  an  amusing,  though  not 
unprofitable,  speculation.    The  brill- 
iant body  of  tone  which  the  orchestra 
is  capable  of  giving  out,  as  v.as  evi- 
denced by  Dvorak's  "Carnival"  oyer-  1 
ture,  which  opened  the  concert,  might  j 
have  made  much  for  the  pictorialness  ; 
of  the  Russian  composer's  suite,  but ' 
of  this  the  listeners  were  vouchsafed 
next  to  nothing.    Mr.  Stransky  is  ob- 1 
viously  obsessed  with  the  notion  that  j 
rigid  precision  in  time   is  the  be-all  ' 
and  end-all  of  interpretation,  and  he 
was  always  able  to  preserve  this,  with 
Mr.  Bauer  seeking  to  put  variety  of  i 
expression   into  the   Hungarian  com- 1 
poser's  concerto.   The  pianist  scattered 
.  glistening  .jewels  lavishly  and  tried  to  1 
;  make  tonal  beauty  take  the  place  o f  j 
J  poetical  sentiment  by  playing  the  slow] 
'  music  very  slov/ly,  indeed.  ^  But  there  |l 
is  neither  a  smile  nor  a  heart  throb  in  1 
this  music  and  his  appeal  was  for  the 
.  ears  only.     McDowell's  "Hamlet"  and 
I  "Ophelia"  completes  the  programme. 
1  H.  E.  K. 

BARYTONE  ROGERS  : 

Francis  Rogers,  the  popular  bary4 
tone,  gave  his  first  song  i-ecital  at' 
Aeolian  Hall  yesterday  afternoon  since 
his  return  from  the  self-imposed  duty 
of  singing  to  the  soldiers  of  this  re- 
public in  France.    He  was  cordially  j 
received  by  a  large  audience  and  his 
artistic  efforts  evoked  plentiful  ap-  j 
plause.  He  had  prepared  an  attractive  ; 
programme,   divided  into  two  parts. 
Tho  first  contained  old  Italian  and 
French     airs    and    modern  French 
song.s.    The  second  consisted  of  old 
and  modern  English  and  American 
lyricJi. 

tlogers  is  a  singer  who  com-  j 
marids  ititerest  by  his  art  rather  than  i 
hy   his   voice.     His   vocal   organ  is 
ivitlri-  large  nor  of  Ijrilliant  quality,!' 

,  ~  management  ot  tone,  his  dic- 
i:oi  !iJ  his  interpretation  are  all  ad- 
mirable. In  the  matter  ot  breath  sup- 
port he  might  serve  as  an  exiimple  to 
mahy  more  gifted  siii^fs.  His  de- 
livery of  the  four  lines  of  the  refrain 
of  the  French  pastoral  in  one  breath 
was  a  piece  of  consummat»  masterx 
of  eontvol. 

Head  tones  are  most  delicately 
treated  by  Mr.  Rogers  and  his  phras-i 
ing  shows  a  nice  appret  iation  of  the 
problems  which  arise  in  the  mating  of 
text  and  music,  lli.s  taste  seems  al- 
nqiOst  impeccable.  AVarmth  of  emo-^ 
tion  is  not  easily  communicable  \Vith| 
liis  voice,  but  sentiment  fand  fancy 
i  ound  In  his  singing.  He  is  alw*4ra. 
rirtist.    His  accompaniments  yee- 


i 

Tlie  popular  and  artistic  feature  of  a 
reify  mus!<'al  Sunday  loomed  up  last 
cvtning  at  the  Metropolitan  Oi)era  House 
where  the  first  of  the  Sunday  evenin?: 
concerts  of  the  organization  for  this 
season  was  siven  before  a  crowded  and 
most  demonstrative  audienec.  Max 
Rosen's  playing  of  the  Sa;nt-Saens  Con- 
certo for  violin  with  orchestra,  wa.s. 'of 
course,  the  event  of  the  program  and 
won  instant  acclaim,  both  for  the  youth- 
ful virtuo.so  and  for  the  splendid  per- 
formance of  the  orchestra  under  Richard 
Hageman. 

An  -unlieralded  and,  therefore,  unex 
pected  feature  of  the  evening  was  the 
debut  of  William  J.  Guard,  historian 
evangelist  and  scribe  of  the  Metropolitan 
Opera  company,  as  a  composer.  His 
contribution  to  the  program  was  a  spir 
ited,  orisrinal  and  beauf.ful  iiatriotic 
mai-cli-fong.  splendidly  sung  by  Si>!)hie 
Braslau.  Thp  words  were  by  F.  h. 
Jones.  Claudia  Muzio,  one  of  the  for^^; 
most  favorites  of  Mr.  'Giatti's  great  rast, 
and  iMorgan  Kingston,  the  eminent  tencrr, 
al.so  sang.  v 

I  rve[[e  OuilDert  at 
tfie  riaxinc  E 
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TVTME.  YVETTE  GUILBERT  pre- 
.sented  a  pro.g'ramme  at  the 
Maxine  Elliott  Theatre  last  nierht 
that  for  charm,  variety  and  unique 
qualities  lias  seldom  been  equalled. 
Mme.  Guilbert  is  without  doubt  one 
of  the  most  remarkable  "entertain- 
ers" now  before  tlie  American  pub- 
lic. Her  programmes  reflect  some- 
thing more  than  those  cf  oven  tlie 
most  talented  ot  concertizers.  They 
demonstrate  a  most  assiduous  and 
thorouKh  searching  ot  all  available 
records.  They  comp^^s-  the  entire 
gamut  of  musical  hrstbry'  alohg  the 
selected  line.  ^  ,      ;  .  . 

L.ast  night,  for  i*U5tancff.'*s'ixe~  of- 
fered songs  of  Bupiers  apd  sailors 
of  France  from  tKjt  time  dlltJoan  of 
■  :rfcs«nt  day.'.--' 

lid  onf  sfiu-.'too,  for 
.  isualizes  her  songs 


See  Himself  as  Others  See  Him 

THERE  are  tho.'^.  '>if' 
Caruso  wouidn  t.  Aii  :  ihere 
are  those  who  saJd  be  would. 
The  "Ayes"  have  it.  Tfie  Metropoli- 
tan, tenor  makes  a  hit  as  a  screen 
actor. 

He  made  two  debuts  at  tne  Ilivoll 
yesterday  afternoon.  Tha^  is  to  say, 
he  plays  a  dual  role  in  "My  Cousin," 
his  Initial  film  produced  for  Art- 
craft.  First  he  is  a  poor  Italian 
Bculptor,  whose  sole  claim  to  fame 
Is  that  he  Is  the  cousin  of  the  great 
CaroU.  Then  Caruso  is  Carol! — and 
fearoli  is  also  Caruso.  For  what 
operagoer  or  buyer  of  phonograph 
records  could  fall  to  guess  the  iden- 
'tity  of  the  tenor  who  Is  generous, 
humorous,  fond  of /his  own  people, 
»mokes  a  big  cigar,  likes  a  certain 
Italian  restaurant,  draws  cartoong, 
is  kind  to  his  followers  even  when 
he  Is  impatient  with  them,  and  haa 
•Bmino  Zirato  for  his  secretary?  Mr. 
.  Zirato  plaved  his  own  off-screen 
■'role  in. the  picture  and  tried  to  pro- 
Vtect  his  employer  from  ambitious  , 
■young  vocalists. 

-As  Tomasso,  the  sculptor,  Caruso  i 
.©"njoys  himself  immensely.    He  loves 
'Ro"sa  and  Rosa  loves  him — because 
'  He  Is  the  cousin  of  Caroli.    But  the 
,  great  tenor  does  not  know  of  the 
relationship,    and    he  accidentally 
snubs   Tomasso.     This   snub  abso- 
lutely   ruins    the    sculptor's  social 
position    in    "Little   Italy."    and  it 
kills  his  chances   with  Rosa.  But 
the  tenor  hears  the  story  and  makes 
evervthing    all    right    by  calling 
Tomasso  "Mv  cousin"  right  in  front 
of  everybody. 

Margaret  Turnbull,  who  wrote  the 
story     deserves    much    credit  for 
adapting  her  plot  so  well  to  Caruso's 
personality — for  it  is  frankly  a  per- 
sonality story.     The  picture  might  , 
be  called  the  comedy  of  being  fa-  | 
mous.    It  is  genuinely  amusing,  and  j 
you  mav  be  perfectly  tone-deaf  and 
still  be"  able  to  appreciate  Caruso's  j 
smile.  ,  .        „  ^, 

The  plot  has  Caruso  doing  all  the 
things  that  people  most  want  to  see  I 
him  do.     He  performs  scenes  from  ' 
"I'Pagliaccl"   and   when   "'Vestl    la  j 
Glubba"  comes  along  the  film  audi- 
ence goes  Into  the  proper  raptures.  | 
There    are.,  scenes    in    the  tenor's] 
apartment,  and  on  one  occasion  we  I 
see   him    making   faces   while   his  I 
double,     Tomasso.     tries     to     sing.  1 
Truly,  a  tenor  who  laughs  at  his 
own  voice,  even  in  fun,  makes  a 
sacrifice  for  art. 

To  those  who  have  seen  him  take  , 
a  curtain  call,  Caruso's  success  as  j 
a  film  comedian  will  be  no  surprise.  ! 
Arid  those  who  have  missed  his  per-  j 
Bonallty  in  the  records  of  his  voice  ! 
will  be   glad   to   see   him   on   the  j 
screen.     Accompanied  by  Mrs.  Ca- 
ruso, he,  sat  In  a  box  at  yesterday's  • 
matinee  and  heard  the  audience  ap- 
plaud h"is  first  appearance.  Caro- 
linp.  White,  who  makes  a  charming 
leading  woman,  was  also  applauded. 
The  picture  Is  attractively  staged 
by  Edward  Jose. 

The  Rivoli  has  new  decorations, 
designed  by  John  'W'enger,  and  they 
are  quite  the  best  that  Manager 
Rothapfel  has  had.  The  entire 
proscenium  is  .hung  with  irides- 
cent draperies'  and  the  lighting  ef- 
fects on  the  soft  colors  are  par- 
ticularly fine. 

The  music  this  week  is  mostly 
"I  Pagliacci."  with  a  special  selec- 
tion of  Italian  songs  thrown  in  for 
good  measure.  The  soloists  are 
Annie  Rosner  and  Vicente  Balles- 
ter,  both  of  whom  sing  exception- 
ally well.  Mr.  Rothapjel  is  entire- 
ly prepared  to  entertain  opera- 
goers  during  Caruso's  engagement 
at  his  theatre. 

To  round  out  this  lexceptional 
programme,  there  is  a  splendid 
Sennett  comedy  called  "Whose  Lit- 
tle Wlfe'Are  You?"  The  real  st 
ot  It  is  a  clever  cat  who  stages 
lifelike  mouse  hunt  •right  befoi . 
the  camera.  The  Bruce  scenic  is 
called  "A  Wee  Bit  Odd,"  and  shows 
some  of  nature's  eccentricities, 
while  the  w.xr  review  is  as  stirring 
as  usudil. 


Arc 

One 


when  sii.-       ,  vra  thorn — ballads  of  i 
ancient   uniformed   pallantsi    comic:  3 
soldier  ijonsrs.  pathetic  songp  of  the 
sea.-',  •  ryjmJinces,. iragedJeA      and  1 
legends.  ■  ^  i 

Emil'y     i^Iresscr,    '  violinist,  ajid 
Maurice  Eisner,  pianist,  assisted.  ' 

CARUSO 
HinSELr  ON 
m  SCREEN 

l"My  Cousin,''  Prockice«j ■  for  the 
j  First  Time  Yesterday  at  Rivoli, 
I    Gave  Famous  Tenor  a  Cliancp  to 


'  n  rihon.\       'I  ur..'ii>-s.  r.jl  .  .iliir.  : 
:irly  exqui.^ite  is  the  closini;  sectiov 
the  second  movement,  which  ho  ohvion 
and  expro.«si\eb    portrays  the  di.ath  ol 
Ophelia.   It  wMs  v.  ull  played  on  the  whole, 
although  the  leading  strings  were  by  no 
means  unanimous,    nor  was   their  tone 
satisfying.    On  the  other  hand,  the  'cell' 
section  hardly  could  have  been  better,  r,  kI 
the  wood  wjnd  and  brass  left  little  t. 
desired. 

To  play   Rimsky-Korsakoff's  effvilc 
suite  "Scheherezade"  is  to  Invite  (;onv,' 
1  sons.   The  composition  is  one  of  that  K 
'tering  genre  which  tries  the  resources  of; 
orchestia  and'  condustor  to  the  utm-iKt.j 
The  veice  of  the  Princess,  played  by  thei 
I  concert  master,  which  .should  hold  all  the 
I  s»hsuous  and  alluring  beauty  instinct  in 
"The  Arabian  Nights, "  seemed  obscured 
j'^.^terday  Ijy  a.;coijl  in  the  head.    It  was  I 
unfortunate;  far'  so  much  depend.-?  on  the 
atmosphere  created  by  her  haunting  in- 
terpolation^'.     Lamentable   weakness,  in- 
deed.   \va!'    disdused   by    all    the  treble 
sfrin-'s.  The  pij-zicali  of  the  .second  movu- 
tnent  laclved  «mthusia.-;m.  nor  was  the  en- 
Hoinble  always  unanimous.    In  the  third 
move.m-'dt  a  slight  divergence  of  opinion 
arose  between  the  first  and  second  vio- 
lins, which  received  nO  arbitrament  from 
th«  conductor,  Josef  Stransky.  Indubit- 
ably the  day  was  saved  by  the  brass  and 
I  wood  wind.   The  passages  for  horns  wfr- 
'a'dtalrably  given— rich,  sonoroii*;  and 
.bodted.  The  wftAjik  of  SJnbad's  ship  oi: 


locks  was  no  oatacljsnv 
audience  evideShfU  'uioy 
am  e,  and  award'  '  ' 
applaillilb- 


Ho'weve*'. 

,1    the  pTf'-' 


"Boris  Godounoff"  and  His- 
tory at  the  Met- 
ropolitan 


By  H.  E.  Krehbiel 

-Boris  Godounoff"  was  Performed 
at  the  Metropolitan  Opera  House  las. 
'  git  with  artists  in  the  cast  who  had 
mLe-  their   ■^-1X1^:^^^.:  ^^^^ 


Mr. 


Boris, 
Rothier  as 


Atthouse  as  Pj"^'*^V'  conseqeutial 
Pimenn  and  .others  in  less  con  m 
I  parts— of  Miss  Lelaunois  as  _xt 
ingr:  ■ 


(an 


1  Perini  as  the  nurse,^  ""'schonisky  de- 


Mr 

simpleton.    Mr.  Bada  as  ^..-'-.-^^^^-^^^^^ 
sei-ves  memorable  pennon 
of  the  second  act  at  leasi.. 


It  was  »  novice 


Mellish, 

and  Albany.  -  , 

der   embarrassments,  foi  the 
was  summoned  by  ripe  <"  ^(,^1- 
soned  in  their  parts,  and  the  per^ 

ance  an  exc^L^'^J*""  ' spirit  in  the 
should  have  l>\ed  "lor^  |P'Y  put  into 
"irlorv    showes  than  ivir.  '■^v 

Miss  Mellish  has  a  Prettj  i^°'f;e'  , 
light  in  texture  and,  and  she  wu  , 
a  better  account  of  hersea  ^ 
1     Moussorgsky's  opera  has  en 

the  Metropolitan  for  ^'X  se 
■,ng  which  It  has  had  thtrty^t  ^^^^ 

'  ^^"k  .t  vlVa°Sni»t 
,,Mr.aatt,^^J^^  .r 


and  one 

:  it  is 


plea 


record  of  success  achieve, 
the*-op"era  Hself  and  not  becajtse  of  the 


it. 


The  opera 
L'Amore 


'  singers  employed 

,  which  comes  nearest  to  it  IS  ^^^^ 
|dei  Tre  Re"  and  this  is  m 
case  and  another  cause  ot      j  ^^^.^^ 
for  the  greatest  "eed  of  tho  m  ^ 


.„  Broadway  is 
rfepertory  which 
popular  si 


stable  repc- 
shall    endure  ^_when 


ngers  shall  depart  as  m  - 
natural  course  of  events  they 


certi 


til. -I  'ji 
of  tlir 


t  h'    .M.'i'i<  .<  of  >iin.la.'.  '-■'-•'1- 
r'liilharino.iiie    Soei.o  in 
Carnegie  Hall  y^'sterday  W!*  marked  by  ' 
attendance,   doubtless  attra -ted: 
fiicl  that  HaiyJd  Bauer  was, to  play 
flat  Cnnc'-rto. 
showv  nrritly  altraciivo 

pi-c.-  affords  '   exceptional  op- 

portunities for  ii.'        l  Uiyof  dexterou,- 
pianisin,  and  its  uncea.-mg  continuity  of^ 
melodi.     oiittlnc    and    "ip  homogeneou=i 
ch  .'-acti'r  of  thfi  oiitire  '.■onipo^ition  makes 
ii  ..ne  of  th>;  moft,  popular  r.i  the  leper- 
toT  V  of  plan'4  music.   Il  w-a.-.  an  easy  tasl< 
tor  Mr.  Bauer,  whose  ''insers  flew  over 
the  kevc  with  blltW  kwi  !i,'-litsoroe  touch, 
and  brought  out  the  chordnl  and  octave 
pa-sages  with  unfaltering  accuracy,  while 
his  command  ol'-the  pedals  never  per 
mitted  the  blurrmg  of  a  phr.ise.   M  was  m 
effeot  a  perfect  performance,  .^^Ich  mi 
parted  to  discriminating  hearer?  a  sen.n' 
not  onlv  of  pleasure,  but  of  that  perfect, 
confidence     which     acknow  ledged     and  I 
i  obvious  jTwstery  aUvays  affords.  i 
i    Those  superior  eritics  Who  make  a  point  i 
of   sneering   at    MacDowell    might  have 
h.-.en  indueed  to  change  their  tune  if  the>- 
heard    his    two   poems  for 
Hamlet  and  Ophelia.  "  played 
The  Hamlet  theme  is  nobly 
>i.l   introspective   without  dull- 


IMuch  has  not  been  done  toward^ this 

end  during  the  l^^t^t^"  ^fe"  h^^« 
two  score  new  works  which  n  ^ 

Ured  in  the  l^f  the  end  of'the  season 
a  ■  door  nail  at  the  ena  ^ance. 
which  witnessed  their  n  j^^^aB 
Like  Marley    m    ^.'^.fLgin  with  and 

1  carol  they  were  dead  to  begin 

ithis  in  ^P'te  °f of  them.   A  few 
voice  sounded  in  some  oi  t. 
were  operas  whom  merits  w«^^^  , 
trial,  though  the  taste,  J"  ^ 
principles  of  the  P^^lie  and^^the 
management  were  Falstatt,^, 

and  "Ipli>g^"f.^^-^"Lt  on  y  * 
fail  in  an  artistic,  but  only  i  ^ 

mercial  test.     A  few^^^^^^f^n  are  justi 

animation: 

Rosenkavft** 

because  of  the  .''.^r';^,? '^nd  "KonifS-f 
lier,'  DieverkauftiBrant  a.  ^^f— 
kinedr"  for  instance.    Ihe  pr 


merciai   i-eai-.     "  --  _,,gstion  are  jua- 
^ow"^  r^ase^ol  s2s?enfed  animation 
  «f  <-Vio  war —  U 


of  smaller  calibre  18  " 
ot  nve  ux  01  ""'^     hie  one  to  W 

too  recent  date  to  enable 
more  than  speculate  about  th^^^.^^ 
able  fate;  V^t  there  is  no  q 
hte    mortal^  dissol^ation^  o^^^ 
Medico," 
Germania,  ..i^s 


;  could  have 
,  orchestr;'. 
:  yestcrriH' 
rerious  ,i 


j  ness, 

fhMi- 


and  tl 


it  of  Ophelia  has  a  hauiitinp 

fh  '   developments  ..i    .  ach 


:  "Lobetan^,".  "Made  eine  ^ 
.  di  perles,"  "The  I'lpe  oi  ,,yr-.y» 
'  land,"  ..'^"siegelt,         Vil^^^  l^^ 


land,"  "Versiegelt 
irio;  Xr^IpaU^name*^ 
I  ^'^fut'-Cis  Godounoff  ••has  lived 

lived  to  a  good  PU^PO-'i-poHttn'^ 

saved  S' 

^   ^   from  sinkin: 


and  anon  lifted  the  Meti 
!  of -  doep-Kround  ruts  and 


Christians 


1.-   ...M   i.,i>vaiJ.  I 

t  WHS  ri^iuarked  in  thi.^ 
mnn(f  the  unfumiliar  tin 

■iilod  to  the  nttonUi)n  ui  iif 

ro    draiiiKtie    incitUnts  movinsr 
ihc  cyos  within  ii  framewoik  of 
f         lie  aplcinlor,  typical  of  ii  won- 
!  political  pjwt,  iin  am.izinpr  po- 
ll present,  and  possiblyp  rophotic 
j'l'  »  still  more  amazini.'  jiolitioal  fu- 
ure.    It  was  a  timid  prediction,  but' 
L  was  nearly  n  year  and  a  half  hcJfore 
ho  (U  nion  of  war  tore  il^^  way  out  of 
ho  world's  womb,  and  only  thoao  who 
jesirod   its  coming  know  of  the  ini- 
^•ndin^r  ciiluchysm.     And   nothinK  ofl 
iicli    11    spectacle    as    now  horrifies' 
hristcndoni  was  in  the  writer's  mind, 
i.  hich  was  dwelline  on  a  vision  of  a 
igeneiated     Russian     nation,  over- 
hclmintj  in   its  wealth    and  power, 
rood   fioni   the  sha,ckles  of  imperial 
riesthood,  its  native  prcniua  fostered 
[nd  gigantically  developed  by  educa- 
on,  carryine:  out  in  affiliation  with 
«  United  States  the  future  of  the 
Orld.    For  the  present  the  dream  is 
and  the  Kussian  vision  is  a  com- 
lanion  picture  to  that  presented  at 
B    opera    last    Saturday  afternoon 
hen  the  audience  saw  the  progress 
nd  destruction  of  anabaptist  Bolshe- 

isTTl. 

Perhaps  opera  might  be  made  an 
Iducational  institution  after  all.  Mr. 
atti  might  give  us  historical  cycles, 
e  could  begin  with  Boris  Godounoff, 
ho  fastened  serfdom  upon  the  Rus- 
an  peoples,  put  the  big  bell  in  Mos- 
l^w,  played  a  part  in  the  story  of  the 
alse  Dmitri,  tried  to  dam  the  rising 
Ijrtuncs  of  the  Romanoffs  who  sup 


:  loo. I 
l>itl:lii 
Mil  lin 
.IS  on- 
all  .11 
.imo  \ 

llO<l  .H 


IS  ii.<iuhI. 
.  .iiriplot 

Ic-I-. 

Ill  tlicil 
Cartortly 

t':f  liIHIiUl- 

1  soniitlftn 
,11'    i;     III-  nurse, 
M>   «(i<t    lloTnor  as 
ii.iIiIa  and  i-ompetent 
,11  minor  pwn.s  were 
Uie  ontiro  iicrform-' 
,  ,    ,,,,,  ,  A  en  GXCillfnee,  splr- 

tion  Htid  iilfntv  of  local  and  charac- 


torlwlle  I'Mor. 


Kill  1  do  hate  those  out  of 
:i     -reue  a  la  Uelnhafdt. 
(orencO  to  that  Tnost 
Mr.  Ordyn.<ikl,  IqjO-k 
i.j,,.  I,  heaven  or  earth. 

Thi-  atwnyf.  -i  delight, 

rtnd  Ml  i  '  -  '  thorouffhly  into  U^e■. 
.sptrit  of  this  liifc-hly  colored  and  .spcctacu- 
liir  wore.  , 
U  mtialTtft  t»  speak  of  Miss  Mary  Mel- 
lish,  or  MorJd<^.  Conn.-asam  'i''  hs'i 
mv  nath-c  State,  !-wtio  made  her  Metro- 
politan drbut  DS  Xenia.  Miss  Melhsh  u 
in  truth,  a  vfry  pretty  person,  of  oons ki- 
er.ihle  personal  charm,  with  a  pretty 
s*t«t.  fresh  young  voice  which  Stie  .i^e^ 
with  no  lilUc  taste:  and  I  shall  lool<  «>'■ 
ward  to  seeing  her  in  a  less  secondarj 
,.,-.le  which  will  g4ve  her  more  of  an  op 
portunity.  As  it  was.  she  made  a  di.v 
linctlv   favoraWe.  Impres.sion. 

Of  ia-st  night  s  iwrtomiance.  taUen  al- 
t.o-ethev,  r  would  say  thiit  it  was  up  U 
.■standard  and  well  worth  't<^,  Pr/c''^  «f  ^d- 
mi.sslon:  bill  if  this  bo  tru.-  l.uit  of  Cai- 
men-  last  heard  certainly  was  not.  Ih^.  ,, 
audience  was  large  and  enthusiastic:  Mrir 
iistiirbed  in  its  expression  of  approval. 


I  orted  that  pretender  and  whose  great-   

lit  representative  was  Peter  the  Great.  !  fiajTpily  tiy  any  Kugfeian  clacgm 
eter  himself  would  figure  amiably  in  ' 
||rhe  Czar  and  the  Carpenter*^'  (for  one 
ason  in  Mr.  Gatti's  list  at  the  New 
Iheatre).    We   could  have  Catherine 
Great  in'  "Etoile  der  Nord"  and  a 
lllebian  transmogrification  of  Frederick 
he   Great  of  Prussia,  who  was  the 
riginal  flute  player  when  the  French 
I  Lera    was    the    German    "Camp  in 
ilesia."    Then,  since  the  wars  of  re- 
Igious  sectarians  have  already  been  in- 
foduccd  in  "Le  Prophete,"  we  might 
ave  "Kovant's  China,"  which  has  been 
aooking  about  the  opera  houses  of 
Eiris,  London  and  New  York  ever  since 
3oris"  opened  the  door  to  the  modern 
lussian  school.  Now,  since  we  are  deal- 
Ig  vith  religious  fanaticism,  we  might 
|;ve  a  revival  of  the  once  popular 
Ibera,  described  by  Heine  as  that  in 
[hich  Catholics  and  Protestants  mur- 
?red  each  other  to  a  Jew's  music.  "Les 
|uguenots"  would  lead  quite  naturally 
another  story  of  massacre,  Verdi's 
Isicilian  Vespers,"  but  since  in  this 
(aiians     slaughter    Frenchmen,  the 
jera  might  be  thought  inopportune 
the  present  juncture  in  the  world's 
blitical  affairs;  yet  we  make  no  doubt 
[le  music  would  be  quite  as  interesting 
that  of  "Le  Forza  del  Destino."  A 
[istorical  cycle,  leaving  out  the  story 
I  -which  Henry  the  Fowler  of  Germany 
fayed  a  part,  for  that's  a  German 
[■)era.     By  the ,  same  token  "Rienzi" 
taboo,"    Comg^ixisdiy  not? 


By  REamrALD  de  KOVEN. 


1^ 


How  absurd  lor  an  intensely  nationa 
I  opera  like  "Boris  Godi/noff,"  which  wa 
luiven  at  the  Metropolitan  last  night  foi 
I  the  first  time  this  season— and  thoroughly 
I  well  presented— to  be  sung  in  Italian.  St 


?.IErrROP01.1TAN  -OPFWA  WOtlSB- 
Oodiinoff."  a.ti  «p«rii  Ijy  'Jl'>4e«*«  M. 
sky,  evng  In  Italian; 

%  The  Cn4if. 

jloTln     ■  ■  Adam"  T)t*ir 

Teodoro   .riaymon.5e  pelaunola 

XenIa  M»ry  MeUlsh 

The  Niirs»...;  I^rffk  PerinI 

.Sohoiilaky   <  Angelo  Baila 

To.hf  Ik  aloft  Mario  I*tln>nil 

Brother  PImenn  '*on  Rothlcr 

Xtlmtl.ri   4...  Paul  Althoiise 

Marina  IjOiiIps  Homer 

A'arla^m   .Andres  de  Spgurol* 

MlB-^ail   rietro  Audislo 

The   Innkeeper  JUrle  Mal.tfeM 

The  Simpleton   Albert  Relsn 

A    Police   orn.-lal   Glulio  RoSSI 

I.ovlt7.ky  ..  ..VIncenio  Reschlgllan 

TrerniaitowsK.   Carl  Scblegel 

A  fourt  Official  Giordano  Paltrlnlerl 

C^onducLor— Gcnua..-o  Tapl. 

MERLE  ALCOCTpLEASES. 

Contralto  at  Her  Best  in  Old  W.el»b, 
Irish,  and  English  Songs.  7, 

Whenever  we  see  Kurt  Schlndler  at 
the    pianoforte    we    feel    assured  hat 
1  something  IntferesUng  is  bound  to  follow, 
for  he  Is  usually  associated  with  laud- 
able  musical  affairs.     And  yesterday 
afternoon  did  not  prove  an  exception 
to  this,  hy  no  means,  hard  and  f  ast  j 
rule.    Mr.  Schlndler  accompanied  In  his. 
distinguished  manner  Merle  Alcock,  who  • 
sang,  also  in  a  distinguished  manner, 
numbers  by  Haydn.   Handel-wblch  Is 
still  spelled  in  the  German  way  on  pro- 
grams, though  the  grand  old  man  of 
Kngllsh  music  AngUclzed  his  nam^ 
Lulll.  Rossi,  a  French  group  beginning 
with  the  inevitable  Dubussy,  and  some 
old  Welsh,   Irish,  and  Kngllsh  songs, 
ending  with   Sidney  Homer's  pleasing 
lyrics.    Miss  Alcock  was  at  her  best  In 


lu  1  m   s'  II J  rf-  v'l'ii  loU. 

Mrs.  .Vl<<)rk  did  Sing  one  number  toy 
Haydn  ami  one  by  Handul,  'both  writ- 
ten to  ICngllsh  textn.  Tho  Hccond 
group  wa.s  of  course  li'renc.l).  the  third 
Kngllsh  und  the  fourth  .^^nerlcun.  'in 
this  la«t  Hhe  ku-ludtxl  nome  of  tllfl 
"LoneBome  Tunos"  collectiKl  In  the 
TennosBeo  mountaliiH  by  Howard 
Broekway  and  Ixirulne  'Wyman. 

Mr«.  AlooClt  is  a  very  Interesting 
singer.  Her  voice  Is  of  admirable 
quality,  rich  and  resonant,  and  her 
delivery  i.s  marked  hy  clarity  of  dic- 
tion and  generally  ^ood  technic.  Fur- 
thermore she  sbowti  tenxperament  and 
Intelllgruoo.  Shu  |h  the  kind  of  singer 
who  getH  the  attention  of  an  audience 
and  retalnB  It.  Kurt  Schlndler  played 
excellent  accompaniments, 

I    Edna  Blanche  Robinson  Rpturns. 

Bdna  Blanche  Robln.son  return  at  Aeo- 
lian Hall  la.«t  evening,  to  the  concert 
platform  after  five  years'  absence,  long- 
er In  her  case  than  It  would  be  for  most 
singers,  for  she  had  been  constantly  In 
public  from  her  dCbut  as  a  flve'-Jrear- 
old  child  prodigy.  Kdna  Showalter.  She 
has  now  a  voice  of  unusual  quality-— 
clear,   cool,   silver— which   she   uses  In 
defiance  of  some  conventlon.s  of  recitals 
today.    Indeed,  her  "  vocal-piano  "  re- 
cital was  most  remarkable  in  that  she 
played  her  own  accompaniment  to  twen- 
ty songs,  a  musician  to  the  finger  tips, 
though  her  very  first  air  was  the  mad 
"enf  from   '  Lucia,  '  that  ordinarily  en- 
ii<it<!  B.  reeiment,  from  a  full  orchestra 
o  I  piaoSt  and  solo  flute.    Mrs.  Rob- 
nson's  vice  was  at  its  best  In  several 
of  (jfiee's   lyrics,    where   a   eool.  crisp 
tone  conjured  Northern  lights  and  lati- 
tudes.   At  the   end  there  was  another 
I  colorature    air,    that   of    Titan  a  from 
'  •"Mlgnon,"    and   after   It    '  The  Star- 
SiJangled  Banner,"  for  the  singer  makes 
much  of  the  fact  th«,t  she  was  Amer- 
ican tiaiued."   

MISS  ROBINSON'S  BECITAI.. 


il5 


.ro   given   great  latitude, 
" ''  "y  <ontr«(its,  but  an  Inde- 

l"*'"  '  '  ...l.  i.s.  It  In  o  widely  »poced 
polyphony.  If  w«  may  bo  allowr>l  the 
UKO  of  a  phrase  which  attempt)  to 
de»crlbe  the  hotoroge.nelty  hi  homoge- 
neity wlhch  la  achieved 
The  filiarply  eplced  dlsBonanceii  have 

'  tjieir  value  as  honnonlc  ae<;ent«,  lilgh 
lighU;  It  Is,  however,  the  line,  the  de- 
ilgn.  rich  the  color  ■which  he  nolds  the 
Ritentlon.  Only  a  highly  organized  In- 
tellect of  Bensltlve  ftiiiBleal  emotlon-i 
could  have  written  those  pages.  The 
eonenpt,  "  Serenade,"  l.s  of  little  use  bh 
a  guide  In  the  tonal  labyrinth.  Bui 
Uieio  Is  a  pattern,  and  It  lia«  the  vague 
and  elaborate  arnbesques  wo  may  un- 
ravel In  nn  old  tapeotry.    Yet  we  an- 

.  here  fnr  removed  from  DebUFsy.  Ver- 
lalno  I  hints  the  program;  rnther  Baiide- 

'  lulne.  Verhilne  lacks  etruoture,  and 
there  Is  architecture  In  this  movement, 

i  though  the  form  lit  cryptic  and  the  ar- 

1  cumeiit  elliptical.  But  music !  Again 
the  nuances  of  the  Flonzaleys,  and  their 

j  grasp  of  (he  Intrlooto  and  Interior 
rhyt/ims  were  present  In  the  Serenade. 
The  evening  closed  wlUi  a  vigorous  In- 
terpretation of  the  GUtro  Quartet  In  A; 
agreeable  Hu.sslan  music,  though  with- 
out much  Individual  profile  The  penul- 
timate movement  Is  the  freshest,  'rhe 
Flonzaley  Quartet  Is  an  oasis  In  the 
sandy  wastes  of  our  present  musical 
season. 


SAMUEL  GARDNER  PLAYS. 


for  the  opera  to  be  sung  in  the  original 


[long  a:;  wo  are  not  .an  Italian  speaking 

[country,  and  it  Was  obviously  Impossible  the  latter  part  of  the  program,  although 


words   of   praise   are   due   her  legato 


laissian,  and  «e  are  an  Kngli.sh  speaking  singlng^in  ^Ah.^Rendim^j^^^^^^ 
Ict'untry.  even  in  cosmioplitau  Xew  York, Ugi^gong  arranged  by  Emlle  Vuillermoz. 


It  was  a  quaint  and  unusual  entertain- 
ment given  by -Miss  Edna  'Blanclic  Robin- 
son, formerly  Showalter,  at  Aeolian  Hall 
last  night.   It  was  described  on  the  pro- 
gramme as  "a.yocal  piano  recital,"  which 
was  intende.d  t<»  imply  that  the  recltalist 
played  her  own  accompaniments.  That 
there  might  be  no  ^oubt  as  to  the  im-j 
portance  attached  to  ihk  Instrumental  side ; 
of  the  recital,  the  grand  piaino  was  keptj 
^^•Lde  Open  durifig  the   ev«rilhg,   aiid  as 
Miss  Rcrtiinson  has  hot  jirfeci.sely  a  light 
touch,  she  oftetJ  dr(r*ne:d  hfer  own  voice. 

Describing  hefselC  as  on  "Ameiican 
Coloreluve  Soprano,"  Miss  Robinson  moi-t 
or  less  .iustlfied  the  title  by  opening  liei 
piogramme  with  tlic  Mad  Scene  from 
"lAieia  di  Lahimermour."  anl  closed  with 
,ip  Suis  Titariio  frotrt  "JMis-non."  'She  sang 
both  with  a  shrill  facility  and  toolv  the 
topmost  notes  ^'t'ith  remarkable  ease.  As 
for  tlie  ihteMMediat^  songS  and  ballad.?, 
tiicv  a  very  friixeid 'aiid  ju'niblea  lot,  and 
Miss  tldblnson  showed  that  she  .had  many 
things  to  learn  in  iireaUiing,  and  -tone 
production. 

mt  i-lun<:aley  quartli. 


it  should  "have  ibeen  sung  in  .Knglish.  And 
if  the  MctrofHjlltan  ensemble  cannot  fur- 

Inish  a  sufficient  number  of  artists  for 
this  purpose  they  could  be,  and  should  bo, 

1  secured. 

What  an  appropriate  opera  these  days 
lis  .Mou.s.-orgsky's  "Boris!"  For  its  com- 
1  po.-ier  was  a  musical  Nihilist  or  Bolshe- 
Ivist.  Rejecting'  the  formula  of  "Art  for 
(art's  sake,''  hia  musical  purpose  was  to 
I  make  art  the  handmaiden  to  humanity, 
while  ills  musical  motto  -was:— "Go  to  the 
people;  seek  not  for  beauty  but  for  truth!' 

.\ri(l  yet  in  this  impressive  and  intensely 
individual  and  characteristically  national 
I  work  he  aehle'V'ed  both  poetic  beauty  and 
I  rira.matic  ti  utli  in  a  high  degree.  Pro- 
duced in  Petr^rad  in         with  definite 
success,  revived  in  JIoscow  in  and 
I  revived  again  in  18%  with  revised  orches- 
Liation  by  Rimsky-Korsakov,  this  opera, 
while  it  has  dro^yped  out  of  the  standard 
repertoire  of  the  Russian  state  theatres, 
remains,  and  will  remain,  because  of  it.s 
inherent   qualities    of    artislK-  sincerity, 
original!  genius  and  dramatic  power. 

Wlxat  a  quaint  and  uitusua.f  group  of 
Ttussian  cavalry  officer  musicians— Cesar 
I  Ciii,    Borodin.    Rimsky-Korsakov— folloiv- 
ir.s  a  dual  life  alon.g  the  divergent  lines 
ol    practical  soldiering    and  imsiginative 
cicitivf!  work:  Of  the  four  Moussorgsky, 
W  HO  resigned  early  from  the  ultra  smart 
Preobra.iensky"    re^inienl.    perliaps  the 
iiost  endowed,  but  who  afterward  and  all 
ills  life  until  his  early  death,  -when  onl\ 
loi  ty-two,  waged  a  bitter  struggle  against 
poverty  and  intemperance.     This  opera, 
lirrwever.  is  neither  bitter  nor  disooui-Rffed. 


She  was  wholly  charming  in  these.  Her 
enunciation  in  the  other  French  numbers 
was  better  than  her  pronimclatlon.  In 
Kngllsh  both  were  almost  perfect. 

Her  personality  is  what  the  hyglenists 
would  call  eupeptic,  attractively  whole- 
some, and  she  is  good-looking  Into  the 
bargain.    Her  voice  is  rich  in  quality, 
particularly  in  the  "Chalameau  "  regis- 
ter—we borrow  the  expression  from  the 
clarinetist ;  yes,  as  warm  and  as  lovely 
as  the  lower  range  of  a  B-flat  clarinet. 
She  is  also  human— and,  tell  It  not  In 
Gath  :— she  is  a  womanly  singer,  nowa- 
days    almost     as    obsolete     as  Ber- 
nard  Shaw's  bugbear,   the   "  womanly 
woman."     Merle  Alcock  can  melt  the 
heart  In  vour  bosom,  no  matter  how 
flinty  life  has  made  it,  by  singing  with 
unaffected  pathos  such  an  old  Welsh 
song  as  "  The  Bluing  of  the  Day,"  or 
the    "Irish   Peasant   Song,"    with  it.s 
naive,    touching    refrain,     "The  wild 
tears    fall."      Our    native  American 
[racial   roots   are   in    these   old  Celtic, 
Gaelic,  English  music,  and  nature,  or 
atavism,  gives  you  a  Jolt  to  the  centre 
of  your  being  when  such  an  artist  as 
Merle  Alcock  interprets  them.    For  an 
encore  at  the  close  she  gave  with  much 
spirit  "  When  the  Boys  Come  Home." 
Her  audience  was  evidently  delighted. 
She  Is  worth  hearinir  arain.  — -  ^ 


Merle  Alcdbk,  a  singer  -who  has  b«ei] 
heard  with  orchestras  both  here  and 
elsewhere,  gave  a  song  recital  yestet^ 
clay  afternoon  in  Aeolian  Hall.  Hei 
programme  possessed  the  character 
now  so  familiar  in  local  concert  rooms. 
Songs  by  distinctively  German  mas- 
ters -were  almost  entirely  absent,  a'- 
though  many  singers  do  not  hesitate 
to  offer  some  of  those  toy  compoaer.s 


Charm  with   Beautiful   Playing  at 
First  Concert  of  Season. 

B}-  .TAMES  GIBBONS  HITNEKER. 

The  Flonzaley  Quartet  made  beautiful 
sounds  In  Aeolian  Hall  last  night.  Al- 
though they  play  more  like  ajigels  than 
men— storied  angelic  hosts— their  names  [ 
are:    Adolfo  Belli,  first  violin;  Alfred; 
Pochon,    second:   Louis   BaiUy,   viola ;[ 
Iwan  D'Archambeau,  violincello.    After  ; 
the    rumble-bumble    and    grating  ma- 
chinery of  grand  opera,  the  playing  of 
this  unique  organization  is  like  seeing 
a  sudden  shy  violet  in  a  gloomy  wood. 
The    tonal    balance,    which    is  almost 
miraculous — one  in  four,  four  in  one— 
the  exquisite  puritz  of  the  Intonation, 
and  the  resultant  euphony,  theSe  quali- 
ties would  be  rare  enough ;   but  whei 
Is  added  a  commanding  musical  Intelli- 
gence, more,  a  devination  of  the  com 
posers   Innermost  meanings,    then  yo 
ask :     la  there  a  second  string  quarte> 
like  the  Flonraley,  and  echo,  an  Irish 
echo,  answers:    Not  yet! 

It  was  their  first  concert  of  the  season 
and  a  genuine  musical  audience  gathered 
to  enjoy  and  admire.  The  first  offering 
was  the  familiar  and  inexhaustible 
Schubert  Quartet  In  D  minor.  The  one 
with  the  lovely  melodies,  with  the  varia- 
tions on  "  Death  and  the  Maiden  "  :  the 
onethat  gave  Wagner  his  anvil  rythms 
In  '•  Rhinegold,"  anct  the  one  with  a 
close  suggested  by  the  last  movement 
of  Beethoven  s  Kreutzer  Sonata.  The 
work  was  played  with  pTastic  perfection 
and  a  delicate  perception  of  values, 
rhythmic  and  tonal.  The  novelty  was 
two  movements  from  a  quarter  In  K 
minor  by  Alberic  Maj6nard,  a  French 
amateur  whose  tragic 'death  during  the 
recent  war  was  related  in  a  grogram 
note.  The  excerpts  made  us  long  for 
the  entire  composition.  A  pupil  of  Vin- 
cent d'Indy,  the  Influence  of  the  master 
Is  felt  In  the  first  allegro  ("  Anim6  "), 
and  whllethere^  Is  no  academic  atmos- 
phere—the prrfnie  of  a  fugato  flits  by  on 
the  mysterious  current— yetthere  Is  more 
volition  In  tWB  section  than  Inspiration. 
The  Serenadi^  Is  individual.  The  com- 
r/o.ser  eonjyQuaf^ with  himself;  the  four 


Young  American  Violinist  Gives  an 
Interesting  Recital  in  Aeolian  Hall. 

Samuel  Gardner  gave  hIa  first  violin 
recital  of  this  season  yesterday  after- 
noon at  Aeolian  Hall.  It  proved  Inter- 
esting, not  alone  because  of  the  un- 
doubted musical  gifts  of  the  concert 
giver,  but  also  because  of  the  program, 
which  began  with  the  Bohemian  compo- 
ser, Josef  Suk,  a  son-in-law  of  Antonln 
Dvorak,  and  ended  with  a  Mozart  rondo. 
This  was  a  pleasant  topsy-turvy  of  the 
hidebound  order— Bach  to  Sarasate  or 
Krelsler.  Mr.  Gardner  Is  the  talented 
pupil  of  a  great  master,  the  Rumanian- 
born  Franz  Knelsel.  He  boasts  an  ex- 
ceptionally finished  technique,  a  tone 
less  expressive  than  brilliant,  and  a 
sound  musical  intelligence.  His  solid 
style  was  best  reveiiled  in  the  \'Iv:ldl 
concerto.  A  minor,  edited  by  a  brilliant 
Hungarian  violin  virtuoso.  Ti\;.iiar 
Nachez.  Any  one  who  recalls.  Nachez 
In  his  best  estate  will  te.«tify  to  his 
abundant  gifts  and  remarkable  tech- 
nique. 

The  C6sar  Franck  sonata  for  violin 
and  pianoforte,  which  followed  the  old 
concerto,  did  not  go  so  well ;  It  lacked 
the  true  Franck  character;  It  was 
I  eith'-r  poet;.'  or  plastic  nor  yet 
dynamically  forthright  —  that  Is,  until 
the  final  allegretto  with  its  remarkable 
use  of  the  second  subject  from  the 
rondo  In  Chopin's  E  minor  pianforte 
concerto.  Franck  employs  it  skillfully- 
the  second  member  of  a  phrase — and, 
evidently,  quite  unconsciously.  Mr. 
Gardner  was  ably  assisted  by  Francis 
Moore  at  the  pianoforte  and  by  Edward 
Rechlln  at  the  organ. 

But  in  the  group  of  smaller  composi- 
tions Mr.  Gardner  displayed  both 
technical  facility  and  some  charm, 
though  his  Is  hardly  a  wooing  tone.  He 
was  compelled  to  repeat  Kreisler's 
"  .Serenade,"  in  which  he  suggested  at 
least  a  moiety  of  the  magic  of  the  magi- 
cal Fritz;  and  his  own  Rocky  Mountain 
nocturne  also  made  an  Impression. 
Wieniawskl's  famous  Caprice,  too,  wa? 
repcated ;  nevertheless,  it  was  wiry  in  its 
muied  tone.  At  best,  it  is  a  virtuoso 
trifle,  but,  oh  !  how  the  Pole  who  com- 
posed it  could  play  it  when  he  was  In 
hi.s  best  fiddling  form.  Samuel  Gardner  | 
belongs  to  the  vanguard  of  the  young 
American  violinists.  He  Is  a  serious  | 
artist. 


|An  American  Violinist  Plays , 
in  Aeolian  Hall 


By 


H.  E.  KreKbiel 

It  has  seemed  of  late  to  the  report-  i 
ers  of  musical  doings  in  the  metropo- 
lis that  we  are  living  in  a  period  when 
musical  artists  are  as  numerous  a3 
were  all  manner  of  dignitaries  in  that 
country,  of  which  Gilbert  and  Sullivan 
sang  in  "The  Gondoliers"  when 
"Lord  Chancellor's  were  as  cheap  as 
sprats, 

.A.nd  Bishops  in  their  shovel  hats. 
Were  plentiful  as  tabby  cats, 
in  point  of  fact,  too  m' ^y  ambassa- 
dors cropped  up  like  hay. 
Prime  ministers  and  such  as  they, 
Grev,"  like  asparagus  in  May. 
And  dukes  were  three  a  penny." 

This  was  all  because  there  was  a 
good  naturod  King  who,  aiming  to  ad- 
vance the  general  weal,  "to  the  top  of 
every  tree  promoted  everybody,"  only 
to  discover  that  his  philantKropic 
scheme  for  the  obvious  reason  that — 
"When  every  one  is  somebodee 
Then  no  one's  anybody." 
That  is  the  trouble  just  now  with 
our  musical  world.  Pianists  and 
violinists  are  so  multitudinous  and  in 
the  multitude  there  are  so  many  whom 
publicity  agents  and  managers  seek  to 
li'romote  to  the  top  of  the  tree  that 
it  becomes  difficult  to  assign  them 
varying  rank.  In  many  cases  fortunate- 
ly, where  there  is  no  marking  of  ex- 
traordinary distinction,  there  is  some 
sign  of  individuality  which  enlists  a 
si.ecial  interest.  There  is  Mr.  Samuel 
Gardner,  for  instance,  a  violinist  who 


e  a  recital  yesterday  afternoon  m 
.))BD  Hail.    He  is  not  a  atrang-er  to 
public,  becauso  ke  haa  been  heard 
'■atedly,  not   only  as   a  solo  per- 
nier  but  m  the  di^ified  company 
-:hamber  musicians,  as  an  associate 
i   ihe  Kneiscl  Quartet  and  lately 
he  Isading  member,  if  so  the  violinistj 
can  be  termed,  of  the  Elahuco  Trio. 
That  is  •nc  of  his  distinctions,  and  a 
'•'•rh  one.    Another  is  that  he  is  not 
I'upil  of  Auer.    Wo  have  outlived  the 
.:';t  pianoforte  progeny,  but  the  Auer 
pils  threaten  to  become  as  numerous 
ihey  and  the  Seveik  violin  brood 
wero.    Mr.  Gardner  is. an  Ameri- 
ii  and  he  recalred  his  training  at  the 
■rids  of  Mr.  Knei-Sel,  who  has  be«a 
'    American  for  a  whole  (feneration, 
lose  facts  do  not  necessarily  stamp 
!i  as  an  artist,  but  it  is  frood  to 
cogniizc  a  native  hallmark  on  him 
)d   such    of  his   fellows   as  Sascha 
1  obSen,  Elias   Bree-skin   and  others 
horn  wo  shall  soon  hear.  I 
Mr.  Gardner  was  not,  we  imagrine,  in  i 
all  possession  of  his  physical  powers  ' 
,  yesterday.    His  strengrth  was  not  dis- 
I  played  by  his  bowarra,  which  was  fre- 
quently a  halting  sen-ant  of  his  mind 
id  taste  and  will,  which  had  more 
ioquent  expression  in  obvious  inten- 
on    than    in    achievement.  There 
iffht  to   have   been   more   vigor  of 
:  roka,  moro  volume  and  variety  of 
3od  and  tone  in  his  performance  of 
sar  Franck's  Sonata  in  A,  which  he 
ayed  in  company  with  Francis  Moore, 
i  m  there  was;  but  the  rare  intelli- 
ace  and  refined  taste  were  there  as 
cy  wero.  plus  some  of  the  lacks,  in 
J    Vivaldi-Nachez    concerto    in  A 
inor,  in  which  he  had  the  discreet 
■Ip  of  Edward  Rechlin  at  the  organ 
-  well  as  Mr.  Moore  at  the  pianoforte. 
!;ese  compositions  and  two  pieces  by 
)scf  Suk  made  up  the  first  and  sec- 
,.d  groups  of  his  programme.  They 
■re  followed  by  pieces  of  the  popular 
rder,  including  one  of  his  own  en- 
iled  "In  the  Rockies,"  concerning  the 
merits  of  which  the  exigencies  of  duty 
enforce  silence.    One  cannot  speak  in- 
telligently or  fairly  concerning  things 
'  r.e  does  not  hear,  and  we  do  not  be- 
eve  that  "heard  melodies  are  sweet, 
ut  those  unheard  are  sweeter,"  even  if 
1  great  poet  professed  to  think  so. 


hTR  GAKI>i>ii:i^.'^  VIOSJN  BECITAl 

Sound  musicLanly  qualities   of  Samuel 
Gardner,  first  as  an  ensemble  player  and 
yesterday  at  Aeolian  Hall  aa  a  soloist, 
entitle  hini  to  the  esteem  of  the  regxilar 
and  critical  concert-goer.  There  is  naught 
that  is  showy  about  this  young  man's 
art,   although  his   technical   maetery  of 
ihe  violin  leavt.s  little  to  be  desired.  It] 
is  in  rtiatteis  of  interpretation  that  one 
mis^t  be   disposed    occasionally  to   dis-  j 
agree  ■w*th  him.  while  his  ternperamenti 
would  seem  to  he  rather  that  of  the  con- 
cert master  t^ian  .-of  ^)bL  virtuoso,  that  is 
to  sa.y,   he  rar*ily  ptWiiits  him.selt  any 
i;rcat  display  of  .<;t'ntiment  or  indulges  in 
"fireworks,  "  hut  i.f«usually  self  contained 
and  apparently  unemotional.  i 
!      His   be-st   numb.-rs   were   the  Vivaldi-] 
I  Nachez  concerto  in  A  minor,  with  piano 
I  and  organ,  a  thoroughly  .satisfying  coni- 
1  bination;  and    Cesar  Franck's  Sonata  in 
'  .V  major,  which  has  a  profound  beauty  [ 
better  dl.splayed  by  the  'cello,  for  which  j 
instrument,  with  piano,  it  was  originally; 
writteii.   But  Mr.  Gardener  gets  rich  tone 
'rom  hi.s  G  string,  and  he  would  be  hard 
indeed  to  plcacc  who  wa.s  not  satisfied  T>y 
the  performance  of  the  lovely  figur*>  of 
the  third  movement  and  the  fugue  with 
whir-h  it  closes,  which  shows  that  it  is 
pos.siblo  to  be  .strictly  contrapuntal  ar.d 
■;ven  acadamic,  aJid  yet  supremely  beau- 
tiful. 

Mr.  Gardner  ■wa.sted  his  art  on  his  open- 
ing number  a  "Qua.si  Ballata  Appa^ision- 
ata,"  by  Jo.sef  Suk.  It  is  full  of  vain 
phrases,  and  is  not  worth  while.  The 
closing  se^nion  of  the  recital  consisted  of 
.■=hort  numbers,  including  Nocturne  in  D 
major,  Chopin-Wilhelm,  the  sentiment  of 
which  was  somewhat  laching;  two  bril- 
liant morceaux  by  Wieniaweki  and  Krus- 
ler  respectively,  given  with  great  nimble- 
nesp  and  encored  with  enthusiasm;  a 
composition  of  -Mr.  Gardner's  own,  A 
Vight  in  the  Rockies."  a  clever  bit  of 
■one  painting,  which  might  have  been 
written  bv  Dvorak,  and  was  warmly  re- 
ceived- and,  to  conclude,  a  Kondo  by  Mo- 
zart in  which  the  delicate  and  sprightly 
Mozartian  touch  was  just  missing,  though 
Mr  Gardner  played  it  without  flaw,  and 
■.vas  once  more  compelled  to  give  an  en- 

^^He  received  excellent  aid,  from  Fcyicis 
Moore  at  the  piano,  who  shared  honor.s 
in  the  Franck  SonaU,  and  T^dw.ard  R»cb- 
Un  at  the  organ  in  the  Vivaldi-Nachez 
number.  There  was  a  large  auaience  anr, 
much  tnthusia.sm 


■Was  tl 
poets  and 
O'K'illy  uiig; 
hernia  tlian  4V>' 
the  "  ecs  c  ■''■t 
teay?  ■ 

The  111 
hardest.   At  Vnwn 


middle  a** 
Farls  we  .-.orrow- 


hardest.   .a  tw>;iiLj   -rch 

Mly  discovered  ttv^  'here^jw  no  .^-c^*^ 
enchanted  spot  us  that 

An  old  ■  renchn.au  irtornuM  c^,,uh 
■Paria  had  seen  the  l  isi  o^  >',r  ,  still 
qSarte?  after  the  Commtuio.  >;>t  e  «tm 
older   person   *i«»«rt«d  that 

quarter  had  "C't J^f.'i'V '."..l^  of  ! 
]JW8.  when  the  s^T5111ngtl^l«  «r 

swept  away  Uic  darlinK  »^^P^^  ^ 
the  students.  ^  '  J^yf  -n  N9Poleon 
■well  to  do  t>°"'P5»Afr crown  Thl»  we 
the  IJttlc  ,^>-'J,^f;;;:\"^*na  Save  we,  Wi. 
set  down  to  P'"  ."^Viniera,  sculpioffflf 
seen  young  P"*;  boul'  ^lich; 

and  musicians  t' ■,<•;■ And 
during  the  eicposltlon  j ,  ^nd 
they  still  P^  >^r^^ff  .  >K  a* 

brasseries  In  lOl*.  t"<^"  ' 
their  thirst.  inne-treasured  lllu- 

The  loss  of  such  a  YthOttSti  wherj- 

,  ,1  sion  severely  smote  »«.  j^'^^l'^^^i,  ^ 
you  are  young        .'"yoi  n^^"  """^T^ 
fj  another.        ivide    wlUi  Uie  Mountains 
-  the  Great  '-•Ijioe.  and  the  *»refl- 

of  the  Moon  .behind  >ou,ftnfl  ^n^^^^. 

pect  of  an  >P<^'-^-^^'"f„7*t  a 
ment,   that  the  wounds 

^er^l-f  iJf^hrhJ^ol  >.^^^^^^  ^ople, 
them   that  .^o'l^^^^lj^e  *'"omrao4l«^"«« 


By  MAX  SMITH. 

rHERE  was  no  flaunting  ol 
stellar  glories  last  night  in 
Aeolian  Hall,  no  flourishing  of 
personal  persuasions.  But  there 
was  music — music  drawn  from  a 
fountain  of  purest  lnBplration--and 
the  performance  It  received  frona 
four  men  dressed  In  conventional 
evening  clothes  gave  joy  unadul- 

The  men  were  Adolfo  Bettl,  first 
violin;  Alfred  Pochon,  second 
violin;  Louis  Ballly,  viola,  and  Ivan 
D'Afchambeau,  'cello,  members  of 
the  Flonzaley  Quartet,  founded  by 
Edward  D©  Coppet.  And  the  worlc 
with  which  they  opened  vistas  Into 
regions  far  beyond  the  horizon  or 
the  workday  world,  was  Schubert  s 
Postumous  Quartet  in  D  minor, 
with  the  variations  on  "Death  ana 
the  Maiden" — an  old  composition, 
made  thrice  familiar  by  the  Knei- 
sels,  but  as  fresh,  as  vital,  as  in- 
spiring now  as  ever  in  the  past. 

Besides       Schubert's  immortal 
Quartet  the  Floi.zaleys  presented  at 
this,  their  first  concert  of  the  sea- 
son, two  "movements  from  a  Quf-rtet 
in   E   minor,   opus   16,   by  Alberlo 
Magnard,    not   heard    here  before, 
and  Gliere's   Quartet  In  A  major, 
opus  2,  already  well  established  in 
the   favor  of  music   lovers.  Both 
contributions,  exquisitely  Plave  »• 
course,  were  welcome.    Certainly  U 
speaks  well  for  the  music  of  the 
French    composer,    vjTiose  Quartet 
'    was  represented  by  an  "Anime  ana 
a  "Serenade,"   that  it  won  hearty 
appreciation  even  when  Placed  In 
juxta-position  with  the  masterpiece 
of  a  Schubert. 
SAMUEL  GARDNER'S  RECITAL. 
The  Flonzaley  Quartet's  first  con- 
cert of  the  season  had  been  pre- 
ceded in  the  afternoon  toy  a  recital 
devoted  to  the  exposition  of  abmuei 
Gardner's  skill  on  the  violin.  With 
Francis  Moore  to  assist  him  at  the 
■piano,  and  supported   also  on  the 
organ.  In  the  Vivaldi-iNachez  Con- 
certo in  A  minor,  by  Edward  Recli- 
lin,  Mr.  Gardner  gave  a  good  ac- 
count  of  himself.    He  Is  a  scolarly  • 
player,   conscientious   almost    to  a 
fault.    He  never  offends  the  taste  : 
nor    ruffles    the    ear.      In  Cesar 
Franck's  sonata,  however,  he  was  i 
simply  tiresome. 

Perhaps  the  violinists  Intention 
was  to  sore  upwards  into  a  realm 
of  ethereal  refinement.  But  Instead 
of  achieving  that  result  he  hovered 
close  to  the  ground,  with  liis  feet 
detached,  to  be  sure,  but  his  head 
at    no    higher   elevation    than  hla 

Franck's  sonata,  sapped  of  all 
pathos  and  vehemence,  made  one 
think  of  a  deflated  balloon  .  The 
musical  envelOTje,  pin-'pricked  by 
Mr.  Gardner  most  effectively,  dwin- 
dled into  a  limp-hanging  pouoh  of 
crinkly  tissue. 

.Mr  Gardner's  programme  em- 
braced compositions  by  Suk,  Chopin, 
WIeniawski,  Krelsler  and  Mozart, 
and  a  piece  by  himself  entlted 
*N'?ht  in   the  Rockies." 


MARGARET  ROMAIHE 
.  MAKES  OPERAJW 

House  ■•  La  BohSme  "  was  sung  for  thr 
rt^Ume  thU  seaso.    T-e  we. 

rws-"'~  aT  Rod^ffo"  Chalmers. 
kXnard^."Malatesta.  Ben.^^^^^ 

-''^^'"To'Mrrceto'.fdT^^^^^^ 
Montesanto.  MfJ^^"°^^„dro.  Margaret 

S".L."r«jr  <--,- 


I     them    inai  rm.p3c  commonplaces 

i  :?rble  aUt^n 

wonder  ^^^tllve    the  »entiment4 

S'j;fe\%fThrFre|^^an,^^^^^^^ 

TiiTr^e 

^S^niSpe'^oice^wed^^^^^ 

V°^^  iTBT^Bst  top  tone  did  not  come  off 
form   ber  last  top  io"°  "  third  act  she 
successfully,  ^ut  in  tiie  thlra_aci 
was  njore  like  her  ardsUc  sell  ^^^^^ 
wherein  _  Puccini    ^erapoi  ariiy 
the  singing  robes  of  Mascapn^  ^^^_^_ 

•"'^ff  t^»«T,to  a  new  baritone  long 
Lulgi  Mo"'^esanto    a  new  „(,g 

he  «ang  steadier  and  w»tnm^^ 
SfsM-^ny  hfs-UoS'o^  .f°not  strSc. 


, ue.su  n.iuuc.i  : 

uniform  of  an  - 

res5  Navy,    it  1-  

ra  was  "Madama  Uultcrtly,"  of 
i.-li  John  LuthMr  lyong  wrote  the 
svury  (not  the  libk^tto)  and  Giacomo 
1f>uccini  the  unliaually  captivating 
music. 

In  tlic  evening  the  opera  was  of  a 
much  more  antiquated  ;'--p«,  hut  plen- 
tifully adorned,  witH '  rage,  hntc  and 
feud.  But  no  one  did  anything  dis- 
honorable in  it.  It  wa.s  Verdi's  "I-a 
Forza  del  Destino"  and  it  attracted  an 
audience  larger  thatt  tho  house  would 
hold.  The  result  was  that  many  dis- 
appointed sons  of  gallant  Italy  w^re 
turned  awa;". 

Mies  Farrar  was  the  representativi: 
■of  tho  fifteeu-ycar-old  Japanese  girl 
She  was  in  bettor  voice  than  at  an> 
previous  performance  and  her  imper- 
sonation, which  has  always  been  her 
best,  was  reccivet''  with  abundant  ap- 
plause".   To  M.r.  Althouse  fell  the  un- 
pleasant duty  of  appearing'as  the  be 
trayer,  while  Mr.  Sootti  was  again  the 
vainly  expostulaLory  American  consul 
Sharpless.  . 

Rosa  Ponselle  made  her  second  ap- 
pearance as  Leonora  and  Alice  Gentlr 
as  Priziosilla.  Miss  Ponselle  confirmee' 
the  good  imjiression  she  made  at  th 
first  performance.  She  is,  a  promlsl: 
young  singer.  Ur.  Caru.^o  and  Mr.  D 
Luca  wero  in  excellent  condition,  a; 
Bang  with  plenty  of  spirit. 


fail  in  't' 


appealing  the  story.  ^^^^ 
^as  MarcelU  ^^^^^^^'^r^lns  our 
her  superior  artistry,  s  young, 
ideal,    though   she  ^^^^\^^^tt.  the  ' 

woman  at  the  time.  Metropolitan 
original   ^usetta   at   me  Me 
opera  House,  thought  ^^^^^         ^  ^pset 
jtivonile  enough^  and Jh  ^^^^^^ 
Uie    performance    -"^'^^  he 
pranks.  Nevertheless  Semb^^^j,,,on.1 


'°'h  art"h"e^Waclo"rMST^kf°t; 
Sf^erican  glrf  who  graduated  ^rom 

KeTpe^aM^^^^^^^ 

Dawn  will  probably  be  known  as  the 
sister   of  Margaret  Komalne.     She  Is 
voung     good    looking,  temperamental, 
noBsesses  a  brilliant  soprano,  hard  and 
in  the  upper  ranges-ln  doubt  due 
excusable  "ervousness-and  her  mlm- 
JJ.,^  u  dvnamic,  to  put  It  mildly.  Sne 
s^lso  CTude^    She  carried  her  second 
«S:t  l>-?ic  across  by  sheer  strength  And 
2hl  won     Her  auditors  rose  to  the  com- 
peUIng  volition  of         *lery  lady  aj.4 
UlB*  Komalne  made  the     hit     of  the 

rrfbf  sure,  she  was  reckless  and  too 
oetulant  and  she  soubretted  all  over  the 
jSS^not  altogether  artistic  are  her 
SitftoS-but  there   is  vitality   in  her 

a'-    .      MnSSg  and  acting  and  too  much  zear 

Our  first  Mlml  tone  down  later  on  or  else  pay 

the  nenaltv  of  such  exaggerations.  Mo- 
ine  pBuaii.v  "       „*f„„  v,(.r     She,  t 


^avenue  ^nougn^  au^^  diabolical 
performance    ^'^^    h*^^^,  ^emalne 
pranks.  Nevertheless  Semb^^^j,,„,on.] 
in  our  memory  a  peerless  ^^^^ 

we  have  ^  ^.^^Xh.  Allc^ 

Soran^^^---^trirwaVf^^^^^^ 

^rdranra  -^"^^^^^^^^^^^ 
l^*""^-        ,  manv  of  the  younger 

we  ^'""^^'^^^^.X^  the  mimic  woes 

generation  J\,rni  and  her 

and  mock  ecstacles  oi^ 

Bohemian  crew  •^^^'^  ,'*7l851  )    U  is  a 

.       vie  de  Bohemia,  (l»ox..»  * 
ger  s     vie  ae  describes,  but 

L^teboard  Bohemia  he  d^escri  ^^^^ 

^ferveaclng  with  tne  ^^^^  j^. 

thQ  Latin  Quarter,  where  \ 
possible  grlsettes,  ^^^^^  of  a 

'  "ratr^ecrfrHouIi:-  PU-ued  and 

iL^r^roftiUest  --'j-r- 

tlon,  the  P--'^-^;et1h:t  Mlml  and 
bedroom.        e  jegre  ^j^^y 

M-etta  so  heart- 

the  sLt  mental,   ha.  written 
le,s   as  True,  Mflurgei^s 

Benjannn  ,L  ••  Is  as  unusual  as 

••Life  in  ■B<'h^'"'*,.'e  water  Drink- 
blB  other  ^'<^^'°'\.  J^t.j^wch  no  one 

has  ever  cared  to  read  ^^^^^^ 
eiist   died   rather  /o^g.  ^^^^jj^^ 

,,om  ^f,^f,^j;\Ttlel  the  symbol  of 
because  its  ^f^^^  .  reckless  youth, 
youth  eternal,   n.eir.  ,^^  ^  ^^^  ^ 


JStonv'wlil  t;atf  aher  her.  She  wasn't 
Monotonous  last  night,  therefore  she  en- 
ioved  a  warm  welcome.  The  male  slng- 
■ira  were  familiarly  cast,  and  the  second 
*"  was  playfed  with  the  usual  ru.sh  and 
inirrali.   _^   

>IEH'R0-'POMTAN~OPERA  H0(jSB^"L,a  Bo- 
heme."  an  npera  by  Giacomo  Puccini. 
Sung   111  lUIIan. 

The   Cast.  7' 

RodoKo   ■.  ...fililllo  Crlml 

Schaunard   Thonfas  <'halmerB 

Benolt   Pomplllo  Malatesta 

Mlml   Frances  Aids 

Farplgnol   Pletro  AudUio 

Maroello   Jjutgl  Montesanto  (debut) 

<'olIln6   Andres  de  Segurola 

Alclndoro   Paolo  Ananlan 

M-jaetta  Margaret  Rnniaine  (debut) 

A  Sergeant   Vlncenzo  ReschlgUaa 

Conductor   '  Gennaro  Papl. 


JCAURICE  DAMBOIS'  RECITAL. 

Maurice  Dahibois  and  his.aiidience  iwrc 
so  pleased  with  the  result  of  his  first  fe,- 
cital  in_^  Aeolian  IXall.  a  short  thne  bae|d 
that  he  gavo  a  second  recital  in  the  s"™ 
place  last  night  to  a  good  attendance 
.■^idcring  the  holiday,  and  the  weather 
a  'celli.st- of  unii-suaJ  .acj%omplish- 
and  his  tone  is  unimpeachable.  ^ 

He  played  as  hi.s  opening  number  Rac... 
nianinow's  highly  expressive  .sonata,  op 
60.  which  contains  material  for  half  s 
dozen  works.  The  andante  is  rarely  be»U' 
titnl  and  tho  scherando  and  the  conclud 
in?  allegro  call  forthlall  the  powers  of  « 
phiyf  r  of  the  first  cla.«s,  which  Mr.  Dani- 
boi.s  proved  lumseli;  to  be  in  this  and 
othT   pieces,   not^ibly  Saint-Saens'  cfm- 
corto  in  A  minor.    Pieces  by  Bach,  lia- 
-neau,    Haydn.    Guerini-Salmon,  l''aurc, 
^lazounow  and,  to  conclude,  two  composi- 
tion =  of  the  recitaJist's  own,  completed  a 
■,^ry   interesting  but  over  lengthy  pro- 
'vafnTi-.e,  'which  was  intensely  aporecialcd 
'o  iudge  from  the  applau.«!c.  L.  T.  Gruon- 
oei'"  at  the  piano  worthily  support.'.'!  Mr. 
Oanibols  and  divided  Jionors  Willi  nim  m 
the  concerto. 


i 
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MISS  FARRAR  SINGS 
IN  A  FAVORITE  ROLE 

"Madama   Butterfly"  .igaiii 
"Wins  Plaudits  at  Metro- 
politan Opera  House. 


The  special  Thaaki,^iv;nE  ■^i'^-^" 
"Madajna  Butterfly,"  s-J-.-i  for  t'a«  t^l 
time  thls  .sca..on,  at  'Jie  MetrOpoUtS^  1 
terday.  attracted  a.very  large  Snd  demon- 
strative audience.  The  peifo.-mance  justi- 
fied the  enthusiasm,  and  .i  is  not  oltx^n  of 
lato  that  it  has  been  Possible  to  ptuu,- 
Mi5S  GcKLldine  Farrar  eo^Inreservcdly. 

The  .\jncrican  prima  donna  sang  .l.  u 
acted  the  part  of  Cio  Cio  San  with  a  depth 
of  feeling  and  sincerity  such  a.^  made  it 
a  memorable  impersonation.    Her  ^-oice, 
of  late  has  not  boon  in  its  best  condition 
but  yesterday  there  wore  no  signs  of  th. 
wear  and  tear  which  may  have  resulted 
,  from  her  labors  in  oUrer  fields  of  pro- 
-cssional  acUvity.   There  were  no  haxsh 
i  .hrill  notes,  but  an  even,  unforced  tonel 
of  real  beauty  that  made  one  hope  thaf 
Miss  Farrar  will  abandon  U.e  artif.o^ 
!  ities  and  extravagances  which  too  on 

'  -"trirFa^rl/'haT^Sa^^^ 
from   plul   Altl^ouse  as  Pin'^^**' 

Iriu^'^^'n^r^c^a^'^hT^^^^^ 
^-^L¥^i;^i.=Hr& 

^--^^t5^^-~^^^ 

i^tinTa^-^strnno«^°-^^^^^ 

reprSeirtaUon   of  Stizuki  ^d  sa^S  ex 
tremely  well. .  ^^T^ff^M^^  a<^  -^f  opera 

^du^tclwM^^S^^^^^^ 
edge  which  led  all  to  "nq'T;!, ^  a  neat 
incidentally  -^^^ll'^L.^'ifter  from 
catch  of  a  bouquet  throw^  to  n 

the  upper  o"  her  ^a^ball  e:.pert 

delighted  tae  heart  o^  ner  ua- 


\t  the  Metropolitan  Opera  House  a 
large  assemblage  of  patriotic  Amer-  | 
icans  gave  thanks  yesterday  afternoon  , 
by  applauding  vociferously  the  unfold-  i 
ing  of  a  tale  of  gross  perfidy  and  be-  ■ 
trajal  of  a  very  young  and  trusting 


^^^ta'Fo-  del  Bestino-J^P'-fJS 
the^econd  time  ^^t  night  be£o^  a  ^ 
and  brilliant  house     M'^^  «°  ^^d 
repeated    her   lf"ial  euccos^ 
!  Caruso  was  in  bis  best  voice. 
iformance  wa*  admurably  conau 
'Mr  Papi 


rH. 

1^  M  VA  K , ,  \  i.\  f  vv  Is  a  day  "r 
work  bchl|ld  tho  scenes  of  the 
Metropolll»ri  Opera  llouae. 
Once  the  maclrfn'rjr  haH  beoii  set 
In  motion,  with  tlio  customary  mat- 
inee, aontiatlons  of  gratitude  are 
conllnofi  to  the  auditorium  until  the 
approach  of  midnight  brings  respite 
from  the  labor  tef  entertaining  the 
dear  public. 

It  was  "Madama  Butterfly."  sung 
for  the  first  time  this  season  in  our 
august  home  of  lyrlo  drama,  which 
kept  Glullo  Gattl-Casazza's  forces 
busy  yesterday  afternoon,  and  "IjO- 
Forza  del  Destlno,"  presented  for 
the  second  time,  which  -held  them 
in  yoke  at  night. 

With  Ueraldlne  Farrar  as  the 
"star"  of  Puccini's  Nippone.se  music 
dranui  and  Caruso  us  the  box-office 
magfnct  of  Verdi's  setting  of  an 
ancient  Hispanic  play,  both  per- 
forn'anoes  attracted  large  audiences. 

The  weakest  element  in  the  mat- 
inee entertainment  was  Paul  Alt- 
house,  who  impersonated  Pinkerton. 
Mr.  AUhouse  showed  unmistakable 
Indispo.sitlon.  At  time  he  si.nfj  in 
half  voice,  as  if  he  were  taking  part 
in  a  roliearsal.  and  on  one  occasion, 
at  least.  In  the  great  duet  of  the 
first  act,  he  shied  at  the  high  notes 
prescribed  by  the  composer.  Inton- 
ing his  part,  almost  Inaudlbly.  in  the 
lower  octave.  Presumably  it  was 
on  his  account  that  Mme.  Farrar 
relinquished  the  high  C  in  the  con- 
cluding phrase  of  the  first  act, 
which  Pinkerton  and  Cio-Cio-San 
proclaim  In  unison.  Together  the 
soprano  and  tenor  adopted  the  al- 
ternative version,  which  rises  only 
to  A. 

Apparently  Geraldlne  Farrar  has  . 
not  yet  recovered  entirely  from  her 
cold,  though  one  might  suspect  that 
some  of  the  traits  of  her  singing 
yesterday — especially  her  produc- 
tion of  lofty  tone.s — were  due  to  an 
attempt,  not  wholly  successful  as 
yet,  to  modify,  not  to  say  reform, 
the  placing  of  her  voice. 

Rarely,  if  ever,  however,  in  re- 
cent years,  has  the  American  so- 
prano brought  as  much  sincerity  of 
feeling  and  convincing  dramatic 
pathos  to  her  portrayal  of  Butterfly 
as  she  did  on  this  occasion.  Even 
I  the  most  hardened  opera-goer  could 
I  not  resist  the  appeal  of  her  im'per. 
Eonation. 

A  most  sympathetic  Sharpless  was 
Antonio  Scotti.  Somehow  there 
eeemed  to  be  a  closer  co-operation, 
a  more  friendly  and  better  under- 
st,anding,  between  the  Italian  bari- 
tone and  his  prima  donna  associate 
than  one  has  observed  of  late.  Was 
that  a  fact,  or  only  a  fleeting-  im- 
pression? 

The  cast  Included  our  old  friend, 
Rita  Fornia,  most  lovable  of 
Suzukis;  Minnie  Egener,  as  Kate 
Pinkerton;  Angelo  'JBada,  as  Goro; 
Pietro  Audlslo,  as  Yamadou;  Carl  , 
Schlegel,  for  the  iflrst  time  in  Man- 
hattan, as  the  Zio  Bonzo  or  Uncle- 
Priest;  Francesco  Cerri,  as  Yaku- 
side,  and  Louis  D' Angelo,  as  the 
Imperial  Commissary. 

Roberto  Moranzoni  read  the  score 
with  understanding  and  warmth  of 
feeling,  though  he  was  prone  to  ex- 
pand his  tempi  inordinately.  But 
conductors  in  the  Metropolitan 
Opera  House  nowadays  Play  "second 
fiddle."  They  are  again  as  they 
were  in  "the  good  old  times" — the 
humble  servitora  of  the  men  and 
•women  on  the  stage.  Their  duty 
consists  mainly  In  preventing  tho 
musical  ensemble  from  falling 
asunder. 

Childish  Compositions  at  z 
Philharmonic  Concert 


By  H.  E.  Krehbiel 

There  was  new  music,  not,  we  fer- 
vently hope,  representative  of  th< 
American  School  of  Composition,  at  the 
concert  of  the  Philharmonic  Society 
yesterday  afternoon,  in  Carnegie  Hall. 
It  was  a  set  of  small  pieces  composed 
and  conducted  by  Mortimer  Wilson,  a 
musician  who  was  born  in  Iowa  and 
educated  in  Chicago  and  Germany  by 
such  antipodeans  as  Frederick  Grant 
Gleason  and  Max  Reger.  Mr.  Wilson 
gave  the  pieces— there  were  eight  of 
them— a  collective  title,  "From  My 
Youth,"  and  from  the  sub-titles  we 
were  permitted  to  gather  that  when  he 
was  a  boy  he  played  with  Teddy  bears 
(which  is  unlikely),  negro  and  Alpine 
dolls,  calico  cats,  tin  soldiers  and  tiny 
blue  dishes.  Very  admirable  compos- 
ers have  written  playful  pieces  of  .  a 
similar  character— Schumann  and  De- 
bussy, for  instance,  and  Gounod,  whose 
Funeral  March  of  a  Marionette"  is 
the  daintiest  kind  of  musical  fancy— 
a  real  inspiration.  Theodore  Thomas 
used  to  put  this  piece  on  his  pro- 
grammes for  young  people.  But  Theo- 
dore "Thomas  never  dreamed  of  putting 
■  l^A  t  Pilharmonic  programme 

^nd  It  he  had  ever  done  so  the  Ph- 
harmonic  audience  bf  his  day  won 
have  wondered  if  his  brains  had  be- 
gun liquefying.  Mr.  Wilson's  Dieces 
sounded  as  If  they  might  fitly  have  I 
Place  in  the  children's  .  corner  of 
"lesser's  "ttude." 

It  might  be  said  in  their  favor  that 
i  c^  was  nothing  in  them  to  disturb  i 
'  t^resting  pallor  on  the  cheek  e? ; 


uiii.   Ml,   Ijiii    il.n    i.-i  abuui.  .'M.  Even 
a  cluld  would  li.ive  objected  to  their' 
titles,  or  at  lea- 1  been  at  a  Ions  to  \ 
associnte   them   with   tho   music,  forj 
ilicre    WHS    nothing   sugReBlivu    of  a; 
I'l  iidy  bear  in  the  "Teddy  Bear's  Lul-  | 
luby,    or  of  a  ncRio  in  the  "Wnlta  of  | 
the  Negro  Dolls,"  or  of  calico  or  a  cat 
(precious  little  of  u  funeral)  in  "The 
I'uneral    of    a    t^alico    Cut";  nothing 
Alpine  in  "The  Love  Song  of  an  Al-  \ 
pine  Doll."    Yet  some  of  those  things  ! 
admit  of  musical  characterization.  I 
The    concert    began    with    Bjich's  ] 
i  Brandenburg  Concerto  in  F,  which  was  ■ 
'  pleasant  to  hear,  because  the  Philhar-  I 
monic  Orchestra  has  excellent  players 
I  on  the  violin,  trumpet,  flute  and  oboe, 
j  After  this  music  came'  Hrahms's  .Sym- 
phony in  F,  listlessly  played  atiii  hoard 
with  equal  listlessness    Kraall  wonder. 
I  Mr.  Strausky  ambled  through  it  with 
'scarcely  a  noticeable  change  in  funda- 
ytnontal  tempo  from  beginning  to  end. 
/The  most  fiery  flash  in  its  fiery  open- 
iiig  would   scarcely  have   done  more 
'  than    awaken    commiseration    in  the 
phosphorescent    body    of    a  sympa- 
thetic   glowworm.     Mr.   Schulz,  first 
'cellist  of  the  orchestra,  played  the 
Eolo  part   in   TschaikoflFsky's  "Varia- 
I lions  on  a  Rococo  Theme." 

\  ( Rtprinted  from  yesterday's  late  editions) 
'  As  Mr.  Rachmaninoff  is  now  among 
Us  it  is  the  fashion  to  place  at  least 
one  of  his  works  on  every  programme, 
and  so  Maurice  Dambois  began  his 
'cello  recital  at  Aeolian  Hall  last  even- 
ing with  the  composer's  sonata,  Op.  19. 
The  piece,  sprinkled  with  suave  and 
melodious  themes,  displays  the  instru- 
ment for  which  it  was  written  to  excel- 
lent advantage.  • 

Mr.  Dambois's  strong  points  are  a 
fine  tone  and  a  flaming  temperament; 
The  same  volcanic  quality  that  distin- 
guished him  as  a  pianist  and  when  he 
played  with  Mr.  Ysaye  is  apparent  in 
his  performance  .as  a  'cellist.  Still, 
he  is  not  prone  to  the  exclusive  use, 
of  fixed  and  vivid  color.  His  feeling^ 
for  delicate  nuances  was  evident  iS 
Saint-Saens's  concerto  in  A  minor  and 
in  shorter  pieces  by  Rameau,  Haydn 
and  others  which  folloMifed. 

Perhaps  Mr.  Dambois's  gift  of  varied 
tonal  'expression  was  responsible  for 
the  laclff'of  monotony  experienced  at 
his  recital.  Too  often  after  a  'cellist 
has  played  a  few  sentimental  melodies 
and  showed  his  agility  in  a  page  or 
two  of  bravura  his  resources  are  at 
an  end.  Listening  to  Mr.  Dambois, 
however,  the  temptation  last  evening 
was  not  to  leave  early,  but  to  remain 

until  the  end.  

  '     '  -.fi,-  ■  .. 


in   N.  V,    1  r.]-K.     1  i.    ,  ■  .<li'  'l  n-r 
.  .  ;irs  with  th<;  wtU  known  Chicago  mu- 
I'  i.in    and    composer     Fn  derlck  Grant 
:i.n.son,  and  aftcrwanl  abroad  with  Mld- 
•  I  Schulto  wnd  Max  Ileger.  It  may  be 
Miiiestlng  to  quote  the  quaint  titlcH  of 
h.-  eight  numbers  composing  the  suit*. 
■  Iiich.  truth  to  tell,  l.s  of  rather  slight  pointing, 
ii  xture:— O)  "Teddy  I'oar's  Lullaby,"  (2) 
•Waltz  of  the  Negro  Dolls,"  (3)  "Aroum 
Ihi:   Maypole,"    (1)    '"I'lny   Splnticn  ."    <  ■ 
•■rAin-^ral  of  a  Calioo  Cut,"  (6)  "Irfivp  Son 
■f  (III  Alpine  Doll."  (7)  "Tin  .Soldli  r.-'  Dn 
l';i.r;idr:"  and  (8)  "Over  the  Little  Hluo  'iv 
.Set." 

EnroiirngeN  Native  Compoaern. 

It  impr.  sHfd  mo  aa  a  sequence  of  sym- 
pathetic nhitrt  musical  Impressions,  show- 
irik-  a  .slr:iightforward  and  quite  original 
K-lft  of  in.  lody  without  marked  comstruc- 
tiv«  ability  or  facility  of  thematic  develop- 
mr  i\l,  neatly  but  not  extravagantly  .'scored, 
the  original  thought  evidently  not  havlnfi 
been  orchestral,  as  tho  work  was  wrilti  n 
in  the  first  Instance  for  a  pianoforte  trio 
and  so  published. 

Of  the  eight  numbers  the  second  and 
the  seventh  were  the  most  original  and  ef- 
fective, and  the  effect  produced  on  the 
audience  was  certainly  pleasing  If  not  em- 
phatic. We  American  composers  must  un- 
doufbtedly  learn  in  the  school  of  experience, 
and  Mr.  Stransky  is  to  be  thanked  for  the 
opportunity  thus  afforded  to  an  undoubt- 
edly de.serving  composer  to  be  publicly 
heard.  And  I  am  quite  sure  that  the  ex- 
perience thu.s  given  Mr.  Wilson,  who  I 
thought  showed  considerable  capacity  as 
a  conductor,  will  no  doubt  teach  him 
much.  .  , 

Leo  Schulz  played  Tchaikovsky  s  Va- 
riations on  a  Rococo  Theme"  with  his 
usual  artistic  aplomb  and  technical  facil 
ity,  .'uid  the  programme  concluded  with 
Liszt's  Hungarian  Rhapsody  No.  1 
A  programme  altogether  somewhat  over 
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Kilhout  overslraltiiiii-.  ..o  ^ui  ni^'i 

ural  purity  of  tone  th.  <■  .-  .v.:  real  pl.:'i.«ure.| 
I'.ul  his  t  inging  of  Cei..it.,  Alda  wu.^:  dlMP- 
Louis  d'Alib"^:!"  was  rep«l  both  In' 
r,i<r;   and   appearance   as   the   King  of 
,-ypt,  and  Mr.  Montc..  anlo  wa*  ft  striking 
,  Mire,        Am»na8ro.  while  4ie  "ang  ad- 
..Hblv  throughout.  NeedlW 
,V  Mr.  Mardon.s  w.ik  a  plotUI*fl"<=  and 
,  ,„.;,lly  efficient  Ra.mfl.-<. 

„  a  spectacle      well  "  a  fe^=t 

MUi:-ac  that   "AVda"    prct^cnU  POt'^t 
U  HoUons.  and  never  has  'hO;  f|*j ; 
k.or.:  laylshly  or  >t>"'-'^'  ^  ^^"^  , 
liHH  it  rt6w  i.s  at  the  Mf^tropolltan.  ' 
ua  contnhut^^  Its  full  share  to  .n- 
?  ess  Ind  could  not  h8.N  .  bc-n  improv.. 
'  "  -      «r  ValleL  with  M  "a  Queenic  fcmitli 

uliile  the  orchestra  revelled  In 
;,„  ';;  under  the  masterful  i;uidancc  -f  Mr. 
jsi  oranzonl. 

lEIilX  {JABZIGLIA  PX-AYS. 


ong,  as  I  thought,  and  on  the  whole  of 
rather  mediocre  interest;  but  I  did  wel- 
come the  fact  that  there,  was  no  vocal  so. 
loist.  always  to  my  thinking  out  of  place 
on  a  symphony  programnie. 


7'lie  French  school  of  planism  Is  more 
nr)iew.jrthy  for  lis  elegance  than  for  it." 
vigor  and  strength,  and  Felix  Garzlglla, 
who  gave  a  piano  recital  in  Aeolian  Hall 
last  night,  demonstrated  this  fact.  He 
plays  Schumann  and  Chopin  with  a  light, 
graceful  touch  and  an  abundance  of  ro- 
mance—almost too  much  sometimes— whlU 
he  has  fully  caught  the  evanescent  and 
■Insive  charm  of  his  countryman.  De» 
liussy.  whose  music  he  plays  better  than 
any  one  else  heard  in  New  York  of  late. 

.Numbers  by  Salnt-Saens.  Liszt  and  Al- 
ii eniz  completed  an  interesting  and  eml- 
lenlly  agreeable  recital,  and  Mr.  GarzigUa 
won  his  public. 


By  REGINALI 


The  orchestra  of  the  Philharmonic  So- 
ciety, Josef  Stransky  conductor,  gave  its 
second  matinee  concert  of  the  season  at 
Gamegie  Hall  yesterday  afternoon.  Leo 
Kchultz.  'cellist,  was  the  soloist  and  Morti- 
mer Wilson's  Suite  "P^om  My  Youth,"  op. 
5,  played  from  manuscript  for  the  first 
time  in  New  York  and  conducted  by  the 
composer,  was  the  programme  feature. 

I  fear  that  the  artistic  possibilities  of 
the  Philharmonic  Orchestra,  which  as  at 
present  constituted  is  a  very  excellent' 
orchestra  both  In  personnel  and  capacity, 
are  not  likely  to  be  realized  to  the  full  by 
their  present  conductor.  Mr.  Stransky 
made  his  first  appearance  in  New  York 
during  one  of  my  periodical  critical  vaca- 
tions. I  beard  him  conduct  for  the  first 
>tme  this  season  and  after  severaj  years 
if  definite  commendation  by  the  New 
York  critical  press,  and  as  a  constructive 
t  ritic  who  prefers  to  comment  on  the  good 
J  ather  than  to  emphasize  the  bad  in  any 
musical  performance,  one  hesitated  to  be 
too  drastic  after  a  single  hearing.  Yester- 
«'ar,  however,  feeling  somewhat  more  con- 
Jident  in  my  first  convictions.  I  could 
hardly  hesitate  in  an  opinion  and  a.sked 
myselfsWhy  Mr.  Stransky  is  at  the  head  of 
a  famoiRv.  organization  like  the  Philhar- 
monic. 

It  is  true  that  Mr.  Stransky  is  a  fair 
routine  condu^or  of  the  kapellmeister 
HTid  kursal  van«^  whose  enthusia.sm  is 
fr-reater  than  his  knowledge;  but  who  def- 
initely lacks  authority,  temperament  and 
nterpretive  intuition. 

Interpretation  of  Bralnns. 
Ba«h  was  assuredly  the  great  romanticist 
of  his  day.  and  yei  Mr.  Stransky's  inter- 
pretation of  tho  F  major  Brandenburg 
Concerto,  which  opened  the  programme, 
was  rough,  dry  and  almost  wholly  without 
eipotional  suggestion.  I  am  no  great  lover  ; 
of  Brahms,  and  yet  I  felt  that  his  Sym-i 
phony  No.  3  in  F  major,  which  followed,  !| 
made  this  composer  appear  duller  and 
more  phlegmatic  than  hJs  symphonic 
wont.  It  is  true  that  the  allegretto 
:  -ached  some  measure  of  rhythmic  color 
.uid  poetic  feeling,  and  the  finale,  witli 
:is  curious  reminiscence  of  a  Beethoven 
f^clierzo,  some  brilliancy,  albeit  somewhat 
'  in  led. 

Live  interpretation  of  the  work  as  a 
-'^  struck  me  as  fade  and  without  that 


MONTESANTO  IN  "AIDA" 

BADLY  CONTROLS  TONE. 

Itallau    Baritone's    Tremolo  }H[|irs 
Uts  Second  Appearance  tn  a 
Metropolitan  Role. 

Luigi  Montesanto,  •who  made  his 
New  Y'ork  debut  Wednesday  in  a  role 
Which  did  not  adequately  show  hi.s 
vocal  resources,  appeared  at  the 
Metropolitan  last  night  under  more 
propitious  circumstances,  when,  he 
sang  Amonasro  in  "Aida."  But  the  i 
newest  Italian  baritone  member  of 
Gatti-Casazza's  company  disclosed  no 
singing  or  dramatic  resources  thaA 
will  make  liis  services  of  notable 
value. 

In  fact,  Montesanto  sang  with  so 
pronounce,d  and  unpleasant  a  tremolo 
that  he  found  it  difficult  to  either  be- 
gin or  to  end  many  tones  at  their 
proper  points.  The  consequent  effect 
upon  the  listener  was  that  of  a  singer 
struggling  constantly  for  too  great  a 
qrfntity  of  breath  and  unable  to  con- 
trMpRs  tone  sufficiently  to  enable  him 
to^ng  in  time.  ' 

it  was  an  inexcusable  perfoiroanca 
of  the  quintet  and  ensemble  at  the 
close  of  act  two  In  which  the  loading 
principals,  chorus  and  principals 
parti oipaJteic!.  Conductor  '  Moranzoni 
seemed  unable  to  get  unanimity  froai 
his  forces.  Who  pulled  in  different 
musilcal  directions  in  negrettablc 
fashion. 

There  were  better  moments  at  ear- 
lier and  later  portions  of  the  opera, 
but  the  failure  of  the  participants  to 
maintain  "a  consistently  high  artistic 
level  fas  apparent  to  discriminating 
listeners. 


atbtle  quality  of  inward  emotion  which, 
after  all.  In  apito  of  the  somewhat  formal 
cl;i£slcism.  dfstingul.«lies  Brahm.^  as  a  sym-  , 
phonic  composer.  The  whole  reading,  a-s; 
I  thought,  wa.s  monotone  and  without 
aigh  lights.  Mr.  .  Wilson,  the  American 
.■ompoy.-r.  who,  so  far        j  V;ow  made 


i   "Aida  ■  last  night  was  noteworthy  for  the 
return  of  Miss  Claudia-  Muzlo,  as  well  &s 
the  first  appearance  of  Mr.  Criml  as  RhaT 
Uames.  Miss  Muzio,  in  the  Utle  role,  pre 
Isents  the  opulence  of  appearance  which 
nspecially  fits  her  for  the  part  of  the  Ethi- 
cpian  princess.   She  also  has  the  grand 
[operatic  manner  and  a  richness  and  pene 
1  rating  quality  of  tone  which  enables  her  to 
ifive  great  effect  to  Verdi's  dramatic  music, 
•She  sang  her  solo  numbers  with  great 
power  and  emotional  feeling,  while  her  im-. 
portant  share  in  the  concerted  music  en- 
title her  to  high  praise. 

Mme.  Homer  was  on  Impressive  Amneris, 
and  the  beauty  of  her  voice  and  perfect 
control  .she  has  of  her  resources  make  it  an 
iin.,oniraon  pleasure  to  listen  to  her.  Shei' 
shared  honors  with  Mme.  Muzio  In  the  duetl' 
■'Alia  pompa,"  and  outshone  Mr.  Crimi  in 
her  duets  with  that  artist,  who.  as  Rhad- 
i-mes,  was  overweighted  both  dramatically, 
and  vocally.  •  S-   i   ■;  . 

It  is  a  part  that  calie  for  the  full  re- 
sources of  a  tenor  of  the  first  rank,  and 
that  position  may  not  yet  be  given  to  Mr. 
Crimi.  _j;bere_  were  occa.sions  when  be  sang 


By  .JAMES  OIBBOWS  HUNEKEK. 
It  was  an  afternoon  of  F  maJor-F  mi- 
nor  yesterday    afternoon   at  Carnegie 
Hall,  where  the  Philharmonic  Society 
gave    a    matln6e    devoted    to  Bach, 
Brahms.  Tschalkovsky,  and  Liszt,  with 
a  novelty  by  a  young  American  compo- 
ser,   Mortimer  WiUon,     Not  that  we 
overrate  key-symboUsm,  or    any  such 
I  far-flung  nonsense ;  neverthelejs,  there 
'  Is    a    profound    meaning,    not  alone 
■  color,"  but  vibratlonary.  In  the  choice 
of  keys  when  making  up  Vhe  scheme  of 
a  program.      Yesterday,    for  example, 
\v.i.s  not  an  P  major  afternoon:  rather  a 
s'ljlen,  sultry    weather    that,  perhaps, 
l  ould  have  been  better  Interpreted  in  B 
flat    minor.      Tho    psychic    "  sharps  " 
would  agree  to  thla;  yet  F  major  was 
preelsely  the  tonal  signature  to  dispel 
ilie  gloomy  forebo4lng8  of  an  approach- 
ing .storm,  for  the  key  of  F  Is  suave.  In- 
gratiating, wheth'jr  expressed  by  Mozart 
in  his  F  major  solo  piano  sonata,  by 
I  l^ach    in    his    Brandenburg  Concerto, 
I  played  on  this  occasion ;  by  Beethoven 
in  Pastorale,  or  by  Brahms  In  his  third 
s  .  mphony.    A  lovely  tonality.    No  won- 
l.  r  mystic.',  a.s  did  the  original  French 
I  -et  Baudelaire,  find  analogues  and  cor- 
1  spondences  in  color,  perfumes,  and  the 
;...porific  effect  of  fireworks  on  owls. 

.\n  orchestral  suite.  Opus  5,  "  From  My 
■('outh,"  was  the  fresh  offering  of  the 
.•iCternoon.  In  his  notes  Mr.  Humlston 
told  UB  that  the  composer,  Mortimer 

Rvilson.  was  born  in  Iowa,  1876;  that 
1  he  studied  with  Frederick  Grant  Glea- 
i  son    in    Chicago— to    whose    solid     :  ii- 
siclan.'5hip  we  can  testify  from  p<.i. 
experience;  that  later  he  had  the  a  : 
of  Max  Reger.   If  brevity  be  the  sou 
wit  then  Mr.  WiU^on  is  a  musical 
gramniatist.    With  him  the  unexpc' 
always  happens;  especially  his  al)r 
endlng.s.    He  is  as  witty  as  Jphn 
Carpenter,  and  he  is  addicted   to  ' 
bar  codas.   Sonjetimes  a  ^olj.  somtt  .. 
a  gasp— literally.,,  There  aj-e  eight  .sii...,L 
episodes  in  his  suite,  and  are  the  prod-  '.' 
;  uct  of  a  musiclanly  fancy,  well  scored, 
;  full   of  feeling  for  childhood   and  il.« 
i  toys,  and  both  naive  and  bizarre. 

We  liked  the  -'Teddy  Bears  Lullaby," 
the  "  Funeral  of  the  Calico  Cat,"  and 
the  "Tin  Soldier's  Dress  Parade." 
These  Ingenious  trifles  are  penned  by  a 
psychologist  of  childhood,  and  seen 
through  the  tender  lens  of  a  poet.  Calico 
cats  and  tin  soldiers  are  as.  vital  in  the 
Imagination  of  children  as  a  Ti-istan  In 
rut  or  the  apotheosis  of  a  symphonic 
whale.  In  the  consciousness  of  grown- 
ups. We  had  rather  written  the  adven- 
tures of  Immortal  Alice  and  the  colloquy 
of  the  walrus  and  the  carpenter  than 
any  one  of  Wo6drow  Wilson's  "  May  I 
Not"  addresses.  As  for  Alice  in  Won- 
derland, she  is  simply  crvlng  for  orches- 
,  tral  treatment  ft,  la  Mortimer  Wilson  or 
i  J.  A.  Carpenter.  We  are  very  much 
mistaken  if  "  Jin  Soldier's  Dress 
Parade,"  with  Its  piquant  toy-trumpet, 
does  not  find  Its  way  into  the  repertory 
of  every  orchestral  conductor,  there  to 
keep  company  with  "The  F-inortil 
March  of  a  Marionette  "  or  "  Chinois.  ' 
from  the  Tschalkovsky  Suite.  T 
humor  in  music  Is  rare. 

The  composer  conducted  his  charn.i 
work  discreetly.  He  was  recalled  several 
Klmes.     Mr.    Stransky    read    the  slow 
movement  in  the  Bach  number,  the  Al-  i 
legretto    in    Brahins's    beautiful  sym- 
j  phony  and  Llsit's  14th  Rhapsody  in  P 
1  minor— F  major  (the  first  in  the  orches- 
tral  version)  plastically  and  with  plenty 
,  of  dash  in  tho  Ll.szt— which  sounds  bet- 
ter  than  at  least  a  half  dozen  of  his 
symphonic  poems.     In   the   Bra'  • 
word  of  special  praise  is  due  Mr 
I  lln,  the  concertm.aster :  Mr.  De 
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ffrst  obo«,  and  the  v^eran  horrt^pia'J"*"- 
Xavcr   Rfiltcr.    whose   sonorous    k  !  : 
tone    evokes    memories    of  that 
vaerupfy  heard  In  the  woodlajid 
by    Alfred    De    VIgny  suffcrtnr 
(■■austral  aecluslon  of  his  Ivo'y  u>  vi;!  . 
The  first  violoncelHet  of  the  Dillhar 
monlo  Society,   I^o  Schuiz,   provr  l 
Tschalkovsky'H  Yariatlona  on  a  !' 
Thf-nr)  that,  not  only  his  bow 
preBorved  ll3  cunning,  but  also  i' 
vlgrorotis   style    was    fnr  from 
He.    too,    was   compelled    to   bt  ■ 
aclcnowlPdismenta,  as  was  .losef  ^- 
Vn  er.Joyable  afternciQiS,^ 


SINGS  WITH  THE  SYMPHONY. 


Merle  Alcock  Replaces  Lucy  Gates 
at  Damrosch  Concert. 

The  second  Saturday  eveniiiB  sub- 
scription concert  of  the  Symphony  So- 
ciety at  Cornegrle  Hall  last  night  had  a 
surprise.  Lucy  Gates,  who  wa.s  an- 
nounced to  sing  numbers  by  Mozart  and 
Rlnsky-Korsakov  ("The  Golden  Cock- 
erel"), was  too  111  to  appear,  and  her 
place  was  taken  by  Merle  Alcock,  who 
delighted  a  large  audience  with  Han- 
del's "  Ombra  mal  fu,"  from  "  Serse," 
and  later  with  that  old  war  horse  of 
contraltos,  "  o  Don  Fatale,"  from  Ver- 
di's "Don  Carlos."  As  a  matter  of 
record  Ml.«8  Alcock  delivered  the  noble 
measures  of  the  Handel  air  with  more 
repose  than  at  her  Aeolian  Hall  recital 
last  week— we  do  not  mean  this  particu- 
lar number,  but  her  group  of  clas-slcal 
songs— and  with  a  most  satisfying  le- 
gato. Again  you  thought  of  oil,  and  the 
velvet  tone  cf  an  English  horn  and  all 
thlng.i  that  evoke  Images  of  the  rich, 
the  suave,   and   the   sumptuous.  And 


mo.st  musical,  most  melancholy.  We 
missed  the  "  Don  Carlos.  '  also  the  nov- 
elty of  the  occasion,  a  fajitasy  in  two 
popular  Angevin  Folksongs,  by  Lekeu. 
If  conductors  and  managers  would  real- 
ize that  Saturday  night  is  the  printer's 
purgatory,  and  the  bane  of  the  music 
reporter,  then  novelties  would  begin,  not 
end  a  program. 

However,  we  were  comforted  by  a 
beautiful  performance  of  Dr.  I>vorairs 
New  World  symphony;  beautiful  in  at 
least  two  movements,  the  largo  and  the 
•scehrzo.  Nothing  can  make  the  last 
allegro  beautiful  for  It  Is  a  pasticcio  of  1 
other  men's  ideas :  besides  it  is  too  much 
like  a  Kalumek  hoe-down  d,  la  Tchai- 1 
kowsky,  although  the  reiterated  enuncia- 
tion of  the  motto  Is  cleverly  varied, 
(Schubert  .s.ang  it  flrnt,  this  motto.)  But 
the  largo  was  a  miracle  of  nuance,  and 
the  playing  of  the  English  horn,  the 
oboe,  the  flute  were  alike  admirable. 

?inL°>l'^i'°"'  sounded  so 

finished,    so    alert    as  to  entrance,  so 

?o«n^°y»H'".u™"**^<',  Walter  Dam- 

FviH»nH?  ^'oi-lt  a«  If  he  loved  It. 

^Ifniei""'  '"'^  «° 

ALDA,  MARGUERITE 
IN  GOUNOD'S 'FADST' 


By  J.4JIES  GIBBONS  HUNEKEB. 

At  the  matinee  yesterday  "  Faust," 
for  the  first  time  this  season,  was  the; 
offering,  and  the  Metropolitan  Oppia! 
House  was  crowded.  Tlie  cast  was  com- 
petent, though  not  brilliant.  The  oc- 
casion also  marked  the  re-entrance  of 
Giovanni  Martlfielli,  always  a  welcomej 
artist,  and  a  lyric  tenor  of  ciualityJ 
Geraldlne  Farrar  was  the  Marguerite^ 
announced,  but  Frances  Alda  sangi 
the  part;  Lieon  Rothler,  Mephis-^ 
topheles ;  Robert  Couzlnou.  Valentin  ;1 
I'aolo  Ananlan,  Wagner;  Raymonde  De-1 
->  inDis,  Slebel,  and  Kathleen  Howard,; 
Martltie.  The  Walpurgis  Night  Balletl 
and  incidental  dances  enlisted  the  serv- 
ices of  Rosina  Galll  and  Bonfigli  and  thej 
entire  corp.s  de  ballet.  Pierre  Monteux 
conducted  the  performance,  which  was! 
sung  in  French.  It  was  rather  heavy 
going  and  the  wait.s  were  interminable. 

The  .setting,  new  last  season,  with  the 
revival  of  the  Walpurgis  Night  episode 
and  incidental  ballet,  again  proved  e£ 
fectlve.    We  recall  this  ballet  when  Lilll 
Lehmann,    Kmll    Fischer,    and  Albert 
Stritt  appeared  at  the  Metropolitan :  and 
also    the    American    Opera  Company 
founded  by  Jeannette  M.  Thurber,  in  the 
old  Academy  of  Music  in  Irving  Place, 
when  the  ballet  was  danced  and  Theo- 
dore Thomas  conducted.     Rosina  Galll 
with    the    incomparable  underpinnings 
was  the  "  terpsichorean  "  star  yesteAlay 
and  her  dancing  was  giaceful  as  ever, 
though  It  i,5  hardly  in  key  of  "  Faust.  " 
iiut  it  is  always  a   welcome  diversion 
!or  those  \\\\o  go  to  operas  only  for  the  i 
spectacle,     Joseph    Urban's   stage  pic-' 
ures  are  charming  and  atmospheric,  and 
one  In  particular,  as  has  been  suggested. 
!.•<  not  unlike  the  Classical  Sabbath  in 
Hoifo's   ••  Alefistofelr."     The.  scenic  In- 
vestiture as  a  whole  is  ad'nirable,  de- 
spite  a   tendency  to   overemphasize  in 
lighting.     There   are   no   garish  coior- 
'  ord.s.  the  cathedral  Interior  Is  of 
rrhltectural    verisimilitude,     the  K 
:  i.-.s.si    .sparkling  with   vs;  l  iepa  >  <■'!  In: 


the  g  .1  d  1. 

ntr  attempt  Is   made   to  ooWiiass 

exotic.    .Mr.  Frban  knows  the  place 
ppr1o,|  h.-  portrays,  and  Stage  Manage  i 
Ordyiiskl  made  the  old  bones  of  conven-| 
tii'M  take  on  new  flesh;  the  disposition  of, 

he  choral  mass  and  tlie  vivid  inter- 
vla.v  of  moven>ent  were  grailfylng;  fresli.l 
..'id  vital.     The  music  enveloping  thesej 

x'ornal.-i  i.^  ."inductive. 
The  composer,  while  not  a  unl?er.sa| 
composer.  ni>vei  tlieless  makes  the  ap- 
peal imivereal.  Need  more  be  asked? 
Let  us  add  that  though  the  laboratory 
•  if    Doctor   Faustus   is   meillaeval  and 

iiystlOi  as  befits  the  hell-kitchen  of  a 
devll-worshlpping       philosopher,  tlj^e 

traii.sformation  scene  is  not  altogether) 
convincine.  But  the  return  of  Valentin' 
won  ht-arty  .ipplau.-ie  because  of  natui-ulj 
grouping.s  an<i  tli'i  nia.s.si\'»  tableau.  Th-^ 
'  astralobe  in  the  first  .scene  and  the^ 
greenish  pallor  of  the  moonlight  whlchj 
floods  the  garden  of  love  are  piquant 
notes  In  W\\^  romantic  composition. 

We  lay  stress  upon  the  .stage  produc- 
tion, because  it  outshone  the  lyrical  cle- 
ment. Just  as  the  dlviiip  dancing  of 
Rosina  aalll,  alias  "  I>ovi  ydovcy  Tw!n- 
kletoe.s,"  made  us  forget  llie  elaborate 
stage  pictures.  Unlike  Galli-Curcl's 
singing  Rosina  of  tlie  .<ame  name  al- 
ways dances  in  tune.  She  was  distinct^ 
ly  the  star  of  the  afternoon.  Miss  Far-| 
rar's  voice  still  being  on  a  furlough,! 
Madame  Alda  substituted  at  a  few| 
hours'  notice,  and  considering  that  she.i 
too,  was  vocally  indi.-^poscd,  her  ilii.- 
guerite  was  excellent,  though  matuie  Si\ 
Its  outer  aspects.  Martlnelli  has  sung 
better,  but  after  all.  he  knows  how  to 
sing  and  act.  and  hjs  cavatlna  went 
very  well.  L,eon  Rotliler's  Mephisto; 
was  robust,  neither  subtle  nor  sin- 
ister, but  autlioratative.  He  was  a  big 
devil  In  mouining  and  his  voice  was 
huge.  Robert  Couzinou  proved  a  satis- 
factory Valentin.  He  sang  with  finish 
and  his  acting  represented  the  best  tra- 
ditions of  the  French  school.  And  we 
kRow  of  none  better.  Yet  memories  did 
hover  about  in  the  duel  trio ;  memories 
of  .lean  and  Fdouard  de  Reszke  and 
Jean  La.salle.  now  bitter-sweet  mem- 
ories. Alas! 

L,ast  evening  a  large  audience  heard 
I^onizetti's  "  The  Daughter  of  the  Reei- 
menl,"  repeated  in  the  popular  series  by 
Mme.  Hempel.  Messrs.  Diaz  and  Scotti. 
Mr.  Papi  conducted. 


pieces  by  T8cli:illio\v.,ky.  Auliii,  and 
Paganinl.  Of  technique  one  does  not 
speak  ln1h«  case  of  Helfetz.  Of  his 
tone,  silky,  sonorou.';.  luaoious.  appeal- 
ing, tliere  Is  noihins  to  1*  added  witii- 
out  KiUllnp  «old  oi  palMlng  pansic?. 
His  .sivlc  ha*  no.  yet  bdOrgeoned  Into 
the  virility  of"*he  niHturer  artist.  It  i.s 
■•ssciilKill  ■■  fetnininc  in  itj.wooing  qual- 
ity .1.-  iJen.;tratInBlv  .-^wtefas  was  Sara- 
sate  s.  Init  revcaliiip  firmer  mijslcal 
fibre  We  .should  not  expect  the  Intel- 
lectutil  grasp  of  a  .Mi."<  iia  Flman  from  i 
Helfetz.  nor  yet  the  k:ilcidoscopic  color- 
mg  and  capricious  sorcery  of  a  Kre'sl"';-  ! 
Suffice  timt  he  Is  hlm.self,  Jasclm  Hel- 
fetz, violinist  by  the  grace  of  Cod.  He 
was  artistically  accompanlta  on  liv:  , 
Pianoforte  by  .\ndrg  Benolst. 


First  of  Children's  Symphonies. 

,"  Who  was  the  little  boy  that  guessed 
our  Frcn«h  horn  was  'a  flute'  ?  "  asked 
Walter  Dtamrosch  of  a  big  houseful  of 
little  folk  at  the  first  of  the  Sym- 
phony concerts  for  Childrer  yester- 
day morning  in  Aeolian  Hall.  A  hand 
was  ral.sed  and  n  child's  clear  voice 
admitted,  "  1  did."  while  the  house 
rippled  applause  for  a  new  George 
Wa.-h.ngton  who  worldn't  tell  a  lie. 
even  if  he  couldn't  tell  nil  the  complex 
instruments  of  a  modern  .s.ymphony  os- 
cliestr.i.  . 

The  ("Children's  Symphonies,  as  they 
art',  called,  hail  doubled  their  subscrip- 
tion, though  this  i.s  only  their  second 
year.  .Vt  this  rate  they  should  sell  out 
Aeolian  yall  another  season,  iis  the  L'l- 
vear-old  Young  I'eople's  concerts  have 
"done  for  some  time  past  at  Carnegie 
Hall.  Mr.  Damrosch  explained,  and  the| 
full  orchestra  played,  a  program  yes 
terday  of  easilj'  likable  music  froi^ 
classics  of  Beethoven,  Auber.  Danr  - 
rosch,   NJcolal.   and   Mendelssohn.  j 

Oliver  Denton  In  Amazing  Prograj/ 

Oliver   Denton,   a  pianist   of  sing\ 
tone  and  poetic  temper,  rarely  a  sl| 
of  mere  technique,  and  never  an  an^Sf- 
tatlon,  I'?  i>ne  of  the  few  artists  in  IJ'fcw 
i  Yorlc  whose  annual  -recital  is  ahvaj/s  a 
j  pleasure  to  his  audience.     Mr.  De'nton 
I  filled  Aeolian  Hall  yesterday  afteiinoon 
with  an  amazing  program,  nioref  than 
1  half  American   in   source,  MacDotwell's 
"Keltic"  sonata  in  tile  native  grov'ip  be- 
ing   matched    against   tlie    "Sonmet  of 
Petrare"  among  four  by  his  onli'  "for- 
eign "  composer,  Diszt.  He  g.tve  ''  Place 
Aux  Dajiies  "  in  tlie  beginning   with  a 
.schollarly  prelude  and  fugue  up.  81,  by 
Mrs.    Beach   of  Boston,   and   after  the 
"  Pof-me  "  by  Alfss  Zucca  of  Ne  w  York, 
local  talent  had  a  second  inning  with 
Harold  Morris'.s  "  Slcherzo,"  wliich  Mr, 
Denton's  audience  encored. 


JASCHA  HEIFETZ  CHARMS.  , 

Gifted  Young  Violinist  Gives  Famil- 
iar Program  in  Carnegie  Hall. 

It  is  now  a  thrice-told  tale,  the  magic  \ 
fiddling  of  Jascha  Heitetz,  but  always  a  i 
welcome  theme.    The  years  may  wear  ' 
this  theme  threadbare,  and  the  gold  of 
his  tones  may  gi-ow  gray,  but  as  the 
Russian  arti^tt  is  now  in  the  prime  Of  his 
youth  the  present  chronicler  will  not  live 
to  hear  the  Inevitable  march  of  destiny. 
Certainly,   at  Carnegie  Hall  yesterday 
afternoon    no   prophetic   ravens   of  ill- 
omen  whirred  their  wings  about  the  de- 
voted head  of  the  gifted  lad,  nor  were 
any  seen  by  the  audience  that  crowded 
the  hall  and  overflowo!   in  true  Jozio 
Hofmann  fashion  the  stage.  I^uckily  that  ^ 
particular  contingent  was  railed  in.  Dur-  , 
-the  early  PaderewskI  furore  the  musical 
maenads  literally  laid  hands  on  the  poet  , 
of  the  keyboard,  endeavoi  ing  to  snatch 
a  lock  of  hair  from  his  nimbus  o£  old  i 
gold.    Jascha,  being  very  young,  must  be 
still  more  provocative  to  th'  maids-of- 
all-play  who  haunt  his  recitals.    It  may 
be  said  in  his  favor  that  such  flattery 
has  not  turned  his  curly  head,  nor  af- 
fected his  intonation. 

His  program  contained  nothing  unfa- 
miliar. The  first  Saint-Saens  sonata 
for  violin  and  piano,  which  we  unavoid- 
ably missed;  the  charming  Chausson 
Poeme,  played  most  charmingly;  Bach's 
.    lilv  -ir  for  the  G  string,  also  played 
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DWrrKGtnsHED  Russian  dlp- 
lonat.  a  ylsltor  -now  In  Amer- 
Icsk,  ki3  aajced  t|8  not  to  Judge 
Russia  too  hatrtily:  above  iJI, 
not  to  abandoft  hopes  for  her  future. 
The  depositlott  of  the  Romanovs  could 
liot  b«  accompli  shed  without  a  social 
cataclysm,  aiitf  <  lie  presence  of  what 
Ntohol&s  Muifay  Butler  has  so  hap- 
pily called  "' ac  Inverted  autocracy, "| 
tliat  Lb  to  sdy,  contemporary  BolBhe- 
'vlklBm.  But  r'.e  newcomers,  atfter 
ttimblingr  6v»r  fnronea  and  dynasties, 
cannot  be  expected  to  halt  at  any 
h«If-way  bouae  of  outworn  political 
expediency.  Their  slogan  Is:  All  or 
Nothing.  BVerjthlng  Is  permitted.! 
Precisely  the  device  on  the  victorious 
Btandarda  of  that  strange  Old  Man  of 
the  Mountain  from  whose  followers  we 
derive  the  sinister  word  "  Assassin." 
Yet  we  are tain  to  believe  that,  as 
iaothlng  long  endures,  the  tremendous 
TtUsaisLn  muddle  will  be  straightened 
jiut  swnetlme.  In  the  bad  old  days 
^»hen  the  Russian  moujik  waa  not 
Binging  songs  saturated  with  vodka,  he 
Bpun  legends  shot  through  with  the 
fantastic  or  grim  with  the  pain  of  life. 
In  the  European  concert  his  formid- 
able baas  \-olce  made  the  voices  of  his 
XtelghborB  seem  thin  and  piping. 
?Iapoleon  prophesied  that  before  the 
isnd  of  the  10th  century  Europe  would 
be  either  republican  or  cossack.  and  a 
Moacow  Journal  has  proclaimed  that 
the  "  Twentieth  century  belongs  to 
VIM."  One  need  not  t>e  a  Slavophile  to 
exlmire  Ruaslan  patriotism.  The  love! 
uf  ft  Russian  for  his  country  la  a  ver- 
itable passion.  And  from  lips  parched  | 
toy  the  desire  of  liberty,  though  the 
Hussian  be  persecuted,  exiled,  Imprl.s- 
oned,  and  murdered,  this  paaslon  is 
over  voiced  with  unabated  Intensity. 
What  eloquent  apostrophes  have  their 
^eat  writers  made  to  tlielr  native  landl 
The  yoimgest  among  the  great  na- 
tions, herself  a  nation  with  genius,  she 
must  possess  a  mighty  power  thus  to 
nrousa  the  souls  of  her  children.  How 
Turgenev  praised  her  noble  tongue: 
"OI 'mighty  Russian  language! "  •  •  • 
Tet  the  Russian  Is  a  cosmopolitan 
man;  he  is  more  French'  than  the 
Parisian,  and  a  sojourner  among  Eng- 
lish Ideas.  Ivan  Turgenev,  a'  Musco- 
■vlte  doubled  by  a  Greek  artist,  was 
called  a  cosmopolitan  by  Dostoievsky 
—that  profoimd  and  sombre  soul — and 
Jt  was  a  frequent  reproach  made  dur- 
ing his  lifetime  that  the  music  of 
Tachalkqvsky  was  not  sufficiently  na- ; 

tional;  whereas  to  Western  ears  It 
once  smacked  too  much  of  the  Kal- 
muck. Naturally,  Anton  Rubinstein 
suffereil  from  the  same  critlcisin;  too 
German  for  the  Russians,  too  Russian 
for  the  d«rmans.  The  case  of  Modesto 
Mous.sorgsky  is  altogether  different. 
If  Russian  music,  the  organized  mu- 
sical speech  of  the  nation,  owes  mucli' 
ijo  Schumann,  Berlioz,  a,nd  Liszt,  n*Vii 
i«rthe!ess  Michael  Glinka  was  its 
'  father.  Like  Weber,  he  lovingly 
plucked  from  his  native  soil  its  wild 
flowers  of  melody,  and  gave  them  an, 
operatic  settjtig  In  hl.s  "  Kuslan  "  and 
"  Life  for  tHp  Czar."  In  his  turn  and 
j  representing  the  eltier  school  are  Dar- 
Jomlsky  and  Serov,  while  with  "  New 
I  Rusaia  "  bljizoned  on  their  banners 
follow  C68ar  Cut,  RImsky-Kor.sakov, 
Borodin,  BcLllklrev,  Glazounov,'  Stcher- 
batchev,  Rochmanlnov,  Arensky, 
MouBsorgaky,  and,  last  not  least, 
Scrlabliv.  - 

I{  might  prove  interestljjg  to  com-' 
p'are  the  cosmopolitanlsrn  of  Tscbal- 
kov-ky  with  Turgenev' s.  George  Moore 
insisi';  ■rt'lth  Celtic  obBtlnacy  that  Tur- 


Uciii,  greaior  eyeu  lljiUJ  Flauoert,  i 
cause  his  art  l.<i  effortless.  Certx;'n 
the  Russian  is  the  most  artistic  lunoa^ 
novelists.  Tschalkovsky  was  miwpl-- 
cloualy  regarded  by  the  leaoer  native 
choir,  while  the  big  men,  Gogol,  Push- 
kin, Dostoievsky,  XQl^oy  had  ar- 
anny  of  imitators,  who  wore'  tbelr 
blouses  untuck«d  In  their  trousers.  It 
was  a  symbol.  Their  watchword  was: 
We  are  going  to  the  Peoplel  From 
the  IntelllgenUiia,  thft  students,  to  the 
peasant  himself,  this  ominous  cry  was 
heard.  It  la  stIU  Bounded.  Its  echoen 
are  in  Western  (^ra.  The  Great 
White  Oar  would  not  heed  the  warn- 
ing. Going  to  the  People  Is  a  phrase 
indicating  a  savage  reaction  against 
cosmopolitan  Influences;  Russia  had 
.succGs.slvely  suffered  from  the  Inva- 
.siona  of  English,  French,  and  Germar; 
ideas,  customs,  manners,  costumes! 
The  rabid  61f?.vophlU3t  would  havJ 
none  of  these.  He  dlaUked  Italian 
pictures,  loathed  German  philosophy] 
despised  French  literature,  and  hated 
English  politics.  Yet,  from  these  seemJ 
Ingly  disparate  elements  was  born 
a  natttfnal  consciousness,  a  national 
culture.  '  Jts  eclecticism  caused  Its  dis- 
integration. 

To  '.eomppehepd  latter-dlly  Russian 
music  we  should  remember  that  the 
natioaol  spirit  pervades  Us  master- 1 
pieties.  And  that  spirit  Is. 'not  In  a 
special  eompartn.ont  separated  fromi 
the  seven  art.^,  but  waters  their  roots. 

■With  ua  art  .18  » tender  flower,  leolateo 
as  if  In  a  hothouse.    The  artist  In 
America  lives  In  a  vacuum,  or  else 
creates  his  own  atmosphere.    In  Rus- 
sia, "  barbarous  "  Runsla,  as  we  con- 
deecendhigly  I'efer  to  her,  an  artist  it 
first  a  patriot.'  The  En-^'lsh  crttlOi: 
John  M.  Robertson,   wrote  In  1891 : 
"In  that  strange  country  where  bnitc 
power  seems  to  be  throttling  aJQ  tbf 
highest    life    of    the    people  •  ••  • 
there  yet  seems  to  be  no  ceasation  in 
I  the  production  of  truthful  literary  art, 
I  •   •    •   for    Justice    of  perception, 
'\  soundness  and  purity   of   taste,  and 
skill  of  workmanship,  we  in  England 
with  all  our  freedom,  can  offer  no 
parallel."  Tyranny,  then,  may  be  fora 
I  Ing  ground  for  genius!     From  Gogol 
j  to     Artzlbachev    Russian  literature 
I  achieved  its  spiritual  freedom  despite 
the  Czar  and  Siberia.    The  reason  we 
S  speaK  of  these  writers  a*:"*-  composers 
I  Is  because  to  know  them  is  to  grasp 
I  the   ^ychology    of    Russian  music 
which  is  80  often  inspired  by  th« 
'  poems,  novels,  and  dramas  of  Push- 
!  kin,  Lermontov,  Gogol,  Dostoievsky 
Turgenev,  Tolstoy,  Ostrovaky,  Gorky 
I  Andreyev,    Artzlbachev,    and  by  th< 
I  paintings  of  Repln,  Perov,  Verestcha 
I  gin,  and,  in  the  case  of  Prokofieff,  by 
I  Boris  Anisfeld. 

We  have  elsewhere  made  a  critical 
\  comparison     of     Dostoievsky  ■with 
Moussorgsky ;  no  need  to  refer  to  H 
bare,  except  to  say  that  when  Dos- 
toievsky  wrote,    "  The  soul  of  an- 
other is  a  dork  place,  and  the  Russrtar 
soul  is  a  dark  place,"  he  accurately 
plotted  his   nation's  psychic  curve 
!  And  let  it  be  said  In  passing  that  th« 
I  author  of  "  Crime  and  Punishment  ' 
i  iuul  de-v^loped  the  mystic  idea  (youi 
i  Rtissian  la  nothing  if  not  mystical) 
!  that  from  Russia  must  come  the  sal 
I  vutlon  of  the  peoples  of  the  earth— 
'  from  Russian  Christianity.    This  no 
'  tion  became  aa  obsession  of  the  great 
;  Bouled  writer,  in  whose  "  Karamaao^ 
Brothers  "    and    "  The  Pos-sessed." 
.'  ("  Besl  ")  may  be  found  the  leadinj 
motives  of  NletMche'a  philosophy;  th« 
superman,  the  eternal  recurrence,  th« 
I  i  fantastic  Idea  that  eternity  may  be  li 
. ;  a   "  boxed-in  "   bathhouse,   an  Idei 
:  that   Henri    Barbusse,    who    is  sat 
j  urated  with  Dostoievsky,  develops  li 
"  L'Enfer,"  that  infinity  is  containet 
I  within  us.    Eternity  Is  Now.  Tolstoy 
I  who  was  best  described  by  Count  Mel 
I  chior  de  Vogu6  in  his  epigram  as  hav 
I  ing  "  the  mind  of  an  English  chemis 
^  in  the  soul  of  a  Hindoo  Buddhist,' 
'  ("  On   diralt  I'esprit  d'un  fchlnilst 
1  Anglais  dans  I'ftme  d'un  buddhlst 
hlndou">  has  not  played  as  Influsn- 
Ual  a  r61e  among  Russian  composers 
because  be  wa.-?  essentially  tone-deaf. 
His  "  Kreutxer  Souata  "  demonstrates 
how  a  m-an  Ignorant  of  music,  great 
artist  that  he  Is,  may  write  himself 
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iiiai  certitudes;  while  la  Turpenov, 
ilianka  to  a  natut-al  MnalbtlUy  and 
years  of  munlcal  cultivation  whJIo  so- 
iournliiK  In  the  household  of  the  VUir- 
dut-Oflnliia  at  Parla — surely  the  hap- 
piest au  well  oa  the  most  artistic 
"  m^Qaga  k  trots"  In  history — he 
wrote  of  the  art  with  sympathy  and 
undarstandlnc. 

The  I'lu'Uier  one  dlve.s  into  tbe  Orient 
the  more  chromatic  become  the  arts, 
especially  the  tonal  art.  The  cliro- 
mutlc  scale  waa  once  the  shibboleth  of 
tho  Neo-Kusslaii  compouer,  and,  beltigr 
the  artistic  offspring-  of  Uszt  aikd  the 
Blav,  he  vklnly  soutcht  to  veil  his 
paternity  by  painting  It  over  with 
local  color.  It  was  then  a  trackless 
and  seldom  explored  country  his,  fuU 
of  yawning  harmonic  precipices,  mel- 
odtea  that  are  at  once  heavenly  and 
hideous — like  the  mouth  of  a  pretty 
woman  with  misiilns  front  teeth; 
mountainous  Ideals,  bleak  surprises, 
ajid  rugg-ed  vistas.  Today  niatters 
luxve  cliangred.  The  younger  genera- 
tion, headed  by  the  astonishlnjf  Alex- 
ander Scriabln,  has  thrown  ohromat- 
Icisra  to  the  dogs.  The  whole-tone 
scale  is  monarch.  Arnold  Schoen- 
bti^  declared  the  scale  must  escape 
the  House  of  Bondage  and  be  free 
from  scholastic  shackles.  Modulation 
Is  to  be  as  Free  Liove,  which  may 
supersede  marriage— according  to  the 
recent  program  of  the  Reds.  Reblkov, 
Stravinsky,  Serge  Frokofieff,  and  Leo 
Ornsteln  have  long  ago  nailed  their 
color  to  the  mast.  It  is  unequlvocai- 
ly  scarlet.  Notwithstanding  the  seem- 
ing anarchy  In  all  these  social  and 
artistic  manifestations,  we  believe  that 
to  the  Slav  is  the  future.  Out  of 
darkest  Prussia  may  emerge  the  next 
world-composer.  Scriabln  may  be  only 
tho  Precursor  of  the  new  evangel.  Dos- 
lolovsky  Is  right.  There  Is  enough 
fire  of  righteousness  In  the  K^llas  to 
bum  \ip  the  world  and  all  Ita^nAked- 
ness.  Russia  Is  the  matrix  hea<^ <hrith 
unborn  genius,  and  who  shall  bear 
down  too  heavily  now  on  her  sorrow 
and  travail?  Water  s^oks  Its  level.  _A 
country  Is  no  greater  than  ber  great 
men.  And  how  truly  great  are  those 
we  h^va  Just  named !  New  lamps  for 
old.  A  new  and  glorious  Rustsla  for 
the  old.  Avos! 


Hulda  Lashanska  Sings  an  Air 
of  Bellini's  Juliet  at  Phil- 
harmonic Matinee. 


HOFMANN  AT  OPERA  HOUSE 


Merle  Alcock  Replaces  Lucy  Gates 
Again  with  Symphony  Society 
— Guilbert  and  Others. 
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Mr.  ll<'l)nunii  playi-'l  willi  Uic  i.i 
Ills  fiivoi  111-  muptoi ,  KubiriBtKln 

•  nrto  No.  .1.  In  <«  ^nof,  nn<l  1;U'  r  u 
KTOup  of  piano  BoIoH,  C'liopln'x  A  flat 
vHlxe,  Op.  410,  and,,"  Jl<"'*"'»e." 
.Mo.HjkowsUi's  ,"  (Sprite  P^spftsnol." 
MlHs  Gontlo  sang  ti|U(  M^"'  "  Me.'< 
Veiix."  fron\  iSaiiteaai' .'M'*" 
fiupliciited  111  two  conccns  ye«trrday. 
nnd  .song.M  in  English  by  SliidlriK. 
Kiiikaiif,  iind  Henschel.  Mr.  Althou.so. 
in  addition  to  Verdl'n  "  C.  leste  Alda." 
gave  Hammond's  "  Plper  of  tlordon  s 
M<  n  "  and  u  song  fcy  Con-lvictor  Ilage- 
m.ui.  who  Ird  the  orchr.^^tra  In  ftlj-st  s 

■  r:itrip  ■  liorlloz'a  .At  du'  Hull,  fiom 
IV,.,  •■  ii-antiUMtlc  Svwplionv."  and  <  ole- 
tylor'.i  voi-Sion  of  the  Cioolc 
"llaniboula.  " 
lliildn  Lanhaniilia  SlintN- 
Tlic  Pliliharmonic  Society's  .second 
8und:iy  niatinSe  In  Carnegie  Hall,  and 
thr  .270th  concert  of  an  organization 
who.so  liUstory  Us  that  of  the  iini.sioal  life 
of  New  York— or  of  European  eapltal.o, 
for  that  matter,  ns  recalled  in  the  book 
of  it.s  recent  Jubilee  year-Introduced 
iimsic  of  tlie  aeejiptert  and  familiar  .sort, 
no  problem  to  di.sturb  the  Sunday  con- 

<  ei  t-sroer's  peace  of  mind.  There  were 
the  Fiftti  .Symphony  of  Tsohaikowsky, 
the  Sitellus  '"  .'<wan  "  of  dark  Tuonela  s 
stream,  the  Smetana  "  Vltaya.„  which 
bv  another  name  is  Bohemia's  river 
Moklau.  Repetition  robbed  of  its  terrors 
even   Stanford's   "  Verdun." 

Hulda  Lashanska  sang-  with  Mr. 
-Stranskv'.s  orchestra  what  proved  the 
•■  noveltv  "  of  the  day,  an  old,  forgotten 
>\v  of  .Iiiliet  from  Bellini's  "  Capulet  and 
Montague."  a  lyric  a.-*  fre.^h  and 
fragrant  as  the  bouquets  by  armfuLs,  en- 
tire rose  trees,  which  the  young-  artist 
received.  The  orchestral  commentary 
■«as  of  the  lightest,  a  mere  occasional 
murmur  of  admiring  "  oh's  "  and 
"  ah's."  a.«i  if— like  Beethoven's  in  the 
.VIntli  Symphony— Belinis  dr.mb  instru- 
fients  recoKiiized  their  master  in  the 
human  voice. 

Mme.  Lashanska  has  a  voice  of  pure 
and  limpid  beauty,  artistic  gifts  of 
nui.scianship  bestowed,  like  tlie  prover- 
bial silver  spoon,  by  the  good  fairies  at 
her  birth,  and  she  has  "  the  aritocratic 
note,"  recalling  Mme.  Eiimes.  amonp 
the  famous  coUeg-ues  of  one  other  from 
^^hom  she  has  learned  most  of  all— ,\Ime. 
Sembrick.  Tn  her  quest  of  art  and 
b'-auty,  the  young  New  Tork  singer  has 
■,'one  far  indeed  -rtith  the  Polish  prima 
(lonna  as  guide.  She  was  also  heard 
with  the  orchestra  ye-steiday  in  Mas- 
senet's "  Pluerez  Mes  Yeux."  from  "  Le 
Cid."  an  ouera  unsung  since  De  Reszke 
and  less  alive  than  Bellini  today. 

Merle  .Aleock  Reappears. 

Merle  Alcock  sang  again,  owing  to  the 
illness  of  Lucy  Gates,  wh.en  the  Sym- 
plionv  Society  under  Walter  Damiosch 
repeated  in  .\Polian  Hall  yesterday 
afternoon  lt.s  program  heard  by  an- 
other audience  in  t^arnegle  Hall  the 
previous  evening.  The  music,  as  told  in 
The  Times  of  yesterday,  included 
Dvorak's,  symphony  "  From  the  New 
World,"  Messager's  entr'acte  from  "  La 
Basoche  " :  SalntSaens's  barcarolle,  "A 
Kighl  In  Li-sboh,"  and  a  fantasy  on  two 
(jopular   Angovln   tunes,    new   in  these 

<  oncerts,  by  Guillaume  Lekeu. 

^JisK  Alcock's  contralto  voice,  a.  voice 

•  r  unusual  quality  that  has  come  to  na- 
i  .nsl  attention  in  recent  seasons,  was 
r    magnified    po-wer   as   heard    in  the 

iMiialler   hall  yesterday.     She  repeated 
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rlh  him  to  America,  i'heii  comes  Iho 
u>ory,  clung  to  with  pertinacity  in 
lOurope,  that  the  themes  of  the  \vork 
was  partly  Indian,  partly  negro.  Then 
wc  heard  the  pronouncement  of  a  man 
who  spoke  in  Cathedra,  because,  for- 
sooth he  had  written  a  book  about 
.Smotana,  that  the  symphony  was  a 
Bohemian  psycholuRic  utterance,  only 
tinned  in  two  or  three  panagcs  with 
ncRro  aims  neitlier  copied,  adapted  nor  ^ 
imitated.  Against  all  this  it  might  be  . 
sulhcient  to  place  the  undeniable  fact 
that  there  is  somcthinR  in  the  sym- 
phony which  fail  endeared  it  to  the 
Americ'sn  heart;  something  which  cor-  i 
responds  to  the  iTlustration  which  we 
believe  Dr.  Dvorck-  himself  has  used 
to  explain  nationalism  when  he  said 
that  if  ah  American  walking  in  Cairo 
was  reminded  of  home  by  a  tune  from 
the  lips  of  a  whistling  boy  and  drawn 
to  follow  the  whistler,  that  tune  had 
in  it  the  CRBonce  of  American  music. 
That  something  we  have  repeatedly 
shown  lies  in  the  idiom  of  the  majority 
of  the, themes  employed  in  the  sym- 
phony. 

Wc  will  now  add  that  the  score  of 
the  work  was  for  days  in  the  hands  of 
this  writer  before  it  had  its  first  per- 
formance and  that  he  discussed  these 
elements  and  the  purpose  of  their  in- 
troduction with  the  composer  and 
knows  what  was  his  mind  on  the  sub- 
ject. If  it  were  not  that  it  mifrht  be 
interpreted  as  vainglory  we  could  tell 
of  Dr.  Dvorak's  expressed  willingness 
to  make  our  intervallic  change  in  one 
theme  in  obedience  to  a  timid  hint,  so 
that  the  idiomatic  character  of  the 
phrase  mig-ht  be  strengthened,  and 
that  when  the  writer  asked  him  if  the 
suggestion  of  "Yankee  Doodle,"  which 
comes  so  strikingly  from  the  reiter- 
ated melody  of  the  violas  as  a  counter- 
point to  the  melody  of  the  slow -move- 
ment when  it  is  quoted  in  the  scherzo, 
Dr-  Dvorak  made  no  denial.  True,  he 
remarked  quite  naively,  "That's  the 
principal  theme  in  diminution  and  the 
major  mode";  but  when  the  writer  re- 
plied, "Wouldn't  it  be  auite  as  correct 
to  say  that  the  principal  theme  is  this 
'Yankee  Doodle'  counterpoint  in  aug- 
mentation and  the  minor  mode?"  he 
smiled,  but  did  not  give  the  speaker 
nay.  We  ha'-e  also  Dr.  Dvorak's  own, 
authority  for  saying  that  the  slo-w*! 
movement  written  under  the  in-, 

fluence  of  a  reading  of  "Hiawatha." 
Such  sayings  are  generally  cryptic, 
especially  when  they  come  from  true 
tone  poet?,  who  are  not  given  to  the. 
cheap  devices  of  programmistic  com- 
poseers  and  must  not  be  interpreted  in 
terms  of  bald  literalness.  But  if  one 
wanted  to  mav  the  mood  of  the  -wide 
prairie  in  half-lit  night,  the  thoughts 
of  a  vanishing  race  and  the  dawn  of 
a  new  day  and  a  new  life,  we  should 
not  be  inclined  to  smile  at  the  notion 
as  mere  idle  fancy  and  affected  hyper- 
bole. 

The  fantasia  on  two  melodies  from 
Anjou  by  Lekeu,  which  ended  the  con- 
cert, is  a  beautiful  piece  of  music,  as 
well  as  a  veritable  and  effective  tone 
poem,  well  deserving  of  a  permanent 
place  in  our  concert  lists.  ' 


119 


11 


V\';ign«;r  heard  Willi'-lmlne  ,'^cliroc.icr- 
lii'vrlent  sing  Ilomccj,  and  oh  lHt»-  :is 
IN72  he  vowed  that  hi,'  nwer  could 
conceive:  a  character  without  thinking 
of  her. 

Now  If  ono  did  nor  tmndrr  how 
nearly  Mme.  L-i.ihahMk.a  could  makf 
iiiellini's  Juliet  Bound  like  Beetliovt-n'st 
i  Leonora.     in  which  pnrt  Schroeder- 
IJevrieht  rose  to  hor  greatest  helghttf, 
ono  rould  at  Ipii.st  diHcern  In  the  d" 
!ivei-y  of  the  soloi.st  no  inconslderabk 
ni.'i.sft>ry  at  that   command   of  styh 
nfieded  to'^fllfcloso  the  nica.sure  of  dif' 
nlty  antf  flmmatio  value  In  Bellini's 
-•nn„'      A    very   beautiful   voice  thin 
'■o',iM,r  Binger  has,  ;ind  Mich  short- 
'■otniiigs  as  she  betrayed  yesterduv 
.nay  perhaps  be  attrlhutcd  to  a  pal 
i>al!i<  n<>rv€)<lB'h*'««. 

»terl«    Al«<»ok  Solnlnt. 

Tho  Symphony  .Soci.ny  at  Its  regu- 
lar S'lmOay  aftern.j<>n  concert  In 
Afolian  Hall  repcati'l  thfi  programme 
givon  the  rirTV.t  Vfo'<  at  the  organiza- 
tion's .ar.st  Saturday  evening  concert 
In  C;i.rr»€gle  Hslfc  Here  .again  there 
are  series  ritiA  series  which  need  not 
f)e  enumer^ie^.  M^rle  Alcock.  con- 
tralto, was  the  Boloist  in  place  of  Lucy 
Gates,  who  wjt^  ilL 

The  orchestral  niimber.<5  in  the  li.'^t 
were  Dvorak's  "t^om  the  New  World" 
Uymphony,  the  entr'acte  and  passppif  n 
from  Andre  Mesppt?er's  opera,  "L:: 
iBa«!Oche'^|fttotnt-Kaons'.'^  barcarolle. 
['A  Nlgh^^HUcbpn,"  and  a  fantasy 
on  ^^<dHHpBSS  from  Anjou  by 
Guillaunff  Lmfm,  given  here  for  the 
first  time.  * 

The  hea'-inepof  Dvorak's  ever  popu- 
lar "New  ■Worl'J"  symphony  gave  aT>- 
parently  much  plea.'sure.  It  was 
played  by  ihp  orchestra  with  admirable 
f"pliner  »nd  true  color,  and  especially 
note'worthy  w.-m  the  larp-o  for  a  d  sola- 
in  nuance  and  finish.  The  Messagej- 
mu.slc  afforded  a  ncrte  of  agreeable 
contrast  and  spirit  in  the  programme, 
and  -with  the  Ralnt-Saens'K  barcarolle 
'wast  -i-  •  '  ■  offipiiutled.  Lekeu"."! 
fant-.  .,  •  -lains  •fine  rrrood  contrast^ 
and  whil-!  somewhat  too  extended  in 
trcatmei.;,  it  contain.'?  beauty  of  melody 
and  orchestration. 

Mis.?  Alcock's  selections  -were  tin 
airs  "Ombra  Mai  Fu"  of  Handel  and 
Verdi's  "O  Don  Fatale."  She  was  at 
her  best  In  the  first  air,  though  in 
both  numbers  her  fine  voice  and  taste 
were  enjoyable. 


musical  atii!^- 
Metropolitah.' 
with   the  or- 


Josef  Hofmann  drew  a 
encc  last  night  at  the 
where  his  reappearance 
che.stra  of  the  opera  house  followed  the 
usual  Sunday  matinees  of  both  the 
Philharmonic  and  the  Symphony  Societj- 
With  their  capacity  subscriptions  in  Car- 
negie and  Aeolian  HalLs.  Three  orches- 
tras were  sufficient  for  tl-ie  day.  though 
there  wore  other  events  afield,  such  as 
scheduled  matijifios  at  the  Provinceto-wn 
l'laj"house,  the  Hippodrome,  and  else- 
where, and  a  return  at  Maxino  Elliott's 
Theatre  last  evening  of  Yvette  Guilbert, 
in  her  "  Chansons  des  Gants  Noirs." 
assisted  by  the  black  gloves  she  long 
ago  made  famous. 

At  the  opera  concert,  although  this 
was  the  third'  Sunday  night  since  <he 
sea.>:oii  began  and  the  second  in  which 
the  Metropolitan  forces  were  engaged, 
yet  the  return  of  the  Poll.?h  pianist  was 
more  like  a  first-night  affair,  with  its 
belated  gathering  of  the  dans  of  the 
Sunday  night  "  pops."  a  whole  class  by 
■themfctves  in  the  musical  community. 
The  spontaneous  greeting  of  this  loyal 
public  to  ill.  Hofmann  was  of  the 
hearty  and  personsU  .sort  that  recalled, 
perhap.'!,  his  d«but  S.s  the  child  .Tosef 
In  this  theatre  baclk.  In  the  days  before 
Abb'3>-  and  Grau.  Among  the  opera 
Btars.  Alice  Gentle,  and  not  Marie  Rap- 
pold,  represented  the  distaff  side  of  Mr. 
Gfiftl'p  now  largely  American  company. 


the  classic  air,  "  Ombra  Mai  Fu,"  frorr 
Handel's  "  Gense,"  and  "  O  Dor 
Fatale,"  from  Verdi's  "  Don  Carlos." 
The  audience  was  ,1  large  and  ap- 
preciative one.  with  the  added  intimacy 
of  a,  continuing  assembly  each  week 
through  the  season. 

Dldur  and  Ornstein  Heard. 

Adam  Didur,  the  Metropolitan  ba.'iso, 
w-ith  his  daughter.  Eva  Didur,  soprano, 
.•ind  others  appeared  yesterday  after- 
noon at  the  Hippodromes  fortnightly 
concert,  with  an  orchestra  under  Joseph 
Kumshlnsky.  A  crowded  house  of  r),oiJO, 
increased  by  ftOO  seated  on  the  stage, 
listened  to  a  program  -which  also  en- 
gaged Leone  Zinovieft,  tenor,  and  Mayo 
Wadler.  violinist,  as  well  as  the  pianist,  * 
Leo  Ornsteln. 


and  Some  Observations 
on  Dvorak's  Ameri- 
can Symphony 

By  H.  E.  Krehbiel 

The  .Symphony  Society  repeated  its 
concert  of  Saturday  night  in  Aeolian 
Hall  yestei-day  afternoon.  The  con- 
tinued indisposition  of  Miss  Gates  con- 
tinued the  service  of  Miss  Alcock,  who 
sang  "Ombra  mai  fu"  and  "0,  I'm 
fatale"  with  beauty  and  fervor.  The 
Dvorck  symphony  was  again  finely 
played  but  the  audience  summed  a 
little  less  appreciation  of  its  beauties 
th  an  that  of  Saturday  night,  which  con- 
tinued its  demonstrations  of  delight 
after   the   slow    movement   until  Mr. 

ji  Danirosch  had  the  musicians  to  rise 
and  share  the  tribute  with  him.  After 

l|  twenty-five  years  of  eporadic  discus- 

:  sion  it  would  seem,  from  the  comment 
of  Mr.  Daniel  Gregorv  Mason  in  the 
"Symphony  Society  Bulletin"  tliat  there 
are   still  some  singularly-minded  in- 

I  dividuals  who  are  unable  to  accept 
the  symphony  "From  the  New-  World'; 

I  as  an  expression  in  music  of  Americtin. 

1  sentiment  and  emotions  albeit  it  came 

j  from  the  mind  and  heart  of  a  Bohe- 
mian.    It  seems   impossible   to  clear 

I 'this  matter  up.  First  we  had  a  fantaa- 
'tic  tale  attributed  to  an  anonymous 


The  Phillmimcnic  Society,  which  ia 
an  industrious  contributor  to  the  musi- 
cal activities  of  the  town,,  gave  the 
second  of  it$  Stinday  afternoon  aeries 
;  Of  conoert.«;  it  Carnegie  Hall  yester- 
;day  afternoon.    The  orgaaization  has 
lalso  a  aeries  of  Saturday  night  con- 
i  oerts,  another  of  Thursday  night  con- 
I  certs  which  are  repeated  on  certain 
Friday  afternoons  and  another  of  Fri- 
j  day  afternoon  entertainments  without 
repetition. 

The  Sunday  series  appears  to  be  the 
most  populai-,  albeit  appearances  in 
concert  halls  are  not  always  trust-  i 
worthy.     The  list  of  yesterday  con- I 
tained  an  Inviting  variety  of  music.  ' 
The  orchestral  numbers  were  Tsohai- 
kowsky's    fifth   symphony,  Sibelius's 
tone  poems  "The  Swan  of  Tuonela" 
and  "Vltava"  and  Sir  Charles  Villiers- 
Stinford's  "Verdun."    The  soloist  was  , 
Hu)d.i  Lashanska,  soprano,  who  sang  I 
an  air  from  Bellini's  "I  Capuleti  ed  i ! 
jMontecohi"  and  "Pleurez  tnes  yeux" 
from  Massenet's  "Le,  Cid."  | 

At  Home  With  TscbalkoTTskr.  } 

j  Mr.  Stransky  was  quite  at  home  in  j 
I  Ih.^  Tschaikowsky  symphony.  He  made  ■ 

.'11  his  points  clearly,  and  he  obscured. 
|i'.othing  of  t.he  significant  solo  pa-^- 
i.^.iso'i  or  contrapuntal  inner  voices  of, 
iL';e  composiUon.   He  showed  the  cour-  ■ 

•i.u-p  of  his  convictions  in  his  treatment: 

•  [  the  cantablle  melody  of  the  first' 
aiovement.  Sojno  conductors  shy  ni.  : 
:;.s  .senamenuiity  and  hasten  tli^. 
"■mpo  in  order  to  be  done  -with  u:  ! 
iiLit  Mr.  Stransky  made  a  most  de-.-irt;-a  < 
rirarrbn-ido  and  then  let  the  song  sii,--:!  ;' 
i---elf  .,ut  in  mellifluous  languishings  i 

I  the  composer  intended.  The  orches-  : 

•  rr-   -n-as  in  good  form  and  deserved ' 
• '  -i-y  bit  of  the  applause  it  received. 

"'hat  a  number  of  things  might  be| 
>:ua  about  Mme.  Lashanska's  revival: 
ot  music  from  Bellini's  forgotten  i 
irtMtment  of  the  Romeo  and  Juliet} 
.-1  iry.  For  instance,  away  back  in' 
IsiA  a  vounft.-  man   namtd  Richard 


I'evv     s.Mupho^ies     contain  i:,.. 
'  notional    fibre    than  ,  .the  iii 
^■HChaikowsky;,  -few.  lin   whicl;  1. 
possible  with  an  orchestra  to  pain 
in  tones  so  many  and  sucji  ^ffecti'; . 
musical  colorin.g.    It  was  this  wo. 
which  held  the  principal  attention 
t  nl^-  ^-".<^'«;"ce  yesterday  afternoon 
m  Carnegie  Hall,  when  the  Philhar- 
monic played  it  under  tho  conductor- 
ship  of  Jo.scf  Stransky. 

Although  tbe  reception  at  the  con- 
clusion of  the  performance  was  en- 
to  ri'sT Vr.  '''"fn  "^"'^'^'^  the  musfcians 

^.Sli^ti^^ld^^^^---^-'' 

In  both  the  andante  and  alle<^ro  cnn 

fi,f^  ^/-""^^  ■^'^'■e  obviously  due  tn 

■•"e    unenviable    posit'on  f^^7- 
fVl  f       -terp^'retai^^e  as'  we I  'af 
a  tona    and  musical  standard  which 

:  missed  w;.;ely  the  Rus.sian  spirit  the 
composer  put  into  his  work. 
.     ihe  (iuieier  and  more  easily  ncr 

accept  "bi  ?h  ,n  'f; likewise  more 
^he  Vi"  i!r  .=         l'^^  symphony.  But 

V^cimlv'?  ^;'^."^-Sn1c'ofto.X-c 
?U?^^^;;^-i,;^-*"^erprc^t^.n^^^^ 
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,■  wiiu-h  li.i-  rtircrevinopoa  i 

Lo  Its  gieatPbt  u.s<  tiilncss.    She  santc 
with  ?rood  taste,  however,  t>io  Bellini  . 
•'Romeo  and  Juliet"  aria  nnd  Masse-  ' 
net's  "Pleurez  mes  youx"  from  "Uo 
del."   A.  ti  ifJu  more  roundness  ol  tone  I 
and  muinicnance  of  Its  consiatently 
right  posili'in  should  make  of.  this' 
younff  woni-in  one  of  the  most  useful 
concLi'!  singers.  i 


iMme.  Guili)':i^7*f"'*'^  '^'^ 
\  To   li"T.i  ^llIle. 
jMra-ln  in  "  ' 

•  fame  i;'  :> ' 

mlrer?  nxa;.- 

stderablo  number 

Theatre  last  night 

aons    'les  Oanto 

i*n>bro    and    J=ar<lonlc    genius.-  ArlstWr 

ISfuant.   and    ^-he   sang   them  wUh  a.- 

tonl.h>ng  power  and  point,    for,  the  rrst 

har    protrramme  wa-- 

eaWilos  and  a  few 


ttte    Guilbtfrt  o- 
i  I'lrr.t  brought  h'  ' 
ac  which  her  ad- 
i^lves   ol   in  con- 
!\t{  Maxine  Elliott's 
some  '>t  the  "Chan- 
Notrt"     irc    by  that 


At  the  Hippodrome  yesterday  afle??^ 
noon  a  most  iutcresting  musical  programi 
was  arrangeil  to  introduce  Adamo  Didur.i 
t'lie  Metropolitami  basso,  in  joint  recital 
■with  his  gifted  daug-hter,  Eva  Didur,  tln^ 
soprano,  ill'.  Didur  appeared  by  special 
permission  of  Gatti-C-asazza  of  tha 
LMctropolitan  Opera  House  and  anj 
elaborate  and  varied  program,  includinS 
a  symphonic  orchestra  under  the  direc- 
tion of  Joseph  Kumshiusky;  Leo  Oru- 
stein,  the  piauist;  Mayo  Wadler,  tlie 
young  violinist,  and  Leone  Zinovieff, 
tenor.  The  playhouse  was  crowded  to; 
its  capacity,  with  nearly  SOO  music  lov- 
ers seated  on  the  stage. 

Mayo  WadJer  played  a  Swedish 
dauco  l>y  Juou  and  "My  Native  Home," 


latKi- 


aid 
the 
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made  Vp  •  of 
new  nurtlhcrs 
,i„,lfr  ihe  heading  "Po 
erne<  With  lhc..c  Mme.  P.uilber 
artdeA'fi-e!=h  lanrela  to  h*.r  W«jith  and 
fncn  a^rll  ih.  admiratiun  of  her  t  uihtul 
follow  I  t  s.  i/ 
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By  REGINAU 


by  Smctana.  Leone  Ziinovicff's  selections 
included  ^leyerheer's  aria,  '"Oh  Para- 
dise,"" from  "I/Africaiue,"  and  the  pro- 
logue from  "ragliaeei."  Leo  Ornstem 
ijilaywl  his  own  Trelude  C  Shaii)  Minor  <,he.«lral  empiricist  and  other  unpardonable 
jind  compositions  by  Chopin,  Liswt,  two,  o^pratic  things.  I  admit  that  whatever 
Rachmaninoff    s'.oiSi  the 


Other  critical  engagements  having  pre- 
vented me  from  seeing  two  previous  per- 
foiMnaiices.  I  went  to  the  third  perform- 
ance of  Meyerbeer's  "eL  I'rophete"  at  the 
Metropolitan  last  night  with  joy  and  an- 
ticipation and  was  not  disappointed,  for  I; 
have  not  heard  a  more  finished  and  artis- 
tic* presentation  of  Opera  this  season. 

I  know  that  It  is  the  queslionable  fashlon| 
these  days  to'dfecry  Meyerbeer  as  an  oper- 
atic composer  hj^Bayiug,  like  Wagner,  that 
to  write   music,  a   musical   fakir,  an  or 


Later  he  played  two  new  compositions  oi  i 
his  own  which-  are  assured  of  wide  popu- 
larity—a  delightfully  merry  folk  dance. 
••Countrv  Garden,"  and  a  "Lullaby,"  fol- 
^ lowed  by  his  profusely  embroidered  tran- 
scription of  -Tscherkowsky's  "Flower 
ValsQ."  His  hands  have  lost  none  of  their 
power  or  when  needed,  delicacy  of  touch, 
and  his  playing  gave  as  much  delight  as 
ever.  For  an  encore  lie  played  one  more 
of  his  own  pieces,  "Shepherd,  Hey."  At 
Ihe  end  he  received  from  his  comrades  and 
friends  an  enormous  laurel  wreath  from 
which  a  silken  American  flag  was  released 
and  held  as  a  background  lo  a  man  and 
artist  who  has  made  almost  as  many 
friends  and  admirers  in  the  army  as  he 
has  outside  its  ranks. 

The  band,  under  Captain  Clappe,  played 
excellently,  although  it  was  overloud  fori 
a  small  hall.  The  director  has  organized 
and  arranged  the  military  bands  of  the 
countrv  on  a  new  basis,  there  being  now 
a  greater  proportion  of  wood  wind,  which  j 
tends  lo  enrich  the  tone.  The  clarinet[ 
choir  la.sl  night  was  especially  good,  a,ndj 
played  piefees  by  Tschaikowsky  and  Mac- 
beth ?ff«etively.  A  male  chorus  sang] 
part  soogs  and  a  capital  performance 
was  brought  to  a  close  with  a  skilful  per- 
formance of  Saint-Saens'  "Algerian  Suite." 
Captain  Clappe' s  own  march,  "Hail  to  the 
Play,"  proved  an  Inspiring  work. 


THOMAS  ON  CONCERT  STAGE 


by  Kacnmanmorr  r.uMi  me-  ,  „,.„.„,„  ^^i^^w-iinni  that  the.  Ana- 
Fantas-ie  of  Verdi-LVA,  ivitrh  :        «  religious  conMct.ons.  that  the.  Ana 


jireludes  by 

Rigoletto  Fai   . 

fine  success  and  scored  a  ffreat  Individ 
ual  success, 

Mis.s  Eva  Didtiir,  -^I'hose  cliarming  per. 
.sonality  and  beautiful  voice  have  made 
Jier  a  great  favorite  already  with  oon- 
oert  patrons,  appeared,  first  alone,  sing- 
ing a  group  of  Polish  aiiwl  Kii8.sian  songs 
and  later,  in  the  clinia.x  of  the  after- 
noon's recital,  she  appeared  with  her 
distiinguished  father  and  they  sang  a 
Kpiics  of  Rutheuian  folk  songs.  Mr. 
Didur  also  sang  the  aria  from  Verdi's 
"Don  Carlos"  and  "The  Fligrlit,"  by 
Moussorgsld. 

"Verdun''  Played  , 
at  Philharmonic  : 
i     Society's  Concert 

■  ny  changes  of  r  •  ■  i 

,.o^^,■^^t<y'■s  .Fift"^  .'r..ir':' 
rtt  of  a  coiiductor's  abilitj'. 
JOflSf  Str.rj.nskj' '^ujlj-  rose  to 
.fcs  yesterday  af^etnoon,  in| 
.  with  the  orchestra  of  thel 
-Society,  would  be  to  over- 
ther  should  it  he  said  th:'  t 
ill'.-        •  ■  "  'lis  responsibilities  anu 

._ijHt   he  used   his  pLiyers  i<r 

irfiled   ■  •  jr.'v  nil.   is  soun- 

Mil. 

■•ork  f.iilcd 


ive  pcriiapc  Ulofi^:  '..(--m:- 

eptible  persons  wbo.-je  cmoUoi;3  are  ve; ; 

Emjich    upon    the   surfaeo.     The  .  'c^lo 

]  played    with     admirable    fulness  an< 

rmianimity.  and  tlv        "i  "  nd  was  gco^  . 
Ti„  ill  tli<.  tliiffi  -        ?i  Ux  valse.4  -aid  that  without,  itiosc 

mJeed  m  the  th.  -  ..^ovemoml|  ^Tanue  to  assist  them  in  the  expression 


baptists  are  dull,  irretrievably  and  hope 
'les.sly  dull,  and  yet  there  are  other  things, 
like  original,  fluent  melody,  original  or- 
chestraUoa-vU,.is  evident  on  every  Page  of 
Uic  score— and  original  stagecraft  w.hi(«H 
n:ore  tlian  atone. 

■Wliatever  his  defects,  Meyerbeer,  when- 
ever he  went  grinning  for  an  orchestt-al  or 
I-  sUige  effect,  brought  it  down  with  unerring 
itoye    Nothing  more  dramatically  speclacu^ 
lar  or  operaUcally   impressive  than  thfl 
'  famous  coronation  scene  has  ever  been  de- 
vised, and  if  Meyerbeer  were  an  operatie 
fakir.  I  can  only  wish  there  were  a'  few, 
nay  even  one,  like  him  among  present  dat 
opei:a  contrivers ;  composers  I  wHl  not  say 
tor  the  gift  of  operaUc  melody  seems  well 
nUrh  defunct.  ,         ,  , 

AndAvhat  a  real  pleasure  to  hear  And 
tbdmire  a  real  conductor  like  Mr.  Bodan- 
•^ky,  after  hearing  so  many  here,  there 
and  elsewhere  Unit  are  not;  one  that  witli 
-mthority  "aiid.  interpretive  intuition  c^n 
;  ntiounce,  dcn  elop  and  express  to  an  audi- 
ence a  cornpose?'y  iffeafiing  so  that  it  can- 
T,ot  fail  of  its  full  purpose  and  intent,, and 
ihereiby  become  iboth  impressive  and  con- 
vincing. ,  ,  .  ,  •  ;„  the 
I  reaby  could  find  nothing  lacking  m  the 

performance  la..t  night  to  gi7%the 
its  fullest  artistic  val^J**  and  e«ect.  Ca- 
ruso in  the  title  role  was  superb.  Homer 
-,s  Fides  hardly  less  so.  ^^luzio,  Diaz  Mor- 
.lones'-aJid  Rothler  in  their  accuslom>ed 
,oles  were  everything  that  Pleasure  or 
,  riticism  could  exact  or  require.  %\'hile 
;,U  the'.minor  roles  completed  the  wlioUy 
.-H.dsfactory  artistic  picture. 

The- scenery;  the  ballet-with  the  excep- 
;  ,on  of  the  roller  skating,  which  seemed 
.0  excite  the  risitoles  of  the  audlence-the 
chorus,  the  orchestra,  all  excellent,  all 
eonSbuUng  to  a  well  nigh  perfect  oper- 
atic representation.  There  were  no  per- 
sistent memories  to  deter  last  night,  and 
r  enjoyed  myself  thoroughly.  I  am  sure 
the  audience  was  wholly  of  un-  opinion. 


fortunately,  any 


cT/l;ile  the  coda 
lacked  .lothing  in  voluuie  Li  uot  preclsfci> 
bigness  of  tone.  i 

Thf  orchestra  also  plale  •  -t-  tone  poen^ 
by  Sibelius.  "Tho  Swan  of  Tuoneia,"  a  ro- 
.niantic  tind  effectively  'scored  composi- 
tion; Smctana.'s  richly  coloifui  symphonic 
poem  "Vltava,"  and  Sir  Chsrle.s  Viliiers 
Stanford's  pl6cc  de  circonstaiice,  "Ver- 
dun." which  had  had  a  hearing  by  the 
Symphony  Society.  Little  is  gained  by  a 
re  hearinK  of  the  last  very  worthy  work, 
the  first  movement  of  which  is  somewhat 
dull  and  diffuse,  while  the  introduction 
and  development  of  phrases  from  "La 
Marseillaise,"  in  the  second,  although  in- 
genious and  effective,  give  it  an  obvious 
rathci''  than  inherent  interest  and  value. 

Mis.s  Hulda  Ixtsharska  was  the  soloist, 
and  w,as  not  too  w.-U  advised  in  selecting 
a  dull  aria  from  Bellini's  •  Komeo  and 
Juliet."  (t  has  a  long  and  meaningless 
rfieitativi.,  ami  what  follows  is  not  very 
tuneful  or  stiikin',-iy  0 lamatic.   Mi.sa  La- 


of  it. 


Percy  Grainger 
as  Pianist  and 
Band  Leader,  Too 


Baritone  of  Musical  Comedy  Fame 
Gives  an  Interesting  Recital. 

Giovanni  Carlo  Toinmaslnl,  a  promis- 
ing young  Italian  baritone,;' whose  voice 
has  the  resonant  richness  of  Amato, 
when  that  great  artist  was  in  his  prime — 
but  stop  !  the  name  on  the  program  at 
Aeolian  Hall  yesterday  afternoon  did 
not  read  Giovanni  Carlo  Tommasini,  but 
plain  John  Charles  Thomas,  a  name 
which  shorn  of  the  "  Charles  "  is  very 
well  known,  even  popular,  In  Great 
Britain.  It  was  our  fancy,  superinduced 
by  hi  ssplendid' voice,  that  if  the  young 
man  had  appeared  at  the  Aletropolitan 
Opera  Hotlse  with  an  Italian  patry- 
nomlc  he  might  have  "  shooed  "  into 
silence  the  .majority  of  the  male  voices 
there,  the  American-born  excepted. 

Jlr.  ThOmas  is  a  wealthy  capitalist 
and  he  scattered  his  vo<;il  gold  pro- 
fusely, ^oo  profusely,  throughout  a 
long  and  often  mediocre  program.  He 
vas  once  In  mu.sical  comedy  and  traces 
persist  in  his  style.  He  over-emphasizes 
his  points;  .sings  sentimentally  and  in- 
dulges in  booming  partiseimi ;  yet,  his 
"  niessa  di  voca  "  is  excellent,  his 
musical  feeling  sound  when  he  sings 
good  music— that  Is  not  "  sloppy  "  draw- 
ing-room stuff— and.  then  his  voice— he 
-simpi^  disarms  critici.sm  with  it.  How- 
•'veVj  .voice  alone  is  not  everything  and 
the'i-^  is  something  to  be  said  about  his 
geneial,  interpretation. 

Mr.  Thomas  was.  strange  to  relate,  at 
his  best  in  the  old  cast-iron  aria,  "  Erl 
tu."  from  Verd'".-:  "  Masked  Ball."  .Vnd 
in  Augusta  Holmes — she  was  un  Irish- 
Fi-ench  compySL-r.  a  friend  of  C^itulla 
Mendes— he  achieved  a  stirring  climax. 
His  dirtioh,  Kngli.«h.  French,  Italian,  is 
surpi'isingiy  good.  He  is  a  wel-set  up 
young  chap,  virile,  if  nothing,  and  pos- 
.:essiiig  one  of  those  sympathetic  tem- 
I'cramenfs  w-iiich  set  his  audience  aflame 
;io  matter  the  music  lie  sings.  His  mu- 
.■^ical  ct>adjutor  was  E.  Romayne  Sim- 
mons, an  accompani.st.  "  hors  concours." 
We  remember  Mr.  Simmons  in  the  past 
doing  such  "  stunts  "  as  playing  from 
memory'all  the  -umbers  in  a  Nordica  or 
■  • 'ni)-ir'    ii    .  'i      (jn  this  occasion  he 


Miss  Lucy  Gates,  Giovanni  Martinelli 
and  Josef  Hofmann  Delight 
Large  Au,dience. 


Sergeant^  in  Uie  Army,  He  Also  Ap- 
pears as  Compdser  at  Concert 
for  the  Red  Cross, 
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Three  artists,,  each      stellar  attraction, 
ave   the  performance  yesterday  at  A. 
i^Morris   Ragby'a  Musical^  Morning  in  the 
Waldorf-Astoria,    the   first   one   of  this 
Iseason  and  the  Sloth  of  his  series.  There 
iwas  a  large   attendance,  and  tlie  pro- 
amme  Was  worthy  of  the  oce^sion.  Miss 
ucy  Gates  was  in  top  of  the  morning 
oice  and  carolled  like  a  lark;  Giovanni 
artlnelli   showed   that   his   manly  and 
obust  tenor  Is  coming  back  to  its  old 

.  «   l^orm,  and  Josef  Hofmann,  pianist,  played 

•  as  he  alone  can  play. 

Percy  Granger,  who  is  still  serving  as      |  ^fter  the  allied  national  anthems,  in 
sergeant  in   the  America,n   Army,   reap-  Which  a  small  chorUs  from  the  Metropoli- 
C:  Beared  at  Aeolian  Hall  last  night  as  a  solo  Lan-  Opera  Company,  under  Giulio  Setti. 

VPeareaat  .    ^   ;.._„,;„„  the  Msted.    Mr.    MarUnell,    sang  "Celeste 

Aida"  and  later  .songs  by  Bryceson  Tre- 


pianist 
".1  United 


r-.il  warmly  appreciative  audi-j 
 as  u.sual. 

!  ^  (jonoert 


}y  ilCezicm  Musicians. 

In  the  McAipin  Hotel  yesterday  after- 
noe>n.  und.  r  t'u   auspice."  of  the  Mexican 
i.onlSul  Gener  il  in  .Vcw  York.  fttpi;c;  was  ;i 
■ofie.ert  l>y   Mexican   musicians,  to  rals> 
:pion«y  fcr  the  victims  of  u  retjent  tornado 
m  .'s.n  Jose  del  Caho.  lx)wer  California. 
.\mado  N-'rvo  and  Pedro  Rcqucna,  read 
several  of  thf^r  own  poftma.   The  musical 
piognimme  wa-s  given  by  Lerrlo's  Mexican 
'^r-'hebtra.  Mi.-is  Xina  Trevino,  Miss  C;irmcc 
"•ia  Cornejo.  KrneBto  Berumen.  Carlos 
fdoza,  Miss  Lucia  Klores,  Arturo  Bspl- 
■   -.Tins  Mri--.  .-«n,j  Hine. 


He  did  so  in  conjunction  with  the 
States    Army    Music  Training 
i  School  Band,  under  the  direction  of  Cap- 
'"•'tain  Arthur  A.  Clapp6  and  in  the  capacity 
.  of  assistant  band  leader  as  well  as  cora- 
'  poser.    The  proceeds  of  the  concert  were 
tor  the  Governor's  Island  auxiliary  of  the 
Red  Cross. 

The  musical  young  Samson  is  still  shorn 
of  some  of  his  golden  locks,  but  he  has  lost 
none  of  his  pianistic  strength,  and  it  is  a 
long  time  since  a  piano  in  .\eollan  Hall 


harne,  Roxas  and  Bachelet,  and  had  to 
respond  with  encores. 

Miss  Gates  sang  Rirasky-Korsakoff  s 
refulgent  "Hymn  to  the  Sun  "  and  songs 
by  Alabieff  and  Gretchaninoff  .with 
beauty  of  voice  and  expressiveness.  Her 
most  successful  numbers,  however,  were 
Hue's  "A  des  Oiseaux,"  which  she  liter 
ally  warbled  like  a  bird,  and  the  Una  Voce 
Cavatina  from  "The  Barber  of  Seville."  by 
Rossini.  This  she  sang  r.ith  rare  finish 
and  facility  and  was  rapturously  recalled 
and  encored.  She  also  joined  Mr.  Mar- 
Carmen"  for  Don 


l,ili  Bonlang'cr*-  i 

Are  lleaifl  in  Initial 
Presentation. 


produced  such  a  rich  volume  of  sound  as    

it  did  under  Percy  Grainger's  masterful  tinelli  in  the  duet  from 
and  rhythmic  touch.  He  played  with  Cor- Ijosg  and  Micaela. 
poral  Ralph  Leopold,  a  new  composition  |  jip.  Hofmann's  contributions  inclnded 
by  himself  for  two  pianos,  "A  Children's  J^iiopin'.-}  Fantasie  Impromptu.  Mendels- 
.Atarch,"  which  i.-;  a  typical  Grainger  worlt,  t,ohn's  Rondo  Oapriccioso.  Hubinstelft^K 
inelodio'i-.   ■    ■  rhyth'  ;3arcarolIe  in  A  minor  and  Moszkowski's 

glittering  "l>a  Jongleu.ve."  Needless  •  to 
':iv  how  he  played  them  or  what  was  bis 


I    The  first  of  tli«  two  concerts  an 

!  nounced  by  the  Oratorio  Society-  foi 
the  present  season  took  place  las 
evening    In    Carnegie    Hall.  Waltei 

!  Damrosch.  conductor  of  the.  organiza 
tlon,  had  arranged  a  programme  com 

I  pri.slng  ■\Volf-Ferrari  s  "La  Vita  Nu 

I  ova'"  and  two  ckonises  by  Lili  Bou 
langer  entitled  "Hymn  to  the  Sun' 

I  and  "On  the  Burial  of  a  Soldier." 
Reinald  Werrenrath,  barytone,  san; 

'  the  music  allotted  to  Bante  in  th 
"Woy-Fen-ari  work  and  Uosalie  Mille 
that  written  for  Beatrice.  The  choi 
of  boys  and  girls  from  St.  Michael' 
Church  was  also  utilized.  Tho  nobl. 
musical  embodiment  of  the  Dante  tal' 
is  so  familiar  to  lovers  of  choral  com 
position  that  no  description  of  It  i. 
now  needed.  That  Mr.  Warrenratl 
would  interpret  the  moods  of  Dant 
aa  voiced  by  Wolf  Ferrari,  with  th' 
full  beauty  of  his  voice  and  style,  wa 
a  foregone  conclusion,  and  Miss  Mille 
;\cquitted  herself  admirably.  The  choi 
and  orchestra  showed  the  results  o 
careful  preparation.  The  performanc 
was  the  best  the  work  has  ever  hai 
here. 

Lili   Boulanger,   whose   music  wa 
heard  for  the  first  time  here.  wa.s 
greatly    gifted    young  Frenchwomai 
who  passed  away  lately  at  the  age  o 
25.    Little  is  known  here  of  her  his 
I'tory;  but  is  on  record  that  she  laborei 
1  prodigiously   under  the   lash   of  he 
i  ambition,  and  that  she  added  to  th^ 
'  burdens  imposed  upon  her  strength  b; 
i  tasks  assumed  in  the  war.    Mr.  Dam 
'  losch  heard  toer  music  while  in  Franc 
'  last  summer  and  was  not  only  aston 
Ushed  but  n#»»d  by  It.    He  has  con 
fessed  that  I.  revolutionized  his  idea: 
of  the  possible  powers  of  woman  a 
composer. 

Unfortunately  •the  orchestra  parts  o 
"The  Hymn  to  the  Sun"  had  not  ar 
rived  and  therefore  onl.v  one  of  Mi.s 
Boulanger's  compositions  was  heard 
It  was  disadvantageously  placed.  It 
mood  and  its  style  (in  some  essen 
tials)  were  not  sufficiently  differen 
from  those  of  the  final  moments 
Wolf-Ferrari's  ^unique  inspiration 
iiut  of  the  sincerity  and  soundness  o 
ilias  Boulanger's  art  there  could  be  n 
'Question.  Hearing  only  one  .stimulate 
the  desire  to  hear  more. 
,  She  understood  well  the  color  valu&' 
pf  voices  and  their  registers,  and  he: 
[orchestral  palette  was  equally  direc 
(and  yet  suggestive  in  its  tints.  He 
IgTlp  of  her  materials  wa.s  fli-m  an 
her  outlines  clear.  Her  melodic  veil 
disclosed  no  feminine  weakneiJS*  bu 
a  certain  elegance  of  character. 
'  There  wa.s  a  faint  reminiscence 
the  "Dies  irae"  at  one  point,  whe^^e 
intentional  or  not  could  not  be  told 
But  it  would  be  more  6ati.>ifactory 
hear  this  chorus  with  barytone  sol 
when  not  in  juxtaposition  to  "Lia  ViU 
Luova."  It  w^as  well  «ung  hy  Mr 
Werrenrath  and  the  choir. 
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By  James  Gibbons  Huneker 


The  Oratorio  Society. 
The  first  disappointment  of  the  Ora- 
torio Society  concert  last  night  at  Car- 
negie Hall  was  an  announcement  made 
by  Walter  Damrosch  that  as  the  orches- 
tral parts  of  the  "  Hymn  to  the  Sun  " 
were  lost  in  transit  from  Paris  to  New 
York,  the  chorus  would  not  be  sung. 
The  comtiosition  wa;i  the  second  of  tw< 
chorusae  by  Lilli  Boulanger,  a  young 
Frenchwoman,  who  recently  died  at  thi 
age  of  24.  The  second  disappoint- 
was  after  hearing  the  first  choru.' 
the  young  composer.  '  For  Soldier'; 
Burial."  which  is  fairly  well  made,  no- 
In  the  least  original,  nay.  but  even  in 
dividual. 

ft  might  have  been  scored  by  Mr 
Kveryman,  and  is  modern  in  th. 
handling  of  the  instruments.  The  scon 
Ircks  unity  of  idea  and  style.  There  i 
effective  use  of  anUque  ecclesiastlca 
modes  in  the  first  chorus,  but  the  gen 
eral  effect  is  choppy.  The  atmospher 
is  elegaic  as  befits  the  theme.  Ther 
is  a  solo  for  baritone,  not  praticularl 
novel.  Mle.  Boulanger  had  no  <^o"»>t 
promising  talent,  but  following  ^tb 
music  of  Wolf -Ferrari's  " '''^  ^  ' 
Nuovo."  her  effort  seemed  pale  and  l> 

f  fectual. 

Women  composers  of  merit  are  w 
numerous.  From  the  ineffable  "  Mai' 
cn-S    Prayer."    by     the   Polish  Thek 
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lias  iiul  ruinpu.sbil   ii ii.vllilnif 
Hiking  to  say.    Thioi'  DiiUh- 
I  :ul  llv.^lr  race— Mlizabclli  Kuy- 
P' I  ■  ,  ("oi  n.  Il.i  Van  Ostei  zi-c,  and  Anna 
l.  u  hip.  11    \oM.    Tliey   move  fiVcly  In 
lai   .  i        .  .n.-j,     while    I-IIU  Kouliinsror 
<    li    I  I    ,i|)«d  in  thini.    Mr.  Daniro.'fch 
riu  .  .1  (.111    hopos,  l>ul  fulled  lo  gratlf\ 
til.  III.    \\  oriu.n  who  have  bcrn  admlra- 
bl>    iis  )..iinlerH  liavo  not  sucfccdud  in 
wrIUnK  a  l.'lfth  Symphony.  The  p.'jychol- 
OKy  of  till.-;  wo  leave  to  some  cour!iBeou.s 
Kr  i  ud  of  I  ho  future. 

Hut  tho  audience  enjoyed  the  -slnprlns 
of  the  lovi  ly  "  l^a  Vila  Nova."  although 
thi'  Rencral  perfornianie  was  ralh<;r 
Iyirii)l>Rli<'.  till  thi?  fliiHle.  when  tin- 
soiii  ty  .slirleUed  and  rumblnd  a  lot,  the 
shrillne.i.s  of  the  soprano.s  l>elnB  due  to 
tin'  invkwaidly  high  vov-iil  writing.  Hut 
till-  Oratorio  Society  will  always  bo  iruo 
lo  form, 

Tho  ilaugliters  and  granddauKhtcr.s  of 
the   origliiHl   members   .■^ung   about  the 
anil'  a.s  did  their  forbears.    The  olde.st 
uh.scriber.s,     n.i     usual,     slumbered  In 
.  lu,'  when  the  noLsx— ii icely  graduated 
111-  11  understood— was  at  It.s  loud- 
rhe  cntrueiiees  of  ihi>  choral  ma.s.-j 
..I  -  les.s  flabby  than  of  yore:  the  or- 
^tjan,  with  Kiank  Scaly  nl  the  .stoi>.«,  wa-^ 
'Iwell  manipulated,  tlunigh  In  one  place  It 
leld  a  bar  loo  long.   The  Symphony  So- 
■lety    Orchestra    proved    an  effective 
backf;ro\ind.    Wolf-Karrari's  mu.«lc  Is  as 
la  I'.r  as  hi.s  name.    He  Is  one  of  the 
iikabl"  mor-king  birds  In  niii.'^lc;  at 
in    every    style   from    llandcl  to 
.■li— the  la.st   named  a  born  niinilc 
ii.i.cif.    There  are  charming  and  sin- 
tlie iHilllJcere  pages  in  "  La  Vita  Nora."  though 
L  Is  far  renioveil  from  the  austere  and 
(rf,i™,.jpe»"tiful  s^plrit  of  Dante.  ,' 
"Wmaiwi    The  .solo  singing  was  by  Rosalie  Mil- 
W  liti  ler,  .soprano,  who  sang  the  little  she  has 
to  very  well:  and  Relnald  Werrlnrath, 
whose"  voi<-e,    intonation,    diction,  and 
*■     finished  style  left  nothing  to  be  desired. 
"TO  I  He  is  an  artist  In  that  mo-st  .loporlfic 
ndimtne  of  unu.oual  forms,  the  oratorio,  which  Is 
,  B.S  obsolete  as  the  mastadon,  and  quite 
"  •'as  nionstrous.    A  tabernacle  In  Brooklyn 
i>n  a  stuffy  Auprust  night  or  the  entranc- 
ing   ntmosph<M-e    of    a    Chatauqua  are; 
i-minently  suitable  to  oratorios  In  gen- 

Kven  such  »  masterpiece  as  ' '  La  Vita  , 
Nuovo."  demands  a  huge  aparatus  con-  i 
,  I  sistlng  of  mived  chorus,  solo  singers.. 
Jii  lW  j^jj(J  g-j,-!  choirs,  orchestra,  pianoforte  ; 
iaFM  itnA  organ,  yet  it  is  often  like  the  moun-  I 
tain  that  bi-lngs  forth  swouss.  In  a  1 
vvord,  Wolf  Ferraris'  manner  outshines  i 
matt'-r.  Mr.  Damrosch  conducted  ' 
with  fervor  afid  authority.  '  , 


'whomrdnre  predicate,  of  th.  ,ft>Wnown. 
o  vo   irin'oluble  or^xplor-  tho  infinite: 

-''''7-o;i^o.orv^.^':.r''ore^M::n;^ 

ry  (lUC'sliOn  tlio  VI   J  i<-"o 

,'  ,  .  „i-  a  siiorct:     and  lllc  dc- 


d  the  cCfeota  of  a  suprct:. 
1  ci  tiiinin!;  pew  er. 

WOK  UlKlicut  Mii»l<-.'i 

Hero  was  a  t;lrl.  nowadj'"!  : 
est  woman  composer  who  ■ 


llonnr. 

d  the  great 
I  wrote,  who, 

al  tho  ago  of  nmeteen.  won  il,-  .irand  ITlx 
,jc  Itbmc,  an  honor  neVer  h 
a  woman,  and  who  at  Ihe  very  be: 


foro  given  to 
inning 


ai^iosl  0£  h.r  artisUc  acUviiy  and  achiove- 
ent.  at  the  age  of  tjveti.  y-four  was  cu 
.>r;.-.,e  worklnK  on  her  ;;icU  bed 


Oh.  Uie  irony 
111 

ietion  Of  in- 


Boulangcr, 
If,,  a  worK 


olornliM 


„ff  in  her  prime.  wo'rWnK 
until  iusl  before  sl)«,  died.  ,„,,.,, 
;,r  life-  but  what 'sublime  courage,  wl.,-il 
divine  a:^ouranoo., what  conviction 
nnte  force  tli.t  Will  make  a  NVOimtn  wo 
lor  Uio  expression  of  the  In.spi^at.onal  eii- 
crl-y  tliat  she  feels  that  in  l-'cr.  Know- 
in^  that  she  has  but  seven  duysxto  1  vc, 
V,.  mav.  thinl.,  well  Innun  e  of  tho  jus- 
tiM  and  the  right  of  th-js^  l.^nian  when 
SUCH  a  genius  is  l  o  cut  oM. 

In  the  single  work  or  Lin 
^^hich  was  heard  j*8t  «v»^><" 
,.„atlcd  "For  ..,  SoKHefs  L.U,  lal,  t-.l^''-'= 
■ill  the  portent  of  approach  in;.:  dmaitM .  (■ 
I  felt  in  it  the  fell,  weird,  auyuished  aii- 
ticipatlon  or  doom  Which  niaVcs  J  sdmi- 
Kowsky  .s  "Si.Mh  Symphoni  so  poignant 
and  so  hanowing.  I  rcstet  J;>I^l!t^ 
ubtlety  and  oinotional  cNprwW^e- 
work  which  I  cannot  bUtWeel 
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E0-.  ar'   ^  presume  it  is  because  Mr 
jli,  rari  is  only  one-half  German,  his^'^olhcr 
w  Iia4 ''^''■'"S  been  an  Italian,  that  he.  fV  rer-'"'^  sentin 
mittcd  a  place  on  a  concert  progranimfe  at 
tho  present  time.    Walter  Damrosch— or 
sv.-is  it  his  brother  Frank?— made  t;s  pleas- 
antly acquainted  many  y^ars  ago  with  "La 
Vita  Xueva,"  -which  w»s  the  principal  num- 
ber on  the  programme  of  the  first  concert 
this  season  of  the  Oratorio  Society  at  Car- 
negie Hall  last  night, 
Al  that  ^timo  its  composer  was  looked 
5.4Jd>rtlupon  as  a  cbming  man  in  thex  musica 
Illy      world,  and  . this  particular  work,  which 
can    be    retarded   of   tjndoubted  talent 
rather  than  genius,  gave  color  to  the  pre- 
diction that  he  would  have  much  to  say 
to  us  in  a  musical  -way.    Since  then  the 
promise  undoubtedly  shown  in  this  wor 
has  not  been  justified,  for  3Ir.  Wolf-Fer 
rari  has  still  to  say  a  great  and  signifi- 
cant -vi'ord  in  ijiusic. 

La  Vita  Nueva",  as  a  fanciful  can- 
tata is  eminently  pleasing  without  being 
In  any  -way  great.  It  is  suave  and  smooth- 
spoken melodically  without  rising  to  great 
Keights  of  emotional  expression:  from  a 
technical  standpoint  it  is  well  expressed, 
soothing  rather  than  moving.  But  I  can- 
not feel  tl^at  with  its  mock  Handelian 
irchiaicism  and  r.^ther  empty  dramatic 
periods  it  is  a  work  that  will  endure. 

Tt  .struck  me  last  night  as  less  im- 
oressive.  less  significant  and  le.ss  iiuerest- 
ig  than  it  did  when  fii-St  heard  some 
ear.«-.  ago.  True,  the  "Dance  of  the 
vngels"  is  a,  clever  bit.  The  bai-ytouc 
fmnet  "So  Pure  and  Fair"  is  effeclivoly 
jiielodic,  and  the  final  chorus  work  en- 
lirely  ,-i ppropriate  and  picturesnue.  But 
he  effect  of  the  work  as  a  whole  struc+t- 
lather  monotone  and  lacking  in 
larnionic  and  dynamic  relief  ;uid  con- 
rast. 

Sir.  Wcrrciiratli  Is  Heard, 

Miss  KosBlic  Jliller,  Nvho  san.ic  the'  so 
rano  vole,  had  little  to  do,  buL  did- it  ex.- 
remely  well.    Reinald  Werrcniuth.  who 
vas  casl  for  the  barytone  musit-,  had.A 
reat  deal  to  do  and  did  it  even  better;, fOr 
is  smooth  and  resonant  barytpi>e  -voJtrf, 
is  di.stinguished  diction  and  wholly  arti^• 
ic  style   lent   effect  and  infpor^r.nce 
.•ell  as  pictorial  quality  to  ever>-.(iiiii(r  that 
fc  sang,   and  much  of  the  rousii:  Iw^iiii 
otably  in  cliaracter  and  distinctiv<'  niiidf 
.y  from  the  admirable  way  in  iWhich  tii 
elivered  it.  ./^ 
And  while  the  "La  Vita 
roning  at  considerable  leu 
.•hat  uneventful' way  aloii  - 
/•as  w.-i,itins  in  impaticne 
iiure  of  the  programme  an  i  im  <  .  m  l 
c  e\  cning  in  two  announced  cohiposlluiii.>; 
■  iiiss  Jyili  Boulanger,  the  French  v.'ciiit:i 
omposer.  who  was  lo  he  he.irc;  i 
rsl  time  in  Amertra.  Most  uiifiii 
s  Mr.  Damrosch  explained,  thi;   l  ;. 
■as  cut  in  halt  owiu-,;  lo  the  noii-arrivul  ol 
ic  parts  for  the  "Hymn  to  the  Sun."  ihc 
.,-..1.  I  ..r  the  t>TO  composition---  niinnnnced 
deed  that  ?  li:. 
liflar  and  ;■ 


noss  01  ;t  wor^   nuiv-'i  '    u 

in  expression  and  techniquo,  both  orches- 
tral and  vocal,  was  instinct  wiUt  rea 
genius  and  a  power  virile  and  yot  not 

^unfeniini-ne  passed  entirely  over  -Uie  heads 
of  the  audience,  ■  •  ' 

The  depth  of  artistic  exp&rMnce,'5^<thc 
realization  of  the  possibilities- of  drannilic 
and  emotional  effect  subtly  suggested, 
rather  than  badly  expressed,  were  notable 
and  eminently  characteristic  in  't!ie  work 
j  of  so  young  a  musician.  What  might  not 
I  iiave  been  tiie  heights,  of  artistic  cxpres- 
jsion  to  which  .she  might  have  Sdared  had; 
she  been  spared?         •  ' 

One  is  templed  to  think  that  ele  max- 
well be  expressing  them  now  In  '^fuller, 
larger  and  more  spiritual  devela^^nient 
elsewhere.  The  emotional  impression  pro- 
duced on  me  by  this  singularl.v  tfkjQuen'o 
W'ork  was  such  as  to  disarm  mere  techni- 
rcal  criticism,  and  yet  I  felt  almost  instinc- 
^(iveh-  that  evtrything  that  was  done  w-as 
well  done.  The  harmonic  structure  and . 
developmont  of  the  work  was  essentially t 
out  extravagance;  there  -Ras' 
profit  sentiment  without  senlinienlality ; 
there  wa.s  force  without  any  undue  strain 
for  effect. 

.Mto.gethcr  to  my  lhinf<ing  as  a  single 
work  it,  is  an  evidence  of  supreiue  and  in-, 
spired  gt-niUK.  1  ,arii  glad  to  note  that  at  au 
approaching  s\-mphoii,v  eonccrt  .Mr.  Dam- 
ro;^s.-,U  V,  ijr  pi  i-senl  an  orc-hestral  excerpt 
from'  'the  caulaUi  "l-'auft  and  Helena," 
which  won  for  jMi,.;s  Boulangcr  her  Prix,: 
de  Rome,  Siiace  forbids  reference  to; 
oUicr  works  by  the  same  composer,  which' 
I  hope  lo  take  up  on  a  future  occasion. 


t;orporiil  i..  .ipold  ' 
merry  mood  and  ran  nut.  imlj  miislic 
BfTectation  o«Iy  at  Ute  end,  where  Mr. 
Grainger  felt.csUcd  upon  to  evoke  two 
grave  tones  bjr  hlttinjr  the  strings  with 
IV  drumstick,  instead  of  beinjc  content 
with  tho  niechanivin  of  his  instrument. 
No  doubt  there  were  persons  in  tho 
audience  who  thought  these  blows 
were  strokes  of  genius,  and  were  also 
prepared  to  accept  tho  new  "Lullaby," 
which  he  played  alone,  as  a  composition 
of  pith  and  movement. 

As  a  matter  of  pitiful  fact  -it  was 
about  as  precious  in  content  and  as 
aristocratic  in  stylo  as  "Silvery 
Waves"  of  half  a  century  ago,  though 
a  littlo  less  disingenuous  in  harmony. 

As  for  Mr.  Grainger's  touch  and  tone, 
they  were  even  a  little  more  steely 
and  brittle  than  before  the  war.  His 
generously  bestowed  service  has  not 
improved  them.  The  players  upon 
viols  proclaimed  tho  spirit  of  the  meet- 
ing in  Grainger's  fascinating  setting 
of  an  Irish  reel.  "Molly  on  the  Shore," 
but  were  considerably  out  of  their 
depth  in  the  tender  melancholy  of 
Dvorak's  "American"  qaartet. 

_  H.  E.  K. 

J      The  Letz  (Juartet  Applauded. 

The  Letz  Quartet,  delayed  in  opening 
lis  season  by  the  late  October  epidemic 
of  influenza,  took- a  new  start  last  even-  [ 
ing  at  Aeolian  Hall,  where  a  large  sub- 
scription audience  received  its  program 
of  chamber  music  classics  with  apprecia- 
tion. The  players,  who  have  gained 
intimacy  of  ensemble  in  several  years' 
association,  again  included  Hans  Letz. 
formerl.v  of  the  Knei.sels,  together  with 
;Sandor  Harmati,  Fdward  Kreiner,  and 
Gerald  Maas.  They  were  much  ap- 
plauded in  familiar  quarteas,  Mozart's 
in  -O  m.-ijor.  Koechel  Kdition  No,  ;{87; 
Beethoven's  in  B  flat.  Op.  74.  and  that 
in  F  major,  Op.  22,  by  Tscha'ikowsky. 
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j    The    concert   given    by   the    U.  S. 
'Army  .Music  Training  School  Band  at 
Aeolian  Hall  last  night  was  less  an 
artistic  affair  of  large  merit  than  a  , 
demonstration  of  the  eiTorts  which  are  1 
making    under  .the    stimulus    ol  the 
war  to  improve  the  character  of  the  | 
country's  military  music.     Mr.  Percy  < 
Grainger  took  part  in  it,  and  plainly  i 
enough  provided  the  feature  relied  oh  j 
to  make  the  affair  attractive,  but  even  . 
his  contributions  as  composer  and  pian- 
ist did  not  lift  it  out  of  the  atmosphere 
of    semi-professionalism    which  sui-- 
rounded  it.    During  the  last  few  years  | 
Captain  Arthur  A.  Clappe's  efforts  to 
educate  bandmasters  at  Governor's  Isl-  [ 
and  have  been  supplemented  with  a  i 
measure  of  encouragement  from  the  | 
government  at  the  Institute  of  Musi- 
cal Art  in  this  city,  whence  have  been 
graduated  several  classes  of  young  mu- 
sicians, whose  services  were,  no  doubt, 
found  to  be  valoable  when  the  war  dis- 
closed that  in  the  matter  of  musical 
organizations  and  leaders  the  country 
was  quite  as  ill  equipped  as  it  was  in^ 
trained  fighting  men.     Now  that  tTTe 
lesson  has  been  learned,  it  is  likely  j 
that  more  and  better  things  will  be) 
done  in  the  future  than  were  done  in| 
j  the  past,  and  in  this  view  of  the  case 
last  night's  entertainment  may  best  be 
!  viewed  as     a    committee's    report  of 
I  progress.    Its  most  interesting  feature 
was  the  disclosure  of  the  broad  notion 
of  musical  culture  which  it  made,  this 
1  being  materially  helped  by  the  obvious- 
ly high  character  of  the  enlisted  men. 
As  a  body  they  played  music  of  the 
kind  to  be  expected  of  a  military  band, 
lalbait  one  somewhat  lacking  in  effec- 
tive constituent  elements,  but  in  addi- 
tion they  sang  artistic  part-songs,  as 
well  as  a  couple  of  tho  popular  war 
songs  of  the  day;  four  of  them  played 
chamber  music  for  strings,  the  clarinet- 
ists made  a  creditable  venture  in  a 
transcription  of  the  slow  movement  of 
Tschaikoffsky's    string   quartette,  Op. 
11.  and  one  besides  Mr.  Grainger — to 
wit:   Corporal   Ralph  Leopold — played 
the  pianoforte  like  an  artist. 

The  music  as  a  rule  was  not  too  am- 
b-itioua  in  character  to  suit  the  occa- 
sion, whose  spirit  found  happiest  ex- 
pression in  light-hearted  march 
rhythms. ~  The  setting  of  an  English 
mciris  dance  for  two  pianofortes  made 
by  Mr.  Grainger  and  played  by  him  and 


I  By  H.  E.  Krehbiel 

i    To  judge  by  the  excellence  of  its 
[performance    last    night    in  Carnegie 
jHall,  the  Oratorio  Society  has  been 
purified  by  the  fires  of  affliction  and 
has  come  out  of  tho  ordeal  of  last  year 
enriched  In  spirit  and  strengthened  in 
body.    The  concert  was  in  ' all  things 
one  of  the  finest  achievements  in  its 
class 'that  New  York  has  enjoyed  for 
years.     Wolf-Ferrari's  "'Vita  Nuova" 
was  the  principal  work  on  the  pro- 
gramme, and  it  is  a  pity  that  it  was  not 
the  only  one.    The  impression  which 
this  work  of  transcendent  beauty  and 
imaginative   exaltation  made  was  so 
profound  that  it  must  have  been  with 
regret   that   its   hearers    suffered   it  j 
to  be  measurably  erased  by  the  music  i 
v/hich  followed.    This  was  a  composi- 
tion entitled  "For  a  Soldier's  Burial,"  I 
for   barytone    solo,    chorus    and  or- 
chestra, written  by  Mile.  Lili  Boulan- 
ger,  a  young  woman  of  rare  talent,  who 
died  a  few  months  ago,  and  the  chorus, 
"Thanks    Be    to    God."    from    Men-  i 
delssobn's   "Elijah,"  which  was   sub- 1 
stituted   for   another  work   of  Mile. 
Boul^nger's  called  "A  Hymn  to  the 
Sun,"  which,  though  announced,  could 
not  be  performed  because  of  the  fail- 
ure of  the  orchestra  parts  to  arrive 
from    Paris,  though,   as   Mr.  Walter 
Damrosch    explained,   they   had  been 
shipped  six  weeks  ago.    As  it  was,  the 
concert  was  quite  long  enough,  and  its 
cf-'ectiveness  would  have  been  grreater 
if  the  "Vita  Nuova"  had  been  per- 
mitted to  stand  alone.  i 
In  the  performance  of  this  extraor- 
dinary work  there  was  much  which 
invited  unqualified  praise — the  singing 
of  the  chorus,  which  was  not  in  the 
conventional   style  which  marks  ora- 
torio   performances    in    general,  but 
touchingly   expressive   and  individual 
in  character;  the  exquisite  playing  of 
the  instrumental  parts  by  the  Sym- 
phony Society,  with  Charles  A.  Baker 
at  the  pianoforte  and  Frank  L.  Sealy 
at  the  organ,  but  especially  the  reading 
and  sinpmg  of  Mr.  Reinald  Werren- 
rath,  and  the  poetical  interpretation 
of  the  .  f-core  by  Mr.  Damrosch.  Of 
i  Miss   Jiosalie    Miller's    singing  more 
need  not  be  said  than  that  her  pure 
voice  and  viiiaffected  style  were  both 
intelligently  applied  and  helped  to  sus- 
\  tain  the  performance  in  the  ecstatic 
]  key  in  which  it  was  pitched.    Mr.  Wer- 
renrath  declaimed  the  narrative  por- 
tions of  Dante's  text,  with  which  the 
musical  numbers  are  linked  together, 
and  by  his  well  modulated  voice  and 
admirable  elocution  added  much  to  the 
intelligibility  of  the  work,  which'  is  as 
unique  in  ttyle  as  it  is  in  contents.  As 
to  his  singing  of  the  sonnets,  we  can 
only  say  that  in  a  considerable  number 
of  performances  in  this  city  and  else- 
where we  have  never  heard  it  equalled, 
scarcely  even  approached. 

Were  we  not  inclined  to  think  lightly 
of  official  pronouncements  by  pub-^ 
licity  agents  and  concert  givers  we 
'should  have  come  to  the  hearing  of  this 
n'ew  French  composition  with  awe,  for 
We  were  told  a  few  weeks  ago  that  by 
he  dictum  of  the  "musical  world  of 
taris"  and  Mr.  Damrosch  Madamoiselle 
Soulanger  was  "the  greatest  woman 
iomposer  the  world  has_^  yet  produced." 
^fter  thA,  who  would'  dare  approach 
^he    muaK  with    critical    intent?  It 
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ould    bo    like   laying   profane  hands 
upon  t-ha  Ark  of  the  (Jovonant.  But 
lews-prlnt  paper  ^»  patient,  printer^* 
nk  is  still  cheap  enough  to  bo  copi- 
ously used,  and,  after  all,  wo  do  not  bc- 
lievi)  that  tho  musical  world  of  Paris 
nd  Mr.  Damrosch  arc  in  possession  of 
the  data  necessary  to  prove  their  con- 
tention.   AVomen  have  been  composing 
music   a  long  lime,  longer  than  the 
memory  of  the  present  generation  runs, 
and  much  of  it  which  may  have  been 
very    good     indeed     has     gone  into 
oblivion  in  company  with  the  works  of 
masterful   men.     Why,  *less   us!  A 
woman  with  the  just  now  singularly  ap- 
propriate name  of  Do  la  Guerre  com- 
posed an  opera  more  than  225  years 
agol    Since  her  day  women  have  writ- 
ten Into  the  record  at  least  200  works 
in  the  largo  dramatic  and  epic  fortns. 
'They  produced  an  averago  of  one  opera 
a  year  in  the  last  quarter  of  the  nine- 
teenth century,  and  we  cannot  even 
imagine    how    many    orchestral  and 
chamber  compositions  besides.  'Victor 
Hugo  turned  his  story  of  "Notre  Damo 
do  Paris"  into  an  opera  book  for  Mile. 
Louisa  Bertin,  and  though  the  French 
historians    of    opera    tell    us  that 
the  lady's  "Esmeralda"  "tomba  imm6- 
diatement,"  two  other  operas,  one  of 
them  on  the  subject  of  "Guy  Manner- 
ing,"  had  a  measure  of  success. 

Mme.  Sebault,  who  flourished  less 
than  seventy-five  years  ago,  produced 
a  dozen  or  fifteen  operas,  and  a  royal 
dame,  Amalia,  Princess  of  Saxe.  quite 
as  many.  In  our  day  Augusta  Holmes 
wrote  an  onera,  "H4iro  et  Leandre,"  and 
a  s-vmphonv,  "Lutfeoe,"  and.  not  content 
with  celebrating  Paris  in  this  work,  she  ; 

glorified  Ireland  and  Poland  as  well  in 
two  other  symiphonlc  creations.  There 
were  only  a  few  of  the  compositions  in 
large  forms  written  by  thi-t  Irish  Gaul- 
ish woman,  whom  C^sar  Franck  did  not 
hesitate  to  own  as  a  pupil.  Wom'-n  of 
nil  nations  have  composed  serious 
works.  Our  own  Mrs.  Beach's  "Gaelic" 
symphony  has  been  heard  here  at  a 
concert  of  the  Boston  Orchestra.  Ethyl 
Smyth,  an  English  woman,  has  written 
operas  almost  under  our  noses,  and  wo 
heard  one  of  them  at  the  Metropolitan 
in  1903.  Miss  Chaminade  and  Mrs.  Lisa 
Lehman  produced  some  of  their  music 
:n  our  concert  rooms  not  long  before 
the  war,  but  perhaps  the  French  wom- 
an's protty  pianoforte  pieces  and  songs 
and  the  English  woman's  setting  of 
"In  a  Persian  Garden"  are  not  to  be 
considered,  since  they  are  not  in  the 
class  of  this  composition  by  Mile. 
Bonlanger.  However,  wo  have  heai'd 
fine  things  said  of  a  symphony  by  Cor- 
n61ie  van  Oostersce,  a  Dutch  woman, 
born  in  Java,  and  of  operas  and  songs 
and  things  by  Ingeborg  Starck  von 
Bronsart,  'wTiose  oaresr  was  truly  cos- 
mopolitan, since  she  was  a  Swede,  born 
in  Russia,  who  studied  with  Liszt,  mar- 
ried a  German  and  composed  a  march 
for  tho  official  celebration  of  the  re- 
turn of  the  -victorious  troops  to  Berlin 
in  1871.  In  this  she  was  luckier  than  j 
Wagner,  whoso  "Kaiscrmarsch,"  dc-  , 
signed  for  such  an  occasion,  was  turned  : 
down.  „  , 

But  why  attempt  a  roUcall  of  wom- 
en composers?    It  numbers  hundreds, 
and  as  we  do  not  know  their  music  i 
I  any  better  than  we  do  that  of  hun-  | 
dreds   of  their  male   contemporaries  i 
who  got  their  names  into  the  books,  we 
can  only  imagine  that  some  of  it  may 
have  equalled  the  compositions  of  the  I 
ill-starred  young  Frenchwoman,  who 
has  so  dogmatically  been  proclaimed 
the  superior  of  them  all. 

"For  the  Burial  of  a  Soldier"  would 
havo  sounded  more  impressive  and 
challenged  greater  admiration  if  it  had 
not  come  a-tter  Wolf-Ferrari's  descrip- 
tion of  the  death  of  Dante's  Beatrice. 
There  are  not  many  works  in  the  cur- 
rent list  which  could  endure  such  a 
juxtaposition.  Mile.  Boulan^er's 
piece  is  a  profoundly  solemn  dirge, 
poignant  with  modern  dissonant  har- 
monies, dignified  in  melody,  effective 
in  the  employment  of  such  devices  as 
both  choral  and  instrumental  voices 
moving  in  octaves,  but  not  remarkable 
in  invention,  and  not  so  original  in 
inspiration  as  to  awaken  amazement 
or  convince  a  sober-minded  listener 
that  her  genius  was  greater  than  that 
I  of  all  her  predecessors.  But  her 
'  music  should  be  beard  under  more 
'  favorable  conditions. 

I         By  REGINALD  de  KOVEN. 

He  was  certainly  most  fitting  and  a  r 
tapopriate  that   a  performance  of  Ma 
senet's    "Thais"    .-jhould    follow    one  •; 
Meyerbier'.:  "I-c  Prophete  '  at  tho  Metre 
I  jw'itan  la.'t  nighl,  becaus/^  what  Mey< 
bU-r  as  a  dramatic  and  scieiicf-;  compof  r 
a-. is  to  his  day,  so  is  Ma.ssenet  .to  our^. 
Both  realized  the  stage  and  its  esacnti  ' 
■  .-nuiremcnLs  rn  opera  equally  as  in  dram; 
■arrt^   nia.^tt-r  crafl.sinf-n   and,  tr-cli- 

r-.ij.  '  hi.s  abumi- 

\nt  n-itdocrie  .-^lorc  liberali;. ,  even  prodi- 
;.-aIly_one  can  never  accuse  ^iVfeycrbieir  ee 
,-ikI..'''  'iice--the  olher,  as  a  nio.- 

i-  .j  I  '  ,  -was  s,H\iii?,  even  pai^si- 
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„^«io  pi.-  ai.propriat«iy:j, 
,    ,  hand  pluy^d  iip- 

of  thcii 
.1'    broadly,  the 
•  iiv    and,   111  'the 
-livdy.   And  y«t 
,,,   , .  .  ]  inr>  in  Massicnet'a 
■  striil  pi^riorts. 
.  v<:'y  a  very  strong  and  olingw 
■Mi-i.iclui^   iliat   Mr.    Massenet,  wtiuld 
,:ivc  bi't-n  >in>  kxtli-r  pleaticd  witlLthei 
iK-nof  given  Ma  opera  at  Iho  Metro 


■  potil-niiiilre. 

.  ling   for  nuau.-'  '- 
:  ^Itilfcnce  on  rclor  was  rather  a  relief, 
ui  tlii.-i  lie  fellows  tile  lead  of  Paul  Vet - 
laiiK-.  who  celelsratcd  the  superiority  of 
nuance  ovei-  color  In  a  line  lliat  miglil  : 
have  been  written  by  the  pedantie  Hoi-  ; 
lean,     .^nd  the  mere  rhetonc  of  pon- 
ducling  makes  little  appeal  to  the  new 
man.    In  a  wora  a  Frenchman,  ruled 
by  tact  and  a  fine  sense  of  tonal  bal- 
ance.  But  cerebral.  K<f  fear  of  his  ever 
taking  the  bit   between  hi.s  teeth  and 
boltlnfe'.    Kor  by   the  fianie  token  does 
he  let  the  grass  grow  under  his  feet : 
witnesii  the  fleetness  of  his  tempi  in  the 
Erolea  .Symphony,  the  last  movement. 
As  might  have  been  expected,  Uie  Bee- 
thoven work  was  a.s  dear  a»  a  Juno 
morning:  aliv.ost  .Mozarttan  in  the  fir^t 
movement.    Tran.<parent.  clarity  it.«el£. 


,.-t  nlshl  tlnin  I  was. 
,,r  u»  who  have  had  tho  privilege 
.,u^  Mi.«.s    tJardcn    a.s   Tliais,  arifl 
1  hear  the  same  in  memory,  mu-st  ae- 
,1  .Miss  I'll rrar  aw  but  a  very  faint  and 
,        «iifi<iiUiie.   I  rememher  that  pan. 

T^.^^Xo  or  >^i^^^i^^r.U■y^.  .oM.rt)&  the  score  lay  open  to  the  gaze  nev^.- 
niiou-  ^uHvlinfe'  her  ro«e.s  around  the  ^ji  iheless    tho    blK    Beethoven    note  was 
.    and  felt  thai  Miss  Karrar.  RicUir-'.  missnig; 
.'and  pretty  though  she  was.  fell  very 

th.  -Mirror-  «ong.  iiide^  with  I  '^^^ 
i  effect,  b.lt  I  cannot  tlunk  the  rolel,  nj'K'J^'S  Parisian  kid.     ThI.s  pu.  - 

.r  her  from  any  standpoint,  vocal  or«  .  j)r(,ij^riy  appii^is  to  the  fir.-^t  and  second 
.atic.    I  may  ofte.n  have  to  poisnantlyr  movemtnt.s;  to  be  sure  ther 


pa.sslcn;   profound  sentiment 
storm  and  stres.s  were  liept  in  the  back 


;  L;ret  my  artistic,  memories,  but  I  'cannotr 
obliterate  tliem  even  if  1  w  ould. 

Then  again  the  fact  that  Mr.  Conajnou 
as  \tiianach  .sans  i"  xood  .style,  with  ex- 
c.  llent  diction,  and  plfiyed  with  no  littU 
drivmatic  Intelli.^enco  .and  conviction,  di.i 
uot  remove  ih.-  unsatisfying  impres.-^ion 
that  liis  voice  .soundetl  liiin  and  lacking,  I 
v-.th  in  color  and  lustre.  And  here  again' 
lying  memories  of  Mr.  Kenaud  in  the 

■  came  to  mind  to  interfere  with  #i(e7 
oyment.    Diaz  as  .Micias  and  Rothur' 
I'alcmon  were  (lulte  suf ficietitly  good, 
1  the  minor  r61rs,  in.-Iuding  .Miss  Sophie 
.  slan.  who  is  certainly  worthy  of  bettci 
lortunity.  were  adequately  filed. 
M  fact-  this  outer  shell  of  an  operatic 
loriii.ince  worthy  of  the  Metropolitan 
the  wiiy  of  .s^-enery.  costume,  choni.s 
>nvllet  and  orchestra  was  all  there,  but 
the  inner  kernel  in  the  way  of  really  ade- 
quate and  impressive  vocal  representation 
in  keopiii^r  with  these  other  .accessories 
wa«  lacking:  though  M.  Mouleu.x  in  spirit 
and  energy  helped  along  the  performance 
to  the  best  of  his  undoubted  abilily.  The 
vigorous  claque— when  shall  be  freed  from 
this  nuisance— applauded  constantly;  thei 
audience  less  so,  for  all  that  Miss  Farrar 
lis  a  Metropolitan  favorite. 

Taking  tlie^ierfortnance  as  a  whole,  one! 
ui  only  be  tiuthful  fn  paying,  that,  of  the 
■  licifonnance  of  "Tho  Trophats"  on  .Mon- 
day night  was  wortli  six  dollars— as  it  eer- 
'tainly  was— that  of  last  night  was  worth 
'TV    considerably    less.      Why  Indeed 
Miiild  the  pubie  who  support  the  Afetro- 
puiiaji  be  obigcd  to  pay  the  same  price 
tor  operatic  fierfor^panoes  of  decidedlyl 
unequal  merit.  ' 


the  leaves  in  a  gentle  Autumn  pal. . 
has  a  light  wrist,  this  .Mr.  Uibvind. 
1,  ,.  Luci  iinnreeiation  of  tOlial  \ylui  -.. 


wa.<<  evpe 

anil  a  di.scrcct  air  of  (iioeb,  nevei  thele.->.s. 
the  dead  hero  of  the  Kutier.Tl  .Mnrdi 
h;,d  siirunk  to  the  proportions  of  a. 
model  bourgeois.  Xolther  IJeethoven 
nor  the  First  t'onsul  were  among  the 
iiiouiners.j«»  ,.,     ^.  ...  _ 

)a«  the  -scherzo  w.i.."  like  the  rustling 

of 

He  ....o  .»  ..c...-  -. 
\\ith  a  keen  appreciation  of  tonal 
Overreflneinent,   •' the  scholars  fanli. 
mav  be  set  again.«t  liim  :  almost  a  rniiior 
vii-iu-  in.stead  of  a  p.-ccudlUo.     The  sym- 
phonic   pee    ir.by    i-.^mille  bamt-baeiis. 

e.inslnuted  prograni.  wa^s  The  l._/.iUi 
of  Hercule;-,''  not  .so  jiopular  as  the  other 
three  poem.s,  yjet  of  deeper  musical  .sig- 
nificance. It  -feMve  US  a  better  chance 
than  the  s\niphony  to  gauge  the  m..nj 
OiUilities  of  the  — 


Ileetliovpn    Symphoiiy    the  Fendire. 

^  .Vilhou^h  it  was  propei  ly  the  jlominaut, 
|eiilure  of  the  program,  the  Be^-flioven 
Symphony  (No.  .'J)  in  13  .flat  major, 
"Kroiea,"  -did  not  seem  to  evoke  pithor 
the  attention  n-  the  instant  acclaim 
whieli  rewarded  the  later  efforts  of  the 
orchestra.  Condiictot  KabuuU  was,  as 
one  niiglit  say,  tiuder  the  luici-oscoi'c  of 
tlie  aiiiatpar  and  professional  criticusters 
who  niako  up.j^o  large  and  so  loyal  a 
following  h<'re  for  tho  Boston  orebestta, 
AiiM'not  a 'gesture"  or  a  postiii-e  of  tliu 
^  grizzled  hero  of  .so  mtinj  Kurop^^an  tn- 
?  umphs  escaped  the  avid  eyes  of  the 
crowded  audience.  How  well  hfe  came 
through  that  perhaps  hypercritical  in- 
.spectiou  (for  It  was  more  an  optical  than 
^  an  aural  analy.sis)  was  demonstrated 
whftn  he  reappeared  after  the  intermis- 
sion to  lead  his  men  bouuily  and  beau- 
tifully through  the  Klysian  glories  of 
"La  .Jounesse  d"Hercule."  Saint^Saens's 
most  exhilirating  and  diaphonously  vivid 
symphonic  poem. 

R  It  it  was  in  (lio  Rimsky-Korsakoff 
Caprice  on  'Spanish  Themes,  played 
witl  out  pause  and  ciilininating  iu  the 
dazzliuu:  aud  fantastic  orchestral  pyro- 
technics of  the  taudau.'.'o  of  tlie  Asturias, 
that  Conductor  Kihaiid  Ifd  his  enthn.si- 
astic  orchestra  and  the  now  wholly  cap- 
tivated audience  to  thi5  peak  oi  a  per- 
formance that  will  be  remembered  alike 
for  its  fortuitcus  introduction  of  Henri 
JtiliHiid  as  ;in  American  .symphony  con- 
ductor .tnd  for  its  complete  det^3!<JBstra- 
lion  of  tlie  renewed  sp.rit.  (]i:;cipliue  and 
elan  which  alread'y'  he  has  contrived  to 
impart  to  a  time  honored  and  well  be- 
loved American  musical  institution. 


l  onductoi . 


T)i' 


i  METBDPC>l,ITAN  OPF.'R.V 
"       Lcscaut."  an  opera  in 
.  iiii.     Suns  in  Italian. 


HOUSE  —  "Manon 
four  acta,  by  Pu- 


and  dramatic  emphasis  which  w  • 
ing  before,  here  were  in  high  M-li-i. 
-More  than  a  moiety  of  the  old  plungem  y 
of  the  strings  was  lieard  :  and  tlie  ela.~- 
ticity  of  attack  and  release  in  mas~;  1 
episodes  niade  me  .suie  that  the  orche.-- 
tra  was  ruled  by  a  benign  musical  loflu- 
ence. 

The   evening  <  losed    with   a  brilljant 
interpretation  of  the  Kaleidocopic  Ca- 
price  in    Spanish   Themes'  by  Himsky- 
ICorsakov.     We  heard  only  the  "  -Mbo- 
rado."    which    Philip   Hale   told   us  in 
his  Xotes  is  a  morning  serenade,  and  ir, 
which    is   a    theme   from    the  Jflussi. 
"  Tclierazade."      The    c-.ha'rm;  '  .<iwii ' 
huaes,  and  leaping  rhythms  '♦fere  ali 
vividly  exposed  that  we  seemed  ti' 
peeping  from  a  courtyard  in  old  Se  T 
The  hiigfe  audience  liked  Henri  Rab 
liked  the  beautiful  playing  of  the  i 
from  Boston,  and  testified  to  their 
miration  by  generous  applau.^e.  We 
pect  to  hear  real  Mozart  nfusic  at  lii 
.Saturda>   niatlnii,  as  the  Jupiter  Sym- 
phony is  announce.!. .  and  for  this  com- 
Vf.-'  ■■■    .Ml'.    Rabaud    niu.  t    have    a  JlleJi- 


The  Cast. 

Manon  .....   frames  Alda 

.O-esoaut    Luigi  Montesant" 

rics  Grteux.-  ... Giovanni  Martinetli 

Geronte   Andres  do  Seguroia 

V.dmondo   ..i..'  I.Angelo  Bada 

nallPI    Master  .-..,,1.  Albert  Ruiss 

IVOt^te  Mario  LAurenti 

A  Musician   Flora  Pcrlnl 

A  Sergeant  ,3 -Vlnccnzo  Resrhiglian 

A  L,ampllgh(er.j.'  Fictro  Audislo 

A  .Commander  Louis  D'Angelo 

Conductor   Gennaro  Papl. 


Lcuis  Graveure  was  Uie  soloist  at  last 
itigtit's  meeting  of  the  Humanitarian 
Cult  in  Carregie  Hall.  He  was  in  ex- 
cellent voice,  and  was  greeted  with 
much  enthusiasm  by  the  large  audi- 
ence. The  opening  group  of  French 
songs  suffered  from  Mr.  Graveure's  i 
poor  diction,  but  he  sang  with  taste  | 
and  with  greater  warmth  than  is  usu-l! 
ally  .-shown  by  him.  ! 

Among'  the  songs  on  his  programme  j 
were  Ciiausson's  Caravane,"  Pala-j 
dilhe's  "J'a'i  dit  *nx  etoiles,"  Wasse- i 
net's  "Vision  Fugitive,"  a  group  of; 
Irish  songs  arranged  by  Wiliiamj 
Arms-Fisher,  and  one  of  Arabian  songs  ' 
arranged  by  .Salvador  'Janiel.  Between ! 
the  groups  of  songs  Misha  Applebaum 


delivered  an  address. 


I 


.1 


th.' 


Itubaud  foiulaet..   i;..sl.>n  S.v-.M>1>""> 
Henri  Rabaud   was  waiinly  v.elcum 
it  (.-arnegie  Hail  last  night.    It  wa-s  1 
first  appearance  in  this  city,  and 
econd  concert  of  the  Bo.ston  .Symphony 
orche.stra.      Mr.  Rabaud  was  not  oi.Iv 
greeted   a-s  the   new-   conductor   of   i  :  • 
i:oston  band,  but  also  as  a  distinguish-' I 
■nusician.  and  the  composer  of  Oiat  in- 
genious and  fantastic  opera,  ■"  Marouf,  ' 
liidi  has  proved  such  an  entertaining 
addition  to  the  present  repertoire  of  the 
.Mf.tropolitan  Opera  House.   He  is  a  tall, 
^pare.  gi  ay-bearded  man,  with  a  -scho  - 
arlv   .stoop,   wlio  has  the  score  in  his 
head,  and  does  not  bury  his  head  in  the 
score,     ili."    gestures    arc    economical.  | 
sober,  and  of  an  anxious  rectitude.  «!!» 
beat  is  .lear.  rhythmic,  and  ""e'^w^ 
It  might  be  of  interest  briefly  to 
up  the  predecessors  of  Mr.  llabaud  in 
the  conductor's  pulpit  of  this  famous 
orchestral  organization.      Ceorgc  Hen- 
schel.    a    singer    whose    orchestra  did 
not  sing:  Wilhclm  Gericke.  a  dnllmastei 
-    ..xquisitc   taste;    Arthur   Nikisch,  a 
•  plu.s  a  prima  <'.onna ;  Kmil  Paur,  a 
aerarocjit  without  style:  Fiedler,  a 
man:  Karl  Muck,  a   stylist  wihout 
,nalie,teml>erament:  Pierre  Monteux, 
„ch,  but  not  Gallic;  Henri  Rabaud- 
aductor;  and,  a.s  conductors  go  now- 
,vs.  that  is  praise,  indeed, 
i,'.  is  a  cerebral  conductor.   He  Is  sen- 
,>  to  form.   His  phrasing  reveals  n" 


By  JOIIN  H.  RAFTERY. 

An  audience  as  respon.sive  ns  it  was 
large,  and  as  inquisitive  as  it  was  sym- 
pathetic, greeted  Henri  Raibaud,  the  new 
French  conductor  of  the  Boston  Sym- 
'  phony  Orchestra,  upon  his  first  appear- 
ance in  New  York  at  Carnegie  Hall  last 
evening.  Comparison  between  the  meth- 
ods and  manners  of  the  great  French 
composer  and  conductor  and  his  prede- 
cessor, Doctor  Muck,  .nbout  whoiu  so 
much  bitter  and  uiisinformed  contro- 
versy raged,  was  inevitalble.  Aud  yet, 
singularly  enough,  in  the  outward  dig- 
nity, physical  reticence  and  personal 
austerity  of  the  two  men  there;  is  not 
so  nuK-Ii  difference.  But  in  the  reading 
of  the  scores,  in  the  development  of 
every  precious  nuancp,  in  tlie  fanning 
into  life  of  every  l.tmhont  spark  of  mu- 
sical appeal.  Kabaiid  discloses  a  nimble- 
ness  of  fancy,  an  alert  and  emotive  en- 
ergy, an  impetuosity  of  desire  aud  com- 
mand that  were  never  present  in  the 
cold  pree;,siou,  the  alnio.st  automatic  in- 
eyitableiiess  of  .M  nek's  excessive  effi- 
ciency as  a  conductor. 

Ovnllonx  for  Condactor  Rnbnud. 

Uabaud's  aiistetify  of  mien    has  a 
j^avity.  a  calm  and  iiloof  repose  that 
•^^gsest  tlie  modesty  of  a  thoughtful  man 
wdeep  feeling  and  int,en.«e  earnestne.ss. 
'His  gestures  are  gracefully  alert,  with- 
out either  nervousness  or  lassitude,  and 
.hp  certainty  and  comprehensiveness  of 
kfs  eojiJ-rol  over  li:s  men  was  so  ap- 
rent  last  evening  as  to  bo  taken  as 
■  entire  and  siiflicient  cause  of  the 
rted'  improvement  of  the  orchestra' 
ver  its  earlier  performances  of  the  sea- 
ion  here.    So  much  of  tlie  applauss  was 
ire'cted  at  i'oudiictor  Kabaud  person- 
ally,  however,   that   it  was  difficult  to 
estimate  the  several  demonstrations  as 
approval  of  tiie  playing  of  the  fine  pro- 
; grain,  but  it  v.as  always  apparent  that 
M.  Uabaud  accepted  and  aiipraised  the 
tumult  of  hand-el.Tpping  as  the  suitable 
manifestation  of  the  audience's  plea.siire 
over  a  most  wonderfully  played  and  all 
;        rief  list  .if  selections. 


■10  sinllul  but  penitent  iieroines  on 
successive  evenings  at_itbe  Metro- 
tan  Opera  House,  the  resplendent 
ptian  ourtesant  Thais  qft  Wednes- 
.Ttid  the  poor  little  French  light  o' 
ilanon  last  nisht.    Cut  it  was  not 
Llio   Munon   of  Massenet,  which,  after 
"Thais, "  -would  have  been  like  aspara- 
gus after  .-irtichoko,  but  "Manon  Les- 
caut"''ot  Puccini. 

That  truly  excellent  artist  Giovaniii 
Martinetti  sang  thfo  rfMe  of  «les  (Srieux, 
a  jiart  admirably  suited  to  his.  robust  yet 
b  ri<al  tityie  and  method,  and  tihert:  is  no 
better  -work  to-day  upon  thfe  operatic 
boards.  The  productio:i  also  ' was  note- 
worthy for  the  appearance  of  Mme 
iFrances  .Mda  as  the  fair  but  frail 
heroine.  t^he  is  well  reinembe'red-  '«n 
Messeuel's  "Monou,"  but  T'uccinfii'.s  niusie 
l(  nds  Itself  better  to  her  impassioneo 
singing,  and  she  often  divided  hono.-^' 
with.  Mr.  Martinetti,  wbicii  saying  iTiu<:h[ 

There  is  sotne  sug:-'estion  of  niatiiritj 
about  Mltie.  Alda's  representation  of  tli 
almost  too  buxom  country  maid  of  1'.: 
first  act,  but  her  assured  style  and  reall 
beautiful  voice  helped  to  malce  the  secont 
ict  inoniorahle.    She  was  variously  llghi 
md   humorous.  lyrical  and  impa.ssioned 
accorditis  to  the  mood  o;'  the  inomcnt  ano 
the  music  ac<  om|>an\iny-  it.  Together  w  it  r 
Mr.  Martinelli  and  M:-.  <ie  Stgui-ola,  wiic 
acted  the  ancient  rone  flei'ontc  with  rid: 
hnmor,  if  he  did  not  ri."-.:;  to  his  vocal  oP' 

lortunieie.s,  .-'he  iiuule  the  second  act  ar 

i.er.itie  inci.":e;-,t  which  will  linger  in  the 
inemoiies  of  aJl  who  witnessed  it. 

Til  return  to  Mr.  Mariiiifclli,  he  not  only, 
'ooked  the  part  of  Des  Zrieu.x  to  perfi'e- 
tioiv  but  he  acted  it  with  more  than  bi.-^ 
habku.il  grace  and  aplomb,  .iiid  in  tlie 
•oucbiiig  last  act  .=nni4  with  be,^/nltfuI  tone 

ind  acted  v  illi  sincere  sentiment. 

f,iii"i  Monies^inlo  acted  the  part  of  tlic-l 
bi'julou.s  Lc^eaut  capitriUy,  but  Ills  sink- 
ing 'displa>"od  its  c  istoiuary  defects  .and 

IvE'^T'TiTn''  v.  jy  disan  iolnting.  .Smaller 
p.'.i'is  we'c  filled  w;'l1i  efficiency  by  Hioi- 
dano  Pattriiliei  i,  Albert '  iteiss  and  Flor.e 
.Perini.  who  sang  her  solo  as  the  musician 
very  wci!  i  ;deed.  - 

Tiif  chor  ds  san^  and  iieted  with  unfail- 
vivacity  tind  in  the  slicond  act,  phr< 
ticulariy.  addia  greatly  to  the  spirit  of 
the  scene,  one  of  the  l>e.«t.  from  altnost 
eve;-y  poiat  o^  view,  seen  at  the  MetrojJoU- 
taii  titis  seijson. 

Ot-nuaro  Papi  eogducled  -.V'lm  the  spirit 
a.nd  watchfnlnea^Mjfismanded  br  a  varied, 
if  not  comiilicated,  score  and  the  en- 
ti^'.;"iTs"i  ri'  :<    farge  audien-e   was  stts- 


By  1  I.  1  .  ; vi'ehbiel 
The  mission  of  the  Boston  Orchestra 
as  an  impetus  to  the  appreciation  of 
symphonic  music  is  not  to  be  lost  to 
the  people  of  New  York.  That  was  the 
teaching  of  the  concert  given  in  Car- 
negie Hall  last  night  and  it  came 
through  the  conducting  of  Mr.  Kabaud. 
The  first  two  concerts  left  an  appre- 
hension that  the  effect  of  the  obliga- 
tory organization  of  the  band  might 
have  so  seriously  impaired  its  efficiency 
that  its  performances  could  no  longer 
serve  as  a  corrective  and  inspiration 
as  it  had  done  for  many  years.  But 
the  crudities  apparent  on  the  first 
visit  have  all  but  disappeared  under 
the  training  of  Mr.  Rabaud,  and  the 
admirable  qualities  which  he  displayed 
as  an  interpreter  justify  the  patrons 
of  the  orchestra  in  looking  forward 
to  the  visits  of  the  musicians  from 
Boston  with  all  the  delightful  anticipa- 
tion which  they  have  inspired  for  a 
quarter  of  a  century.  This  is  good  and 
a  fit  cause  for  congratulations  to  the 
committee  of  gentlemen  who  have  re- 
lieved Major  Higginson  of  a  heavy 
burden  and  to  the  music  lovers  of  both 
Boston  and  New  York. 

Mr.  Rabaud's  programme  last  night 
was  made  up  of  three  numbers  only, 
but  they  were  of  a  character  to  dis- 
close the  artistic  stuff  out  of  which  the 
new  conductor  is  made.  They  were 
Beethoven's  "Heroic"  symphony,  Saint- 
Saens's  symphonic  poem  "La  Jeunesse 
d'Hercule,"  and  Rimsky-Korsakoff's 
"Caprice  on  Spanish  Themes."  A  sym- 
pathetic reading  of  tho  French  compo- 
sition was  to  have  been  expected,  and 
a  colorful  reproduction  of  the  Spanish 
music  passed  through  the  alembic  of  a 
Russijin  who,  like  others  of  his  fel- 
lows Vack  to  Glinka,  the  father  of  the 
school,  has  a  liking  for  Oriental  themes 
and  manner  of  expression.  So  it  was 
to  the  symphony  that  the  curiously  in 
quisitive  looked  for  a  real  measure  of 
the  conductor's  capacities.  And  the 
demonstration  was  in  the  highest  de- 
gree satisfying.  The  reading  was  sin- 
cere, free  from  all  attempts  to  disclose 
profundities  never  dreamed  of  by  the 
composer,  lucid  in  exposition  without 
evidence  of  the  use  of  the  analytical! 
scalpel,  clear,  the  funeral  march  filled' 
with  manly  sorrow  but  never  turgid, 
the  scherzo  a  marvel  of  lightness  and 
grace,  happily  untroubled  by  the  spirit 
which  has  so  often  weighted  the  music 
of  the  horns  in  the  Trio  with  signifi- 
cances irreconcilable  with  any  theory 
of  the  psychological  contents  of  the 
work  as  a  whole,  and  articulated  in 
I  the  finale  (taken  at  an  unusually  rapid 
'  tempo)  with  a  distinctness,  which 
seemed  to  reveal  hitherto  unnoticed 
beauties.  Masterful  was  the  quiet  but 
,stron;4'  development  of  the  climaxes, 
•  wholly  charming  to  ear  and  fancy  the 
fiice  adjustment  of  dynamic  nuances.  A 
iTioble  performance. 
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In  The  Sun,  Mr.  llendersbn  writes  wl 
fewer  but  similar  reserves,  saying : 


Mr.  Rabaud  brought  relief.  The  or- 
chestra is  again  in  safe  hands.  He 
conducts  with  wide  sweeping  gesture, 
in  the  larger  moments  and  with  almost 
microscopic  motion  in  the  pianissimi. 
His  beat  is  clean  and  clear  as  crystal 
and  just  as  sharp  in  its  angles  as  a 
prism.  Precision  streams  from  his 
baton,  attack  is  perfect  under  hini. 
There  can  be  no  mistakes  in  entries, 
and  let  him  have  the  shock  of  a  thunder- 
ous burst  into  a  forte  and  he  is  a  mili- 
tary commander  of  the  highest  rank. 
But  this  is  only  the  beginning  of  things. 
Balance  and  clarity  have  been  restored 
to  the  orchestra.  Everything  sound  in 
its  right  place  and  its  right  proportion. 
The  transparent  beauty  of  tone  which 
has  long'  been  one  of  the  Boston  Or- 
chestra's purest  excellences  is  again 
found.  Mr.  Rabaud  shows  himself  to 
he  a  conductor  of  fine  sensibility,  of 
keen  perception,  and  a  master  of  or- 
chestral techniques. 

The  new  leader's  treatment  of  Beet- 
hoven's symphony  was  admirable.  He 
achieved  effects  without  distortions  of 
tempi.  Without  erratic  rushes  forward 
or  leanings  backward.  Dynamics  and 
a  perfect  proportioning  of  the  voices 
were  his  chief  means.  To  this  end 
he  restored  Beethoven's  instrumenta- 
tion, subjected  to  many  "improve- 
ments" by  Dr.  Muck.  Mr.  Rabaud 
elides  all  the  additions,  banishing  the 
added  wood-winds  and  horns.  We 
heard  the  Trio  of  the  scherzo  from 
three  horns  as  Beethoven  wrote  it, 
and  it  sounded  just.  The  conductor's 
tempi  were  all  of  the  best,  except  per- 
haps that  of  the  last  movement,  which 
was  a  trifle  swift,  but  he  had  a  sure 
and  confident  plan  for  the  development 
of  the  movement  and  it  was  most  per- 
suasive. If  the  romantic  note  'was  not 
strong  in  the  symphony  it  was  heard 
more  clearly  in  the  tone-poem  of  Saint- 
Sagns.  in  which  the  singing  of  the 
strings  was  rich  with  ravi.shing  beauty 
of  tonal  quality  and  throbbing  nuance. 
It  was  a  very  beautiful  performance, 
exquisitely  graded  in  its  dynamics  and 
yet  continent  in  the  treatment  of  the  c 
tempting  tutti.  easily  carried  into  noise. 

Mr.  Rabaud  was  received  with  great 
cordiality  by  the  Boston  adherents  and 
'warmly  recalled  especially  after  the 
symphony.  That  he  is  a  conductor  'who  ^^ 
thoroughly  knows  his  profession  and 
has,  moreover,  a  fastidious  apprecia- 
tion of  the  artistic  qualities  of  the  f 
scores  before  him  was  proved,  '^'hether 
he  'Will  rise  to  stormy  heights  of  pas- 
sionate interpretation  is  yet  to  be  seen. 
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All  American  Symphony  at 
a  Concert  of"  the  Philhar- 
monic Society 

By  H.  E.  Krehbiel 

A  symphony  composed  by  David  Stan- 
ley Smith,  member  of  the  musical  facul- 
ty of  Yale  University,  was  the  principal 
feature  of  the  concert  given  in  Carne- 
gie Hall  yesterday  afternoon.  With 
aonie  of  Mr.  Smith's  music  we  have 
been  acquainted  for  several  years — 
with  an  overture  or  two,  a  string  quar- 
tet ushered  into  notice  under  the 
most  dignified  of  auspices  by  the  Knei- 
sel  Quartet,  and  a  cJfcral  work  less 
auspiciously  brought  to  public  notice. 
The  symphony  came  to  a  New  York  au- 
dience as  a  novelty;  it  received  an  ef- 
ifectivo  performance  under  the  direc- 
tion of  the  composer,  was  heard  with 
signs  of  respectful  interest,  and  its 
most  praiseworthy  portion  received  a 
deserved  meed  of  approbation.  Had 
one  of  its  features,  n  canzona  for  vio- 
onccllo,  which  formed  what  amounted 
to  an  intermc-iSZo  in  the  last  movement, 
been  presented  without  association 
with  all  that  preceded  and  followed  it, 
its  reception  would  have  been  not  only 
cordial  but  enthusiastic;  prelude  and 
postludo,  liowever,  were  of  a  character 
that  worked  injury  to  the  full  enjoy- 
ment of  it.  Mr.  Smith  has  idea-s  and  a 
large  command  of  means  for  express- 
ing them.  Unhappily  in  this  symphony 
his  capacity  for  sustained  flight  seems 
steall.  He  flics  very  much  like  a  par- 
tridge luring  a  pedestrian  away  from 
lier  brood;  an  upward  whirr,  a  forward 
dash  and  then  a  tumble,  like  the  conse- 
quence of  ajjioken  wine'.  In  the  iirst 
movement  of  the  symphony  he  maii;- 
tains  the  manner  of  his  discourse  only 
long  enough  to  gain  recognition;  then 
changes  it.  The  joyful  mood  of  hi:; 
first  thematic  utterance,  v,-hich  prom- 
ises well,  oozes  out  at  the  end  of  the 
first  period,  and  thereafter  there  seenio 
to  be  only  a  series  of  brief  excursions 
into  varied  harmonic  and  instrumental 
fields,  with  the  resort,  almost  inevit- 
able it  would  seem  in  the  case  of  young 
men  academically  trained,  to  imitation, 
and  fughetto.  In  the  slow  movement 
there  was  finer  melodic  invention, j 
greater  coherency  and  a  firmer  mainte- 
nance of  mood,  though  taste  and  senti-' 
ment  drooped  again  with  the  effort  to 
provide  contrast.  Curiosity  was  piqued 
by  the  long  unison  melody  in  the  bass 

voices  which  began  the  finale,  but  the   „.  „,„ 

music  did  not  soar  as  we  thought  it,   nimooio  tj„ii    ,.Z.^L'      "Z  " 
about  to  do  when  the  wind  instruments'   Carnegie  Hall  yesterday  after 
entered  to  buoy  it  up,  and  the  acade-' 
mician  soon  seized  upon  it  and  led  it 
into  dusty  paths.  ■  ' 

Miss  Mary  Jordan,  with  opulent 
:}oice,  sang  two  French  songs,  "The 
Vagabonds"  and  "Invocation,"  from 
Ej-nest  Bloch's  "Poems  of  Autumn"; 
and  an  air  from  Professor  Paine's' 
opera  "Azara,"  Mr.  Bloch's  songs  are' 
of  the  kind  in  which  the  words  are 
the  excuse  for  the  instrumental  accom- 
paniment, the  text  for  the  expository 
discourse  by  the  orchestra.  This  dis- 
course vi-as  full  of  color  and  emotional 


.M  I.  lUali.-^iii  .  >iii><  i  j.i'i.  II  Im  i 
I  11.  M    •Jid    rh>  ituiis    of  the 
soiiitftlilns  of  ilin  Blin  I  llnir/{i. 
wliuh  M;>n  Bruch  e-mployed  i 
ruiieeuietjl    or   th«       Kol  Mo 
whKti  th*  SwlK*  ionii")s.-r  liai 
lur*or  fcelUi*  and  fuic;;  '"  j'l     ,  7^;^ 
inon  "  for  nolo  vlolom  <-llo  Hiid  oi  rhtsiriv. 
N*verUi«l»'«".   t<">  f"'":" 
BPollB  liny  <:anv)i*.    Aiul  who  fha-U  com- 
witc  with  the  Ku«»isii.  UUiiflkl-KoriOltoy 
who  Mw  a  hlRhly  id>-a\\r.fd  nivxy  Spiiln 
through   the   «pecUiilcn.    eacli.    leg»  cr 
which  renpntlvely  1  >-i>iBsent<>d  tli^  P-i- 
Ictti'.M  of  H<;rlloz  ;inil  I..lBic.t.  ' 

Y«'»ter<I«v   ("ondiictor  Strftnsky  Intro- 
ducod  two  new  nonga  tor  contrHlto  anil 
iorchoBtra   liy    Blocli.    on«  ■•The_\aSn- 
I  bond."    th«    otlier     'Invocation.  ine 
]  words  atr  by  Pealrix   Kodee.    In  h<Hh 
I  th"  rau.<ilc  is  deternun<Mlly  oriental,  wltli 
1  the  monotony   of   rhythm   that  comes 
from  iteration,  the  pifluancy  of  inst'"" 
I  mentation  that  shows  thi-  aicomplithod 
'  master.    In  tVie  "  rnvoi^ition  "  the  ini- 
I  d<-n  iirr<>nt        Hebiaic,  .i»>;pite  th.>  text, 
whlcii  is  «lr>io»t  In  the  mood  of  d«-spaii . 
These  sorifc's  were  dcliN-  icd  with  much 
effect    bv    Marv    .lordan.    who-w  noble 
oraan  w»s  lat-r  hcanl  in  an  aria  from 
John  K.    I'alnr's  qulU'  vanished  opora 
■  Azaru."    ■We  coJift-f."  .1   weakness  for 
the  music  of  this  eminently  American 
munlcian.  though  the  air  seems  i-emole 
from    present    tendencies    m    our  art. 
\nother  Ameilian  wa.s  brought  forwai  J 
by  Mr.  Stran.skv,  who  Is  evidentlj  ponl 
oil  a  campaien  for  the  native  compiVier. 
11    WHS    no    .ST  ranker,    David  Stanley 
Smith,  now  profeasor  of  music  at  Yale 
llnivcr.^Hy.     A  symphony   In  D  major, 
opu:^   42.  was  heard  for  the  first  time 
here.     It   was   produced    privately  at 
Norfolk.  Conn.,  la.?!  Jvine,  and  on  that 
ooca.slon  as  well  as  ysHterday  It  waa 
condncieU  by  the  composer. 

i'.Tliiips  it  would  have  gone  better  if 
it  had  been  left  in  StrrmsXy's  care.  The 
impression  of  the  music  is  *  trfixed  one. 
To  our  notion  it  shouid  tu^ve  be«n  a 
suite,  though  tlie  fofln  is  symphonic, 
with  the  first  allegro  ;is  an  overture, 
though  It  is  in  the  overture  f<>rm.  We 
mean  that  the  ideas  and  their  develop- 
ment do  not  cry  for  symphonic  treat- 
ment. 'The  long  melodic  line  is  missing  ; 
in.?lead  we  are  given  mosaics,  potcHes 
of  Qolor,  and  in  the  adagio  jtgain-  the 
fatal  oriental  obsession  l)etray8  itself. 
This  is  the  most  Idgical.  coherent  of  the 
three-  movements,  the  mood  is  the  most 
authieiltic.  yet  all  is  strangely  familiar. 
Professor  Smith  is  not  an  orlgrlnail 
thinker.  His  erudition  and  hia  memorj^ 
are  prime  factors  In  the  elaboration  ot\ 
this  work.  There  is  some  charming  ■\\Tit- 
ing  in  the  canzoae  for  violoncello- 
played  by  Leo  Schulz.  Yet  the  entire 
composition  did  not  leave  a  strong  sense 
of  unity  or  even  individuality.  We  are 
fain  to  believe  that  Vinder  another 
baton— but  that  i.s  sheer  guesswork.  The 
Dukas  "  Sarcerer's  Apprentice"  and  Ip- 
po)itow^v*now's  "  Caucasian  Sketches  " 
closed"  a,  seemlng^ly  leiiKthy ,  program, 
possibly  beciiuse  the  musical  atmosphere 
was  .surcharged  with  tiie  heavy  odors  of  \ 
I  the  Orient  and  with  its  barbaric  clan- j 
i  gorg.   j 
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hcard-ln  lU,  •t^^'^^^'-A^ltHcarcompoScrs 
of  our  best  known  Ame_ncan 
ami  a  musical  pioneer  of  hlh  art  in 
country.  ",„„„j    r>iikn.'s  scher/.o 

The   orchestra  PJa-^''',,""" ^fth  a" 
•■The  i^orcerj^r's  Apprcn.^^^^^^^^  i7son.ewhat 
tanta-'Uic  and  effcctlv  -      or.  '  ^cal 
meretricious  orchestral  tncKcry, 

^'="h"  wL"a"n  tU™'^o^"win^ik\ho  world,  I 
Stta^  thc'^aS'e  t-r  i..^.  conductor. 

David  Stanfeu  ^iiiitli 
CoriducU  Sumpfiony 
for  Pfiiffiarmbn're 

By  MAX  SMITH.  ^ 

AVID  STANLEY  SMITH,  pro- 
fessor of  music  at  Yale  and 
close  friend  of  William  Lyon 
Phelps,  conducted  his  own  Sym- 
phony in  D  major.  No.  2,  at  yester- 
day afternoon's  concert  of  the  Phil- 
harmonic Society  In  Carnegie  Hall. 
The  work  was  produced  last  June 
in  Norfolk  under  the  courtly  pa- 
tronage of  Carl  Stoeckel,  but  had 
not  been  heard  in  New  York  before. 

Mr.  StoeckeTs  father,  by-the-bye, 
was  Gustav  Jacob  Stoeckel,  organ- 
ist for  many  years  at  Yale  College. 
The  son  has  become  a  prominent 
figure  In  the  musical  world  of 
America,  thanks  to  the  means 
which  he  now  has  at  his  disposal, 
and  within  the  realm  of  aesthetic 
culture  and  material  comfort  which 
he  has  established  for  himself  in 
Connecticut  he  holds  gracious  sway. 
No  one  is  admitted  to  the  yearly 
functions  in  the  so-called  "music 
shed"  save  those  upon  whom  the 
Prince  of  Norfolk  condescends  to 
smile. 

Needless  to  say  that  composers 
are  only  too  glad  to  answer  Mr. 
Stoeckol's  call.  They  are  assured  of 
a  good  performance  and  a  good  re- 
ception. Moreover,  financial  anx- 
iety is  entirely  eliminated.  It  is 
natural,  though,  that  they  should 
be  prone  to  seek  the  kind  of  pub- 
licity that  cannot  be  found  in  the 
aristocratic  seclusibn  of  Norfolk. 
That  is  why  David  Stanley  Smith 
did  not  ^estiate  to  introduce  iiis 
opus  42  yesterday  to  the  musical 
proletariat  under  the  democratic 
aegis  of  the  Philharmonic  Society. 
Professor  Smith  chose  the  tonal- 
ity of  his  symphony  advisedly.  H-; 
had  discovered,  as  he  tells  us  him- 
self, that  most  sympljionies  in  D 
major  emphasize  the  joy  of  living 
and  creating."  and  that  is  exactly 
what  he  wanted  to  "suggest 
through  the  exclusive  but  compell- 
ing medium  tones." 

Yet  somehow  the  composer  did 
not  succeed  in  communicating  to 
many  of  his  auditors  a  sense  of  the 
healthy  American  faith  and  ideal- 
ism which  he  tried  to  reflect  in  this 
work.  One  listened  respectfully  to 
what  he  had  to  say  in  the  rythmlc- 
ally  vigorous  "Allegro  con  brio,"  in 
the  meditative  .\.dagio,  in  the,  la- 
bored Finale,  with  its  introductor.v 
"finger  exercises  for  the  basses," 
a:nd  its  sophisticated  chant  for  the 
'cello.  One  noted  with  satismac- 
tion  the  author's  fine  technical  com- 
mand of  his  metier.  But  with  mind 
open  to  conviction  one  hunted  in 
vain  for  a  fresh,  spontaneous,  up- 
welling  musical  idea. 

This  sjanphony  in  D  major  reveals 
Dr.  Smith  as  an"  expert  manipulator 
ot  patterns.  But  while  the  scrupu- 
lous care  with  which  he  has  stitched 
his  patterns  into  a  well-seafned 
quilt  inspire  admiration,  the  designs 
he  has  selected  have  little  Intrinsic 
value  when  separated  from  their 
context,  and  do  not  present  an  im- 
pressive picture  when  considered  as 
a  complex  whole.  The  ear  of  the 
listener  is  shifted  hither  and 
thither  much  as  the  eye  might  be 
while  examining  a  decorative 
scheme  In  which  the  various  ideas 
were  bound  together  by  finely  sewn 
threads  but  had  little  inner  relation 
one  to  the  other.  No  wonder  that 
the  effect  of  such,  a  work  is  episodi- 
cal and  unconvincing. 

It  was  something  of  a  relief  to 
hear  once  more  Ernest  Bloch's  two 
"Poems  of  Autumn" — "The  Vaga- 
bond" and  "Invocation" — although 
Mary  .Jordan  brought  more  beauty 
of  voice  than  poetic  insight  and 
warmth  of  feeling  to  their  interpre- 
tation, the  composer  is  master  of 
the  orchestra  in  invoking  moods 
and  painting  colors.  His  instru- 
mental canvasses,  if  lacking  in  geo- 
metrical  definition,  solid  and  linear, 
have  depth  of  perspective  and  at- 
mosphere. 
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I  went  to  the  Philharmonic  concert  at 
yestenlay  afternoon  to  hear 
he  symphony  in  O  ibiijor  by  Dr.  David 
Stanley  Sr.iitli,  professor  of  music  at  Yale 
Univeiiity,  played  for  the  first  time  in 
New  York  under  the  composer's  own 
baton. 

I  think  that  for  imany  reasons  Mr. 
Stransky  is  wise,  not  to  eay  canny,  to 
allow  .such  American  compositions  as  h*' 
may  include  in  his  programmes  to  bo 
conducted  by  their  composers,  so  he 
may  thereby  escape  nnwelcoime  and  oner- 


expression,  but  since  there  was  no  plas-!|  1°"^  responsibility, 
tic  melody  in  the  song  to  atone  for  the]' 
foreign,  and  therefore,  to  the  many,  un- 
intelligible text,  the  songs  with,  all 
their  merit  were  "caviare  to  the  gen- 
eral." Under  Mr.  Stransky  the  orches- 
tra played  "The  Sorcerer's  Apprentice," 
by  Dukas,  and  IpnolitofT  Ivanoff's  "Cau- 
casian Sketches." 


FhUhnrmonic  .Socletj-  Matinee. 

At  the  matinee  concert  of  tlie  Piulhar- 
^on,c  Society  i„  Carne^ie  H^U  J  e^ter. 
«aj    the    oriental    note  predominated 
r  rederick  Ha,-ri«on  advised  voung  writ 
to  flee  ■■  Carlylese  ••  a.,  they  would 
the  evil  one,  for  he  had  li^ed  In  a  gen- 
eration when  the  crotchety  "  Tammas  " 
potent.    It  might  not  be  amiss  at 
his  juncture  to  warn  youthful  compos- ' 
rs  to  flee    ■  orientalese."  else  become) 
iianufectuiers  of  a  commodity  that  Is' 
•apidly  becoming  a  drug  on  the  mar- 1 
et,  and  not  Independent  musical  think-! 
'•s :  for  there  Is  a  mock  orientalism  that ' 
s  as  real  as  the  .shiny  beads  you  buy 
n    the   Rue   de   Rlvoll    or  the  woven 
abrics  from  Persia,  via  Sheffield  Eng- 
.n.1      Much    of   this   tomtom,  muted 
S-mbals.  smothered  onions  with  dlsso- 1 
ant  sauce,  a  touch  of  triangle  and  a  hint  1 
f  liarps.  is  getting  on  our  nerves  es-i 
ecially  as  the  •  atmosphere  "  Is  usuaUy  i 
[ictitious.     A^-hen    Eugene  Fromentitr^ 
ent  to  the  deserts  Sahara  and  Sahel  ^ 
id  wrote  wonderfully  of  them,  painted' ' 
tbugh  not  as  successfully  as  he  de- 
rlbed  them,  he  had  many  successors 
ho  were  spurious  orientalists.  Decamps 
as  genuine,  G«r6me  was  not.  and  the 
osl  marvelous  of  all  was  Fortuny  the 
)anla,-d.     who    |rave    u.<    a  Moorish 
orient.  "  exquisite  in  design,  with  be- 
IderlDE  color-chords,  whose  resonance 
Jeweled. 

p-rom  Fellcien  Davids    '  Dessert  "  to  ! 
mski-K'orsakov,  the  orchestral  scheme 
8  leaned  too  heavily  in  the  direction' 
the  Kast.    The  exotic  in  the  score 
•■  i-iirraen  '■  1..  nr,  inccnslderabh-  part 


I  notice  that  these  days  my  critical 
steps  are  led  more  often  to  the  concerts 
of  the  Philharmonic  than  to  those  of  tlie 
Symphony  Society  tn  order  to  hear  works 
by  ,  American  composers.  Why  shonld  Uiis 
bo?  Let  Mr.  Damroscb  heed  and  note 
carefully  tlie  fact. 

Dr.  Smith's:  symphony  No.  2,  In  D  ma- 
jor, op.  42,  In  Oiree  movements— aJlegro 
con  brio,  poco  adagio  and  finale— with 
conzona  for  'cello— played  by  Leo  Schultz. 
Dr.  Smith  admits— as  per  programme 
notes— tha,t  the  form  of  this  work  is  quite 
unorthodox  but  yet  simple.  With  tliis 
last  statement  I  venture  to  disagree,  as 
1 1  found  it  quite  difficult  to  discover  any 
form  at  all,  for  the  structure  of  the  whole 
symphony  struck  mc  as  vague,  diffuse 
and  meandering.  When  a  composer  says. 
"1  will  set  ,me  down  and  write  me  a  sym- 
phony, entirely  modem  and  unorthodox,  ' 
witliout  having  really  anything  particular 
to  say.  symphonic  or  otherwise,  orthodox 
or  Iwterodox,  he  is  likely  to  achieve  just 
sucli  a  work  as  this. 

It  is  marked- if  by  anything— by  pro- 
fessional science,  technique  and  ingenu- 
ity; fa<;ile  and  at  times  colorful  orches- 
tral expression— which  may  hardly  be  de- 
nied it— rather  thao  by  inspirational  quali- 
ties   or  spontaneous  or  genuinely  eano- 

ticnal  melodic  inventions,  which  can  hard- 
ly be  conceded  to  it.  Scored,  intcrmit- 
tenUy  indeed,  /with  richness  and  iiitolii- 
gence,  v/ith  undue  stress  laid  on  the  Eng- 
lish hont  as  an  emotional  factor,  the  work 
has  moments,  far  too  infrequent,  0/  boili 
beauty  and  Dower.  e.-pecially  the  caclenza 
for  'cello  In  *the  fina,lc. 

But,  anxious  as  I  am  to  say  everythins' 
possible  in  acclaim  of  tho  American  com- 
poser, this  symphony  seemed  to  me  to 
lack  coherence,  sequential  purpose  and 
salient  melody,  for  what  themes  there 
were,  simple  or  complex,  were  hardly 
strong  or  definite  enough  to  survive  tJie 
symphonic  devslopmcnt,  often  Ingenious 
enough,  accorded  tlieffn. 

The  audience  received  this  certainly  dull 
and  uneventful  work  with  kindly  respect, 
If  without  marked  enthusiasm. 


.Xisura.')  uria,  .-I'lHy  ^n-  l„Uin.. 
Zephyrs  Sigh,"  from  John  K. 
I'alne's  opera,  "Azara,"  which  she 
saiiB  in  a  style  that  would  not  have 
shocked  any  devotee  of  oratorio. 

The  orchestral  contrlbulioii.i  con- 
ducted by  Josef  Stransky  Iricludeu 
Dukas'H  "The  Soicier's  Aj.pren- 
lic.-"  and  lijpolltort-lvaiioffs  "Cuu- 
caslan  Sketch's."  Api.  1  ■  i'  .'>lr. 
Stransky  has  lost  a  1  iic 

enthusiasm  and  exuhi  1  :n 
or.e  time  were  consider' . I  ilie 
preposiessing  features  ot  lus  lead- 
ersliip.  Tho  performance  of  the 
Dukas  Scherzo  was  cut  and  dried. 
It  did  little  more  than  erpose  in  a 
stiff  and  formal  manner  the  ex- 
ternal aspects  of  the  work. 


Enrico  CTarnso  was  In  playful  and  iproO- 
igal  mood  at  the  Biltmore  Musicale  yes- 
terday morning.  The  stall  was  nut  lighted 
sufficiently  for  him  and  he  had  a  standard 
lamp  fixed  which  shed  a  strong  light  on 
the  words  of  hiis  songs.  Btit  its  rays  were 
too  diffused  to  be  exactly  pleasant  for  the 
occupants  of  the  "front  seats  and  for  tin 
ipianist  behind  him,  and  much  adjustment 
was  necessary,  and  the  eminent  tenor  pro- 
voked a'  good  deal  of  mirth  before  the 
[  requisite  angle  was  attained.  When.  later 
on,  Jlme.  Marguerite  Namara  came  upon 
the  platform  she  was  surprised  by  the  un- 
usiulI  brilliancy,  and  summarily  extin- 
guished tlie  lamp,  amid  more  laughter  and 
.-vpplause.  Unfortunately  for  her,  th. 
gloom  which  then  prevailed  did  not  per- 
mit her  to  refer  to  the  words  of  her  songs 
when  necessary,  and  as  she  suffered  from  1 
a  lapse  of  memory  in  an  encore  number,  | 
she  may  have  regretted  the  summary  ex-i 
tinction  of  the  lamp. 

Mr.  Caruso  sang  about  twice  as-  many 
songs  as  he  was  down  for,  to  tho  delight  1 
of  a  large  audience.  In  his  first  group 
were  three  old  Italian  songs  'by  Cesti,  Fal-  I 
conieri  and  Carisslmi,  and  it  was  interest- 
ing to  note  that  the  famous  singer  stiiri 
the  test  of  the  platform,  where  there  an 
no  artificial  or  extraneous  adiuncts  tr. 
help  the  artist,  aa  well  as  he  does  that 
of  the  operatic  static.  He  sang  with  a. 
tistry  and  rich  beauty  of  voice  in  these 
and  his  other  numbers,  which  included 
Lenski's  aria  from  Tschaikowsky's  opera, 
"Eugene  Onegin,"  a  Romance  by  Uter- 
hart;  "Dream,"  by  Seismit-Doda,  and 
"Star  of  My  Life,"  by  Sil6su.  The  encor. 
numbers  were  "Povero  Puloinella,"  by 
Buzzi-Pecci;  "A  Grenada,"  Alvarez;  "La 
Dansa."  Rossini;  "Dfsir,"  Sibella;  "Pour 
un  baiser,"  Tosti,  and  '^Sercnata,"  Leon- 
cavallo. Salvatore  Fucito  accompanied 
Mr.  Caruso  brilhantly. 

(Mme,  Namara  sang  with  her  customary 
charm   and   finish   songs   by  Massenet, 
Grieg,  Gere  Ganz  (whose  new  song  "A 
Memory"  is  specially  dedicated  to  her), 
Kurt  Schindler,  who  was  at  the  piano 
Alvarez  and  others,  including  several  en- 
cores.   Aurelio  Giomt  wearing  the  uni- 
form of  the  Fifteenth  Coast  artillery,  was 
the  solor  pianist,   bj-  permission  of  tin 
regimental     authorities.     This     'brillian  t  ' 
young  artist  played  with  beautiful  touc^  ' 
and  technique  Chopin's  Valse  in  A  flat  and 
his  iPolonaise  in  the  same  key,  a  "Le- 
gende"  by  .Paderewski  and  Rubinstein's 
difficult  tJtaccato  Etude.  One  of  his  encore 
numbers    was    the    exquisite  romance' 
■Rapelle-toi,"  by  Sgambati,  who  was  Mr.  I 


Giomi's  instructor. 


MISS  MoCOBmOK'S  BECITAX. 


Miss  Jean  McCormick,  who  gave  a  re- 
cital last  night  in  Aeolian  HaU.  is  a  dra- 
matic contralto  of  matured  style  and  con- 
siderable merit  Her  voice  does  not  lenc' 
itself  to  any  great  contrasts  in  resi>ect  c.f 
half  tones  or  delicate  shadings,  and  she  is 
'best  when  she  emits  the  full  power  of  an 
organ  which  is  far  from  lacking  in  breath 
support 

She  sang  Tscharkorwsky's  effective  but 
eminently  conventional  recitative  and  aria 
"Adieu  Forest"  from  his  "eJanne  d'^Vrc," 
with  great  power  and  feeling  and  gavt 
the  more  dramatic  passages  in  Gretchan- 
mow'g  admirable  song  "The  Steppe"  witl- 
force  and  effect.  The  programme  cov.-i- 
prised  the  usual  groups  of  old  Italian,  tvvr 
French  and  four  Grieg  song's,  without 
which  no  programme  to-day  .seems  quit 
cc.mplete.  Son,gs  by  Oscar  Schrmnke,  En  1 
C.  Sharp,  Rudolph  O.  Heyne,  H.  T.  Bur- 
leyh  and  Walter  Kramer  completed  thr 
list,  and  Miss  McCormick  made  a  dis- 
tinctly favorable  impression.  She  wa.' 
greatly  aided  by  Richard  Hasennaa'B  ad- 
mirable accompaniment. 

I       By  James  Gibbon*  HuiS^ker 


Henri  Rabaad  Conducts  Agrain. 

Tlie  Boston  S>Tnphony  Orchestra  play- 
ed at  Carnegie  Hall  yesterday  afternoon, 
presenting  a  well-arranged  and  interest- 
ing  program.     Thus   far   in   his  three 
concerts  given  in  Greater  New  York— one 
of  them  occurred  last  Friday  night  at 
the  Brooklyn  Academy  of  Music— Henri 
Rabaud  has  revealed  himself  as  a  pro- 
gram-maker of  taste.     On  the  present  | 
occasion  there  were  two  symphonies,  and  1 
It  that  sounds  appallng  to  those  guUeleas  j 
and  tone-deaf  .souls  who  can  endure  un-  , 
musical  comedy  (?)  by  the  hour,  let  us  I 
priilnin    that    the    first    symphony    was  ' 
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■  '■    I '.    c  :i lle<i  .1  upiter. 

iliouijii  !oi  liiotlcni  ftai'ii  tjieic  is  illtle 
that  is  Jovian  in  Its  charming  me-asures. 
As  W''  thought  the  new  conductor  was 
at  his  happiest  in  li.  thougli  he  iath>ir 
dragged  th<;  Jlenuctto  and  did  not  rush 
j  tiie  KInulo.  Uut  he  made  up  speed  in  his 
■  riding  of  "  The  Sorcerer's  Apprentice." 

Duliiis,  ivhlcl\  under  the  spirited 
!iip-la«li  went  at  a  True  Sclierzo  pace— 
iliing  .Uendeissolin.  and  neither  Bee- 
thoven nor  Chopin  as  models  in  tempo. 
It  was  a  highl.\-  colored  performance, 
•  KWing  off  to  ailvantage  the  .splendid 

•  ttiial  of  the  various  orihesti  al  choirs. 
1  levt-r  conipo.-ltlon  It  is  witli  its  eva- 
secnt  nieniorle.s  of  Wagner— the  "  Ho- 

\  i)-to-ho  "— and  of  Liiszt ;  even  a  morsel 
of  Puccini  Bnticlpate.s  the  "  Tosca." 
And  f^rleg.  in  the  limping  rhvtlims  of 
"  The  Hall  of  the  Mountain  King."  (Peer 
G.vnt  >ujlc::)  and  tJounod  In  hi.s  "Fu- 
neral .March  of  u  Marionette."  Duka.s  is 
well  versed  in  the  liteiature  nf  his  art. 

The    afternoon    began    with  Wgber'a 
overture    to    "  ICuryanth"  "    und  ended 
'  ill)    Rorodine's    B    minor  niplion.v. 
'h   were   accorded   a   vigorou.s  inler- 

•  lation.  though  the  Ru.ssian  melun- 
•  li.'l.v  \va.<i  not  profoundly  felt  i\i  the 
.Andante  of  the  Hoiodlne  work.  Not  hav- 
ing swallowed  enough  mu.sic  during  the 
last  week,  we  braved  t\innels  and  bridges 
Friday  evening  and  heard  Mr.  RnbaMd 
conduct  Beethoven's  Seventh  Symphony 
In  Brooklyn.  As  was  tlie  case  with  the 
Kiolca  the  previous  night  at  ("arnegle 
Hall,  there  was  more  light  than  heat  in 
the  performance.  He  gave  Josef  Ilof- 
mann  a  c.ireful  accompaniment  to  the 
Chopin  K  minor  concerto,  but  in  the' 
Hondo  there  ■aas  a  perilous  episode,  .in 
anxious  moment  when  scrambled  eggs 
were  overheard  frying.  But  whether  it 
was  the  too  rigid  beat  of  the  conductor 
or  a  lapse  of  memory  on  Kofmann's 
part,  deponent  saith  not.  All  ended 
brllliantl,\-. 

THRONG  HEARS  ORNSTEIN. 
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'    iiist  nan.  .      ili.^njfy  :  ■■j 
The     ser\'ani     was  Vtncenzo 
an.  ,cnd  the  three  maid.'!  were 
:!u>li,   M;i2z;iena   Mu  hi  .spina. 
■.   (Bella  Regazza!)  The 
lo   Kaiirentlnl.     Artur  15o- 
■  i acted.    The  opera  v  as  simg 


Pianist  Plays  His  Own  Sonata  and 
Ravel's  "  The  Gibbet." 

Leo  Ornstein  gnve  his  second  matinee 
u!  Aeolian  Hall  ye.«^terday  to  an  audi- 
ence that  earl.N-  mobbed  the  lobbies, 
marched  nt  intervals  to  the  stage,  and 
long  cUmg  there  to  walls,  to  organ-pipes, 
pedal-base,  stairs,  or  any  niche  offering 
a  view.  There  was  a  reason  in  that  the 
sensational  "  cubist."  who  Is  also  a 
serious  pl.mist  of  parts— was  playing  his 
own  .sonata  bearing  the  Alpha  and 
Omega  of  classical  or  romantic  labels. 
■■  Allegro  Appasslonata,"  and  "  March^ 
Funebre." 

He  recalled  Chopin's  "Funeral  March" 
In  concave  mirrors  with  "  Danny 
Deever  "  for  the  corpse;  but  hi.s  music 
at  least  was  alive,  moving,  kaleido- 
scopic, and  it  had  Ihe  punch  of  Orn- 
stein's  famous  thumb-trill  in  the  "  Alle- 
gretto "  of  fluent  grace  and  the  abrupt- 
ly end  "  Anlmato  "  of  the  clo.»e. 

There  followed  Ravel's  "  The  Gibbet  " 
and  others,  strange  Bol.olieviki  of  the 
black  keys.  But  In  Beethoven's  sonata 
"  Appasslonata  "  later,  it  was  Ihe  seri- 
ous Ornstein  that  was  heard,  and  in  the 
Verdi-Liszt  "  Rlgoletto."  almost  a  gay 
one. 


Bonnet  Plays  Old  French  Carols. 

Jo.<teph  Bonnet,  the  Paris  organist, 
anticipated  Christmas  by  playing  old 
French  "  Xoels,"  including  a  carol  of! 
the  peasants  and  shepperds  from  Alsace- 
Ivorralne,  at  Ills  recital  before  a  brlUIantj 
audience  at  Aeolian  Hall  last  evenlng.| 
The  Alsation  song  was  harmonized  b.V 
his  own  miister.  Alexandre  (Juilment. 
And  he  had  also  Ijiszt's  fanta.vy  and 
figure  on  "  Ad  Nos  ad  Salutarem  Vn- 
dam."  and  Bach's  Christmas  song,  "  In 
Dulci  Jubilo."  M.  Bonnet  played  a  pre- 
lude from  the  ICnglish  Pureell.  an  old; 
Italian  gavotte  from  Padre  Martini,  and 
his  own  "  Poems  of  Autumn."  including 
"  I 'hi  vs;iiilhfmi;ms."  "Morning  in  Pro 
.Sunset  Angelus." 
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By  Jame*  Gibboni  Huneker 


"  .Marta "  at  the  3t«tropoIitan. 

"  3  i  aria  "  was  sung  for  the  first  time 
this  season  at  the  matinee  in  the  Met- 
ropolitan Opera  House  yesterday.  This 
partlccdar  lady  was  neither  Marta  of 
the  Lowlands,  nor  Martha  Schuerdtlein 
— who  never  wa.s  on  hand  when  most 
needed  by  Marguerite  Failst— nor  yet 
Martha.  Baraciuin.  the  poor  but  not  vir- 
tuous heroine  in  J.  H.  Rosny's  notorious, 
novel.  She  was  pl.ain  Lady  Harriet, 
alifcs  Marta.  and  she  not  only  w-as  rav- 
IshinKly  pretty,  but  .«he  sang  like  an! 
a-igel.  In  street  garb  .she  is  better 
known  as  Frieda  Hempel.  and  after 
"  The  Last  Rose  of  Summer"  she  was 
forced  to  repeat  the  favorite  melody  the 
tiecond  time  in  English.  When  she 
.teamed  Sir  Tristan  with  that  trilling 
lose,  .'■lie  thrilled  her  hearers  with  tlie 
fcve'tiness.  rapidity,  and  jiearly  quallt.v 
of  tone.  The  duo  and  trio  in  Act  I.  wenC 
beautifully,  with  Loui.^c  Homer  as 
>(*tic>  ,  picturesque  and  as  young  look- 
ing >i.-  I'er  own  daughter,  and  the  only 
ISnrico.  ;jrince  of  tenors,  otherwise  Lion- 
^  Caruso.  ) 

In  the  opening  scenes  his  voice  was 
Bllghtly  misted,  but  the  mist  soon  lifted 
f^om  his  vocal  horizon,  and  "  Marta. 
Marta."  was  damorou.sly  redemnnded. 
bvit  not  sung  again.  Adamo  Didur  »s 
riunkett  was  in  excellent  voice  and  high, 
spirit.^.  An  actor  born.  The  much- 
;ibU6c-d  Sir  Tristan,  whose  Isolde  played 
Jilri  false,  was  capabl.v  impersonated  by 
',3'omplllo  Malatesta— Phoebus :  what  al 
' mignificent  title  for  transpontine  malo-i 
"drtiin.    D'Annnnzio  would  revele'd| 


•  house  greeted  Caruso.  Hen^pel, 
and  Didur.  We'  admit  the  ^soft 
Impeaeiim-nt  that  we  prefer  this  spark- 
ling l  oi.iposition.  which  Is  both  Italian- 
ate  and  (Jallio  in  its  melodiousness  and 
plquar  .i.  to  a  dozen  lumbering  old  op- 
eratic •  1113 chines."  The  book  Is  amus- 
ing, (he  fal>le  swiftly  told,  and  there  is 
enough  scniiinent  to  hold  the  attention 
of  the  romantically  inclined.  -\s  Mr. 
Bodanzkv  iimducted  tlie  compact  little 
overture,  an  exposition  of  the  pretty 
tunes  that  follow,  there  was  plenty  oi" 
spirit  in  it.  throughout:  because  of  his 
^vld  sense  of  motion,  not  a  scene 
draggcil.  The  iis>chology  i»  hardly 
profound,  the  clima.Kes  not  tod  dramatic. 
For  lovers  of  old-fiishloned  melody, 
"TJaria"  is  ideal,  and  then  tlie  rOle 
that  as.'ociation  of  ideas  plays  in  the 
field  of  ynwr  consciousness  must  not  be 
'■>ver!ooke'i ;  indeed.  It's  halt  the,  plea.""- 
tire.  The  •  liorus  wa.s  admirable,  there 
■wns  dancirK-  «nd  Mr.  Ord.vnski  looked 
after  the  si:iki.  Recalls  were  numer- 
ous, and  everybody  left  the  opera  house 
happ).  No  doubt  up  in  Valdalla.  Rich- 
ard Wagner  shrugged  SBreastic  should- 
ders  III  Baron  Friedrich  von  Klotow. 
hissing'  "  Va.  Prnssien  I  "  but  th^  rom- 

i>oser  of  "  Marta  "  had,  with  hhm  his 
3erlin  librettl.st,  Herr  W.  Friedrich,  to 
defend  him.  and  Richard  retreated  to 
NlbelheVni.  there  to  await  Carl  Maria 
■"•on  W^ber  and  Giacomo  Meyerbeer 
Selahl  ' 


THIS  ts  to  be  a  sober  Sunday  ser- 
mon, even  though  It  largely 
ooncems  Calico  Cats.  What 
la  a  calico  cat?  you  'will  ask. 
nM  first  we  ever  beard  of  the  strange 
htmMt  vma  at  a  recent  concert  of  the 
PhllharmonlQ  Society  when  Mortimer 
Wilson  conducted  a  clever  orchestral 
•ulte  In  which  figured  the  "  Funeral 
of  the  Calico  C^t"  ;  that  Is,  a  specific 
ttX,  one,  let  it  be  said  In  passing,  that 
WM  quite  tiny  at  the  beginning  of 
th«  music,  but  grew  to  monstrous  pro- 
portions before  its  Interment;  a  cat 
that  would  have  put  to  blush  the 
"Cheshire  Pusa  "  of  Alice's  In  the 
Ckbltt.  Cats  In  calico  may  be  seen  on 
tb«  streets  any  Gotham  Summer  day, 
tout  »  calico  cat — what  In  the  world 
may  that  be?  The  simulacrum  of  a 
feline,  an  eidolon,  such  as  Mr.  Howells 
onoa  described?  We  can't  ask  Mr. 
■Wilson,  because  he  might  point  out  to 
XU  his  charming  score,  which  speaks 
for  itself.  Verhaeren,  the  Belgian 
poet,  the  grreatest  living  poet  at  the 
tloM  of  his  death  at  Rouen,  with  the 
•oUtary  exception  of  Gabriele  d'An- 
nunzlo — Emlle  Verhaeren  has  ^vritten 
about  '*  Cats  of  ebony.  Cats  of  flame," 
tout,  manifestly,  a  cat  can't  be  both 
flaming  and  calico.  We  must  turn  to 
that  lorer  of  cats,  Charles  Baudelaire, 


1 

who  wrote  sonnets  to  his  cats  ta 
ethers  have  penned  praises  of  tbeli 
mlatresses'  eyebrows.  He  dlscovere(j 
to  Paris  the  genius  of  Richard  Wagj 
Mr  and  the  genius  of  Edouard  Manet^ 
sot  to  mention  Poe's.  Jules  Claretla 
relates  that  Baudelaire  said  to  himj 
'With  a  grimace:  "  I  love  Wagner;  butj 
the  mtislo  I  prefer  Is  that  of  a  cat 
hung  by  his  tall  outside  of  a  window, 
and  trying  to  stick  to  the  panes  of 
glaoB  with  Its  claws.  There  is  an  odd! 
Sratlng  on  the  glass  which  I  find  at 
the  same  time  strange.  Irritating,  and 
•tngularly  harmonious." 

Now,  ob-vlously,  this  Is  an  Invention. 
Perverse  as  Baudelaire  undoubtedly 
waa,  he  loved  cats  too  much  to  tor- 
ture them.  Without  kno'wing  it  the 
lata  director  of  the  Theatre  Frangais 
haa  described,  "  avant  la  lettre,"  as 
the  etchers  say,  the  music  of  the  fut- 
ure: Schoenberg,  Stravinsky,  Om- 
■tatn,  €md  Prokofleff .  But  calico  cats : 
Not  a  spoor  of  them  In  all  this,  so 
we  are  forced  to  fall  back  upon  sym- 
bolism, which  seems  to  be  the  art  of 
■aylng  the  reverse  of  what  you  think. 
<I  nearly  meant  this.)  In  his  "  Himt- 
tag  of  the  Bnark  "  Lewis  Ciirroll  finds 
that  tt  is  a  Boojum.  Perhaps  our 
aallco  cat  is  not  a  cat  at  all,  but  a 
Crttlo.  But  then  a  cat  may  look  ei 
•  oritlo,  as  a  crltlo  Is  privileged  to 
■tare  a  composer  out  of  countc- 
Banca.  A  calico  cat  may,  for  all  we 
know,  house  the  soul  of  a  real 
oat.  Therefor*,  children,  do  not  treat 
It  rudely.  It  may  be  watching  you 
With  Its  malignant,  beady  eyes  ready 
to  spring,  ready  to  scratch  when  you 
laaat  eixpect  it.  And  we  should  not 
lorget  Baudelaire,  who  would  lower 
his  voice  when  showing  his  friends 
aome  Polynesian  idol  of  wood,  bidding 
them  not  mock  because  once  upon  a 


a  dalty  may  have  inhabited  thai 
,e  carving.  The  remote  ancestor  of' 
calico  doll  may  have  been  thatj 
>urge  of  a  'vanished  geological 
h,  the  sabre-toothed  tiger;  just  aaj 
e  Iridescent  dragonfly  that  flashes 
ged  sunshine  as  it  skims  the  sky 
is  the  pitiful  reduction  of  the  dread 
'pterodactyl,  the  flying  saurian,  which 
also  reappears  as  the  Jabberwock, 
Ctumlahed  with  a  monocle  by  Sir  John 
tteinlel,  ever  a  stickler  for  etiquette.) 
Tha  calico  oat  might  be  a  prowling 
fwatoa  of  the  Frumlous  Bander- 
I  Match,  with  the  claws  that  scratch  t 

1    But  a  truce  to  paleontology  I    Let  us 
for  the  nonce  .assume  that  the  cat  In 
question  stands  for  the  tutelar  Totem 
of  criticism.    A  mere  figure  of  speech, 
"  Hypocrite-lecteuiwnon  semblable— 
mon  frSre!"    I  can  see  my  suirprlsed 
colleagues:   Last  week  he  called  us 
musical  lounge  lizards,  now  we  are 
calico  cats!     What  the  next  recru- 1 
■  descence?    In  Hindu-land  what  A'va- 1 
tar?    I  remember  the  sage  advice  of! 
Vance  Thompson :  When  all  trumps  i 
fall,  write  about  your  Uverl    He  was  i 
speaking  of  criticism.    Musical  trumps  j 
so  far  this  season  have  been  Meshu- 
gah,  in  the  classic  parlance  of  pi- 
nochle; hence  I  fall  back  on  a  hypo- I 
thetlcal  hepatic  condition,  1.  e.,  calico  j 
cats  and  criticism;  criticism  of  music,  > 

!  art,  literature,  or  mixed.  Swinburne's 
theory  that  "  I  have  never  been  able 
to  see  'Nvhat  should  attract  a  man  to 
the  profession  of  criticism  but  the  no- 
ble art  of  praising  ' '  was  'vitiated  in 
practice  by  the  poet  himself,  who 
wrote  scurrllously  of  any  one  who  dis- 
agreed with  him.  "  After  all,  what 
are  critics?  "  asked  Balzac,  and  later  i 
Dlsraell-Beaconsfield,  "  Men  who  have' 
failed  in  literature  and  art."  Mas- 
cagnl,  the  Single-Speech  Hamilton  of 
Italian  composers,  cried  aloud  In  re- 
sentment   that   a  crltlo   was  only  a 

i   "  compositors  mancato."  (Probably 
some  fellow-musician   had  wounded 

1  him  with  pen.) 

But  every  one  is  a  critic,  a  calico 
cat,  your  gallery  god,  as  well  as  the 
most  stately  practitioner  of  the  gen- 
tlest art.  The  difference  between  your 
criticism  and  mine,  as  I  have  re- 
marked elsewhere.  Is  that  I  am  paid 
for  mine,  and  you  must  pay  for  your 
privilege  to  criticise.  As  a  Paris  'wlt 
said  of  a  certain  actress:  "  She  Is 
not  beautiful,  she  is  worse."  A  critic 
is  never  unjust — he  is  worse.  Never- 
theless, 1  prefer  the  plain  critic's  opin- 
ions rather  than  the  professional  pro- 
nouncement of  a  composer.  He  al- 
ways knows  more  than  the  critic,  yet 
I  doubt  his  attitude,  which  is  seldom 
disinterested.  How  could  it  be?  Why 
should  it  be?  Schumann,  who  "  dis- 
covered "  Chopin  and  Brahms,  missed 
Wagner.  In  Wagner  he  met  his  criti- 
cal Waterloo,  and  as  George  Moore 
wrote  of  Whistler  vs.  Ruskin:  "  It  is 
the  lot  of  critics  to  be  remembered  by 
what  they  have  failed  to  under- 
stand." Berlioz  also  missed  Wagner 
— Wagner  who  had  helped  himself  so 
generously  to  the  Ideas  on  instru- 
mentation of  the  Frenchman.  But 
Balzac  did  not  miss  Stendhal,  whose 
generation  refused  to  recognize  his 
genius.  The  "  creative  "  critics  are 
few.  Montaigne,  Goethe,  Sainte- 
Beuve,  Talne,  Baudelaire,  Georg 
Brandes,  Nietzsche,  Pater,  Benedetto 
Groce,  Haveloclt  Ellis,  Matthew  Ar- 
nold, Arthur  Symons,  Anatole  France, 
De  Gourmont,  Edgar  Salttis,  Brown- 
ell— the  list  might  be  spvm  out,  but 
these  names  suffice.  Yet  my  idol 
among  them,  Salnte-Beuve»  missed ' 
Balzac,  Stendhal,  Flaubert,  and  to 
■Victor  Hugo  was  Inconsiderate — pos- 
sibly on  account  of  his  affair  with  i 
Ad61e  Hugo.  Consider  the  Osrlcs  of 
literature  eternally  embalmed  In  the  i 
amber  of  Sainte-Beuve's  style,  a  f atal  i 
Immortality  for  so  many  futile  watergj 
flies,  and  then  you  will  admit  that  b*: 
still  lives  when  many  a  mighty  repU-i 
tation  has  withered. 

In  sheer  wonderment  George  III. 
asked  how  the  apples  got  Inside  the 
dumpling.  How  can  a  critic  criticise  a 
creator?  Oscar  Wilde,  shrewd  enough 
when  he  so  willed,  has  a  middle  term; 
critics  who  are  "  creative."  But  Isn't 
he  the  man  who  looks  on  while  the 


other  fellow  does  things*'*  He  should! 
be  artist  as  to  temperament,  and  he 
should  have  a  credo.  And  like  most 
prima  donnas  he  is  "  Catty."  He  need 
not  be  a  painter  to  ■write  of  painting, 
a  composer  to  streak  of  music.  His 
primary  appeal  Is  to  the  public.  He 
is  the  interpretef.  The  psycho-physi- 
ological proces.ses  need  not  concern  us. 
There  are  the  inevitable  limitations. 
Describing  music  In  terms  of  prose  Is 
hopeless.  The  only  true  criticism  of 
music  Is  the  playing  thereof.  We  are 
again  confronted  by  the  Vance  Thomp- 
son crux;  write  about  your  liver,  or 
the  weather,  or  calico  cats,  as  I  am 
doing  today.  All  the  rest  is  tech- 
nical camouflage.  Of  course,  a  catho- 
lic critic  doesn't  mean  an  unpreju- 
diced one.  A  critic  without  prejudices 
would  be  a  faultless  monster,  and  like 
Aristides  the  Just,  should  be  stoned. 

Carl  Van  Vechten  has  told  us  of 
Erich  Satle,  the  eccentric  French  com- 
poser, who  sets  snails  and  oysters  to 
music,  and,  no  doubt,  has  composed  a 
"  Cooties  Serenade  "  for  wind  Instru- 
ments with  a  fine-tooth  comb  ob- 
bligato,  and  we  are  amazed  at  the 
critical  exposition  of  such  a  perplex- 
ing "  case."  To  let  his  music  speak 
for  Itself  would  be  unwise,  as  it  is 
not  sufficiently  explicative.  Rhizopods 
can't  converse.  Just  here  is  where 
your  music-critic,  your  calico  cat,  In- 
tervenes. After  Van  Vechten  has 
polished  off  his  man,  we  feel  that  we 
know  all  about  Satie,  so  much  so  that 
we  never  wish  to  hear  a  bar  of  his 
crustacean  music.  The  difference  be- 
tween tweedle-dum  and  tweedle-dee  is 
Infinitesimal,  but  that  very  difference 
may  be  great  art. 

Professor,  now  Sir  Walter  Raleigh, 
has  said  that  "  Criticism,  after  all,  la 
not  to  legislate  but  to  raise  the  dead." 
Sometimes  It  raises  hades.  Millet  de- 
clared that  "  there  is  no  isolated 
truth  ' ' ;  Constable  denied  that  a  good 
thing  is  ever  done  twice,  and  Alfred 
Stevens — the  Belgian  painter,  not  the 
English  sculptor— defined  art  as  "  nat- 
ure seen  through  the  prism  of  an  emo- 
tion," thus  forestalling  the  more 
pompous  pronouncement  of  Zola  in 
"  The  Experimental  Novel."  These 
are  not  merely  epigrams,  but  truths. 
On  the  other  hand,  recall  what  Velas- 
quez is  reported  to  have  said  to  Salva- 
tor  Rosa,  according  to  Boschinl  and 
Carl  Justl.  Salvator  had  asked  the  in- 
comparable Spaniard  whether  he  did 
not  believe  Raphael  to  be  the  best  of 
all  tlie  painters  he  had  seen  in  Italy. 
Velasquez  answered:  "  Raphael,  to 
be  plain  with  you,  for  I  like  to  be 
candid  and  outspoken,  does  not  please 
me  at  all."  They  were  the  mount- 
ains criticising,  deep  calling  unto 
deep.  All  said  and  done,  a  question  of 
temperament,  this  opinion  of  one  great 
!  man  about  the  work  of  another. 

Therefore,  brethren,  it  behooves  us 
to  bo  humble,  as  pride  goeth  before  a 
fall.  Like  the  Industrious  crow  the 
critic,  or,  as  you  will,  the  calico  cat, 
I  should  hop  after  the  sowers  of  beauty, 
content  to  pick  up  in  the  furrowed 
field  the  grains  dropped  by  genius.  At 
best  the  critic  sits  down  to  a  Barme- 
cide's feast,  to  dee,  to  smell,  but  not 
to  taste  the  celestial  manna  vouch- 
safed by  the  gods.  As  a  certain  ^Id 
Frenchman  of  mediocre  talent,  who 
lived  during  the  golden  days  of  the 
Romantic  1830,  exclaimed:  "  Even  if 
I  am  nothing  else,  I  am  at  least  a 
contemporary."  We  are  only  con- 
temporaries of  genius,  all  of  us,  and 
the  calico  cat  is  the  badge  of  our 
tribe.  But  who  dares  confess  this 
shocking  truth?  And  who  shall  bell 
the  csdico  cat? 

Mr.  Walter  Damrosch  sent  the  listen- 
ers at  the  Symphony  Society  concert 
out  of  Aeolian  Hall  yesterday  after- 
noon in  great  good  humor  with  them- 
selves, the  orchestra  and  its  conducto£^ 

und  with  hearts  warmed  with  sympa- i 
thetic  admiration  for  Belgium,  its  peo- 
ple and  their  old  Flemish  folksongs.; 
The  songs  in  orchestra]  transcriptions  j 
ended  a  programme  which  contained ; 
besides  them  Mozart's  G  minor  sym-l 
phony,  D'Indy's  "Istar"  variations  and! 
Lalo's  Spanish  symphony  for  violin,  the 
solo  part  of  ui-hich  was  played  by  Efrem 
ZimbaM.  t    in   place    oT   'Vn-^r    '    P  iilel 
temncii-arilv  iiicapai: 


led" 


ll.lVcult,  t:i:.L  oil   ■  '"iu-,  UM'I 

.ciuiltcd  himself  to  tha  rroal  "dmiriv- 
ioii  of  thi"  audience.  thoiu;U  Ins  plaV: 
„tr  WHS  far  removeil  frmn  "«»^  : 

f^tundnrd  and  more  jnarkcxl  l.y  <l"sh  n"'^ 
Lfchiiical  dexterity  than  bcMiuty  of  lone 
nr  iinish  of  execution,  for  which  <le- 
•iciencicB  there  was  unpl*  excuse  under 
!ht.  circumstances.   The  tempest  of  ap- 
plause which  followed  the  final  move- 
ment was  hotter  evidence  of  the  popu- 
hirity  of  the  sterling  young  "ft'st  than 
of   discrimination.     Yet  the  perform- 
:uu<'  was  sunerficially  brilliant. 
The  Flemish  IranKcriptions  wer/ 
fleet   short  fantasias  on   three  folk- 
sonirs,  the  nrst  ««nt.mental,  the  seel 
on.l  rolliekinBly  humorous,  the  thud  a 
stiff,  stout,  political  -SOUK  of  the  six- 
teenth century,  written  in  dension  of 
the   Duke   of  A^'a  and  prompted  by 
hat  o  'pressor's  erection  of  a  statue  o 
himself  in  the  market  place  at  Brus 
.els.    So  said  Mr.  Damrosch.  who  called 
attention  to  its  appropriateness  at  the 
present  moment  when  He  Kium  m^^^ 
Rescued    from   a   tyrannical  visitation 
which  did  not  culminate  in  a  statue  of 
he  op?  essor  as  did  the  conquest  under 
Alva.  'The  composer  who  set  the  pieces 
is  Arthur  de  Greef,  a  professor  at  the 
mussels  Conservatory.    The  pieces  are 
biUiantly    harmonized    «"d  arranged 
iind  ihe  politic^il  sons  worked  out  mto 
capital  little  tone-poem,  with  a  shorty 
satirical  paraphrase  of  the  theme  w  th^ 
r-lickinc     castanets     and     a  bpanisn 
?  ytl  m   in  the  middle  and  a  riotous 

veceTvedSv  an  audience  which  sang 
.'.^h^sfar-lpanple^  Banner"  at  the  be- 

for  future  consideration.       H.  fc.  K.  , 


Zimbalist  with  Symphony  Society. 
Kfreni  ZImbalist  appeared  with  the 
chestra  of  the  Symphony  Society  at 
i  matlnge  yesterday  in  Aeolian  Hall,  as 
had  done  the  previous  day  in  Brook- 
n,  replacing  at  short  notice  Toscha 
Idll,  wlio  wa?  reported  ill  of  influenza, 
r.  ZinibaU.^t  was  not  to  start  Ills  Sea- 
n's tour  until  .January,  and  he  had  not 
ayed  the  so-called  "  Symphonie  E.spag-- 
It  "  ot  Ijalo,  the  solo  number  for  viulin 
both  Saturday's  and  yesterday's  pro- 
ams,  for  at  least  two  years,  it  was 
id.  Tlie  two  days'  tryout  made  up  foi 
ly  lack  of  recent  familiarity ;  indeed, 
ere  is  none  among  the  younger  violin 
ars  with  more  of  reassuring  poi.';e. 
ore  of  the  solid  force  of  character,  and 
s  musieianly  performance  carried  no 
ggesllon  of  a  hurrj'  call  in  emergency, 
it  was  enjoj-able  music,  as  was  the 
St  tliat  Conductor  Damro.sch  offered 
sterday  to  a  full  house  of  tliose  who.se 
tonioblles  lined  both  curbs  of  Forty- 
ird  Street  for  a  block  outside.  Aeolian 
a  proper  hall  for  the  elder,  simple 
(sslcs.  and  Mozart's  G-minor  sym- 
ony  began  the  quiet  day.  D'Indy's 
Istar,"  the  gradual  disclosure  of  a 
•me  of  beauty  unadorned,  preceded  : 
3  solo  piece,  and  there  followed  last  i 
all  the  novel  settings  of  "  Three  Old  i 
smlsh  Folksongs  "  by  Arthur  De  ' 
eef.  AViU  a  Belgian  be  the  next 
VIelsterslnger  "  composer'.'  Tlic  merry 
cond  song  suggested  it,  while  the  last, 
mocking  salute  to  the  Duke  of  Alva's 
atue  by  a  people  he  oppressed,  was 
the  driving  of  the  royal  children 
rough  the  ctly  gate  in  "  Koenigs- 
nder."  , 

Europe. has  yet  much  to  offer— America 
is  done  its  bit.  too— in  the  way  of 
ving  new  music  for  the  old  lost  during 
e  war.  In  the  peac?  restoration,  it  is 
be  hoped  some  of  the  wild  flowers  of* 
iic  poesy,  these  nameless  trifles  now 
o.saoming  here,  there,  everywhere, 
ay  be  not  forgotten  wholly  in  the 
turn  to  overshadowing  luxuriance  of 
e  hothouse  or  "  forced  "  varieties,  the 
mpoi  arily  poisoned  gardens  of  "  Bueh- 
nweihfestsplel."  Mr.  De  Greet,  who 
as  born  at  what  once  was  Louvain, 
Bllgum,,  dedicated  to  Henri  Verbrug- 
len,  a  ijecent  New  York  visitor,  his  in- 
resting  "  Duke  of  Alva  "  score. 

Raodl  Vldas  Playa  .\galn. 
Raoul  Vidas.  a  young  master  of  pol- 
hed  phrase,  a  stylist  among  violinists 
a  time  when  the  technicians  seem  to 
ive  spoken  their  last  word,  gave  an- 
her  of  bis  strikingly  individual  pro- 
ams  yesterday  at  Carnegie  Hall.  It 
\B  only  his  second  recital  or  so,  yet 
e  rumor  of  a  "  Rainbow  Division  " 
'nong  endless  armies  of  fiddlers  now 
imlng  here,  the  growing  certainty  ot 
artist  caught  young,  drew  a.  great 
jmber  of  those  hearers  to  whom  the 
olin,  above  all,  is  the  inntrument  that 
nks. 

Vldas  substituted  for  aji  unknown 
inata  of  Solie  the  more  usual  "  Cha- 
inne  "  of  Ivcclair.  His  G  minor  ton- 
irto  of  Bruch,  with  ■\Valter  Golde.  was 
bold  departure  from  the  miniature, 
e  "  caineo  "  lines,  of  his  best  \v.>rk 
Uierto  ;  the  larger  style  appeared  again 
Beethoven's  simple  "  Komsnce  "  in 
which  was  not  sentimentalized.  In 
icores.  the  player  was  able  to  retain 
rtne  of  his  more  popular  melodies,  and 
pour  out  his  most  melting  tones  in 
lere  stanzas  and  classic  guatrains.  like 
Jhubei  t's  "  The  Bee."  He  makes  the 
ttle  pieces  worth  while,  as  Krelsler 
Bcd  to  do,  by  sheer  distinction  of  de- 
very. 

His  phrasing— or  dr>--polnt  etching, 
>ther— of  Ries's  "  Perpetuum  Mobile," 
hich  countless  fiddlers  reduce  to  one 
lurred  lino,  was  again  instructivo  to 
ear.  and  after  the  Chopin  'B  flat  noc- 
irne,  in  an  arrangement  by  Sarasate, 

IF"  -  • 


was 
Us  money' 


y,„^   p  il.ap^   IK.  .li.Mi'  ■    •  -in.  i;l       '  ; 
lomperamont.    To  old-timers  who  i  .'..■all 
the  famous  .Spaniard,  there  Is  n  Htrlklng 
re.Membl.anc.-    artistically    in    this  Uu- 
nianlaji    youth-sny   t">t  P''^"'«>'',,i^lm' 
.sieiir.H-who    ha»    airlved.  .•mphatlcall} 
arrived,  from  wartime  Paris,  and  wheat 
■(vr.|come  In  New  Tork  Is  surprising. 
Nrfk  Word  of  lloel«*teln. 
'    Friendd  of  David  Hocb.stein,  an  Ameri- 
can violinist  of  promise.  ...ervlng  In  the 
war    aakcd    yenterday   that    any  per- 
sons  having   knowledge    of   his  where- 
abouts, or  of  the  fact  of  his  por..^onal 
.vafetv     should    cornniunliate   tlielr  in- 
formation  without  delay  to  his  form,-r 
managers,  the  Music  I-eague  of  Anier- 
Icji    or  to  Mr.  Hoehstein'.s  mother. 
t)avld   Hoehstein   gave   up  h  .s  career 

to  enlist  in  the  army      ,^'^V'i^."'^„rlJ  n  ' 
and  went  overseas  with  his  reKlmont. 
Ithe  30(lth  Infantry.  Ui.st  April-    He  wa.s 
Uit  that  time  promoted  to  .Sergeant  an  . 
Vhand    conductor,    but    upon    arrlv.il  .in 
1  Vrance  he  asked  for  a  transfer  to  aetn. 
{  .sonlce  at  the  front  and  w.,us  again  pro- 
,(  moted  to  First  Ueutenant  oC  the  tiOlh 
!  Infantry.                                j    .  .1 
He  was  with  his  company  during  IIh' 
Summer  drive  at  Verdun,  and  on  Oct. 
I  when  his  regiment  w:as  in  ' 
'  he  plaved  a  concert  in  the  city  of  Nan<  > 
The  dav  after  that  concert  he  wrote  a 
letter  to  the  Music  I-eague  inclosing  the 
notices  of  the  concert,  and  saying  that 
his  regiment  would  return  to  the  front 
the  following  day.     Since  that  time  no 
word  has  been  received  from  him  eiiner 
by  his  family   or   his   managers,  and 
their  cables  and  telegrams  have  brought 
no  reply.  _     

Op«ra'K  Pucclnl-Verdi  UeeK. 

Florence  Kaston.  one  of ,  the -tirpt  whOj 
sang  "  Madame  Butt^Mly  "  Jn  thl.s* 
countrv,  was  heard  witBh«<*hie  Bra.slau 
-a  blend  of  voices,  thal-frln  the  flower 
duet  from  Puccini's  opei-a.  and  with 
Morgan  Kingston  in  the  wedding  s^-. 
early  in  a  Puccini-Verdi  program  that; 
filled  the  Metropolitan  last  night  as  tlie 
,M<i-ra  house  hasn't  been  filled  on  a  .Sun- 
\  d^y  this  season.  There  was  an  overture 
'  "  Manon  bescaut.'     an   air   f  1  om 

;  - Tosea  "  f or  Mr.  Kingston;  airs  from 
'  ••  Roheme  for  Mr.  Diaz.  Miss  Sparkes, 
Mi^s  Romaine.  and  finally  the  quartet, 
with  Mr.  Chalmers.  , 
;  The  Puccini  episode  interested  the 
'  ouhlic  m  view  of  a  world  premiere  her,! 

foi    the  composer's  three  new  one-aet 
:  oneras  later  this  w^eek.      Part  two  of 
iTst  night's  program,  which  wa.s  \  erdl  s 
'  share    introduced    the    rare  "Sicilian 
Vesper  "  o^■erture,  an  air  from  .Simon 
Boc?anegra"  for  Mr.  Mardones.  rarel.^ 
fung    which  earned  deserved  applause 
?or  the  Spanish  bass.    Enthus  asrn  an  1 
familiarlt5-  '^llke  mcreased  through  en 
sembles  from  "The  Masked  Ball  an; 
"  AJda  "  ending  with  the  Rigoletto 
quartet   and    a   riot.  There 
monev  house  "     that  got 
I  worth  of  the  old  favorites 

1  I  By  MAX  SMITH. 

'  j  I  LLNES.S  prevented  Toscha  Seidl 
I  from  appearing'  J.S  soloist  of  the 
Symphony  Society's  matinees 
yesterday  in  Aeolian  Hall.  Walter 
(Damrosch  was  fortunate  enough, 
however,  to  procure  at  short  notice 
the  services  of  a  no  less  dis- 
tinguished violinist  and  Efrem 
Zimballst  (for  it  was  he  who 
jumped  into  the  breach  so  willing- 
ly) received  a  welcome  that  could 
hardly  have  been  more  enthusiastic. 

Mr.  Zimballst  elected  to  play 
Lalo's  "Symphonie  Espag-nole" — - 
nothing  new.  surely.  But  although 
some  of  his  listeners  mav  have 
wished  that  he  had  devoted  his 
skill  to  music  somewhat  less  shop- 
worn, he  carried  out  his  respon- 
sibilities in  a  manner  that  won  the 
tumultuous  approval  of  the  crowd. 
VFith  characteristic  technical  finish 
and  artistic  distinction,  the  hus- 
band of  Alma  Gluck  combined  an 
energy  and  force  that  almost  took 
his  auditors  by  surprise. 

Mr.  Damrosch  opened  his  pro- 
gramme with  Mozart's  familiar 
symphony  in  G  minor  (No  2  in  the 
Breitkopf  and  Haertel  collection), 
following  this  refereshing  work 
with  D'Indy's  symphonic  variations, 
Istar."  Orchestral  adaptations  by 
Arthur  de  Oreef  of  three  old  Bel- 
gian or  Flemish  folksongs  (Mr. 
'Damrosch  might  quite  as  ap- 
propriately have  called  them 
Dutch,  if  he  had  been  so  disposed), 
which  were  given  for  the  first  time 
at  these  concerts,  had  been  re- 
served for  the  final  offering,  and 
the  last  of  the  set  furnished  the 
conductor  with  an  opportunity  to 
make  a  brief  address  regarding 
earlier  experiences  of  the  people  of 
Netherlands  under-  the  "ruthless 
heel  of  the  conqueror."  It  was  the 
first  time  this  season,  if  memory 
serves,  that  Mr.  Damrosch  had 
talked  to  his  Sunday  matinee  sub- 
scribers. 

Of  the  Mozart  Symphony  Mr. 
Damrosch  gave  a  musieianly  and 
carefully  weighed  reading.  In  the 
opinion  of  at  least  one  of  his  lis- 
teners, though,  the  performance 
tipped  the  scales  somewhat  too 
much.  It  seemed  rather  thick  In 
tone  and  rather  heavy  in  its  stride. 
Mozart,  I  believe,  re<iuire8  a  lighter 
touch  than  Mr.  Damrosch  brought 
to  hla  task  yesterday. 

Is  it  not  strange,  by  the  way,  how 
often  we  are  asked  in  these  days 
to  hear  the  sAme  works.  Only  last 
week  there  were  two  productions — 
and  on  consecufive  days  at  that — 
of  Duka's  "L'Apprenti  Sorcler." 
And  up  crop  the  "Istar"  variations 
again,  though  presented  only  re- 
cently by  another  organization. 
The  corhpo^ition,  it  is  true,  com- 
mands profound  respect;  for  surely 
there,  is  nothin.g  in  the  least  shock- 
ing    to    the     morals,    ill  D'Indy'.s 
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lion  aH  a  planisl.  "e  u;is  11  ).uimi 
..f  Brasaln.  Hut  hi.s  labors  as  a 
pertorniei-  on  tliat  i iisuument  ana 

teacher  In  the  ('..nservHlory  ot 
UrusselH  evidently  did  nol  hlnncr 
him  in  acqulrliiK  conslderiihle  sKll' 
as  a  manlpulalon  of  the  orcheBtia 
lie  has  .:laborat«d  his  material 
most  effectively  aoA  "V'^^I^W^ 
tloii  discloses  not  only  <lexteiity 
but    imagination.  ,   ,  ,  viu 

In  the  course  of  his  hrlef  ms- 
torkal  excursus  Mr.  Damrosch  ex- 
plained the  .  algnlflcance  ,?f  the 
"llltinK  Spanish  dance  tune"  which 
the  composer  introduces  cynically 
Into  the  stirring  martial  strains  or 
the  last  piece.  He  gave  no  reason 
however,  for  the  dronin,g  bagpipe 
episode.   ■ 

THE  GUILBERT  RECITAL. 

•\rVKTTE  GUIDBERT  sang  her 
splendid  songfs  of  the  Golden 
Arc  to  a  large  and  appreciative 
audience  at  the  Maxlne  lEmott  The- 
atre last*ight  "barbed  in  the  pic- 
turesque brocades  and  draperies  of 
mediaeval  times,  she  told  with  d  . 
lightful  music  a'^co"iPf"'^?,i'i*',,rs 
the  twelfljh  century  troubadours^ 
of  the  quaint  old  saints  who  walked 

among  the  people  w^^J^",  t^f^s  a^'l 
was   vounpr   and  .o' ,  ^o"' tie" 
beauties  of  the  crinoline  period. 

Her  co-workers  were  Bmi.ly  Gress- 
er  who  played  violin  P'eces  ^by 
Ecclea  and  Wiemawski  and  Mau- 
rice Eisner,  who  presided  at  the 
jiiano. 

The  fifth  Sunday  concert  of 
.Symphony  Society  took  place  in 
Aeolian  Hall  yesterday  afternoon. 
The  programme  contained  Mozart's  G 
minor  .symphony,  one  of  the  immortal 
three;  Vincent  d'Indy's  "Istar"  varia- 
tions, Lalo's  "Symphonie  Espagnole" 
jfor  violin  and  orchestra  and  three 
old  Flemish  folksongs  arranged  for 
Orchestra  by  Arthur  de  Greef,  a  Bel- 
gian, now  a  profes.sor  at  the  Conserva- 
toire of  Brussels.  The  violin  soloist 
kvas  Efrem  Zimbalist,  ■who  took  the 
jplace  pt  Toscha  Seidel,  originally  an- 
nounced for  this  concert, 
j  Mr.  ZimbaliEt's  playing  o£  the  ^ 
(familiar  Spanish  diversion  of  M.  Lalo  1 
evoked  acclamations.  It  was  a  most 
praiseworthy  explication  of  the  artistic 
design  of  the  composer,  whose  heart 
was  true  to  rhythm  if  not  always  to 
the  perfect  ouUine  of  Spanish  melo.ly. 
The  young  Russian  violinist,  who  may 
be  regarded  as  belonging  to  the  second 
generation  of  Auer's  arUstic  children, 
may  or  may  not  have  performed  the 
composition  in  a  style  similar  to  that 
in  which  Seidel  would  have  playsd  it. 
That  is  a  matter  of  no  moment,  and 
Auer.  as  every  one  knows,  allowed  the 
individuality  of  his  pupils  free  develop- 
ment. 


An   Admirable  Delivery. 

What  Mr.  Zimbalist  did  was  to  play 
the  music  with  great  beauty  of  tone, 
with  incisiv-e  rhythm  antj  w-ith  inspirit- 
ing warmth  of  feeling.  It  was  an  ad- 
mirable delivery  of  pleasing  music. 

The  folksong  pieces  of  Mr.  de  Greef 
were  engaging  instrumental  investi- 
tures of  simple  tunes.  The  first  war 
the  song- of  the  "Solitary  Rose,"  which, 
like  certain  roses  of  womanhood,  was  | 
born  to  blush  unseen  and  thus  to  die  a 
futility.  The  second  wa.s  about  Mary 
Ann,  who  w.  ;  t  to  spin  for  the  soldier 
boys  and  incidentally  to  love  a  few. 
The  third  celebrated  the  antipathy  of 
the  Belgians  to  the  statufi  of  the  Duke 
of  Alva,  and  Mr.  Damrosch  could  not 
resist  the  temptation  to  tell  the 
audience  all  about  it. 

This  was  his  first  speech  of  the 
season,  and  it  was 'considerately  brief. 
The  folk  tunes  were  all  much  more  In- 
teresting than  the  speech.  They  were 
bright,  vivacious  and  ingeniously 
treated  by  the  composer.  They  are 
pretty  orchestral  bubbles  blown  by  an 
educated  humorist. 

Mozart  and  D'Indy  are  enjoying  a 
season  of  favor.  Both  would  have 
-ounded  better  in  a  large  auditorium. 
The  svmphony  was  well  played,  but 
the  de'licacy  of  its  flavor  was  partly 
lost.  The  "Istar"  variations  were  per- 
fo!-med  admirably,  but  the  instrumen- 
'al  utterance  sometimes  raip  close  to 
tumult  and  shouting-.  It  is  impossi- 
ble, as  tve  have  said  before,  to  re- 
'-carse  an  orchestra  so  that  it  will 
have  two  sets  of  dynamics,  one  for 
^eolian  and  another  for  Carnegie 
Hall. 

Raoul  ■Vldas's.  Recital. 

At  Oniegie  Hall  Raoul  Vidas,  who 
though  born  in  Rumania  has  been  so 


hildhood  liKi'-  '-• 
„i-,nlst,  cave  a  recital.  H- 
h.-ard  before  in  this  form 
.Hlnmcnt  as  well  as  tw  ''''  iu  :  1 
rnrmance  with  t»>c  Phllh.-.r.-.,o -^So 
■  W  ty.    His  art  ^Kalll  cx<  i<  ■    .-.amira  ' 
M,  yesterday.     Its  tonal  beauty,  W 
inr, .y  Of  taste  and  Its  hnished  cle- 
n,  .1  of  style  were  noteworthy. 
,.%ty^  first  Leclalr's  chaconne 
which  skilful  technic  and  cle«n  cut 
,,thm  were  features.    He  followed 
„ W  work  with  Bruch's  G  "iinor  coiv 
.  .  ro.  which  revealed  t^^^% 
u.-ss  of  his  tone,  the  pohsh  of  his 
delivery  aa-J poetic  feeling.  . 

'rhe7a/t  movement  might  have  be<  n 
a  little  more  brilliant,  btit  its  general 
1  w^  of  a  high  order.  Among 

ho  remaihlng  numbers  <.n  the^  pro- 
irnmrne  W^*e  Beethoven'*  romance  m 
G  and  SaraBate-s  "Boh(,mian  Airs- 
Walter  Goldc,  at  Ui»  piano,  was  a  val 
uable  aid  to  the  violinist- 

>t.  the  Syfn- 

i'!ioii>'   ;-0(;.i.  I.    :,oi;.',tuni- Li  itiifces  one  n 
ovorpowwingly    loud    In    the  rostriet 
■■■■     of  >'Acoliau    llall.   Thfe'  1 
lerday  afternoon,  when 
eh  led  his -iforf-.es  throutrh  M 
SytTipliony  in  G  rtlinor. 

Herf;  is  a  piece,  -^hi^:'!  cn.lls  for  I 
ti-CH,tinent.   like  inost  Of  Mo/; 
.i'-.d  it  would  sound  iust  8»  11 
I        ■  lirslra.  «i|th  3.S  one  fr. 
-  wrote  it.  one  abo' 
i.-.   But  when  played 
tJiTiL  number,   it  is  alrriost  lr,;po    ir  i, 
give  proper  treatment  to  tlic  loyely 
d  ipte.    which    incidentally  ,  wa.s  ..undi. 
dragged,  and  the  Minuet  sounded  mcir. 
'.ike  .1.  pompous  polonnaisc  than  what  :l 
is  interded  to  he, 

The  orchcstia  covered  itself  with  credit 
in  "\'incent  d'Indy's  supremely  clever 
"Istar"  syniphoni.-  variations.  Like  Kit 
Edward  Elsar's  "ilnigma"  variation.s,.  the 
more  one  hears  -d'IrKly's  piece  the  more 
one  is  impressed  by  its  ori-ginaiity  and 
skill,  as  well  as  its  superb  orchestration. 

The  other  orchestral  number  wa,s  Arthu; 
de  Greef  s  arrangement  of  three  old  I-' 
gian  (Iflemish)  folk  .songu.  ThOf.c  pif 
yieldefl  unalloyed  delight  to  -all  prescn. 
The  tunes  themselves  are  such  as  Devon- 
shire, Kentucky  or  Flemish  mothers  sang 
to  i.L.cir  children  generations  ago  And  stili 
sing  to  them  to-day.    That  is,  tliey  are 
traditional,  simple  and  toeautifiil.   Mr.  De 
Greef  has  treated  them  in  masterly  fash- 
ion.   Ho  has  never  over  elaborated  or  cam- 
ouflaged the  tunc,  Lut  has  allowea  it  to 
assert  itself  from  first  to  last,  the  develop- 
ments being  as  natural  as  they  arc  fasci- 
nating. 

I'rior  to  the  third  of  the  seri^,  based- on 
an  old  son.sr  telling  of  the  Duke  of  Alva'.s 
invasion  of  the  Netherlands  and  of  the 
pulling  down  of  a  statue  of  himself  which 
he  had  erected  in  the  market  place.  Mr. 
jjJan-irosch  spoke  a  few  poiaited  and-  ex- 
planatory words   to  the  audience  as 
history  repeating  itself  in  Belgium,  wli 
the  Kaiser  had  only  just  stopped  Short 
doing  as  the  Duke  Of  A-lva  had.'done.  J 
tJiree  Bongs  were  received- witli-enthiK  i 
asm.  :.!(■' 

The  soloist  was  Efffem  Zimbalist,  v'l 
appeareft'in  the  p!a<:i?.x)f  Toscha.  Peid'  1. 
broth. -r  violinist,  who  was  absent  bcrr. 
of  illness.      Mr.  Zimbalist  played  Lfii; 
rather  empty  "Syn-iphonie;Kspagriolc"  v  i. 
his  usual  consumoi.iti;  sHill.  though  vli 
was  a  tendency  now  and  then  to  flatti 
He  was  recalled  again  atnd  again. 


FRENCH  VIOLINIST  PLAYS 

CONCERTO  BY  A  GERMAN 


THaoi-i  uld  have  done  better,  in 

xT.orf  Vv.:- .>  tUau  one,  if  ho  had  teleclod 
ai..:)ther     ork  as  tj-ie  principal  item  of  ;.i.^ 
programme  yesterday  afternoon  in  <'  : 
negie  Hall  than  Max  Bruch's  Violin  1 
certo.  It  has  indubitable  violinistic  vin  -. 
which  Mr.  Vidas  is  well  able  to  cxemph 
and  43r<Jid  so.   but  considering  thai 
stronsA>«int  is  being  made  in  his  • 
country  as  well  as  in  the  Lnitcd  Stat, 
excludingmodern  German  music  from  ■ 
cert  programmes,   his  action    in  phi 
Bruch's  composition  wa.s  more  indi.-^ 
than  it  was  broad  minded. 

Mr.  Vidas'  oth.  r  contributions  were 
bers  by   one    i'rencli  composer,  Lecia;i 
Beethoven.     t:iiopin.     Reiss— presumably 
German— and  Sarasate.   A  large  audience 
rewarded  the  brilliant  young  artist  bounti- 


fully. 


MUSIC  7^^^ 

By  Jame*  Gibbons  Huneker 


Xldward  Morris  Plays  flie  Piano. 

Edward  Morrl.i  is  a  pianist  of  charn' 
and  technical  address.    At  Aeolian  Hall 
he  gave  a  recital  yesterday  afternoon 
and  gratified  his  hearers  w;v!;  1  i.     it  - 
tic   nerfoSsihiance.  .  An  An- 
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o    (,"    sharp    minor    Xocturne.  |Trji  i 

:[  Qmts  liarru  Lauder 
at  Lexington  Tfeatre 


iBusioallj'  trained  at  the  Peabody  ti- 
tute,  Baltimore,  a  pupil  ot  Haroli 
dolph.  he  rlglitly  enough  claims  u>  be 
"  100  PIT  cent.  ABiiirlcan."  Neverthe- 
less,  his   playing   Is  neither  American 
nor  European :   It  Is  arttetic.    He  ap- 
pearerl  in  this  city  last  season,  Uioug-h 
we  didn't  hear  him;  but  we  are  glad 
we  heard  him  yesterday,  as  he  belongs  to 
tliat  not  too  large  group  of  public  pian- 
l.-its  who  give  pleasure  nierely  by  touch- 
ing the  keys;  In  a  wor'l.  bt;  !ias  a  nni- 
!=ical  touch,  a  musical  te:iipi'rament,  with 
intelligence  and  plenty  ot  poise  and  fire. 
He  Is  yOunr.  only  44,  and  In  sortie  things 
singularly  mature.    He  la  cxpiesslve  In 
lyric  episodes,  but,  happily,  not  senti- 
mental.    His  program  on  this  occasion 
did  not  severely  task    his  intellectual 
p.  ,  r  p.sses.    yet     it    proved    hlni  both 
v.rsatlle  and  .sincere.    He  began  with 
tlirec  membcr.<i  by  Rameau  and  Scar- 
latti, charBfd  witli  antique  grace.  These 
he  delivered  with  rtfreshing  clarity  and 
a  sound  appreciation  of  their  historic 
.   values.    When  he  got  into  deeper  waters 
he  did  not  fail.    Chopin  wtt»  represpi.ttd 
by  the  F  major  Etude,  Opu-s  2."i,  No.  .'i. 
two  Preludes  In  l:  flat  major  and  B  flat 
minor,    the   c;   .«haro   minor  Xocturne 
opus  27,  N 
Scherzo,  opus 
tour. 

Mr.  Morris'.'!  interpretation  of  Chopi 
was  graclou.s  rather  than  profound.  He 
did  not  sound  the  dramatic  heights  and 
depths  of  the  No'turne,  wnicn  Mr. 
Plnck,  In  his  book  on  Chopin,  has  called 
tragic.  The  Scherzo  lacked  weight, 
djmamlc  emphasis;  It  -was  not  drastic, 
not  sombre  enough.  In  the  two  Pre- 
ludes, the  young  artist  was  more  in  his 
element,  the  flashing  scale  passageii  in 
the  B  flat  minor  Prelude  were  dashingly 
played,  a  brilliant  climax  achieved.  As 
cricore  be  fingered  with  delicacy  the 
•O  flat  Valse  of  Chopin,  belovod  of 
Pachmann.  It  is  a  trifle,  tho  Polish 
composer  in  a  Salon  mood,  the  old-world 
mood  of  IWd.  arvif.i.Ji.  yei  winuing. 

A  Schuiruinn  Scnaui  was  printW  a.s 
opus  ;:'J  on  the  program;  It  t>l'ovi.d  to 
be  the  familiar  Sonattt  in  G-  minor,'  Opus 
22.  With  his  fleet  finyvis  the  piaiu.s. 
soon  reeled  It  off,  but  in  t:.t  firs;  in  <ve- 
Bient  mifs,ed  its  structural  significance.- 
It  was  there  that  Kc.  fili  the  ab.->fcnce  ofi 
fibre,  of  a  firmer  grafap  on  dynamics. ' 
It  was  too  literal.  Thi-  romantic  .slow 
episode— surely  lovelier  mutiir  than  Schu- 
mann's has  never  been  penn- U  for  the 
keyboard — was  tenderly  sung.  Mr. 
Morris  has  an  Ingratiating  cantilena, 
but  he  blurred  the  rapid  passage  work 
In  the  Presto,  that  last  movement 
wherein  the  composer  bids  the  pianist  to 
play  "  prestlssim  i  possible,"  and  at  the 
close,    still    swif'.er  ' 

The  last  part  of  the  program  was  de- 
voted to  some  interesting  music  by  mod- 
ems: A.  Walker  Kramti',  a  poetic  frag- 
ment; a  piq  nr  iUude  b.  .-Vrihur  Hln- 
ton,  an  Englishman  and  husband  of 
Katherine  Goodson,  a  brilliant  piano 
vlrtuosa ;  Gabrllowltsch.  a  wpll-sounding 
and  deeply  felt  Elegj' ;  Moszkowski  s 
double-note  study,  and  Rubinstein's 
staccato   Etude.     All   v\  ere  clone  ample 

iustipp  to:  the  Rublnslcln.  t^'.ken  yt  a 
ireathless  pace,  was  quite  exciting.  For 
encores  to  satisfy  an  enthusiastic  audi- 
ence the  gifted  lad — who  lOoks  .voui;ger 
than  his  years— played  an  unfamiliar  oc- 
tave study  ('.'),  aiso  Cliopin's  Buttert'ly 
study  and  the  C  major  study  from  Opus 
10.  No.  7.  These  were  admirable,-  spec- 
imens of  polished  pianlsni. 

Contrary  to  ovir  expectation  the  F  ma- 
jor study  referred  to  above  was  rather 
n^avlly  handled.  It  has  been  called  the 
Tj'njcorn  stu<ly,  because  of  the  sugtos- 
tlon  of  prancing  of  silvery,  fabulous 
hoofs  In  ii  c.!ria:!i  >  rlio  i  :  ;n  a  jnait"i- 
ot  fact  it  Is  a  caprice  of  the  Butterfly 
type,  and  Is  replete  with  harmonic  sur- 
prises. -Mr.  Morris  played  It  too  slowly, 
and  he  did  not  make  a  sub-m<  lody  with 
the  thumbs  In  the  second  reprise  of  tlie 
theme — wiiere  the  brief  shake  is  marked 
— a  trait  of  bo'ii  Choi>in  ■■■nd  fvubi'i- 
Steln's  Interpretation ;  George  Mathia.s, 
a  pupil  of  Chopin,  assured  me  of  tliis 
trait,  l-tubinstf ii'  I  lifrrd  :ind  noted  it. 
In  conclusion.  Edward  Morris  is  a  prom- 
ising tah'nl,  but  should  avoid  +iis  facile 
triumphs.  He  has  good  stuff  In  lilm  for 
the  development  ot  biggeV  things. 


clearly  and' given  ...m  i'!..i)i;r  .-.ut.,..  at 
Gut  tjje  gi-eat  F  inmor  I'Antasy,  Opus 
49.  a  disappomtnii  nt.     Mr,  Lawton 

nilss-d  the  nobility  of  jthe  introduction 
and  ahartered  the  musical  syntax  In 
what  foUov.'cd  :  hardly  ten  burs  were 
eyninu  trical ;  the  tfVnpo  rubato  degen- 
erated Into  sheer  time  burglary,  more's 
the  pity  as  some  of  the  episodes  were 
i  musical  In  tone  and  feeling.  The  Ioiik 
'  melodic  line  was  choppy.  We  suspect 
that  the  concert  giver  was  not  at  his 
best  for  he  had  finger  slips.  The  most 
interesting  number.-J  he  presented  wero 
three  valsi  s  by  Ravel  and  his  "  Jeiix 
d'Ean."  The  .Mephisto  Waltz,  which 
closed  a  brief  [)rogram.  set  us  thinking 
how  completely  old  Diiddy  Kiszt  domi- 
nated thr  modern  Frenchman  in  both 
the  orchestra  and  keyboard.  .Salnt- 
Saens  I'ukas  Debussy,  Ravel.  Any  on  - 
with  a  musical  mpmory  will  recall  "  Au 
Cord  d'une  Source,"  and  the  Fountain 
Mu^tlc  of  thp  Villa  d'Efte,  two  charming 
etudes  by  T.lszt  when  listening  to  this 
Ravel  water  music;  I>lszt  with  a  dlff-r- 
ence,  I^lszt  without  the  teasing  dlssou- 
unccs  of  tho  younger  man.  But  toujours 
Lil.°zt !  Mr.  I  awton  did  not  mak«  much 
out  of  the  Mc|  histo.  He  has  genuine 
ability,  and  l"  still  at  the  colorless  pro- 
fe.'sorlal  ."tage ;  or,  has  he  Just 
achieved  it? 

"Madama  Butterfly"  Sung  Again. 

Puoclnl's  "  Madame  Butterfly  "  was 
repoatpd  before  a  social  Monday  aud- 
ience at  the  Metropolitan  la.st  evening. 
MmcK.  Farr«-  ,ind  Fonnla.  Messrs,  Mar- 
finelll  and  Cleilticrs  san,  and  Mr,  Mor- , 
azzan!  com' 


H' 


AflRY  LAUDER  began  his  an- 
n\»&I  American  tour  last  night 
at  the  Lexing-ton  Theatre.  The 
.Scotch  comedian  found  awaiting 
him  an  ^enthusiastic  audience  that 
filled  every  seat  in  the  spacious 
playhouse.  His  appearance  on  the 
stage  brought  forth  a  roar  of  wel- 
come that  continued  for  several 
nimutes.  Before  he  had  finished 
the  chorus  of  his  first  song  he  had 
won  for  himself  the  most  pro- 
nounced personal  triumph  of  all 
his  many  notable  New  York  ap- 
pearances. 

Lauder's  experiences  last  summer 
entertaining  soldiers  in  the  front 
line  trenches  in  France  have  been 
utilized  for  much  of  the  new  ma- 
terial he  presented  last  night.  The 
martial  swing  to  tnany  of  his  songs 
fouiTd  a  ready  response  from  the 
crowd.  As  was  td  have  been  ex- 
pected, Lauder  found  it  impossible 
to  leave  the  stage  until  he  had 
sung-  many  of  his  old  favorites. 
.\mong  his  new  songs  the  one  the 
audience  liked  best  was  entitled 
"Lon't  Let  Us  Tall<  of  War  Anv 
More,  Just  Let  Us  Talk  of  Love." 
Between  his  songs  he  told  stories 
of  incidents  at  the  front  in  his 
characteristically  droll  dialect. 

William    Morris,    Lauder's  man- 
ager, has  surrounded  the  comedian 
with  a  number  of  clever  i.-,-iii.!e\  illc 
performers      whose      efto  ' 
found  favor  with  the  firsi 


BAGBY  REPEATS  MUSICALE. 


pared  to  the  productions  of 
men.  Serge  Prokofleff.  who  ■n ; 
«n(  Ibis  occasion  both  as  ioii;i.  .t  i  .,  n  i 
pioni.<:t;  liadn  t  we  better  call  him  For- 
tJsBtmlst!  His  pianissimo  is  seldom  In 
jvidrmce,  A  Scharzo  Humorlstique  for 
ZOUr  bas,soons  was  a  success.  The  humor 
la  sitbacld.  even  lugubrious,  but  humor 
it  -i-s— brief,  sardonic,  and  cjeverly  ex- 
pre-saed.  It  waj  well  blown  by  the  quar- 
tet. Off  'oassoonists,  who  were  forced  to 
rise  and  bow  their  acknowledgments  to 
th<>  plcjused  audience;  indeed,  they  nar- 
l-o^Tly  escaped  repeating  the  grotesque 
trifle.  Two  of  the  four  wore  sailor  cos-l 
tumes.  which  made  the  atmosphere  still 
mdrt^  incongruous. 

first  piano  concerts  of  Serge  Ba- 
tuiel-|ka  was  In  one  movement,  but  com- 
pot^Dded  of  many  rhythms  and  recon- 
dite noises.  It  took  twelve  minutes  to 
plaj-  It  might  fairly  be  called  an  Etude 
in  Rhythms,  for  the  lyric  episode  is  like 
an  .^morons  night  in  June  sandwiched 
betwieen  two  xylophones,  Tlie  composer 
harxjed  the  keyboard— handled  Is  the 
precise  word— and  the  duel  that  ensued 
betwacn  his  ten  flail-like  fingers  was  to 
the  death  :  the  death  of  euphonv.  The 
first  'descending  figure.  It  Is  hardly  a 
themn.  Is  persistently  efformed  In  vari- 
ous nontonalltles  b  ythe  orchestra  till 
the  slow  mood,  the  piano  all  the  whll*" 
shrieking,    groaning,    howling,  fighting 


1«>.-  -  :..  the  |.',tr,...  Wf  <    U.-  ■-■.w, 

large  numbers,  neither  of  which  can 
toeeive  proper  consideration  this 
morning-.  Serge  Rachmaninov,  who  !.= 
80  fortunate  as  to  be  far  from  mad- 
dened Russia,  wa.?  in  a  box  at  the 
concert  and  received  tho  homage  of 
the  audience  after  the  rough  and 
.■somnolescent  potformance  of  his  long 
.md  wearisome  composition.  About 
Mr.  Prokofleff's  new  concerto,  heard 
for  the  flrfit  time  here,  something 
may  be  said  after  another  perform- 
ance. 

Mr.  Prokofieff  Is  a  kind  of  futurist 

composer,  and  this  is  a  kind  of  ftitur- 
ist  account  of  the  first  performance 
of  his  first  piano  concerto  at  the  first 
concert  of  the  Russian  Symphony  So- 
ciety. ThtB  afternoon  the  orchestra 
will  play  more  of  Mr.  ProkoflefC's 
music. 

■Why^thc  Russian  Symphony  Orchestra,? 
Many  good  American  dollars  havo  been 


back.  ,  and  in  several  Instances  it  seemed 
to  rea  r  and  bite  the  hand  that  chas-!  ^P*^"*^  during  the  last  few  years  to  estab- 
n!f,S^  TJje  overtures  roosted  on  the  li£h-thl3  orchestra,  which.  In  point  of 
roof— let,   Prokofleff.   though  he  never  .  ,  '  ,  T 

coaxe,f  a  luscious  tone,  does  not  smash  personnel  is  now,  as  I  understand,  a  per- 
the  unri6oi)3 ;  besides,  he  had  an  able  ed-  maneut  and  no  longer  any  occasional  or- 
ver.sarj  to  conquer,  an  instrument  like         .    ,  ^        ,      <  j 

an  orchestra  of  bell  tones.  His  piano  chestral  orgamzatlon-  I  am  free  to  aomit 
figuration  chiefly  consists  of  brilliant  that  from  a  musical,  artistic  and  orches- 
nommarlike  octaves  and  double  notes 
taken  at  a  dizzy  tempo,  and  as  fast  as 
other  pianists  play  slngle-flnger  pas- 
sages. Diabolic  gllssandl.  which  skip 
from  bass  to  treble,  trills  witli  Inter- 
locked octaves  .a  plentiful  lack  of  con- 
ventional melody— you  throw  up  your 
hands  and  despairingly  ask; 

It  this  be  the  music  of  the  future,  then 
the  music  of  the  past  has  been  more 
aural  FitaUation.  But  all  tremendously 
exciting  becau.se  of  the  verve  of  the 
pianist,  and  his  extraordinary  gift  In 
rhythms.  There  were  moments  when 
the  piano  and  orchestra  made  sounds 
that  evoked  not  only  the  downfall  of  em- 
pires, but  also  of  fine  crockery,  the  frag- 
ments flying  in  all-  directions.  He  may 
be  the  Cos.sack  Chopin  for  the  next  gene- 
ration this  tall,  calm  young  man,  Tlie 


tral  atajidpoint  there  Is  not  a  Uttl^  to  ad- 
mire and  commend  In  the  playing  of  the 
P..uss!-an  Symphony  Orchestra,  which,  un- 
der Its  conductor.  Modest  Altschuler,  gave 
its  first  subscription  concert  of  the  season 
at  Carnegie  Hall  last  night,  prcfeenting  a 
programme  always  Interesting  and  In  some 
respects  Bolshevist.  But  again,  and  yet 
again,  I  must  still  say,  "Why  the  Russian 
Symphony  Orchestra?"  Is  there  an  Amer- 
ican Symphony  Orchestra  in  Petrograd? 
As  a  body  Oie  orchestra  now  plays  with 
enerally  good  precision  of  attack  and  im- 


S'"".*'.*  hlsMpressive  sonority  of  tone.  The  first  strings 

huge  hands,  the  hands  of  a  musical  prf-;  i      ,   ,  ,     .    ,  ,,        ..  . 


usical  prf 

mate,  tear  up  trees  and  plow  the  soli 
That  fetching  old  expression:  "Hell  to 
pay  and  no  pitch  hot"  applies  to  Pro- 
kopleff ;  only  he  owns  his  hades  and  has: 
the  necessary  pitch  in  abundance. 
-  However,  there  is  method  In  all  these 


Ralpli  Lawtnn's  Fluno  Keeital. 
At  Aeolian  Hall  last  night  Ralph  Law- 
ton  gave  a  piano  recital.   He  is  a  pupil 
of  Wassill  Safanoff,  who  was  one-timt 
winner  of  the  Rubins  t'dn  prize  for  piano 
playing  and  a  popidar  conductor  of  the 
Phllhatmonic  Sociity  in  tills  city.  His 
pupil  reflects  tittle  of  the  fiery,  finished 
style  of  his  deceased  ma-  tcr.    He  pi  s- 
sesses  an  excellent  mecl.anism— a  matter 
of  course,  nowaday.s.  with  all  pianists— 
and  he  has  a  musical  touch  when  he 
doesn't  force  it;  but  he  often  forces  It^ 
He  played  the  conata  chai-acterlstic  of 
Becthovt  n  in  E  flat   ipus  SI.  A;  the  so- 
called  ■  Adlcux,  L'.Vbs.  ncc,  Le  Retoux." 
and  while  it  was  a  n, strained  «ven  ac- 
demic  riading.  it  wa;*  on  the  whole  s: 
isfaetory ;     also     stntinitotal.  W. 
Beethoven  no  doubt  was  in  the  mo 
sentimental  whe'n  he  composed  the  work 
The    Rubinstein    arr.-ing.  nient   of  Bti> 
thoven      Turkish    March    and  Saint 
Baens  s     paraphrase     of     the  Dervith 
chorus  from    '  Tlie  Ruins  Of  Athens,' 
Beethoven's  reveah  d  the  bravura  of  tiie 
pianist 

He  wa8_  more  successful,  however,  in 

i)in.  a 
?i  too 
v.sed 


Persons  Socially  Prominent  Attend 
Concert  at   AValdorf- Astoria. 

Mr.  Ba&by's  second  musical  morning 
of  this  season  was  held  yesterday  in 
the  srrand  ballroom  of  the  Waldorf- 
Astoria,  attracting  a  large  audience. 
The  artists  were  Mme.  Frances  Alda 
of  the  Metropolitan  Opera,  L,ouls  j 
Graveure,  barytone,  and  Mischa  El-  1 
man,  violin.  Miss  Erin  Ballard,  Bryce- 
.sop.  Treharne  and  Joseph  Bonlmo  were 
tho  accompanists,  {t  0fX  ^ ^ /  i\ 

Mme.  Alda  on  account  of  a  ("ecent  ' 
accident  was  obliged-  to  carrj-  a  walk- 
ing stick.    She  sang  "Un  Bel  Di"  from 
"(Madama  Butterfly"  and  two  groups  of 
songs,  including  compositions  of  Phili- 
dor,  Jameveldt,  Rogers,  Aylward  and 
Oley  Speaks,  aJso  the  "Gai'otte"  from 
Massenet's   "Manon."     Mr.  Graveure 
was  heard  In  songs  familiar  to  his  con- 
i  cert  repertoire,  and  Mr.  Elman  played 
'  conTr>osltions  of  Lalo,  Couperln-Kreis- 
'ler,  Schubert-Blman,  Hummel  and  I. 
de  Monasterio. 


seething  dissonances.  Modulation  Is 
discarded  ;  that  is,  normay  key  relation- 
ships. There  is  a  very  definite  pattern 
in  the  concerto,  which  will  never  be 
played  by  any  one  on  earth  except  Leo 
Ornsteln,  who  is  getting  married  this 
week.  The  human  ear  soon  accommo- 
dates to  such  monstrous  aberrations.  ..^j... .  ^„ 
We  followed  through  the  heat  and  fray'i  '  fects  obtained 
of  the  Battle  a  very  logical  scheme  of  oDtainea 
development.  Prokofieff  is  nothing  if 
not  cerebral.  The  etude-like  opening 
astonishes,  but  the  Ideas  are  not  strik- 
ing. The  surcease  In  the  shape  of  a 
poetic  mood  was  welcome.  So  he  can 
be  normal  when  he  wishes,  this  prodigi- 
ous Russian  !  The  audience,  a  large  and 
distinguished  one,  was  too  stunned  to 
analyze  its  feelings.  It  was  completely 
overcome,  and  when  the  rebound  ensued 
Prokofieff  had  scored  another  success. 
But  he  wouldn't  grant  an  encore.  The 
Russian  heart  may  oe  a  da,'rk  place,  but 
Its  capacity  for  mercy  is  infinite. 

The  orchestra  Is  largely  new.  It  plays 
better  than  it  did,  though  not  yet  woo- 
Ingly,  Its  prime  characteristic  '\k  impet- 
uou.s  brilliancy.  Young  blood  will  have 
Us  fling,  so  much  so  that  the  first  alle- 
gro of  the  Rachmannoff  w<.r!;  -sas  not 
only  rugged,  but  ragged.  The  succeed- 
ing movements  were  more  smoothly  de- 
livered. A  delightful  noveltv  was  the 
"  Buba-Taga  "  of  IJadoff,  which  sounds 
like  something  sweet  to  eat,  but  proved 
a  mock-sinlsler  sketch  ot  the  Russian 
witch  whose  name  Is  invoked  to  frighten 
naughty  children.  It  Is  an  Ingenious 
conceit,  with  the  Valkyries  just  around 
the  corner.  And  it  was  wr-H  played 
Conductor  Modeste  Altschuler  also  "fig- 
ured in  the  program  as  an  adapter  for 
strings  of  Scriablnc  s  charming  "  Nu- 
ances," But  the  hero  of  the  evening  was 
the  lord  of  the  new  dynamics.  Serge 
Trokofleff, 


and  the  wood  wind  are  excellent,  the  "horn 
section  adequate,  the  iheavy  brass  rather 
too  insistently  obvious,  but  the  effect  'of 
the  orchestra'  as  a  whole  lacks  that  co- 
herence and  unity  of  orchestral  utterance 
which  must  mark  a  really  first  class  and 
finished  organization.  Considering,  as  I 
am  told,  that  this  concert  was  played 
with  only  two  rehearsals  Mr.  Altschuler, 
whom  I  consider  a  conductor  of  authority, 
interpretative  intuition  and  resource,  is 
certainly  to  be  congratulated  on  the  ef- 
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The  Bus^lan  Symphony  Orchestra. 

1  Russia  is  ill<e  .some  giant  shadow- 
graph  upon  which  is  prospected  with  in- 
'icredible  velocity  vast  events— political, 
/'social,  artistic.  Nothing  long  endtires. 
We  have  hardly  had  time  to  swallow 
Seniabiine  when  Orsten  appeals,  and 
Orstein  only  goes  out  of  town  to  play 
when  Prokofieff  looms  upon  the  stormy 
horizon.  As  for  Rachmaninoff,  he  is  al- 
most a  classic.  At  least  his  second  s.\Tn- 
phony  in  E  minor,  which  was  played  at 
the  first  concert  of  the  Russian  Sym- 
phony Orchestra  In 


Camegie  H-iU  last] 
.-of.thlnL'  I'  ';oni- 


Rnchmaninoff  SympHony  Starts, 

The  concert  opened  with  Kachmaninofrs 
"Symphony  No.  2  in  E  Minor."  The  com- 
poser was  in  Uie  house,  and  at  the  conclu- 
sion of  the  performance  of  hi  swork  was 
greeted  'by  the  audience  with  emphatic  and 
prolonged  applause,  t  am  free  to  say  that 
as  a  work  of  art  I  prefer  the  composer's 
second  or  third  piano  concerto  to  this 
symphony,  which,  somewhat  over  long  and 
in  spite  of  the  undoubted  cleverness ^of  the 
second  movement  Allegro  Molto,  the  real 
poetic  beauty  of  the  andante  and  the  ryth- 
mic ingenuity  of  the  finale,  has  always 
struck  mc  in  general  effect  as  somewhat 
monotone. 

This  mny  have  been  due  in  a  measure 
Mr.  Altchuler^s  reading,  which,  while  in- 
telligent, was  not  rich  in  salicBt  contrast 
and  to  mc  lacked  something  of  enthusaism. 
Yet  the  work  is  one  of  tmdoubted  inspira- 
tion and  technical  mastership,  and  is  one 
of  the  many  works  of  this  master,  if  not 
the  'best,  which  entitles  him  to  bo  consid- 
ered as  the  most  inspired  mouthpiece  of 
Russian  musical  thoiught  of  his  day. 

After  the  symphony  came  three  charac- 
teristic and  novel  bits  of  Russian  music, 
played  for  the  first  time.  Scriabine's  "Nu- 
ances" was  a  fugitive,  elusive  melodic 
thought,  fragile  and  yet  appealing,  effec- 
tively aranged  for  strings  by  Modest  Alt- 
schuler. Then  came  a  "Scherzo  Humor 
istique,"  by  Prokofieff,  a  quaint,  musical 

conceit,  for  four  toassoons,  a  little  out  of 
place  it  seemed  to  me  on  a  symphonic  pro- 
gramme, and  yet,  from  tho  very  quaint- 
nes3  of  the  instruments  themselves,  all 
excellently  played,  was  much  relishe*!  bv 
the  audience.  It  certainly  was  tho  effect 
of 'the  Instruments  rather  than  any  orig- 
inality In  the  musical  contents  in  this 
number,  which  proved  effective.  , 
Treat  to  Tone  Picture. 
A  tone  picture,  "Baba-Yaga,"  by  Lladoff, 
which  proved  a  very  revel  of  tcCentric  in- 
strumentation and  orchestral  color,  illus- 
trating the  witch  of  tlie  old  Russian  fairy 
I  taye,  which  was  picturesque  from  its  very 
eccentricntv,  completed  this  group. 

We  were  then  treated  to  Piano  Concerto 
No.  1,  by  Prokofieff,  "who  made  his  first 
appearance  as  pianist  and  composer  with 
orchestra  on  this  occasion^  A  gentleman 
sitting  near  me  remarlted  after  the  num- 
ber, "If  this  be  music  I  must  say  I  should 
prefer  agriculture,"  and  I  am  inclined  to 
;-e-echo  his  senUmeut.  I  am  still  ot  the 
opinion  previously  expressed,  that  Mr* 
Prokofieff  is  a  very  excellent  pianist  wrttt 
extraordinarily  facile  fingers  and  com- 
^  ,t  aaaln.i  |  piete  command  of  his  instrument;  but  I 
certainly  have  liked  to  "^ar  It  again.    !  Pif^  ^  ^j^^  option  that  as  a 

It  was  sandwiched  between  Scnablti  f^'^  is  a  musical  Bolshevist. 

■•Nuances-    and    LladofT's    perennial  ^f^^  of  considered  or  ill  consld- 

"Baba  Yaga"  and  no  one  of  the  three!      .^^^  wanton  accentricity  as  was  displayed 
had  anything  to  do  with  the  real  buei-,    L    ^^^^  concerto  I  am  free  to  say  I  never 
ineiss  of  the  evening.  I   1  heard.  The  composition  was  played  wlin- 

Rachmanlnov'8  second  symphony,,  nut  nas,.-.  and  struck  me  as  a  sequence  or 
which  Isjn  E  minorj^^d  Prokofleff 's 


j    The  first  concert  of  the  season  of  the  ' 
j  Russian  Symphony  Society  took  place  1 
1  last  evening  in  Carnegie  Hall.    The  j 
i  programme,  as  has  been  the  case  at  ji 
I  most  concerts  since  Modest  Altschuler 
i  brought  this  organization  into  exlst- 
lence,  was  too  long.    It  was  loosely 
i  thrown  together  without  regard  lor 
'artistic    relations,    and   it  contained 
i  trifles  not  light  as  air,  but  qjiite  as 
i  thin,  and  out  of  place  In  a  symphonic  j 
\  scheme.  \ 
It  may  be  aii  achievement  to  pro- i 
duce  more  novelties  than  any  other 
society,  but  why  keep  an  entire  or-  1 
chestra  sitting  on  a  stage  while  aj 
liumoresque  for  four  bassoons  is  per-  , 
formed?     It  was  a  very  humorous  j 
hnmoresque,    this    little    scherzo    of  j 
(Prokofleff's  and,  it  suggested  a  dis- 
turbance in  a  respectable  hen  coop  j 
caused  by  the  discovery  among  the 
chickens  of  an  ugly  duckling  with  a[ 
taste  for  little  drops  of  water  Instead 
of  little  grains  of  corn. 
The  audience  doted  on  it  and  would 
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1,'  uicro'  was  oi.o  HUh>;nl.  I'''"-'';''  '''| 
ir^^t  oarl  wbtch  recurred  aKuln  at  tfio 
wl.lch^^u.  nulte  rythmic  and  even 

';:;.;;:.:^:^r;;n:;^>.-.nt  seemed  to 

,   wa<^  i.ovpr  a  .itrlkinK  'Effect  of  cn- 
.blc  obtalnefl.  Yet  for  all  Ms  th«  co.n- 
'    pt!'d  hi.  work  with  so  much  in- 
P  ,  Ttv    for.-e  and  tire  of  magnel.o  por- 
?  ■    "      the  audience  were  imptessed 
,y  the  man  himself  than  hy 
'  .-Lpplauded  heartily. 
,  ,nme  closed  with  -Two  Cau- 
■3  ■•   by  Iprolitoft-Ivanotf. 

 l  iy 'heard  at  former  concerts 

„,s  orchestra.   The  effect  of  the  con- 
on  the  whole,  and  apart  from  he 
innaninotf     symphony,     was  rather 
T  vrird  and  unwonted,  which  *vas 
,,  a,l>  the- effect  that  Mr.  Altschuler 
UaJ  in  inind  to  product-         ^  j 

KHW  BUSSIAN  SINGER  HEARD.  |  j 


fhiu.ll;!   Mu/.i.i  nn.-  u  l.iUll.Ma  ..n.| 
pe.ilInK    I.iDHOni    nnd   veiy  plcluie.siille. 
too;    l,ouisi'    Homer    fo'eincd    I'l    t  nyy.  , 
e\  er\-   .seene   she  siupr   In-  ^ 
lllve'.MlKs  Muzlo  H,  wnmierl  aa  the  «v.-n-» 
iMK  WHiie'l.     Her  \/,>ic«'n»  i.s  one  of  liei'' 
ni.>st   Kvmpathetie   rf.les.  •<;iuHeppe 
I, lien,    the  Coiuit  dl   1-imn     reeelved  rin 
MVMtlon  after    ■  II   HHlen."   i.i..l  he  \\<11 
(1  il     A  strlklns  figure  he  mud' 
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underlie    the    actiyitics    of    Mr.  A 
scliuler's  orchestra  and  ils  gupportei 
Mr.  I'rokolielT's  pieccn  have  been  con 
trilnilions  not  to  the  art  of  music,  but 
to  national  (we  shall  not  yet  say  ra- 
cial) palhologv  and  pliarmacopasi".  Aft 
r.uch  thev  were  not  only  not  needed, 

 ,   _  they   were    distinctly    unwelcome,  lor 

'I'he  Kerraiido  of  Ueon  Kothler  wuh  U  Germany,  since  it  came  under  the 
ItmI.    .Slgiior  I'apl  conducted.    Die  opcro  n,ora\  and  political  degenera- 


M»..^  sunn  in  Italiiin.  •  , 

It  Is  SHi.l  that  IMdllp  >I;de  of  \^o«t"".' 
town  ts  the  only  man  alive  who  know.- 
the  In.slde  .xtory  of  liie  plot,  but  Hus  Im- 
probably exanKeratcd.    (.lerlalnly  tlx-  o  ' 

I'vorU.     whiel.     Is    «^'<''"  '  Jr,'  .  .  n 

■  ihimlet,  '  full  of  quolHtion.'*.  That  .<n- 
!\il  ehorus  .sovmded  tanilllar,  and  llit. 
:,  horns  .ve.'me,!  to  know  it  by  iioart. 
'•riie  eliKiue,  no  doubt  dampened  b>  the 
jinelemenl  weather,  niade  a  fa  se  en- 
lianee  in  Act  1  and  was  .-pcedily  n- 
.buUed  by  tlie  audience. 
I    .Si  non  6  vers  6  ben-Trovatorc 

IToUofleff   Direct*  Jlin  jSyniphonv. 
first    afternoon    eoncevt    hy  tin 


Thi   

.  U  Russian  Symphony  Orchestra  yesterday 
The  third  of  the  Tuesday  mornln?  musi- 1; ;      Carnegie  Hall  not  oidy  presented  a 
«ales  at  the  Plaza  took  place  yesterday  program  but  another  Serge  I'roko- 

fietf,  a  Kerge  that  no  longer  surged  or 
thundeied    in    the    index,    but    was  a 


Vnder  the  direction  of  Emil  Reich, 
,  Dorothy  Follis  was  to  have  sung,  but 
ovnns  to  changes  in  her  present  tour  she 
WU.S  unable  to  "be  present,  and  5Ime.  Helen 
Romanoff,  announced  as  of  the  Petrograd 
Grand  Opera  Company,  appeared.  Possibly 
recent  world  shaking  events  in  that  coun- 
try may  have  accounted  for  the  pro- 
nounced tremolo  in  the  lady's  voice,  which 
is  of  con.siderable  power  if  not  sweetness.' 
She  sant;  an  aris  from  "Le  Cid."  hy  Mas- 
senet, and  a  group  of  songs  tby  Tschai- 
kowsky.  in  native  tongue,  and  was  cordial- 
ly received. 

Bernard  Olshansky,  of  the  Boston  Opera 
Oomeany,  displayed  a  well  trained  bary- 
tone in  "Arioso  Benvenuto,"  by  r)iaz,  and 
aongs  by  Barthelmy,  Clinka  and  ,Tacchia. 

iMiss  Lucille  Orelle-,  who  is  quite  young, 
manifested  surprising  command  of  the 
cello  in  pieces  by  Grieg  Popper,  Polak  and 
'.^uL  Her  playing  was  the  best  feature  of 
the  morning's  progranune. 

Amdng  the  best  known  and  esteemed 
players  on  tho  'cello  Is  Herman  Sandby, 
and  he  la  so  seldom  heard  nowadays  in 
New  York  that  his  appearance  at  Aeolian 
Hall  last  night  was  especially  welcome, , 
Ho  did  not  appear  as  a  recltalist  so  much 
as  the  principal  figure  la  a  concert  organ- 
ized In  connection  with  the  fund  of  thf; 
Danish  Women's  Civic  League  War  Relief 
Work.  This  league  has  contributed  many 
thousands  of  knitted  garments  to  the  navy 
ind  will  continue-  its  work,  for  the  boys  in 
bluo  will  not  cease  from  their  woric  of 
guarding  the  seas  and  keeping  them  free. 
Criticism  of  Mr,  Sandby^  playing  is, 
phauciil^  under  the  circumstances,  almost  uncalled 
ijytlliiH  for,  but  it  may  be  said  that  It  manifested 
ills  usual  beauty  of  tone,  fine  feeling  and 
certituda  of  accomplishment. 

His  opening  number  was  Locatelll's 
sonata  in  D,  the  allegro  and  concluding 
minuet  of  which  were  specially  delight- 
ful. This  was  followed  by  a  group  of 
pieces  by  Debussy,  Boccherini,  Nertnda 
and  Sibelius,  the  "Valse  Triste"  of  the 
last  named  being  played  by  request.  Mr. 
Sandby's  closing  set  of  pieces  included 
two  clever  compositibns  of  his  own.  also 
a  Nerweglan  dance,  by  Halvorsen,  and  a 
Polonaisi  by  Popper. 

'Between  the  groups  a  quartet  of  Mr. 
Sandby's  composition  was  played  for  the 
first  time  in  New  York,  with  himself  at 
tlie  'cello,  assisted  by  Jlya  SchkolniK. 
first  violin;  Sraur  Gurowitsch,  second 
violin,  and  Her'oert  Borodkln,  violin.  It 
is  a  work  of  unusual  significance' as  well 
a-s  charm,  and  was  received  with  every 
mark  of  approval. 


brother  to  the  sucking  dove  that  did 
not  emulate  the  accents  of  llic  lion. 
Modest  Altschuler  opened  witli  Scria- 
bine's  first  S.N  mphony,  a  work  m.  whien 
nmv  be  founu  tiie  prodrome  of  his  lat-i 
departure;  but  mild  symptoms.  1  he 
I'adieai  Kussian  lierc  is  almost  loo 
Vweei.  -I'he  final  Allegro  is.  hov.-ev  r. 
;  f.nger-post  to  new  Paths. 
Seher^so  is  positively  limpid.  i  h 
,p[a\  ed  with  move  finesse  n  i^omparu^oa 
Willi  its  (.xeursioii.s  and  alarums  of  th° 
nie  I  previous.  The  most  interesting 
^e'e  I  of  the  program  was  Vassilenko  s 
Is  ■mpho.iic  pietSre.  "  V,^  r.\ow«kv^-; 
1  irnii^  ■■  suggested  by  MereJow.M.>  i 
UuS^la^i  wriU^  of  "-aginative  a.Kl  onl- 
1.  :il    gift.«;   for   example,  his 


bn.i'l 


rolstoy 
s"a  significant  con- 


ami  Uostolewsky  ..,  „,.i,|.j^„, 
iribution  to  eomparal.ve  l'^'^™.; 
There  is  Wagner  in  the  •'^'.^<"  <^-, ^  Vi" 
i<  inevitable.  Wagner  is  V'e  iv  n„ 
I  •harle.s's  Ili  ad  in  modern  uui.>;i<.-ProK  i- 
fieff  ciceptid.  The  .•ompo.'^ition  is  of  .i 
dia"ol^  verve,  a  fligl>t  t,,;  , 

^^";;eti!^nrbK;^n''^'^:^-ins^!^ 

goro^;y,^Dionysos.      Tl^  - 
((uostion  IS  the  g' e.il  S:o_a  x-an. 
would   be  !i  I 
Iniek-goat,     wlneh     ^  ^. 
yprinltide  and  the  fe.-;tive 


more   suitable   word  lliHi- 
evokes     visions  of 
boek.^  Bui 

eolo;ed'rnd":f;arg;i  ^^m^'baSS^am^^  I 

man   of  whims, 
whimsies  1. 


spirit.  .  ,^  . 

.Mr.    Prokofieff    is  a 
UK  ui.TUO  Sonata,  opus     .  . 
'viih'  ils   san«.ello   rhytlim  .nd 

feees  were  enjoyfible.  being  piquant. 
"^It:^^  unexpected,  ,a,^.  epigran. 


ab- 


omposer    iias  evi 

-  ■    ■  mastery  ot 


niatie.     The  . 

fc'7on;^'i^:t^invv"Tr'^'i™ri!i!;n: 

lS"w];f        Va,   iljf 'a^^dlust 
tempo.     For  iiim  a  larghet  o 
.'hetto    not  a  largo.     He  stue 
rreonventional   forn.s     only  ^brjdgmg 
his     (hvelopment     seetions.  ^f],'''' 
="  votlP  Is  not  quite  one,  any  more  than 

•%.ri°c5w'?i"e  - spiteful  fling  Huys- 
mins  toolc  at  Puvis  dc  Cliavannes  when 
^e  de.'eTibcd  his   rrligious  Pa^n  mgs  as 
a    Keoniein    turned    into    a  Rigaudoi. 
Prokofieff    reverses    tlie    proces.s.  His 
da  ee  . soon    becomes    what    plain  folk 
ovei     here    call    a    ligadoon.      Hut  he 
again  demon.strate.l  thai  he  i.s  a  Piano 
virtuoso  of  the  first  rank,  and 
disprove  ,  the  a.'.wi  tion  th.3l 
eommand    of   tonal  nuaiiee. 
.5\-ith  delicacy,  ehaim,  ""'l  «  wide  lOl-i 
gamut.     Tie    is  not 
pressed  into 

lie  lias 


By  Jamei  Gibbons  Huneker 


if  tt 
lif-  has  no 
nuaiiee,    lie  pla.ved 
and  a  wid" 
yet     lo    he  eom- 
,    eritie.al    formula.  ^  AVe 
^hnvild  like  to  hear  liim  in  a  Cliopm 
Sehuniann  recital.  TVrhap.'.;. 
so  well  assiinilal-.l   old  modes,  he  ma« 
p,-o  e  him.self  a  stylist.     The  aurUenee 
was  interested  an.l  enthusiast  le.  Rach- 
ma'ninoff    may    have    ''t^^",  •''<';r-,,,7'!: 
didn't  see  him;  but  Count  l]i^i.-Tolsln> 
we  dill   see.   and   mavvellPO'  at 
.s.  niblanro  lo  T^ef  Xieoleviteh. 


his 


man,  and 


"  II  Trovatore." 
Bad  for  strings  is  the  way  violinists 
describe  such  weather  as  wet  the  city 
last  night.  And  it  didn't  prove  very 
biaeing  for  the  singers'  throats  who  ap- 
peared in  the*Jrst  performance  this  sea- 
.son  of  ••  U  Trova^re"  at  the  Metro- 
politan Opera  Ilfflftse.  Mr.  Martinelll, 
ivlio  has  been  .sijjffering  from  a  severe 
cold  for  several":  days,  had  to  beg  in- 
.\lorgan  Kingston  "obliged"  at  brief 
notiee  and  Sin^  -Manrieo  very  well  in- 
deed.  He  is  a  stalwart  young 
looks  evei-j-  inch  a  basso. 

The  majority  of  tenors  do  not  grow  m 
great  length,  and  it  is  rather  a  novelty 
to  look  at  Mr.  Kingston,  al.so  to  note 
no  fact  that  he  has  the  .straighte.st  pa  r 
of  imderpinlngs  since  the  rays  of  J,  an 
Re...zkp.  and  his  glorious  "  allc-ro^  '■ 
s  a  musical  lady  in  the  hor.sc°  "lioe 
L.end  h.as  c-alled  Ihem.  But  legs  wop.', 
^lelp  a  tenor  if  he  hasn't  voice  tnd  art 
-Mr.  King.stpn  has  been  blessed  with  a 
obust  vocal  organ  which  he  oecasio.  allv 
.roJuces  free  from  various  impedh°"p  a 
He  vibrated  too  muei>  with  his  breath 
ast  night  and  phra.sed  rather  recklevslv 
lilt  alter  his  big  scene  in  Act  1  V  iJ?,: 
.ing  off  witl,  "  Di  cjuella  pina,"  l  igh  '  ■ 
neludea.  he  won  the  suffrages  ot^  hii 
He  will   surely  sinir 


Philharmonic  Gives  Popular  Concert 

Tlie  Philharmonie  Society  gave  a,  pop- 
ular  concert   last   evening  at    Carnegie  i 
Hall  in  tlie  Home  Symphony  sr  '  ~ 
ganized  by  The  Kveninc  ifail. 
Althouse  and  .lolm  Powell  a.' 
artists.      Mr.    Stransky's    program  in- 
eluded    laszfs    "  Hungarian  Fantas\ 
for   the   pianist,   Verdi's   air.    "  C.elesle  j 
Aida"  for  the  leiior,  and  Rimsky-ivorsa- 
loff's    "  Scheherazade."    a  e'hopin-Ola- 
zunoff    nocturne     and     polonaise,     and  | 
Tschaikovsky's  "  Slavic  Jlarch." 


Willi  f'aul 
assisting" 


5e!ter  by  and  by,  for,  as  he  blJntlv  sa vs 
Three  >-ear.s  ago  T  was  mining  eo'd' hi 

A  .il.-.-.  .-.nd  new  I'm  .-,1  th..  Ar.nT-op.VliV 


'A  itch's  Orgy  Without  Witch 
ery  in  a  Prokofieff 
Composition 

By  H.  E.  Krehbiel 

It  was  made  quite  obvious  by  the 
concerts  of  the  Russian  Symphony  Or- 
chestra at,  Carnegie  Hall  on  Tuesda^ 
evening  and  yesterday  afternoon  thai 
a  sensational  exploitation  of  the  most 
recent  arWVal  from  the  country  of  thr 
Cossack  and  Tartar  and  Slav  had  been 
undertaken  in  the  expectation  of  reviv- 
ing or  maintaining  an  interest  in  the 
music  of  the  muscovite  and  his  family 
T-he  manifestation  of  the  spirit  of  that 
■'usic,  as  exemplified  in  the  composi- 
and  pcrfo!  mane£§,.  of  Mr.  Prol:  :- 


tion,  lias  provided  quite  as  much  mu- 
sical Ruano  as  civilized  soil  could  bear. 
As  the  companion  of  the  Russian 
Gorky  we  have  had  the  German  Rich- 
ard Strauss,  who  has  Eonc  on  from 
year  to  year  incrensinc  his  dose  of  the 
stuff  wl^ich  he  hoped  the  people  oi 
,tho  world  (to  use  a  simile  employed 
by  the  most  recent  editor  of  •  the 
Arabian  Ninhts")  would  buy  for  rea- 
sons nnalouous  to  the  purposes  lor 
which  Jenkins's  Elixir  used  to  bo  taken 
by  old  gentlemen.  ^       ,,    u  t  -i. 

This,  we  know,  is  plain  talk,  but  it 
seems  to  be  demanded  in  rebuke  of  a 
iendency'  to   make   a   popular  appea 
Uvith  what  wc  are  constrained  to  call 
'lilthy  music,  which  reached  a  climax  at 
yesterday's  concert.    We  do  not  reter 
particularly    to    the    pianoforte  solos 
'(composed  and  played  by  Mr.  Prokofieff, 
for  they,  we  are  sure,  invite  their  own 
damnation,  because  there  is  nothing  in 
ithem  to  hold  attention.    The  curiosity 
which  they  irritate  is  satisfied  in  a  mo- 
Iment,  and  thereafter  they  are  a  bore. 
They  pursue  no  aesthetic  purposes  strive 
for  no  recognizable  ideal,  proclaim  no 
means   for  increasinff  the   expressive  , 
potency  of  music.     They  are  sirnply  1 
perverse.    They  die  the  death  of  abor-  ] 
tions.    Tho  challenge  to  indignant  pro-  j 
test,  not  onlv  against  Mr.  Prokoheff, 
but  Mr.  Altschuler  as  well,  was  tne  so- 
called  symphonic  picture  "Hyrcus  noc- 
turnus."    Why  do  these  Russians  give 
us   so  much  witch  music  ?     Liadoff  s  i 
"BabaYaga,"  which  we  have  often  heard  ] 
and   heard  again   Tuesday  night,  has  , 
grotesquerie    lightened    with  amiable 
humor.     This    new    piece    is    sheerly  1 
bestial  in  its  assault^  upon  the  ear 
I  fancy  and  intellectual   decency.  The 
I  passage  from  a' Russian  poem  which  it  ! 
1  is  supposed  to  illustrate  is  a  palpable  , 
theft  from  the  scene  on  the  Brocken 
in  Goethe'.s  "Faust."    The  familiar  ele- 
ments are  there  in  turn— the  flymg 
w'itches,  •  the    will-o'-the-wisps  'which 
Mephistopheles    compels     to     act  as 
guides,  the  screechowl  and  the  buck 
loat,    in    I  he    description    of  which 
Goethe  is  forced  to  the  use  oi  dashes 
instead  of-  words. 

They  crowd  and  push,  they  roar  and  clatter! 
They  whirl  and  whistle,  pull  and  chattel 
They  shine  and  spirt,  and  stmk  and  burn  . 

Goethe  wrote  the  score  because  he 
found  it  necessary  to  his  poetic  and 
philosophical  scheme;  but  after  it  was 
I  done,  as  he  told  Eckermann,  he  was 
glad  that  he  had  used  up  his  Northern 

I  heritage  and  could  turn  again  to  the 
banquet  of  the  Greeks.  Mr.  Prokofieff 
re.ioices  in  filthy  orgy.  He  delights  in 
j  rending  our  ears  and  outraging  our 
sensibilities.  Fortunately  the  Russian 
buck,  after  he  has  been  acclaimed  by 
the  accursed  rabble,  doffs  his  skin  and 
discloses  himself  as  the  merry  wine- 
god,  and  the  witches  and  warlocks  fly 
away  in  a  purple  sunset — which 
enables  the  composer  to  give  relief  to 
exacerbated  ears  and  insulted  taste. 

"The  Blocksburg,"  said  one  of 
Goethe's  commentators,  "is  the  congre- 
gation of  the  evil  ones,  the  collection 
of  the  rabble  wha  perversely  follow 
mistaken  views  of"nowledge,  will  and 
power."  So  are  the  composers  \vho 
are  mixing  the  elements  of  music  in  aj 
witches'  caldron  and  offering  a  hell-  : 
broth  under  the  guise  of  an  elixir  of 
progress.  If  musicians  and  public  had 
the  courage  of  their  convictions  they 
would  send  the  brood  packing. 

After  this  delectable  mess  Mr.  Proko- 
fieff offered  what  he  called  a  "Classical 
Symphony."    The  work  was  set  down 
on   the   house   bill   as  new,   the  per- 
formance as  a  first-time  one.    We  do 
not  know  whether  it  was  an  evidence 
of  ingenuousness  or  a  pose.     It  was 
classic'  if  by  the  term   is  meant  ad-, 
herSnce  to  old-fashioned  form  so  far  as  j 
architectural    structure    is  concerned,' 
though  in  place  of  a  scherzo  there  was  ' 
a  gavotte  with  a  musette  for  a  trio.  But 
the  term,  by  its  derivation,  connotes 
the  idea  of  excellence,  and  there  was  , 
little    of   that   quality   in   the   music.  \ 
There  was  Haydn-like  naivete  in  the  ' 
principal    theme,    but    none    of    the  j 
I  cheery,  out-doors.v  loveliness  of  Haydn's  , 
jj  melodies,  and  the  composer's  inventive- 
!  ness  was   inadequate   in   the  develop- 
||  ment  of  his  ideas.    No  eighteenth  cen- 
!i  tury  sonatina  in  the  schoolgirl's  lesson 
i  book  has  so  banal  a  second  movement 
I  as  the  larghetto  of  this  miniature  sin- 
fonietta.    Except  in  the  clever  thematic 
material  of  the  finale,  it  was  simply 
1  puerile. 


But  having  tAM  this,  n  re.na  na  t 
i.s       musician  with  a  disUnct  me 
who  often  ha.-!  :«methlng  very  interf 
alb<  it  unusaal,  to  say,  »uid  who  knov. 
actly  how  to  say  it.   His  W'"!-;'  >•■  ^  . 
his  own        IB  that  ot  the 
critic  who  a  few  days  ago  J'"^" 
calico  eatii.   Like  Debussy,  ^c,^""'*;' 
mod<.H   rather   than    keys.   •^'t'"I°f  \,  J", 
Towed  in  hlfl  ypertectly  f^l'/^htful  Htt^- 
ClaJ^.-i'^U  Wympftony,  played  for  the  tii^ 
time  yesterday,  that  He  .^'-'^lI^.^t.Ki. 
clarity,  gra/*,  and  ac-idemlc  corrc^  tituo 


of  Mozart  or  Ilamcau-  nn 
feels  Uiat  Prokofieff  i-s  '^f'^^Z^^^^X.^W 
on  his  audience,  trying  how  '""^hj*  ^  ' 
stand,  and  testing  a  now  device  But^«-"" 
in  one  or  bwo  of  the  little  Plano  P^c.- 
whlt^   he  played,  ^l^'^^a 
Pugitif  so  vague  and  so  soon  ^°^%^°J„^lt,. 
"one  wendored  that  it  was  begun  for.   an  ■ 
a  maTch  which  sounded  like  "ot^'^S 
earth      much      some  ono  trampmg  ojcr 
th"  piano  m  clogs,  he  r-roved  hmiself  a 
rnusician  of  rare  quality  and  origin.ality. 

new  Sonata  for  the  piano  numbere. 
3  ^extremely  short  and  conUnuous  but 
ii  3  worked  out  in  strictly  classic  style- 
^,emr  "dWurchfurunS"  and  restatement- 
and  is  a  ^o^k  of  much  cleverness  and 
not  a  little  charm  in  respect  of  thcroaUc 

Tt*lf  interesting  and  not  ^ni'^Pf,';^"^ 
m.^t^rdially  throughout,  w^  recaHed 

^olr  thatltl-s  r lyr^c  fn|^ 

Y^I  tX^^rl  no  Shallow  impres-, 
sfonist?  with  little  real  knowledg 
regard  for  the  fundamentaals  of 
rufrwell  grounded  --f^^^'^tf "thT^- 
hls  Bach,  Mozart  and_the_rest  oj^tne^^^^ 


Somotimos  or.. 


u 


A  yotmg  composer  who  has  no  faults  baL- 
no  future.  Serge  Prokofieff,  who  ap- 
peared .WTitli  the  Russian  Sympheny  Or- 
chestra for  the  second  time  la  Carnegie 
HaJQ  yesterday  afternoon,  ias  variocui 
faults,  including  that  of  youth,  wliich  time 
tiraj  amend.  He  also  errs  ou  <±ie  side  of 
excessive  exuberance  and  extravagance, 
which  possibly  is  begotten  of  the  desire 
to  make  himself  heard.  He  can  bo  violent, 
even  ugly,  and  his  freaklshness  now  and 


cients.  and  ^ho  -^^^  ^f oX'^^^h 
fancy  to  simple  and  classic  lor 

I'^^rfa^"  nonl  of^e  obscurities  or  re- 
work  has  none  ""^  <»ffpet.<!  -which 

coDdite  chords        ^T^^J'^H^^  of  his 

'mark  -"-^J^'r  ThTox^h^.tra  also 
later  compositions.  j^H.  picture, 

played  Vassdenko  3  eympuomc 

"«To7s^:eru^^rss."nd^ls  suggestive 
point  of  sneer  ueu"^  .  most  repel- 

of  niusK^l  Btt3%\^?e"wUh'^UPossU>le 
lent  mood.  '^^J'^.  ^'^l, „vestra  acquitted 
^^fJT^^  c^eV^wthropghout. 

By  MAX  SMITH. 

XDER  .Modest  Altschuler's  per- 
fervid  direction,  and  with 
Serge  Prokofieff  once  more  in 
the  fore-front,  the  Russian  Orche.i- 
tra  continued  its  symphonic  opera- 
tions yesterday  afternoon  in  Car- 
negie Hall. 

This   time,   however,   the  flaxeii- 
haired    Muscovite    ot    the  flail-likt 
arnis  not  only  gave  an  exhibition  "i 
his  creative  and  self-interpretati ■ 
aptitudes,  but  also  showed  what 
could  do  as  an  orchestral  conduct 
Upon   the   piano  he   propounded  i. 
characteristic    fashion    his  Sonata 
No.  3  and  a  suite  of  pieces  entitltfi 
respectvely,       "Moment  Fugt\-t 
"Rigaudon,"         "Badinage"  a: 
"Marche."      -With    Mr.  AUschule) 
band  as  his  instrument  he  promu. 
gated   his  "Classical  .Symphofiy"  in 
D  ma.ior.    Both  the  sonata  and  th. 
symphony  were  of  recent  origin  and 
quite  ne\y  to  the  Ibcal  public. 

Now  there  can  be  no  question  that 
Prokofieff  is  a  rather  extraordinar\- 
figure  from  more  than  one  point  of 
vie-w.     Tall  and  slender — with  slop- 
ing shoulders,   slim,   slanting  neek 
and  projecting  head — there  is  some- 
thing  almost   eccentric;   in   his  ap- 
pearance as  he  stalks  slov/ly  across 
the  stage   to   take  his  seat  _at  the 
piano.    But  striking  though  li'e  is  in 
his  looks  and  extraordinary  as  are 
at    times    his    brachial  gyrations 
-ivhile   belaboring'   the   keyboard,  it 
must  be  admitted  that  he  conduct.'; 
an  orchestra  in  a  perfectly  straight- 
forward and  diinified  manner, 
dulging  in  no  extravagences  of  ges- 
ture or  action.    -Whatever  one  may 
think  of  the  trend  of  his  composi- 
tions Prokofieff  is  a  musician  whos 
precocious  talents  h.ave  not  turn 
his  head.    He  is  a  man  of  serio' 
intentions, 
ts      That   Prokofieff  has   a  pecul: 
predeliction     for     the     Tarantt  i 
rhythm  he  disclosed  once  more 
the    one-movement    Sonata.  No. 
which  is  modelled  on  lines  simi  . 
to  the  Concerto  heard  on  Thurso: 
evening.    The  slo-vv  episode,  start)  i 
in  a  .4  minor  and  expiring  qule* 
in  C  major,  gives  agreeable  resp' 
from  the  turbulence  of  the  daiu 
with   its  hopping  and  darting  lut 
matic  spasms.. 

In  the  "Classical  .Symphony, 
written  for  small  orchestra,  the 
young-  composer  has  tried  not  only 
io  conform  to  ancient  traditions  in 
his  formal  scheme  but  to  adopt  a 
quaintly  old-fashioned  mode  of  ut- 
terance. There  are  four  movements: 
an  Allegro,  a  Larghetto,  a  Cavotte 
and  a  Finale.  But  though  the  work 
lias  a  certain  charm  it  shows  all  too 
plainly  the  author's  absolute  lack 
of  melodic  invention.  On  the  -whole 
1  preferred  his  suite  of  pieces,  elab- 
orated in  a  style  that  seems  to  be 
more  his  own:  and  so.  apparently 
did  most  of  his  auditors. 

I'he.j.Sgriabine  S.\  mphony,  ■,•         .  • 
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nfhusTaMn.  But  Vassilenkc/s  Sy.n- 
■  ^V^p  rture  "Hvrcus  Nocturnus. 
'  ^seT  on  a  poem  of  MereJkov.U, 
,  ak  -<l  the  high-water  mark  of  lh<: 
,  Ttinee  This  Russian  composer,  to 
e  sure.'  also  has  drawn  inspirauon 
f.om  Wasner.  and  from  r.iszt.  too. 
Rut  the  "Ride  of  the  A  alkyries 
,  itself  well   to  the  "Flieht  of 

!r.f  VAches";  and  Mada.ne  Holle's  , 
•  luns    sat'TS   and   sirens  ,  seem  as 
i  oroughlv  at  home  m  this  urcine 
over^jn  the  first  act  of  -rann-  , 

"Ts'^one  listener  remarked:  •Here 
..'a  modern  composer  who  actually  ,( 
has  the  courage  to  write  musically.  I 
Upsides     it    ia    agreeable    in  these 
davs  to  hear  a  liUlo  Wagner,  even  • 
rhoush  it  bo  sfH-ond  hand. 

Jascha  Heifetz  Kept  From 
Concert  by  Influenza  Attack 

Jascha  Heifetz,  suddenly  stricken 
with  influenza,  was  unable  to  appear! 
at  the  concert  given  by  the  Symphony  j 
Society  yesterday  afternoon  at  Car-  j 
negie  Hall.  His  place  was  taken  by' 
another  young  violinist,  Raoul  Vidas. . 
who  played  Bruch's  Concerto  in  G 
minor. 

Brahm's  Symphony  No.  3,  one  of  the 
finest  of  his  compositions,  was  the 
only  number  of  the  programme  origi- 
nally scheduled  for  this  concert  that 
was  retained.  The  symphony  is  a 
blend  of  strength  and  beauty.  It  has 
sturdiness  and  granitic  force,  elemen- 
tal rhythmic  sweep,  a  melancholy  that 
is  not  displeasing,  true  melodic  sim- 
plicity that  makes  an  irresistable  ap- 
peal. The  superb  arrogance  of  the 
opening  is  that  of  a  master  conscious 
and  exulting  in  his  strength.  The 
close  with  the  momentary  and  spec- 
!  tral  reappearance  of  the  first  motive 
'  is  a  veritable  stroke  of  genius.  In 
certain  ways  the  performance  left  a 
good  deal  to  be  desired.  There  was  a 
general  absence  of  vitality  and  glowing 
warmth,  and  the  reading  of  the  first 
movement  was  not  dramatic. 

Instead  of  Bourk's  "Fall  of  Noko- 
mis,"  d'Indy's  "Istar"  Variations  and 
Saint-Saens'  symphonic  poem,  "Phae- 
ton," were  played.  In  "Istar,"  d'Indy 
employed  a  wealth  of  musical  ideas. 
The  variations  are  rich  in  orchestral 
e.xpression. 

'  Mr.  Vidas  infused  youth  and  poetry 
and  Latin  intensity  into  Bruch's  pro- 
lix Concerto.  Barring  a  slip  or  two 
in  intonation,  his  performance  was  ex- 
j  cellent.  He  will  play  again  at  the  con- 
cert to-morrow  evening,  when  the  same 
programme  will  be  repeated. 

The  society  will  give  two  special 
I  concerts  at  Carnegie  Hall  on  Thurs- 
day afternoon.  December  19,  arid  Sat- 
urday evening,  December  21,  with 
Jascha  Heifetz  as  soloist.  The,  sale  of 
seats  for  these  two  concerts  will  open 
to-morrow  morning  at  the  box  office. 

K.  W. 


A*Note  of  Explanation 

And  Apology 

Indignation  over  the  matter  of  Mr. 

Prokofieff's  compositions,  the  manner 

of  his  p.erformances  and  the  obvious 
'  propagandism  for  disreputable  music 
I  made  at  the  concerts  of  the  Bussian 
!  Symphony  Orchestra  on  Tuesday  and 
I  Wednesday  blinded  the  eyes  of  this 
}  reviewer  to  the  fact  that  the  ear-tear-' 
'  ing,  nerve-racking  description  of  an 
"  gy  of  witches  on  Wednesday  after- 
von  was  the  creation  of  Vasailenko, 

not  Mr.  Prokofieff,  as  stated  yesterday. 
[  The  latter  gentleman  has  artistic  sins 
;  enough  of  his  own  to  atone  for  and 
i  ought  not  to  have  been  saddled  with 

those  of  another,  whose  name  was  over- 
'  looked  in  the  dim  light  of  the  concert^ 
1  room.  We  extend  to  him  our  apologies 
'  and  simultaneously  our  congratulations 

that  he  is  not  the  composer  of  the 
i  musical  bestiality  which  we  tried  to 
,  scourge.  H.  E.  K. 


By  Jamee  Gibboiu  Hunek^' 


Jascha  Heifetz  has  the  Influenza. 
.\donls  is  ill.  The  musical  maennd.s 
mourned  at  Carnegie  Hall  yesterday, 
the  third  Thursday  matinee  of  the  Beri.:>6. 
Tliackcruy  wrote  In-  his  wise  -and  witty 
way  that  young  men  go  to  balls,  old 
men  to  dinners T^^nd  we  tdlilit '  para- 
phrase this  by  saying  that  rombntlc 
girls  go  to  hear  and  eee— for  he  Is  a 
golden  lad— Heifetz,  and  old  men  to  hear 
Brahms.  Well,  the  old  chaps  won  yes- 
t».i-day,  for  the  F  major  Symphony  was 
worth  while,  even  though  the  immortal 
Jascha  did  Jiot  appear.  It  is  not  often 
our  luck  to  hear  such  an  apathetic  per- 
formance of  the  Brahms.  The  first 
Allegro  went  heavily;  certainly  it  was 
not  "con  brio"  till  after  the  reprise; 
but  tlie  Allegretto  was  delightful. 
Yes,  Bralims  can  be  delightful  if  he 
is  not  approached  in  a  pedantic  spirit. 
He  is  dry  as  dust  for  some  con- 
ductors and  many  pianists.  Rafael  Jo- 
eeffy.  who  first  played  the  Brahms  I 
piano  music  with  true  appreciation,  al-  j 
ways  maintained  that  the  composer  had 
shed  his  Hamburg  skin  when  he  went  to 
live  in 'Vienna.  '  The  Hungarian  Gipsy 
rhythms  were  in  the  blood  of  this  heavy 
appearing  German.  They  peep  out  In 
the  last  movement  of  the  symphony, 
which  was  delivered  with  a  rich  volume 
of  tone  and  an  unusually  rapid  pulse- 
beat  of  Walter  Damrosch. 

Vincent  D'Indy's  "  Istar  "  variations 
revealed  the  virtuosity  of  this  orchestra. 
The  symphonic  part  of  the  program 
closed  with  the  ■'  Phaeton  "  Poem  by 
Saint-Saens  interpreted  in  a  superla- 
tively finished  style.  We  confess  we 
liked  it  better  than  the  performance  last 
week  by  the  Boston  band  under  Mr. 
Rabaud.  There  was  more  meat,  less 
skeleton,  i.  e.,  more  color  and  content, 
less  analysis. 

Raoul  Vinas  took  the  place  of  Heifetz. 
playing  the  G  minor  Bruch  Concerto 
with  a  surprising  lot  of  steam  and  speed. 
There  was  more  fibre  and  not  so  much 
polish  in  his  work  and  this  was 
welcome.  He  played  a  trifle  sharp 
in  the  finale,  but  it  was  a'true  Allegro 
Energico  in  his  hands.  It  seems  incred- 
ible now  that  this  sentimental  concerto. 
"  grateful  "  as  it  is  to  violinists,  should 
once  have  been  hailed  as  a  masterpiece. 
Bruch  Is  only  Mendelssohn  and  sugar ; 
Mendelssohn  to  such  an  extent  that  the 
clever  Max  appropriated  passage-work 
frr.m  the  E  minor  Concerto  of  the  liappy 
Felix.  The  young  French  virtuoso  was 
warmly  applauded.  So  was  Mr.  Dam- 
rosch.  The  house  was  quite  full. 


in  SymDhoiiy  Concert 
at  Carnegie  Haff 


O 


Opera 


L'Elisir  d'Araore"  was  sung  for  the 
third  time  this  season  at  the  Metropol- 
tan  last  night. 

Mr.  Caruso,  of  course,  was  the  Mem- 
lorino,  and  sang  the  music  with  y. 
I  iieapty  of  tone  and  of  style  which 
I  made  one  regret  that  he  ever  should 
j  turn  from  lyric  parts.  Mme.  Hempel 
I  was  in  excellent  voice  as  Adina,  as 
)  v/as  Miss  Sparkes  as  Giannetta.  Mr. 
!  Scotti  was  his  old  reliable  Belcore,  and 
i  Mr.  Papin  showed  a^ain  his  under- 
I  standing  of  the  music  of  the  mid- 
I  century  Italians. 

j     There  was  a  nejv  Dulcamara  in  Pom- 
!  pilo,  Molostesta,  who  neither  in  song 
I  r.or  action  caused  any  intense  desire 
tf.  have  him  appear  again. 


Roland  Farley,  Blind  Pianist,  Plays. 

Roland  Farley,  blind  from  childhood, 
a  native  of  Colorado  and  a  music  stu- 
dent in  Leipslc  for  four  years  before 
the  war,  played  bis  ow  n  tnusic.  includ- 1 
ing  songs  to  his  own  poems,  before  a 
private  audlerfce  last  evening  at  the 
studio  of  Alice  M.  Swift.  The  com- 
poser as  pianist  gave  works  Of  Bach, 
Chopin,  and  Debussy,  while  his  cycle, 
"A  Chaplet  of  Rose.'?,"  and  a  dozen 
I  more  songs  were  sung  by  Lillian  Hey- 

Florence  HInkle  Pleases  in  Songs. 

Florence  HInkle,   a  picture  in  black 
velvet  and  diamonds,  gave  more  than 
two  hours  of  .songs  and  encores  at  her 
annual  matinee  In  Aeolian  Hall  yester- 
day, a  task  in  which  the  singer  and  not 
her  audience  was  first  to  tire.  Purcell's 
air  from   "  Orpheus  Britannicus  "  was 
unfamiliar  among  the  earlier  classics, 
la  which  this  soprano  has  before  now  j 
won    distinction.     The   later    program  j 
bristled  with  novelties,  Fevrier's  "  L*s  ] 
Canarls    de    Verdun,"    Szulc's    "  "Wal- 
court."  Jar.  Broecx's  "  Little  Brother's 
Lullaby,"  and  more  of  a  sort  brief  and 
engaging.      Sidney    Homer  s  " 
ward,"   lately   printed   in   The  Times. 
was  one  of  the  fourteen  marked  "  new, 
with    others    by    Eleanor   Marum  and 
Oley    Speaks,    and    folksong  arrange- 
ments  by  Sam  Endlcott.  Burleigh,  and 
Schlndler,  the  last  named  assisting  at 
I  the  piano.  | 

Efias  Breelkin 

at  Aeofian  tiaff 

TT  is  a  rare  privilege  to  note  that 
-•-a  violin  recital  Si^^^^P/ _^ 

;   musician  -^^Ho^^'as  P"*^  Ao  nlayed 
I   Auer.     Elias  Breeskin.  who  PlfJ*" 
:   to  a  capacity  audience  last  niR-ht 
fs  Atnerica  -i  trained,  and  can  truth 
fully  clain,  distincUon^on  that^score^ 


By  MAX  SMITH.  j 

,  F  THK  eight  symphonic  con-  j 
certs  on  this  week's  sched- 
ule the  fourth  and  fifth  took 
place  yesterday  in   Carnegie  Hall., 
There    Walter    Damrosch    and  his, 
orchestra  gave  their  promised  mati- 
nee; with  Raoul  Vidas,  however,  as 
soloist,   instead  of  Jascha  Heifetz, 
who  has   succumbed   to   the  influ- 
enza.   There,  too,  a  few  hours  later, 
the  Philharmonic  Society  solemnized 
the     twenty-fifth     anniversary  of 
Tschaikowsky's  death  with  a  per- 
formance   of   the   "Pathetic"  sym- 
phony. 

Mr.  Vidas  has  the  rare  distinc- 
tion of  not  being  an  Auer  pupil. 
.\nd  truth  tell  it  is  most  refresn- 
ing  to  hear  some  one  play  the  violin 
now  and  then  without  indulging  in 
the  Auer  scoop.  I  refer  to  that 
mushy  glide  into  a  higher  posi- 
tion on  the  finger  that  is  to  grip 
the  impending  tone.  The  procedure 
Is  an  aid  to  correct  intonation,  but 
of  questionable  taste. 

It  was  a  pleasure  >osterday  to 
hear  the  Bruch  concerto  in  G  minor, 
which  is  sayiiTg  a  good  deal;  and  the 
pleasure  was  due  et^tirely  to  the 
straight-forward.  manTy,  and  musi- 
cianly  reading  it  received  from  the 
voung  Roumanian.  There  was  emu- 
iional  warmth  in  the  Adagio,  but 
happify  not  a  single  sentimental 
whine.  There  was  energy  and  dash 
In  the  Finale,  but  no  vulgar  flashing 
of  bravura.  More  brilliant  performi 
ances  of  the  work  have  been  heard 
•  in  New  York;  but  none  in  rec'ent 
years  as  thoroughly  satisfying. 

One  could  almost  have  believed] 
that  Mr.  Vidas  had  been  studying 
with  Fritz  Kreisler,  so  much  did  he 
remind  one  of  that  great  violinist. 
Even  in  his  movements  and  actions, 
when  acknowledging  applause,  was 
the  resemblance  marked.  Exactly 
in  the  same  way  does  Kreisler 
walk  to  the  front;  exactly  in  the 
same  way  does  he  allow  his  fiddle, 
when  not  in  use,  to  dangle  between 
the  fingers  of  his  right  hand;  ex- 
actly in  the  same  way  does  he  in- 
cline his  head  forward  in  bowing 
to  the  audience.  Can  it  be  that 
we  have  discovered  a  carefully 
guarded  secret?  i 

Mr.  Damrosch,  I  am  convinced, 
could  not  have  been  in  a  propitious  | 
mood  yesterday.  Else  how  could  he  | 
have  adopted  such  inordinately 
slow  and  lethargic  tempi  in  the 
first  and  second  movements  of 
Brahm's  Symphony  in  F,  No.  'i. 
which  opened  the  programme'?  The 
first  is  marked  "Allegro  con  brio." 
and  the  composer  has  written 
"passionato"  in  his  score  under  the 
exuberant  theme  voiced  after  two 
measures  by  the  first  and  second 
violins.  Surely  that  is  sufficiently 
explicit 

The  directions  in  the  second 
movement  are  not  quite  as  precise. 
But  we  all  l^now  that  "Andante" 
indicates  a  deliberate,  but  not  an 
".\dagio"  pace,  and  the  writer  made 
metronomic  notes  which  show  thai 
Mr.  Damrosch's  tempo  on  March  2T, 
1912,  was  six  beats  to  the  minute 
faster  than  yesterday,  and  even 
then  ten  beats  to  the  minute  slowei 
than  the  movement  favored  by 
Mahler  on  January  26,  1910.  His 
tempo  yesterday  was  fifty-eight 
quarter  notes  to  the  minute  at  the 
start,  and  in  one  episode  dropped  to 
forty-eight.  .  ,,  .... 

In  the  "Poco  Allegretto"  the  con- 
ductor was,  if  anything,  somewhat 
too  fast,  thus  missing  some  of  the 
pliant  grace  and  charm  of  the 
intislc.  Decidedly  he  achieved  his 
Ibest  results  in  the  final  Allegro. 
The  other  two  contributions  of  tne 
afternoon  were  d'Indy's  Istar 
Variations  and  Saint-Saen  s  sym- 
phonic poem  a  la  Liszt,  entitled 
"Phaeton." 

Besides  the  Tschaikowsky  sym- 
phonv,  which  brought  the  evening 
to  a"  climax,  Josef  Steansky  last 
night  offered  for  hearing  Cornelius  s 
chlrming  and  all  too  rarely  heard 
overture  to  "The  Barber  of  Bag- 
dad" a  work  by  Delius,  called 
"Life'.8  Dance,"  which  had  its  first 
hearing  in  America,  and  Brahms  s 
Variations  on  a  Theme  of  Haydn, 
opus  56,  a.   


Moreover,  a 

equipment,     taste,  endeavoi 


and 


ich  6Vemerit  need' lean  on.  no  tutor 
fSr  K  He  is  still  young;  so  is 
I".  „  fr,-ar  vonrs  more  will 


his  art 

give  that  polish 


But  a  few  years  more 

lish   and  finesse  that 

are  now  the  only  '"?P°Jt'^"i31?^i,!" 
ties  not  outstanding  in  his  perform- 

^"hTs  tone  last  night  was  Pleasing  I 
to  the  ear..and_of  _lp_vely^and  even  | 


Ellas  Breeskin  In  Violin  Recital. 

EUas  Breeskin,  recently  heard  with 
the  RtiBslen  Orchestra  on  tour,  himself 
a  native  of  Kkaterinoslav.  and  a  stal- 
wart among  New  York's  young  violinists 
now  coming  before  the  public  daily,  ap- 
peared in  rt  •  -  !  ev.ening  at  Aeolian 
Hall.    He  I  'ite  by  Sinding  and 

the   conoei!  ulelsaohn,  as.sisted 

by  Joseph  .\'U  i.  .  ..  l  with  the  addition 
of  organ  accompaniment,  some  of  Saint- 
Saens's  mu.'-ic  of  "The  Deluge."  There 
Wire  al.so  a  Thopln-Wilhelmj  nocturne 
in  D.  God.-iwsky's  ■  VaLse.  "  Kreisler's 
unaccoriipaiiied  "  Xntroduofion  and 
S'^herzo,"  the  Kreisler  arrangement  of 
Paganini's  '  Witches'  Dance,"  and  that 
of  Beethoven's  "  Chorus  of  Dervishes," 
by  Leopold  Auer.  ^ 


Raonl  Vidas.  forcm'ost  of  French  vio-  ] 
linists.    took   the  place  of   m'lraculous  , 
Heifetz.  and  in  an  tinforgptabl.v  noble  I 
pla.ving  of  Bnicli's  Concerto  in  G  minor 
swe(H  all  regrets  and  all  thoughts  of 
invidious  comparison  out  of  the  minds 
of  the  (leligbtpd  audience. 

The  original  program  set  out  to  I>c 
s  feast  for  the  Brahmsiacs  (for  Heifetz 
was  to  have  played  the  incomparable 
Brahra.s  Concerto  in  D  major  for  violin 
■with  orc'he.stra>..  but  only  the  orchestral 
feature,  the  third  Symphony,  remained 
of  .Brahms  and  proved,  I  thought,  quite 
a  suffioicnev  of  that  composer's  intox- 
icating musioal  beverages  for  one  sit- 
ting. The  orchestra,  was  at  its  best, 
too.  in  the  symplion.v,  the  "Sarabande'' 
s.vmphonic  poem.  suffering  from  a 
sKght  limp''iK  from  hesitating  scansion 
of  tlie  liorii.s. 

The   tir.st   playing   in   New   York  of 
Richard  t'heri  Bourk'.s  symivlionic  poem 
from   "Iliawatlia"   was.  luohably,  the 
most  interesting  feature  of  the  concert, 
for  it  introduced  under  the  most  iiropi-  f 
lions  l  ircumstaneos  a  nntaible  Aineri<-an 
<-rintrihii|ion     to     .^v  mpihonic  literature 
and  at  least  a  geiierou.s  fragment  of  the 
larjrer    work    whirh    the  distinguished 
yrmng  lieiiver  (omposer  had  liiit  partl.v 
completed  when  death  overtook  him  l.ast 
miontii  at  the  very  thre.^lioid  of  a  sud- 
denlv  widening  and  brightening  career. 
"The  I'all  of  N'okomis."  as  this  little 
svuinlmny   is  named,  is  a    sincere,  if 
f>'>inewhat   s:>ntimental   e«.say    into  the 
Taeiio  field  of  Indian  music.  Irregular 
i-livfhiiis.   Icneliral   luonotoiies    aiid  in- 
definitely  siigsesteil   melodies    vocal  of 
the  nomad  chants  of  LousifeMow's  In- 
dinn  enic,  are  denoted  in  the  brief  r'"e- 
liide    by    muted    horns,    and  a  sound- 
st'iipling  of  violins  and  harp    over  a 
rithlv  urn)  rolls  background  of  surging 
woodwinds'. 

Descriptive   >IeIodU'  InRcnolty. 

The  French  descriptive  tendency,  al- 
tnost  reniiudful  of  Deibussy  in-  pastora! 
siigsestioii  and  mnltiplicity  of  tone 
weaving  out  of  a  single  chord  held  by 
the  Iiorn'i  ()r  reeds,  the  derivatioI^  of  uu- 
tluloiis  and  wavering  figures  of  great 
linear  beauty  and  richly  subdued  coior, 
tlciioled  the  grai'ious  tendency  of  tlie 
coiiiiioser.  anil  Mr.  Damrosrli  read  the 
poeni  v.ith  infinite  underMtiindiug  and 
iinwnve;-ing  adhesion  to  its  manifest 
intention.  In  his  abstemious,  perliap.s 
t'niid.  uses  of  the  great  resources  of  the 
orchestra,  the  composer  at  least  dis- 
<'losed  a  reverence  for  its  m.vsteries  aiid 
a  heoniin^  modesty  all  too  rare  in 
vouthfully  zenloiis  writers.  His  build- 
ing up  to  the  central  climax  and  the  one 
grand  outbreak  of  the  entire  orchestral 
fabric  of  relatetl  melody,  was  admiraldy 
K-oiiceived  and  perfectly  accomplished, 
am!  the  calm  and  almost  mystical  finale 
i  was  "a  creeping  ha<-k  into  sfai' 
shadows"  beautifully  efl'ected  h.y  t'le 
iiiirp.  celesta,  and  low  striofis  as  in  the 
disintegration  of  a  dream. 

rh:ihnriJiontc  at  CarncKlc. 

Deliiis's  "L  fe's  Dance"  was  the  nov- 
elty feature  of  another  fine  program  by 
the  I'hilharmonic  Society  at  C'ariieg;o 
Hall  last  evening,  and  the  first  playing 
of  it  elicited  marked  .-ipiiroval  from  the 
large  audience.  Hut  the  significant 
phase  of  the  evening  was  Ts  haikovsUy's 
Symphony  Pathetiiiue.  played  in  cnra- 
niemoration  of  the  twenty-tifth  anniver- 
sary of  the  comiioser's  death,  and.  by 
the  samp  token,  played  with  far  greater 
power,  tenderness  and  nn(lcrstand:niiT 
that  it  usually  receives  at  the  bauds  of 
1p,<v  iev(>rpntial  ciiidiictors  than  Josef 
Stransky.  The  r.udience  was  singularly 
moved  iiv  the  fine  perforniaiK'e  of  the 
■wonderful  I'athetiquc.  and  exinessed  it- 
self generously  vith  prolonged  applause. 

Brahm's  variation  "ii  a  tlienie  of 
Haydn  was  less  happily  treated  by  the 
orciiestra.  and  tbc  overture  from  "The 
Barber  of  Bagdid."  which  opened  the 
program,  did  not  give  comi>lete  assur- 
ance <f  the  fine  playing  of  tne  Ts.hai- 
kovsky  symphony  wbi.h  concluded  tlie 
evening. 


By  REGINALE 


rushed  with  tremendous  Speed 
through  the  whirlwind  opening 
measures  of  Binding's  suite,  and 
compasled  the  intricacies  of  double- 
stonStnl  and  bravura  passages  of 
fhe  later  movements  with  facility. 

TTs  other  large  number  was 
M?ndels°ohn's  Concerto.    After  that 

?/^resented  selections  by  Glazou-  .  . 

now\  Aren sky.  Saint-Saens,  Kreisler  I.  ^(^otetors  of  that  amazing  viohn, 
and 'others.  , 


The  New  York  Symphony  Society  under 
Mr.  Walter  Damro.sch  at  Carnegie  Hall 
was  my  Mecca  yesterday  afternoon,  with 
the  expectation  of  hearing  J:asciia  Heifet/  ; 
as  soloist  and  a  new  composition  by  a" 
.American  composer.  But  the  infltienzai 
foiled  nie,  for  I  found  that  that  fell  di^r 
caso  had  su'ostitutcd  Mr.  Raoul  Vidas  ffflff 
Mr.  Heifetz,  and,  so  far  as  I  -tvas  able  tjt 
discover,  and  perhaps  for  the  same  r( 
son.  the  ^.low  American  conviosiUon  diti 
Tnateria'T'C.  ' 

  „,,,  ^,    -        There  are  too  many  symphony  cone. 

disappointed   manv   of   the  these  days. '  During  th'e  six  days  ending 
disappoinrtea   '^a^J^/'^    ^      Sunday  next  no  less  than  nine  will  have 
•       taJcen  plaro,  and  as  I  have  noted   not  ai 
it  the  perfornmnce  from  f^y,  empty  seats  at  those  concerts  i  have 
■  '  iit;.endcd  recently  it  may  be  Uiafthc  Now 

Vork  concert  going  public  is  somowha^ 
.-.^f■■.■  ■   .1  with  aypiphoi'ic  music,  now; 


Wa'tcr  Damro-sch.  as  usual,  providiiTa 
program  of  e^^traordinary  interest  and 
high  artistic'  sicnifieance  for  yesterday's 
concert  of  the  S.vuiphony  Society  at  Car- 
nee'e  Hall,  and  the  faet  that  Jascha 
Heifetz,  the  chosen  soloist,  was  pre- 
Tftnted  by  illness  from  appearing,  al- 
though it 


1 .1  to  c.«i  ibli.sh  ;i.  sort  ol  clr  irine  house 

•  .  roRxamiiie.s,  ao  that  auUionoeM  may  not 
'o  iiuiOectcd    to  the  sanit-  oomipo.sltions 

•  •>rn.ill.v.  I-atfly  I  h.Vlf  Iicatrd  Duk.-ui' 
ii.MZO,  "Tlie  SoF<-iT?r'3  A prrenl-lt^'-." 

■Ltri  fairly  wcury,  ■ainj  theio  waa 
caivftjy  a  number  on  Mr.  1  >amrn.ich'S  pro- 
:r.itnnie  yestorday  t,liat  I  had  not  heard 
fore  this  .H'ason.  Slill.  was  ri  good 
iroKranirnc— Mr.  Daniroscli.  is  always  a 
nod  iiroKTammo  niakor^tho  sulislituUon 
if  vloliniMls  did  not  dlKappnint  me,  and  al- 
ogi;thi'r  I  had  an  cnjoyabK;  iiftiTnoon. 

U^stiuoflvc  Orcl«o»tral  Voice. 
Tlipro  can  he  no  doubt,  that  the  Xow  j 
Tork  t'ymphony  Orchostni  has  now  a  dis- 1 
Inctlvo  orchoiitral  voice  c.f  its  own.  Just , 
1.3  "one  star  difforcth  Iroin  another,"  andj 
l-Lat  \oi<:c  la  oTuincntly  .smooth,  suave  and 
omp-'ict:  markedly  clastic  in  the  obb  and 
How  of  o^•Tl^t•Ksion.  and  yet  by  no  mfcans 
acktng  In  imjjrcs.slvo  fionorily    and  Tiio- 
iicnta    of    rnajealy    and    wplondor  and 
uinptuouB  climax.  The  playing  of  the 
rchestra  In  IJrahrns"  Third  Symphony  in* 
"  ,  which  opened  yi'slcrday's  programme. 
MLS  marked  by  bolli  suppleness  and  ar- 
i.-tir;  elcsancc^ot  stslc.  Tlio  reading  of  the 
ork  evinced   great,  refinement,  repose 
iKl  poetic  feollug,  if  wlOiout  any  marked  I 
ffcct  of   genuine   emotional    fervor.  I 
nought,   in   fact,   that  MV.  Damrosch'.^ 
lading  lost  in  both  breadth  and  force  by 
lasou  of  a  kind  of  eentlrpental  over-re- 
nemont.  Yet  the  wtiole  Interpretation  had 
efiiiito  artistic  qualities  for  all  that,  espe- 
ially  noticeable  when  compared  with  the 
ty  and   monotone  performance   of  the 
•ork.  given  recently  by  the  Philharmonic 
irchcstra. 

1  must  confess  to  not  caring  a  great  deal 
or  Vincent  d'Indy.  His  symphonic  vari- 
tions  "Jstar,"  brilUaiitly  iplayed  by  the 
rchestra  ye.'iterday,  with  glittering 
limax  and  high  lights,  are  certainly  vast- 
impressionistic  arid  orchestrally  color- 
ul,  but  to  me  seem  always  deficient  in 
If  Iodic  spontaneity  or  emotional  imprea- 
i\cnoos.  I  had  rather  hear  one  chapter 
f  the  Brook  G  Minor  Concerto  for  real 
motional  pleasure  than  a  whole  volume 
r  D  Iudy. 

Mr.  VldaV  Playlngr. 

I  was  much  pleased  to  hear  Mr.  Vldas 
gani,  and  even  more  pleased  to  find  that 
liy  first  impressions  of  the  commanding 
ibility  of  this  most  promising  young 
rti.st  were  entirely  .iustified.  Mr.  Vidas 
ilayed  the  Concerto  with  an  authority,  a 
readth  of  tone  and  style  and  an  artis- 
ic  finish  for  which  I  was  not  quite  pre- 
pared, even  after  my  former  commenda- 
liona  of  his  many  artistic  excellencies; 
f.  course,  the  distinctive  cham\  of  his 
laying  still  lies  in  the  dulcet  fragrance, 
s  one  may  say,  of  his  tone,  .which  if  not 
ways  cominanding,  is  always  .subtly  iu- 
linualing  and  'fairly  redolent  of  charm. 
rUc  first  two  movements  of  the  Concerto 
ere  admirably  played  and  there  was  dash 
nd  fire  in  the  finajc.  alfnough  something 
f  force  and  breadth  was  lacking.  His  ef- 
fect on  the  audience  waa  instantaneous  and 
ho  was.  as  of  right,  greeted  with  hearty 
lid  pro!ong:d  applaucc. 
An  effective  performance  by  fie  orches- 
of  Kaint-Saeris'  symphonic  poem 
Phaeton, "  wljero  the  sun  glittered  and 
ihe  chariot  rode  to  its  fall  most  pictorially, 
:-lo.sed  the  programme,  which  will  be  re- 
peated at  the  {Saturday  evening's  concert 
jf  the  Sj-Tuphony  Society  at  Carnegie  Hall. 

CHKOLNIK  GIVES 
HIS  ANNUAL  RECITAL 


uch  Interest  Shown  in  Vio- 
linist's Performance. 


Jlya  Schkolnil^,  Russian  violini.st 
nd  second  concert  master  of  the  Nev, 
I'ork  Symphony  Orchestra,  gave  hisj 
.nnual  recital  last  evening  in  Aeoliar 
'ail.  He  played  Tartlni's  "Devil's 
Yill"  sonata,  15ach'.s  chaconne  and 
lorter  pieces,  including  his  own 
aiiclon  d'.Vmor,"  Sandby's  "Hailing" 
nd  Kolar's  "Humoresqu«."  Mr. 
chkolnilc  is  a  serious  artist  of  some 
ittainments  and  his  recitals  seem  to 
fill  forth  interest. 

Last  night  he  was  not  a.s  happy 
hrotighout  the  sonata  as  was  de- 
rable.  His  tone,  naturally  a  fine 
le.  lacked  at  times  a  sufBcient 
a,oothness  and  there  were  moments 
hen  the  pitch  wae  inaccurate,  but  iti 
as  ,T,  bad  night  for  strings.  In  the 
lac-onnc  he  showed  more  repose  of 
vie  and  on  the  whole  gave  a  com- 
endable  performance  of  the  work, 
r.  Schkolnlk  has  gone  a  long  way 
his  art.  Ho  can  add  to  the  merit 
his  performance  by  acquiring-  more 
'sJi  and  elegance. 

I  "     -      -     -  '  

!  "  Boris  Godunow  "  Is  Repeated.  j 
Mme.  Homer,  Messrs.  Didur,  AlthoUse,j 
nd  others,  appeared  again  at  the  Met-i; 
opolitan  last  evening  in  Moussorgsky's 
•  Boils  Godunow,"  a  work  that  interests 
nusician,s  as  do  few  others  -in  the  mod- 
repertory.  Mr.  Reiss  sang  the 
jtrangc  character  of  the  Idiot,  chat- 
ring  of  the  Russian  people  and  historic 
zars.  Jllss' MeUi.«h,  Mmes.  Delaunois. 
Perini.  Mattfeld,  Messrs.  Segurola,  Mar- 
lones.  Bada,  Schlegel.  Rossi,  and 
A'lflisio  also  were  In  the  cast,  and  Mr. 
■  .-.-.ndiK  ted.      <  ■  , 


T  Tmatt  conjrratulate  th«  Pbllhartnonlo 
iirrhestra.  Jotief  Klran.^Uy  conductor. 
\i  ho, gave  a  concert  at  ritrm-irto  Jlall  y<^f- 
IrrdH.s  afternoon.  presenUns  the  aamt 
prognimmo  played  on  Thur^iday  iltght,  or 
tho  fact  Uiat  there  wa.s  no  solotst  on  liik 
prograramei  for  I  c6n.sld-^r  sololatB. 
cept  when  playhig  with  orchestra  con- 
certos or  similar  works,  q»lte  out  of 
place  on  a  symphony  programme.  I  mu.st 
also  condole  with  the  Fhllharmonio  Or- 
chestra on  tho  fact  of  an  Uitcrmla,«!ioii, 
presumably  provided  tor  the  repose  of 
their  conductor,  as  the  orchestra  did  not 
move  from  their  places,  which  seemed 
Interminable:  for  I  am  of  opinion  that  a 
symphony  concert  programino  should  be 
80  constructed  as  to  bo  played  without 
Intermlssljns,  as  on  such  an  occasion, 
unlike  an  operatic  performance,  the  audi- 
ence does  not  need  to  chtn  and  chatter 
in  tho  boxes  and  lobby,  and  any  inter- 
ruption to  the  continuous  flow  of  musical 
interest  Is  an  aesthetic  mistake. 

The  somewhat  sawcd-off  overture  to 
"The  Barber  of  Bagdad"  by  Cornelius, 
which  opened  tho  programme,  was  not  the 
original  overture  composed  for  the  opera, 
which  made  Ijiszt  resign  his  position  at 
Weimar,  and  which  was  almost  as  much 
in  advance  of  its  time  as  was  Wagner's 
"Lioherigrin,"  hut  one  written  long  after 
the  original  production  at  Liszt's  sugges- 
tion and  orchestrated  by  him  after  the 
composer's  death.  Tho  orchestra,  as  .1 
thought,  under  Mr.  Stransky,  played  it 
somewhat  hurriedly  and  inconsiderately, 
and  it  went,  alas,  for  very  little  with  the 
audier»ce. 

Frederic  Dclln«'  Sjriiiphonlc  Poem. 

Then  came  the  novelty  of  the  pro- 
gammo— a  symphotiic  poem,  "Life's 
Dance,"  by  a  living  Knglish  composer, 
PYederic  Delius.  Although"  born  in  Kng- 
land.  If  memory  scr\'e,  of  Danish  par- 
entage, Delitis,  in  his  thought  and  the 
musical  expression  of  it,  is  very  far  re- 
moved from  other  English  composers  of 
his  day  and  time,  like  Jlackenzic,  Cowen, 
German  and  even  Elgar.  Inspired  by  a 
passage  from  Nietzsche's  "Thus  Spake 
Zarathustra,"  "In  thine  eyes,  O  Lite,  I 
gazed  in  youth!"  this  strongly)  conceived 
and  emphatically  wrought  orchestral  work 
expres.ses  much  more  the  doom  and  frus- 1 
trated  ambitions  of  middle  age  than  it 
does  the  buoyancy  and  enthusiasin  of 
youth.  Essentially  modern  In  its  thoiriatic 
treatment  and  harmoniki  development, 
there  is  an  evident  undercurrent  of  in- 
ovitaible  fatality,  strongly  expressed  in 
I  resonant  orchesti^l  periods.  While  '  not 
obvious,  its  meloijlieti  are  emotionally  im- 
pressive)) and  the  whole  work  is  both  vital 
and  passionate.  Any  idea,  of  the  dance 
In  it  is  one  of  suggestion-  ratlier  than 
actual  rhythm,  and  if  it  be  a  dance  at  all 
It  is  a  dance  of  doom.  a.  "danse  macabre.  " 
The  work  was  extremely  well  played  by 
the  orchestra,  wjth  precision,  contrast  and 
sonorous  dynamic  effect. 

I  hate  variations.    Those  played  yester- 
day on  a  theme  of  Haj'dn,  opus  56  A,  a 
diarrningly  melodic  chorale,  taken  from 
a  collection  of  "divertimenti"  for  wind 
instnjments  by  Brahms,  were,  as  jt  struck 
mc;,  a  scientific  and  elaborate  distortion 
I  of  a  simple  theme,  thereby  made  entirely 
I  unrecognizable,  lacking  both  in  ,  consecu- 
tive interest  apd  ipelodic  and  emotional 
effect,  save  the  sprightly  one  gi\-en  out 
b;.  the  horns.    Mr.  Paderew.ski  once  told 
me  that  the  making  of  variations  was  an 
1  excellent  exercise  for  composers.    I  should 
i  prefer  that  such  exercises  were,  omitted 
i  from  sjTn phony  programmes,  as  they  are 
too  often  both  dull  and  drear,  and  Mr. 

St  raiiskyVrjeSIalng  of  tlie^se  variations  ^tj?- 
torday  did  nothli1g\o  rpHeve  this  effect 
•r»eliniWowsky'!i.,Ajmlvcrsary. 

Tschalkowsky'.s  "feymbliony  No.  6  in  B 
minor,  "Patheti(Ji|c,"  opus  74,  wa3  played 
in  commembratioB  of  tjjfve  twenty-fifth  an- 
niversary of  the  death  of  the  composer. 
Here  was  a  work  of  pure  imagination,  the 
most  impressive  and  appealing  sjTuphonicj 
work,  to  my  thinking,  since  Beethoven, 
played' by  the  orchestra  under  Mr.  Stran- 
sky  Mfith  an  absence  of  imagination  and 
emotional  sympathy  that  was  distressing. 
Mr.  Stransby  treated  accepted  tempi  with 
an  easy  disrespect  such  as  might  be  ex- 
hibited by  a  man  dancing  in  a  beribboned 
nightgown  on  the  graves  of  his  ancestors. 
There  was  much  noise  and  bluster,  and  too 
little  real  human  feeling,  and  that  poign- 
ant cmoUon  which  should  characterize 
the  most  tragically  psychologic  musical 
work  written  in  our  time.  Moments  of 
tragic  Import  were  dismissed  with  a  bli  li. 
I  gladsomenesa  which  -ivae  positively  tin 
I  feeling  and  almost  disrcspectfuL    I  p.m 

I  !  OP,  10  confess  that  after  hoarhig  th);- 
in(?--ui\  work  under  many  conduftots  ! 
was  iie\  cr  so  disi^leased  and  i •  ri  ru 
pelled. 

I  remarked  a  .short  time  since.   '  Wli 
lllO  HUssiau  Sjmpluiuy  Orclit;a(r:i,V  " 'P'l' 
even  Ihe.v.  have,  justifl^  thpir  .arlitjjic  o\ 
1  t'  liee  by  successful  a'rtlBtic  effort.  After 

>  sterdav's  oncert,  and  graiitirig,  ar  ' 


i\  lin  1)1;..  I, 
I  •■.ll.HTtCtiTi:  1 

Ifiwn,  fo^cll'^ 
(i.tu  e\*m  np. 
.Mr.  .Slransi' 
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By  Jamei  Gibbon* 'ituneker  | 


.V  World  I'rfiiiler  of  Pueolnl  ilixrox. 
There  was  a  world  preml6re  at  the; 
Motropolltan  Opera  House  la.st  night) 
when  three  one-act  oporAs  by  Glacomo^ 
I'ucclnl  were  sung  and  acted.  Th^y  are 
entitled:  "11  Tobarro,"  ".Suon:  An- 
Kollca"  and  '  Gianni  Schicchi."  Again 
I  he  short  .story  In  )TUisic.  ThLs  t''"/- 
famous  Italian  composer  has' *t6t" gone 
so  far  afield  as  .l;ipan  or  CaliforWia  for 
his  themes.  Paris,  near  Florpnqp.  and 
inorence  once  more,  are  the  scenes  of 
the  various  actions,  which  he  "lias  siw  - 
rounded  with  his  clever  and  characteris- 
tic music.  The  trinity  might  be  viewed 
as  a  tonal  triptych,  scai-let,  mauve, 
yellow,  well  contrasting,  pictorial  evoca- 
tions ;  or  as  a  lyric  symphony  in  which 
"  11  Tabarro  "  is  the  first  allegro,  with 
a  coda  presto:  "  Suor  Angelica"  as  an 
adagio,  "  en  blanc  majeur,"'as  Theophile 
Gautter  would  put  it;  the' third  move- 
ment, "  Gianni  ,Sclv'cchl,"  a,  rollicking, 
madcap  scherzo,  overflowing  with  merry 
deviltries,  not  without  a  touch  of 
Boccaccio's  humor  or  a  modicum  of  thf" 
wit  and  character-drawing  of  Molifcrw. 
And  the  last  shall  be  first.  "  Gianni 
Sehicchi  "  Is  easily  the  mont  individual 
of  the  three  compositions.  In  it  Puccini 
has  achieved  unqualified  distinction. 
"  It  T."ibarro." 


The  cast 
follows : 

t  ;iorgetta  . . . 

l-uigl   

.\flchele   

11  Tinea  

Jl  Talpa  

\  enditore  rli 
Ija  FrutjolB  . . 
Ij'Innaiiiorata 


U^r' anlmni'''''rho  i:"V''"Vhr';^mpolltl- 

•Nvlangloi.."    "Cuvallerln.      <"■  ' 

«nd  Lulgl  Monl.i-ai.tO  m<Lrt*  the  n  o  f 

li.mi     .vilsH  -Muzio  wa?  cJmtr.a.ii  " 

^  .«allv   int<nt.«^         GfoilTtttu.  «' 

^.  nted  »  piaorr^'iue  'If'^'  ',,  .     '  , 

i  ,i„g   tr,  note  lh;)t  '■-'^  "  ,;  >„!,.,  ■ 

I  .v-r  was  al  his  h;  In  ' ''^'V  • 
.l»mrnl  with  US  »»'V'-«-'?':»'i;Vu,ii,  fir. 

1  lie  .sang  and  .^''^'^K^.V"!  d  lh«. 

I  Of  Mi.  •MonK^anlo  ll  uiaV  ''''^ 

■tCry°U  ^un^i^ed  by  O^orgetta  the, 
!  ;  •  Kvcrv  mati  I'nun  ne»ds  cair.y 

'      mr'grfat  c!..;nk,  where  he  Wd..-  f am' - 
;  ;  me*  a  v/ondrou.'; 
(l  und     sor-ovv."    .  And;'    Rem.  timrs 
,  l„-xk«  pov  it.v  of  jin'cnlion.  tbi-    "  i 
1'he  Bi'<-'i'  Huk.'jI.ui,  Gogol,  iils" 

jlshort  story  called  "The  '''.'i 
M  il  is  a  masterpiece.,,  ,  . 

"  Suor  Anicoli.  .1 

\  I    Here  is  the-fast  of 

I I  oucr  Angelica'  

■  I  Ija  l-*rinclpcHaa  

,i  La  Zplatri   '  

I  l.tt  Bn.lc.'isH  

]  La  Miii'.slra  (idle  Novizie. 

,  I  Ina  Ck.nveraa  

,\ltra  Conversa. 


of   "  11  Tabairo  "    was  as 

 Claudia  Muzio 

 Gliilio  Crimi 

 Luigi  Montesanto  j 

 I  ;iord:ino  I'altriniHrl 

 \.l;iino   Didur  1 

•anaoiii  I'letro  .'.urtlslo  : 

 Alio;.  Cnntli"  j 

 Mario  Tiffany  ! 

L'innamorato  .Albert  Relsa 

"  The  Cloak  "  f  II  Taborro  ")  is  ac- 
credited to  Didler  Gold  s  "  La  Houppe- 
l^nde  "  ("The  Overcoat,")  a  Grand 
Guignol  sensational  playlet  which  in  the 
lyric  version  consumes  fifty-five  min- 
utes. As  drama  it  is  swifter,  because 
more  concise  in  expression,  being  writ- 
ten in  prose,  while  the  opera  is  mixed 
prose  and  verse,  jingle  is  a  better  v,  ord. 
made  by  Giuseppe  .'^-dami,  translatc.l 
by  Edoardo  Petri.  Tl  .-  '  lory  is  a  va- 
^'iant  of  the  eternal  iriRii:^le,  as  old  as 
the  Garden  of  Edon-  the  snake  as  co- 
respondent—and  will  be  new  when  our 
mother  planet  is  pulverized  on  the  Last 
Day.  This  time  tho  erring  wife  has  for 
a  husband  a  dreamy  b»rgem;iii,  and  be- 
trays him  with  one  of  ihe  longshore- 
men. The  setting  is  picturesque.  On 
the  river  Seine;  below  the  CitS.  Tin 
upsis  of  No;r.;  L;une  ano  the  low^r.^: 
are  sliowii  in  vJie  Ulstance.  A  Ungi 
barge  or  caiuHltoat  is  moored  on  tho 
left  bank,  j)i\!ijably  at -  tho  Quai  de  1j 
Tourncl..,:,  LMt  Oi-iUge-  ts  i-ont  iie  la 
Tournciic.  (Ku;-thi'l-  up  the  riy'.r  i.s 
Pont  ae  1  Ari'.ilvdquii, ;  liou-stahouto 
load  tho  boai.  o.'i  a.  no;  SepL._iriijc r  afi- 
ernoon.  ' 

The  sun  -et;.  in  a  mellow  mist  of  glory. 
Automobi'.u  lio.n.^.  tug  whistles,  ballad 
singers,  the  voices  of  "  saucy  inidi- 
uette.s,"  ■■  taps,"  and  mUrniurs  of  lovers' 
\ows  lend  atmospiieie  to  tne  picture. 
An  organ  grlnUi  r  ijiay;;  a  v..,it2  on  his 
crackvl  instrum.'ni,  vbose  ramshackle 
music  is  reproduc!-d  hi  the  orchestra  by 
hartnonic  employment  of  the  inversion 
of  the  minor  seventh  chord.  There  is 
drinking  and  tlie  workman's  dissatis- 
faction with  his  hard  life  is  voiced  by 
J^ulgi,  tho  lover  oi'  Gioigetta.  But  these 
are  min^r  strokes  in  tlie  plot,  whicli 
hinges  on  the  faithlessness  of  the  wo- 
man and  the  d.jvection  by  her  gloomy, 
suspicious  husband.  Retribution  arrives 
swiftly.  A  signal,  the  toreii  of  love,  a 
match  is  lighted  which  le:ids  Lujgi  into 
the  ambush.  He  is  incontinently  stran- 
gled by  the  husband.  The  wife,  hearing 
strange,  choking  noises  from  her  cabin, 
comes  on  deck  and  is  flung  across  the 
corpse  of  her  lover.  Curtain.  A  brutal, 
a  revolting  ending,  yet  it  does  not  quite 
Teach  the  expected  grand  climacteric. 
The  book  is  better  than  the  music. 

"  Cavalleria  Rustlcana,"  t6o,  is  more 
intense  than  Mascagni's  music,  especially 
as  played  by  Eleanora  Dusc  or  Mlmi 
Aguglia  in  Verga's  little  masterpiece. 
.■\nd  without  doubt  Mascagni  with  suc,ii| 
a  libretto  as  '■  The  Cloak  "  would  have 
yiven  us  a  smashing  climax  and  would 
have  gone  to  the  heart  of  his  sunject 
more  rapidly — ^ve  speak  now  of  tlie  early 
Marcagni.  The  Puccini  music  is  very, 
Puccini,  but  it  flies  at  timea  on  langfuid 
pinions.  We  hear  echoes  of  '  Tosca." 
••  The  Girl  of  the  Golden  Wcjt.  '  and 
several  other  of  his  opera-s;-  whicli  is 
quite  natural.  The  brief  prelude,  with, 
its  hollow  chord  progressions,  createa 
■•  atmosphere,"  placid,  crepuscular,  anilj 
a  chorus  from  "  C.ivallerla  "  is  recalled 
in  the  rhythms.  But  the  coloring  is  Puc- 
cini. 

There  is  an  inipassioned  duo  tor  tt^ 
wife  and  lover:  and  Mlchele,  her  hus- 
band, has  a  monologue  in  C  minor  im- 
rnediatelv  beforf  the  catastrophe. 
.Musically,  it  is  the  most  stirring  nu.n- 
"oer.  .^mbodving  as  it  does,  the  outraged 
feeltn?  of  tlie  betrayed  man,  which 
modulates  into  a  hopeless  indentlficatloii 
of  personal  life  and  the  indifference  of 
nature  over  our  mi.ierier..  The  Imagery  i- 
ti;3t  of  flowing  M'ater.  Tho  psyciiology 
;!;iougbout  is  elementary.    The  woman 


1  .,1..  .'•Uliiitelly.H 

.  Iilui,  Poi-rtia  ! 
.  ,  ,  Cecil  ArdPii  i 
.Mirle  Tiff»ny  j 
.  ViTii  Wtirwlck 


.Suor  O.xmina  MaiKUerll"  B*ll»" 


Una  Novlzlu 

Huor  Gfr.ovifl  la  

Sorella  Intern, lera  

Suor  IJoluliia  

Prima  Soiella  Ccicatrlce. . 
.S«conda  Soiella  Ceicatrlce- 
"  Sister    Angelica  "  is 


I'hvlllH  Willi"  i 

 Mary  Kills  I 

lyfonoia  Sparked  1 
.  .Ikjarie  Mattfild  i 
. . . .  .  Kitty  Bcali-  J 
. .  ..Minnie  Kgenvr  . 
mock-Maeter-  , 


linck,    that    Is    mock-tuitle  mysticism. 
The  Belgian   poet  s   "  .Sister  Beatrice  " 
Is  exquisite.    The  miracle  happens.  In 
the  libretto  by  Gioachlno  Forzano  of  Ptic- 
cini  s  music,  the  apparition  is  an  lllun^i- 
nated  Christmas  card,  and  the  charac- 
ter of  .^Ister  .\ngelica  almost  incredible. 
A  nun  that  has  had  a  "  past  "  b<!fore 
she  renounces  the  world  does  not  comr- 
•mlt  suicide  after  seven  years  of  con- 
vent  life    because    she    learns    of  the 
death  of  her  love-child.     It  .sounds  too 
romantic,  this  story  :  a  romance  blurred 
by  ii  ivialitv.    Yet,  as  the  action  takes 
place  in  the  latter  part  of  the  seven- 
teenth century,   who  shall   gainsay  the 
legend  !    The  ineffable  dullness  and  sil- 
liness of  the  book   is  ai..-=olutely  mir- 
rored In  the  score.     Puccini  Is  a  sensi- 
tive   musician    and    has    seldom  risen 
above  any  book  he  sets  to  tone.     The  , 
scene  is   pretty.     The   nuns'    costumes,  j 
their  cemetery,  the  cloister,  garden,  and 
the  tall  pointed  cypress  trees  promise  \ 
much,  which  promise  Is  not  fulfilled.  The  1 
bells    that    begin    the    buslne.ss    of  the 
plav    recall    "  The    Chimes    of  Nor- 
mandy."    (Heaven   paidon   us  for  the 
simile",  hut  there  is  the  Klcordl  score 
with  the  opening  Ave  Maria!)  Eccie 
siasticiil  modalities   are   used  with  eX' 
cellent  effect,  yet  the  action  is  so  clut 
tered  up  by  useless  Incidents  that  the 
"atmosphere"  is  attenuated.  Why  the 
episode  of  those  begging  nuns'?  I'nless 
their  entrance  with  the  donkey  c.irt  Is 
meant  to  give  the  composer  an  oppor- 
tunity to  Imitate  the  grinding  noi.se  of^ 
ungreased  wheels.  . 

The  piece  has  but  one  role,  which  was 
piaved  with  histrionic  beauty  by  Geral- 
dine  Farrar,  who,  luckily,  was  in  bottei 
voice  than  usual.    Her  sentimental  nun 
was  lovely  to  gaze  upon.     She  was  the  , 
Sister     Angelica,     indicated     by     the  [ 
poet.    The    '  business  "  of  the  self-mur-  | 
der  was  well  acted,  but  the  celestla  fire- 
works   fizzled.      One    song,     "  Withoiit 
thy  mother,   dearest,   thou  d'.d.st  die,  _  ; 
with   .Ti-i  inflection   of   "  Visae  dArta,  i 
will   be  heard  from  the   lips   of  every 
aspiring  vocall.st,  as  It  is  the  only  notabl- 
Ivrl'-  in  the  score,  and  Is  utilized  a  llttl'- 
l.-ito]  as  the  inevitable  Intermezzo  for  or- 
chestra which  is  "de  rigueur"  in  modern 
Italian   ooeras.     This   number   may  bo 
found  on'  Page  .ISd  of  the  piano  parti- 
tion, a,ud  is  bound'to  be  popular  where- 
ever  lovers  of  sugary  music  do  mosi 
congregate.     It  is  in  the  amiable  key 
of  F.    "Suor  Angehca  '   al.so  plays  fifty- 
five  minutes,  but  It  .neenis  aouble  that 
time  despite  the  art  of  Geraldine  Farrar 
and  the  numerous  harmonic  devices  oI^ 
the  score.    Puccini  is  beginning  to  sit  up. 
and  take  notice  of  futuristic  harmonies. 
"  Suor  Angelica  "  is  all  insincere.  ' 
■'  Gianni  Hclilcchi." 
These  singers  comprised  the  cast  of  ' 
"  Gianni  Schlcchi,"  which  played  about 
fifty  niinute.s : 

( Hanni  Sehicchi  Giuseppe  Do  I.uc 

Uinncrio  Glulio  Crlnil 

iVi  rei-a   t-'iorence  Eastoi 

1 '..'ifKr-i  Marie  Svinilelln 

fe-.-ia   :  Marie  TUfnn: 

1  a  \-cicliia   Katlileen  Howar.: 

1  ^evar.lo   Giordano  I'altrlnieri 

■U,  r^rdino  Mario  Malatei.t.> 

,...,_«„   Louis  LiAnge,  I 

ViVuo ,'■   ■  Pa"l«  -Ananlaj 

.M  iVone'     ...'.:.  Artamo  Dldvi' 

Amantio  <11  Nicolao.  .Andrea  !>'■  K»suro!a 

vintlUno  Vlncffnjo  Rcschigltai 

Cucclo   Carl  .Schlefi.-l 

Spineloccio  rompilio  Malatesta 

Conductor— Kol)erto  Moranzonl. 
The  story  of  "  Gianni  Sehicchi  "  has 
been  traced  to  the  3(»th  canto  ol'  Uatite'j| 
"  Inferno."      A   footnote    in    the  ,CarS 
Uanslatlon  tells  of  a  certain  bchicchi; 
who  impersonate.s,  at  the  instigation  o. 
Simon  Donati,  a  dead  man.  Buoso  Uv' 
,  nati,  and  dictates  a  will  favorable  to  th. 
|!  said  Simon.    Sehicchi,  for  tnis  nefarlou: 
i  a<  t   is  rewarded  wiln  a  valuable  iiiare] 
:  l-.nown  as  "  the  lady  of  the  herd,  (r 
i I  line  title  for  a  modern  divorce  cir;:>'ir^ 
i!  But  In  the  o^era  he  bequeaths  ntai 
i  the  possessions  of  the  dscea.sed   i  '  ■ 
'to  himself.     -Vrourid   that   incideiil  tl 

plot  plays  like  quicksilver,     t  orzaiiO 
li  the  llbrettl.'st    nn.l   the  nipce  is  said  -t 
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have  been  suggrested  by  a  play,   '  Le 
Marlage  du  Pkre  Leleii."    It  is  In  reality 
.1  specimen  of  the  jtiedlaevel  type  known 
-  ••  Rappiei-.entazionl."  as  distlnsiilshf-d 
.  I  om  the  Commendla  deir  Arte.  The  ac- 
ion  i.s  supposed  to  take  place  in  1291) 
\    I).,  in  a  bfcdcliamber  at  Floronoe. 
'Die  gayety  Is  irresistible,  the  music  as 
othing-  and  as  exhilarating  as  cham- 
iSn>-.    (bel'orc-the-war   champagne,  of 
Ml! -0.1    All  is  bustle  and  exciteineut, 
luiugh  little  happens.    The  love  interest 
of  the  .slightest,  merely  a  peg  upon 
hlch  to  hang  a  reason  for  .Sohlcchi'.-* 
guerv.    The  fun  is  to  be  found  In  Uie 
1  oup  of  greedy  relatives  moiuning.  In 
cents  of  mock   woe,   the  dead  man— 
I  vcrlv  suggested  In  the  orchestra  by  a 
lie.'^cendlng    figure    of    two    notes  —  but 
when  they  find  themselves  left  In  the 
cold  bv  the  will  they  change  their  tune, 
ihusr  the  "  remains  "  on  the  bed,  and 
vlingulsh   the   mortuary   candles  from 
lut'^     This  is  genuine  comedy, 
l  unnlcr  still  is  ,Schicchl  liim.self.  As 
'  nrtraycd  by  Giuseppe  Dc  Luca  ho  is  a 
I  , "it  1  ngaging  ra.scal.  fit  for  a  minor 
ciic   in   Molicre's   gallery.  Rascally. 
:i;n;nK,  yet  good  hearted,  he  runs  the 
mint  of  his  fancy  and  fopis  the  heirs 
.  the  tcj)  of  his  bent.    Their  admiring 
les  of  "  Schicchl!"  (pronounced  SUick- 
.)   are   turned    to    hissint:  reproach 
lien  he  wills  the  house  of  Donati  to 
inself.     But  what  can  they  do?  The 
...s;'cct  of  the  law  appalls  them.  In 
inge  thev  ransacl;  the  place  and  are 
rivin    forth    by    the    lusty    cudgel  of 
I  sser    Gianni  Schicchi.    His  daughter 
IS  her  young  man  and.   the  tumuU 
died,  th<  ■'  sing  several  bars,  with  Flor- 
nce   and'  the   few    large    stars    as  a 
liarming    background.      Florence  Eas- 
on,  very  pretty  In  her  .TuUet  co.stume. 
:mg  her  one  raia,   "  O  mlo  Babbino," 
■Oh,  Mv  Beloved  Daddy,")  most  ar- 
jKtically.'  It  is  in  .V  flat  and  is  true 
uccinl  cantilejia.    t'rimi.  as  the  lover. 
:ia!n  .'et  us  wondering  where  he  ^^ad 
MP.ccalcd  his  evident  talent  as  a  .<m>g- 
actor  since  he  mad(^  his  d^bul  here 
few  weeks  ago.    Hut  to  De  Luca  went 
!•  lienors,  an  admirably  versatile  ar- 
iMt.     DIdur   and    Segurola    are    to  be 
1  ;dsed  for  their  portraitures  and  Kath- 
leen  Howard    for   the   horrid    hag.  L.a 
\'ecchia.    The  "  Kid  "  GhcT  ardino.  who 
Is   spanked   by   the   irate  family,  was 
.imusing.      Ho    was    impersonated  by 
M;\rto  Maiatesta. 
The    ensemble    acting    and  singing 
iiroughout    bespoke  .volumes    for  the 
ireful  rehearsing  of  Maestro  .Setti.  and 
\tf  stage  management  of  Pan  Ordynski. 
'  'n  the  experienced  shoulders  of  Tech- 
!c:al  Director  .Siedle  rested  the  respon- 
'.)!llty  of  the  production,  and  as  it  was 
.holly   excellent  he   needs   only  words 
of  commendation.     In  front  of  the  cur- 
tain Roberto  Moranzonl,  in  the  orches- 
tr.ll    tiench    conducted  his  forces  with 
the  skill  and  enthusiasm  for  which  he 
Is    noted.      He    deserves    the  highest 
(!Comlnnls  for  the  masterly  manner  In 
which  ,  he    kept     his     army     off  and 
on  the   stage  in   action.     Even    "  Suor 
Angelica  "  might  have  bored  \is  more 
n   the  hands  of  a  less  vivacious  and 
1  opulsive   conductor.     Tf   Puccini  had 
i  Ktcn  nothing  else,  "  Gianni  .Schicchi  " 
ould    give   him    fame   because    of  Its 
tac<ato.   inirtlifui.   brilliant  music  and 
appy  characterization.     In  certain  as- 
.ects  mu.<ic  for  the  theatre  l>e  has  no 
Ival.     The  orchestration   of  the  three 
jieras    is    ingenlus.     And    as    for  the 
orld   premiere,  we  do  not  doubt  that 
1     could    not    have    been    bettered  at 
■  lilan.  Pal  is  or  London,    '-.ike  a  certain 
; intleman   from  the  far  West,  we  re- 
mark:    "I'm  from   Mizzoura.  You've 
got  to  show  me  !  " 

The  three  scenic  settings  were  respect- 
ively painted  by  Ernest  M.  Gras.  Frank 
Plaf-?,er,  and  Pieretto  Bianco.    The  cos- 
tumes, and  they  were  various  and  strik- 
ing, were  executed  by  Louise  Musaeus, 
he  properties  and  acces.sorle.-:  from  the 
ifdl"  f!t-udlo.    The  house  v-in  ^old  out 
o  the  last  Inch.     About  .fll;", 000  repre^ 
sentecl  tl>e  receipts,  although  these  are 
not  official    figures.     The  audience, 
representative  one,  enthusiastically  re- 
called sll  IliP  principals  and  Mae'^tro  Mo 
ranzonl.    and    many    times.     Even  the 
dacque  was  silenced.  The  success  of  the 
new  triple  bill  is  unquestionable. 

Mr.  and  Mrs.  Oscar  Hammerstein  were 
guests  In  the  box  of  M.-mager  Gatti-Ca- 
sazza.  who  must  have  .".lent  the  sleep  of 
a  happy  impresario  last  night. 


Pianist  and  Violinist  In  Recital. 

X.  Val  Peavey,  pianist,  and  Adolph 
Schmidt,  violin,  appeared  last  evening 
at  Aeolian  Hall,  playing  sonatas  of 
Grieg,  Op.  13,  and  Cesar  Franck.  Mr 
Schmidt  added  solo  arrangements  by 
Krelsler  and  WUhelml,  with  Smetana's 
"  From  tee  Homeland,"  and  Mr.  Peavey, 
gave  a  Chopin  group,  Including  three 
■'  Ecossalses, " 


{"Daughter  of  the  Regiment"  Again. 

I    "The    Daughter    of    the  Regiment"! 
j  drew  a  great  audience  at  the  Metropol-  ' 
I  itan    matinfe    yesterday,    with  Mmes. 
I  Hempel    and    Mattfeld,    Messr.<!.  Diaz, 

ScottI,  Reiss,  and  others,  Mr.  Papi  con-  I 

ducting. 

There  was  again  much  applause  when 
Mme.  Hempel.  by  way  of  encoring  an  1 
Interpolated    air.    the    Proch    "  Varia- 
tions."  gave  a  present-day  war  song, 
"  Keep  the  Home  Fires  Burning."  I 


YESTEPvDAY  v.'as  housecleanTng] 
in  my  office,    wlueh  1  need  I 
hardly   tell    you    ia   situated  5 
under  my  hat.    The  principal 
4#bris  to  be  removed  and  dumped  into 
the  waste-paper  basket  were  letter.sl 
Uddressed  to  t!iis  department.  Thejr 
number  was  apjiulling.  the  accurhtUaT 
tlon  of  weeks,  as  the  mu^c  editor  hsisl 
little  lime  for  answering  lotteri?.-  A 
dozen  concerts  a  dfiv,   opera  alVnost 
ev  ery  night,  do  not  make  for  the  life  j 
nquil.    Now.  letters,  anonymous  or 
'.'  d.   are  always  interesiii^ :r,   ( spe- 1 


daily  those  in  the  fir 
Prai.sc  and  blame  run  ni-^ 
dnquante-cinquante,  In  classic  par- 
lance. Occasio  lally  abusive  missives 
•rrive,  breathing  fire  and  fury,  and 
these  are  of  psychologic  import.  You 
ask  yourself  why?  And  Icsc  yourself 
In  an  interesting^  labyrinth  of  specula- 
tion. -The  small  boy  who  chalks 
naughty  words  or  figures  on  wall 
spaces  during  the  Spring  of  the  year 
testifies  to  the  rising  sap  of  the  bud- 
ding season;  it  is  an  outlet  for  his 
nascent  emotions.  Presumably  thjs  is 
the  case  with  those  whose  handwriting- 
reveals  their  uneasy  sex.  But  why  do 
they  select  the  present  incumbent  of 
this  chair  of  criticism?  William  James, 
when  he  dissected  Dr.  Nordau,  twen- 


ty-five years  ago.  pointed  out  as  a!,  pulse— about  the  fourth  time  in 


major  symptom  of  the  too  critical  Max, 
what  is  called  by  psychiatrists  coprola- 
lia, or  a  tendency  to  indulge  in  vulgar, 
abusive  language.  When  certain  in- 
hibitions of  polite  society  are  removed 
the  patient  indulges  in  vile  speech,  and 
writes  nasty  and  usually  anonymous 
letters  for  reasons  only  known  to  him- 
self or  herself.  Writers  ^f  anony- 
mous letters  are  described  as  cowardly, 
but  this  is  only  half  the  truth;  they 
are  also  sick-brained,  suffering  from 
mild  hy.steria,  and  as  soon  as  they 
transfer  to  paper  the  expression  of 
their  petty  spite  are  temporarily  re- 
lieved; there  is  "  a  load  off  their 
minds,"  as  they  put  it. 

This  doesn't  mean*  that  all  anon- 
ymous letters  are  abusive ;  some  of 
them  are  plea^nt  reading.  A  blushing 
maiden  records  her  admiration.  A 
"  violinLst  "  tells  me  that  I  have  over- 
praised Raoul  Vidas,  although  I  was 
not  at  the  concert  in  question,  Sunday 
being  my  day  of  respite  from  the 
boiler  shop;  now  and  again  pertinent 
criticism    is   received,    but,  whether 


Icise  choral  singing  when  he  is  not  in 
sympathy  with  such.    Other  people, 
numerous  people,  find  in  oratorio  the 
musical   staff  of  life.    Why,  then, 
trample  on  their  feelings?   The  answer 
is  an  unqualified  assent  to  the  argu- 
i  ment.    As  I  signed  the  criticism  in 
j  question,  and  as  I  was  bored  to  death 
]  at  the  time, there  is  nothing  left  for  me 
but  to  apologize — also  put  on  paper  my 
i  objection.-;,  thus  following  the  advice 
,  of  the  distinguished  French  critic.  And 
.,  I  fear  1  shall  make^ut  a  poor  case 
^  for  the  defense. 

,  In  the  first  place,  on  the  night  of  the 
'  Oratorio  concert,  our  oratorio  editor, 
1  yielding  to  a  perfectly    human  im- 


signed  or  unsigned,  all  these  communi- 
cations only  proVe  that  their  recip- 
ient's casual  writing  is  closely  read, 
and  that  is  a  minor  consolation.  Then 
there  are  the  letters  asking  for  advice, 
and  these  coatain    harder    nuts  to, 
c»ack.     Why  warn  a  young  man  oi^ 
woman  that  musical  criticism  as  a  j 
profession  is  a  delusion  and  a  snare?  ] 
Neither  one  will  believe  you.  Why 
suggest  to  an  ambitious  young  com- 
poser that  any  other  avocation  will 
bring  him,  if  not  happiness,  then,  at 
least,  bread  and  butter?    But  the  stone 
hankers  after  the  star,  and  who  shall 
mock  its  aspiration?    How  often  have 
we  felt  like  crying  aloud:  "  Hats  on^ 
gentlen^an,  this  is  not  a  genius!  "  re- 
versing the  historic  utterance  of  Rob- 
ert  Schumann.     A  critic  should  be 
clairvoyant,  but  sometimes  he  is  not. 
And  little  wonder,     i^aste  passes  for 
diamonds,  skim-milk  masquerades  as 
cream.    But  it  Is  always  well  to  face 
the  rising,  not  the  setting  sun.  Write 
only  for  young;  the  old  will  not  heed 
you,   being  weary  of  the  pother  of 
life  and  art.    To  the  young  belongs 
the  future.    Hurrah  for  Ornsteln  and 
Prokofieff,  or  the  ideals  they  repre- 
sent!    Progress  always   traverses  a 
circle,  it  is  more  imaginary  than  real, 
but  we  must    have    the    illusion  of 
progress,  else  spiritually  decay.  With- 
otit  vision  people  perish.    Nice  cot>y- 
booli  axioms,  paste  them  in  your  bon- 
net. 

In  Emile  Hennequin's  "  La  Critique 
Scientifique  " — introduced  to  English 
readers  by  John  Mackinnon  Robertson 
in  his  "  New  Essays  Towards  a  Crlt-i 
leal  Method  "—the   brilliant  French- 
man, unhappily  dead  before  his  time, 
advanced  the  idea  that  every  critic 
should,  in  the  preface  of  his  book,  set 
forth  not  only  his  qualifications,  but 
also  his  prejudices,    his  limitations. 
This  procedure  might  shed  a  dry  light^ 
on  what  follows,  although  it  would 
seem  unnecessarj-,  as  all  these  virtues 
and  defects  are  implicit  in  the  critics' 
w.ork.     However,  Mr.  Robertson  hasj 
elaborated  the  theory  and  frankly  ex- 
poses himself.    I  am  minded  of  this  by  i 
a  signed  letter,  evidently  written  by  ai 
gentleman,  which,  came  to  this  de- 
partment stfortly  after  a  notice  had 
appeared  criticising  the  Oratorio  So-J 
ciety.    The  critic,  it  seems,  must  have 
been  in  a  disgruntled  humor  when  he 
declared  that  the  oratorio  form  was  as 
obsolete  as  the   mastodon,   or  some 
oth'T  -prehistoric  monster;  perhaps  he 


his 

life — accompanied  the  sporting  editor 
to  a  marvelous  wrestling  match  be- 
tween EI  Greco,  the  Terrible  Greek, 
(his  real  name  is  said  to  be  Theototo- 
copulous,)  and  Goya,  better  known  as 
the  Man-Strangler.  Which  one  first 
went  to  the  mat  on  that  tremendous 
occasion  need  not  concern  us  now; 
suffice  to  say  that  I  was  butchered  to 
make  the  oratorio  editor's  holiday; 
Why  do  I  dislike  oratorio?  I  meekly 
retort — I  don't.  I  love  it,  and  my  cor- 
resp^dent  is  right  when  he  asserts, 
that  the  form  has  served  as  a  vehicle, 
for  most  masterly  music.  Think  ofj 
Each,  Handel,  Mendelssohn.  I  know' 
it;  I  have  heard  and  loved  choral 
singing  for  a  half  century.  Master- 
pledes  never  weary,  but,  as  Arthur 
Symons  says,  books  about  books  soon 
pass  away,  and  there  are  some  of  us 
who  prefer  to  read  than  "  see  " 
"  Hamlet,"  although  I  agree  with 
Brander  Matthews  that  the  only  test 
of  a  play  is  "  the  fire  of  the  foot- 
lights." In  a  word,  public  perform- 
ance may  rob  the  masterpiece  of  its 
original  grandeur— and  we  must  pred- 
icate grandeur  for  the  B  minor  Mass, 
for  the  Messiah,  for  Elijah.  This 
sounds  as  If  I  were  about  to  lay  tha 
blame  on  the  particular  pei^omiance 
ot  the  Oratorio    Society— a  cowardlyi 


evasion  of  my  duty.  On  the  contran". 
I  confes.s  that  with  the  exception  of 
the  inevitable  limitations  of  amateur 
sjinging— .Signer  Setti  choruses  are  not 
plentiful— I  had  never  heard  the 
Oratorio  Society  sing  with  such  re- 
freshing vigor  as  the  week  before  last. 
Remember,  too,  that  1  heard  the  so- 
ciety under  Leopold  Damrosch,  wheir 
it  sang  "  The  Damnation  of  Faust  " 
at  the  Academy  of  Music,  Philadel- 
phia, and  young  Walter  conducted  a 
chorus  in  the  wings. 

You  will  ask.  You  love  the  noble 
music  in  this  form,  why  write  depre- 
catingly  of  it?  Because  it  is  my  un- 
shakable conviction  that  such  music 
does  not  belong  in  the  concert  room, 
but  in  a  church.  After  hearing  the 
Passion  music  in  Bach's  old  St. 
Thomas's  Church,  or  the  Brahms  Re- 
quiem in  a  historical  church,  the 
anomaly  of  singers  in  festive  array 
singing  in  concert  halls  is  too  much 
for  my  sense  of  eternal  fitness.  Vcs, 
critics  have  "  nerves."  and  it  needs 
a  remarkable  interpretation  of  the 
Messiah  or  kindred  compositions  to 
stir  me.  I  am  only  answering  for  ray- 
self— qui  s'excuse,  s'accuse?— and  do 
not  presume      gainsay  the  feelings  of 


Another  thing— I  am  weary  ot  tlir 
music,  as  J  weary  when  I  see  "  Ham- 
let "  oi-  hear  the  Fifth  Symphony,  oi- 
look  at  the  Dresden  Madonna.  I  am 
not  apologizing  for  this  weakness,  only 
trying  to  explain  its  genesis.  William, 
Gillette  has  written  about  the  "  first- 
time  "  element  In  acting;  or  why  an 
actor  must  ceaselessly  renew  the 
freshness  of  his  original  inspiration. 
Would  that  some  sympathetic  w'riter 
deigned  to  take  up  the  cudgels  for  the 
ear-sick  music  critic.  It  is  difficult, 
nay,  impossible,  to  recapture  that  first 
rapture  when  "  Tristan,"  or  the  C 
minor  Symphony,  or  "  Hamlet  "  swam 
Into  our  ken.  That  is  why  I  did  not 
".react  "  the  other  night  at  the  Ora- 
torio Society,  and  why,  as  my  critique 
was  reprehensible,  I  am  now  making  a 
clean  breast  of  the  matter  and  crying: 
Peccavi! 

And  here  is  my  old  friend  Frank 
Sealey  mildly  complaining  that  it  was 
not  his  fault  that  his  electric  organ 
"  ciphered  "  for  a  bar  during  the 
evening.  As  I  have  literally  sat  at 
Brother  Sealey's  feet  for  nearly  thirty 
years — since  the  opening  of  Carnegie 
Hall — it  is  not  necessary  to  assure  him 
that  I  never  doubted  that  it  was  the 
fault  of  the  organ,  not  his.  He  is  a 
rock  of  certitude  on  the  organ  bench. 
But  I  did  enjoy  Wolf-Ferrari's  "  Vita 
Nuova,"  f.  beautifully  fashioned  score, 
too  sweetly  sentimental  in  spotji  for 
the  austere  and  lovely  sonnets  of  the 
deathless  Dante;  nevertheless,  a  tour 
de  force,  happily  illustrating  my  pri- 
mal contention  that  the  oratorio  form 
is  as  obsolescent  as  the  epic;  the 
spirit,  I  mean,  rather  than  the  form, 
for  the  bony  framework  ia  there,  but 
the  age  of  piety,  the  profound  piety 
that  prompted  the  composition  of  such 
glorious  mu.sic  as  Bach's  or  Handel's, 
has  quite  vanished,  to  be  replaced  by 
machli^e-made  music,  the  "  movi^S)" 
and  other  stimulating  arts.  Contem- 
porary bran  is  filling,  but  It  nourishes 
not  the  soul.  Need  I  add,  when  the 
Oratorio  Society  sings  the  Messiah 
at  Christmastlde,  th3,t  the  regular  ora- 
torio editor,  a  singularly  pious  person, 
will  report  the  annual  occurrence  I 
That  night,  perhaps,  I  shall  enjoy  the 
brutal  but  diverting  spectacle  of  a 
wrestling  match.  It  all  depends  on 
the  amiability  of  the  sporting  editor. 


Old  Beethoven  Made  New  by 
Mr.  Corlot  at  a  Concert  rtf 
the  Sj'mphony  Society  * 


By  H.  E.  Krehbiel 

Nothing  but  good  music,  grateful  t,t 
the  ears,  stimulating  to  the  fancy  and 
warming  to  the  emotions,  was  played 
at  the  concert  of  the  Symphony  Societ 
Aeolian  Hall  yesterday  afternoon.! 
ne  composition  was  wholly  new,  an- 
other eld  but   neglected  that   it  wasj 
as  good  as  new  to  all  who  heard  it,  cx- 
I  cept,  perhaps,  those  v.fho  cultivate  the! 
I  pianoforte  classics  at  home,  a  tliird I 
i  familiar  and   Russian,   but  peculiarly! 
j  welcome    because  it  was  of  a  vastly  j 
Pious  folk'  who  regard' the  Messiah  as  ji  diflferent  sort  from  that  which  have 
a  sacred  function.    But  for  those  who  j.  lately  heard  from  the  land  of  the  Mus- 
that  the  mock-turtle  Chris-  \  covite,  and  a  fourth  and  last  gracious 


tell  me  - 

tianity  of  "  Parsifal  "  is  "  sacred 
merely  retort:  "A  fig  for  the  mystic 
capon."  Naturally,  a  concert  roon^ 
better  serves  the  practical  purpose  of 
singing  organizations  here  than  the 
house  of  God;  yet  I  prefer  the  church, 
for  the  spectacle  of  500  humans  with 
their  mouths  wide  open  bawling  the 
text-would  it  not  distract  one?  Sacred 
fiddlesticks !  you  exclaim  when  a  tenor, 
faultlessly  clad,  arises  and  solemnly 
Intones,  "  And  Jesus  said,"  the  re- 
mainder of  the  speech  being  tittered 
by  some  one  else.  Aesthetically,  ora- 
torio has  not  a  leg  to  stand  on.    It  is 


iiipopotamu 


Tli^ 


.Titer  of 


in  contents  and  performance.  To  name 
them  in  the  same  order,  they  were  a| 
symphonic  suite,  by  Vittore  dc  Sabata,[ 
to  which  Mr.  Damrosch  gave  a  firstj 
American  hearing;  the  pianoforte  con- 
certo in  C,  by  Beethoven;  Tscbaiifoff- 
sky's  Serenade  for  strings,  and  Chopin  s 
Andante  Spianato  and  Polonaise  for 
pianoforte  ard  orchestra. 

Sabata  is  a  young  Italian,  and  his 
suite,  composed  sixteen  years  ago, 
speaks  of  the  reverence  which  a  young, 
man,  so  he  have  genius  or  that  meas- 
ure of  talent  which  is  akin  to  genius, 
has  for  tie  beautiful  in  art.  It  is 
programmatic  music  designed  to  give 
expression  to  the  emotions  awakened 
bv  natural  scenes  and  recognizing  the 


neither  fish  nor  flesh.    Ho\j-  dull  was  efficiency  of  lormal  contrast  the  move- 

?.  L  »t  n«Iila  "  till  sung  in  cos-  ments  voicing  the  feeling  of  the  awak- 

•<  Samson  et  Dalila     ^ill  sung  in  c  ^  ^^^^^^^        ^^^^^  ^^^^^^ 

tume  and  before  the  footlights,    ahu      j^p^j^^y  jdj^j        tj,e  bustle  of  midday 

it  is  not  by  any  means  very  dramatic.  i,£g    There  is  delineation,  and  to  some 

<sfiil    to  manv  who  do  not  visit  the  extent  a  mimicry  of  the   sounds  oi; 

fctiU,  ^°  "'^"1  reasons    orattorio  forest  life.- but  throughout  a  recogn.-( 

opera  for  religious  reasons,  or^™  ^.^^  validity  of  Beethoven's— an  ; 

Is  a  species  of  emotional  outlet,    xi:  is  g^pression    of  feelings 

g.  half-way  house,  a  compromise— you  nature. 


aroused  by 
ratlier    than    an    attempt  ati 
painting.    And  it  is  all  beautiful  music. 


the  melodic  thoughts  plastic  and  preg- 
nant, 111"  '  xpirss-.ou  e!ci\i!ont.  I 
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II,    I  III)    iJi.iiiol'oi't      ; '  '  ' ' '  ■ 

(■  (if  Ihc  Btcthovon  croiu  i^rU),  ntnrl- 
.1  lir.st  blush,  guw  way  during  his 
to  sir.cei-e  acUttirntion  lor 


auviriK  to  sir.cei-e  acUttirntion  lor  the, 
tvotion  to  ideals,  which  thin  rtprc- 
(ntutivi!    French    artist  (for  ho  nas 
')nie  to  us  as  in  a  vory  piirticular  sense  | 
no  ropresentativo  of  his  people)  illus- 
Iratoa.    We  have  rnckoil  our  bntins  in 
ain  to  recall  n  virtuoso  bravo  tnouffh 
nd    reverential    enouu'h  to  play  this 
outhful  work  of  tlie  German  Titan  in 
ecent  veara.    Generally,  with  tho  preat 
irtuosi,  it  is  the  "Emperor"  concerto 
.r  nothing  by  liiethovcii.    Once  in  a 
ustrtim  wo  hear  tho  ('.  ni«Jor.  and  less 
han  once  in  a  decade  ihe  C  »»0'- 
Ve  cannot  stop  to  consult  the  rcowroB, 
ut  the  only  performer  with  whom  we 
i.n  out  of  hand  identify  performances 
r  tho  concerto  with  which  the  youtli-  ' 
111  Beethoven  used  to  CJncortize  in  the  : 
ust  years  of  the  eighteenth  century  i 
it  was  preceded  in  composition  by  ono 
n  B  Hat,  we  believe)  was  the  lad  Josef  1 
iofmann,  when  ha  cnmo  to  us  in  18S7.  ; 
t  had  gone  from  the  memory  of  our 
■oncrrt    ai'.diences,     yet     M.  Cortot 
vaked  it  to  beautiful  life  yesterday 
md  made  us  marvel  at  the  pulsating 
itality  and  effervescence  of  its  rondo  ' 
particularly.    Mr.  Damrosch  conducted 
vith  sympathetic  care,  but  the  music 
ieeiMCllatraiipe  to  the  orchestra.  j 


b}'   WUfii-il  SandcrHoii. 

(ith'T  whlc)i  had  »«rv<-J 

well  durlnt  the  war,  '  (ii 

BovH      TonlBht."       Tlierr       .tiu  ' 

••  I.ove'»  Sforct,"  by  Bantouk  .■  the  IrlKh 
■  Motlier  Mkchrce."  and      Thjne  ByeK 

etm  .Shine."  by  Bdwln  Sc7ineW««:. 

Bccompanlnient  a«  well  as  vIoHB  soloa 

plnyrd  by  Wlnaton  Wllklnnon. 

I.ooUe  Ilumar  »nd  Thelma  OlTan. 
Mnie.  Louise  Bomer  mud.;  h«r  own 
"I'ology.  w7ilch  wasn't  needed,  after 
phK-lclly  Mnningr  In  spite  of  a  cold,  at 
the  Metropolitan  Opera  House  concert 
la.st  nltht.  She  «avo  DoUlah's  air  from 
fJulnt-iTaemi's  ••Samson.'  In  P^»f«  °^ 
one  from  Verdri.  ■■  Don  Carlo..'  and 
before  her  group  of  ■ongs  wlU»  piano.  In 
the  second  part,  the  aftUt  spoke  from 

I'^s'lnK  with  difficulty  tonight,' '  she 
said,  "because  of  a  severe  cold,  but  I 
will  do  my  best  rather  than  dlaappolnl. 
AmonK  the  latter  plece«,  with  the  oia 
"Twickenham  Ferry.''  th«re  was  the 
new  "  Homeland."  by  hor  husband.  Sld- 

"'^h-WnT  Given,  the  vloUnmt  recently 
heard  for  the  first  time  n  N*^,  York 
.after  si!i5ylng  P/»5'^'i„'^'3'; 
the  Metropolitan  Orchestra  Jules  Conus  s 
concerto  In  H  minor  and  pieces  by  Ue- 
bussy  and  other...  Robert  £ouz  nou  «ane 
ti  baritone  air  ^rom  Poladin»e-«  Pat- 
Vie,"  and  Richard  Hafeman  conducred 
Knesco's  "  Rumanian  Rhapsody. 

[  sabAta's  suite  is  heard. 
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rhumann-HeInk  and  Kunman  nympneny 
Three  symphony  orchestras,  aa  well  as 
tvat  of  the  Opera  House,  gave  concerts 
esterday  to  audiences  aggregfttlng  over 
1.000.  The  first  matln*e  of  the  Russian 
ymphony  Society's  fortnightly  series, 
i>  continue  until  the  Chicago  Opera 
tsrs  come  to  town,  filled  the  Hlppo- 
rome's  galleries  and  most  of  Us  vast 
loor  to  sqnxetliing  like  ifo.OOO  receipts 
t  the  outset'  of  the  new  venture. 
Modest  Altschuler  conducted  a  popular 
rogram.  Tsohalkowskl's  "  Italian  Ca- 
lice,"  Ippolltoff-IvanhoffB  "  Caucasian 
ketches."  Zoltareffs  InteresUns  "  He- 
row  Ittoapaody,"  and  Zoltareffs  'To 
ho  Sun."  a  thing  or  "  green-tint- 
d  dreanis,"  of  grasshoppers,  dryads, 
nomes.  and  a  dance  In  air,  In  what  the 
I  ftclal  note  described  as  "  a  blare  of 
:olse."  hardly  so  terrifying  In  the  great 
;all. 

Mme.  Schuraann-Helnk,  wl»  has  sung 
or  soldiers  the  country  over,  returned  to 
he  local  stage  for  a  great  welcome.  The 
ontralto  sang  In  Italian  the  air  of 
VlteUla."  from  Moaart's  "  La  Ole- 
nenza  dl  Tito,"  with  the  artistry  of 
ther  days-days  of  Ull  Lehman.  Marl- 
nne  Brandt,  her  great  compeers.  After 
.Spanish  bolero  for  encore,  she  gave 
mother.  "  Danny."  to  an  old  melody 
uggesUng  Gralnger'3  "  Irish  Tune." 

After  Isidore  Luckstone's  "  Liberty 
(hall  Not  Die."  tor  which  she  bade  the 
louse  applaud  "  your  New  York  com- 
)oser."  the  singer  added  a  stanza  of 
•The  Star-Spangled  Banner.'  Both 
lUdlenoE  and  orchestra  remained  stand- 
ng  while  the  players  finished  with 
Jlazunoffs  superbly  scored  _,Allied 
-Ivmns."  nine  In  all,  of  which  Qretct.- 
irilnoff's  air  of  "  The  New  Rusla  had 
xi  be  repealed. 

Rosen  and  C»rt»t  With  Orchestra. 
8old-out  houses  greeted  both  the  Phll- 
larmonic  and  Symphony  Societies,  re- 
spectively.   In    Carnegie    and  Aeolian 
Sails  yesterday  afternoon.  Beethoven 
nas  In  both  programa  represented  in 
ilr.  Stransky's  list  by  the  "  Pastoral  " 
aymphony,  and  foUowied  by  a  work  less 
oi  ten  heard  of  late.  Wagner's  "  Tann- 
xuser  "  bacchartsde. 
Max    Rosen,    the   violinist,  appeared 
with    the    Philharmonic    men.  playing 
Wienlanskl's  concerto  In  D-mlnor.  Op. 
■12.     The  young  New  York  artist  has 
eained  poise  and  confidence  since  his 
it,tt'     dtbvit  last  year  on  returning  from  Rus- 
sla.    He  was  heard  with  evident  pleas- 
^ure  by  the  large  audience,  and  repeat- 
Uy  recalled.    At  the  close  the  orche.s- 
tra     added     Tschalkowsky's     "  Slavic 
March." 

Alfred  Cortot,  at  the  Symphony  So- 
ciety's matinee,  played  Beethoven's 
pianoforte  concerto  In  ,C,  a  work  that 
the  master  himself,  by  a  tour  de  force, 
had  performed  In  C  sharp  at  rehearsal 
long  ago  In  Vienna.  The  French  artist 
V,  as  In  brilliant  form,  and  the  Aeolian 
.-.udiencc  was  quick  to  recognize — as 
\A  agner  once  did  In  Paris— that  ballic 
T'.mperament  and  taste  have  "  some- 
thing to  say "  In  interpretation  of 
IJeethoven. 

Italy  furnished  a  novelty  at  the  start 
of  Mr.  Damrosch's  program.  Victor 
Sabata's  "  Symphonic  Suite,"  a  modest 
name  for  sketches  from  morning  to  mid- 
day, llyllic  episodes  '•  amid  leafy 
bi-anches."  There  were  also  Tschal- 
kowsky's "  Serenade  "  for  strings,  and 
for  M.  Cortot  again.  Chopin's  •'  Andante 
Splanato  and  Polonatee.'  • 

McConnaok  K»me  G«ld  Med«t. 
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John,  McCormock  has  earned  for  mir 
funds  not  less  than  1600.000  In  the  last 
year,  and'  at  his  first  concert  •"  on  his 
ou  n  "  account  at  the  Hippodrome  last 
evenihg.  Jdstice  Victor  J.  Dowllng  took 
o>;caBlon  during  a  pause  In  the  program 
\o  tell  the  facte  and  figures,  and  to 
present  a  gold  medal  from  the  tenor's 
.idmlrers  here.  The  audience  echoed 
Justice  Cowling's  sentiments,  as  it 
tii-eeted  the  singer  also,  with  great  ap- 
plause. 

Mr.  McCormack'.s  welcome  ■was  fol- 
lowed by  his  singing  the  national  an- 
them, after  which,  in  a  program  of  un- 
usual liberality,  he  sang  for  the  first 
time  a  aont:  called  "  I  Shall  Meet  T""  " 


■  ■vi-nlnff  In  I 

Ki  am  will)  ilaoul  \  l(l.,' 

Vsra  Janacopulos,  Sopr.nno,  He;-.rc;.     ,  , 
\  oriL  .Janao<.|  id.v«.   a   Ci  e^'k-Iit 'i  zllla ii  J' 
■(i,.ianiJ.  niadi'  Im  i-  ,1,'hI  d.-biil  In  A'"lli"i 
M  ill  yesterday  .'iiterniicin.    She  ha.':  up-  i 
p.  and  in  Paris  \\  Itl)  .'^ii'  h  inuflol»ns  lis 
I'^iH.soo  and  Faun-,  and   l'"aiire'.s  "  fia)  '  , 
Dreams  "  furnished  a  group  of  her  song:'  j 
h'  i'e.  witl]  ..ihcrs-  In  Kroncli— by   S'f  hii 
bert.    Solnimaiiii.    and    ntahms.     Then  ,  , 
wevi'  other  ■  bv  UebusFv  and  by  the  Rus-  1  \ 
.slans,  InoUidlng  I'rokof ieff,  who."-  thrr«; 
soiiKH,    "  Tho    .Sun    I'^illed    the    Knom.  \ 
"  .Sunshine   Has  1")eparte(l."    and   "  The  i 
King  with  tlie  Oray   Ky.  .•«."   wen-  ac-  1 
oonip&nlod,  not  by  the  conii)')     .  b"'  "v 
Marguerite  Challot. 
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SynM.Uony   society  PI«y-  Italian'. 
AVork  First  Time  in  V.  S. 

The  Symphony  Society  at  its  Sun- 
day afternoon  concert  in  Acohan  Hall 
offered  a  programme  comprlsme:  two 
suites,  one  a  new  symphonic  work  b> 
Vittore  de  Sabato,  and  Tschalkowsky  s 
"Serenade  for  Strings"  in  C  major 
Beethoven's  piano  concerto  in  C  ma  or  ;^ 
and  for  piano  and  orchestra  Chopin  s  ). 
andante  splanato  and  polonaise.  Al- 
fred Cortot  was  the  pianist. 

Mr  Sabata.  whose  suite  was  play^^d 
for  tho  first  time  in  this  co""/'-^.'^'^^ 
bon.  in  Trieste  in  1892,  and  studied  in 
the  Milan  Conservatory.   His  suite  has 
four  movements,  wi^h  the  vvo^; 
;„,atic  titles  "A  Morning  Aw^Keniix^^ 
,.-'Mid  Leafy  Branches,      IdjU  an« 
-Midday."    It  evidently  does  not  aim 
to  show  great  creative  power     The.  e 
was.    in   fact,    throughout   the  foi.r 
moremente  some  tendency  to  mono^-  ,  ; 
onous  expression.    The  w^^c  conta  ns 
on  the  other  hand,  much  decorative 
and  brilliant  orchestration,  w^ich  is 
painted  in  so-called  modern  color,  with 
much  dissonance.  b-i.; 

The  first  movement,  an  andante,  Iw', 
,pots  of  melody  exquisitely  wrought. 
Tho  final  roavement,  an  allegro  viv-o 
has  a  good  rhythmic  swing  and  bri-igs 
relief  after  the  rather  uninteresting 
•■Idvll"  which  went  before.  The  suite 
1  was  well  played  by  the  orchestra  and 
cordially  received. 

•     Mr.   Cortot's   performance   of  tne 
Beethoven  concerto  was  delightful  in 
its  beauty  of  tone,  clarity  and  taste 
and  it  stood  forth  as  a.  feature  of  the 
afternoon's  music.    The  hall  was  filled. 
^ThT  Philharmonic  Society's  regular 
Sunday  afternoon  concert  in  Carnegie 
Hall  yesterday  attracted  an  audience; 
which  packed  the  auditorium.  The 
programme  consisted  of  Beethoven's 
"Pastoral"  symphony,  the  bacchanale 
from  Wagners  "Tannhaeuser, "  Paris, 
version,  Wleniawski's  D  minor  violin 
concerto  and  TschaiKOWsky's  "Slavic 
March."  The  violinist  was  Max  Rosen- 
Mr.  Rosen's  playing  of  the  concerto 
showed  that  he  has  not  been  standing 
i  still  in  his  art  since  last  season  when 
i  his  plaving  disclosed  rare  musical  gittb 
1  and  much  accomplishment.  Yesterday 
in  the  Wieniawski  concerto  his  tone,  a 
fine  one.  was  not  yet  always  pure  but 
there  was  in  his  delivery  more  bril- 
liance and  finish  which  were  combined 
with  admirable  feeling.    His  pitch  was 
excellent.  „       ^  „ 

The  applause  for  the  different  num- 
bers, aside  from  that  given  ^Ir.  Rose^. 
centred  itself  at  the  close  of  the, 
"Tannhaeuser"  bacchanale  when  Wr 
!  Stransky  was  recalled  and  fina  ly  had 
I  the  orchestra  stand  and  share  it  wun 
I  him. 


1        'I  h.'lin.L   '  .  I     ■  .     ■  ■ 
-  violinist  TVho  roeenlly  made  iu^  , 
M.-,;i'.-.nco  in  Now  York  In  Carnegie  Hall.  , 
,W.ear,'d  last  night  in  tho  Metropolitan 
.  ,  a  House  and  played  to  the  great  niat- 
:,  tlon  ot  a  largo  audl.nco.    Her  prin- 
,.1  number  was  Paganlnl's  concerto  foi 
lin  with  orchestra.  In  which  she  d.p 
■  ved  the  facility  of  ese^uliou  which 
io..kea  for  from  the  pupils  of  1/^opolu 
All.  r  ana  a  tone  which  la  sweet,.  aUnough.  ' 
a  faking  in  body  and  resonance. 
oou.sidering  tho  age,  or  rather  youth,  an.i 

of  the  player  it  was  a  ■orUliant 
,,„,ance.  and  the  audience 
Lriuny  times.    She  subsequently  pla>'-^' 
g'oup  of^ieces  by  Debussy,  Tor  Aubn  :y 
fZZn,  I  which  she  has  been  prcv.o  ■ 
heard  in  New  York,  and  save  " 
'for  revising  the  opinions  whic  i  Iviv.  b. 
Upi-r-.^od  upon  her  playing,  -.^Uboufen  sn 
.>i,.ri  upon  i'>  r,'r  <i  nianv  .^iir'"  •  - 


I  PAULIST  CHORISTERS  SING. 

A  Christmas  Concert  in  Young  Peo- 
ple's Symphony  Series. 

Christmas  concei  ts  began  with  t)ip  an- 
nual gala  event  in  the  Yoiincr  People'.? 
Symphony  scries  at  Carnegie  Hall  yes- 
terday afternoon,  when  the  Paulist 
Choristers  made  their  first  appearance 
since  coming  permanently  to  Xew  York, 
and  the  orchestra  of  the  Symphony  So- 
ciety played  under  Walter  Damrosch's 
direction. 

Besides  'a,  Mosftrt  Byniphony  and  old 
Flemi.'jli  carols  arranged  by  (Sevaert  and 
[  by  Father  Finn  him.'ielf.  Custave  Tlnlot 
j  was  solo  violin  in  Saint-Saens's  prel'.'de 
I  to  •■  The  DelURe."  the  o'.Th<.stra  repeat- 
1  ed   Bourk's   "  Fall  of  Nokomis."  from 
!  '■  Hiawatha."  and  the  choir  .sang  an  air 
frcm    Conver.«e's    "  The    Peao,'?  Pipe." 
'  ndelssohn's  "  I^ift  Thine  .ISyes."  from 


.M  .Mfn?d  rorlni,  the  f  imh.J 
piani'st,  playing  the  Beethoven  C  ninjor 
concerto,  waa  the  soloi-ut.  and  an  orohes- 
(r:a  Composition,  a  '•Symplionle  Suilei" 
liy  D^  Sabata.  a  composer  hitherto  un- 
known to  me,  T,vas  the  novid  feature  ol 
tho  programme  of  the  New  York  Sym- 
phony Soeietyi  Walter  Danirosch  con- 
ductor, at  Aeolian  Hall  yesterday  after- 
noon. 1, 

I  am  more  than  glad  that  the  wholly 
inane  Idea  that  «eethove.a  and  Other  great 
ina.stera,  potentially  but  not  aetunlly 
qcnnan,  should  be  excised  and  eliuiinate.l 
fi-oim  our  concert  progranimeSi  held  and 
promulgated  by  some  of  our  local  anm- 
tpur  muslcjil'  lights  who  ought  to  ha'  n 
known  betterj  has  been  eftectujilb 
snuelched,  fiat  upon  and  derided  by  llw 
reat  French  musicians  now  ouiont-:  u,-:  - 
M.  Message r,  M.  Rabaud.  and  agaiu  yes- 
le;i1a>  by  M.  CortoL  - 

,\s  l''r.auce  has  sutfered  more  than  iicr- 
haps  any  otlier  country  froiil  and  hy  tlic 
war  with  the  devastating  Hun,  the  de- 
ci.sion  thus  authorltivtively  rendered  by 
Uiese  distinguished  French  citizens  and 
niu.sicians  should  be  final  and  beyond  ap- 
peal, and  should  shelve  forever  this  un- 
profitable, fruitless  and  inartistic  discus- 
sion. 

Having  he.ard  M.  Cortot  previously  in 
many  pianistlo  moods,  and  o^Jpi-oveU  of 
liim  iu  all,  I  looked  fonvard  with  pleas- 
ure to  hearing  him  play  Beethoven,  a 
master  the  interpretation  of  whoso  work.s 
is  generally  accepted  as  a  determini'ig 
tost  of  the  interpretive  capacity,  ti  i- 
classii'al  feeling  and  artistic  finisli  '<f  '■<■<' 
playlne  of  any  artist  who  aspires  to  I  ' 
considered  greatj  And  At,  Cortot  nobI\ 
and  convincingly  withstood  tlie  test. 
Curious,  .tlie  reverential  attitude,  an  at- 
titude of  not  alone  reverence  but  also 
of  real  regard  and  genuine  appreciation. 
Jiat  all  these  great  French  artists  sussumc 
oward  the  greatest  musical  Roman  ot 
ihem  all- 

The  Beethoven  Concerto  in  C,  so  scl- ; 
dom  heard  now  that  inijjnory  fails  to  re-  ( 
call  its  la.-'t  previouH  performance  hert^. ; 
both  in  Iti?  c  ontents  and  flaw!e.s.-!  intt'  -  j 
prptatlon   was  pure  delight.  ' 

Written  during  one  of  tUor'e  rare  periods 
when  Beethoven  v>-as  at  peace  with  (in 
world  and  with-  iiimself,  in  its  geiiialj 
blithesomencsH  .-md  gladnes.",  never  nvs-l 
ing  fragrant  melody  and  vivacity,  it  1-- 
fairly  redolent  of  charm,  the  sunny 
.springtide  of  life  and  tho  real  ".ioie  de 
vivre."  All  these  cliaracteristlo  Qualities 
were  present  iu  M.  Cortot's  most  admir- 
able and  wttming  interpretation.  While 
maintaining  proper  classic  re.-:er^■e^■,  he 
nevertheless  imbued  the  music  with  that 
poetry  and  romance  ■n-hich  are  Beethoven's 
due  as  the'great  romantic  pompo.-ser  tlial 
he  was  evun  when,  6W  in  tliis  concerto, 
ho  unfolds  his  tale  with  the  classifel 
sitnplicitv  ot  Mozart. 

.M.  Cortot's  delightful  playing  of  the 
work,  instinct  witli  grace  and  sympa- 
thetic understanding,  was  greeted  as  ot 
riaht  with  the  heartiest  possible  applause. 

The  novelty  of  the  afternoon,  the  "Syin- 
;ihonic  Suite."  by  Vittore  de  Sabata.  ;' 

oung  Italian  compo.'^er  born  at  'rrie.-tt 
in  IS'.io,  a  pupil  of  the  Milan  Conservatory, 
was  written- by  him  at  the  a.sie  pf  ■twe!l.^. 
Tt  is  impressionistic,  programmatic  a:i' 
l.ishly  atniospherlc  in  style.  .Scored  bri.  - 
isfiitly  and  wiUi  much  color  and  contrat- 
Muifi-  in  .the  modern  spirit  and  yet  u 
.  J  ■-- 1  ra  yagantly— it    is    >  i         i '  r  - 


■  ual  »'n.('t\  111  iii'  lon' 
,  --voi'k  •><  miH'h  p>' 
■  .  In    Ibi-Bi-  If" 

,  ,    ii'  UlK.  wid.'li. 

,,.„,  to  th.   'ither.  ' 
..■.llpd  synndioiilc,  ll>'  ' 
■         AwttkenliiW."    "  " 
,„|    "Afld    Uetif;    liriMi.  iM'H,      i  ; 
,^.h.r^..   In   form  and  Mfcd.  'vn 
the  l,..st.    The  third.  "Idyl,"  l«ckH 
nn    ..motion-form    whUoul  sub^^^ 
while    the    last.    "Midday,     in       "     ,  , 
^reh^e-lrauy  raa...'  than   nlther  euK«".. 
\i\f-  or  expressive.  ,    ,  ,    ,  ' 

The  urog.Hmnio  also  Includrd  I 

K /finish  Htid  t.i  illiHnc  vlrt-s  y. 
M..  namroMch.  who  l-  '  ■ 

,:^;i^;.!r«^:r;i;':;r'i;;;^Sr£;..a. 

,u«hout  which  Is  mor»  than  '  '" 
I  of  most.   

I  DECEMBERJ17,  1918. 

iHFPRESEm 

f  ine  season  ot  opera  at  tne  .vittro- 
litan  Opera  House  entered  upon  itJ 
iNtl^.week  last  evening.  Tho  onera 
\^a^i  Henri  Riibaud's  "Marouf."  which 
has  retained  its  place  in  the  repertoire 
for  reasons  not  difficult  to  discern,  but 
unnecessary  to  enumerate.  The  kin  I 
of  music  which  the"  distinguished 
French  composer,  now  conductor  of 
tthe  Boston  Symphony  Orchestra 
wrote  for  this  fandlful  tale  of  the 
Orient  is  not  congenial  to  the  present 
public  t-aste,  which  relishes  principally 
the  lingering  long  drawn  sweetness 
of  Puccini's  most  familiar  works  aiui 
the  febrile  melodies  of  Verd' 

But  "Marouf"  presents  pictorial  at- 
tractions of  varied  brilliance  and  the 
ballet   music   is   captivating   to  thc- 
least  sophisticated  ear.  Furthermore 
thte  dance   episode   provides   Roslna ; 
Gain  with  opportunity  for  one  of  th" 
most  delightful    exhibitions    of  her 
beautiful  art.     For   those  who  tak. 
the  trouble  to  look  beneath  the  sur- 
face  there  is  much  to  enjoy  in  thr  ^ 
score  of  "Marouf."  for  the  composer- 
lias  shown  admirable  skill  in  sustain- 
ing the  illusion  of  Eastern  lite  and 
feeling. 

Cast  Remains  Same. 

The  cast  of  the  opera  remains  as  it 
has  been  since  the  production.  Mr.  dr 
Luca.  who  is  very  happy  in  the  im- 
personation of  characters  conceived 
in  the  vein  of  comedy,  is  especially 
praisewortfty  in  his  impersonation  of 
the  cobbler  of  Cairo  and  his  singing 
of  the  florid  Oienlal  phrases  i-' 
artistic.  Mme.  Alda.  whose  vocal  skill 
has  improved  in  recent  seasons,  is 
not  always  an  ideal  singer  of  Mr.  Ha- 
baud's  melodies,  but  much  of  her  de- 
liverv  is  good. 

Mr  Rothier  as  the  worried  Sultan. 
Mr  Chalmers  as  the  good  friend  and 
Mr.  de  Segurola  as  the  Vizier  con- 
tribute pleasing  features  to  the  per- 
formance.   

KUSSLaJJI  SUIMSAJNU  B-HJUiU. 


Maria  WlnefBtaJa  Gives  Kecltnl  In 
Aeolian  Hall. 

JWtacia  Winetzkaja,  dramatic  soprano, 
was  heard  last  evening  in  a  recital  in 
AeoMan  Hall.  Mme.  Winetzkaja,  being 
a  Russian,  made  songs  in  her  native 
tongue  a  feature  of  her  programme. 
The  air  mostly  presented  In  Ft-encii 
as  "Adieu  Forets."  from  Tschalkow- 
sky's "Jeantie  d'Arc."  she  eang 
Ruisslan,  as  well  as  songs  by  Rac 
maninov,  Moussorgsky  and  Warlani. 

Mme.  Winetzkaja  pos.sesses  a  vo 
of  wai-mth  and  color,  which  is  an  i 
cellent  medium  for  the  publication 
feeling.     She  displayed  temperonu 
and  dramiatic  instincts  In  her  singing:. 
'  and    was    always    interesting.  Her 
■  technic  is  in  need  of  polishing,  and  her 
1  style  would  ga.in  in  breadth  and  rep  ■ 
if  she  ha4  a  surer  command  of  all  '  - 
Atones. 


,  I  Mr.  Bagby's  third  musicoV  raon 
f  ]0f  this  season  was  lield  yesterday   ■  : 
;  {the  grand  ballroom  of  the  Waldorf- 
I  ('Astoria,  and  as  usual   ther.?  was 
[fashionable  audience.  The  artists  wen 
'Mi.ss  Frieda  Hemp«i   "-       .T -.•-■•'  Ma^.^ 
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flones  of  the  Metropolitan  (.Jpi-ia.,  Mi  a. 
Merlo    Alcock.    contralto,    and  Miss 
Guiomar    Xovaes,    pianist.     Ilicharxi  | 
Itageman  was  at  the  piano.  j 
Miss  Hempel  sang  the  Proch  "Air  | 
and  Variations,",  an  aria  from  Doni-  ] 
.-•f  tti's  "Daughter  1  of  tho  Regiment,"  [ 
and  .songs  of  Handel.  Rubinstein  and  I 
AlabielT.    Mrs.  Alcock's  numbers  In-  j 
'eluded  son^s  by  Hadow,  old  Welsh  and  i 
English  folk  songs.   Mr.  Mardones  was  ' 
heard  In  some  Spanish  songs  and  the  ■ 
aria,  by  Oomez,  ''Salvator  Rosa."  (Miss 
Novaes  played  compositions  of  Chopin. 
Liszt,  Rubinstein  and  Beethoven. 
Among  those  In  the  audience  were 

COMPOSER-PiANIST 
PLAYS  LATEST  WORKS 


Louis  James  Boulter  in  Fine  Ke-  1 
eital — Maria  Wientzkaja,  Rus-  j 
s:an  Mezzo  Soprano,  Pleases. 

Ixniis  .Tiinics  Boulter,  the  Knjrlisli  cora- 
poser-iiiauist,  who  uincic  a  most  favor-  j 
:i1j1p  impression  with  his  ti  .-st  Ameri<'an  ! 
rcc-ital  liere  last    December,    yesterday  , 
drew  a  larfre  and  interested  midienee  to 
liis  reeir.'il  at  .Veoliau  Hall.    Mr.  Boul- 
ter's  l)rief   but    well-halauce.l  prograrui 
consisted  of  niue  uew  eomiiositiotis  of  lijs| 
,)wii.  all  written  since  the  Spring  of  this 
>ear.  and  all  coueeiviicl  and  executed  in 
1  iict'ordauce    with    the  eoniposer-artist's 
j  sii/eere  aud  eonsistent  adherence  to  thcl 
!  iielief  that  melody  is  at  once  the  soul,*  the 
'  i  dHteut  and  th(-  form  of  all  real  music. 
I  In  his  writing  and  playins  he  nxain  gave 
I  .•uni)le  proof  of  liis  uish  and  serious  aim 
at   the  exaltation   and   ])erpetnation  ol 
this  theory  and  sunplicity  an,l  fine  me- 
lodic symmetry   elia.'acteri/.ed    his  new 
works  and  his  expression  of  them. 

COMPOSEU-PIANIST  IN  RECITAL. 


Louis  James  Boulter,  who  announces 
himself  as  "an  English  composer-pianist." 
is,  as  the  English  themselves  would  say, 
i  "nothing  to  write  home  about"  in  either 
f  capacity.  He  played  In  Aeolian  Hall  yes- 
terday afternoon  a  programme  entirei.v 
made  up  of  his  own  compositions,  m 
which  he  demonstrated  himself  a  musician 
uf  a  class  associated  n  few  generations 
ago  with  pieces  like  ".Silvery  Waves. 
"The  Maiden's  Prayer"  and  "Jessie  s 
Dream."  ,  ,  ^. 

I    In  a  prefatory  note  to  his  recital  Mr. 
'  Boulter  quotes  with  approval   Carlyle  s 
i  view  tliat  "the  essence,  the  syul  of  musici 
is  melodv."    That  may  be  perfectly  truej 
but  there  is  melody  and  melody.  There 
lis  the  melody  of,  say,  the  sons;s  of  Schuj 
bert  and  Schumann?  and   there  is  t.i 
melody   of   "Silver  Threads  Among  th 
OolrV    and    "Grjindfather's    Clock.  Mr 
Boulter  bolfjng.s  to  the  latter  cla=s.  Tha 
he  is  fond  of  old  tunes  was  demonstrate 
bv  tlie  fact  that  his  so-called  "Triumpha 
March"  seemed,  ;o  rest  on  the  basis  o' 
"^iiw.ineo  River."  The"  a<tldience  applaude 
in    kindly    and  forbearin 


BOULTER  PLAYS  BOULTER. 

lieiT    AVork.i    of  Pianist-Composer 

Heard  at  Itecitai. 

Louis  Jame.s  Boulter,  a  composer- 
pianist,  who  made  his  inlrpductory  ap- 
pearance here  last  season,  gave  a  recital 
yesterday  afienioon  in  .^eoUan  Hall  be- 
fore a.  small  audience.  The  programme 
consisted  of  compositions  by  Mr.  Boul- 
ter written  since  he  was  '»xst  heard  in 
.New  York. 

I  There  was  a  "Theme  and  VariartJons" 
and  a  group  of  less  pretentious  work^, 
including  a  "Lsgond,"  a  "Romance."  an 
"Tmipromptu."  a  "Melody,"  and  a 
•IStrudy  "  Mr.  Boulter  offered  northing 
of  axceptioaa.1  musrjal  v,i.lue.  nor  were 
his  teolinique  and  intf-rprclative  ability 
auCRciSAt  to  co'mmanJ  admiration. 


Of  course  Mr.  Stokowski 
low  that  either  of  these  cond 
.tended  to  present  the  work,  iJow 
i>uld  h€!,  living  away  off  at  the  other 
end  of   New   Jersey?     Once  having 
fitted  it  snugly  Into  the  corner  pre- 
pared   for    it    in    his  metropolitan 
scheme  he  could  see  no  escape.  It 
had  to  be  played  no  matter  how  many 
others  performed  it-  before  Philadel- 
phia entered  tlie  local  arena. 

S^nipbony  Had  Life. 

It  was  well  played  and  apparently 
much  enjoyed.  The  energetic  young 
conductor  from  the  city.  wJiose  tempi 
havte  always  been  rpiwepresented, 
aroused  the  composition  from  its 
slumber.  It  lived  and  moved  and  had 
a  purpose. 

Eut  now  that  admiration  has 
throb'Jed  upon  the  \-ibrating  air  let 
us  confess  that  it  could  (have  been 
played  even  Abetter  by  an  orchestra 
whose  intonation  was  perfect.'  The 
wood  winds  were  not  in  tune  in  the 
symphony,  and  for  the  matter  of  that 
the  strings  also  were  not  entirely  of 
one  mind  all  the  time.  But  Intona- 
'  tlon  is  a  shy  bird  and  often  loses  It- 
self in  the  forest  of  orchestral  technic 
so  successfully  that  it  cannot  be  found 
and  no  one  can  tell  the  exact  reason 
why. 

However,  the  Philadelphia  Orchestra 
is  alive.  It  plays  w'ith  virility  and 
with  elasticity,  and  certain  deflcienciea 
in  finish  can  be  overlooked  without 
strain.  The  soloist  of  yesterday's  con- 
cert was  Ossip  Gabrilowitsch,  con- 
ductor of  the  ^Detroit  Symphony  Or- 
chestra and  in  his  hours  of  relaxation 
a  pianist  of  parts.  He  selected  PUich- 
maniiiov's  concerto  in  C  minor.  \  This 
is  a  good,  but  not  a  great  piece  of 
music. 

\n  Apt  Illastratlon. 

.  Yesterday's  performance,  a  most  ad- 
mirably sympathetic  one  with  perfect 
understanding  between  the  pianist  and 
conductor  Stokowskl,  was  an  apt  il- 
lustration of  what  can  be  done  for 
such  music  by  two  artists  of  com- 
manding personality. 

The  pianist  had  much  to  say  for 
himself  and  he  transformed  Eachman- 
inov's  concerto  into  a  suitable  medium. 
Mr.  Stokowski  supplied  an  orchestral 
background  of  the  richest  and  most 
appropriate  texture.  Mr.  Gabrilo- 
witsch played  in  a  masterly  manner,! 
rising  to  the  highest  level  of,  poetry] 

.  and  of  technical  perfection  in  tfie  slow' 

i  movement. 

I     The  concert  concluded  with  Rimsky- 
j  Korsakov's  "Caprice  Espagnole."  This 
j  also  had  been  recently  played  by  an-i 
'other  orchestra,  but  of  course,  Mr. 
Stokowski  could  not  change  his  pro- 
gramme.   Therefore    let    the'  record 
clo.se  with  the  statement  that  his  or- 
chestra preformed  the  Russian  Span- 
ish music  in  brilliant  manner  and  sent 
the  hearers  home  rejoicing  once  more 
that  Spain,  for  some  private  reason 
of  her  own,   had  always  made  her, 
music  aceording  to  special  patterns. 


su.i.j  I,,  ijiiM^o.,e  thai  i;r,iniii.s  uuuld 
have  given  some  indication  in  his 
score  of  such  a  marked  change  if 
he  had  desired. 

In  the  Andante  Mr.  vStokowski 
moved  along-  much  more  lethargi- 
cally than  did  Mahler.  The  differ- 
ence was  represented  bv  twenty 
beats  to  tlie  minute,  as  I  can  prove 
by  my  notes.  ^ 

In  the  Allegretto  he  came  near  to 
Mahlers  record,  thouerh  falling  a 
little  behind  him.  But  it  seemed  to 
nie  that  he  stressed  the  dynamic 
phrasing  in  the  opening  theme  in- 
ordinately. 

In  the  final  Allegro  he  again  was 
altogether  too  deliberate.  He  took 
sixty-four  quarter  notes  to  the 
minute,  as  against  -Mahlerts  eighty 

The  ,  "Capriccio  Kspagonle"  was 
given  brilliantlj'.  But  Rachmani- 
noff's Concerto  in  C  minor  proved 
to  be  the  most  thoroughly  enjoy- 
able offering  of  the  afternoon, 
thanks  to  tli«  deeply  felt  and  poetic 
interpretation  it  received  from 
Gabrilowitsch.  I  ^v.ts  disappointed 
;,,  to  note  certain  mannerisms  in  the 
'X  pianist's  deportment  at  the  piano 
''\  A  few  years  ago.  before  he  had 
donned  his  ear-scraping-  collar,  this 
great  pianist  showed  no  such  len- 
rlency.  But  it  must  be  admitted 
that  these  innovations  in  no  way' 
diminlstied  yesterday  the  irppres- 
siveness  of  his  playing.  ^ 


leap  (,....,•  ifty  ly  -::>r,i,  pian- 
iRtic  acrobatic  vagaries  to  go  home  and 
study  their  Rachmaninoff  with  a  view  to 
writing  pure  music,  if  able  to  do  so,  which 
X  doubt. 

Mr.  Gabrilofrttsch  In  Heard. 

The  Concerto  in  C  winor,  a  poem  of  sad- 
ness, noble,  uplifted,  yet  never  despairing, 
was  played  yesterday  by  Mr.  Ossip  Ga- 
brilowitsch with  a  poetry  and  pathos, 
sentiment  and  real  nobility  which  realized 
to  the  full  the  emotional  content  of  this 
really  noble  and  inspired  work.  It  is  true 
that  in  the  fine  frenzy  of  interpretation 
Mr.  Gabrilowitsch  made  a  false  note  here 
and  there,  which,  however,  in  nowise  de- 
tracted from  the  rounded  finish,  pianistic 
excellence  and  really  subtle  InterpretAtive 

feeling  of  his  performance.  His  rendering 
of  the  Andante  was  of  reaily  exquisite  jj 
poetic  beauty,  and  Mr.  Stokowski's  most 
artistic  and  sjTnpathetic  accompaniment 
aided  in  no  small  measure  to  the  complete 
and  enjoyable  effect  of  this  delightful 
work,  which  was  loiudly  applauded. 

Rimsky-Korsakow's  Spanis'h  Caprice,  in 
which  the  playing  of  the  orchestra  gave 
evidence  of  more  unified  feeling  in  color, 
contrast  and  d>'namic  effect  than  in  the 
symphony,  brought  the  concert  to  a  ibril- 
liajit  close.    With  so  many,  many  concerts 


Philadelphia  Orckestrti  Gives  ,1 

The  Philadelphia  Orcliestra  gave  its 
second  concert  yesterday  afternoon  in 
Carnegie  Hall,  and  Leopold  Stokowski,} 
the-jConductor,  showed  us  how  the  V\ 
major  symphony  of  Brahms  really 
ought  to  sound.  Naturally  New  York, 
rnusic  lovers  are  rejoicing  over  the' 
abundance  of  Brahms  F  major  sym- 
phony in  this  somewhat  barren  winter. 

Mr.  Stranskj-  and  the  Philharmonic, 
seniors  put  it  gently  to  sleep  on  No-| 
vember  29,  and  Mr.  Damrosch,  with! 
the  young  panthers  of  the  Symphony 
Society,  took  precious  good  care  not 
lo  disturb  it  on  December  12. 


By  MAX  SMITH. 

TWO  distinguished  wielders  of 
the  baton  appeared  yesterday 
afternoon  in  Carnegie  Hall. 
Only  one  of  them,  however,  as- 
sumed the  functions  of  leader. 

It  was  Leopold  Stokowski.  over 
from  the  Quaker  City,  for  the  sec- 
ond time  this"  season,  with  the 
Philadelphia  Orchestra,  who  con- 
ducted. His  friend.  Ossip  Gabrilo- 
witsch. on  leave  of  absence  from 
Detroit,  confined  his  activities  tcj 
the  Instrument  that  brought  him 
world-wide  fame. 

This  time  Mr.  Stokowski  deliv- 
ered as  his  contributions  Brahms's 
Symphony  No.  3  in  F  major  and 
Rimsky-Korsakoff's  "Capriccio  Es- 
pagnol."  Both  works  had  been 
played  here  quite  recently — the 
former  at  t  concert  of  the  New 
"S'ork  Symphony  Society  last  week, 
the  later  at  a  concernt  of  the  Bos- 
ton Orchestra  under  Henri  Rabaud  s 
direction.  Rut  some  compositions 
can  be  heard  often  with  pleasure, 
even  when  the  performance  does 
not  satisfy  every  demand,  and  sure- 
ly Brahms's  symphony  is  one  of 
those  compositions. 

Mr.  Stokowski  gave  what  might 
be  called  an  "effective"  readins-  of 
the  symphony.  Tn  seeking  his  ef- 
fects, however,  he  wandered  away 
from  the  true  spirit  of  the  com- 
poser. distui;bing  the  classic  sym- 
metry apd  simple  beauty  of  live 
music. 

Decidedly  T  am  not  in  favor  of 
metronomically  rigid,  stalled  and 
tiresome  interpretations'  of  Brahms 
symphony.  But  inspiring  results 
'  may  be  obtained  without  introduc- 
ing such  Tscliaikowskian  modifica- 
tions of  tempo  and  rhythm  as 
-Stokowsky  affected  yesterday.  Tos- 
canini.  for  example,"  does  not  read 
Brahms  in  tiiat  manner:  nor  would 
any  one  who  had  an  unerring  sense 
of  style.  Tet  does  the  great  Italian 
conduct  the  works  of  the  German 
master  with  fire  and  verve. 

There  was  plenty  of  "brio"'  In  the 
beginning    of    the    Symphony — al- 
most   too    much,    perhaps,    for  .\<r. 
S^nlco^v^ki  started  out  consid*  rn  hi  v 
;  --'.I    Mahler.  Withii 
few  -pages,  howev.; 


I  have  heard  orchestras  which  were  bet- 
ter than'  their  conductors,  indeed  one  orj 
two  such  might  be  found  within  a  hun- 
dred miles  of  our  little  musical  burg.  But 
in  tlie  case  of  the  Philadelphia  Orchestra, 
which  gave  its  second  afternoon  concert 
of  the  season  at  Carnegie  Hall  yesterday, 
I  am  of  the  opinion  that  the  conductor, 
Leopold  Stokowski,  is  better  than  the 
orchestra. 

'  It  is  true  that  as  a  conductor  Mr. 
Stokow.^  Is  a  poseur  of  many  moods; 
now  remote,  then  el-usive,  and  anon,  like 
Debussy,  very,  very  precious,  who  person- 
all.v  rather  annoys  me,  but  to  whoro  com- 
manding ability  and  inspiration  as  a  con- 
ductor cannot  justly  bo  denied.  But,  even 
with  all  his  skill,  the  Philadelphia  Or- 
chestra has  not  yet  found  a  distinctive 
orchestral  voice.  They  play  together  as 
If  they  had  been  rehearsed  too  ardently 
■and  strenuously  separately,  in  respect  to 
the  various  choirs. 

Th©  first  ■violins  come  along  and  say  In- 
sistently, "Listen  to  as,  for  we  are  really 
the  best  of  the  lot"  The  wood-winds 
plaintively  insist  In  somewhat  overshad- 
owed tone,  "We  may  be  a  little  weak,  but 
we  really  are  doing  the  best  we  can." 
The  horn  section  demands  recognition 
with  really  noble  voice.  The  heavy  brass, 
with  over-hea\Tr  utterance,  insists  some- 
what stridently  on  being  heard,  while  the 
■violas,  with  abundant  quality,  easily  hold 
their  own.  The  second  strings  just  be- 
long, and  the  ttaie  when  all  these  vari- 
ous and  varying  orchestral  voices  have 
been  welded  into  a  compact,  cohesive  and 
distinctive  orchestral  unison  does  not  seem 
to  have  yet  arrived.  For  all  this,  the 
orchestra  plays  with  good  precision,  im- 
pressive sonority,  and  gave  a  generally 
good  account  of  itself  ia  yesterday's  pro- 
gramme. 

Hakitif;  of  SynphoiiT  Prosrammes. 

At  the  risk  of  repeating  myself,  I  must 
jagain  insist  on  my  idea  of  a  sort  of  clear- 
ing  house   for   s3'mphony   concert  pro- 
gramme makers  as  being  of  timely  value. 
I  cannot  believe  that  there  Is  a  distinct 
and  separate  audience  for  each  one  of  the 
very    many    fn,Tnphony    concerts  which 
occur  in  New  York  tliese  days.   So  that, 
\  as  yesterday  I  heard  both  Brahms'  Third 
Concerto  and  Rtmsky-Korsakow's  "Cap- 
;  riccio  Espagnol"  for  the  third  time  this 
'  season,   I  cannot  but  thiiik  that  there 
(  were  many  present  yesterday  who  would 
.  agree  with  me  In  thinking  that  a  little 

I  judicious  consultation  between  conductors 
in  the  making  of  symphony  programmes 
would  tend  to  welcome  variety  for  their 
audiences. 

I  do  not  mean  to  Institute  odious  com- 
parisons between  tlie  three  performances 
of  the  Wrahms  symphony  I  have  heard. 
But  I  will  say  that  yesterday  Mr.  Stokow- 
ski allowed  his  orchestra  to  slumber  in  a 
kind  of  dreamy,  sticky  sentimentalism,  so 
lethargic  and  long  drawn  out  through  the 
first  three  numbers  of  the  symphony  that 

II  felt  that  either  the  orchestra  or  the  con 
ductor,  or  both,  were  very,  very  tired  in- 
deed. "With  the  finale  everybody  seemed 
suddenly  to  wake  up,  and  in  consequence 
this  movement  was  rendered  with 
rhythmic  vigor  and  som^  decided  spectacle 
and  effect.  But  on  the  whole  I  felt  that 
if  Brahms  must  be  played  in  this  somnolent 
and  over  .sentimental  fashion.  I  should 
really  much  -prefer  to  hear  Raff. 

I  remember  very  well  when  .some  twenty 
lodd  years  ago  M.  Silotti.  his  cousin  and 
'teacher,  first  Introduced  Rachmaninoff  to 
the  American  pitblic  through  his  famous 
First  PreMe.  Since  that  time,  as  an  in- 
spired writer  of  real  music,  Rachmaninoff 
has  grown  upon  the  American  concert- 
going  public  by  leaps  and  bounds,  so  that 
he  is  not  very  far  from  being  the  most 
admired  sj'Tnphonic  composer  of  his  day.  1 
wol»ld  .strongly  advise  those  younger  com- 
po.sefe  Ru.ssian  or  otherwise,  who  aim  to 


_  „ . ,  J  by  our  local  organizations,  it  struck  roe 
By  REGINALI  ^^^^f.  recurrent  concerts  of  the  Phila- 
delphia Orchestra  are  somethmg  like  a 
fifth  wheel  to  our  local  orchestral  coach, 
a"d  it  would  seem  a  pity  to  kill  the  public 
goose  which  lays  the  orchestral  golden  egg 
by  overJeeding.  And  I  think  tliere  is  some 
danger  of  this  calamity  in  these  overladen 
orchestral  days.  i 


MISS  SELBA'S  PIAITO  KECITAL.  j 

Dash  and  digital  dexterity  were  th?  dis- 
tinguishing features  of  the  playing  of 
Miss  Muri  Silba,  who  gave  a  piano  recital 
at  eAolian  Hall  last  evening.  A  pup'il  of 
Leschitzky,  she  seems  to  1»ave  imbibed 
everything  from  her  teacher  except  feeling 
and  sentiment.  There  is  a  cold,  liard 
brilliancv  about  her  playing,  even  of  < 
Schumann,  which  suggests  that  she  faUs 
to  appreciate  the  sentiment  and  pOetn 
even  of  the  most  romantic  music 

Possibly  romance  and  sentiment  will 
come  with  time  and  emotional  experience, 
for  she  is  very  young.  Her  programme  | 
was  of  the  orthodox  kind,  ranging  from 
Handel  Mozart  and  Scarlatti.  Uirough 
Schumann,  Chopin  and  Brahms,  and  .clos- 
ing with  some  hiilliant  trifles  and  fugitive 
i)rices  of  the  lighter  school  of  moderns. 
I  When  technique  was  the  main  considera- 
'ion  Miss  Selba  fulfilled  the  expectations 
3f  a  friendly  and  numerous  audience,  who 
insisted  on  many  encores  at  the  close  of 
the  programme.  On  the  whole  it  may  be 
said  that  Miss  Silba  made  a  ver>-  sue 
cessful  appearance. 


OPERA 

By  Jamei  Gibboiu  Huneker 

Masoafrni'it  "  LodoletlH  "  > mg. 
Last  night  "  T>odoletta  "  was  sung  foi 
(he  firBt  time  this  s««Hon  at  tho  Metro- 
politan Opera  House.  Enrico  <':aruS(. 
liCBiied  th<'  cast,  which  comprised  the 
naiiioR  of  Florence  Easton,  Thom.o  Chal- 
mers, Adaroo  Didur,  Egener.  .Vrden,; 
Matttold,  -Vudlslo  and  Malatesb.  Mr. 
Moranzonl  counducted.  The  op^ra  waa 
aung  in  rtallan.  The  houee  was  not  too 
crowded,  but  the  enthusiasm  profU«. 
Vet,  we  wonder  what  would  havr  bew 
the  fate  of  Uila  pretty,  Inconsequentiall 
composition  If  tho  might  Caniso  hM 
not  deigne<i  to  appear  In  It  a.i  t.^e  flclW 
painter  Flamnien?  Operetta  la  a  moT* 
appropriate  title  for  .MascagnrB  muric. 
When  It  was  produced  hero  at  a  Satttr-l 
day  matln«e,  Jan.  32.  1918,  the  libretto 
was  declared  unreal  and  overladen  with 
mock  pathcs— a  description,  by  the  w«r, 
that  would  fit  almost  any  lyric  work 
"  Isabeau."  by  the  same  composer. 
proved  rather  thin  musical  diet,  when 
given  by  the  Chicago  Opera  Company 
last  sea-son.  but  "  Isabeau  "  had  no -Ca- 
rusa  to  lend  It  wings  wherewiUi  to 
Into  public  favor. 

•■  Lodoletta  "  la  based  on  the  romantic 
tale  of  Oulda's   "Two  LitUe  Wooder 
Shoe.s."   half-soled  and  heeled  by  that 
liidefatlguable   dramatic   cobbler.  Giac 
chino   Forzano.     It  is   built   sround  a 
,p,a!r  of  wooden  sabots,   U  W.-'  wooder 
wooden  libretto,  and,  we  regret  to  add 
Is  surrounded  by  wooden  music.  Buf 
'ra.ruso?     Oh:   if  he  only  !«ang  sciJW 
■  »nd  arpeggios  he  could  9ur^;..y  "InK  t^en^ 
I  so   beautifully   that  his  hearer,-)  woulc 
not  niits  the  absence  of  melodv   in  th> 
Mascegni  score,  so  magical  Is  the  qual 
Itv  of  his  voice,  when  It.t  owner  is  " 
normal  vocal  condition.    That  condltJor 
was     quallfylngly     present     on  th" 
occasion  and  we  forgot  Mascagnl  for  tli< 
[popular    Tenor.      "Lodoletta"  spe.D 
t  only     Caruso    nt    our    opera  house 
I  Toufours  CaruBO  ' 

I    If  Mascagni's  nuiKic  had  but  floate< 
,hc  storv  on  a  pafsonato,  swirling  cur 
!  rent,   it  wouldn't  hove  mu£h  nKittere* 


il  as  to  liiivo 
I-  tho  tlobiit  of 
Mnd  Edouiird 
onatft  recital. 
I'  for  intiniato 
nince  for  two 
thi'ir  first  ap- 
iich  artists  ure 
idicap  whicli 


•  ■      '       I  uilion  1  <■  I 
'  -ivu   bvi'ix  du  ill  aiivi 
"  lui.^.  n  rarncjrie  Hall 
J-i'uis    Wins,  violin^^i 
C.oiidron,  pianist,  in  / 
(  ;irnt(ric  HlllI  is  no 
music,  and  ct^rtaiiily  m 
artists  who  are  mnkin.. 
HXMH-.mce  in  this  fielil.  .-^ 

:at  once  put  imdcr  „   \  „ 

ijiitrht  surely  to  have  l.rcn  avoided. 

II   IS   then    much    to   ihe   credit  of 
jiicsc    two   Frunch    artists   that  they 
iMiouId  havo  made   tho   .  xcoUent  im- 
ri'.ssion  that  they  did.    Their  playing 
',  ».he   Handel   G   minor   sonata  was 
ii'inirable  ui  precision  of  attack,  and 
>  general  fcelinsr  for  line,  despite  one 
"l'  intonation  on  the  part 

of  M.  Wins. 

.  The  Heethoven  F  major  sonutos  Op. 
-I,  which  followed,  was  more  unevenly 
priven,  vet  on  the  whole  it  received  a 
capable  if  somewhat  dry  presentation. 

rUe  other  two  .sonatas  were  the 
i  lerne   D   major  and   the   Franck  A 


iplnrn.s  and  is  ralllrrl  by  his  rompen- '  been  wished  on  the  part  of  Mr  Wins 
B.  Tiio  familiar  faded  operatic  irony.  I  The  audience  could  havo  been  of  eood 
>y  so  indoors,  nil  of  th«m.  no  donbt  size  in  any  ordinary  -Auditorinm  hnt 
pn  with  the  gerni.s  of  pleiirl.sy.  pneu-  jn  Carnepif.  Wall  A  ,,)«.  -1  '  > 
nia.  bronchit  i.s.  and  ealloplng  eon- 1 "O'l  waa  quite  swal- 
iption.  At  this  juncture  the  eomposei  i'""^"  "P-  G.  V. 


By  Jamea  Gibbona  Huneker 


l-.  |J  >T      .    ....      w,  ll 

jT)"OVutore."    wlios,\    <  ompletn  romantic 
bulilorilash  has  Mllvei'i'  l  the  Imir  of  »cv- 
leral  generatlonM  of  anxious  eritlenl  coni- 
jjneiitaior.t.     Why  tlv  Itiillan  eoinpo*er 
ishoul'i    have   seiocted    .'<ueh    an  iiiylllo, 
jiaplnole.'JS  subjeel  Iji  known  only  to  lilniT 
laetf.     "  I..'Aniloo  Frit/.  "  was  alniont  as 
Ihopeless,  an  effeottvt  piny  In  tho  h.Tnils 
of  young  Alexander  Salvlnl,  hh  In  opera 
medlii'M-e;  but  ilK  niusie  Is  better  tlinn 
"  KodolettM."     However,  rraee  and  unl 
Rjatton  ure  not  tibuenl  in  the  openlnB  act, 
With  Its  ehildrns'   seruiiudt,  nor  i.i  the 
UblWltoiis  RHchnilnlrioff  mlssinf,'.  Vou 
.overhear    "  Iris  '    and    other    <>f  .\las- 
OaKnl  s  <'omposltlonH ;  l.odoletta's  .'ong  In 
the  .Hi>eond  act  Is  'iiirratlatlnK.  Through 
out  this  aet  the  writlnij  Is  excellent. 

Whenever  the  ohIUireii  appear  the  mu- 
*|c  becomes  more  attraetlve.  The  lovt 
scene  does  not  grip.  Glannoto's  lyric  air 
pulses  with  sincerity.  Tlie  expected  ril- 
niax  falls  to  arrive  in  the  last  act.  l.ii- 
tle  wonder.  U  Is  a  Mardi  (Iras  earnival 
scene  in  Paris.  :<now  and  mumniers  In 
the  street.  At  Caruso's  town  house  a 
Bohemian  ball  Is  at  Us  height.  The 
guests  saunter  info  llie  front  yard,  piob- 

ttbly  to  eool  off  in  the  snowstorm.  It  Is  maior  Rntli  nvHofa  ■iV„'^'.~',;  T  T."^"  IT 
SO  like  the  custom  of  mundane  Tai  is-  f  l^i'f  "'''^ 

lans.  is  il  not?   FUuumen,  with  the  aid      """<=<'  musicians,  though  there  we 
'of  <!anito"s  golden  larynx,  voices  his  un- 1 ^""es  when  a  richer  tone  mistht  have 
happlnens  and  is  rallied  by  his  rompen- '  been  wished  on  the  part  of  Mr  Wins 

Ion*    ""'     '  — -  -  •■  -J  --  '  ■  ■          ''•'1--   ••  •  -  ■ 

They 
lade 

monin,    bronchitis,    and  ga 
sumption.  At  this  juncture  the  eomposei  i' 
lost  a  ehanee  to  introduce  a  character-^ 
isllc  oomle  chorus,  sounding  the  charms 
of  foryza  and   the  nimble,  Industrious  I 

{ineumoeoccu.s.  Knter  Lodoletta  for  the 
ast  time.  Only  because  we  are  become 
hardened,  because  of  experience,,  to  im- 
becile happenlngrs  in  the  No  Mao's  1-and 
W  opera,  we  should  flee  before  her  inev- 
itable death,  and.  of  course^  without  her 
seclnj?  Flanimen.  Bnt  he  sees  her  shoes, 
and  the  curtain  falls  on  those  tender, 

liii'  — '  ■  "      —  ■■■  - 

jpathetic  little  B<ibot.s.  as  the  audience 
weeps  wooden  tears. 

This  l(t»t  scene  Is  hardly  dramatic. 
There  Is  mueh  running  to  and  fro,  and 
the  score  reflects  the  Indecision  of  the 
book.  The  composer  la  handicapped  by 
the  absence  of  genuine  dramatic  action. 
Tlic  heroine  In  a  Eundle  of  negatlonii. 
The  hero  not  ver.v  real.  It  Is  only  fair 
to  Maseagrl  to  praise  his  skill  In  the 
use  of  pni-iRndo.  He  seldom  rUce  to  sus- 
tained melos ;  iirlnciptilly  he  resorts  to 
declamation.  The  weaving  of  the  voices 
and  orchestra  into  r.  pelasing  harmonic 
web  Is  Ingenious.  Maseagrl  knows  his 
business.  He  has  nothing  new  to  say, 
but  he  strives,  he  puts  on  seven-league 
boots  to  hop  over  a  pin.  He  Is  grand 
loquent.  His  orchestra  pants  with 
promises,  but  his  musical  mountain 
brlng.<)  forth  a  mouse.  Veritable  passion 
sits  not  In  his  .sjinphonlc  heart.  in-  i 
vlnclblv  he  reminds  the  composer  of 
"  Cavallerla  Rustlenna."  And  If  they  j 
could  not  keep  that  RIccardo  Wagner 
from  poking  his  nose  into  the  scene.  ; 

(rcraldlne  Farrar  originated  the  r61e 
of  Lodobella  In  this  country.    She  wore,  ] 
it  we  remember  aright,  the  Frisian  hea-l  i 
dress,  though  the  stage  setting  is  Soutli-  , 
em  Holland.    But  she  was  not  a  second  | 
Goose  (Jlrl  In  the  part  for  a  good,  .suf- 
ficient   reason.     Florence    Kaston    was  j 
the   lieroine   last    night.     She   is   more  . 
naive,  more  touching,  it  less  brilliant,  j 
than  illss  Farrar.     She  looks  tlie  part. 
She   is   demure,     loving,     and  sweetly 
picturesque,    and    she   sings   her  music 
like  the  admirable  artist  she  is.  Chal- 
mers in  the  part  first  assumed  here  by 
Amato  sang  his  .solo  effectively.     It  is 
the  one  red-blooded  aria  In  the  opera. 
Dldlon  has  an  ungrateful  character  to 
Impersonate.    The  children's  chorus  and 
their  mimicry  wa.s  capital.     The  scenic 
aettlnj;    Is   an    Italian's    conception  of 
Dutch  landscape;   it  is  not  convincing, 
wltli  its    •  polntnilste  "  dotted  skies  and 
^1  too  vagueperspeetlves.    Maestro  Moran- 
7.on  ''onducted  with  loving  care,  as  be- 
fl'^i'         ili.sciple  of  Maseagni. 


J 


Heifetz    at   the    Symphony  Societ.v. 
Of    course,    repetitions    of  Dvorak's 
"  From  the  New  World  "  symphony,  (via; 
the  old)   which   Walter   Damroch  con- 
ducted yesterday  afternoon  at  the  Sym- 
phony Society  concert  In  Carnegie  Hall, 
can  do  no  harm.    The  work  is  a  favor- 
ite, and  Justly  so.  but  it  is,  as  we  havei 
several  times  remarked.-  a  risky  experi- 
ment, to  attempt  to  duplicate  a  success, 
j;  Sometimes  the  hor.se  goes  balky.  Several 
j  weeks  ago   this   symphony,    under  Mr. 
'\  Damrosch.   waa   fleshly   fallen   manna ; 
!  yesterday  It  lacked  celestial  lustre.  And,  ' 
1  remember,  it  was  very  well  played,  but 
j  the  Damrosch  dough  needed  more  yeast. 
I  The  symphony  refused  to  fly  high.  It 
I  wears  well,  this  composition,  despite  Its 
1  familiarity  and  despite  the  fact  that  its 
"  oricrinality "    has    worn    so    thin  thai 
the  names  of  the  composers  most  levied 
upon  by  the  ingenious  and  ingenuous 
Bohemian  begin  to  show   through  the 
triple   plating.    Beethoven — the  scherzo 
from  the  Ninth  ;  Schubert — the  C  major  : 
Grief? — the  first  theme  of  the  A  minor 
piano   concerto,;    again    Beethoven — the 
Fiftli  ;    Wagner — the   Venusberg  music, 
the  most  barefaced  "quotation"  in  the 
literature    of   music:   you   hear   it  un- 
ashamedly bob  out  of  the  picture  In  the 
last  allegro— and  many  others  are  to  be 
overheai-d  In  this  score. 

The  E  minor  symphony  is  a  mosaic 
cunningly  fashioned  from  other  men's 
themes,  the  workmanship  that  of  a  great 
technician.  and  the  "  American  " 
coloring  is  no  little  part  of  Its  charm. 
Time  will,  no  doubt,  rob  It  of  every- 
thing. But  not  of  this  same  charm. 
In  the  meantime,  let  us  suggest  that 
Robert  Schumann  wrote  four  lovelv 
symphonies.  "Why  not  sandwich  them  In 
next  year  between  Brahms  and  Dvorak'? 

Tschakovsky's  Serenade  for  strings 
again  demonstrated  that  the  string  de- 
partment of  the  .  New  York  Symphony 
Orchestra   has   no   rival    In    our  broad 


'.'  '  I  Ml  1,,.-,:  iii«hi  j .  ,1  I  ,  ,  1. 
lion  from  Wagner'w  "Tristan  an<l  Isold...  ' 
And  tlio  audience,  many  presumably  of 
whoso  fathers,  husbands,  sona  and  broth- 
ers at  tho  present  moment  arc  returning 
home  by  thousands  maimed  and  wounded 
bafore  I  he  Wotan  line  and  the  Siegfried 
line,  sat  there— Ye  Gods!— In  apparent  ac- 
quiescence and  without  protest. 

Had  any  native  born  and  bred  Amer- 
ican conductor  tocluded  a  Wagiier  selec- 
tion on  a  concert  pro'gramnie  at  a  time- 
when,  while  the  wju-  throujrh  the  signing 
of  tho  arinl.<<tloo  niit,'ht  he  technically  con- 
sidered over,  and  yet  uritll  peace  has  been 
sUrned  all  Qerfnans  may  still  be  considered 
as  our  enemies,  we  should  at  least  have 
seriously  questioned  his  good  taste  and 
rciLsonaJbly  doubted  his  patrlotitnn.  From 
Mr.  Stranaky,  whose  American  citizenship 
is  of  most  recent  authenticity,  such  a  pro- 
ceeding Is  even  more  to  be  questioned  and 
reprehended.  \ 

Personally  I  am  neither  rabid  tlor  preju- 
diced, and  T  believe  that  the  great  masters 
of  music  do  not  properly  belong  to  any 
single  country,  but  become  the  birthright 
a.nd  property  of  music  ;ovcr.s  throughout 
the  workt  But  with  Wagner,  who  unlike 
any  other  composer,  has  'become  typical 
and  syntbollc  of  that  German  spirit  of  lust 
of  conquest  which  has  plunged  ,  the  world 
into  a  slough  of  glood,  of  rapine,  wanton 
destruction  and  unspeakaible  cruelty  and 
outrage  now  over  four  years.  I  must 
maintain  that  the  case  is  altogether  dif- 
ferent. 

nrabms'  Second  SymphonT'. 

I  Uiinlc  that  Brahms,  whose  delightful 
Second  Symphony  in  D  major  opened  the 
programme  last  night,  has  been  faring 
very  badly  at  the  hand  of  his  Interpreters 
of  late.  This  subtle  and  inward  composer 
is  very  delightful  and  very  charming. 
Erudite  and  classis,  if  you  will,  but  still 
most  intertsting  when  properly  read. 
Nothing  could  have  been  moVe  dull,  more 


FRENCH  SOLDIERS'  RECITAL 

Louis  Wins.  Violinist,  and  Edouard 
Gendron,  Pianist,  Play. 

Carrying  on,  in  the  phrase  of  this 
■war.  their  devoted  pracUce  of  the  ntost 
peaceful  art  In  music,  the  classic  .sonata 
I  recital.  I^ouls  Wins  and  Edouard  Gen- 

I  evenln^'^^''  o"    American    debut  la-st 
.evening   at    Carnegie   Hall,    before  an 
audience  drawn  by  serious  purpose  from 
the  greater  numbers  and  noise  of  patri- 
otic carnival  in  New  York's  nearby  Ave- 
nue   Of    the    Allies.     Two   soldiers  of 
I  ranee,  they  appeared  under  the  aus- 
'tlon'f  "M*"".  '"'■^"'^'^-An.erican  Associa- 
on  for  Musical  Art.  and  with  the  sanc- 
I  ion  of  the  French  Government,  as  rep- 
\\:^!^  "    General    Gaston  i 

In^r^^'Vs'l.^'  ha'';'lh'^'T,;ftrn"/'^1 


veterans 
'rchestra 

Marseiflaise''-    '^rh^i  ''"Pu'se,  ■ 


[violinist.'  Wins, 


Impulse, 
»l-st,  Ge; 
„,   X.     ^"-nd.  an,. 
of   Keniy   and  Lucien 


with  th»  added "■^ift"^/'!"  '"filvlduany 
somble  plavlng  St--rrunt»J" 

hi^Si'**^^^  Handel 
as  Jhere^l  J'""  ^'"••^"<=''  and 
?h."'il"Li^?-"'  ^ace  In  " 


and 


IPrlntemps  "--n;e  p  Jr?-"  ^^ce  In 
|24~of  Be;thoven   than  li^°thi"°""'^' 
Iwork  thev  chose  in  ihi<=  k^^  concluding 
|Parl8lan  ■mas?ers.  ''"O"'  the)? 

.Tust    as    Dunias's    own  at.. 
Itaires  '    live  1    for    lyj      .  ^lousQue- 
I"  twenty  year.s  and 


new 


sters. 
Dumas'; 

the    "  ten 

.generation  In'"' The'son  '1 
Ithase  younger  men  horl^  ^^orthos," 
Ithan  their''muX'^^°';'sr"r''''"S 
Ithey  did  not  lay  a  "de  wffi!.  ?°"^'thing 
Ifomis  of  the  13th    i  rtii?  "nl- ' 

l;7olo„iaI  IiXntn-  'If  23d 
l^flons,  modern  Gallic 


I  musical  land.  There  was,  coupled  to  tlie 
penetrating  quality  of  the  instruments  of 
the  violin,  viola,  and  cello  family,  an 
organ-like  richness  that  made  most 
mellow  music.  And  then  Jascha  Heifetz 
appeared  and  played  the  Brahms  violin 
concerto.  Apollo  bending  the  bow  of 
tlysses!  He  did  bend  it-but  not  far 
enough.  It  was  beautiful,  vet  it  was 
hardly  Brahms.  The  paradoxical  part 
of  the  concerto  is  that  It  offers  no  insu- 
perable technical  barriers,  no  barren 
wastes,  and  arid  speculations. on  the  rela- 
tivity of  the  solo  part  and  the  orehesta— 
in  a  phrase,  being  unaffected  music,  the 
melodic  line  as  pure  as  the  Pantheon, 
nevertheless,  in  all  these  simplicities 
lurk  pitfalls  for  the  unwarv.  it  is  a 
mighty  bow  to  bend  this  Brahms  con- 
certo, only  second  to  Its  progenitor,  the 
Beethoven. 

Now.  Heifetz  is  not  mature  enough 
to  Illuminate  all  the  spirit  of  the  com- 
position, though  the  externals  are  a.i 
naught  in  his  gracious  hands.  Te  sang 
like  an  angel  In  the  adagio— and  we 
longed  for  the  virile  voice  of  a  ruder 
male.  The  last  allegro  wa-s  "joyous," 
adn  the  cadenza  a  constellation  of  j-jw-  , 
els.  As  Sarasate  played  the  Beethoven  • 
concerto,  so  the  youthful  Russian  plays 
the  Brahms.  The  Russia  that  brought 
us  this  Greek  with  the  Grecian  ideal  of  I 
art,  also  produced  the  Scythian  Proko- 
fleff.  But  to  cavil  at  such  a  charming 
performance  as  Jaseha's  would  not  only 
be  ungrateful,  but  might  Invite  an 
awful  alternative— the  scraping,  rasping,! 
scratching  playing  of  the  Brahms  work! 
from  which  we  have  so  often  suffered f 
in  the  past.  [' 
We  heard  Joseph  Joachim,  tor  whom!  ! 
Ijrahms  composed  the  concerto,  at  the< 
close  of  his  splendid  career.  It  was^l 
heart-breaking  the  way  he  murdered  the 
music.  \'et  it  was  truly  Brahms  In  i 
spirit,  yet  being  •\\eak  in  the  flesh,  we 
liked  Heifetz  better,  which  we  submit' 
is  wholly  reprehensible.  Tschalkowsky. 
not  Brahms,  is  the  real  field  for  this 
popular  virtuoso.  Mr.  Damrosch  gave 
him  a  sympathetic  accompaniment.  It 
was  a  moment  for  sperlntives.  His , 
audience  thought  so  and  recalls  were  i 
numerous. 


lacking  in  spirit  and  elan,  more  monotone 
in  the  absence  of  color  and  light  and 
shade,  spirit  and  rhythm  than  the  per- 
formance of  this  symphany  last  night 
undtr  Mr.  Stransky.  '.'  ' 

I  may  say  I  never  heard  a  more  disap- 
pointing or  less  interesting  one;  for 
Brahms  has  beauties  all  his  own  when 
intelligently  and  effectively  btoug'ht  out. 
And  yet  the  audience  applauded  quite  a 
'little.  oFr  the  life  of  iiie  I  could  not  tel' 
why.  It  is  unnecessary  to  dissect  in  detail 
the  shortcomings  of  a  performance  which 
was  so  unsatisfactory  and  unsatisfying. 

Then  came  Mischa  Elman,  soloist  of  the 
evening,  who  in  the  D  major  concerto— 
that  wonderfully  inspired  work— gave  us 
a  treat  of  real  Tchaikovsky.  A  little 
nervous  at  first  because  evidently  ham- 
pered by  an  accompaniment  to  strenuous 
and  overbearing,  he  played  thfef  irst  move- 
ment with  somewhat  dubious  intonation  at 
times  and,  truth  to  tell,  somewhat 
scartchily,  and  ■with  unusual  thinntss  of 
tone  for  him.  , 
His  Inspiring  Playing.  i 
But  when  he  came  to  the  canzonetta 
he  was  himself,  and  played  the  lovely 
movement  with  a  breadth  of  style  and  a 
.  ealth  of  poetic  feeling,  artistic  intelli- 
gence and  beauty  of  tone  which  was 
fairly  inspiring.  No  less  admirable  was 
the  verve,  spirit'  and  brilliant  virtuosity 
of  that  dashing,  rythmic  finale,  whose 
commanding  competence  of  interpreta- 
tion rightly  aroused  the  audience  to  en- 
thusiasm and  Mr.  Elman  was  recalled 
again  and  again. 

Since  I  last  heard  him,  several  years 
ago,  I  think  that  this  really  gi-eat  artist 
has  grown  notably  in  artistic  repose, 
continence  and  breadth  of  style.  Where 
he  was  once  apt  to  oversentimentalize  in 
interpretation,  he  is  now  contained  and 
reposeful,  with  the  continence  and  re- 
pressed force  of  the  true  artist. 

The  prSgramme  closed  with  a  perform- 
ance of  the  prelude  and  Isolde's  l/ove 
Death  from  Wagner's  "Tristan  and  Lsolde." 
Out  of  self-respect  to  myself  and  my  own 
patriotic  feelings  I  walked  out  and  wished 
that  more  of  the  audience  had  done  like- 
wise. But  after  the  interpretation  of  the 
opening  phrases,  with  which  Mahler  was 
wont  to  wring  one's  heart  strings  with  the 
throb  and  intensity  of  the  passion  of  this 
mis^hty  love  drama,  I  do  not  think  that  I 
missed  very  mucli.  ^ 

Familiar  lingers 
Applauded  in  "Aida' 


By  REGIN/ 


To  my  way  of  Lhinkmg,  unheard  of, 
thinkable,  unbelieveable! 

Mr.  Stransky,  the  conductor  of  the  Phil-I 
harmonic  Society,  one  of  whose  comniittee' 
recently  pleaded  desperately  for  the  ex- 
cision of  Beethoven  from  our  concert  pro- 


".•Mda  "  was  repeatcd^im^TetropoIitau 
Opcrra  Ilouae  last  night  totS^lllyent  joy 
of  an  audience  wlilch  left  no  vacant  seats 
and  Uttle  space  for  standing.    The  cast 
|wa3    famlliar-3Ime.    Louise  Homer 
Amnerls.  Jklisa  Claudia  Muzlo  as  Alda, 
Giullo  Criml  as  Radames.  Louis  d'Angelo 
as  the  Kins,  Luigi  Muutesanto  as  Amo- 
nasro  and  the  sonorous  Jon6  Mardones  as 
the    High   Priest-hut    such  famiharityi 
breeds  only  enthusiastic  cotnmendation  | 
such  as  the  eplaedid  production  received. 
Crimi'a  voice  wa.s  fuller  th  tone  than 
leti  he  last  appeared  as  the  Eg>'ptian 
fo,  and  as  Amonasra  Mr.  Montesanto 
Presented  both  vocally  and  dramaOcally  a 
■itirrmg  characterization.   Roherto  Moran- 
;oai  conducted  the  performance 


iCDSS  MLa.asoii  in  sonos. 
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Flaxon  and  blue  eyed,  like  tho  "Swedi:.ii 
nightingale,"  ChrlstinoMllsson,  &IiaB 
MasKon  charmed  her  audience  Jn  AeollfH  r 
Hall  last  night  both  by  her  appearand* 
and  slntring.  iPoBseHsing  a  sweet  toned, 
flexible  and  will  tr.alned  .soprano  voice,  she 
is  able  succBBSfuUy  to  essay  various  types 
of  songs,  from  the  elaborate  coloratura 
aria  to  tho  simple  'b.ailad,  u.n  well  aa  the 
dramatic  ;;ceno  and  tho  more  tempera 
mental  and  Impressionistic  type  of  modem 
song.  j 

Miss  Masson  created  a  great  impression 
by  her  impaeatoned  sing'ng  of  "Visi  d'| 
jArte,"  from  Puccini's  "Tosca,"  and  de- 
lighted her  hearers  by  her  vocal  agility  In! 
the  Shadow  Air  from  "Denorah,"  her  runs,, 
trill.^  and  flying  intervals'  in  this  show  piece 
being  excellently  done.  She  rather  spoiled 
this  effect,  however,  by  singing  from  aj 
musioal  score.  ; 

The  young  recltalist  sang  a  ne'W  song  by 
John  Alden  Carpenter,  "Little  Fly,"  which 
shows  great  whimsicality  and  clever  s. 
It  was  greatly  enjoyed  and  unanimously 
redemanded.  In  nearly  all  her  other  songs 
Miss  Messon  gave  great  pleasure,  and  her 
'appearance  was  an  unquestionable  success 
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r\iscf]a  Efman  and  ■ 
Jascfia  Heifetz  Botfi 
Pfau  ill  Cameoie  Haff 


By  MAX  SMITH. 

-|— WO  of  the  world's  greatest  vio- 
I  linisfs,  both  pupils  of  Auer, 
•  played  yesterday  in  Carnegie 
Hall.  They  were  Jascha  Heifetz, 
who  appeared  us  soloist  of  tho 
Symphony  Society's  extra  matinee, 
and  Mischa  Elman,  who  uflfllled  tne 
same  functions  at  the  Philharmonic 
Society's  concert  in  the  evening. 

The  concert  of  tlie  Symphony  So- 
ciety had  been  arranged  to  soothe 
the  feelings  of  subscribers  dffeap- 
pointed  last  week  by  the  unex- 
pected withdrawal  of  Mr.  Heifetz. 
No  one  could  have  been  held  re- 
sponsible for  the  young  violinist's 
illness.  But  Harry  Harkness  Flau- 
ler,  president  of  the  society,  gen- 
erously took  it  upon  hirnself  to 
make  good  the  loss  and  had  com- 
plimentary tickets  sent  to  Mr. 
Uamrosch's  musical  adherents  not 
only  for  yesterday's  concert  but  ["■■■ 
the  concert  of  next  Saturday  nigiii 

Jascha  Ileifetz's  appearance  yes- 
terday had  spwial  intsrest  in  tlvji 
it  revealed  him  for  life  first  tiin.j 
as  an  interpreter  of  Brahms's  gre 
concerto,  a  work  that  discloses,  a; 
do  few  other  works,  for  the  violin 
the  excellences  as  well  as  the  weak- 
nesses of  the  performer. 

It  inav  well  be  doubted  whethc, 
this    monumental    composition  has 
ever  l)een  given  'in  this  city  with 
such  technical  clarity  and  precision, 
such    luscious    beauty   of   tone,  a.s 
Heifetz  brought  to  his  taslc  on  this 
occasion.    Gasps  of  suppressed  as- 
tonishment were  heard  throughO'Jt 
the  HUditorium  when  he  had  con-. 
Ill  the  cud  of  ..\iier's  extremely  di: 
ficult     if    iiiart istically    obtrusiv  . 
cadetiza  in  the  first  movement.  Tli.: 
absolute   perfection   of  his  intona- 
tion in  the  successions  of  finger- 
twisting  chords,  devised  with  fiend 
ish  cleverness  to  test  the  virtuosi t 
of    the    player,    bordered    on  tii 
miraculous. 

But  masterly  as  was  Heifet- 
performance  it  did  not  reflect  cor 
pletely  the  spirit  that  animated  tl.-;- 
composer.  It  was  a  Brahms  in  ev.  - 
ning  clothes,  with  polished  man- 
ners and  souavo  voice,  whom  Hei- 
fetz introduced  to  his  listeners,  no: 
a  Brahms  of  robust  and  vigorou.? 
manhood.  who  frowned  upoi: 
fashion  and  flattery. 

In    the    first    movement  'Heifei 
was  at  his  best.    There  was  mor.; 
virility  and  zest  in  his  bowing  that, 
one  might  have  expected.     In  the 
,\dagio  his  melting  cantilena  seemed 
lo  me  overcharged  with  sweetness; 
thus  should  the  melody  of  Lalo  be 
delivered,  not  tlie  melody  of  Brahms. 
In  the  Allegro  giocoso  he  playe  ' 
with    animation,    but    with  litt 
bouyancy   and   temperament.  T- 
performance  was  lacking  in  rhyti 
uileal' incisiveness.  in  force,  in  li'- 

The    Bralims   concerto    was.pr  - 
ceded    by   Dvorak's    "New  Wor;.. 
symphony  and  Tschaikowsky's  Se* - 
""nade  for  Strings. 
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A  IVIodern  American  Composi-^ 
tion  at  a  Philharmonic  | 
Concert  ; 


By  H.  E.  Krehbiel 

Wagner's  music  has  reappeared  on^ha 
programmes  of  the    Philharmonic  So- 
ciety— the  "Bacchanale"  from  "Tann^ 
hauser,"  a  week  or  so  ago,  and  the 
prelude  and  postlude  of  "Tristan  unj 
Isalde"  (without  words)  at  the  concerts 
of  last  Thursday  night  and  yesterday 
iifternoon.    Perhaps  it  was  for  the  pur- 
pose of  offering  an  antidote  to  the  bane 
apparently  felt  to  be  necessary  by  some 
persons  whose  feelings  and  intellectual 
j  faculties  are  strangely  confused,  and 
I  refuse  to  be  coordinated  in  the  appre- 
■  ciation  of  art,  that  on  the  programme 
which  served  for  the  last  two  concerts 
there  appeared  a  composition  by  an 
I  American  composer.    There  have  been 
other  works  of  native  origin  in  the  so- 
ciety's schemes    since  the  war  began, 
land  each  time  patriotic  lovers  of  music 
have  hoped  to  hear  a  messajre  of  de- 
:  liverance  from  foreign  bondage.  But 
I  the  good  tidings  of  great  peace  have 
1  not  yet  been  proclaimed.     There  was 
no  intimation  of  anything  of  the  kind 
in  the  nursery  pictures  of  a  fortnight 
:  ago  and  none  in  the  more  ambitious 
!  orchestral  sketches  by  Reginald  Sweet 
which  we    heard    yesterday,  notwith- 
standing that  the  composer  presented 
himself  as  an  illustrator  of  lines  from 
the  anything  but  infantile  Walt  Whit- 
man. 


evidence  last  iiitcht  at  the  Metropolita  n 
where  that  prime,  old  faroritc  was  glv.  i 
with  fine  spirit  and  commendable  devotion 
to  detail  before  an  audience  that  crowded 
the  bonse. 

MiKS  Creraldine  Farrar  was  in  good  voice 
as  Marquerite  and  with  Mr.  Martinolli. 
whose  voice  also  was  at  its  best,  won 
applause  in  the  gurden  .scene.  Mr.  Mar- 
tinelU  took  his  high  notes  with  full  but 
well  controlled  tones.  Mr.  Rothier  agraiii 
found  In  Mephislophales  one  of  his  most 
picturesque  r6les.  well  suited  to  bring  out 
the  rich  fullness  of  his  basso  voice  and, 
as  Valentine.  Robert  Couzinou  added 
vocal  dignily  to  the  performance. 

Tile  interpolation  of  the  Walpurgis  night 
ballet  and  incidental  daiuKs  added  a  half 
hour  to  the  usual  perfomance  aDd  gave 
Mi.ss  Rosina  Galii  and  Quiaeppa  Bonfig- 
lio  their  best  dancing  opportunities  of  the 
week. 

John  McGormack  was  the~Brisnt  par- 
ticular star  at  the  niusicale  In  the  BUt- 
more  Hotel  yesterday  morning.  j 
The  Irish  tenor,  with  shining  morning, 
face  and  radiant  humor  beaming  tn  hi.s 
smile,   was  tn   excellent  voice    and  de- 
lighted a  large  audience,  chiefly  of  women, 
who  beguiled  him  into  several  extra  songs. 
It  was  not  to  be  inferred  that  he  was  an- 
noyed at  being  up  to  early  in  the  morn- 
ing because  he  sang  Handel's  "O  Sleep! 
j  VVl^y  Dost  Thou  I.^ave  Me?"  but  because 
j  it  Is  a  beautiful  aria,  although  it  is  scarce- 
ly suited  to  his  methods.    He  followed  it 
I  with  the  same  composer's  "Morrai  si,"  in 
which  he  managed  the  Handelian  colora- 
tura very  nicely.    "The  Last  Hour"  is  a 
well  written  and  sincerely  felt  song  by  A 
Walter  Kramer,  and  Mr.  McCormack  gave 
it  with  good  effect   But  he  was  nearer  hi 
real  self  In  Tosti's  "L'AIba'  Separa"  and 
quite  at  his  best  in  the  wistful  old  Irish 
song  "She  Is  Far  from  the  Land." 

His  other  numbers,  apart  from  encores, 
were  Gitz-Rice's  trench  song,  "Dear  Old 


Mr.  Sweet  has  won  honors  in  music 
at  Harvard,  but  the  way  that  he  has'  Pal  'of  Mine,"  and  Fay  Foster's  "Tlie 
followed^  was  ot  the  way  they  had  at  Americans  Comr.- bo'th  of  which  could  not 

fail  to  arouse-  patriotic  sentiments  even  in 
these  days  of  peace  and  demobilization 
especially  when  sung  as  Mr.  McCorpacl- 


at  Old  Harvard  in  the  days  of  John 
Knowles  Paine.  It  was  rather  the  way 
feebly  and  sophomorically  preached  by 
the  musical  quarterly  which  lived  out 
a  brief  life  a  year  or  so  ago.  It 
was  modern,  which  seems  to  mean  that 
dissonant  harmonies  woven  around  dis- 
connected compages  of  consecutive 
tones  are  music  when  presented  in  a 
•strange,  orchestral  language.  When 
provided  with  a  motto  they  became  ex- 
l-ressive    and    illustrative,    and  thus 


sings  them. 

Rudolf  Ganz  made  one  of  his  rare  ap- 
pearances as  a  solo  pianist,  playing  with 
the  finish  and  authority  of  one  who  under- 
stands his  music  and  can  interpret  it.  And 
yet  he  played  one  number,  Liszt's  Polo 
,  naise  in  K,  a  great  piece  of  music,  with 
rchieye  a  value  which  they  would  not  scarcely  the  grand  manner  for  which  it 
have  if  not  labelled.    So  yesterday  we  calls.    For  the  rest,  it  was  a  pleasure  to 
lieard    the    chant    of    dervishes    with  hear  him  in  one  of  bis  own  pieces,  a  clever 
their    forces    turned    toward    Mecca,  right  hand  study,  which  only  now  and  ther 
green  blades  of  grass  under  a  blue :  appeared  to  need  the  support  of  the  left.' 
h  ky,  and  the  whistling  of  winds  across  and  the  delightful  "Irish  Tune"  and  "Shep- I 
the    prairies.      Without   the    help    of  herds  Hey"  of  that  brilliant  young  musical  I 
Whitman's  lines  we  should  have  been  revolutionary.  Percy  Grainger.    His  play- 
leminded  by  the  first  piece  of  Tris-  ing  of  John  Alden  Carpenter's  colorful  and 
tan  s  herdsman  who  had  wandered  to  original  "Little  Indian"  was  worthy  of  the 
Bagdad  and  lost  his  tune  on  the  way;  .piece, 
by  the  second,  of  nothing  at  all,  either 


under  or  above  the  clouds  of  heaven 
and  by  the  third,  only  of  a  futile  at- 
tempt to  make  a  new  kind  of  musical 
storm  picture  by  stubborn  reiteration 
ill  changing  timbres,  above,  below  and 
betwixt  onward  nressinc  suriies  of 
di.ssonant  harmonies. 

The  most  comforting  though  which 
Mr.  Sweet's  music  brought  was  that  he 
knew  how  to  pursue  a  purpose.  There 
was  agreement  between  his  intention 
and  his  capacity  to  give  it  utterance. 
It  was  not  ignorantly  empirical.  He 
did  not  charm  the  ears  of  hi.s  hearers, 
(lid  not  warm  their  emiotions,  did  not 
stir  their  imagination,  though  he  tried 
•o  do  all  this  by  effective  use  of  the 
means  which  he  mistakenly  thought 
might  be  employed  to  those  ends.  And 
so  we  i-egretfully  i-ecord  another  fail- 
ure to  find  the  forward  man  that  Amer- 
ican music  is  looking  for  and  revert  in 
grateful  memories  toj  young  old-men 
who  have  ministered  to  us  in  the  past 
md  are  still  giving  u?  the  best  Ameri 


By  Jtfmei  Gibbon*  Huneker 


Kachmanlnotf  Kaises  the  Koof. 
Xo,  he  did  not  play  It  at  Carnegie 
Hall  yesterday  afternoon.  That  is.  Serge 
llachmaninoff,  the  doubly  distinguished 
composer  and  pianist,  did  not  play  his 
celebrated  Prelude  in  C  sharp  minor, 
though  the  P^achmaninoff  ,"  fans  " — and 
there  were  thousands  of  them  in  the 
audience — clamored  for  the  favorite 
piece  of  Flatbush  "  flappers."  They 
surged  toward  Serge  in  serried  masses. 
They  clustpred  about  the  stage.  They 
raised  aloft  their  arms  as  they  sup- 
plicated the  Russian  to  give  them  his 
recollection  of  the  Henselt  concerto.  But 
tp  no  avail.    He  played  five  encore  num 


«an  miueic  which  we  fere  privileged  to  I   j,ers.  oneof  them  being  the  Prelude  In  G 


hear. 

The  concert  begarf,  with  Brahms's 
Symphony  in  D.  which  flowed  placidly 
.md  mellifluously  between  the  banks  of 
ihe  Stransky  canal.  After  the  pieces 
tjy  Mr.  Sweet  Mr.  Elmnn  played  the 
rschatlJDffsky  violin  concerto,  and  then 
came  the  Wagnerian  finale.  Mr.  Elman 
tossed  aside  the  difficulties  of  the  con- 
certo with  almost  contemptuous  ease 
and  substituted  many  prettinesses  for 
things  that  have  so  much  native,  rude 
t'orcefulness  in  them  that  they  have 
led  some  people  to  decry  the  work  as 
ugly.  But  he  displayed  a  phenomenal 
;echnical  mastery  and  made  his  cus- 
tomary success. 


Miss  Farrar 
as  Marguerite  in 
Gounod's  ''Faust 


j — TDst  gwncranonaf  or  repetitions  bare  not 
dulled  the  edges  of  tiio  animated  stage 
pictures  of  •'Faust,~  nor  lessened  the  pub- 
lic taste  for  the  saccharine  beauties  of  tlie 
flood  of  melodies  of  Gounod's  musical  set- 
ting of  Marguerite's  tragedy  was  again  in 


minor,  first'  made  known  here  by  Josef  ' 
Hofmann.  who  does  not  play  it 'so  rapid- 
ly, thereby  getting  a  more  sonorous 
tone.  It  is  dangerous,  however,  to  criti- 
cise the  interpretation  of  a  composer. 
He  ought  to  know  what  he  wishes.  So 
please  do  not  accept  our  opinion  as 
official.      He    also    played    his  own 

•  Humoreske,"  which  we  didn't  know  till 
a  friend  urompted  us.  it  is  truly  humor- 
ous, with  more  than  a  moiety  of  thei 
cievlltry  that  lurks  in  the  dark  forest 
called  the  Russian  soul.  The  other  three! 
<  ncores  wert;  salon  music,  clever,  not 
v*:ry  original,  though  effective.  But  the 
chief  thing  18  the  fact  that  Rachmanl-; 
;;uif  did  not  play  It.     All  Flapperdomi 

•  jrrowed  last  night,  for  there  are 
rniable  fanatics  who  follow  this  pianist, 

om  place  to  place  hoping  to  hear  himj 
I  this  particular  Prelude;  like  the  Eng-| 
':iliman   who  attenrled  every  perform- 
nee  of  the  lady  lion  tamer  hoping  tot 
-see  her  swallowed  by  one  of  her  pets.  ' 

Otlitrwise  the  pio^am  was  far  from 
■  .veiling— old-fashioned,    it    could  havei 
Seen  called,  llozai  t  .«  familiar  variation.sj 
.:i  D.  and  the  D  major  Sonata  of  Beetho4 
\  tn.  opus  jO,  ,\o.  a,  began  the  afternoon, 
["he  oldsters  were  remindrU  of  von  BU- 
jw.     The   same   cold   white   light  of 
.  nalysis,  the  incisive  touch,  the  strongly 
laiKcd  rhythmsi.  the  intellectual  graspl 
f  the  musical  Ideas,  and  the  sense  of| 
he  relative  importance  in  phrase-group-, 
irig-s  proclf.imed  that  Rachmaninoff  is  a 

•  liiebral.  not  an  einoUoaal.  artist.  Not 
■Voodrow  Wilson  htmiselt  could  hnvel 
;  <^ld  the  academic  bah-rcp  yo 

^tely.  Even  the  ftac(  iVlr 

•  not    abs^nt.     -N%  \>,  th. 


.uVfXH.f;  ...    ,  Th.  i.i-  •..•in.-tii 

'3  k  PreBto.    It  was  taken  at  a  prestls- 
dmo.  plus  a  presttSolmo.    .Vot  a  oh.i  red 
utl.iie  was  tli^-re,  yet  the  .-pcod  lieiiHCt- 
d   from    the   essential   welghtine-ss  of 
:ieethoven's  proclamation.     The  L»rgo 
ivas  better,  the  Menuetto  most  Ingrniiat- 
ng,  the  Rondo  full  of  the  quiziical  hu- 
;nan  Interest  in   its  chalh  iiKlng  tb<  me. 
lloth  the  Mozart  and  the  Beethoven  were' 
clear  as  a  dry-point  etching.    (But  \c. 

■  V  i.'hed   that  he  would  have  discard)  .. 
iie  double-bars.) 

We  have  said  that  Rachmaninoff  is 
<ii>t  emotional,  but  that  mu.st  be  taken' 
\:\  a  limited  sense.   Jozio  Hofmann  Isj 
not  emotional,  a.s  was  his  master.  Anton  I 
itnblnotein,  yet  there  Is  a  color,  a  glow.i. 
Mot   In   Racliinanlnoff ,    wbosp   touch  Is' 
i'kc  a  boulder  of  granite  in  cliord  play- j 
ing,  whose  piano  voice  in  cantilena  is 
■Kit  velvety.      The  C  sluu-p  minor  noc 
!ame  (Opus  27.  No.  1)  by  Chopin  wa; 

ijoroughl.v   satisfactory  because  of  i'..'^. 

iiperlatlvely '  fine  adjustment  of  tonal 

■  ynamlcs  with  the  tragic  mood-picture, 
it  reached  the  head,  not  the  heart.  The 
V  flat  Val.se  Opus  42  was  brilliant,  while 
:he  best  of  the  group  was  the  Polonaise 
in  C  minor.  Opus  40;  seldom  heard— 
PaderewsUi  loved  ,  it— and  when  heard 
^seldom  played  in  the  profoundly  signlfl- 
I'ant  manner  that  the  virtuoso  delivered 
its  moving  measures  yesterday.   It  is  a 

>i  iiilant  to  thf  popular  PoIonal.sc  MIll- 
•alif,  and  might  be  the  obverse  of  the 
I'irolc  medal;  after  the  bugle  blast.s. 
the  proud  panoply  of  war,  follows  fast 
itie  awful  penalty.  "Home  they 
'.rought  her  warrior  dfad  !  "  Is  the 
notto  of  this  procrsslonal  elegiac  polc»- 
iialse.  Its  melancholy  muted,  its  reslgna- 
f  ton  worn  like  cr?pe  In  every  bar. 
Uarhmanlnoff  played  the  work  nobly. 

His  own  compositions  were  enjoyable,  , 
.:nd  the  C  sharp  minor  rhapsody  of' 
i-lszt  dazzling.  W;  ^dVe  a  polka  that  i 
:n,Tcle  one  long  to  be  vip  and  dancing.  ( 
I'.i'binstein  in  '  Le  Bal  "  has  a  f etch- 1 
i'lg  polka,  and  the  form  is  almost  of! 
the  ragtime  persuasion.  After  the  Cho- 
■lln  polonaise  we  wore  most  impressed  I 
i)y  the  encore,  which  appropriately  trod| 
"n  the  heels  of  the  Beethoven  sonata.  ! 
't.  too,  was  from  a  Beethoven  .sonata  In' 
\  flat:  Opus  .■it.  No.  3,  the  scherzo-Iiko  j 
<llegretto,  which  von  Bttlow  played  .so 
|.^  erwhelmingly.  Rachmaninoff  took  ftl 
'julckor  than  the  nimble  little  Hans  andj 
with  the  .same  clarity  and  electric  pre-] 
vision.  The  Russian  Is  a  rriaster  etcher! 
•ti  the  keyboard.  \ 


THUS  far  this  season  we  have 
heard  the  Third  Symphony  of 
Brahms  three  times,  and  once 
the  Symphony  in  D,  the  sec- 
ond. These  various  performances 
were  respectively  given  at  concerts  by 
the  Sjiiiphony  Society,  the  Philhar- 
monic Society,  and  the  Philadelphia 
Orchestra.  Nor  were  they  unusual 
happenings.  The  symphonic  works  of 
Brahms  are  perennial  favorites  in  New 
York.  There  is  a  sufficing  reason. 
Brahms  is  a  tran.sitional  bridge  be- 
tween the  mighty  Beethoven  and  the 
modern  men.  He  is  the  last  of  the 
classicists,  though ~  not  precisely  the 
first  of  the  romantics.  Schumann  was 
that,  not  Berlioz.  But  Brahms  is 
more  romantic  than  is  commonly 
realized.  It  always  will  be  a  mystery 
to  the  present  generation  why  he  was 
called  a  pedant,  a  dry-as-dust  com- 
poser. He  has  his  dull  moments, 
when  philosopherlike  he  contemplates 
the  umbilicus  of  the  universe.  He  is 
not  dramatic  when  drama  i.s  not  de- 
manded by  "his  theme,  and  he  is  occa- 
sionally drab  in  orchestral  color, 
though  never  brilliant  in  the  meretri- 
cious sense.  He  is  on  the  side  of  the 
angels.  He  stands  for  what  is  sound, 
lofty,  beautiful  as  opposed  to  shallow 
operatic  trivialities  and  melodramatic 
effects. 

It  was  unfortunate  that  almost  at 
the  outset  of  his  career  Edouard 
Hanslick,  erudite,  witty,  malignant, 
should  have  posed  Brahms  as  an  an- 
tithetical man  of  straw  to  Richard 
Wagner.  Doubtles.s  it  was  a  tempting 
contrast  to  make;  Brahms,  the  serious 
symphonist,  a  reverent  follower  in  the 
broad  pathway  of  Bach  and  Beetho- 
ven; and  Wagner,  creator  of  the 
music-drama,  of  marvelous  stage  pic- 
tures, romantic,  erotic  Wagner.  Yet, 
what  a  fallacy  Is  there.  Brahms,  as 
his  songs,  symphonies,  piano,  and  vio- 
lin music  prove,  was  a  poetic,  a  ro- 
mantic musician.  He  could  not  paint 
as  boldly  as  Berlioz,  but  he  always  had 

•mething  vital  to  say,  while  Berlioz, 
spite    his    grandiloquent    rhetoric,  , 
like  Victor  Hugo,  displayed  more  man-  | 
ner  than  matter.     As  for  Wagner—  | 
well,  he,  too,  absorbed  as  much  of  j 
Bach  and  Beethoven  as  he  could  as- 
similate for  his  particular  usage,  and ; 
was  ciulte  as  learned  as  Brahms.  Von 
Biilow  had  set  the  pace  for  Dr.  Hans- 
lick — that  detractor  of  Berlioz.  Liszt, 
and  Wagner,  indeed  of  all  the  Newj 
Music — whenever  he  saw  a  head  pop| 
up  on  the  horizon  he  hit  it,  like  thej 
game  of  Aunt  Sally — recognized  his  op-i 
jiortunlty  and  promptly  pitted  Brahnis! 


f(U   a  long  period  the  musical  worldK 
labored   under   the   mistaken  notloi^fl 
that  Brahms  was  a  rusty,  musty  old 
pedagogue  with  bewhiskered  counter-! 
point  and  a  plentiful  lack  of  melodicj 

invention.    And  he  was  Just  the  re- 

.  \  i'rse. 

He  died  over  two  decades  ago  and' 
his  vogue  has  waxed  with  the  years. 
When  we  consider  the  list  of  his 
achievements  we  are  amazed  at  the 
slo^,  patient,  yet  fertile  and  versatile 
qualities  of  the  man.i  "Their  Impa- 
tience," wrote  John  Henry,  Cardinal 
Newman,  in  condemning  tho  major 
defect  of  hereslarchs.  Brahms  was 
j  ever  patient.  Patience  might  serve  as 
his  epitaph.  His  was  a  genius  that 
grew  from  accretions.  Hia  first  opus 
was  far  from  the  later  Brahms,  not- 
withstanding its  potential  powers.  It 
was  but  the  acorn  which  became  the 
great  oak  of  the  four  symphonies,  the 
piano  and  the  violin  concertos,  the 
songs,  chamber  music,  choral  compo- 
sitions, the  Songs  of  Destiny  and  the 
Requiem.  This  massed  work  is  the 
sum  total  of  a  high  ideal ;  stern,  un- 
yielding, betimes  frostily  Inhuman, 
yet  logical  and  consistent.  The  phil- 
osophic bent  of  his  Intellect  extorts 
our  admiration.  For  a  half  century  he 
pursued  the  beautiful  in  its  most  dif- 
ficult and  elusive  form,  followed  It 
when  the  fashions  of  the  season 
mocked  at  such  undevlatlng  devotion, 
when  musical  structure  was  called  old- 
fashioned,  sober  thought  voted  down 
as  dull,  when  the  theatre  had  Invaded 
the  tonal  realm  and  menaced  It  in  Its 
very  stronghold,  the  symphony.  After 
all,  there  is  something  to  be  said  In 
favor  of  the  skeleton,  whether  con- 
cealed by  human  flesh  or  embodied  in 
|i  religious  dogma  or  encased  within  the 
formal  walls  of  musical  compositions. 
Things  must  have  structure  to  Interest 
mankind;  even  the  prudish  oyster  has 
a  shell.  Otherwise  the  amorphous 
shreds  of  the  floating  jellyfish  or  the 
primeval  amoebae  would  become  our 
ideal.  Brahms  was  homo  sapiens.  He 
stood  on  his  hind  legs,  as  did  our  com- 
mon forbears,  with  "  probably  arboreal 
habits."  And  he  wrought  the  noblest 
music  since  Beethoven. 

He  is  the  first  composer  since  Bee- 
thoven to  sound  the  note  of  the  sub- 
lime. Naturally,  Wagner  is  excepted 
because  he  did  not  write  absolute 
music,  and  we  are  now  dealing  only 
with  that  form.  Because  of  this  trait 
of  sublimity  Brahms  has  been  called 
austere.  His  austerity  and  lack  of 
personal  profile — sometlnies — has  made 
his  loftiest  music  difficult  of  compre- 
hension. He  never  splits  the  ears  of 
the  groundlings.  He  never  makes  any 
concessions  to  popularity.  Like  Ibsen 
and  Manet,  he  goes  out  of  his  way  to 
displease.  The  facile  triumph  he  de- 
spises. He  saw  musical  Europe  filled 
with  second  and  third  rate  men,  and 
he  noted  that  their  sole  excuse  was  to 
give  cheap  pleasure  to  the  tastele.ss. 
This  professional  parasitism  he  ab- 
horred; with  him  the  reaction  became 
a  species  of  puritanism7  It  is  a  grati-t 
fying  proof  of  his  flexible  mental  oper- 
ations that  he  understood  and  admired 
Wagner,  whose  ideals  and  practice 
,  were  the  antipodes  of  his  own.  His 
:  workmanship  is  well  nigh  impeccable; 
I -formal  and  contrapuntal  mastery 
i  marks  it.  His'  contribution  to  the 
.  technics  of  rhythm  is  considerable. 
He  literally  popularized  the  cross-rela- 
tion, rediscovered  the  arpeggio  and 
elevated  it  to  an  integer  of  the  melodic 
phrase.  Wagner  did  the  same  for  the 
essential  turn. 

His  tIfJt  of  fidelity,  his  spirltiial  ob- 
stinacy, are  characteristic.  There 
seems  to  be  a  notion  because  Brahms 
refused  to  swim  with  current  tenden- 
cies that  he  held  himself  aloof  from 
humanity,  a  Bonze,  a  Brahmin,  and 
not,  as  be  really  was,  a  Bard  chanting 
Its  woes  and  full-blooded  aspirations. 
It  is  platitudinous  nowadays  to  say 
that  his  music  throbs  with  the  rich, 
red  blood  of  humanity.  He  Is  the 
greatest  contrapuntalist  since  Bach, 
(pace  Richard  Strauss  and  Max  Re- 
ger,)  and  the  supreme  architectonlst 
since  Beethoven.  Nevertheless,  in  his 
songs  he  Is  as  simple  and  virile  as 
(Robert  Burns.  His  topmost  peaks  aro 
remote  and  gleam  In  an  atmosphere 
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the  happy  nionu.iits  lu  hia  cliambLr- 
iiiuslc.    Following:  the  romantic'  side 
of  Schumann,  untouched  by  the  fever 
■of  the  footlights,  a  reSllst  with  Im- 
afc'lnatlon,  both  a  classicist  and  a  ro- 
manticist, he  conducted  music  to  Its  j 
normal  channel  by  showlngf  that  a  • 
formal  service  and  a  mastery  of  poly- 
phony are  not  incompatible  with  the  | 
utterance  of  new  Ideas  in  a  new  way.  I 
Brahms  is  not  reaction{||v  any  more  | 
than  is  Warner.    Nelt«Bifcund  what 
he  needed  in  contemporary  life  and 
art,  so  one  harked  back  to  the  Greeks 
and  Glwck,  the  other  to  Beethoven. 
All  progress  Is  crabwiae.    In  the  past 
of  the  arts  may  be  found  the  germs  of 
their  future. 

Study  the  masslveness  of  theBrahtns- 
ian  tonal  architecture;  study  those 
tonal  edifices  erected  after  years  of 
toil,  consider  his  fertility  in  invention, 
his  patience  in  developing  his  Ideas; 
consider  the  eaa©  with  which  ho 
moves,  though  seemingly  shackled  by 
the  most  exacting  of  forms,  a  form 
not  assumed  for  the  sake  of  overcom- 
ing difficulties,  but  because  it  was  the 
only  form  in  which  he  could  fully  ex- 
press himself.  The  narrative-tone  of 
the  symphonic  form— and  this  includes 
all  its  practitioners  from  Haydn  to 
Tfichaikovsky-Hs  like  blank  verse,  it 
has  been  the  chosen  field  of  the  great- 
est masters;  ahd  who  .shall  .say  that 
either  Shakespeare  or  Beethoven  has 
isuffered  from  its  adoption?  Even  such 
a   Romantic,    mad   and  ,  morbid,  as 

Charles  Baudelaire  "employed  asT  his 
vehicles  of  e.vpresslon  forms  as  re- 
stricted and  rigid  as  the  sonnet  'and 
the  alexandrine.  Note  the  leavening 
genius  which  militates  against  ped- 
antry, scholastic  aridity,  academic 
music-making,  and  music  arithmet- 
ical. Consider  the  intellectual  and 
emotional  brain— for  the  seat  of  the 
emotions  is  in  the  head,  not  the  heart 
— of  this  composer,  and  then  realize 
that  all  art  is  the  arduous  victory  of 
great  minds  over  great  imaginations. 
Recall  the  introductions  to  the  first 
and  last  movements  of  the  Symphony 
In  C  minor  by  Brahms.  That  magnifi- 
cent work  makes  by  comparison  other 
men's  efforts  like  facile  improvising. 
Its  bases  are  laid  for  the  brief  "  eterni- 
ty "  accorded  to  all  things  fashioned 
by  mortal  hands. 

Brahms  ever  consciously  schooled  his 
imagination.    He  was  his  own  severest 
critic.     He  worked  slowly,  produced 
as  slowly,  and,  being  of  the  contem- 
plative rather  than  of  the  dramatic, 
dynamic  temperamental  type,  he  in- 
curred   the    reproach    of  heaviness. 
There  is  enough  sediment  in  his  col- 
lected work  to  lend  truth  to  this  ac- 
cusation, but  from  the  very  cloudiness 
of  the  ferment  has  come  the  richest  of 
wines.    And    how    refreshing    Is  a 
draught  of  this  wine  after  the  thin, 
frothing  etuff  concocted  at  the  vintage 
of  every  season!    He  has  his  meta- 
physical mood  when  he  wrestles  with 
abstract  speculations,  as  did  Pascal  or 
Spinoza.     It    cannot    be    said  that 
Brahms,  the  cryptic  philosopher,  is  as 
interesting  as  Brahms  of  the  sympho- 
nies, the  F  minor  piano  sonata,  the 
quintet  for  piano  and  strings  with  the 
,  Bil    same  key  signature,  or  the  fragrant 
jlO     lyrics.    He  has  the  glorious  .simplicity 
^     3f  Beethoven,  and,  like  that  Master  of 
ej    masters,  he  does  not  fear  to  employ, 
luch  an  elementary  modulation-bridge 
,s  the  chord  of  the  dominant  seventh. 
A  full  chord  for  his  orchestra  has 
lOt  the  rainbow  tints  oif  the  first  C 
Major  chord  in  the  Prelude  to  "  The 
tfastersingers,"  yet  it  can  sink  a  shaft 
nto  our  consciousness  quite  as  pro- 
ound.    He  fs  a  thinker,  his  chilliness 
s  rather  in  his  manner  than  in  his 
ilscourse.  which  often  is  thrice  elo- 
luent.  This  plodder,  at  times  without 
'romethean  fire,  possesses  shoulders 
vide  enough  upon  which  to  drape  the 
ymphonic  mantle  of  Beethoven.  He 
eminds  us  of  a  mediaeval  architect 
.'hose  life  was  a  prayer,  in  marble; 
■ho  patiently  built  Gothic  cathedrals 
/hich     majestically     flanked  upon 
lother  earth,  whose  thin  pinnacles 
lerced  the  vasty  blue,  and  in  whose 
larmoreal   naves   an    army  terrible 
ith   bahners   could  worship;  while 
hrough  the  stony  forest  of  arche« 
lusic  flowed  as  the  voices  of  many 
•ater.«.    Brahms  Is  the  master-builder 
(  modern  music. 
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I  There  are  Russians  and 
■no  of  those  who  leaned  K-. 
.ry'8  folksong  and  more  on  classli;  inuU- 
els,  though  hlM  name  wa«  Slaviu  thrice 
over— VasslU  Sergelvltch  kallnulkoff— 
supplied  the  start  for  an  "  ell-Ruaslan  " 
afternoon  of  the  Phllharijionlc  Sodlety 
yesterday,  ^here  his  Symphony  No.  1,  In 
G  minor,  was  new  to  Conductor  Stran- 
aky'a  audience.  "  The  Star-Spangled 
Banner  "  proceeded  a  work  that  showed 
frank  admiration  not  alone  of  Tsohal- 
kowsky,  b"t  of  Wagner  and  "  Tann- 
hauser  "  aa  well. 

Kallnnlkow  was  a  conductor  for  Ital- 
ian opera  at  Moscow,  however,  and  his  i 
andante  with  harp  must  have  pacified  i 
even  patriots  of  the  American  Defense  | 
Society,    who   object   to  German-made 
music  at  first  or  second  hand.  Bthol 
l^glnsUa  was  much  applauded  In  Rubin- 
stein's planofore  No.    4,   In   D  minor, 
while    the    orchestra's    "  Spanish  Ca- 
price "  of  Rlmsky-Korsakoff  was  a  flash 
of  gold  and  scarlet  upon  the  musical 
mists  of  a  gray  day. 

Mischa  Levltikl  Flays. 
Though  It  was  "  the  Ru.s.sian  pianist," 
Mischa  Levitzkl,  whose  growing  fame 
filled  Aeolian  Hall  yesterday  afternoon, 
the  quiet  youth  not  yet  one  and  twenty, 
owes  to  America  and  to  New  York, 
where  he^spent  his  childhood  under  fos- 
tering care,  perhaps  more  than  to  his 
European  forebears.  He  is  an  artist, 
with  the  head  of  an  old  man,  the  heart 
of  a  woman,  the  quick  humor  of  a  boy, 
more  the  poet  than  the  Slav.  In  Bee- 
thoven's Andante  Favori  in  F  minor, 
which  he  played  by  request,  and  in 
Schumann's  Symphonic  Studies,  he  ex- 
hibited again  ripe  powers  of  musician- 
ship, rare  qualities  of  repose. 

Levitzkl  drew  more  heaters— and  all 
paid  admissions— on  a  rainy  day,  than 
some  foreign  artists  often  command 
here,  and  his  acknowledgment  of  public 
interest  was  as  modetit  as  was  his 
avoidance  of  flamboyant  display  at  the 
keyboard.  He  had  also  on  his  list  yes- 
terday   Bach's    "  Chromatic  "  fantasy 

and  fugue,  a  Schubert  Impromptu,  some  ! 
Chopin,  and    pieces    by    Mano  Zuzza, 
fatojowakl,  Dohnanyl,  and  Scriabine. 

PauUst  Choristers  Sing. 
The  Russian  Symphony  Orchestra  be 
gan  with  Rimsky-Korsahoffs  "  Span 
ish  Caprice  "  twice  heard  in  yesterday's 
concerts,  their  special  and  seasonable 
Peace  Carol  program  with  the  Paulist 
Choristers,  for  which  a  great  audience 
gathered  in  last  night's  downpour  as 
u'.l"?'*^.^^  Lexington  Theatre,  and 
which  in  large  part  will  be  repeated,  on 
baturday  in  Brooklyn  and  next  Sunday 
at  Uie  Hippodrome. 

The  remarkable  choir,  whose  leader. 
Father  Fmn,  has  brought  his  lads  now 
permaently  to  New  York,  gave  Christ- 
mas songs  and  liturgical  music,  as  well 
as  siich  former  Metropolitan  favorites 
as  Rossml  s  "  Inflammatus  "  and 
Gounod's  •■  Jerusalem." 
M^I??"*^  "i^f,, Paulist  choirboys  and  men. 
Masters  William  ProbBt,  Hallet  Dolan 
James  McManus,  and  others  had  solo 
airs,  as  did  Lloyd  Rand.  Edmund  Hur- 
ley, Arthur  George,  and  Pedro  Cuetary. 
the  ensemble  singing  of  an  old 
■  Noel."  the  Russian  "  Christ- 
mas Night,"  and  a  chorus  of  trebles 
and  countertenors  from  Converse's  "The 
Peace  Pipe."  followed  a  group  of  chants 
a  captlla  from  the  Latin. 

Cantor  Rosenblatt  111. 
Before  last  night's  Metropolitan  audi- 
ence liad  passed  the  doors  of  the  Opera 
House,  it  knew  from  the  posters  that  a 
\  tamous  tenor.  Cantor  Josef  Rosenblatt, 
would  not  appear,  and  W.  J.  Guard  later 
announced  from  the  stage  that  at  the 
last  moment  the  added  star  had  become 
affected  with  hoarseness,  so  that  he 
could  not  sing.  Paul  Althouse,  In  his 
place,  gave  the  popular  airs  from  "  Bo- 
heme     and  "  Pagliacci." 

.Hempel,  after  an  air  from 
\erdis  Ernani,"  added  her  familiar 
war  encore,  "  Keep  the  Home  Fires 
±suining,  which  she  has  introduced  in 
opera  recently  in  "  The  Daughter  of  the 
Regiment.  Mario  Laurent!,  baritone, 
gave  the  Largo  al  Factotum,"  from 
Barber  of  Geville,"  and  Richard  Hage- 
man  led  the  orchestra  in  Suctaro's  over- 
ivnnJ?  .'.'S''^  Bartered  Bride"  and 
I\anoff  .s  Caucasian  Sketches." 
TT^^l'^^'^*^  Guilbbert  had  a  program  of 
French  carols  with  small  chorus  at  the 
last  but  one  of  her  recitals  at  the 
Maxjme  Elliott  Theatre  last  evening. 

Other  Concerts  of  a  D.-iy. 

TS'i-;?  Sundelius.  Mme.  de  Vere 
(^eorge  Prokofleff,  Theodore  Koeloff 
and  others  assisted  at  a  benefit  at  the 
Ho.p  des  Artietes  last  night  by  the 
Russian  Cathedral  Quartet. 

yiadimir  Resnikoff  gave  a  second  re- 
cital of  Russian  airs  and  Siberian  exile 
songs  at  tlie  Greenwich  House  last 
evening.    Including  one,    the  unaccom- 
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j    Mischa  Levitzkl,  the  youthful  pian- 
j  ist  who  unexpectedly  disclosed  a  ne^- 
I  talent  October  16,   1916,  was  heard 
yesterday  afternoon  in  Aeolian  Hail  in 
a  programme  of  piano  solos.    The  list 
I  was  one  of  variety  and  little  close  rela- 
tionship.   It  was  a  purely  miscella- 
neous programme  well  suited  to  the 
pleasure  of  a  Rnnday  afternoon  ou'  - 
ence. 


Irtrjreft  'iH<'r.infP  c  '< 
cpenlii 
roiuiitic 

:s  uma/.iiig  pi  ujectioii  i  i  :t  ( k  ,   . ,  • 
rit  Into  the  future  of  the  plitnlat'.M  art 
N  rimialned  a  puzzle  to  the  comnien- 
iiors.    How  Bach  with  the  meagre 
I  nii-ana  of  the  keyboard  Instruments  of 
lii.s  day  (excluding  the  organ)  could 
l.,ne  conceived  this  rhapsodic  work, 
niual  in  brilliancy  to  Liszt's  tranecen- 
(i.  iital  studies  and  in  sweeping  breadth 
i.i  the  Beethoven  of  the  "Appa-sslon- 
:ii.i,"  must  forever  remain  a  mystery, 
'l  iie  fact  remains  that  the  resources  of 
the  colossal  pianoforte  of  to-day  are 
none  too  great  for  its  ever  receding 
horizons.      it  cannot  be  played  with 
too  much  opulence  of  tone  not  with 
too  much  grandeur  of  style. 

.Sceka   Seclutled  Charm*. 

Mr.  Levitzkl  is  not  a  pianist  of 
the  grand  type.  He  \a  a  seeker  after 
the  more  .secluded  charms  of  beauty, 
a  singer  of  tender  songs,  a  lover  of 
the  finer  and  sweeter  speech  of  the 
piano.  His  reading  of  the  "Chromatic 
Fantasia  and  Fugue"  was,  therefore, 
the  more  to  be  admired,  because  it 
soared  above  the  player's  customary 
level  of  iireaStb. 

It  was  a  singularly  clean  and  clear 
piece  of  poly'phopic  playing  with  ex- 
quisitely distributed  accent  and  \\Mth 
a  perfect  balance  of  voices.  But  more 
than  that,  it  was  full  blooded,  virile 
and  romantic  in  the  best  sense  of  that 
loosely  u.sed  word.  At  his  last  pre- 
vious recital  Mr.  Levitzkl  had  seemed 
'.  to  recede  somewhat  from  ills  owt^ 
mark,  but  in  tliis  oa>  composition  yes-< 
terday  lie  placed  it  a  bit  further  aligad. 

In  one  other  number  tlie  pianistj 
gave  exacting  hearers  great  delight,- 
This  was  Schumann's  "Symphonic 
Studies."  Most  pianists  are  timid 
about  tjlaying  the  creations  of  the 
greater  Schumann,  and  no  wonder. 
The  set  of  variations  under  the  above 
title  and  the  throbbing  fantasia  in  C 
major  are  not  meat  for  artistic  chil- 
dren. They  require  that  very  special 
independence  of  finger  and  skill  in  in- 
terlocking passages,  essentially  parts 
of  Schumann's  own  piano  language, 
and  tliey  call  for  emotional  warmtli 
not  given  to  every  master  of  the 
needed  technical  facility. 

Contrast  With  Paderewskl. 

Mr. '  Levitzkl,  be  it  remembered,  is 
not  a  player  of  massive  tone.    He  is 
I  continent  in  tonal  range  and  his  play- 
I;  ing  must  always  be  measured  with 
^  'Ihis  in  mind.    In  the  studies  he  did 
hot   ljurst   into   those   revoirberating  I 
bunders     witii     wliich     Paderewski  , 
transformed  the  finale  into  a  veritable 
cataclysm   of  sound,  but  within  his 
jdynamic    range    he    sang    his  way 
ithrough  all  the  variations  witli  keen 
jap'prpoiation,   with   ravishing  beauty 
iof  color  and  with  the  clarity  and  mu- 
Jsical  equipoise  which  are  such  note- 
;\vortliy  features  of  his  art.    It  was  a 
,  beautiful     and    poetic  performance, 
j  though  in  certain  pages  not  .so  impos- 
ing as  some  others  we  have  heard. 

i'ur  tlie  rest  it  is  unnecessary  to 
make  a  parade  of  details.  The  "An- 
tlante  Favori"  of  Beethoven  and  tlie 
]"  minor  impromptu  of  Schubert  were 
charmingly  played.  There  was  a 
group  of  Chopin,  and  there  were  pieces 
by  Stojowski  and  Dohnanyl,  two  of 
Levitzki's  teachers;  Mana  Zucca, 
Scriabin  and  Liszt. 
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Eight  gongrs  by  Mous's'orggky  occupied 
a  conspicuous  place  on  the  prarf-amme 

of  Vladimir  Resnikoff's  secon^recital 
at  Greenwich  Hou.ie  last  evening.  One 
or  two  are  famous. 

"The  Seminarist,"  for  instance,  a  es- 
tirical  commentary  on  the  aroorona  ad- 
ventures of  a  theological  student,  fell 
under  the  ban  of  the  Russian  censor 
and  was  consequently  published  in 
Leipzig.  While  ill  and  jn  the  country, 
Moussorgsky  one  day  heard  through  his 
opeii  window  the  village  idiot  paying 
passionate,  half-crazed  addresses  to  the 
viU.ige  beauty.  The  incident  so  inv 
pressed  him  that  he  perpetuated  it 
the  extraordinary  "Idiot's  Love  Son;^ 
Another  and  less  grotesque  portrait  i 
'  The  Classicist,"  in  which  Moussorgsky 
paid  his  respects  to  Famyntsin,  a  reac- 
tionary critic. 

.  Mr.  ResnikofT,  preeminently  at  home 
m  the  songs  of  his  countrymen,  san? 
witli  taste  and  interpretive  cloqueiir 
Irish,  English  and  Little  Russian  f>. 
songs  completed  the  programme 

K.  W 


By  REGINAU 


LEGINSKA  AT  PHILHARMONIC. 


All   nas!<tan   Programme   In  'Given' 
at  Carnegple  Hall. 

The  Philharmonic  Society  gave  its 
regular  Sunday  afternoon  concert  in 
I'uriiegie  Hall  yesterday  with  Ethel 
L.  ginska,  pianist,  as  the  soloist,  and  a 
house  sold  out.  The  programme  was 
all  Russian.  It  comprised  ^'assili 
Sergeivich  Kalinnilcow's  first  sym- 
phony in  O  minor;  Rubinstein's  D 
minor  piano  concerto,  and  the  "Span- 
ish Caprice"  of  Rimsky-Korsakoff. 

The  Kaliniiikow  .sympliony  has  been 
lioard  several  times  in  New  York,  Viut 
not  before  at  the  Philharmonic  coiv 
certs.  The  national  flavor  abounds  in 
its  themes  with  variety  imparted  by  a 
strong  Tartar  color  In  the  trio  of  the 
scherzo,  and  there  is  plenty  of  flowing 
mflody  and  rhytlimic  dance  ,  char- 
:irtor.  Mr.  iStransky  gave  a  delivery — 
noteworthy  for  brilliance  and  finisli. 

Mme.  Leginska's  performance  of  Ru- 
I'-iistfin's  D  minor  concerto  revealed 
its  melody j^nd  infused  life  into  many 

spot.s  otherwise  both  meaningless  and 
dry.  Delicacy,  lovely  tone  and  bril- 
liant finish  abounded,  while  portions 
and  especially  the  final  movement  she 
played  witb  flery  impetuosity  and  at 
a  breaknecjt  gp^^ 


A  l)rllliajrt  audience,  though  one  neither 
•8  largo  nor  as  responsive  as  that  which 
assembled  for  the  world  premiere  a  week 
j  ago,  greeted  the  second  performance  of 
I  the  new  Puccini  triple  bill  of  opera,  "II 
Tabarro,"  "Suor  Angelica"'  and  "Gianni 
Schicchi,"  at  the  M-etropolitan  last  night 
Once  the  glamour  and  glitter,  tensity 
•ind  excitement  incident  to  and  inseparable 
from  .an  important  first  night  were  over 
and  done  with,  one  could  settle  down  to 
calmer  and  less  disturbed  appreciation  of 
what  was  really  going  on  operatically. 
The  casts  of  the  three  operas  were  the 
same  as  the  preml&re,  and  all  the  artists 
concerned— as  far  as  I  could  judge— did 
Ailly  as  well  as  they  did  on  the  opening 
night,  or  even  better,  for  practice  makes 
perfect. 

I  still  feel  that  from  the  standpoint  of 
an  impressive  and  emotional  interpreta- 
tion of  a  thrilling  .dramatic  epi.sode-H3ne 
Ciin  hardly  call  it  more— "II  Tabarro"  is  a 
little  operatic  masterpiece.  The  raise  en 
scpue  is  essentially  French  In  atmosphere, 
V  hile  the  music  is  really  anything  but 
Callic,  which  I  do  not  think  matters  much 

ts  regards  the  outcome,  but  is  neverthe- 
>ss  to  be  noted.  It  struck  me  forcibly  at 
first;  it  .struck  me  more  so  as  a  lack  and 
•tinission  from  an  aesthetic  standpoint  last 
flight.  But  Puccini  after  all  did  not  do 
much  with  distinctive  local  color  in  the 
Girl  of  the  Golden  West"  so  thought 
jierhaps  he  might  as  well  let  it  alone  this 
time. 

7 1  was  also  to  be  noted  that  the  only  ap-  i 
I>lause  throughout  the  piece  was  that 
which  greeted  Mr.  Montesamto  for  his' 
very  dramatic  and  effective  work  in  the 
scene  witli  Georgetta.  Otherwise  tlie  piece 
though  quite  as  well  done  as  on  the  open- 
ing night— Miss  Muzio  was  vocally  and 
■dramatically  distinctly  better— went  tame ^ 
ly  and  dully  with  the  audience.  The  ap- 
plause at  the  close,  which  brought  about 
several  curtain  calls,  came  mostly  from 
the  corridors— I  will  not  say  au  claque— 
jWhUe  the  audience  seemed  quite  apathetic 
land  uninterested.  But  then  a  Monday 
subscription  night  audience  is  never  wildly 
enthusiastic. 

In  regard  to  "Suor  Angelica,"  a  second 
jhearing  did  nothing  to  change  or  alter  r 

-f  •-•  

first  impressions.  A  choir  of  angels, 
several  of  the  heavenly  hosts  as  princi 
pals,  could  never  make  it  anything  hu 
dull  and  uneventful;  and  this  is  the  wors 
fault  that  any  dramatic  piece,  musical  o 
otherwise  mtended  for  stage  representa 
tion  can  have.  When  nothing  happens  or 
the  stage  no  music  however  good  car 
save  the  situation.  And  Mr.  Puccini':- 
music  in  this  work,  however  suave  and 
mystic  in  intent  is  decidedly  uninspired. 
But  Miss  Parrar,  as  before,  dia  ner  best 

I  think  I  have  about  made  up  my  mind 
in    regard    to    "Gianni    Schicchi."  The 
music,    though   somewhat    involved  and 
overwrought  at  times,  is  undeniably  clever, 
often  humorous  in  a  sarcastic  way,  and 
very  effectively  scored.     The  book,  too, 
is  undeniably  funny  in  a  riotous,  boisterous 
way,  and  was  again  exceedingly  well  pre-i 
sented  by  all  concerned;  particularly  by) 
Mr.  de  Lucca.   But  somehow  tlic  book  and  * 
music  do  not  seem  quite  to  fit  together  ' 

For  such  a  frankly  farcical  story  i 
action  one   feels   that  there  should 
music  more  facile,  more  melodic,  niurt: 
blithe  and  gay— in  fact  more  a  la  Offen- 
bach.   We  miss  in  the  music  the  feelin? 
of  genuine  opera  bouffe  which  the  h' 
conveys  markedly  and  continually.  At  . 
fore,  Lauretta's  little  aria,  again  cha- 
ingly  sung  by  Miss  Easton,  made  thr 
of  the  evening— real  melody  always  U-r 
and  the  piece  undoubtedly  makes  it^ 
feet,  but  not  one  strong  enough,  in 
judgment,  to  give  !t  operatic  permane- 
As  before,  the  stage  settings  wen 
really   unusual   and    picturesque  be:f 
and  finished  detail:  the  orchestra,  un^ 
Mr.  Moranzoni,  was  everything  that  ihe. 
composer  or  any  one  else  could  have  de 
sired,  and  the  whole  oi)eratic  entertain-J 
ment,  whatever  Its  shortcomings,  is  eerJ 
tainly  one  of  varied  and  plea^iurable  inJ 
terest. 
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But  I  do  not  think  that  Mr.  Puccini  has 
ijy  any  manner  of  means  invented  a  new' 
)v>eratic  formula;  and,  truth  to  tell,  the 
haracteristic  Puccini  melody,  spontane- 
ous and  flowing,  ■which  has  made  him 
famous,  is  to  a  great  extent  lacking.  I 
t  have  a  strontr  suspicion  that  of  the  threb 

It  3iJ  l^op^ra*       Tabarro"  is  new,  and  the  othei' 
I         ^two  adaptations  or  resuscitations  from  the 
omposer's  portfolio.    But  who  can  tell? 
Unlike  the  first  nielit,  the  success  of  tht 
vening  last  night  was  made  beyiiKl  p*- 
uivenlure  by  "Gianni  SchiechJ.' 
;.'jora  f>f  tho  three. 


I 


By  MAX  SMITH. 

L.  TABARRO,"  "Suor  Angelica' 
and  "Gianni  ScTmccIu  '  had  a 
second  hesfingp  TO.  the  Metro- 
politan Opera  House  last  ntg-ht.  U 
's  the  first  performance  of  Puc- 
li's  latest  work  given  within  tlie 
•scripiion  .scries,  the  initial  pro- 
lion  havir.s  been  olTered.tr.  the 
leral  public  at  a  considerably  ad- 
i.'pd  .scale  of  prices  on  an  open 
•irday  night.    But  the  exactions 
Christmas   had    somewhat  de- 
ted  tthe  ranks  of  the  fashionable 
'  >nday_  subscribers.    Empty  seats 
could  be  seen  here  and  there  and 
standees  had  not  turned  out  In  full 
force. 

Trained  observers  were  virtually 
unanlh»ou8»after  the  premlej  In  ap- 
I      praising:  "Gianni  Schlccl"  as -far  and 
^  away    superior    to    Its  companion 
{■|  pieces  from  every  point  of  view, 
and  a  second  audition  in  no  way 
modifies  the  earlier  impression.  The 
libretto    by     Gioacchino  Forzano, 
on   a  stdry   which   Dante  touches 
upon  In  the  thirtieth  Canto  of  his 
"Inferno,"'  Is  a  little  masterpiece  of 
its  kind.      And  tho  score,  though 
hardly  characteristic  of  the  com- 
poser. Is  distinctly  more  musicianly 
and  more  finely  elaborated  than 
either  of  thte  two. 

The  plot  of  this  fascinating  com- 
edy, (by  the  way,  ia  not  as  much 
of  an  invention  as  one  erudite  scribe 
would  apparently  have  us  believe. 
The  truth  of  it  is  vouched  for  by 
contemporaries  of  the  great  poet, 
and  though  Dante  only  alludes  to 
one  or  two  incidents  he  indicates 
clearly  that  he  had  in  mind  a  well 
authenticated  escapade  of  the  droll 
masquerader. 

The  story  is  told  In  detail  by  the 
famous  Anonymous  Florentine  of 
the  Ifitteenth  Century,  who  gives  a 
vivid  picture  of  the  scene  around 
Buoso's  bed  (a  picture  almost  ident- 
ical with  that  which  yesterday  was 
again  enacted  on  the  stage)  and 
even  recounts  Schicchi's  startling 
bequests  to  himself  and  his  verebal 
spats  with  Simone. 

From  the  notes  of  that  medieval 
commentator  on  the  "Divina  Corn- 
media"  the  book  of  Forzano  un- 
questionably is  directly  derived.  In 
the  Florentine  writer's  account  we 
•find,  for  example,  the  following  dia- 
logue between  Schlcchi  (or  Sticchi 
as  he  calls  him)  and  Simone. 

•Simone:  "Oh  messer  Buoso,  he 
(Sticchi)  thinks  little  of  that  mule 
and  little  regard  will  he  pay  to  it." 
Sticchi:  "Well  do  I  know  what  Gi- 
anni Sticchi  wants,  much  better 
than  you."  In  the  opera  Simone  ex- 
claims: "What  use  do  you  suppose 
Gianni  Schicchl  will  have  for  this 
mule?  And  Schlcchi  replies:  "Keep 
you  peace  Simone!  Well  do  I  know 
what  Gianni  Schlchl  wants." 

Puccini's  musical  setting  is  by  no 
means  thoroughly  original  or  in- 
spired. Attention  has  been  called 
to  the  composer's  debt  to  Verdi, 
whose  "FalstafE"  he  could  not  well 
rlrlve  entirely  out  of  his  mind.  But 
It  seesm  to  the  writer  that  tiio 
Italian  Is  even  more  under  obliga- 
tion to  Richard  Strauss.  Without 
certain  scenes  of  the  "Rosenkava- 
ller"  as  a  model  he  would  hardly 
have  accomplished  what  he  did. 

The  results  are  none  the  less  de- 
lectable, It  is  true,  because  the  pat- 
terns do  not  seem  to  be  entirely 
new. 

It  must  be  admitted,  though,  that 
an  excellent  performance  is  essen- 
tial to  a  thorough  enjoyment  of  the 
work,  and  such  a  performance  the 
opera  receives  in  the  Metropolitan 
Opera  House,  thanks  to  the  achieve- 
ments of  the  Individual  artists,  the 
finely  adjusted  vocal  ensembles 
Mider  maestro  Moranzoni's  direc- 
!on,  and  the  Interplay  of  farcical 
ction  worked  out  in  virtuoso  fash- 
on  by  Richard  Ordynskl. 

Gulseppe  de  Luca's  portrayal  of 
he  title  role  la  one  of  the  most 
lotabla  comic  Imperaonatlona  ever 
-een  on  the  lyric  stage.  His  whim- 
■Jical  makeup  in  itself  la  evidence 
of  the  baritone's  artistic  ingenuity 
And  the  changing  expression  of  his 
Jace— as  in  the  touching  scene  with 
J^auretta,  when  his  shrewd,  restless 
and  piercing  eyes,  alive  with 
roguery,  melt  Into  softness  under 
the  Influehce  of  paternal  love — testi- 
fies to  histrionic  skill  of  the  highest 
order. 

Remarkable,  too,  I3  the  Simone  of 
Adamo  Dldur.     How  many  actors 
not  to  mention  singers,  would  have 
Iiad  the  imagination  to  formulate 
and  realize  the  gestures  of  disgust 
'.vith  which  this  remarkable  basso 
■ontante  lUustrates  the  septuagena- 
•  ans  vexation  when  he  blows  out 
le  candles  at  Buoso's  bedside 
But  all  of  the  collaborators'  blir 
•id  small.   In  this  prettv  mu'sicsLl 
ay  deserve  enthuslastic'apprecla- 
■  n.    Signer  Crimi  sings  and  acts 
-  -nri  r,r  Rlnucclo  With  romantic 


nrdoi,  jer  a\  ;  -,emphasis. 
Florence  KasL  none  too 

youthful  in  ar  gives  an 

appealingly  naivo  embodiment  of 
iLauretta  and  delivers  that  love- 
distraught  damsel'a  appeal  to  her 

father    "O    mio    tambino    caro"  a 

rather  oomrnonplace,  but  sweetlv 
Ingratlatlng  melody — In  a  manner 
that  evokes  an  Irresistible  demand 
for  an  encore.  This  episode,  in  fact 
made  the  hit  of  the  evening  at  the' 
premiere,  and  again  took  the  audi- 
eiree  by  storm  last  night 


Mr,  Caruso  Sings, 
Mr.  Seidel  Plays 
at  Bagby  Concert 

Two  artists  of  renown  contributed  to' 
the  proitramme  of  A.  Morris  Bagby'a' 
musical  morning  at  the  Waldorf-Astoria 
yesterday.  Enrico  Caruso  and '  Toscha 
Seidel  each  proved  a  host  In  himself  and 
gave  of  his  best. 

The  great  tenor  sang  the  big  aria  from 
"La  Boli^me  with  all  his  accustomed 
fervor  and  finish,  also  ^hadeUa's  ex- 
quisite aria  "Picta,  Signore"  and  Adam's 
delightful  old  "Cantique  de  Noe^,"  a  suit- 
ably seasonable  contribution-  Apart  from 
the  usual  encores  Mr.  Caruso  also  sang, 
by  special  request,  the  aria  from  "L'Elisir' 
d'Amore,"  in  which  he  has  scored  one  ofj 
his  greatest  operatic  successes.  j 

Mr.  Seidel  played  the  Inevitable  but 
gIorioui>'  Chaconne  of  VitaK  and  pieces  by 
Schubert  and  Chopin,  arranged  respec- 
tively by  Wilhelmlng  and  Kreisler;  also 
Sarasate'B  Gip.sy  aria,  not  to  mention  thej 
encores.  It  was  one  of  the  best  musical. 
Hiornfngs  of  the  series  and  was  much  en- 
.io.\ed   by  the  large  and  representative' 

iiidience. 


TWO  PERFORMANCES 
AT  METROPOLITAN 

'•Eusticana*'  and  '"Pagliacci" 
in  Afternoon — "La  Fille  du 
Eegimcnt"  in  Evening-. 


Two  performances  made  Christmas 
a  busy  day  for  those  employed  in  the 
Metropolitan  Opera  House.  The  eve 
ning  offering  -was  in  the  regular  order^ 
of  events,  since  \Vednesday  Is  in  the 
siibscription  series,  but  the  matinee  was 
an  extra  one,  and  It  afforded  an  op- 
pcrtunity  for  the  first  presentation  ot 
the  Castor  and  Pollux  of  grand  opera 
"Cavalleria  Rusticana"  and  "Pagliacci.' 
Tho  audience  quite  filled  the  house] 
all  the  standing  room  being  solidly 
■pai'ked  with  enthusiasts  who  were  ea- 
ger with  vocal  approbation  of  Mr.  Ca- 
ruso. 

■When  "Cavalleria  Rusticana"  and 
"Pagliacci"  are  sung  in  these  days  the 
real  proceedings  begin  with  the  deliv 
ery  of  LeoncaraJlo's  effective  pro- 
locue.  The  Tonio  of  the  afternoon  "was 
I.uigi  Montesanlo,  and  to  him  fell  the 
duty  of  singing  this  popular  number. 
No  one  makes  a  failure  in  It,  though 
many  make  a  failure  of  it.  Mr.  Monte- 
santo  •vv'as  recalled  three  times.  As 
to  the  artistic  value  of  his  singing 
nothing  can  be  3aid. 

Mr.  Caruso  was  in  a  very  jovial 
mood  In  his  first  scene  and  hammered 
tl-,0  baas  drum  vigorously.  Also  he 
sang  his  music  with  dramatic  meaning 
and  aroused  the  usual  demonstration 
al  the  end  of  the  first  act.  Miss  Muzio 
was  the  Nedcla.  In  Mascagni's  work 
the  principals  were  Florence  Easton, 
PeuI  AHhouse  and  Thomas  Chalmers. 

The  opera  in  the  evening  was  Doni- 
zetti's "La  Fille  du  Regiment,"  in 
which  Frieda  Hempel  played  the  snare 
dtum.  an  instrument  more  suitable  to 
a  lady  than  the  bass  one  handled  by 
the  famous  tenor.  Mr.  Scottl  was  once 
again  admirable  as  the  sergeant.  The 
audieijce  was  large. 

f  By  MAX  SMITH 

CARUSO  was  a  good  Sant4.  Claus 
of    the     Metropolitan  Opera 
,         House  yesterda.v.  To  the  pub- 
lic, which  streamed  Into  the  theatre 
until    the    yawning   spaces   of  the 
auditorium  were  full  to  overflowing, 
'    he  dispensed  the  gold  of  his  voice. 
'!  Among  the  employes  of  the  estab- 
'   llshment,  big  and  small,  and  among 
the  members  of  chorus  and  orches- 
tra, he  distributed  gold  in  the  form 
of   bejewelled   stickpins  an  shim- 
mering coins. 

An  hour  or  bo  befone  the  time  set 
for  the  beginning  of  the  Christmas 
matinee  the  famous  tenor,  his  face 


.Me;:  opoliian  Upcra  House  from 
Thirty-ninth  street  bearing  two 
mysterious  bags  and  a  large  parcel. 
One  of  Jhese  bags  was  filled  with 
shining  eagles  of  gold,  the  other 
with  a  gllntinR  and  clinking  mass 
of  two-and-a-half-doUar  pieces, 
while  the  parcel  contained  three 
score  or  more  scarfpins  and  brooch- 
es, each  ^acked  in  a  separate  box.  ^ 
The  pins  were,  proaf  nted  to  the 
heads  of  various  departments  in 
the  front  and  back  of  the  house; 
the  coins  to  those  who'  held  les» 
conspicuous  poaitions.  From  Giu 
Ilo  Gatti-Casazza,  the  chief,  to  An- 
nie, Brynlilda  of  tho  bevy  of  dus- 
ter-wielding damsels,  no  one  was 
forgotten;  least  of  all,  Miss  Morton, 
whose  gentle  voice  and  delicate 
staccato  laugh  thousands  of  us 
have  heard  over  the  telephone. 

V'dward  Sidle,  distinguished  tech- 
n  al  director,  received  a  pin.  Eari 
1.0 wis,  king  of  the  box  office,  worti 
one  proudly  in  his  new  scarf.  So 
Old  "Billy"  Guard,  expert  guardian 
of  operatic  secrets  and  promote! 
of  official  ncwa;  Mr.  Henkel,  amia- 
'ble  friend  ot  'free-ticket  flendaj 
Signer  Copplcus,  of  the  sphynx-> 
like  smile;  'rom  Bull,  the  iiarshal 
Foch  of  tne  ushers;  Hugh  Brown, 
muscular  sacristan  ot  me  lyric 
temple.  Only  Frank  Garlisch,  doler 
out  of  operatic  fortunes,  carried  his 
gift  with  characteristic  modesty  In 
liis  vest  pocket  until  ho  had 
reached  his  happy  homo  in  Brook- 
lyn loi-  a  few  hours  of  leisure  tar 
trom  the  madding  crowd. 

Surely  this  treasure  of  gold  and 
precious  stones  must  have  cost  the 
beneficent  Enrico  all  of  what  ho 
earned  yesterday  in  singing  the 
"Sob-Song"  of  Leonvacallos  tragic 
clown.  It  was  reported,  in  fact, 
that  the  good-hearied  Italian  haa 
.spent  as  inucti  as  JIO.OUU  for  the 
Christmas  presents  he  gave  to 
friends  outside  of  bis  immediate 
entourage. 

As  tor  the  men  and  women  who 
heard  his  golden  voice  for  a  few 
precious  moments  in  the  course  of 
the  double-ibiU  presentation  of  "Ca- 
valleria Rusticana"  and  Pagliacci," 
they  felt  (luite  as  deeply  Indebted 
to  the  Melroiiolilan's  rSanla  Claus 
did  tho  other  iboncliciarlos  of  his 
.eneroslty.  Grateful  iwere  they  too, 
nd  with  go5d  reason,  to  the  other 
singers  who  gave  of  their  best 
under  the  leadership  of  Maestro 
:sioranzorii — ito  Claudia  Muzio,  who 
sang  Xedda,  and  to  iLuigl  JTonte- 
santo,  who  Impersonated  Tonio  for 

• first  time  in  this  city — to  Clar- 
e  Easton,  who  once  more 
ieved  an  excellent  portrayal  of 
Santuzza  in  Mascagnis  opera;  to 
Sophia  Braslau,  who  was  the  Lola, 
to  faul  Althouse,  who  appeared  as 
'I'uriddu,  and  to  Thomas  Chalmers, 
who  enacted  the  part  of  Altio.  Nor 
did  they  overlook  the  smaller  con- 
tributions of  Mario  aMltfeld  as 
Lucia,  Paltrinieri  as  Beppe  and 
LaurentI  as  Silvio. 

In  the  evening  Signor  Gattl- 
Casazza  offered  a  repetition  of 
"The  Da-ughter  of  the  Regiment," 
under  the  direction  of  Gennaro 
Papi,  with  Frieda  Hempel  in  the 
title  role,  Antonio  Scottl  as  the 
Jovial  Sergeant  Sulpice,  Diaz  as  the 
amorous  Tonio,  Kathleen  Howard 
as  the  Marchioness,  and  IVAngelo, 
•Reschigllan  and  Audisio  In  the 
other  roles. 


gf  James  Gibbon*  Huneker 


A  Gala  French  Concerl.  j 

V>  hen  «  hen  whistles  there  i.=  conster-  | 
nation  in  ih.^  coop,  but  when  «  hen 
^^histles  Wsgner  then  the  critical  lOOPl- 
loek  a.l<anc<..  Nor  is  thi.s  .^uvpi.s- 
inu  The  particular  hen  in  this  case  was 
I,i.li  Boul«ngcr.  .som«  of  who«e 
■alreedv  has  betn  heard,  end  a  cantat.> 
li  whom  wa.»  sung  ye.terdsy  aflernoon 
St  a  gala  French  mncert 
Hall  by  t'^e  Symphon: 
namrosch  conductor. 
In  question 
Hcl?ne.' 
in  1013. 


In  I'arnegie 
Society,  Waller 
The  composition 
entitled     "  Fawl  <•! 
nd  it  won  the  Piix  de  R6me 
It   »IsO   proved   that  France 

!n.t..<t   have,  been   -^'"S"'^,"'^  .^.""J 

Of  the  gifts  Ot  this 
be  no  doubt.  In- 


.Not 
for 
the 


oiiginal  composer.", 
pirl  of  19  there  can 
dfod.  her  musical  maiunt.v  is  «Monl--h  , 
Ina  or  else  her  mastcis  mu.'.t  havf.  , 
been  violoriUy  imbued  with  Wagncism.  1 
page  of  the  half-hour  long  work  J 
three  voice.s  and  orehcMra  betray.",^ 
slightest  origin.'ility  or  even  a  | 
„  arked  peisonal  ■■5ty;'^-         '  ,  ,,  • 

1    wc  listen  to  a  Pockel  td.tion  ot  ih' 

iTrcifestval  colonng.  but  the  »6o  'tcral 
tran..eription  of  Ihehic.'.  from  ^alk^rs, 
THstsn.  Twilight  of  the  God.s  and  Siep- 

ifned  U  is  not  delicately  suggested, 
evaded  and  finall.v  admitted.  aS  la  tb« 
v-Bv    of    some    tS-ily    compo.iei  .s,  but 

biuntiiy  blurted  out  with 

tnk.bly    girli.h    ^imlration     for  her 
musical    hero    that  ^l^^;"^,^: 
The  program  corrtnoentator  calls  atten 
tion  to  one  Parsifftl-UK"  themo  used  .n 
the  brief  introdvi' '  "     '    '  ' 
ininoxLanl.  a? 


\.  UUU,    ,11    .\.  t     ,  i  I.    >,l     \  .-(iki  1 

ning:    "  Wa.«  it  «o  (iiBgracetul ^ 
v.eli  handled,  but  as  a  whole  1 
tala  is  hcn-ininded.     It  lacks  o  ,m  . 
pith.    The  composer  wanders,  pe-  klnR 
all  the  .iliining  motives  that  tempt  I  ■ 
l.«oIde  nioans  in  the  wood-wiiKi.  Kafi, 
snores  in  tlie  bra.ss.    Incohereni  v  ruh 
the  vocal  part.-^.  not  too  well  surtg  0 
this    occasion    by    Julia    Claussqn  bp 
Messr.s.  Campbell  and  Schofield.  Who 
the  Khine  moti\e.  irsntfigured  in  th 
Twilight  of  the  Gods,  sweepa  into  lieai 
lilt   III   tlie  olo.s.^  with  f»lnt  echoes  o 
Fafner'.«  grunting,  we  could  not  rielp  c.-. 
claiming:  Cle\er  girl,  but  your  music  i 
Wagnev  rerhauffee  warined-ovti-  W'b.%, 
ner :    More's  the  pity  that  she  died  .« 
1  young,  -  as    she    would    ."surely  ha\ 
achieved    a    niu.'icsl    per.son.^litv.  Bu 
women  compo»ers  are  at  best  whlstllnj 
hens. 

The  afternoon  began  with  a.  perform 
ance  of  \'incent  D'Indy's  "  Symphon- 
on  the  Song  of  a  French  Mounrainee 
for  Orchestra  and  Piano."  The  folkstun- 
Is  an  old  one.  and  the  composer  treat 

I  It  after  the  method  of  Cfsar  FranCk' 
cyclical  form,  ,->«  a  generative  theme 
This  was  the  first  composition  (1886 
Opu.s  'di.)  in  which  O  Indy  followe( 
closely  his  master  iu  (hematit  develop 
ment.  .\s  has  been  pointed  out  elsn 
where,  this  folksong  bears  duspiciousU 
resemblance  to  the  first  movement  li 
Lalo';?  "  Xamouna  "  Suite  No.  1.  Xot 
so  clonely  knitted,  nor  so  logical  rf 
later  music  of  D'lndy.  nevertheje.is  thir 
symphony  is  refreshincly  national  ami 
ingeniou.s.  It  is  really  a  aeries  of  varia 
tions,  the  piano  an  integral  part  ot  thf 
score,  and  until  the  last  movement.  « 

,  Kirmesse,  there  is  not  miicli  solo  work. 

I  but  then  it  Is  exceedingly  brilliant  and 

I  effective.  Alfred  Cortot.  the  Parisian 
piano  virtuoso,  was  at  the  l;e.vboard 
and,  without  music,  As  if  he  were  play- 
ing in  a  concerto.  He  displayed  a  fine 
tact  in  nuance  and  a  laudable  subr.ierg- 
1ns  o£  his  part  in  the  whole. 

He  had  his  opportunity  wlion  he  read 
the  S:  mphonlc  Variations  for  piano  and 
orche.«ra  by  T'"ranck,  in  which  h<!  has 
been  heard  here  be^^re  with  M.  Alessa- 
ger  at  the  helm.  Ttf  was  a  better  inter- 
pretation yesterday  ,  4l8o  a  more  .lympa- 
thetir  accompaniment.  41.  (;oTtol  plavs 
French  music  with  liiftpldtty,  finease. 
charm,  and  a  spiritual  intuition  of  the 
composer's  meaning.  We  prefer  his  \  er- 
alon  of  the  Fianck  piairo  part  to  that  of 
the  rnan-.i^lio  IntrodiH-ed  the  pitee  to 
New  Toi'k  :  the  late  Aaoul  Pugno.  .M- 
fted  Cortot  is  a  more  sensitive  aitlsl 
with  a  wider  rang«  Irt  nuaiiccK.  The 
Symphony  Orcljestra  wan  in  .splendid 
form.  The  some  program  will  be  re- 
peated next  Saturday  ex'tning.  We  feel 
sure  that  vocally  the  Cantata  will  SQUnd 
smoother  then. 


At  tlie  fourth  aflt 
New  York  Symphon: 
under  .Walter  Damrc 
yesterday,  we  supp&l 


By  HEGINA 

■  f  t 

-  stl 

iiegie  II; 
HIS,  ralli 

five  o'clock  teaed,  full  pf  mouern  t'rem 
■■  mt>sic— the  modern  clMsical,  as  repr 
sented  by  C6sar  VrJanck's  .symphon 
.■.  vi».ria tions  for  piano' with -orchestra;  tl 
modern  neo-Romantic,  as  illustrated  1 
d'Indy's  symphony  on  the  VSong  of 
French   Mountaineer,"   and   the  model 

■  lilghly  impressionistic  aind  cmptricai,  : 
shadowed  forth  by  the  cantata  or  dr: 
matic  episode,  "Faust  and  Helena,"  V 

■  the  French  woman  composer,  the  Ui 
Lili  Bouiahger,  played  for  the  first  tim 
in  America. 

'>Th«  soloist  of  the  occasion  was  the  em 
ii.ent  French  pianist,  Alfred  Cortot,  wl 
In  chaiacteristic  style,  grand  manner  an 
commanding  artistic  proficiency. possess- 
a  distinct  individuality  which  amotints  t 
not  only,  interpretive  il^ut  eveii  creatK 
genius. 

"Place  aux  dames,"  and  let  us  take  u 
the  significant  novelty  of  the  occasion 
it  is  not  often  that  a  critic  lia*  the  opppi 
lunity  of  hearing  for  the-  first  time'  an 
judging  a  "prix  <3e  Ronie"  compcsltion- 
for  prior  consideration.  Any  work  by  an 
Cfunposer  that  has  received  this  .suprem 
mark  of  approval  from  what  must  be  con 
sidered  the  highest  cdiirt  Of  musteal  judg 
.  ment  in  the  world  t-o-day— the  Paris  Con 
servatoire— must  needs  be  approached  Wit 
a.' definfte  measure  of  respect.  But  in  thi 
Instance  T  must  confess  that  after  tli 
eruptions  aroused  by  my  first  heaping  0 
a  work  b.v  this  remarkable  young  woma 
at  ia  concert  of  the  Symphony  Orch^str 
a  short  time  since  I  was  both  disappointe 
.and  disillusioned.  ' 

CAntnta  on  Goethe's  <(S*aa8t.^' 

The  cantata  was  composed  to  a  text  • 
Eugene  .\denis  based  upon  the  secon 
part  of.Goethe'y  "Faust."  It  won  for  n 
y  oiing  composer  at  that  time,  liilii, .  Ofll, 
nineteeni  the  highest  honor,  ih.  the.  gilt  o 
the  Paris  Conservatoire,  then  awarded  t- 
a  woman  for  the  first  time  in  its  history 
WTiateyer  may  be  said  critically  Y^ro  or  coi 
as'  regards  this  interesting  work,  it  ipu^i 
be  admitted  that  It  is  truly  a-remarkab' 
one  in  its  virility,  authority  and  ful 
command  of  technical  means  of  expres 
sion  to  have  been  wrltt.°n  by -any  woman 
a'nd  still  more  by  a  girl  of  that  age, 

I  am  inclined  to  believe,  hpweyer,  tha 
it  will  prove  in  point  of  durable-  tiualit: 
to  be  one.  of  those  sporadic  curiosities  o 
musical  literature  which  occur  but  rarely 
■After  a  first  hearing,  and  1  Ihtnk  inotho 
is  unlikely  after  the  way  it  was  recoi^ 
■by '{he  audience,  a  critic  can  only  reo 
f^ijrgt.jmpressions.   For  me  the  first  of-ti 
'Avas  the   insistent  note  of  tragic  d" 
■yphich  permeated  the  entire  coniposi' 
It  struck  me  as  a  long  wail  of  a  1^'' 
soul,  as  a  poignant  agony  of  a 
fort  :aid  .^trivin?:.  as  the  ha!f-ff 
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wa,y.    ..  ,     .    ,  ...... 

'rherc  seemed  to  Trie  to  f 
about  ilic  work;  a  tragedy  oi  ' 
iioi  yet  roali^C'l. 

The  orchostral  .'Volce   was  skill, 
comnmnflinp.  highly  coloieU.  'ami   ^; ' 
familiar  with  the  paleiU  forii>tilaB  of  oi - 
ohestral  expression,  contrr.<^l.  neveiliK- 
Uss.    to    give    those    forttuiUxs    a  ny^ 
m.mnlns  aixi  dirtction.   Tht>rt  was  th  :.  .^ 
il.Q  divine  sift  of  in.spiialimi         ^heu.  ' 
a  certain  measure;  but  the  truly  diM  u 
voice  of  heartfelt  melody  was  laokini,  -  anjl 
I    was  this  that  made  the  entire  ,v\oi  1^ 
,n  drear  and  loioeil..  a  simiijacrum  as 
it  were,  of  the  most  intense  nrtisl+c  eftoi . 
to-  create  emotional  •ima^'e8  '1," 
dlvlno  breath  to  Rive  them  lite.  ' 
Hslena  and  .  Mephistopludes,   all  m^t  i 
with  the  love  tragedy  ol  eternal  desire  and 
Tt^nal  unfuirtlment,  yet  all  nnconVinei..K 
because  all  unreal  with  passion  that  w.c. 
.fnTellectuUl  vatl^er  than  of  the  emotion^ 
The  mo-;l  effeeti%c  portions  of  Ahe  woiK 
I-^  -e   ti  e'   pnrrl.v-  instrumcnUU 
UHe  Ih'   prelu.lr.  a  description  of  msht 
Sinsintr  to  moonlight,  a  n^^t^fr^^^eU^ 
U-r\io'i  Where  Mephisto  sinu;:  of  the 
«f  Gr^ek  "  arrior.-.  and  the  passage  which 
-riMstrates  Paris  .talkin?  out  from  crowd 
of.weetres,  .  ■  v,, 

Kailnrr  iu  tbc  Vocal  Parts. 
Tf  was  the  orchestra  alone  Jn  its  ri-cUly 
colored  variety,  ^v'hich  m-ggcst^d  the,  p.c- 
to^ilal  emotion  which  was  in  t-^e  bram  o 
the  composer.  The  vocal  parts  failed  en 
.Jrely  in  emotional  and  <'«™^"-„;  .^^^^^l 
because,  as  I  thought,  of  the  laol^  of  ^  owl 
melody  i  second  hearing  .-of  .so  ^subt'e 
.■,od  iuwardU  emotionaj  a  wprfv.  .>f  «^er 
afforded.  *srlU  change.  ein.phasiz^  or  eh- 
larse  these  first  impressions,  and  >et^  I 
fear  .the  •  vocal- .  uit^rpretation  wa«  .  not 
such  ta  do  -full  Vustice  to  the  work 
althouc/h  th'fe  orchestra  was  a^m'  able  and 
Mr.  Dainroseh  conducted  Avith  all  PO"'"^ 
iT,t*niretivo<  appreciation  and  mteUigenf*. 

Craig .6a,.wbell..  as  -Faust,  "ce^" 
inRlv  well  and   wrought,  as  I  thought, 
.most,  artli^tically  .  with  tho-  material  pro- 
■viile4  £or  him.    Mme.  Claussen,  as  Helen. 
^JSr  shritt-  and  ^wooden   In  moments  ^<)f 
Tragic  import.  .T^bile  Mr. ,  Scof.eld  stmplj 
=  did  irot  happen,  either -vocally  or  other- 
wise and  w,',s  largely  a  deterrent- to  the 
dramatic  effect  of  the  work  especially 
at  the  ?IoSiB,  as  :.his  .voice  did  not  have 
either  the-  requisite  timbre  or  volume.  I 
Sc  utl  top,  that  the  music  attributed 


flo  Mephisto  bj'  the  composer- was  singu* 
Jlarly  colorless  and  ■  lacking  in  ilidivlduj 

One. is  loath  to  question  tiie  judgiaent  of 
so  high  a  tribunal  as  the  Parte  C«fifefva- 
toire,  and  yet  I  feel  that  I  must  <iues- 
tioii  it  in  thinking  that  this  wdrlC  al- 
though exliibiting  unusual  prOrnieV.' wirich 
now.  alas,  can  never  b&  fulfiiJed,  'will 

never  endure.   ,  ^ 

Symphony  by  Vlricent  d'lli^y. 
The  d'Indy  Symphony  is  to  nje  not  only 
one  of  the  most  attractive  and  spontan- 
eous of  the  composer's  vyorks,.  .but  alsJ 
one  of  the  most  interesting  and- effectiv.i 
illustrations  of  modem  French  musical 
art.  It  is  modern  without  being  extrava- 
gant, delightful  in  form,  -wholly  charnijj 
ing  in  its  melodic  contents,  and  picturesf 
que  and  highly  illustrative  in  its  atmos- 
phere and  sentiment.  The  use  of  the 
pianoforte  as  a  component  part .  bl  the 
orchestra  •  is  most  apt  and  skilful,  and 
the  piano  part  was  interpreted  yesterday 
by  Mr.  Cortot  with  all  his  accustomed 
technical  facility,  variety  of  nuance  .and 
artistic  charm.  ■ '     ,  -  ■ 

Even  to-day  Cesar  Franck  remains  a 
somewhat  unknown  "and  not  -understood 
quanti'ty  to  the  American  concert  going 
public.  Classical  in  his  form,  ."50  K-om- 
plete.  even  if  so  origiiml,  he  possesses 
as  a  composer  an  inwardness  and  subtlety 
of  expression  which  may  t.<cape  the 
:  \  - rage  concert  goer  at  tin^s,<*ut  . which 
I  .  (lie  illuminati  and  cognescenti  .is  mag- 
.  lie  and  soul  convincuig  to  a"  degree. 

(  symplionic  variations  so  admii:ably 
;,o  ed  by  Mr.  Cortot.  yesterday  is  one 
r  the  works  perhaps  most  suitable  for 
I:-:  concert  stage,  and  one  which  could 
lardlv  fail"  of  effect  when  played  as  it 
i-as  yesterday  witli  all  possible  under- 
tandins  and  finished-.,  portrayal  ;0f.  its 
i|imny  a-nd  varied  bea.uties  by  both  pianist 
lid  orchestra. 

Altogether  a,  most  irileresting  concert. 
ii  n  which,  thft  clarity. ^and  melodic  beauty 
iJof  the  compositions  by  the  two  elder 
Fi-ench  composers  atoned  for  th^  yague- 
■>3,=  and  incomplete  emotional  expres&ion 
■>\  the  younger.  ■      '  " 


By  MAX  SMITH. 

ST  yesterday's  matinee  of  the 
Symphony  Society  in  Car- 
negie Hall  Walter  Damrosch 
presented  for  the  first  time  in  Amer- 
ica a  cantata,  entitled  "Faust  et 
Helena,"  by  Lili  Boulanger.  Hies 
other  contributions  were  Vincent 
O'Indy's  "Syhphony  on  the  Song  of 
a  French  Mountaineer,"  ,ind  Cesar 
Franck's  Symphonic  A''ariations — 
both  for  piano  and  orchestra — with 
Alfred  Cortot  as  the  assisting  ar- 
tist. 

During  his  activities  last  Summer 
in  France  Mr.  Damrosch  became  ac- 
quainted with  the  -works  of  Mile. 
Boulanger  who  died  last  March  at 
the  age  of  twenty-four  on  the  ver-. 
threshold  of  a  promising  career. 
Greatly  im.pressed  by  her  talent  the 
conductor  made  himself  her  avo-ived 
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somewhat  too  exuberant  in  hlH  ex- 
pressions of  enthu.Klasm.  There 
always  is  danger  in  exciting  antici- 
pation. 

Not  lon.ij  ago  Sir.  Damrosch.  a.'' 
leader  of  tho  Oratorio  .Society, 
gave  a  hoarlnp  to  I..ill  Boulang-ra 
"For  a  Soldier's  Burial."  The  -work 
fell  below  expectations  and  there- 
fore disappointed.  Yesterday  he 
brought  forward  a  far  more  pre- 
tentious and  distinctly  superior 
composition.  But  again  there  -was 
a  feeling  of  disillusionment,  the  In- 
evitable result  of  extravagant  pre- 
fatory praise. 

That  Lili  Boulanger  had  unusual 
ftifts  cannot  be  questioned.  Sheh 
wrote  the  so-called  "Lyric  Kpisode" 
h^rd  yesterday  at  the  age  of  nine- 
teen and  with  it  won  the  Grand 
Prix  de  Rome.  But  the  important 
question  to  decide  is  not  whether 
the  composer  had  more  talen  than 
most  women,  or  even  men,  exhibit 
so  early  In  life.  The  importaut 
<luestion  to  consider  is  whether  the 
composition  itself  has  qualitle^ 
that  win  make  It  anything  more 
than  an  Insignificant  eoritrlbution 
to  the  literature  of  music;  and  that 
question  must  be  answered  in  fne 
negative. 

"Faust  and  Helen"  i.s  a  musical 
exposition  of  a  text  by  Eugene 
.\denls  based  on  the  second  part  o" 
Goethe's  "Faust."  There  are  three 
characters — Faust,  Helena  and  Me- 
phistopheles,  and  those  three  part 
were  sung  yesterday  by  Cral.? 
Campbell,  tenor,  Mme.  Julia  Claus- 
sen, mezzo-contralto,  and  Edgar 
Schofleld.  baritone.  The  exposition 
is  decidedly  operatic  Ln  character 
and  shows  a  complete  command  of 
the  orchestral  apparatus,  and  also  a 
very  thorough  acquaintance  with 
the  operas  of  Wagner,  especially 
with  the  "Ring  of  the  ^Mbeluns," 
"Parsifal"   and  "Meistersinger." 

Ae  an  Imitator  of  Wagner — and  a 
few  other  composers,  too — Miss 
Boulanger  should  take  high  rank. 
It  is  amazing  how  faithfully  she 
copies  the  Bayreuth  master,  even  in 
minute  details  of  instrumentation; 
and  it  must  be  granted  that  the  re- 
sults she  obtains  are  in  themselves 
most  impressive.  But  one  may 
search  In  vain  In  this  score  for  the 
slightest  sign  of  individuality-,  or 
originality.  There  is  no1»hing  that 
I^ili  Boulanger  has  drawn  out  of 
her  own  fancy. 

The  work  was  well  performed. 
Mine.  Claussen  distinguished  her- 
self especially  among  the  three 
soloists,  and  IVir.  Campbell  carrying 
out  his  duties  with  characteristic 
zest.  The  audience,  however, 
showed  no  evidences  of  sharing:  the 
conductor's  enthusiasm  for  the  com- 
poser. There  was  more  applause 
for  D'Indy's  "Symphonic  Ceven- 
ole"  and  Franck's  Variations,  in 
which  Monsieur  Cortot,  who  at 
times  had  to  contend  at  the  piano 
ap-ainst  a  some-what  heavy  orches- 
tra .upheld  the  lofty  standards  of 
his  art.   


By  REGINALD  KOVEN. 
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In  accordance  w  ith  l«nff  esto bllwhed  cuff«  Dalil.i 
ovn  and  tradition  an<S,  ChrlstmaB  tide  o<>-  w'^^^ 
;ervimce,   Handel's  oratorio. 


ould  have  no«t 
icmporarly  'Ht- 

n-i  M»o  'S'bled  him.  and  provct.t  him  from  rfccpood- 
ino  jMfi„-  ,j^g  jj^p  recalls  of  an  .uidletice  u  iiicl- 
nah,"  was  sung  at  Carnegie  Hall  'a.'U  packed  every  neat  and  foot  of  istancta,, 
light  for  the  nini«ty-tliird  time  by  the  Ora'-  tpace. 

.  -.  ,  .  ..  •  .  1  nr«t»/>,.  r^am  In  the  darkncsB  of  the  stage  after  »* 
orio  Society,  directed  by  Walter  Dani-|;_.^^j^^j^  ^^^^  ^  ^^^^ 

loach,   with  tho  assistance  of  tho  New 


jiTork  Symphony  Orchestra,-  an  dtho  fol- 
lowing soloists:— Criie  Campbell,  tenor; 
l-Vrthur  Middleton,  bass;  Miss  Mary  Jor- 
Jtan,  contralto*  and  Mls.-j  Florence  Hinkle. 
vho  took  Mi.s..j  OUvc  Kllnc'd  place  because 

if  illncs.s-,  soprano.    As  usual, ,  Mr.  SeaJy,  ,  ^  i.        t.-  ...z.,-  hi.  ',r 

,     ,       I  lame  and  halting  hanipwjn  alter  niF 
vas,at  the  organ.   The  union  of  all  iheiiejNrayal  oy  Dallla,  and  it  Is  probable  t:.  ^ 


severely  epralning  and  cutting  his  leg  ar  . 
suffering  severely.  Dr.  Marafioul,  the; 
physician  attached  to  tho  Opera  House, 
was  immediately  In  attendance,  and 
bandaged  Uie  wounded  limb,  and  the  tcnO' 
was  sufficiently  relieved  to  bo  able  to  por- 
ticip,ite  in  the  rest  of  the  p«;rformaiice. 
There  was  ari  element  of  suitatrillly  Id 


arious  forces  contributed  to  a  really  very 
■'ne  and  enjoyable  performance  of  this 
)erennial  and  imrriortal  work. 
Ha.ndrrr,  "Messiah!"   What  recollections 
£    mu.vica!    magnificence   and  grandllo- 
uencc  does  not  even  the  very  name  evoke. 
V'hat  majp.-5ty  and  rcconancc  of  full  bodied 
.onority  an;l  mighty  .sv/eep  of  choral  ef- 
fect are  suggested   to  imagination  and 
I.ecoUection  by  the  very  mention  of  thej 
'Hallelujam"   chorus   and  other  famous! 
;numbcrs  of  a.  wo.  k  that  will  be  tnriurins 
.nonument  to  its  composer's  genius  and 
;o  musical  art  so  long  as  -music  shall  re- 
main in  this  world  at  all. 
It  is  almost  incredible  to  tliink  tto.t  this 
nasterpiece  was  conceived  and  ^ecuted 
luring  the  short  space  of  five  weeks,  the 
omposer  the  while— being,  as  ctntempo- 
ary    authorities    inform    us,    a  mighty 
Irinker,  capable  of  imbibing  a  dozen  oi 
•hampagne  at  a  sitting— having  been  ricliT 
y  and   ripely  intoxociatd  all   the  time. 
VIethinks  prohibitionists  should  heed  this- 
act.     An    eminent    American  literateur 
old  me  recently  that  in  Ijis  judgment,  if 
nd  when  prohibition  should  occur  in  this 
country,  that  our  national  inventive  and 
reative  energy  in  science,  literature,  the 
arts  and  mechanics  will  bo  cut  in  half, 
n  this  connection  the  fact  or  curious  co- 
ncidence  is  to  be  noted  that  the  downfall 
nd  disintegration  of  Russia  as  an  empire 
lates   from  the   time   when  the  use  of 
■  /odka  was  prohibited  by  imperial  uka.se. 
But  whatever  its  cause,   the  niusioAl 


Mr.  Cuxu.vo  has  never  played  In  this  p.- 
of  the  opera  wItU  greater  coiivicUoa  if  P'j 
realism. 

In  the  closing  scene  of  the  third  act  b 
succeeded  not  only  in  dragging  down  tb 
Temple  of  Dagon  but  in  •  bringing  dov, ' 
the  house  before  him.  which  by  that  tin 
had  received  an  inkling  of  the  acciden-, 
which  had  overtaken  the  popular  favorite 
For  the  rest  of  tiie  performance  he  could 
scarcely  have  gone  better,  and  Messrs. 
Couzinou,  Ananian  aiid  Kothier,  the  Uwt 
especiaJly,  gove  fine  performanc  '^b 
1  mise  en  scene,  the  ballets,  choru 
iKrouping.s  were  a  feast  for  eye 
land  the  orchestra  played  well  under  1  i'- 
iMonteux,    though    the  accompanimen 
1  sometimes  lacked  de'iO'-.'T'- 


Mvtropolltan 

Opera    Uoa-*e. — \Vcl>or'& 

"Oberon." 

Oboroii  

 Paul  Althouse 

Huon  

 Giovanni  Martinelll 

Hurouii  

 Ijouis  d'Angelo 

Charlemange. 

Shorasmin . . . 

 Albert  Relssi 

ne^ia  

 Kosa  PonacUei 

Fall  ma  

 Alice  Gentle 

Carl  Maria  von  Weber's  fairy  opera  _ 
"Oberon"  was  produced  at  the  Metropoli- 
tan Opera  House  yesterday  afternoon. 


world  should  be  tnanRTul  for  the  , 
"Messiah."  Like    Bach.    Handel    seems  l^he  work  had  not  been  heard  in  thiS 


never  even  to-day  to  grow  old,  because  a 
perfect  expression  of  art  in  inspiration 
and  craftmanship  remains  ever  new. 

The  performance  qf  tjiis  grca.t,  work  last 
night  was  both  impressive  and  inspiring. 
'J'boc  horuses  lilie  "All  Wc  Dike  Sheep," 
"Unto  Us  .-J,  Child  Is  Born,"  "Lift  Up  Your 
Heads"  and  the  "Hallelujah"  Chorus.j 
were  sung  by  the  chorus  with  an  entrain, ; 
precision  and  fine  sonority  which  gave 
full  effect  to  their  inspired  and  inspiring 
measures.  All  the  solo  parts  Were  effi- 
ciently rendered. 

It  is  qjaite  a  long  artistic  step  from  Sulli- 
van's "Gondoliers"  to  Handel's  "Messiah," 
yet  Craig  Campbell  took  it  with  apparent 
ease,  and  certainly  gave  tho  numbers  al- 
.lotted  to  him,  especially  the  pathetic  "Be- 
hold and  See"  with  much  appropriate  ap-- 
fPreciation  and  vocal  effect. 

M!S3  Jordan".s  rich  a/nd  velvety  contralto 
was  a  constant  pleasure,  and  while  every- 
thing she  sang  was  well  sung  I  was  par- 
ticularly pleased  with  her  artistic  inter- 
pretation of  "He  Was  Despised  and  Re- 
jected." •  Mr,  Middleton,  too,  with  his 
smooth  and  sonorous  ba,£c,  gave  due 
effect  to  all  bis  music;  while  Miss  Florence 
Hinkle.  as  always  artistic,  was  most 
warmly  greeted  for  her  singing  of  "Re- 
joice Greatly"  and  the  woftiderful  aria  "1 
Know  that  My  Redeemer  Liveth,"  one  of 
the  mo.st  directly  inspired  ever  written  by 
any  composer.  Space  forbids  my  chronic- 
ling in  more  extended  detail  the  many 
excellencies  of  a  really  admirable  per- 
formance. Mr.  Dajnrosch  conducted 
capably  and  systematically,  and  both  or- 
chestra and  organ  rendered  all  needed 
aid  to  chorus  and  soloists. 

X  could  not  help  feeling  8,fter  the  per- 
formance last  night  that  wc  hardly  get 
enough  good  choral  music  in  New  York. 
The  mere  impact  force  of  the  sonority  of 
50  large  a  body  of  musicians  combining 
,  ,     „  chorus,  orchestra  and  organ  produces  in 

tone  and  sometimes  considerable  fervor.  emotional  effect  on  the  audience 

though  he  was  always  lacking  in  the  im-  .^^t  attainable  at  a  svmphony  concert  or, 
petuosity  which  is  the  only  excuse  for  his  jnjjegd.  at  any  musical  entertainment  out- 
marriage .with  Cio-Cio-Sou.  ■  s;i(je   the  opera,    where  conditions  and. 

UnfortunaAply.  in  the  scenes  with  his  therefore,  general  effects,  are  different, 
butterfly  wife,  he  has  to  do  a  great  deal  of    have  a  very  strong  idea  that  the  gxow- 


1^4//  American 
I  in'Mme.Butterfly;' 
ij  McCorm^ck  BacU^ 

Practically  an  all-Anieiieyii  -a.-i  -ajig- 
in  "Madarha  Butterfly"'  .la.?t:_  evening  at 
the  Metropolitan  Opera  House  and  did  so 
to  the  aitnost  unalloyed  satisfaction  of  a 
very  large  audienc^.  Of  course.  Miss  Ger- 
aldine  Farrar  was.  Cio-Cio-San  and.  .save 
for  a  little  unfcertainty ,  of  i)itch  in  lier 
opening  phrases  in  the  fi.rst  act,  she  sang 
w-ith  a  warmth  and-  beauty  of  tone  which 
left  no  room  for  cavil,  and  in  the  second 
and  third  acts  she  rose  to  considerable 
height  of  passion  and  ^thos. 

John  McCor-mack  has  a  light  and  lyrical 
voice,  but  the  sajne  epithets  do  not  apply 
to  liis  figure,  and  while  there  was  breadth, 
there  was  ver.v  little  emotion  in  his  back, 
which  he  chiefl,\-  presented  to  the  audience 
in  the  opening-  act.-  He  sanfr  in  the  duets 
with  Miss  Farraf  with  his  usual  charm  of 


li.stening,  and"  Mr. '  McCoi-mack  has  not 
realized  that  there  are  more  than  three  at- 

j  titudes  for  an  impulsive  young  lover.  His 
duet  in  the  third  act  w'ith  Sharpless  Was 
excellently  sung,  and  apart  fro.-n  th-e  re- 
serve he  displayed,  in  some  of  the  other 
concerted  number5;his  pert'onr  ance  was  up 

|to  the  full  measures  of  his  best  operatic 

achievements. 

As  Sharpless  Thomas  Chalmers  acted 
'with  ease  and  aplomb,  jind  sang  his  niu- 

:  sic    excellently.     This    young  American 

j artist  improv.gs  with  almost  e\'erv  ap- 
pearance, and'  is  . a  vafBiabie.  addition  to 

I  the  Metropolitan  forces!   Mj6§  Rita  I-"ornia 

^  has  made  the  part  of  Suiuki  peenliarily 

I  her  own,  and  few  could  sing  or  play  it 
with  equal  sincei'ity  and  patlios.  Louis 
d'Angelo  as  the  uncle-priest  fnake.';  an'  ef- 
fective'appearance  in,'^^,  ^,  first.,  act,  and 
the  other  parts  refi,,ap,  Vbcun.  for  ei'itical 

'  comment.  Chorus  an'9.  niduntiiigs  were  -and  in  the  great  scene  of  seduction  in  Ax^ 
'perfect  as  ever,   and.Jcobert  Moranzoni ' ,1^,.  ^     ^  . 

conducted  a  performante  if  ,>n  -    f.'  -  x-    2  ">«ti  arUsts  achieved  a  tnumph, 
cellence.  '  was  the  more  to  be  regretted  Otat. 

after  Mr.  Caruso's  vocal  and  physical 
ertjons  m  coping  with  the  Philistines  who 
■jcset  him  as  he  rushed  down  the  steps  ot 


ing  popularity  of  community  singing  is 
to  a  great  extent  due  to  the  effect  on  the 
human  mind  and  nerve- centres  of  large 
bodies  ol^  sound. 

\CsiTusOy  as  Samson, 
I  Hurt  by  Fall  on 
I  Opera  House 

i   Rarely  has  Enrico'  Cafiiso  sans^T»ffiR  the  .all  important  horn,  burst  into 
fmore  refulgent  beauty  and  opulence        court,  carries  off  Uie  girl  and  transfi.^ 
itone  than  he  did  in  Saint-Saens"  operatw 
masterpiece  'ISamsbn  et  Da  lila"  at  the 
Metropolitan  last  evening.    He  was  ably 
seconded  -by  Mme.  Louise  Homer  as  Dalila, 


city  since  it  was  given  at  Niblo's  Gar- 
d=eri-on  Xovember  2,  1870,  with  Caroline  I 
Richings  EeVnard  as  Rezia,  Zelda  Seguin 
as  -Fatima,  William  Castle  as  Htton, 
John  Chattertoii  (later  known  as  Signor 
Pel-ugini)  as  OfifroJi  and  Miss  Goodwin  I 
as  Piick.    The  opera  had  been  sung  at  | 
the  Academy  of  JIusic  the  previous  sea- 
son with  Parepa  Rosa  as  Rezia.    Thus  | 
much  from  the  valuable  records  of  A.  E. 
Grubb. 

'•That  "Oberon"  has  never  summoned  | 
his,  fairy  group  to  trip  it  upon  the  dew 
droits  since  that  early  day  may  be  a  I 
source  of  wonder  to  some  w-ho  believe ' 
that  great  works  of  art  slumber  not  nor 
sleep.  But  let  us  not  trouble  ourselves! 
alKiut  the  past.  "Oberon"  is  here,  and 
Artur  Bodanzky,  the  conductor  of  the 
MStropolitan  performance,  has  made  a| 
new  and  condensed  version. 

-   Ho-iv  Opera  "Was  Prodnced, 

-  Charles  Kemble  is  responsible  for  the] 
birth  of  the  opera.    In  1&24  he  requestei 
Weber  to  compose  a  w"ork  for  Coven' 
Jaiden.    J.  R.  Planche  wrote  fhe  book, 
Weber  studied  Knglish  and  went  to  vior'^ 
as  soon  as  he  had  any  material  at  all 
without  -waitine:  to  see  what  else  wa 
corning  an.-i  without  regard  for  dramat: 
continuity.     The  opera   which  result 
waa  a  monstrosity  of  the  most  astou 
ing  kind.    It  contained  an  assorted  ct, 
pany  of  speaking  and  singing  actors, 
dialogue   was   spoken   and   there  v,^ 
t^venty-one  stage  tableaux. 

Another  lyric  hotch  potch  had  h- 
crcated.  worse,  far  -(vorse  dramatics 
than  "The  Magic  Flute."  Like  Mozar 
opera.  We'oer's' dealt  ■with  the  trials 
two'  lovers  brought  together  in  a  I-> 
h.'izard  way,  separated  by  enchantnie: 
and  machinations  of  Arabian  Xights  ". 
riety,  succored  by  superhuman  .agei 
and  the  tooting  of  a  wind  instruni^ 
:\Io'Trt's  hero  had  his  magic  flute  a; 
Weber's  his  magic  horn.  You  hear  i 
bloi\%the  first  notes  of  the  overture. 

Bad  as  Schikaneder's  symbolic  claptrn; 
Is.  It  has  more  pretence  to  dramaitic  il! 
.<=ioj!  than  Planchc's.  And  although  ^' 
Bodanzky  has  conscientiously  cut  • 
much  of  the  rubbish  and  pulled  ; 
scenic  panorama  together  the  gene, 
result  1-emaias  apparently  as  episodic  at. 
It  was  in  tlie  beginning. 

AVhat  all  these  people  on  the  stage  ar 
doing  cannot  be  rationally  explained, 
knight  errant  in  the  court  of  Uaroui< 
Tirfchid .  merely  because  a  fairy  king  '■ 
]-'.r,yed  a  Mephistophelian  scene  with  ' 
ond  conjured  Bagdad  up  for  his  imm< 
ate  invasion.    The  knight,  equipped  w. 


tlie  opposing  courtiers  by  one  blist  u: 
v^liat  AntKJny  van  Corlear  -nould  h 
called  hia  soul  stirring  instrumei:' 

And  ATray  They  Go. 

Then  the  knight,  his  squire,  the  'u 
jpnd  her  companion  FatinM  (a  qua:' 
jean  be  scented  approaching)  all  go  down 

nv.ewhere    among    the    rocks   on  th« 
ATiiiie  coast.     They  embnrk  in,  a  ^^'4 
y  seeiny"        '    '  ''■  -fl 
in  a  ,:;  f 
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I  tho  v<  ars  wheil 
uro  survived  to  K-*i-(;^ax  "''»1>'" 

loveress  and  her  >niai(l  \yit; 
!  are  now  the  piLsoiicrs  of  a 
in.    Huon,  of  course,  sei-iclly  hui  n 
ilicron   and   Puck,  aritvf-s  at  ilie 
"How  came  you  lierc?"  "Ask 
■1,    not."    That  is  tlie  way  the  puzzle  is 
<1i.smlsFed  in  tho  reoitaiivo.    He  <varries 
off  tlio  princess  a?ain.  while  his  faithful 
miuire.   for  the  moment  impersonating 
Fapageno.  plays  the  horn  and  develops 
Its  theme  into  a  merrj-  dance  to  which 
the  enchanted   enomy  waltzes  off  the 
stnq:e.  ' 
'ii-.ally  Ohcron  appcar.s  to  the  IovC'TS 
tellH  them  that  their  troubles  are 
iver  and  they  shall  find  rest  and  rc- 
iimenl  at  the  court  of  Charlemagne, 
h  is  shown  to        for  about  three 
jutes  of  staggering  glory  before  the 
iiual    curtain    descends.      In    and  out 
1'Mough   all   this   fairago  of  nonsensse 
.■.  lightsome,  alrj',  nimble  Purk,  flit" 
,-,  calling  up  Peas  Blossom.  Slustard- 
.   Cobweb  and  all  the  rest  of  the 
;owy   company   to   make   the  most 
ivaling  pictures  in  the  whole  .series, 
)ich  Puck  him.self.  impersonated  at 
Metropolitan  with  delieale  gi-ace  by 
londe  I>elaunois,  is  the  brightest,* 
i.  and  really  the  .most  human  figure. 
■Mr.  Bbdanzky  has  labored  valiantly  on 
t^f  reduction  of  this  prodigious  congloni- 
ion  of  scraps  to  somethling  approach- 

II  opera.  He  has  abolished  speech  and 
connections^     Jfr.    Sohinncr  has 

shed  the  new  eilition,  which  in  spite  j 
)i-  fact  that  the  work  wa.*  composed 
Vo!    Kngland  with  Kngli?-h  text  and  is 
rcv,i.-od   in   the  Tnlted  «tate.<!,   has  all 
tho  words  and  stage  directions  not  only  p 
in  Engli.-ili  but  al.so  in  Grman. 

A  Word  About  Trjulitioiis. 

Vast  quantities  of  erudition  have  been 
ei^)cnded  i^  essays  on  Weber  and  his 
genius.  T.Uit  .no  scientific  mind  can  ap- 
IWDach  these  commentaries  in  the  spirit 
of  modern  examination  without  arriv- 
ing at  the  conclusion  that  tradition  has 
been  honored  with  unpardonable  .sub- 
.•»»rvien<-y.  We  are  told,  and  it  is  true, 
that  Weber  promulgated  before  Wagiicr 
the  theory  that  in  ojiera  there  should 
be  a  union  of  the  arts  tributary  to  the 
drama;  that  Ic.Nt,  action,  scenic  pictures 
and  music  should  ail  cooperate.  ^ 
-r^uch  cooperation  as  one  finds  In 
"Obcron"  as  produced  at  the  Metropoli- 
tan is  not  due  to  Weber,  but  to  Messrs. 
Bodanzky  and  Ordyn.ski.  Weber  wrote 
one  ntunber  after  another  without  even 
an  attempt  at  dramatic  connection.  His 
utilization  of  a  certain  melody  as  part 
oC  the  overture  and  later  as  a  quartet 
suggests  very  strongly,  the  possibility 
that  it  existed  in  the  overture  lii-st  and 
■was  forced  into  the  vocal  score  after- 
■ward.  Certainly  it  is  not  charatteristi- 
oally  vocal,  but  in.strumental.  Melodic 
matter  in  Itezia's  great  air  rightly  be- 
longs to  the  overture. 

But  not  to  marshal  inessential  de- 
tails, the  opera  is  "a  thing  of  shreds 
a7id  patches,  of  wandering  minstrel 
catche.=i"  and  of  no  dramatic  texture  at 
all.  There  are  only  one  or  two  momesit.s 
of  genuine  dramatic  mu.sic.  The  best 
numbers  iire  those  which  have  liv»a  in 
(Uw  cond  <t  hall  while  the  res* 
work  ' wa«"""^iliSt:^tlie  overture 
"Ocean,  thvvu  -  migiity  monster.  Iluon  s 
famous  hont.r,aria  has  been  put  where, 
it  should  b.V  to  bed.  Wagner  m  all 
his  much  abu.>ie\l  pages  never  wrote  any- 
thing so  imvovil.  Mr.  MartinelU  can- 
not sing  it,  aixA  probably  no  one  else 
could.  The  pre  Nant  writer  never  heard 
Sir.  Castia  sing  .it,  but  d'^  Jiear  h  m 
sing  many  other  things  and  is  quite 
-ertain  that  this  .^'«on  air  must 
ounded  like  a  cr:»  kefs  chirp 
;lute-Iike  voice.  . 

■We  have   been   toV  1   '^■t*!^ . 
sistence  that  Weber  fa  ^'"oned  the  ghnh- 
:  mering  fairy  of  orchefl\  ral  mu.<!lc  In  th  s 
work  and  all  the  Tvorld  .  of  ::^mpo«ers  f oj - 
lowed   his  method;  h\A 
immortal     overture  t<» 
I  Night's  Dream"  was  first 
i  .and  the  speil  of  Titania  \  'as  woven 
from  the  peopled  forests  ot   bnakcspeare . 
It  is  Weber's  memiaid,  n4 
i  that  sings  in  a  strain  of  ^ 
overture. 


.TPd  har.i  .ught  of 

li!g  for  i.  .    .       .  ,  triumph  . 

score  is  In  the  fr«  .■^tmuaa  and  delicacy  of: 
the  fancy,  the  splni  of  romance  and  the 
.swanlike  melody  which  perv'ades  It  In 
spite  of  the  c<*n.ditiona  surrounding  Itsi 
'  creation.  ' 
The  elves  aliinimer  through  its  .pages 
..rchestral  deecriptions  of  transpareno 
Mrty  and  genlul  conception.  The  fairy 
SIC  is  all  ot  a  noteworthy  quality.. 
■  better  aiirs  have  been  mentioned,! 
I.  :  ;  "Ocean,  il  iou  mighty  monster,"  fol-l 
I  low  'jig  in  its  bi.'oader  lines  the  method  ofj 
'ii  BeetJioven's  diamatiffccena,  "Abecheu- 
iichor,"  in  "Fidlelio,"  lPl)t  open  the  path 
from  Mozai-fs  "'Don  Ottavio,  son  morla" 
to  AVagner's  "Lohengrin."  It  remains 
one  of  the  iniposing-  inspiratlonvS  of, 
genlie  and  one  of  the  few  successful 
musitial  tributc-i  to  the  might  and  maj- 1 
esly  t>f  the  sea.  ! 


StniusTuo'Ds  Spectacle  Seen. 


To  cmjay  this  opera  oe  must  Ose  very 
indulgemt  to  the  pretence  of  drama  and 
very  attentive  to  the  sweet  strains  of 
ihe  Weberian  lyre.  At  the  Metropolitan 
Opera  Uou-se  one  can  also  feast  the  eye 
upon  thD  sumptuous  spectacle.  All  the 
ingenuity' of  tlie  stage  carpenter  and 
all  the  opulence  of  the  'scene  painter's 
palette  hiive  been  lavished  upon  settings 
reeking  >vith  Orientalism. 

All  the  mosciues  of  Bagdad,  city  of 
the  Iioly  "peace,  and  something  of  the 
Taj  MahsJ,  not  forgetting  tho  Hidden 
City  and  tSacramento  street.  San  Fran- 
cisco, have  been  ransacked  for  ideas.  A 
pointillist  ftea  reels  in  steep  and  steely 
waves  agai.Ost  a  pointillist  sky,  .and  tho 
rocks  are  as  jado  and  agate  against  tho 
topaz  sunlight.  It  is  indeed  #  splendid 
I  pageant  that  Mr.  Gatti-Casazza  has  pre- 
'  pared  for  the  delt-ctation  of  this  ancient 
city  of  the  M.anhattoes.  The  courageous 
members  of  the  cast  command  respect. 
Their  tasks  are  formidable  and  their 
reward's  but  few.  The  spectacle  of  Rosa 
Ponselle,  a  yomig  and  inexperienced 
singer  in  her  tirst  season  on  the 
operatic  stage,  staggering  under  tlie 
crushing  burden  of  "Ocean,  Thouy^^lghty 
Monster"  could  arouse  only  conimisera- 
tlon,  nor  was  there  any  other  music  in 
the  role  of  Rezia  -which  'brought  with  it 
the  disclosure  of  anything  more  precious 
tha;i  the  superb  voice  bestowed  by 
capricious  nature  upon  this  soprano. 

The  names  of  the  other  singers,  ex- 
cept that  of  Alice  Gentle,  are  well 
known  to  frequenters  of  the  Metropoli- 
tan. Miss  Gentle,  tie  it  recorded,  con- 
tinued yesterday  to  produce  the  singu- 
larly unyielding  and  icy  tones  which 
she  revealed  in  "I.,a  Forza  del  Destlno." 
Mr.  Althouse  was  a  very  athletic  fairy 
and  gave  orders  like  a  first  quartermas- 
ter-general rather  than  like  an  elfln 
king. 

The  choruses  presented  no  difficulties 
for  'Mr.  Setti's  undaunted  veterans  and 
the  ballets,  arranged  by  Roslna  Galll, 
who  Unfortunately  had  nothing  to  dance 
'  herself,  were  very  pretty,  but  of  no 
great  moment.  The  orchestra  played 
better  than  it  has  at  any  previous  time 
this  season.  Jlr.  Bodanzky  conducted 
with  loving  warmth  and  with  exquisite 
finesse. 

By  Jtmet  Gibbons  Huneker 
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drama.     The  work  is  a  series  ft 


The  glories  of  this  "Oberon"  ft 
not  few,  but  they  are  not  those  A  • 

like 

I  the  numbers  of  a  Handellan  opera.  \ 
are  almost  without  exception  muslcv 
I  delightful,  though  .some  arc  of  slight^  ^t 
•  texture  and  evanescent  charm.  Thefy,^ 
I  are  strains  of  thia  ij«;cullar  folk  son^ . 
I  quality   which   so   endeared   Weber  to 
Germany  and  ■which  flr.st  'broke  upon  the 
captivated  Teutonic  ear  in  the  music  of 
"Der  Frelschuetz,"  Wober's  greatest  and 
I  truest  creation.    The  Jlermaid  song  In 
I  "Oberon,"   exquisitely    sung    by  Marie 
t  Sundeldus.  is  an  especially  good  example 
t.'f  tiiis  stylo.    Rezia'D  second  aria  is  an- 
otluir  of  Weber's  instJlratlons  in  fluent 
and  singable  melody. 

"Oberon"  is  not  the  work  upon  which 
W  'jftr's  fame  must  rest.    He  was  in  the 
5  of  mortal  illnob-s  when  he  iwroto  !t 


"  Obcron  "  Kevivcd  ut  lUetropolitan. 

"  Oberbn;"'  opera  tn  three  acts  by 
Carl  Maria  von  Weber,  was  sung  yes-j 
terday  afternoon  at  the  Metropolitan 
Opera  House  for  the  first  time  in  this! 
city  in  nearly  a  half  century.  The  Lord] 
High  Keeper  of  New  York's  musical 
archives,  H.  E.  Kreh'jiel,  has  found  no 
record  of  a  performance  since  1870,  so 
the  present  revival  of  Manager  Oatti- 
Casazza  is  a  genuine  novelty  to  the 
present  generation  of  operagoers  and 
laueic  lovers— not  always  to  ^e  con- 
founded-^and  a  very  fascinating  novelty 
It  proved  to  be  both  as  music  and  as 
spectacle.  Strictly  speaking.  Weber  was 
aa,  great  an  innovator  as  liis  follower 
-Wagner,  not  alone  historically  but  act- 
ruajly.  .  More   original    and    prolific  in 

■  musical-  invention,  he  has  been  a  veri- 
table Forty  Thieves  cave  foi-  the  plunder 
-of  later  composers.  All  liave  helped 
themselves  from  his  liberal  hoard,  but 
few  have  acknowledged  their  indebted- 
ness :  and  he  remains  tiie  chief  source 
of  tli&  moUern-muKic  drama  of  which 
lUchard  Wagner  is  tlie  supreme  develop- 
ment. 

It  may  be  set  down  to  the  credit  of 
the   composer    of     "  Tristan  "    that  he 
sratefully  lauded  the  genius  ot  Weber 
and  almost  jo\ fully  conceded   to  that 
i-maister  his  enormous  debt.    After  a  sln- 
*  file  heaTing  of    -  oberon  "  the  "  Wag- 
i  i>erisms  ■  of  Die  score  furni.sh  food  for 
much  moralizing:  and  one  inference  is 
Inevitable— that  music  is  like   a  living 
torch  whose  sacred  fire  is  passed  from 
hand  to  hand  through  tlie  ages.  There 
is  no  such  thing  as  absolutely  original 
touBic. 

The    Singerx    in    "  Oberon." 

We  append  the  cast  of  this  per- 
formance, sung  in  English,  as  a  matter 
of.  record. 

■  Oberon.'. .      i  Paul  Althouse 

Rezia  Kos&  PonsL-lle 

Fatlnia  Alice  Geniie 

Eherasmja... ,.  Albert  Refss 

Mt^rniaid  .Mario  SOndelius 

I^ick.;  .ilaynionde  Delaunois 

Huou  .Giovanni  Martint-lli 

Marun-aI-IlasChi<!.  .t.ouls  D  Angelo 

Baliekan    .Mario  Laurentl 

Abdallali  Paolo  Ananiaii 

Charlcnidghe  .  .Leon  Rothit  r 

Aimbiisdi'.-.   ,  Carl  Schlegcl 

iklesour  .•  <'>luy.  pjjo  Del  Grando 

(/onductor.   .-".rr. f  ;.i,Vk---. 


Xb'Zu.     Ti.c  I  .iiiipuscr  «a.s  ais..i  'Uic  cou- 
«lucwr.    In  his  Introductory  remark*  to 
ttie  revised  edition  of  liic  work  Arthur 
Bodanzliy   tflls   us,    in    Uie  .Schirmer 
planofoi'ic   edition,    ot    the     cuts  and. 
chaiife'es,  made  necessary  *y  the  clumsy 
coiislwction    of    the    drama    and  its 
nunicpoos  scenic-  changes.    There  were 
twenty -one  stage  tableaux  which  he  has 
reduced  to  seveu.  ^Xo  need  here  to  print 
the  list  of  hi.8    extensive  alterations. 
They    were     imperative    as  otherwise 
they  impeded  the  action  of  a  not  swift 
moving  play,    Mrs   Bodanzky  has  also  : 
•uppressed    several    charat^ters.    trans-  ' 
posed    scenes,    changed    certain    speak-  i 
tig  parts  into  IjTic  ones,  and  has  gen- 
erally   speeded    up    the    movement  6S 
the   piece   wliich   is  static,    not  dyna- 
mic in  character.    He  also  Interpolated 
fifteen   musical^rjecitalives.     But  what 
toe    does  ■--n^tJ  ^tBientiOn    in.   his  Ijene- 
ficicnt  edfting  is   the  happy    idea  of 
orchestrating  a  piano  piece  of  Weber's, 
and  using  it  as  an  introduction  to  Act 
II.    This  composition  is  well  known  to 
piano  pedagogues  as  a  .\lomento  Cap- 
pricioso.  a  study  in  B  flat  major— which 
antedated  Schumann's  famous  Toccata, 
and  in  double  notes  as  well  as  velocity. 
Orchestrated  by  Bodanzky  it  has  all  the 
fairv     murmuring.     shimmering.  and 
acherzo-like  quality  of  Mendelssohn,  it 
la  delightful    music    and  appropriate. 
Before  the  composer  of  the  miraculous 
overture     to      "  Midsummer's  Night 
Dream,"  Weber  had  discovered  the  fairy 
realm  of  music,   with    its    imps  and 
nymphs,  its  sprites,  hobgoblins,  snouted 
crawling  monsters,    iis   fays   and  fire- 
flies, and  the  mystic  lusilings  ot  Sum- 
mer   woodlands"   at    midnight  wherein 
birds  and  tabclous  animals  converse  as 
humans,  and  lovers  stray  in  the  magical 
moonlight.    "  horns    of   elfland  faintly 
blowing."  ^  ^  , 

Weber  was  not  the  first  poet  to  speak 
in  terms  of  music,  but  he  was  the  first 
cf  a  long  line  to  inv  st  with  the  glamor 
of  romance  the  music  of  opera.  In  the 
phrase  of  the  psychiatrist  he  was  a 
•'  visual  "  and  an  ■'  auditive  "  ;  he  saw 
his  situations  and  landscapes  and  char- 
acters before  he  heard  them,  painted 
them  in  tone.  He  was  a  master  of  that 
elusive  quality  we  call  atmosphere. 

He  was  al.so  the  first  in  German  mu.iic 
to  develop  the  exotic.  Hp  lovfd  the  fan- 
tastic in  literature  as  his  preference  for 
Tieck  amply  pioves.  He  found  m  Cer- 
vantes his  "  Freciosa,"  Spanish  and 
gypsy  motives.  He  made  tentative 
sketches  foi-  "  The  Three  Pintos  "  :  "  Tu- 
randot  "—since  set  by  Ferruccl  Busonl 
—after  Gozzi-Schilier.  he  employes  a 
Chinese  theme.  In  "  Oberon  "  we  hear 
Turkish  and  Arabic  music.  Withal,  in 
"Der  Freischulss'"  he ^has  written  the 
inost  distinctively  national  music  in  lit- 
erature. "  Euryanthe  "  is  not  a  close 
eecond,  though,  steeped  as  It  is  in  ro- 
manticism. 

Overture  Is  High  Water  Marlt. 
Some  one  has  said  that  the  overture  | 
to  "  Oberon  "  is  th&  whole  . opera.  There 
is  a  certain  element  of  truth  in  the  | 
-witticism.    In  its  introduction  we  en-  , 
counter    the    magic    horn    motive— Oh !  ; 
Siegfried,   before   you,   a   bold  knight 
-wound     his     horn     in     the     service  ; 
of  distressed  damsels— the  fairy  motive.  ' 
the  Charlemagne  motive,  a  march  at  the  | 
close ;  and  in  the  Allegro  con  fuoco  there  i 
1b  a  travel  motive.  later  heard  in  the  ' 

Suartet,   "  On  board,"  and  motives  of  ; 
evotidn,    jubilation— Huon'8    thoughts  ; 
of  the  beloved  in  his  aria,  "  From  boy-  i 
hood  trained  fn  battlefield,"  and  Rezia  s  ; 
rejoicing  in  the  Ocean  aria.    But  older  i 
critics  have  wanied  us  that  this  wonder- 
ful overture  should  not  be  considered  as 
a  mere  mosaic  of  tunes,  apart  altogether 
from   its   formal  perfection.    It  Inducts 
us  into  the  spirit  and  color  of  the  play, 
into  a  fafry-Iand  of  wicked  pi-lnces  and 
potentates  where  wrong  is  righted  and 
the  brave  win  the  fair;  where  "  shining 
oupolas,     faijtastie     ,minarets,  palm- 
woods,  lovely  wornen,  Saracens,  Franks, 
combats,  and  Oriental  intrigue  make  a 
dazzling  Fata  Morgana."     It  must  be 
admitted  that  the  -overture  is  the  high 
-water  mark  of  the  Opera,  with  "  Ocean  ! 
thou  mighty  monster,"   that  perennial 
.<ttalking-horse     of     ambitious  prima 
donnas  as  the  next  in  degree. 

Innovator  as  he  was.  vVeber  adhered 
to  the  classical  treatment  of  the  vocal 
parts.  His  voices  are  handled  as  In- 
struments and  as  an  integral  part  of 
the  instrumental  phra.ie.  and  are  often 
cruelly  drive;),^  Like  Beethoven  in  "  Fl- 
dello."  the  vocal  treatment  is  sym- 
phonic, and,  not  the  free  flowing  melos 
of  the  Wagner  music-drama.  The  quar- 
tet already  mentioned  is  an  admirable 
example  of  the  cld-fashiOned  system, 
•whicli  is  as  rigid  as  the  new  way  is 
elastie.  The  consequence  is  that  to  sing  j 
■VSfeber  well  makes  demands  on  the  sing- 
er that  are  terribly  trymg.  As  for  the 
great  "  Ocean  "  air,  that  Is  only  the 
dramatic  sopranos  who  possess  the 
•■  gi-and  manner,"  rather  deprecated 
nowadays  because  it  is  so  rare;  a  case, 
of  the  fox  and  the  sour  grapes.  H-.ion's 
part  is  exacting.  The  choruses  are  con-' 
ventional,  the  characterization  excellent,  i 
fsperially  of  Puck.  King  Oberon  Is  a' 
desultory  person.  Fatlma  a  lay  figure,  i 
and  the  Sultan  and  Charlemagne  nulli- 
ties. Accustomed  as  we  have  been  to 
modf-rn  exoticism  trnm  "  'Alda  "  to 
"  Marouf,"  the  incidental  music  of 
■'  Oberon  "  seems  tame  and  "timid,  yet. 
considering  its  age,  I-iow  ingenious  and 
individual!  And  with  what  stirring  ef- 
fect is  the  "  quotation  "  of  Siegfried's 
Sword  motive— proof  before  all  letters— 
In  "Ocean!  thou  mighty  monster." 
IJke  MoIiSre,  (and  Shakespeare,  too,) 
"Wagner  knew  where  to  .  find  what  he 
•wanted.  Siegfried's  sword  was  forged 
in  Weber's  smithy. 

I,ibrotto  Based  on  a  Fairy  Poem. 

There   is   some   confusion   about  the 
libretto  of  "  Oberon."     It  was  written 
I     by  a  clever  London  man  of  letters — of 
3?Yench  extraction— .7.  R.  Planchft.  based 
1     on  a  fairy  poem  h-"  'WiC-'and  of  Weimar, 
1     an    elderly    Contemporary    of  Goethe, 
I     and     a     iran.slator     of  Shakespeare, 
admired  bv  the  poet  of  "  Faust,"  who 
before  that  had  nourl.shed  himself  on 
~the  cbaste  Dodd's  "  Beauties  of  Shake- 
i    -tTJeare."    AVieland,  who  was  with  Eph- 
'     1  '  n  T. f  using,  the  big  mnn  of  the  older 
'turfdiv  wrote  his  '.'  Oberon  " 
■  Influence  of  SJiaKespeiire.  It 


I'laiK  lie  M  Tsiuii  Ihe  (;i)ic  wat  a  favorite 
on  the  German  stage  in  the  gul.-'c  of  a 
fairy  -spectacle.  In  clarity  the  Kngll.sh 
\moh  Is  superior  to  the  hooks  of  "  .Mnglc 
1-lute  "  and  "  Euryanthe."  but  that 
is  not  saying  mucti.    Gjown-up  people 

I  may  seek  the  moral,  the  little  foil 
I  enjoy  the  fable.  Logic  is  not  a  pri  , 
nant  characteil-,tlc.    The  music  i. 
lotiious.   the  tun^a  come  in  squadrons, 
tliero  is  charm,  and  there  are  the  in- 
evitable    "  longuers  "—what    opera  is 
without  its  quarter  hours  of  ennui?— 
and   the   antique  maclilnery   too  often 
creaks. 

Mr.  Bolanzky  might  have  prof  In  hi  v 
made  more  excisions — that  boresome  dub 
which  begin.s  Act  HI.,  and  a  chorus  or 
two — without  impeaching  the  Integrity 
of  the  music.  As  for  his  own  personal 
part  in  the  performance  there  can  be 
no  words  but  those  of  warmest .  praise. 
H»i  Is  that  rar.i  t.vis.  a  uiusu-k  ...i 
ductor  with  temperament.  He  is  a  great 
conductor  whether  in  Weber  or  Wagner, 
and  hft  interpretation  of  the  famous 
overture  was  poetic  and  electric^  The 
orchestra  played  to  a  rt.an  with  fire  and 
finesse.  It  always  does  under  his  in- 
spiring baton.  With  his  Weber-Uke 
profile,  alert  eyes  and  infallible  hearing, 
he  dominated  the  stage  from  first  to 
final  curtain.  For  hi.s  devotion  lo  I'.k; 
memory  of  Weber,  he,  like  Signer  (ialti-  l 
Casazza.  deserves  the  gratitude  of  the  I 
musical  community.  Whether  or  not 
"  Oberon  "  proves  a  magnet  Is  a  ques- 
tion for  future  discussion.  Oitlcs  are 
seldom  prophets  honored  by  their  own 
pronouncements,  liut  we  mi..,\  s;i  v.ith- 
out  peradventure  of  doubt  that  thera  is 
more  music  la  "  Oberon  "  than  1&  an 
entire  fleet  of  modern  operas.  'VVeber 
was  a  composer  and  a  dramatist. 

A  Sumptuous  Production. 

The  production  was  sumptuous,  It  even 
outdid  that  of  "  Marouf  "  in  its  lavish 
Orientalism.  Whether  the  decorations 
are  in  the  key  of  Weber  we  leave  to  the 
purists.  Certainly  the  "  Ocean  "  aria 
has  never  been  sung  to  such  atmospheric 
surroundings,  thereby  greatly  gaining  in 
suggestivenes.;.  The  forbidding,  desolate 
rock-riven  coast  is  slowly  transformed 
by  the  rays  of  the  ri.sing  sun  on  the  .sea. 
and  as  tlie  music  pulsates  with  splendor 
you  exclaim:  "  O  Weber  !  mighty  ocean 
of  music,  thou  hast  forestalled  the  sun- 
smitten  awakening  of  Brunnhilde  on  the 
fire-begirt  heights  as  Siegfried  di.scovcrs 
sex  in  his  universe."  The  ecstatic 
tremolo  is  not  missing.  Joseph  I'r- 
ban  designed  and  painted  the  various 
pictures,  and  also  designed  the  cos- 
tumes, executed  by  Mme.  Musaeu.s 
The  seascapes  are  in  the  ultramarine 
blues  of  Maxfield  Parrl«h.  The  fairy 
episodes  and  interiors  are  gorgeous.  The 
ballets  were  composed  by  Rosina  Galli, 
and  the  chorus  trained  by  Guilio  .Seltl, 
and  when  we  add  that  Richard  Ordynzkl 
managed  the  stage,  and  that  the  entire 
production  was  under  the  supervisory 
eye  of  Director  Siedle,  no  more  need  be 
said  in  praise  of  the  successful  solving  p 
of  many  difficult  scenic  problems.  In  ,* 
strict  fact  the  entire  Metropolitan  Opera 
House  technical  staff  covered  itself  with 
glory. 

There  is  an  old  sayirig  In  the  theatre, 
that  the  better  the  last  rehearsal  the 
worse  the  first  performance,  and  vice 
versa.  At  the  fuU-diess  rehearsal  last 
Thursday  morning  neither  the  singing 
by  the  principals  nor  the  general  per- 
formance-was too  smooth,  wliereas  yes- 
terday the  reverse  ruled.  The  enthusi- 
asm of  Mr.  Bodanzky  was  contagious. 
Mr.  Martinelli  sang  the  diffioult  meas- 
ures, both  martial  and  amorous,  allotted 
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h.ni  witti  energy  and  art.  He  was  a 
gallant  appearing  knight.  Mr.  Althouse 
had  an  ungrateful  rOle,  and  made  the 
most  of  it.  Miss  Marie  Sundellus  sang 
her  mermaid's  song  as  she  sings  every- 
thing, artistically.  jViiss  Kaymonde 
Delaunois  was  a  shapely,  sprightly 
Puck  and  agreeable  to  gaze  upon.  Miss 
Alice  ,  Gentle  deserves  praise  for  her 
Fatima.  Mr.  liciss  as  a  squire  was 
amusing.  The  English  diction  of  the 
foreign-born  in  the'  Cast  '*>is  under- 
standable though  unmistakably  streaked  | 
with  strange  accents. 

Remains  .Miss  Rosa  Ponselle,  upon  | 
whose  broad  shoulders  rested  the  hap- 
less heroine  Rezia.  To  say  that  she 
has  grown  in  artistic  stature  would  only 
be  the  truth.  Singing  Verdi,  especially 
witli  Italian  blood  in  lier  veins,  is  not 
the  same  as  delivering  the  majestic  and 
tragic  music  of  VVeber.  Miss  Ponselle  ; 
Is  too  young,  has  had  too  little  experi-  [ 
ence  to  sound  the  heights  and  depths  of 
the  mighty  "Ocean"  aria— itself  at' 
times  too  grandiloquent,  not  to  say 
stilted ;  but  with  her  dramatic  tempera- 
ment, musical  intelligence,  above  all, 
with  her  beautiful',  natural  voice  and 
its  remarkable  range,  from  a  rich, 
velvety  contralto  to  a  vibrating,  silvery 
soprano— well,  for  a  newcomer  on  the 
operatic  boaids  a  tew  months  ago.  and 
with  lier  aitlstic  training  and  ante- 
cedents, we  confess  our  hearty  ad- 
miration for  her  work  and  high  hopes 
for  her  brilliant  future.  Her  scale  Is 
seamless,  so  equal  are  her  tones  from  | 
top  to  bottom.  Her  personality  Is  pleas- 
ing, iier  acting  immature. 

.She  has  a  buxom,   well-proportioned  | 
figure,  and  in  Tur^iish  trousers  she  was  i 
fascinating ;    her   wlyf  was  a  pft-lpable  i 
one.     In  excellent,  voice,  she  sang  not 
Only  the  big  aria  with  .better  effect  than  i 
at  the  rehc-arsal — rhythmically  She  has  j 
gained,  while  tlie  plaintive  oatltllena  In 
the  last  act  caught  the  fanoo'  of  the 
audience  and   the  applause  was  spon- j 
taneous.     In  one  costume,  and  she  wore, 
several    gorgeously    barbarlt,    She  re- 
sembled    Henri     Reginault's  Salome. 
Her  features  seemed  more  Moorish  than  I 
Italian.    That  she  won  her  hearers  there] 
can   be   no   iiosslbility   of  a   doubt;  to 
alter  slightly  a  colloquialism,  she  "haaj- 
arrived  with  both  lungs."    The  attitude 
of  the  audience  throughout  was  inter- 1 
esting.      The    scenery    was    applauded.  ] 
Martinelli,  Reiss,-  .'Vlthouse.  and  Gentle  I 
were  called  o-ut,  and.  of  course,  Ponselle,  i 
Bodanzky,  and  Stage  Manager  OrdynskI  | 
and  Chorus  Master  Setti.    A  success,  old  , 
daddy  Weber,  anyhow  .at  his  New  'Vork  | 
revival.^lf  he  could  have  witnessed  this, 
extraorSlnary     stage     production  Joy: 
ml:,  hi    h:  V.     kill.-., I    him    ....    U,»  spot. 
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Winifred  Y.  Cornish,  Pianist,  Playt. 

Wliilficd  Yomik'  iVii  riiNli.  i\  pliinlst  of 
girlish  charm  niul  fresh.  iinsiiollPtl  sin- 
cerity, faced  hpr  first  NVw  York  rnidl-  | 
t'urv  yfslerdny  nftiinoo  In  AtoUaii  Hall.  | 
11  n  l  suiprlsfd  a  sopTitstloated  hoii.se  into  , 

I.  ciijoynif-nt  of  lior  first  quaint  alr.i 
1  1  the  OKI  Ma.«tt  rs.  ari  aiisod  by  MftC- 
li  .\>t  ll.  Thf  ri.- wtTr  iTior./ Berlous  cla88lc«. 
Bach,  Urahms.  r.eolhoven— the  sonata 
Op.  110— and  gav  niodrrn  blla  from 
Ravel.  Debiiss.v.  KornBold,  and  Graln- 
eer.  Mrs.  Cornish  Is  the  'daughter  of 
vValtor  S.  Young  of  St.  Luke's  C^hurch, 
.M -  nti  lair.  and  she  .showed  a  iiniBicnl  In- 
lir  H  incc  In  matters  of  ta.ste  and  technl- , 
.  i     kill  tliat  won  her  hearers.    :„,i.  "  I 

iiKstnimental  Compositions  and 
Songs   ol    Many  Na- 
tionalities 
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By  H.  E.  Krehbiel 

The  musical  maw  of  New  A'ork  i.s  in- 
atiable  if  it  was  not  surfeited  yester- 
iday,   when   besides   the  Jletropolitan 
pern   House,   Carnegie   and  Aeolian 
alls  and  the  Hippodrome,  two  smaller 
heatres   and    a    room    in  Greenwich 
'illage  housed  musical  entertainments  ■ 
either  in   the   afternoon  evening. 
There  were  audiences,  of  cpurse,  for  all 
the  singers  and  players,  but  more  in- 
teresting tlian  discourse  on  the  per- 
formances would  be  a  confession  from 
the  agents  as  to  how  some  of  the  au- 
diences were  secured.    However,  that 
kind  of  confession,  though   it  might  be  j 
good    for    the    soul    of    the    agents,  | 
^'  •)uld    scarcely    flattei-  the    pride  of  i 
tl!=    concert-givers.     In    some  cases,' 
i.c  doubt,  these  who  danced  also  paid 
tli^  pipej;  but  it  is  not  for  the  record- 
's of  the  doings  to  attempt  to  dis- 
ci iminat?.  , 

The  concert  of  the  Symphony  Society 
11'  Aeolian  Hal!,  in  the  afternoon  (one 
ol'  tlie  regular  subscription  series),  had 
Iven  planned  by  Mr.  Damrosch  as  a 
compliment  to  M.  Messager,  who  is  con- 
ducting the  conceits  of  the  orchestra 
C.J  the  Paris  Conservatory  in  the  United 
Slates. 

The    cnt'^iprisc   which   was  under- 
taken largely  for  tlie  purposes  of  patri- 
otic propaj'.anda,  had  been  thrown  into  ; 
coTifusion  partly  by  the  prevailing  epi-  \ 
demic  and  also,  we  suppose,  partly  by  I 
the  sudden  cessation  of  military  ac-  i 
tivities,  and  M.  Messager  found  it  im-  ' 
possible  to  come  to  New  York  to  con- 
duct the  concert  as  projected.    In  con 
sequence  Mv.  Damrosch  took  his  place, 
but  left  the  programme  as  originally 
ialiilHI  *"-''^^"^''^'''        consisted  of  Beethosen's 
"Kroicn"  ^yinphon;,-,  a  suite  for  viola 
d'amour  and  orchestra,  by  Larenziti, 
and  the  overture  to  "Le  Roi  d'Ys" — 
piece.i  more  or  less  French  by  associa- 
tion, though  the  composers  were  re- 
spectively a  German,  an  Italian  and  a 
Frencliman.    The  middle  number  was  a 
bit  of  archaic  music,  which  ov;cd  its 
rvesence  in  the  scheme,  no  doubt,  to  ! 
tile  fact  that  the  solo  performer  was 
il.  CasadesuB,  of  the  little  body  of  mu-  ! 
sical    antiquaries  who   came   to  New 
York   two   years   ago   to   delight   the  , 
lover.;   of  chamber  music  with  their 
echoes  of  ancient  days.  j 

Lprin/.ini's  air,  mentioned  in  the  old 
handbooks,  and  v^Jiich  of  the  two  was 
the  composer  of  the  suite  which  Mr. 
Casadesus  played,  we  do  not  know,  nor 
does  it  signify.  One  of  them,  Antonio, 
was  an  Italian,  born  in  the  Hague 
about  1740  as  a  son  of  a  musician  in 
the  service  of  the  Prince  of  Orange. 
He  was  a  pupil  of  Locatilli,  became 
chapelmaster  at  Nancy  and  sat  long 
among  the  violinists  of  the  Paris 
Opera.  His  brother,  born — Wiirtembirg 
— 1764  was  his  pupil.  Both  wrote 
voluminously  for  string  instruments 
in  a  aopular  vein.  The  suite  admir- 
ably prayed  by  I\Ir.  Casadesus,  is  pretty 
music,  with  some  warmth  of  sentiment 
in  its  slow  movement  (a  Sicilia«o) 
?nd  considerable  brilliancy  in  its  short 
and  dashing  finale.  The  quaint  and 
gentle  tone  of  the  old  instrument  gave 
evident  pleasure  to  the  audience  which 
was  appreciative  also  of  the  player's, 
skill. 

In  Carnegie  Hall  at  the  same  hour 
Miss  Sophie  Braslau  gave  a  recital  of 
songs.  T'^s  hearts  of  the  audience  be- 
longed to  the  singer  before  she  began 
to  sing,  but  they  were  big  with  re- 
newed adrpiration  after  she  had  fin- 
ished her  first  gfi-oup  of  songs,  which 
were  Bohemian  lyrics  set  by  Dvorak. 
She  sang  them  in  their  native  tongue, 
as,  do  douW,  she  did  the  long  list  of 
Russian.  Frfench,  Italian  and  American 
songs  whici  followed.    Her  voice  was 


,,,  .  u  r  ol  the  orchestra,    .uo  .i  Kiax<' 
ml  was  the  finely  balanced  and  m»du- 
i,,ted    singing  i  or    the  Choristers, 
pecially  in   ttte   spirited   "t>ood  Kinj. 
AVonceslas.','    "Musette/     l>y.  „t'?^»f  1 
and     Kimsky-Korsakoff's  "Kolyado. 
The  ap«eal  of  artistic  choral  singing  18  | 
univcrAl.  «nd  high,  clear  boys  voices , 
aie  welcome  in  the  concert  room,  wheto 
they  are  seldom  heard.  j 

Miss  .lanacopulos  gave  two  sroups  of  . 
songs,  Moussorgsky'a  "Berc.use,  and 
Uimsky-KorakofT's  "The  Rose  En- 
.slaves  the  Nightingale,"  sung  in  Rus- 
sian, and  Moussorgsky  s  suite  In  a 
Child's  Nursery,"  sung  in  French.  She., 
Dossesses  a  voice  of  rich  quality, 
charm,  and  considerable  P'-^^"*'^' 
skill,  which,  however,  would  have  had 
greater  effectiveness  in  more  familiar 
or  more  teadily  understandable  se- 
lections. .    .       ,     ■  t   o„:.,+  ■ 

Mr  Besekirskj-'s  playing  of  Saint- 
Saens's  "Havannaise"  was  spirited,  but 
somewhat  lacking  in  rhcythmic  vigor. 

The  orchestral  numbers  were  the 
Mignon  overture,  .Tschaikowsky-^ 
lengthy  fantasie,  "Romeo  and  Juliet, 
the  alway.s  popular  "Ks^iana, '  by  Cha- 
brier.  and  two  merry  little  pieces  from 
John  Powell's  suite  "At  the  Fair.  ' 


Sophie  Braslau  sang  in  isuitcimi..., 
which  many  persons  discovered  is  the 
jlanguage  of  the  new  Czechoslovak  re- 
public, a  group  of  Dvorak's  airs  at  start 
of  the  Metropolitan  contralto's  matinee 
lyesterday  in  Carnegie  Hall.  She  gave 
•ongs  in  Russian  by  Rachmaninoff,  In 
Italian  by  Sibella,  and  In  Hebrew  a 
"  Sabbath  Evening  Chant."  by  Binder. 
Six  languages,  indeed,  made  a  remark- 
able program,  Including  modern  French 
lyrics  and  novelties  by  a  half  dozen  New 
Yorkers.  Miss  Braslau  was  in  fine  voice 
and  was  much  applauded. 

Vera  Janacopulos.  a  Brazilian  soprano 
reappeared  yesterday  at  the  Hippo-  j 
drome's  Joint  matinee  of  the  Russian  ' 
Symphony  Orchestra  and  the  Paulist 
Choristers.  Father  Finn's  boys  and  men 
repeated  in  part  their  program  heard 
last  week  at  the  Lexing-ton,  and  Master 
James  McManus  won  an  encore  In 
Brahms's  "  Lullaby."  Mr,  Altschuler 
conducted  John  Powell's  "  Merry-Go- 
Round  "  and  "  Banjo  Pickers."  Mr. 
Besekirsky  of  the  violins  played  Saint- 
ba^ns's  "  Havanalse,'  and  Mi,=s  Jana- 
copulos  sang  airs  of  RImskv-Korsakoff 
and  Moussorgsky,  including  the  latter' s 
livening  Prayer."  from  "A  Child's 
Nursery,  which  made  a  sensation  at 
her  recent  d§but. 

Of    others    heard    yesterday,  Yvette 
Cruilbert  gave  the  last  but  one  of  her 
i.Vu'^fJ  rSZ^^'''^^    recitals    at  Maxine 
Elliotts  Theatre,  while  Vladimir  Resni- 
1  i'  Russian  baritone,  con- 

cluded his  series  at  Greenwich  House. 
John  Charles  Thomas,  owing  to  illness, 
canceled  his  matinfie  at  the  Princess, 
and  an  evening  benefit  for  Italian  sol- 
diers, scheduled  at  Carnegie  Hall,  was 
postponed  until  a  later  date  in  January. 
^  Music  li,  a  New  Theatre. 
The  new  Selwyn  Theatre  opened  Its 
series  of  monthly  "  concerts  de  luxe  " 
last  evening  with  a  program  of  interest 
to  musicians,  engaging  Greta  Torpadie, 
soprano,  and  Leo  Ornsteln,  the  pianist. 

Michel  Penha,  'cellist,  appeared  In 
place  of  Vera  Barthow.  violinist,  who 
Is  returning  from  playing  to  the  men 
"iir^^X"'?  F  rance.  Mr.  Ornstein  led 
orr  with  Liszt's  rhapsodies  Nos.  12  and 
13,  and  concluded  with  Liszt's  D  flat 
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etude  and  "  Rigoletto  "  fantasy,  in  ad- 
Slfi  Tv'f,  ^  Chopin  group  midway  in  the 
■•  k-^  Torpadie    sang  Ornsteln's 

"f     .  Croon."    Mrs.  Salter's 

Last  Night  I  Heard  the  Nightingale," 
and  Arves   "Lass  With  the  Delicate 

iv/^*..  ^'V'^  Metropolitan  last  evening 
^^T^l  Levltzkl  played  with  Hageman 
and  the  orchestra  Liszt's  E  flat  piano- 
r,?I  R pieces,  includ- 
ing Rubinstein's  staccato  studv.  Liszt's 
.study,  and  the  Schubert-Llszt 
■tudy,  Marche  Militaire."  Claudia 
rw!L  '•  Depuis    le   Jour  "  from 

S.nc^Pf..°"'""X  ^°"'^«'"  the  Jewel 

^S"?'  "    I^°l'^>-t  Couzlnou, 

rv«.<?;l  Lakme."  and  songs  by 

Gretchanlnoff,  Duparc,  and  Deroulede. 

Greet  French  Musicians.  ! 
James  M.  Beck  made  the  speech  of 
welcome  at  a  reception,  concert,  and 
supper  at  the  Ritz-Carlton  last  night  in 
honor    of    French    musicians    now  in 
America,  and  In  aid  of  their  country- 
men oversea.    Henri  Rabaud,  conductor 
of  tire  Boston  Symphonj-,   and  Alfred 
Cortot,  pianist  with  the  Paris  Conserva- 
toire men,  now  on  tour,  represented  trie 
foreign  guests.     Andrfe  Messager,   con-  , 
ductor  of  the  Conservatoire  Orchestra, 
was  detained  In   the  West  and  could  | 
not  be  present  either  last  evening  or 
earlier  In  the  day,  when  he  was  to  have  ! 
led  a  New  York  Symphony  matinee  In  | 
Aeolian  Hall.  | 
Walter  Damrosch  and  the  orchestra  I 
of  the  SyTuphony  Society,  by  courtesy  of 


IVesldent  H.  H.  Flagler,  took  part  in 
luscious,  aAid   taste,   intelligence   and  i  the  evening's  entertainment  at  the  Rltz. 
deep  feeliifg  spoke  out  of  all  that  she     xhe  Reception  Committee  Included  Mrs.  ; 
did.    Mr.  Jchindler  played  the  accom-;, 
panimeiitsJ  

Paulisl  Choir  Appears 

VSlVi  TtiisBian  Ort-liAetfa  ■  i  can  Friends  of  Musicians  In  France,  an 
V  Un  nUSSian  Urcnesir^  j  ■  organization  that  has^  sent  relief  funds 
K  varie  y  of  musical  entertainment 
wa.s  oiiperi  d  at  the  second  fortnightly 
concert  gften  yesterday  at  the  Hippo- 
drome by  the  Russian  Symphony  Or- 
chestra and  the  Paulist  Choristers, 
with  the  Assistance  in  solo  numbers  of 
the  Brazilian  soprano.  Vera  Janaco- 
pulos. anJ  Vassily  Besekirsky,  concert 


Damrosch  and  Mrs.  Julian  Edwards,  on 
behalf  of  the  Musicians'  Club  of  New 
York,  with  Mrs.  George  M.  Tuttle  and 
Mrs.  J.  West  Roosevelt  for  the  Amerl- 


of  about  $30,000  to  France  In  the  last  i 
year.  Among  the  350  guests  in  the  ball- 
room were  Mr.  and  Mrs.  James  Speyer, 
Otto  H.  Kahn.  and  Mme.  Sembrlch. 
Aaalsting  in  the  concert  were  Mme. 
l.aalianska  and  Slischa  Elman. 


I     II   ,  :  I,    11     ,        ,  ,.  fu-  to  all 

watchers  in  the  lowers  ol  Illion  that  whsn 
rMw.r..  Bfara  whirl  from  their  orbit*  and  | 
fall  lalo  the  soni?  i-e<ltal  field,  great  la 
til.-;  fall   thweof.     Two  fKnion.-?   expo-  > 
iionU?  of  the  lyric  drama  proved  brilliant  J 
excel. t  ions   to   thn   rule,  TyChmann 
and   Marcella  .Sembrlch.     Tho  peer  of  '. 
either   has  not   yet   ar>r>«are<l.     Never-  ( 
llicle8.<3  three  young  wornen  at  one  time 
or  another  ai'sociated  %vith  the  Motro- 
ixilitan    have  been  more  successful  In 
sjng  recital  than  in  opera. 

Alma  Gluck  and  Anna  Case  have 
found  so  much  miore  favor  In  tho  con- 
cert world  that  their  fnme  spreads  from 
coast  to  coa«t  and  they  have  beeome 
p&cul'arly  Inderiemlent.  They  have  well 
deserved  what  they  have,  Sophie 
Braslau,  contralto,  16  still  a  member 
<if  fli-p  Metropolitan  foreoa  and  Is  usnaU> 
discerned  In  tJie  backgrounds  of  the 
lyric  stage  with  CKcaaional  .idvances 
'■■ward  the  footli«htf!.  Her  8hanev>la  In 
Mr.  Cadmaii's  opera  of  that  na.me  will 
bo  reniembered. 

MUit  Brawlan  at  Carneste. 

Mi.«s  Braslau  was  heard  In  an  after- 
noon of  songs  at  'Carnegie  Hall  yesrter- 
da.v.  She  delivered  herself  of  lyrics  in 
what  founded  to  the  unlnstructed  ear 
of  The  Sun-  listener  like  Czecko-Slovak 
and  in  Rusian,  TTebrew,  French.  Italian 
and  English.  Since  the  "lleder  .abend" 
was  driven  back  across  the  Rhine  song 
sir.geis  have  taken  unto  themselves  the 
gif:   of  the  allied  tongues. 

Ml.ss  Braslau  is  much  to  be  preferred 
in  a  concert  of  songp.  Tlie  opera  Stage 
covers  her  with  a  veil  of  apatliy.  and  the 
sombre  quality  of  her  tones,  intensified 
br  pressure  injudiciously  applied  under 
the  apparent  Impre.'^sion  that  she  can 
mi.rke  Herself  more  contralto  than  nature 
intended  her  to  be.  robs  her  of  the  brill- 
iancy a.nd  vivacity  necessary  to  the 
theatre.  All  of  which  is  a  iilty.  because 
she  hasi  one  of  the  most  beautiful  vt)tces 
now  before  the  public. 

She  does  not  sing  well  in  song  recital 
if  technique  alone  is  to  be  consWered. 
She  has  of  late  forced  her  voice  into 
the  hollow'  spaces  of  the  pharynx  and  it 
is  only  at  rare  Intervals  that  a  tone 
escapes  her  vigilance  and  her  soft  palate, 
and  sings  itself  "dans  le  masque"  to  the 
enricliment  of  Its  sonority,  its  beauty 
and  its  value  as  a  medium  of  expres- 
sion. 

Interestinsr  Recital  Singer. 

P.ut  despite  this  and  otlwr  serious 
technical  defects  Miss  Braslau  13 
sin  interesting  recital  singer.  She 
has  feeling,  whicli  she  communicates 
by  sheer  conquest  of  her  ill  made 
tones.  She  sets  well  down  into 
the  inwardness  of  her  songs  and 
she  publishes  her  conceptions  im  clear 
style.  She  did  this  yesterda.v  with  espe- 
cial eloquence  in  a  new  song  by  De- 
bussy, "Noel  des  Enfants,"  a  poignant 
lyric  written  since  the  war  fell  upon 
France.  Mi.ss  Braslau  brought  out 
pretty  nearly  the  entire  content  of  the 
num'oer. 

She  was  admirable  in  her  delivery 
of  a  Herbrew  chant  by  Binder,  though 
in  it  her  vocal  shortcomings  were  clearly 
in  evidence,  ."^mong  other  things  she 
sang  a  group  of  four  .songs  by  Gabriels 
Sibella,  who  temporarily  replaced  Kurt 
Schindler  at  the  piano.  Mr.  Slbella's 
songs  were  kindly  received  and  the 
poorest  of  them  was  enthuisiastically 
encored.  The  best  was  a  madrigal  in 
early  seventeenth  century  style,  well 
conceived  and  skilfully  written. 


i  every  school;  but  Schumann  aiui 
;  Brahms  ho  plays  hfnt  of  all.  TcBtot- 
da.v  he  was  in  such  a  happy  mood  that 
It  enabled  him  to  estnblixh  immediately 
j  !L  <  urrent  of  sympathy  between  artist 
und  audience;  the  result  was  an  after- 
noon of  unalloyed  mtielcal  deliaht. 

1I<^  opened  the  prognim  with  .Men- 
ilclf..solin's  K  minor  prcUid"  and  fugue, 
ending,  with  a  true  organ  choj-ale  la  Uie 
major,  nnd\)lin'toned  a»  if  at  the  king 
of  instrmn'ihts,  pedals  and  all.  In 
Sfliumann's  .leldom  hfaid  ". Album  for 
the  young"  the  heart  of  childhood  Is 
t'nderly  exposed  by  a  lover  of  children, 
thi  compo.ser  himself.  He  found  the 
pi  ecine  tones  that  tell  us  of  their  games, 
their  fears  and  fancie.«,  their  little  danc- 
ing and  the  sudden  tiny  flight  to  pro- 
tci  ting  maternal  sUlrt.s  when  the  horrid 
bogy  man  '  Knight  Itupert  "  is  abroad, 
I'lio  value  of  the  frequent  pause,  the 
di ;<matl7.inB  of  each  tonal  mo.salc,  the 
naive,  untroubled  spiiit  of  early  youth, 
these  flitting  fihadea  of  feeling  the  great 
urtlst  that  is  Harold  Bauer  pictured  in 
his  most  eloquent  manner.  To  lend 
further  atmo.sphere  tlie  stage,  full  of 
fe'iown-up  people,  also  contained  somo 
toddlens  ranging  from  ."i  to  10.  How 
they  reveled  in  the  comed.v  of  the 
Schumann  piano  theatre!  It  was  better 
than  a  Punch  and  Judy  show.  If 
Thackeray  had  seen  them,  bless  his 
purse  sentimental  soul  :  he  would  have 
wiped  the  mist  from  his  spectacles 
as  he  did  once  upon  a  time  as  he  lis- 
tened to  the  charity  children  singing 
in  old  St.  Paul's.  Kauer  makes  a  piano 
I  coital  \  ery  human. 

Ho  gave,  besides  Beethoven's  Pss- 
toial  Sonata— a  trifle  too  sentimentally 
— t'hopln's  Fantasie,  and  some  Grainger, 
CJrieg,  Debussy,  and  Alkan— a  chromatic 
.study,  once  a  favorite  of  the  late  Ed- 
Ti  ard  A.  MacDowell.  Grieg's  '  Papil- 
lons  "  sounded  like  an  improvisation, 
Juit  as  it  should.  Kncore.";  rained. 
Chopin's  A  flat  valse.  Opus  42.  hi.s  but- 
ti  ifl.\  etude,  and  as  an  appropriate  end- 
ng,  .Si  humann's  "  Slumber  Song."  Even 
i;i rd-liearted  .Scrooge  would  have  melted 
tier  that,  and  the  Red  Cro.«.s  might 
jliave  been  the  gainer.  Mr.  Bauer  cer- 
tainly pla.ved  the  Old  year' out  in  most 
harming  fashion.   


Helfetz  III;  Recital  Is  Put  Off. 

Jascha  Helfetz  is  ill,  and  it  was 
cided  late  yesterday  afternoon  that 


By  REGINAIJ>  de  KOVEN.  ' 

I  went  to  liear  Harold  Bauer's  piano  re- 
cital given  at  Aeolian  Hall  yesterday  in 
aid  of  tho  Endowment  Fund  of  the  Union 
Settlement  Music  School  frankly  for 
purposes  of  compari.son;  to  sec  how  tar 
modern  Gorman  pianistic  interpretation  of 
acknowledged  art  and  merit  might  com- 
pare with  the  supreme  excellence  of 
French  and  Russian  like  interpretation  as 
exemplified  by  Alfred  Cortot  and  Rach- 

aninoff,  whom  we  have  been  priviles^ 
to  hear  of  late. 

Charity  is  alw.ays  supposed  and  allowed 
to  cover  a  multitude  of  sins,  artistic  and 
otiierwisc;  but  in  this  instance  there  wf  rn 
few  sins  to  cover:  for  Mr.  Bauer  gave  rai 
exhibition  of  really  artistic  piano  playing— 
witli   some   slight  exception.s— which  af- 
forded me  both  artistic  satisfaction  ar  i 
enjoyment.  Which  is  saying  much  in  the- 
rather  hectic  days  ot  many  and  sunri  : 
pianists.   I  feel  that  in  these  recent  tin 
of  war  and  .«tres.s  that  Mr.  Bauer's  ic 
has  both  deepened  and  broadened;  h.-. 
sained  in  plastic  elegance  and  emotion;- 
variety  of  exprcs.sion.    He  seems  to  ha^ 
puite  overcome  his  former  attitude  towarc 
the  piano  as  ,^,  somewhat  war  like  imple- 
ment of  devastating  and  thundrous  dyna- 
mics, and  certainly  yesterday  he  woo^' 
one  as  gently  and  as  winningly  as  ai 
cooing  dove. 


0  I 

tj  "Pi 


It  is  true  that  the  Mendcllssohn  E  :Mir 
relude  and  Fugue"  which  opened  tl 


Russian  violinist  cannot  give  his  soil  orograinine  was  over  sentimental  and  ov, 
out  matinee  in  Carnegie  Hall  on  Ne     '^^''^ed.    And  yet  there  was  comment; - 
Year's  Day.   Ae  his  time  is  fully  bookei!  •'""'^  '  '^'■"^  '^"^^  "^"^  emphasis  m  the  vok 
the   recital   will   go  over   to   his   neji  leading. 

scheduled  date.  Sunday.  Feb.  9.  whdj    I  imagine  there  must  be  many  youp 
tomorrow's  tickets  will  hold  good.        \  music  students  in  the  Union  Settlemt 
r,,..,o«  a  T  ..  'Music  Scliool.  which  fact  may  account  l- 

Caruso  Reappears  In  "  Marta."  j  the  selection  by  Mr.  Bauer  of  .Schumann 
Signer   Caruso,    with   a   slight   llmE  •Album    for    the   Young,"    composed  o 
owing  to  his  fall  in  Samson"  last  Fr) twenty  fugitive  musical  aioughts,  as 
day,  reappeared  before  a  great  audlenci  number  on  his  programme, 
at    the    Metropolitan     last    night    ii    Mr.  Bauer's  attempt  to  give  these  somr- 
Flotow's  "Marta."    Mmes  Hemoel  and"'^^^'  disjointed  little  pieces  a  sequentK 
Homer,  with  Mr.  Didur,  completed  th<and    homogeneous   effect   was  certain, 
famous  quarte^  and  Mr.  Bodanzky  con;  commendable,   though,   to   my  thmkin^ 
ducted.  ■'-.VL''^      V    /  h-irdlv  successful:  although  the  "Men: 

  ^_   f  Farmer,"   "Knight  Rupert."  the  "Lilt 

"Istii^-."  "In  Jlemori'vm,"  "Tho  Rider 
|story,"  the  A  minor  "Val.se,"  and  "Tl- 
Elf  were  all  rendered  ■vrXh  definite  ai 
suggestive  pictorial  appreciation  and  <^'-- 
tect;  and  an  encore,  again  Schumanii 
•Vogel  als  Prophet,"  in  respon.se  to  he.-Tt 
applause  and  played  with  delicious  dt  i 
cacy  and  sentiment,  was  the  result. 

•Tho  Beethoven  "Pastoral"  sonata. 
Major.  Op.  2S,  though  given  with  gre 
refinement,  classical  repose  and  reticence, 
I  was.  truth  to  tell,  somewhat  dry,  and 
nlayed  indeed  w-ith  technical  fluency,  but 
Without  real  depth  of  sentiment  or  romar  - 
tl.-  fervor. 

H  was  not  until  tlie  last  .group, of  pie( .: 
ihat  .Mr.  Bauer  gave  convincing  evidenc. 
of  his  present  really  comma  ndin.s,-  pinn 
istic  eminence.    The  Chopin  "Fan 
F  Minor,  Op.  49,  in  point  of  poetic 


By  Jamea  Gibbon*  Huneker 


Harold  Bauer  Benefit  Recital. 

Haiold  Bauer  played  beautifully  yes- 
teiday  afternoon  at  Aeolian  Hall.  It 
was  a  piano  recital  in  aid  of  the  en- 
dowment fund  of  the  Unft«i  Settlement 
Music  School,  and  while  Mr.  Bauer 
knows  as  well  as  any  one  tffat  the  fewer 
the  musicians  the  happier  this  vale  o* 
tears,  he  did  not  fail  to  register  his 
most  intimate  opinions  and  emotions  on 
the  keyboard  concerning  Schumann. 
Chopin,  and  Beethoven.  Now,  Bauer  fs 
congenJtally  an  interpreter  of  Schu- 
mann ;  he  was  born  In  the  rich  purple 
hues  of  that  master  of  romance,  spirit- 
ually speaking,  though  he  is  one  of 
those  lucky  men  who  ts  at  home  In 
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nil,--  flavor  aaU  <lra.nuiu<;  inu-oMly  oh 
^"rprilnlion   could    hardly    have  been 

'■Tn"-S'-Tune"  by  Percy  Grainier 
r  '.as  siven  with  oharactori.tic  C"'"';;/^"^ 
U  ioHeg's    -Papillons"    and   three    "Alb  m 
ilSrfu^ves"    ^^e  c   rendered    with    so  n>"ch 
^"f  .^r^o  fluent  liffhtne.s.  '"-ar'J  -^"f^,-,^ 
~     nd  real  fragrance  of  poetic  mood  that 
"t.mld  needs  be  a  ^■ery  'j"^!; 
ndced  Who  could  not  tall  captive   o  llre>r 
,  tori-ietive  r  hai^.    There  was  also  Pe- 
;tey-s  "Claire  de  Lune"  and  a  weird 
.waving,  mui-ieal  fantasy  of  Alkan's.  cju.te 
unfamiliar  to  me.  -The  -SMnd- 

X  liave  had  artistic  knowledge  and  re- 
n,embranc:o  of  Mr.  Bauer  as  a  PJf"!^*  of 
luite  deteniiined  prowess  and  artistic  at- 
,  .inmrnt  for  lo  those  many  years,  but 
T  arn  mtite  free  to  say  Oiat  never  until 
•esterdav  had  I  derived  so  much  enjoy- 
ment from  his  interpretations.  His^one 
„ow.  ^rithout  beng  forced,  has  gained 
notably  in  richness  and  sonority  which 
fact  was  abundantly  in  evidence  through-i 
out  vesterday-s  program;  his  technical 
facility  is  something  that  must  be  ad- 
mitted without  discussion:  and  beside  this 
1  frit  ill  the  inner  quality  of  his  artir,tic 
interi.retation  a  new  note,  a  subtle  and 
soulful  artistic  appreciation  and  feeling 
,.h,,  i  Md  not  previously  been  present  m 
lie  conceptions.   

/  ^      z^/  ^ 

neinald  WerrenraUi,  the  popular  bar^  - j 
lone,  .arave  his  second  song  recital  of  the 
iirrent  season  in  Aeolian  Hall  yester- 
.lay  afternoon.  The  songs  were  all  In 
Knglish.  all  on  Knglish  or  American 
loxts  and  nearly  all  by  English  or  Amer- 
'ran  eomposer.o.  There  was  a  time  when 
:\-  was  believed  to  he  impossible  to  ar- 
range an  Interesting  programme  with 
=nich  material.  :^lr.  Werrenrath  has 
'  ulled  down  this  old  idol  and  left  him  in 
shattered  fragments. 

It  is  not  always  (he  song,  but  the  man 
behind  the  sorg.  Mr.  ■VVevrenrath  knows 
how  to  make  felicitous  and  apt  selec- 
Mons  and  he  knows  how  to  interpret. 
His  first  number  yesterday  was  .-mng . 
separately  as  an  introduction  to  the  list.  ! 
-\nd  what  wa.':  it?  Gounod's  setting  of 
■  Ring  Out,  Wild  Bells"  from  "In  Me- 
moriam,"  with  its  thrilling  appeal  for 
me  end  of  ihe  rule  of  hate  and  tne 
"thousand  years  of  peace."  The  audience, 
inse  to  it.  Why  do  not  singers  think  of 
j  appropriate  things  oftener? 

$<lnit')i  Old  Popnlnr  Songs. 

Four  settings  of  Shakespeare  texts,  in. 
eluding  Haydn's  "She  Never  Told  Her 
Iv0\e'  and  Schubert's  "Who  Is  Sylvia"" 
formed  the  first  group,  and  then  with 
anothtr  happj-  Inspiration  t'ne  singer  of- 
fered a  nosegay  of,  old  time  popular 
songs.  "The  Sands  o'  Dee  "  and  "Gypsf>' 
John"  of  Frederic  Clay,  MoUoy's 
"Punchinello,"  Tosti's  "Be.auty's  Eyes" 
and  Sullivan's  "Ivost  Chord."  There  were 
gray  heads  in  the  audience  and  doubt- 
less the  sound  old  hearts  below  them 
beat  strongly  at  the  dear  old  tunes. 
Some  folks  have  not  heard  "The  Sands 
o"  Dee"  since  the  days  of  Shir  Camp- 
bell.   "Eheu.  fugaees  anni." 

MacDowell  furnished  the  third  group 
and  then  came  four  songs  of  recent 
.\meriran  composition.  Again  Jlr.  Wer- 
renrath's  Judgment  was  displayed.  Of 
course  .lames  Francis  Cooke's  setting  of 
the  familiar  gibe  at  the  ref^rmed  old 
ag«  of  King  Solomon  and  King  David 
was  only  a  trifle,  but  it  was  a  delicious 
one. 

"Street   Sweeper's   .Honer"   Is  Good. 

Carl  Engel's  "The  Nightingale  and  I" 
was  marred  by  some  unnatural  phrasing 
and  melodic  sequences,  but  it  had  atmos- 
phere and  a  generally  good  effect.  Stan- 
ley Avery's  "Song  of  the  .Street  Sweeper" 
proved  to  be  a  genuinely  spontaneous 
and  unaffected  bit  of  writmg.  and  it  was 
warmly  applauded.  .Toseph  Densmore's 
"Roadways'  also  measured  well  up  toi 
the  level  of  merit  set  by  the  others.  It  isi 
a  spirited  and  well  made  song. 

Throughout  the   afternoon   .VI r.  "\Ver- 
'  renrath's  ait  was  a  joy  to  the  listener. 
[His  singing  rests  upon  the  Arm  founda- 
■  U       tion  of  a  good  teehnic.    He  has  no  diffl- 
culty  in  developing  the  plan  of  an  inter- 
pretation.    He  ran  do  what  he  wishes 
with   <a   voiee   which   ranges    from  big, 
ringing  volume  io  the  most  delicate  head 
tones.    His  phrasing  is  always  poetic  as 
well  as  musical  and  his  diction  heyondf 
]  praise.    And — this  is  the  secret — he  has 

Iiifiagination. 
His  audience  yesterday  was  most  en- 
thusiastic, and  he  had  to  add  several 
I  numbers  to  his  programme. 

"Aida"  and  "Tosoa"  Sung  Agatn^— 

Holiday  audiences  filled  the  Metro- 
politan twice  over  yesterday  for  per- 
formances of  "ATda"  and  "  Tosca."  In 
Verdi's  opera  Mmes.  Muzio  and  Homer, 
Messrs.  Crimi.  Montessnto,  and  Mar- 
dones  Bang,  led  by  Mr.  Papi.  while  J'uc- 
cinl's  tragedv.  conducted  by  MoranaonI, 
was  sung  by  Jilme.  Farrar,  Messrs.  Mar- 
tinelli  ai^tj  ^cottu. 
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By  James  Gibbons  Huneker 


KuKsiaii  Symphony  Society. 

When  Franz  Liszt  stalked  about  the 
gardens  of  Weimar  he  uever  opened  his 
umbrella  though  scolded  by  his  house- 
keeper. Pauline  .\pfel,  now  a  venerable 
person.  His  abbe'.'-  broad-brimmed  hat 
dripped  with  rain,  his  rusty  soutane  was 
soaked,  yet  he  always  .smilingly  denied 
that  he  was  wet.  Hi.s  argument,  no 
doubt  intended  to  mollify  the  Irate 
Pauline,  ran  like  this:  "  If  the  weather 
doesn't  bother  itself  about  me.  why 
should  I  bother  about  the  weather?"  So 
his  umbrella  was  never  unfurled.  As  we 
watched  Modest  Altschuler  waving  his 
balon  over  the  Russian  Symphony  Soci- 
ety at  Carnegie  Hall  yesterday  after- 
noon, the  Liszt  story,  related  to  us  by 
Pauline  herself,  floated  down  the  cor- 
ridors of  our  memory.  Mr.  Altijchuler 
doesn't  seem  to  bother  himself  about  hi.s 
men,  and  his  men  certainly  return  the 
compliment.  He  blissfully  beats  time, 
his  band  play  the  notes  on  their  desks. 
.Sometime."!  they  don't  reach  the  winning 
post  together,  but  what's  the  odds  if  all 
concerned  are  happy?  Penguinlike  their 
conductor  walks  through  a  half  dozen 
tioures,  penguinlike  his  musicians  play 
Ihtm:  naturally,  penguins  after  the 
manner  of  the  adorable  Anatole  France. 

This  matlnfie  furnished  many  dull  mo- 
ments for  critical  listeners.  Mischa  El- 
man  was  ill  with  influenza,  and  the 
Dvorak  concerto  was  shelved.  The  con- 
certmaster  kindly  volunteered.  His 
name  is  Wasslly  Bezekirsky,  and  he 
plaved  a  "  Havanaisc  "  ' 


^li-flia    EIniaii    II. lM:iinii/,a 
and  Fails  to  .4ppear  With  Rus- 
sian Symphony  Orchestra 


by  Salnt-SaSns, 
and  was  so  well  liked  by  his  hearers 
that  he  was  forced  to  respond  with  an 
enro;-e.  As  anflpfcted  by  Conductor 
Altschuler.  it  was  a  Serenade  by  Aren- 
sky,  a  coinmonplace  trife  with  obvious 
rhythms,  though  in  reality  more  Span- 
ish than  the  Frenchman's  elaborate 
niece ;  again  the  violinist  who  had 
Bravclv  substituted  at  a  fev^  hours'  no- 
tice was  warmly  applauded,  Mr.  Bezo- 
klrsky  deserved  it  all.  ■ 
The  flr.^t  symphony  of  Arensky,  which 
began  the  afternoon,  proved  tame  stuff, 
,,,.(,  fi.-  i-.,      fie:  h     nor     good  red 

Scrlablne.  And  it  was  tamely  played. 
The  lenteu  pace  of  the  Andante  con 
Atott)   L^uggesied   an   A.laglo  lugubnoso. 


Mischa  Elman,  who  was  the  solo  per- 
former at  the  concert  of  the  Russian 
Symphony  Orchestra  last  Tuesday 
night,  was  announced  to  play  \vith  the 
same  organization  again  yesterday  af- 
ternoon in  Carnegie  Hall:  but  an  elev- 
enth hour  announcement  informed  the 
audience  (which  was  anything  but 
numerous)  that  the  popular  violinist 
was  down  with  tlje  influenza.  He  was 
to  have  played  the  concerto  by  Dvorak, 
but  Mh  Bci^kirsky,  the  concertmaster 
of  the  band,  who  took  his  place,  played 
instead  the  Havanese  by  .Saint-Saens. 
To  what  extent  he  was  a  satisfactory 
substitute  it  would  jjeihaps  be  ingra- 
eiou.s  to  inquire.  The  listeners,  who 
found  the  most  pleasurable  music  of 
the  afternoon  in  the  pretty  little  mu- 
sette by  Sibelius  (a  companion  piece  to 
the  Elegy  which  the  composer  wrote  as 

,part  of  the  incidental  music  to  his 
brother-in-law's  tragedy,  "Kong  Kris- 
tian")    seemed  entirely   saiistied  with 

I  the  substitution. 

;  The  other  pieces  on  the  programme 
I  were    Arer.sky's    first    ^■ymphony  and 

Tschaikoffsky's  overture  fantasia, 
I  "Fj'ancesca  da  Kimini."  For  the 
i  bumptious  young  composers  of  to-day 
I  who  profess  to  think  that  there  is 
i  -MOthing  moro  to  be  said  in  the  lan- 
j  guagc  of  the  diatonic  scale  and  the 
\  harmonic  scheme  which  sufficed  the 
;  niaster.s  and  still  seems  to  suffice 
I  r.iusicians  who  have  ideas  and  capacity 
I  to  express  them,  the  Arensky  sym- 
;  phony  might  be  recommended  as  a 
j  study.    It  is  lucid  in  thought,  admirably 

clear  in  expression,  and  challenges 
I  interest  :'n  what  is  best  in  the  artistic; 
I  idiom  of  the  Russian  people,  especially 
i  by  its  scherzo  in  quintuple  time  and  its 
i  energetic  finale.  It  is  Russian  music 
I  with  a  clean  face.  H.  E.  K, 

Rr printed  from  yesterday's  late  editions 


lall^-d    development    .section,    whiTr  i; 
only  a  juggling  with  themes  or  \aTU 
tlons.      lTntortunati*ly     the  title 
!  schola.itic  connotations,   and   this   in  a 
I  pity,    Chopin  wrote  charming  variations 
j  on  a  Mozart  theme,  but  they  are  mere 
I  beginners'  music  If  Ju.vtaposed  with  tli.» 
i  profounder  variations  of  Brahms.  "  Ilyis 
I  off.    gentlemen  .'     A   genius!  "    In  Hj- 
piesenee  of  the  Handel  or  Paganinl  \a- 
!  nations  of  Brahms.     Mr.    Strube.  no 
'doubt,   preferred   to  call  his  admirable 
I  serle.^    Variations,    simply    because  tli« 
I  term  gave,  him  the  widest  latitude  foi 
his  fanrv  and  erudition. 

Th.'  themo  In  K  is  not  too  obtni^ix. 
in  Its  contours,  but  it  Is  one  tliHt    \  i- 
e\-|dently  fashioned  for  \ftTied  trealm. m 
,)  Tiie  interest  Is  eumulatlve.     When  iii. 
:  fourth  vailiition  is  reached  the  eompoaei 
easily    holds    your    attention.     Ho    liaJ    iiBmiit.  si' 
and  he  says    'f'Wr.  ,,. 
s  he  i.s  eapi 

ible  (.»:  you  have  reached  the  flftli 
variation  and  your  brain  is  in  your  ear.Sj 
The  sixth,  possibly  owing  to  technieaj 
reasons— In  the  playing,  not  the  (?omi 
position,  but  the  playing— did  not  grip 
I's:  but  with  the  .seventh  the  strehgtH 
nd  sincerity  of  the  man  are  painted  onL,  j 


something  personal  to  say, 
it  in  afi  Intense  a  manner 


Opera 


Illness  of  Mme.  Galli  Prevents 
Prcseiftation  of  "Coq  d'Or" 
at  Metropolitan 


To  be  sure,  it  was  a^  Pastorale,  yet  the  ! 
landscape  couldn't  have  been  so  sleepy.; 
The  notorious  metron'onist,  Maximilian 
Smith,  was  not  within  hailing  distance,  | 
or  we  should  have  asked  him  for  his, 
t«mpi.  Nor  did  the  Scherzo  go  with  I 
any  elasticity.  The  finale  was  live- 
lier Not  worth  while  resitrrecting 
this  earlv  work  of  a  mediocritv.  Thel 

Elegie  and  Musette  ity  Jan  Slbeliius,  thej  having   been  changed 


Rimsky-Korsakoff'; 


"Le  Coq  d'Or" 
into    a  hybrid 


S'i:^"gt\he°rTi^  g'jom"'  T^^^^^^^  "-either  opera,  nor  pantomime, 

so  IndiffereStly  played  that  it  was  neither  drama  nor  ballet,  a  thing  in 
nroniDtlv  enc4)red.  aiid  the  "second  time,     ,  .  ,      ,  i        i        i       ii  ^ 

R  sJSnded  Xrse  th«n  the  fl.ta,  final  ^^'h^ch  the  people  who  play  the  parts 
squeak  and  eM.  have  nothing  to  sing  or  say  and  those 

Under  a  lowiwlng  sky  a  sheph^srdwalks  ^(.jgy  ^^tc  words  have  nothing  to 

^i^tvaiur  rord"Tst,le"%SJry"pooi,  do  with  the  action,  it  was  quite  in  ac- 
wherein  the  frtogs  guitgle— the  bassoon; !  cordance  with  the  topsy-turvy  state 
In  the  band.  The  ralin  falls  in  harsl ,  of  things  that  when  Rosina  Galli,  a 
upright  sheets.  The  shepheird  walks,  dancer,  took'  ill  vesterdav  what  the 
Mr.  Altschuler  smiles  benlgiiay  as  h'l  composer  had  conceived  as  an  opera' 
^X'  % '^Is^'^a'""  nJbr  .t^nduc'o^^  be  performed  at  the  Met,>o- 

Hence   the   associatoln   of  ideas.     Buj  pohtan  last  nij^ht. 
■    his    balUwtck  when 


every  bar.  It,  like  the  ninth  variation,  is 
a  finely  expressed  mood.  Perhaps  in  the 
ninth  Tschalkovsy  does  plot  through  the 
orchestra,  even  Richard  Strauss  is 
across  the  street  waiting  to  slip  in  on 
those  stopped  trumpet  tones,  but  it  all 
passes,  and  the  festive  measures  of  the 
tenth  variation  are  heard:  the  close  is 
impressive.  The  scoring  Is  rich  vet  trans- 
parent. Thus  far  Guatave  Strube  has 
proved  the  most  satlsfactorv  of  our  com- 
posers presented  by  either  Mr.  Sfransky 
or  Mr.  Damrosch.  He  Is  not  a  heaven- 
storming  genius,  but,  luckv  mortal,  he 
know.s  his  limilallons.  A  niore  satisfac- 
tory eplgranh  for  a  life's  labor  we  can- 
not pronounce. 

After  Gluck's  overture  to  "  Iphigenie 
in  Aulis,"  with  the  Wagner  ending. 
Mozart's  double  concerto  for  violin  and 
viola  was  heard.  The  solo  instruments 
were  artistically  played  bv  the  concert 
master,  .\lfred  Megerlin,  and  J.  ,1. 
Kovarik,  leader  of  the  Alolas  in  the 
Philharmonic'  band.  The  first  ivo 
mo'\ements  went  well,  especiallv  (h' 
beautiful   slow   movement  In   C  minor. 

i  The  Presto  was  less  satisfactorv  foi- 
sundr^•  causes.  It  lacked  joyousness 
elasticity,  speed.  ,The  afternoon  closed 
with  the  ever  de.^lrable  Symphonic  Suite, 
"  Scheherazade,"  by  RImsk v-Koisakoff. 
This  work  also  suffered  from  various 
vicissitudes  In  performances.  The  fir.^l 
half  had  neither  the  exotic  glamour  nor 
the  lustrous  technical  quality.  Manlfest- 
ly  the  second  movement  is  musicallv  the 
best  of  the  four,  and  manifestlv  the  third 
's  the  most  popular,  with  its  captivating 

I  rhythms  and  naive  thematic  material 
therefore    easier    to    plav.     .\nd    so  it 

I  proved.  Tlie  Story  of  the  Kalendar 
Prince  was   an    opaque   narrative;  the 

I  final  episodes  were  brilljantlv  delivered. 

1  -Mr.    Megerlin    deserves    praise   for  his 

I  sure,  if  a  trifle  hard,  tone  and  mastery 

j  of  ithe  difficult  solo  part  and  cadenzas.  " 

'    Elshuco  Trio  in  Chamber  Music. 

Wlllem  AVllIeke,  Samuel  Gardner,  and 
Richard  Epstein,  constituting  the  new 
Elshuco  Trio,  gave  their  second  concert 
of  artistic  chamber  music  last  evening 
in  .Aeolian  Hall.  Their  program  included' 
tno.s  of  Beethoven.  No.  1,  op.  70  in  ]">! 
niajor:  Dvorak's  In  F  minor,  op.  (Vi  and' 
Haint-Saens's  No.  ],  op.  IS.  in  V  major.l 
1  1  here  was  music  of  rare  charm  under 
titles  as  forbidding  as  a  modern  armv 
report,  and  there  was  an  audienep  r'.r' 
evident  cordiality  and  musical  appre- 
ciation. 
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, ,  hrief  -ind  oon- 
i>'-ogramme  ypre-| 


By  James  Gibbons  Huneker 


he    was    out    of  .  .  .  ■ 

he  attempted  Tachalkc»\  sky  s  fantaisie, 
"  Francesco  da  Rimini."  That  no- 
ble and  poetic  work  is  tor  men  of 
greater  calibre.  Its  l>urning  passion, 
jiiamatlc  aween,  demanjrl  a  NlUisch  or  a 
7aur  We  longed  tor  tjie  magnetic  per- 
sonality of  L^eopold  Stoiiowski,  who  is  a 
sympathetic  interpreter  of  the  Russian  s 
music.  There  was  noise  and  raggjed  en- 
trances and  confuaion,  but  no  gilasp  of 
essentials.  Eloquence  ■xvas  absenjt.  and 
also    energizing    rhythms,    glow,  and 

On  the  spiral  blasts  of  hell,  the  two 
lovers.  In  thai  memorafcle  canto  of  the 
divine  Dante,  are  blowji  to  their  doom. 
Yesterday  they  might  have  chewisd  gum 
tor  all  they  seemed  to  care.  Mr.  Alt- 
schuler is  an  amiable  conductor,  and  we 
owe  him  a  debt  /or  the.  many  inOeresting 
novelties  he  has  Imported  from  the  Band 
of  the  Muscovite;  but  profundity,  poeary, 
passion— that  is,  poetic  passion— are  not 
always  at  his  call,  and  this  Ts^chaikov- 
sky  "music  cruelly  exposed  thif;  weak- 
nesses of  his  band.  Thus  an  abysmal 
afternoon,  with  its  laire  ducks,  wet  pen- 
guins, frogs,  and  bagpipes,  closed  on  a 
note  of  woe.  We  had  hoped  for  better 
things,  a  hope  that  no  doubit  will  be 
realized  at  the  next  pair  of  concerts, 
■when  a  Stravinsky  symphony  is  prom- 
ised, when  Rachmaninoff  is  to  play  his 
first,  and  newly  revised,  piano-forte 
•  concerto.  Avos ! 

,  Change  of  at  the  Opera. 

'  There  were  exclamations  of  disappcint- 
ment,  displeasure,  surprises,  even  rage, 
made  by  a  large  au<ll«nce  when  It  re- 
ceived the  announcement  that  "  Lc  Coq 

:  d'Or  "  would  not  be  sung  at  the  Metro- 

'  poUtan  Opera  House  laat  night,  >losina 
(}alll.  the  miming  qjueen  in  the  opera- 
pantomime,  couldn't  stir  from  her  be«l 
because  of  an  acute  rheumatic  attack. 

land  '  The  Golden  Cock  "  without  ball! !  ! 
•  Pagliacci  "  was  hurriedly  substituted., 
^t  7   P    M.   Signer  Guardl  frantically 
beat   up   the   bushes   for   musical  par- 
tridges,  and   a   east  was   soon   found : 
Claudia  Muzio,  Morgan  Kingston,  Glu- 
.seppi  de  I^uca,  Paltrimerl,  and  Launsuti. 
Lie  Luca  wa-s  the  Tonio.  and  his  prologue 
wa.-:  an  artistic  bit  of  acting  and  slngmg.  | 
■  Cavallaria  Rusticana  "  began  the  eve- 
ning with  Florence  Easton.  Flora  Perlnl.)  ,  .     ,  , 

Althouse,  Chalmers,  and  Marie  Mattfeld/ ;  theme  and  us  lyric  companion.  low 
Maestro  Moranzonl  conducted  both  per/  '  throw.s  oven  the  daors  and  windows  of 
formances.      Rimsky-Korsakoff  s  worl 

,  will    be    r~ffn  hear.l    Iriter    in  tl' 

,  mon'l 


.V    Phillinrmonir  -Matinee. 

Tlieie  was  some  Interesting  muslc- 
maklng  by  the  Philharmonic  Society 
at  Carnegie  Hall  yesterday  afteinooh. , 
Josef  Sli  ansky's  program  was  well  i 
contrasted  and  contained  a  welcome  nov- 
eltj  hy  Gustave  .Strube,  an  American 
composer— .^meiican  in  the  sense  that 
Charles  Martin  Loeffler,  Alsatian-born, 
Victor  Herbert,  hailing  from  Dublin,  are 
-Vmericans,  and  now  residing  in  Balti- 
more, but  for  years  a  member  of  the 
Boston.  .Symphony  Orchestra  In  its  hal- 
cyon days.  He  Is  not  a  newcomer 
either  as' A  composer  of  logical,  eupho- 
nious, and  individual  mu.ilc.  His 
growth,  intellectual  and  emotional,  has 
been  continuous  and  consistent.  He  has 
not  been  trapped  in  the  brambles  of  the 
academic,  nor  has  he  worshipped  the 
tinpot  gods  of  footlight  music.  In  a 
word,  jMr.  Strube  is  an  artist  whose 
ideals   are  eoinmendable.     He  has  not 

the  poetic  imagination  of  his  old  colJ 
league,  Mr.  Eoeffler,  (our  "  great  Amer- 
ican composer,"  if  you  insist  on  having  ' 
that  strangely  undomesticaled  myth.) 
nor  does  he  possi  sS'  the  matchless  skill 
in  handling  oixliestral  timbres  which 
sets  Mr.  Loeffler  aloft.  Yet  .Strube  is 
a  master  of  values,  has  red  blood  in  his 
veins,  and  need  not  fear  comparison 
with  a  dozen  European  contemporaries 
und<r  whose  avid  nostrihs  we  burn  criti- 
cal In'eense. 

His  variations  on  an  original  theme 
were  played  for  th<'  first  time  in  Xew  j 
York.  For  the  orchestra  they  are  what  i 
an  actor  would  cull  a  "  fat  part."  so 
happily  are  thty  adapted  to  Ihe  oi - 
chestral  Idiom.  The  piaitical  musician 
and  a  master  of  i  ffeets  ate  revealed  in 
these  eleven  \eiy  fjee  fantasies:  after.l 
all,  a  s\niphony  ora  suite,  a  sonata  or 
a  fugue,  are  \ariations  condition  -d  by 
their  parlii.'Ular  form.  I,i.5l<ii  to  Bee-' 
thoxen    when    he    has   stated    h;.^  firetj 

he 


sentoO  at  th*-. twelve  hundred  and  eighty- 
third  coPCsrt  of  the  philharmonic  Society 
.U>i;i  S'»iini-k'-  conductor,  in  Cameglel 
il:M  yesterday, 
'l  wa.s  plea;sed  to  note,  whether  due  to 
iny  recent  p'ptest  or  DOt,  that  there  was| 
i  o  Wag-ne"-  ^'election  on  the.  programme, 
•the  Gluck  oveiture  "Iphigenie  in  Aulis," 
V  lt.»  the..Wagne!  ending  with  its  elegance 
und  ease  of  clas.sic  form,  so  refre-hing 
;ifter  so '  many  recent  modern  formless 
lucubrations. 


which  .  opefied 
regret  to  say 


!  his  musical  mansion,  ."Sometimes  unroof.s| 
i  It.  a.s  h''  lots  hi."  fancy  loose  in  the 


<vr*hestral 

the,  programme,   was,  1 
viut  indifferently  rendered.   The  orchestra 
,>layed  with  inde<  l6ion.  a.s  if  they  did  not 
tiuite  know  where  they  were  at.  and  Mr. 
.Siraiisky  seemed  powerless  to  convey  to 
them  the  intent  of  his  irtterpretatlon  of 
ihe  work,   if  he  had  any;   so  that 
artistic  result  wa.s.  to  me.  cminentb-  waV' 
ering  and  indecisive  and  artistically  u» 
satisfactory.    But  after  Ihis  things  weif 
fie<idediv  better,   and    I   am  inclined  to 
rank  this  concert  as  the  be«t  gn  en  h>' 
the  Pliilharmonic  Orchestra  thus  far  this 
season. 

Mozart's  •'Sinfonia  Concertante  tor  \  ie^ 
J^n  and  Viola"   (Kochel  3M).  played  rj( 
-epoctively   by   Alfred    Megerlin.  conce^ 
master  of  the  orchestra,  and  .1,  J.  KovariB, 
was  as  a  whole  really  delightfully  inter- 1 
vreted  with  characteristic  ^^In-'-'sIc-  feeling  , 
;.nd   finish   of  style.     I   am   inclined  tn 
tWak   that  the  reason   why   I  his  reiillyl 
«  ffective  work  is  not  oftener  perforniaOj 
lies  in  the  fact  that  the  two  feolo  mstrtf-] 
ments  react  unfavorably  on  each  othCT., 
The  deeper  resonance  of  the  viola.  tun«B 
a  half  tone  higher  in   this  composition 
for  the  sake  of  brilliancy,  makes  the  toM 
of  tlic  violin  sound  thin:  while  the  greatW 
brilliancy  and  facility  of  the  latter  instru-] 
ment  certainly  tenrfs  to  make  tlie  violft. 
yixpear  a  trifle  lethargic  and  cumbersome.; 
But,  ne\ertheless.  Uie  number  was  played 
bv   both    gentlemen    with    great  elas.-'ic 
reserve,  feeling  and  fini.-h  which  gave 
ample   and    convincing   evidence   of  the  ^ 
artisti>'  attainments  of  both  Qf  them. 
\e«  work  hr  fiunktUkf  .Strnbc. 
Tri   ilist'nct  contra-t   to   Mo/,«rl's  facil 
1    -  ,  '.  -:,nee.    th  r  ,.    •  'f.-  <  ive  V 
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meinbor  of  the  Buci'  '  v 

iM.  nn«   rosi.HnK  uiiJ  n 

i  iiiioi  r   »  '  inyod  tor  lh«>  flret 

In  Nrv\ 

'  Itiy  Ihiiiiuii,,       rmllnn.o  «ro  uoiially 
ior^  or  li'ss  (nirc-csiifiil  attempt  to  tor- 
beyotnl    r(K-iiKnitioh    an  luoffonslvo 
iial  tlu-in<\    In  tliln  case.  Iiowovrr.  It 
not  so.  for  ilr.  Strulic.  having  rnun- 
•  il  a  fliiontly  molodic  and  quite  orlKl;ial 
"p.  apifiironlly  forsot  all  abuut  and 
i>    c.^pdrd  ti>  vvrito  what  was  praoUcnIly  n 
y    <;ll'c"clivr    and    urlslnal  orchcstniJ 
I.  .  scored  In  t.Iip  inuHt  appiovod  niodorn 
lilon.  with  all  po.x.sibli>  mod(>rii  addfitula. 

uulto   withrfut   I'xtP'i  vaKanre,  nndiie 
Kinilrs  oi-  the  iiiiistionahio  cccontrlcity 
h  )i()\v  t6o  ollm  is  madi"  to  do  duly  for 
:inality  in  mutilcal  thought  and  the  cXv 
shIou  of  It. 
I  'C  thp  oleven  or  moro  so-called  varia- 
Uons  of  which  the  work  t(nisi8ts  I  noticed 
|MLi-fi<'<ilarI\-  the  tliird.  with  (julte  orlHrinal 
o£fect.-i  for  oelesle  aJid  muted  trnmijet.s; 
the  fifth  and  sixth,  for  ho'-ns  and  clarinets, 
poetically    contemplative    in    mood  and 
Sortl.\  redolent  of  .sprins  and  love;  a  qua-sl 
scherao.  No.  10.  if  I  foUowml  the  sequence 
oorrectl>,  very  cleverly  rhytlunlc  and  e^- 
feclive;  another,  No.  7.  a  quasi  Oriental 
taarcii   w|th  stronRly   marked  and  char- 
vcteristic  color  In  feeliiiK  and  in.ftruinenta- 
tion.  and  a  (rnict  clo.se,  somewhat  recall- 
ing I  tie  original  theme  witli  a  dIsttncUve 
De1iii.--s>  '  riavoi-.    AltoKPther  the  most  ef- 
fective and  worth  whi^s  composition  by  a 
ptresuniably    n.ative    composer    that  Mr, 
atran.sky  has  yet  brought  to  puMIc  notice. 
S<'h^li<»rar.nde"  ou  Proflrrainme. 

;  The  programme  closed  with  a  picturesque 
crl'oi  iiianco  of  lUmsky-KorsakofTs  sym- 
lionic  suite.  "Schcheraza Je,"'  Thi.s  suite 
8  more  melodious  and  more  contained  in 
tyle.  less  gorgeous.  Kliltering  and  spec- 
acular  in  orchestration,  than  'otlier  com- 
positions by  Uic  same  composer,  and  yet 
is  full  of  novel  orchestral  color  and  sur- 
rises  In  instrumentation.  In  this  work 
the  orcliestra  played  nobl.v  and  effectively 

min 

ivlozart  cop«erto. '  In  tlie  first  two  niove- 
ents  Mr.  .Stransky's  hold  on  the  orches- 
ra  seemed  somewhat  uncertain,  but  as  the 
last  two  movements  practically  conduct 
thaniselves  he  seemed  efficient.  ' 

When  l"inall.\'  and  in  due  course  of  time 
Vlr.  Stransky  shall  happily  sub.-ide.  because 
f  contract  limitations,  I  would  tlien  like 
to  subniil  to  the  Philharmcnic  manage- 
ment the  iianK^s.  of  a  few  >Vnierican  con- 
luctors.  any  one'  of  whom  svould  be  more 
ible  than  the  present  incumbent  to  direct 
the  Philharmonic  Orchestra  to  a  fuller 
realization  of  the  orchestrol  possibilities 
which  they  now.  beyond  peradventuj-e, 
oubt  or  question,  possess  as  an  orchestral 
rganization  of  dignii.v  and  long  historical 
sspciation  and  background. 

Puccini  Operas 
at  Metropolitan 


lid  Mr.  Megerlin  in  the  solo  passages  did 
imself   even   more   prouU    imin   In  the 


House  Brilliant  as  Triple  Bill  Is  Re 
peated  with  Familiar 
Casts. 


The  new  trtpje  Puccini. bill  was  given  for 
he  third  time  at  the  Metropolitan  last 
nisht  with  a  .'■■uccess  which  showed  that 
he  different  performers  have  settled 
'o^vn  to  their  ptqfts  and  are  now  able  to ; 
bring  out  thj^'be'st  points  of  their  mu-sic 
^nd  the  dramatic  episodes  in  which  eacb 
liece  abounds.  "II  Tabarro"  is  a  raaster- 
irce  in  its  v,ay>  and  thanks  to  l,ui,gi  Mon- 
c^,^nto■s  improved  impersciation  of  llic 
vrong  husband,  and  the  thrilling  s;ns;ing 
,,nd  acting  of.  Miss  Claudia  Muzio.  every 
point  in  the  two  impersonations  told,  | 
rrtbile  Giulio  Crimi  .sang  better  than  of 
yore. 

In  -suor  Angelica"'   Mi.<=s  Farrar  san: 

iih  a  beauty  of  voice,  and  toward  th. 

lose  a  rapture,  wi^hich  was  deeply  im- 
pressive. .Sb  for  "Gianni  Schicci"  the  par  e 
-f  this  delightful  piece  of  malicious  droll- 
» rv  has  been  accelerated,  and  it  went  with 
a  .'^wing  and  verve  which  keul  the  audience 

n      ripple  of  amusement  and  sometime? 

.roused  the  heartiest  laughter.  There  can 
be  no  doubt  of  the  appreciation  of  this 
inev  bill  by  the  public,  judgjing  from  thp 
i;ittitude  of  last  night's  crowded  audience 

ALA  DAY  OF  ITALIAN  OPERA. 

'Forza  del  Destine"  for  Hospital 
eneflt — "Manon  Lescaut"  Matinee 

Italy's  operas  filled  the  Metropolitan 
■-csterday  afternoon  and  night,  com- 
letlng  two  months  of  New  York's  half- 
ear  season,  and  closing  a  gala  day 
irlth  the  annual  benefit  for  the  local 
talian  Hospital.  At  the  regular  mati- 
»6e.  Puccini'.s  "  Manon  Lescaut  "  was 
lung  by  Mme.  Alda,  Messrs.  Martlnelli 
?cotti  and  de  Segurola,  and  in  the  eve' 
ilnr  Verdi's      Forza  del  Pestino  '•  ^yif' 


performanccK. 

Italian  Government  representatives 
and  army  officers  occupied  placen  oC 
honor  loBt  niirht,  and  an  audience 
largely  of  their  countrymen  Cheered 
the  playing  of  patriotic  aim. 

L>    ^  ANAGER  GATTI-CASAZZA 
I  1%  ft      has,  years  ago,  proved  his 
j  I  Y  I      cathoUcity  in  taste  by  glv- 
the  opcra-Iovlng  public 
lirorks  by  diverse  composers.    To  his 
credit  are  "  Euryanthe  "  and  "  Obe- 
ron,"  by  tho  German  von  -Weber,  and 
numerous  worlts  of  French,  American, 
Bohemian  musicians.    Italy  Is.  natu- 
nilly,    abundantly    represented.  He 
told  me  that  in  Milan,  where  he  was 
the  impresario  of  the  historic  opera 
house,     ho     produced     "  Der  Frel- 
■chUtz  "  with  the  original  title,  prefer- 
ring It  to  the  French  "  Robin  des  Bols." 
Wagner  will  surely  return  to  the  Met- 
ropolitan Opera  House  when  English- 
speaking  singers  are  found— not  so  dif- 
ttcult    an    undertaking    ■with  Olive 
Ftemstad.    a   wonderful    Isolde,  and 
Oarence  Whitehill,  living  here.  My 
Idea  would  be  to  give  Wagner  In  Ital- 
Un.  If  English  is  not  feasible.  We 
■tlU  remember  Italo  Campanini  as  Lo- 
'  hengrln.    And  how  Wagner  enjoyed^ 
j  hearing  his  music  sung  In  that  eu- 
I  phonlous  tongue!     But  it  is  not  of 
Wagner  I  would  speak  no-w.   After  the 
wvival  of  "  The  Force  of  Destiny  "  1 
wrote  of  the  early  Verdi.     His  last 
phase  Interests  me.  for  I  hold  precious 
memories  of  Victor  Maurel  as  lago  and 
;Falstafto  in  the  two  great  music-dra- 
jmas  by  the  grand  old  man  of  Italian 
music.    "  Falstaffo  "  has  since  been 
sung  'With  the  versatile  Antonio  Sootti 
Jta  the  title  rOle.     That  the  general 
public  never  thronged  our  opera  house 
•when  these  two    masterpieces  -were 
given  need  not  concern  us.  Mr.  Gatti- 
Casazza  is  interested  in  the  box-office ; 
C'est  son  metier!    Nevertheless  he  has 
demonstrated  time  and  time  again  that 
he  regards  the  artistic  side  as  of  equal 
importance.    It  might  be  difficult  to 
«nd  an  Otello,  but  Scotti  is  available 
for  lago,  and  also  Falstaffo.  Another 
revival,  and  I  fear  it  will  always  be  a 
tevival  in  the  case  of  •'  Falstaffo," 
i'ould  not  be  amiss.    Anyhow,  try  it 
next  season.     "  The  Barber  of  Bag- 
ded,"  by  Peter  Cornelius,  would  also 
be  a  surprise  to  this  generation,  but 
where  Is  the  Barber?    It  .was  a  favor- 
ite part  of  the  late  Emll  Fischer  dur- 
ing the  Anton    Seidl    regime.  Its 
Oriental  coloring  and  vivacious  music 
are  charming.     However,    it  is  for 
Falstaffo  "  I  plump    first.  With 
*'  The  Force  of  Destiny  "  at  one  end 
cf    the    managerial    roster    and  the 
Bhakespeare-Verdi  opera  at  the  other, 
all  tastes  would  be  gratified. 

Verdi  composed  "  Otello  "  after  he 
llftd  achieved  threescore  and  ten  in 
years.  The  fact  seems  incredible,  for 
I  In  its  music  seethes  the  passion  of 
(middle  manhood,  the  fervors  of  a  flow- 
lering  maturity.  No  one  had  even 
dreamed  of  setting  Shakespeare  in  this 
royally  tragic  fashion.  Rossini  only 
eiuted  with  tlie  theme;  in  Verdi,  love. 
Jealousy,  envy,  hatred  are  handled  by 
a  master.  Verdi  be?;an  composing  at 
an  age  when  most  men  prepare  for 
*eath.  "  Otello  "  is  his  "  Tristan  and 
Isolde,"  as  "  Falstaffo  "  is  its  comic 
pendant — what  "  The  Mastersingers  " 
Is  to  "Tristan."  Reversing  the  natural 
order,  the  extraordinary  Italian  wrote 
younger  music  as  he  grew  older.  After 
"Alda" — "Otello!"  After  grim  trag- 
jedy  "  Falstaffo,"  truly  a  joyous  com-- 
jedy.  If  he  had  survived  to  his  nine- 
Itieth  year  he  might  have  written  a 
1  comic  opera  that  would  have  out- 
j  pointed  in  wit  and  humor  the  bubbling 
j  music  of  Johann  Strauss, 
j  "  Otello  "  is  true  music-drama;  Its 
composer  seldom  halts  to  symphonlze 
i  his  events  as  does  Wagner.  Arrigo 
Bo'i'to,  greatest  of  all  librettists,  has 
skeletonized  the  story;  Verdi's  music 
adds  to  Its  contours  vitality,  grace, 
brilliancy.  Yet  the  Italian  poet  has 
not  gravely  deranged  the  original.  It 
is  but  a  compliment  to  his  gift  of  ab- 
sorbing the  Shakespearean  spirit  to 
say  that  lago's  Credo — that  terrifying 
explosion  of  hatred  and  nihilism — is 
not  out  of  perspective  in  the  picture.  It 
is   BoTto's  intercalation,    as  are  the 


i  i  lote  choru.-se.s  lii  Act  II.  'i  ac  ' 
i)uro  Shakespeare,  bQrrIng  a  U-w 
"  ■l)p.v  tranapoBitions  tfbm  the  Senafi: 
Iieech  to  the  duo  at  the  close  of  Act  I. 
l  iie  character  drawing  is  admirable. 
1  >o  not  let  us  balk  at  comparlsorui, 
ti'ir  for  that  matter  at  superlatives. 
No  composer  before  him,  with  the  ex- 
ception of  Mozart  or  Wagner,  could 
have  so  delineated  the  hot-blooded 
Moor  and  the  cynical  cannikln-cUnk- 
er  lago,  could  have  placed  them  face 
to  face  In  the  score  and  allowed  them 
to  work  out  their  musical  destinies  as 
Verdi  has  done.  The  key  to  Otello 
is  his  musical  characterization,  as  Is 
also  the  key  to  lago.  But  the  me- 
dium In  which  Verdi  bids  them  move, 
their  fluid  humanity — ah!  those  are 
{the  things  that  defy  critical  analysis. 
Whether  he  is  listening  to  his  crafty 
Ancient,  or  caressing  Desdemona,  ot 
raging  like  the  hardy  Numcan  lion, 
he  is  always  Othello,  the  Moor  of  Ven- 
ice, a  living,  loving,  suffering  man — 
Shakespeare's  Othello. 

This  character  does  not  suggest  the 
flashy  operatic  ranter  of  the  foo'tUghts. 
(Compare  Manrico  with  Otello.)  Nor 
does  lago,  whether  the  bluff  hero  of 
battles,  or  as  the  serpent  stinging  the 
soul  of  his  chief,  ever  lag  dramatically 
or  assume  the  conventional  attitudes 
of  transpontine  drama.  He  Is  lago, 
the  spirit  that  denies,  perhaps  under- 
lined, as  music  must  emphasize  the 
emotions  of  a  personage.  Desdemona 
is  drawn  in  low  relief  compared  with 
her  furious  lover  and  cold-blooded 
slaughterer.  "  Plus  blanche  que  la 
blanche  hermine."  To  her  is  assigned 
gentle  music,  the  Ave  Maria,  the  Wil- 
low Song.  She  is  a  pure  white  cloud 
against  which  are  projected  the  black 
shadows  and  powerful  masculine  mo- 
tives of  the  play.  Delicacy  and  wo- 
manliness reveal  a  sweet,  troubled 
soul.  The  other  figures,  Emilia, 
Cassio,  aid  the  density  of  the  back- 
ground without  distracting  the  atten- 
tion from  the  central  theme.  A  re- 
markable libretto  is  Bo'ito's. 

From  the  opening  storm  to  the 
strangling  scene  the  music  flows  as 
swiftly  as  the  drama.  Rich,  varied, 
eloquent,  the  orchestra  seldom  tarries 
in  the  flow  of  its  vivid,  acute  commen- 
tary. There  is  scant  employment  of 
typical  motives;  the  "  Kiss  "  theme  is 
sounded  with  psychologic  fidelity 
when  Otello  dies.  In  the  Handkerchief 
trio  there  is  pause  for  instrumental 
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their    I  li..:   '  .  . 

treated  otherwise  without  doing  vi 
olenco  to  a  sen.se  of  proportion.  Verdi 
is  tactful.  Latin  purity  in  expression, 
Joyfulne.ss,  Irresponsible  youthfulnes.s 
are  all  In  this  charming  and  atmos- 
pheric score.  We  get  a  touch  of  the 
older  style  in  tho  concerted  numbers, 
but  the  handling  is  free,  the  content 
modern.  Here  are  variety,  color, 
freshness,  insouciance,  and  quain' 
conceits.  The  tempo  is  like  an  arrov. 
shot  from  the  bow  of  a  classic-featured 
archer,  whose  arrows  have  been 
steeped  In  the  burning  pool  of  ro- 
manticism. There  Is  melodic  ,  repeti- 
tion of  phrases,  but  more  In  the  man- 
ner of  Gr^try  than  of  Wagner.  And 
how  Verdi  escaped  the  influences  of 
his  early  years!  What  adaptability, 
what  receptivity,  what  powers  of  a.s- 
.stmllation!  Some  one  should  write  of 
"  The  Three  Styles  of  Verdi,"  as  did 
De  Lenz  of  Beethoven.  Possibly  more 
than  three  might  be  discovered. 

Compare  the  young  and  old  Verdi. 
In  .style  "  Falstaffo  "  Is  today  young- 
er than  "  II  Trovatore."  Think  of 
"  La  donna  6  mobile  "  and  then  con- 
sider the  fugued  finale  to  "Falstaffo.  " 
And  remember  that  is  a  fugato,  not 
the  usual  imitative  passages  we  get  in 
opera  When  the  composer  Is  anxious 


elaboration,  but,  in  the  main,  old 
forms  are  avoided,  and  while  there  is 
a  melodic  undercurrent  it  does  not 
often  crystallize  into  set  arias.  The 
duo  at  the  end  of  Act  I.,  the  Credo  of 
unfaith,  and  Otello's  apostrophe  to 
the  high  heavens  in  Act  II. ;  the  tre- 
mendous outburst  In  the  next  act  with 
lago's  sardonically  triumphant  excla- 
mation: "  Behold  the  lion!"  and  then 
the  final  catastrophe — what  pic- 
turesque strokes,  what  effects  of 
massed  splendor!  About  the  tempest- 
stirred  souls  there  is  an  atmosphere  of 
gloom,  doom,  guilt,  and  melancholy 
foreboding.  Verdi  felt  the  moods  of 
the  poet.  These  moods  are  cumula- 
tive. Otello  and  lago  grow  before  our 
eyes.  The  simple,  trusting  General 
and  his  agonized  cry  "  Miseria  mia  " 
becomes  a  savage  thirsting  for  blood. 
"  Sangue,  sangue!  "  he  howls.  He 
sees  blood,  the  multitudinous  music  is 
"  Incarnadine  "  with  it.  (Do  you  re- 
call with  a  shudder  Tamagno  in  this 
scene?)  And  the  music  is  written  for 
the  human  voice — not  the  orchestra  is 
the  centre  of  gravity  in  this  astound- 
ing drama,  but  the  voice.  Thus  far 
FMarUi^l — who  was  "  coached  "  by 
Verdi  and  Boito  '\n  1887  at  Milan, 
when  ho^^i^gSess  expo.sed  some  of - 
his  origi*^^^^^remains  the  match- 
less lago  ot^l^B  the  operatic  or  the 
theatrical  stage,  with  the  solitary  ex- 
ception of  Edwin  Booth. 

In  "  Falstaffo  "  the  action  is  almost 
as  rapid  as  if  the  text  were  spoken 
and  the  orchestra  as  witty  and  spar- 
kling as  Mozart's  comments  upon  the 
monologue  and  dialogue.  When  the 
speech  becomes  rhetorical  the  orches- 
tra follows  suit.  It  is  all  heightened 
speech,  and  instead  of  antique  formal 
patterns  we  hear  "  endless  melody." 
Verdi's  speech  is  his  own  and  does 
not  savor  of  Wagner.  If  the  ideas  a.'-e 
not  more  developed,  do  not  a-s.sume 
vaster   proportions,   it  is   Ijccati-^e  of 


to  display  his  learning;  Mor  merely 
the  fugal  treatment  of  an  ensemble 
finale,  but  a  well-constructed  fugue  in 
eight  parts,  with  episodes.  Inversions 
of  the  theme,  strettos,  and  a  pedal - 
point.  This  polyphonic  close  is  severe- 
j  ly  formal.    It  sounds  as  if  Verdi  had 
{  said:    •'  Go  to!    After  all  the  mask; 
and  mummery,  I  will  show  you  that 
can  be  serious."    So  he  fugues  th 
words,  "  Tutto  nel  mondo  %  burlo,' 
of  all  words  in  the  world  for  a  fugue : 
No  one  can  reproach  Verdi  with  lack 
of  ideas  in  "  Falstaffo."    They  are 
never  ending.  Like  a  stream  of  quick- 
silver the  orchestra  flows,  tossing  up 
repartee,  argument,  tunes,  amplifying, 
developing,  and  buttressing  the  text. 
No  melody!    Why,  the  comedy  is  on^ 
long,    merry  melody— blithe,  jocund 
dulcet,  sunny;  few  moods  of  melan- 
choly,   none    of    madness,    and  all 
gracious  folly  and  fantasy.  The  Hono' 
soliloquy,   transposed  by  Boito  froi, 
Henry  IV.,  with  its  pizzicato  accom- 
paniment and  Its  "No!"  punctuate 
by  a  drum  tap,  is  charged  with  sar 
castle  humor.   The  scherzoso,  "  Whei 
I  was  a  page,"  and  the  chatterin.! 
quartet  are  delightful.    It  is  a  work 
about  which  one  cannot  say  "  thfs  or 
that  should  have  been  different,"  for 
it  is  all  so  rich,  so  novel,  so  exuber- 
ant, yet  so  learned. 

Verdi's  scholarship  is  profound.  Ho 
paints   fairylike   pictures,    using  th' 
daintiest  pigments;  anon  he  pens  ;< 
severe  canon  in  the  second  that  ex- 
cites academic  admiration.    The  min- 
uet is  an  old-world  echo.  Superla- 
tives   pale    before    the    wealth  of 
rhythms,    modes,    subtle  harmonies, 
and   diatonic   simplicities,  contrasted 
with  gorgeous  orchestral  hues.  The 
true   Shakespearean   note  is  caught. 
The  corpulent  Knight,  notwithstand- 
ing his  gluttony,  lechery,  and  brag- 
gadocio   humors,    is    a  gentleman, 
though  sadly  run  to  seed  because  ot 
dicing,     sack,    and    wenches.  The 
glamour  of  the  revel  at  Heme's  oak, 
the   street  scene  at  dusk   with  the 
gosslpplng  women,  and  the  clear,  fresh 
air,  these  show  Verdi's  sympathy  with 
his  subject.    There  is  no  attempt  at 
local  color,  no  Purcell-like  madrigals. 
Music  is  a  univer.sal  language  and  an 
Italian  composer  has  faithfully  frained 
the  joyous  tale  of  an  English  poet. 
.And  with  what  lightness  of  hand  and 
vivaciousness  of  speech  he  has  accom- 
phshed  his  labor!    The  grim  bones  of 
theory  are  never  exposed,  despite  the 
miracles   of   construction ;    even  the 
fugue  is  Eot  without  jauntiness.  The 
love-element  archly  peeps  from  behind 
the  puffed  mask  of  humor.    The  note 
Is  not  too  serious;  often  a  sigh  and  it 
vanishes  before  we  grasp  It.    The  duos 
are  characteristic.     But  •«hat  boots 
this    cataloguing    of    a  composition 
whose  beauties  should  have  kept  it  in 
the  active  repertory  of  every  opera  I 
house    on    the    globe?    Two  snini! 
men.     Mascagni    and    Puccini.  < 
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pantingly  followed  their  master,  yet 
with  their  slighter  musical  merchan- 
dise they  have  won  a  better  mar- 
ket. Whose  fault?  You  may  drive 
a  mule  to  the  water-trough,  but  you 
can't  make  him  drink  if  he  Is  not 
thirsty.  The  public  prefers  "  Caval- 
leria  "  or  "  Tosca  "  to  "  Falstaffo." 
Tutto  nel  mondo  6  burlo. 


Delightful  Afternoon  With  the 
Symphony  Society  j 


By  H.  E.  Krehbiel  \ 

'.  '.V.  DamroEch  put  together  a  very 
entertaining    scheme    for   the  eighthj 
Sunday  afternoon  subscription  concert 
of  the  Symphony  Society  in  AeoHan 
Ha!I    yesterday    afternoon.     It  intro- 
duced a  novc.'ly  of  downright  pith  and 
Kon-;ent  from  the  .pen  of   a  Chicago 
musician,  gave  a  solo  hearing  to  the 
concert  master  of  the  orchestra,  Mr. 
Gustavo    Tinlot;    provided    a    bit  of 
charming  diversion  in  the  minuet  from 
Beethoven's  Trio  for  oboe,  clarinet  and 
English  horn  (written  for  two  oboes 
and  English  horn);  repeated  the  over-  i 
ture  to  "Euvyanthe,"  which  had  been  j 
heard  at  Carnct:ic  Hall   on   Saturday  I 
night,  and    brought   forward    one   of  j 
Saint-Saens's    widely    neglected    sym-  j 
phonics.   The  last  was  quite  as  much  a 
novelty  as  the   delightful   sinfonietta  | 
:  which,  we  believe.  JI.  Cjlonno  intro-  | 
duced   to  the   Philharmonic  Society's 
patrons  when  he  came  as  a  guest-con-  j 
ductor  some  years   ago.    Both  works 
have  been  kept  in  the  background  by 
the  more  graijdiose  v.ork  in  C  minor 
v.'hich    all    our   conductors   h:\vo  pcr- 
■  sistcd  in  exploiting  when  they  wished 
to  exhibit  the  French  master's  powers  j 
in  the  cyclic  form.    For  the  rest,  vi'o  I 
'  iiiive  had  to  be  content  with  his  sym-  . 
);honic    potms,    some    of    his    ballet  i 
mu.Hic.   the   pianoforte    concertos,  his 
■■Rondo  Capriccioso"  for    violin    and  ' 
orchestra  and  his  violin  concerto  in  B 
! minor  which  was  the  work  which  Mr. I 
Tinlot  pilayed  v.'ith  clarity  and  not  ai 
little  elegance  yesterday.    It  is  pleas- 
ant to  itote  that  the  voice  of  the  vet- 
eran French  classicist  falls  agreeably 
into   iho  ear,    despite    more  favored 
F'ranck  and  the  delightful  miniaturists,] 
Dehuasy  and  Ravel.  ' 

The  novelty  which  came  to  us  from 
Chicago  was  a  symphonic  elsgy  by 
"'olik  Borowski,  of  Poli.ih  ancestry,' 
Unglish  nativity  and  Anglo-Teutonic 
'raining,  v/ho  has  been  a  citizen  of  the 
city  thn.t  sitteth  at  the  foot  of  the 
Great  Lakes  for  twenty-one  years. 
During  that  time  he  has  been  a  teacher 
of  composition  and  for  a  space,  lat- 
terly, an  extremely  c?pa'oie  educator 
of  the  public  as  annotator  of  the  pro- 
■rrammes  of  the  Chicago  Orchestra.^ 
lie  writer  well  about-  good  music  and, 
if  yesterday's  example  is  a  criterion, 
.■liSo  writes  good  music.  His  elegy  is  a 
•^ong  of  grief,  with  an  element  of  lofty  ( 
cnmfij^*  ifs  r,ian'v  melody  u"spoi!ed  by 
petty'  stirrings  or  latter-day  efforts  jn 
orchestral  or  harmonic  color,  sonorous, 
dignified  and  tender— good  for  the  ear,  | 
the  mind,  the  soul  and  encouragement 
to  good  taste.  Mr.  Damrosch  and  his 
band  did  the  comnosition  an  honor 
which  was  deserved.  Messrs.  de 
Busscher,  Langenus  and  Apchain,  in 
the  Beethoven  tidbit,  disclosed  the 
source  of  some  of  the  tonal  charm  for 
which  the  orchestra  has  been  de- 
-^crvedly  and  frequently  praised  this 
season. 

I     The  Russian  Orchestra  gave  a  con- 
'  cert  of  TschaikfFsky's  compositions  Tn 
the  Hippodrome  yesterday  afternoon. 


!   (V^    i/  1  i] 


.  i  i'.  iioon  w^i.^ 

a  fii'.Tiily  alXair,  for  no  Ics^  tfian  four  ot 
tilt  orchestra's  meniber.s  were  brought 
into  the  foreground  a.";  solo  performers. 
y.ost  jmportantly  placed  -WTis  ilustave 
Tmlol,  the  cx>ncert  master,  wiio  joined 
tl'ir  organlzan-on  at  the  beginning  of  the 
pi  ©sent  season.  He  was  heard  In  Salnt- 
Saer.'s  B  minor  concerto  for  violin  and 
orchestra.  > 

A  graduate  of  the  Paris  Conservatoire 
and  for.nerly  a.  memiber  of  tlie  famous 
orcliestru  now  travelling  In  thi.s  countrj'. 
M  Tinlot  bears  some  or  the  most  salient 
cl"eractci-l sties  of  his  FChool.  That  he 
ha.=i  the  technic  necessary  to  sounding  tlie 
notes  may  go  without  saying:.  Hie  tonoj 
ij  snta.ll.  but.  pure,  and  his  intonation  ac- 
curate. The  fla-geolet  tones  at  the  end} 
of  the  second  movement  were  beautlfuJ. 
Af  Tinlot's  l)OW  arm  la/:k9  something  ofi 
lom.  but  hi.«  styli^  l.s  .admirable  in  | 
iegance.  finish  a,itd  taste.  His  per-i 
1,  :iiar.<e  of  the  oowiono  was  one  of  dis- 
tinct charm  and  please  dthe  audience 
trrmcnsely. 

TlPliRiitral  Plarln^r. 

(!,•  nusscher.  fir.^t  o'lon;  Mr.  Atain. 


Euy.i^u  horn,  n  ia  M:.  i-ai,i.-:^'.is  i'''^^ 
.'larinct.  •w-ere  '.if^aid  in  part  of  Beethov- 
en's trio  for  their  three  instruments. 
Tliey  pjayed  delightfully. 

.\  new  composition  occupied  the  cen- 
tral position  on  the  programee.  It  was 
an  "Blcgle  Symplioniciue"  by  Fox 
Borowski.  This  composer  was  l>om  in 
England  ot  Poli.<h  parents,  and  lives  In 
Chicago,  where  ho  has  taiigtit  music; 
written  programme  notes  for  the  or- J 
chestni  an  dalfo  musical  criticism,  and 
is  now  presldeni  of  the  Chica.;o  College 
of  Music.  The  elegy  was  written  in 
memory  of  his  wife. 

It  ia  a  melodious  production.  MOhly 
scored  and  generous  in  the  deeper  40J10- 
rities  of  the  orchestra  which  are  em- 
ployed with  .sensitive  skill.  The  com- 
pccitlon  is  .s'incerely  felt  nrti  there  Is 
in  it  a  well  su.stained  mood  dearly  ex- 
prrsped.  Tlie  clarinet  ."olo  is  particu- 
larly well  conceived. 

'I"'he  other  numbers  were  Saint-Saene 
\  minor  symphony  (No.  2).  which  be- 
gan  the  <"oncert.  and  'V^'eher  s  "Eury- 
unthe"  overture,  which  ended  it.  Tlie 
Saint-Saens  number  ha.-J  not  been  played 
latelv.  but  will  proba.bly  be  heard  soon 
again.  It  ■is  not  one  of  the  French 
ma.sters  greatest  creations,  but  has  all 
h\(t  fluency  in  melody  and  his  grace  of 
style.    It  was  well  played. 

Philharmonic  Concert. 

\t  Carnegie  Hall  the  Phillmrmonic 
Society  gave  the  f«th  of  ius  Sunda>-  af- 
ternoon »eric,'j  of  concerts.  The  audi- 
ence as  is  usually  the  case  at  these  con- 
oerta.  tilled  (he  hall.  Raoul  A''idas,  vio- 
llniJtt.,  was  the  soloiat.  The  programme, 
made  up  from  the  lepertoiro  of  the 
I  society's  mid-week  concerts,  offeretl  large 
I  and  Interesting  variety. 

The  li.'rt  began  with  Schumann'«  Ge- 
noveva  '  overture,  which  was  well  played 
by  the  orchestra.     Mr.  Vidas  followed, 
pal.viug  tlip  Mendelssohn  concerto.  Thi-'' 
yotiug  violinist,  first  heard  here  laet  au- 
tumn in  recital  and  since  then  several 
I  times  ns  soloist  with  the  leading  or- 
'  chestra-s.  seems  to  be  gaining  flmi  ground 
ill  public  favor.    Kif  admirable  perfor- 
'  mance  vcsterday  won  him  much  adniii  a- 
tioii.    Ho  played  it  with  poise  of  style 
and  tonal  beauty  and  he  revealed  rare 
feeling  especially  in  the  andante. 

The  symphonic  selection  waa  Schu- 
bert'.s  unflJiished  sj-niphony.    Mrs.  Stran- 
eky'9  reading  of  Uie  composition  was 
carefully  planned  and  was  executed  with 
many  fine  results  in  tone  and  taste.  The 
allegro  vtas  presented  with  lyric  quality, 
but  tlie  andante  approached  the  border 
'  of  sluiniber  land.    Tlie  icm'Stining  num- 
I  beis  were  Ippolilow  Iva'now'.s  "Cauca.sjan 
'  isketches."  Debussy'6  "Tho  Afternoon  of 
a  Faun"  and  two  '  Slavic"  dances  by, 
Dvorak. 


Kussiau  Symphony  orchc««ra. 

The  Russian  Symphony  Orchestra  at 
the  Hippodrome  gave  the  third  in  a 
series  of  Sundav  afternoon  conceits. 
Three  numbers  by  Tschaikowsky  were 
in  the  programme,  the  "Pathetique 
symphony,  the  "Nutcracker"  suite  and 
the  first  movement  from  the  \-iolln  con- 
certo WassUy  Besekirski'.  the  so- 
ciety's concert  master,  was  the  soloist. 
The  final  selection  was  Glazounoft's 
paraphrase  on  the  allied  hymns. 

m  the  evening  at  the  Hippodrome  a 
gala  concert,  under  the  auspices  of  the 
American  Defence  Society,  took  place. 
The  programme  featured  American  coni-j 
nosers  and  their  music,  and  American' 
artists  It  included  Victor  Herberts 
•American  l-'anlasy,  conducted  by  him-, 
-ell-  Henrv  K.  Hadley'.<t  orchestral 
suite  '-Silhouettes,"  conducted  by  the 
.omposcr;  a  "Wedding 
by  Re^nald  de  Koven.  conducted  hy  the 
composer:  songs  by  Kei-nocban.  Chad- 
wick  and  Fay  Fopter.  sung  by  George 
Harri.s  tenor,  with  Miss  Poster  at  the 
piano;  violin  solos  played  by  Maud, 
i'owell.  four  American  folk  songs  with, 
orchestra,  -.ts  arranged  by  herseK,  anSI 
conducted  by  Victor  Herbert 

Thtre  were  also  piano  eelections  from 
Daniel  Gregory  'Mason.  Ma*Dowell  and, 
Powell,  played  by  .Tohn  Powell ;  songs 
■by  Tom  Dobson,  Fiske  and  Rogera] 
sun"  bv  .JIarcia  Van  Dresser,  with 
Francis  Moore  at  the  piano;  a.  vowH] 
famasy.  "The  Congo  "  '^^V  '^>f.'l"j:,^2!f ' 
sung  bv  David  Blspham  ;  Kiphng  s  -Re-l 
cession'al."  set  to  music  by  De  Koven 
and  sung  by  Trinlti;  ChufcTi~cliofrT"nwe», 
airs,  the  entrance  song  and  "Cn  'di 
Vedrimo."  from  "Mada-ma  Butterfly,' 
sung  by  Mme.  Frances  Alda  in  costume.j 
•and  assisted  'by  a  chorus.  Maestro  Setti, 
conductor,  and  Speaks's  "Wlien  tlie  Boys 
Come  Home,"  sung  by  Clarence  \Vhite- 
hill. 

Frank  Pollock,  with  the  composer  at 
the  piano,  was  to  have  sung  Elsa  Max- 
well's "Girl  of  My  Dreams,"  but  he  was! 
ill  and  so  unable  to  appear.  Julia  Ar- 
thur recited  .luUa  Ward  Howe's  "T'ne 

'  Battle  Hymn  of  the  Republic."  Eliza- 
bethl    Warbury.     chairman     Nat  ion  a 
Woman's  Committee   of  the  American 
Defence  .Society,  spoke  on  "Three  Jlin- 

:  utc  Women." 

I  A  finale  "Over  Tliere."  by  G.  M. 
Cohan,  under  direction  o?  Miss  Max- 
well, closed  the  progrramme.  The  audi- 
ence was  large  and  there  was  much  ap- 
plause for  tJie  various  numbers. 


MAX  SMITH. 

THE  matinee  of  the  rhllharni' 
s'o,  iety  ycsterilay  in  t'arnt 
11  opened  with  Schumain 
.    ~        ovuviure;   that  of  i 
Symphony  Society  in  Aeolian  H  - 
closed    with    Veber's  "Kuryantli 
overture.     It  was  \)08Sible  to  h'->'< 
both  works  as  conducted  respective- 
ly by  Jcvscf  Stransky  and  "Walter 
Damro?-,(Mi. 

The  Introduction  to  iSJchu'man"  • 
onlv  opera  dates  back  to  ]b47;  the 
symphonic  prelude  to  Webers  lyric 
'>ama  was  written  a  quarter  of  a 
century  earlier.  Yet  how  much 
1  younger  to-day  is  the  earlier  ooni- 
posllionl  . 

Schumann'.-^  overture,  says  Mi. 
Humiston.  programme  annotator  tor 
the  Philharmonic  Society.  i«  gener- 
ally regarded  as  one  uf  the  com- 
^loser's  finest  orchestral  compositions. 
But  its  suave  melody  sounded  yes- 
terday conventional,  weak,  out- 
moded. iinintcreBtintt. 

Webcr.s  overture,  on  the  oIIkt 
hand,  though  performed  in  a  man- 
ner hardlv  calculated  to  .^iir  tlje 
pulses,  seemed  more  vital,  more  in- 
tense, more  gripping— indeed,  one- 
might  almost  say.  mor>t  modern — 
than  any  other  number  on  a  pro- 
.tframme  which  embraced  .'^alnt- 
Saen's  Symphony  No.  2  in  .V  minor 
and  violin  Concerto  in  B  minor;  an 
"Elegie  Sy mphonUiue "  by  Fcli.'; 
Borowski.  of  recent  origin  iVnd 
heard  for  the  time  in  New  York, 
and  a  movement  from  Beethoven'.s 
trio  for  oboe,  clarinet  and  English 
horn. 

A  wonderful  man  w  as  \\  eof  r.  a 
SjenlUB  whose  epoch-making  signifi- 
cance becomes  more  and  more  ap- 
parent   as    the    breakers    of  time 
sweep  relentlessly  onward.  I^isten 
to    his    "Frriachuetz."    his  "Eury- 
anthe.  "  his  '  Oberon"  overtures,  each 
a   masterpiece    unsurpassed.  , 
'many  works  written  before  ISSO — , 
and.    for    that   matter,    how  many 
written  after  that  date— are  couched 
in  an  idiom  that  makes  as  direct  an  1 
appeal   to   twentieth  century  feel- 
ings?   How  many  show  as  little  the 
changes  in  forms  and  fashions'. 

Mr.  Borowski's  "lElegie  Sym- 
phonique"  Is  a  piece  of  meritorious 
■•Kapellmeister"  music,  wanting  ui 
originality,  individuality,  inspira- 
tion The  composer  was  evidentlj 
saturated  with  Tschalkowsky  when 
he  labored  over  this  score.  He 
wanted  to  be  melancholy,  even 
tragic;  but  the  attitude  he  as.sumes 
seems  to  be  a  pose,  and  the  facial 
expression  he  adopts  a  maslc^  not  to 
.say  a  grimace.  What  a  relief  was 
the  delicate,  graceful,  humorous 
mu«ic  of  BeetlToven  performed  ex 
quisitely  under  Damroschs  guid- 
ance bv  Messrs.  De  Busscher, 
Langenus  and  Apchain!-  But  why 
did  these  gentlemen  not  vouchsafe 
.,     >  t..!^  In  its  entlret\  . 


Faxist." 


With  (Jeraldine  Farrar  as  Marguer- 
ite. Martinelli  in  the  title  role.  Rothier 
as  Mephisto,  Couzinou  as  Vclentin,  An- 
anian  as  'tt'aguer.  Kathleen  Howard  as 
Martbe  and  Raymonde  Delaunois  again 
the  dclishtfiilly  boyish  Siehel  of  the  uow 
stron-lT  popular  cast,  "Faust"  was 
a<'aiD  presented  at  the  Metropolitan  to 
a"  crowded  audience  last  evening. 
Queenie  Smith,  the  splendid  young  pre- 
miere danseuso.  led  the  Walpurgis  Night 
iballet  witli  such  startling  etfe'.t  as  to 
win  a  special  salvo  of  applause  for  her- 
self.   Mr.  Monteux  conducted. 

1    In  tli<-  large  ballroom  of  the  Waldorf- jl 
1  Astoria  Hotel  the  fii-st  of  the  January!' 
:-|series  of  Albert  Morris  Bagby's  Monda: 
i  iforenoon  concerts  was  given  ycsterda>- 
vj  llie  programme  was  given  by  Miss  Claudi.-i 
Muzio  and   Giuseppe  vB<e   Luca,   of  the. 
jMelropoliUn  Opera  Company,  and  Jascha  ; 
jHeifetz,  violinist,  -nho  played  for  the  first  ' 
jtime  since   recovering   from  an  iUneSB 
'  Which  forced  him  to  postpone  a  recent  re- 
ViCltal.  ■    i  ' 

Miss  Muzio  won  the  enthuslastte  ap-j 
jproval  of  the  audience,  particularly  in  a 
group  of  »ongs  which  Included  Burlelght'.' 
••Little  Mother  of  Mine"  and  the  "V  l.s.s- 
O'Arte-   ,-iria  from  -Tosca."    The  sons, 
i  selected  by  Mr.  De  Luca  brought  out  tb. 
■beautiful  Ij-rical  quality  of  his  barytoiu 
1  voice.    As  an  encore  he  gave  I;'g^''o,t 
I  opening  aria  from  '  The  Barber  of  f->evillc.  ; 
He  and  Miss  Muzio  also  sang  duets  fro". 
"Alda"  and  "II  Trovatore."  As  usual  Mr, 
|i    .Heifetz  showed  himself  to  be  the  uv^s^cr 
['■ '  Qf  bis  instrujjient. 

By  J«me»  Gibboni  Hunekwr  | 


i 


aia  tnese  f;c»t*.i^«»>^"  -----  i.i„„»,. 
the  fascinating  trio  In  its  entlret^ 

For  the  Philharmonic  audience, 
Raoul  Vidas  played  the  vio  In.  fo. 
the  Symphony  Society  audi,  nee 
Gustave  Tinlot.  concertmaster  of 
nie  orchestra.  The  former  gave  a 
wholTv  admirable,  though  technl- 
ca  Iv  not  impeccable,  interpretation 
of  Mendelssohn's  Concerto  m  E 
min*r  — a  genuine  artist,  and  a 
mkniv  one,  is  the  young  Franco- 
Rumanian  musician.  The  latter  per- 
formed Saint-Saen's  B  ni  nor  Con- 
pprto  with  zeal  and  devotion,  i^on- 
clrtmrsters  are  rarely  as  sa  isfylng 
^^hen  they  assume  the  f""''''?" 
soYoist  as'^when  they  are  seated  se- 
rurelv  at  their  desk.  Monsler  un 
lot  is  not  an  exception  to  the  rule 

To  complete  the  record,  it  should 
be  noted  that  Stransky's  oontr  b 
ti,-,ns    In    Carnegie    Hall    inc  uaeu 
Schubert's   "Unfinished"  symphony. 
iSnolitof  -  Ivanoft's  "C  a  u  c  a  s    a  i 
Sketches";  Debussy's  Prelude,  "Th- 
i?te?noon'  of  a  Faun.",  and  Dvoraks  s 
•■Two  Slavic  Dances.      Like  many 
r,ther  wlelders  of  the  baton,  by  the 
W1V  the  Philharmonic  leader  adopts 
]oo  fast  -a  tempo  In  "The  star  Span- 
gled Banner."     Mr.  Damros<  h  does  ^ 
not. 

jGuif-fiert:  Ends  Season 

-  yitfi  Request  Recitaf 
I     ■  ■ 

^VETTE  GUlLBiiRT  sang-  her  sea- 
son's  swan  song  at  the  Maxlne 
Elliott  Theatre  last  night.  The  fa- 
mous eritertainer  closed  one  of  her 
most  successful  New  Yorlc  series. 
Tor  tha  occasion  she  arranged  a 
'gramme  each  number  of  which 
!i;  cl  been  requested.  To  the  evident 
(H'liH-ht  of  a  large  and  fashionable 
au<liencc  She  sang  "mystery"  and 
-■iiiirRcle  "  sOngs  oC  the  Golden  Age. 
These  were  followed  by  a  group  of 
iiiodiaeval  romances,  souks  and 
dance  airs  of  the  eighteenth  century 
and  a  collection  ot^  charming  mod- 
<  rn  melodies  inspired  iby  Richepin, 
Varlaine  and  Laforque. 

Mme.  Guilbert  has  rarely  given 
so  contenting  an  exhibition  of  her 
.irtistrv  and  versatility.  Her  audi- 
•  »i-s  were  most  enthusiastic,  and 
lii.ir  applause  only  ceased  when 
,  \u;i  numbers  were  given.' 

lictween  the  vocal  groups  Emily 
;  sser  played  violin  pieces  by 
.!../,art.  Tschalkowsky,  Kim.«1{y- 
k.irsakoff.  Leclerc  and  Dvorak. 
^iTAurice  Eisner  aided  materially  with 
lis     ri'Iniirable     piano  accompani- 


Kmma  Robert*  Sings. 

To  "how  how  dangerous  it  is  to  gon-  i  - 
alize,  let  us  begin  by  reciting  that  ycstc,-, 
day  afternoon  there  were  man^-  molorj 
car.s  in  Forty-third  Street  and  in  front 
of  Aeolian  Hall.  Not  many  weeks  ago 
we  proclaimed  as.  stigmata  of  f''-""^: 
lonablo  amateur,  motor  cars.  II  -timed 
applau..jo,  flowers  on  the  grand-piano 
coffih,  and  other  -squegees;  ^^ ^e'-e 
mistaken.  There  is  no  trutli  in  the  warr 
worn  phra.sc  "  semper  eadam."  Lite  is 
too  various  to  be  cabined  and  cribbed  m 
an  epigram.  Fashionable  audience.  Much 
applause.  Flowers.  Cars  a.id  car- 
riage-calls. Big  coffee-colored  poitei 
••demncd  moist  and  unpleasant  -as 
•  Mr.  Manlalini  u.-^ed  to  ,say-from  shout- 
ing numbers  and  rushing  to  o^i  doors. 
Yet  an  afternoon  of  artistic  sin^ng  b.% 
Kmma  Roberts,  so  artistic  a,nd  .so  human 
that  we  found  ourselves  applaudinjf, 
vrs-but  don't  whisper  if  to  Mr.  I-.inck. 
h^causG  ho  is  jealous  of  hi.s  reputation  as 

■  velvet     It  is  resonant,  ahso 

,:;v':,Time.s  and  a  li\tle  har.l.  That 
J.'-lled    contralto    timbre-  h»    «;  nti- 
iiental  sheep  guallty-ls  ab.senlt  y<\& 

leniod     singers     -'^J^Nompera  mont  off 

splendi<l  (-lose  of  ' '.'''^^•„,;v  ^-  dans 
novskv,  (encore  un  antic  ."'V,,,,,,  f^. 
ma  potion  !  as  the  ^';^^S>''\,  ^'\^Xn 
.forguc  ^^'^''lJ  ^l^«^.£',^f;',,--rench.  Rus- 

th  e  brain  and,  sovil-and  also  ea^^ 
^  ;o"^i??P  r^^^\r.  Maryland 

cbatlei-.  whether  rod.  while 
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-j;^^,^!f1iJt£^g{t5^ng^ca;i^be.^ 
peated.  -'"''"/J^^-^^.^Kre  LaJ  Hour,*  b. 
r'wXr  Kvanior,  ifTelllng  1>  rlc  mpod 
'was  also  reJeuianded 


MLss  Robert.s  loads  ,veiT  V^^ra3«wU^^ 
\"  skillful  equipoise.    And  lm.no. 
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  iilli'i-   Bliulni)*.     \VI|i-ll  ^lll 

iii    li-  I."  l)oiir<il  to  fin  th»-  liHll  ' 
!)>•  lvfi.'i\vs  liow  t(»  oln*  m  tlnlUoll.^ .  "H'' 
liiif  iiiiludos  ••nil  llie  lji>-."  »■•*  l)*"*!*^ 
I  marks  In    "  Siiiilio." 

saiii'hu  Jut'ohk^ii. 

'I'hi-re    was    pliMily    of   nppl.iuso  laal 
niijht  lit  f;irnoele   Hull   for  the  glftml 
VMiiiig  violin  .virtuoso,  S>i.M(lin  .laoobwoii. 
.M  .1  tti-y-fU'tn-rMHl  apijlalisp  H  ^va.".  H'.' 
lit  ol'  l)l.<<  prOtii-KiM  w'itit  'I'iM'<lnl-IC/'«>i«- 
Uii>    futiiiliiir    fugui\    fullowofl  hy 

I  '  lli'ii  I)  liiujor  sonata,  both  of  whii  li 
nioii»tratcil  the  ."oiinil  nuislcttl  rouiidu- 

ii  .ri   of  till-  violinist.    Tlion  t-amv  tli<> 
h.iil^  horHP  of  all  violinists  since  U  was 
I  iiiiiposotl,  .M<  nilol.-i.>olin's  l  oncurto  in  10 
minor.     It    WBS   well    playi-tl.   sure  In 
linssHge  woi'k,  tho  cacli'iDiH.  in  the  first 
MlUyro  brilliant,  the  rondo  siven  with 
pli  nt\  of -f ii'p.    I.iut.  then,  tM'ry  fiih'lri 
I'liiNs  iliiB  worl\   well,   US  oni-o  upon 
no    evfit-y    pianist    play<>ir  ilm  sanit- 
iiiposcr's  roniuMivi  in  <;  minor.  .Iii<-<)b- 
M,  liDWfvor,  is  not  an  evi  ry-day  artist. 

i      iiioihiinlsni  in  cxocIUmU.    H'>  Urs  .i 

;  MsinK  pi'isonnlit>'.  anil  when  he  nia.«- 
'  ^  Iho  ilifririili  art  of  nuance  he  \vill 
)>•  nearer  lluil  Koal  of  porfectlon  lowaril 
V  hli  li  every  ambitious  \  ouiiBstC''  sots  » 
linpeful  faee. 

in  a  j;roiip  of  minor  compositions  wliiili 
iiu  Uiileil  till'  imnies  of  (loilowsUy.  Krei.-- 
1.  r.  I  "aiir6.  and  Wieiilaw  .-iUl.  he  w:is 
I  ;ii '.ieulurlv  liapp.\ .  The  Coilowaky  b'  - 
I  nile,  mnrlierl  "  first  time  "  in  the  pio- 

i:ini.  is  a  most  nuisitul.  most  inelnn- 
iilv,  mood,  hi  double  notes,  charKed 
iih  Slavic  ••  zal,"  and  written  with  » 

II  comprehension  of  the  nolo  instni- 
.'iit.  In  lliir.  as  in  Krelsler'.s  ■•l<:i 
iiiuia."  ihal  ihiirmint;  liiflinR  with  the 

,  ideup  gypsy  .spirit,  llie  coneert-giver 
pla\ed  most  engugli'K  iiualilies,  nl- 
ilioiigh  he  did  not  quite  loiiipaJ-s  tho 
\\ilcUer\  of  the  unappi.oachable  Frit?.. 
|TIvre  was  a  luiBt  and  enthusiastic,  au- 
dience. 


Op 


era 


[Taust"  at  Metropolitan  Again 
Awakens  Dreams  of  Other 
Opera  Nights 


"There  are  ideas  in  this  coat,"  says 
^ve  tailor  in  ont  of  Heine's  fancies. 
J  here  are  ideas  also  in  Director  Gatti's 
|}oduction  of  "Faust"— or  <a  few  of 
hem  in  the  brains  of  the  singers,  but 
tie  majority  ol  them  those  of  Messrs. 
Irban  and  Oi-xjynsky,  who  gave  a 
Bcture.sque  setting  to  (he  opera  with- 
yt  tiiknig  the  attention  aw-ay  from"the 
Jplightrul  music- 

I  Ma"g  ««nvj.>>fiotL<. 


"  1  some  features 

T'  ^'^'^  I'aniiHu   memories  in 

travelled  folis  have  been  introduced, 
notab  y  the  ballet.  We  can  spare  the' 
loolish  old  traditions,  but  would  we 
not  be  willing  to  exchange  the  pretty 
new  things  for  some  of  the  old.  singers 
who  sang  the  Marguerites,  Siebels, 
I"au3i3  and  Mephistopheleses  in  the 
long  ago?  Not  so  very  long  ago, 
f""^''70n>.V  two  operatic  dynaties  at 
thte  Metropolitan,  and  operatic  dynas- 
[ties  are  nOw  long  lived. 

Ah  well!  Couzinou  sang  like  an  ar- 
tist last  night,  so  did  Rothier,  and 
there  have  been  worse  Fausts  than 
Martinelli.  If  we  only  could  ha.e 
gone  the  German  operatic  folk  who  re- 
'f  use  to  call  Gounod's  opera  "Faust  , 
a  po.nf  better,  and  ima-ined  it  a 
1-aust,  a  "Valentine,"  or  a  "Mcphis- 
topheles,"  the  performance  might  have 
been  a  little  more  conducive  to  peace 
of  mind  than  it  was.  But  we  should 
stiil  have  wished  a  little  less  precipita- 
tion, and.  a  little  more  expressive 
nuance  in  M.  Monteaux's  conducting. 

Chamber  Music  Society's  Concert. 

Carolyn  Beeb:^.  Pierre  Jlenrolte.  and 
lotlicis  of  the  Chamber  ilusic  .Society's 
lelc\en  a;ftists  from  leading  orcheEtras 
jtof  jN'ew  York,  gave  a  second  concert,  of 
Ithit  organization,  now  In  its  fourth 
lycar.  at  .Veolian  Hall  last  night.  Eieht'. 
Iplayers  were  heard,  first  and  last,  in 
■novelties  by  Hofmann  and  Tties,  while 
Itliere  were  also  a  trio  by  Tovey.  new 
llierc,  and  Brahm's  quintet  in  B  minor, 
■  Op.  115.  for  clarinet  and  strings.  This 
lla.st.  the  only  number  in  the  program 
Inot  marlcetl  "  first  time  in  Xew  York." 
|was  still  unhackneyed  enough.  The 
society  has  a  repertory  unique  in  pub- 
llie  .  hearing,  and  last  night  s  audience 
|.Ti;aln  found  plea.'^ure  In  Its  unusual 
-hination  of  instrumental  color  in  art 
iturcs  of  Q^d  masters  and  new 


scorn  ILL,  OILKA  ULiAYED-  ! 

.   ;er  Hun  Cold  TfiHh   We.W  ..f 

Scanon   OiM-n»  MomlBv. 
l  iu,  Inltlftl  p#rrorii:.inee  here  _ 
M.  tropoUtan  Opera  Cimpany  of   •<  n»-  , 
Pino  e  U  Cotnane"  h.id  to  be  deferriMl 
ast   night  owln-.'  to    the  Inability  of 
Antonio^  Soottl  t..  blT'b^n 
of  the  title  ports  for  which  he  I'^d  been 
cast.  The  populH.   artist  has  r^^R'^J;^* 
cold  and  tho  opera  premiere  1"  ''^^^ 
to  be  put  off  indennltely.  as  Manager 
i;atli-casttzzn  prefers  not  to  have  int 
epeia  go  on  with  a  substitute. 

•  Tnivlata''  was  sung  *>'«^«"/^' 
M,i,e.s.  Hempel.  Kgener  utid  Mattfeld 
.uid  Messr."!.  Orlml.  He  I.uca.  Rorel. 
nada,  D'Angelo  and  R^'^'-l^'K'"^"  ,f'"«" 
Imr  the  principal  roles  and  Mr.  Moral.- 
izonl  e»nHuctlng.  '  : 

I  rbere  was  a  atirprtae  for  the  aodienco 
u  the  Tuesday  morning  musleale  at  the 
l'la7A  yesterday.  Miss  Thelma  Given  -Was 
unable  IQ  play  because  of  Indisposition, 
but  her  place  was  taken  by  Nicholas 
Grii.agnisi,  a  young  violinist  -with  sweet 
tone  and  ample  technique,  who  played  the 
Andante  and  Pinale  from  Mendelssohn's 
Violin    Concerto    and    later    pieces  by 

ivoi-ak  and  Pugnani-Kreisler.  as  well  as 
fugitive     composition     of    his    own,  ^ 

l.'AppoI  d'.\mQur,"  all  of  which  were' 

i  \  en  in  good  style. 

Hut  the  substitution  of  a  violinist  did: 
iiol  evoke  surprise     That  was  caused  byi 

Iv^  singing  of  Sara  Fuller,  a  coloratura 
•oprano,  ,who  .sang  with  remarkable  facil- 

ty  .and.  when  her  initial  nervousness  was 
i\eicome.  really  good  tone,  Troch's  "Aair 
ivith  Variations,"  which  is  a  severe  test 
piece  for  any  artist. 

I  Miss  KuUer  emerged  with  something 
i approaching  triumph,  despite  a  poor  ac- 
^oiQpaniment.  Later  she  sang  Bizet's 
"A'ietle  Chanson  '  and  a  valse  song  '  by 
.\rditi.  additionally  demonstrating  her 
command  of  fiorituri  and  also  a  possibility 
of  unusually  good  vocal  color,  given  proper 
Isun oundings  and  support.  She  certa.inly 
^hould  be  heard  again. 

The  other  artiste  was.Mme.  Sada  Cowen, 
Pi.iiiitfte,  who  played  pieces  by  Chopin, 
1 :  1  chmanino'ff  and  Liszt  with  ample  coin- 
ni;,iid  ,)f.  the  keyboard,  but  in  the  case  of 
il"'  I 'iiopin  numbeLWithout.miieh  feelinf 


By'^H. 


Krehbiel 


p. 


Chamber   music   filled    the  evening 
f"u   """S'c-.lovers  and  the  music-lovers 
fiHed  the  two  large  concert  rooms  of 
the  city— Carnegie  and  Aeolian  halls. 
In  the  former  the  second  concert  for 
the  season  of  the  New  York  Chamber' 
Music  Society  took  place.    The  oiTer- 
ings  of  the  society,  directed  by  Miss 
(Carolyn    Beebe,    pianist,    comprise  a 
larger  held  of  music  designed  for  inti- 
mate enjoyment  than  that  of  the  other 
organizations  that  cultivate  musica  da 
{camera,   iike   the  Plonzaley  Quartet 
;and  the  Elshuco  Trio.    The  society  em- 
iploys  wind  instruments  as  well  as  the 
, pianoforte  and  strings.  In  consequence 
us  held  IS  considerably  larger  in  ex- 
tent,   though,    owing   to    the  popular 
taste,  not  more  extended  in  interest. 

the   programme   last  night  encom- 
passed more  than  three-quarters  of  a 
century    in    history,    from  Ferdinand 
Kies,  who  harks  back  to  the  Beethoven- 
lan  period,  to  Donald  Tovey,  an  Eng- 
lishman  of  to-day;    but   its  culmina- 
tion  in   significance   and   beauty  was 
reached  m  the  quintet  for  clarinet  and 
strings  by  Brahms,  which  marks  high 
tide  in  modern  chamber  music.  The 
opening  was  made  by  a  composer  whose 
period  of  activity  was  midway  in  time 
between  Ries  and  Brahms,  tliough  his 
mupic  was  much  more  antiquated  than 
that  of  the  latter.    This  music  was  an 
octet  by  Heinrich  Hoffman  for  flute, 
clarinet,  bassoon,  French  horn,  violins, 
viola  and  violoncello.    It  was  prettily- 
melodious  and  pleasing  to  the  unso- 
phisticated ear.    But  that  was  all.  The 
Knglish  composer  of  to-day  was  repre-  i 
sented  by  a  trio  for  pianoforte,  violin 
and  English  horn,  which  was  novel  onlv 
in  the  employment  of  the  last  named 
instrument,   which    lent   it   a  unique 
color.     It  was  such   mu^ic  as  might 
have    been    expected   'from    a    well  1 
schooled   craftsman   with   unperverted  s 
1  taste  and  a  love  for  old.  canons   of  | 
beauty.    The  composition  by  Ries  was  [ 
also  an  octet,  but  here  the  instruments  1 
were  a  pianoforte,  violin,  viola,  clari-  | 
net,  French  horn,  bassoon,  violoncello  I 
and  double  bass.    The  concert  was  an  • 
cii.)oyable  excursion  into  a  field  which  I 
is  little,  cultivated,  and  perhaps  all  the  j 
more  worthy  of  culti\*ation  for  that 
reason.  [ 
The  music  at   Carnegie    Hall    came  i 
from  a  single  violin  with  a  pianoforte' 
I  accompaniment.    Sascha  Jacobsen  was 
Ithe  performer,  and  after  the  youthful 
artist  had  played  a  Fugue  by  Tartini,  in 
|the  dress  ^iven  it  by  Fritz  Kreisler, 
ithe  hall  buzzed    with    laudatory  com- 
ments.   Mr.  Jacobsen  has  now  played 
in  public  often  enough  to  be  associ- 
ated in  the  public  mind  with  the  young 
geniuses  who  have  come  from  Russia 
'n  the  course  of  the  last  five  years,  but 
ast  iWght  he  established  his  right  to 
jje  associated  with  some  of  the  best  of 
them.    He  is  artistically  a  product  of 
ew  York,  a  pupil  of  Mr.  Kneisel.  He 
:lraws  a  fine,  full,  musical  tone  from  his 
'  rument  and  a  sound,  virile  appreci- 
n  of  beauty  speaks  out  of  every- 
'  that  he  does.     Besides  the 


-alal    and    brilliaul,    to   t'f-'iy  '"'' 
to  of  the  multitude. 

Those  modem  compoaerB  who  struggle 
and  strive  to  make  considered  eccentricity 
and  restle.'is  orchestral  ex,pcrlracnt  do  4uty 
for  Inspiration  ouRht  to  be  compelled 
occasionally  to  attend  a  performance  of  a 
perennial  opera  like  Verdi'a  "Travlata" 
which  was  sung  at  tho  Metropolitan  la.^t 
night— and  very  well  sung,  too— to  learn 
and  inwardly  digest  how  much  may  be 
accomplished  in  the  way  of  convincing 
emotional  effect  by  spontaneous  and  really 
appropriate  melody. 

I    Of  course,  one  regretted  much  the  nftces- 
'  lary    postponement    of    "Crispino    e  la 
Comare,"  which  from  the  dress  rehearsal 
promised  to  be  a  novelty  in  spite  of  its 
age,  and  a  delight;  but  Mr.  Scottl  wa.s  too 
trong  to  be  replaced  at  a  moment's  notice, 
and  so  we  must  continue  in  pleasurable 
anticipation  until  next  week;  and,  mean- 
.vhile,   enjoy   Verdi's   unfailing  melodies 
luite  capably  interpreted. 
The  list  of  celebrated  prima  donnas  who 
have  sung  the  rOIe  of  Vloletta.  in  New 
Vork,  from 'PatU  to  Melba,  is  as  long  as 
.he  moral  law,  and  any  singer  who  would 
ssay  tlie  r61e  to-day  must  face  recollec- 
tions and  traditions  wellnigh  ineradicable, 
.md  not  easily  to  be  assailed.  The  same  is 
true  of  the  other  two  principal  roles. 

For  Mr.  de  Luca  great  operatic  tradl- 
Ition  need  hold  no  terrors,  for  I  do  not  re- 
inember  a  more  human,  natural  or  vocally 
idmirablc  and  satisfying  Germont  than 
tiis.  Neither  do  I  think  that  Miss  Hempel 
.leed  stand  in  awe  of  glittering  operatic 
nemorlcs.  Her  youth,  beauty  and  grace- 
:u!  charm  of  pose  and  action  give  a  too 
seldom  realized  dramatic  illusion  to  her 
:mper8onation  of  Violetta.  Her  fiorituri, 
executed  with  great  facility,  smoothness, 
surety  of  intonation  and  roundness  of  tone, 
may  not  have  given  the  effect  of  unusual 
virtuosity  of  a  Tetrazzini,  yet  her  vocal 
Impersonation  was  perhaps  all  the  more 
natural  because  of  this.  I  thought  her 
v^ioletta  quite  delightful,  aud  thought  the 
•'Fors  e  lul"  and  "Sempre  Libera"  excel- 
lently well  sung.  The  "Addio"  was  truly 
'pathetic. 

'  I  ihear  that  Mr.  Crirol  is  anxious  to  re- 
jlturn  to  Italy  because  the  American  public 
Ifor  some  i-eason  prefers  Caruso  to  him. 
My  preference  is  certainly  similar,  and 
last  night,  compared  to  the  two  other 
principal  artists,  he  was  of  distinctly  sec- 
ondary  importance.  He  sang  with  both 
taste  and  intelligence,  it  is  true,  but  any- 
thing like  a  full,  round,  luscious  tone  is  not 
twithln  his  possibilities,  and  his  most  in- 
appropriate and  ill  conceived  costumes 
{handicapped  bis  action  seriously.  The 
other  rbles  were  all  adequately  filled,  the 
Chorus  was  as  always  excellent,  and  Mr. 
'jMoranzoni  conducted  with  all  exquisite 
KklU  and  appreciation. 

[  I  have  heard,  perhaps,  more  vocally 
Spectacular  performances  of  the  opera,  but 

none  that  were  more  in  keeping  witli  the 
spirit  of  the  drama  or  that  I  really  enjoyed- 
more. 


"BOHEME"  IN  AFTERNOON. 


-i,-;ue,  he  played 


Tar- 
'.  1  Sonata, 


At  a  special  matinee  performance  of  "I 
BohSme"  m  the  Metropolitan  Opei-a  Hout 
yesterday  Enrico  Caruso  attracted  . 
large  audience,  wiiich,  it  was  interestlr 
to  note,  was  chiefly  composed  of  men  a 
unusual  thing  at  a  matinee.  The  emiiier 
euor  was  scarcely  in  his  best  voice  , 
act  which  was  especially  noticeable  ir 
he  "Narraifve."  Nevertheless,  onlv  th 
jhyi>ercriticaT  could  have  found  fault  wit 
the  impersonation  as  a  whole. 

Mme.  France  Alda  was  vocally  adraii 
'able  as  Mimi  and  draniaticallv  gave 
touching  performance.  Miss  "Margar. 
Roniaine,  who  was  to  have  played  Mi 
setta,  was  absent  through  Ulness,  and  Mis 
I>onara  Sparkes  was  a  thoroughly  effi 
cient  bustaitute,  singing  the  Valse  i 
charming  fashion.  Adamo  Didur.  Lui^- 
Montesanto  and,  above  all,  Jose  Mardone- 
helped  to  complete  an  admirable  cast  Gen 
naro  Papi  conducted. 

MISS  HAJJ-BITRY'S  RECITAL. 

Miss  Vahrah  Hanbury,  whq  gave  a  debu 
rectal  m  Aeolian  Hall  yesterday  after 
noon,  IS  a  young  soprano  with  a  goo 
voice  but  a  restricted  knowledge  of  ho^ 
to  use  it.  In  its  upper  register  it  is  tul 
;nd  clear  save  when  she  forces  it,  as  sh- 
•s  disposed  to  do.  The  middle  and  lower 
:ones  are  not  properly  produced,  and  con- 
■equently  lack  color  and  warmth.  More- 
-ver,  she  has  by  no  means  acquired  th( 
nterpretatlve  sense  necessarv  for  a  pro- 
■ramme  which  comprised  operatic  mel 
^dies  by  Mozart  and  Scariattl,  Russia-- 
^ongs  by  Rachmaninoff  and  Gretchanioff 
nodem  "art"  songs,  including  Laparra's 
'ehcious  "Lettre  k.  une  Espagrole"  anc 
'■cent  American  compositions  by  Hors 
'.an,  MacFadyen,  Carpenter  and  War, 
'  tephens.  as  well  as  Francis  Moore,  wh^ 
h\y  officiated  as  accompan'st. 

Miss  Hanbury  sang  all  these  on  aboir. 
'le  same  plane.   The  general  inipressio.' 

that  she  may  develop  into  a  draman 
•nger  but  that  she  has  not  tlie  lyric 
ift.   However,  she  is  young,  the  mater i  ■ 

there  and  all  that  seem^i  wanting  is  ui' 

owledge  '>f  v>""-  to  ...^i.  'r,,. 
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Two  OrrlirKlrul  C'onrertn. 
New  York  enjoyed  two  oiehestral  con- 
certs of  artistic  magnitude  yesterday 
afternoon  and  evenlns  at  Carnegie  Hall. 
Our  own  Symphony  Society  repeated  the 
splendid  proeram  it  presented  last  .Satur- 
day evening  at  the  matln6e:  Tschal- 
kovsky'8  ripest  symphony,  his  fifth,  the 
PZuryanthe  overture,  Weber,  some  subtle 
harmonic  trifles  by  Maurice  of  the  Ravel 
tribe,  and  the  K  flat  concerto  of  Liszt, 
with  giant  Josef  Hofmann  at  the  key- 
board. With  his  accustomed  sense  of 
the  fitness  of  things,  Mr.  Walter  Dam- 
rosch  played  the  sublime  funeral  march 
from  the  Heroic  Symphony  of  Beethoven 
In  memory  of  Theodore  Roosevelt,,  a 
fitting  tribute  to  the  manes  of  a  heroic 
man.  The  musical  taste  of  Mr.  Roose- 
velt was  cultivated  and  he  also  loved  a 
^  good  old-fashioned  tune,  wnether  hymn 
I  or  reel.  He  once  told  us  that  the  last 
I  act  full  of  fireworks  of  the  Valkyrs  al- 
ways affectfd  him  as  the  most  grandiose 
vision  in  all  opera ;  he  also  entertained 
a  profound  reverence  for  Beethoven, 
but  for  latter-day  composers  he  had  lit- 
tle patience. 

"  I  am  not  a  man  of  the  pavements." 
he  wrote  us  In  l!il5,  and  his  simple  open- 
air  soul  couldn^t  abide  the  tortured 
tonalities  and  tortuous  weavings  of  the 
new  men  in  music.  .Some  day  a  book 
should  be  written  about  Theodore  Roose- 
velt as  lover  of  the  seven  arts,  and  it 
would  open  the  eyes  of  those  who 
knew  him  only  as  :i  .stat-rsman,  soldier, 
and  naturalist.  His  versatility  was  as- 
tounaing  and  his  Judgments  not  always 
rash.  Consider  his  introduction  to  the 
poetical  works  of  George  Cabot  Lodge, 
a  youn/;  man  of  genius,  gone  before  he 
had  matured,  a  son  of  .Senator  Henry 
Cabot  Loage.  We  heartily  commend 
Mr.  Uamrosch  s  pious  and  artistic  com- 
memoration of  a  truly  great  American 
ana  one  of  the  few  whose  greatness  was 
not  political  pinchbeck.  We  hooe  other 
orchestral  conductors  will  do  likewise. 

The  Itoston  Symphony. 
In    <he    evening    Mr.    Henri  Rabaud.- 
played  an  interesting  program,  which) 
consisted  of  Vincent  d'Indy  s  '•  Wallen- 
slein's  Trilogy,'^  Opus  12,  (after  the  dra-l 
matic  poem  of  Schiller)  ;  "•  The  Mystic! 
Trumpeter,  •      orchestral     fantasy  by' 
Frederick  .Shepherd  Converse,  (after  the 
poem  by  Walt  Whitman);  a  Suite  of  tl 
sixteenth    century,     by    Farnaby  a: 
anonymous  I'Jnglish  co.mpo  iors,  i^rraiif,' 
by  i^ionri  Uabuud,  and  the  overture 
■  King  Lear,     by  Herlioz;  altogether 
unusui..!  coilocadon,   jet  rjone   the  I 
dneruiig.     The  U  Indy  music  is  bet,, 
nins  1.0  uate.    It  was  '•  mouern  '  ye^  1 
ago.    It  IS  no  lo.iger.   Tho  eompos'cr 
,  ■  istar     i  5  of  finer  fibre  and  fiorjc 
IS  also  a  later  work  than  the  Triloi, 
whuli    was    begun    in    IST.'i,    aiul  fii. 
I  t  ai  d  here  in  1SS8  at  Steinway  Hall,  u, 
del  the  baton  of  Anton  Scidl,  who  pi'  1 
jiibi.v  pro. luced  it  because  of  its  Wagr.' 
I  isms.    Tii-^re  are  many. 

ui  his  piogram  notes  Philip  Hale  teli, 
us  iVlr.  KuDaud  arranged  tiuee  orche.--- 
tral  suites  fur  cne  incidental  music  i  / 
■■  'I'ht;  Merchant  of  Venice,"  (at  the  Tlv 
atre"  Antoiii.j.    I'aris,    1!>16-1T,  i^uci 
.s.4poly  s    version;.      The    stage  inu 
ft  as    found    in    FitzwiUlams  Virgin 
IJook  of  Queen  Elizabeth,  (who  alwa'. - 
.i.arped  on  her  Virginal;)   "one  of  sc\ - 
1-1  ai  AIS.  coUeeticiis  ol  clavier  and  a.- 
r;ui.^i  iuents  lur  Uie  clavier  which  wer  ; 
biOa!,ju  togetlier  in  liilizabethan  time.v, 
.iJi.  Kabaud  nas  orchestrated  the  Suiti  - 
lij.   >.<j.,v:ert  usl;,  UMUg  instruments  th 
an-    iiot    unacnro:i.»t,c.'      It    w'as  t: 
tiiiid  .Suite  that  was  given  on  this  occ, 
'uioii,  t;iis  in  five  movements. 
!    '■  'I'lie   Mystic   Trumt,eter  "   was  fir, 
|iieaiu  here  at  Carnegie  Hall  on  April 
IWIo.    'i'ae  comjjoaer  is  a  ,Uas.sachusei 
laan,    h.iia    despite    his    New  Knglai 
blood  theie  is  not  ink  ice-water  in  t 
score.    iiKieed.  as  music  it  is  artisticail  > 
.•■-Uijerior   lu   the  music  of   the  Canidei, 
poet,   whose  centenary  v.  e  are  to  cele 
joiate  lic-.L  .■.Ii.y.     However,   the  Whi; 
iiiiuiuacs  Will  uennir  at  this  assertion,  so 
v.  e  w  iciulraw  iu— temyorarilv ;  but  whai 
IwiU   ihe  \v'agncrites  say'/    The  mixture 
[of  Uhum^.ii  and  \.agiier  is  about  half 
and  half,  i.ot  forgetting  a  dash  of  tli^ 
otlier  iiichard— Strauss  is  his  last  name. 
.Mr.   Converse  is  a  liiasler  of  his  my  -  1 
tonal.  His  orchestral  hues  are  gorgeous  1 
l  ut  the'  lianas  are  the  hanas  of  Con- 
yer..,e    and    the    voice    is    the    voice   of  I 
till  hard  I.  of  lieireuth. 

■I'he  oUi  English  .'^uite  was  charmint: 
■'t?  Rubaud  knows  the  secret  of  or- 

chestral coloring.    The  tunes  were  joll- 
and  sweet  and  melaneholv,  and  thev  di 
not  suggest  in  the  least   their  archai. 
origin,   owing  to  the  rich,   even  exoti<- 
,  scoring;  the  Andante  w^as  a  possible  )\- 
(Ctption.  yet  the  strings  were  too  lusclou-^ 
I  c\  tn  lascivious,  in  quality  for  the  quain- 
I  ni<  ssage  they  conveyed.    And  then  cam. 
!  a  blast  from  Berlioz,  and  ail  these  Jerr^ 
biidt  mu.^ical  walls  of  Jericho  crumble" 
The  master  spoke  .' 

'of 'OBeron"  Ciiven 


^at  tfie  fletroDofitan 


By  MAX  SMITH. 

WITH  the  cast  that  had  appeared 
at  the  first  performance, 
"Oberon"  had  a  second  hear- 
ing last  night  in  the  Metropolitan 
Opera  House.  The  individual  singer 
is  of  minor  importance,  however,  in 
this   elaborate   production    of  Von 


liA 


l»l 


•'ber'3  lairy  play.  Arlliur  Bo- 
nzky,  latest  editor  and  adaptor 
the  score,  aa  well  as  wielder  of 

■  directorial  stick,  is  the  real 
ir,  with  Joseph  Urban,  designer 
.scenery  and  costumes,  and  Rich- 

u  Ordynski,  stage  manager,  as  his 
-tellites. 

Not  that  the  chief  members  of  the 
U  fail  to  command  respect.  Gio- 
nrti  Martinelli  is  an  artist  of  high 
inding,  even  if  he  does  not  put  as 
I  >iv.v   a   tax   on   the  financial  re- 
s.rurces  of  the  company  as  a  Caruso. 
l:,osa  Pon.selIe  has  a  voice  the  nat- 
<:va\    beauty   and   power   of  which 
npensate  in  a  measure  for  lack 
musical  and  vocal  culture.  Alice 
title  gives  a  thoroughly  credit- 
•  Ic    portrayal   of   Falima.  Rai- 
mde   Oelaunois  makes  a  comely 
'i  appealing  Puck.    Paul  Althouse 
igs  the  music  of  Oberon  euphoni- 
i:i]y.    And  Marie  Sundeiius  would 
,ive    perfect    satisfaction    if  she 
lould  be  Induced  to  chant  the  im- 
mortal melody  of  the  Mermaid  in  a 
inner   more   delicate   and  poeti- 

I  ly  suggestive. 

When  all  Is  said,  however,  it  is 
I  !io  musical  ensemble  under  the 
f^leetrifying  leadership  of  Bodan- 
zky,  combined  with  the  imaginative 
(Jriental  pictures  devised  by  Urban, 
that  lends  the  production  of  "Ober 
on"  special  distinction.  Much  of 
the  singing,  after  all — not  to  men- 
tion the  enunciation  of  the  Eng- 
lish text — does  not  rise  above  the 
\-el  maintained  in  provincial  thea- 
'  s  of  Europe. 

It  has  already  been  asserted,  and 
i  iiiy  be   reiterated,  that  "Oberon," 
lonsidered    in    its    entiret.v,    is  dis- 
tinctly inferior  as  an  art  work  to 
"I)er  Preischuetz"  and  "Euryanthe." 
I  joh  as  the  inspiration  and  origin- 
ity  of  the  compos.?r.  as  manifested 
various   episodes   of   this  opera, 
-pire  the  admir.ition  of  the  cog- 
scenti,    the    shortcoming   of  this 
isico-dramatic  concoction  (short- 
inings  that  have  been  alleviated 

I I  by  no  means  eradicated  in  the 
idanzl<y  version)  cannot  be  over- 

:uoked.  ^ 

Truth  to  tell,  Signor  Gatti-Casazza 
would  hardly  have  considered  pro- 
ducing "Oberon"  save  for  the  pecu- 
liar combination  of  circumstances 
that  induced  Weber  to  write  his 
music  to  English  words — a  fact  that 
enabled  the  general  manager  to  pre- 
sent the  opera  while  the  ban  against 
German  language  was  still  in  force 
without  violating  the  Metropolitan's 
avowed  principle  of  havinp  every 
opera  sung  to  the  original  text. 

That  the  score  of  "Oberon"  con- 
tains some  of  the  finest  flowers  of 
Weber's  genius  is  universally  ac- 
knowledged, however.  Mo.st  of 
them  are  presented  succinctly  in 
'he  masterly  overture,  which  Artur 
rlanzky     conducted     again  last 

-  ht  in  a  manner  nothing  short  of 
:-piring.       But     the     student  of 

music  may  find  pages  upon  pages 
that  are  stimulating  and  enlight- 
ening.^ 

There   is  special  interest   in  the 
passages     that      foreshadow  the 
ming  of  Wagner.     With  the  ad- 
nt  of  Oberon  in  the  last  act,  lu. 
irnple      (in     a     huge  seaTshell 
wn  by  two  swans  according  to 
original    directions,    but  less 
iiorately      introduced      in  tht 
■ropolitan   production)   we  seem 
hear  strains  from  "Lohengrin." 
-.^in.   in   the   great   "Ocean,  thou 
iiihty     monster"     aria.     a  motif 
sply  resembling  the  sword  theme 
the  Nibelung  cycle  is  suddenly 
irnpeted    forth.      The  composer's 

-  of  genuine  Oriental  melodies — 
.Arabic  tur>e  in  the  chorus  of 
rem     guardians,     gleaned  from 

iiuhr's    ".lournt-y    to    Arabia."  a 
liR    published    in    Copenhagen  in 
r4;    of   a    Turki.<;h    theme    in  the 
iLxle  to  the  third  act.  drawn  from 
,   Borde's  "Essai  sur  la  Musique.  ' 
iilished  in  Paris  in   1780.  also  is 
Kuiflcant.      And     in     several  in- 
stances, by  the  way,  Weber  has  em- 
ployed  music   written   by   him  for 
.  irlier     compositions.       Thus  the 
1  i-ming  chorus  in  the  third  act, 
ir  thee  hath  beauty."  is  an  exact 

■  tation  of  the  "Coro."  beginning 
1..   mirti   e   d'uli. '   from  Weber's 

-   '-at  Italian  cantata  entitled  "L'Ac- 
^'lienza."    Thus  also  the  charming 
inaletta  of  Rezi.a  which  interrupts 
.   chanting  of  the  Harem  Guards 
,  the  Finale  of  the  first  act  Is  an 

'         frpt    from     the    same  Festival 
itata,    which    Web-^r  composed 
the    marriage     ceremonies  of 

■  pold  of  Toscana  and  the.Prin- 
^     Maria     Anna     CaroAii^a  of 

'  ::ony. 

I      AMERICAN  PIANISTS  DEBUT. 

:hur  lyoesser,  an  American  pianist,, 
has  been  heard  here  in  sonatas  witb. 
Maud  I'owell,  gave  his  first  recitaJ 
■Jew  York  last  night  in  Aeolian  IlalJ 
.,'ge  audience  found  much  to  admire  in 
jlaying.    He  might  be  called  a  pianist 
laliiaeimos.    He  did  play  with  somnl 
.'.  rc  '  and  with  sweeping  chords  now  and! 
:  then,  but  it  was  in  the  lightest  of  Chopin: 
,  pieces  that  he  pleased  most.    There  was 
jithe  Nocturne  in  E  sharp  and  an  efude  In 
■  ♦  A  flat  and  the  valse  in  A  flat,  opus  12. 
'/■Those  he  rendered  with  fine  technique  and 
j.'Vith  appreciation  of  the  sentiment  they 
M  expressed.     He  Is  not  a  sentimentalist, 
I  however,  and  bis  numbers  had  a  etrongr 
'  .masculine  punch,  though  his  fingers  ran 
lAver  the  keyboard  with  a  light  touch,  and 
sometimes  his  tent-  v.      so  Bmall  that.  s. 
,  ze  in  the  r  i  .i  ■  ould  have  blottec' 

the  sound. 


wa3  varied  and  STiffl-1 

^,  ,    >:■<]  to  be  interesting.  Tin 

Played  ti>o  Wtcthoven  sonata,  opus  SI.  No-l 

3;  the  Le>^ill>-«<><l°*^!i>-,^'«"*'J^^fir,: 
ski-s  Legende,  Liszfs  Rakeszy  March  and 
^Iral  short  pieces,  and  all  of  them  wero: 
d6ne  well.  His  audience  showed  appre- 
ciation with  ample  applause.  | 


0^  t|  iV'l 


By  Jamet  Gibbons  Huneker 


8hattuvk  Pla.vs  Tdohaikovsky. 

The  most  important  nurriber  on  the 
lirogram  of  Arthur  Shattuck's  piano  re- 
cital at  Aeolian  Hall  yesterday  after- 
noon was  the  ..seldom  played  Sonata  by 
Peter  Ilyil.<;ch  T.«chaikov.sky.  We  dimly 
recall  having  heard  the  work  given  by 
Professor  Karl  Klindworth— to  whom  it 
was  dedicated  by  the  composer— about 
thirty  year.«  ago  at  old  Stcinway  Hall ; 
and  the  indf  fntigablo  Frana  Rummel 
had  it  at  his  finger  ends,  but  whetlier 
he  offered  it  in  public  we  cannot  say. 
He  introduced  the  second  piuito  Con- 
certo here.  Oodowsky  also  played  it,  but 
we  confess  to  not  V.r-arlng  it  from  him. 
The  Sonata  opus  ."ii  l.-s  in  thf  key  of  G. 
Possibly  its  great  length,  fifty  pages, 
has  kept  it  under  lock  and  key.  Its 
opening  is  rudely  vigorous,  while  the  | 
countertheme  in  G  mingr  is  a  blending  | 
of  Chopin. 

*iack  of  cohesiveness  is  the  gravest 
fauit  throughout.  The  ideas  are  often 
orchestral,  but  diffuse.  There  is  more 
simplicit.v  in  the  E  minor  Andante,  and 
in  this  movement  the  piano  idiom  i.s  In 
evidence.  The  Scherzo  is  Tschaikovsky 
in  a.  WHgglsh  mood.  He  plays  joke.-i 
and  roars  over  them.  The  Finale  is  all 
hammer  and  longs,  and  it  is  the  most 
Russian  of  the  four  sections.  In  a  foot- 
note to  the  composition  the  composer 
suggests  the  correct  use  of  tlie  pedal, 
knowing  well  that  atmosphere,  color, 
perspective,  are  essentials  of  his  music. 
.\s  a  whole  this  Sonata  is  writ  large 
for  orchestra  and  piano.  It  may  have 
been,  notwithstanding  its  unheavenly 
lengths,  a  truncated  piano  concerto,  as 
was,  for  example,  the  F  minor  piano 
Sonata  of  Robert  Schumann,  known  as 
"  Concert  sans  Orchestre." 

Mr.  Shattauck  possesses  more  than 
mere  technical  proficiency.  Of  his 
mechanism  you  think  last  because  he 
is  very  musical,  also  intellectual.  He 
is  of  the  true  North  American  cerebral 
type,  the  sort  that  does  not  allow  his 
emotions  to  blur  his  conception  of  a 
work.  The  linear  design  comes  first  in 
his  scheme ;  then  dynamic  mass ;  last, 
though  not  least,  tone-color.  We  heard 
him  play  in  Philadelphia  during  the  pre- 
vious season,  and,  with  the  .■sympathetic 


accompaniment  of  Leopold  Stokowski,  a] 
concerto  by  Palmgren,  a  Scandmavian.  » 
and   the   result  was   a   musical   aurora  I 
borealis.    He  omitted  the  Scherzo  of  the  ; 
Sonata  yestt-rday  because  of  the  persist- 
ent G  major  tonality.    But  how  well  he 
brought  out  the  insistent  rhylhm.s  of  the 
first  movement,  which,  to  be  frank,  sug- 
gest a  theme  from  a  chorus  in  "  Faust 
—the  Kermesse.    But  Tschaikovsky  was 
always  fond  of  Goimod  and  Berlioz. 

Mr.  Shattuck  played  a  Brahms  slow 
waltz  <in  A  flat)  with  so  much  charm 
that  he  had  to  repeat  it.  It  is  one  of  a 
set  of  two  dozen  masterpieces  m  mmla- 
ture,  vet  hardly  ever  in  the  repertory 
of  a  concert  pianist :  which  is  a  pity. 
Grricke  orchestrated  these  tiny  dances 
and  the  Boston  Symphony  Orchestra 
plaved  them,  but  they  are  piano  pieces 
and  do  not  suffer  a  rich  sea  <  hange  in 
instrumental  garb;  rather  the  reyer.sc. 
An  Intermezzo,  Op.  117,  No.  i.  by 
Brahms,  preceded  them,  in  which  the 
deep  musical  feeling  of  Shattuck  was 
admirable.  /. 

The  second  theme  sounds  like  Car- 
men, je  t'aime,"  from  Act  III.;  though 
Bizet  probably  found  the  lovely  phfase 
in  the  same  place  that  Brahms  did— 
namely,  the  "  O  Jesu  "  in  a  sacred  song 
bv  Jo.seph  Haydn.  A  concert  etude  by 
P'oldini,  often  played  by  Moriz  Rosen-, 
thai— truly  Viennese  in  character  1 
"  Ruin,"  bv  Emer.son  'VVhlthorne,  redo-| 
lent  of  Debussv,  vet  individual  and  ef-j 
feclivc.  and  Liszt's  Twelfth  Pvhap.sodyJ 
closed  an  enjoyable  afternoon.  As  en^ 
cores  the  voung  virtuoso  offered  a 
Chopin  Prelude  in  K  and  a  delightful 
trifle  by  the  Russian,  Kebikoff.  Thd 
prelude  was  neat,  but  not  plastic. 

Arthur  Shattuck  Is  a  brilliant  pianist, 
and  was  a  pupil  of  Fannie  Bloonifield 
Zcisler  and  Leschetlzky.  His  coloi 
gamut  Is  still  rather  restricted  and  a 
mannerism  that  niight  be  discarded  i.i 
his  occasional  lack  of  unanimity  of  atj 
tack  in  chord  playing ;  the  left  hanq 
sounds  before  the  right.  He  has  sc 
manv  excellent  qualities  as'  a  thoughtful 
artl.xt  that  a  mention  of  this  trait  need 
not  minimize  them. 


'Historical  Excursion  "With  Bos- 
I      ton  Symphony  Orchestra 
j  at  Carnegie  Hall 


'  ...»  ;i.  ..iu..!c  tiov.L.y,  one 

the     many     short-lived  orjranizatio 
called   into  being;  lor  the  purpose  > 
giving  hearines  to  tho  works  of  Ameri- 
can composers,  in  April,  1906. 

Some  orchestral  settings  of  English 
I  dances  dating  back  to  the  Eii.'.abcthan 
period,  made  by  M.  Rabaud  out  of  ma- 
!  terial  drawn  Trom  the  famous  collection 
of  harpsichord  music  now  known  as  the 
"Fitzwilliam  Virginal  Book,"  but  long 
called  "Queen  Elizabeth's  Virginal  i 
Book"  because  of  the  belief  that  it  had: 
once  been  the  property  of  England's' 
Virgin  Queen.  Unfortunately  this! 
amiable  theory  was  destroyed  by  thel 
discovery  made  by  unsentimental  and. 
iconoclastic  critics  that  some  of  the' 
music  in  it  was  not  composed  until 
seventeen  years  after  Queen  Elizabeth'si 
death. 

I  Historically  the  thesaurus  is.never-j 
i  theless  invaluable  and  local  historians 

ought  to  take  pride  in  the  fact  that  ai 
j  similar  collection  v/hich  is  still  inj 
:  manuscript,  and  which  we  judge  to  be, 
■  a  product  of  the  seventeenth  century,: 

is  preserved  in  our  own  public  library,! 


i  ican  music  woi 
n  to  feel  discoi 
.i-'i'.:.       .-Ill  indignant  over  im  jkumu- 
jof  self-seeking  and  effrontery  under 
'the  guise  of    patriotism  in  art.  The 
music  is  narrative  and  clings  a  little, 
.too  slavishly,  perhaps,  to  the  text  of 
"the  poem,  but  it  has  a  noble  imagina- 
tive quality  even  if  it  was  necessary! 
to  recognize  the  flesting  quotation  fromi 
"Marching  Through   Georgia"  as  de- 
tennination  of  its  national  character. 
How  did  the  orchestra  play?  Elo-i 
I  quently,  of  course,  else  it  could  not 
1  have  prompted  this  hurried  and  some- 
I  what  lengthy  disquisition. 


Arthur  Loesser's  First  Piano 

Recital  Here  Big  Success 

Arthur  Loesser,  a  pianist  who  is  well 
known  outside  New  York  but  whose 
appearances  here  have  been  restricted 
as  accompanist  to  JMiss  Maud  Powell, 
gave  a  recital  last  night  at  Aeolian 
Hall,  and  immediately  aroused  wonder 

-  -   -   ,    ,  as  to  why  he  had  not  been  heard  in 

being  a  part  of  the  collection  made  by  !  such  a  recital  before.  He  is  an  artist 
Dr.  Riinbault  and  bought  by  Joseph  W.I  |  far  above  the  average  of  concert  re- 
Dre.xel  for  his  library  in  i877.  Some!  I  citalists,  an  artist  of  brilliance  and  re- 
day  some  man  of  wealth  who  wishes  to;  fined  sensibility.  -  ' 
do  a  service  to  musical  history  may  He  was  at  his  best  in  Chopin.  He 
commission  an  antiquarian  scholar  to  emphasized,  it  is  true,  the  sentimental 
transcribe  this  collection  so  that  it^  I  side  of  the  music  and  there  was  at 
pay  be_collated  with  the  Fitzwilliam    times  a,  suspicion  of  exaggeration  of 


book.  There  may  have  been  an  inkling! 
:  of  its  treasures  in  the  delightful  music 
which  M.  Rabaud  presented  to  us  in 
orchestral  garb  last  night.  [ 
The  last  number  on  tlie  programme 
■was  the  overture  "Roi  Lear,"  by  !Ber-i 
lioz,  which  some  of  The  Tribune's  read-! 


effect,  but  the  delicacy  of  his  touch,! 
the  richness  of  his  tone  and  the  in- ; 
nate  poetic  feeling  of  ail  he  attempted  ' 
were  most  gratifying.  Especially  fine 
was  his  playing  of  the  F  minor  Pre- ' 
lude,  the  C  sharp  minor  Mazurka  and  ' 
the  Andante  Spianato  and  Polonaise 
Brillante.  The  playing  of  the  Mazurka  l 


ers  may  hava  listened  to  with  interest,,.  .    .    „  —   

heightened  by  amused  curiosity,  since  |  and  of  the  Polonaise  was  the  playing 


'  '  By  H.  E.  Krehbiel 

The  music  v.hich  M.  Rabaud  brought, 
to  the  hearing  of  his  audience  at  the; 
concert  of  the  Boston  Symphony  Or- 
chestra in  Carnegie  Hall  last  night 
brought  memories  flocking  into  the 
mind  of  a  veteran  recorder  of  musical| 
doings.  First,  tliere  v/as  the  "V\''allen- 
stein"  trilogy  by  Vincent  d'  Indy,  which 
was  recall-id  as  rrobably  the  first  com- 
position by  a  composer  now  comaara- 
tivcly  we!',  known  and  heard  in  New' 
York  when  Anton  Seidl  brought  it  for- 
ward at  a  conceit  in  Steinway  KaW 
thirty  years  ago  the  first  of  last  month. | 
Next  came  Fredeiick  Converse's  fan- 
tasy, "The  Mystic  Trumpeter,"  vvhi 
V  a.-;  new  in\isii:  v.  hen  i^iven  at  a  cone 


it  figured  as  evidence  in  the  argument 
advanced  by  this  writer  two  or  three 
weeks  ago  that  the  present  regime  was 
not  coextensive  with  the  cultivation  or 
appreciation  oi"  French  music  in  New 
Yol'k,  Berlioz's  overture  to  Shake- 
speare's tragedy  was  first  performed 
here  seventy-two  years  ago  and  has 
been  in  local  lists  ever  since,  though 
not  so  extensively  as  some  other  works 
by  the  composer  of  a  more  popularly 
appealing  character. 

The  only  absolutely  novel  pieces, 
therefore,  were  the  transcriptions  of 
the  Elizabethan  dances,  reverently  and 
tastefully  made  by  M.  Rabaud.  The 
music  was  a  delightful  echo  of  the 
time  when  "state  and  ancientry"  pre- 
vailed in  England's  music  as  well  as 
her  politics  and  literature;  when, 
though  she  borrov/ed  some  of  her  so- 
cial and  other  fashions  from  the  Conti- 
nent, she  sent  her  musicians  to  many 
of  the  continental  courts  and  had  the 
proud  distinction  of  maintaining  a 
school  of  virginalists  incomparably 
more  vigorous  and  interesting  than 
the  Italian,  !French  and  German.  France 
did  ^  not  take  the  lead  with  her  !Ra- 
meau  and  Couperin  and  Germany  with 
her  Bach  till  a  century  later. 

It  may  be  set  down  to  the  credit  of 
the  music  written  by  d'Indy  to  illus- 
trate Schiller's  trilogy  (there  are 'three 
movements  of  symphonic  scope  and 
manner,  one  for  each  of  the  dramas 
"Wallenstein's  Lager,"  "Die  Piccolo- 
mini"  and  "Wallenstein's  Tod")  that 
it  did  not  require  a  reference  to  the 
records  of  the  past  to  recall  some  of 
the  impressions  made  by  the  music 
when  Seidl  performed  it  in  Steinway 
Hall.  The  riotous  dances  of  the  sol- 
diery in  the  lirst  part  and  the  rude 
humor  of  t!ie  Capuchin's  sermon  had 
left  their  mark,  though  it  must  con- 
fessed that  the  thematic  material 
seemed  tawdry. 

There  is  a  lyric  flight  in  the  second  i 
movement,  ■  designed  to  portray  the  \ 
trials  and  love  of  Thekla  and  Max ; 
Piccolomini,  which  at  its  first  hearing! 
made  it  seem  to  us  the  finest  and  most' 
spontaneous  nortion  of  the  work,  and 
in  its  climaxes,  a  real  expression  of 
passionate  pathos,  but  last  night  our 
interest  was  held  more  firmly  by  the: 
last  movement,  T.ossibly  because  of  its 
finer  thematic  and  orchestral  work-, 
manship.  But  of  the  feeling  of  Schiller 
v/e  experienced  little.  After  all  iti 
seemed  fabricated  music.  It  was  iti-i 
teresting  to  note  as  a  personal  experi-i 
ence  that  instrnmental  colors  and 
stridulous  harmonies  which  we  thought) 
veils  for  a  paucity  of  pregnant  themes 
thirty  years  ago,  seemed  not  at  all! 
strange.  Possibly  M.  Rabaud  was  les3 
eager  to  rasp  our  nerves  than  Mr. 
Seidl  used  to  be  at  times.  In  fact,  the' 
revolutionary  of  a  generation  back 
seemed  almost  academic. 

Mr.  Converse  spoke  a  much  more  in- 
teresting and  more  modern  language 
and  the  sonority  of  his  band  was  mucll 


'  greater.     This    American    composer  s 
translation  into  tones  of  what  he  calls 
in  an  explanatory  note  "the  elemental 
i  phases"   of   Walt   Whitman's  poem— 
1  "mystery  and  peace,  love,- war  or  strug- 
I  gle,  humiliation  and  finally  joy"— had 
I  an    unhappy    first    production  here 
I  twelve  years  ago,  grouped  as  it  was 
with  much  unripe  music  precipitated 
i  upon  a  weary  public  with  insufficient 
■  preparation,  but  even  then  it  compelled 
'  recognition  of  the  fact  that  it  had  in  ' 
i  it  a  nature  of  excellence  which  made 
it  woith  v.'hile,  to  perform  and  to  hear, 
'  irrespective  of  its   origin.     We  said: 
!  then  that  it  was  not  likely  to  be  neg- 
I  lected  and  could  not  have  been  thought 
I  more  interesting  or  charming  if  it  had 
i  come  to  us  from  France  or  Germany/ 
instead  of  Boston  ' 


of  a  virtuoso  of  a  high  order  of  merit, 
exceedingly  brilliant  in   rhythm   and ; 

rich  in  tone  color.  In  throug^hOju' 
his  ability  either  to  stbi  jr  to  wluei 
per  was  remarkable,  his  playing  be 
ing  informed  with  a  masculine  vigoj 
softened  when  necessary  by  an  almost 
feminine  sensibility.  It  seemed  a  pit>! 
that  he  felt  called  on  to  display  rathei! 
marked  mannerisms  of  bearing.  It'- 
is  too  fine  an  artist  to  resort  to  sucli 
tricks. 

Other  things  he  played  were  t  tie 
Beethoven  Sonata,  Op.  31,  No.  3,  a 
Pastorale  of  Scarlatti,  Paderewski's, 
"Legende,"  and  Liszt's  "Rakoc*y 
March."  The  audience  was  large  a,nd  I 
very  enthusiastic. 

Adelaide  Fischer,  a  singer  wellj 
known  to  New  York  audiences,  gavp 
what  she  called  a  "matinee  intime" 
at  the  Salon  Chalif,  163  West  Fifty-sfl-y- 
enth  Street,  yesterday  afternoon.  This 
charming  little  auditorium  proved  't^ 
be  an  admirable  setting  for  Misa 
Fischer's  art.  She  was  in  excellenq 
voice,  and  the  purity  of  her  tones  anti 
her  feeling  for  ruance  of  expression 
were  most  pleasing.  | 
4.raong  her  songs  were  Havdn's 
"My  Mother  Bids  Me  Bind  My  Hair.-" 
BarbiroUi's  "Si  Ge  Pouvais  Mourir*'' 
Bemberg's  "II  Neige,"  Saint-Saiins's  "pi 
Beaux  Reves  Evanouis!''  and  songs  Tjy 
Paradies,  Bizet,  Grieg,  Rimsky-Kor-, 
sakoff,  Moussorgsky,  Rachma'ninoffJ 
Versel,  Fe-;Ierlein,  Crist  and  Koemme-| 
nich.    G.  V,  1 

,A  S  II I  O  N  .\  B  LJ5  music-lovers 
crowded  the  Blltmore  ballroom 
yesterday  when  the  fifth 
^Morning  Musicale  took  pjaco.  Mario 
•Rappold  and  (Jiovaniil  Martlnelll 
gave  a  Metrooolitan  air  to  tho  event, 
sharing  honors  with  France'.s  most 
distinguished  violinist , Jacques  Thl- 
baud.  Mme.  Rappold  sang  M'icaela's 
aria  from  "Carmen"  and  a  group  of 
soprano  songs  by  the  .Vmerican  com- 
posers, Tipton,  Foster,  Cadman  and 
Zucca. 

Mr.  Martinelli  devoted  his  open- 
ing group  to  tenor  songs  with  Enff- 
lish  words,  mastering  the  vernac- 
ular with  facility  and  -clearness. 
Later  he  was  heard  in  "E  Lucevan 
)e  Stelle"  from  "To-^ca";  In  several 
■Italian  selections  and  with  Mme. 
Rappold  in  a  duet  from  "Carmen." 

Mr.  Thiibaud's  beautiful  art  was 
admirably  displayed  in  Giuraud's 
rhythmic  Caprice  and  other  works 
by  Rode,  Marsick  and  Wleniawski. 


r 


Lodoletta"  Sung 
.  with  Mr.  Caruso 
and  Miss  Easton 


Society  Rlls  the  Boxes  at  the  MetrO' 
politan  and  Several  New 
Faces  Are  Se'ea 


j  Several  new  faces  were  seen  among  the 
regular  Friday  night  patrons  in  the  parties 
In  the  boxes  at  the  opera  last  night  when 
"Ladoletta"  was  sung.  The  cast  was  the 
usual  one,  with  Mr.  Caruso  and  Miss 
Florence  Easton  in  the  leading  roles. 


.?rs     and  concert-giversi 
r.v  in  mind  that  therein 
.■!Sl..  tlie  .Buae.  well-wish- 
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.  ti  IMnj,,    if   niu    :ii             /.  -!.. 
Ihit  Mr.  Lazaro         in..ule  In  lilm 
/loubllr8.s  will  In  Unic  wmk  out  hl.s 
tic  rtjilvatlon.     Other  humble  im  inl)' i 
111  ih.-  ciiet  were  G  I'nrriir  and  A.  SioUi, 
^vlul  h.is  recovered  tvum  his  n.cent  In- 
ill.siir>riltlon.    There  was  present  an  en- 
^(^•(laatlc  audlenoe.  

Play  Genial  Mu«ic  for  Children. 

The  Symphony  concerts  for-  children 
have  twice  chaneea  daloe.  but  the  same 
young    enthusiasts    who    sadly  missed 
their    second    morning    matln6e.  post- 
poned alone  through  the  holldays-and 
now  set  over  for  Jan.  2.')— were  on  hand 
for  what  was  to  have  been  their  third 
trevt  early  yesterday  In  Aeolian  Hall. 
There  was  a  concert,  sure  enough,  as 
pome  keen   youngsters  had    to  a?s">;^ 
their  doubting   elders  there  would  he, 
and  Walter  Damrosch  put  the  virtuo.so 
wouiu   aniuil  lo-ssyr   voices,  string  choir  of  the  Symphony  boci^ 
lach  was  rsilher  modest  of  the  com- j  through   its  P^ccs  in  genial   music  ot 
^.ser  of  ■  Marouf.''  us  he  had  a  number  i  Mendelssoh.i^  «'^'"t-Saens.  Bach  hclui 
f  his  own  on  the  prutram;  but.  then.  I  mann.  and  Dellbes.    ^         i  7J  n.^h^n 
u.  Kabaud  is  u  modest  man,  and  one   when  many  children  l*^t*^''  xoressed 
hat  outwardly  does  not  resemble  in  the  In  the  inquiring  frame  pf  "  '"'l^.^P' S^ith 
luast  his  coniposition.o.  although  he  con-  by    one    particular    l'"!;-     „  viniin  '  •! 
ducts  us  he  loolis,  iieademicaliy.   Schu-  /'Father,  won't  you  buy  me  a  violin, 
uiann  s  fourth   Symphonv   in  P  minor  i 

(the  second  in  the  order  of  composing fT'T" H '  •  N  > '"■'^iKiii  '  .  U'ueeu  ol  |, 
*;as    Indifferently    read.     Indifforenlli  \  A  /  i,     does    outer  the 

Played.  It  contains  lovely  music,  lyric  Vl/  """LMilh,  doc.-,  oiuei  uic  , 
poetic,  suave,  even  Mendelssohnian ;  yet  W  W  ctci-nal  Khadovjr  land,  her  I; 
I'l  has  flftshej  of  fire,  If  not  fury,  and  r..jooi,i..-  not  ei-pallv  in-  '■ 

not    a   spark   was    there   in    eviuence.  pa.sitins         not  gi  ealiy  m  , 

Technically  there  was  u  lack  of  co-or-iVigue  the  attention  of  a  world  whose  ^ 

ti'rJ='o°„"du'?to?^w^r  n'^t^'^^'Vle  ^!^^::^-^'>  1---  -it^  rumors  of  nMghUor  , 
himself  In  the  Beethoven  overture,  wlilchiafP^nlngs.     She  has  been  a  dweller 


A  Do*t»n  Symphony  Matinee. 

The  mntini^o  of  the  Iloston  S;.mphony 
TchuBtra   yesterda>-   at   Carnegie  Hall 
as,  more  Interestln;,-  than  the  Thurs 
ly  evening  concert,  principally  bacnu.-ie 
ihe  ■program  contained  less  of  w&rnied- 
f'ver   Wagner,   also   because   the  band 
1  layed  with  more  "  ginger,''  alias  teni- 
i>eruinent.  .  Mr.     Kabaud    placed  Bce- 
tlioven  s  third  I.,eouore  overture  at  the 
^nd    of  his   musical    .scheme,  possibly 
roaring  that  the  mighty   utterance  of 
J-seetlioven  would 


:3g.  l!i 
to  sill 

itn  Hi 


had 

ly  Uie  last  half. 


ieT.';t"'^»ff^"'  Piirtlcuiar-f^,^  ^^^^.^  i„         Twilights.    (She  was 


"VVe  iiave  often  wondered  why  sundrvtoorn  Dec.  'J~t,  3.S37,  at  Bcllagio,  Italy, 
0f''''''mu53yTc.^estTaU^'^';"'^v1,^^^^  "ot  in  ISIO,  a.  the  musical  annals 

ert  Schumann  was  the  real  offender.havc  It.)  She  i.s  the  last  ot  the  fa- 
This  same  D  minor  .symphony  Is  more  dynasty  founded  by  her  hus- : 

than  svmuhonv:  the  irloMS  i,r,w.  ,-!,-  "./"a^^.v  ■> 


lUlte  than  symphony ;  the  ideas  are  gra 
lous,  are  |'j;LuresQue,  and  cry  for  tl\e 
J«ipp\'  label;  lie  gave  ids  piano  music. 
I  he  Romanza— what  a  wonderful  pic- 
iire  iL  makes,  with  its  veiled  melan- 
hoiy,  surely  Keltic  or  Slavic,  and  what 
title  Schumann  must  have  had  for  it. 
*tit  he  was  timid  In  lary  >r  forms  as  he 
as  bold  in  smaller:  the  songs,  tiie 
lano  literature.  Not  precisely  muddv, 
ather  lustreless,  he  is  in  tliis  v/ovk.  and 
:  thcrebj'  suffers.  But  music  hot  from 
»e  heart,  all  of  it! 

An  agreeable  novelty  was  from  the 
en  of  Rab.iud.  an  early  comoosition, 
pus  6,  dating  back  to  ]8;i;i.  Entithxl 
La  Procession  Nocturne,"  it  is  a  svm- 
honlc  poem  based  on  the  verse  of  the  I 
'jessimistic  Hungarian  poet,  Nicolaus  | 
I^cnau.  (1802-1850.)  The  mood  is  a  dark 
one,  Faust  In  a  wild  wood  at  mid- 
night watches  a  procession  of  children 
carrying  torches.  Veiled  virgins  pass. 
They  solemnly  intone.  His  weary  heart 
is  touched  by  this  apparition  of  the 
Spring  of  Life,  The  procession  van- 
ishes, Faust  is  alone.  He  weeps.  The 
composer  depicts  the  two  moods:  pro- 
found disillusionment  and  hopeless 
yearning.  As  he  is  in  a  forest  after 
dark,  he  naturally  enough  seizes  the 
fjlegfrled  wood-weaving  and  idvll,  as 
Mr.  Henderson,  in  a  memorable  epigram 
ince  remarked  of  Baron  Fran>.helti  and 
da  opera  "  Azrael."  (1890:)  The  con- 
trasting mood-picture  is  in  the  mode 
?cclpsi.-istic.  Brass  and  woodwind  are 
skillfully  Juxtaposed;  strophle  and  an- 
Isironhie;  responses  antiplional.  T^ie 
muted  despair  returns,  and  with  hardly 
I  fortissimo  climax  the  piece  closer 
Not  original.  It  is  yet  sincere  musie- 
naklng  because  of  the  w^holly  admiipble 
jicnding  of  matter  and  m:i,nner,  ide.is 
•  nd  their  Instrumental  garb.  Kabaud 
-.eed  we  tell  any  one  who  has  heani 
'  Marouf,"  is  a  master  of  the  orchestral 
)alette.  The  tone  is  preserved  through- 
-ut  "  La  Procession  Nocturne.  "  we 
nean  the  texture  which  is  woven  in 
ordance     with  the 
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,,  ,  sentiment.  Mr. 

..rownell  has  said  in  one  of  his  early    r  — ■ 

•olumes  on  French  art  that  the  artist  in  -  i  first  saw  her  in  1S04 
•ranee,  whether  painter,  poet,  sculptor  ' 
.r  composer,  has  before  him  certaiii 
nethods  for  the  treatment  of  any  sub- 
ect.  He  does  not  consider  them  as  ar- 
iltrary,  but  as  standards  of  taste,  of 
uciffment.  for  above  all  the  genius  of 
rench  art  is  taste  incarnate.  Mr. 
labaud  is  eminently  Gallic  in  this  qual- 
.y.  His  mu.sic  Is  worth  listening  to  if 
nly  for  the  appeal  to  the  ear.  There 
re  other  things,  of  course.  The  sym- 
honic  poeni  was  well  received  by  a 
Eirge  g.nthering. 

Ravers,"  "Rapsodie 
ispagnol,  and  curiously  enough  we 
,ere  sh(jvi-n-we  say  shown  advisedly, 
or  this  Frenchman  aims  at  the  optical 
m-e  in  his  musical  visualizations— an- 
ther noctural  picture,  a  "prelude 
la  nult  ■■  What  a  difference!  Faust 
arn  by  doubts,  the  moodiest  of  dreani- 
rs  weeps  as  innocence  sheds  a  white 
adiance  on  his  .shadowed  .soul.  Ravel 
Verhears  the  noises  and  rustling -things 
\  a  Spanish  night,  grotesque,  alluring 
lonotonous  and  mediocre.  The  starlight 
«  remote,  and  the  deadly  ca.stanet  next 
oor.  Soon  the  Malaguena  is  .-mounded, 
le  Habanera,  and  the  transition  to  the  ' 
lif'r,   ^."^  vulgar,    vivid,  glaring 

^MImuJ^^^-  However,  It  Is  all  morl 
■  idivldual,  more  masterly  than  the 
I  .abaud  mu.slc.  Also  more  subtle;  the 
'  kII  ?'  ■''"i^  pimento  are  not 

bsei;.t.  Music  for  the  nerves,  not  the 
nagination.  In  Beethoven's  "  Lenore  " 
lire  is  every  attribute  of  the  human 
3U1  tiansiused  in  a  noble  synthesis  He 
oes  not  amuse,  astoni.sh,  as.sault'  the 
Mises  like  these  new  young  chaps-  he 
1  the  captain  of  our  soul  lifting  to 
U,  f^rS  heights  on  the  pinions  of 

Is  immortal  sonir. 


ortal  song. 
The  Boston  Orchestra,  with  the  afore- 
^11,'''"'/''"°". Schumann  svm- 
,^  <J?n>o"stratpd  the  careful  teoh- 
Ical  drill  of  Mr.  Rabaud.  Its  playing 
■••s  both  brilliant  and  eloquent.  '^"'^'^^ 

tazoro  Sings  In  "  Tosca." 
Lazaro.  the  SpanLsh  tenor,  and  a  fa- 
jrlte  with  those  who  admire  vigorous 
sclamatlon.  melodramatic  attitudes,  and 
nrcstralned  voice  volleying,  made',  his 
lappearance  at  the  Metropolitan  Opera 
oiiso  in  the  matin«e  performance  of 
JTo.'^ca      yesterday.     Mr.  Lazaro  has 
UrtdeiiUy  been  SLUdyins,  for  his  flam- 
■loyant  vocalism  has  leen  toned  down 
^'^ewhat.     As  usual,  ihis  acting  jvas 


!ind,   Ulchard  Wagner,  •  greatest  of 
\odern    composers.      No    one,  not 
n  his  admirers,  dare  pretend  that 
gfried  Wagher  would  ever  succeed 
father   on    tiie   musical  throne, 
ief  span  Cosima  entertained  higli 
3  for  her  son's  future.    He  had 
coached  by  Humperdinclv  Und 
ter.     His  operas  were  produced 
uropean  capitals,  but  to  no  avail, 
could  not  fill  the  shadow  of  his; 
much  le.ss  write  a  bar  of  music  J 
h    the    whistling.    Wotan  had- 
•red  a  Par.sifal,  .Ir..  and  Baircuth 
;athized  with  Cosima's  tjisappoint- 
1    It  was  the  .second  sorrow  of  a 
|i-ow.ded  with  happiness.    In  ISSo 
Aian  she  adored  as  a  god  died  on 
(bosom  at  Venice.     That  tragic 
^t  transformed  her  from  a  loving 
p  to  the  sternly  ambitious  woman 
tiled  the  destinies  of  Baireuth 
irty  roars.     In  the  third' 

ow  camo  to  her  -in  the  unwelcome 
jape, of  copyright  expiration.  The 
iisic  of  Wagner  was  free  to  every 
iuntry.  Parsifal,  tlie  Rhinegold  of 
aircutli,  ali'eady  had  been  ravished' 
>.  an  American  Alberich;  neverthe- 
ij.ss,  from  thp  sliocic  of  the-  legal  de- 
'on  wliicli  blotted  Baireuth  off  the 
;ap  of  music  Cosima  never  recovered, 
iie  was  become  a  shadow  of  her, 
/irmer  grandeur.  She  liad  outlived' 
/er  majesty. 

It  was  tlie 

umnicr  when  Lillian  Nordica  mada 
er  d^but  in  the  historic  opera  house 
n  the  hill.    ZoUaii  Doeme,  her  hus- 
and.  also  appeared.  His  Parsifal,  too,, 
historic,    (ijueen  Cosima  I.  was  a 
t,-dl,  gaurlt  . woman  with  the  familiar 
I  .iszt  profile,  her  white  hair  worn  k  la 
Liszt,  her  stride  tliat  of  a  grenadier. 
She  ruled  with  an  iron  hand,  a  hand 
not  encased  in  a  velvet  glove  like  her 
father's.    A  tyrant  in  petticoats  was 
the  usual  ascription.     Not  loved,  in- 
deed feared,  she  ran    the  Baireuth 
machine  with   the  shrewdness  of  a 
'I'ammany  Hall  politician.     Her  con- 
icmporaries  concur  in  that.   A  woman 
of  brains,  courage,  audacity,  she  re- 
called for  me  a  second  Margravine  of 
IJaircuth  in  her  domineering  manner. 
Siie  would  tolerate  no  rivals.  Con- 


ductor after  conductor  came  and  went.  = 
When  Lilli  Lehinann  toward  the  close 
of  a  glorious  artistic  career  sang  in 
1896,  then  Gibraltar  met  Gibraltar. , 
Lilll  had  been  one  of  the  Rhine- 
Daughters  in  187G.  She  knew  her 
Wa.y:ner  as  well  as  Cosima.  There 
was  warlike  gossip  then  of  which  I 
sot  iny  fill.  The  ladies  parted  the 
l>cst  of  friends,  of  course.  Olive 
IfYemstad,  a  pupil  of  Lehmann,  was 
one  of  the  Rhine-Daughters  that  year. 
Ellen  Gulbranson  was  the  Briinn- 
hilde  after  Lehmann.  Alois  Burg- 
staUer  made  a  clumsy  d^but  as  Sieg- 
fried and  Parsifal.  Mottl  was  the 
reigning  favorite,  Felix  of  Municli, 
the  first  man  in  whom  the  inconsolable 
Cosima  showed  deep  interest  after  the 
death  of  lychard.     Cosima,  all  said 


1  done,  a  MaUphl'.r   i  t  l'ia:.z 

7.i.  Tim  last  linio  I  >iu\\  h'T  wa.s 
1»01.  With  Georjc  Mooro  I  .stood 
Ml  the  esplanade  facing  the  Kran- 
iiiian  valley,  and  dining  an  entr'acte 
the  "  P>ing  "  we  discussed  the  me- 
'iiocre  oondiK-ting  of  Prince  .'Siegfried 
Wagner  and  the  fond,  fooli.sh  affection 
of  his  mollier.  She  pa.ssed.  This 
time  she  rode,  hut  that  rigid  spine,  the 
proud  po.sc  of  the  h.  .ad,  the  ujidimmcd 
hawk-liko  cye.s — I  am  Ihe  widow  of 
Wagner  and  the  daughter  of  Li.szt! 
they  seemed  thu.s  to  challenge  the 
gaze  of  the  public  -proved  her  still  In 
po.s.session  of  all  her  powers.  And 
she  was  then  past  sixty.  Truly  an 
extraordinary  woman  this  with  her 
name  out  ot  the  Italian  Renaissance,  I' 
herself  like  some  bclaled  and  imperious 
aiipurition  from  the  Renaissance. 
Her  forbears  were  just  as  remark- 
lile.  Liszt  met  her  mother,  the 
•  ountess  d'Agoult,  in  the  brilliaat 
whirl  of  His  artistic  successes  at  Paris. 
Chopin  had  dedicated  to  her  tlie  fir.st 
book  of  ills  Ktudos.  She  was  beautiful, 
ac(  (implished,  thotigii  her  Intimates 
del, 'are  that  hers  was  not  a  truthful 
nature.  She  was  born  Marie  Sophie 
do  Ii'lavigny,  In  180.5,  at  Frankfort-on- 
Maiii.  Germany.  Her  father  was  the 
Vicomte  de  Flavlgny,  a  French 
refugee,  who  had  married  the  daughter 
of  Simon.  Moi'itz  Bethmann,  a  rich 
banlier,  originally  from  Am.sterdam  and 
a  Hebi'ew  converted  to  Luthcranlsm. 
Marie  had  literary  ability,  boasted  of 
meeting  Goethe  once,  and  in  1827  she 
married  Count  Chai'ics  d'/Vgoult  of 
T'.iii:  ,  ^'  '  sedition  was  in  the  air. 
The  "  Misunderstood  Woman  " — no 
new  thing  then,  and  still  with  us — 
was  tlie  fashion.  George  Sand  was 
changing  her  lovers  with  evei'y  book 
.she  wro,^e,  and  the  Countess  d'-^goult 
began  to  yearn  for  fame  and  ad- 

[  ventures.  Liszt  appeared.  He  seems' 
to  have  been  the  pursued'  one.  The:, 
eloped.  In  honor  he  could  not  desert 
the  woman.  They  made  Geneva  their 
home — ^temporarily,  for  both  had  the 
nomad  heart  and  were  doomed  to  pitch 
tlieir  tents  in  many  strange  places.  In 
her  own  right  Marie  had  110,000  francs 
yearly  income.  It  cost  Liszt  exactly 
300,000  francs  to  keep  up  an  es- 
tabli.shment  such  as  the  lady  liad  been 
accustomed  to:  he  earned  this  at  the 
keyboard,  a  tidy  amount  for  those 
days.  (There  were  pianistic  money- 
kings  before  Padercwski.-)  And  yet 
she  was  not  satisfied.  Ever  insatiable 
are  artistic  women. 

Mme.  d'Agoult  bore  him  three  chil- 
dren—Blandine,  Cosima,  and  Daniel. 
Blandine.  t!ie  beauty  ot  the  family, 
married  Kmi'.e  Ollivier  in  1857.  She 
died  In  1852.  Li.szt  greatly  loved  her. 
Ollivier  wa;i  later  Napoleon's  War 
Ministei',  and  wns  fooled  to  the  top 
of  his  bent  by  the  Mephisto  of  Euro- 
pean politii::s.  Count  von  Bismarck. 
He  died  a  few  years  ago  nearly  a  cen- 
tenarian, and  busy  to  the  last  explain- 
ing that  he  was  not  to  blame  for 
losing  the  tragic  Franco-Prussian  war. 
His  hell  was  payed  with  good  inten- 
tions before  he  reached  there.  Cosima 
married  Hans  von  Billow,  her  father's 
"  favorite  pupil  "  (there  were  hun 
dreds  of  them)  in  ISJ 
ily  form,  she  ran  off  with  Richard 
Wagner,  and,  to  the  despair  of  her 
father,  married  that  fickle  gentleman. 
Her  father's  discomfiture  was  the  re- 
sult of  Cosima's  defection  from  thel 
llonian  Catholic  faith.  She  renounced 
this  faith  and  became  ^)f  her  husb,and'si. 
religious  persuasion,  i.  e.,  nominally  a 
Protestant,  ill  reality  a  free-thinker. 
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!  ■   i'll'i:  gentleman'    In  a  i:eil., 

I  ■         iiidl.siTotlon.    thereby  ai 
I'liii  1 1  oiii  all  blanic  In  the  mattei .  i;. 

i  '  Mrdliig  angel."*  on  high  iriiiHt  have  wep' 

II  irid  ticorge  Meredith  lost  a  thcne 
j  i<eculiaiiy   fitted  to  Ma  Ironlo  pet 

But  (Ik;  injured  husband  calmly  wen! 
to  his  club  every  day  and  died  In  lh' 
odor  of  mundane  sanctity. 

.'\s  might  ha\^  been  foresei 
d'.\goult   quarreled   with    her  Li./.i 
They  parted  bad  friends.    L'ndei-  Uh 
pen-iiaine  of  Iianiel  stern  she  attacke.i 
liim  in  her  9ouvei;ii-.s  and  novel.s.  Tl' 
forgave.    A  most  irritating  trait  In  hi 
character  was  his  inability  to  hate  hi 
enemies.     Of  HeiiK!  alone  he  spoke  ill. 
When  some  one  asked  him  if  Heine', 
name     would     be     carved     on  Ihe 
portals  of  fame,  Liszt  replied:  "  Yes, 
in  letters  of  mud":  which  is-  man  i 
fently   unjuftt.     In    1SR0   Franz  an.: 
■|Marie  met  for  the  last  time,  a^d  :i 

Paris.  He  gently  told  her  that  the 
true  title  of  her  .souvenirs  should  have 
been  "  I'oses.  et  Mensonges."  .She 
v.ept.  He  was  quite  right,  'shc  was 
ja  detestable  po.seuse  and  a  fibber. 
jTragic  comedians,  both.  They  bored 
[each  other.  Their  union  recall; 
Iflauberfs  profound  remark .  that 
|lO!ruiia  Bovary  found  in  adultery  onlj 
|the  platitudes  of  marriage.  Perhap.- 
other.  ladies  had  supervened  in  th' 
cometary  existence  of  Li.szt.  Like 
Byron  he  was  the  sentimental  hero  of 
liis  day.  A  Rene  of  the  pianoforte. 
Read  the  rccollectioiw  of  Jlme.  Adam 
for  a  clue  to  the  character  of  Cosima'.- 
mother.  Liszt  .sen.sibly  intrusted  to 
the  caro  of  his  own  fnoiher  the  educa- 
tion of  her  three  grandchildren.  She 
was  born  at  Krem.«.  Lower  Austria, 
and  a  pious  soul.  Curious  It  is  that 
the  son  of  a  Hungarian  magnate' i 
ovorser.r  '.iidiilJ  'a-  ]-,\   il,,,  ,,c 

With  (he  an.sloeracy  and  high  diplo- 
macy in  several  lands  of  his  time. 
Liszt  Ferencz,  whose  rariie  translated 
into  English  would  be  Frank  Flour. 

Unhappy  with  tjie  intellectual  but 
jirascible  von  BUlow,  Cosima  was 
jhappy  with  her  Richard.  If  there 
rwere  quarrels  they  were  fought  behind 
closed  doors.  She  was  not  beautiful 
[like  her,  sister  Blandine,  but  .she  had 
more  brains.  Anton  Rubinstein  loved 
her;  Nietzsche'.s"  last  recorded  writing 
before  his  mental  eclipse  at  Turin, 
1889,  was  a  passionate  phra.se  mea.U 
fdr  her.  He  was  closely  allied  with 
the  Wagners  at  Trlebschen,  and  had 
corrected  the  proofs  of  Richard's  A.u- 
tobiography,  a  garbled  ver.sion  of 
which  has  been  published  with  the 
blue  pencil  of  Baireuth  v.rit  largo  on 
every  page.  Some  day  all  the  secrets 
of  that  prison-house  will  be  divulged.  ' 
Nietz.sche  surmised  much,  and  many  | 
KUesscsJin\-e  ! umi.shed  stuff  for  ro-  ' 
Romance  of 
has  envel- 


mantic  commentators, 
the  most  lurid  pattern 
oped  the  Li.szt  Vv'agner  von  Biilow 
d'Agoult  group.  And  the  greatest  in- 
fluence in  Wagner'ii  career  was  not 
Cosima,  but  Mathilde  AVesendonck,  to 
whom  we  owe  the  genesis  of  that 
True  to  farn- 1 ma.sterpiece  among  masterpieces. 

"  Tristan  and  Isolde."  For  her  spir- 
itual collaboration  with  Wagner. 
Mafhiide  was  never  forgiven  by  Co- 
sima—after  all,  a  real  woman. 

Liszt  participated  in  the  musical  in- 
auguration of  Baireuth  in  ]87ti;  the 
family  dissen.slon  had  been  patched  up 
in  187.1;  but  he  played  second  fiddle  to 
his  son-in-law.  His  affectionate 
daughter  .saw  to  that;  also  .saw  in 
Dilniel  Liszt,  the  hope  of  his  father,:!  when  her  father  had  the  bad  ta.ste  to 

died  in  December,  1.8.59,  at  the  age  of  f  !"<= '-'■•''"7''*'  Baireuth 
OA     T  ■    ^  ,       ,  ...    J         t-  ;,  Kbat    lie   was  buried   as   quietly  as 

20.  Liszt  had  legiUmatized  the  birth  I  possible,  for  an  imposing  funeral 
of  his  children,'  had  educated  them,  miglit  have  disturbed  the  gate-money 
had  generously  dowered  his  daughters,  barn  on  the  hill.  Thrift. 

and  all  three  were  a  source  nf  sm-rriw  I  ^°^'™'*'  ^'^''^f * '  At  her  husband's 
ana  an  t hi  ee  y re  a  source  of  soirow  ^^^f^        declared  that  her  father  no 

to  lum.   The  high-light  of  comedy  was|i<::  i-,  r  e::i:iteJ  fcr  her.    Mention  of  hi.s 

not  absent  when  the  gaillant  Count  ;  music  was  snubbed  at  Wahnf ried— In ^ 

d'Agoult — we  shan't  say  "  bereaved  of 'J  the  back  yard  of  which  Wagner  waa 

his  wife,"  for  who  shall  pretend  to'iJ^J^'^f  ''''1  '^■.'^^'^v'^  ^^FP  ^^^^  '"'"' 
.1,.,         J    .„  f         ^  blandly  Puts  it.    The  awful  part  was 

analyze  the  mixed  emotions  of  a  man  to  follow.  Liszt,  instead  of  being 
sorely  -vi-ounded  in  his  pride  of  race  |  interred  at  Weimar,  or  Budapest,  lies 
arid  secretly  overjoved  at  being  rid  of  j  under  the  shelter  of  a  hideous  tomb  ia 
a  pernicious  blue-stocking-called  a  ,  l^f.^lld  AX^^J^r^wL  "^^^l^^: 
family  council,  which,  after  due  con- I  chiFeet.  This,  another  of  Cosima'."? 
sidcration,  pronounced  the  verdict  that  j  tactless  doings.  She  estranged  the  old 
Monsieur  Francois  Liszt  (they  spelled  (I  *'"'""'^'^  *»"sband,  -R-ith  the  ex- 

it T  itz  in  Pari<!^  -hurl  h<.v,5.-L-»,i  „   ception  of  the  faithful  Hans  Richter, 

It;  L.nz  m  i  aris)  had  behaved  like  a  J        told  me  »tLondon-in  1901,  wber« 
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,l\ictr'l  theTRTne  >n  Coventi 
uen — that  Cosima  was  as  great  as  a 
ir.aa  as  Wagner  a  composer:  wWch 
i  no  doubt  trup;  and  she  was  also 
riK'ddlcsomo  blunderer.  She  put 
irovitli  on  tho  map  of  Cook'a 
lepers.  She  botched  artistically 
ry  performance  she  handled,  but 
made  money;  her  bankor-grand- 
1  lier's  bupincss  ability  she  must  h»v*  ■  fi,^  Hrhuibert 
lorited.    There  is  no  doubt  the  I  rag-  Uj^n  aftorded 


positions   III   the  flelus  of  those  Jo->  X^" 

ye«t«)rday,  •nhich  bear  Btrons  mines  of 
genius,  ^re  not  wont  to  'be  resting  In 
olbfcurity.  However,  the  three  selec- 
tions pivt-n  made  individual  claim  and 
•  in  turn  could  ea'slly  replace  some  of  tho 
works  ngTiring  in  present  day  concert 

liS'M. 


Ilrllllaiitl»'  PiTfoniifil. 

Tlie   Mozi»rt  overture  liad    x  goodly 
portion  of  the  composer's  hapi'V  spirit  : 
number's   (Ino  orchestra- 
Interest  and   the  Beeth- 


of  Germany  added  to  her  sorrows  i  ^^^^  fantasy  served  well  for  an  Imposinsr 
^o  the  pitiful  squabble  with  one  o'  close.    As  a  whole  the  proirramme  was 


daughters,  upon  whose  paternity 
threw  doubt.     With  her  will  pa,^ 
-  f-.   once  powerful  Wagrnerlaa 


RACHMANINOY  IS 
HEARD  IN  CONCERT 


-ix  day.<:  for  labor  and  tbp  seventh 

■  rest  was  once  upon  a  time  the  rule 
musicians,  as  well  as  for  more  un- 

.tional  human  beings,  but  when  rest 
an  to  be  translated  Into  recreation 
inaUers  of  music  arose  and  said  unto 
.     another:     "J?ehold,  hero  is  a  fat 
tliinsr;    let  us  .seize  it  with  a  miehty 
(rrasp."     So  now  we  have  from  five  to 
seven  concerts  every  Sunday  and  some 
them    are    s>ig-(?esUve    of  comment. 
%hilo  other.s  need  nothing  more  than  the 
shoulder  of  pa-^ing  mention. 
!  lie  concert  of  the  Symphony  Society 
Veolian  Hall  yesterday  afternon  wa« 
thy    of    attentfisn,    chiefly  because 
sei   Kachnianinov.  the  distinguislied 
;  sian  composer,  wajs  the;  soloist.  He 
to  have  played  his  own  third  piano 
■•■erto,  but  the  orchestral  parts  are 
.1  enjoying  the  freedom  of  the  eea.« 
lewhere- ,away    off    in    latitude  and. 
i,-itudc.     So  the  second  concerto  had 
i)e  given.    In  war  time  it  is  discreet 
composers  to  have  plenty  of  con- 
.  <.:rtos. 

We  lately  heard  Mr.  Rachmaninov  in 
recital  and  found  him  inten.sely  inter- 
esting by  reason  of  his  .searching  an- 
alysis, his  strong  Intellectual  grasp  and 
hi.s  big  musicianship.     With  orchestra, 
however,  he  is  even  more  at  home.  The 
brilliant  character  of  his   tone,  which 
never  melts   into  the  lusciou.*  accents 
of  the  piano,  the  Irresietiblo  virility  of  | 
his    massive  .  style    and    the    sweeping  i 
■  Vendor  of  his  bravura  go  perfectly  with 
sunset  palette  and  the  rich  clangors 
the  orchestra.  j 

In«vlrt<tuH  <<»  I  tiiiodt  Uegrcc. 

■J"he  second  concerto  of  the  Russian 
ister  Is  not  new  to  music  lovers,  "out 

acquired  a  freshened  vitalitv  imiler 
hands.  He  l<new  what  was  in  the 
.:  k  of  cxjurso  and  he  published  every 
:i.f|e  of  It.  which  was  not  a  matter  of 
nse,  but  inspiriting  to  the  utmost 
trree.    No  small  part  of  the  excellence 

ihe  performance  was  due  to  the  or- 
.'Stra  and  to  Mr.  Damroach's  conduct- 
The   accompaniment   was  admSr- 

I'he  other  ntimbers  on  the  list  were 
Hubert's  C  major  symphony  and 
:nt-.Saens's  symphonic  poem,  "Pha?- 
1.  "  Both  were  well  played,  but  again 
was  evident  that  Aeolian  >Iun  and 
rnegic  Hall  acoustics  could  not  be  rec- 
•ilod. 

In  Cnrncgic  Hall  Kfreni  Zimbalist,  the 
.  ing    Ilussian    violinist — all  violinists 

■  -  now  young  and  most  of  them  are 
issian  or  professionally  born  in  Itus- 
t — ^ave  a  recital.  He  played  the 
;ldmarlc  concerto,  which  is  not-  often 
urd,  Corelll's  "Ifollia  "  and  a  number 

•  shorter  pieces.  He  -.jm  heard  by  a 
ry  large  audience.  ■,  Zinibali.'sL  is 
ways  good  to  h'ear.  His  art  is  stead- 
.  if  not  swiftly,  developing,  and  tlie 
nmdness  of  hi.s  style  and  taste  have 
Kt  nothing  through  the  manifest  wlden- 
S  of  his  expressional  salscale. 

Frtends'nf  Maslc< 

The  Krlends  of  Jlusic  gave  their  acc- 
.d  concert  under  the  direction  of  Artur 
•ojanzli)'   at   the   Rif.7,-Ciirlton    in  the 

lernoon.  The  programme  ^-as  offered 
,-i.n  orchestra  and  a  chorus  from  the 
tf'tropolltan    Opera    House    and  Mme. 

gr.a   Samaroff.  pianist.     The  composi- 

ms  presented  were  a  symphony  by 
:  >;!art  in  (in  Koei^hel's  list  No.  HIS), 
i>if«  Strugglep,  "  allegro,  opus  3t4,  by 

Imbert,  originally  a  piano  duet  and 
'  chestrated  by  Mr.  Bodanzky  and 
'.eethoven's  fantasy  for  piano,  chorus 
.nd  orchestra,  opus  80. 

Vtie  Mozaif  symphony,  written  when 
.ic  composer  was  2:',  years  old,  is  in  one 
iiovement.  It  is  sometimes  called  "a.i 
M'crture  in  Italian  .style"  and  it  wm-- 
fed  as  an  overture  to  Franceni  ■> 
ilanchi'a  "ViUanella  Rapita."  for  whi' Ii 
pera  it  was  probably  written.  Tin- 
i.eelhoven  fantasj-  In  the  choral  part 
rts  words  by  Christian  Kuffner.  which 
-  ere  rendered  yesterday  in  J^ngllsh. 
I  :ie  theme  of  the  variations  is  that  of 
he  composer's  song  "Gegenliebe." 

The  society  deserves  credit  for  if 
fforts  in  bringing  forward  seldom  heard 
M-or;;s,  even   though  thty  ni.iv  not  !x 


brilliantly  performed,  save  that  much  of 

it  could  have  been  heard  to  better  ad- 

mntage  In  a  larger  hall. 
.Special  comment  must  <b<:  made  upon 

Mme.  Samaroft's  playing  in  the  fantasy. 

The  piano  part  Is  a  leading  one  and  she 
,  d^ilivered  it  with  admirable  style  and 
i  finl.«!h. 

..lohn"  McCormack  gave  a  second  song 
!  recital  last  night  at  the  Hippodrome, 
j  The  popular  tenor  sang  to  an  audience 
'  of  more  than  seven  thousand.  The  pro- 
1  gramme  included  an  air  from  Handel's 
'  "Aleesle" :  songs  by  Messager,  Rach- 
maninoff, Coleridge-Taylor  and  .Schnei- 
der; Irish  folk  son-?s;  a  song  written 
in  tho  trenches  by  Lieut.  Gits-Rice, 
called  "Dear  Old  Pal  of  Mine,"  and 
Sanderson's  homecoming  sons'.  "I  Shalt 
Meet  You."  Lieut.  Donald  McDeati*.  tho 
violinist,  who  formerly  assisted  at  IMr. 
MoCormack's  concerts,  has  now  returned 
with  a  brilliant  record  from  the  Royal 
Aviation  Forces,  which  he  Joined  nearly 
two  years  ago,  and  last  night  ho  was 
heard  here  again  with  the  tenor  when 
he  played  two  groniis  of  violin  solos.  „ 


.Forgotten  Works  and  Beetho 
ven's  Choral  Fantasia  Heartl 
at  The  Hotel  Ritz 


By  H.  E.  Krehbiel 

The  Society  of  the  Friends  of  Music 
and  its  patrons  enjoyed  an  afternoon 
of  music  at  the  Hotel  Ritz  yesterday 
which  was  as  unstrained  as  the  quality 
of  mercy  and  fell  into  the  ears  and 
understanding  of  its  hearers  as  quietly 
as  the  rain  from  heaven  upon  the 
earth  beneath.  It  was  all  old  music, 
some  of  it  so  old  that  no  man's  memory 
can  recall  when,  if  ever,  it  had  had  a 
previous  performance  in  the  United 
States.  This  was  the  case  with  a  sym- 
phony by  Mozart,  a  pretty  half-fledged 
thmg  dating  back  to  the  time  when 
masteriul  composers  turned  out  sucli 
works  in  a  few  hours  at  the  command 
of  their  princely  masters  or  to  acconi- 
modate  a  theatrical  manager 
that    day    symphonies  were 


for 
used 


These  "two    pt  a' were  es- 

pecially notewort'  he  fact  that  ( 

in  them   the  work  uas  brought  into 
direct    association    with  Beethoven's 
Choral  Symphony,  of  v{hich  the  "Fan- 
tasia" is  in  a  manner  a  sketch  or  study. 
Beethoven  confessed  as  much  when  in 
a  letter  about  the  symphony  he  said  i 
that  its  finale  "is  in  the  same  style  as  j 
the   'Fantasia',   but   much    more   ex-  | 
tended."   There  i«  a  resemblance  which  j 
is  obvious  to  evdn  a  careless  listener  | 
in  the  fundamental  melodies  of  the  two  | 
compositions — their  diatonic  character  | 
and  their  progression  by  the  nearest 
intervals — in  seconds.    But  this  is  the 
least  significant  feature  of  the  kinship  ; 
between  the  compositions.    There  are  i 
much  closer  bonds.    In  both  cases  hu-  ' 
man  voices  are  called  in  to  aid  in  the 
exposition  and  illustration  of  a  musical 
thought  and   poetical   purpose,   seem-  ' 
ingly  aftei-  the  instrumental  forces  had  • ' 
recognized  their  inability  to  achieve 
thfeir  aim  without  the  aid  of  speech,  i 
In  one  case  (in  the  "Fantasia")  it  is  j 
the  glorification  of  music  itself  which 
is  sought;  in  the  other  it  is  the  cele- 
bration of  joy.    In  both  cases  the  final 
movement  consists  of  a  series  of  varia-  | 
tiqns  on  a  theme,  and  there  are  not  | 
wanting  parallels  in   tJie   choral   cli-  j 
maxes.    There  is  even  a  hint  in  the  I 
"Fantasia"  at  the  famous  recitatives  of  ) 
the.  basses  in  the  symphony.    It  can- 
not be  wholly  fantastic  to  regard  as 
such  the  dialcgue  between  the  bass  in- 
struments, with  their  lament  answered 
dreamily  by  the  pianoforte  before  the 
orchestral  voices  enter.    So  tho  listen- 
ers at  yesterday's  concert-  might  profit- 
ably bear  in  mind  that,  while  they  were 
enjoying   the    delightful    music,  they 
were  also  being  prepared  for  the  per-  i 
t  formances  of  the  D  minor  symphony 
'with  which  the  Oratorio  Society  and  | 
the  Society  of  the  Friends  of  Music 
have  planiied  to  celebrate  the  return 
of  peace.  -[ 

EFBBM  ZliTBAilST'S  TCECHTAL, 

Many  brflliant  young  Kusslan  violinists 
have  appeared  here  since  Kfrem  Zimba- 
list  f;rst  dazzled  an  audience  in  New  York, 
but  he  still  commands  a  large  audience 
and  much  appreciation,  as  was  manifest- 
ed In  Carnegie  Hall  yesterday  afternoon 
He  sought— and  not  unsuccessfully— to 
give  an  unhackneyed  cast  to  his  pro- 
gramme by  including  in  It  Goldraark's 
very  vlolinistlc  but  seldom  heard  concerto, 
He  played  it  w  th  facility  and  brilliance, 
making  it  in  places  a  thing  of  beauty,  al- 
though not  a  joy  for  ever,  for  it  is  the  sort 
of  music  which  quickly  palls. 

One  can  never  tire,  however,  of  such  a 
charming  thing  as  David's  arrangement 
of  Corelll's  "La  Folia,"  and  Uiis  Mr.  Zim 
balist  played  w  th  beautiful  finish.  His 
other  numbers  Included  a  romance  by 
Beethoven,  pieces  by  Couperin,  Rameau 
and  Sarsate,  with  arrangements  by  Leo 
pold  Auer  of  airs  by  Hadyn  and  Tschal 


kwosky,  as  well  as  encore  numbers.  ThesCj 
1    overtures    for    plays.    The    particular  displayed  his  unimpaired  virtuosity  andi 
'  one  in  question  was  written  in  1779  or  gave  the  greatest  plea.sure.  I 
[1780,   and    inasmuch    as   a   troupe   of     Samuel  Chotzinoff  supplied  the  accom-| 
!;  players  was  performing  an  Egyptian  paniments  with  taste  and  ability,  partcu- 


drama  called  "King  Thamos"  in  Salz-  j^j..    ^  concerto, 

lot  of   


burg  for  which  Mozart  wrote  a 
incidental   music  at  the  time   it  has 
been    surmised   that   this   little  sym- 
phony in  G,  which  has  the  form  of  an  | 
Italian   overture,  was  written   for  it. 
But  that  is  a  matter  of  as  little  im-  | 
portance  as  the  question  whether  or  j 
not  it  figured  on  the  concert  lists  in  ] 
New  York   or  Philadelphia  or  Charles-  i 
ton  a  century  or  more  ago.    Like  all  | 
of    Mozart's    symphonies,    except  the 
!  i  three  which  crowned  his  oriative  ac-  , 
tivity  in  1788,  it  has  fallen  asleep  and 
nothing   is   gained   by   disturbing   its  ] 
slumbers  except  the  very  mild  grati-  ; 
fication   of   such   curiosity  as  an  an-  j 
tiquary  might  feel.  I 
Out  of  the  limbo  of  things  almost  | 
as  completely  forgotten  Mr.  Bodanzky 
dragged  a  composition  by  Schubert  for 
pianoforte,  four  hands,  and  tricked  it 
out  with    orchestral   dress.    It   is  an 
allegro  composed  in  1828  and  published 
twelve  years  afterward  (which  means 
also  nearly  the  same  length  of  time 
after  the  composer's  death)  under  the 
title  "Lebenssturme,  or  Characteristic 
Allegro."     Mildly    characteristic  the 
music  is,  but  we  fancy  that  the  title 
was    the    invention    of   the   publisher  ' 
rather  than  of  the  composer.  Schu- 
bert's nature  must  have  been  equable  | 
indeed    if    he    thought    this  music 
expressive    of    life's    storms.  Such 
tempests  could  rage  only  in  a  soul  of 
teapot  size. 

The  amiable  concert  came  to  a  cli- 
max and  conclusion  with  Beethoven's 
Fantasia  in  C  minor  for  pianoforte, 
chorus  and  orchestra,  in  which  the  solo 
part  was  deftly  and  tastefully  carried 
by  Mme.  Olga  Samaroff,  the  vocal  by 
a  small  choir  from  the  Metropolitan 
Opera  House.  Here  was  metal  more 
attractive  if  less  unfamiliar.   The  com-; 

position  has  an  irregular  periodicity  in   

our    concert    rooms.     The  publicity 

agent  of  the  society  got  a  paragraph  \olanda  Mero  Sc.nt.Uateg. 

into  yesterday's  Tribune,  which,  with-  Yolanda  Mero,  the  Hungarian-born 
out  directly  saying  so,  implied  that  pianist  with  the  beautiful-sounding 
it  had  not  been  heard  in  New  York  j^^^jj^^  gave  a  recital  devoted  to  the  com- 1 
since  188".    He  was  more  than  twenty  '  ^      j      ^  Aeolian  Hallyes-I 

years  out  of  the  way,  for  the  work  has  P"»"-'""=      ^"^i  •   

been  heard  here  three  times  since  then,  terday  afternoon.  Lnhapplly.  she  was; 
It  figured  in  cne  of  Mr.  Sam  Franko's  suffering  from  a  fall  in  the  mornmg, 
programme  of  old  music  in  February,  -when  she  lamed  her  wrist,  though  it[ 
1905,  when  Mr.  da  Motta  played  the^j^n't  seem  to  affect  her  bravura  play-j 


Hempel,  Braslau,  McCormack 
And  Gauz  Please  Audiences 

Rudolph  Ganz,  Frieda  Hempel  and 
Sophie    Bra.slau..    were    last  night's 
artists    at    the    Metropolitan  Opera 
House  concert.   Mr.  Ganz  played  the 
Tschaikowsky  B  flat  minor  piano  con-| 
certo   and  a   group   of  Liszt.   Mme.  i 
Hempel     sang     "Casta     Diva,"  and 
Proch's  "Theme  and  Variations,"  and; 
Miss  Braslau  gave  "Voce  de  donna," 
from  Ponchielli's  "La  Gioconda,"  "It 
is  better  to  laugh  than   be  sighing," 
from  Donizetti's  "Lucrezia  Borgia,"  and 
a  group  of  songs  which  included,  Wor-i 
rell's    old    popular    favorite,  "Rosy 
O'Grady."    Tho  orchestra,  under  the' 
direction  of  Richard  Hageman,  playec^ 
the  overture  to  Nicolai's  "Merry  Wive.'j 
of  Windsor,"  and  MacDowell's  Suite,  t 
Op.  42.  ' 

The  Hippodrome  last  night  held  a  j 
typical  John  McCormack  audience,  botii  I 
in  size  and  enthusiasm.    Mr.  McCor-l 
mack    sang   "'Norah    OToole,"  "The| 
Magpie's    Nest,"    and    "The    Snowy  j 
Breasted  Pearl,"  as  only  he  can  sing; 
these  old  Irish  songs.    Of  course,  there! 
was  "Dear  Old  Pal  of  Mine,"  and  sev-j 
eral  other  modern  English  end  Amer- 
ican songs,  and  Mesainger's  "La  Maison' 
Grisc,"  which  showed  that  the  Irish 
tenor  can  sing  in  the  French  style  whe'u 
he  wants  to.  j 

I       By  James  Gibbons  Huneker 


pianoforte  solo,  and  less  than  eight 
years  ago  Mr.  Mahler  brought  it  out 
twice  at  concerts  of  the  Philharmonic 
Society,  when  Mr.  Ernest  Hutcheson 
wss  the  pianist. 


Ing.  She  is  dowered  with  a  temperament ' 
that  Is  eminently  Magyar.    She  trans-! 


forms 


ireludes  into 


j  typhoons.  In 

'  ^ondolaa  and  i.  -       .c.  v 

:  light  and  soft  Adriatic  zpphyre,  we  were 
shown  a  huge  warship  that  steamed 
through  the  Grand  Canal,  sirens  scream- 
ing, cannons  booming,  and  a  band  play- 
ing Hungariaji  rhapsody  by  Liszt.  It 
was  magnificent,  but  It  wasn't  Chopin. 
The  Berceuse  did  appeal  as  Chopin- 
esque.  The  most  Important  work  on  the 
long  program  was  the  third  scherzo  in 
C  sharp  minor.  It,  too,  suffered  from  a 
rubuto  that  made  the  structure  totter 
from  foundation  to  dome.  The  English 
critic,  Chorley,  said  of  Chopin's  playing 
that  he  leaned  about  freely  in  his  bars. 
Mme.  Mero  goes  Chopin  one  better.  She 
leaps  her  bars,  and  her  fluctuations  in 
tempi  are  sometimes  bewildering,  but 
exciting,  breathlessly  so.  Brilliancy  of 
style  is  her  sign  manual.  It  would  be 
futile  to  seek  for  profounder  attributes. 

She  draws  a  sonorous  tone  from  her 
instrument,  her  touch  is  musical  and 
singing,  and  with  her  facile  technique 
she  might  hold  her  own  with  any  of  her 
contemporaries;  but  the  speed-mania 
urges  her  to  dizzy  flights.  What  a  tempo 
for  the  coda  of  the  scherzo  1  What  a 
'  tempo  for  the  left  hand  In  the  Revolu- 
tionary Etude — in  the  second  octave  she 
made  it  major  by  omitting  the  B  flat, 
the  minor  third  !  Such  breaJ^neck  rush- 
ing does  not  conduce  to  clarity,  and  so 
there  were  occasional  bluirings.  Never- 
theless, we  were  more  exhilarated  by 
uie  peifonnance  of  Yolando  Mero  than 
by  those  of  more  careful  pianists.  Vital- 
ity is  the  reason,  a  vital,  musical  tem- 
perament, even  If  she  does  get  the  bit  be- 
tween her  teeth  and  bolt  down  the  road 
like  a  runaway  colt.  In  the  group  of  the 
Chopin  studies  and  preludes  the  pianist 
was  unequal,  yet  interesting.  The  Bolero 
was  dashed  off  and  with  it  vou  were 
whirled  along.  Under  her  fleet  fingers 
the  keyboard  seems  red  hot.  Much  en- 
thusiasm, also  encores. 

Amparito  Farrar  BlngH. 

A  blonde  vision  framed  in  sonorous 
blue,  Amparito  Parrar  sang  at  Aeolian 
Hall  last  night  before  a  large,  fashion- 
able audience.  There  were  motor  cars 
for  blocks  in  the  street  and  flowers  on 
the  piano  top.  Richard  Hageman  pre- 
sided at  the  piano,  and  the  song  recital 
proved  a  pi  easing, surprise.  Miss  Farrar's 
voice  is  like  the  widow's  mite,  small  and 
well  meant.  But  it  is  also  pure  and 
sweet  and  occasionally  well  trained.  She 
has  been  coached  to  advantage,  her 
English  and  French  diction  are  both  ex- 
cellent, and  she  sings  with  a  nice  taste. 
She  was  at  her  best  In  the  group  of 
modern  French  lyrics,  particularly  •'  En 
Sourdine,"  by  Hahn.  Chaminade's 
"  Sombrero  "  was  delightful,  and  there 
was  esprit  in  a  Messager  song,  "  Qiiand 
tu  passes."  Her  program  was  full  of 
good  things  to  sing  and  modern;  also 
several  dedicated  to  the  charming  young 
lady  herself.  Mr.  Hageniap,  whose  ac- 
companiments were  mu.sical  model.s.  was 
represented  as  composer.  Miss  Farrar  Is 
a  dainty  young  singei\ 

Mme.  Matzenauer  In  "  .^ida." 

Mme.  Margaret  Matzenauer.  artistical- 
ly, one  of  the  most  commanding  figures 
in  contemporary  grand  opera,  returned 
to  the  Metropolitan  Opera  House  last 
night  in  "  Aida."  Her  Amnerls  is  a 
familiar  r6le,  and  In  dramatic  sweep 
and  Intensity  it  ranks'  with  her  Dalilaj 
and  Fides.  She  did  not  seerh  to  be  in 
the  best  vocal  estate  at  her  entrance,: 
and  the  first  few  tones  in  the  second  act 
were  slightly  unsteady,  but  her  voice 
warmed  as  the  evening  waned  and  her 
big  scene  was  of  a  splendor.  A  tower 
of  strength  is  this  artist  with  the  noble 
voice.  She  among  few  boasts  the  grand 
manner.  She  received  a  hearty  wel- 
come, 

"  Aida  "  Is  about  the  best  cast  opera 
In  the  repertory  of  the  establishment. 
MartlnelU  as  Radames.  Claudia  Muzio 
as  Aida.  the  Ramfis,  Mardones;  Couzi- 
nou,  Amonasor;  D  Angelo,  King.  Miss 
Sundelius  was  missed  as  the  Priestess. 
Leonora  Sparkes  substituted.  Roberto 
Moranzoni  conducted.  The  performance, 
which  was  sung  In  Jtalian,  was  safe 
and  sane,  though  hardly  brilliant.  A 
large  audience  enjoyed  the  music. 

Mr.  Bagby  gave  the  second  ot  hU 
January  musical  mornings  yesterday  In 
the  jrrand  ballrooim  of  Uie  Waldorf-As- 
toria, and  In  chronological  order  It  was 
the  250th  of  these  mornings  which  he 
irganliied  years  ago  and  which  have  be- 
c»c»mo  fixed  as  a  feature  of  the  fashion- 
able season.  The  ballroom  was  filled 
with  subsciibers. 

The  artists  were  Mme.  Marie  Rappold, 
Mme.  Louise  Homer  and  Relnald  Wer- 
i-enrath  of  tho  Metropolitan  Opera  and 
Bergei  Rachmaninoff,  Russian  composer 
and  pianist.  Richard  Hageman  and 
Harry  Spier  were  at  the  piano.  Mme. 
[Rappold,  who  at  the  last  moment  took 
tho  place  of  Miss  Florence  Etistman, 
•ang  Mlchaela's  air  from  the  third  act  of 
"Carmen"  ;  with  Mme,  Homer  the  duo 
from  the  second  act  of  ".Vlda"  and  ssongs 
by  Quilter,  Dvorak,  Qllberte  and  Fay 
Foster.  Mme,  Homci-'s  numl>er8  Included] 
arias  by  Gounod  and  Massenet  and  a. 
group  of  songs  in  French  and  English, 
Mr.  WeiTenrath  sang  some  old  time 
coiuwl  *favorltss  and  Mr,  Rachmaninoff' 
playod  some  of  hlS  own  compositions  and, 
a  lAazt  rhapsodle.  , 
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r'Hlhpr   th-„      .•  "         "'^    "omlr  .i|.,>rii 

T,':.L'„;u":7.'s'' '""»"  « 

>  V  .hHru''w^i^'/''rf'  '^"^  performance 
,1  ?  ^1-  lackini?  almost  entirely 

>  disn.ty   wlHcii  should  attach  to 

^'''  T":^  >"«tead  of  the  roci: 
;  tth  Which  it  is  usually  given  of  1 
I     '        V.  evidently  ' 

Old  Ka^Ulonod  Dinlogne. 

.  nvwluott!"'*-'""  "■'^  fashioned  in 

'^"•"">t  of  humor,  this  .standpoint  nr  ^^^^1 

'      l!)e  ™S       '1"°'''''^  manfully 
: .•ntioJaVlrl7t^;.r:r^^„rr^^nl'^^ 

st^^r'^ain^ 

'^i  Wosuc  °"  the  book  of 

^^^^^^^^^^^ 

ludionces  that  h-ive^f  i  appeal  to 

Th.ure  bcerclchtiUef  wm?  U>e  t^^^*'"'^ 
,  Of  -nie  Mikado"  and  -Tr^^'"'"- 
cloliors."  there  is  nr>f  o  i  <5on- 
«aUl  v>  its  pSse      '  *  tJ^at  can  be 

^-med  a  pit>  to  wi"?;,7"°  that 
of  camphor  lnitr/avfhe^"'f 

O  ^avetv  Tnd  li^h    f  mosphere  of  spirit 

*=i.v  that  there  is  enough  2-      •  ^ 
In  tlie  score  of  "^ro  iv   ^^"^^'ne  melody 
voic.  >»aterial7or  at  leSt  hV.'r°'/'  *°  ^""'i^i' 
IhJ  Soy  operas.  ^""'^  '"^  ^o^^en  modem 

t'^^^^^^^'^-^r^^^  the 
Mlance.  and  a"  it  Z^L  <^'"^ed,  out  of 
krO.er^  anS  aS;io«phere-  P^oP<=' 
J  I'oIe.judglnJfrom  t^^^^^  'J 
?nca  abcepted  it  T  t,^^  ^PP'^^'i^e  the  audi- 
neant  good  hu  norert.v-  ■  ^f"  "'^^  it  was 
f  think  that  Mr  Har  old  P'easure. 
a  singer  in  effective 

i'  iracter  and  sanL  the  ^Ji        "P""''  ^"'1 
oung  A?nes     nM,ie^^  serenade 
-P-t.  wit\"'^'ons?d:"  b,e^7"" 
ti  tain  vocal  effect 

Miss  Soroya  as  Zerlinau 


By  Jame*  Gibbon*  Hanaksr 

The  Srlioltt  '<'antorutn. 
■|"he  first  conoort  of  this  se.nson  given 
by  the  Schola  Cuntorum  took  place  at 
i'nrnegle  Hall  last  night.  Kurt  SchliKUer 
was    conductor,    and,    hs    might    have  ; 
peen  expected,  presented  an  interestinff 
program    of    compositions    for  niixrd 
Ihorus  ranging  from  early  Kneliah  and 
Italian  and   Spanish  composers   to  the 
Hiisslan    Ornsteln.     Lambert  Murphy, 
•  tonor,    vrns    the    solo    singer.     iMo  ono 
could  complain  of  monotony  In  the  order 
|Of  the  selections:    "  PriUse  of  tlie  Gal- 
jlant  Warriors,"  William  Hyrd  (London. 
15,SS:)     "The     Queen     of     Love  and 
I'.oauty."  J.  Dowland.    (London,  1603;) 
/"  Dsnse  of  the  Nymphs,"  Th.  Greaves. 
](I/ondon.  1604;)  these  three  were  madrl- 
frals  for  mixed  chorus.     "  Brigg  Kaii,  ' 
;  folksong:  from  Ijincolnshire,  tune  taken 
\  down  at  Brlgg,  lOO.'i.  from  the  singing  of 
i  .Joseph  Taylor  by  J'ercy  Aldrldge  Gran- 
der and  set  for  a  .nlngle  high  male  voice 
and  mixed  chorus;  "  ('argoc."!,"  words  by 
John   Masefield.  music  b.v  IT.  Halfour 
Crardiner ;    "Scaldava    11    Sol"  ("The 
Siesta  ").  by  Luca  Marenzio,  (VenetU, 
1.582;)  three  secular  madrigals  by  Pales- 
trlna  ;  "Catalonian  Country  Dance,"  .1. 
I  'umellas  Rlbo  ;  "  Cradle  Song."  Sancho 
Marraco  ;   two  ballads  of  Spanish  Galicia, 
Juan  Montes;   three  settings  of  Cata- 
lonian    folk    melodies    for  eight-part 
chorus,  by  Kurt  Kciiindler;  new  RTissian 
choruses    by    I^eo    Orn.stein.     '  Russinn 
Winter,"  "Russian  Lament";  and  "  K 
Day  In  Merry  Old  England,  .Anno  1600: 
a    medley    of    Elizabetlian    ditties  and 
roundelays  set  in  the  form  of  a  quod- 
libet."  by  Kurt  Schlndler. 
The  general  tone  quality  of  th 


■Ight,  coulJ.  woulfj  un<.  „.  n.j  h  . 
t  tho  Metropolltiio  laat  night  lb  lb.-  v.:r 
xcellent  perfnrmnnce  then  glv.  n,  an.: 
t">ra  oomlqMo  as  it  al.ould  not  be  an  evl- 
lenojd  by  thfc  performanpfifl  c%  A^l»cr•^ 
•Pra  Diavolo"  at  tiin  Park  Tl»eiitr«  by  tbe 
'OoJ«ty  of  American  yin^era. 

And  first,  th«  fact  of  the  evident  dlffcr- 
•nco  between  opera  comique  luuj  corah 
Trmt~!'„^  „  "J".  ratiiM,  Interchangoabh 
Ind  ?r,^i.r'"'  ""-thoci 
ion  mn!  k'  ^'"^  '^"^'o'ns  of  Interpreta- 
.10  .  must  b«  stronfc-iy  Insisted  on.    It  i- 

0  P«tt.'"n"'"  ^/'^  "^^^  "  o. 

^hich  m»H»  "^""^  Comiquc.    thhe  opera- 
hat    l^^fv  '^"'^  f-^' 
at    Jj«tJy    celebrated    (natitutlon  and 

,  '  "  '"■il^S^e  instead  of  recitative 

*  means  of  coimection  between  the 
>  scions  musical  numbers.  " 

™.  arranged  or  changed 

ind,  adapted  so  that  the  spoken  dialofiie 
as  been  eliminated  and  recitatrvfstlbfu 
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i  iMijella  bold  opou  t.- 

'  f  lioir,  and  thouijli  the 

;  l^nglish  madrigals  by    '    ,,     ,  , 

land  Greavei.  „nd  a  f.ne'ltal.an 

men  by  Luca  Marenzio  was  not  . 
I  loctive  as  might  have  been  wi«hed  t. 
I  .1"."      ^^'"^  ^'^^  type      "ft  had 're:, 
Itr      ?u  Kwtcful  for  what  was  vouci 
I  *.afed   them.    Perfect  fini.ih   in    su<  i 
J  music  IS  scarcely  to  be  expected  of  : 
largre  choir  constituted  like  that  of  th- 
I  bchola  Cantorum. 

<.nni!.*y''*^''i'?*'^  grouping  of  some  folk 
songs  from  Catalonia  and  two  Russian 
choruses  by  Leo  Ornstein  resulted  in 
I  monotony  from  the  singular  similaritv 
in  their  musical  themes  (though  their 
subjects  were  varied  enough),  ind  it  i« 
possible  that  some  ears  were  offende;! 
by  a  few  passing  harmonies  by  the 
young  Rus^an-American  which  pro- 
duced an  effect  like  temporary  aber- 
ration from  pitch  in  the  momentary 
suspension  of  its  functions  By  the  bel- 
lows of  an  organ.  These  things,  how- 
ever, were    forgotten    in    the  cheery 
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I'^^rformance  of 
ir  i    two    /i^'  "ndressingact 

'^r'niL'"of '1^;^''^  "^"--^'y  and  san, 

^;^.omei,;irt.^-,^^Xs:^'^"; 

-     vn/T'""'""'^  at  the  authrrUv  'ana 

SLfSr      l"""'""'     the  rme.' 
ouitel  °" 

;:.ntpb:^5^-^-^,^^^^^ 
'^^'n.esT^^l^^  --4 

»rn,es  as  Glacotna  provi<l5„g  a  good 

-i^e  "i^^  ^  f^'^  °f  ffenuin^  opera 

•I  I'v^hi"  reviv::?  7"«'<lerably 

for  wtnt' s  t  m.v"::!,'-,''' 
*  idc  an  eniovTiM  ,    ^  to 

Ipatrona  of  the  Park  Thea^e. 


I  u^T  i^trncifll  luiit:  qua-iiiy  Liif  .Society 

is  not  distinguished,  nor  is  the  attack  as 
Impeccable  as  it  should  be.  Flabbtness 
of  rhythm  marked  the  first  half  of  the 
evening,  but  when  the  more  characteris- 
tic section  was  reached,  particularly  the 
Spanish  music,  the  .Schola  sang  with 
fire  and  precision.  Mr.  Murphy  was 
hardly  Inspiring  In  "  Brigg  Fair,"  nor 
much  better  in  the  two  ballads  of  Span- 
ish Galicia.  I^erhaps  he  was  suffering 
from  a  cold,  his  voice  was  so  uneven. 
Mr.  .Schlndler  conducted  with  his  accus- 
tomed enthusiasm,  and  the  large  audl- 

I'  ence  quickly  responded.  No  doubt  it 
would  have  achieved  more  musical  re- 
sults if  the  accompanist.  Mr.  Dels,  had 
played  the  various  compositions  through- 
out. A  capella  singing  was  a  sad  test 
for  the  pitch  last  night. 

Compositions    Eange  From 
Elizabethan  Times  to 
Modern  Kiissia. 


tuted  so  v.,  V.       ,   ",'^^'^"'^"^''  u  iorgotten    in    the  cheery 


to  an  end,  just,  as  it  seemed,  when  the 
audience  had  been  keyed  up  to  real  en- 
joyment. But  the  mood  which  the 
merry  rounds  and  songs  created  was  a 
good  one  to  carry  away  from  the  con- 
cert-room. 


The  Schola  Cantorum,  not  of  Gregory 
the  Great,  but  of  Kurt  Schlndler,  emerged 
once  more  at  Carnegie  Hall  last  evening 
with  a.  programme  of  bewildering  prodi- 
gality and  variety.  Not  less  than  twenty 
numbers  stood  forth  on  the  list  and  they 
ranged  from  compositions  by  those  stout 
old  Britons,  William  Byrd  and  John 
Dowland,  who  helped  EJllzabeth  to  bear 
the  burdens  of  a  crown,  over  to  Luca 
Marenzio,  who  was  making  Italy  glad 
with  his  madrigals  about  the  same  time, 
and  thence  down  to  Leo  Ornstein,  who 
•or  tho  moment  laid  aside  the  slings 
and  arrows  of  outra^'eous  modernity  and 
wrote  Russian  choruses  like  a  simple 
minded  pupil  of  Glinka. 

In  the  presence  of  such  an  embarras- 
ment  of  riches  the  chronicler  takes  re- 
fug©  behind  a  few  dull  generalities  .  He 
might  If  he  choose  pad  the  column  with 
a  learned  disquisition  on  the  Elizabethan 
composers,  or  on  the  vogue  of  part  song 
in  Italy,  what  time  Marenzio  wrote  and 
what  the  revellers  in  Carnival  season 
sang  in  five  parts.  But  why? 

It  is  true  Uiat  Dowland  a"nd  Byrd  and 
Marenzio  made  sweeter  music  than 
some  more  famous  man  of  recent  davs  i 
out  as  a  news  item  a  living  Ornstein 
nas  to  get  a  chance  for  a  head  line. 
His  Russian  choru.ses  pleased  because 
they  were  so  different  from  the  Orn- 
stein that  most  people  know.  They  can 
safety  be  recommended  for  home  con- 
sumpt  on  Tlie  family  fireside  on  win- 
^ffi^r  ?   f  cheered    by  them 

without  fear  of  aesthetic  inebriation. 
Indeed,  it  would  not  be  amazing  if  one 
or  them  should  in  time  become  a  Sun- 
day school  tune.  And  no  euch  thing  was 
e^er  said  of  Ornstein's  music  before. 

ine  Spanish  numbers  bv  Cumellas 
r^«;^./?''  -l"","  ^IO"tes',  together  with 
Catalonlan  folk  songs  arranged  by  Mr. 
Schlndler.  were  interesting,  hut  not  ex- 
warTin  '^.^^horui,  .slid  "gently  down- 
r^nf  ^eo'"\'"l.'''  ''"t  on  the  whole 

the^^n^f't*"^'-   ^'^"'^^^^  Murphy  gang 
parently  much  pleased. 


 ,       ""icucuu  loingers  milled 

iown  a  genius  like  Auber  (n  "Fra  Dia- 
volo-  to  the  level  of  Broadway  comedt, 
^f  •M„rt''^''''  ^^t"  excellent  performance 
the  ^  '■'^  Metropolitan  exalted 
tne  fluent  measures  of  Plotow.  even  be- 

h°htn^'^  P'^'^P^'-  sphere  a.. 

of  ..rT/*        1''^  ^n<^  condiUons  -  . 

neit^r1;erfo°manc.i^trLe%o^  P^^LA  PARDEE  RECITAL 

the  other  too  large-rightly  met  the  condi-  P^'^'^-'^  I'ARUEK,  a  young  piani  > 
tiOM  of  the  style  of  wo.  ij  attempted,  while  ,     i"*^'^'  York,  played  yes 

both,  to  the  Intelligent  observer  eJr,i,i  'R'day  afternoon  in  Aeolian  H;o 
sized  the  need  in  New  "'^'"''^  ^"  audience  of  good  size  an 

and  s.n^rf^!,,rL»?     ■  °^  *  theatre  li  iendly  attitude.  She  has  qualifici. 

f-"*'''^'*  company  to  sive  works  It  ions  that  promise  future  succes.- 
otiftis  CUBS  appropriate  and  cffct»Fe  pres.  'Chief  of  these  is  a  seriousness  in 
entation.  -         presentincr  the  exacting  problems  of 

The  frame  of  the  Metropolitan  is  alto-  i''ano  music,  though,  it  must  foe 
gether  too  large  and  too  impressive  to  hold  confessed,  Mis.s  Pardee  is  scarcely 
with  arti<!tij>  verHmiiif.Jl  „■  .    ready  to  do  full  justice  to  the  de- 

DictureVof  thi?[^  ^  ^  ^'"""^  operaUc  mands  of  yesterday's  programme. 
Picturea  Of  this  type.  oue  credit  must.be  given  her  beau- 

Ana  tiiis  does  not  mean  that  I  am  In  any  'i'u'    tone    production,    which  had 
way  quarrelling  with,  the  real  super-excel- 
lence of  the  performance  of  "Marta."  With 
a  quartet  of  principals  like  Hempel,  Perini 
ijCaruao  and  Didur  In  the  four  chief  r61e= 
.and  all,  as  I  thought,  at  their  best,  the 
1  music  could  hardly  have  been  better  tung 
especially  with  another  artist  like  Bodan- 
Izky  to  conduct  and  spur  them  on.   Yet  1 
missed,  just  the  same,  the  distinctive  and 
appropriate  atmosphere  and  spirit  of  real 
jgenume  opera  comique.  and  felt  it  would 
lai!  be  vastly  more  enjoyable,  in  spite  of 
the  unusually  superfine  singing,  in  more 
Ititting  surroundings. 

Of  course,  to  say  anything  bnt  te  Prais/)y»  TAoV- 
tof  Garuso  as  Lionel  would  be  simply  ^Tff  UdlLGL    1  JldL 
write  one's  self  down  an  ass.  for  he  cer' 
|tainJy  sang  superbly.  1  though-t  Hempel  aj 
jLady  Harriet  one  of  the  most  charmini 
f  nd  sweet  voiced  Martas  I  had  ever  seen' 
[Perim  was  surpri^jingly  good  as  Nancy 
,aad  Djdur  as  Plunkett  completed  a  real! 
remarkable  quartet.    All  the  minor  rolel 
too,  were  capably  rendei"ed,  and  the  whq{ 
perfornrfanoe  moved  on  wheels,  incJudin 

chorus  and  prche.stra.  ,   o  -   i^cw  cjueiana  air. 

The  rs,pturous  applause  which  ^eete  String  Quartet  proved  last 

the  "I^st  Rcse  of  Summer,"  so  delicious!  fvinlng  at  Aeolian  Hall  that  musically 

ma"fded^en^^l  wir^'xT^n'^n^Tng^hsfv  T ^""^  *°  '""^  metropolitan 
might,  I  think,  have  gone  far  to  convrnc  display  the  perfect  ensemble 

any  modern  composer,  operatic  or  othel'^  in^gWual  excellence  of  the 

wise.  Tvho  deals  in  dry  vocal  phrases  ari^'^^  Flonzaley ^R-tet  and  its  present  day 

soul  of  music.    I  never  have  heard  at  S         .        '^^^  ^^^'^  ^  selected  and 

Metropolita:n   more   spontaneous,    heart! progmmnie,   which  Includr-J 
and  prolonged  apjriause— and  quite  withoJ°^^  '''ory  interesting  novelty, 
he  aid  of  the  claque-than  that  whiC   This  was  a  quartet  in'  F  minor  b 
greeted  the  simple  old  Irish  melody    £T.,rie„=,  t.,,.   ,  •     v  u  minor,  r 

v,i.„  .t._.i      :  .  ""it""^--  l^/io^usz  larecki,  whiojti  won  the  n.OOO  priz 


quality  and  abundant  variety. 

In  Beethoven's  Sonata  Opus  1  she 
was  not  altogether  able  to  disclose 
the  subtle  effects  and  grandeur  of 
outline  that  are  so  essential  to  a 
isatisfying  interpretation.  Her  per- 
formance of  Brahams's  G  minor 
rhapsody  lacked  spontaneity.  Three 
et'jdes  by  Chopin  w-ere  presented 
in  tlie  careful  manner  that  marks 
la  serious  student,  but  not  a  mature 
Oiusician. 


/ 


/J-  / 


Won  $lfiOO  Prize 
Is  Heard  Here 

Bringing  a  whiff  of  New  England  air. 


let  him  that  readeth  understand,  and 
likewise— if      but  can. 

By  H.  E.  Krehbiel 

Artistic  madrigals  from  the  classic 
period  in  the  musical  history  of  Eiig 
land  --^  ' 


offered  by  Mrs,  F.  S.  Coolidge,  Bosto 
tpa,tron  of  .  music,  The  composition  had  < 
first  performance  at  the  Chamber  Musk 
Festioal,   held  at  Pittsfield,   Ma^s.,  lastj 
September.  lareskl,  who  Is  a  Pole,  was 


no  Italy,  modern  arrangements  hnm  in  T.orr. /---i-  •       ,.      .  .  ' 
kmelodics  from  England    Spain  !  ^^J".^.^'  .^.^ere  hfs  earl; 


of  folkmelodies  from  England,  Spain 
and  Russia,  ballads  by  a  Spanish  com- 
Poser  of  a  recent  day  and  a  melody  of 
old  English  songs  and  catches  made  up 
the  somewhat  heterogeneous,  but,  nev- 
ertheless, interesting,  programme  of 
the  Schola  Cantorum  which  Mr.  Kurt 
Schindler  conducted  and  to  which  Mr. 
Lambert  Murphy  contributed  .  a  beau- 
tiful  feature   in   Carnegie   Hali  last 


a,  ..^.c*,  TTiicic  uio  can 

musical  education  was  obtained.   But  the, 
main  influence  «f  his  musical  growth  wasl 
jTaneieff,  of  the  Conservatory  of  Moscow 
whose  own  creative  work:  was  largely  in 
the    direction    of   chamber   music,  Mr 
larecki  has  lived  in  this  country  sine- 
1S13,  and  remained  here  until  la.st  suwimei  ' 
when  he  joined   the  Polish  Legion  or- 
ganized by  Paderewski,  and  went  -with  it 
to  France. 


There  had  been  an  excellent  opportunij 
I  lii.s  week  to  discuss  predlcately  and 
'  eruiinate  between  ooera  comioue  as 


night.    The  pi«fces  were,  numerous  and  °Thp^°ilfL„„„,-M„ 

suggestive  of  considerations  appro- L,„,^*t„°'^^P°^'*!f°./*'°"^s  much  medit 
priate  to  the  present  time  when  the  ^' ^^"^  mgenuity  of  th. 

charac_^  of  peoples,  races  and  na- 1 3°'^:,'"  ""^'"^ '"^'^-.thmic  changes  a! - 
tion.s.(jaWrcing  themselves  upon  the  '  "1°  ?!\^  comparison  with  Tschai- 

popullljfcid.  There  was  scarcely  one  |X™  m.-.^.u^^^.^  ^''"f"""^  ^""^  melodic 
m  theT??  which  might  not  be  dwelt  I  "^^^^^^^f"^,  ""p-aern  works  of  the 
upon  if  time  and  space  allowed;  which  ori^n^i  L^Jl^'^  K^K  '^"'"^  ^° 
they  do  not  just  now.  Some  may  be  v"^"^' ^"'i,^''^"\«P'">-  ^1^°.  ^hile  con- 
taken  up  hereafter,  for  such  a  concert  l^'e!  h^^hf^ Z'^  ,  restrictions  ira- 
ougWt  not  to  be  looked  upon  as  an  ?°,^?K.'',l.!n^  ^^lu^  composition,  is  evi- 
ephemeralv  thing  like   any   other   one  .rll^f^^^^^ 

of  the  score  of  entertainments  vhich  Z^^^^^lr-H^  """^^  ^""^  in 'the  cir- 

are  crov,rding  each  week  of  the  pres-  ^"'"'"^""S'-  ■ 

cut  season.  ^'^'^'^  °^  ^''^  P'^"  1  '  Its  character  may  be  derived  from  its 

The   performance   of  the   choir   i^'^^r^nel  is  described 

more  easily  disposed  of,  for  high  lights  'J"  French  as  profoundly  emotional,"  the  1 
fell  upon  it  in  only  a  few  spofs-morc  tb^-^^he  neTV"*"  T.y?';^"''"^  ^  H 
especially  in  two  madrigals  by  Pales-  fe^^*":^,,  'Z^'J.  "jsht.  rhythmic! 

trina  and  two  ballads  by  the  Spanish  is  indicate-! 

composer,    Juan    Montes,    the    great,  "^'^       youthful  and, 

beauty  of  which  was  enhanced  by  the]  f  u  u^s  Dllved"  con  nn,„,  ^ 
exquisite  singit.g  of  Mr   Murphv  who     t  P'-^^^d  eon  amore  'by  the  quartet, , 

did^  much  alsS  to  sa%e  tke  old"^  EngUsh  fct^;^^^^  Kortsclxak, 
folksong-  "Brigg  Fair"  from  the  dan-  f     V^V      '  Gordon,  second,  vio- 

ger  with  which  the  sophistication  o?  Us  fc'^'-^']^  Emmeran  ' 

setting  by  Percy  Graingel-  threatened  it.  Punctuated  bv  ^ovement    was  I 

The  retirement  of  the  Musical  Art  So-  f ,  .J  ^^rm  applause,  and  the] 

ciety  (whicn  it  is  n7uch  to  be  htfed  is  fc^^ 
only  temporary),  left  the  classical  a,  Ir'""^' 


\ 
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riio  oth.-r  nnmbers  oh  the  pro^Tnme\ 
ere  Haydn's  Qnartet  in  G-  minor,  charm- 
ingly old  world  and  light  hearted,  and 
norodin  s  Quartet  In  A  maror.  a  superb 
work,  well  worthy  of  the  composer  of  one 
r  the  finest  symphonies  in  the  Russian 
iterature  of  music.   Both  were  admlr/bly 
I  "layed.  and  the  adorable  scherzo  and  pree- 
tis.slmo  in  the  Borodin  v,ork  roused  the 
'  ludience  to  positive  enthusiasm. 


MR.  VraitBEirBAnrS'S  BECTTAL. 

R^-inaJd   Wenennith,    nno.st   popular  of 
.imeriuan  concert  barytones  and  soon  to  be_ 
heard  at  the  Metropolitan  Apera  House, 
fjav(^  a  short  sons  recital  at  Camegrle  Hall 
last  ntsht  in  conjunction  ■wiOi  the  Humanl- 
arlans.    As  on  his  two  previous  appear- 
iinces  this  soosoii,  lie  sans  hlM  pumbers 
■  ntirely  in  I'JnElisli,  aJid  hiff  robust,  dra- 
matic style,  admiraljle  diction  and  sffnse  o{ 
ii  iisiral  val'Xfs  we;-p  noted  to  f-xi.v  UmiI  ad- 
I     i-^e  In  ih<>  lart«>  upaces  ot  ('arn<-,gie 
MLi  modt^rti  military,  or  w:ir  .--oiitis 
>    jnorfU'.-''   Aydwariic-.    "A  Khi(l*j 
."7     i-j;'  r.'.c  IV  tntliut-iasiD;  i 


jamet  UiDbons  Huneker 


Philharmonic  Flays. 
Four  big  plain-clothes  men  .<loo.l  in 
ti»c  rear  of  Carnegie  Hall  auditorium 
lust  night  and  carefully  listened  to  tl..» 
performance    ot     "  Forest    Murmurs  '  | 
from    Wagner's    "Siegfried"     by  th. 
Philharmonic  Orchestor.     At  tlio  <lo>.- 
of  the  idvllic  rapture  one  of  the  giai.is 
i„  buUf,  as  huge  as  Kafner,  turned  to  a 
f  ompanlon  and  remarked  :    "  it's  a  won- 
,ler  thev  don't  throw  a  bomb  at  thai 
fellow.  '     Ho   meant  Uichard  Wagner, 
not  Conducto.-  Josef  StransKy.    Then  the 
quartet  loft  the  hall.    The  trouble  began 
with  a  warning  telephoned  to  Manager 
T.,cifel.<  that  if  Wagner  was  pUiyed  at 
this  concert  he  must  expect  a  demon- 
stration.   A  well-linown  patriotic  organ- 
isation   was    said    to    have    made  the 
threat.    Hence  the  presence  of  the  ofli- 
cials  The  only  demon.=tration  made  w^i-s 
one  In  honor  of  the  llussian  compo.«or, 
^erge  llaclimaninoff  after  his  .^.vmphonic 
poem,  "  The  Isle  of  the  Dead  "  had  be.m 
delivered  with  telling  effect  by  the  or- 
chestra.   He  .«at  in  an  end  bo.  on  he 
first  tier  and  twice  he  wa.^  '"'"I'f 
to  acknowledge  tumu^uoiis  applavise.  In 
till-  hou.-<c  sat  Ma- 
of  the 


a  .~<tra\ iii.-liv  iiuil',  am!  anjUnr  hi> 
Aren.skv  from  the  Chinese.  Mi.ts  Cady  s 
Interpretations,  sincere,  refined,  were  as 
the  firm,  continuing  frame  in  which  an 
artist  exhibits  and  tries  out  many  can- I 
va.ses. 


Puccini's  Little  Operas  Sung  Again. 

Puccini'.s   "  II  Tabiirro.  '    "  Suor  An- 
gelli'a,  "  and  "  iJlanni  Schicclii,"  which  i 
have  just  had  a  royal  welcome  in  Italy,  I 
following  their  world  premiere  In  New  I 
York    were  .svmg  for  tiie  fourth  time  to 
a   large   audience   at  the  Metropolitan,, 
last   evening.     Mmcs.   Karrai'.  Waston, 
Muzio,  and  .Messrs.  Crimi,  Montftsanto. 
and  Uc  buca  reappeared,  and  Mr,  Mo- 
ranzoni  (  uiiilueie.;. 

Mies  GABY'S  HEOTTAL. 


The  Prtncess  Theatre  yesterday  after- j 
noon  was  in  almost  total  darkness,  withj 
a  dim.  irreligious  light  upon  the  staje,  j 
while  Miss  Hariotte  Cady,  a  pianiste  ot 
maturity  and  cvperience,  gave  a  decidedly 
mixed  recital. 

Starting  with  a  gavotte  fantostiqoe.  by 
Mrs.  H.  TI.  A.  Beach,  followed  by  two 
pieces  by  MacOowclI,  Miss  Cady  worked 
through  KngUsh  pieces,  by  Sir  Hubert 
Parry.  Frank  Hridgo  and  Cyril  fcotl.  and 
a  Freuch  assortment  by  Debussy,  Saint- 
Saens  and  Isidor  Philipp,  after  which 
came  Chopin.  Sg.ambati.  Stojowski  and 
Padercwski,  and  then  four  Russian,  num- 
bers, including  the  reoitalist's  own  para- 
phrase of  a  Cossack  folk  song. 

Miss  Cady  showed  that  her  imagination 
is  rnorc  vivid  than  her  method,  for  of  Sir 
Hubert  Parrj-'s  harmless  little  piece, 
named  after  bis  own  cosoy  home,  she  said 
th.at  as  one  listened  one  could  see  the  ivy 
clinging  to  the  walla.  Accordingly  the 
audience  listened,  but  the  nearest  ap-l 
proach  to  Miss  Cady  s  idea  it  could  attain 
was  tliat  the  ivy  must  be  very  dull.  So 
was  the  recital  generally.  | 

Oenia  ronanova 
in  6ono  Recitaf 
atAeofian  HaffI 


P 


another  box  acro.< 
dame    ilaigarct  Matzenauer 
opera,  in  company  with  Mrs.  Stransky. 

The  program  contained  no  noseUy. 
Beethoven's  Second  S>-mphony  and  hree 
excerpts  from  "Siegfried.'  T  istat^ 
nd  "Tannliauser,"'  and 
The  playing 


and  Isold 

the  Ruchmaninoff  poem.  u,.;ii,.,ni 
r„J^ijn.t    the   ev^ung  v^^^ 

espec^a  l5   m  tne  '^'f    ,  ;      p(,„,e  mo- 

^1^;^;^  ;r^.^ant'paUios     T,^  rea^ 

of  the   HeeiUoven,  s>."j^hon>^_^«a 


Russian 


rather 

iraiiBA.v  outdid  ■ 
,>,,om  of  the  distlngui.'ih.-d  Ru.^s^al 

ronarlova  In  BusKian  SonE> 
r.enia  Fonariova  sang  smne 
music  by  Glinka.  Rachmaninoff  Mous 
sorgsky.  Tcherepnin.  and  Rimsky-Ko, 
^akoff  at  Aeolian  Hall  yesterday  aftci 
noon  and  thus  saved  a  program  — ' 
began  rather  dubiously.    She  I; 
p„n,e    Russian    girl,    with  a 
temperament,    marked    dramatic  apti- 
tude, and  fervid  manner.     She  l.s  saJa 
,o  have  .sung  in  opera.    But  t)ic  plaee- 

 „t  ot   her    voice   is   so   faulty  that 

,    riaturaliy  .sonorous  contralto  with 
mezzo-soprano    range    does    not  al- 
,y>»  show  to  the  best  .advantage.  At 
nies  it  Is  cavernous  In  the  lower  notes, 
olorless  in  the  middle,  and  strident  in 
upper 
'■A 

among  which  are^ 
pitch  and 


'that 
hand- 
musical 


It  sounds  as  if  it  liad  been 
lulled    ui).'    and    with    doubtful  ve- 
ults    among  which  are  deviation  from, 
undue  forcing 


By  MAX  SMITH. 

ERSONALi  beauty  and  charm 
are  valuable  aids  on  the  con- 
cert stage  as  well  as  in  opera, 
especially  when  combined  with  a 
warmly  emotional  temperament. 
Genia  Fonariova  is  fortunate  in 
that  respect,  and  her  success  yes- 
terday afternoon  in  Aeolian  Hall 
was  materially  enhanced  by  her 
appeal  to  the-  eye. 

This  should  not  he  taken  as  an 
attempt  to  undervalue  the  potency 
of  Mme.  Fonariova's  singing.  .\ 
picturesqae  fig-ure  she  unquestion- 
ably is.  with  her  raven  tresses 
parted  in  the  middle  and  smoothed 
I'  down  over  the  ears,  and  the  un-  ; 
affected  graciousness  of  her  man-  I 
ner  adds  to  the  pleasing  impression 
1  she  makes  on  the  spectator.  But 
^  she  has  a  good  voice  be"'sides — a 
voice  of  mezzo-soprano  character — 
and  plenty  of  temperament  to  draw 
upon  when  occasion  arises. 

Mme.  Fonariova  was  heard  yes- 
terday to  best  advant.age  in  two 
groups  of  Russian  songs  sung  to 
the  original  v.-ords.  Thcije  included 
two  charming  numbers  bv  Glinka. 
"The  Star  of  the  North"  and  "My 
Dear  Friend."  Tscherepnin's  "At 
the  Door  of  Zlon,"  Rimsky-Korsa- 
kofC's  "Echo."  Moussorgsky's  "Tre- 
pak"  and  "Little  Star  .^'o  Bright." 
and  Rachmaninoff's  "The  Answer" 
and  '-'I  Am  .\lonc  Again." 

In  the  last  two  contributions, 
which  brought  several  encores,  the 
singer  had  an  opportunity  of  show- 
ing v,.-hat  she  can  accomplish  in 
music  that  asks  tor  passionate  in- 
tensity of  expression.  She  is  more 
in  her  element,  indeed,  in  tragic 
songs  than  in  thos  e  of  .lighter 
moods. 


From   a  technical   point  of  view 
A  l    of  Mme.    Fornariova    has    her  faults. 
«-hieh  !<.  regieltable.  as  the  young  singer  Her    vocal    scale    is    by    no  means 
«  endoVed  w  th  the  true  Interpretative  perfectly  equalized,  and  her  tone- 
uower      in    such    an    aria    as    Gluck's  production     is     considerably  les^.s 
■  liivlnif^s  du  Stvx  "  she  was  al  sea,  agreeable  to  the  oar  in  mczza-voee 
l^o  li-imTicapped  bv  nervousness.  than  in  full  voice.    Her  dietioii.  too. 

song  in  Itai^        French,  English,  leaves  something  to  he  desired.  Her 
'  lit  in  her  beautiful  native  tongue  she  enunciatio;i   was  el.-afer  and  more 
\K m  inot'ier  per«on.  elo<|U'^nt.  dramatic,  intelligible,  however, 
rat'riotie'    The  two  Moussorgsky  lyrlof  than  in  French 
proved  no-  onlv  original,   but  thrilling       Kurt    Sehindler  pOBved 


and 
1  English 


Mme       Fonariova    "could      accomplisi  as  always 
nuch   more   with   a    freer   tonal   etnis   the  piano. 
-Ion     She  is  bound  to  hurt  h<'r  voice  u 
.ihe   persists   In   forcing   it    as   she  dirt 
ye.«t"rdav.     Kurt  Sehindler  was  at  the 
■piano  and  his  aceomi-animeTits  were 
ever  di.scrlniinatlnK 
;i  f  ;  i-ndly  audieni  t 


himself, 

valuab'fe  -issistaiit  at 


.■nid  they  un.-  (here  Wi  ^..L.iii:  -i  I'os 
.vible  i-iot  of  ilemonstration  against  the 
playing  of  unt  only  Wagoer,  the  great 
German  composer,  'but  against  three  se- 
lections from  the  most  Tpiitonic  of 
his  operas — ".^ifgfried,"  "Tristan  and 
Isolde,"  and  "Tannhauser." 

-Manager  Felix  h.  Leifels.  on  the  tip- 
toe of  dreadful  expectancy,  also  hovered 
in  tho  lobby  ofting  ready  to  lend  aid  to 
the  of  Seers  assembled  at  his  re(iiie>)t, 
for  ho  had  been  warned  by  anonymous 
telephone  ine.-.sagi's  and  more  outspoken 
hints  from  friends  of  the  rhilharniouic 
Society  that  the,  Wagner  numbers  would 
he  the  signal  for  an  uprising  in  the  au- 
dience and  that  the  Ameriiiui  Defense 
Society  was  "hack  <il  tlie  protest  "  Re- 
peated coniniiuiicntious  with  officials  of 
the  DpfEins(\  Society  brought  forth  in- 
dignant denials  that  that  organization 
bad  any  knowledge  of.  much  less  par- 
ticipation in,  any  plot  to  bust  up  Con- 
ductor Stransky's  program. 

But  Manager  l.eifels's  information  had 
ibeen  too  positive  and  too  authentic  to 
allow  him  to  ignore  it,  and  yesterday 
he  made  apiilication  for  tlie  police  pro- 
tr.'-t.ion  which  !i|)i)e;ired  in  duo  time  at^ 
Carnegie  Hall  last  evening. 


Anti-Geruian  Feelinj?  Kxistts. 

■Manager  Leifols  of  the  Philharmonio 
.idmittod  la.st  evening  that  this  was  not 
the  first  time  that  letters  objecting  to 
Wagner  selections  had  been  received  by 
him. 

He  professed  both  wonder  and  indig- 
nation that  ^Ir.  Stransky's  orchestra 
should  lie  singled  out  for  these.  |)rol;ests, 
while  other  conductors  were  putting  (Se!'- 
man  works  into  their  iirograms  and  Wag- 
nerian songs  were  being  sung  without 
objection  in  both  concerts  and  recitals. 
Persons  in  dose  touch  and  sympathy 
•with  the  .Vmerican  Dc.lniifie-  Society  said 
last  evening  that  many  inenibers  of  that 
organization,  esiieeially  among  the  wom- 
f  n.  were  uualterahly  opposed  to  the  play- 
ing of  Wagnc'.-  at  public  concerts  liy  the 
Philharmonic,  the  Symphony  or  any 
other  orchestra;  but  he  admitted  that 
the  Defense  Society  had  neither  the  right 
nor  the  intention  to  interfere  with  any 
private  at.teimpts  these  women  might 
make  to  express  their  objections  to  Mr. 
Strae-ky  \A'agnerian  selections. 

Fine   PlaylnR   of  Beethoven. 

,A  few  re  rsons  le'  t  llie  hull  during  the 
jntermission  lietwe"/!  the  Isacliinanioff 
nimii'>er  and  the  Wasner  closing,  but 
■whether  Ihey  liad  sa1:isfied  their  sym- 
phonic n.iivetite  or  left  in  tacit  objection 
to  the  final  offerings  is  don'ilfiil. 

Again  Beethoven's  Second  Symphony, 
played  with  a  new  access  of  interest 
and  in  the  characteristic  Strausky  map- 
per, delighted  the  fine  audience  when  the 
Philharmonic  Society  resumed  its  gvow- 
iri/y  siieee'ssful  concerfc  sc;isou.  In  the 
(•ontagious  spirit  of  adventure  which  is 
coming  over  all  of  his  orchestral  contoni- i 
pnraries.  Air.  Stransky  was  also  prompt- 
ed to  essay  Uachmaninoff's  lone  poem,  i 
"'rbe  Isle  of  the  Dead."  for  its  first  pub- 
lic playing  by  the  Philharmonic.  As 
inisht  have  been  expected  of  conductor- 
ship  so  sincere  and  so  scholarly,  the 
Itiissian  innovation  received  as  (inc.  or 
finer,  production  as  any  il  has  had  here 
tills  seasim.  "Siegfried."  "Tristan  and 
Isolde"  and  "Tannbauser''  furnished  tho 
Wagnerian  c'imax  of  a  weli-played  pro- 
cram. 

An  Agreeable  Recital  of  Songs  | 
at  Aeolian  Hall  by  Mr.  j 
John  Quine  j 


'Ohekon'  Sung 
at  Metropolitan^  j 


r.i.i  .    .M  .  :   ...      UU    Weber  -:      win  ,  (.  , 

Metropolitan  Opera  Company's  most  bcan' 
firii!  specta  le,  was  repeated  in  the  operj 

.-.u.-i:  la.-it  night  to  the  evident  joy  of 
audience  wliich  left  no.v.acant  .seats 
unu.sued  ."Standing  room.  Tho  cast  w.i  llie 
.s;iTnc  as  that  which  at  previous  pi  .  r  rm- 
aiiees  placed  this  operatic  clas.'iic  o;  ■  ilor 
and  nielody  among^  the  achievenie  Qf 
Giulio  fJalti-Ca.sazza's  managemen'.  <;io- 
vanni  Marlinelli  and  Miss  Rosa  To  i.snUe 
w  ere  in  particularly  good  voice,  the  fonner 
.sjngin.g  w'ith  marked 'resonance  and  elarlty 
of  tone  and  tlie  latter  with  that  rou'ieiness 
of  voice  whi<  h  has  won  her  a  high  place 
in  the  operatic  world. 

The  orchestra,  under  Artur  Bodnnzky, 
covered  itself  with  glorj-.  The  conductor, 
following  the  interlude  after  the  first 
scene  of  the  second  act,  equalled  in  th? 
number  ot  times  Which  he  had  to  bow 
toward  the  audience  from  the  conductor'B 
box  the  best  record  in  curtain  calls  of  any 
of  the  singers,  and  wiUi-  f.ach  H«)w  he 
waved  his  hand  in  ap.pr<!ciationi|Ovcr  his 
musicians.  , 

Socially  the  performance  was  tb^  ■■vrt 
important  one  of  the  week.    For  i 
thu  parties  in  the  boxes  the  perfoi 
prefaced  a  later  episode  in  music  oi  njua, 
classic  interest.   That  was  a  piano  recital, 
followed  by  supper,  by  Mr.  and  Mr-,  .leliji 
Sanford  in  their  home,  'So.  7  East  S 
second    street.     Their    gue.sts  nni 
fully  one  hundred.    The  soloist  v.' 
Hofmann. 


BOTH  PIANO  AND  ORGAN 

RESPOND  TO  GIRL'S  TOUCH 


Miss  Sara  Sokolsky  Fried,  who  guvo 
)iano  and  grand  organ  recital  at  Aeolian  I 
iaU  last  night,  is  exceptionally  gifted 
nu.sically,  and  the  gods  have  been  very  | 
tind  to  her  in  the  bestowal  of  good  look.s. 
-;he  was  a  vision  in  blue  satin.  Her  rcn- 1 
lering  of  a  Secthoven  sonata  at  the  piano 
was  rather  dull,  but  she  showed  good 
Lechnique  and  musical  appreciation  in  a 
jouple  of  (Schubert's  impromptus.  She  was 
still  bette.r  in  ."Vlkan's  difficult  study,  "Le 
Vent,"  arid  best  of  all  in  some  new  im- 
pressionistic pieces  by  Richard  P.  Ham- 
mond, dedicated  to  herself,  which  soundc<l 
uncommonly  !d\e  Debussy  in  some  places 
and  Cyril  Scott  in  others. 

But  her  greatest  achievements  were  at 
the  organ,  ;uid  she  played  Baoh's  colossal 
Prelude  and  Fugue  in  U  major  with  re- 
markable -mastery,  both  ot  the  manuals 
and  pedaks.  She  rendered  other  pieces  on 
the  organ  with  similar  success,  particu- 
larly Widor's  Toccata,  and  received  a  de 
served  ovation  in  addition  to  nianj 
boucraetfi.       /  x.  .  — 


There  was  present 


Harrietts  Cady  Plays  New  Works. 

lljiirietie   '".■idy,   who.-<e   annual  piano 
niatin<>e  .lesterday  at  llie  Princess  was. 
iko  a  sca.son's  sIVowing  by  the  indepen- 
i'-nt  painters,  all  Jiew  work.»,  some  ul-j 
1  raniudcrii  styles,  feiade  a  record  prob- 
bl\-  In  playing  nolwiie  hackneyfd  pieee  I 
;   sixteen   numbe^^;.     Only  three  wei^ 
narked    "first   tini-i,"    lier   own  para- 
■  erafie  of  a  "  Co&s!?:ck  .l''o)k.~ong.'  ani. 
No  "  ShiilbrcdP,"  by  Sir  Hubert  I'any, 
nd  "  Kiagiance,  "  b.\-  I'  rank  Hri..ge.  ;n  1 
l^eagu.'  of  .Nation?  order,  the  pianist 
_  l  ooped    .Mis.    Be.Toh    and    >l;iel  lowell,  I 


POLICMEN  GUARD 
CARNEGIE  CONCERT 

I.,ast  evening  in  Carnegie  Hall  when 
ComdUiCtor  .losef  Stransky  raised  his 
baton  for  the  Philhannonic  Society  Or- 
chestra to  turn  loose  "Sounds  of  the  For- 
est," from  Wagner's  "Siegfried,"  there 
•was  a  momentary  stir  aliont  the  en-  i 
trances  to  the  ball  and  a  number  of  stai- 
Tcart,  unmusical,  hut  alert  young  men 
look  their  stations  at  the  end  of  the 
ai}.|«i.    (I'st!  Pstn 

They  we''e  peace  officers,  gnai-ilians  of 
l:iw  iinrl  ,  iiler.  eoppers  in  plni  -i.  -t. 


Mr.  John  Quine  ^gave  a  concert  of 
songs,  covering  a  large  field  in  time 
and  style,  at  Aeolian  Hall  yesterday 
afternoon.  His  voice  is  a  light  bary- 
tone of  fine  quality,  and  his  use  of  it, 
as  with  his  treatment  of  text  and  mu- 
sic, gave  evidence  of  the  possession  of 
intelligence  and  sensibility  of  un  order 
which  it  is  a  pleasure  to  welcome.  He 
sang  Italian  pieces  dating  back  to  the 
infancy  of  opera,  like  Caccini's  exqui- 
site "Amarilli,"  and  an  excerpt  from 
Peri's  "iCuridicc,"  which  was  the  first 
/  lyric  drama  ever  published.  He  sang 
'  also  French  airs  by  Gluck,  Saint-Saens, 
Massenet,  Bizet,  Rhene-Baton  and  Pa- 
ladilhe,  and  in  each  of  them  presented 
the  style  which  the  music  demanded 
and  made  them  as  delightful  to  the 
general  listener  as  to  the  connoisseurs. 
Which  means  only  that  he  put  the  def- 
erence due  to  the  true,  the  beautiful 
'and  the  good  in  his  art,  and  he  has 
■the  capacity  as  well  as  the  willingness 
to  compel  the  same  deference  from  his 
I  hearers.  After  this  excursion  into 
Italian  and  French  fields,  ancient  and 
modern,  he  sang  songs  in  the  vernac- 
ular, some  old  and  some  new,  but  al! 
good,  because  they  were  not  of  the 
wishy-washy  sentimental  order,  or  in- 
fantile attempts  at  the  stylo  of  thej 
nodern  Germans  and  Frenchmen 


H.  F,r 


HE  philosopher  who  compartd 
Time    to    an    ever  flowing 
rivei',  yet  permanent,  sought 
I  to  prove  that  Henri  Bergson's 

pet  Illusion  pos.sessed  two  dimensions; 
if  at  a  certain  moment  a  maiV^dipped 
his  feet  into  the  stream  and^it  lidrew 
them  and  an  hour  later  again  dipped 
them  into  the  same  water  wouldn't 
that  show  Time  in  two  dimensions?  It 
does  for  the  believer  in  a  fdurth  di- 
mension. .  Changeless  change  i.s  the 
only  aspect  of  the  universe  that  seems 
stable,  and  I  hasten  to  add  that  if  this 
is  an  Irish  bull  my  forebears  are  to 
hiame.  Your  Celt  dearly  loves  a  para- 
,  dox.  Do  not  imagine  this  is  a  prelude 
to  an  excursion  through  the  twillt 
land  of  metaphysics,  there  to  hunt  ils 
fauna  or  pluck  its  flora.  Time  and 
Space  are  only  capitalized  fictions,  and 
their  existence  is  as  real  as  the  Hroth- 
erhood  of  Man  and  other  sentimental 
fudgre. 

After  fifteen  years'  absence  from 
the  critical  sheepfold.  during  which  I 
■adventured  far  afield  among  other 
arts,  I  find  things  very  much  aa  I  left 
them.  I  dete.st  the  implication  of  the 
word  type,  believing  that  there  are  no 
types,  only  humans,  each  a  micro- 
cosm, a  law  unto  himself,  and  yet  a 
chunk  of  the  eternal  whole.  The 
types  we  encounter  when  traversing 
the  tiny  republic  of  music  arc  changer 
I6ss.  They  were  in  existence  when  on 
a  lazy  Kuminer  afternoon  the  first 
faun  blew  into  two  reeds  to  attract  the 
timid  nyinphs  in  the  boskage.  Per- 
haps nowadays  the  rOles  are  reversed. 
The  nymphs,  clothed  and  in  their 
right  mind,  make  the  music  to  subju- 
gate shrinking  males;  but  the  prin- 
ciple remains,  no  matter  the  particular 
sex  manifestation.  Wen  may  change, 
mankind  never.  And  the  French  King 
who  declared  that  women  often  smi  v 


ft*    C*'  1/ 


never  chuiiBo. 
con»e<iy  nrul 
UhansrelesH  change. 


That  iti  at  onr^ 
thpir  tragedy. 
Mu.sir,   like  vlr- 


tut.  Is  its  own  reward. 

Walk  any  night  through  the  lobby 
of  tli«»Opera  Ho\t.se  and  If  you  are  an 
uldtMper  you  will  find  fanilllar  types. 
The  tame  huRlxind  of  the  prima  donna 
buttonholes  you  and  whinpers  how 
■'  rotten  "  bad  is  the  Rlnglner  of  the 
lady  who  sings  the  .stinie  rOles  as  his 
wife.  The  ."  other  woman  "  has  a 
\  olce  like  a  rusty  hinse.  You  agree 
with  him,  mentally  iiddlnt;  "  both  rot- 
trn."  Arcades  aml)o,  nrlii.stlcally.  You 
I)erhap3  nii-ss  the  cry.  "  book  of  the 
CP  "  which  filled  your  oar.s  forty  years 
ago,  but  he  is  there,  the  libretto  hoy, 
though  not  articulate.  The  mother  of 
the  prima  donna  Invariably  appears 
the  nlfht  her  daughter  faces  the 
prompter's  box  and  our  heart  goes  out 
to  her.  She  has  borne  the  major  bur- 
den of  the  family  troubles.  She  has 
grown  the  tender  plant.  She  has 
raised  the  wherewithal  to  keep 
it  from  perishing  If  there  are 
hitches  she  Is  to  blame.  And 
when  success  Is  achieved  her  chief 
joy  Is  to  efface  herself.  Con.sucio,  the 
apple  of  her  eye,  has  "  arrived."  Ex- 
cept that  he  puts  his  hand  in  his  cash 
Vjox  the  father  Is  the  fifth  Wheel,  the 
extra  tire,  to  the  chaiiot  of  his  tri- 
umphant offspring.  Sometimes  he 
drinks,  sometimes  he  seeks  the  chorus 
girl.  It  is  the  mother  who  is  the  real 
martyr.  Even  the  much-derided  hus- 
band of  the  sinijer  can,  as  a  consola- 
tion, meet  betimes  the  newspaper 
choir  at  an  adjacent  llfesaving  station. 

The  wives  of  tenors  are  fixed  types, 
allowing   for    certain  temperamental 
variations.     Occasionally    they  kick 
over  the  dome-stic  traces;  then  follow 
bickerings,  .scandal,  litigation,  which 
always  redound  to  the  greater  glory  of 
the  gentleman  with  the  dulcet  voice. 
Once  more  he  gets  into  print.  The 
lobby  critic  still  pursues  his  victims. 
Ho  knows  it  all,  from  the  backstairs 
gossip  "  behind  the  scene  "   to  the 
forthcoming    novelty.     It    a  critic 
dodges  him  there  is  Tom  Bull  to  talk 
to;   Tom  who  has  seen  generations 
come  and  vanish:  long-suffering  Tom, 
who  knows  more  about  the  operatic 
lousiness  than  any  one  of  these  ama- 
teurs who  spout  into  his  patient  ear 
the  law  and  the  prophets.   But  he  has 
his  little  list.    That  is  his  revenge  on 
the  Ineptitudes  he  politely  listens  to, 
inaptitudes  that  might  be  expanded 
into  a  volume  of  recollections  making 
redhot    reading.     Nevertheless,  the 
nuisance  still  stalks  the  corridors  and 
expatiates  upon  his  critical  wisdom. 
One  man  1  recall  who  was  worth 
while,  an  apparition  from  the  past, 
the  late  Signor  De  Vivo.    We  nick- 
named him  the  Ancient  Mariner,  and 
his   discourse    was   never    dull.  To 
young  t?haps  like  Henderson,  Aldrich, 
Finck,  Krfehbiel,  and  myself  he  was  a 
bodn;  loquacious,  bland,  interesting- 
I  verily  believe  he  heard  'Catalani  in 
his  youth,  certainly  Malibran  or  Paul- 
ine Viardot-Garcia.     Pauline   I  saw 
years  ago  in  Paris,  and  she  was  very' 
old  and  very  ^-igorous.    But  to  have 
heard  her  sing  in  her  prime  one  would 
needs  be  a  contemporary  of  Heine, 
who    confessed    that    whenever  she 
opened  her  rather  large  mouth  Jie  was 
tempted  to  throw  a  lump  of  sugar  intOj 
It,  so  sensitive  was  h«  to  beauty! 

De  Vivo  regaled  us  with  the  rarest 
titbits.  He  wasn't  so  old  by  the  cal- 
endar, but  vastly  experienced.  He  hag 
not  his  counterpart  today.  The  maJ 
jority  of  the  lobbyists  go  back  only  tcj 
Tetrazzini.  Theodore  Stanton  no  longe 
takes  his  stately  promenade.  I  wa 
his  private  secretary  for  a  period  anc 
stood  In  awe  of  his  gold  cigarette  casei 
He  was  the  be.st-groomed  impresario 
who  ever  politely  bowed  an  angry 
prima  donna  from  his  office.  Maurice 
Grftu  bustled  along.  He  never  had  a 
moment  to  spare.  If  he  halted  to  hearj 
me  say  "  bon  soir  "  in  my  Pennsyl- 
vania French,  Max  Hirsch  would  pop 
up  from  nowhere  and  say:"  Excuse 
me.  Telephone!  ,"  But  amiable,  charm- 
ing ever,  was  Maurice.  He  tolcj.  me 
t|ua.t  he  took  his  turn  at  crying  out 
•^Tjf^r/l;  of  the  op  "  when  his  uncle 

t5>b  Grau';  managed  opera  at  the  olo 
urteanth  .Street- -Theati*.  ,  ,^tiane 
Maple.son  is  one  of  the  lew  merobei; 


•  it  1 1)  I  ■  ..  ! :  I  i  I  lu  .  .-ecu  ai'oiiiuJ 
iiie  .-:  hist  in  the  bu.slness 

lit  iiiu  v  l.ini.iii:^  ii.inie.  Munaffer  Clat- 
li-Ca.suzza  i.s  a  man  of  another  kidney. 
He  is  not  cxpansi\e;  as  he  .slowly 
peranibiilateH  he  is  deep  in  reflei-tion. 
When  he  does  unburden  himself  he 
has  somcthmg  to  say.  WUh  his  hands 
behind  his  back,  his  firavc  Italian 
face  and  dark,  earnest  ryes,  he  is  uji- 
like  any  managerial  type  1  have  en- 
countered. He  suggest.s  a  scholar,  ho 
has  the  .scholarly  stoop,  and  he  h;  a 
student  well  versed,  inter  alia.  In  hls- 
•tory.  Perhap.s,  as  he  pursues  his  way 
through  the  chattering  mass  during 
an  entr'acte,  he  is  pondering  the  pos- 
sibilities of  the  Chicago  Opera  Com- 
pany.   He  should  "  gebibble  "! 

Signor  Guardi,  affectionately  known 
as  ••  IJttre  Billi,'"  is  the  life  of  the  in- 
stitution. In  his  bright  lexicon  there 
is  no  such  word  as  "  wrong."  The 
opera  i.s  all  righf,  toujours.  He  is  a 
type  and  Individual  too.  No  doubt 
about  that.  Interview  him.  ask  an 
imprudent  question,  .  and  watch  his 
Irish  dander  rise.  The  audience  of  to- 
day is  the  audience, of  yesteryear.  It 
never  changes.  Come  what  may.  It 
applauds  at  the  wrong  moment,  and  in 
the  matter  of  unmusical  .stupidity 
gives  your  professional  claque  c  irds 
;jnd  spades.  Like  the  prompter's  box, 
the  much-abused  claque  is  a  conven- 
tion of  opera.  Abolish  it  by  all 
means,  but  to  do  the  job  thoroughlv 
abollsh  all  applause  except  alter  the 
final  curtain  of  each  act.  Thai  is  the 
surest  way  to  cut  the  debatable  and 
detestable  tangle.  Hahdclappins'  as  a 
singer  emits  -  high  note  is  a  survival 
of  savagery.  Wagner  solved  the 
problem  by  forbidding  such  barbaric 
noises,  as  he  suppressed  the  disturb- 
ing spectacle  of  a  conductor's  silhou- 
ette waving  a  baton  and  the  disillu- 
sioning view  of  mu.sicians  fiddling 
and  blowlna-.  The  sunken  orchestra, 
the  "  mystic  abyss."  no  more  palm- 
pounding,  no  ridiculous  claque — that 
is  civilized  opera.  Yet  I  greatly  fear 
it  would  hardly  be  welcomed  by  our 
Latin-American  citizens.  During 
Soidl's  regime.  Indeed,  whenever  \Vag- 
ner  was  sung  we  were  spared  the  dia- 
bolical infliction. 

Musical  types  at  piano,  violin,  or 
voice  recitals  never  vary.  The  amount 
of  acrimony  displayed  b.\-  some  ama- 
teur critics  about  their  lasorites  is  ap- 
palling. Why  rage  o\er  heathen 
opinions?  Tweedledum  and  Tweedle- 
dee.  Black  looks  have  pursued  me  if 
I  \  entured  to  di.sagree  with  some  one's 
conception  of  Chopin,  Again  why? 
It  is,  after  all,  only  one  man',-,-  opinion, 
as  Lillian  Russell  has  sagely  re- 
marked. The  very  fact  that  profes- 
sional critics  disagree  is  proof  positive 
that  their  verdicts  are  sincere.  Pages 
of  parallel  columns  demonstrate  the 
case  up  to  the  hilt.  Each  of  us  car- 
ries a  picture  of  the  vi.slble,  and  invis- 
ible, world  In  our  heads.  No  two  pic- 
tures are  alike,  never  were,  never  will 
be.  AVhen  I  hear  Guiomar  Novaes 
play  Chopin  I  am  sui  e  1  hear  her  as 
my  neighbor  does  not.  If  ]  fall  asleep 
—incredible  idea— she  ceases  to  play, 
to  e.xi.st— for  me.  Why,  then,  this 
petty  irritation  concerr^ng  the  valid- 
ity of  our  judgments?  I'ouf!  The 
world  is  still  beautiful  and  prohibition 
is  coming.  .Sing  "  John  Andei'son  my 
Jo,  John,"  and  don't  worry  about  the 
tone-production  of  incomparable  Mary 
Garden.  As  for  me,  if  I  could  change 
my  fikin  I'd  rather  be  Maij  Garden 
than  Mayor  of  New  York. 

Letters  still  rain  here.  This  depart- 
ment i.'^  not  for  Questions  lujd  .An- 
swers. We  don't  read  musical  iiuinu- 
scripts,  and  while  we  wish  the  native 
compo.ser,  male  or  female,  well,  we 
cling  to  the  antiquated  notion  that  a 
public  performance  is  the  best  te.st  of 
a  compo.sition.  Hence  (he  heartburn- 
ings. Hence  .the  result  that  even  if  we 
had  the  time  we  shouldn't  answer 
futile  letters.  Not  precisely  polite, 
thi.s,  though  necessary  to  preserve  our 
.sanity.  For  example,  echoes  of  that 
Calico  Cat  have  not  died  down.  We 
were  ,  reminded  by  numerous  corre- 
spondents that  the  Gingham  Dog 
swallowed  the  feline.  As  an;  old 
"  fan  "  of  Eugene  Field  we  protest 
that  if  the  dog  had  been  lugged  in 
ilie  iirticle  would  r.n'  'i;i\e  Iieen  writ- 


Uii.  'I  hat  H  j.>laiii, 
was     poked  afr 

that  only  three  .\cai.-;  aeo  iliij^' 
Kingston  m-hh  mining  coal  in  W.ih 
Tho  joke  Is  decidedly  on  u»,  us  the 
tenor  in  question  has  been  singing 
twice  that  time  here.  One  of  Tom 
Bull's  ploa.santries,  It  was.  As  to  the 
woman  composer,  the  "  -whistling 
hen,"  that  is  a  dangerous  topic  which 
We  willingly  forego,  as  we  fear  picket- 
ing on  the  street  outside  this  office.  It 
is  nl.so  dangerous  to  criticise  adversely  ' 
a  pianist  or  violinl-st  of  the  Slavic  race. 
Consider  the  case  of  Padefewskl. 
Years  ago  I  playfully  called  him 
Thaddeu.s  of  War.Saw.  History  may 
repeat  itself.  The  great  Choplnist  may 
wear  the  laurels  of  the  statesman.  The 
other  night  1  asked  Felix  lieifels, 
manager  of  the  Philharmonic  Orches- 
tra, what  instrument  General  Pilsud- 
ski,  a  prominent  figure  just  now  in 
Poland,  played,  and  Mr.  Leifels  la- 
conically answered;  "  Don't  know.  ' 
'The  name  -sounds  good  to  me."  And  i 
when  you  come  to  think  of  It  the  name 
does  fall  pleasantly  upon  thirsty  ears. 
Pils-Suds!  Again  let  us  intone  "  Oh, 
Anderson,  my  Demi-John." 

Far  from  being  types  are  Charles 
Henry  Meltzer  and.  Pietro  Florldia, 
though  occasionally  they  may  be  seen 
j  at  the  opera.  Both  men  musicians 
'and  scholars,  they  are  deeply  con- 
!  cerned,  as  all  good  citizens  and  true 
should  be,  about  the  translations  of 
(the  Wagnerian  texts.  We  have  heard 
iM'agner  sung  in  Italian,  French,  and 
English,  and  naturally  prefer  it  in  the 
original,  because  it  rings  truer.  But 
as  Wagner  in  German  is  unthinkable 
at  present  remain  English  or  Italian. 
Under  which  king?  I  prefer  Italian, 
as  probably  Wagner  would  if  he  were 
alive,  but  if  it  is  to  be  sung  in  the 
vernacular  then  let  it  be  in  the  effec- 
tive translations  of  Mr.  Meltzer,  who 
preserves  the  accordance  of  phrase  and 
rhythm.  W^itne.ss  his  version  of  "  The 
Valkyrs."  Mr.  Floridia,  who  has  en- 
Joyed  the  friendship  of  Cosima  Wag- 
ner, himself  a  pupil  of  von  Billow,  a 
composer,  conductor,  and  pianist,  is 
a  literary  man  of  al^ility,  at  one  time  j 
an  associate  of  Arrigo  Boito.  He  is 
now  a  resident  of  this  city  and  has 
made  faithful  translations  of  the  Wag- 
ner operas  in  Italian.  I  have  read  a 
letter  sent  to  him  by  Boito,  for  me  the 
master  librettist.  So  when  Manager 
Gatti-Casazza  is  ready  next  season 
with  his  Wagner  revival  he  will  have 
two  artistic  translations  for  his  cos- 
mopolitan taste. 

.  r.  Floridia  relaie.<  an  interesting 
anecdote  about  Puccini,  in  whose 
comr)any  he .  was  al  the  third  per- 
foiniiince  of  "  Falstaffo  "  at  Milan. 
F'uccini  later  in  the  evening'  was  not 
so  enthusiastic.  '"My  dear  Floridia," 
he  .said,  "If  you  or  I  had  composed 
that  opera,  public  and  critic  would 
have  killed  us  outright.  .AH  the 
h'.ughing  is  on  the  stage — never  in  the 
audience.  But  it  Is  Papa  A'erdi  and 
ic  must  go."  The  answei-  to  Puccini's 
critique  is  his  own  "(.;ianni  Scliicchi." 
It  is  his  attempt  a  I  a  "  I  'alstaffo," 
and  a  clever  attempt  it  is.  Truly,  all 
the  world's  a  comedy.  Changeless 
change.  There  are  no  t.\  pes,  onlj'  men 
and  women.  , 

"Prophete"  for  French  Hospital. 

Meyerbeer's  "  I>;  ProphSte  "  was  re- 
peated at  the  Metropolitan  last  night 
In  the  annual  benefit  for  the  French 
Hospital.  Signor  Caruso  headed  a  fa- 
miliar cast,  while  for  the  first  time 
Mme.  Matzenauer  reappeared  as  Fides. 
There  was  a  large  attendance,  Iriclud- 
ing  many  of  the  representatives  of 
France  in  America  during  the  war. 


;  '4 

of  Sombre  Music  \\ 
for  Philharmonic^^ 

Twii  V\tiik,'>  h_y  'lodLiikow ;;ky  and  [> 
I'v.ii  by  ljs/.[  l-ollowcd  by  Ihc  ' 
l.atler's'Sccond  Ivhapsodir. 
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Tt  wa:  not  exactl.v  a  rhecrful  pr- 
which    was    provided    for    the  riul'im 
monic  Society's  concert  in  Carnegie  Hall'j 
.\e!iterday  afternoon,  and  it  was  at  least 
h.Tif  an  hour  too  InnK.    Four  of  the  num- 
liers  were  of  a  «ad  or  elegiac  chara'  i'  r 
anil     comprised    Tschaikpwfjky's  Ek 
from  Suite  No.  3,  Op.  50;  the  same  ♦ 
po.scr's    "Pathetic"     Symphony,  Li; 
^^ymphonlc  Poem,  "Tasso,  Lamcnto 
Trionfo,"  and  his  "Lc  Triomphe  Funi 
du  Ta.sae,"  although  why  the  title  ph. 
li'ive  been  given  in  one  case  In  Italian 
I  he  programme  and  in  the  other  in  J'>c 
was  not  ob\  ious.    What  was  clear,  h< 
ever,  was  that  T,i.<iKt  was  in   very  in 
.spired  mOod  when  he  wrote  both  pit' 
Hnd  that  there  is  more  empty  pnmp  in  the 
nuisir  than  there  is  real  diKnify  or  the  j 
sincere  expression  of  grief.   They  drrjcf'  ' 
along  in  Uheir  funereal  length  with  lit 
light  and  much  .shade,  and  the  suc.ea' , 
of  ".llmaxcs  meaning  little  or  nothin*  i 
c-jnie  positively  wearisome. 

Tschaikowsky'H  Suite  was  suh.stilui  i 
lor  Ills  "Voy^ivode,"  Ovet^ture,  Avithout  ex- 
planation, arid  Is  one  of  the  dullest  things 
the  Ruf!.'9tan  composer  ever  penned,  while 
it  was  played  without  .an  atom  of  distinc- 
tion. The  "Pathetic"  almost  plays  itself, 
and  the  orchestra  did  pretty  well  what 
I  it  ple:)!;ed  with  it,  and  hi  the  first  moire.nt 
drn'.;Ked  the  tempo  an  much  thH.t  the  con- 
ductor, Jo.sef  Stransky.  really  did  make  a, 
strong  effort  to  spur  on  his  forces.  They 
were  much  better  in  the  third  movcmeiK 
and  played  the  finale  really  well. 

The  last  number  on  a,  two  hour  oreh- 
tral  programme  was  Lisa's  Rhapsodic 
No.  2,  which  aroused  both  players  and 
audience  from  their  listlessn.ess,  "although 
it  is  the  most  threadbare  of  all  the  Rhap- 
sodies, and  was,  of  course,  not  written 
for  the  orchestra. 


I  'I'schaikowsky  and  Liszt  composi- 
tions only  were  played  by  the  Phil- 

!  harmonic  Orchestra  at  yesterday  s 
matinee  concert  in  Carnegie  Hall,  /vs 

might   be  expected,  the  pro,-ramme 

jWas  sombre   ^lued  and   ofteji  noisv, 

'particularly  when  Mr.  Stranskv  found 
an  opportunity  in  a  climax  stieh  as 

jWiIl  move  the  average  audience  to 

'applause. 

I     Through  some  failure  <  f  the  mail 
service  the  music  of  Tschaikowsky'.s  1 
■  Voyevode"  was  lost,  and  the  elegie 
Irom  the  same  composer's  third  .suite 
opened  the  programme. 
I     The    "Patheiique"    symphony  fol- 
lowed, and  then,  al'ter  the  intermis- 
>:on,    the   Liszt    "Tasso"  symphonic 
:  poem,  the  too  long  and  often  dreary 
I.e  Triomphe  Funebre  du  Tasse," 
'       !i   Mr.  Stransky  did  not  find  all 
■""ii'  iits  happy,  and  the  .second 
-'■ii.aii  ihapsody. 
\'iu-rr  were  .places  in  the  concert 
"crcin    the-  orchestra   played  with 
miu    and    sonorou.s    tone,  rhvthmic 
precision  and  fervor.    It   was' so  at 
[the  close  of  the  third  movement  of 
ine  symphony  and  for  the  first  few 
"icasures  of  the  finale,  when  the  mel- 
'Iv    was    beautifully    sung    by  the 

Too   often    Mr.    Stransky  indulged 
iMiiiself  in  his  fancy  for  .sudden  con- 
t  ast  and  queer  delays  in  his  beat,  so 
nat  his  effects  were  jerky.    A  lara 

ii'Iicncr-  applaiulc.-i  heariiiy. . 

/  .\t  the  -Metropolitan  Opera  concert  la.sf 
l'  e\  eniug  another  groat  audience  applaud- 
!  cd  toe  siDging  of  Marie  Sundelius.  Paul 
I  Alllioiise,  Jose  Mardones  .md  the  playing 
of  Efreiu  Zimbalist,  the  eminent  Russian 
I  violinist. 

At  Chalifs  in  thf-  afternoon    the  So- 
j    eieiy  of  .American  Music  Optimists  gave 
a  a  elaborate  concert,  of  which  the  solo- 
ists were  George  Reimlierr,  Felj  deni 
fot.  \  ictor  Henri  Jliller  and  Genia  Zie-  , 
Iineki. 


Tschaikowsky  and  Lisict  were 
composers  on  the  programme  of  n  t 
.Philharmonic  Society  yesterday  after- 
I'noon  at  Carengie  Hall,  and  as  t  he 
Ifanious  "Pathetique"^  Symphony  oc- 
■cupied  a/  conspicuous  place  among  the 
numbers,  the  result  was  a  crowded 
house.  The  history  of  this  symphony 
is  a  twicetold  tale.  Except  in  Paris, 
it  created  a  sensation  in  city  after  city. 
Whenever  it  is  played  the  concert  haiss 
are  filled  to  overflowing.  The  music 
ii  charged  with  the  hysteria  and  hope-  j 
ies.'fness  of  the  period  in  which  it  was  ' 
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I  

qlojfs  are  so  ove 
ffatjions  to  come 
13ie'  symphony  hs 
f  r'.e  for  virtuose 


fcitten.    Yet  its  tenderness  i»    o  .p- 
■ali^'ig     its    barbaric    rhythms  and 
iloJ^s  kre  so  overpowering,  that  gen- 
'    '  e  *wiU  feel   its  spell. 

..as  lang  been  a  battle 
-  e  lor  >...."Oso  conductors.    We  re 
.nber  a  hiehly  dramatic  i."t"Prf.*- 
full  of  Muscovite  intensity,  by  the 
'Wassily  Safonoff.  Few  conductors, 
-.ed  have  succeeded  in  making  this 
jic 'sound  commonplace  and  color- 
he    Eleeie    from  Tschaikowsky's 
Ite  No    3^  Op;  55.  was  substituted 
!•  the  overture  "Voyevode,"  the  music 
,    which,  according  to  a  note  in  the 
i^ogramme,  had  been  lost  m  the  ma.ls^ 
Liszt's    sonorous    symphonic  poem 
"TasBO   Lamento  e  Trionfo,"  was  fol- 
lowed by  his  epilogue  /'Le  Triompho 
Funebre'du  Tasse,"  inspired  by  drive 
over  the  course  taken  by  Tasse  s  tun 
eral  procession  in  Rome.  Jhe  Sccona 
Hungarian  Rhapsody  was  the  c^nclud 

ing  number.  

Efrem  Zimbalist  Features 

Concert  at  Metropolitan ' 
Kfrem    Zimballist  was   the   outside  [ 
.rtist  at  last  night's  conceit  at  the 
letropolitan  Opera  House.    M':  Z'™ 
ibali.U   plaved  I.alo's   "Symphonie  Eh- 
f  pagnole/'  the  Tschaikowsky-Auer  ;An- 
'  ,l«nte  Cantibile"  and  Sarasate  s  Ha- 
f,:nlra  ad"  Malogmera."    Paul  Althause 
ane     "Recondita     Armenia  •  fiom 
•  Tolca"  and  a  group  of  songs;  Mme 
Marie  Sunderlius  the  Bird  Song  fron.  , 
■Patrliacca,"  and  Jose  Mardones,  lu- 
re e  Tu  Credevi"  from  Verdi  s  hv- 
oni  "    The  orchestra  under  Richard 
H?.cnon's  baton  played  the  overture 
o   "Le   Roi   d'Ys,"   and   Glazounow  s 
•Streka  Rozine." 

"101^  ^/  ^^IvT 

By  Jatne*  Gibbons  Huneker 


'  "  I.f  Coq  U'Or  "  Kevivefl. 

j  There  was  a  oloublo  bill  Hi  tlie  Mctio- 
poUtan  Opera  Hou.«e  last  night:  ■  1." 
Hoq  d'Or  "  (deferred  several  weoU.-?) 
ind  "  Cavallcria  Ru.>>ticania  we  print 
hem  in  the  order  of  their  relative  nv- : 
tlstlc  importance,  although  this  order  I 
was  reversed  in  the  performance.  Here 
I  IS  the  cast  of  Rimsky-Korsakoff's  opera- 
oantomlme,  which  was  sung  In  French 
md  mimed  In  the  universal  lang-uage 
if  gestures,  attitudes,  and  dancing; 

The  Princess. .  .Mabal  Garrison— Roslna  Galll 

I'he  King  Adamo  DIdur— Arlolph  Bolm 

imelfa  Sophie  Braslau— Queenie  Smith 

riie  Astrologer,  „  •,, 

Ralph  Plaz— Giuseppe  Bontigllo 
The  Prince.  .Pletro  Audislo— Armando  Asnlni 
i  I'he  t;cneral.. Louis  D  -\nKelo— Ottokar  Bartik 
A  Knight, 

\  Ineenzo  IteuchlgUan— Vlncenzo  loucelli 
]ho  Golden  Cock  Marie  Sundellus 

Conductor.  Pierre  Moiiteux. 

Production  under  the  direction  of  Adolpn 
Holm.  ' 

The  anniversary  of  the  production  in 
.Vew  Yorlt  of  this  unique  work  occurs 
'>arly  next  Spring.  To  our  way  of  think- 
ing it  was  an  artistic  event  of  the  first 
magnitude,  and  It  Is  a  pity  that  "The 
j  i  ;olden  Cock"  is  not  long  enough  to  be 
presented  alone,  as  it  is  proximity  is 
!  dangerous  to  compositions  of  lesser 
]  l  abibrc.  Last  season  It  was  harnessed 
to  a  harmless  operetta,  last  night  to  a, 
running  mate  equally  lU-chosen.  Why) 
.  an't  the  orchestra  play  as  a  preUidei' 
one  of  the  Russian's  suites,  "  Sche- 
iiorazade,"  for  example?  Mr.  Monteux 
i;a6  proved  himself  particularly  happy  In 
the  Interpretation  of  Rim.iky-Korsakoff. 
The  obviously  paaslonate  music  of  Mas- 
eagnl  does  not  go  well  with  the  Rus- 
ai&n'a  fantasy.  You  can't  hltcli  a  brass- 
band  wagon  to  this  blazing  star  of  the 
north. 

"  The    Golden    Cock  "    is  delightful, 
linjoy  it  as  a  fairy  tale,  forget  its  hints 
of  political  satire,  and  you  will  enjoy 
,t  at  its  best.    No  doubt  the  key  to 
t^lato's  ■■  Republic,  "   .More  s  "  Utopia," 
liabcaais'  or  twift  3   "  Gulliver  "  is  easy 
to  lind,  but  sensible  readers  prefer  these 
books  purvl.v    as  literature.    Why  dig 
deep  Into    "  The  Isle  of  Penguins  "  or 
■  The  Revolt  of  the  Angels  "  for  oci  ili 
meaning.-*?    The  subtle  Ironic  prose  .  ( 
Analole  France  should  suffice.    As  v  ■  II 
consider  "  Alice  In  Wonderland  "  a  -  a 
veiled    attacK    on    modem  civilization, 
(which,  by  the  way,  11  is..i    It  may  not 
ofe  dull' uil  to  discover  in  the  UunsKy- 
K-orsaKoit  opera  political  innuenao,  and 
as  appropriate  now  as  during  the  soc- 
und   uecaile   of   ine   ninoteenln  century 
wuen  thL-  Decembrist  outbreak  occurred 
,n  Russia.    During  old  King  iJodon.  the 
pi'otagonist  of  the  pantomime,  niignt  be 
any  rui'  .  anywhere  on  the  globe,  who. 
wiion  iii-s  country  i.^  llirealejieo  by  an 
:  aggrc£si\  e   entmy,   adopts   a    policy  of 
uolce        iii(!nte.  '    '\i\e  libretto  i.s  rich 
j  in   lempung   satlie   cn   the   tatuity  or 
'  Linpi  epui  euii<;ss  and  tliC  supine  pi.se  ot 
'  liie  pacifist.   However,  the  story  may  oe 
'  comprenenciea  by  cnllui'en  quite  as  well 
as  py  polu.e.anii  and  otner  equinoetial 
[)r  i.«.("n-  ajTP.  n.  it  tr.nv  rie  viewed 

:       .    W  ivgncr 


,  .1.    ,  Id   tue  history 
■The  Golden  CoCk  '  ,  Ot  Its  fi-ilurc 
oDo  a  and  Us  subseqtjcnt  le.i  unos;on.  . 
pan^irmime ,  wiu.  sinfelng.  ^^'omp°se. 
U  h"  tnc^cra  ^vas  forbidden  at  I'etro- 
^rad  because  Of  the  implied  saliie  lurK-, 
ill  Pushkin's  fairy-tale,  turned  into 
a  libretto  b  -  ISlelshy.  Whether  or  not 
fhm  book  1^  a  political  allegory  need  I 
not  concern  us ;  suffice  to  say  that  the 
mfTleuUie"  of  the  rtfles  n]f '^^^ 
well-nlch   Impossible.     Michael  toKini 
n,r.  brains  of  the  original  Uus.-lan  bal- 

concelvc.1  the  hai>Py  iJ^a 
fo-minc  the  work  Into  a  coropoaite.  of 
,ar"onflme^'danolns  ■"',"?'"f;„,i^-'' 
rhe  (treek  play  he  placed  tlie  enoius  0.1 
either  sld.-  of   the  fitage,    on  terraced 

SS^  ;£rrs^  noii^°rif .  ^ 
S-'4i^no?^er^^k;;7?i^^^ 

Si^rls'^hi"^ro^tesTs^^fth'e"'«: 

^yH^f^Lr^ii^^x^^n 

hoard  'and    admired    at    Drury  Lane 

■^^'^^ore  is  not  unlike  in  oriental  c.a- 
nrine    tlie    Suite    'Scheherazade.  and 
is    ieh  Pi  al."^--   Moods,  shifting,  pic- 

extravHgan U  hum'  >  ■  Yhelr  difficulty, 
'^he  llad  nL  motlvrasslgned  to  that  bird 
o'f'^lllrome.f,  the  .'golden  cock    wa.s  evi- 

t-TlK^-rie  "^¥he  musil  ao^o'ompanying  the 
giantV.   dwarfs,   and   queer  animals  s 

^-^■^^"•'?^'S!lnv  ';;^ih'"°t^^ir  ^compr 
'"■"T'-v  inne^  are  in  the,  joyous  sym- 
menlar.N  .t""*^*  'V';  ./'-  Russian  Rerlioz 
^\\^"rhr?c"s  er^es'^Lid'tlirc.stunres  v,  erd 

.singers  >"..,™j'ir°that  it  should  have 
drapery,  ^' Las  the  ensemble 

[fi^rTso'rfKdamo  Didur.^ 
ri^r'^'ea,-''Mlsr'Garris*on  replace^t  her 
^'she'^sang  the  elaborate  vocal  f^^^.^^ 

pathos  and  ''PJ^/„^era"--last  season 
^;^r/,''^asTl  Ruv/dael-^admlrably  mlmecj 

?-,2iheHe  fool  and  true  to  royal  typo.  . 

for  Roslna  Galll  she  waa  a  vision 

££^aen,^^^Hd^MS 
Se^'lrasSo'-iol^omo'S^Tnlo  ^^e^'i^is^^^^ 
ra^^rtft'CV^she^a^^^^^  teases,;?.^  T.t-\ 
'pVosl^eVT  aa"l's  dancin.  wa- 
dazzling,  though  not  "Jl^"'  elo- 

^7entlnna'  ballet  pirouettes,  bhewaseiu  1 

i?S^::a^^itr«3'«^ 

i^s^t^iuch  virtuosity  as  her  lyric  alter  ego, 

^Ther';^7s'mock  walling  by  a  cyclical' 
ehoV-us  after  the  King's  death,  and  the 

r  i&gi?">:^v^sf:r^d-^u^ 

that  Ihe  Queen"^  and  himself  are  he 
only  living  persons  In  the  play;  the 
nfhers  a  dllirious  dream,  pale  spectre.^., 
nothing  more.  But  in  action  these  same 
.Jwel  res  were  far  from  pallid.  Both  in 
fflo^  ^d  Paris  as  well  as  in  New 
vS^k  "Le  Coq  d'Or,"  was  conducted 
by  Pierre  Monteux,  and  to  him  Is  due 
nrai«e  for  his  Important  share  In  the 
f>?o  hfction.  It  is  a  redoubtable  task  to 
'^rnchronrze  the  singing,  miming,  and 
dancing  with  the  orchestr,a. 

'Hianks  to  the  unerring  baton  of  Mon- 
teux haidlv  a  slip  was  noticeable  in  the 
comp  el  "^«'-hani«ni  of  the  score  AnI 
audience  in  holiday  mood  enjoyed  thei 
R  isMan  piece.  al.«;o  enjoyed,  top,  Ca-i 
vallerla  Rustle^na  "  with  .such  interpre-, 
ters  as  Crlral,  Montesanto.  Claiidia; 
Mulio.  and  Flora  Perinl.  Roberto  Mo- 
ranzoni  conducted. 


ATlarionette  Show  With  Music 
at  the  Metropolitan 
Opera  House 


By  H.  E.  Krehbiel 

■R'hen  Rimsky-Korsakoff,  a  man  of 
intellect  and  a  composer  of  genius  and 
experience,  wrote  "Le  Coq  d'Or"  he 
thought  he  had  created  an  opera.  So 
did  the  Russian  censor  who,  for  polit- 
ical reasons,  suppressed  it  till  afte- 
the  composer's  death.  So  did 
manaprer   of   the    Private    Theatre  i 


Moscow,  who  produced  it  in  May,  1910 
So  did  the  composer's  widow,  who  pro- 
tested, though  in  vain,  as  she  did 
against  the  choreographic  perversion 
of  "Scheherazade"  when  the  work  was 
presented  as  a  sort  of  glorified  Punch 
and  Judy  show  in  Paris  and  London  in 
1912.  It  was  in  this  form  that  Mr, 
Gatti  brought  it  out  at  the  Metropoli- 
tan Opera  House  last  March  and  again, 
for-  the  first  time  this  season,  last 

night,  -  I 

The  excuse   offered  for  the  trans-  1 
mogrification  of  the  work  is  that  its 
action  offers  insuperable  diflBculties  to 
operatic    singers.     There    is  nothing 
:  novel  in  such  a  contention.    It  stands 
,83  -against   every   lyric   drama  that 
is  d  trifle  remote  from  the  old-fash- , 
ioned  concert  in  costume.    As  a  rule 
opera  singers  are  not  actors.  They 
wear  costumes  sometimes  of  historical 
appositeness  (not  always  in  these  days, 
when    a    prima-donna's    caprice  or 
■  vanity  is  paired  with  popular  indiffer- 
ence to  the  serious  .side  of  art),  wave 
their    arms,    attitudinize    and  make 
more  or  less  pleasing  and  intelligible 
sounds  with  their  voices.    That  is  act- 
ing as  they  conceive  it  to  be.  Only 
a  few  of  the  artistic  folk  at  the  Metro- 
politan have  any  higher  conception  of 
their  mission.    There  was  one  excep- 
tion   in    evidence    last    night— Miss 
Mazio,    in    "Cavallcria    Rusticana"— a 
very  notable   exception  indeed.  But 
the  rule  is  as  stated. 

"I  am  not  here  to  act,  but  to  sing," 
said  an  indignant  tuppenny  tenor  to 
Mr.  Barker  years  ago,  when  he  was 
preparing  an  operetta  for  performance 
at  the  Casino. 

"God  forbid  that  I  should  ever  un- 
dert.ike  to  teach  you  to  act,"  was  the 
fervent  reply;   "I  am  only  trying  to 
tell  you  how  to  get  onto  the  stage!" 
^  And  then  ho  confessed  to  him  who  is 
I  now  recording  the  incident  that  the 
'  everlasting  punishment  which  he  ex- 
pected  after  death   for  his   sins  on 
earth  was  to  have  to  train  opera  tenors 
for  new  roles  in  hell.   It  was  a  power- 
ful plea  in  favor  of  the  doctrine  of  uni- 
versal redemption.  j 
We    cannot    quite    ascept    the  ex- 
planation of  the  transformation  of  '^Le 
Coq  d'Or"  as  authentic  when  we  recall 
'  the  genesis  of  the   change.     It  was 
'  made  in  a  period  of  the  world's  history 
very  like  that  in  which  Dryden  said 
,  he  lived:  _  j 

>  "A  very  merry,  dancing,  drinking,  \ 
Laughing,  quaffing  and  unthinking  1 
time." 

The  world  had  been  dance-med  for 
several  years;  it  was  in  very  truth 
"dancing  on  a  volcano."  The  neurolo- 
gists of  the  next  generation  will  no 
doubt  give  some  attention  to  the  sub- 
ject and  associate  the  phenomenon  with 
the  world  war.  We  shouldn't  wonder, 
although,  unlike  the  nervous  disorder 
which  followed  the  plague  in  the  four- 
teenth century,  our  mama  preceded  our 
war.  It  was  precursory  instead  of  a 
sequential  symptom.  .     ,  ^  ,  ,., 

Our  fox-trotting  and  tangoing  had  lit- 
tle to  do  with  the  revival  of  panto- 
mimic dancing  by  Loie  Fuller,  Isadora 
Duncan  and  the  Russian  Ballet,  but  a 
good  deal  to  do  with  the  creation  of 
that  popular  frame  of  mind  which  re- 
fuses to  demand  seriousness  in  the 
theatre  and  is  content  with  a  stimula- 
tion of  the  senses.  But  perhaps  twere 
to  consider  too  curiously  to  consider 

so "  -I 

We    received    definitive  instruction 
touching  the  proper  attitude  to  hold 
when  M.  Fokine's  version  of  Rimsky- 
Korsakoff's  opera  was  first  vouchsafed  | 
to  New  Yorkers.  All  who  saw  and  heard 
the  "opera-pantomime"  were  classified 
and  summarily  disposed  of.    Did  you 
wish  that  it  had  been  like  sometliing 
else'    You  v.'ere  an  "impossibilist,  a 
negativist  and  to    be    shunned.  Did 
YOU  wish  that  it  might  have  been  pre- 
sented as  the  composer  conceived  and 
created  it?    You  were  a  purist  who 
wanted  to  see  "Hamlet"  without  scen- 
ery and  Ophelia  acted  by  a  boy.  You 
I  preferred  jail  to  a  split  inhnitive,  his- 
'torical  accuracy  (where  that  element 
'  enters   into   consideration   we  cannot 
'even  guess)  to  vitality  (as  if  the  two 
were  antithetical),  the  museum  to  the 
theatre,  death  to  life.    If  y°"  ,d>dn  t 
like  it  simply  because  you  didn  t  like  ■ 
it  (quite  a  sufRcient  reason  for  a  worn-  | 
an    we  have  always  understood)  you 
we're  a  mystery  more  dangerous  than 
TNT   and   a   menace   to   the  artistic 
morale  of  the  world.  ^ 

There  you  have  it;  and  so  there  is 
nothing  more  to  be  said  until  the  work 
sh?ll  have  run  its  course  and  the  public 
have  spoken  its  judgment,  not  on  Kim- 
sky  Korsakoff's  opera,  but  on  Fokine  s 
fantoccini  capering  to  the  composers 
music.  We  shall  take  the  liberty  to 
add,  however,  that  as  it  is  Le  coq 
d'O'-'^  suggests  the  coming  of  r^^vie 
on'  ras   as  it  recalls  the  drama  ot_tlie 


Javurese,    the    Chinese  shadoH"TTraii's 
and    the    old    English    moralities,  in 
which  puppets  played.    There  was  nui- 
in   all  these   things.     Said  "The 


Spectator"  on  March  16,  1711,  of  Pow 
ell,  who  exhibited  under  the  little 
piazza  in  Covent  Garden,  "His  next 
opera  of  'Susannah,  or  Innocence  Be- 
trayed' ,  .  .  will  be  exhibited  next 
week  with  a  pair  of  new  Elders." 

There  is  a  playbill  in   the  British 
Museum,  of  the  reign  of  Queen  Anne, ' 
which  announces  the  prerientation  of 
"a  little   opera,  called  'The  Creation 
of  the  World,'  yet  newly  revived."    In  ] 
this  precursor  ol  Fokine's  work  there  i 
was  a  representation  of  Noah's  Flood,] 
"several  fountains  playing  during  the 
time  of  the  play,"  the  ark,  a  procession 
of  the  beasts,  the  fowls  of  the  air  sit- 
ting on  trees,  a  sunrise,  a  multitude  of' 
angels  ("six  ringings  of  bells"),  Dives 
risipg  out  of    hell    and    Lazarus  in 
Abraham's    bosom,    "besides  several 
fijjures  dancinj?  jiggs,  sarabands,  and 
country  dances." 

Turn  about  is  fair  play  in  the  opera 
house.  Don  Giovanni  had  his  fling  on 
the  puppet  stage  before  Mozart  com- 
posed him,  and  the  passion  of  Pelleas 
and  Melisande  was  designed  by  Maeter- 
linck to  be  exhibited  in  a  marionette 
theatre.  Debussy  wrote  his  opera  in 
spite  of  the  Belgian  poet's  protest,  just 
as  Fokine  made  a  pantomime  with 
song  out  of  ''Le  Coq  d'Or"  against  the 
wishes  of  the  composer's  widow. 

Mr.  Gatti  will  not  let  us  hear  "Pel- 
leas  et  Melisande,"  but  connives  at  the 
spoliation  of  Rimsky-Korsakoflf's  opera. 
But  that  is  purists'  talk.  Fie  on  all 
purists!  ■ 

But  though  what  Mr.  Gatti  has  given  1 

us  is  neither  fish,  flesh  nor  fowl,  it  is 
red  herring  of  a  most  delectable  quali- 
ty.   Without   the    change   we  should 
have  been   deprived   of  the  exquisite 
pantomimic  acting  that  Miss  Galli  gives 
us.  which   no  doubt  in  many  minds 
atones  for  almost  any  amount  of  sacri- 
lege to  the  author.  The  rest  of  the  loss 
would   have    been    only   in   the  gro- 
tcsquerie  and  fantasticality  of  the  play 
—the  element  which  removes  it  so  far 
from  the  utmost  bounds  of  reality  that 
even  the  satirical  purpose  and  symbol- 
ism which  brought  upon  it  the  condem- 
natior  of  the  Russian  censor  are  sub- 
merged.   For  that  loss  we  should  prob- 
ably have  been  compensated  by  a  recog- 
nition,   now    impossible,    of  poctical| 
I  unity  between  the  story  and  its  mu-i 
i  sical  expression.    We  should  not  havei 
;  had  our  attention   tJistracted  by  the' 
I  sight  and  sound  of  the  brown-garbed 
j  singers  divided  into  decani  and  can- 
1  toris  choirs.    W,e  should  certainly  have 
I  enjoyed  the  music  more  had  we  been 
able  to  .keep  eyes  <ind  ears  directed 
1  upon  single  persons  and  single  groups. 
'     There  is  no  reason  obvious  to  us  why  j 
Mr.  Gatti's  singing  and  dancing  forces  1 
should  not  have  been  united  to  bring 
out  the  dramatic  concert  in  the  minds 
I  of    Poushkin    and     Rimsky-KorsakofT.  ! 
I  There  would  have  been  no  loss  in  the  | 
;  pageantry,  no  sacrifice  of  the  choreo-  ( 
•  graphic  side  of  the  entertainment,  sav-  , 
ing  and  excepting  always  the  witchery 
1  of  Rosina  Galli's  person  and  miming. 
1     But  as  has  been  intimated  the  enter-  ' 
tainment  which  has  been  evolved  is  an  : 
)  exquisitely     delightful  one — a  j.oy 
,  unique  and  matchless.    There  was  ar-  j 
tiatic  pleasure  of  the  highest  order  in 
,  the  singing    of  Miss    Garrison,  Miss 
I  Sundeli;i.s    and    Miss    Braslau  and  a 
gorgeous  feast    for  the    eye    in  the 
\  kaleidoscopic  play  of  forms  and  colors  , 
<,  on  the  stage.  • 
J    The  opera-pantomime  was  preceded 
iby  a  performance  of  "Cavalleria  Rus- 
jticana,"  in  which  Miss  Muzio's  singing; 
I  and  acting  was  supremely  fine 


Wiih  fluid  and  Huto-like  tone  Mr--: 
Mabel  Garrison,  soprano,  of  Uie  :Metropoli 
tan  Opera,  chajmcd  a.  large  audience  a 
the  Bagby  musical  mof^ning  in  the  Wal 
dorf-Astoria  yesterday.  Her  associate  ar' 
ti.sts  -were  Louis  Gravcure,  barytone,  ano 
Toscha  Seidel,  violinist. 

Miss  Garrison's  first  number  was  th< 
Hymn  to  the  Sun  from  "Coq  d'Or,"  Kim 
sky-Korsakoft's  pantomimo  opera,  il 
which  she  sang  for  the  first  time  thi 
season  at  the  Metropolitan  last  night 
1  That  vras  followed  by  a  group  of  Southerl 
melodies  which  were  sung  with  a  feelinj, 
and  a  daintiness  th-at  completely  won  hei 
hearers.  Finally  she  revealed  her  bes 
vocal  powers  in  the  ".Te  SuJs  Titania: 
•  aria  from  "Mignon,"  Her  accompani 
was  her  husband.  Gcorgo  .^icmonn. 

Mr  Graveurc  di.=closcd  his  voca>  \  er.<;a 
lilily  in  two  groups  of  songs  which  lai 
from  the  prologue  to"  "T  Pagliacci'  to  ; 
rollicking  ballad  called  "Paddy  M(£h;ine 
in  which  he  was  accomp.Tuied  by  the  (Oin 
poser.  Brvceson  Treharne.  Mr.  .-'^eidc 
added  instrumental  di.stinction  to  the  pro 
grainme  in  six  numbers  for  the  violm. 

Ilciir.v  .Sfhnlewllld  ,  .Ir. 

Mr.s.   Henry  Sclmiewind,  Jr.,  gave 
niusicale  last  evening  in  her  home. 
Ea.st  Seveiity^ninth  street,  in  (-elebrat: 
of  Mr.  .Sehniewiiid's  fiftletli  birthday 
Robert  .Schnilz,  a  French  pianist,  « 
served  two  years  in  the  trenches  n 
who  has  been  sent  to  this  country 
,  the  French  <iovprnmeut  to  a|X))ear  in 
I  of  the  French  Restoration  Fund,  play 
'  arid  there  were  dances  by  Ro-shana 

'    ,,  r,  ,  .1    :'l'..-r      i'iJ.M-llI  ■ 


ANNA  CASE  IN  SONGS. 

Soprano's  Program  Is  Stretched 
Over  a  Wide  Range  of  Music. 
Miss  Anna  Casr,  sopr.mo.  nnvc  n  song 
locltal  al  Carn.Kio  Hull  last  pvtnlne. 
Thorc  WHS  a  huge  audloncp,  muoli  ap- 
Plaime.  encores,  uslx  rs  boitring  bouquets 
down  three  al»laa  at  nncu.  and  all  the 
other  murks  of  a  hlBhly  Huccea«ful  con- 

Miss  Case's  prog  rain  was  stretchod 
over  a  wide  range  of  njusic  An  old 
NorwoKlan  boatsong  .uul  an  old  Swedish 
folksonK  wcro  furth.'st  romovpd  from 
ihe  American  numbciK  which  (.loscd  thp 

'  ""'S  ^•'•■'^'"•'^  chansons 

yro  down,   and  a   modern   ■•  Ch^nj^on 
>ouce."    by    Mme.  Ohratrom-Renard 
manuscripp  dedicated  bv  Mlas  Cas.'" 
rhere  wore  two  other  I-  rench  songs  by 
(  hauvet   and   one   by   Xcrlnl.  Grler'^ 
hnnBo.sh.eu  '  was  sung  in  NonvorJa'n 
■'"<', "oethoven's  "  Faithful  Johnnie  "  In 

ThH  otlier  Knprllsh  numbers  were 
I)rcsms,  by  Hoisman:  "To  1  ou  " 
.  ohn  Kodenbeck:  "  In  the  Oawn  of  in 
Imllan  Sky,"  Ward  Stopliens;  "O 
Mother,  ^ly  Love,  •  Roland  Farley,  and 
Ko bin,  Robin,  .Sing-  Me  a  Hong  "  bv 
(  liai  es  (Mlbert  Spro.ss.  M-ho  phn  ,h1  aH 
of    -\I'9S   <  iiso';;    ;'c  eo.npi.niin.  nl.s 

/  /fyW    Z-  2-        /-  ^7  / 
By  Jam**  Gibbon*  Hunok«r  I 
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The  rhilndflphia  Orrlipstra. 

The  compost  r  possessing;  the  most  ex- 
quisite sensibility  since  Cliopin  is  Claude 
l>cbussy.    Little  matters  his  affinities 
with  Wagner  and  Vorlaine,  his  shy  or 
tcoondlie     moods ;      this  Frenchman 
rought  of  his  genius  somcthins  rare 
nd  evocative.    In  his  three  nocturnes, 
or  example,  wc  overhear  Tristan,  who, 
ke  those  clouds  of  Baudelaire,  faint, 
iloatlns,  flocculcnt  .  .  .  les  nuages  .  .  . 
\k  bag  .   ,   .   Is  In  aonie  dim,  remote 
chamber   of   the   musician's  fancy;  a 
Wagner  attenuated  by  a  feminine  tem- 
perament.   But  Debussy  must  be  inter- 
preted b>    a  poetic  conductor  else  he 
tliaws  and  resolves  himself  Into  ever- 
lasting inanity.    He  Is  all  nuance;  that 
nuance    which    Verlalne    prai*ed ;  of 
(which  naughty  Paul  was  the  supreme 
Vnaster  in  verse, 
l^eopold   Stokow.ski  proved  him.self  a 
iiusioan  douljled  b>    a  poet  yesterday 
::fternoo;i  at   Carnegie   Hall   when  th* 
Philadelphia  Orchestra  played  those  noc- 
Mirnes:    '  .N'uages.  "  "  l''?les.'    and  "  Xi- 
'^ncs  "   The  delicacy  and  expressiveness 
f  "  Clouds  "  was  music-Muiklng  of  nc 
■  rdlnary  merit.     The  Piiiladelphia  bami 
liscoursed    eloquently    in    tins  dream 
within  a  dream.    The  festal  music  wa.' 
brilliant,  technically  admirable,  and  the 
teixipo    breatli-catcl!ing.     Of    tlie    "  Si 
i  cns  "  il  may  be  saia  that  while  they 
gasped  and  gurgled,  wailed  and  moaned, 
they  were  not  sirenic ;  rather  did  the> 
recall  the  .semi-artlcuia tc  speech  of  seals 
sporting  on  sun-smittr-n  rocks. 

The  difficult  int^MAals.  close,  chro- 
matic, and  tlie  tonalities,  vague  and 
disquieting,  were  sufficient  reason  for 
the  colorless  singing  of  a  female  choir 
from  the  Schola  Cantorum.  Debussy 
uses  the  voice  for  Its  specific  color,  just 
as  he  employs  an  Kngli.sh  horn.  There 
i.s  too  much  tooral-looral  in  "  Sirens." 
but  we  are  grateful  to  Mr.  StokowsKi 
for  giving  it.  Beethoven's  lOiglltl' 
Symphony  was  played  with  fine.sse,  foi 
the  young  Philadelphia  conductor  has 
light  foucli.  I'articnlarlv  praiseworthj 
V.  as  the  accompaniment  he  provided  foi 
Kfrem  Zimbnlist.  wiio  W!;s  the  solt 
violinist  in  Mozart's  .\  major  concerto 
The  Russian  virtuoso  iilayed  like  ii  niMn 
and  a  musician,  tliough  much  of  tlie 
naive  and  tender  charm  of  Mozait  wa.' 
absent.  -\s  u.suni  Sftokowski  condvicted 
without  a  .score,  except  in  the  concerted 
number.  His  memor>  is  remurkable. 
The  large  .ind  distinguished  audience 
was  ent'iusia  Stic  over  Debussy — and 
Stokowskl. 


I'lon/.aify  Quartef. 
"  Missing  at  Verdvm  "  was  a  signifi- 
cant note  on  the  program  of  the  Flon- 
zaley  Quartet  at  .Veollan  Hall  la.et  night. 
It  followed  the  announcement  of  a  man- 
u.script  string  quartet  by  the  late  Paul  \' 
Rouasel,  a  French  composer.    It  also  ex- 
plains why  the  woik  is  an  vmfinlshed 
one.    In  tw8  movements,  it  is  brle^and 
interesting   rather  tlian   original.  The 
short-breathed  phrases   in  the  opening 
movement    are    ind'cativo    of    a  mood 
wrestled  with  but  haidly  realized:  yet 
there  is  thaim.  and    in   the  animated 
.second  movement  genuine  vitality  and 
no  littio  Ingenuity  in  the  treatment.  The 
Rousad  fiagment  ended  an  evening  that 
egan  with  the  more  sophisticated  woik 
[by  Vincent  D'Indy,  a  Quartet  opus  "'>,  ' 
hich  contained  more  of  volition  than  : 
nsplration ;  in  a   "noi  d.  cerebral.  Al.?o 
fi'.k-d  with  more  dramatic  moments  than 
>nie  of  his  chambei'  music.    There  was  , 
fire  and  fantasy  In  the  third  section,  a 
herzo-.nood  with  a  coiling  back  upon 
Jj  the  "  moderate  "   measures.     The  sci- 
|!  cncc  of  D'lndy  is  lightly  worn.    He  is  a 
\  master  of  rhythm.    There  is  color  in  liis 
Harmonies.    The  strings  give  forth  ricii  \ 
'  langoi  s.    A  cool  head  directs  the  con-  i 
'  ord  of  piquant  progrcssion.s  and  acid-  i 
.-wect  niplodies.    Tl-.ought-.stutf  in  abun- 
dance,   and    George  Xi.-redith   has  said 
that  thought  fluff  is  not  lean  stuff. 

But   Beethoven's   early   quartet   in  B 
fl«,t.  Opus  IS.  No.  6.  won  the  affection 
the    audience.      It    v.as  beautiiuliy 
led,  and  when  on  the  reprise- of  "  lys 
linconia  "  in  the  last,  section— which 
Isdhnds  !il;e  an  er  ho  nr  ■  My  Old 
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\v  \nK  THlCATRE.-MABTllA  ;  1>y  Ploiow.- 
l  ',  i.t  ........  MUs  Roth  Miller 

Ijidy  llurrlet  ,,;iijj»bctli  Campbell 

Nam-J  .  .<:iirt  Fomef 

iSii-  'I'rlstau  .Craig  Canrphell 

l-iui"'!  Bertram"  I'eaooclt 

Plunkett  •  •  •  •  • 

L«.st  night  at  the  Park  Theatre  a  per- 
for^nanco  of  FWtoWs  -Martha"  was  given 
which  ^va^  of  .tho  right  dimensions  and 
proper  proportions  of  oper^  conalqiie.  The 
MotropoUtan  Opera  Company  has  accus- 
tomed us  to  this  light  and  pretty  ^vork  on 
a  grandiose  scale,  with  a  cast  conrtprlsmL 
the  world'.,  greatest  tenor  and^  prtma 
donna  of  grand  operatic  capaeit.-.  a^d  hel 
effect  has  been  dispraportionato  to  the 
work    But  the  Society  of  American  Sing- 
ers produced  the  opera  on  just  the  right 
scale  as  regards  .staging,  while  the  artist^ 
were,  at  least,  alway.s  to  the  picture,  £md 
.omc  of  thorn  sa.ng^'iUi  taste  J^^^arin 
This  particularly  appUes  to  Miss  Ruth 

^g^dlLt-^s  one  k^tows^romj. 

L°:nn"  at.td*^ubUe1l.  -hen  she  has  got 
m-er   the  anxieties  of  a  first  perform- 
ance She  Will  sing       weU  ^  she_  acts. 
liDd  her  acting  last  evening  was  delight- 
ful, •while  her  appearance  was  charming. 
She  was  at  her  best  in  the  scenes  of  ligtu 
comedy  with  Uonel  ay>d  Nancy,  and  she 
was  excellently  aided  and  abetted  in  Lid> 
Harriet's    escapade    by    Miss  i-''^^'^^^'^ 
Campbell,   a  comely   and   vocally  mos 
efficient,  waiting  maid,  who  vastly  added 
to  the  stint  of  the  scones  in  which  she 
bore  a  part. 

Craig  Campbell's  perforn-.ance  as  Lionel^ 
was  not  worthy  of  him.  Ilis  acting  waa 
amateurish,  and  he  sang  much  of  his  rautu- 
in  an  artinclal  and  strained  tone.  Bertram 
Peacock  was  a  capit,al  PluniieU,  acting 
witli  humor  and  point  and  singing  hu 
music  tunefully  if  not  with  finish.  Bu, 
he  had  caught  the  spirit  of  the  piece  to 
nicety,  and,  together  -with  Miss  Campbel 
he  provided  niot^  than  Uifi  usual  amour 
of  comedy.  Carl  Formes,  as  Sir  Tristai 
sang  much  better  than  he  acted,  tor  he 
apt  to  overdo  his  comedy.  The  quality  • 
this  voung  singer's  voice  is  unusual 
agi-eeaMe,  and  he  is  one  of  tlie  mo 
.promising  of  tlie  junior  members  of  a 
society  of  American  (Singers.  - 

The  ohorus  sang  and  entered  into  tl 
'business   of    Uie    scenes    with  vivacit 
though  Charles  -Tones,    who   staged  t 
Olece.  should  beware  of  low  comedy  mn 
vations.     John    McGhie    conducted  wi 
more  energy  that  delicacy,  and  often  t 
orchestra  drowned  the  principals,  espec  < 
ly  in  the  concerted  numbers  in  the  in 
scene  of  act  1  and  in  the  spinning  quart 
As  a  whole  tlie  performance  was  \fl 
!  cheerful  and  enjoyable  and   it  vvas  , 
ceived  with  much  favor  by  a  large  d 
idience     Commendation  should  be  gi\  . 
to  the  scenery  and  mounting.  't\hich  we: 
J  as  a  rule. -bright  and  artisUc.    .  ^ 

To«cha  Seidel,  Violinist,  Plays.  | 

Toscha   Seidel,  who  has  played  of 
With   New  Tork's  oi-che.siras  .=<lnce  ! 
d^bUt  last  Spring,  gave  his  first  Viol; 
recital  of  the  season  before  a  large  ,-u,<. 
cncc  last  evening  in  Carnegie  Hall.  1 
voung    man's    exuheraill    f-Pi'-'ts  »n 
stvle  have  a   popular  appeal.  -'"'1 
enthusin.sm  is  infectious.    In  h's  .lo. 
were  the  Tartini  -'  Devil  s  T,  II.  ^i, 
cadenza   by   his   mastei-.    ,\i  e,  .    Uie^  , 
minor  concerto  of  \\  ieni,-iK  -m.  ■ 
bv  B.  T.  Grunberg;  Beeibov.-n  ,s  i.' 
inance  "  in  G,  several  arrangcmcni.s  1- 
KrMsfor,  and  Achron's  "  Hebrew  Bui 
laby.' 


dies  "in  "Uwltohln*.' '  ■  M*!'"'  f^;^.^  1 
1,1a  ved  It  in  a  manner  beyond  all  piaine. 

It  was  the  performance  of  a  '""f  ^'  I 
ilioroUgWy  saluraled  with  the  spirit  oil 
the  work  and  expounding  its  ;"<^««»Be  , 
with  a  Durity  of  slvle  an  da  depth  or  ; 
^ffeetlon'^qulto  Irresistible,  The  ""dienee 
readily  discerned  the  excellence  of  the  ^ 
inrerpretation  and  recalled'the  violinist  I 
many  times.  „ 

For  the  'Debussy  nunibe-r  Mr.  -hto- 
I  kowski,  the  capable  conductor  of  the 
Piiiladelphia  organization,  had  a  chorus 
of  women  from  Kth't  Schliidlor's  hchola 
Cantorum.  These  ladies  must  have  been 
miK-li  astonI«lied  at  themaelves,  for  of  a 
certainty  tliev  did  not  know  they  could 
8lng  so  well.  Their  undulating  wails 
fitted  perfectly  Into  the  sea  picture  of 
Debussy  and  any  Ulyssea  who  closed 
his  eyefl  Instead  of  his  airs  might  have 
been  templed  to  round  to,  drop  his  mud 
hook  and  go  ashore  in  a  small  boat  to 
hi.s  undoing. 

Playinie  «>'  Orcheiitrn. 
The  playing  of  the  dVchestra  in  the 
Debussy  pieces  wa's  so  admirable  in  tone 
and  in  Jlie  finish  of  all  its  touches  of 
nuance  that  it  oroused  great  enthusi- 
asm.  Naturally,  Beethoven's  eighth 
.symphony  -jave  no  such  opportunities  for 
tiie  wizardry  of  the  orchestral  magic- 
ians but  It  was  performed  with  laudahle 
precision  and  a  sunny  transparency  of 
tonal  balance  which  ex;hibited  cleariy  its  ! 
dainty  beauties,  .  \ 

Mr.  Stokowski  treated  the  tem.-ji  ac- 
cordii-«  to  the  precepts  laid  down  by 
Von  Buelow,  which,  when  first  demon- j 
strated  in  this  town,  caused  some  acnm-  i 
onious  discussion.  However,  Von  Hue- j 
low  ably  supported  his  contention.=,  and 
his  ideas  have  survived  the  dust  of  bat- 
tle. .  jl 
The  Philadelphia  Orchestra  is  a  yerj1| 
welcome  visitor.  Its  material  is  some-:] 
what  uneven.  There  are  weak  -spots  iili 
it  But  Mr.  Stokowski  has  developed  al' 
splendid  ensemble,  and  his  study  of  the 
various  compositions  to  be  performed  al- 
ways brings  to  the  surface  interesting 
points. 
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I        By  REGINALD  de  KOVEN. 
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The  third  concert  of  the  Philadelohia 
Orchestra,  which  took  place  yestKpday 
afternoon  ni  Carnegie  Hall,  was  one  of 
the  most  comfortable  concerts  of  the 
season.  The  classic  and  the  utterly  ro- 
mantic lay  down  In  peace  together  in' 
the  midst  of  a  fine  prospect  of  musical 
landscape  and  history. 

Tl*  programme  began  with  "Beetho- 
ven's   "little    symphony,"    the  eighth, 
which  in  these  days  offers  no  food  for 
conjecture  either  as  to  its  content  or 
the  correct  tempi.    The  second  number 
was  a  concerto  in  A  for  violin  and  or-, 
chestra   by    young    (eternally  y°^^/>\ 
Mozart.     The   entertainment  concludea , 
with  the  "Three  Nocturnes"  of  Debussy, ! 
"Nuaes,"  ^"Fetes"  and  "Sirenes,"  I 
Music  lovers  are  indebted  to  Efrem 
Zimbalist,  the  soloist  of  the  afternoon 
for    reviving    the    starry    concerto  of 
Mozart  in  A  major,  with  Us  peculiarly 
characteristic  adio  in  E,  a  key  which 
had  a  singular  attraction^  for  the  com- 
poser.   The  work  was  written  in  li7» 
and  was  dated  December  20.  Accord- 
ing to  Koechel  the  manuscript  was  m  the 
possession  of  Krassnich  in  Berlin,  but 
Wvzewa  and  St.  Foix  set  it  down  as  lost. 
Their  monumental  work  on  Mozart  is 
later  of  course  than  Koechel's  catalogue, 
aaallfr  of  Performnnce. 
Lost  in  manuscript  or  not,  we  have 
the  composition  and  it  ought  to  bo  heard 
oftener,  for  Its  serene  beauty,  n?  sweet 


When  there  are  such  oodles  of  high- 
class  music  of  every  kind  in  New  York, 
as  at  present  1  could  not  help  thinlUng 
that  the  Philadelphia  Orchestra,  Leopold 
Scokowslci.  conductor,  were  travelling  mi-  1 
necessarily  far  afield  and  forsaking  even  I 
temporarily  their  exclusive  bailiwick  to 
little  purpo.se  in  order  to  present  to  the 
New  York  public  so  Cry  ai»d  uneventful  a 
programme  as  at 'Carnegie  Ifall  yesterday 
with  Efrem  Zimbalist  as  soloist. 

T  presume  Mr.  Stokowski,      an  eminent 
Conductor,    feels  it   incumbent,  to  play 
Seethoven  occasionally,  but  I  confess  I 
could  see  little  in  liis  reading  of  that  com- 
jKiser's  "Little  Symphony,"  No.  8  in  F 
"Which  'wofdid  really  warrant  his  doing  it 
even  that  often,    Ono  certainly  needs,  in 
these  modern  days  of  extravagant  and 
highly   colored   orchestral   expression,   a  I 
little  irr«agination.  a  little  poetic  thought,  a  ' 
little  feeling  of  genuine  romanticism  to 
rescue  Beethoven  from  the  prison  of  arid  i 
classicism  and  place  him  where  he  l  eally  : 
belongs— in  the  realms  of  poetic  fajicy. 

Nothing  more  gracious,  more  graceful, 
more  filled  with  the  breath  and  spirit  ot 
genuine  romantic  inspiration,  making  due 
allowance  for  the  necessities  of  the  period, 
more  typical  of  the  great  master  in  one 
of  his  rare  moods  of  happiness  and  con- 
tent, than  Beethoven's  Eighth  Symphony 
erver  was  -written  by  this  master,  or  any ! 
other  of  his  time.   And  yet  to  this  buoyant 
work,  so  full  of  gaiety  and  spirit,  Mr. 
Stokowski  applied  a  rule/Of  thumb,  a  for- 
mula that  two  and  two  positively  must] 
make  four,  with  the  result  so  formal,  so 
unimaginative,  so  lacking  in  real  inter- 
pretative intuition  as  to  be  positively  de-| 
pressing.    One  really  cannot  inject  imag- 
ination  and   romantic  feeling   into  Bee- 
thoven by  means  of  arbitrary  and  cheaply 
spectacular  contrast  quite  unwarranted  by 
tha  score.    J<'gom   previous  experience  I 
had  really  hoped  better  things  from  Mr. 
Stokowski   than   thtj.     Even    the  lovely 
aUegretto  'was   dry   fend  imlmpressive; 
any  conductor  who  can  make  so  little  ofj 
one  of  the  loveliest  and  most  spontaneous- ! 
ly  inspirational  movements  that  Beethoven  | 
ever  wrote  cannot  be  accounted  for  much 
from  any  point  of  view.  [ 

Perhaps  the  most  enjojTible  feature  of' 
the  concert  was  the  wonderfully  delicate,' 
finished  and  imaginative  accompaniment 
which  Mr.  Stokowsjci  pro-tided  for  the 
Mozart  Concerto  in  A,  played  by  Mr. 
Zfmbalist.  How  any  conductor  contrived 
to  get  so  much  out  of  Mozart,  and  so  little 
out  of  Beethoven  bewildered  me.  I  was 
not  at  all  impressed  with  either  Mr.  Zim- 
balist's  interpretation  or  plajing  of  this 
concerto.  XIp  to  the  time  of  the  cadenza 
in  the  opening  rriovement.  his  phrasing 
was  clums5',  his  intonation  more  than 
open  to  question,  and  his  tone  thin.  In 
the  cadenza  he  began  to  play  more  accord- 
ing to  his  well  known  ability,  and  the 
nienuetto  was  given  with  real  finish  and 
appreciation.  But  tlie  alegro  llicked  point, 
and  altogether  I  could  not  help  feeling 
that  this  was  one  of  Mr.  Zlmbalist's  off 
riays,  and  that  I  liad  often  heard  him 
to  better  advantage. 

In  his  three  Noctrtmes,  "Nuages," 
"Fetes"  and  "Sirenes."  the  concluding 
number,  Debussy  is  even  more  Debussy. 


moro  exotic,  more  precious,  more  ei'i  r, 
more  hitfingihlo  and  harmonically  l- 
than  ordinarily.    Of  course  tMs  mu,,i-  i 
highly   poetic,    wholly    Imnglnative,  and 
.veomlngly  atmospheric,  and  Mr.  Stokow- 
ski,   wonderfully   well   aectjnded   by  th' 
orchestra,  in  his  Interpretation  fully  real- 
ized all  these  characteristics. 

I  felt  that  the  clouds  In  "Nu.xge.s"  wer- 
almost  too  shadowy  and  elusive,  but  in 
"Fetes,"  which  I,  in  my  humble  judgment, 
consider  far  the  best  o-f  the  three,  there 
was  real  entrain  and  allure  of  gaiety.  Bui 
what  is  an  Intelligent  musician  to  say  of 
the  third,  "Sirenes,"  In  which  the  orches- 
tra wa.s  assisted  by  a  chorus  from  the 
Schola  Cantorum?  I  had  always  supposed 
that  Sirens  were  attractive  heings,  whose 
voice.s  were  difficult  to  get  away  from. 
There  also  is  a  story  to  the  effect  that  one 
TTlysses  on  hl3  travels  was  fain  to  stop 
his  ears  with  wax  In  a  vain  endeavor  to 
elude  the  vocal  charms  and  wiles  of  these 
legendary  ladies.  1  am  free  to  confess  tluit 
yesterday  I  should  have  welcomed  a  little 
i^ax  for  my  own  cars  to  mitigate  the 
raucous  strains  emitted  by  the  chorus  of 
the  Schola  Cantorum  in  this,  to  me,  quite 
impossible  and  distasteful  musical  vagan-; 
a  warning  exhibition  of  musical  eccen- 
tricity run  riot, 

The  large  audience  responded  -with,  as  it 
seemed  to  me,  but  faint  and  half  hearted 
a.pplausp.  There  is  an  art  in  programme 
making  which  Mr.  Stokowski  did  not  apply 
yesterday. 

By  MAX  SMITH.  ! 

BEETHOVEN'S  Eighth  Symphony, 
Mozart's  violin  concarto  in  A, 
with  Efrem  Zimbalist  as  so- 
loist, and  c:iaude  Debussy's  three 
Nocturnes,  made  up  the  proei-amme 
of  the  Piiiladelphia  Orchestra's  third 
matinee  in  Carnegie  Hall  yesterday. 

.\s  an  exposition  of  the  visiting 
players'  technical  proficiency,  tli-?. 
concert  proved  to  be  the  most  re- 
markable thus  far  of  the  series. 
Indeed,  it  is  doubtful  if  any  or- 
chestra this  season,  not  excluding 
the  Boston  Symphony,  has  achieved 
as  much  clarity,  sharpness  of  defini- 
tion and  rhythmical  priJcision  as  the 
Quakers  did  on  this  occasioti  under 
the  direction  of  their  vigilant  drill- 
master  and  conductor,  eLopold  Sto- 
kowski. In  fact,  their  perform- 
ance of  Beethoven's  F  major  sym- 
phony was  almost  too  prickly  in 
its  articulation.  The  cutting  in- 
cisiveness  of  the  attack  enforced 
by  Mr,  Stokowski  became  obstru- 
sive.  not  to  say  affected.  The 
skeleton  <>£  the  music  was  tiirown 
on  the  aural  screen  -A-ith  etched 
auspices  of  outline.  But  there  was 
inoi-e  bone  and  sinue  than  flesh. 
I'lie  reading  was  cere'oral. 

In      the       Debussy  Nocturnes, 
'  Xuages."    "Fetes"    and  "Sirenes," 
\,  nil    sin.i?,ers    of    Kurt  Schindler's 
'  f-rhohi,'  Cantorum"   to   provide  tlie 
\oeal  soughing  In  the  last  nu.nber, 
.Mr.     Stokowski     obtained  results 
aestlietically  more  satisfying.     His  1 
finely    elaborated    modifications    of  \ 
tempo    and    dynamic    shadings,    to-  ■ 
!;ellier    with    'he    exquisite    trans-  | 
jjaienc.v  of  the  instrumental  'tissue  i 
\  .>\en"bv  the  oi'chestra  under  his  i 
.I'.'.i-.  Kliowed  that  he  had  not  only  j 
^"  iiiiired  a  coniiilete  mastery  of  the  I 
s'  (.re.    but    had    entei-ed    into  tne 
l>.jeti<-    spirit    ot    the  composition. 
Km  it  must  be  confessed  that  these 
.\octurnes  already  are  beginning  to 
show  signs  or  wear,  especially  the 
■  Fele.s."     which     sounded  almost 
l.iaiial  in  spots  yesterday. 

Incidentally  it  may  be  noted  that 
liie   "'.Schola  Cantorum,"   which  ac- 
(jiiiiteu    itself    in    a    manner  that 
'    might    well    have     gladdened  the 
[;    lieart  of  Kurt  Schindler,  had  sung 
I    ilie  "Sir.en"  music  on  February  17. 
1910.   tor   Cuslav  Mahler,  director- 
iii-ehief  at   that   time  of  the  Phil- 
hainioiiic  Orchestra.     Mr.  Schindler 
1    tells  us  that  as  the  occasion  marked 
practically  his   debut  as  leader  of 
I    tlie  organization,  then  known  as  the 
j    MacDowell  Chorus^  and  as  the  con- 
I    cert  fell  on  the  anni\ersary  of  his 
j   nativity,  he  considered  the  perforin-' 
j    ance   in   the   nature   of  a  birthday 
I   present  from  tlie  great  conductor. 
Of    Zimbalist's    interpretation  of 
the   Mozart    concerto    one    cannot  i 
speak  with  unbounded  enthusiasm,  j 
That  the  violinist  handled   his  In-  ' 
1  strument  with  authority  and  assur-  , 
I  ance  .goes  without  saying;  also  that  . 
!   Mr,  Stokow-ski  furnished  an  excel- 
lent    accompaniment.       But  .Vlma 
\  Gluck's  distinguished  husband  has 
not   mastered,   it   would   seem,  the 
I  true    Atczart    style.     Certainly  the 
;  s.vnagogical    wails    affected    by    so  l 
I  many  Auer  pupils  were  out  of  place.  1 
I     Would   that   thev   could   be   elim-  i 
mated    entirely    from    the    concert  j 
platform!  \ 

\OVEI.TIES  BV  FI.O\Z,\l>EVS.  | 

-\t  their  second  subscription  con- 
j  cert    of    the    reason    last    night    in  ' 
I  Aeolian  Hall,  the  Flonzaley  Quartet. 
I  incomparable    players    of  chamber 
I  music,    brought    forward    in  addi- 
I    tion   to   Beethoven's   Quarter   in  B 
Hat,  Opus  IS.  No,   6.   t-.vo  composi- 
I    tions  that  had  not  been  heard  he- 
fore  in  New  York.     The  novelties 
were    Vincent   D'lndy'.=   Quartet  in 
1)   major.   Opus   35.    which  opened 
tiie   cvei.ing.   j,nd    two  movements 
from  an  unfinished  quartet  by  Paul 
Roussel,  a,  young  French  musician, 
who  fell  a  victim  to  the  ravages  -■f 
war  in   the  summer  of  lOlfl,  after 
two  years  of  service  at  the  front. 

Paul   Roussel   was  born    M  ' 11 
T-SI,     After  h;-ving  won  tl; 
distinctions  for  the  vie 
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ALMA  GLUCK  DELIGHTS. 


Uarmony  at  th'o'  ConssrvaTory 
i.  l,ille,  he  entered  the  Co.nserva- 
uiiiv  In  F;>ris  and  became  a  P"!"' 
of  Xavier  Leroux  and  Paul  \  ioal. 
lle'obtained  the  first  prize  fiir  har- 
monv  and  coi  ntcrpoint  and  fiJgue. 

At"  thu  outbreak  of  the  war  Kous- 
<sp1  was  a  member  of  the  Lamou- 
iuex  orchestra.  He  took  part  in 
I  he  ballle  of  the  Marne,  and  aftei 
two  vcars  Mi  the  trencho-s  near 
■I'.heims  I'p  v.as  proposed  for  the 
Croix  df  (iiierre. 

■In  .June.  I'jIO."  so  writes  Mme. 
Pou-ssol  to  M.  Bailly.  viola  of  the 
Flonzalev  Quartet,  '  his  regiment  left 
for  Verdun.  It  w.is  almost  rnlirely 
massacred.  Only  a  few  men  .sur- 
vived mv  husband'  among  them. 
But  ono  niprht,  in  spite  of  the  rr- 
monstiances  of  his  friends,  he  lelt 
his  trench  in  search  of  water  for  a 
dvine  comrade.  It  was  his  last  act 
of  cnaritv  and  the  la.-t  of  his  chi- 
valric  deed.=.  .No  one  has  ever  seen 
I    him  sinie." 


1 


Stte  Sings  to  Great  Audience,  with 
Efrem  Zimbalist  at  Piano. 

Altna  Gluck  .sang  in  Carnegie  Hall 
.vest«cday  afternoon,  with  Efrem  Zim- 
balist, her  violinist  husband,  at  the 
piano,  and  a  wee  girl  up  In  Uie  boxes, 
making  all  the  family  present  except 
Marie  Virginia's  new  brother,  born  in 
November.  There  was  a  great  audience 
to  show  the  puMic  delight  at  hearing 
again  a  prima  donna  of  New  York's 
own  who  }ias  stepped  to  the  front  rank 
in  a  decade. 

Louis  Salter  announced  from  the  stage 
that  Mme.  Gluck  had  a  cold,  but  wished 
to    sl'ng:    father    tlian    disappoint  lier 
friends,    sing  she  did,  with  admirable  , 
humor,  from  Di  Las.so's  "  Quand  Mon 
Marl  Vient  de  Dehors  "  through  a  score  i 
of  songs  to     "Auld   Daddy   Darkness,  '  i 
by  Sidney  Homer.     She  gave  charming  i 
old  KngUsh  airs,  a  Russian  group  in- 1 
eluding  two  of  liachmaninoff.  new  Ital- 
ian  and  Spani.sh  lyrics,    bits   by  Ganz 
and  Treharne,  and  "  The  Sliepherdess  " 
of  the  late  Edward  Horsman. 


"Crlsplno  c  Comare." 

"Cri.'spino  e  la  Comare,"  composed  by 
the  brothers  Klcci  In  J8.")0,  and  for  a 
long  time  a  favorite  operetta  with  Ade- 
lina  Patti  as  the  Anetta,  was  sung  for 
the  first  time  at  the  Metropolitan  Opera 
House  yesterday  afternoon.  It  was  to 
have  been  given  Jan.  8  last,  but  the 
indisposition  of  Antonio  Scotti  relegated 
the  production  to  this  matinee.  The 
cast  was  the  following: 

Crlspino  Antonio  Scotti 

Aimc-tta  Frieda  Hempel 

CoiKiire  Sophk'  Ilrhslau 

l''abrizio  Thomas  Chal.riers 

Mirnboluno  Aiidruas  De  Si-gurola 

(Jontino  licl  Fiore  Gioidaiio  Faltrinieri 

Uoii  Asdrubttle  Haolo  Anaiiian 

Bortolo  Pictro  Audsio 

Mr.  Papl  conducted.    The  scenery  de-: 
picting  Venice  In  the  seventeenth  cen-l 
tury  was  painted  by  Picretto  Blano.  The! 
stage   was   in  chargfe  of  Richard   Or- 1 
dynzki,  the  chorus  trained  by  Mr.  Setti. 
The  operetta  was  sung  I'n  Italian.  Thej 
i  general  performance  was  admirable.  TKe 
I  success  was  marked.  j 
The  history  of  •'  The  Cobbrer  and  thel 
Fairy  "—they  used  to  call  Crispino  the! 
"sherry-cobbler"    wtien    Ronconi  sung! 
the  part— is  the  history  of  its  casts.  Thej 
story   by   Piave   Is   clever,   though  the! 
mingling  of  the  everyday  and  the  superb 
natural  is  a  wrencli  on  our  sense  o<i 
dramatic    fitness.     Thu    mu.sic    is  thej 
music  of  Everyman,  otherwise  eclectric, 
otiierwise  not  original.     Rossini.  Verdi,; 
Bellini— lliose  martial  measures  of  tlie 
Cobbler  in  the  second  scene  of  Act  i. 
are  surely  reminiscent  of   "  Suona  la 
troma"— a  little  of  every  one,  tliougli 
,not  much  of  the  Riccis,  pleasant  and 
animated  as  is  the  score.     It  sparkles 
like  a  false  diamond  in  the  setting  of  an 
artistic    JeweleK      Frieda    Hempel  <ie- 
serves  credit  for  resisting  the  tempta/tion 
to  sing  "  Sempre  libera  '  in  the  second 
act.    Tliere  was  tlie  supper,  the  guests, 
even  a  drinking  song.    In  a  twinkling! 
Annctta  could  have  transformed  herself 
into  Traviata  if  only  Alfredo  bad  ap- 
peared instead  of  the  infuriated  Ciis-i 
Pino.     And,   no  doubt,   Mr.   Siedle  hadi 
•  difficulty    with    "II    Brindisl  "  which 
would    obtrude    its   rollicking    features  i 
wlien   Mme.   Hempel   was   singing  her  , 
(iaborate  aria  in  Act  I.    But  who  cares'.'  1 
A  musical  comedy  In  the  classical  Ital- 
ian style  is  •■  Crispino  e  la  Comare,"  as  I 
full  of  fun  as  an  egg  is  of  meat  (that  is, 
a    fleshly    egg).  Also    crammed  with 
coloratura. 

An  unknown  correspondent  infomis  ,us  ! 
that  the  first  New   York  performance 
took  place  at  the  Academy  of  Music  Oct.  ' 
24.  ISii.l.  Max  Marelzek  conducting.  Clara 
Louise  Kellogg  was  Annetla  and  Rovere 
Crispino.    A  fire  at  tfio  house  caused  the 
operetta  to  be  transferred  for  a  brief 
period  to  the  Academy  of  Music,  Brook- 
lyn, (Oct.  1(1.  1800.)   Again  Kellogg  sang, 
but  with  the  great  buffo,  Giorgio  Ron- 
coni.   As  was  told  in  The  Times  last' 
Sunday,   Adelina   Patti   sang   the  part' 
with    sovereign    success    some  fifteen 
.years  after  the  original  production.  Eng- 
lish companies  in  the  70'8  and  80s  put  i 
the  pretty  piece  in  their  repertory.  L'uisa  | 
Telrazzini  was  the  Annetta  at  the  Man-  j 
hiut.m  Opera   House.     We  have  heard 
Paltl  several  times  and  Tetrazzlnl  once. 
We  IV'o  Grie<la  Hempel  best,  after  Ade- 
lina the  pecilesB.    Her  touch  is  lighter, 
than  Tetiii/.zinl'a :  she  is  more  ."^lender, 
more  irfquant,  more  comedienne.  Yes-{ 
tcrday  she  was  charming,  her  singing 
birdlike.     "The   Carnival    of  Venice," 
with   more   or   less   hellish  variations,! 
Captnred  her  hearers  because  of  the  vo-' 
cal .pyrotechnics ;  but  we  best  liked  those! 
few  bars,  so  purely  lyric  and  legato.  In 
the  vision  scene.     Her  .scona  in  Act  I.. 
sec/)nd  .scene,  was  brilliant,  also  bril-. 
llantly  sharp  on  the  final  top  note.  Mme.' 
Hempel  received  an  ovation.    A  .splendid) 
artist  she  Is.  ; 

As  for  ScuttI,  Ills  comedy  and  singing — | 
he  was  in  excellent  voice — there  is  only: 
one  word.    Can  t  you  guess  it?    He  wasi 
ellghtful.    He  had  the  true  vis  comica 
id  was  tactful,   appearing,  humorous, 
-Hsplno  to  the  life.    He.  too,  received  al 
"Wstng  recognition.    He  Is  the  last  of  a 
'^eat  artistic  Iftie  of  -which  Victor  Mau- 
rel  is  king.    Sogurola  was  fnnny  as  the 
apothecary,     Chalmers    effective,  and 
Sophie  Pr.T-sUu  as  the  fairy  was  suffi  ; 
clently  impressive  as  an  Itrill.Tn  Erda- 
Kundry.  bobbing  up  from  holes  in  the 
pround.    Her  voice,  too,  was  inipressive- 
ly  dark  and  sonorous. 


Frieda  Tolln,  Pianist,  Makes  Debut. 

Frieda  Tolin  was  a  debutante  in  At;oli- 
an  Hall  last  i.vening.  Slie  is  a  young ' 
pianist  from  McKcesport,  Penn.,  of  evi- 
dent ambition  and  taste,  and  her  pro- 
giam  put  to  proof  both  brain  and  fingers 
jn  its  rtinge  from  licetlioven  s  sonata, 
op.    'JT,    "   ■     2.    to   Liszt'.s   fanlu!->  on 

Ri).,-!' 


Ethel  Leginska  Plays  for  Benefit. 

Ethel  Leginska  appeared  yesterday 
afternoon  at  Aeolian  Hall,  playing,  with 
more  deference  and  less  display  than 
sensational  pianists  are  wont  to  do,  a 
program  of  four  composers.  There  were 
Chopin  and  Liszt,  of  course,  but  it  was 
not  a  day  for  tornadoes,  and  the  Bee- 
thoven sonata,  op.  ry.i,  was  marked  by 
artistic  restraint.  More  than  half  the 
titles  In  a  printed  bill  were  from  the . 
American  MacDowell.  Mis  New  England  I 
idylls  and  sea  pices,  the  "  Witches  " 
and  "  Shadow  "  dances.  Tiie  rocital  was 
a  benefit  for  the  Manassas  Industrial 
School. 


Alfred  Cortofs 
Abilities  Revealed 
in  Last  Hecital 


Audience  Cheers  Great  Pianist  After 
Performance  of  Liszt's  B  Minor 
Sonata, 


Alfred  Corto^,  pianist,  playing  yesterday 
afternoon  in  Aeolian  Hall  under  the  aus- 
pices of  the  Society  of  the  Friends  of 
Music  gave  a  performance  of  I,iszt's  B 
Minor  Sontata  that  was  replete  with  the 
finest  mualities  of  pianismi.  and,  likr  tho 
composition  itself,  in  grand  manprr. 

Mr.  Cortot  already  had  .sliown  how  well 
he  coold  play  the  works  of  his  c.ompatriol.s, 
Saint-vSaeqs  and  Vijicent  dTndy.  while  his 
performance  of  Beethoven's  piano  con- 
certo with  the  New  York  Symphony  So- 
ciety's orchestra  was  a  memorable  expe- 
rience. Yesterday's  recital  reavealed  him 
in  all  the  amplitude  of  his  po-svers  and  the 
plenitude  of  his  accomplishments.  It  was 
his  last  appearance  here  for  this  season 
and  will  be  remembered  long. 

Liszt's  B  Minor  Sonata,  dedicated  to 
Schumann,  is  one  of  the  greatest  work  ever 
written  for  the  piano.  Free  and  unfet- 
tered by  academic  rules,  it  is  in  one  move- 
ment "■and  is  developed  unconventionally. 
None  tbe  less,  or,  rather,  all  the  more,  it 
is  a  work  of  extraordinary  unity  as  well 
as  astonishing  originality,  and  calls  for 
great  technical  and  intellectual  equipment 
for  its  adequate  performance.  Tliese  Mr. 
Cortot  demonstrated  to  the  full  and  hold 
his  audience,  including  many  cognoscenti, 
enthralled.  There  was  no  more  uncer- 
tainty or  pause  in  'Mr.  Cortot's  playinv; 
than  there  is  in  the  continuity  of  thou.i;ht 
and  inspiration  of  the  work  itself.  Every 
theme  and  passage  was  tlie  natural  out- 
come of  that  ■nhich  had  gone  before,  and 
it  would  bo  impossible  to  imagine  greater 
fire  and  passion  in  the  allegro  energico 
and  the  streets,  or  more  perfect  tonal 
beauty  and  romance  in  the  andante  so.sle- 
nuto'and  epilogue.  Mr.  Cortot  was  heart- 
ily cheered  at  the  close  of  his-  pcrformanf  e 
of  the  sonata  and  recalled  again  and  again. 

The  rcma-inder  of  his  progra.nime  was  re- 
plete -with  inlerist.  In  Uie  Schubert  Im- 
promptu in  B  flat,  which,  like  Schumann's 
poslhunious  Etudes  Symphoniques,  also 
played,  is  a  theme  with  variations.  Mr.  Cor^ 
tot  displayed  oxquisitc  .sentiment  without 
sentimentality,  while  AVebcr's  "L'lnvita- 
tion  Jl  1.1  Valsc"  ripplod  from  hi.s  fingcn<. 
The  same  may  be  said  of  Ravel's  ".Teux 
d'Bau,"  while,  in  a  valse  caprice  by  Faurf- 
and  Chabrier's  "Bourr^e  Fantastique"  he 
played  with,  brilliant  diablerie. 


he  also  should  be  class. ucfl  as  a  ^ 
German.  At  any  he  la  thus  recog-  : 
nlzed  in  France. 

Evidently  some  of  our  associates 
In  the  war  are  more  liberal  in  their 
views  regarding  things  artistic  than 
a  few  notoriety  seekers  in  this 
country  would  like  to  acknowledge. 
But  the  attenvpts  to  cast  the  works 
of  Teuton  composers,  lomg  since 
dead  Into  disreipute  by  appealing  to 
Internecine  passions  were  never  en- 
couraged ihere  Iby  men  and  women 
of  common  sense. 

lUonsieur  Cortot's  first  group  of 
contributions  embraced  Schuibert's 
Impromptu  in  B  flat,  Mendelssohn's  ^ 
"Rondo  Capriccloso,"  five  postumus. 
variations  to  Schumann's  "Etudes 
Symphonique,"  and  Weiber's  "Invi- 
tation a  la  Valse,"  or  to  use  the 
original  title,  "Auftorderung  zum 
Tanz."  Then  came  the  Llazt  Sonata, 
which  foree^iadows  so  much  In  the 
Wagner  music  dramas,  and  finally 
Ravel's  "Jeux  d'eau,"  Eaure's  third 
"Valse  Caprice,"  two  preludes  'by 
Debussy — 'iDanseuse  des  Delphes" 
and  "La  Serenade  Interromi)ue" — 
and  Chabrier's  "Bourree  Fantasque." 

That  Alfred  Cortot  played  brll- 1 
llantly,  measured  by  ordinary  stand- 
ards, goes  almost  without  saying. 
That  he  was  decidedly  not  at  his 
best,  ho-wever,  did  not  escape  the 
notie  of  those  -who  know  what  this 
distinguished  pianist  can  accom- 
plish under  favorable  conditions. 
Usually,  Monsieur  Cortot's  playing| 
,is  clean,,  crisp,  precise,  accurate. 
Yesterday  he  suffered  more  than  a 
few  digital  slips,  and  even  bungled 
or  smudged  passages  now  and  then. 
Nor  was  Monsieur  Cortot  in  a  goodi 
interpretative  mood.  At  times  onej 
almost  had  the  impression  that  he  , 
should  have  been  at  home  under  the 
doctor's  care.  Besides,  he  looked 
pale  and  tired. 

It  was  interesting  to  hear  the 
resuscitated  Schumann  variations. 
Perhaps,  they  had  never  been  played 
here  in  public  before.  But  they  have 
little  intrinsic  value.  They  are  dis- 
tinctly inferior  to  the  twelve  of  the 
regular  series. 

Mr.  Cortot  took  the  waltz  move- 
ment Of  the  AVeber  piece  at  alto- 
gether too  fast  a  pace.  There  is 
little  grace  and  charm  In  the  dreamy 
episode  when  taken  at  so  quick  a 
tempo.  Of  course,  the  audience 
iburst  into  applause  before  the 
"moderato"  conclusion.  Did  an  au- 
dience ever  fail  to  make  this  faux 
pas?  Yet,  how  many  compositions 
for  the  piano  are  better  known  than 
Weber's  opus  65? 

Tbe  performance  fo  the  Liszt  Sonata 
had  moments  of  beauty.    Mr.  Cor- 

1  tot's  fine  cantilena  was  in  evidence 
in  the  "Andante  sonstenuto."  But 
though  the  piano  sometimes  shook 

I  under  the  attack  of  the  player's 
hands,  the  earth,  to  quote  Mr. 
Hunecker,  did  not  "tremble  at  the 
sledge-hammer  blows  from  the 
Cyclopean  flst  of  a  musical  Attila." 
Of  the  work,  as  interpreted  on  this 
occasion,  it  surely  could  not  be  said 
that  "nothing  more  exciting  la  there 
in  the  literature  of  piano  music." 


Under  the  auspices  of  the  Society 
•  the  Friends  of  Music  Alfred  Cortot, 
.'  the  distinguished  French  pianist,  gave  a^ 
fi  recital  yesterday  afternoon  in  Aeolian' 
iHall.  His  programme  was  agreeable! 
! without  having  any  element  designed  to 
'stimulate  curiosity. 

Schubert's  lovely  impromptu  in  B 
iflat,  once  a  diamond  among  the  gems 
of  the  repertoire  of  the  Prime  Minister 
of  Poland,  opened  the  concert.  Men- 
jdelssohn's  comfortable  old  Rondo  Cap- 
riccloso served  as  a  prelude  to  the  five 
extra  variations  written  by  Schumann 
for  his  great  opus  13,  but  never  in- 
cluded in  the  work. 

AVeber's  "Invitation  to  the  Dance" 
completed  the  first  group.  In  the  per- 
formance of  the.se  numbers  Mr.  Cortot 
permitted  some  of  liis  personal  idiosyn- 
jsrasies  to  obtrude  tlieniselves.  He 
jrevelled  in  furious  tempi,  sc^metimes  to 
jthe  peril  of  clarity  and  smoothness,  but 
plways  -with  an  expression  of  the  pas 
pionale  eagerness  which  Seemed  to  per- 
K-ade  his  spirit  yesterday.  The  AVeber 
plumber  was  taken  at  a  speed  that 
•would  have  defied  the  art  of  Nijinsky. 
kn  the  Schubert  and  Mendelssohn  num- 
Ibers  too  there  were  some  bits  of  exag- 
jgerated  rubato. 

I  But  Mr.  Cortot's  caprices,  if  they  may 
fairly  be  so  called,  are  those  of  an 
artist.  What  he  does  imparts  a  pecu- 
liarly personal  character  to  his  playing, 
and  there  can  be  no  quarrel  with  an  in- 
terpreter who  does  not  ruinously  distort 
outlines  in  his  -nilful  wanderings. 

Liszt's  B  minor  sonata  was  the  cen- 
tral composition  of  the  entertainment. 
Mr.  Cortot  attacked  this  prodigious 
creation  of  a  piani.'st  with  profound  faith 
and  w-arm  enthu.siasm.  He  gave  it  a  fine 
performance.  Ravel.  Fauie.  Debussy 
and  Chabrier  supplied  the  other  numbers 
of  the,  recital. 


■ird  arrionsr  h 
1   one  time 

1h  r    ;  iind    (the   word      i..  .  is 

advisedlv.  for  tbe  fair  sex  greatl 
predomini(tPd)  at  this  rlangorousl 
impassioned  iiieoe?  No  wondr 
there  was  such  a  demonstration  i 
approval  after  the  exhilarating  e\ 
tierlence  of  discovering  just  ho- 
the  work  ought  to  be  interprotcl 
ThroURhout    the    afternoon  W- 
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By  MAX  SMITH.  ^ 

SAA'^.for  the  - final  group  of  five 
pieces  on  his  programme,  Al- 
fred Cortot,  French  pianist, 
devoted  .his  attention  exclu- 
sively to  German  composers  at  yes- 
terday's matinee  recital  in  Aeolian, 
given  under  the  auspices  of  the 
Friends  of  IMusic.  Franz  Liszt,  to 
be  sure,  whose  great  Sonata,  dedi- 
cated to  Schumann,  took  up  a  con- 
siderable part  of  the  afternoon,  was 
of  mixed  nationality.,  Tet,  surely 


By  M/yX  SMITH. 

SERGE  RACHMAXINOFK,  dif- 
linguished  Russian  composer, 
was  actually  induced  to  pla^ 
his  own  C  sharp  minor  prelude  ai 
the  piano  recital  he  gave  yester- 
day in  Carnegio  Hall  for  the  ben<  - 
fit  of  tho  .Society  for  "Prevention  an<l 
-  Relief  of  Tuberculosis. 
'  C)f  course,  he  preiiented  many 
other  thinars.  too,  including  Beeth- 
oven's ."IL"  A'ariations  in  ('  minor, 
which  opfiied  I'le  afternoon.  T-'.i-i 
t  li'-  I '  I  :n  inor  prel'i'l 

A.'exaodr 


savored  of  the  theatrical.  Of  sc 
t  ii-nentality  not  a  .iot.    In  fad.  on 

almost  wished  that'hie  touch,  ofti  n 
somewhat  brittle,  had  molted  oc 
casionally  into  a  more  tender  cann 
len'a. 

What  stirringly  incisive  rhytliin 
however,  what  manly  ardor  anl 
energy,  he  brought  to  his  task!  \ 
pity  that  his  iirogramnie  contaim  i 
so  many  numbers  calculated  to  :i  i 
peal  to  fluttering-  femininity. 
surely  this  Russian  giant  is  not  u 
I    salon  pianist. 

I       There  were  Godowskian  adapta- 
tions of  "Le  Caquet"  by  Dandrieu 
!   and  a   "gigue"  by  Loeilly;  Tausi;.; 

arrangements  of  a  "Pastorale"  am!  i 
"caprice"  by  Scarlatti;  'a  group  oi 
the  pianist's  own  compositions,  em- 
bracing-, besides  the  C  sharp  minor 
prelude  alredy  mentioned,  a  "iioli- 
chinelle."  a  "humoresque,"  a  pre- 
lude in  (J  sharp  minor,  and  a  tran- 
scription of  the  father's  "Polka." 
There  was  al^.  as  final  offering, 
Liszt's  rhapsodie  No.  2  with  a  ca- 
denza of  Rachmaninoff's  invention, 
and  the  encores  included  ChopiiTs 
valse  in  A  Hat  major,  opus  Gt.  No  :; 


By  REGINALl 


Sergei  Rachmaninoff,  eminent  Russiani 
composer  and  pianist,  and  just  now  the^ 
pianistic  hero  of  the  hour,  gave  another 
concert  at  Carnegie  Hall  yesterday  under 
the  auspices  of  the  Society  for  Prevention 
and  Relief  of  Tuberculosis,  Inc. 

I  do  not  know  whether  criticism  In  the 
ordinary  sense  is  either  pennissible  or  de- 
sirable anent  a  conceit  given  for  a  charity, 
but  however  this  may  be,  some  comment  on 
and  \ivid  impressions  of  a  programme 
which  was  brilliant,  if  at  times,  as  it  struck 
ine.  somewhat  perfunctory  and  uneven, 
may  be  not  without  interest  to  tlie  very 
large  audience  which  followed  and  in- 
dorsed Mr.  Rachmaninoff's  pianistic  ef- 
forts with  an  interest  that  often  developed 
into  genuine  enthusiasm  and  repeated  en- 
cores. 

It  is  curious  that  whenever  any  com- 
poser wishes  to  deliver  himself  of  varia- 
tions of  an  original  theme,  vide  those  of 
Beethoven  in  C  minor,  which  opened  the 
programme,  and  the  Mendelssohn  "Vari-j 
ations  Serieuses,"  he  should  choose  the! 
No.  32  as  necessary  to  carry  out  his; 
thought.  I  wonder  why!  But,  however, 
this  mav  be,  the  Beethoven  variations 
which  he  played  with  such  wonderful  va- 
riety of  tone  and  contrast,  making  a 
homogeneous  whole  out  of  rather  scat- 
tered musical  thought,  are  singular  m  the 
respect  that  one  can  occasionally  recognize 
the  original  theme  when  it  occui^p. 

Plays  'With  Classic  BleKance. 
•  I  always -have  thought  these  Beethoven 
variations  among  the  most  beautiful  ever 
written,  and  Mr.  Rachmaninoff  played 
them  with  a  classic  elegance,  a  diversity 
of  color  a  finish  and  suavity,  which  made 
them  for  me  one  of  the  high  lights  of  the 
programme.  Then  came  "Le  Caquet  by 
Dandri^u-Godowsky,  a  Gigue  by 
Godowsky  and  a  group  of  pieces,  mclud-f 
ing  the  "Pastorale"  and  "Caprice'  by; 
ScarlatU-Tausig,  and  two  waltzes,  "Voices 
of  the  Forest"  and  "One  Lives  Only 
Once,"  by  Strauss-Tausig— I  fancy  it  was 
the  elder  Strauss,  not  .Tohann— which,  | 
while  played  with  much  fluency,  struck  mj: 
on  the  whole  as  rather  perfunctory  in  in- 
terpretation. I  thought  the  two  Scarlatti 
pieces,  if  (ielicate,  rather  hurried  in 
tempo;  and  the  other  numbers  which  made 
up  the  group,  truth  to  tell,  rather  obvious 
and  in  a  way  banale. 

A  group  of  Rachmaninoff  s  own  compo- 
sitions followed;  "Polichinelle,"  the  fa- 
mous prelude  in  C  sharp  minor,  a  humor- 
esque, the  G  sharp  minor  prelude,  and  a 
polka  de  W.  R.  (by  request);  all  played 
with  a  subtle  characterization,  strong  in- 
dividuality and  delightful  nuance  and  fa- 
cility of  technique,  which  as  being  per- 
sonal to  the  composer  seeemd  to  appeal 
mightily  to  the  audience. 

One  was,  of  course,  snpremely  Inter- 
ested in  the  interpretaUon  of  the  famous 
C  sharp  minor  prelude,  which  everybody 
knows;  but  personally  I  thought  that  the 
delicacy  and  subtle  romance  which  invested 
that  in  G  sharp  minor  marked  the  high 
point  of  Interest  in  this  group. 

"Umzt'H  Second  Rhapsodie. 
The  programme  closed  with  one  of  the 
most  scintillatingly  brilliant  and  electrify- 
ing renderings  of  Liszt's  second  rhapsodie 
I  ever  have  heard  on  the  concert  stage 
by  any  pianist.  There  was  an  original 
and  almost  sarcastic  cadenza  by  Mr. 
Rachmaninoff  engrafted  on  the  close  of 
the  composition,  which  to  me  brought  a 
curiously  marked  Russian  note  into  the 
Hungarian  atmosphere  of  the  composi- 
tion; but  which  by  contrast  with  Uszt 
was  effe/^tive.  if  not  altogether  appropri- 
ate and  in  keeping  -with  the  spirit  and  na- 
tional color  of  tlie  work. 


I   niuhi  iiKani  II,, it   I  rrjlly  do  n. 

know  wholhor  to  ndniirp  Mr.  RachmB.nl 
iioff  most  as  oomposor  or  pianist:  but 
was  again  forcibly  strurk  consldorinff  hi 
work  as  a  planlsi.  wiUi  his  pnormou.sl' 
fiicllo  tochnifiuo  which  confronts  ever 
Pianlstic  difficulty  without  thought  o 
wavprinpr;  with  his  imusual  resources  o 
(lynntnlc  contrast  and  variety;  and  wit 
I  hat  inner  faculty  of  intuitive  artistic  in 
ii  rpretatlon  which  brinps  homo  convlnc 
"ffly  to  his  hearers  not  only  the  obviou- 

•ntents.  but  the  Inner  subtle,  spiritual 
"<1  psycholofrle  meanlnpr  of  every  compoJ 
>  I  Ion  he  Plays.  This  is  interpretive  ar^ 
■  irried  to  the  nth  power;  and  I  think  It 
^■'Uld  be  difficult  to  say  too  much  about 
ir.    Rachmaninoff's  interpretive  capac- 

V  and  r«ally  extraordinary  pianisWc 
ifts  ano  dualities. 


lASCHA  HEIFETZ 
PLAYS  NEW  CONCERTO 

The  feature  of  ^tho  Berlioz-Beethoven 
'ofrramme.   presented   by  the  Philhar- 
lonic  Orchestra.  .Tosef  Stransky  conduc- 
or.  at  Carnegie  Kail  last  night,  was  cer- 
ainly  the  Beethoven  Violin  Concerto  in 
>  major,  opus  61,  played  for  the  first  time 
1  New  York  by  Jascha  Heifetz,  soloist  of 
10  occasion.    This  famous  concerto  has 
mgr  been  looked  upon  as  the  indisputable 
-iterion  of  the  artistic  capacity  and  In- 
•rpretivo  faculty  of  any  violinist.    It  is 
ic?  despair  of  all  small  artists  and  the 
rennial  joy  of  all  great  ones;  and  many 
violinist  who  has   attained  distinction 
Id  universal  public  commendation  by  his 
terpretations  of  the  works  of  other  com- 
'sers    sometimes    meets     his  artistic 
aterloo  in  an  attempt  to  adequately  set 
rth  this  wonderful  and  artistically  ex- 
■ting  composition. 

The  laBt  really  satisfying  performance 
this  work  of  genius  was  one  given  by 
•itz  Kreisler  several  years  ago,  wholly 

■  >rthy  of  admiration,  and  1  confess  to 
ve  ibeen  somewhat  curious  to  see  wh.at 
r.  Heifetz  would  do  with  it.  There  could 
no  question  as  to  the  attitude  of  the 
dlence  toward  his  efforts,  as  I  have  sel- 
m  hjBard  more  hearty,  spontaneous  and 
thuflastfc  applause  evoked  by  any  artist 
re  In  New  York  in  many  a  long  day; 
d  taking  this  performance  by  and  large 

">m  free  to  say  that  this  quite  unusual 
istic  tribute  to  artistic  effort  was  thor- 
!?hly  well  deserved. 

aZV^J'''!u  ^''  at  this  moment 

dilate  on  this  Avonderful  young  artisi'- 
>pc«able  teclinique  or  .smooth,  lastrous 
luscious  tone.    It  was  evident  from 
'iterpretation  throughout  that  he  took 
.oA-en  as  of  right  from  a  romantic 
Ipoint  which  was  possibly  ,-xtronie 
never  maudlin  or  sentimental.  There 
perlmps  an  undue  insistence  on  the 
iliar  flutelike  quality  of  tone  which  i.s 
laract.eristic  of  Mr.  Heifetz's  playing.  aJHl 
was  perhaps  somewhat  disappointed  at 
certain  lack  of  breadth  in  tone  duiiiis 
le  bejrinning  of  the  first  movement. 
Iiut  with  the  cadenza  he  got  into  his 
stride,   and   from   then   on  gave  a 
ri'lering  of  the  work  which,  for  real  ap- 
jreciation,   breadth  of  style,   beauty  C- 
me,  finish  of  phrase  «nd  nuance  ajid 
istic  appreciation  and  spirit,  could  haxd- 
have  been  excelled.    The  rendering  of 
•  second  motive  of  the  largnetto  wax, 
fairly  mplting  beauty  in  tone  and  ex- 
ression,    without    lapsing    from  proper 
a.isica!  feeling  and  reserve;  while  the 
1*.  and  joyous  entrain  of  the  rondo  was 
1  entire  keeping  with  the  spirit  and  mood 
r  the  composer  and  wholly  captivating. 
Tf  anything  were  needed  to  place  Mr 
!eifetz  on  a  high  pinnacle  as  a  violinist 
r  solid  artistic  attainment  this  perform- 
nce  ef  the   Beethoven   concerto  would 
Jrely  remove  any  lingering  doubts  as  to 
is  right  to  such  a  position. 
Berlioz's  Symphony  Fantastique  No.  1. 
1  C  major,  opus  14,  the  starting  point  of 
loderU  programme  music   arm   sucli  a 
'onderful  work  for  a  boy  of  nineteen, 
ith  all  its  novel  orchestral  color  and 
;ct,  was  played,  on  the  whole,  very 
ell.    The  opening  movement,  "Reveries, 
'assions,"  was  perhaps  a  little  tame  and 
bvious  and  the  waltz  a  trifle  lacking  in 
uavity  and  rh.vthm,  but  the  "Scene  In 
he  Fields"  was  played  with  grace  and 
oetry,  the  "March  to  the  Scaffold"  was 
eally  Impressive  in  force  and  dynamic 
ontrast   and  the  finale,  that  wild  org>' 
•f  a  witch's  Sabbath,  was  played  with 
luch  pictorial  effect  and  climax. 
Altogether,  to  be  frank,  a  more  intuitive 
nd  generally  effective  reading  than  I 
ad  expected  from  Mr.  Stransky,  and  the 
'ork  of  the  orchestra  ^broughout  was 
inished,  sonorous  and  impressive.  Bee- 
hoven's  overture  "L<eonore,"  No.  3,  fur- 
Ished  an  impressive  ending  to  what  was, 
'  in  all,  a  most  enjoyable  concert. 


.iamat  Gibbon*  iit.xcLar- 


the  jwrformanco. 

Hunt.-  nnA  Thtbiind  C*nper*. 

.\t  .\rolian,Hall  the  firht  of  thf  thrno, 
dolcftalilo      BpPthoven      ErPningR  an- 
nounced by  Harold  Haiier  and  Jacques 
'I'hihnud   nttractpd   n   Inrse  and  di5tit>- 
eiiisher)  atidienco  of  invetfratc  and  so- 
phiitficated   music  lovers.     TbP  playing 
of  the  three  Bonatas  chosen,  notably  that 
in  r)  major  which  belongs  to  Opus  1- 
du    Conservatoire  <lp|and  was  most  expressive  of  the  nkurr 
Paris,  Mr.  Uachmanlnoff  for  the  Society 
for  rrevontlon  and  Relief  of  Tubcrcu- 
lo.sls.    Obviously  criticism  must  Ml  up 
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Two  ntnrrit  Reritiiiii. 

\'hi  loiis  critical  tommuteis  of  the  dally 
pre.'^s  had  a  pesky  Unic  yc-^U'rclay  ah»r- 
noon  tr.vlng  to  catch  the  ■  Toonervlllc 
Trolley  "—which  meet.?  all  (ho  tralns-as 
iwo  crleJjratod  plftnlsLs  played;  Rudolph 
Clun,  the  Swls.^.  at  Aeolian  Hall,  and 
(he  Rus.Mlan  Serge  Rachmaninoff  at  Car- 
negie Hall,  and  both  for  worthy  b*n 
fits;  Mr.  Can/,  for  the  Hocldtf  Mufuellc 
dps  Profesaeur.s 


and  behave  itself  as  these  fine  artists  of 
the  keyboard  H.re,  because  of  sweet  cha,r- 
ity's  sake,  hors  concoura.  But  the 
Toonervlllc  Trolley?  Only  this:  Rach- 
maninoff and  Ganz  had  on  thtir  pfp- 
cran.s  those  magnificent  but  dfiirtly  j!'^ 
Variations   by   geethoven ; 


deadly  because 


ar- 

becaui<e   of   Beethoven.   •i„„„.,iAr,nl 

they  rightly  belong  on  an  educa4  ona 
recital  before  a  P"'-«-<hi-oated  audience 
in  the  outlying  districts  where  thej  spell 
rum  with  a  capital  R.  but  are  "ot  wel- 
come In  this  busy  ^os"'OP°"s„ 
Hence  the  problem  was  to  avoid  the 
aforesaid  variations.  How? 

Rachmaninoff  began  =f 
them,  and  we  gambled  on  the  chance  t>t\ 


No  escape.  And  then  the  Rachmaninoff 
C  sharp  minor  Prelude,  ^of'^^"' 
ferred  to  In  FIatbu.sh  as  It.  (capltat- 
led  )  -rhat  figured  in  Pa.t  HI  and  he 
Eternal  Flapper,  who  plays  at  it.  sm 
Dlaj^  at  Slnding  and  Mosrkowski,  and 
u'e  sugary  Lls/ft  Chant  d' Amour,  was 
happy  But  we  had  to  swallow  the  Van- 
ations-and  mighty  well  playefl  they 
We?e  by  Ganz-and  Just  reached  C  ar- 
neVle  Hall  as  Rachmaninoff  sounded  the 
sombre  opening  of  the  much-abuse^ 
Prelude.     Curiously  enough  he  did  not 


aipl  nilnlcscciil  sloiicR  of  UrthoveirJ 
KCiiiuM,  wa  i  a  profoundly  Hchnlarly  iis 
noM  n.';  nitUtIc  cxposiUon  of  Hie  niHs- 
Ipr's  best  conlrihiilions  to  tlic  lileraliufi 
of  violin  and  piano  eii^pitihle. 

Virile   ariislry,    nilmirablc  lechniqup. 
vivid    ininsinnlioii  and  Ihc    movl  S.Vin 
pilUiPli'-  iiitplltu'cii'-p    wpre  er|U_aliy  <'vi 
■ipnl  ill  lust  evening'.^  Knp  pprVormani'p 
of  Ihcso  Iwn  well  iiu-t  n'liists  of  the  piano 
invl  violin.    The  fiiidipn>'p  \\as  of  a  If".''' 
per  whii'ii  MiP  rppnrlcr  lilv.cs  lo  (W-^crihc. 
.IS  "pxarlinir."  hiil  hI  IIh-  coih  lusioii  " 
flip  middle  nunillvT    il  \v:is  pvidpnl  (hii 
Ihc     Hpplhovpii     KvoniuKs    Kv  llaro.fl 
RnurM-  and  .racipies  Thiliaud  hiid  ii.rcad.v 
won  11  for.-inost  place  aiii"ii>.'  •h'''  mnsi-'it' 
pvpnls  of  this   mos'.  op'iifn'    a'"'  '''.'J-"' 
^l.ivcnlv  of  ;ill  musical  NPayons  in  ap" 
York.  '  The    Rnucr 'I'hiband  P.PPlhovpn 
copctpvf    lonmpd   US  one  rao^-p ' '^;p.'"''"t'>" 
"Kootl  depil  iu  a  ii:)iij.;lity  "I'U'ld. 


BEGIN  SONATA  RECITALS. 


Harold  Bauer  and  Jacques  Thibaud 
Play  from  Beethoven. 

Beethoven  at    his    intimate  best,  as 
well  as  his  Parisian  politest,  was  heard 
In    a   first   sonata   recital   by  Harold 
Bauer  and  Jacques  Thibaud,  which  drew 
musical   audience   last    evening  at 
Aeolian  Hall.    All  the  master's  sonatas 
"we  hardly  recognized  the  piece;  Itself  a  for  pianoforte  and  vloUn,  which  like  the 
clever  variation  oH.  ^^""'Jli'.  }}^^i^r,al'  symphonies   number  nine,   were  to  be 

In  three  even- 
later  events  will  be 


were  by  Ganz-and  Just  5each_cd^  Ca^r- 
negle  Hall  as  Rachmaninoff  sot 
sombre  opening  of  the  mu< 
Prelude.  Curiously  enough  h 
play  It  hi  the  Flapper  style.  .Very  im^ 
Doslng  it  proved,  and  the  various  little 
accents  and  changes  in  rhythm  and  the 
personal  rubato-why,  Apollo  be  praised  ! 


lot!,  said  to  have  died  performed,  as  last  year, 

who  introduced  this  Prelude  here  n  |  ^^^^^ 
Mendelssohn    Hall,    in    West    iouiem  ^ 


There  was  some  difficulty  in  starting, 
the  weather  made  listeners  late  and 
strings  unresponsive,  but  the  sonata  in 
D  major,  op.  12,  soon  put  the  two  play- 
ers and  their  audience  in  harmony,  and 
the  later  G  major,  Op.  96,  and  C  minor. 
Op.  30,  were  equally  enjoyed. 


''^rt'h^Xeo'Iia"n  a"nrCarhene  Halls  were 
fBiilv  filled  The  weather  was  hardly 
DroDUlous!  and  the  critical  commuters 
sapped  sorrow  long  without  their  urn- 
brellas.   

HEIFETZ^CALES  HEIGHTS. 

His  Playing  of  Beethoven  Concerto 
Applaqded  by  Vast  Audience. 

AVhen  Mark  Twain  once  thought  to 
climb  the  Matterhorn,  he  decided  he 
could  get  a  better  idea  of  the  mountain 
by  watching  some  ral  climbers  through 
an  opera  glass.  Jascha  Heifetz  last 
night  scaled  the  Matterhorn  of  violinie,s 
-scaled  and  trilled  and  cadenzaled  the 
Beethoven  concert-and  brought  back 
photograph  lacking  color  of  life.  Ac- 
claimed "  fiddler  to  the  angels,  Helftz 
may  or  mav  not  have  played  Beetho- 
ven's work  in  public  before.  His  own 
manager  thought  not.  Last  year  he  did 
its  noble  mate,  the  Brahms.         .  , 

Last  night,  in  a  deluge  of  ram  that 
warped  ^.trings,  but  left  no  empty  chair 
h^,  Carnegie  Hall's  sold-out  house  in  the 
Phi?ha?monlc  Subscriptio,  Heifetz  beg." 
after  the  big  Berlioz  "  Fantastic  m- 
phoV  ^-as  over,  about  the  .time  coni- 
muters  and  critics  were  going  }\orne 
The  young  wizard  was  nervous  which 
wis  a  human  and  therefore  hopef  1 
sign  There  was  much  tuning  and  li .  - 
fnl  of  strings  as  he  walnted  the  vioUn  s 
entrance,  and  the  first  part  was  cold 
save  tor  those  pa.ssages  where  Beetho- 
ven seems  to  pause  to  contemplate  the 
work  of  his  hands,  and  to  .-^ing-anrt 
Mgh-a  little  over  It.  There  Heifetz  also 
sang,  as  he  did  In  the  lovely  Larghetto 
While' the  Rondo  was  of  course  a  field 

"W^L'^'.ltenU  Whether  his  o^n  or 

his  master,   Auer's    was^^no^t__  tma^^         |^^.^^_    j^.  ^  serene,  a  luminous, 

aT'^and   witched   the   dazzllng--flights  Ian  exquisitely  articulated  I arformance 


"  IVIanon  Lescaut  "  Sung  Again. 

Puccini's  "  Manon  Lescaut  "  wa.*  re- 
peated at  the  Metropolitan  last  evening, 
with  Mme.  Aids,  in  the  name  part,  Mr. 
Martlnelll  as  Hero.  Me.'srs.  De.  Luca,  De 
Segurola,  and  others,  Mr.  Pa  pi  conduct- 
ing. A  dress  rehearsal  was  held  earlier 
In  the  day  for  tomorrow's  production  of 
"  La  Relne  Fiammette,"  the  first  opera  I 
by  Xavlcr  Leroux  to  reach  New  York, 
soon  to  be  followed  by  the  Chicago  pro-  ; 
ductlon  here  of  another  o£  his  works, 
"  Le  Chemineau." 

Mr.  Mohteux  was  Indisposed  vester- ' 
day,  and  Sir.  Bamboschek  directed  the 
rehearsal,  with  Mr.  Lazaro  and  others,  . 
Mm«>.  Fai-rar  singing  the  title  rSle  of 
Fiammette.  Which  Was  acted  in  Catulle 
Mcndes's  play  some  years  ago  by  Miss 
Julia  Marlowe. 


fireworks. 


It 


"Gplepino  e  la  Comare"  Sing  Again. 

"The  Ricci  brothers'  gay  "  Crisplno  e 
la  Oomare  "  had  Its  second  performance 
at  the  Metropolitan  last  evning  before 
a  large  house.  Mmes.  Hempel  and  Bras- 
lau.  .Mr.  ScottI,  Messr.?.  Chalmers,  Die 
Segurola,  and  others  reappeared,  and  i 
.Mr.  Papi  conducted.  i 


come   down   again  like 
was  pretty   but  it   wasn't  Beethooven 
Heifetz  may  climb  his  Matterhorn  some 
<lav,  he  has  made  the  start  in  a  spirit 
io£"good  sportsmanship,  and  he  has  ma- 
ftured  In  the  year  since  he  came  here. 
His  performance  was  muhfc  applauaea. 
The  whole  orchestra  had  had  a  rising 
1  recall  after  Berlioz's  symphony,  and  ttie 
season's  longest  concert  ended  near  11 
o'clock  with  more  Beethooven.  the  thlia  i 
"  Leonore." 


The  Philharmonic  Society's  progvamme 
at  Carnegie  Hall  last  evening  was  one 
of  extraordinary  arrangement.  It  be- 
gan with  the  "Symphonic  Fantastique" 
of  Berlioz,  which  occupies  much  time  in 
its  account  of  scenes  and  moods  in  the 
experience  of  an^  artist.  After  that  was 
placed  Beethoven's  violin  concerto  with 
Jascha  Heifetz  as  the  solo  pl'ayer.  The 
[entertalnraeht  concluded  with  Beetlio- 
ven's  "Leonore"  overture  No.  3. 

Mr.  Heifetz  began  to  play  the  Beetho- 
iveu  concerto  about  the  time  when  In  a 
Iwell  arranged  programme  he  u-ould  have 
finished  It.  Wlien  he  performs  the  work 
junder  proper  conditions  and  wltli  favor- 
jable  surroundings  his  interpretation  of  it 
will  receive  critical  consideration  in  this 
jilace.  Under  the  circumstances  of  last 
( ^•enlng  justice  can  be  done  neither  to 
the  artist  nor  the  reader. 

Cnder  the  leaden  baton  of  Mr.  Stran- 
sky the  "Symphonie  Fantastique"  be- 
CLime  the  "S)Tni)hotiii  Ficgirn tiquc."  Tht- 
•  irliistrlous  typniani  ..ni.-riP'.  in  the  scene 


and  as  the  young  violinist  is  still  a  boy 
it  would  be  unfair  to  ask  for  more. 
Beethoven  requires  more,  but  at  least 
the  beginning  is  of  a  perlection  which 
almost  passes  belief.  Mr.  Heifetz  was 
enthusiastically  applauded  by  the  large 

The  svmphony  was  the  "Fantastique" 
of  Berlioz,  of  which  the  band,  under 
Mr.  Stranzky,  gave  a  dull  and  confu'sed 
performance.  Little  of  the  real  beau- 
ties of  the  work  was  brought  out,  for 
the  details  were  blurred  and  there  was 
general  lack  of  incisiveness  of  impres- 
sion. The  evening  closed  with  the 
Beethoven  "Leonore"  Overture  No.  3. 


if  the  11  ,  ivcr  had  been  a  novice 
I  appealing  lo  a  metropolitan  audieno- 
for  a  first  hearing;  but  the  listener' 
had  paid  for  the  privilege  of  hearing 
and  were  more  intelligently  apprecia- 
I  live  and  more  discriminating  in  their 
bestowal  of  applause. 

On  the  other  hand,  the  concert-giver 
liad  made  concessions  to  what  must  be 
confessed  to  be  the  popular  taste  and 
had  elected  to  give  his  hearers  what 
he  had  been  told  they  wanted  rather 
than  what  as  a  serious  artii't  he  might 
have  preferred  to  play.  In  his  first 
few  numbers  he  presented  himself  as 
the  musician-interpreter;  as  a  com- 
poser, playing  popular  pieces  of  his 
own. 

Naturally  he  gave  delight  to  all  con- 
cerned, though  he  made  a  less  serious 
appeal  than  at  his  first  recital.  The 
interpretative    musician   came    out  in 
I  his  first  number,  the  thirty-two  varia- 
tions on  a  theme  in  C  minor  b.v  Bee-  i 
I  thoven,  in  which  the  clear  analysis  com- 
I  bined  with  the  exposition  of  beauty  re-  | 
1  called  the  playing  of  Von  Biilow.    In  j 
!  two  examples  of  the  school  of  the  clas-  I 
j  sic     French     clavecinists — Dandrieu's 
|i  "Caquet"  and  a  gigue  by  Loeilly,  and 
the  two  familiar  sonatas  by  Scarlatti, 
the  fact  that  the  pieces  were  played  ; 
with  the  pianoforte  idiom  introduced 
by  their   transcribers,   Godowsky  and 
Tausig,  did  not  prevent  Mr.  Rachmani-  : 
noff  from  making  a  delightful  and  in-! 
structive  exposition  of  the  old  harpsi-  ! 
'  chord  style.  ' 

After  that  came  exhibitions  of  the 
I  brilliant  virtuoso  in  Tausig's  transcrip- 
i  tioiis  of  two  waltzes  b.v  Strauss  and 
M  Liszt's  Second  Hungarian  Rhapsody, 
S  separated  by  a  gi'oup  of  pieces  marked 
!  by  his  own  eclectic  personality,  includ- 
t!  ing  the  irjevitable  prelude  in  C  sharp 
!  minor.  H.  F'.  K. 


By  James  Gibbons  Huneker 


■■  LA  REINE  FIAilME'rrK." 
"  La  Reine  Fiammette,"  an  opera  in 
four  acts  and  two  scenes,  music  by 
Xavier  Leroux,  the  book  after  a  well- 
known  play  by  the  late  Catulle  Mendf's, 
was  produced  at  the  Metropolitan  Opera 
House  last  night  with  the  following  cast: 

Orlanda  Geraldine  Farrar 

I'anlplo  Hipollto  Lazaro 

Ciorglo  ti'.^st  .'Vdamo  Didur 

Cardinal   Sforza  „  Leon  Rothler 

Pantasille  Flora  Perlnl 

Mother  Agiariiente  Kathleen  Howard 

 Kittle  Beale 

....  Lei'iore  Sparlics;' 

 Mary  Ellis 

Marie  Tiffany. 


Jascha  Heifetz  Solo  Artist  at 

Philharmonic  Concert  at 
I  Carnegie  Hall 


Jascha  Heifetz  was  the  solo  artist 
at  last  night's  Philharmonic  concert 
at  Carnegie  Hall,  playing  the  Beethoven 
D  maj'Or  violin  concerto,  and  playing 
it  very  beautif ulljr,  if  not  with  all  the 
maturity  of  feeling  which  time  may 


Reichmaninoff  Gives  Second 

Recital  at  Carnegie  Hall 

The  two  features  most  noticeable  at 
the  second  recital  by  Mr.  Rachmani- 
nciff,  which  took  place  in  Carnegie  Hall 
yesterday  afternoon,  were  the  audience 
(in  number,  and  quality)  and  the  pro- 
gramme. Both  features  were  obviously 
due  to  the  same  cause.  The  concert 
was  given  in  aid  of  a  chanty — in  aid 
of  the  Society  for  the  Prevention  and 
Relief  of  Tuberculosis.  _^The  number  of' 
persons  in  attendance  was  in  conse- 
quence smaller  than  it  would  have  been 


jViollne 
iVloletto 
A'iola.  . . 

Ponione     

Mlohela  Lenore  .Sparkes 

.■\ngioletta  Marv  Kills 

Chlaiina  Marie  Mattfeld 

(Boy   Mary  .MelUsh 

lioy  Cecil  Arden 

iLucasnolo  Mario.  Laurentl 

Castlglione  Angelo  Bada 

ICortez  Albert  Relss 

Cesario  Giordano  Paltrinierl 

i^'asari  Pietro  Audlsio 

Proseciitur  Paolo  .\nanian 

A  Novice  Phillis  White 

A  .Xovice  Veni  Warwick 

Pierre  Monteux  conducted.  The  opera 
was  sung  in  French. 
Let  us  begin  with  the  book  and  its 
j  author,  for  both  are  of  more  importance 
[  than  the  mediocre  music  of  Leroux. 
!  Catulle  MendSs  wrote  "La  Reine  Fi- 
ammette "  In  1S98,  calling  it  "Conte  dra- 
matique  en  six  actes,  en  vers."  Like 
his  novels  and  poetry,  it  is  exqiiisitely 
written.  In  1903  it  appeared  as  "  drame 
I.rrique."  The  play,  altered  by  Paul 
Kester  to  suit  the  exigencies  of  the 
American  stage,  was  first  offered  at 
Boston  by  Manager  Charles  Dillingham 
in  1002.  with  Julia  Marlowe,  but  even 
the  beautiful  voice  and  diction  of  that 
thrice-charming  actress  could  not  save 
the  piece  from  dissolution.  We  fear 
the  first  gravedigger  in  the  present 
operatic  obsequies  is  the  composer.  a.n 
accomplished  musician,  a  Rome  prize 
winner,  a  pupil  of  Massenet  and  Du- 
bois, clever,  facile,  mediocre,  Xavier 
Henri  Napoleon  Laroux. 

Mend^s  was  one  of  the  most  gifted 
poets  of  the  Parnassian  group.    InV  1860 
lie    was    .associated    with    such  shining 
celebrities  as  Theophile  Gautier — le  bon 
Thfo  was  temporarily  his  father-in-law 
— De    Banville.    ^auilelaire.  Vacquerie, 
Sull.v-Prudhomme.  Houssays.  Villifcrs  de 
j   L'Isle  Adam.  Daudet,  and  others.  They 
j  wrote    "  La    Revue    Fantasi.ne." .  'The 
brilliant  yourg  poet  was  of  Jewish  origin 
and  nicknamed  because  of  hi:i  personal 
beauty    "  the    Portuguese    Christ."  as 
Daudet    (David)    was    known     as  the 
•  C  hrist  of  the  .Midi."    The  li'  st  story  of 
Mend^'S.  '  Le  Roman  d-L'ne  Nuit"  (1863) 
brought  him  to  the  bar  of  justice  It 
was  quickly  suppressed.     Yet  it  was  a 
J  fairy  tale  for  childhood  when  compared 
with  his  novel,  "  MephlstophSla  "  (1890.) 
His    fecundity    and    versatility  were 
I  enormous  and  while  much  of  his  work 
jniay  be  classed  with  the  scatalogical  out- 
I  pourings  of  Armande  Svlvestre,  he  was 
'  the    greater    of     the     pair.  Puissant 
imagery,    charm— a    corrupt    charm  as 
George  Moore  tells  us  In  his    "  Confes- 
:  sions  of  a  Young  Man  " — impeccable  art 
!  and  tender  lyricism,  abound  in  his  writ- 
lings.     He    married    .fudith    Gautier,  a 
(v.  riter  almost  of  his  artistic  calibre.  Sl.f- 
divorced    him.     The   French-Irish  com- 
poser. Augusta  Holmes,  had  intervened 
Later  the  friendship  of  the  (-.vo  women 
-  became  lengendary  in  Paris 
I  married  _and ^  v.-ith  Pierre  1  .r, , 
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nafrled   at  "  Catulp  Jlond^s  isj 

,.  poet,  as  h«r  ■  i.f  s  Charmes "  testities. 
or   two   such    povMt   their    union  ivas, 
inpy.    Mend^s  fell  from  a  raihvaj-  car-i 
liige  and  was  killed  in  1910.    lie  was! 
ovn  at  Bordeaux  In  1842.  { 
Composer.'!  of   Lieroux's  capacity  are! 
ot  rare,  a  pood  opera  libretto  is.  Here 
■., "  have  the  discomfiting  fact  of  a  splen- 
lid    play,    vivid    in    dramatic  action, 
iiarged  with  poetry,  full  of  color,  which 
oca  for  naught  becau.se  of  the  weak 
iiuslc.    The  book  fairly  cries  for  mu- 
k-al     characterization,     for  dramatic 
limaxes.  for  some-tunes  with  "  go  "  in 
•hem.     Instead,    we    are   offered  futile 
hrnse-.spinning,    deft    enough    in  con- 
truction:   a   plentiful  la<k   of  melody, 
ifW  moments  of  compulsive  situation.s. 

nd  colorless  characterization.  Cardinal 
Sporza  is  the  one  virile  figure.    He  does 
-..miethlng.  aided  thereby  with  ecclesias- 
tical harmonies.  The  device  was  already 
<tale  when  Meyerbeer  utilized  it  in  l..e 
Prophfitc."        Orlanda,      the  naughty 
'Hieen,  has  some  pretty  songs:  her  scene 
■vh^n  she  parts  with  her  jewel."  and  her 
fiueenship   is  effecUve,   also   the  scene 
n  itrt  that  wretched  travesty  of  a  monic, 
|i;Uiiclo  in  the  last  act.     The  duo  i.^ 
hamattc.    But  there  is  a  sad  waste  of 
■  aterial  in  the  early  acts.    I.>eroux  is  a 
klllful    manipulator   of   voice   and  or- 
hcstra.    He  has  all  the  tricks  of  inslru- 
aentation     at     his     finger-tips.  His 
Kmory  is  retentivi'.    He  avoids  quota- 
'on  marks. 

There  is  an  exeerpt  from  the  Damna- 
tion of  Faust."    Two,  indeed;  one  from 

■u»   ■■  Queen   Mab  "   scherzo,   the  other 

ting  bv  Orlanda.  Carmen  bobs  up-  for 
-ome  bars,  the  tl:ird  act.  and  the 
.-■•cuidilla.  (iounod,  Puccini.  Dvorak— the 
motto  fiom  llie  New  Worl'T  Symphony— 
.Massenet,  above  all.  poor,  old  AVagner, 

re  levied  upon  with  the  insouciance  mat 
rinallv  becomes  delightful.  A  stately 
I'avaho.  the  Peacock  s  dance,  was  wel- 
come. There  are  "jits  of  concerted  sing- 
ing and  the  usual  churchly  chanting  ot. 
nuns.  Not  an  original  bar.  In  an  un-, 
published  and  presumably  great  playi 
by  Itobert  W.  Chambers  a  character  ex-j 
oiuims:  "  AVhat !  No  mask,  cried  Ca- 
milla? "  Mr.  Leroux  doesn't  pretend  to| 
wear  a  musical  mask  of  his  own.    He  iS| 


was  not  a  difficult  one  to  com- 
for  an  actress  of  her  attainments. 
.She  .ang  with  dramatic  Ititenslly.  H 
was  a  pictuiesque  touch  that  .scarlet 
plume  of  her  s  in  the  alcove  scene.  It 
was  another  "  value.  "  as  the  painters 
S9V.  in  the  sanguinary  symphony  of 
Aiiisfeld.  This  scene  was  a  riot  Of  reds; 
the  alcove,  the  lamp,  the  wlng-s— on  one 
was  a  panel  in  the  "  near  "  Ticpolo  Key 
— ;ind  the  lighting.  Any  color  so  It's 
crimson  !  We  bathed  o>ir  eyes  in  blood 
red  hu«*r  Richard  Ondynski  directed 
the  stage  and  covered  himself  with 
glorv.  Mr.  Monteux,  who  has  been  ill, 
conducted  authoritatively.  There  were 
manv-  recalls  for  Miss  Farrar  and  Mr. 
Dazaro.  But  the  stage  pictures  evoked 
equal  enthusiasm.  As  some  one  said 
"  La  Rpfna'  Flafrinietts."  is  an  opera 
surround "d  by  accnci  y.  "  Czar  Boris  " 
had  his  innings. 


Chopin  Only  on 
Programme  by 
Gabrilowitsch 


Henri  FIvrier,  composer  of  the  opera 
"Gismonda,"  with  ivhich  tho  Chicago 
Opera  Company  wiH  open  Mr  season  at  the 
I.exiJnglon  Theatre  on  .Monday  ni^ht, 
played  extracts  and  arias  from  his  work 
yeslerdyv  «fternoon  at  the  studio  of  Mine. 
Grace  Dainian  (Mrs.  Algernon  St.  ,lohn 
Rrenon).  at  Ko.  106  AVest  Firty-fifth 
street.  His  playing  made  a  pleasant  and 
instructive  supplement  to  a  lecture  on 
"Oismonda  "  given  by  JImc.  Damian.  who 
devoteei  several  days  each  .week  to  discus- 
sion of  the  new  opera  by  the  Mclropolit9.n 
and  Chicaso  compatiiea. 

'Mm  PIHS 


Osslp  Gabrilowitsch,  who  gar©  an  all- 
Chopln  recita)  at  Aeolian  Hall  yesterday  j 
afternoon,  grows  every  day  more  like  the 
traditional  portraits  of  that  composer,  and, 
like  Chopin,  he  also  Is  becoming  a  senti- 
mentaUst,  judging  from  his  playing.  And. 
unless  it  is  liis  aim  and  Intent,  he  should 
be  ■warned  against  what  may  become  a  be- 
setting sin.  Not  that  he  did  not  play  beau- 
tifully, for  it  is  difficult  to  imagine,  even 
when  recalling  De  Pachmann,  a  tetter 

nerforrnance  than  he  gave  ot  the  B  minor   .  ,,1 

.Sonat™  he  pelluc-ld\nd  exquisitely  ro-,  good  in  the  Hofmann  case^  He  played 
mantic    rendering    of    the    aUegro    and'  what  he  liked  because  he  liked  It.  That  ^ 


'  1-1.   titimh.-f.s.      i  t  «  :i  .-i       '  :  .  -I 

late  Kdward  A.  MacDowell  that  the  1 
tlve-born  composer  should-  take  his 
her  chance  among  European  composci 
and  not  be  "  coddled  "  on  separate  pic 
grams,  thus  confirming  the  phrase  an<i 
the  opinion  of  Mr.  Krehblel.    But  Mr. 
Hof  matin    thought    otherwise,    and  he 
played  a  pleasing  though  not  profound 
scheme,  and  if  there  are  any  composers 
sHU  alive  today  who  were  present  at  this 
concert  It  is  because  there  is  no  heart 
disease  in  the  history  ot  their  families. 
Hofmann  made  of  the  veriest  trifles  so-i 
norous  shapes' of  beauty.    His  tone-colori 
was  ravLshing.     It  would  be  dangerous 
to  criticise  his  selection,  for,  as  Henry 
James  has  pointed  out,  it  is  always  a 
risk  to  ask  an  artist  why  he  selects  any, 
particular  theme  for  treatment..  That 
should  be  the  poet's  secret.    This  holdsj 


E 
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nothing  if  not  eclectic.  He  never  thrills, 
.-ieldom  interests,  and  his  score  does  not 
<  ontain  a  passage  that  would  bring  the 
blush  of  sex-consciousne.ss  to  the  pudic 
cheek  of  a  Chautauqua  assemblage. 

But  the  story  would.     The  man  who 
wrote  "  La  Pi  emifei  e  Maitresse  "  could 
not  resist  the  temptation  of  picturing  a 
I  onvent  where  the  nuns  read  Boccaccio 
on  the  slv,  where  a  madcap  Queen  holds 
lendezvoiis    with    a    l;alf-crazed  monk. 
I  Such  a  silly  perversion  of  trutli  is  on  a 
I  par  with  Viberfs  amusing  caricatures 
ij  of  lecherous  gourmands  disguised  as  ec-; 

•  clesiastlcs.  Mother  Church  in  Renais-; 
I  sance  times  was  often  in  the  powerful 

I  grip  of  titled  scoifndrels,  malefactors  ofi 
gr  eat  eminence,  as  Tlieodore  Roosevelt  I 
happily  phrased  it,  but  common  sense 
I  protests  again.'it  scabrous  anecdotes  like 
I  these  of  Ca  tulle  Mendfes.  A  nice  set  of  I 
nuns  and  a  nicer  Prioress  who  would  | 
permit  such  behavior,  even  if  a  Queen 
did  shatter  the  conventual  discipline  of 
the  Poor  Clares.  It  is  all  as  real  as  [ 
'•  Le  Coq  d'Or,"  without  a  tithe  of  .its 
charm.  Rimsky-Korsakoff  was  original, 
besides. 

The  scenery  is  more  attractive  than 
the  music.  It  was  painted  by  Boris 
Anisfeld,  the  Russian  artist,  at  present 
a  resident  of  this  city.     There  are  at 

•  lea.st  five  of  his  .startling  compositions 
with  the  heavily  silhouetted  masses  be- 
loved of  Paul  Cezanne;  the  cone,  the 
sphere,  and  the  pyramid.  That  they  are 
in  the  key  of  the  Italian  Renaissance 
would  be  maintaining  a  paradox,  though 
Mantegna  has  been  cited  as  an  ancient 

'  instance.  There  is  a^' resemblance  in  the 
architecture  of  the  forms.  Anisfeld  has 
modeled  after  the  Primitives.  But  the 
coloring,  the  unmodulated  primarj'  tones 
stem  from  the  Kremlin,  nol  Mantua, 
from  Moscow  not  Vicenza.  But  effec- 
tiye  There  are  clashing  color  disso- 
nances which  positively  thrill  the  optic 
nerve.  That  malachite  interior  is  as 
subtlv  strange  as  a  depraved  sonnet  by 
Baudelaire.  The  towering  castle  on  the 
heights  in  Act  I  might  have  been  de- 
signed bv  Middleton  Manigault,  so  stren- 
uous are  the  geometrical  patterns.  The 
re  'al  garden  is  alive  with  flowers  of 
e\  1,  and  the  gloomy  hall  in  the  last  act, 
■wJ.h  its  ikon,  its  crucified  Christ— a 
'  'u'ly  Rus.sian  Chri.st— is  of  a  sombre 
iiagnificence. 

Ttiese  stage  .settings  .supply  the  atmos- 
phere missing  in  the  scores  of  Leroux. 
That  thev  are  bound  to  grive  offense  to 
purists  and  sticklers  for  historical  pre- 
cision is  a  matter  of  course.    Boris  Anis- 
feld alwavs  offends  some  one.  There  is 
onlv  one  "more    "offense"  we  crave,  and 
that  is  for  other  music.    Let  ns  suggest  1 
Serge  Prokofieff  as  a  running-mate  to  . 
Anisfeld  s  brush.     .Such   a  conjunction  . 
would  make  vital  the  romantic  tale  of  | 
a  volatile  queen,  an  erotic  lunatic,  and  , 
a  swashbuckler  Prince  consort.    It  may  I 
inleresl  admirers  of   the   Anisfeld   art.  | 
also  tlie  skeptics  and   the  merely  cu- 
rious, to  learn  that  the  original  sketches 
for  this  scenery  may  be  viewed  at  Uie 
Klngore  Galleries.   They  are  in  teinpera 
and  water-color,  and  are  suggestive  in  a 
.  way  the  completed  designs  are  not. 

At  the  full-dress  rehearsal  the  per- 
'  formante  was  spiritless.  Krgo,  the 
1  xirtmiwe,  was  bound  to  be  superb.  But 
the  old  super.stition  was  not  realized.  It 
was  just  about  fair  to  middling,  this 
performance.  There  was  too  much 
shrieking,  and  far  too  much  faulty  tone 
production.  The  cast  was  generally 
competent.  Ilothier  was  imposing. 
Didur,  with  a  hopeles.sly  negative  part, 
made  it  siand  out  :  Lazaro  sang  very 
when  he  didn't  force  his  voice,  but 
he  usuallv  forced  his  voice,  alas  '.  for  h. 
has  fine  natural  material  and  when  he 
sings  mezzo,  as  he  did  in  his  entrance 
music.  Act  II..  his  voice  was  agreeable. 
Legato,  altogether  different  from  the 
Lazaro,  who  hurls  vocal  bombs  at  the 
top  tier.  He  was  hardly  heroic  in  ap- 
pt-  irance.  Mary  Bliss  desires  a  word  of 
)ise    for    her    excellent    diction  and 


MPilESS  IIPPSOIIES 


'<oscak  Yamada  Issues  Statement  in 
Reply  to  Protests  Voiced  Tlirougti 
the  Herald.  . 


Offering  as  a  defence  for  playing  "Wag 
er  in  New  York  tlie  fact  that  his  Empres 
pproved  it,   Koscak  Yamada,  Japanes. 
oroposer  and  conductor,  led  an  orchestn 
lirough  two  exceprts  by  Germany's  rnili 
xnt  composer  last  night  in  Carnegie  Kali 
There '  had   been   protests  against  th 
V'agnerlan  feature  of  the  concert  fror 
[rs.  William  Jay  and  others,  which  wei 
tibllshed  in  the  Hbeald  yesterday.  Th 
apanese  Ambassador  had  been  notifici 
nd  the  Japanese  Consul  General,  Chon'^ 
uke  Yada,  had  expressed  himself  as  01 
ised  to  "Wagner  for  the  present.  ' 
Answering  this  attaclc,  Mr.  Tamada  sai; 
ist  night;— 
"It  was  in  the  late  summer  of  1916,  a 
i  concert  given  at  the  Imperial  Academ 
i  Music  in   Tokyo,  Japan,  at  which  th 
'mpress  of  Jap^n  was  present,  many  An 
assadors  of  the  various  nations  and  othi 
rominent  people  attending  this  concer 
it  the  close  of  the  concert  the  Empres 
ent  for  the  director  of  the  acadepay  an 
sked  him  why  no  compositions  bf  Ger 
.lan  composers  were  represented  on  th. 
.rograimne.   He  replied  that  owing  to  th. 
tate  of  war  existing  it  had  heen  deeracc 
dvisablo  to  omit  them   from  the  pro 
ramme,  to  which  she  replied  that  sh 
iid  not  conesider  that  the  Japanese  gov 
mment  was  waging  war  against  Germai 
:iusic  and  that  it  was  'her  express  de 
're  to  have  compositions  of  all  German 
jmposers  represented  on  all  future  pro 
rammes." 

Willie  the  audience  was  not  large  last 
light  it  showed  no  opposition  to  the  Wag- 
lerian  excerpt-s.  There  was  applaii.se,  of 
he  same  hearty  variety  that  came  for 
he  .lapanese  composer's  own  music. 
.Votan's  Farewall  from  "Die  "WalkUrc" 
^■as  sung  in  English  by  Clarence  White- 
lill',  American  barytone,  of  tlie  Metropoli- 
an Opera  Company.  And  Mr.  Yam.ada 
•onducted  the  overture  to  "Die  Meister- 
Inger." 

Aside  from  the  German  music,  which 
.•as  well  played  and  sung,  the  programme 
'  onsisted  of  Japanese  music,  all  of  which 
•  Vas  composed  by  Mr  Yamada,  and  all  of 
j  vhlch  was  Occidental  and  nor  Oriental  in 
1  tyle.  The  Japanese  composer  has  studied 
j  Jeethoven,  and  even  Wagner,  as  his  works 
I  lenionstrated.    A    symphony,  "Triumph 
.nd  Peace,"  was  in  classical  style  and 
I  ratiier  conventional.    But  a  symphonif. 
nterpretation    of    Maeter'iinek's  "Mars 
Magdalene"  proved  to  be  more  up  to  date, 
ind  in  part  at  least  very  effective.  Mr. 
j  yamada  is  a  good  conductor.  He  has  tb' 
;  temperament  and  the  mus'cianship  neces 
sary,  and  his  orchestra  gave  a  very  cred- 
'  Itajble  performance. 


mantic  rendering 
scherzo  was  scarcely  excelled  by  th©  l^n 
gering  loveliness  of  the  largo.  j 
But  m  the  Ballade  In  G  minor  he  wasj 
altogethter  too  languishing,  exquisitely 
though  he  played,  and  there  was  a  surfeit^ 
of  sentiment  in  the  programme  whichi 
made  some  feel  that  he  would  have  done 
better  to  have  substituted,  say,  one  of  the 
Polonaises  for  the  Rondo,  op.  16.  Tlie 
twelve  Preludes,  op.  24,  afforded  the  re- 
citalist  opportunity  for  the  most  perfect 
pianism  heard  in  some  time.  But,  even  so,^ 
one  felt  that  he  does  not  measure  aip  to  the 
bigness  ot  RachmlnaJioff  and  Hofmann,  or 
even  Bauer.  The  auditorium  was  packed, 
even  to  the  stage,  the  audience,  largely 
composed  of  women,  enjoying  to  the  ut- 
most what  was  almost  an  orgy  of  senti- 
ment.   

ANDRE  MESSAGER  ENDS 

HIS  STAY  IN  NEW  YORK 

Andre  Measager,  who  has  been  in  New 
York  since  Uie  French  Symphony  Oivshes- 
tra's  tour  ended,  "ssill  start  for  l^ance  this 
morning  on  board  the  Niagara,  After  a 
few  days  in  Paris  he  will  proceed  to  Lon- 
don for  rehearsals  of  his  new  light  opera, 
''M,  Beaucaire,"  which  Gilbert  Miller,  son 
of  Henry  Miller,  is  to  produce  in  that  city 
about  the  middle  of  March.  The  first  per- 
formances will  be  given  in  Mai^chester. 

The  libretto  has  been  adapted  by  Fred- 
ericl^  Lonsdale  from  Booth  Tarkington's 
romance,  with  lyrics  by  Adrian  Ross.  On 
board  the  Lapland  will  go  Marion  Green, 
barytone,  engaged  to  sing  Uie  title  role  in 
the  new  opera. 

The  Lapland  will  take  out  a  company 
which  A.  H.  Woods  is  sending  to  England 
to  play  "Friendly  Enemies"  at  the  Hay- 
market  in  Liondon  on  February  6.  The 
company  includes  Dick  Bernard,  Mrs, 
Louise  'Closser  Hale,  Howard  Lang.  Sam 
Browning,  Orris  Howland.  Charles  Har.ip 
den  and  James  E.  »;illivan-  Clifford 
Brooks  will  go.  as  producer  for  Mr.  Woods. 


MME.  HELEN  STANLEY  | 
SINGS  AT  MUSICALE 


There  was  a  large  audlende  at  the  Bilt- 
more  musicale  yesterday  morning,  and 
[the  air  was  somewhat  oppressive,  which 
"^may  have  accounted  for  Ihe  sudden  faint- 
iness  of  Mme.  Helen  Stanley.  w9io  waS; 
;eized  with  an  attack  which  almost  cau.sed 
her  to  collapse  on  the  platform.  She  was 
singing  her  second  group  of  songs,  having! 
previously  given  with  fine  expressivenessi 
the  Aria  de  Lia,  from  Debusij^'s  "L' Enfant: 
Prodigue."  However,  Mme.  Stanley.  who| 
had  just  returned  to  New  York  from  a! 
long  professional  tour  as  far  south  as 
New  Orleans,  recovered  sufficiently  to 
take  part  in  the  final  duet  with  Andres  de 
c'__,-...in  i^r\7ty  Ac  m'ajnie."  in  which 


the  matter  in  a  nutshell.  He  might  have 
given  us  less  salon  music  and  fewer 
pretty  decorations,  but  it  may  be  added 
that  no  matter  what  he  T-ou"i  Ijave  y)f^ 
fered  the  result  would  have  been  the! 

same— beautiful.   .,„_r>,^« 

Despite  the  monotony  of  the  compos- 
ers" moods,  the  occasional  sameness  n 
tonality,  the  performanc*  of  the  uni> 
Jozfo  was  in  the  key  of  the  superU  Ive. 
He  began  with  a  Prelude  and  Fugue 
by  Clavton  Johns,  well  constructed,  wea 
sounding,  and  not  iinlike  the  E  minor 
Fugue,  of  Mendelssohn;  for  the  organ, 
the  dignified  polyphony  of  Mr.  Johns 
Is  well  adapted.     You  hear  the  pedal 
octaves.     But  Mendelssohn.  ,^o}}°-"^^, 
this  a  Schumannesque  fantasle.  R;e.st-, 
less.  Ceaseless."  by  Rubin  Goldmark.  a 
pupil  of  Antonln  Dvorak  at  Jeannotte 
M    Thurber's    National  Conservatory. 
This  poetic   piece  gives  little  tfoa  of 
the  scope  of  Mr.  Goldmark' s  great  gifts. 
With  the  exception  of  Horatio  W.  I  ar- 
ker  his  is  the  most  distinguished  name 
on  'the  program:  a  master  of  the  or- 
chestra   and    larger    forms.  Edward 
Roveer  the  son  of  the  late  Professor 
Josiah  Boyce  of  Harvard,  was  repre- 
sented by  two  compositions,  an  Inter- 
lude and  "Joyance,"  which  last  named 
■showed  latter-dav  influences,  the  whlrn- 
sical  toying  with  a  mood,  the  new 
dissonances,     the    unexpected  ending, 
i  leaving  the  hearer  in  midair.  Amus- 
ing,   clever,    If    not    original.  Daniel 
'  Gregory  Mason,  of  a  family  in  Amer- 
ican musical  history,  had  the  honor  of 
having   six   pieces   from   his  Co""*'/ 
Pictures""  wonderfully  Interpreted.  \ et. 
two  would  liave  been  enough.  Cloud 
Pageant  "  and  •'Chimney  Swallows,  or 
perhaps     "  Night     Wind  "     with  its 
patches  of  Debussy  coloring.  „ 

Reginald  De  Koven"s  •"  Romance  ts 
Chopinesque  ;  possibly  the  key-signature 
n  flat  made  us  dream  o  fthe  .  R.*-',"" 
Drop"  prelude.  But  Parkers  \  alse 
Gracile "  won  the  first  encore  of  the 
afternoon,  swift,  graceful,  in  the  salon 
manner  ot  "s^t  »r  Mo.sz,kowskl 
"  Birds  at  Dawn,"  by  Fannie  Dillon, 
was  also  encored.  The  bird  hopped  from 
the  Debussy  twig  twice  as  the  tmy 
carillon  abruptly  ceased.  'Pretty  music, 
if  inconsequential.  Then,  as  it  to  show 
us  that  he  could  do  the  double  notes 
"stunt"  ot  De  Pachmann.  the  pianist 
rippled  oft  a  study  of  great  technical 
difficulty  by  Mrs.  H.  H.  A.  Beach  called 
"  Fire-Files.""  Mrs.  Beach  has  written 
more  serious  music,  but  this  caprice  is 
peculiarly  effective.  It  is  a  pendent  to 
Chopin's  G  sharp  minor  «ude.    ,  ^  _ 

The  sonata,  opus  20.  (manuscript,)  by 
Alexander  McFayden,  was  evidently  in- 
terded  as  the  pi^ce  de  resistance  after 
all  the  whipped  syllabubs  and  salon  sen- 
timent. It  thundered  loudly  in  the  index 
and  we  thought  of  Schumann"s  bym- 
phonlc  Studies,  but  the  vigorous  theme 
soon  petered  out  into  futile  passage- 
spinning.  The  Romance  sounded  like 
Xlubinstein,  a  broad  cantilena  and 
.«weetly  melodic.  The  Scherzo,  however, 
aroused  bur  hopes.  Ful  of  meat 
rhythmic  urge,  and  very  well  planned,  it 
proved  the  best  ot  the  four  movements, 
the  allegro  maestoso  Is  the  Schumann  of 
either  the  "  Davidsbundler  ""  or  the  mas- 
slle  march-like  finale  in  D  flat  of  the 
Symphonic  Variations.  A  sonata  Is  as 
sweet  bv  any  other  name,  and  the 
various  'sections  of  this  ambitious  work 
are  neither  cognate  nor  aft! Mated.  A 
suite  would  be  a  better  ascription.  A 
marked  talent  has  Mr.  McFayden  and 
he  writes  in  the  idiom  of  the  keyboard. 
He  has    too,  a  well-developed  admira- 


Segurola,  "Lc  cour  de  m'amie."  in  which 
both  distinguished  themselves. 

Mr    de  f^egurola  sang  French,  Spanish     

and  English  songs  m  excellent  style,  Val-  j  tion  for  MacDowell^ 
verde-s  "Clavelito.s"  being  highly  charac-.j    We  had  longer 

teristic  and  evoking  a  warm  encore.  1.^0-]  t'^»>„i^™tf;it  vhich  is  ours,  but  it  wa? 
pold  Godowsky  made  one  of  his  rare  and,  '^^^  ^j^g^e.   The  moat  Amerlcan  jomaosi 


We  had  longed  for  something  essen- 
In   this   program,  the. 

but  it  was 


not  there, 
tlon  ot  the 


afternoon  was 


•The 


Star 
v/as 


welcome  appearances  and  played  fmely  _ 

as  ever  two  Chopin  numbe.s,  including  the    gpangled  Banner,"  an<l  l^f^  Tallnt 
Scherzo  in   B   flat   mmor,   MacDowell  s,  panned    by    an    Englishman.  Talent 
'     .  ..k.  u  ••  o  T«/.rata  hv  I  fon^v     brilliancy,    erudition,    taste_  ai« 


verv  clover  "March  Wind."  a  Toccata  by, 
Saint-Saens  and  a  charming  Humoresque) 
by  himself.  He  also  'gave  some  encores  1 
in  response  to  the  applause.  ,  I 

Jl.arvin  Maazel  ple.ised  a  fine  audience 
at  Aeolian  Hall  last  evening  witb  a 
generous  prosrain  whicli  included  notah.o 
piano  compositions  by  Schiiniaun.  Mozart. 
IJeethoven.  Chopin.  Goilow.^^ki.  Brahms. 
Li.-idow.  Glazonnow  and  Ftubinstein. 

Vt  Carnegie  Hall  in  the  afternoon  3, 
c.ipacity  oudipnee  heard  th"  rhilharmoni'i 
SoHetv  wilh     Hfiret-^    as    soloist  in  a 
!  repetition   of   Thursday    evenings  pi'o- 
i  gram. 


but  Indivld- 


fancv,  brilliancy. 

In    tills    .American    music.  .  „ 

ual  profile  Is  absent.  L^f.s  hope  for 
better  luck  next  time.  An  extra  recital 
was  played  by  Mr.  Hofmann,  Whose  en- 
cores began  with  a  Liszt  Noeturne. 
molulatlng  into  Chopin's  first  valse  the 
Cradle  Song  and— but  stop,   Chopin  Is 


not  an  American  composer. 


We  must 


By  James  Gibbons  Huneker 


mique  in  two  small  parts.  ! 

ir  i-aldlne  Farrar  as  Orlanda.  V  Hist  1 

.1  Kate  the  queen,  '").  was  a  lovely 

,Mii.     .cttmiitiK.ra'.i    D;.--ii.»d.  and  her 

  TV...  r- 


Aii  ..vll-.Amvrlcnn  Proe'a">. 

When  a  masterful  piano  artist  like 
Jo.-ict  Hofniaiin^levotes  an  entire  pro- 
gram to  living  American  composers  the: 
result  is  bound  to  be  interesting.  And  It 
was  Inlerc.'iiing  yesterday  afternoon  at 
Oain.^gi..  Hall,  where  an  audience  greet- 


repeat  our  old  axiom:  Tnere  is  no  map 
music,  there  is  only  good  music.  Mi. 
Hofmann  deserves  the  gratitude  of  th^. 
native  composer  for  his  labor  of  love. 

By  H.  E.  Krehbiel  j 

Josef  Hofmann  played  pianoforte  mu-  I 
sic  composed  by  American  musicians  | 
for  an  hour  and  a  half  in  Carnegie  ^ 
Hall  yesterday  afternoon,  and  then  ap-  j 
pended  a  short  Chopin  recital.    In  last 
Sunday's  Tribune  he  told  the  public 
why  he  had  undertaken  the  first  part  of  j 
this  enterprise.    It  was.  if  wc  may  be  , 
permitted   to   put   our  interpretation 
upon  his  combined  words  and  perform-  | 
ance,   to    demor-itrate    in    a    measure  , 
that  some  of  tlie  music  which  it  has  . 
been  assumed  popular  opinion  wished 
to  have   banished   from   our  concert 
rooms   out  of  deference  to  patriotic 
sentiment  might  be  replaced  by  music 
created  by  native  composers  still  in  the 
flesh. 


to  compositions 
I  the  countries 
ulmti  ir.  V  ii.U'd  States  is  "3- 
ncinted,  if  not  allied,  in  the  war 
gainst  Germnny,  Austria  and  Hun- 
gry, as  our  sintrers  have  done,  wouid 
nve  been  easy  for  Mr.  Hofmann  to  do; 
5  arrang-e  a  eoncert  with  the  specific 
iKi'osc  of  exploitinfr  livinK  American 
ompo<;ers  was  a  vastly  ditTcrunt  mat- 
fr  and  ono  in  the  nature  oi  a  some- 
■hat  hazardous  experiment  —  more 
nv.a  dom  for  the  composers  thon  for 
Ir.  Hofmann,  perhaps,  inasmuch  as 
i;  pLice  in  the  world  of  art  is  as- 
ured,  while  that  of  some  of  Ihem  is 
till  vaguo,  even  if  it  is  in  process  of 
ormation. 

We  can,  in  good  conscience,  credit 
Ir.  Hofmann  wi(h  a  laudabie  motive 
the  set  part  of  hi.-i  recital  without 
riquiring  too  curiously  into  the  rea- 
0113  which  led  him  to  supplement  the 
Vmerican  compo.iitions  with  four  oi 
VP  Chopin  pieces,  which  turned  some 
liings  which  had  seemed  to  have  sub- 
tarce  and  the  flush  of  life  into  paie 
■raiths  and  whisked  them  out  of  , 
iiemory.    The    expression    which  the 

Ided   numbers   (Liszt's  transcription 
uf   the    Jong    "Meine    Freuden  "    the  i  ! 
.altzes  in  E  flat  and  A  flat,  the  noc- 1 
urne  in  F  sharp  and  the  Berceuse)  • 
nlled   forth    from   the   audience   was  i 
inything    but    one    of    protest,    and : 
hough  the  American  composers  might 
ave  been  moved  to  complain  we  can- 
lot. 

The    audience,    which    filled  floor, 
10X2F.  galleries  and  stage,  listened  to 
he  new  music  with  an  interest  which 
,vas  keen  and  genuine.   It  was  generous 
n  its  app'au'^e,  though  the  expressions 
!  approval  were  bestowed  most  lavish- 
on  some  of  the  pieces  which  were 
1  least  pith  and  moment.    Simple,  un-  ^ 
rVected  beauty,  turned  into  loveliness  " 
y    the    master's    mar\'ellous  playing 
and  he  stinted  nothing"),  made  an  ap- 
peal which  nobody  was  churlish  or  cap- 
1 1'ou^  enough  to  resist   and  Pr"fes!?or 
Horatio  W.  Parker's  "Valse  Gracile." 
a  Chopinesque  echo,  albeit  one  which 
jjublished  a  master  mind  in  varied  har- 
monic   content    and    modulation,  and 
Fannie  Dillon's  "Birds  at  Dawn,"  which 
might  have  come  out  of  any  one  of  a 
score  of  albums  of  "Woodland  Music"  or 
"Country  Voices,"   with    their  imita- 
tions of  feathered  songsters  (though 
there  wa';  a  touch  of  tender  and  indi- 
vidual poetry  in  the  middle  section), 
were  given  a  second  hearing  in  rc- 
FT>onse  to  an  unciuestionable  demand. 
The  frank,  unnffccted.  even  if  super- 
f  cial,  melodiousness  of  Mr.  De  Kcven's 
Romance  in  D  flat  was  received  with 
undisguised  p'er.sure,  whereas  the  much  ' 
more  pignificant  pieces  of  Rubin  f!r.ld-  | 
mark.  Edward  Royce  and  Daniel  Greg-  ' 
cry  Mason,   listened    to    respect{u''y,  ' 
even  reverently,  seemed  to  leave  some 
questionings  in  the  popular  mind.    But  ; 
wo  are  not  saying  that  this  was  to  ! 
their  discredit.    ^In.  them  there  were 
strivings  for  higher  things  than  a  mere  - 
titillation  of  the  car  and  a  gentle  ex-  j 
citation  of  the  fancy.  ] 

Mr.  Mason's  "Countrv  Pictures"  are 
delineations  cf  mcods  awakened  by  ur- , 
ban  scenes,  the  delineations  penetrat-i 
ing  even  to  the  iiumber;?  in  which  the  , 
twittering  and  the  qu'ck-vi'^'eeliiia 
flights  of  the  chimney  swallows  and 
the  persistent  call  of  the  H-:.ipp  n.  wi!! 
were  coiivcntion;illy  reproducori  "Ni  :!!t 
Wind"  did  not  seem  to  us  to  get  far 
from  the  sway  of  the  imitation  prin- j 
cip  p,  not  far  enough  at  least  to  become 
impressive,  while  "Th>  Quiet  Hour" 
was  an  evensong  of  placid  sentiment. 
Descriptive  only  in  it-  title  is  Mrs. 
Beach's  "Fire-Flies."  We  cannot  con- 
ceive of  the  little  insects,  which  so 
cheerily  flit  through  the  dnrk  uights 
of  summer,  fluttering  in  rapid  chains  of 
double  notes,  or  how  chronmatic  scales 
in  thirds  can  represent  their  fitful, 
phosphorescent  flashes  of  light. 

Good,  scholarly  music  is  Clayton 
Johns's  Introduction  and  Fugue  in  E 
minor,  fine  in  workmanship  and  fine 
in  thought.  We  can  feel  no  contumely 
for  it  because  it  is  scholastic.  Better 
sound  construction  without  affectation 
of  novelty,  either  in  form  or  expres- 
sion, than  a  striving  for  originality  or 
modernity  without  adequate  cause  or 
content.  Mr.  Royce  has  a  singular 
conception  of  Elysium's  daughter  if 
he  thought  that  he  was  putting  joy 
into  his  "Joyance."  We  fear  that  he 
did  pfit  just  a  trifle  of  the  third  aat 
of  "Tristan  und  Isolde"  into  the  piece. 
We  cfin  not  understand  how  Mr.  Hof- 
mann could  associate  this  "Joyance" 
'  lucus  a  non  lucendo)  and  the  "Int:?r- 
lude"  with  Scriabine  and  Stravinsky. 
Buf  if  Mr.  Royce  did  not  look  forward 
to  the  Russian  composers,  like  a  strontr 
man' preparing  for  the  future,  in  the 
"Interlude,"  he  seemed  to  us  to  have 
harked  back  to  Charpentier.  Why  did 
its  theme  bring  back  out  of  the  "syra- 
phonlzed  voices  of  Paris  as  they  float  UD 
to  Montmartre  the  plaintive  cry  of  the 
seller  of  birdseed':  "Mourron  pour  les 
p  tits  oiseaux!" 

As  yet  we  have  not  heard  a  note 
which  might  not  have  come  to  us 
across  the  watersi  from  Germany  or 
France  or  England— not  one  measure 
which  b,v  any  stretch  of  the  imagina- 
tion could  be  set  down  as  character- 
istically American.  Nor  shall  we, 
though  we  have  now  reached  the  com- 
position which  marked  the  highest 
flight  of  native  ability  in  the  music  of 
the  afternoon  This  wrs  a  sonata  by 
Alexander  McFadyen.  It  was  in  four 
nlovements,  and  offered  no  apology  for 
that  fact;  it  was  khodox  enough  in 
jtorm  to  satisfy  aify  congregation  'of 


A.  :,;,  nucs  y.  l"  it  m^ar  ....  r  •  1. .^y .  lor 
I  t  It  st"od  ffrmly  and  nobly  poiaeU 
...1  the  stout  pillars  of  four  movomonts, 
,1  (1  it  iiroclaimed  the  evangel  of  true, 
strong,  responseful  beauty  from  begin- 
ning to  end.  .,  ,  ,   r.    u_-  >' 

"Worthy  of  the  youthful  Brahms, 
v.as  Mr.  Hofmann's  estimate  last  Sun- 
day. 

Wo  could  not  see  the  suggested  par- 
allel but  we  felt  the  kinship  of  this 
music  with  that  of  the  man  who  d,e- 
scrih..d  the  sonatas  of  the  youthful 
Brahms  as  "veiled  symphonies.  Con- 
scious of  his  strength,  it  seems  to  us, 
is  tliis  composer,  who,  we  are  told,  is  a 
teacher  in  Milwaukee;  so  conscious 
that  he  makes  no  effort  to  ""er  one 
measure  more  than  the  ripe  thought  ol 
his  music  demands.  The  ideas  are  dig- 
nified and  beautiful,  the  chords  well 
knit,  rich  and  firm  in  texture  -The 
last  movement  is  superb,  a  chivalric 
tale  like  a  ballade  by  Schumann.  'The 
sonata  is  music  to  be  proud  of.  vve 
are  glad  that  it  is  to  be  printed  by 
Schirmer. 


tk«  JofCH  rnniify  would    .i..  .  <lo.v,  not 
B^ceniiltute    Shaktspearean  quotation 
marks.)     Xow,    hiiving   washed  our 
llinnds  of  the  whole  buKincss,  we  hope 
n«  nee  you  tomorrow  night  at  the  I..CX- 
kBston  Opera  Hou«e.  there  to  salute 
Our  Mary,  and  at  the  Metropolitan 
Opera  House  to  applaud  Caruso  and 
vocal  meteor  Hcsc  T'on.sellc.  "  GIs- 
monaa  and  the  Force  of  De.stlny;  or, 
why  there  wae  a  hot  time  In  the  old 
i»wn  last  night,"  might  be  an  appro- 
bate Joint  title  for  pooled  operatic  Is- 
■ues.    Let  both  conipanioa  "  amalga- 
mate  their  sublimes,"  a?  I'aul  Bourget 
^  happily  phrases  It. 

From  Bach  to  Scriabin,  have  not  all 
|««nposers   been   anarch.s?     At  first 
blush   the   plodding   John  Seba.stian 
Bach  of  the  lU-Tempercd  Clavichord 
■•ems  a  dubious  figure  with  which  to 
drape  the  red  flag  of  revolts  He  grew 
"Lucia  di  Lammermoor"  was  sung  a  forest  of  children.    He  taught  early 
last  night  at  the  Metropolitan  for  the  wid  late.     He  p'aycd  the  organ  in 
^  -         ehurch  of  Sundays.    Nevertheless,'  his 

music  proves  him  a  revolutionist.  And, 


first  time  this  season  before  as  large 
an  audience  as  ever  gathered  at  the 
Broadway  temple  of  song.  There  was 
a  new-Lucia,  Mme.  Mabel  Garrison,  and 
before  the  first  act  was  half  over  there 
were  few  in  the  audience  who  did  not 
realise  that  a  new  coloratura  soprano 
of  the  first  rank  was  among  us 


like  any  Rood  rocial  democrat,  he 
<iuarreled  with  his  surroundings.  He 
•ven  went  out  for  a  drink  during  a 
prosy  sermon— all  .sermons  are  neces- 
sarily prosy,  else  they  wouldn't  be  ser- 
mons— and  was  almost  discharged  by 


Mme.  Garrison  has  been  a  member  I  his  superiors  for  returning  late :  a  per- 
of  the  company  for  the  last  five  years.  '  >«tual  warning  to  thirsty  organists  f 
During  this  period  she  has  been  sing-  Lombroso  had  been  cognizant  o  his 
It  is  safe  to  say  that  .usplciouB  fapt  he  would  have  built  a 
terrific  structure  of  degeneration  the- 


ing  minor  parts 

after  last  night  she  will  sing  minor 
parts  no  more.  Despite  the  strain  of 
a  debut  she  was  considerably  the  best 
Lucia  the  Metropolitan  has  seen  for  at 
least  a  decade.  Her  triumph — there 
can  be  no  milder  word — was  instan- 
taneous and  without  qualification,  and 
after  the  mad  scene  the  house  rose  to 
her  as  a  Metropolitan  audience  rarely 
rises  and  demanded  of  her  a  round 
dozen  of  curtain  calls.  j 
There  have  been  more  brilliant 
I.ucias,  but  none  whose  style  was  purer, 
surer,  or  in  more  perfect  t^ste.  Mme. 
Garrison's  voice  is  not  large  in  volume, 
but  it  carries  well  and  even  in  the  sex- 
tet it  held  its  own.  It  is  crystalline, 
almost  etherial  in  quality,  and  produced 
with  rai-e  ease.  Her  attack  is  in- 
cisiyo,  her  legato  of  great  smoothness, 
her  staccati  exquisitely  clear  and 
lounded.  She  never  resorts  to  tricks 
or  exaggerations  of  style.  She  is  uni- 
formly sincere.     The  mad   scene  she 


•rles  with  all  sorts  of  inferential  sub- 
eellars.     Stranger  still,  the  music  of 
Bach  remains. as  revolutionary  as  the 
hour  It  was  written.     No  latter-day 
composer  has  gone  so  far  as  some  of 
his  fantasies.    Mozart  and  CJluck  de- 
pended too  much  on  aristocratic  pat- 
ronage to  play  the  r61es  of  anarchs; 
yet  tales  are  extent  of  their  refusal  to 
lick  the  boots  of  the  mighty  or  cut-ve 
the  spine  of  the  suppliant.  Handel! 
A   fighter,    a   revolutionist   born,  a 
hater  of  tyrants.   And  the  most  virile 
among  musicians  except  the  peasant 
Beethoven— since  the  recent  war  be- 
come a  Belgian  composer!     His  con- 
tempt for  rank  and  its  entailed  snob- 
beries was  like  a  blow  from  a  mus- 
cular fist.    Haydn  need  not  be  con- 


gave  with  rare  perfection  if  not  with  |  ,  ,  „g  .^.^g  a  henpecked  Croa 
the  brilliancy  of  some  sopranos  of  the  I  ^'^V -".^^^^  ^  .^e^  n 


past.   In  the  first  act,  despite  her  nerv- 
ousness, she  was  supreme.    Never  had  j 
the  Metropolitan  held  a  singer  who  ex-  i 
1  pressed  more  beautifully  I^ucia's  ten- ; 
j  cerness.  ,,  ! 

'  Dramatically  she  was  excellent, 
I  especially  in  the  mad  scene,  so  often  ; 

■  made  ridiculous  with  the  wabblings  of 

■  fat  sopranos.  In  the  second  act  she 
lacked  somewhat  in  emotion,  notably 

I  after  the  appearance  of  Edgardo,  but 
on  the  whole  hers  was  a  Lucy  Ashto  . 
i:i  whom  one  could  believe.  Signer 
i  Gatti-Casazza  is  to  be  congratulated  on 
ij  his  revelation  of  a  new  coloratura  of 
i|  the  first    rank,  American    born  and 

i  A.merican  trained. 

I  Giovanni  Martinelli  sang  and  acted 
1!  Edgardo  splendidly,  especially  in  the 

II  more  dramatic  scenes,  while  Giuseppe 
Ij  De  Luca  and  Leon  Rothier  as  Ashton 
I  and  Raimondo  were  equally  excellent. 

ii  Mr.  Papi  conducted  with  discretion  for 
the  needs  of  the  singers. 

All  in  all  it  was  an  admirable  per- 
I  formance. 


EST  we  forget.  (While  competi- 
tion is  the  life  of  coquettes, 
the  rival  opera  companies  that 
will  fill  the  air  of  Gotham  with 
ttl«lr  lyric  cries  this  week  offer  to  the 
truly  musical  only  the  choice  between 
two  despairs;    with  our  accu.stomed 
happy  indecision  we  prefer  Leopold ' 
Oodowsky  to  Puccini.     We  frankly 
Confess  our  love  of  symphonic  music, 
and  ■would   rather  listen   to  a  Bee- 
thoven string  quartet  played  by  the 
Slonzaleys  than  all  the  operas  ever 
written;  the  majority  of  them  depict- 
Ibk  soul-states  in  a  sanatorium.  How- 
ever, there  Is  the  charm  of  aversion, 
and  that  piques  the  curious.  Music 
In  opera  is  prodigal,  never  generous. 
It  Is  the  too  much  that  appall.s.    It  is 
as  reticent  as  a  female  politician  and 
a  hundredfold  more  attractive.  Fly- 
ing fish,  these  singing  actors.  They 
needs  must  swim  and  fly.  Winged 
fish,  birds  with  fins.     It  is  an  am- 
Mruoua  art,  the  operatic,  and  it  is 
*avlBed  to  tickle  the  ears,  dazzle  the 
•yes,  of  the  unm  isical  and  myopic.  It 
I  breeds  personal  gossip,  never  thought. 
For   God's    sake,    let   us    sit  upon 
th»  ground  and  tell  sad  stories  of 
Uarr  Garden's  celebrated  eyebrows! 
(This  modern  instance,  for  Mary  al- 
ways gtjea  first,  as  Henry  Arthur  of 


tian,  and  strange  stories  are  related 
•f  this   merry  little  blade,    truly  a 
chamber-music    husband.  Mendels- 
1  «ohn  was  Bach  watered  dowfTfor  gen- 
eral    consumption.       Schubert  and 
Schumann  were  anarchs,  but  the  su- 
preme anarch  of  art  was  Beethoven, 
who  translated  into  daily  practice  the 
I  radicalism  of  his  music. 
I    Because  of  its  opportunities  for  the 
»»pansion  of  the  soul,  music  has  ever 
attracted  the  strong  free  sons  of  the 
i«»rth.    It  is,  par  excellence,  the  art 
•masculine.     The  profoundest  truths, 
fthe  most  blaspnemous  laeas,  maj^,  be 
incorporated  within  the  walls  of  a 
symphony,  and  Ihe  police  none  the 
wiser.    Think  of  Chopin  and  Tschal- 
kovsky  and  the  arrant  doctrines  they 
j  preached.    It  is  its  freedom  from  the 
I  meddlesome  han  l  of  the  censor  that 
lias  made  of  music  a  playground  for 
brave  hearts.  In  his  "  Siegfried  V  and 
under  the  long  nose  of  royalty  Rich- 
ard Wagner  prsached  anarchy,  put 
into  tone,  w-ords.  gestures,  attitudes, 
lath,  plaster,  paint,  and  canvas,  pro- 
nouncements so  terrible  that  the  Old 
Man   of   the   Mountain,    as  Bernard 
Shaw  calls  Government,  if  it  but  knew 
would  forbid  his  music,  not  because  Jt 
was  penned  by  a  German,  but  because 
it  is  inimical  to  tyranny,  therefore  the 
most    democrati-3    music    ever  com- 
posed.    From  his  point  of  view  I  do 
not  wonder  at  Reginald  de  Koven's 
abhorrence  of  the  Kaisermarch,  any 
more  than  I  fail  to  laud  Dean  Kr^- 
biel's  hatred  of  Prokofieff's  dang-6r- 
ous  symphony.    Frankly,  I  sat  in  fear 
and  trembling  at  Aeolian  Hall  and 
Carnegie  Hall  when  Serge  Prokofieff 
played,  moment.arily  expecting  the  po- 
lice to  rush  upon  the  stage  and  seize 
the  musically  wicked  young  Russian— 
the  police  and  ^Aso  the  Comstockian 
society.-  If  it  needed  four  plain  clothes 
men  to  overhear  Josef  Stransky  when 
he  conducted  Wagner  at  a  Philhar- 
monic concert,  how  big  an  army  would 
it  take  to  suppress  Prokofieff?  (Cable 
Premier  Paderewski.  Warsaw,  Poland, 
for  an  adequate  answer.) 

Chopin  presento  us  with  a  p.sychic 


"  equivalent    Pf   war,"    An  William 
James  lias  put  'it,  in  portions  of  hi.s 
music,  notably  the  polonaiBfts;  while 
Richard    Strauss    has    burled  more 
bombs  In  his  work  than  ever  Chopin 
with  his  cannon  smothered  in  roees. 
or  Bakounlne.  and  his  nihilistic  prose. 
Liszt,  midway  m  his  mortal  life,  was 
bitten  by  the  Eociallstic  theories  of 
Salnt-Slmon,    and,    though  a  silken 
courtier,  he  wa?  an  Innovator  in  his  , 
music.     Brahms  was  a  free-thinker  j 
and  a  democrat,  but  clo.sely  hugged  I 
the  classic  line  and  seldom  strayed 
from  the  boundaries  of  his  Roman- 
tic   park.      Berlioz,    Hector    of  the 
Flaming   Locks,   was,   his  life  long, 
a  fiery  individualist.    He  would  have 
made  a  picturesque  figure  waving  a 
l>lood-red  flag  on  the  barricades.  His 
fantastic  .symphony  is  charged  with 
the  tonal  commandments  of  anarchy. 
Richard  Wagner  may  not  have  .shoul- 
dered a  musket  during  the  Dresden 
uprising  of  1840.   yet  he  was,  with 
Roeckol'and  BaUouninc,  one  of  its  in- 
splrers.    I..uckily  for  us  he  ran  away, 
else  "  Tristan  "  might  have  remained 
in  the  womb  of  eS  rnal  silence.  Wag- 
ner may  be  called  the  Joseph  Proud- 
hon  among  composers;  his  music  is 
anarchy   incarnate,    passionately  de- 
liberate, like  the  tad  and  logical  music 
we  find   in  the  great  Frenchman's 
"  Philosophy    of    Misery."    (by  the 
way,  a. subtitle.)    His  very  stheme  of 
harmonization  is  the  symbol  of  a  .soul 
insurgent   in   the  music   of  Richard 
Strauss.     And  what  shall  we  say  to 
the  exquisite  anarchy  of  Debussy  and 
Ravel?    To  the  cerebral  Insurrection 
of  Schoenberg?    To  the  devastating 
sirocco  bla.sts  of  Scriabin,  Stravin.sky, 
Ornstein,  and  Prokofieff?    The  Neo- 
Scythians,  who,  like  their  savage  fore- 
bears, throw  across  their  saddle  bow 
the  helpless  diatonic  and  chromatic 
scales  and  bear  away  their  prisoners 
to  their  ultimate  goal ;  the  unknown 
land  of  the  sinister  Duodecuple  scale! 
Ah!  we  did  not  heed- years  ago  the 
wise  words  of  our  critical  Nestor,  H. 
E.   K.,  when  he  said,    "  'Ware  the 
Muscovite!"    (Ho  denies  having  u.sed 
this  precise  phraae.     Too  late.  We 
have  pinned  it  to  paper  and  it  will  go 
marching  down  the  corridor  of  destiny 
w' earing  his' label.)     Ecco  Cossakus! 
Bad  Latin,  but  reality.    The  Tartars 
are  coming.    Anarchs  all. 

An  ecstasy!  It  is  not  an  emi- 
nently "-modern  quality  in  the  Seven 
Arts.  Sculpture  did  for  a  time  resist 
the  universal  disintegration,  this  im- 
broglio of  all  the  arts.  Before  Rodin 
no  sculptor  had  so  greatly  dared  to 
break  the  line,  h;i  1  dared  to  shiver  the 
syntax  of  stone.  Sculpture  is  a  static, 
not  a  dynamic,  art;  therefore,  let  us 
observe  the  rules,  preserve  the  chill 
spirit  of  the  cemetery.  What  Mal- 
larm6  attempijvl  in  poetry  Rodin  ac- 


complished in  'i*ay 


His  marbles  do 


not  represent,  but  present  emotion, 
are  the  evocation  of  emotion ;  as  in 
music,  form  and  substance  coalesce. 
If  he  |does  no",  as  did  Mallarm^. 
arouse  1"  the  silent  thunder  afloat  in 
the  leaves,"  he  summons  from  the 
vasty  deep  the  .spirits  of  beauty,  love, 
hate,  pain,  joy,  sin,  ecstasy  above 
all,  ecstasy.  The  primal  and  danger- 
breeding  gift  of  ecstasy  is  bestowed 
upon  few.  Keats  had  it,''a;id  Shelley; 
despite  his  passion,  Byron  missed  it, 
as  did  the  austore  Wordsworth— who 
had  loftier  compensations.  Swin- 
burne had  it  from  the  first._  ~  Not 
Tennyson,  and  Browning  only  in  oc- 
casional exaltation.  Like  the  "  cold 
devils  "  of  Felicien  Rops,  coiled  in 
frozen  ecsta.sy,  the  winds  of  hell 
booming  about  them,  the  poetry  of 
Charles  Baudelaire  is  ecstatic.  Poe 
and  Heine  knew  ecstasy,  and  Liszt 
too:  but  Wagne.-,  ill-tempered  like  all 
martyrs,  was  the  master  adept  of  his 
;  century.  Tschaikovsky  closely  follows 
j  him,  and  in  the  finy  piano  pieces  of 
i  Chopin  ecstasy  is  pinioned  in  a  few 
bars,  the  soul  rapt  to  heaven  In  a 
phrase.  Richard  Strauss  has  shown 
us  a  variation  on  the  theme:  volup- 
tuousness troubled  by  pain,  the  soul 
tortured  by  the  very  ecstasy  of  ec- 
.stasy.  Like  Yeats,  he  is  "  Master  of 
the  Still  Stars  and  of  thef-FIaming 
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cause  the  new  music  ought  to  have  a 
chance  with  the  pubflo.    Mr.  Ilumlston's 
.  1  suite  has  seen  many  changes.    It  was? 

WilUam  Blakc  and  his  fig- 'I  once  reduced  to  the  proportions  of  a 

piano  and  violin  composition  and  it  has 
the  art  of  Maud  Powell. 


i  )oor. 

ures  rushing  down  the  secret  pafh-j 
uay  of  the  mystic,  which  zierzag.s  froinl 
I  the  Fourth  lJim(.'nsion  to  the  bottom-' 
less  pit  of  niateriali.stn,  wa.'?  a  creator! 
I  of  the  darker  nuances  of  pain  and  ec- 
stasy. A  .sadistic  strain,  all  this.  j 
Scriabin  is  of  this  tormented  choir;! 
i.s  Arthur  B.  Davies,  our  own  mys- 
tic, primitive  painter.  And  Charles 
I  Martin  Loeffler.  It  may  be  the  deca- 
dence, as  any  jirt  is  in  decadence 
which  stakes  the  parts  agrainst  the 
whole.  That  ecstasy  may  be  aroused 
by  pictures  of  love  an(}  death,  as  in 
the  ca.ses  of  Poe  and  Baudelaire,  Wag- 
ner and  Strauss,  should  not  there- 
fore be  adjudged  morbid.  In  the  Fai- 
lOast  they  hypnotize  neophytes  with  a 
bit  of  broken  mirror,  for  in  the  king-| 
flom  o(  art,  as  in  heaven,  there  are 
many  mansions.  It  was  pos.sibly  a 
I  elic  of  his  early  admiration  for  thel 
I'.audelaire  poem.s  that  set  AVagner  to 
extorting  ecstasy  from  his  orchestra 
by  images  of  lovo  and  death,  though  I 
doubtless  the  temperament  which  I 
seeks  assuagement  in  such  a  commin-  i 
element — a  temperament  more  often 
encountered  in  mediaeval  art  than 
now— was  natural  to  Wagner.  He  | 
makes  his  Isolde  sing  madly  and 
mournfully  over  h  corpse,  and,  throw- 
ing herself  upon  the  dead  Tri.stan,  she 
liissolves  into  the  ecstasies  of  sweet, 
cruel  love:  in  Salome.  Richard  Strauss 
'  losely  patterns  nfter Wagner;  there  is 
the  liead  of  a  dead  man — though  on  a 
charger— and  there  follows  a  poignant 
ecstasy  not  to  be  found  in  all  mu- 
sic. Both  men  play  with  similar  coun- 
ters: love  and  dp.nth,  and  death  'mid 
love.  Ill  Pisa  may  be  seen  (attributed 
by  Va.sari)  Orcagna's  fresco,  "  The 
Triumph  of  Death."  It  has  been  set 
to  grotesque  music  by  Ijiszt  irf  his 
"  Dance  of  Death."  Let  us  not  for- 
get the  great  Italian.  Gabriele  d'An- 
nunzio.  who.se  magnificent  prose, 
from  "  The  Triumph  of  Death  "  to 
"  Forso  Che  Si,  Forse  Che  No,"  is  a 
paean  to  the  tutelar  gods  of  humanity, 
love  and  death.  The  sting  of  the 
flesh  and  the  way  of  all  flesh  are  in-i 
tcrmingled  in  Rodin's  astounding 
fugue,  "  The  Gate  of  Hell."  First 
things  and  Last  things,  love  and  life, 
bitterness  and  death,  have  ever  ruled 
the  arts;  and  all  great  art  is  an- 
archic, cosmos  end  chaos  cunningly 
proportioned. 

But  between  'he  sublime "  and  the 
silly  there  is  only  a  hair's  breadth.  If 
not  guided  by  tact  and  vision,  the  ec- 
static in  art  and  literature  may  degen- 
erate into  the  erotic,  and  from  the 
erotic  to  the  fommyrotic  is  only  a 
step.  AU  this  tumultuous  imagery, 
this  rhapsody  Hunekeresque,  is 
prompted  by  a  photograph  of  Mary 
Garden,  whose  ?Digmatic  eyes  collide 
with  my  gaze  across  the  time  and 
space  of  my  writing  desk.  Slightly  to 
alter  Flaubert's  .sonorous,  plastic 
prose:  "  Et  on  -'ait  la  guerre  avec  de 
la  musique,  des  panaches,  des  hanches 
d'or."  Your  ear  is  wooed  by  the 
golden  trumpets  of  Byzance  in  thi.s 
phrase,  and  when  Mary  speaks  she 
wears  the  sacred  Za'i'mph  of  Salamm- 
bo.  Voltaire,  in  "  Candide,"  was  wise 
when  he  advised  us:  "II  faut  culti- 
ver  notre  Jardln"  And  we  shall  all 
go  a-gardening  this  week  at  the  T,ex- 
ington  Avenue  <;pera  House. 


been  glnr'fled  by 

The  composer  recently  took  up  the 
score  and  rearranged  it.  In  Its  latest 
form  It  was  heard  for  the  first  lime  yes- 
terday. There  Is '  a  basic  theme  which 
sustains  the  whole  four  movements. 
It  passes  through  successive  stages  of 
maestoso,  scherzoso,  andante  and  even  a 
fugato.  It  is  nobly  persistent.  The  com- 
position as  a  whole  Is  unpretentious, 
simple  In  character,  excellently  scored 
and  amiable  in  mood.  It  was  very 
kindly  received  by  the  audience. 

Miss  Xovaes  has  been  heard  to  beUer 
advantage  than  she  was  in  this  mat^o. 
Her  accompaniment  was  so  oi>aque  and 
rhythmically  so  cumbersome  that  many 
of  her  effects  were  lost.  She  played  as 
one  under  some  constraint  and  was 
therefore  not  at  her  best.  The  Cesar 
Pranck  symphony  had  a  vigorous,  re- 
sounding and  unpolished  performance. 

Three  numbers  composed  the  pro- 
gramme of  the  Symphony  Society^  con- 
cert. They  were  Joachim  RafTs  "Leo- 
nore"svm phony,  Loeffler's  siymphonio  fan- 
tasy "La  ■Villanelle  du  Diable,"  and  be- 
tween these  two  works  Tschaikowsky's 
piano  concerto  in  B  flat  minor.  Osslp 
Gabrllowitsch  was  the  pianist  Hulda 
Lashanslta,  soprano,  was  to  have  been 
the  soloist,  but  she  was  111. 

Raff's  symphony  was  revived  here  by 
Mr.  Damrosch  two  seasons  ago.  The 
work  was  considered  very  modem  Indeed 
when  In  1873  it  was  first  played  in  this 
country  In  Boston  by  the  Thomas  Or- 
chestra. Even  if  old  fashioned  music 
now.  it  is  still  pleasing  to  the  ear.  It 
received  a  superlatively  fine  performance 
yesterday. 

Mr.  Gabrilowltsch's  reading  of  the 
Tschalkowsky  concerto  is  familiar  here. 
Yesterday  it  had  broader  dypamlc  lines 
in  the  first  and  last  movements.  The 
andante  was  played  with  exquisite 
poetry  and  flnegse.  His  performance  was 
superb  and  it  aroused  the  audience  to 
an  enthusiasm  quite  unusual. 


Miaa  Hulda  Lashanska  wa.s  to  have  i/een 
the  eolist  at  the  concert  of  the  New  York 
•Symphony  Society  yesterday  afternoon  in 
Aeolian  Hall,  but  she  was  ill  and  unable 
to  be  present,  and  the  programme  had  to 
be  reconstructed.  Her  place  was  taken  by 
Ossip  Gabrllowitsch,  who  played  with  the 
orchestra  Tschaikowsky's  Piano  .Sym- 
phony in  B  flat  minor— not  B  flat,  as 
stated  on  the  programme— and  played  if 
remarkably  well. 

Discardinf?  hi.-^  sentimentalities  for  the 
nonce.  Mr.  Gabrilowitseh  attacked  the  first 
movement  witli  vigor  and  virility,  and,  de- 
.spite  a  somewhat  coarse  and  ragged  ac- 
companiment, the  section  went  with  splen- 
did swing.  But  in  the  .second  movement  li# 
reverted  to  his  most  sentimental  style,  and 
the  only  relief  was  a  falte  entrance  by  the 
orchestra.  AU  the  .-^ame.  it  was  beautiful 
pianism,  and  he  made  the  instrument  sing, 
fn  the  last  movement  he  played  with  a 
dash  an.1  brilliancy  which  stimulated  the 
audienof  to  high  enthusiasm. 

The  symphony  was  Raff's  "Lenore." 
that  rather  striking  combination  of  pro- 
grammatic and  a.baolute  music,  and  this 
vas  given  by  the  orchestra  in  fine  style. 

The  final  number  was  Charles  Martin 
Loeffler's  "La  Villanelle  du,Diable,"  based 
on  a  fantastic  poem  by  Maurice  Rollinat. 
It  is  clever  in  construction  and  brilliantly 
scored,  and  the  orchestra  played  it  uncom- 
monly well.  .Ml  the  same,  its  inclusion  in 
yeuterday  s  progi-arame  was  not  judicious, 
for  it  is  macalne  music,  and  the  orchestra 
-•lad  already  given  an  example  of  that 
.5<enre  in  the  final  movemi^nt  of  the  "Le- 
nore" symphony.  Walter  Uamrosch  would 
have  done  better  to  have  played  the  Men- 
delssohn pieces,  which  were  on  his  original 
programme,  and  deferred  Mr.  Loeffler'si 
olever  work  for  another  occnjiion. 


.M:ss    G;,ioriiar    Xovaes,    »he    Brazilian  | 
pianist,  wlio  l  an  play  with  the  brilliancy  i 
and, charm  of  Paderewski  and  the  native  j 
intellectu;Llit>-  of  Bauer,  was  the  radiant  | 
star  at  tlie  Philharmonic  society's  concert 
yesterday   afternoon   in   Carnegie  Hall, 
ivhich,  as  is  usual  at  these  Sunday  con- 
certs, was  crowded  and  crowned  with  a 
Sold  Out"  notice.   The  young  artist,  who 
was  in  deep  mourning,  having  lost  her 
mother  re  ently.  had  a  sympathetic  as, 
well  as  cordial  reception.  She  played  Sain":- 
Saens'  Piano  Concerto  No.  4  in  C  minor. 
The  performance  was  characterized  by  all' 
those  rare  and  wonderful  features  which 
The  Philharmonic  Society  at  | ,  gpn^^y^te  her  from  other  players,  even  of 

"   ri.,!!:,l.'':^;T^:.rtiof  ^fl^overs   the  «rst  rank,  and  make  her  phenomenal, 


This  IS  by 
I  the  original  i^a^c  in  V 

■and  were  subn  :    .  .i  .  ..  .nposer  to  t;- 

jlate  Edward  MacDowell,  who  offered  some 
j  valuable  su-jestions.  which  led  to  its  bein:-| 
'greatly  revised  and.  Indeed,  practically  rej 
i  written.  An  arr.ansomcnt  of  it  wa.s  nlaye.^ 
at  the  Peterborough  Festival  m  foi, 
solo  violin  with  vmaU  orchestra,  and  t.^'S 
piece  is  a  lavor.tc  in  'he  repertory  of  Miss 
'.Maud  Powell.  The  composer  again  took 
the  work  in  hand  daring  the  summer  of 
isf.  and  thoroughly  revised  the  score,  th. 
1  third  movement,  which  Ukes  the  form  <>, 
:in  elegy,  being  dedicated  to  the  memory  oi 
Edward  MacDowell. 

Musicians  have  ieamed  to  expect  sound, 
llf  not  inspiring  work,  from  Mr.  Humistoi 
I  and  in  the  present  composition  the  note  of 
spontaneity  and  inspiration  is  far  from 
lackins,  although  the  cpmposer  has  him- 
self recounted  his  several  essays  m  re- 
castihg  it.  But  if  genius  consists  In  the 
art  of  taking  infinite  pains,  few  works  of 
art  are  dashed  off.  The  composer  has 
given  the  world  a  work  which  may  take 
an  Important  place,  not  only  in  American 
music  but  among  the  original  composi- 
tions of  its  period.  There  is  nobility  and 
deep  feeling  in  the  opening  maestoro  ap-, 
paesionalo,  and  still  more  in  the  elegy, 
which  is  likely  to  become  a  faconte  ex-| 
oerpt.  ! 

The  scherzoso  is  full  of  charm  and 
fancy,  and  the  closing  allegro  vivace 
with  its  strongly  marked  rhythms  andj 
clever  melodic  Inventiveness,  is  a  fine, 
piece  of  orchestral  writing.  The  piece ^ 
deserves  longer  and  more  detailed  con-  i 
slderatlon  and  should  soon  have  an-| 
other  hearing.  ^ 

Two  Wagner  numbers,  none  too  well: 
played,   closed    a   programme  already 
sufficiently    long.     Unfortunately  the 
restoration  of  Wagner  to  his  old  place: 
,;n  the  Philharmonic's  programmes  by[ 
'Mr.  Stransky  is  regarded  by  the  pro- 
1  Germans    in    the  audience — and  they 
muster  in  force  at  these  concerts — as 
both  a  challenge  and  a  triumph  and 
they  signify  their  feelings  accordingly 
ito  the  quiet  disgust  of  the  remainder 
of  the  ;<uc,liencp. 

GEORGE  BEr^TTTSfT^iR'S  RECITAL. 

George  Reimherr.  who  has  been  serving 
at  the  front  and  who  wore  a  military  uni- 
iorm  in  the  Princess  Theatre  last  night,  f 
is  a  young  tenor  singer  with  a  fine  voice  * 
and  a  sUll  finer  stage  presence.   eH  sanr 
with  taste  and  expressiveness,  and  witl 
excellent  diction,  a  group  of  English  and 
\merican  fa-ongs   for  h  s   first  contribu. 
These  included  a  musicianly  compositior 
by  Cecil  Forsyth,  entitled  "Terrc  Promise' 
and  a  clever  setting  of  Edward  Ariingtoi 
Robinson's  still  more  clever  poem  "Rich- 1 
ard  Corey.  ' 

Among  the  oflier  offerings  was  a  set  of  | 
Japanese  folk  songs,  arranged  by  Koscak, 
Tamada.  and  accompanied  by  that  wel  l 
known  composer  and  conductor  of  the  t 
Orient.  -They  partook  more  of  a  character 
of  Occidental  Uian  Orinetal  compositionK  ' 
and  the  first  was  highly  suggestive  of 
Grieg,  but  they  were  all  interesting. 

Mr.  Reimherr  .  Is  A  singer  of  much  prom- 
^e,  who  should  find  the  pursuit  of  Apollo 
more  profitable,  and  probably  more  pleas^■ 
ant,  that  the  service  of  Mars. 

CONCERT  AT  ICETROPOI/TAN. 

An  interesting  programme,  of  unusual 
▼ariety  was  presented  last  night  at  the 
Sunday  concert  of  the  Metropolitan  Op- 
era Company.  Leopold  Godowsky  charmed 
with  piano  works  of  Liszt,  Chopin  and 
>!aint-Saeni«  and  added  a  number  of  his 
own.  Another  soloists  from  without  the 
ranks  of  the  opera  company  was  Miss 
Rosalie  Miller,  an  American  soprano,  who 
not  onlv  sang  delightfully  in  Italian, 
French  and  English  songs,  but  played  the 
Meditation  from  "Thais  "  on  the  violin  as 
one  of  her  encores.  Perhaps  the  most  en- 
toyablo  part  of  the  programme  was  fur- 
nished by  Mme.  Vargarele  Metzenauer. 
who  san  an  aria  from  "IjH  Gioconda"  and 
group  of  songs.  The  orchestra  played 
several '  iiumbtTs  uivJer  the  direction  of 


Hall 

Aeolian  occupied  the  attention  of  lovers 

of  orchestral  music,  diversified  with  solos  |  even  among  phenomena, 
yesterday  afternoon.    The  Philharmonic 
proKramme    contained    Cesar  Franck's 
symphony,  a  suite  in  F  sharp  minor  by 
William  H.  Humiston.  assistant  conduc- 


To  say  that  she  was  efficiently  accom- 
ipaJiied  by  the  orchestra  would  be  to  in- 
dulge In  overpraise,  for  the  accompani- 
tor  '  of  the  organization,  the  C  minor  i^g^^s  to  solo  players  under  Josef  Slrans- 
plano  concerto  of  Salnt-Saens  and  t*^^  :  g  ^g^^on  I'are  usually  lacking  in  that 
fJolde."  ^The^^^p^lanlsr  7JT.io^lt  subUe  sense  which  comes  of  a  perfect  un-^ 
ilovaes.  derstanding  of  the  score  and  sympathetic 

Mr.  Humiston  is  an  American  and       Locord  with  the  soloist 
production  of  his  suite  was  in  line  with  orchestra  played  Cesar  Franck's  D, 

Mr  Stranskv's  late.st  policy,  that  of  fur-  "        ,  ,  w„    v.,,.  rtiri 

nishlng  hearings  to  enterprising  young  minor  symphony  only  passably,  but  did 
ratlve  m';.s!clans.  a.  laudable  plan,  be-  .,„,ch  beter  under  the  baton  of  W llliam  «  I 

lumlston,  assistant  conductor,  who  ltd  ' 
hrough  his  suite  in  P  sharp  minor. 


The  Theodore  Thomas  of  Japan. 

Mr.  Kosgak  Yamada,  the  accom- 
ylished  composer  and  conductor  of  the 
Tokio  Philharmonic,  gave  his  second 
orchestral  concert  last  night  at  Car- 
negie Hall  with  an  orchestra  of  ninety 
a.^isembled  from  the  best  available  ma- 
terial.   Hhis  programme  opened  with 

-a  symphony.  "Triumph  and  Peace." 
Mr.  Yamada  frankly  follows  European 

.""models  in  his  orchestral  works.  "Why," 

j  said  he,  "should  I  write  Japanese 
music  any  more  than  a  Swiss  .■should 
write  Swiss  music'.'"  Th«  symphony, 

j  further,  is  sub-titled  in  "classical 
form."  Melodious  it  is  from  begin- 
ning to  end — tuneful  as  a  quadrille, 
and  yet  never  trivial.  The  traditional 
classical  masters,  however,  seem  to 
yield  to  a  later  generation:  the  roman- 


.1  — .Schumann,  for.  in  much 
iiiurc  in  evidence  thii  en  or 

Mozart;  Wagner  not  at  all.  Tiie  or- 
chestratio'i  is  full  of  color^  rich,  well 
balanced,  and  the  effects  "legitimate." 

'  The  songs,  sung  by  Clarence  White- 
hill,  were  more  individual  than  the  or- 
chestral works.  Possibly  this  is  be- 
cuMse  the  composer  uses  the  Japanese 

idiom  more  in  the  songs.  But  what 
is  the  Japanese  idiom?  This  would 
be  as  hard  to  define  as  the  American 
idiom.  Some  of  Mr.  Yamada's  set- 
tings of  Japanese  folk-songs  are  sim- 
ply folk  melodies  with  piano  accom- 
paniments— in  the  European  manner, 
to  be  su"re,  but  with  Japanese  expres- 
sion. The  songs  were  all  short  and 
were  immensely  popular  with  the  audi- 
ence— Mr.  Whitehill  sang  one  in  Eng- 
lisht  two  in  Japanese,  and  seemed  to 
catch  their  spirit  admirably. 

The  other  orchestral  number  was  a 
"Choreographic  Symphony,"  written  to 
accompany  a  pantomimic  presentation 
of  Maeterlinck's  "Mary  Magdalen." 
This  was  dramatic  music  to  such  an 
extent  that  it  seems  hardly  fair  to 
judge  of  its  effect  apart  from  a  stage 
representation.  But  it  was  eloquent 
music,  nevertheless,  and  played  in  an 
eloquent  manner.  Mr.  Yamada  is  a 
capital  conductor;  he  knows  what  he 
wants  and  he  gets  it.  Doubtless  there 
would  be  more  finish  if  he  could  have 
had  a  few  more  rehearsals;  but  he 
had  good  men,  and  on  the  whole  they 
played  excellently. 

The  last  two  numbers  were  from 
Wagner,  the  anti-Prussian,  whom 
some  "super-patriots"  have  been  try- 
ing to  banish  from  our  programmes 
in  favor  of  royalist  Prussians  like 
Meyerbeer  and  Plotow.  Mr.  Yamada, 
being  a  true  musical  cosmopolite,  is  a 
worshipper  of  Wagner's  art.  Mr. 
Whitehill  sang  Wotan's  part  in  the 
farewell  scene  from  the  Valkyr  In 
Jameson's  English  translation  with 
true  mobility  of  voice  and  style.  Jame. 
son's  tran.slation  is  better  than  Cor- 
der's;  that  is  not  saying  much.  The 
final  number  was  the  prelude  to  "The 
Mastersingers."  The  very  idea  of  a 
Japanese  musician  conducting  Wag- 
ner seemed  strange,  but  Yamada  put 
into  it  quite  as  much  of  what  is 
slangily  called  "pep"  as  he  did  in  his 
own  compositions,  and  the  perform- 
ances were  highly  impressive,  even  if 
at  variance,  occasionally,  with  familiat 
tempi.  Mr.  Yamada  is  a  serious  mu~ 
sician,  and  is  to  be  taken  seriously, 
whether  from  a  Japanese  point  of  view 
or  an  Occidental.  He  is  the  Theodore 
Thomas  of  Japan — vrith  the  additional 
gift  of  composition.  • 


Marvine  Maazel  Recital. 

Marvinc  Maazel's  piano  recital  at 
Aeolian  Hall  was  interesting.  He  be- 
gan with  selections  from  Schumann,  In 
Avhich  he  lacked  confidence,  but  in  the 
Mozart  number  he  seemed  more  at 
ease,  and  his  performance  was  prom- 
ising, to  say  the  least,  ".Allegretto" 

.  (Alia  Turca)    of    this    group  being] 
played  with  understanding  and  humor. 
In  the  "Ballad,  G  minor,"  by  Chopin, 
he  showed  A'irility,  while  the  "Scherzo, 
B  flat  minor,"  was  played  with  a  de- 
cisive and  firm  touch  and  was  artis-  | 
tically  shaded.    The  fourth  was  more 
varied,  but  hfirdly    more  interesting. 
FoIIowinir  Godowsky's  "Legendc"  was  | 
Brahms's  "Capriccio.  B  minor."  which 

I  was  interpreted  in  a  spirit  of  caprice. 


Hoffmann's  American  Programme. 

Edward  MacDowell  was  not  only 
America's  foremost  composer,  he  was 
also  a  wise  man.  He  did  not  believe 
in  AIl-American  programmes  at  con- 
certs or  recitals,  and  once  he  went 
so  far  as  to  request  the  omission  of 
.his  name  from  such  a  programme 
prepared  for  a  Sunday  night  concert 
at  the  Metropolitan  Opera  House  by 
Felix  Mottl.  His  maxim  was  that! 
American  music  should  be  heard  in| 
association  with  European  composi-^ 
tions  to  live  or  die  in  the  inevitable] 
comparison. 

On  Saturday  afternoon  Josef  Hdf- 
mann  bestowed  the  advantage  of  his 
marvellous  pianistic  art  on  an  ail- 
American  programrfie  at  his  Carnegie 
Hall    roeital.    If  the    result   did  not 


I    i.i  ,  ,..  I,..   II)  of  M«c-| 

i|oweir»-  maxim,  it  did  convince  the 
udlence,  which,  after  moat  of  the 
ieces.  Indulged  In  faintly  polite  ap- 
roval.  The  present  writer  has  sel- 
Dm  attended  so  wearisome  an  affair, 
reminded  him  too  much  of  a  meet- 
1  iR  of  the  Manuscript  Society  which 
kindly  attended— and  then  never, 
ever,  no  more.  It  seemed  strange 
lat  so  poor  a  showing  should  be 
ade  in  the  piano  section  by  the 
merican  composer,  who,  collectively 
)eaklng,  has  made  such  a  good  name' 
ir  himself  as  a  writer  of  songs  and 
■cheetral  compositions.  Or,  was  Mr. 
ofmann  t»  blame?  He  spent  much 
me,  he  says,  in  choosing  the  piecefl 
ited  by  him.    Was  his  taste  at  fault. 

is  American  piano  music  (apart 
om  that  of  MacDowell,  which  was 
»|pt  included  in  the  scheme,  as  the 
cital  was  devoted  to  living  com- 
)sers)  chiefly  a  hope  for  the  future? 
ill  some  other  pianists  please  step 
irward  and  play  American  pieces 
at  are  better  than  most  of  those 
ard  on  Saturday?  But  don't  play 
em  all  in  a  bunch,  please!  One  or 
I'o  at  a  time  Is  better. 
It  is  very  difficult  to  write  about 
Is  recital  because  most  of  the  pieces 
lid  so  little  to  the  hearer.  Soft, 
ushy  stuff  most  of  them  were,  pain- 
illy  devoid  of  virility,  strength,  and 
•Iginality.  We  had  not  before  been 
ivare  of  the  fact — if  it  is  a  fact— 
lat  the  American  composer  is  so  ef- 
minate.  To  be  feminine  is  a  dif- 
rent  thing,  and  the  two  women  in 
e  list,  Fannie  Dillon  and  Mrs.  Beach, 
ere  not  expected  to  be  aggressively 
asculine.  for  when  a  woman  tries 
be  masculine  she  simply  becomes 
annish.  Miss  Dillon  captivated  the 
idlence  with  "Birds  at  Dawn"— not 
le  robins  and  crows  that  are  so  hor- 
bly  noisy  at  four  o'clock,  but  gentle 
arbles.  The  celesta-like  sounds  did 
call  the  strains  of  the  veerie  thrush,  | 
,t  did  this  composer  ever  hear  a  bird  , 
intly  suggest  the  "Star-Spangled  | 
anner"  and  "Yankee  Doodle"?  This 
ece  the  audience  redemanded.  If  it 
served  this  compliment,  so  did  Mrs. 
each's  piece  following  it,  "Fire 
ies,"  which  is  pretty  though  super- 
•ial,  and  as  to  its  title  altogether 
nciful. 

Of  the  pieces  by  mere  men  the  best 
as  "ResUess,  Careless,"  from  "Twi- 
■ht  Fantasies,"  by  Rubin  G'oldmark, 
o  has  made  an  enviable  name  for 
iself  as  '  an    orchestral  composer. 
His  composition  for  piano  brings  a 
■al  message,  though  a  simple  one;  it 
fa<iile,  tunel'ul,  virile.    Mr.  Gold- 
ark,  if  anybody,  deserved  the  atten- 
on  of  so  eminent  a  pianist  as  Josef 
ofmann.    A  nephew  of  Carl  Gold- 
lark  and  a  pupil  of  Dvorak  at  the 
ationaJ  Conservatory  in  this  city,  he 
as  had  orcheartral  works  of  his  per- 
.•med  by  the  Boston  Symphony  Or- 
lestra  and  by  the  New  York  Phil- 
jarmonlc,  which  will  play  his  latest 
ork,  "Requiem,"  on  Thursday  and 
rlday  this  week. 

fA  masculine  note  was  sounded  also 
,  virile  basses  of  the  scholarly  Fugue 
f  Clayton  Johns,  which  opened  the 
cital.    Two  manuscript  pieces,  "In- 
rlude"   and  "Joyance,"   by  Edward 
oyce,  were  puzzles.    The  first  seemed 
come  as  near  nothing  as  music  can 
)me;  the  second  consisted  of  futuristic 
rench    or    Russian    harmonic  sky 
ckets.    It  seemed  aimless,  formless, 
orupt,  foolish.    How  Infinitely  better 
as  the  Romance  in  D  flat  by  Regi 
lid  De  Koven!    It  was,  with  the  ex 
35I;  !ption   of  the  Goldmark  piece,  the 

iev( 


isoio  genuine  wlihi;  .;  1  taint  of 
i      iit'x  l.sm.    The  poetic  iiilos,  to'  he 

.sfemed  interchangeable,  except 
I  -  lust,  "Night  Wind,"  slightly  sug- 
gestive of  Chopin's  "Wind  Over  the 
Graves."  The  Whlppoorwlll  did  nyt 
enunciate  his  leading  motive  m  dis- 
tinctly as  he  does  in  the  nocturnal 
woods.  The  recital  ended,  so  far  aa  the 
Americans  are  concerned,  with  <x 
manuscript  sonata  by  Alexander  Mc- 
Fayden,  which  betrayed  formal  skill 
and  sound  musical  instinct,  including 
a  tnelodic  gift. 


By  James  Gibbon*  Hunekar 
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Mabel  Garrison  as  Lucia, 

There    are    two    American  prima 
donnas  who  can  do  a  ^olorature  part 
likp  that  of  Lucia  In  Donizetti's  opera 
aa  brilliantly  as  any  foreign  singer: 
Lucy  (lates  and  Mabel  Garrison.  Miss 
Gates  ought  to  be  a  member  of  the 
Metropolitan;  Miss  Garrison  fortunate- 
Iv  is.    Last  week  she  made  good  twice 
—in  the  "Coq.  d'Or"  and  agai^  on  Sat- 
urday night  in  "Lucia."    It?  was  her 
first  appearance  in  this  role,  and  one 
of  a  long  series  if  one  may  judge  by 
the  audience's  enthusiasm.     She  not 
only  set  off  all   the  vocal  technics  and 
pyrotechnics  of  this  part  with  rare 
brilliancy,  but,  what  is  more  from  a 
musical  point  of  view,  she  .sang  the 
melodious  pages  with  lovely  and  sym- 
pathetic voice,  and  as  an  actress  she 
met  all  requirements. 


American  Work  Again  Is  Usee 
in  Philharmonic  Concert  in 
Carnegie  Hall 


The  American  composer,  who  seems 
happily  ignorant  of  the  fact  that  he 
;s  in  great  danger  of  being  coddled,to 
leath,  having  received  extraordmary 
Attention  at  the  hands  of  Mr.  Josef 


Hofmann  on  Saturday,  came  in  for  a 
jther  measure  of  the  encouragement 
which  Mr.  Stransky  has  generously  be- 
stowed upon  him  for  several  years 
past.  At  the  concert  of  the  Phil- 
harmonic Society  in  Carnegie  Hall  yes- 
terday afternoon  Mr.  Stransky,  un-, 
like  Mr.  Hofmann,  did  not  give  up  an 
entire  programme  to  the  proclamations 
of  native  genius,  but  permitted  his  as- 
sistant, W.  H.  Humiston  (who  is  also 
the  official  annotator  of  the  society's 
programme),  to  produce  an  orchestral 
suite  in  F  sharp  minor,  of  his  own 
composition,  between  Cesar  Franck's 
symphony  in  D  minor  and  Saint- 
Saens's  pianoforte  concerto  in  C  minor. 

Mr.  Humiston  is  a  pupil  and  apostle 
of  the  late  Mr.  MacDowell,  who  for 
years  before  his  death  was  /'T'P^f^^ 
in  the  promulgation  of  a  belief  that  the 
American  composer  was  "plittea 
but  degraded  by  being  segrcgcated  trom 
the  rest  of  the  world's  representatives 
of  the  musical  art.    It  may,  therefore, 

ooenmpd  that  Mr.  Humiston  waS||and  tlie  wisdom  sought  to  be  Inculcated 
De  assumea  umi,  which  his  is  alw.iys  give  your  son  a  stepfather 

conscious  of  the  orde^'  to  ^nion        j  ^^^^  ^^^^  Curtaifi. 

ccmposition   was  ^^'tion      I"  "iree  acts  and  four  acene.-?  "  Gis- 

in    being    brought  _ into    3"„„P"f„„"^  I  monda  "  is  presented  as  a  lyric  drama 
1,  ,r,         witli  tho  sometimes  effective  music  of 

Fevrier,  better  known  to  us  as  the  com- 
poser of  "  Monna  A'anna."  The  first  act 
on  the  AcropollB  ie  slow,  in  spots  even 
dull ;  the  .""econd  contalijs  the  be.st  writ- 
ing of  nil  three;  Olsmonda'.')  soliloquy  in 
tht  convent  of  Daphne  and  the  duo  with 
.\lmerlo  arc.  the  high  llght.s  In  a  clever 
.score,   though  hardly  an  original  one. 
The  symbolical  dances  In  Act  111.  are 
Dielodlous  and   rhythmicall.v   arresting.  \ 
The  Rus.sian  rtancerg,  Ludmilla,  Keralli,  I 
Kowak,  Kharkova.  with  Andreas  Pavley  , 
jiiid    Serge    Oukralnsky    as    principals,  • 
proved  the  most  interesting  episode  of ' 
tlu'  evening.  The  grouping,  costuming, 
lighting  of  this  ballet  were  alikf  ad- 
mirable.   Some  of  the  dancing  was  of 
Bols   has  called 


Chicago  (>raiiil  Oprra. 
<Jn  the  wlngie  of  n  westerly  mxulcal 
K.ilo  the  Chicago  Giand  Opora  Company 
.ind  Mary  Qardcn— came  to  the  Lox- 
niKton  Theatre  KiMt  night.     The  name 
favoring  bieozo  also  brought  Cleofontc 
C'juiipanlnl,  the  director  of  tlio  organiza 
tlon,  and  a  conductor  of  prime  artistic 
i'liportance,  one  greatly  admired  In  this 
ii  ra-lovlnff  comnuinlly.    The  first  of- 
•  •  I  ing  of  niifi  (Chicago  association  was 
I  M.iniondyi.."  by  Victorian  8ardou,  inu- 
■   hy  Honrl  Fevrier,  which  >»as  heai-d 
11  1-  the  first  time  anywhere  in  Chicago 
I  1^1  Jan.  14.    The  cast  that  then  par- 
ticipated was  the  same  as  last  night's. 

I  :i.^niontlu.  Mary  (Jardi^ii 

A I  riicrio  Charlca  Fontaine 

Zaicaria  Alfrod  Magutnat 

( \  I  c^oraa  GuBtave  Huberdt*au 

Scpliron  ■  _  ..Marcel  Jourii*'t 

■J'lilabe  I»utfle  Jierat 

AKiieWo  Octave  Dua 

1  iiKinetIi  Lodovlco  Ollvleio 

'tlborlo  Warren  Proclor 

.^nl)rl<lll  Desire  Defieie 

ruHciuale  ,  Uoiistantin  NIcolay 

t".\  in  lella  Mario  I'ruxuu 

l.Hijiiarda  Krcdenca  DownJntr 

Dcuaata  Alma  PctiTson 

Inrulciital  Dances  by  Andreas  Pavloy,  Serge 
c>uUratnsky  and  CJoi-pa  de  Hallet. 
I'oniUictor — Cleofonto  Canipanlni. 
The  opera  wa.s  sung  in  French. 
■■  Gismonda  "  is  glorified  melodrama. 
Like  tile  .Sardou  play.s  written  for  the 
immortal  .Sarah  Bernhardt,  it  is  in  the 
key  of  tlieatric  exoticism.  It  is  Sardou- 
dlcdom  in  full  flowering,  and  excellent 
material  for  a  libretto.  We  saw  Fanny 
Davenport  and  her  husband,  Melbomne 
MacDowell,  in  the  piece  more  than  two 
decades  ago  at  the  old  Fifth  Avenue 
Theatre.  AVe  recall  the  pr6ml6re,  which 
occurred  on  a  Saturday  night,  also  the 
caustic  criticism  of  the  late  Maurice 
Uarrymore.  He  said  that  It  was  the 
Almerlo  who  should  have  been  thrown 
down  the  cistern  to  be  devoured  by  the 
lion,  thereby  saving  Miss  Davenport  the 
heavy  expense  of  a  divorce  suit.  Bar- 
rymore  was  an  Inccirigible  critic  of  act- 
ing. Certainly  he  would  not  have  said 
the  same  of  last  night  s  Almerto  if  he 
covild  have  taken  a  furlough  from  the 
other  world.  Aliss  Davenport,  who 
lacked  the  dramatic  genius  of  her  dis- 
tinguished sire,  B.  L.  Davenport,  pos- 
sessed the  sumptuous  sort  of  beauty 
that  accoi-ds  with  the  rather  egregious 
character  of  the  Duchess  of  Athen.s.  it 
may  be  said  that  histrionically  .she 
would  have  been  no  match  for  Mary 
Garden. 

The  Story  of  the  Opera. 

The  story  of  the  opera  is  trite  to  the' 
bordci-  of  banality.  The  period  is  A.  D. 
tl.'.o.  Thi-  child  of  the  Duchess  Is  pushed 
into  the  lion's  abode  by  a  designing 
scoundrel  and  rescued  by  a  falconer, 
Almerio:  the  Duchess,  who  has  swoiti  to 
m.irry  the  savior  of  her  son,  balks  at 
the  mcRalliance  involved,  but,  being  tcm- 
permental,  meets  the  base-born  hero  and 
spends  a\  pleasant  evening  with  liim  in 
his  hut  on  the  Hill  of  the  Nymphs. 
George  Meredith's  theory  of  trial  mar- 
1  iape  practically  solved  to  the  sound  of 
flutes,  harps,  and  to  pretty  miming.  The 
villain,  Zuccaria,  intervenes  He  is  killed 
by  Gismonda.  Then,  in  order  to  avoid 
furtlier  complications,  a  false' accus.ation 
of  murder  hanging  oVer  the  devoted  head 
of  Almerio,  the  enraptured  Duchgss 
.swallows  hpr  snobbish  pride,  proclaTrns 
her.^elf  as  the  dper  of  the  naugnty  deed, 
and  weds  Almerlo — "  He  shall  be  the 
Duke  of  Athens  and  my  husband  beforer 
God  I  "—just  as  he  was  her  lover  before 
the  evil  one.   A  highly  moral  lady,  this. 


;st  thing  on  the  programme;  a  defi- 
ite  tune,  deftly  handled,  somewhat 
\a  Chopin,  and  thoroughly  idiomatic 
-the  kind  of  a  piece  which,  like  "O 
romise  Me,"  may  become  a  parlor 
ivorite. 

A  surprise  of  the.  afternoon  was  ths 
'alse  Graclle,  op.  94,  No.  3,  by  Horatio 
arker,  a  composer  best  known  as  a 
laster  of  choral  writing.  His  valse, 
lough  a  trifle  light  as  air,  pteased  the 
udlence  and  had  to  Iw  repealed.  The 
lace  of  honor  on  the  programme  was 
iven  to  six  pieces  by  Daniel  Gregory 
lason,  grouped  under  the  title  "Coun- 
-y  Pictures."    Without  being  original. 


with  masterpieces  like  those  mentioned 
to  say  nothing  of  the  excerpts  from 
Wagner's  "Tristan  und  Isolde  which 
brought  the  concert  to  a  close. 

Such  contentment  as  could  be  givett 
him  by  the  loud  and  long^^PP^^"^^  "j^ 
a     Sunday     afternoon  Philharmonic 
audience  he  received.    That  may  also 
suffice  for  criticism,    though    it  may 
be  added,  simply  in  the  way  oi  his- 
tory and  description,  that  the  work, 
which  has  four  movements,  was  origi- 
nally written,  as  Mr.  Humiston  tells 
us,  for  solo  violin  and  orchestra,  in 
which  form  it  had  a  Presentation  be- 
fore the  MacDowell  colony  at  Feter-  _  ,        .    ,  1 
iuic  nic          „„KU=v,orl  fnr  violin  and:  Uie    sort    that    Jules  Bo: 
borough  then  pu^bhshed  f 01  Y^^^^            ..  (.^^^eographie  vlsc^rale. 
manoforte,  ano  nnaiiy  '  = " ' ' V  „'  : ..^         That  the  score  of  M.  Fevrier  is  reniin- 
orchestral  suite.    An  ettort                  3  iscant  is  only  to  .stare  a  truism;  all  mod- 
design  is  to  be  observed  m  the  use  o 

a  basic  motif  in  its  contrasting  move 
ments. 


in  French  and  Italian  music  bears  the 
.stencil  of  AVagner.    Therefore  wo  were 
^  not  surprised  to  hear  Tafner  roar  from 

Xt-      -NT.         -i„„<s4  tlip  eolo  part  ir  the  cistern  where  the  lion  must  have 
Miss  Nova«s  played  the  SOio  P"'"^  _  cowered,  or  to  have  our  ear  drums  pelted 
•               "            —  '  r!r,<-„vni  with,  the  Valkyrs,  or  to  swoon  In  the 

'the  pianoforte  concerto.  Her  pertorm  ,^ ^^^^j^^,,^^,^  ecstacies  of  "  Trhstan."  It 
ance  was  not  one  of  notable  excellence  ^,11  mounded  famlUar  and  it  should  have 
There  were  occasional  evidences  of  th(  sounded  more  meltifluous  if  Maestro 
tonal  charm  which  the  fair  pianist  ha)(  ampanini  had  guaeted  the  too  brilliant 
at  her  command,  and  of  a  technica  acoustic.-il  quality  6x  tHe  theatre. 
,  .,,  a  u   ,„_j„      R,,.    His  orchestra  was  too  loud  through- 

skill  such  as  the  work  demands.  «u  .  H^rcllv  a  pianissimo  was  heard  ex- 
there  was  no  time  when  a  critical  ns  ^.^pj  j„  ji^g  prelude  to  Act  III.,  a  pretty 
tener,  familiar  with  the  composition  short  lead  to  be  repeated.  Muslcal- 
r  ould  say  that  solo  player,  conduct©]  iv  it  Is  saccharine  and  wabbles  finally 
and  bandsmen  were  at  one  in  an  unite  the  intermezzo  of  the  "  Cayalfcria 
aerstanding  of  the  contends  of  th  Rustioana^^^  ,uth  p.zicat.^  accompa.1,- 
rnusic  and  a  capacity  to  make  tnei]  y.^^^^,^  ^^.^g  lacking,  and  chiefly  be- 
manifest.  cause   the  heavy  brass   choir  was  not 

  '  I  kept   down.     Any  one  who  remember.^ 

-  itho  interpretation  of  "  Pelleas  et  Meli- 
I  sand*       taN-    fiampanini   will   not  d«ny 


-I  keyed  'U 
nhnvc  .pable  on 

firnt  niKliL  111.'-  lhi«.  I 'ihci  wiHO,  the  cm: 
ductor  had  full  control  of  Ills  forces 
the  stuKe  and  In  the  orchestra,  and  II.. 
climax's  were-  never  missing.  ^MH 
Garden  and  the  composer,  Mr  <  nmpa 
niiil  was  called  before  the  curtain,  am 
there  was  no  mIstakliiK  Ih"  w.  Icotne  i.  n 
dercd  hliii. 


Opera  Company  ha-^e  descended  upon 
tho  town.  Their  season  bepran  last 
<  vening  at  tixe  remote  Lexington  Thea- 
tre amid  surrounding  indicating  public 
'motion.  The  house  was  occupied  by  a 
numerous  and  brilliant  aosembiage.  An 
opera  which  was  recently  heard  in  Chi- 
cago for  the  first  time  on  any  stage  was 
introduced  to  New  York.  Its  composer, 
Henri  Fevrier,  already  known  here  as 
tlie  creator  of  "Monna  Vanna,"  received 
tlie  benison  of  the  distinguished  audi- 
ence, Cleofonto  C;anipanini  personally 
conducted  the  performance. 

And  ilary  Garden  Impersonated  the 
heroine. 

Hence  the  beginning  of  this  invading 
opera  company's  activities  as.sumed  tlie 
proportio'ns  of  an  "event."  The  title  of 
tlie  opera  di.'scloscd  10  the  expectant 
listeners  is  "fiismondd."  For  the  sake 
of  the  record  it  may  noted  that  it  had 
its  first  performance  on  any  stage  at 
tlie  Auditorium  Theatre  on  Thursday, 
January  14. 

rolitical  plotting,  with  incidental  at- 
tempts at  murder,  and  politely  veiled 
princely  immorality,  is  again  brought 
before  us  in  this  work.  The  heroine  Is 
Duchesa  of  Athens,  a  widow  with  ax 
son,  Fi-ancestoo.  The  plotter  is  one 
'Aaccaria.  who  causes  the  boy  to  be 
propelled  into  the  den  of  a  tiger — a 
beast  of  the  Jungle,  not  of  the  card 
table.  The  frantic  mother  offers  any 
price,  even  to  her  hand,  for  a  rescue. 
Almerio.  a  falconer,  saves  the  boy  and 
Gismonda  tries  to  escape  the  promised 
marriage. 

Weddtiigr  EiuU  Machinations. 

Being  a  wayward  lady  of  singular!.N 
interesting  originality  .«he  endeavors  by 
liassing  a  night  with  the  young  man  to 
persuade  him  to  relinquish  his  claims. 
The  next  day  she  has  quite  changed  her 
views,  and  when  she  finds  that  the 
plotters  are  seeking  to  compass  the 
death  of  AJmerio  she  cleanly  despatches 
Zaccaria  with  her  own  princely  hand," 
confesses  the  deed  in  church,  proclaims 
her  love  for  the  falconer  and  brings  the 
Eeries  of  machinations  and  slaughters  to 
an  end  with  her  wedding  to  the  night 
commander. 

Fevrier  ha.s  evidently  a  penchant  for 
ladies  who  visit  gentlemen  in  their 
cabins  A  tents.  One  recalls  with  pro- 
found melancholy  Mary  Garden'.s  dis- 
appointing .1/o»)to  Vanna,  who.  robed  in 
ch.aste  demeanor  and  a  brown  frock, 
indeanitely  postponed  the  promised  dis- 
cl'OSur/i  of  beauty  unadorned.  Again  it 
wa.y  the  unapproachable  Mar>'  Garden 
who  impersonated  the  heroine  and  who 
left  ufi  in  a  maze  of  terpslchorean  sug-  , 
gestion  as-  to  the  conjectural  facts  about  ! 
h«r  nocturne. 

'    The    composer    has    .symbolized  the 
:"nuit  d'amour"'  by   a  ballet,   in   which  1 
"Messrs.  Pavley  and  Oukrainsky  are  the 
principals.     We  hes'itate  to  assert  tliat  1 
t  is  tiie  best  feature  of  the  opera,  but  ; 
ceitainly   the   public   doted   o;i  it. 
lovely   pastoral   it   wwr,  well  plnaned, 
well  "costumed    a.nd   well  lighted. 
for  the  music,  that  cannot  be  properly 
discussed  to-day.     Operas  are  not  ac- 
corded -long   and    analytical  criticisms 
after  one  hearing — at  least  not  in  New 
York. 

Score  Requires  Careful  Study. 

Tlie  chroniclers  of  musical  doings  in 
this  town   are   accustomed   to  prepare 
themselves   by   protracted   and  careful 
study  of  the  '.score,   by  attendance  at 
several  reliearsa'.^  and   finall;-   the  full 
dress  private'^fS-formiance:  before  'be- 
einning  to  put  comments  on  paper.  Mr. 
■Sampanlni  and  his  forces  came  sweep- 
iner  into  New   York  too  late  to  offer 
Lven  a    private   view   of  "Gismonda. 
Hence    only    fleeting    first  impressions 
can  be  noted  to-day.  . 

Generally  the  scheme  is  a  continued 
orche.^ral  delineation,  into  which  from 
time  to  time   is  interjected  a  melodic 
outpour  of  vocal  expression.  There 
more  of  this  than  there  was  in  Monna 
Vanna"      There     are     some  incisive 
irhvthms  and  some  sonorous  climaxes. 
Tlie  second  act.  which  contains  a  solilo- 
'  ouv  fc-r  GuivioniUi  and  the  love  scene  for 
hei-  and  Ahw^rio.  is  perhaps  the  most 
;  =ati=fving  section  of  the  score.  There 
Ts  a  p'reludc  to  the  opera,  and  of  course 
an  intermezzo. 

We  do  not  know  whether  the  opera 
was  made  for  Miss  Garden,  but  she  is 
it.  "Were  she  ab.sent  from  the  proceed- 
infTS  on  the  stage  they  might  betray 
fatal  triteness,  but  with  her  to  transform 
them  they  become  truly  vital.  She 
dramatized  her  part  brilliantly  and  pic- 
turesquelv  and  her  singing  had  intelli- 
gent purpose,  if  not  always  musical  suc- 

'^^ciiarles  Fontaine,  the  new  French 
tenor,  .=ang  and  acted  Almerio  with  fer- 


f 
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fvor  and  dramatic  intei' 
land    styl'^    were    those    ,.f  ci\ 
"I  French  rubust  tenor.    Alfred  Jraguennt 
as  Xaccaria  and  Marcel  Journet  as  the 
i^'Shop    were   commendable.     The  per-,' 
-rmancc  as  a  whole  was  effective   hut  I 
L  cannot  be  discus-sed  in  detail  to'-dav  i 
,  any  more  than  the  opera  can.  "  j 


■'Mr.  Leroux,"  rontinues  The  Sun.  "bows 
•verently  to  tradition  in  his  declamation. 
!).s  Cardinal  pontificates  and  plots  with  all 
hrt  sobriety  of  an  automaton.    His  crafty 
■I  ince  Consort  would  not  alarm  a  nun.  His 
i.'=s!onate  monk  occasionally  rises  above 
■  dead  level  of  five  o'clock  tea  conver- 
sion and  disc:oses  a  certain  energy  which 
■  Js  Its  utterance  in  pompous  phraseology 
ik!  hiffh  notes.    The  Queen  move.s  lament- 
ably through  the  maze  of  sordid  intrigue 
slngin.iT  her  soul  out  in  commonplaces  of 
the  lyric  stage.    She,  like  her  lover,  does 
|i  at  times  strike  fire,  but  the  blaze  is  merely 
j  an  explosion.     There  is  no  contlasrration, 
nor  is  any  auditor  much  disturbed.  The 
!  best  music  is  acce.s.sory.    There  is  grace  in 
the  opening  trio,  the  boat  song  is  melo- 
|diotis  (boat  songs  are  always  good  in  operat 
^nd  the  dancing-  lesson  Is  deiightful.  There 
[■■j.re    several    llttlo    girls    running  about 
prough   the   action,    commentators   on  it 
l-t-afher  tlian  partakers  in  it,  and  they  al- 
ways have  pretty  music.    The  larger  emo- 
Itional  proclamations  are  made  in  the  half 
lirielodic,  halt  declamatory  style  which  in- 
Ifects  such  creations  as  Fevrler's  'Monna 
■Vanna'  and  which   seems  to  be  precious 
llnheritance  from  the  pedantic  treasury  of 
I  Spontini." 

—^'to  the  mediocrity  ot  the  music.  "It 
EliBo-Massenet,"  cries  thP  Tribune,  "with- 
[tout  any  of  the  spontaneus  lyric  gift  po'5- 
sessed  by  the  successor  of  Gounod.  Mr. 
Leroux  has  remembered  everywhere,  from 
■Massenet,    from    Berlioz,    from  Gounoc. 
from  half  a  dozen    Italians.    The  musK 
vflows  along  amid   perfumed  banks,  shal- 
low   inconsequential,  uninspired.  It  is  dis- 
I  tinctly  music   of     the     theatre,  c'everly 
•made   and   fitted,    lacquered    and  painted 
and   polished.    There  are   charming  bits; 
the-  dance  of  the  pages  in  the  first  act, 
some  ot  the  choruses,  behind  the  scenes, 
the   composer's   orchestral   palette   is  not 
without  a  variety  of  colors:  he  writes  fo- 
the  voice  more  or  less  effectively.  It  is  fa 
die  talent  concocting    an    amalgam  of 
whipped  cream,  perfume,  rouge  and  glue. 
J  which   looks   very   nice   and   smells  verv 
p  nice  and  gives  a  quick  attack  of  artistic 

i'-lruilp-eRt  ton."   , —     -  I 

1  "wMth  "a  "word   of  commiserating  praise  • 
for  Miss  Farrar  as  one  making  the  most 
of    meagre    opportunities,    the    rev  ewers 
I  dismiss  the  performance  briefly.  Among 
these  environments,"  says  the  laconic  Sun^ 
'  "Miss  Farrar,  Mr.  Lazaro  (Danielo).  Mrt 
i  Didur  (Giorgio),  Mr.  Rothier  (the  Cardt- 
:  nal)   and  numerous  minor  persons  honor- 
I  ably  strive  to  breathe  the  breath  of  life 
I  Into  Mr   Leroux's  lay  figures.    Miss  Far- 
i  rar   deserves   sympathy.     She    has  been 
hardly  used  ot  late,  for  out  of  Suor  An- 
;  gellca  into  Fiammetta  is  indeed  a  leap  from 
the  pan  to  the  fire,  and  it  is  such  a  feeble 
Are.    She  made  much  of  the  part.    She  was 
beautiful  in  her  blond  makeup  and  her  gor- 
geous gowns.     She  was  in  as  good  voice 
as  she  has  been  at  any  time  of  late  and 
she  put  much  .color  into  her  delivery.  Mr. 
Lazaro  as  Danielo  sang  to  the  audience 
pearly  all  the  time  and  kept  an  eagle  eye 
[1  the  conductor.    Hence  he  was  ineffective 
^th  in  tragedy  and  in  love.    Mr.  Rothier 
^as  a  good  Cardinal,  and  Mary  Ellis  was 
Ixcellent  In  both  her  little  parts.    Mr.  Mon- 
feux  conducted  with  discretion." 


Mr  Bagby's  final  musical  momi«ig  of 
this  season  was  held  >es'f^''a.y f/i 
grand  ballroom  ot  the  Waldorf-.^storia 
MiBS     Geraldine     Farrar,     who  had 
been  announced  at  the  la.st  I^oment.  was 
unable  to  sing,  and  Leon  Rothier,  who 
had  come  expecting  to  sing   became  Ul 
LP  after  his  arrival.    Those  who  S^ve  the 
K' programme  were  Miss  :Maggie  Tej  te  ot 
"  the  society  ot  American  Singers,  Gio- 
vanni  Martinelli   and   Robert  Couzmou 
of  the  Metropolitan  Opera  ;  Percy  Grain- 
ger, piano,  and  Archer  Gibson^  organ 
It  the  piano  also  were  Richard  Hageman 
and  Emilio  A.  Roxas. 

Miss  Teyte  sang  "Connais  tu  le  Pa>s 
from  "Mlgnon,"  an  aria  frqm  Debussy  s 
"L'Enfant  Prodigae,"  and  with  Mr.  Mar- 
tinelli the  duo  from  the  first  act  ot  Mada- 
ma  Butterfly."  She  sang  also  a  group 
of  English  songs.  Mr.  Martinelli  sang 
an  aria  from  "Pagliacci  '  and  some  Ital- 
ian songs.  Mr.  Couzinou  sang  an  ana 
from  "Faust,"  and  Mr.  Grainger  played 
ecme  of  his  own  compositions  and  a 
Liszt  "Rhapsodie."  Mr.  Gibson  dedi- 
i  cated  a  new  organ  recently  -.n^r  i'i.  .!  m 
1  tlie  ballroom. 

By  H.  E.  Krehbiel 
J  r.it    Chicago    Opera    Company,  on 
which  in  its  present  and  previous  in-  ] 
carnation  as  Mr.  Hammerstein's  con 
pany  New  York  has  largely  deper. 
for    introductions    to   French   vi)C  . 


egan  a  season  which  ik  to  Ust  five 
■eeks  at  the  Lexington  Theatre  last 
light.  It  began  with  an  exhibition  of 
he  oldtime  enterprise  and  energy,  not 

0  say  strenuousness,  bringine  forward 

1  new  work  as  a  guarantee  of  good 
faith  and  presenting  at  least  one 
familiar  and  puissant  personage,  who 
made  her  plea  and  won  its  acceptance 
in  the  manner  so  familiar  that  to  de- 
scribe or  discuss  it  would  be  a  waste 
of  precious  time  and  space.  Miss  Mary 
Garden  it  was  who  came  again  to 
weave  a  spell,  not  with  worn  paces 
and  waving  arms,  but  with  the  stride ' 
of  a  General  Bourn  and  the  gestures} 
of  a  flexuous  semaphore  to  publish 
tite  emotions  of  a  woman  torn  by 
maternal  affection  and  sensual  passion. i 

She  brought  with  her  the  old  outfit 
and  a  new  opera  which  diellied  piquant- 
ly  with  the  motif  which  whs  commer- 
cialized successfully  in  the  days  of 
Hammerstein's  reign  in  the  Thirty- 
fourth  Street  house  of  opera. 

The  opera  was  "Gismonda,"  by  Pe- 
vrier,  which  had  its  "world  premiere  in 
Chicago    a   fortnight   ago    under  the 
eyes  of  the  composer,  who  was  also  on 
hand   last  night  to  witness   its  first 
production  in  the  metropolis  and  to 
receive    the  acclamations    of    an  au- 
dience which,  numerous  and  brilliant 
in  appearance,  was  also  a  reminder  of 
the  glories  domiciled  a  decade  ago  a't 
the  Manhattan  Opera  (House.    In  an- 
other opera    by  the    same  composer, 
which  Miss  Garden  had  the  privilege 
of  introducing  to  the  American  people 
about  four  years  ago,  the  motif  is  pre- 
sented in  a  slightly  different  way  than 
in  the  new  work.    Ir.  "Monna  Vanna"! 
tlie  heroine  of  tha  story  inaUes  a  will- 
ing- sacrifice  for  the  sake  of  her  people 
by  going  to  the  tent  of  a  general  who 
is  successfully  beleaguring  it  clad  only 
in  her  virtue  and  her  cloak;  but  the| 
magnanimous  tyrant  who   exacts  the 
offering   is   conquerod   by   the  lady's 
innocence  and  recollections  of  a  youth- 
ful love. 

•  In  "Gismonda,"  which  is  an  operatic 
version  of  a  play  by  Sardou,  the 
heroine  makes  a  similar  visit  in  ex- 
change for  a  vow  to  wed  the  man 
who  rescues  her  child  from  death  in 
a  den  of  wild  beasts.  The  outcome  is 
the  same,  though  in  Maeterlinck's  play 
t!ie  revival  of  an  old  love  plays  a  part, 
while  in  Sardou's  the  evocation  of 
passion  is  of  later  origin  and  pot  so 
remote  from  the  incident  which  the 
audience  is  invited,  in  fancy,  to  wit- 
ness. 

However,  such  reflections  are  of  a 
profundity  out  of  harmony  with 
Fcvrier's  opera.  They  call  for  pass- 
ing mention  only  because  they  illus- 
trate the  only  argument  which  can  be 
advanced  in  favor  of  what  is  called 
Miss  Garden's  art — the  argument  em- 
ployed by  Phryne's  lawyer  in  a  famous  j 
case  of  Grecian  antiquity.  i 

How  Miss  Garden  sings,  or  sang  last! 
night,  we  shall  not  attempt  to  say,  for 
we  would  not  like  to  involve  ourselves  i 
in  controversy  with  some  artistically  j 
minded  persons  who  hold  that  a  voice 
beautiful  in  itself,  or  capable  of  dra- 
matically beautiful  expression,  and 
knowledge  of  the  fundamental  elements 
of  vocalization  are  essential  to  singing.! 
It  must  suffice  that  she  did  such  things} 
as  she  is  willing  and  able  t''  dT  to  the 
music  of  the  new  opera,  which  might 
have  sounded  somewhat  differently  had 
it  been  intrusted  to  an  artist  of  differ- 
ent gifts,  and  that  many  people  found' 
delight  in  her  performai^ce. 

The  music  which  M.  Fevrier  has  asso- 
ciated with  Sardou's  play  can  scarcely 
be  said  to  be  alluring  in  itself  or  illu- 
minating of  the  play's  text  and  situa- 
tions. In  the  first  act  it  is  of  com- 
monplace pomposity  and  M.  Campanini 
seemed  willing  to  let  it  be  as  noisy  as 
it  pleased. 

In  the  second  act,  in  which  the 
dramatic  climax  of  the  drama  is  reached 
with  the  scene  in  which  Almerio  de- 
clares his  passion  and  Gismonda  offers 
her  compromise,  it  rises  to  moments  of 
passionate  utterance  without  reaching 
the  atmosphere  of  ecstasy  which  a  com- 1 
poser  with  melody  in  his  soul  might  I, 
have  created  for  it. 

Beyond  that  circumstances  prevent '[ 
us  from  venturing.  We  shall  not  even 
attempt  a  comparison  with  the  music  of 
"Monna  Vanna,"  which  is  obviously 
challenged.  Among  Miss  Garden's  col- 
laborators were  Charles  Fontaine,  a  | 
tenor  of  somewhat  stridulous  voice,  but 
v.'ith  a  style  capable  of  real  dramatic 

■utterance  and  a  commendable  knowledge 
of  dramatic  behavior,  and  three  artists 
who  are  appreciatively  remembered 
from  former  years — Mme.  Berat,  Gus- 
tave  Hubcrdeau  and  Marcel  Journet. 


Caruso  in  "La  Forza  del  Destine." 

Five  of  the  Metropolitan  .sea.son's  re- 
cent novelties,  as  well  as  two  revivals 
from  la.""t  year,  are  In  the  current  week's 
gala  bills  on  Broadway,  where  liist  eve-^ 
ning  Caruso  appeared  again  In  Vtrdl'S 
"  La  Forza  del  Destine,"  with  Misr,' 
Ponselle,   Mr.  Luca.   and  others  oi  "- 

Mr.  Oatti's  original  cast.  Though  if< 
was  the  opera's  fifth  performance,  the) 
Metropolitan  was  filled  to  the  limit,  and! 
the  standees'  line  before  the  performance! 
began  reached  around  the  hou.se  to 
Seventh  Avenuti.  | 


.^Ir.    Racliinaniiioff   Pla\  s  iii: 
First  Concerto  at  Car- 
negie Hall 


The  first  symphony  of  a  Russian  mu-1 
::ical  revolutionary  and  the  first  piano-; 
iorte  concerto  of  a  Russian  composer  | 
who  enjoys  a  great  renown  without  | 
having  found  it  necessary  to  wave  the 
red  flag  in  art  were  the  attractive  feat- 
ures of  the  concert  given  by  the  Rus-  • 
sian  Symphony  Orchestra  at  Carnegie 
Hall  last  night.  The  symphony  was  ' 
Stravinsky's,  in  E  flat,  which,  though 
ten  years  old,  had  its  first  performance 
in  New  York  at  one  of  Mr.  Altschuler's 
concerts  two  years  ago. 

Through  the  agency  of  some  of  his 
ballet  music  Stravinsky  occupied  more 
attention  then  than  he  is  occupying  at 
ihe  pi-esent  moment,  though  we  shall 
think  of  him  with  not  a  lit;le  enthusi- 
asm next  w.eek,  when  "Petrouschka"  is 
to    be    revived.     His    ivmphony  last 
night  produced  an  agreeable  impres-  ^ 
sion,  though  perhaps  not  so  forceful  a  , 
one  as  it  did  when  heard  for  the  first 
time.    This  may  have  been  due  partly  I 
to  the  performance,  partly  to  the  fact  ' 
that  curiosity  having  been  satisfied  it  j 
was  heard  with  a  somewhat  more  criti-  j 
cal  ear.  | 

Still  it  disclosed  again  the  germs 
of  the  genius  that  has  since  come  to 
fruition  and  helped  to  confirm  the  be- 
•lief  that  he  who  learns  how  to  do 
the  academic  things  well  is  the  one  } 
who  is  entitled  to  break  down  the 
walls  of  conservatism  when  they  be- 
come an  obstacle  to  progress.  It  is 
the  genius  who  has  mastered  the  old 
model  who  is  entitled  to  create  a  new 
one. 

Last  night  we  thought  -we  observed 
the  'prentice  hand  in  the  orchestra- 
tion of  the  work,  but  this  did  not 
stand  in  the  way  of  appreciation  of  the 
fact  that  the  student,  still  under  the 
influence  of  his  master,  had  ideas  to 
express  and  the  capacity  to  express 
them.  We  found  again  that  the  greater 
part  of  his  composition  was  beautiful 
music,  virile  in  thought  and  utterance, 
fluent  always,  pulsating  with  rhythmical 
vigor,  neither  strikingly  original  nor 
strikingly  national,  yet  with  an  indi- 
vidual note  and  convincing. 

It    seemed    more    Slavic   than  Mr. 
Rachmaninoff's  concerts,  which  he  has 
revised  and  which  he  played  for  the 
first   time    in   the    revised   form  last 
night.    That,  after  all,  reminded  Uj  of 
Dr.  von  Billow's  remark,  some  forty 
years  ago,  that  the  best  contemporary 
German   music    was   then    making  in 
Russia,  though  it  was  long  before  Mr.  j 
Rachmaninoff's   day.     But   we  should 
.ike  to  hear  the  work  again  with  more  i 
precision  and  lucidity  in  the  orchestral  jj 
part.  _  j 

The  concert  came  to  an  end  with  j 
Rimsky-Korsakoff's    suite,  "Tsar-Sul- 
tan." H.  E.  K. 

Samuel  Gardner  Gives 

Recital  at  Aeolian  Hall  < 

Samuel   Gardner,  a  young  violinist  ^ 
who  has  already  won  a  place  for  him- 
self in  the  music  world,  gave  a  recital  ' 
yesterday  afternoon  at  Aeolian  Hall. ' 
Mr.  Gardner  is  a  -well  grounded  mu-  |l 
sician,  possessed  of  a  fluent  technique,  " 
taste,  and  a  fine  sense  of  style.   Yet  he 
has  played  better  than  he  did  at  times 
yesterday.    His  work  in  the  Lalo  "Sym- 
phonie  Espagnole,"  for  instance,  was 
uneven.    He  began  it  well  and  he  ended 
it  poorly,  seeming  almost  to  lose  inter- 
est, and  with  it  the  richness  of  his 
tone  and  the  freedom  of  his  bowing. 

He  redeemed   himself,  however,  in| 

the  group  of  four  Preludes  written  by 
himself.    They  were  all  well  written, 
rhythmic,   straightforward   and  melo- 
dious little  bits  which  would  be  grate-  ' 
ful  to  any  violinist.    The  second  and; 
the    last,    possibly    because    of    their  I 
rhythmic  effectiveness,  seemed  to  take  I 
most  with  the  audience,  and  the  second  ' 
he  repeated.    All  of  them  he  played  ef- 
fectively, with  dash  and  color.  Other 
numbers  on  the  programme  were  Paga- 
:   nini's  Sonata  12  and  a  group  of  short 
I  pieces.    The  audience  was  large  and 
wildlv  enthusiastic  throughout. 


MXl  .Vi  ri'OX     THEATRE-— RoMii. 
Juliet  (in  PVench)  ;  opera,  in  fi\e 
and   .six   scenes :   libretto   after  Sliake- 
■   speare,   by  Barbier  and  Carre ;  music 
by  crharles  Gounod. 

Capulet   .\ugiiste  Bouillie-/. 

Juliet.......  Yvonne  <^i!ill  i<i6butp 

Trbalt   Oi-iave  l)u;i 

■Ronico  '  1 .  "  '  John  O'Sullivuii  (dfliuti 

M(>rcutlo  Alfred  .Migiienai 

Stcphan.j  If'"-  I'avlwk.-, 

Duke  of  V'  Tona.'.  Oonstantiii  Nko!  iv 

Kriar  Ijwrcnce  Marc-cl  .loiim  t 

(iertrurt.-  Ix>ui3c  ISptuI 

Gregorio  UHsirc-  Defi-er- 

^  .  v4^ 

I         By  REGINALD  de  KOVEN. 

.-f,  — .  . 


i-r,ii,:ii  ,,i  ih(,'  j^c.Mngtui.  Theatre  l.i.^i 
night  as  the  .•?econd  offering  of  their  pre.-^- 
ent  sea.son.  the  occasion  being  marked  by 
the  New  York  d^but  of  two  artists  new  to 
metropolitan  audiences  in  the  two  princi- 
pal roles. 

.\ftcr  now  quite  a  many  moons,  it  wa.s 
a  real  pleasure  to  hear  once  again  the 
dulect  titrains,  and  gracious  melodies  of 
Gounod's  truly  romantic  oper*,  anji  espe- 
cially when  the  composer's  melodic  in- 
spiration, so  ufifailing.  so  richly  fluent, 
and  .so  suggestively'  pictorial  and  approp- 
liate  was,  on  the  whole,  .«o  pleasureably 
and  adequately  .set  forth.  Confronted  by 
a  host  of  recollections  of  an  almost  end 
le.is  array  of  great  singers  who  have  been 
identifed  with  the  two  great  roles  in 
this  opera  adown  the  vale  of  years,  it  i 
indeed  no  small  understanding  in  these 
'lays  for  any  soprano  to  essay  the  role  of 
.Juliet  in  New  York,  or  for  any  tenor  to 
even  attempt  that  of  Romeo. 

.'Naturally  the  principal  interest  in  th., 
performance  of  so  familiar  a  work  dfentred 
In  the  two  new  singers  with  .so  arduous  a 
task  to  accomplish,  but,  however  critic 
opinion  and  inevitable  recollection  may 
differ  regarding  this  or  that  detail  of 
phrase  or  tone  production,  it  is  (only  fall 
to  say  that  both  Miss  Gall  as  .Jbliet  and 
Mr.  (J'Sullivan  as  Romeo  succeeded  in 
vesting  their  respective  rdles  witli  a  quite 
definite  amount  of  romantic  atmosphere 
and  artistic  ver.siniilitudq. 

If  a  habit  of  tradition  was  made  at  times 
to  do  duty  for  genuine  artistic  spontaneity 
—and  especially  with  Mr.  O'.SuUivan— one 
was  not  disinclined  to  make  kindly  allow- 
ance in  view  of  all  the  patent  difficulties 
of  the  situation.  • 

T  found  Miss  Yvonne  Gall,  who  has  sung 
with  .success  in  both  Paris  and  Bueno; 
.\yres,  and  whose  performance  last  night 
evidently  pleased  the  audience,  a  very 
pretty  and  winning  Juliet;  with  all  tlu 
freshness,  sweetness  and  sincerity  ol 
youth,  giving  full  dramatic  illusion  to  both 
scene  and  character.  Her  voice  is  flexible 
true,  and  sweet  in  quality,  and  if  a  little 
lustreless  in  the  lower  nie<lium  rigister,  ii 
brilliant  in  the  high,  and  is  used  with  no 
little  .skill  and  appreciation  of  vocal  eff-ect 
in  phrase  and  measure. 

If  there  were  some  lack  of  delicacy  of 
tournure  at  times  there  wa.?  plenty  of 
spirit  and  lightness,  as  in  the  first  act 
waltz,  and  also  dramatic  sincerit.v. 

One  can  hardly  forget  the  greatest 
r.omeo  of  them  all.  Jean  de  Reszke,  in 
considering  any  one  else  in  the  role.  One 
would  forget,  but  cannot.  While  hl.s  voice 
Is  always  rather  white  in  quality  and 
.somewhat  thin  in  the  upper  tones.  Mr. 
O'Sullivai-i  must  be  credited  with  an  in- 
telligent, artistic  and  picturesque  imper- 
fionation,  for  hi.s -voice  has  distinct  lyric 
ciuality,  especially  when  he  does  not  force 
it,  and  he  sings  with  both  feeling  and  ap-  1 
preciation  of  vocal  color  and  pontrast.  ,1 
The  "Lave  toe  Soleil"  was  better  than; 
the  "Unit  divine"  and  the  close  of  the- 
act  which  the  immortal  Jean  did  so  in-j 
effabiy  But  he  showed  real  dramatic  i 
force  and  intensity  in  the  duel  scene  and 
altogether  made  a  distinctly  favorable  im-| 
pression.         .  .         ^  „; 

As  to  the  rest  of  the  cast,,,.  Journet.  asi 
the  Friar,  in  sonorous  voice  and  dignified 
action,  lived  up  to  the  best  traditions  of 
the  role:  Maglfenet,  Mercutio.  gave  the 
"Queen  Mab"  song  so  as  to  win  applause., 
singing  with  good  tone  and  phrasing, 
while  Bouillieii,  as  Capulet;  IXia,  as  Ty-- 
balt  and  Nit'olav.  as  the  Duke,  were  all 
efficient  in  voice  and  action.  Miss  Paolo- 
ska  made  an  attractive  and  sweet  voiced 
Stephano.  adequate,  if  not  striking,  and 
Miss  Berat,  as  the  Nurs=e,  also  was  com- 
mendable. I 
The  opera  was  adequately  and  attra<;-, 
tively  mounted,  the  chorus  sang  autfi- 
ciently  well  and  the  performance  all  to-, 
gether  was  one  entirely  competent  to  give 
due  and  proper  effect  to  Gounod's  lovelv 
music.  and  the  opera  as  a  who;  ,  -  i 
praiseworthy  if  not  exactly  gi 

JT.  Charlier  conducted  to  mj  Uiii)kii]:4 
somewhat  metronomically  and  without 
much  of  either  elasticity  or  suavity,  and 
'  yet  obtained  due  effect  when  needed. 
Per.=onaly  I  was  so  delighted  with  the  op- 
portunits  of  hearing  ".Romeo  and  Juliet  " 
again  that  I  could*have  overlooked  many| 
more  defecyj  than  there  were  in  la.st 
'night's  performances,  -uhich  was  really 
j  enjoyable  and  was  receiv  ed  by  a  large 
'audience  with  .  onstaiit  applau.se  and  every! 
jtoltp-i   •       <'      '-vnl.  I 

An  all  Russian  progri.mnie,  with  a  Hu.s- 
Klan  orchestra    and    conductor,    and  a 
famous  R'jssian  eornposop  and  pianist,  ai- 
iracted  a   goodly  audience    to  Carnegi- 
iHall  last  night.    The  pi^ce  de  reslsUn- 
waa  Rachmaninoff's  first  piano  concerts 
revised  and  practically  rewritten  as  r. 
gards  the  first  and  third  movements,  aiiu 
the  solo  pjit  played,  of  course,  by  th. 
;  eminent  canposer.    eH  had  an  enthusia^■ 
lite  rece.ition  on  making  hi,s  appearanc- 
and  th   corchostra  paid  him  the  *xcep 
tional  honor  of  rising  to  greet  him. 

Tf  would  lake  more  revision  than  ^1' 
KsChTnaniiioff  lias  given  it  to  make  hi 


,|ch,  'A  111' 
■here  is 
I  pin  no  1 
I  of  ihfi  l>rii 


1  movement,  bu' 

ii  irtiiively  unlrKTcSt- 
,  ,  (i  '.vlth  a  colli,  liari 
;,1  ,„.,  ci\b:>nce  its  value. 
MO  channlntr  flsurallon  foi 
1,>  ihP  orilieHtra  play."  a  re- 
rinclvi.il  thorn.-,  Init  tihP  move 
„  a  'vholc  t.-'uls-  to  tho  cnmnion- 
■1  he  finale  op.-na  with  ^^K0>•  n»ii 
and  thp  iliort  Interruption  o 
o  V  ivacci  by  an  Interval  of  Krav 
effectively  to  a   e.o4.a  full  r 
JmiiUlcy.      The     compoper-planlst  wp 
Tiedat  leant  half  a  do'-en  times. 

,°K  .s<.slan  Symphony  Orchestra  pla><= 
vlnHlvV-B  ^e^>-  <lull  imd  unlnicreMtln 
,st  ly.  Pl  ony.  -  mm-e,nent  from  Pcri.U 
J,«'/lhlrd  symphony  and  iiumsky-K. 
fc^«  «uue  •■T.ar  SuU.n."  all  ."d.fferer 
,mples  of  th.  h  rori.pn.-^.-r-.'^  woti 
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By  Jame*  Gibbons  Hunekar 


Hiissian  Symplioiiy  Orcl»»»trn. 

•11  a  pianist  of  th.-.  artistic  ma^pl- 
of  Serge   Rachmaninoff  playd'a 
■isition  of  his  own  It  ia  alwayfe  a 
redoubled.    At  Carnegie  Hall  y«i»- 
y  afternoon  he  repeated  hla  per- 
ince  of  the  previous  evening  under 
aion  of  Modeste  Altschuler  and  with 
locompaniment  of  the  Russian  Sym- 
i„v  Society  Orchestra.     His  toncerto 
I  ;  minor.  So.  1.  Opu.-i  1.  remodelled 
hi.s  offering,  and  effective  music  It 
ed  under  lii.s  fleet  fingers  and  with 
uiaslery    of    dynamics.     An  early 
rk    It  betrevs  many  Influence.'*  gen- 
usly  levied  iu'on.  yet  bearing  the  im- 
nt   of   this    Ilusslan'B  individuality, 
halkovsky    Is    In    the    openlnjf;  the 
irming  figuration 


Xtnie.  MUira  as  C'lo 
III  U  to  have  missed  .'SomotlilriK 
In    the    mo^'t    .seasoned  op<?ia- 
experlener,  ixmielhinK  that  brings  ^ 
the   real   Japan   to   thooe   who  ve 
ai\<\  '  ome  \Ve.Hl,    ■  homc.Hek 
I  Mark  Twain  wrote  of  .some 
Lsles  In  the  sunny  day? 
It  •'     Ambassadress  of 
tuiinfr  lands  .-.nd  arl.s. 
Kosfak  Yamada  Is  in  Western  mu- 
si.  s  mid  IIS  Sadfi   Yueio  ■was  li. 

Ollenrard^cma.  Mu.e.  Miura  first  saufi 
Hutlerfly  here  at  the  Manhattan,  Ocl 
2S    191.-.,  and  the  foUowlnpr  vear  at  the 
Lexington,  where  on  iNov.  0,  lUUi.  she 
B7.v'     her    untorgeltable  ptrforman<'e 
also  of  MaacaffnI'H  "  Iiis.  , 
Mhira    last   night,    with    1' "^i  ^"'^^  ' 
n.ont.   the  clearest  ^iced  young   t.;n  i 
heard  in  this  opera  In  !  «a'^s.  , 
•■  Chiysantheme  " 
!  tion.    She  has  always  lived  rather  than 
iirted  the  part,  a,  creation  In  her  case 
'ihe,!;-   imas^lnatlon.    fired   bv  mips- 
M.,tr.,|.-'d    artiatl,-    enthusla.'sm,    that  ha^' 
":;>.,  m  five  years  here  ^  P^^'^^''^ 
]  (han  any  other  woman   who  has  sun^ 
I'  e  Ve  '  A  big,  brilliant  audience  gave 
the   little   woman   a   &reiit   o\atlon  at 
There' wlt'a  welcoming  hand  for  Con- 
ductor Polacco  in  the  pit  , 

'tlie  Consul,  and  I?avloska,  p«%»^  • 
Trevlsan.  Defrere.  Ollvlero.  and  N1.  .- 
hay  eon.pleted  the  cast  ' "  " ^^^'l"-,','^ 
■  wire  i-i<n>iv  Tananese.  Including  Consul 
i  Slneral  ^^da  and  other  dlgnitarie..,  in 
i  a  double  stage-box.  

"Oberon"  ir  Repeated  at  Met- 
I        ropolit^.  With  Two 
New  Features 


often  auKgeats 
.,„„.    The  Andante  is  a  nocturne,  al- 
a  soliloquy,  and  not  preg-nant  with 
i;ing.  the  finale  vivacious  and  brll- 
Naturally  «e   prefer  the  second 
.■rto.     This  first  concerto  received 
ultial  performance  in  this  city  with 
1  Hitch  virtuoso,  Rlartinus  Sieveking. 
le  keybo-ird  fn  1?00.  and  at  Carnegie 
I      Sieveking.   who   is  an  exlraord- 
ilv  powerful  pianist,  also  played  the 
iiijosltion  with  succss  at  Vienna  llKil. 
rlin  190-.  and  Alx-les-Balns  1900.  It 
singiflarly  effective  and  written  in 
>  idiom  of  the  pianoforte.    The  com- 
ilser  received  an  ovation  yesterday,  be- 
-    recalled    a   half    dozen    times.  It 
mid  Boem  that  this  is  a  Rachmaninof i: 
cison;  ,        ,  „ 

The  most  enjoyable  orcheHtral  work  ot 
e  after/loon  was  not  Stravinsky's  first 
mphony  In  E  flat,  but  a  suite  by  Rim- 
l-Korsakoff.     "  Tsar-Saltan,"  which 
IS  produced   as   an    oi>era   based  on 
jusllkin  folk  poems,  and  at  Moscow 
ov.  10,  1900.   It  by  no  means  equals  in 
terest  either  the  Scherar.ade  fiulte  or 
I^e  Coq  d  Or."  but  it  Is  characteristic  i 
Imskl-Korsakott.    the    mualc    chiefly  ; 
artlBl  and  the  scoring  highly  colored,  i 
efore  It  the  Ptravinaky  and  Scrtabm  ; 
uslc  paled.   The  symphony  of  Stravln-  | 
(v  bousis  a  clever,  chattering  scherzo,  ; 
hi<*  might   have   been   utilized   as  a.' 
Ilbert  and  Sullivan  patter  song.     The  i 
nto  has  the  melancholy  of  the  Slay,  , 
ut  the  other  two  movements  are  ncad-  I 
nic.    The  idyl   from    Scri-ibin's  sym- 
honj'    No.    2    was    not  representatlv.',, 
sing   laigelv   excerius    from    "  Tristan 
nd  Isolde. ■■  We  were  glad  to  hear  sev- 
ral  flnper-Bllps  made  by  Rachmaninoff 
1  the  massive  cadenza  to  the  openi.-ig 
Uecro  of  his  concerto.  They  proved  him 
man.  not  a  machine.  His  cantilena  is 
iOtflusclous,  yet  it  Is  penetratingly  mu- 
Ic&l    He  handles  his  instrument  orches- 
rally. 

Godowsky  Plays. 

A^iioie  on  the  program  of  tlie  meeting  ! 
ini  concert  of  the  Humanitarian  <-'iilt  | 
fJnrnegie  Hall  last  night  read  thu.s:| 
'his  program  will  be  carried  out  as  | 
tnfed.    Xo  Interruptions  or  discuss.ions 
parraltted.V     involuntarily     we  looked 
ind   to  choose   our   exit.     Anaichs  . 
clothes  men  '.  And  what  had  Leo- 
(J  Godowskv  to  do  with  all  this  "  up- 
t'nder  the  first-tier  boxes  plac-  ! 
ahds  l  ung   tUi't   re.'^pectively   urged   no ' 
ccmsci  iptlon.    Uie    abolishment    of  con- 
sumption, no  jioverty,  no— well,   it  read 
Ilk*  '•  prohibition."  but  clo.^er  Inspection 
bfouElit  out  ■•  philanthropy  "  !  ^'ot^much 
difference.    And   Chopin— where   did  he 
come  In?   Nor  were  we  reassui-ed  by  the 
.^pectai  le  of  five  solemn  persons  of  both 
sexes  .-itting  on  the  stage. 

It  IrouRht  us  back  to  Moody  and 
EittnkeN.  especially  as  one  gentleman 
wore  whiskers  9.  la  Burnside  as  did  the 
'•  sweet  singer  of  hymns  "  in  the  old 
reviv  .l  days,  We  looked  for  the  antique 
nieloil^on.  We  were  almost  touched, 
and  irten  the  real  Crodowsky  began 
^rieg  s  Norwegian  Variations  and  the 

only  unhappy  people  in  the  hall"  ■^rere 
the  aforesaid  speakers  who  were  yet  to 
speak.  Naturally,  wliat  with  the  Inter- 
ruptions, the  talkative  audience,  the 
supeiiatiVR  art  of  the  great  pianist  was 
obscured.  Therefore  criticism  is  not  to 
be  thought  of;  music  and  conversation 
do  not  mix  well.  But  we  did  hear  the 
l-lezt  transcription  of  Chopin's  two 
Polish  song.s  exquisitely  played  bv  the 
supreme  master  of  nuance  in  the  art  of 
pianoforte  playing.  We  wish  for  Godow- 
sky in  a  .straightforward  recital  without 
cults  and  other  cheerful  Inutilities. 


"Obero'h"  had  its  fourth  performance 
at  the  Metropolitan  Opera  H6use  last 
night..  The  production  was  in  the  es- ; 
ta'olished  order  of  events.  Having  been  i 
lieard  in  the  subscription  list  on  Sat- 
urday afternoon  and  on  Thursday  and 
Friday  evenings,  it  was  due  on  a 
Wednesday  and  Monday.  After  it  has 
attained  these  representations  and  pos- 
sibly a  popular  Saturday  night,  it  v.'iU 
have  fulfilled  its  mission  for  this  sea- 
son. Its  future  will  then  rest  on  Mr. 
Gatti's  interpretation  of  the  box-office 
reports. 

Aside  from  the  opera's  sequential  ap- 
pearance, thus  put  into  the  record,  two 
features    may    be    mentioned.  Miss 
Kathleen   Howard  took  the  place  of 
Miss  Alice  Gentle  in  the  part  of  Fatima. 
on  short  notice,  it  was  said,  because 
of  an  indisposition  which  had  seized  | 
upon  the  latter  singer.    Miss  Gentle 
being  one  of  the  singers  to  whom  the  | 
language  was  native  and  who  has  made  I 
us  doubt  whether  it  made  a  particle  of  | 
difference  what  language  was  sung  in  | 
opera,  the  change  raised  a  hope  that  j 
possibly  Miss  Howard  might  make  us  a  ! 
little    less    skeptical.      Unfortunately  j 
she  left  the  old  perplexity  undisturbed.  [ 
Reiss's   few   words   of   recitative   and  | 
some    detached    u,tterances    of  Miss 
Ponselle    -were    the    only    intelligible  1 
words  that  floated  across  the  footlights.  | 

Evidently  what  English  opera  needs 
is  not  English  librettos  but  teachers 
of  English  pronunciation  and  enunci- 
ation. But  Miss  Howard  sang  and 
acted  'well. 

The  other  feature  was  the  introduc- 
tion of  a  comparison  bit  of  between- 
acts  music  to  the  orchestral  version  of 
the  Memento  Capriccioso,  which,  from 
the  first,  Mr.  Bodanzky  has  utilized. 
The  new  entr'acte,  which  we  believe 
had  been  heard  at  a  previous  rcpre- 
I  sentation,  which  was  made  to  fill  the 
time  between  the  first  and  second  cur- 
tains, was  the  march  from  Weber's 
"Concertstuck."  Deftly  arranged  by 
Mr.  Bodanzky^  it  made  an  interlude 
which    was   particularly    effective  be 


'■^air    .,t    what    is   ^:om^,    .;U    just  HOW 

III  nuiHlcal  Now  York'.'  If  so,  don't  they  | 
ihlnk  it  is  time  to  step  in  and  slop  the 
iii.sldlou8  propaganda  for  Japanese 
music  and  musicians?  Why  not  Intern 
Mr.  Yamada  and  Miss  Tamakl  Mlura? 
They  are  doing  their  best  to  make  ev- 
erybody think  that  Japanese  musi- 
cians are  as  good  a.s  Americana,  it  not 
better.  Mr.  Yamada  ha.s  already  given 
two  concerts  this  season  which  proved 
him  one  of  the  coming  men,  and  last( 
night,  at  the  Lexington  Theatre,  Miss 
Tamakl  Mlura  aroused  demonstrations 
of  approbation  that  Mme.  GalU-Curcl 
will  nnd  it  difficult  to  duplicate  next  • 
Tuesday.  Amid  real  storms  of  ap- 
plause she  was  'recalled  again  and 
again  and  again  after  each  act  of 
"Madama  Butterfly,"  and  she  looked 
very  happy  indeed.  What  is  more, 
these  demonstrations  were  unaided  by 
any  claque;  they  were  the  heartfelt 
outpourings  of  music  lovers  who  too 
were  happy — happy  at  hearing  one  of 
the  greatest  singers  of  the  time  at  her 
very  best. 

Yea,  Tamki  Miura  is  one  of  the  great- 
est of  living  artists,  and  last  night 
.she  achieved  the  best  and  most  thrill- 
ing  operatic   singing  heard  in  New 
York  this  season  (now  half  over)  ex- j 
cept,  perhaps,  a  few  of  Caruso's  out- 
pourings.    This  sentence   is  written 
!  deliberately  and  with  full  conscious- 
i  ness  of  what  it  implies.    Her  voice 
1  has  at  times — though  not  always — the 
luscious  beauty  of  Calv6's  (which  was : 
even  more  beautiful    than    Melba's)  i 
and  the  dramatic  fervor  ot  Geraldine  I 
Farrar,  besides  a  rare  chameleonic  art 
of  emotional  coloring  that  greatly  en- 
hances the  charm  of  every  bar  she 
sings.    It  is  a  voice  in  the  full  flower 
of  youth,  fresh,  spontaneous,  flexible, 
sympathetic;  a  voice  as  ideally  suited 
to  the  part  of  the  Japanese  musume 
as  is  her  nationality.    In  the  love  duo 
it  rose  to  a  superbly  passionate  cli- 
max, in  the  "Un  bel  di,"  in  which  she 
recalls  her  happy  days  and  imagines 
the  return  of  her  husband,  it  had  a 
tear-compelling  elo.quence,  and  in  the 
I  cherry  blossom  duo  it  was  joy  itself,  in- 
j  carnate  in  tones.    The  overwhelming 
!  pathos  of  her  enactment  of  the  suicide 
'  scene,  while  her  little  boy,  blindfolded,  ' 
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Rliminatii  '  ^  conductors. 

Hertz,  Toseaniiii,  and  Polacco,  In 
rapid  sucteseion,  without  bcins  able 
lo  replace  thetn.  What  the  .Vletro- 
politan'.s  nudienires  loHt  In  Polacco 
was  mad.^  obvious  on  tlilK  ocasion. 
"Madama  Butterfly"  is,  i.rchestrally, 
Puccini's  most  In.splred  score,  yet  as 
done  at  the  Metropolitan  lMteJy,,it  ha.s 
seemed  almoet  tiresome. 

Polacco    mrfkos  it  quiver  With  vi- 
tality at  every  movement,  overflow- 
ing v.'ith  subtle  details,  none  of  which 
arc  overlooked:  rich  in  sea  changes 
of    color,    stupendous    in  clhtiaxcs, 
exquisitely    tender    and    pathetic  in 
turn.     The    way    he    made  soloists, 
chorus,    and   orchestra   cooperate  in 
creating    hugfc    waves    ot  dramatic 
sound    reminded  one  ot    the    model  '■ 
pprformances  of  Wagner's  operas  at 
i  Bayreuth  In  their  best  period.  The 
i  audience  tvji^.  as  enthusiastic  over  Po- 
lacco as  over  Tamaki  Miura.    Hear , 
Ihem,  if  you  want  a  rare  treat,  in  the 
same  opera  next  week  Saturday  n'S^t. 

I       By  James  Gibbons  Huneker 


cause  of  the  manner  in  which  it  fitted 
into  the  story  of  chivalry.  Little 
wonder  is  this,  for  in  Weber's  pro- 
erramme  of  his  pianoforte  piece  it  was, 
by  his  own  confession,  designed  to 
suggest  the  teturn  of  a  '-t^night  Irom 
a  crusade. 


K. 


MISS  MUNZIO  TO  SING 

IN  MISS  FARRAR'S  PLACE 


MIURA  SINGS  BUTTERFLY. 

Japanese    Receives   an    Ovation  In 
Chicago  Opera's  Performance. 

Coals  to  Newcastle  and  "  Madame 
Butterfly  "  to  New  York,  where  three 
opera  companies  of  artistic  rank  are 
giving  Pucclnl  s  Japanese- American  fa- 
vorite in  thi-eo  day.c  r.;!st  night  the  in- 
imitiibh    Tiimaki   .Miur;    .'sang  with  tlie 


It  was  announced  last  night  at  the  Met 
ropolitan  Opera  House  that  Miss  Geral- 
dine Farrar  is  still  suffering  from  hoarse-  \ 
Iness  and  that  she  will  be  unable  to  sing  interested 
the  title  r61e  of  "Madama  Butterfly"  at 
the    Metropolitan    this   afternoon.  Miss 
Claudia  Muzio  will  take  her  place. 

The  performance  was  arranged  origin- 
'ally  for  last  Tuesday  afternoon,  but  on 
Sundav  it  was  postponed  until  Friday, 
with  the  explanation  that  Miss  Farrar 
liad  a  cold. 

By  HENRY  T.  FINCK 
The  Japanese  Peril  in  Music.  | 

Are  the  authorities  in  Washington  j 


I',  is  waving  the  An|ierican  flag,  has  been 
1  dwelt  on  before.  But  her  dramatic  art 
'is  more  mature  than  it  was  last  win- 
ter; it  has  gained  in  artistic  stature, 
as  has  her  voice,  which  is  fuller,  big- 
ger, juicier  than  it  was  before.  A 
great  opera  singer  is  Tamaki  Miura, 
and  a  graceful,  winsome  actress.  Hers 
is  the  exquisite  and  unadulterated 
femininity  of  her  race  which  Alice 
Bacon  dwells  on  so  admirably  in  her 
book  on  "Japanese  Girls  and  Women," 
and  it  is  needless  to  say  that  her 
every  gesture  and  bow  is  true  to  life. 
Xvl  unwonted  detail  was  her  fixing  up 
in  front  of  the  mirror  before  she  looks 
tiirough  tlie  screen  to  await  the  com- 
ing of  her  hu.sband.  Needless  to  say, 
her  hair  is  not  pierced  by  the  halo  of 
long  pins  that  are  the  badge  of  the 
;ioro  only,  or  the  geisha  of  the  red 
light  district. 

An  agreeable  .surprise  last  night  wa,s 
the  Pinkerton  of  Forrest  Lament,  an  i 
American  tenor,  who,  like  Riccardo  > 
Martin,  has  a  better  voice  and  more  j 
vocal  art  than  any  of  the  imported 
tenors  now  in  this  country,  excepting 
Caruso.  In  the  love  duo  his  voice 
blended  thrlUingly  with  Tamaki  Mi- 
lura's,  and  in  all  he  did  he  excelled. 
Good,  also,  were  Irene  Pavlor.ka  as 
I  Suzuki,  Augtiste  Bouillier.  the  excel- 
lent Belgian  baritone,  whose  consular 
Sharpless  ranks  next  to  Mr.  Srotti'.s, 
and  the  minor  parts  done  by  Desir^ 
jDufrfere  and  Lodovico  Oliveero. 
I  It  cannot  be  too  much  emphasized, 
however,  that,  despite  this  fine  cast, 
'Madama  Butterfly"  could  not  have 
and  thrilled  blase  opera- 
goers  last  night  as  it  did  had  it  not 
been  for  the  conductorial  genius  of 
Giorgio  Polacco.  When  Cleofonte 
Campanini  found  that  the  condil;ion  of 
his  heart  made  it  unwi.sc  to  give  iii.s 
audiences  the  benefit  of  his  unrivalled 
art  of  piloting  the  operatic  ship  as 
often  as  he  used  to,  he  showed  his  sa- 
gacity as  a  inanaser  by  inviting  to  his 
fold  his  great  countrjTnan,  an  act 
made  pos.sible  by  the  incredible  folly 
of  the  -Metropolitan   Opera  House  of 


I  "  Monna  A'anna." 

"  Monna  Vanna."  opera  in  three  acts, 
'by  Henri  Fevricr,  was  revived  last  night 
at  the  Lexington  Theatre  by  the  Chicago 
Opera  Association.    This  was  the  cast: 

I. Monna  Vauna  Wary  Gar.lcii 

Prliizivallo  John  O-PulUvai) 

IGuido  G*org€8  Baklanoff 

<  Maif.o  Gustave  Huberdeau 

Borso  Octave  Dua 

I  Torello  IJegire  Defr«ie 

Trivulzlo  Constanlin  Xicolay 

Conductor— Marcel  Charller. 
French  was  the  language  sung. 
This  opera  -was  first  heard  in  this  city 
Feb.  17,  1914,  at  the  Metropolitan  Opera 
House,  with  Mary  Garden.  JannI  Mar- 
coux.  and  Huberdeau.  It  had  been  pro- 
duced by  the  Boston  Opera  Company  in 
Lecember,  1913,  and  by  the  present  or- 
ganization Jan.  23,  1918.  Miss  Garden 
was  the  heroine  on  that  occasion,  and 
v>as  greeted  with  overwhelming  ap- 
plause. The  premiere  of  the  play 
"  Monna  Vanna"  occurred  at  the  Nou- 
veau  Theatre,  Paris.  May  IT,  1902.  We 
had  the  good  fortune  to  see  it  a  week 
later  and  in  the  distinguished  company  of 
'Xauricc  Maeterlinck,  whose  -wife,  Geor- 
Igfctte  Leblanc,  wa.s  tlie  original  Monna. 
Jean  Froment,  Darmont,  and  I.ugnS  Pod 
■were  the  other  principals.  "The  drama 
cr.joyed  an  immediate  success  all  over 
Europe  from  Bergen  to  Palerriio.  Lon- 
don alone  stood  firm  against  its  blan- 
di.'ihments.  The  censor  forbade  a  pro- 
duction, probably  because  it  -was  not 
coarse  and  brutal  enough.  Xew  York 
first  saw  it  in  English  -with  Bcrtiia 
Kallch  at  the  old  Standard  Theatre. 
Harrison  Gray  J'iske.  manager.  But 
the  exact  rear  escapes  our  memory. 

\.  versatile  woman.  Georgette  Ijeblanc 
was  first  known  in  opera.  She  has 
sung  Tha'is.  Sapho.  Le  Kavarraise  (.ar- 
mrn.  Francoise— in  Bruneau— Zola  s 
'•  L  Attaque  au  Moulin."  and  Charlotte 
Cordav.  We  n-call  her  in  song  recital 
■nhcn  "she  interpreted  the  new  music  of 
Faur#,  D  Indy.  Debussy.  Her  voire  was 
her  least  artistic  as.set.  As  a  di.seuse 
she  won  more  honor.s.  She  is  distinctlj 
a' personality.  Her  hair  Is  of  an  es- 
traordlnarv  red,  hei-  ma.sk  a  peculiarly 
expressive  one.  .\s  you  look  at  her  you 
rer;ill  one  of  tho-ie  portraits  by  some 
oM  unknown  Itallajn  master  of  a  -wo- 
man whose  eyes  follow  you  from  thf 
cunvas,  eyes  that  peer  from  beneatli 
tumbled  tressas,  crowned  with  a  sweep- 
ling  picture  hat.  As  an  actre.sa  her  metli- 
'od.s  are  halfway  between  .'^araii  Bern- 
:hardt  and  George  Leblanc.  She  ha.'; 
facile  diction,  is  plastic  in  her  pose,  and 
indulges  In  those  undulating  serpentine 
I'bytlims  -n-hich  are  the  invention  of  the 
■'  divine  .Sarah."  But  she  is  hferself. 
Mir  Monna  was  interesting  because, 
presumabl.v,  it  was  the  incarnation  of 
lier  husband-poet's  conception.  Curious 
lo  relate,  -we  have  seen  the  r61e  enacted 
with  more  plausibility,  mor»  variet.v, 
tiiough  not  ■with  more  subtlety.  .Stella 
Hohenfels  and  Joseph  Kainz— wonderful 
actor,  the  Aui5trian  Edwin  Booth— and 
Reliners.  handsome  as  Maurice  Barry- 
more,  as  Prinzevalle,  gave  a  vivid  per- 
formance at  the'Hofbui  g  Theatre,  Vien- 
na, in  1903. 

"  -Vs  a  pla.v  it  ■was  a  new  departure  for 
Maeterlinck.  It  is  almost  theatric.  In 
thr  iieyday  of  his  glory  Sardou  never 
devised  anything  more  arresting  than 
the  denouement — setting  a.iide  any  (on- 
sideration  of  the  psychologis  imbroglio. 
There  are  weak  spots  In  the  dramatic 
scheme  ■which  tax  the  credulity.  How- 
ever, something  of  tlie  improbable 
must  always  be  granted  a  play-wright. 
be  he  never  so  logical.  The  rapid 
mental  clumge  of  Vanna  hints  at 
a.  ri'lve-born  casuistical,  an  Italian 
Renofssance  type  of  mind.  Her  love  of 
Cclotna  could  not  have  been  deep- 
roor<  d.  But  she  did  not  betray  him  in 
the  tent,  and  yet  she  has  been  ad- 
judged profoundly  immoral ;  in  a  word, 
not  to  put  an  edge  too  fine  upon  tlio 
sophistries  of  tlie  s.luatlon.  this  heroine 
committed  an  imaginative  infidelity  as 
well  as  uttering  a  falsehood.  The  mad- 
ness of  the  finale  is  the  logical  out- 
come of  her  passion  for  Prinzevalle, 
,\11    that    has   gone    hf'orr    in   liei-  life 
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[•autiful  moment  is  at  hand.     It  tvlH 
botli  her  i  e\  enge  and  lier  Justlfica- ' 

Sli<-  Rors  to  Prinzevalle  in  his  reU.  f 
This  must  oncl  here;  it  is>  too  perfect,  f 
•    •    Jt  i.s   one  bla;!e  Rl)out  me  and  I 

within  me.  *  •  •  oil,  some  death  -n  ill 
run  It.s  sudden  finger  round  this  spark 
and  .sever  us  from  the  rest!"  Thus 
Browning  .sings  "  In  a  Balcony."  In 
111*  admiration  for  the  Engllch  poet 
Maeterlinck  is  second  to  none. 

Caruso  as  Samson 
Brings  Down  the  I 
Operatic  House 


ru.^ciii,-,  ...i.LL  vhii  fling  ar.fl  &hinini<  r- 

Ing.  6(it  the  "Idyl"  has  a  suave,  sweet 
melody  and  is  extremely  well  scored,  while 
tbe  iHnale  is  fluent,  in.spirltng  and  ftill  of 
variety  and  interest.  The  orchestra  played 
excellently. 

If  Toscha  Seidl  did  not  give  an  entirely 
hew  vei'sion  of  Mendelssohn's  VloRn  Con- 
certo, at  any  rate  he  invested  it  with 
frei?h  life  and  vi^or.  It  was  a  sparkllnK 
and  beautiful  perforqjance,  his  bravura 
tisln?  of  uiiexamiiled  brilliancy,  wh-le  the 
Andante  was  .suncr  in  melting  fashion 
There  is  no  violinist  now  before  the  public 
u-ho  can  be  trusted  to  excite  his  audience 
10  'A  higher  degree  than  Jlr.  Seidel.  He 
may  not  have  the  traiislui  ent  tone  and 
.flawless  perfection  of  Jascha  Heifetz,  in- 
deed, he  plays  moi-e  like  a  ver^  brilliant 
boy  than  an  jfrchangel;  but  there  is  litttfe 
that  he  cannot  do  as  well  as,  and  some- 
times bettt-r  than,  other  famous  players, 
and  he  may  be  guaranteed  to  make  one's 
pulses  toeat  more  rapidly  than  is  their 
woait. 


Enrico  Caruso  has  no  finer  part  In  his 
repertory  than  Sa,rason.  e  is  the  strong 
man  of  the  operatic  stage  and  this  Is  his 
■strongest  performance.  Allien  such  a 
voice  as  Mmc.  Margareto  .Natzenauer's  is 
luatched  with  that  of  the  great  tenor  an 
experience  of  superlative  musical  interest 
is  afforded,  and  that  was  the  case  last| 
night  at  ,the  LNTetropolitan  Opera  ■Hous3, 1 
which  was  crowded.  ] 
i^iiens'  opera  as  somewhat  dull,  but  there' 
*ere  no  dull  momenta  when  Mr.  Carusoj 
and  Mme.  Matzenauer  held  the  stage.  Nor 
was  interest  lacking  at  other  times,  and 
Leon  Rothier,  Paolo  .Ananian  and  Robert 
Couzinou  san^  as  well  and  acted  with 
great  vigor  and  effect.  The  groupings  and 
soenery  and  the  Incidental  dances  in  the] 
first  and  third  acta  were  as  picturesque  as! 
ever,  and  make  the  production  spectaxiu-; 


GOLDMARK'S  "REQUIEM." 


Philharmonic  Gives  Worl<  Based  on 
Lincoln's  Gettysburg  Speech. 

Lincoln's  Gettysburg  speech  was  print- 
ed In  last  night's  Philharmonic  program 
books  at  Carnegie  Hall,  it.s  text— of 
which  some  words  were  quoted  over 
phrases  of  the  music— having  furnished 
the  theme  of  Rubin  Goldmark's  manu- 
script "  Requiem,"  for  which  the  com- 
poser was  called  on  the  stage  after  a 
stirring  performance.  ,  The  new  work 
■v\  as  "  not  intended  to  ne  programmatle. 
except  in  so  far  as  Lincoln's  immortal 
address  called  for  the  certain  moods  in 
the  composer."  Its  five  unbroken  epi- 
sodes began  with  trumpet  calls  of  war, 
then  grief  for  those  fallen  in  battle,  an 


elegy,  a  martial  dirge,  and  a  glowing 
,l^ly  one  of  the  'best  in  the  Metropolitan!  conclusion. 

Repertory.  Pierre  Alonteux  conducted  and  Themes  representing  Latin  sentences 
showed  a  greater  tendency  to  delicacy  ■  of  the  "  Requiem  "  and  Lincoln's  "  Gov- 
tha,n  usual.  I  ernment  by  the  people  "  were  developed 

Caruso  Samson  obviated  the  danger  of|  T,-ith  a  ring  of  sincerity  in  the  inrtru- 


spraining  an  ankle  again  in  his  final  dash 
from  Mme.  Matzenauer  Dalila's  house  by 
forming  a  conspiracy  with  certain  enemies 
in  the  high  priest's  army.  In  previous 
performances  he  iplunged  from  the  stoop 
and  down  the  steps  into  the  darkened 
garden,  and  it  was  In  such  a  retreat  that 
he  recently  suffered  an  injury  that  made 
him  Jimp  through  two  succeeding  perform- 
ances. But  last  night  two  of  his  friendly: 
enemies  caught  him  on  tlie  fly  as  he  pre- 
cipitated himself  from  the  house  and  held; 
him  suspended  in  the  air  until  the  cur-i 
J:ain.<;  were  drawn  upon  the  tense  climax. i 

Rorand  Haye^/ln  Plantation  Songs.  < 

Recalling  the  "  .Tubilee  "  singei-s,  Ro-  j 
land    Hayes,    tenor,    accompanied    by  j 
Harry  T.  .Burleigh  at  the  piano,  finishi  d  i 
a  formal   d^but   in   Aeolian   Hall   last  I 
night  with  a  number  of  negro  "  spirit-  '■ 
uals  "  or  plantation  songs,  racy  of  the  | 
flavor  o£  the  old  soil  and  old  times  in  i 
Georgia,  where  he  was  born.     He  is  one  i 
of  those  with  natural  volce.s.  who  have  ' 
not  lost  in  cultivation  that  rare  gift  of  i 
unctious  humor  and  pathos  of  his  race. 
His  "Peter,  Go  Ring  dem  Bells"  sot 
one's   feet   uncon.sclously    stepping  ^o 
ragtime,  and  earned  an  uproariou.s  ve-i 
call  In  "Didn't  It  Rain?  "    The  younx 
man's  enunciation  was  remarkable,  not 
leaot  so  in  the  dream  from  Jlassent t's 
"  Manon,"    which    he    .«ang    in  good 
French.      There   were   other   .song.'=  by 
Burleigli.   and   an   air  from   the  Eng-j 
Ush  "  Hiawatha."  by  Coleridge-Taylor. 


"Walter  Damrosch  celebrated  his  birth- 
day yesterday  afternoon  in  Carnegie  Hall 
by  restoring  'Wagner's  music  to  a  place 
1  the  programmes  of  the  Symphony  So- 
ly  of  Kew  York.    The  orchestra  also 
irked  the  occasion  by  causing  the  eon- 
j' tor's  rostrum  to  be  decorated  with 
flowers  and  by  placing  a  large  bouqilet 
at  his  feet.     Mr.  Damrosch  was  heartily 
■oeted  at  his  appearance,  the  orchestra 
.=  ing  and   the  audience  cheering  wltii 
•  nthusiasra. 
A  large  section  of  the  audience,  which 
■i^med  to  have  gone  there  with  that  special 
i.iect,  cheered  the  excerpts  from  Wagner's 
iisic  with  prolonged  poisterousne.ss,  thus 
riding  to  prove,  as  the  Herald  has  con- i 
nded.  that  the  pro-Germans  use  theiri 
music  for  politic-al  and  propaganda  pur-j 
poses.     The  remainder   of  the  audience' 
reserved   a  decorua,   it   somewhat   dls- 1 
-listed,  science.  I 
The  other  orchestral  number  on  the  pro- 
gramme- was  a  Symphonic  Suite  by  "Vlt- 
tore  de  Sabata.  a  young  Italian  composer. 
,H  i?  in. four  movements,  severally  entitled 
''A  -  Morning    Awakening,"    "  'Mid  Leafy; 
Branches,"  "fdyl"  and  "Mid-Day."    It  was 
flayed  for  the  first  time  in  New  oYrk. 

The  programrnatic  and  descriptive  char-! 
acter  of  the  mugic  tends  to  make  it  tire-j 
some,  for  the  cOTfiposer  is  evidently  strlv-; 
ing  hard   to    reproduce  natural  sounds,' 
Such  as  the  i-ustUng  of  leaves,  the  rippling; 
of  waters,  the  hum  of  insects  and  the  song 
>f  birds,  and  that  sort  of  thing  has  been 
lone   often,   and  not   infrequently  done 
otter.    In  th  ^  first  movement  the  plan- 1 
ent  tones  of  the  harp  and  the  upward! 


mental  voices  of  that  fiery  finale.  There 
was  a  wreath  for  Mr.  Ooldmark  from  j 
the  New  York  Bohemians.  Harold  j 
Bauer  In  Tschalkovsky's  concerto  closed 
the  ctjncert.  which  Mr.  Stransky  had  be-  j 
gun  with  Bach,  nine  short  pieces,  set  for  ( 
orchestra.  The  entire  program  will  be  I 
repeated  this  afternoon.  ! 

The  Symphony  Society  played  in  the 
same  hall  yesterday  afternoon,  and  will 
again  on  Saturday  night,  a  program 
with  Toscha  Seidel  as  star  in  Mendels- 
sohn's violin  concerto,  in  which  the  most 
strenuous  of  the  >  oung  Russians  showed 
unexpected  grace  and  gentleness  of 
stvle.  Mr.  Damrosch  also  gave  a  recent 
•' Svmphonic  Suite  "  by  the  Italian 
de  Sabata,  and  an  entire  second  part  of 
:  selections  from  "Wagner's  "  Master 
Singer.s."  "Parsifal"  and  "Tristan.  " 

Two  performances  were 'given  at  the  ; 
Metropolitan    Opera    House    yesterday.  ; 
In  the  kfternoon  there  was  an  extra 
matinee  of  the  perennial  "Madama  But- 
terfly" a|id  in  the  evening  "Samson  et  ! 
Dalila"    was   presented.     Miss  Farrar 
was  still  indi.sposed  and  Cio-Cio-San  fell 
to  the  lot  of  Claudio  Muzio.    She  was  at 
my  rate  a  large  butterfly.  Her  impersona- 
tion was  filled  with  good  intentions,  but 
It  suggested  not  even  a  shadowy  outline 
of  the  touching  little  Japanese  elr\. 

A'ocally  its  chief  asset  was  a  plentiful 
employment  of  white  voice,  designed  of 
cnurse  to  represent  the  child ;  but  the 
singer  used  it  also  In  the  second  act, 
v.her.  the  child  had  become  an  agonized 
woman.  Mr.  Lazaro  seemed  to  be  ill  at 
ease  in  the  music  of  Pinkinton,  while 
Mr.  Montesanto  merely  walked  about 
as  Shnrpleas.  The  best  individual  im- 
personation in  this  new  c.ist  was  the 
old  one,  Miss  Fornia's  iiuzuki. 

In  the  evening  the  periormance  was 
one  of  more  diBtinction.  Mme.  Matzen- 
auer wa.s  tlie  Dalila.  a  role  to  which  her 
physique  and  her  vocal  style  are  admir- 
ably suited.  Mr.  Caruso  was  again 
feard  as  Samson  and  as  usual  aroused 
enthusiasm  with  his  principal  numbers. 
The  audience  was  of  good  size.  The 
Metropolitan  performances  of  the  Saint- 
Batns  opera  have  assumed  a  high  po.sl- 
tion  in  public  favor. 

By  H.  E.  Krehbiel 

The  music  of  the  black  people  of  the 
United  States  when  it  has  been  heard 
in  our  concert  rooms  hitherto  has 
come,  as  a  rule,  from  negro  choruses, 
or,  latterly,  in  more  or  less  sophisti- 
cated fojra  as  isolated  examples  in  the 
I'olksotig  programmes  of  some  of  our 
white  concert  givers.  The  most  ef- 
fective presentation  which  we  can  re- 
call, outside  01  the  concerts  of  the 
original  Fisk  Jubilee  Singers  forty  years 
ago,  was  by  a  large  chorus  in  Mr. 
Saulabury's  pictures  of  Southern  plan- 
tation life  out  of  diors  across  the  East 
River.  Since  then  the  sing.ng  of  the 
fine  men's  choirs  sent  out  from  time 


spint  o;  i.u  ;i.ub:c  has  D.  rn  n' 
in  the  hunnouisatiun  or  the  atlected 
manner  of  the  singers.  Of  negro 
j-.rtistj  who  have  appeared  before  the 
public  on  their  purely  artistic  merits 
there  have  been  few,  though  we  cherish 
pleasant  recollections,  at  least  three 
decades  old,  of  the  violinist  Senor 
White,  who  was  one  of  the  ornaments 
of  South  American  art. 

Last  night  at  Aeolian  Hall  Roland 
W.  Hayes,  a  negro  tenor  gav  ;  a  concert 
in  which  he  disclosed  himself  in  a  two- 
told  C8pacity--as  a  sinsjer  who  asked  no 
odds  on  the  score  of  his  coior,  and  as 
an  interprover  of  the  oongs  of  his  peo- 
ple. It  is  not  necessarily  the  duty  of 
a  critical  recorder  of  musical  doings 
to  confess  in  what  capacity  it  was  that 
a  singer  or  instrumentalist  evoked  the 
most  pleasurable  emotions  in  him;  but 
in  this  case  it  may  be  ssiid  that  it  was 
quite  impossible  to  avoid  the  attitude 
v.'hich  was  most  sensibly  displayed  also 
by  the  audience. 

Mr.  Roland  W.  Hayes's  hearers  wer^' 
largely  black  people,  v.ho  naturally 
were  most  powerfully  movad  by  the 
group  of  "spiritu:ils"  which  he  sa^s 
after  examples  of  Russian  art-song  by 
UachmaninotT  and  Tschaikoffsky,  French 
songs  by  Massenet  and  FourUrain  and 
English  songs  (the  fi'st  sung  in 
Prenchl  by  Canipbell-T  pton.  Harry 
Burleigh  and  Coleridge-Taylor  ("On- 
away.  Awake,  Beiuved,"  from  "Hia- 
watha.") Nevertheless  the  fact  that 
the  "spirituals"  made  the  most  pro- 
found emotional  appeal  to  the  audi- 
ence was  quite  as  much  due  to  the 
manner  in  which  they  were  sung  as  to 
their  purely  musical  contents  addressed 
-to  the  critical  faculty  of  all  hearers 
filikc.  Mr.  Hayes  put  as  much  art  into 
them  83  he  did  into  the  French  songs 
imd  more  than  he  did  into  the  Russian.  I 
whose  more  varied  sentiment  taxed  his 
understanding  as  well  as  his  somewhat 
limited  range  of  dramatic  expression. 
This  was  particularly  the  case  in  the 
Tschaikoff sky  song  "Why?"  which  calls 
for  a  large  aaniut  of  expression. 
I  The  negro  "spirituals"  aside,  as  a 
vocal  artist  he  was  at  his  best  in  the 
Dream  Song  from  "Manon,"  in  which 
not  only  his  beautiful  voice  but  also 
vocal  culture  of  a  high  order  was  in 
evidence.  Few  singers  of  recent  years, 
M.  Clement  excepted,  have  sung  the 
ecstatic  bit  as  exquisitely  as  Mr.  Hayes 
sang  it.  His  voice  is  a  tenor  of  fine  and 
pure  quality,  peculiarly  delightful  in 
tmbre  when  he  sin^s  mezza-voce,  and 
so  admirably  schooled  in  almost  everj 
respect  that  we  fancy  his  occasional 
strenuous  production  of  acute  tones  is 
a  bit  of  forgetfulness  of  his  teacher's 
injunctions,  though  it  may  be  a  con- 
cession to  the  popular  tendency  to  im- 
pose upon  his  hearers  by  sheer  volume 
and  sonority.  That  vice  is  more  gen<;r- 
ally  practised  in  opera  than  in  the  con^ 
cert  room. 

Mr.  Hayes's  interpretative  territory 
was  not  disclosed  as  a  large  one  last 
night,  but  that  may  have  been  due  to 
his  list  of  songs.  The  opportunities  in 
this  direction  were  confined  chiefly  to 
two  songs  of  fine  melodic  and  harmonic 
texture  by  Mr.  Burleigh  and  the  two 
Russian  songs  already  referred  to.  The 
"spirituals"  on  the  programme  were  "I 
Stood  on  de  Ribber  ob  Jordan,"  "  'Tis 
Me,  O  Lord,"  "By  and  By"  and  "Peter, 
Go  Ring-a  Dem  Bells,"  to  which  he 
added  "Didn't  It  Rain!"  and  "Go  Down, 
Moses" — all  the  arrangements  by  Mr. 
Burleigh,  who  played  the  accompani- 
ments to  them  delightfully.  The  songs 
have  been  transmuted  into  art-songs  by 
these  arrangements,  which  employ  de- 
lineative  devices  as  well  as  modern 
harmonic  devices,  but  the  sentiment  of 
their  tunes  has  not  been  spoiled.  They 
are  soon  to  be  published  by  the  Ricordi 
house.   

/    /     ^  f 

By  Jamei  Gibbons  Huneker 


!!■     has   play-il  ■ 
i  'jri-.-i,    professor,'  sailor,    Mvnx  !)■ 
cules,   tramp— and   poet;   alway.s  pet. 
Ills  prodigious  Rabelal.slan  vocabulary. 
■  his  una.shamed    sensuality,   hatred  of 
I  convention,  are  incorporated  In  that  as- 
'  tonlshing   and    brilliant    first  volunu\ 
"Chanson  dea  Gurux,"  (1S78.)    He  had 
always     preferred     the     company  of 
"  powerful  uneducated  persons,"  crim- 
inals, low  drab.s,  scamps,  In  a  word,  hi.^ 
was  the  'Walt   Whitman  complex :  but 
a  Whitman  of  the  Boulevards,  witty, 
depraved,  a  stout  drinker,  and  fond  of 
the  las.'^les. 

Unlike  Wiltman,  he  was  a  frame-J 
ficholar.  He  was  prosecuted.  Imprisoned 
and  lost  his  civic  rights  for  those  splen- 
did Turbulent  poems.  "Ijes  Bla.sphemas  " 
(18S4)  did  not  betray  repentance  for  sins 
against  Tasta,  his  savage  deunciatlons 
of  .Mociety :  Indeed,  while  they  showed 
a  former  control  of  the  m*chanics  of 
his  art,  they  were  more  outrageous  in 
spirit.  Yet  this  one  time  occupant  of 
Sainte  Pelag's  prison— only  for  a 
month— is  today  a  fnem'jer  of  the 
French  Academy,  crowned  and  he- 
laurelled,  rich  and  advanced  and  on  tlie 
threshold  of  his  seventh  birthday.  De- 
cidedly they  order  these  things  better 
in  France.  In  America  he  might  ha\  e 
become  a  Congressman. 

In  1888  he  wrote  a  drama.  "  Xana- 
.'^ahie."  for  Sarah  Bernhardt  and  played 
with  her  the  chief  male  rOIe.  His  lit- 
erary production  has  been  remarkable 
in  quantity  as  well  as  quality.  Probably 
the  nostalgia  of  the  open  road  overcame 
him  and  he  revived  images  of  his  old  life 
in  "  Le  Oheniineau  '  That  stark  vagroni 
man,  as  "V'ance  Tlionipson  has  called 
lilm,  is  the  Eternal  Vagabond,  and  In 
this  particular  play  .  an  Knoch  Arden 
who  can't  be  caged  after  his  return,  ono 
who  whever  he  passes  changes  people  an 
did  Pippa  1(1  Browning's  poem;  as  did 
.Sanlne  in  the  most  powerful  fiction  of 
the  later-diy  Russia  of  lOO.'i.  The  Tale 
Rlchepin  Tells  is  simplicity  itself. 

A  merry  blade  of  a  fellow,  a  copaln 
who  is  liked  by  his  chums,  and  loved 
by  the  girls,  gets  a  young  woman  intu 
trouble  and  vanishes  before  the  oon.sf- 
quence.s.  She  remarries;  her  son  by  tin" 
fascinating  vagabond  becomes  a  younp 
man.  In  turn  falls  In  love  with  a  nif. 
girl,  and  is  rejected  by  her  father  bo 
cause  of  the  stigma  in  his  birth.  Reap 
pean,  the  vagrant,  who  sets  matters  to 
rights,  sees  his  son  happy,  refuses  th' 
offer  to  stay  and.  after  the  death  of  hej 
sick  husband,  to  marry  his  early  sweet- 
heart. The  open  road  for  him!  Hal- 
lull!  Hall;  \d  '.  "  Mardi  !  Traverson--  | 
tout  le  tallUs,  la  clairl*.  sautons  I'^s 
rus.  les  chemlns  creux  I"  From  afar  hl~ 
song  so\inds  for  the  last  time  In  the 
ears  of  hm  friends,  "  Le  Chemineau  "  is 
swallowed  up  in  the  snowy  night  and  his 
pas.slng  leaves  no  trace  except  a  bitter^ 
sweet  memori-. 


^,    .  ■         ^  ,,       ,  .  ,  to  time  by  the  neg;0  educational  insti 

-sweep  of  stnngs,  followed  by  a  tremen-!  tutions  has  challenged  admiration  for 
dous  crash,  are  supposed  to  represent  sun- 1  singers  and  the  beauty  of  Airo- 

rise;  hut  :  ,nnz  s  ,-n'ir-K  -ii  pi  'm.-  r.f  that  American  melody,  but  too  often  the- 
phcnin     '  :     '  ". 


"  I.e  Cliemineau." 

"Lc  Chemineau,"  lyric  drama  in  four 
acts,  by  Xavier  Leroux.  was  sung  in 
French  for  the  first  time  here  by  the 
Chicago  Opera  Association  at  the  Lex- 
ington Theatre  last  night.  This  was  the 
cast.; 

I.P  Chemineau  Alfrpu  .MHgiieiiat ' 

Fraiicoia  licorgfs  BakUnoff 

P(„,.rp   Gustavo  Uuberdeail 

TniriBt  " '      '   Octave  Dua 

Martln.'.V.V.V.V.V  t>«lre  Defrfra  j 

Thomas  Constaruln  Mcolay  , 

Tolnette...  .'.  "  ^ '""i^  1 

 Mvrna  Sharloiv 

Cathei-ine.  Maria  Claeasens 

Conductor— Louis  Haisselniann.  | 

Another  premiere !  They  are  Vallam-  i 
brosian  this  season;  yet  among  all  these 
fluttering  leaves  there  have  been  none 
stamped  .\merican.  We  should  be  grate-  ^ 
ful  for  the  French  offerings  though  they  [ 
are  not  masterpieces.  "  Le  Chemmeau  "  ' 
Is  not  one.  musically  speaking.  It  dates 
back  to  1907,  Paris.  'Ijlie  Play  by  Jean 
Rlchepin  was  presented  at  the  Odeon  In 
1K97.  Otis  Skinner  appeared  here  In  an] 
English  version  entitled  "rhe  Har- 
vesters." The  opera  was  f ""-'t  l\eard  in 
America  at  New  Orleans.  1911.  .  The 
storv  might  be  considered  as  a  symbol 
of  the  poet's  years  of  vagabondage. , 
Richepin  wa.s  born  at  M6d6a.  (Medeah.) 
Algiers,  Feb.  4.  1849.  A  grandson  of 
French  peasants  he  has  Touranian  blood 
in  his  vfln.s.  as  he  boasts  In  that  rou8-| 
Ing  lyric— like  the  sonorous— horn  of  the 
hunter— "  Hallaki."  '  ,  I 

He  was  a  poetic  vagabond  like  tliej 
hpro  of  his  charming  piece,  A  hand- 
snmo   ninn    of   robust  physique,   a  born 


I       By  REGINALD  de  KOVEN. 
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-  "Le  Chemineau,"  lyric  drama  in  four 
acts,  after  tlie  novel  by  kichepiu,  with 
music  by  Xavier  Leroux,  was  sung  In 
French  at  the  Lexington  Theatre  last 
night  for  the  first  time  in  New  York  by 
the  Chicago  Opera  Company.  This  -work 
was  first  given  in  America  at  New  Or- 
leans in  1911,  having  been  first  produced 
in  Paris  in  1307,  and  has  been  accounted 
by  French  critics  It's  composer's  last  and 
best  work. 

The  performance  had  not  only  atmos- 
phere and  broad  open  air  flavor  of  coun- 
try and  fields  and  the  winding  road  of 
the  beloved  vagabond,  but  also  a  peculiar 
scent  and  color  quite  individual,  unusual 
and  picturesque  to  a  degree.  The  work 
in  a  word,  has  a  charm  which  I  think 
was  felt  and  appreciated  by  tlie  audienc 
as  It  was  by  me — to  record  again  first  Im- 
pressions. But  there  is  much  to  the  work 
in  subtle  inner  meaning  and  poetic  sug- 
gestion, which  can  hardly  be  grasped  or 
'  properly  assimilated  after  a  single  hear- 
ing,  if  one  w^re  to  guaige  prbperly  its  real 
airtistic  value. 

I  Tliere  was  once  a  "Beggar's  Opera;" 
that  of  last  night  might  not  improperlvl 
be  called  a  tramp's  opera— the  love  pil- 
grimage of  a  vagabond.  Truth  to  tell,  it 
is  more  a  music  play,  a  musical  "geure" 
picture  than  an  opera  in  the  ordinary 
sense  of  the  term.  The  composer  .seems  to 
me  to  aim  more  at  pictorial  effect  and 
emotional  suggestion  in  his  score,  which  is^ 
essentially  modem,  fluent  and  powerfupy 
written,  rather  than  of  salient  melody  or 
merely  vocal  sua^■ity. 

There  is  a  maximum  of  temperament 
and  genuine  dramatic  force,  and  a  mini- 
mum of  conventional  operatic  formula  In 
the  music  of  "Le  Cliemineau."  which 
struck  me  as  far  ivmore  original,  spon- 
taneous and  really  inspired  than  that  of 
"La  Reime  Piametta." 

TTiere  are  no  set  voc«i  numbers;  the  or 
chestra  sings  the  melodies^  and  forms  a' 
moving  and  ever  varied,  dramatic,  passion- 
ate and  descriptive  background  to  the  vivid 
action  and  sentiment  of  the  somewhat 
sombre,  homely  and  patlnetic  story;  so  sin- 
cere and  so  replete  with  genuine  human 
natures,  and  primal  passion  and  emotion. 

This  score  contained  little  of  Massenei 
in  either  manner  or  wealth;  but  there  aii 
melodic  echoes  of  Gounod,  especially  i  i 
the  marked  rustic  measures  of  the  first, 
act:  no  slight  suggestions  passion  of  Char- 
pentier  iti  "Louise."  While  to  me  there | 
were  definite  evidences  of  the  mystic  In-' 
fluences  of  Cesar  Trouck.  , 

And  yet  with  all  this  the  music  was  or- 
iginal and  struck  almost  a  new  note  in  its 
consistent,  always  appropriate,  and  force- 
ful power  of  dramatic  illustration.  So  close- 
IJ-  wedded  Is  this  music  to  the  story  it  ac-j 
compniiios  Hi.it  were  this  to  f.-\il  of  appeal.! 
'!         : -ht  ,-ippear  at  tin-      -     ^;  !  ■'' 


lit  ii  di-iiii 


.1  hardly  mias  Us  eff' 
no  iTiatlP'r  now  "bl 
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By  MAX  SMITH. 

H  CHEMINEAU,"  or  "The 
Vagabond,"  a  four  -  act 
•  •-^  opera,  by  Xavier  Leroux, 
omposer,  and  Jean  Rlchepln,  dra- 
matist, had  its  first  performance  In 
New  York  at  -the  Lexington  The- 
^atre  last  night.  The  cast  was  as 
follows:  Le  Chemlneau,  Alfred  Mag- 
uenat;  Francis,  George  Baklanoff; 
Pierre,  Gustave  Huberdeau;  Tolnet, 
Octave  Dua;  Martin,  Desire  De- 
frere;  Thomas,  Constantln  Nicolay; 
Toinette,  Yvonne  QoU;  Aline,  Myrna 
Sharlow;  Catherine,  Maria  Claes- 
[sens.  Conductor,  Louis  Hassel- 
mans. 

This  work  was  first  produced  at 
the  Theatre  de  I'Opera-Comique  in 
Paris  on  November  6,  1907,  with  our 
old  friend,  Dufranne,  In  the  title 
role — a  real  singer,  by  the  way.  In 
1911  it  was  sung  in  New  Orlean.s. 
And  quite  recently  the  Chicago 
Opera  Company  presented  it  to  the" 
people  of  Chicago. 

Cleofonte  Campanini,  it  would 
.seem,  wanted  to  give  the  opera  a 
hearing  in  the  good  old  days  of  the 
iManhattan  Opfera  House.  With 
Hammerstein  he  attended  a  per- 
formance in  Paris  and  was  much 
impressed.  But  the  indomitable 
Oscar,  whose  judgment  rarely  left 
him  in  the  lurch,  was  of  another 
mind.  He  thought  the  American 
public  did  not  take  to  lyric  drama 
that  depicted  life  among  the  lowly 
and  lacked  opportunities  for  the 
display  of  handsome  gowns. 

In  a  measure,  Hammerstein,  no 
doubt,  was  right.  There  are  ex- 
ceptions, it  is  true.  Witness  the 
cases  of  "Louise"  and  "La.  Boheme." 
But  the  "Quartler  Latin"  has  a 
charm  all  Its  own,  even  for  snobs, 
though  the  writer  once  heard  a 
very  elegantly  attired  lady,  after  a 
performance  of  Puccini's  opera  in 
Covent  Garden,  London,  remiark  to 
her  escort,  "Lovely  music,  yes;  but 
the  play  how  sordid!" 

It  remains  to  be  seen  whether 
the  "sordid"  features  of  "Le  Chem- 
Ineau"  will  act  as  an  obstacle  to 
the  success  of  the  opera  in  New 
York.  There  are  no  spectacular 
episodes  like  that  of  the  Mont- 
matre  scene  In  "Louise"  to  delight 
the  eye.  But  to  judge  from  the 
enthusiasm  displayed  by  last 
night's  audience,  Cleofonte  Cam- 
panini's  opinion  as  expressed  to 
Oscar  Hammerstein  years  ago  in 
Paris  was  vindicated. 

If  anyone  should  labor  under  the 
delusion  that  "Le  Chemineau"  is 
another  "Reine  Fiamette,"  let  him 
be  enlightened  forthwith.  The 
mupic  has  no  great  importance,  it 
must  be  admitted.  It  is  decidedly 
corventional.  It  contains  no'hmg 
new.  It  is  less  modern,  and  far  less 
interesting,  than  that  of  Pussini  s 
••Madama  Butterfly,"  which  was 
written  three  years  earlier.  But  it 
has  melody,  it  has  sentiment,  it  has 
charm,  and,  happily,  it  does  not 
puncture  the  pathos  of  the  story 
nor  cripple  the  dramatic  climaxes. 

A.  pity  that  Xavier  Leroux  should 
not  have  been  introduced  to  us 
through  "Le  Chemineau"  instead  of 
through  "La  Reine  Fiamette.'  The 
■work  is  far  more  effective,  far  more 
moving.  One  is  almost  tempted  to 
say  that  It  is  a  hundred  per  cent 
superior.  ,  .     .  , 

To  assert  that  the  subject  lends 
itself  better  to  operatic  treatment 
than  that  desired  by  CatuUe  Mendes 
'would  be  to  find  an  easy  explana- 
tion for  the  marked  difference  be- 
tween the  two  works.  We  come 
nearer  to  the  truth,  however,  when 
we  recognize  the  fact  that  -whatever 
the  comparative  merits  of  the 
dramas  the  one  tell  within  the  scope 
of  the  composer's  limited  musical 
vision,  while  the  other  did  not. 

in  "Le  Chemineau"  Xavier  Le- 
roux expresses  himself  naturally, 
and  sincerely,  if  with  no  great  dis- 
tinction or  originality.  In  La 
Reine  Fiamette"  he  makes  a  fu;Ue 
attempt  to  grasp,  something  that 
is  far  beyond  his  reach.  What 
pliant  material,  by  the  way,  this 
book  of  Richepin  would  have  been 
in  the  hands  of  Puccini.  For  occe 
the  clever  Italian  missed  his  change. 

The  story  is  not  unfamiliar  to 
theatre-goers.  Under  the  alias  of 
"The  Harvester" — for  the  beloved 
and  fascinating  vagabond  is  not 
only  an  idealized  tramp,  but  also 
a  most  efficient  reaper  of  gram  and 
tn  irresistible  harvester  of  feminine 
hearts  as  well — the  play  was  given 
repeatedly  by  Otis  Skinner  What 
oDOortunities  for  musical  delinea- 
tion it  offers  those  who  recall  the 
-lathetic  drama  may  realize. 


tenor  who  bids  fair  to  become 
a  favorite  were  offered  at  tlia 
Metropolitan  last  night.  The  an- 
cient and  honorable  work  was  Ros- 
sini's "Barber  of  Seville.  ^th® 
stranger  in  its  midst  was  Carlo 
Hacket,  a  handsome,  young  aal 
picturesque  appearing  American, 
who  made  his  New  York  debut  in 
the  role  of  Almaviva. 

A  new  tenor  is  always  welcome, 
especially  if  he  proves  to  be'  some- 
thing above  the  standard  of  tne 
usual  gentleman  who  manages  to 
sing  a  few  high  notes.  Mr.  Hackett 
nT  tiif  i  is  an  artist,  possessing  rare  ability 
^  and   unusual   personal  magnetism 

His  voice  is  not  entirely  without 
faults.  Its  upper  register,  espe- 
cially In  the  recitatives,  was  some- 
what pa.le,  but  its  lack  of  color 
was  made  up  for  by  its  wonderful 
fiexibllity  and  his  splendid  execu- 
tion. He  has  mastered  the  art  of 
bel  canto,  and  can  be  written  down 
as  one  of  the  most  delightful  of  Us 
exponents  that  has  been  heard  here 
in  a  decade.  His  efforts  were  en- 
thusiastically and  deservedly  re- 
ceived. ,  ,  , 
Miss  Hempel  trilled  and  carolled 
her  charming  way  through  the 
florid  music  alloted  to  Rosina,  In 
the  lesson  scene  she  interpolated 
Johann  Strauss'  "Blue  Danube" 
with  lovely  quality,  splendid  phras- 
ing and  facile  management  of  the 
highly  embellished  episodes. 

As  for  the  Gigaro  of  Mr.  de  Luca, 
nothing  new  can  be  written  of  his 
faultless  performance.  On  the  musi- 
cal   side    it   -ft^as    a    tonal  delight, 
'  beautiful  in  shading  and  expression. 

Dramatically    his    Figaro    -was  a 
i  vivacious,    sprightly    creature,  the 
personification    of    lively   wit  and 
good  humor.  •        „  l^„ 

Mr  Malatesta  was  amusing  as  Dr. 
Bartolo.  and  Mr.  Mardoner  sang 
Basllio  -with  unction  and  sonority. 
Mr.  Papi  conducted  with  spontaniety 
and  gave  an  excellent  reading  of 
the  score. 


iiini  W!»fl  compelled  to  repeat  the  M<>J- 
liatlon.  "  that  adored  of  a  hundiul 
tliou.sand  lable-d'fifitc  the  fOI^^V,;: 
vriantcr,  Giegor  Skolulk.  playing  tl  e 
i^olo  pait  with  taste  The  general  pe  - 
formance  was  t'Xoall«nt,  with  the  oi- 
.  he.stra  in  fine  form,  thanks  to  the  mas 
terly  conducting.  There  was  an  osei 
'  flowing  hou.se. 

PLAY  MUSIC  for" YOUNG. 


Raoul 


Vidas  the  Violin  Soloist  of 
Symphony  Concert.       ^  ^ 

Virtuoso  wind  players  of  the  Kym-  | 
phonv  Society's  fine  orchestra  enter-  ; 
tained  a  great  house  at  the  fourth  of  the 
B^mphony  Concerts  for  Young  People 
yesterday  in  Carnegie  Hall.  French  art 
had  first  place,  the  Symphony  in  A,  by 
Ssinl  Sa^ns,  and  then  French  artists, 
I)p  Bu.«;.scher,  Langenus  and  Apchain,  in 
Beethoven's  trio  for  oboe,  clarinet  and 
Knglish  horn,  after  Mr.  Damrosch  ex- 
plained  the  instruments. 
I  Raoul  Vlda*,  •who  had  to  follow 
Beethoven's  polonaise  'jy  half  a'hundred 
vlol.=!.  has  never  seemed  so  boyish  as  he 
idid  facing  a  houseful  of  youngsters  In 
Mozart's  K-flat  concerto.  The  young 
violini.sfs  style  \s  that  of  a  finished 
artist,  that  denies  his  year.s.  but  this 
music  of  immortsl  youth  itself  some- 
how capped  the  spirit  of  the  matinee. 
Vidas  played  an  ehoore. 

Air  Damrosch's  men  made  a  full  clay 
of  it  in  Carnegie  Hall,  reappearing  last 
nlBht  in  their  regular  series  -wth  a 
program  from  Victor  de  Sabata  to 
Wagner.  The  star  was  again  a  violin- 
ist Toscha  Seidel,  and  the  concerto  was 
Mendelssohn's,  which  he  had  played  on 
Thursday. 

David  and  Clara  Mannes  were  guests 
of  the  People'.s  Symphony  Society  last 
e-iening  at  Wa.sbington  Irving  High 
School,  where  they  gave  another  of  the 
Ic.hamber  music  recitals  that  have  at- 
Itracted  popular  audiences  duiing  two 
par  seasons.  .  ' 


CZECHO-SLOVAK  MUSIC. 

AS  one  proof  of  National  solidity, 
a  concert  of  Czecho-Slovak  music 
was  given  in  Carnegie  Hall  last 
evening.  The  composers  represented 
were  Smetana.  Dvorak,  Novak  and 
Fibich,  writers  whom  one  has  as- 
sociated with  the  more  familiar 
nationsil  term  of  Bohemian. 

The  music  given  last  night,  if  it 
is  typical,  shows  that  most  of  the 
Czechoslovak  compositions  approach 
the  Slav  in  character  and  idiom  and 
that  it  extends  from  the  wildest 
dance  rythms  to  deeply  religious 
motifs. 

The  interpreters  of  the  programme 
embraced  Leo  Ornstein,  pianist; 
Clarence  iDickinson,  organist;  Anico 
Fabry,  soprano;  Bernardo  Olshanski. 
baritone,  and  the  Berkshire  String 
Quartet. 
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Sat.    Mat,.    Ht    2,  "Tabarro 
"Solilcctii."   Farrar,  JHuilo.  Bills:  I'rlmi,  De  Luca.. 
Monteyanto.     Cund..  Moranzcni. 

Sat.  at  S,  (75c  to  $S.  1  double  bill.  L'Oraoolo. 
Sundelhis.  Bra.slau:  Althou.se.  Scotti.  Didur.  Cond.. 
Mornnijiil.  Coq  cl'Or.  tJarrison.  .SDarkes:  Dial. 
Diilur. -nalli;  Bolm.    Cond..  Wontcux, 


-liary  Uaraen  m  "  XUais."  i 
During  the  last  week  the  temperament  | 
of  Mary  Garden  has  been  carefully 
chained  in  its  cage;  nevertlig'^Ss.  we 
overheard  its  growls  In  "  Gismonda," 
but  the  mock-Fafner  «t  the  bottom  of 
the  cistern  outrc»ared  Miss  Garden's 
tame  panther.  In  "  Monna  Vanna  ' 
there  'were  whimperings  and  menacing 
claws.  The  feline  had  no  chance  to 
spring,  not  even  in  the  tent  scene.  At 
tlie  matinee  yesterday  in  the  Lexington 
Theatre  "  Thai's  "  was  sung  by  the  Chi- 
cago Opera  Association,  and  now  or 
never !  we  said,  the  temperament  so  ar- 
tistically expressed,  rather  ccinallzcd 
and  exquisitely  distributed,  in  the  two 
other  operas,  will  leap.  It  did.  In  the 
palace  of  ThaSa  the  panther  apf>eared 
for  a  few  moments— and  it  assumed  tht 
form  of  hysteria.  The  famous  courtesan 
of  Alexandria  e-xperienoed  a  true  "  con- 
version," the  physical  manifestations  of 
which  were  well-nigh  patholpgical. 
"  You  have  created  a  new  shudder," 
wrotii  Victor  Hugo  to  Charles  Baude- 
laire after  the  production  of  his  "  Flow- 
ers of  Evil."  The  "  nouveau  frisson  " 
of  Miss  Garden  was  thrilling,  and  must 
have  appalled  the  well-meaning,  stupid 
Athj^-nael.  It  certainly  start. ed  the 
hoigsc  into  frantic  applause. 

The  singing  actress  did  not  widely  de- 
part from  her  usual  interpretation,  ex; 
ccpl  that  "  slight  perpetual  novelty 
Yrhich  we  expect  from  her.  Her  last 
«cene  was  beautiful  in  conception  and 
execution;  the  "spiritual"  flirtation  on 
the  mossy  bank  as  piously  piquant  as 
ever.  The  kiss  suggested  and  evaded 
sot  us  to  wondering  again  at  the  morose 
n-.onk.  In  the  early  acts  Thais  was  too 
listless.  The  firm  jet  plastic  llne.s  ot 
fhp  character  were  thereby  disturbed. 
Phe  looked  lovelier  than  ever,  and  she 
sing  with  the  best  of  '-o;ce.  A 


HE  penalty  of  publicity  is  one 
that  singers  seldom  evade. 
Little  need  to  give  the  reason, 
nevertheless,  for  sensitive 
souls  it  is  a  trial  to  see  one's  per- 
sonality put  in  the  ■wash,  squeezed 
and  hung  up  to  dry  ■with  other 
linen  in  the  pitiless  laundry  of  the 
press.  Some  singers  are  born  adver- 
tisers, some  achieve  advertising,  but 
fe^w  have  advertising  thrust  upon 
them.  That  sort  usually  fade  into 
shadowland  rather  than  face  the  fierce 
white  light  which  beats  ypon  the 
operatic  throne.  Really,  it  must  be 
disconcerting  for  a  ■woman  singer  to 
hear  herself  discussed  as  if  she  were 
a  racehorse.  Every  point  in  her  make- 
up is  put  on  a  platter  ready  to  serve 
up  hot  in  the  newspapers.  You  fancy 
yourself  overhearing  the  conversation 
ot  jockeys  and  trainers.  "Oi  sye.  Bill, 
that  there  filly  is  goin'  queer.  Jest 
look  at  her  fetlocks,  and  her  crupper 
is  gettin'  too  heavy.  Take  her  out  for 
an  hour's  spin  on  the  downs.  Breathe 
h«r  a  bit  and  then  give  her  a  hard 
sweatin'  run  and  a  rub  down.  No 
t\ater.  Bill,  mind  ye,  or  I'll  knock  ycr 
block  off." 

The  private  life  of  a  prima-donna  Is 
not  unlike  tjiai;  of  a  racing  mare's. 
Flesh  reduction,  all  the  succulent  food 
— and  champagnfe — are  banislied;  in- 
dulgence spells  decadence,  and  de- 
cadence is  easterly  -noted  by  the 
psychic  detectives  known  as  music 
critics.  We  are  not  in  the  game  to 
find  fault  as  simple  souls  imagine, 
but  to  register  values,  vocal  and 
personal  values.  It's  a  pity,  but  this 
i.s  a  condition  and  not  a  theory.  We 
have  heard  of  a  Mary  Garden  cult. 
Now,  as  has  been  said  by  Dr.  Wick- 
steed,  a  cult  is  always  annoying  to 
those  wTio  do  not  join  in  it,  and  gen- 
erally hurtful  to  those  who  do.  But  is 
there  such  a  Garden  cult?  We  doubt 
it.  She  has  a  certain  elect  following, 
the  "  twelve  superior  persons  scat- 
tered throughout  the  universe,"  and 
for  them  she  can  do  no  wrong.  She 
has  aroused  the  critical  antagonism  of 
some  who,  rightly  enough,  point  out 
her  ob-vious  limitations.  To  these  the 
gruff  reply  of  Brahms  is  appropriate. 
.\  presuming  youth  called  his  atten- 
tion to  a  theme  in  a  work  of  his  which 
was  ev-idently  borrowed  from  Mendel- 
sohn. "  That  any  fool  can  see,"  said 
the  crusty  Johannes.  The  voice  of 
Miss  Garden  is  sometimes  a  voice  in 
the  wilderness:  sandy,  harsh,  yet 
somehow  expressive.    The  same  may 


Citd  not  tsuig  wii-u  tuc  ijcov  wi  y...^.. 

d'om"!trcrtedTantiier"mus[  hale'tugged  !  h<,  said  of  Geraldine  Farrar.  who  every 

'nard  and  frequently  at  his  leash.   i  year  Is  gravitating  toward  the  zone. 

l^ildnfOfP  tVie  Atiian.ael  suffering  ^' 
<■  oni  a  strained  iigament  caused  by  his  1  not  of  silence,  but  of  the  singing 
too  rt:.,Ii3tlc  fall  the  night  before  m   actress.    A  Gallic,  not  on  Italian  zone. 


'■  does  not  play  the  major  ir.i.- 
.•■Hug,  that  is;  dramatic  character- 
i..atlon.  does.  Not  to  recognize  in  Miss 
Harden  the  quintessence  ot  this  art— 
not  a  new  one,  and  its  mo.st  perfect 
flowering  Is  the  art  of  Yvotte  Gullbert 
is  to  miss  the  real  Mary  Garden, 
Voiia  tout!  We  saw  a  like  ml.sunder- 
:. landing  of  Eleonora  Duse.  Immedi- 
;itely  she  was  compared,  and  unfavor- 
ably, with  Sarah  Bernhardt,  when  .she 
vas  achieving  something  vastly  dif- 
ferent, and  I  think,  vastly  finer.  Sarah 
|\sas  more  brilliant.  Duse  more  human; 
the  one  an  orchestra,  the  other  an  ex- 
Iquisitoly  balanced  .string  quartet.  Mary 
I  Garden  is  the  neare.st  approach  to 
liuse  on  the  lyric  stage. 

Mary  Garden,  too,  is  "  different," 
in  the  sense  Stendhal  meant  the  banal 
I  word.  Her  cadenced  speech  is  not 
I  .singing  in  the  Italian  manner.  To  be- 
i  .-in  with,  her  tonal  texture  is  not  lu.s- 
cious.  But  there  are  compen.sations. 
Every  phrase  is  charged  with  signifi- 
cance. "  She  paints  with  her  voice,  and 
if  her  palette  is  composed  of  the  cool- 
er tones,  if  the  silver-grays  and  som- 
bre greens  of  a  Velasquez  predomi- 
nate, it  is  because  she  needs  just  such 
p  gamut  with  which  to  load  her  brush. 
She  Is  a  consummate  manipulator  of 
\alues.  To  be  sure,  we  do  not  ex- 
pect the  glorious  torrential  outbursts 
of  Margaret  iNIatzenauer.  Why  con- 
fuse two  antithetical  propositions? 
1  don't  look  at  one  of  the  Paul 
Cezannes  in  the  rare  collection  of 
Miss  Bliss  expecting  the  gorgeous 
liues  of  a  Monticelli.  Cezanne  is 
a  master  of  values.  And  if  these 
similes  seem  far-fetched— which  they 
are  not;  music  and  color  are  twins 
in  the  Seven  Arts— then  let  us 
pitch  upon  a  more  homely  illustration : 
Mary  Garden  is  an  opal,  Margaret 
Matzenauer  a  full-blown  rose.  Vol- 
taire said  that  the  first  man  who  com- 
pared a  woman  to  a  rose  was  a  poet; 
th«  seconds  an  ass.  I  hope  Mme. 
Matzenauer  will  accept  the  simile  in 
the  poetic  sense. 

Nuance,    which   alone    makes  art 
or  life  endurable,   becomes  an  evo- 
cation   -with    Miss    Garden.      I  la- 
ment that  she  is  not  in  a  more  inti- 
mate setting,  as  the  misted  fire  and 
subtle  modulations  of  her  opaline  art 
f<nd  personality  are  lost  in  tha  huge 
fiuditorium  of  the  Lexington  Theatre. 
3  saw  her,  a  slip  of  a  girl,  at  Paris, 
early  in  this  century,  and  frs^ned  b> 
the  Op^ra  Comlque,  of  whose  tradi- 
tions she  is  now  a  distingushed  ex- 
ponent.   She  was  then  something  pre- 
cious:   a  line  of  Pater's  prose,  the 
glance  of  one.  of  i)a  Vinci's  strange 
i  great  ladies;    a  chord  by  Debussy; 
j  honey,  tiger's  blood,  and  absinthe;  or 
like  the  enigmatic  pallor  w-e  see  in 
I  lienaissance  portraits;  cruel,  voluptu- 
I  0U3,  and  suggesting  the  ennui  of  Wat- 

teau's  "  L' Indifferent." 
I  She  Is  all  things  to  all  men. 
I'here  are  those  ■who  see  in  her  the 
fuseinating  woman.  And  they  are  Jus- 
tified in  their  belief.  There  are  those 
who  discover  in  her  something  dis- 
quieting, ambigious;  one  of  Baude- 
laire's "  femmes  damn^es  "  fron- 
whom  he  fashioned  his  Beethovenia: 
harmonics,  fulgurating,  profound: 
"  Descendez  le  chemin''de  I'enfer  et^r- 
nel!  *  •  •  flagell€s  par  un  vent  qui  ne 
vient  pas  du  cicl."  *  *  *  And  there 
Is  still  another  group  to  w-hich  I  ad- 
here, one  that  envisages  Mary  in  the 
more  lucid  light  of  an  admirable  artist, 
it  ho  has  fashioned  of  her  body  and  soul 

l  rare  instrument  giving  Tortb  the 
lovely  music  of  attitude,  gesture,  pose, 
md  rhythm.  There  are  moments  when 
she  evokes  the  image  of  the  shadow  of 
a  butterfly  on  a  star;  and  often  she 
sounds  the  shuddering  semitones  of 
sex;  as  in  Thais.  The  M€lisande 
moods  are  hers,  the  dim  remote  poesy 
of  antique  sonorous  tapestries;  and 
the  "  modern  "  note  of  Louise,  graz- 
ing the  vulgar,  though  purified  by  pEus- 
I  slon.  But  the  dissenters  no  doubt  be- 
lieve in  the  Cambodian  proverb  when 
estimating  the  singing  oi  both  Geral- 
dine Farrar  and  Mary  Garden,  It  runs 
thus:  W'hen  in  Hades  it  Is  had  form  tf 
speak  of  the  heat. 

With  Amelita  Galli-Curci  we  ent^ 
another   vocal    territory.     Here  t;i 
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imain    of    pyroterh    cal  -.calTim'. 
And  let  It  be  added,  the  public  cares 
more  for  fireworks  thaa  lyric-dramatic 
art.    To  rival  the  flute  is  more  to  the 
groundliners  than  to   declaim    "Ah I 
men  fi!s  "  as  does  magmificent  Mat- 
zenauer.    Everything  in  its  place,  au 
fur  et  k  mesure.    Galli-Curci  did  not 
^vin  the  popular  ear  merely  on  the 
cast  w  ind.    To  begin     ith  she  has  a 
beautiful  voice,   and,   while  she  has 
some  lamentable  mannerisms,  not  to 
say  vocal,    vices,    her    personality  is 
"  slmpatico,"       her  temperament, 
thought   not   passionate*   is  musical. 
Her  face  in  its  length  reminds  one  of 
either  Paganini  or  Oeorgc  Eliot.  She 
has  been  called  "a  Botticelli."  Yes, 
a  Hebraic  Botticelli,  which  is  mani- 
festly a  contradiction  in  terms.  In 
"  La  Traviata  "  she  recalled  a  quaint 
and  lovely  daguerreotype,  or  an  old 
Cosway  miniature.     She  has  the  ap- 
pealing pose,  she  seems  to  plead  with 
her  audience.    In  the  case  of  little  wo- 
men it  never  fails.    Think  of  Maude 
Adams.     And  Galli-Curcl  has  "  such 
a  wye  Mith  her,"  like  the  cockney 
song.   If  her  voice  lasts  and  she  grows 
artistically— well,  it  is  easy  to  predict 
her  future. 

If?  Thafs  the  question.  The  last 
time  I  heard  her  was  in  the  Metro- 
politan Opera  House,  at  Philadelphia. 
It  was  May  1st,  1018,  and  she  .sang 
in  recital.  The  next  day  in  The 
Press  newspaper  of  that  city,  1  wrote 
of  her  singing,  and  one  paragraph  I 
may  be  pardoned  for  quoting— some- 
times I  quote  myself  without  quota- 
tion marks:  "  Her  voice  is  of  a  lovely 
quality,  particularly  in  the  middle  reg- 
ster,  not  golden  like  Melba's,  but 
mooth,  velvety,  never  '  white,'  and 
pable  of  a  ductile  legato.  But  this 
natural  gift  is  less  admii-ed  than  her 
staccato — which  is  not  brilliant,  though 
extremely  facile— her  trill,  which  is 
flexible,  ye.t  far  from  equal,  and  is  not 
-altogether  produced  by  the  glottis, 
hence  it  sags  from  true  pitch.  An 
eminent  authority,  Mme.  Ashforth  of 
New  Tork,  and  the  teacher  of  many 
Veil-known  coloratura  singers,  Bessie 
Abott,  Lucy  Gates,  and  others,  told 
me  that  she  admired  Galli-Curci,  but 
believed  she  had  deplorable  vocal 
ablts. 

'  The  reason  she  frequently  sings  off 
the  key  Is  because  her  voice  is  not  ac- 
curately  focused  en   the  resonators. 
She  allows  her  tone  to  spread  in  the 
mouth  before  she  brings  it  to  the  front 
of  her  face  where  the  hard  resonators 
are  situated,  (forehead,  nose,  teeth,) 
and  thus  it  fritters  away  on  the  soft 
tissues.    Hence  the  imperfect  pitch  in 
vibrations.     She  does  not  make  the 
most  of  her  vocal  resources.    With  a 
mellifluous  organ  like  hers  she  should 
e  a  graceful  Mozart  singer.     She  is 
pt,  as  her  'Deh  \-leni  e  non  tardar  ' 
roved  on  this  occasion.     She  is  not 
rilliant  in  the  sense  that  Lulsa  Tet- 
azzinl  was  brilliant.    She  has  a  sym- 
athetic  delivery,  yet  she  lacks  variety 
tone-color.    She  showers  her  stac- 
ti  with  effortless  technique,  but  the 
ynamlc  tang  is  absent.    Her  velocity 
isages  are  e.xcellent,    not  by  any 
means  extraordinary.    Frieda  Hempel, 
Mabel    Garrison,     Marie  Barrientos 
come  to  the  memory  at  this  juncture,, 
and  not  to  their  disadvantage,  tech-i 
nically  considered,  is  any  comparison. 
Ve  suspect  that  GaJIi-Curci  is  not  the 
possessor  of  a  prime  dramatic  tem- 
erament.     Watching    her    in  opera 
onflrms  this  impression.     She  is  as 
citing  as  soda  water.    She  is  s^veet.  ' 
entle,  and  evokes  a  certain  charm.  ■' 
styilpt,  as  is  Jfarcella  Sembrich,  she' 
not,  for  she  has  not  such  superior 
usical  intelligence.    But,  then,  Sem-  ' 
ich  was  matchless  In  song  recital 
-en  comparing  the  younger  woman 
th  such  a  great  exemplar  of  her  art 
«  pay  Galli-Curci  a  tribute.    She  has 
n  open  road  before  her,  and  if  she 
.hopses  to  traverse  it  she  will  .surely 
ttain    Parnassus.      At    present  her 
iging  ajid  interpretations  leave  much 
be  desired,  despite  her  instantaiie- 
s  appeal  to  mixed  audiences  " 
This  is  reprinted,  not  to  attenuate 
artistic  reputation  of  a  delightful 
ting  singer,  but  to  formulate  the 
tter  fairly    and    .squarely.  Ovt 
iscd  last  season.  =he  runs  the  ri 


Of  too  ci.',i..,o  critici.sm  .u:s.  It  Is 
only  just  to  state  that  at  the  Phila- 
delphia concert  she  was.  exhausted  by 
the  strain  of  an  arduous  Winter,  she 
■was  ill  besides,  and  her  domestic  ket- 
tle was  beginning  to  boil  over.  A  voice 
like  hers  is  fragile.  Worriment  is  as 
bad  as  too  much  success.  All  singers 
t)f  the  uneasy  sex  embrace  the  heresy 
of  happiness.  Happiness,  whether 
matrimonial  or  of  the  extra-rib  sort, 
1j>  killing;  though  a  coloratura  singer 
thrives  better  on  it;  for  dramaUc  so- 
pranos and  contraltos  a  moderate  dos- 
age of  unhappiness  is  splendid  forcing 
ground  for  the  emotional  side  of  thein 
temperaments.  And  divorce  never 
slays.  Consider  Adelina  Patti,  and 
.lima  da  Murska,  and  several  contem- 
porary arti.sts.  So  we  needn't  worry 
about  Galli-Curci.  The  chiefest  thing 
is  whether  her  deviation  from  pitch 
isn't  the  result  of  her  tone  production 
rather  than  a  defective  ear. 

Mme.  Frida  Ashforth  inclines  to 
the  belief  expressed  above.  She  ought 
to  know.  Today  she  celebrates  her 
eightieth  birthday,  an<|  after  an  oper- 
atic career  in  company  with  famous 
-singers,  she  has  taught  for  the  past 
half  century  In  this  city.  She  is  the 
doyenne  of  vocal  teachers.  I  greatly 
respect  her  judgment,  as  I  delight  In 
her  anecdotes  about  Adelina  and  Car- 
lotta  Patti  when  they  lived  here  with 
their  mother,  the  once-celebrated  dra- 
matic soprano.  Caterina  Barill-Patti. 
These  girls,  with  the  little  Frida,  must 
have  raised  merry  Cain  in  the  old 
Eleventh  Street  house.  (I  fancy 
SIme.  Ashforth  has  slipped  a  cog  in 
her  memory.  She  means  70  years  old, 
not  80.    She  looks  60.) 

A  live  larynx  is  worth  a  ton  of  vocal 
historj-.  It  is  all  right  for  oldsters, 
like  myself,  to  boaat  of  the  voices 
of  yesteryear,  but  Patti,  Melba, 
Eames,  Calv*,  Lehmann,  Ternina, 
Sembrich— these  are  only  names  to 
conjure  with,  no  longer,  realities. 
Amellta  Galli-Curci,  youthful,  charm- 
ing, a  singer  born,  faces  the  present 
generation  and  sings.  The  great  shad- 
ows vanish.  Ouf!  but  it  grows  chilly 
and  drear  in  the  lonesome  latter  years. 
Ring  down  the  curtain  on  the  past. 
The  queens  of  coloratura  are  dead! 
long  live  the  queens  of  coloratura! 
Saluto!  Amellta— Galli  the  Curch,  as 
Raymond  Hitchcock  calls  her — with 
the  bird-like  voice.  Also  salute 
resurrected  "  Linda  di  Chamounix  "! 
And  may  the  Lord  temper  the  wind  to 
our  venerable  ears! 


"Rhfeing-oi.i  1.  ...iiould  l,avo  ui  - 
pelled  the-  fo«s.    Ala.s,  that  it  didn 

To  be  s.rious,  those  of  uS  wlu. 
have  at  heart  the  good  name  oi 
inusic  had  hoped  that  the  horror.s 
of  the  war  niijfht  be  followed  by  a 
period  of  peace  and  thanksgiving 
Jn  the  world  aesthetic. 

ir  the  denationalized  Italian  may 
be  taken  as  an  example,  that  hope 
was   vain.      Worse   atrocities  than 
-  lhe.se  "films"  have  never  been  per- 
•  petrateU    in    the    domain    of  tone- 
paintmg.  and  their  fiendish  cruelty 
and  brutality  is  all  the  more  .shock- 
ing because  the  man  who  concocted 
t  them  discloses  unusuitl  talent  and 
cultivation. 

The  first  "film"  illustrates  in  a 
manner  nothing  sort  of  ferocious 
the  "passage  of  heavy  artillery- 
through  Belgium.  Kar-apli  tting 
"■ails,  screec-he.s  imd  groans,  eman- 
ating from  an  horripilous  hell-brew 
of  noises,  lead  to  a  dramatic  close. 
The  second  "film."  entitled  "Before 
the  ruin.«  of  the  Cathedral  of 
Rheims,"  is  a  mixture  of  Debussy, 
Ravel  and  Puccini  slobbered  with  a 
sickening  gall  of  dissonance.  The 
third  .g-ives  a  .striking  vision  of  on- 
rushing  Cossack  cavalry.  It  Is  the 
most  successful  of  tlie  five  experi- 
ments. Here,  at  least,  there  is  not 
only  musical  mutl-slinging.  but 
rhythm. 

The  fourth  "film."  which  is  sup- 
posed to  evoke  the  picture  of  a 
"wooden  cross"  in  Alsace,  is  sim- 
ple enough,  even  trivial.  Berceuse, 
glorified  by  the  loveliest  kind  of 
harmoni.s  perversity.  The  fifth  and 
last,  labelled  "Armored  Italian 
cruisers  in  the  Adriatic,"  is  an  ex- 
cellent circus  piece.  Mon.strous.  if 
brief,  it  reeks  of  saw-dust  mingled 
with  gu^ino. 

Said  Mr.  Damrosch  in  his  intro- 
ductory speech:  "The  human  ear 
I  have  found,  is  like  the  iback  of  a 
donkey.  If  you  whip  it  enough, 
it  will  become  insensible  to  pain." 
Unfortunately,  not  all  ears  among- 
fhase  that  fell  under  the  knout  of 
Casella  yesterday  afternoon  had 
reached  that  state  of  anaesthesia 


By    MAX  SMITH. 

rHE  programme  of  the  Philhar- 
monic Society's  thirteen  hun- 
drdth  concert  yesterday  after- 
noon in  Carnegia  Hall,  opened  with 
Rimsky-Korsakoff's  overture,  "The 
Russian  Kaster" — a  masterpiece. 
That  of  the  Symphony  Society's 
contemporarv  matinee  in  Aeolian 
Hall  closed  with  the  finale  from 
Wagner's  Rheingokl"  —  another 
masterpiece. 

Beginning  his  i;iu.siial  peregrina- 
lions  on   Fifty-seventh   street  and 
ending  them  on  Forty-third  street, 
the   writer    managed    not   only  to 
hear  both  of  those  work.s,  but  also 
Grieg  s  piano  concerto,  with  Percy 
Grainger     as     soloist     and  Josef 
Stransky   at    the    baton,    and  Gi-a- 
ella's  five  e.\-perimen*s  in  cacapho.'^y 
entitled     "Films."     which  Walter 
J3amrosch    produced    for    the  first 
•time    in    America.     Jloreover,     he  ' 
reached  the  Sabbath  sanctum  of  the  I 
Symphony  Society   in    time   to  be 
entertained  by  the  clever  and  witty 
remarks  with  which  Mr.  Damrosch  l 
prepared    his    subscribers    for  the 
ear-torturing  "war   pictures"   sub-  [ 
mitted.    But  he  had  to  forego  the 
plea-sure    of   seeing    M».    Grainger  \ 
conducting  his  own  re-scored  Colo-  i 
nial  Song  and  "aiock  Morris  Dance  "  I 
of  listening  to  D.-or..k's  Symphony  ' 
XO.  o  under  the  direction  of  Stran-  ! 
sky,  and  .Schumann   Symphony  Xo 
4,  under  the  direction  of  DamVosch  i 
and  of  ossurmg  himself  how  well  ! 
Raoul    A  Idas,    soloist    of   the  Sym- 
phony     Society,     played  Mozart's 
violin  concerto  in  Jfi  flat.  s 
However    the    principal   aim  of 
the  musical  scout  was  to  catch  a  I 


glimpse  of  the  symphonic  film  pic- 
tures, and  he  accomplished  that 
object,  whatever  else  he  missed. 
Yes,  and  his  aural  tympani  suffered 
such  excruciating  agony  in  the 
process  that  he  wondered  whether 
he  could  trust  his  senses  when  he 
■jc^rnft'.    to  1,1,1 11,1. 


Five  concerts  were  given  in  Xew  York 
yesterday.  T'ne  Symphony  Society  at  its 
regular  Sunday  matinee  jn  Aeolian  Hall 
offered  a  programme  of  unusual  interest. 
Schumann's  fourth  symphony  as  the 
opening  number  was  well  delivered  by 
the  orchestra.  It  was  followed  by  Mo- 
zart's E  flat  violin  concerto,  which  was 
played  by  Raoul  Vldas,  the  soloist  of 
the  afternoon,  who  gave  a  delightful 
performance  of  the  worlc. 

A  novelty  in  the  list  was  a  set  of  five 
short  orche.otral  pieces  entitled  "Films" 
("War  Pictures"),  by  Alfred  Casella,  a 
young  Italian  composer  who  has  received 
.  much  of  his  training  in  France  and  -has 
I  composed  works  in  -various  forms,  in- 
j  eluding  two  sj-mphonies.  His  "Films" 
was  played  for  the  first  time  in  Amer- 
j  lea.  It  was  heard  in  Paris  a  year  ago. 
j  The  title  was  suggested  to  the  comjwser 
I  by  moving  pictures  of  the  war. 
I  The  five  numbers  are  entitled:  "Bel- 
I  gium:  Heavy  Herman  artillery  passing 
1  through";  France:  Before  the  ruins  of 
I  the  Cathedral  of  Rheims";  "Alsace:  The 
I  Wooden  Cross";  "Russian  c*valry  regi- 
ment of  Cossacks  riding  forward  on 
I  their  horses";  "Italy:  A  man-of-war 
cruising  In  the  Adriatic." 

Mr.  Damrosch  made  some  remarks  on 
the  composition.  He  said  that  the 
bringing  of  it  forward  was  only  an  ex- 
I  periment  for  a  new  work,  that  the  power 
of  music  Is  limitless  In  treating  material 
things  ideally  and  that  in  the  score  in 
hand  modern  harmonic  development  anrl 
disspnance  are  found  In  the  extreme. 

He  also  said  that  according  to  their 
attitude  some  listeners  would  be  fas- 
cinated by  it  and  others  would  hate  It. 
It  was  admirably  played  by  the  orches- 
tra. The  first  movemisnt  Is  intensely 
dramatic  and  is  perhaps  the  most  Inter- 
festing  one  in  the  set.  The  work  was 
received  yesterday  with  much  enthusi- 
asm, which  was  intermingled  with  a  few 
,hiis=es.  The  finale  from  Wagner's 
J-'RheingoId"  was  played  as  the  closing 
number. 

At  the  Philharmonic  Society's  concert 
in  Carnegie  Hall  Percy  Grainger  ap- 
peared as  sololsrt  and  condiictor.  He 
played  with  a  clear,  incisive  style  and  a 
tone  not  always  musical  Grieg's  piano 
concerto  and  conducted  his  own  "Colonial 

I  Song"  and  "Mock  Morris  Dance"  for 
strings,  which  were  heard  for  the  iflrst 
time  here  in  their  original  orchestra; 
form,  though  both  have  been  heard  in 

I  piano  arrangements. 

!     Each  piece  Wears  out  happily  Its  title,  i 
The  first,  with  solos  for  violin,  viola,  ' 
cello  and  harp,  has  a  theme  of  nobility, 
and  the  second  is  in  manner  rollicking 
and  gay.     They  were  much  liked,  and 
Mr.  Grainger  as  conductor  also  scored 
a  success.    The  numbers  played  by  the 
^  orchestra  under  Mr.   Stransky's  baton 
■  were  Rimsky  Korsakoff's  overture,  "The 
'.  Russian    Easter"    and    Dvorak's  "Xew 
World"  symphony. 
/      In  the  evening  at  the  Hippodrome  the 
"Irst  Campanlnl  concert  given  by  singers 
.nd  the  orchestm  of  the  Chicago  Opera 
>mrpany  took  place.     The  programme 
was  eJaborate.    There  were  three  con- 
ductor%,  Messrs.  Hasselm.an3.  Campanlni 
and  Polacco,  who  led  th& ..ofthestra  in 
num 


Henri  "e^iler  led  the  orchestra  In  his  1 
hymn,  1.  an:  for  the  fir.st  time  in  Ame  -  | 
lea,  "To  Those  ^NTio  Died .  for  .  Their  , 
Land,"  with  words  by  Charip?  .  Peguy, , 
killed  at  the  Marne,  1914,  Mr  Ma^enat; 
singing  the  solo  part.  The  other  singers, , 
as  announced  in  the  pr6gra'miti(>,'  were 
Cyrena  Van  Gordon,  Yvonne  "Gall,  and 
.  Messrs.  Stracclarl,  Journet,  Dua,  I-az- 
'  zarl,  Lament  and  Alessandro  Dolci, 
tenor. 

i  At  the  opera  concert  Ih  the  Metropoli- 
tan Opera  House  Mischa  Elman  was  the 
guest  artist,  playing  as  his  chief  num- 
ber   the    Mendelssohn    concerto.  The 

'  gingers  were  .Mr..  Diaz  and.Mias.  reter- 

j  son.     Richard  .  H.ag?mau  cpnd.u.cte.d  the, 

I  orchestra. 

Martha  lA'twbod,'  a  sbisfan'o'  from  Bos- 
ton, who  was  heard  here  last  season, 
gave  a  song  recital  at  the  Princess  The- 
atre. She  offered  a  well  arranged  pro- 
gramme, including  old  lltalians  airs,  j 
modern  French  airs,  including  Fevrier's 
"Les  Canarls  de  Verdun";  a  manuscript 
song,  "Broken  Threads,"  by  Forsyth,  and 
Vanderpool's  "The  Kesrt  Call."  With  a 
voice  and  voc^l  technique  not  of  the 
highest  artistic  standards,  she  was  able, 
however,  to  interest  her  hearers  through 
admirable  qualities  of  style  and  feeling. 


By  REOINAU)  do  KOVEN. 


Percy  Grainger,  picturesque  musical 
personality,  looking  very  f^t  after  his 
musical  military  service,  as  pianist,  com- 
poser and  conductor,  was  the  feature  and 
bright  and  snining  light  at  the  concert 
of  the  Philharmonic  .Society  in  Carnegie 
Hall  yesterday  afternoon. 

As  pianist  he  contributed  a  broad  and 
well  balanced  rendering  of  the  familiar 
Qrieg  a  Minor  Concerto,  more  remarkabl'- 
for  SAvinging  rhythmic  vigor  tlian  for 
either  sweetness  or  suavity;  but  neverthe 
less  musici'anally.  technically  fluent  and 
effective  without  stre-ss  or  interpretive  ex- 
travagance. As  composer  he  was  heard 
In  a  "Colonial  Song"  for  three  solo  strings, 
harp  and  orchestra,  and  a  "Mock  Morris" 
dance  for  seven  part  string  orchestr.T. 
which  he  conducted  with  much  movement, 
spirit  and  emphasis,  pro\-ing  himself  as 
good  a  -conductor  as  he  Is  a  pianist. 

The  programme  also  included  Rimskj  - 
Korsokoffs  "Kussian  Kaster"  overture 
and  Dvoi-^'.s  "New  World"  symphony 
^5  minor,  op.  35. 

The  salient  thought  suggested  to  me  b> 
this  programme  was  that  Stephen  Foster, 
.who  wrote  "My  Old  Kentucky  Home" 
and  tlie  "Old  Folks  at  Home,"  was  not 
only  otir  most  really  typical  American 
composer  but  also  a  composer  of  last- 
ing and  important  influence;  for  without 
him  neither  Grainger's  "Colonial  Song" 
or  tJie  Dvorak  symphony  would  ever  have 
been  written.  For  Foster  wrote  the  real 
tolk  mtisic  which  inspired  Mr.  Grainger  in 
hie  "Colonial  Song"  to,  attempt  it.  and 
very  successfully  too,  as  applied^  to  and 
in  illustration  of  his  lonely,  vast  and  vir- 
ginal native  Australia,  and  if  the  beauti- 
ful largo  of  {he  symiphony  be  not  an  al- 
most literal  transcription  in  mood  and  sen- 
'iiment  of  the  "Suawanee  River,"  what  is 
it? 

'  Folk  music,  the  emotional  voice  of  the 
people,  is  really  the  mo.st  determining 
force  and  influence  in  modern  music.  To 
instance  from  this  single  programme, 
.seemingly  contrived  by  chance  to  prove 
the  proposition,  Avhere  would  Rimsky- 
Korsakoff  in  his  nationally  colored  over- 
ture; Grieg,  in  his  concerto  Dvorak,  in 
his  symphony,  or  Grainger,  in  either  of  his 
compositions,  have  arrived  without  it? 
For  tlie  "Mock  Morris"  dance,  quite  in- 
sinuating in  its  allure  of  strongly  marked 
rhythm,  is  as  typically  English  in  its  folk 
■sentiment  as  tlie  "Colonial  Song"  with 
■its  equally  typical  song  of  the  wild  is  es 
sentially  folk  music,  this  time  a  la  Stephen 
Foster.  And  I  do  not  mean  to  question 
Mr.  Grainger's  originality  at  that. 

The  Largo  of  the  Dvorak  sj-raphony  was 
played  with  real  intuition  and  sentiment 
and  struck  home;  as  evidenced  by  the  ap 
plause  which  greeted  it.  Mr.  Grainger 
too,  in  his  triune  capacity  was  applauded 
to  the  echo.  But  Mr.  Stransky  hurried 
the  first  movement  of  the  lovely  sym 
phony,  and  his  reading  throughout  was 
marked  by  more  vigor  than  clarity,  though 
the  orchestra  played  well. 

The  solo  parts  in  Mr.  Grainger's  "Co 
Icnial  Song"  were  well  played  by  Mr. 
Megerlin,  violin:  Mr.  Kovarik,  viola;  Mr. 
Schultz,  cello,  and  Mr.  Lotito,  harp.  If 
the  size  and  expressed  pleasure  of  the 
\ery  large  audience  may  be  taken  as  a 
criterion,  the  concert  was  an  undoubted 
success.  I,  myself,  enjoyed  it. 


fOiaCCO,    WHO    leu    Lira        -..^-i.  -  ■ 

ibers   including  Lalo'rf  "Roy  d'Ys 
and 


Fevrier's  "Gismon 
Martucci. 


from 

noctiiDic 


It  was  obvious  at  yesterday's  concert  of 
the  New  York^'Symphony  Society  In  Aeo- 
lian Hall  that  Debussy,  Ravel,  Scriablne, 
■Syravinsky  and  even .  Prokof ief f  had  not 
sounded  the  last  or  the  strongest  note  In 

■  Impressionistic  music.  Alfred  Casella."  an 
Italian  composer,  has  gone  several  de- 
grees better,  or.  as  some  will  think,  worse 

1  than  any  of  them.  He  has  written  five 
short  orchestral  pieces  entitled  "Films," 
inspired  by  moving  pictures  of  the  war. 

Before  playing  these  "P'ilms"  Walter 
riimrosch,  i-riiidiirtor  of  the  orchestra,  pre- 


rc4  C 

.■  int.  ,.,,,.,,!,-  ,..j.,...Tiu.K.  Mv  auul  Uie  mu- 
w^L.  ot  a  kind  that  tithcr  its  hoarere 
mid  liKo,  very  much  or  detest,  tout  he 

ped  thry  would  not  i„a„i,o.st  (heir  fcol- 
W  In    1,0  «nmo  way  that  hu  audience  In 

rlH  d..I   when  Strovinsky  s  ■'Sacro  d« 

lntomi..s'  WHS  pjaycd.  when  one-half 
r  ous  y  applauded  and  the  other  half  as' 

Tn  n  ^""""-'^  amusement 

.IpPfd  It  hard  enougl,  u  became  Insen- 
ne  to  pain. 

it>  then  led  1^  orche.stra  throufh  Ca- 
proved   even  more; 
traordh-ary  than  the  audience  had  been 

lay  and  discordant  beyond  the  power  of! 
rdfl  to  describe.  Yet  it  had  an  interest 
d  even  i.isclnallon  which  compelled  the 
( lenc<.  to  listen  with  strained  attention 
I  to  iippioud  loundly  and  jvith  obvious 
cerlty  at  the  end  of  each  picture  In 
■  first,  .  ntltled  "Belg^ium:  Heavy  Ger- 
.n  Artillery  Passing  Through."  Uierc 
rejythmlc  rattle  and  roar  and  clangor 
irse.  liai  sh  nnittcrlngs  and  cries  whieh 
)duced  a  vivid  mental  picture.  The  see- 
i.  "KVance:  Befcfre  the  Ruins  of  Rheims 
thedral,"  brought  a  sense  of  desolation 
1  bouleverseinent.    One  heard  tones  of 

organ  out  of  tune,  of  svireet  bells  jan- 
d.  of  lamentation  and  sadness  Inex- 
isslble.    The  third,  which  was  not  In 

progfamme.  depicting  the  passage  of 
eglm*it  of  Cossacks,  was  as  short  as 
vas  vivid  and  ultra-barbaric,  exceeding 
•thing  of  the  kind  ever  achieved  bv 
avlnsky.  It  created  an  immense  ini- 
ssion. 

complete  contrast  was  furnished  by 

fourth  lucture,  "AKsace:  The  Wooden 
sa."  Not  even  in  this  did  the  com- 
er Indulk-e  in  a  single  orthodox  har- 
ny.  or  progression,  and  yet  somehow 
produce  I  a  tliriUing  and  heartrending 
set.  Til  last  picture  was  the  most 
llstic,  "Ualy;  A  Man-of-War  Cruising 
he  Adri  ti>'."  Here  Wagner's  "Flying 
)|tchman.  ^  ith  its  shrieking  winds  and 
eral  tui  nilence,  was  left  far  behind, 

Mr.  C.  sella  produces  a  more  vivid 
ure  witii  his  whistles,  blares,  clangor 

sense  ■  f  irresistible  power.  Like  the 
;,  it  wa.'  tremendously  applauded,  ami 

Daniro  ch  was  called  and  recalled  to 

platform. 

will,  (  course,  be  argued  that  Ca 
a's  toae  j>ictures  are  not  music,  and  in 
ense  i|iat  is  so.  But  there  can  be  no 
bt  of,  their  extraordinary  cleverness 
of  tlie  composer  s  faculty  of  reproduc- 
In  an  orchestra  impresions  of  material 
gs  iinfi  scones  of  sadness,  destruction 
wa  r  'by  land  and  sea.  Whether  one 
Id  iiave  got  the  same  impressions 
loiit  a  programme  is  open  to  doubt, 
this  applies  to  music  of  a  more  obvious 
melodic  character  than  Alfred  Ca- 
i's.  a?,  for  instance.  Beethoven's  Pas- 
1  Syniphony. 

ic  opening  chords  of  Wagner's  "En- 
ce  ot  the  (?ods  into  Valhalla"  sounded 
pie  9ii<l  rudimentary  after  Casella's 
k,  ajpd  the  remainder-  of  the  pro- 
nime  Was  in  still  more  striking  con- 
t.  consisting  of  Schumann's  Symphony 
',  (hat  perfect  example  of  musi- 
and  harmoniusness,  whieh  was 
ly  pli  ved,  and  Mozart's  Concerto  in  B 
the  nlo  part  of  which  was  exquisitely 
iaoul  Vidas. 


i  be  ( ihicago  Opera  nr 

'I'tt  gnve  (he  first  of  (ben  , 
t^arnpanini  concerts  at  the  Hippodrome 
;<"   !i   fine   nudience    that    would  j>rol)- 
[obl.v    he    there    .vet    if    the  lncfee*flnt 
Biii-J  persiatpot  demand  for  encores  ha<l 
been  granted.    Kven  as  it  was,  the  nl- 
rendj    generous    program    was  unduly 
dragged  on,  and.  it  seemed  to  me,  con 
sideriidly  roarred  by  llie  greed.v  domandn 
I  of  the  delighted  crowd.    'A  program  of 
s'lJ^teeii    important    numbers,  ineludini; 
Ifour  somewhat  extensive  excursions  for 
the  orchestra,  would  seem  to  be  an  ade- 
qunte  return  for  the  reasonable  cost  of 
I  admission.     Virgilio  Lazxari's  singing  of 
I  I  he  Dormiro  Sol  nria,  from  "Don  Car- 
los," was  probably  the  most  artistic  suc- 
(•ess  of  the  evening,  although  none  of 
I  the  soiiii.sts  fell  short  of  expectations, 
land  Forrest  Lamont,  the  new  American 
tenor  of  the  Campaniui  forces,  made  an 
insantiineons  hit  with  his  audience  last 
evening  with  his  Iwautiful  singing  of  an 
aria  from  "Andrea  Chonier."    I  thought 
he  made  a  mistake  by  choosing  for  his 
encore   "The   Shannon   River."   a  John 
McCorniack  favorite,  which  is  not  likely 
to    have  a   better  ]>rojection  than  the 
Irish  tenor  invariably  gives  it. 

Csrena  Vim  Gordon  Acclaimed. 


I  in 
form 


by 


J 


Marti  u  Atwood,  soprano,  gave  a  song 
cital  ist  night  at  the  Princess  The- 
e.   Aiss  Atwood  possesses  an  ad- 

rabWsense  of  style  and  a  good  in-  heard  to  great  advanta 


rpreWe  sense,  and  what  she  offered 
uiiS  ormly  pleasing  when  sustained 
cal  «fi  5rt  was  not  required.  At  these 
menr ,  her  breath  support  was  un- 
ual  ti  its  demands,  and  her  voice 
uni  ven  in  quality  and  at  times 
emed^orn.  Her  best  work  was  done 
the  a'rench  group,  where  he^  ad- 
rablelliction  and  intelligence  of  ex- 
essioiM  stood  her  in  good  stead.  But 
alsa  sang  Legrenzi's  "Che  fiiero 
stuma?  excellently,  f-^^ S  ^^^f 
Otherjthings  on  the  programme  were 
o  sours  by  Forsyth  and  a  broup  by 
linbrifge  Crist.  The  audience  was 
lall,  but  most  enthusiastic.  j 

Mischa  Elman  was  the  outside  artist' 
last  night's  concert  at  the  Metropoli- 
n  Opera  House.  He  played  with  his 
ual  brilliancy  the  Mendelssohn  Vio- 
Coricerto  and  a  group  of  short 
eces,  including  the  Meditation  from 
"haTs."  Rafaelo  Diaz  sang  with  excel- 
nt  style  "Ah,  le%'e  toi,"  from  "Romeo 
Juliette,"  and  Miss  May  Peterson 
ive  effectively  the  Gavotte  from 
tanon"  and  a  group  of  songs.  The 
chestra,  under  the  direction  of  Rich- 
d  Hageman,  played  the  Mendelssohn 
''ingal's  Cave"  oerture  and  Ippolitow- 
row's  "Esquisses  Csvucasiennes."  The 
idience  was  large.  G.  V. 

'Vassar's  Org^anist  Plays  Here, 
fn  St.  Thomas'  Church  last  night  E. 
irold  Geer.  organist  at  Vassar  College, 
ffv  Soloist  at  the  Sunday  evening  hour 
n^lc.  He  displayed  a  fine,  spiritual 
lallty  in-  ihis  playing.  His  programme 
cludeo'  Bach's  Tocfcata  and  Fugue  in  D. 
no^r,  jhe  cantalene  from  Charles  Marie 
idoj^a'  "Roman  Symphony"  and  Claude 
bujjgji's  "Le  PetiJ  Berger"  and  "Le  Bon 
iBte'to,  '  adapted  for  the  organ  from  the 
mufer's  piano  suite. 


Cyreua  Van  Gordon,  the  Junoesqne 
contralto  of  the  Chicagio  Opera,  filled 
the  eye  with  her  handsome  face  and  her- 
oic tigiir;^.  and  rejoiced  the  ear  with  a 
line  singing  of  "Oh,  Mio  Fernado,"  from 
"f.tt  'Favorite."     An  occasional  uncer- 
tainty of  Icig'ato,  c^;ise<I  probably  by  the 
fact  that  she  was  not  assignetl  to  tho 
inograni  in  time  to  permit  her  to  memor- 
ize her  selection,  threatened  the  com- 
plete  success    of    her    role,    but  she 
triuniphd  over  the  difficulties  and  won  a 
'  splendid    ovation.     Kiceardo  Stracciari 
I  sang  "Hot  de  Lahore"  with  galvanic  ef- 
j  fcf  t  au  dthe  great  basso  Joumet  glor- 
iously thundered  the  "Air  de  la  Sauge" 
from  "Jmsleur  de  Notre  Dame." 

A'csriimlre  Dolei's  inoired  tenor  was 
heard  to  advantage  in  a  Rossini  duet 
from  '".Moses,"  with  Laz:^ari,  and  ■with 
line  ci^^amatie  results  xa-  his  two  solo 
iium'bers  from  "II  Trovatore"  and 
"Tosca."  The  eon.'lusive  popnl.ir  fea- 
tin-e  of  the  long  program  was,  however, 
Ihe  •■Faust"'  trio  with  Yvonne  'Gall, 
iMarcel  Jo-irnet  and  Octave  Ihia,  sung 
v,-it_h  forthright  spirit  and  vibrant  color.  , 

Unanimous  pleasure  was  emphaticall.v 
icxpressed  for  the  charming  Yvonne  Gall, 
nvho  gave  a  signally  splendid  utterance 
to  an  aria  from  "Freisclnitz."  her 
gracious  ^tage  preseuce  and  radiant  per- 
iBonality  enhancing  the  cordial  reception 
of  her  singing. 

A  most  interesting  feature  of  the  pro- 
.iram  was  Alfred  Maguonat's  singing  of 
I'cvrier's  new  song,  "To  Those  Who  Died 
for  Their  Land."  the  words  of  which 
jwere  written  by  Charles  I'eguy  a  P'reneh 
hero  of  the  war  who  lost  his  life  at  the 
battle  of  the  Marnc  in  IDl-i.  The  com- 
poser conducted  the  orcliestra  in  ti\n 
number,  whii  h  tlius  had  iis  first  hearing 
in  this  country,  and  gained  the  immediate 
tind  demonstrated  favor  of  the  aud'ience. 
The  Chicago  Opera  Orchestra  was 
e  and  i)layed  with 


"cntHlizing  till!  plaini.t  of  the"  nixies. 
'     liuving  their  simple  and  exquisite 
Jl'ily  sung  by  two  muted  violiim. 
!  '<•■<■  comt'o.'iition.s  which  he  depfived 
iheir  legitimate  pictorial  concomit- 
were  some  efforts  to  transmute 
^var  piclureri   into   music.  Their 
■iiposer,  Alfredo  Ci-iclla.  an  Ualian 
I'^.-oJlch     training,     caMed  them 
'  i!nis"  for  the  obvious  reason  thm 
y  were  evoked  in  his  imagination, 
'    laiicy  (we  refuse  to  say  inspired), 
( incmetographic    i  cproduclions  oT 
CCD'S    from    the   war.     The  i)leture- 
led  in  the  house  bill  were  of  hcav; 
ililiery  passing  over  a  'road  ni  Bel 
I  viuni;    the  ruins  of  the   Rheims  Ca- 
thedral;   a  wooden   cross   in  Alsace;  ; 
armored  cruisers  in  the  Adriatic.  To 
these  Mr.  Damrosch  added  the  gallop- 1 
!  ;ng  by  (place  not  designated)  of  a  rcgi- ! 
ment  of  Coi'sack   cavalry.-    This  last 
ciclineation  Mr.  Damrosch.  in  his  de- 
scriptions of  the  music,  inadvertently 
[  lit.  ii,  the  place  assigned  to  the  cross 
''Isace  and  caused  a  look  of  con- 
-tcrnation  on  the  faces  of  some  of  his 
listeners.     They  had  been  invited  to 
hear  a  lamentable  melody  on  the  bas- 
soon,   acocinpanied     by    woful  har- 
monies   from    the    wood-v/ind  choir, 
with  a  few    passing    echoes    of  the 
"Marseillaise,"  which,  we  i(iay  add  on 
our  own  acccunt,  seemed  to  come  like 
exhalations  from  eouI's  in  purgatory. 

They  heard  instead  a  lot  of  clatter- 
ing noises,  which  might  have  come 
with  equal  likelihood  from  Saxon. 
Norman,    Dane,    Ugro-Pinn,  Cossack 

or  Russian  rider 

token  anv  "hn-!  ^'!°''"  "^ame 
'□mce'/./ti  n^'^^t  have 

wanted  as  the  source  of  the  rumblin,- 
la  tenng,    clanking,    creaking   noiTiV  : 

he"^  alsi^/o?^^'"  ''««er%tiv:  o»  ' 

i,„    .i''^=smg   of  a  battery  of  German 

t:^^.  ^^i-'i-  Italian  c?j[^;;?^' 
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l  any   blacksmitir'-shop."''-  ' 


,  ,   ^.ther  to    those  wlm 

t^^ril^''"'  «  'listance  0?  fro, 

Uieir  interiors,  is  that  of  magnificen 

cadeneed  rhythm.  .Maybe  the"  veise  s 

of  ^cl?r,l'°"  "'■'■''■"^  themsei;  e  , 
^L.^i'"':*''f  a^hes-    Had  the' 


people 
scribed 


,    '^^P''""   Hall.  Properlv  de- 
•  u,'  Damrosch    as  either 

nvL  ']V''^''^  "''  indifferent  to  ex- 

Piess  their  dissent  with  the  concepMon 
of  music  exemplified  in  CaseUa's  com- 
Ppsitions,  been  privileged  to  see  the 
pictures  which  ought  to  have  accom 
panied  them    they    would    ,o  doub^ 

istTe  *°        capitally  i^al- 

istic  movie  picture  music.  Mr.  Dam- 
rosch owes  them  the  rest  6f  th-> 
entertainment. 


the  fact  that  tones  a\e  he  f'ndamenta 
material  of  music,  rot  noise  wSer 
he  tono.s  be  consonant  ,or  dissonan 
IS  a  matter  which  can  be  left  out 
01  the  present:  question.  Perhaps  he 
ought  also  to  have  taken  into  consid- 
erarion  the  question  of  the  limitation 
01  objects  which  come  within  the  realm' 
of  musical  expression.  He  saved  'nim- 
sell  ironi  embarrassments  of  this  nat- 
'i'^^.^Z^.^^^  <^^^t'>:  by  declining  to 


.'ii>leudid  musicianship  and  in  surprisingly 
r.dvuDced  concert  form.  Mr.  Campanini, 
Louis  Hasselman  Giorgio  Polacco  and 
the  guest  Composer-eoodiictor  Henri 
I'Vvrier.  took  turns  in  conducting  the 
-^lehestral  coirtributioDs. 

roving  Picture  Show  Music  at 
Syinphony  and  Grainger 
at  Philharmonic 


By  H.  E.  Krehbiel 

We  have  sometimes  taken  occasion, 
righteously  or  unrighteously,,  to  criti- 
cise, politely  we  hope,  Mr.  Walter  Dam- 
rosch for  the  excessive  zeal  with  which 
he  has  performed  what  he  considered 
a  duty  or  a  service  to  art,  but  never, 
so  far  as  we  can  remember,  have  we 
assumed  the  privilege  of  rebuking  him 
for  negligence  in  this  regard.  To-day 
we  must  perforce  do  this.  i 

The  audience  which  attended  the 
concert  of  the  Symphony  Society,  at 
Aeolian  Hall  yesterday  afternoon,  were 
entitled  to  a  series  of  what  in  popular 
ifhrase  are  "movie  pictures,"'  and  Mr. 

iDamrosch  did  not  give  it  them.     1"-  ^     ,_. 

Istead  he  made  one  of  his  speeches  to  ,  pi-joses  at  a  concert  of  the  Musical 
{extenuate  or  .vin  approval  for  some  [Art  Society.  Mr.  Grainger's  pei-forni 
liiew  compositions  \yhi<;ii  he  obviously  :  ance  of  the  Grieg  concerto  has  always 
knew  would  not  meet  \vith  a]>jH'0val  on  j  been  a  sympathetic  and  beautiful  oiie, 
merely  aesthetic  grounds  and  by  the  g,,^  his  other  compositions  have  e\- 
juse  oi"  felicitous  phrase,  an  exhibition  ■  erted  a  charm  no  matter  .what  their 
jof  an  impartial  attitude  and  a  display  ,  medium  of  expression,  go  they  again 
of  good  humor  succeeded  in  winning  a _  lymch  favor  yesterday.    The  con 

modicum  of  approval  (whether  for  thejcert    began    with  Rimsky-Korsakoff 


^"^I'^l^  ^«  considered  Casella's 

piei^es  good  music  by  nleading  the  crim- 
inal's privilege  of  not  being  obliged 
to  _j;ive  evidence  .against  himself. 
I  The  new  pieces  really  raised  no  pcr- 
jplexity  in  the  minds  of  the  music 
'lovers  in  the  audience.  Even  those 
v.ho  may  have  recognized  that  they 
•eve  uncompromisingly  and  unquali- 
l  edlyugly  received  them  good  natured- 
I.v  hecau.se  so  neat  and  gracious  an 
apoion'ia  had  been  made  for  them.  Had 
•Mr.  Damrosch  set  a  gang  of  boiler- 
makers  to  work  to  illustrate  a  musical 
plienomenon  of  the  war  their  din  would 
have  challenged  some  applau.=e. 

."Vs  for  the  rest  of  the  concert  it  wa? 
nnisic  which  v,-as  all-sufficient  in  i^s 
beauty — Schumann's  D  minor  sym- 
phony, the  E  major  concerto  for  violin, 
exquisitely  played  by  Mr.  Vidas,  and  a 
concert  arrangement  of  the  last  sceii^ 
from  "Rheingold."  ■  , 

The  central  featih-es  of  the  Philhar- 
monic concert  in  Carnegie  Hall  yestcr- 
day  afternoon  ware  the  performance 
of  the  solo  part  of  Grieg's  pianoforte 
concerto  by  Percy  Grainger,  and  thi 
performance  under  the  composer's  di- 
rection of  Mr.  Grainger's  "Colonial 
Song,"  a  tribute  to  his  native  Aus- 
tralia, which  had  been  previously  heari' 
as  a  pianoforte  solo,  and  his  "Moc-, 
Morris  Dance,"  heard  some  years  ap- 
one   of   its   many   tonal  metamor- 


overture  ".'V 
ended  with 


compositions  or  himself  we  shall  not 

undertake  to  say),  or  at  least  leit  his^  _  _  

hearers  iman  amiable  disposition,  then,  syinphony. 
he  called  in  the  Wagnerian  Donner  to 
clear  the  artistic  atmosphere  and  purge 
the  ears  and  fancy  and  mollify  the  out- 
raged feelings  of  the  maionty  of  his 
hparer.   ,  v, think  the  •  ■    re  ^fion  lus- 


Russian 
Dvorak's 


Easter,"  a'l' 
"N'ew  Worlii' 


found-.-d  upo' 
-i  "Ilea  ;  music  l  ;,  i  ■ 


iiiatlc  /legend, 
I  iodlva,"  by  r.  • 
.Ma.scagni, 

Ki.linoD<i«   Oorgc  li.ki 

K.ray„tn;dfi.   j,!-.,  W  p«.. 

Mc^^er  fJoraellu,..  C'onstantin  N, 

|o^net.v;;;;:;;;;;.";;;;;;;i^;. 

 •  De»|.-«  I), 

njMriei  dl  Wea*rDe   »i"^rio  jr. 

Kihp|b.rt  fl'Argllc  . 

Ilaijdollo  (II  OubllDo   "  '  il 

II  buldo  ill  lidlnburjjljo.'..' l"  o 


I  "Isabeau."  revived  at  the  Lexins  .  > 
Thf=a.tre  last  night  by  the  Chicago  Opera  i 
ICompany,  Is  the  third  opera  to  be  pro- 
iduced  by  them  this  season  in  which  the 
I  heroine  divests  herself  of  her  garments' 
of  her  modesty  for  state  or  altruistic 
rea.<»on3.  The  dramaUc  legend  which  the 
ItaUan  lihrettlst  Illica  has  utilized  is  the 
old  English  ston'  of  Lady  Godiva  and 
Peeping  llm  of  Coventry,  the  fair  lady 
who  rode  through  the  town  clothed  in 
nothing  but  her  glorious  hair  and  her 
maiden  modesty. 

When  the  piece  -was  produced  by  the 
Chicago  company  last  year  the  great  at- 
traction was  Miss  Rosa  P,aisa,  who  dis- 
closed a  wonderful,  if  somewhat  too  lav- 
ishly displayed  voice  and  a  superb  figure. 
Last  night  the  beauteous  heroine  was 
represented'  by  Miss  Anna  Kitzlu.  whose 
charms  are  many  and  opulent,  and  who 
met  every  requirement  physically  in  the 
great  scene  of  divestiture,  although  the 
glimpse  vouchsafed  was  brief. 

Miss  Fitziu  is  a  singer  of  admitted  tal- 
ent, with  a  voice  only  a  few  degrees  less 
.powerful  and  ^  far  reaching  than  Miss 
■Raisa's,  and  'better  trained.  She  is  also 
an  actress  of  greater  e.vperience,  and  made 
much  of  the  dramatic  opportunities  afford- 
ed her.  She  sang  her  kreat  aria  In  the 
first  scene  with  fine  expressiveness,  and 
throughout  did  everything  such  an  ex- 
perienced artiste  could  do  to  Import  in- 
terest to  the  scenes  in  which  she  figured. 

Georges  Baklanoff  took  the  part  of  King 
Ralmondo,  and  once  more  proved  that  he 
is  a  singer  and  actor  of  uncommon  dis-i 
'tinction.  Alfred  ^Maguenat  repeated  his 
f-imipersonation  of  the  malign  knight,  and 
acted  and  sang  ^vith  great  force  and  ef- 
fect, while  Forrest  Lamont  gave  his  mu- 
sic with  beauty  of  voice  and  lyrical  and 
dramatic  realization  of  its  possibilities, 
and  once  more  proved  himself  to  be  one 
of  the  best  young  tenors  on  the  Operatic 
boards.  Reference  should  not  be  omitted 
to  the  excellent  singing  of  Miss  Carolina 
jLazzarl  as  Giglietta  and  of  Auguste  Bouil- 
iliez  as  the  Herald. 

A  rehearing  of  Mascagni's  score  adds  to 
one's  respect  for  it.  It  has  many  strong 
and  tensely  dramatic  moments,  and,  apart 
from  some  arid  patches,  is  richly  orches- 
trated. It  is  not  the  rich,  full  ))loodcd 
music  of  "Cavallerle  Rusticana,"  nor  is  it' 
(the  weak  anaomic  stuff  of  "Lodoletto," 
and  has  not  a  few  memorable  episodes. 

The  music  was  admirably  interpreted, 
not  only  by  the  principal  artists  but  by 
the  orchestra  and  chorus  under  Giuseppe 
Sturani,  and  the  mediaeval  scenery  and! 
costumes,  and  tho  stage  groupings  d;.^- 
playcd  a  master  hand.   There  was  a  ver: 
full  house,  and  Enrico  Caruso,  who  occu-, 
pied  a  'box  with  Mrs.    Caruso,  Antonio' 
Scotti  and  Giorgio  Polacco.  was  enthusi-j 
astic  in  hi.s  approval  of  the  performance. 
It  was  noted  that  tflie  famous  tenor  was 
wearing  gold  rimmed  spectacles,  which  I 
gave  him  an  unwonted  appearance. 


Leroux  Opera 
Sung  Here  as 
Composer  Dies 


"La  Reine  Fiamette"  Being  Repeatec 
at  Metropolitan  as  News  of  Au- 
thor's Deatti  Is  Received. 


■With  the  opening  of  the  thirteenth  weeli 
of  the  season  at  the  Metropolitan  Opera 
House  an  audience  which-filled  the  temple 
of  musical  art  gave  itself  unreservedly  to 
the  enjoyment  of  the  series  of  vivid  ep- 
eratic  pictures  furnished  by  the  second 
performance  of  Xavier  Lerou's  opera  "La 
Reine  Fiammette."  During  the  perform- 
ance the  news  reached  the  opera  house  of 
the  death  in  Paris  of  the  composer,  but 
the  information  was  not  communicated 
to  the  audience. 

The  large  cast  of  twenty-four  principal 
singers  was  the  same  as  that  at  the  pre- 
miere, with  Miss  Geraldine  Farrar  as  the 
madcap  queen  in  excellent  voice.  Dramati- 
cally as  well  as  vocally,  her  second  ap- 
pearance in  her  new  operatic  role  was  a 
grreat  improvement  over  her  first. 
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By  MAX  SMITH* 

WHILE  the  Metropolitan  Op*\f 
Company  was  submitting  'trA 
Reine  Flamette"  to  the  In- 
spection of  Its  Monday  subBcrlbera 
last  nig-ht,  the  Chicago  Opera  Com- 
pany was  opening  the  second  of  its 
five  weeks,  in  the  Lexington  Thea- 
tre with  "Isftbeau." 

Thanks  to  Cleofonte  CampaninI, 
this  work  of  Mascagnl  had  received 
one  previous  hearing  in  New  York 
—on  Wednesday,  February  13,  1918 
— but  with  Rosa  Raisa  in  the  title 
role;  Giacomo  Rimini  as  Re  Ral- 
inondo.  Alfred  Mafjuenal  as  II  Cav- 
sJlere  Fald,  and  Joska  Schwarz  as 
EJrmyntrnde.*  At  the. North  Ameri- 
can premiere,  moreover,  on  Novem- 
ber 12,  1017,  in  Chicago,  Giulio 
Crimi,  now  one  of  Giulio  Gatii- 
Casazaa's  squad  of  tpnors,  sang  tho 
part  of  Folco,  which.subseiiuenlly 
the  American.  Forrest  Lamont,  made 
his  own. 

The  cast  of  yesterday's  perform- 
ance, with  Giuseppe  Sluranl  again 
as  leader,  included  Georges  Bak- 
lanoff,  Anna  FUziu,  Myrna  Shar- 
lo-w,  Irene  Pavloska,  Constantin  Nl- 
colay.  Forrest  Lamo  it  Carolina  Laz- 
zari,  Auguste  Bouiillez,  Desire  Do- 
frere  and  Vittorio  Treyisan.  Giu- 
seppe Sturami  conducted. 

As  before,  the  lengthy  >flrst  act 
<was  divided  into  two  parts — an  idea 
of   Gampanini's,    approved    by  the 
composer — thus  converting  £t  three 
act  into  a  four  act  opera. 

The  story  of  "Isabeaii  ougrht  to 
be  sufficiently  familiar  by  this  time. 
Based  on  the  legend  of  Lady  Godiva, 
though  the  scene  of  action  Is  trans- 
ferred from  Coventry  to  some  un- 
defined kingdom  of  medieval  ro- 
mance— a  favorite  trick  of  the  11- 
brettist-s — the  one  sensational  epi- 
sode in  the  scenario  is  the  gentle 
heroine's  bareback  ride  at  high 
noon  clad  in  naught  but  the  Meli- 
sandean  mantle  of  her  hair.. 

There  is  more  than  a" little  sym- 
bolism, as  may  be  gathered,  in 
Luigl  lUica's  poetically  conceived 
and  executed  book  and  Mascagnl 
has  tried,  more  or  less  succes.sf uUy. 
to  reflect  this  in  his  music.  Perhaps 
the  comoo&er  «.ts  reaching  out  for 
something  beyond  liis  coi'ipass.  At 
any  rate,  the  arrows  of  his  art  fall 
short  of  their  aim,  in  sj/ite  of  the 
strength  and  skill  he  discloses  in 
drawing  the  bow. 

In  epic  sweep  and  grandeur  of 
conception,  as  this  writer  remark' d 
a  year  ago.  "Isaljeau"  surpasses  any- 
thing produced  by  Italipn  composirs 
of  the  younger  genfration.  But 
more  than  a  little  fails  to  carry  a 
convincing  message  across  the  foot- 
lights.    A  study  of  the   score,  m- 


Miss  Roanoff,  whose  i^me.  although 
similar  to  that  of  tho  late  Tsar,  Is  a  com- 
mon one  in  Russia,  ia  a  dramatic  soprano— 
almost  ainezzo.  Her  tone  is  not  even,  nor 
does  it  follow  .smoothly.  But  there  Is  fire, 
and  a  dramatic  intensity  of  all  her  work. 
Russian  voices  are  generally  large  and 
difficult  to  manage,  so  tliat  her  singing 
was  not  greatly  different  from  that  o£ 
many  of  her  country  women  -who  have  ap- 
peared here. 

She  was  heard  to  best  advantage  In 
songs  of  Moussorgsky,  Dargoraysky, 
Gretchaninoff  and  Rachmaninoff.  Among 
the  novelties  of  her  interesting  programme 
were  SachnowsUy's  "The  Clock,"  Wassil- 
enko's  "The  Reaper's  and  Arensky'E 
"Pamayantis  Narrative." 

Between  groups  of  Russian  works.  Miss 
Romanoff  sang  French  songs  of  Foudrain 
and  songs  in  English  by  Richard  Hage-l 
man,    her  accompanist,  and  A.  Walter 
Kramer.   

liAMBEBT  MURPHY  IN  RECITAL. 


I  She  is  plump  yet  slender,  .she  has  :i 
feline  grace  of  movement  as  well  as 

beauty  of  line,  and  .she  does  not  hide  ^  ^^^^  ^.^  ^^^^^         ^ady  liodiva. 

her  light  under  a  bushel.  To  these!  i  ^^^^  ^^^^  wearing  her  smock,  once  morr 
personal  attractions  and  to  the  fervor 


Lambert  Murphy  is  an  important  figure 
on  the  concert  platform  and  one  of  the 
best  lyric  tenors  off  the  operatic  stage 
Yesterday  afternoon,  at  his  recit*  at 
Aeolian  Hall,  ho  sang  with  unfailing  charm 
and  satisfying  quality  of  tone,  while  hi.s 
vocal  method  was  almost  unimpeachable 
Commencing  witli  Mozart's  aria.  "II  mio 
te.soro,"  from  'Don  Giovanni,"  which  he 
sang  with  rare  delicacy  of  phrasing  apd 
vocal  beauty,  he  gave  a  series  of  songs  by 
molern  composers  which,  with  the  excep- 
tion of  Burleigh's  "Under  a  Blazing  Star," 
were  somewhat  lacking  in  interest. 

But  his  French  group  was  admirably  se- 
lected and  beautifully  sung,  notably  an 
.•aria  from  Lalos  "L<;  Roi  d'Ys,"  which 
reminded  one  that  that  charming  work  has 
yet  to  have  a  hearing  at  our  chief  opera 
house.  Dupont's  "Mandoline."  which  fol- 
lowed, is  a  lovely  little  chanson,  and  this, 
like  its  predecessor,  was  redemaijded.  The 
final  group  was  modem  American  and  en- 
tirely creditable,  e.3cli  song  being  de- 
ss.rvedly  en.-ored.  Henry  Hadley's  "A 
Spring  Night"  is  one  more  proof,  were  it 
needed,  of  his  ability  and  originality  ;  Oley 
Speaks  has  added  yet  another  worthy  song 
t-.  his  fast  growing  list  of  successes  m 
"Serenade,"  and  AVard  Stephens  may  be 
congratulated  on  a  sincere  if  not  Very 
original  .netting  of  good  words,  entitled 
■Clirist  in  Flanders." 

All  these  sones  Mr.  lAmbert  made  the 
most  of.  and  there  were  others,  including 
several  encores. 

Mary  Garden  and  "Tnais. 

Cleofonte  Campanini  surely  has  no 


of  her  acting  she  owes  her  fame  and 
popularity.  With  all  her  audacity  her 
enactment  of  the  role  of  the  priestess 
of  Venus  was  free  from  vulgarity;  it 
•was  sensual  yet  not  offensive.  Her 
face  lends  itself  to  many  shades  of 
expression.  She  portrays  the  part  of 
Thais  with  her  whole  soul  as  well 
as  her  whole  body,  and  what  is  more 
it  13  when  the  soul  wins  the  day  that 
she  is  at  her  best.  The  scene  where, 
after  a  final  attempt  to  triumph  over 
the  monk  with  her  physical  charms, 
she  throws  herself  at  his  feet  over- 
awed, weeping  and  groaning.  Is  onei, 
of  several  in  this  opera  which,  thanks; 
to  her  histrionic  art  and  that  of  ^L; 
Renaud,  no  one  who  has  seen  is  likely 
to  forget." 

Maurice  Renaud,  alas,  will  probably 
never  again  be  seen  and  heard  here 
(though  why  not?)  in  his  in- 
comparable impersonation  of  the 
sJdntly  monk  who  became  a  sinner. 
Georges  Baklanoff,  however,  gave  an 
interesting  and  powerful  portralturei 
of  Athanael.  John  O'Sullivan,  as  the 
sybarite  Nicias,  sang  better  than  he 
had  before,  while  the  minor  parts 
were  in  good  hands.  The  audience 
rcceiyed  the  performance  with  much 
applause. 


illustrates    the    inclination    shown  by 
librettists  to  the  Kternal  Feminine  un- 
adorned.   .V  pretty  legend  tliS.s.  >el  it 
centres   on   a   tlieme  that  dates  from 
Eve  and  the  fig  tree,  running  through  1 
the     ages     to     that     dcathle.ss  l>Tic 
which  end.s  with  the  motherly  ad\ioe:. 
"  Harig  your  clothes  on  a  hickory  bu.sh.  j 
but  don  l  go  near  the  water."    I.'sabeau  [ 
1.S  but  a  variation.     Unlike  (Jodiva  she  ( 
loves  her  Peeping  Tom,  who.«e  name  in  : 
this  instance  is  Folco.    It  i.s  a  pity  they  I 
must  die  at  tlie  end.    Such  curio.sity  as 
hie.  such  her.oism  a-s  her.-i— how  any  act- 
ress or  opi-ia  ."linger-  would  hate  the  or- 
deal   of    publicity !— shoidd    have  been 
amply  lewardf-d  by  in.irrijise.    And  ha."; 
not  Ouida  naid  that  after  a  few  year.^  it 
doesn't  make  much  difference  to  a  man 
wheth*-r  he  is  married  to  a  A'onus  or  a 
Hottentot? 

When  Ma.»f!igni  know  less  about  thr- 
\oice  and  little  or  nothing  concerning 
the  handling  of  the  orchestra,  he  com- 
1  posed  "  CavalUria  Ru.sticana."  It  was! 
[a  thunderbolt  that  .xtartled  tho  nnisic.U! 
[world.  It  still  startles.  But  now  thut; 
I  he  is      master  of  his  matfi-ial.  literally 

a  musical  maestro,  his  power  of  invent' 
tion  is  exhausted.  He  has  nothing  new 
to  sav.  And  when  most  eloquent  it  l.-^ 
with  'borrowed  thunder.  The  score  of 
"  Isabeun  "  is  interesting  for  a  musi- 
cian, notwithstanding  its  desultory,  nay. 
pugmentarv  character.  The  old  febrile 
glow  is  there ;  also  the  urge  and  dynamics 
surge,  and  when  the  smoe  has  cleared 
away  after  some  .successful  firing  we  ad- 
mire the  marksmanship  but  look  in  vaiii 
for  the  target.  ,  , 

There  is  none.    All  the  grand,  loquent 
proclamations  go  for  naught.    The  book 
:  casts  up  some  opportunities  for  pomii 


ipiause  li  and  circumstance  and  the  spinning  of 

All  that  the  Chicago  Company  lack-  1 


-■-  L   -  I    -     ■  — -■ — ^.^  '-i  ]\  the  music  under  our  skins.     It  is  cere- 

ed  on  Saturday  night  in  its  presenta    •  • 


deed,  leaves  a  stronger  impress  on,       v,icvjw,..>-.  other  OP- 

one  might  almost  say,  than  the  ac-    reason  to  be  jealous  of  I 
tual  performance.  conductor.     There  have  oeen 

Miascagnv  here  employs  his  themes    er<»'>-'^  „,;„irier«    of   the  baton 

as  psychological  ind  ces  rather  than    many  great  w.eldeis    or  ,7-  „„„„in: 
-  ■   •    ■        - ■    '  these  last  twenty  years,  but  Campanini 

leads  them  all  as  the  one  man  who 
can  conduct  French  opera  uuite  as 
idiomatically,  as  true  to  its  native 
spirit,  as  he  conducts  the  operas  of  his 
own  Italy.    Even  Toscanini  fell  short 
of  him  there.    His  "Carmen,"  for  ex- 
ample, never  was  quite    so  Parisian 
1  (and  Andalusian)    as   that   of  Cam- 
panini, which  is  quite  the  most  tn-, 
spiriting  ever  heard    over    here,  or 
probably  over  there.    The  New  Yorl<, 
public  knows  this  fuuwel  .  and  t^^^^^^^ 


labels  lor  material  thinss.  Tli 
peculiarly  caressing,  lender  and 
gracious  music  that  introduces  Isa- 
beiu.  for  example  is  desig-ned  to 
give  in  melodic  contour  and  har- 
mon'C  colorinsr  an  ex-)OS-tion  of  the 
heroine's  gentle,  modest,  appealing 
spirit.  ,  ,     .  , 

These  themes  are  plentiful,  and 
'  tierlve  their  char.acter  ',Tr-;elv  from 
their  harmonic  investiture,  thougn 
the  melody  is  conspicuous  and  pal- 
pable enough.  / 
There  is  much  elaborate  work- 
manship which  escapes  the  notice 
of  the  casual  li.stener.  Thus  the 
salient  ideas,  brought  forward  ex- 
pansively to  give  musical  illustra- 
tion to  important  episodes  in  the 
play  are  divided  into  phrases  and 
.subdivided  into  fragments  that  are 
woven  with  creat  dexterity  into  the 
texture  of  the  score  and  play  a 
significant  part  In  the  unfolding  of 
the  music  drama. 

From  a  theatrical  point  of  view, 
it  seems  to  the  writer,  the  bareback 
Hde,  though  accompanied  by  an  ef- 
fctive  "intermezzo,"  is  the  weakest 
part  of  the  play.  The  vision  of 
Isabeau  on  a  white  charger,  inevit- 
ably somewhat  absurd  in  the  con- 
crete, should  have  been  left  to  the 
Imagination. 

But  this  "circus"  act,  of  course. 
Has  a  distinct  value' when  measured 
In  box-office  terms,  and  Anna  Fltziu, 
it  must  be  confessed,  fulfilled  last 
hight  every  expectation  to  the  de- 
light of  all  those  in  tho  auditorium 
/  Who  shared  the  ecstasy  of  tne  reck- 
■  ler-s  falconer  when  they  caught 
fleeting  glimpses  of  a  human  lorm 
divine  sneatned  in  nothing  bul 
Silken  tricots.  It  was  Miss  Fltziu, 
oy  tho  waj',  who  created  the  role  of 
xsabcau  at  the  premiere  in  Buenos 
Aires  seven  or  eight  years  ago. 

Miss  Romanofiy 
Russian  Singer^ 

'Audiences    at    concerts    change   more  | 
quickly  than  the  weather  ^^^^^f'  ^ 
popular  tialian  singer  draws  local  Ital- 
ians frbm  fruit  vendor  to  military  at- 
taches, and  a  violinist  from  the  lower 
cast  Side  swarms  from  the  Ghetto.  Last 
^ght  an  uDUSualJy  Pid-resque  audience 
heard  Miss  Hel6ne  Ro'^^'^°«- „^  „^"f„^'ts 
soprano,  present  a  P^^S'"*"].'"^,  °*  ^^^^f 
by  Russian  composers  in  Aeo'ian  Hau. 
There  were  men  in  uniforms  of  tl « 
•  „  „-mv  and  representatices  of  the  sel- 
dom seen  well  ^o  do  Russian  contingent 
o?  New  York.    The  hall  was  fiUed  from 
the  stages  to  the  boxes. 


I  tipn  of  the  "Tales  of  Hoffmann"  was 
a  Metropolitan  setting.  However,  not 
having  the  lavish  scenery  of  Broad- 
way's own  temple  of  music,  Gam- 
panini's singers  gave  such  an  admir- 
able performance  of  Offenbach's  tune- 
ful opera  as  to  more  than  make  up  for 
the  deficiency.  Tho  audience,  which 
seemed  Uke  a  transplanted  "Caruso 
Saturday  night  crowd,"  showed  its 
appreciation  of  the  evening's  enter- 
tainment by  bringing  the  principals 
before  the  curtain  again  and  again 
after  the  end  of  each  act. 

Although  at  times  the  orchestra, 
which  is  not  low  enough  pitted, 
drowned  the  voices  of  some  of  the 
singers,  the  text  of  the  opera  was 
faithfully  f  ollowe4 — and-  Gtomiagte- 
interpreted.  Charles  Fontaine,  the 
Belgian  tenor,  who  rose  to  prom- 
inence at  the  Paris  Op6ra,  proved  to 
be  an  excellent  Hoffmann.  Florence 
Macbeth  as  Olympia,  Margaret  Na- 
mara  as  Giuletta,  Myrna  Sharlow  as 
Antonia,  Irene  Pavloska  as  Niclaus, 


LlIC    IllCt^iv.     itiivn;-,     will      ...I....--.   .  , 

bral  with  mock-passionate  trimming.* 
Buthos  and  pathos.  The  last  .scene  is 
the  best,  tho  fir.st  the  worst.  The  un- 
draping  is  simply  stupid.  Adam's  first 
wife,  Lilith.  is  on  a  Christmas  card. 
Folco's  scene  is  noar-Wagnerian  and 
was  almost  sung  by  Forrest  Lamont  In 
the  same  artificial  style. 


"Isabeau." 

"When  is  Isabeau    not    a  beau?" 
"When  he's  a  bore."    This  is  not  ex- 
actly  the  form  of  the  well-known  joke 
of  our  childhood's  days,  but  It  was 
suggested  by  the    performance  last 
night  of  Mascagni's    opera    of  ^  that.  I 
name  by  the  Chicago  Company,  "isa- 
beau" surely  is  a  bore.    It  has  a  few 
interesting  spots,  and  the  opera  as  a 
whole  does  not  reach  the  depths  o* 
I  unmitigated     boredom     afforded  by 
the     same     cJmioser's  "Xxjdoletta. 
But   it    has ,  one    feature    that  ex-i 
cites    curiosity,    at    least-the  Lady^ 
Godiva  incident.    If  women  all  worej 
'  short  hair,  there  would  have  been  dlf-i 
!  Acuities  m  the  way  of  producing  suchl 
!  a  scene.   Anna  Fitzuu.  clad  in  her  hir-j 
!  sute  adornment,  and  sitting  on  a  white 


siuiuuio.,    -  I  horse,  appeared  on  the  stage  several 

"Alftid  Maguenat    as   Coppelius    an^i  !  yjnes_the  audience  easily  got  used  to 
. .     _   .  ^  Miracle'.  ^  ^^^^        ^^^^  there  was  scarcely 

I  an  opera  glass  raised. 
1    The  performance  was  uneven.  Anna, 
Fitziu's  impersonation  of  the  heroine: 
was  without  distinction,  either  vocaUy 


Alfred  Maguenai    at.   ^^vk—--  - 
Dapertutto,  and  Constantine  as  Miracle- 
and  ,Spalanzani  sang  their  r6les  well.j 


was.  there^g,  great  Joy  when  it  wa«, 
announced  tlit  tho  season's  first  per- 
formance of  "Thais"  by  the  Chicagoj 
opera    Company    at  the  ^^^^^^ 
Theatre,  given  last  Saturday  after- 
noon, would  be  under  his  personal  d  -  , 
1  rection.  He  more  than  lived  up  to  his 
1  reputation.    Even  the  dull  pages  of 
Massenet's  score  were    enlivened  byl 
his    intelligence,    while  tbej^eauty 
spots,  of  which  there  are  man>,  ^ere 
revealed  and  enhanced  with  raxe  art., 
HOW  delicious,  to  mention  b«t  °ne  dc- 
Sl  was  the  Orientalism  of  the  mter- 
io    which    introduces    the  mob 
,rcene  before  the  house      Thais^  Howl 
hypnotizing  the  tinkling  rhythmic  reP 
'eUtion  of  the  simple  melody-an  ador- 
monotony!    It  is  needless  o 
that  the  audience  forced  him  to 
reLat   the    "'Meditation"  illustrating 
hrconversion  of  the  beautiful  sinner 
ntoasaint.  Great  is  Campanim.  and 
^Ith  him  at  the  helm  one  could  tol- 
erate even  a  mediocre  Thais.  i 
i    Mary  Garden,  needless  to  say,  is 
rot  T mediocre  Thais.    ^Vere  it  not 
Known  that  Massenet  wrote  tins  mas- 
terwork    for    Sibyl    Sanderson,  one, 

might  suspect  that  ^-^^^^^^f' 
it  expressly  for  Miss  Garden,  for  it 
iL  her  personality  and  her  art  Wee. 
f  glove.  TO  hear  her  in  this  part  . 
!mics  n  easy  to  comprehend  the  en- i 
Thusiasm  Of  Parisian  audiences.  ^^  hat, 
iSe  pisent  writer,  In  book  on 

ISL^enet,  al.ut  h^r  eight  V^^^^^ 

IL^ui^rfLraldstuf^oreofform. 


Saturday  Evening  Opera. 

Zanoni's  little  opera,  "I'Oracolo,"  was 
given  for  the  first  time  this  season  at, 
[the  Metropolitan  on  Saturday  night | 
iWith  it  was  associated  "Coa  d'Or,"  a 
very  good  combinaUon.   Miss  Easton's! 
place  in  "L'Oracolo"  was  taken  by| 
'Marie  Su'bdelius,  who  apparently  inj 
consequence  failed  to  sing  tho  voicej 
'of  the  cock 'in  the  Russian  work.  Itj 
;  cannot  be  said  that  Mme.  Sparkes  was] 
i  as  good,  and  she  seemed  so  unfamiliar 
'  with  the  music  as  to  use  plainly  visible 
notes,     Otherwise  the  two  perform- 
ance smoothly  and  pleased  a 
,e.    Mr.  Scotti's  masterly 
,;e  of  the  Chinese  opium-den 
pe'i  was,  of  course,  the  outstanding^ 
feature  of  the  evening,  a  remarkable  | 
impersonation   carried  through  with 
I  the  simple  and  masterly  touches  pf  an 
{artist  of  the  first  rank.    His  death 
'scene,  while  almost  painfully  realistic, 
never  oversteps  the  bounds  of  artistic 
good  taste. 

Opera  "  Uabeini  ' 
i    -  Isabeau."  dramatic  legend  in  thre 

Pietro   Mascagnl.   ^\as  ,-  .  ., 

I  Chicago  opera  ..sociat^nla^;!^^ 

1  the  I>cxington  fheairc 
1  Ine  cast :  ^. 

1  King  Ualnionao   ' 

Isalit-au   

KrmynKnrrtc   

Briiiynti'uJi;  

I  Cornelius   


1  Polco 

'■  tli  .llctta   

i  Faldet  

!  Roger  .  •  •  

I  An  Old  Man.  . 
1  Condu 


r.i  oi-ees  Balilanot 
. . .  Anna  Fiizi 
. .  Mvrna  Kharl"' 
Irene  Pavlonk 
Constantin  Nicola 
Porrest  LaJiio' 
.  .Carolina  l>ar.7.a 
.A.uguste  Boulllii 
Iiosire  Dpfrei 


or  histrionically.  Forrest  ^"^^fr 
looking  like  Parsifal,  was  a  splendid 
figure  as  Folco,  the  hero,  and  his  res- 
onant  voice  was  good  I'^^^^V.^^ 
Carolina  Lazzari  was  a  thoroughly 
capable  Giglietta-the  aged  grand- 
mother of  Folco-and  her  rich  con- 
tralto is  a  valuable  asset  to  the  com- 
pany. Poor  contraltos,  always  fated 
to  hide  their 'natural  beauty  of  face 
and  figure-and  Lazzari  has  bo^'^-"^; 
der  a  make-up  of  age  and  decrepitude! 
Sturani  conducted,  and  the  orchestra 
afforded  little  plea sure-this  may  have 
been  partly-or  mostly-the  com- 
poser's  fault.  . 

What  a  cleansing  of  the  Augean  sta 
bles  there  will  be  when  the  music  of 
the  Prussian  autocracy-hating  revo 
lutlonist  again  takes  place       "'^  J. 
pertolres:  One  bar  of  Wagner  is  worth 
all  th^t  Mascagnl  ever  penned.  ^ 

John^o^peirs  Recital.  j 

Reference  was  made  in  this  journal 
a  few  days  ago  to  the  convic  ion  of 
John  Powell,  the  eminent  Pl^^lst  and 
composer  from  Virginia,  that  modern 
music  is  too  complicated  «^<i  that 
what  we  need  in  our  tonal  aa  t  is  less 
head  and  more  heart.  "The  t  me  needs 
heart-'tis  tired  of  head,"  is  the  niotto 
of 'his  new  "Senate  Noble,"  which  he 
played  for  the  first  time  last  night 
at  his  Carnegie  Hall  recital.  Now  John 
Powell  always  does  queer  things— per- 
haps because  he  smokes  too  many 
cigarettes.  He  (or  his  manager)  made 
the  mistake  of  choosing  for  his  re- 


\  ■  11. 1,:;    Ul    llu    I'll,        1    u|ii  '         '  .1 

Somewhat,  InconsTslently,  too,  lie 
began  and  ended  his  recltiU  with  two 
works  —  C6sar  Kranck'a  Prelude, 
Chorale  et  Fugue."  and  Debussy's 
"Prfiludc,  SarabSJide  ot  Toccata" — 
whieJi  are  purely  cerebiaJ,  without  a 
drop  of  licart  blood. 

Perliap.s  it  was  for  the  s«iko  of  contrast 
that  he  used  these  piece.s  to  frame  in 
what  really  was  heart  music — his  own 
sonata  and  Chopin's  sot  of  twenty^-four 
preludes.    On  these  he  lavished  his 
rare  art  of  pianistic  Interpretation,  to 
the  delight  of  the  audience.   There  are 
strokes    of    genius    in    the  "Senate 
Noble,"  tender  episodes  of  delicious 
euphony  and  melodic  contour,  amid 
the  more  showy  surroundings,  which, 
f\e>wover,  never  sink  into  empty  vlrtu- 
lOSic  stunts.     If  the   first  movement 
were  to  bo  classified,  one  might  liken 
;t  to  the  Grieg-MacDowell  school.  Percy 
Vrainger  is  vaguely  recalled  (these 
hinga  are  in  the  air)  In  the  broad, 
pld,  sweeping  melody  of  the  second 
iovement,  which  Is  developed  in  a 
eries  of  clever  and  not  too  numerous 
ariationa    Charming  in  its  simplicity 
nd  tunefulness  is  the  minuet,  while 
he    final    allegretto,    warmed  with 
ashes  of  sentiment,  rounds  off  the 
fork  In  brilliant  fashion. 
John  Powell  is  one  of  the  few  living 
pianists  who  can  do  full  justice  to 
that    amazing    compendium    of  cre- 
[atlve  genius,  the  Chopin  twenty-four 
[pr61udea    Some  of    them    take  less 
than  a  minute  to  play,  yet  each  of 
:hem  Is  a    jewel,  to    properly  set 
^ff    which    takes    a  corresponding 
.mount  of  interpretative  genius.  John 
owell  has  it.    A  single  general  re- 
na^k  win  do  more  to  prove  this  than 
letailed  comment.    Everybody  knows- 
low  much  easier  it  is  to  move  an  au- 
iieiice  to  applause  with  quick  and 
ieVilish  music  than  with  slow,  con- 
;eniplative  strains.    Yet,  in  his  case, 
it  was  the  Largo  In  E  minor  and  the 
Ivento  Assai  in  B  minor— two  heart- 
rending pieces   that  were   played  at 
Chopin's  funeral— that  most  tempted 
The  audience  to  interrupt  the  series 
;fKb  the"  applause  which  the  pianist 
aid  not  desire. 

Powell's  nfext  appearance  will 


( 'lira  I'rai  y  H  line  contralto 
voice  extracted  lull  nieeU  of  senti- 
ment from  "Oh,  Promise  Me,"  and 
Herbert  Waterou.s  rendered  the  "Nlii<^ 
Tnllor.s"  with  unction  a.s  groat  as  ever 
did  Kugene  Cowloa.  William  Dan-.' 
forth  made  a  distinct  impression  as 
the  Sheriff  of  Nottingham. 

While  the  first  act  was  inclined  to 
drag  ft  bit,  the  cast  warmed  to  its 
work  in  the  second  and  thereafter 
there  was  no  ground  for  criticism 
on  that  score.  Tho  choruses  were 
all  well  done  and  the  "Tinker's 
Chorus,"  in  particular,  was  recalled  ^ 
several  times.  An  interesting  feature 
was  the  introduction  by  Anne  Bus- 
sert,  as  Maid  Marian  of  the  flute 
cadenza  from  "Lucia,"  \  which  had 
been  interpolated  in  Maid  Marian's 
ail. 


flUi.prt  over  tho  kerys  ua  it  they 
fiilry  winffit. 

ciinojudfl,  sliB  playod  the  name  oom- 

 I'  i  Thlrtcpnlh  Kliupfioilli',  and  B»vo  a 

''I'./IItik  dlfiplny  <if  vlrluojrlty.  After  this, 
of  e<iuri<c,  tho  audfRno'  <  lniiiorrd  for  more 
and  Miorcj.  Heralded  wlUioiil  nny  puffin?, 
IK  III-  MiiRxlrlelnn  Brard  rnvealed  herflelf  tut 
a  Wonderful  c-lilld  artlnlo,  a  real  inUBlcal 
plinnoin<>r:ou,  and  there  Is  every  reason  to 
liopo  tliiii  (the  win  fulfill  the  ©ulraordlnary 
Ii'ornisc>  ot  her  youlti. 


165 


'  Carnegie  Hall  on  Sunday  after- 
I  February  9,  when  he  will  play 
.'thapsodie  Nfegre  (also  known  as 
"Coon  Concerto")  with  the  Phil- 
lonic  Orchestra. 

Koven's  "Robin  Hood." 

hat  "Robin  Hood"  has  lost  noth- 
of  Its  traditional  appeal  was 
^uately  demonstrated  last  evening 
fhe  Park  Theatre,  where  the  So- 
'  det  of  American  singers  revived—  ■ 
the  first  and  undoubtedly  not  the 
revival— Reginald  De  Koven's , 
ful  operetta. 
Juterpe,  in  her  lighter  moods,  has 
[eiienced  much  in  this  city  sinc(» 
Bostonians  first  sang  "Robin  Hood" 
|c  in  the  dim  early  nineties;  she 
lia^  been  ragged  and  jazzed  and 
Hat\aiiB.nized  as  the  pseudo-melodi- 
ous' regions  has  happened  to  .sway; 
oSa  regions  has  happened  to  sway 
and  yet  ever  so  often  the  mellifluous 
.appeal  of  the  lilting  comedy  of  Sher- 
wood Forest  asserts  itself  with  a  po- 
tfeucy  sutRcient  to  convince  us  that, 
advance  as  we  may  have  into  the 
welter  of  unholy  sounds  and  bizarre 
rhythm,  th«r«  is  yet  a  place  in  th,« 

hearts  of  many  for  trolling  chorus 
and  dulcet  harmony. 

Not  alone  because  of  this,  but  for 
the  reason  that  the  American  Singers 
handled  "Robin  Hood"  with  commend- 
able adequacy  last  night,  we  may  ven- 
ture to  predict  for  the  revival  a  mea- 
6)fre  of  success  commensurate  with  ■ 
t%e  merit   of  the   production.  The 
atldience — :the  house  was  packed — was 
npirkedly   enthusiastic,    and  bravos 
if unded  from  gallery  to  pit.  Encores 
fere  demanded  time  and  again,  for 
]prown   October  Ale,"   "Oh,  Promise 
8C,"  the  "Armorer's  Song,"  and  other 
e-honored    favorites;    indeed,  too 
teat  kindliness  in    the    matter  of 
.anting  recalls  kept  the  audience  in 
seir  seats  until  after  midnight,  which 
,'a3  a  mistake. 

'Orville  Harrold  scoped  the  higher 
fnor   region  in  Robin    Hood's  sere- 


By  James  Gibbon*  nunoi^» 


GaUi-Ciucl  lo  "  lilnda." 

Laiit  night  at  the  Lexington  Theatre 
iMnie.  Galll-Curcl  made  her  first  appear- 
|ance  this  .leason  In  Donizetti's  "  Linda 
jdl  Chamounix,"  opera  in  three  a.cts  and 
suns'  In  Italian.  Here  Is  the  cast  of  a 
work  that  has  not  been  Interpreted  here 
by  any  important  artists  since  Adeline 
Patti  in  April,  18»0: 

Tlic  Marquis  Vlttorto  Trevi.>ian 

Carlo  Korre^t  Lamoiit 

Parish   Prleat  VlrKlllo  Lazzarl 

Antonio  RIcrardo  Stra<^ciart 

Madalena  Maria  Claessens 

Linda  Amt-Uta  Galll-Curcl 

Pierotto  Carolina  Ij.izzari 

Peasant  Girl  Myrno  Sharlow 

Conductor,  Uluaeppe  Sturani. 
Popular  as  is  "  Linda  in  Italy  "  to- 
day, there  is  no  question  that  it  has 
dated.  To  the  audience  last  night,  and 
it  was  verv  large  and  ready  for  out- 
bursts of  enthu.siasm,  the  opening  act 
In  Chamounix  was  rather  pedestrian. 
The  libretto  of  Rossi  might  have  coino 
from  an  EngenuS  .Sue  romance  of  the 
sort  popular  in  the  middle  of  the  last 
century— pretty  rustic.  Old  Marquis 
vieux  marcheur  type.  The  father  who 
curses  his  child.  Venerable  imbecile, 
bobbing  motlier— and  nothing  really  hap- 
ned.  Virtuous  heroine.  Mad  scene,  ac- 
quiescent flute.  Tenor  hero,  a  bore. 
Madness  vanishes.  All  Is  for  the  best 
in  this  best  of  possible  worlds.  But  if 
the  melodrama  palls,  the  music  of  Doni- 
zetti Is  etill  vital— some  of  it  The  mad 
epl."<ode  aforesaid  Is  occa.sionally  heard 
in  the  concert  room,  and.  frankly,  it 
sounds  more  .«lnrere — If  sincere  madness 
there  can  be:  ask  Bernard  Shaw— than 
the  Lucia,  mental  eclipse.  There  are 
fewer  roulades,  and  the  voice  and  flute 
generally  travel  in  thirds  or  sixth,'*; 
which  Is  better  than  unisons,  usuallv  a 
severe  test  for  the  car  of  the  prima 
donna.  The  second  act  is  full  of  com- 
edy, good  old-fashioned  Transpontine 
sort.  It  Is  also  the  dramatic  high-light 
of  the  opera.  The  last  act,  with  its 
return  of  the  native,  we  were  forced 
(no  one  had  to  hold  us  in  our  stall)  to 
miss. 


MISS  THOMPSON  PLEASES 
IN  SONGS  AND  MONOLOGUE 

Aliss  Sidney  Thompson,  sister  of  Mr. 
Vance  Thompson,  who  madn  her  d6but 
here  a.<!  a  monologlBt  last  Bcagon,  gave  a 
rei  itttl  principally  of  original  playlets  at 
111"  Princess  Theatre  yesterday.  Opening 
Willi  two  up  to  date  n)onoIogue«  after  the 
miiimer  of  feeatrlce  Herford,  she  closed 
Willi  old  ballads  -X  la  Yvette  Guilbert. 
There  was  a  charm  and  individuality  about 
her  entertantanent.  lOrat  she  told  the 
-^tory  of  a  romance  between  an  opera 
•siiiKcr  and  a  preacher  critic  and  told  it 
with  hapD.v  results.  She  has  a  pleasing 
inaniier  and  a  voice  that  can  express  emo- 
Uon.nl  lights  and  shades  effectively.  Next 
Ihr  re  v,  as  a  romance  of  fa.shionable  life  in 
which  a  ficticious  farmerette  got  mixed 
>']i  with  a  British  farm  director  and  a  lot 
of  Btiesta  at  a  dinner  party.  Tt  was  in 
tlip.'<e  two  selections  that  Miss  Thompson 
dis|ilii.\ed  her  talents  at  their  best. 

Nobody  can  outdo  Mine.  Yvette,  Guil- 
1x1 1  at  old  I'^rench  iiiiper.sonations,  and 
Minn  1'hompson's  portrayal  of  the  char- 
acter ot  .X^nes  .Morel,  prominent  in  French 
hi.stor.y.  just  after  the  time  of  Jeanne 
(i'Arc  .could  not  fail  to  call  for  comparison.! 
There  was  sincerity  in  her  performance 
and  a  very  evident  talent  for  depicting 
character,  but  the  charm  of  the  lighter 
and  more  modern  things  was  lost. 

Later  .she  was  heard  in  three  old  bal- 
lads, "Tlie  Lad.v  Turned   Serving  Man," 
Fair  Annie"  and  "The  Holy  Well."  Miss 
Thompson  was  assisted  by  Airs,  Lucia  For- 
rest Eastman,  who  played  several  harp 

^■nlns 

MIO;.  LASHANISKA'S  BECITAL. 


Fifteen-Yeaf.O'Id  Miss 
Brard,  Who  Won  Conservatoire 
Prize,  Has  NewsSuccess. 


Among  the  notable  musical  events  of  last 
season  w»3  the  dfibut  of  Mme.  Hulda 
Lashanska,  who  disclosed  one  of  the  three; 

r  four  most  beautiful  lyric  soprano  voices i 
l|o£  a  decade.  Last  night  she  gave  a  song 
recital  in  Carnegie  Hall.  It  waa.ii.  disap- 1 
pointment.  Now  and  then  there  -^ere  sug- 1 
gestions  of  a  beautiful  tone,  as. in  Kurt 
Schindler's  arrangement  of  the  .Welsh 
tune  '  The.  Dying  Harper."  Bpt  nearb 
everything  she  did  was  in  the  style  of  a 
dramatic  artist.  Nothing  can  take  from 
Mme.  Lashanska  her  fine  miisicai  style 
[and  her  keen  dramatic  sense. 

Her  recital  was  interesting  In  *pite  of 
her  forced  tones  and  over  ambitious  meth- 
ods, pad  she  never  displayed  the  gor- 
Igeous  velvety  vpic©  of  last  season  .she 
might  even  be  classed  as  a  promising 
'diamatiC  soprano.  But  tlie  beauty  of  other 
.lavs  was  missing,  except  in  tfccasional 
la  lises  from  dramatic  musical  treatment. 
M  ioW/Mpin?  Miss  Lashanska  presented  a  long  pro- 
jVlagacieine^_,^^^^g    of    music    by    Oluck, '  Mozart. 

ilaydn,  Tschaikowsky,  Grieg.  MacDowell 
and  other  American  composers.  There 
was  applause  and  two  or  three  numbers 
were  repeated. 


A  .aiil  with  long  blade  ringlets  and  i 


Irene  Williams  in  Seng  Recital. 

IrcMie    \Villiani."i.    a   fopiano.    v.  i:o  ha," 
Ijefore  appeared   in  Aeolian  Hail, 


a  short  white  frock  tripped  on  to  the  plaj!  gave  a  recital  thei'.'  la'Jt  evening.  She 
form  ot  Aeolian  Hall  yesterday  atternoojj  ^ ^"^^r^' ^^^^V^tS; 

.'^mlled  sweetly  at  the  audience,  seatel!  langV  ol"  both  Language  and  .style.  In 
herself  with  nerfect  self-nossPoKinn  at  thi!  -Mozart  s  air  from  ■  H.Re  Pastore."  .''he 
lit  I  hen  wiin  perreci  seu-possesbion  at  ttli  assisted    v,  iUi   violin   obligato  by 

piano,  and  played  with  almost  flawlea  Nicholas    Oaragusi.    as    well    as  by 
peri-ection  pieces  which  are  regarded  as  \  i:'^^,  c^' Maigfil-ite''  waslnteresting 
test  for  mature  and  famous  players.   Shi  in  a  group  of  older  Italian  an  s.  while 
evoked  the  sweetest  sounds  from  the  InJ  •;l^;f[r;%f/':^^J°^%^'t^^^^^^ 
strument,    and    sometimes    big   Crashing  I'  l''  -'--rf's-;,  by rKucta^  Kramer,  Sprpss, 

and  Moore.     •     '     fiiS- /  g^./_JZ_ 


chords  and  a  swift  succession  of  chroJ 
matics  and  octaves  which  dazzled  and 


L-EXINi  ■  I  ■  ^  THEATRE.  —  Linda  p- 
CnAMou.vix-  1  in  Italian)  :  opera,  in  three 
acts ;  librfetto  by  Rossi  :  music  by  Gae- 
tano  Donizetti. 

 Vittorio  TrcTisan 

iirlo.  Visiount  of  SirvaJ  t'"oi:r<'st  Lauiont 

iirisli  I'riosI  Vlrgilio  Lazznti 

\ntonio  Tticcardo  Stracciitri ; 

ladalena  Muie.  -Maria  Cla<'s<pns| 

.iida  Mmc.  .Vninllta  Calll  Cnr' 1  j 

I'he  lutPiulani  Ijurtovi<-o  Olivif-ro' 

PiPiotto.  a  iioiir  SaTpjard. .Mmp.  Carolina  I,az/.;iri| 
A  pciisarii  girl  '.  Mme.  Marie  Pru/.un; 


a.'^tonighed. 

■  .Sho  was  Miss  Jiagdeleine  Brard.  fif- 
teen years  old,  winner  of  the  prize  of 
honor  of  the  National  ConserA^atory  of  ^i.,r,iiiis  of  Boistleury 
Music,  Paris.  She  proved  herself  an  Es- 
sipoff  "in  posse,"  a  potential  iMarle  Krebs 
or  Teresa  Carreno.  Her  first  number 
was  the  Andante  iSpinata  and  Polonaise 
Brilliant,  op.  22,  of  Chopin.  In  this  she 
delighted  those  who  know  their  Ohopin 
by  the  beautiful  singing  quality  of  her 

touch,  the  certitude  of  her  chordal  and  •  - —  

octavep  laying,  and  by  her  excellent  ped-;  |         By  REGINALD  de  KOVEN.  ! 

ailing,   which  betokened  musical  intelli-'*/  •  '  

gence  and  appreciation  of  the  highest  What  a  gala  day  and  era  of  grand  opera 
order.  Then  she  tripped  off  the  platform-j_^.j.^i„_  illustrated  rather  dimly  by  Doni- 
amid  delighted  applause,  and  as  if  glad       .       .,..,.,-„  .    .,  ,1 

that  the  prelimina-r  yordeal  was  past.       '^e"' »     I""'^'^        Chamounix,     sung  at 
Returning,  she  played  the  most  beautiful'the  Lexington   Theatre   last   night  wiihl 
of  all  the  sonatas  of  Schumann's,  Op;  22,  jif^e  Qalli-Curcl  as  the  protagonlsla.  was, 
and  did  so  w-ith  a  romance  and  charmj        '  ^^j^^  B^„i„i  B<^idie,- 

which  would  have  done  credit  to  Guiomar  !  u*  -  . 

-  ■     .    .   _  _i  .     izetti,  Flotow  and  Kossini,  in  a  smgl- 


Novaes  herself.  Her  programme  included! 
two  pieces  by  Faure.  and  his  second  Im-J  ^.. 
promptu  and  fourth  Nocturne,  the  dellcatel  ^ 
aiiibrolderles  of  which  were  beautifully  '  " 
,."]n..d.    Then  she  ga^'p  Liszt's    LegjJ''*^  ' 

(qr^ub^ 


-ration,  wrote  operatic  master- 
■.i'!  I.    -a  that  the  tale  of  them  j 


.1    iiM  •,    •■I"  riw,    III'  1 .1,1  iiiK    "I.lnd.i  . 
<  I  nmuiiiilx,"  ar«  now  (in  old  tliim  »nil  ■ 
'M  <lale  ax  Ibo  bfilllani  and  Kclnlllln 
>'i'al  florllurl  which  iiin<l<'  them  fuin 
If  they  MUrvlve  to-day  it  In  becjiunc  i' 
conipuitnrM  had  IIk"  irUt  of  mnlodle  ext 
sloii,  and  tlin  added  faculty  of  Inter  i 
Ing  a  drrfniRlicf  Mltuatlon  l^^  .ipprnp 
and  emotional  melody.    All  mcli  oi>' 
to-.lay  are  antique  and  out  of  d.iif ,  ev.  , 
iHJHAeafling  tho  >icent  tOd  charm  ot  i 
"one  days  of  a  formal  «aredn  and  ml- 1 
i.id.(''H  bowl  of  roho  leaves.    Modern  or.- 1 
erallo  formula,  which  ilUlMt  on  riran  • 
rather  than  vocal  expr«Mlon,  have 
purely  vocal  ait  aa  such.  In  tho  iIIk, 
and  the  Hiiiu'eme  vocal  art  of  ft  Patti  i  . 
Ji  Gain  Curd  no  longer  appeals  ns  \fi  ^ 
nant,  Huggnatlve  or  even  ratlnna  lor  human  i 
lo  opcratU'  audlencen  of  to-dny. 

Yet  great  vocal  art.  When  emotion.i' 
appropriate  and  significant,  still  ha.- 
effect,  and  so  Mine.  Galll-t'urcl,  e\  <  i. 
;i.  work  which  to-day  soundK  formal, 
liiTie  and  lacking    In    modern    draii' . 
,'j|)irit,  can  by  her  unusual  and  con: 
mate  vocal  art  succeed  In  making  a  i 
nllc  artistic  Impression.    "Linda  dl  < 
mounix  '  was  wrlllen  after  Donizetti's  sii- 
preme  operatic  effort,  "Lucia,"  and,  In  a 
way,  marks  the  beginning  of  the  decline 
ot  his  artistic  powers  of  expression,  for 
nothing  that  he  wrote  subsequently  was' 
succe.ssful. 

tint  It  contains    enough    original  and 
fluent  melody,   when   Interpreted   by  nn 
artist  of  Mme.  Oalli-Curd's  vocal  ah' 
to  make  it  at  least  a  pleasant  and  <■•' 
tive  reminder  of  the  operatic  form 
manner  so  succe.ssful  In  other  day,^, 
(hat  we  may  for  tho  time  being  ff,i 
(yhat  now  constitutes  cffectiye  bpf^i  . 
expression,  in  vocal  reminiscences  ot  -  >  ■ 
lime  when  opera  was  written  witli 
principle    purpose   of  exploiting  pu; 
Focal  efficiency. 

1  But  however  moderu  opera  aiidieii'  f 
knay  consider  old  fashioned— so  very  old 
|tashloned— opera  of  this  type,  the  per- 
BOiialit.v  and  vocal  reclame  of  Mme.  Galli 
Curci  were  sufficient  to  attract  the  larg- 
est and.  most  enthusiastic  audience  of  the 
season  thus  far  to  the  I>exlngton  Thea- 
tre last  night. 

I  Besides  being  old  fashioned  In  mode 
land  manner.  "Linda  dl  Ghaumonina."  1 
Imust  confess,  is.  frankly  and  tritely  dull, ' 
and  to  my  thinking  no  amount  of  trills.  ] 
roulades  and  fiositurl,  or  any  other  arti- 
Ifices  of  ancient  operatic  fashion  or  f or- j 
mula  would  ever  suffice  to  make  It  any- j 
thing  else.  [ 
I  When  also  compared  to  a  .Patti.  who, 
jsang  the  opera  here  last  some  twenty- 1 
'eight  years  ago.  or  to  a  Sembrich,  Mme.  ] 
balli  Cui'cl,  despite  her  real  vocal  fluency  | 
md  lovely  quality  of  voice  In  the  higher 
register,  has  much  to  learn  In  vocal  art.  1 
and  her  intonation  last  night  was  by  no 
means  Impeccable.  Tlie  favorite  ario  "Ol 
Luce  di  quea-aninna"  and  the  due  with 
Carlo  ."A  consolaruei"  In  act  1.  were  sung, 
it  is  true,  with  much  fini.'h  finesse,  beauty 
of  tone  in  scale  passages,  and  all  the 
tricks  of  the  trade  and  earned  tumultuous 
I  applause. 

The  three  duos  In  Act  IT.  ■with  Pierotto, 
Ithe  Marquis,  and  Antonio,  were  given  by 
Tunis  with  charm,  grace  and  pathos. 
While  the  mad  scene  a  la  "Lucia,"  ."".t 
curtain  was  done  with  great  vocal  art 
real  drama.  Mme.  GalU  Curci  also  plo  ■  i 
with  efefct  and  sincerity,  but  as  a  whole 
there  was  not  enough  of  the  striking  and' 
spectaicular  vocal  effect  that  the  audience 
came  to  hear,  to  make  the  disinterment 
of  so  mueh  operatic  antiquity  really  plaus- 
ible or  worth  while. 

I  The  rest  of  the  cast  was  wholly  excel- 
lent, ftracciari  a.s  Rntouio  proved  his 
ttuallty  by  contributing  some  ot  the  most 
tirtistic  and  finished  singing  and  acting 
of  the  evening,  and  was  admirable  In  his 
scene  and  aria.  "V«  Sciagurota,"  in  the 
second  act,  while  Trevison  as  the  Marquis, 
with  gay  light  comedy  touches,  was  a 
close  second.  -\s  Pidrotto,  with  a  hurdy 
gurdy  in  constant  attendance,  Misa  Saz- 
Tiari  sang  delightfully,  with  rich  contralto 
tone,  and  was  picturesque  in  action.  Mr. 
Samout  as  Carlo,  both  acted  and  sang 
with  much  sincerity:  though  som.ewhat 
dry  In  seritiment.  and  somewhat  stiff  and 
lacking  in  (?olor  vocally.  The  smaller 
roles  were  all  adequately  filled. 
.  The  opera  was  well  mounted,  and  Mr. 
Sturani  conducted  with  all  due  and  proper 
effect;  but  after  much  recent  opera  li. 
mere  modern  vein  I  must  confess  thai 
even  Mme.  Gnlli  Curd's  unusually  at- 
tractive art  and  personality  did  not  pre- 
\cnt  me  from  being  not  a  little  bored. 


Galli^urci    Revives    an  Old, 
pera  and  Some  Memories 


at  the  Lexington 


By  H.  E.  Krehbiel 

Fie  upon  all  memorymongers!  Yet 
without  them  how  shall  v?e  read  aright 
the  signs  of  the  times?  Donizetti's 
opera  "Linda  di  Chamouni,"  was  sung 
(there  is  no  need  to  say  "performed'' 
in  cases  like  this)  at  the  Lexington 
Theatre  last  night.  After  an  act  of 
doubt  and  obvious  consternation  there 
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(succeeded  scenes  of  almost  wild  en- 
thusiasm. Is  there  not  signiffSance  in 
such  a  fact?  And  if  so,  who  shall' 
venture  to  explaip  it  except  those  who 
can  see  it  not  only  in  the  light  of  to-day 
but  also  in  the  light  of  days  gone  by?; 

For  "Linda"  is  an  old  opera  and  has 
■  (icn  hidden  in  the  limbo  of  things  we 
ad  supposed  forgotten  for  nearly 
iiirty  years.  Now  it  steps  out  of  the 
closet,  arranged  in  its  melodic  crino- 
line, ringlets,  beauty  spots  and  furbe- 
lows, and  the  revolution  in  taste  and 
advance  in  knowledge  of  which  critics  ^ 
have  discussed  long  and  learnedly  is  ' 
forgotten  in  a  trice,  and  w-e  are  trans- 
ported back  into  a  past  which  is  almost  , 
traditional— to  the  days  when  the  j 
brother  of  a  Tribune  critic  was  the 
impressario  at  the  Astor  Place  Opera 
House,  if  our  operatic  years  have 
reached  threescore  and  ten,  to  the  reign 
of  Mapleson  at  the  Academy  of  Music 
■f  our  memories  are  limited  to  half 
nat  period,  or  to  one  score  and  eight 
or  nine  if  we  began  our  novitiate  at 
I'no  Metropolitan  Opera  House  under 
iha  checkered  consulship  of  Henry 
Abbey. 

Obviously  it  is  only  composers  and 
tigers,  reacting  upon  each  other,  who 
really  exemplify  that  change  which  his- 
torians call  development.    The  prime- 
val instincts  of  the  people  seem  to  re- 
main pretty  much  the  same  throughout 
the  ages,  though  understanding  may 
undergo  mutations  because  it  is  based 
on  experience.    Happily  or  unhappily, 
as  one  may  look  at  it,  understanding 
frequently  comes  into  conflict  with  the 
iiherent  desire  to  worship  old  fetiches 
11  new  forms, 'and  then  the  would-be 
historical  philosopher  becomes  involved 
in  a  maze  of  perplexities. 

Twenty-five  yfears  or  so  ago  we; 
thought,  and  so  thinking  wrote,  that 
the  continued  existence  of  Bellini  and 
Donizetti  seemed  to  be  so  closely  knit 
up  with  that  of  a  few  singers  of  that 
day  as  was  Meleager's  life  with  th^ 
burning  billet  which  his  mother 
snatched  from  the  flames,  and  that 
whether  or  not  we  Should  hear  those 
composers  more  depended  upon  how 
long  those  few  singers  should  live  and 
practise  their  art.  All  are  passed  out 
of  hearing  now,  and  yet  the  operas  in 
which  they  and  their  predecessors 
charmed  us  continue  to  find  their  way 
into  the  repertories. 

Are  they  sung  as  they  used  to  be? 
Ahl  that  is  a  different  matter,  and  if 
tve  were  to  attempt  to  discuss  it  pre- 
sumptuous youth  would  bid  us  hold  our 
dotard  peace.  Yet  even  in  the  presence 
'if  Galli-Curci  as  the  demented  Linda, 
'  andering  down  the  mountain-side 
into  her  native  village,  lured  by  the 
*  urdy-gurdy  of  the  Savoyard,  it  must 
je  said  that  there  is  something  to  be 
;  athered  from  the  records  in  defence 
of  those  who  believe  that  the  art  of 
iong  enjoyed  happier  and  better  days 
when  Linda  was  young  than'  it  does 
now. 

W^call  upon  our  own  files  to  com- 
fort us,  if  they  can,  and  find  that  on  the 
night  of  November  5,  1883,  when  Mme. 
Gerster,  Miss  Yorke  and  Signori  Vi- 
cinl  and  Galassi  sang  in  "Linda  dt 
Chamouni,"  at  the  Academy  of  Music, 
we  thought  it  quite  a  sufficient  com-j 
mentary  on  the  affair  as  a  whole  to  say 
that  it  was  "the  best  performance  of 
opera  which  has  been  given  at  the 
Academy  of  Music  this  season."  ( 

There  was  no  need  to  say  anything 
nbout  the  work,  for  it  had  been  familiar 
to  a  whole  generation  of  operagoers  in 
New  York,  nor  about  the  manner  in 
which  it  might,  could,  would  oi 
should  be  sung,  for  that  manner  had 
been  exemplified  by  Adclina  Patti  onlj 
t,  year  before  and  by  all  the  singer; 
oi  her  genre  from  Persiani  down  tx 
her  day. 

Besides,  it  is  very  likely  that  wc 
wore  a  bit  embarrassed  by  the  faci 
that  on  the  same  night  Mmes.  Sembrich 
and  Lablache  and  Messrs.  Capoul,  Del 
Puente  and  others  were  singing  "La 
Traviata"  at '  tho  Metropolitan  Opera; 
House. 

There  also  arises  the  fond  recollec- 
tion of  the  last  days  of  the  Italian  sea- 
^ort,  supplementary  to  the  regular 
..•erman  season  at  the  Metropolitan 
Opera  House  in  April,  1890,  when 
rviTie.  Patti  appeared  as  the  sorely 
ned  maiden  in  the  valley  of  Cha-- 

ouni,  and  because  she  wouldn't  sing| 
"'lome.  Sweet  Home,"  at  the  close  of 
the  second  act  was  compelled  to  sing  if 
at  the  close  of  the  opera  in  order  to 
make  her  importunate  Tiearers  willing  j 
to  go  to  their  own  domiciles.  She! 
f<ang  it  is  as  she  had  sung  it  for  years, 
"  iping  the  same  tear-drop  out  of  the 

omcr  of  her  left  eye  and  leaving  herl 

■A  rrrf    ^i-ifh    swelling    ?ieaTis.  fori 


though  she  had  dwelt  a  quarter  of 
century  amid  pleasures  and  palaces 
Earope  she  could  not  forget  her  ersi- 
■while  ever  so  humble  home  on  the  East 
Side  of  Xcw  York.  Whv  sftould  she? 
Mr.  Abbey's  checks  always  arrived 
punctually,  and  "Home,  Sweet  Home" 
nad  more  than  a  little  to  do  with  the 
aize  of  the  figures  upon  them. 

We  shall  not  smile  in  pity  or  con- 
tempt at  "Linda  di  Chamouni"  or  any 
opera  so  long  as  there  are  singers  who 
can  sing  the  music  as  it  ought  to  be 
sung  and  as  we  have  heard  it  sung. 
"Linda"  may  bo  antiquated  and  the 
monotonous  physiognomy  of  Donizetti's 
melodies  a  bore,  beautiful  voices 
and  beautiful  singing  will  never 
be  outmoded.  A  beautiful  voice  and  a 
beautiful  art  were  exhibited  in  the  old 
opera  last  night;  but  there  was  some 
alloy  in  the  pleasure  which  they  gave. 

The  most  striking  phenomenon  in  the 
c^se  was  that  incipient  dementia  in  the 
principal  character  was  synchronous 
jvith  the  highest  development,  of  her 
art  in  Mme.  Galli-Curci.  A  mild  form 
of  insanity  in  the  heroine  seems  essen- 
tial to  bring  out  the  gifts  of  singers  of 
the  class  to  which  she  belongs. 

While  Linda  was  entirely  sane  in  the 
first  act  and  three-fourths  of  the  sec- 
ond she  caused  wonderment  and  pain- 
ful surprise  in  the  minds  of  those  who 
had  been  taught  last  season  that  as  an| 
exemplar  of  pure  song  she  was  a  suc- 
cessor and  a  peer  of  the  singers  with 
whom  the  opera  is  associated  in  our 
recollection.  It  was  plain  that  she  had 
been  both  overpraised  and  underesti- 
mated, which  is  the  common  fate  of 
artists  like  her. 

In  s:ene  after  scene  she  maintained 
a  painfully  flat  intonation  and  com- 
pclicd  rpCG?.iiition  of  the  fact  that 
i  r  !h  -'  '  •■oice  nor  her  art  both  ad- 
1;  '■,  ■   ir.ipocctib'.e.     ''h^  had  a 

1'  ■•.oii V.  ■  tii  '.'^  i:    •    ;  roady 

r  ha  image 

i_    .     ^ar  aso,  but 

upon  them  her  singing  foil  much  like 
I  a  wet  blanket. 

We  will  have  nothing  to  do  with 
the  causes  of  her  artistic  aberrations. 
Leave  that  to  the  vocal  pedagogues. 
Is  it  a  naturally  defective  ear?  Un- 
fortunate training  in  the  use  of  her 
breath?  Construction  of  her  vocal  oi"- 
gans?  We  do  not  know.  Some  of  the 
charm  of  her  beautiful  voice  v/as  also 
gone  and  with  it  some  of  that  quaint, 
almost  mediasval  atmosphere  which 
surrounded  her  personality  when  she 
acted  Lucia  when  we  saw  it  last  year. 

Doubts  and  perplexities  were  pict- 
ured in  the  faces  of  the  knowing  all 
over  the  house.  But  when  under  the 
influence  of  her  dramatic  father's 
malediction  the  mind  of  Linda  was 
tuned  awry  the  sweet  bells  that  had 
"jangled  out  of  tune"  retovered  their 
old  loveliness  and  disappointment  g^ve 
way  to  delight.  , 

Then  again  we  heard  beautiful  songs 
of  the  kind  that  bids  modern  concep- 
tion of  what  dramatic  song  should  be 
yield  its  place  for  the  time  to  the  un- 
1  conquerable  love  for  vocal  loveliness. 
Linda  was  welcome  because  Linda  was 
Galli-Curci. 

Till  then  there  seemed  to  be  some  ap- 
prehension lest  Signer  Stracciari,  the 
Antonio  of  the  occasion,  would  bear 
away  the  honors  of  the  evening.  As  it 
was,  his  share  was  a  large  one,  and  de- 
servedly so.  The  others  in  the  cast, 
with  a  qualified  reservation  in  favor  of 
Carolina  Lazzari  (Pierotto,  the  Savoy- 
ard youth)  failed  to  pour  out  a  nieas- 
ure  of  joy.  though  the  buffo  antics  of 
Vittorio  Trevisan  amused  the  crowd 
and  there  was  a  good  deal  of  the  ap- 
plause such  as  may  always  be  counted 
on  fron\  an  audience  laboring  under  the 
fohd  belief  that  every  tone,  so  it  be 
long,  loud  or  high,  is  a  manifestation 
of  art  deserving  of  reward. 
I  jSlIle.  Magdeleinc  Brard,  a  young 
French  pianist,  gave  a  recital  yesterday 
afternoon  at  Aeolian  Hall.  Mile.  Brard 
belongs  to  the  race  of  wonder  children; 
she  i.s  only  fifteen,  though  she  dresses 
as  if  she  were  twelve.  This  inverted 
exaggeration  of  her  age  is  not  at  all 
necessary;  it  is,  indeed,  unfortunate, 
as  wonder  children  should  be  judged 
not  because  they  are  children,  but  be- 
cause they  are  wonders — which  gen- 
erally they  are  not.  Mile.  Brard,  how- 
ever, is  fully  able  to  stand  on  her 
merits  and  at  the  same  time  to  wear 
dresses  which  reach  to  her  boot  tdps. 

The  young  pianist's  technique  is  ex- 
traordinary; her  pedalling  and  her  fin- 
ger work  are  alike  the  equipment  of  a 
virtuoso.  Her  Gallic  training  is  evident. 
She  possesses  the  assurance,  the  poise, 
the  balance,  the  taste  of  the  best 
French  artists.  Her  playing  of  the 
Faure  Impromptu  No.  2  found  her  at 
her  best,  graceful,  fluent,  rhythmically 
sound,  while  in  the  same  composer's 
Nocturne  the  same  virtues  were  appar- 
ent. Th^  Schumann  G  minor  Sonata 
was  a  more  difficult  task,  yet  she  ac- 
complished it  with  credit.  It  was  a 
reading  accurate,  at  times  brilliant, 
-and  if  it  missed  some  of  the  feeling 
and  poetry  of  the  work,  it  was  none 
the  less  an  interesting  performance. 

Her  technical  brilliancy  and  her 
feeling  for  color  were  evident  in  Cho- 
pin's "Andante  Spianato  et  Polonaise 
Brillante,"  with  which  slie  opened  the 
programme.  Mile.  Brard  is  already 
an  artist  who,  if  she  retains  her  pres- 
ent qualities  and  adds  to  them  a  matur- 
ity of  intellect  and  of  feeling,  ought  to 
go  far,  Let  us  not  call  her  a  "wonder- 
child."  She  was  i  roded  with  enthusi- 
asm by^a  largo 
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Recital  at  Carnegie  Hail 

Miss  Hulda  Lashanska,  a  tall  ancll 
stately  young  soprano,  gave 


ad- 


mirable   exhibition    of  sophisticated'! 
singing  at  Carnegie  Hall  last  evening,  .j 
Her  extreme  unper  tones  are  unusually  i 
pure,  fresh  and  of  velvety  softness.  ., 
Otherwise  her  voice  is  not  of  surpass-  , 
ing  beauty  or  glowing  warmth.   Neither  ; 
does  it  give  the  appearance  of  natural 
flexibilitv.    But  if  her  tones  do  not 
i  thrill  with   compelling  emotional  in-  ' 
tensity,  if  her  passion  in  song  is  chietly 
cerebral,    the    singer's    knowledge   ot  ■ 
style    is    thorough.     Her   control    of  ] 
breath    shows   intelligent   study  and  j 
'■  careful  training.  ,   ,  ,   ,<c  •  ' 

1     The   programme    included  Spiagge 
!  Amate"   and   "Dell'aure    sua  stella, 
from  Gluck's  "Paris  and  Helena^;  "Ah! 
Lo  So,"  from  Mozart's  "Magic  Flute  ; 
Haydn's  "The   Mermaid's   Song,  De- 
libes's  "Myrto,"  I'schaikowsky  s  Scre- 
I  nade"  and  "Deception,"  an  air  from 
I  Faccio's  "Hamlet,"  Grieg's  "Eros"  and 
:  "Le  Cvgne,"  MacDowell's  "Thy  Beam- 
■  ing  Eyes,"   Gretchaninoff's  "Steppe. 
Staub's     "L'Heure     Delicleuse,"  and 
i  songs  by  Marion  Bauer,  Oley  Speaks 
and  Manna  Zucca.  ■,  ,  tit- 

Whenever  occasion  demanaed  Miss 
Lashanska  coped  well  with  floridity. 
Her  phrasing  was  smooth  and  finished. 
She  displayed  remarkable  poise  and  ar- , 
tistic  concentration.  As  regards  dic- 
tion, she  was  more  successful  in  Eng- 
lish and  Italian  than  in  French.  Re- 
alizing the  beauty  of  her  upper  tones 
and  their  exquisite  quality  m  pianis- ; 
simo  passages,  still  she  wisely  does  not 
abuse  them.  .  \ 

She  gave  most  pleasure  in  songs  ot  a 
tender,  melancholy  nature,  as  in  Tschai- 
kowsky's  "Deception"  and  Grieg's  "Le-  ■ 
Cygne,"  in  which  her  gifts  as  a  lyric  [ 
singer  were  most  fortunately  displayed.  : 

K.  W.  i 


tho.se  V.  ,10  .'.i  ro  si  ojc  inuc.'t.jii-il  m  th" 
I  music  than  the  spectacle  by  exhibiting 
a  vibrant,  yojng.  c^eur  soprano  voice 
I  with   genuine   dramatic   skill,  though 
I  they  may  have  wished  that  both  vo'c- 
j  and  skill   had   been  better  emn''>vf  il 
As  it  was,  she  achieved  a  handsome 
success.  -J 
!     The  music  of  the  opera,  in  an  at- 
tempt to  voice  the  spirit  of  mediaeval; 
chivalry,  is  sometimes  f utilely  pompousl 
and  strident,  but  the  opera  as  a  whole! 
in  incomparably  superior  to  "Lodoletta," 
which    is    its    conteraporaojious  com- 
panion at  the  Metropolitan,  and  much 
more  deserving  of  a  permanent  place 
in  the  current  repertory.    It  must  not 
be  compared  with  "Cavalleria  Rusti- 
cana."  When  it  is,  all  its  state  and 
ancientry  pales  and  fades  away  into 
gibbering  ghostland. 

Mr.  Forrest  Lament,  the  tenor  who 
has  made  a  good  impression  here, 
threw  much  energy  and  a  good  voice — 
the  latter  too  lavishly  and. heedlessly — 
into  the  role  of  Folco,  and  the  other 
principal  men  singers,  Baklanoff,  Bou- 
illiez  and  Nicolay,  reached  the  best 
local  French  traditions.  \ 

^  VV  1*   !  'I  I  ^1 

By  Jam**  Gibbea*  Huacker 
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Lady  Godiva  Done  Into  Music 
at  the  Lexington 
Theatre 


By  H.  E.  Krehbiel 

It  used  to  be  said  of  a  lady  who 

made  many  pious  professions  why  she 
,  did,  not  show  herself  in  certain  oper- 
atic characters  that  her  real  reasons/ 

were  two  ar.d  that  they  were  physical, 

not  moral  or  religious.    We  fancy  the 

lady  was   slandered,   for  if  her  only 

reasons  were  what  it  was  intimated 

they  wer.3  they  might  have  been  over- 1 

comei  by  any  halfway  ingenious  cos-! 

tum^i'.    The  reverse  of  the  argument' 

might  be  set  forth  in  explanation  of 

a  large  element  in  the  repertory  of 

theChiof.go    Opera    Company   in  its 

present  as  well  as  its  old  incarnation. 

The  company   has  been   here   only  a 

week  and  already  \ve  have  had  "Gis- 

monda,"  "Monna  Vanna,"  "Thais"  and 

"Isabeau" — operas  in  which  the  nude 

or  its  associations,  which  if  not  frankly 

presinted  have  been  suggested,  aas 
,  apparently  been  relied  on  as  *  popular! 
I  iui-e.  The  nude  in  plastic  art,  however, 
',  has  merits  which  tlie  nude  in  opera! 
I  lacks,  and  we  doubt  if  the  opferas  men-l 

tioned  will  ever  plead  successfully  be- 
i  fore  the  court  of  intelligence  and  good 
;  taste.  When  it  presents  itself  or  prom- 
\  ises  to  present  itself  in  the  person  of 

a  female  .singer,  it  may  arouse  puerile 

curiosity  enough  to  attract  an  audience, 

but  scarcely  the  kind  of  audience  upon 

which  .iU  cpeiat.c  utideriaking  can  te- 

cureiy  rest,  or  a  sufficient  number  of 

audiences  to  rev.ard  tiie  management. 

Besides,  a  living  sca^ue  of  the  old  Matt 
,  iviorgan  sci.ool  of  theatrical  exnibition 

wouid  not  suffice  'for  an  operatic  repre- 

senliation;    she    wou.d    have    to  be 

clothed  with  good' music  or.  she  would 
I  be  a  fajiurc  artistically. 
I     "Isabeau,"  which  is  an  ItalianizecJ  and 

■  much  bopiiis^iCt.ieu  veision  oi  tne  old 
I  Legend  uf  J^ady  GodJva  and  her  ride 
I  through  C.  vencryj  had  its  first  repre- 
!  sentation  at  'the  Lexington  Theatre 
I  by  the  ^..lucago  Opera  i^ompany  last  , 
I  February,  its  principal  character  then,  i 
'  Miss  Rosa  Raisa,  made  little  of  the  I 

■  element  of  nudity,  but  won  large  and 
lasting  favor  as  a   dramatic  singer. 

,  When  the  opera  was  given  last  night 
there  was  greater  expectancy  touch- 
ing the  physical  revelation  and  a  some- 
what less-,  but  still  considerable,  prom- 
ise of  the  musical,  for  Miss  Anna  Fitz- 
iu  once  a  member  of  the  Metropolitan 
Opera  Company,  whose  come.iness  of 
person  had  caused  quite  as  much  com- 
ment as  her  artistic  gifts,  was  the  Isa- 
beau (otherwise  the  Lady  Godiva)  of 
the  occasion.  There  was  a  large  audi- 
ence, a  notable  gathering  of  members 

of  the  rival  opera  company  and  a  gen-  ,  ^ 

eral  feeling  of  kindliness  for  the  young,  serves  but  lo  strangle  her 
artist  who  had  "^^^^^^een /ut  thi^^^^^^^  "'H'Tl^^venev.r.  never  seen 
so  severe  an  ordeal  before,  it  wouia 
not  be  going  too  far  to  say  that  her 
performance  raised  Mascagni's  opera 
a  round  or  two  in  the  estimation  of 
the  listeners.  She  brought  the  essen- 
tiar  element  of  physical  beauty  into 
its  principal  part;  she  did  not  wholly 
disappoint  those  who  hoped  that  jaded 
<  appetites  would  be  stimulated  by  the 

■  spectacle  of  a  woman  on  horseback 
robed  only  in  a  mass  of  hair  which 
mBBt  have  denuded  the  stock  of  Jhe 


I  "  relloas  »nd  Melisande." 

j  "  Prtleas  and  Meli.sande."  music  by 
I  Claude  Debussy,  poem  toy  Maurlc^ 
^'ftstcrlinck.  was  sung  In  French  for  the 
first  time  this  season  by  the  Chicago 
Opera  Association— and  Mary  Garden- 
last  night  at  the  Lexington  Theatre  with : 
this  caet: 

MeIlMii«e   Mary  Garden 

Genevieve  I,K>ulse  Bpiat 

Little  Yrlold  Marguerite  I.a  Mare 

PHleas  .\lfred  Ma»uen«t 

Gtolaud  AuiuBte  Bouilllez 

Arkel  .'...Gustave  Huberdeau 

Th«  Doctor  Constantin  Nicolay 

Conductor,  Marcel  Charlier. 

Once  upon  a  time  we  called  tltis 
"  precious  "  lyric  work  "  Wagner  and 
Absinthe,"  for  there  are  many  rumors 
of  "  Tristan  and  Isolde  ".in  it,  and  the 
opalescent  music,  drugged  with  dream.s, 
has  the  numbing  effect  Of  that  "  green 
fairy  "  no  longer  permitted  in  la  belle 
France.  Like  all  epigrams,  this  is  only 
a  half-truth.  In  the  Belgian  poet'.<« 
"  The  Death  of  Tlntagiles  so  wonder- 
fully Interpreted  in  tone  by  Charles 
Martin  Loefflcr— his  marionettes  are  be- 
ginning to  modulate  Into  flesh  and  blood, 
and,  like  the  mermaid  of  the  fairy 
story,  the  transformation  is  a  painful 
one.  We  note  the  achievement  of  a 
new  manner  in  "  Pelleas  and  Mell- 
sande."  Played  in  English  first  by 
Forbes-Robertson  end  Mrs.  Patrick 
Campbell,  the  piece  created  a  mixed  im- 
pression in  London,  though  it  may  be 
confessed  that,  despite  the  scenic  splen- 
dor, the  acting  transpo.sed  to  a  lower 
reallstJc  key  this  lovely  drama  of  souls. 
Xo  play  ot  JIaeterllnok's  is  saturated 
with  poesy,  replete  witli  romance.  There 
are  episodes  nearly  as  intense  as  the 
second  act  of  "  Tristan."  We  listen  for 
King  Mark's  distant,  tremulous  hunting 
horns  in  the  forest  scene  when  Pelleas 
and  Mellsande  uncover  their  hearts. 

The  second  act  begins  at  an  immemo- 
rial fountain  in  the  royal  park.  Here 
thd  young  Prince  sits  with  the  •wife  of 
rils  brother.  Mellsande  is  the  most  con- 
vincing full-length  portrait  of  the  poet. 
Exquisitely  girlish,  she  charms  with  her 
strange  Undine  airs.  Mellsande  Is  en- 
veloped in  the  hane  of  the  romantically 
remote.  At  times  she  seems  to  melt  into 
the  grreen  tapestry  of  the  forest.  SIio 
is  a  woodland  creature.  More  melan- 
choly than  Miranda,  she  is  not  withoui 
trace?  of  her  hljrh-bred  temperanieni 
less  real  than  Juliet,  sh«  in  alto  passion- 
Bmltten.  You  recall  Melusina  and  Ran- 
tendelein.  Xot  altogether  comprehensi- 
ble, Mellsande  piques  us  with  her  -vyay- 
wardneSB,  her  fascinating  if  infantil' 
change  of  mood*.  At  the  spring  the  twc 
conver.se  of  the  water  and  its  healing 
powers.  "  Tou  would  say  that  ni> 
hands  were  sick  today,"  she  murmui 
as  she  dip.s  her  flnger.i  into  the  pool 
The  dlalogue'is  a.s  elliptical  as  If  Tiiii- 
t«n  bv  jirowning  or  Henry  James.  Bui 
the  symbol  floats  like  n.  flag. 

The  mad  apostrophe  to  the  hair  o: 
Mellsande  is  in  key  with  this  /loviti 
tableau.      Perhaps  Maeterlinck  took 
hint   from   the    mournful   tale   ot  li^ 
friend,  the  Belgian  poet  Georges  Hodeii 
bach.     ("  llruges-la-Morte '■)     with  Us 
reincarnation  ot  a  dead  woman  in  th- 
form  and  features   of   "a  live  one. 
The   beautiful    hair   of   the    new  love 
• —      Pellas  l8 


such  hair  as 
thine,    Mellsande.     I    see   the   pk>-  n 
longer  through  thy  lock.".  •  •  •  They  a r 
alive  like  birds  in  my  hands."    The  las 
scene,  when  Melisandc  dies  of  a  broke 
heart,  even  when  read  on  the  print(> 
page  is  pitv-brredlng.    It  is  the  tragcii 
of  souls  distraught.     ".She  niimt  not  1 
dl.sturbed."  urges  the  venerable  Ark^! 
■•  The  human  soul  Is  very  silent.   •  * 
The  human  .loul  likes  to  depart  alone.  • 
*  ♦  11  Buffers  fo  timorously.  •  •  ••  But 
fh*  sadness.  Goliud.  the  pailnes.'!  of  all 
A-e    see.    "    "    *    'Tw««    m    i:..'-  '•■r.ig 


^  '  .■■  illV<;^i  I  .■  HI: , 

I'H^i'al  < . 
Ni.itt<'r  ihf>  nil 

"   n  iut  OHoh  (111'        ■  n  

-p"«.vh  or  tl).'  |).,<  1  11,  i(»  rliapsiHllr 
■rc'-H  int.)  IVbuflBj's  niimlo.  That 

■  1  *v«v  set-  nnoth^r  »urh  rnHoinhlo 
thr  Mnnhnttan  Opcrn  Houj.o  y<-»v*  ' 

'H  doubtful.    I,a«i  nlifht   th<>  p^i 
.uicf    un<l»r  thf  »ympiiili,>tic.  l.atoii  ! 
'  liarller,  whh  h»rnionlo\i»,  tho  rjiHl  ' 

I'Qimte    Mary  Harden  was  Mr-llsanclo. 

>   fiiitHi-r  prulsr-  Is  nr.>,if„i.    ,vil  hoi  i 
'  •!•>  rOl.  s.  Thal.H.  CiNnionrtn.  Chrv- | 

■  )p«tin,  with  tliclr  liislncoio  mil-  I 

:     PRflt^hOlird    pHthOM,    lllf  fMllcklv 

■  i-n.    lim  her  Moliaan<l'   K  iinf,,i- 
;«blr. 

Tfovivnl  of  "For/a 
(Id  Destino." 

■I'na  factl  that  thFTr^opoCu, , 
Kmipo  wap    packed  to  MifTocaiu. 


nnnajr-'i  >  f  Ih'-  r<.i-  »txt>i-n  yrHix 

ul  hiiil  iils.i  niniinK  "!  ili>    itljuu  Th<'- 
•K'.    A  fnmoiia  Im  ldMil  wns  iluit  of  Ih'' 
lUal  prodiKllOrta  of  MaNt'aKnl'H  "  Cuval- 
1' i  la  itii:<llciinu  "  In  N>v.-  York  on  Oct. 
1,  ISiil,  by  Aroiison  ni  Iho  CHulnn  In  th<' 
afiemoi.n.    hihI   In    lh»   nvoiilnR   of  (!«> 
'Mmp  (lav,  at  Anothor  tioiiai-,  by  Oaoar 
l^nmmerHtein.  • 
Ml.  .Vi'onson  had  compoaod  nioM  than 
niti.ulr'Hi  works.  !i«  liKllnp  scoria  of 
|..r(  li(>!itral  pl»>c«>n  and  a  ffw  Hul't  opTn.v. 
'M.  coiiiposfd  "  H«ePt  Hixircn  "  and  was 
M    inithor  of  two  mAr<h>-g  nam^'l  for 
I'wsldrnlfi  UooafvoU  and  'I'aft.  and  1"- 
lrr.  rnll>  ( oinploled  H  VI<  tor.\-  march. 

wji.s  Hi  one  llnif  pioprl'^tor  of  Iho 
lllotrl  .Moiropolo.  this  lily,  and  In  Aii- 
uHt.  mil),  on  his  rMiirn  I'lom  a  vl^il  1m 
ilo  nu-o,  ho  announciMl  tin-  forniHthni 
tho   r'orlo   HI'-o   llotil.s  and  Springs 
.uu\    Drvplopincnt  Company,  capltall/.i'd 
111    Sl.niKMKKI.    which    «ns   uiRanizcd  (o 
build  iTio<lorn  hotel."  in  fivo  of  the  liriii- 
i  lpal  rItlPB  of  Iho  lalpnd.    Me  wa«  I'r'  -- 
Idont  of  th<*  conipany.    Ho  wont  to  Cali- 
fornia In  miri  fthd  return IntT  a  year  lat'  i 
annoiinfod   that   ho   was  :MrnnglnR  !(■ 
Ijiuld  a  Casino  In  T-rs  Angolos.   But  mo.-<l 
voars  had  becti  (h  - 


^onhie  y-Axs  evidenoo  that  the  magic 
Pe.:  of  t  lio  name  of  Caruso  remained 
nbroken  .  Tl)o  opera  was  onco  affaln 
I. a  For^sa  del  Destino."  a  revival  of  the 
'irront  -  season,  unearthed  from  the  hecii- 
'lubs  -bf  a  dead  past  and  wallUns  about 

u  a  -.ikstonlshlns  vigor.     For  tlia,  anti-  jof  VuV  llnie  in  retr  .1 
uaiisd  work  Is  quite  as  modern  in  Us  votod  to  composine. 
tylo  a,-,  some  of-  the  operas  which  lia\  i   '  - - 

nlnterruptedly  held  the  suigo.  , 
It  furntehes  plentiful  opportunity  for  /    i  ^ 

Iho  exhibition  of  Mr.  Chru-so's  voice  an, 
rt.  and  It  also  callS  for  a  variety  of 

he  -^mn''«nv"'r/'"'''''"'r'  "'""""-^''^    iRABAUD  AGAIN  LEADS 

ie  viompany.    A  heavy  share  of  the  per- 


'  '  ,u        In  11.1  .  .-.'i.   ai  ■■• 

■lifflcult  to  I  lot  out.  but  UioUKh  not  up  to 
111"  slandanj  of  hia  prodecoBeorB.  Mr.  Fon- 
lalMo  did  dollcht  hiB  h-^mi^ii,  "t*  Kov«,"  . 
onn  of  iiif«  moflt  famotia  of  I'Vcn^'h  arias 
lor  tenor  volo«>,  had  to  brj  rf■p«at^d.  Ilo 
•aiiff  II  lightly  EJid  in  falnetto  vo!c«,  whK'li 
I fToneraliy  frowned  upon  In  America,  but 
I  there  wa.i  beauty  of  lityic  of  '-one  ind 
jof  dl.-tlon. 

Mi.-fs  Yvonne  Gall  was  Manon.  She  wan 
oiiarmlmf  to  loo  kupon,  and  iioto<i  the  p;irl 
Willi  dl.sllnctlon.  But  Iho  delicacy  of 
voial  atjio  neccBSary  for  the  part  wn» 
lacicins'.  Her  voice  wa.i  too  loud  often, 
and  IhcTo  wcro  times  when  (he  tone  waai) 
jrouKh  and  out  of  keeplngr  with  the  dcli- 
(catfly  wrouKhl  music  of  Manscnot.  How- 
jcver.  she  \va.<i  a  %'a.st  Improvement  vtpon 
ilio  Manon  of  last  season,  Miss  Gcnlovlv* 

IViN". 


1 67 


'PETROUSHKA'  BA 
^CE  OF  'TRAVIATA'' 


7 


nnanoe  falla  to  the  soprano,  who  was 
'  heretofore  In  this  opera.  Roaa  Pon- 
tile. The  uncommon  beauty  of  ■  h(  r 
lolce  gave  pJe*«ure.  si.s  It  alwavp  rfiust. 
It  thoro  wa«  cause  for  regret  tli  much 
l-.or  singing. 

\\liatever  may  have  been  the  cause 
e  prima  donna  departed  often  from  tlie 
ton  and  generally  upward,  thereby' 
oduclng  results  cxoeo.dlnglv  trying  to 
e  s"ngilivo  ear.  When  she  did  not 
IK  oft  the  key  she  at  times  sang  well. 
Ill  her  vocal  technic  is  still  in  need 
much  iinprovement,  which  is  essential 
the  beauty  of  her  voice  is  to  be 
oserved. 

Instead  of  Alice  Gentle.  Sophie 
■aslau  sang  PreHosUla  and  did  it  very 
?"  to.  Mr.  Montesanto  replaced  Mr  de 
jca  as  Don  Carlos,  but  this  was  not  to 
e  benefit  of  the  ensemble.  iMr.  Mar-' 
nes  was  excellent  ?s  the  Abbot  and 
■.  Chalmer.s  again, gave  much  pleasure 
his  discreet  and  unctuous  humor  as 
"'CI-  Melitona. 


Tnterest  at  the  Metropolitan  last  ntght 
centred  in  the  first  performance  this  sea- 
son of  the  "Petrouska"  ballet  and  In  the 
second  appearance  of  Carlo  IlacUett  as  I 
Alfredo  fn  "I^a  Travlata."  H'hlch  preceded 
It.   This  brilliant  young  American  tenor's 

  New  York  debut  last  weckln  '•11  Barbiere 

dl  Sevlglia"  had  arotiscd  much  enthusiasm. 
Conductor   Warmly   Applauded    for  i  for  he  had  dlsclo^d  himself  »8  a  singer 

'  and  actor  of  unusual  excellence, 


BOSTON'S  ORCHESTRA 


LAY  ANCIENT  INSTRUMENTS 


ioclsty  Gives  Enjoyment  in  Works 
•f  Old  Composers. 

The  Society  of  Ancient  Instruments. 

hich  speaks  in  terms  of  centuries  \vhere 

morica  would  think  of  years,  is  al- 
cady  in  its  third  season  in  Xcw  York, 
nd,   coming  here  among  the  first  In 

artlme.  has  found  a  public  which  was 
ardly  represented  la.<!t  evening  in  Car- 
egle  Hall.  I..ouis  Ilasselmans.  who  last 
ear    succeeded    Eugene    Dubruillo  at 

ole  de  gamba.  Is  now  conductor  with 
le  Chicago  Opera,  and  has  yielded  his 
lace  In  the  ensemble  to  Jean  Charron. 
here  reappeared  Maurice  Hewitt,  quin- 
)n.     and     Henri     Casadesus.  viole 

amour,  founder  of  the  society,  as  well 
s   Maurice  Devilliers,   bass  viol,  and 

ine.  Casadesus.  harp-Iuto. 

All  five  players  were  heard  in  "  Le 
ays  du  Tendre,"  by  Destouches.  and  a 

Concerto  Champetre,"  by  Mondon- 
ille.  the  quaint  strings  also  In  a  con- 

rto    by    Philip    Emanuel    Bacli.  Mr. 

rwitt  and  Mme.  Ca.sadesus  in  a  "  Son- 
line  "   by  Francoeur.   and  Mr.  Casa- 

sus  in  .1  "Divertissement"  by  Bor- 
hi,  all  seventeenth  or  eighteenth  Gen- 
try  composers.     Carni»gie   Hall    is  a 

ace  for  orchestra  rather  than  chamber 

u.Mie,  but  the  pure  tone  of  the  old  in- 

ruments  carried  remarkably,  and  the 
leerfulness  of  the  old  composers  was 
ijoyed. 


Fine  Reading:  of  Beethoven 
at  Carnejie  Hail. 

The  progranvof  llie  Boston  S.vmphonv 
Orchestra  at  its  fourth  pvning  concert 
Rt  Caraepie  Hnll  last  nijrbt  wiis  divided 
between  Be«>thoven  and  three  wivrks  by 
French  compo.<ers.  The  audience  wa« 
large — the  "all  seats  Bold"  si?n  .was  in 
evidence  in  the  lobby  lent;  before  the 
concert  began  —  and  c^ve  litlin.;  recoK'ni- 
tion  to  Henri  Habaud. 

I'nder  jMr.  Rabaud's  (lirpctorsi  ip  the 
orchestra  is  rapidly  geltiu.r  back  to  its 
old  excellence.  His  playlug  of  the  C 
minor  symplion.r  was  triilv  masnitioent. 
He  l^ept  liis  reading  on  cias.'ic  lines,  bn) 
endowed  it  witii  dynamo-  I'orco.  He 
brought  o;it  fully  thp  sonnrit.y  and  to'ia! 
heatities  of  this  most  popular  of  all  sym- 
phonies. 

For  the  I'"rpnch  half  of  the  program 
Mr.  Kabaiirl  played  three  eomposi'.iODS  b.v 
C'habiier.  l'rancl<  and  Lain  that  are  sel- 
dom hoard.  A  proliule  to  th(>  oporll 
"Ownodolinc,"  an  orchestra 
"Psyche. ■'  and  a  rhapsody  in  A 
were  the  works  that  introduced 
plea.sant  music  to  the  audience. 


unite, 
mf.ior 
some 


Hans  Barth,  the  young  American  pian- 
ist, who  made  n  notably  successftil  debut 


JDOLPH  ARONSON 


ndolph 


ronson.    lor    many  year,'^ 
minent  as  a  theatrical  manager  and 
fpo.ser,  who  was  the  originator  and 
der  of  the  Casino  Theatre.  Thirl y- 
h  Street  and  Broadway,  and  its  first 
lager.   died   Tuesday    night   at  the 
10  of  his  sisters,  the  Misses  Ai  onson. 
n>st  107th  Street.   Mr.  Aronson  had 
♦i  III  since  la.st  July  and  hope  for  his 
n  ery  was  abandoned  some  days  ago. 
Aronson  yvrnt  born  In  A'ew  York 
61   years   ago  and   w^as  educated 
ajid  abroad.    While  he  began  his 
iitrical  career  as  manager  of  the  Met- 
|>litan  Concert  Hall,  which  was  on 
ite  of  the  present  Broadway  Tlie- 
It  was  the  building  of  the  Casino 
Tjatre    which    brought    .\Ir.  Aronson 
ilnently  to  the  attention  of  the  puhf 
ind  the  tl»eattlcal  world  a^s  a  man\ 
and  producer  of  musical  entertain-\ 
IS.    On  this  theatre  he  operated  the 
roof  garden  In  .\morica.    The  Ca- 
becomo   iho    recognized    home  of 
:  and  couiic  opera  in  Xew  York,  and 
as  Iherc.   under  bis  management. 
"  6-minie  "  was  produced  and  had 
pcoru   run    of   1.200  peiformances. 
er  his  managemont  such  stars  as 
an  Ttn<^-.  !l   r.  -Mv  ;  :  \A-ji.<,on.  Ue  Wolf 
Ansdia  first. 


audience  of  his  crescent  ability,  both  as 
a  soloist  and  composer.  Twiv  coinpo- 
s'tions  of  his  own.  a  ('hansonette  and  a 
i-'krtch  disclosed  marked  originality  and 
an  adventurous  tendency  on  the  part  of 
the  young  composer  to  depart  from  the 
beaten  tracks  of  piano  literature.  He 
played  the  Chopin  group  wif.i  fine  dis- 
tinction. Two  numbers  by  I.  Adorab, 
each  of  them  iiniqiie  to  the  verge  of 
eccentricity,  added  to  the  interest  of 
th?  program.  He  played  Reethoven's 
Sonata  COpiis  llli  with  consummate 
musicianship  nnd  disjilayed  groat  celerity 
and  technical  prec  sion  in  thp  Dance  of 
the  Ijpomes  b.v  Liszt. 

In  thp  evening,  at  .Xeolian  Hall, 
Phillip  (iordon  pleased  a  large  .niidience 
with  his  capital  playing  of  an  extensive 
and  hiirhly  contrasted  program  of  piano 
nnnibei-s  by  Bach,  Scarlatti  Taiisig,  Ra- 
nipaii-<iodowsky.  C.iopin.  Kavel.  Schu- 
bprt-I/is7.t.  Reethoven's  .Moonlight  Son- 
ata, and  T.iszt's  Twelfth  Hhap.^ody, 
■which  concluded  the  liighly  successftil 
recital. 


Al- 
though not  quite  up  to  the  local  standard 
of  his  initial  appearance  he^|-e.  he  con- 
firmed the  favorable  impression  -which  had 
been  formed  of  his  abilities,  and  in  the 
opening  act  sang  with  beauty  of  v<^lce. 
though  with  restraint,  as  if  he  were  re- 
serving hiniself. 

In  the  second  act  his  tone  enunsion  was 
fuller  and  his  breath  control  esccUent.  en- 
abling him  to  Sins  a  final  diminuendo, 
ranging  from  torte  to  pianissimo.  wUl., 
h>eautiful  effect.  In  his  early  duets  with 
iMme  Ilcmpel  he  subordinated  his  tone  to, 
hers  ever,  more 'delicately  than  AvaS  es-, 
^mtial  but  in  th.  third  ^ct  hp  rose  tp  O^is 
opportunities,  aud  san 
•Parigi  o'  Care"  duet 
.^usplro"  aria  beautifully. 

r,ot.es  the  strain  ^^f  ^♦f*  jivc  as  usual, 
appearance  was  as  f  Ua'.tlve   ^  ^^^^^ 

;,he  costumes  she  '«^.yfjr"         the  othei 
.vith  the  period  or  ith 
"'^,5,^r^oT^(hrfi^esrper"ormances  of  the 

nine 
rgio 
a  il  ' 
ing  and 


ills  share  of.  lh< 

"car^e""*  d"ilet7  and  the  "O  Mic 
care     uu  ^^^^ 


huniorouri  >ou  ic  o; 
he  burlos'i'ies  1  ho. 
,1      r  the  olil  f>i)eratlc  1.  • 
ircoly  bo  better  done. 
I  I. e  .  rowds  and  groupings  betoken  : 
l  and,  while  muHlcally  tht;  v/ori 
•lleutly  di.eclcd  by  Pierre  Moo 


iNew  Orchestra 
j  Backed  by  Women 

I  Application  was  made  yesterday  In  Al- 
'bany  for  the  Incorporation  of  and  a  char- 
ter for  tho  New  Symony  Orchestra  of 
New  York,  an  organization  of  musicians 
which  will  operate  officially  as  the  Musi- 
cians' New  Orchestra  Society  of  the  New 
York  Federation  of  Musicians. 

Associated  financially  with  the  N'ew 
Symphony  Orchestra  Is  a  committee  or 
125  women  of  wealth  and  social  position, 
jof  these  Mrs.  Newbold  Le  Roy  Edgar, 
|Mrs.  Harry  Payne.  Whitney.  Mrs.  Ralph 
iPulitzer  and  Mrs.  Charles  S.  Guggen- 
•heimer  act  an  Executive  Committee,  with 
|Miss  Anno  .Shingleur  as  secretary. 
'  The  ocrestra  will  be  compo.sed  of  ninety 
men  selected  from  the  association  mcm- 
ibership  of  *200  musicians.  The  men  have 
chosen  Edgar  Varese.  a  French  conduc- 
Itor  and  composer,  as  their  leader.  .S.  E. 
IMacmillan  is  business  manager,  with  of- 
fices at  No.  25  West  Forty-second  street. 

In  the  spring  the  orchestra  will  give 
three  pairs  of  concerts  in  Carnegie  Hall, 
on  April  11  and  12,  April  a  and  26  and 
May  9  and  10.  The  programme  will  be 
devoted  largely  to  new  works,  Including 
several  by  Mr.  Varese. 

Mr.  Varese  was  born  in  Paris,  and  there 
when  little  more  than  a  boy  he  organized 
the  Choeur  de  rUniversit6  Populaires. 
Before  the  war  he  conducted  in  Ger- 
many and  also  in  Bohemia,  where  ho 
directed  the  Prague  Philharmonic  Or- 
chestra. At  the  outbreak  of  the  war  he 
.ioLned  his  regiment  in  Paris,  but  soon  fell 
ill  of  double  pneumonia.  Discharged  from 
the  army,  he  came  to  America  as  soon 
as  his  health  would  permit. 

PHILIP  GORDON'S  BECITAIj. 


vening  ^aS  that  of  Gi"«tr'of  "DiTros. 
New  York  last  sea.'son,  yesterday  at'  Giorgio  Germont,  h-s        p'^g^^pje  of  feel- 
\eoIian  Hall  further  convinced  a  fiae  I  cuza  il  Mar"  being  a  ^^^^^^^    The  rest  o ' 
 1.:,.  »  i.  Ur.sr  and  finisneu  vo    , 


Ballet  of  Action.  ,1 

and 


lis  '  si'U  Dao"-"^  realis 

^^no^^^-----^r 

rttr^^^^ind^^^ostralformsourids 
l"^  V  while  they  are  inharmonious  and 
'  o^d^t  arc  Entirely  .iustifiable,  atxd 
'iThe  ctcUs^nces,  iueviatai>lc  and  e von 
uloM.  should  go  to  hear  as  well  as  to 

^t;;i;^Sr-^xceedingly  humorous,. 


LEXINGTON  THEATRE— "ManOn  Lescnut." 
«n  operj  In  fire  acts  h.v  Massorct.  Sung 
in  French . 

The  Cant. 

Coun;   GuRtai-c  HubcrtJcau 

Chevalier  Cliarks  rontains 

Manon   Yvonne  Call 

7.es'-«nt   Alfred  Magiienat, 

Cuillot    ..Octave  Pua 

De    Breiigny   _  Desire  Defre-e 

Pousetjc   Margery  Maiwell 

.Tavolte   Mynia  i-'tlarlnw 

Rosette  .Marie  Pruian 

Servant   '.T.»uiee  Rerat 

Incidental  Dances  br  Corps  de  BaTet. 

Conductor  Louis  Hasselmana 


IJTasj^enet's  ichaxming  opera, .  "Manon," 
was  sung  i;or  the  first  time  this  season 
In  New  York  by  tl-.e  Chicago  company  at 
the  Lexington  last  night.  The  cast  wag 
for  the  most  part  new.  Charles  Fontaine, 
who. -is  singing  the  lighter  Fi^nch  rdles, 
made  a  more  fs.-\-irable  iinpression  than  at 
any  oUicr  performanco,  singin  gUie  rolo  of 
des  Gricux. 

Memories  of  Iiucicn  Muratore's  Wglily 
;lo)i^l!^  ;  nrrf.-irmajTjc  In.-f  season,  arni 


lau-  itt  ocM^aionaJly  tragic  but  always  en- 
hr"-^  I  n"  w'oft.  is  .-I  veritable  torn-  de  force 
Jin" 'Scardesc-rivHiveness  and  ■ulti;a-.m- 

pressionism.. 
I  startles,  it 
wlUi  laus 


;illurcs,    it  occasionally 
,.  <   makes   one  rock 
oxquislte  jeu  de 


Philip  Gordon,  a  young  local  pianist, 
gave  a  piano  recital  last  night  in  Aeolian 
Hall.  He  has  been  heai-d  as  accompanist 
with  Mischa  Elman,  but  had  not  pre- 
viously made  an  appearance  in  recital. 
He  served  several  months  in  the  United 
States  Navy  and  recently  was  discharged. 
His  playing  disclosed  a  good  technique 
and  skill,  in  interpretive  matters.  He  iia.-j 
a  strong  touch,  which  he  used  to  goo<l 
advantage  in  Bach's  Chromatic  Fanlasle 
and  Fugue.  He  presented  an  ambitious 
and  varied  programme,  including  Beet- 
hoven's Moonlight  sonata  and  works  of 
Rameau,    Chopin,    Ravel,    Schubert  and 

Liszt.   

I       By  Jamet  Gibbon*  Huneker 


••  Traviata  "  and  "  Petruslika."  , 
.\  double  bill  at  the  Metropolitan  Opera  • 
House  last  night  brought  a  lepctition  of  . 
'  ■   La.  Traviata,"  w-ith  Hempel,  Bgencr, 
,\lattfeld.    Hackctt.    Do    Lucca.  Rossi. 
IJada.  Keschiglian.  and  d'Angelo:  Rob- 
erto Morunzoni.  conductor,  and  a  balbH 
lif^ntoniime.    "  Petrusbka."   scenario  by 
.--lexandcr  Benois.  music  by  Igor  Stra- 
\inskv.  .-staged  by  Alexander  Bolm.  and 
...nducted  by  Pierre  Monteux.    Here  i  = 
ilio  cast  in  the  pantomime: 

 ROflna.  r.aili 

 .-^dolf  Bchu 

Giuseppe  Konti^'' 


Til  Ballerina  

I'etrushUa   

jThe  Moor   

The  Old  Magician.. 
The  Merchant   

Sti-cei  Dancers  

t;.\psie5  


fmot^or  jeu  d't.spiii,  and  it  never  fails  of 
interest   for    one   moment.     The  mtmic 
1  drama  which  is  transferred  from  a  ttia- 
I  gician's  puppet  show  to  the  midst  of  a 
1  Russian  fair  has  all  the  interest  in  minia- 
ture of  ••Pagliacci,"  anH  -"^  fo""- - 
loves  of  Harlequin,  or  Pierrot,  otherwise 
Fetroushka.  for  bis  faitiiiess  co.^... .....  , 

or  Pierctte,  and  her  affair  with  Uie  fierce 
Moor  with  much  the  same  tense  attention 
that  one  gives  to'.the  passionate  drama 
of  Canio,  Nedda  and  her  lover. 

In  addition  Stravinsky  gives  us  "all  the 
ftm  of  the  fair,"  the  scenes  and  incidents 
of  which  are  as  vividly  reproduced  In  the 
music  as  they  are  in  the  extremely  strik- 
ing and  ultra  impressionistic  slage  setting 
of  John  Wenger.  Mr.  Wenger.  4ike  Boris  j 
Anisfield,  who  designed  the  scenery-  and 
.costumes  of  "La  Reine  Flamette,"  is  a{ 
j  v  oung  RusfelAn  and  has  allowed  liis  imagi- 

nniion  pnd  his  l-o«->'  ' "  

i  effect  aimed  at  is  always  attained  and  Is 

iioiousJ-y  If  ■•t'.-Poift  .oc 
;,=;tory  and  the  vivid  music.    There  is,  ir 
i   'Ct,  color  everywbe.re — in  the  im.n.sio  ti^c 
r.ery,  the  costumes,  the  miming  and  the 
■  --cing. 


 Ottoknr  BaMi;c 

 \rniando  A^u'r.u 

i  Hegiiia  Smith 
■  •  •  i  Floreno.;  Hudt  l : 
(  Lilian  Ogdfn 

  J  Bessie  Rogii' 

The  .scencr.v  for  the  rich  co-stumes  w-'  i  ■ 
i|. signed  by  John  AVenger.   a  Russian, 
snrl  the  .scener.v  painted  by  James  Fo\ 
.Ml.  Bolm  has  told  u.-  that  "Petrtishka 
not  been  given  in  Ru.ssia.  DIaghileff. 
w])0  produced  it  here  a  few  years  during 
)iis  season   of  the   Ballet.    Russe  had 
pl.-inned  to  go  to  Pelrograd.  but  the  war 
intervened.    The  Iragi-comlc  .story  hw  ^ 
been  called  the  Husslan  "  Tagliacci." 
."-liows     the     rivalry     of     the  puppc. 
J  .  truslika  and  the  Moor  for  the  love 
thr^  little  Ballarina.  But  the  old  niagii-.:  :! 
■who  <-ontrols  the  puppets,  punishes  ti. 
Iter-)  for  his  quarrel  with  the  Moor  yr 
locks  him  up  in   the  dark.    He  lal- 
rncots  the  Moor  and  is  slain.    Then  ' 
<  nlni    tbe   crowd    the    magician    pr«v. - 
V-itiushka  to  be  only  a  lag  doll,  '''he 
,1  <  rnl  might  be:    What  fools  these  pi  ;  ~ 
11  to  pattern  after  m  irjli'iii' 


it)8 


Ivlassenet's  "Manon"  was  sung  la«t 
night  at  the  Lexington  Thu-aiie  uolore 
a  largo  audience.  The  performance 
was  uneven  in  merit,  being  at  times 
rough  on  the  part  of  both  the  orchestra 
and  the  singers.  Miss  Yvonne  Gall 
sang  the  title  part,  forcing  her  fine 
voice  throughout  the  first  act  until  her 
tones  were  harsh  and  strident.  She 
sang  her  second  act  air,  however, 
charmingly.  Her  appearance  and  act- 
ing were  gracious  and  sufficiently  co- 
quettish.  ^ 

Charles  Fontaine,  the  Des  Grieux. 
:<i:g  the  "Reve"  exquisitely,  but  at 
iher  moments  he  lacked  distinction. 
Alfred  Maguenat  gave  a  real  imper- 
sonation as  Lescaut.  despite  his  un- 
ielding  voice,  and  Marcel  Journet  sang 
the  Count  des  Grieux  v/ith  splendid 
style  and  voice.  The  small  parts  were 
well  taken,  especially  Mr.  Defrere  as 
De  Bretigny  and  Mr.  Dua  as  Guillet. 

"Manon"  is  an  exquisite  water  color 
and  rude  treatment  destroys  its  charm. 
There  was  altogether  too  much  of  this 
sort  of  treatment  last  night.    It  is,  too 

pity  that  the  Chicago  company  is  not 
;Me  to  furnish  better  scenery  than  it 

ton  produces.    Last  night's  was  pro 
eial  to  a  degree.  G.  V. 

i  i-aviata"  and  a  Ballet  at 

Metropolitan  Opera  House 

By  H.  E.  Krehbiei  - 

i'he  second  appearance  of  the  Ameri- 
can tenor  Carlo  Hackett  at  the  Metro- 
politan Opera  House  was  one  of  the 
features,  though,  perhaps,  not  the  most 
notable,  of  the  first  representation  of 
"La  Traviata"  in  the  list  of  subscrip- 
tion performances  last  night.  The 
opera  had  been  heard  before  on  a 
vSaturday  night.  The  singing  of  Mr. 
Hackett  was  a  pleasurable  incident  of 
le  evening,  though  it  was  surpassed 

significance  by  that  of  Miss  Hempel 

I  Signer  De  Luca. 

'he  need  of  a  larger  measure  of  dra- 
I'C  fervor  in  Verdi's  music  than  in 
it  of  the  Count  in  Rossini's  "Bar- 
r"  deprived  Mr.  Hackett's  voice  and' 
:  of  some  of  the  charm  displayed  at 
^  debut,  but  there  was  ample  reason 
. ,  be  grateful  because  of  his  presence 
among  Mr.  Gatti's  forces,  for  his  stage 
presence  and  bearing  are  admirable 
I  :ind  many  of  his  attributes,  especially 
is  phrasing,  are  those  of  the  genuine 
itist   rather   than    the  conventional 
poratic  marionette. 
Mi's  Hempel   spng  and  acted  with 
1?  skill,  and  Signor  De'Luca  was  in 

ii  thing.-i  gratifying  and  convincing, 
was  also  pleasant  to  note  Mr.  Mo- 

^izoni's  deference  to  other  expression 
■-.rks  than  forte  and  fortissimo  in  the 
jore.    There  has  been  a  deal  of  bois- 
roiis  orchestral  music  at  the  Metro- 
jiitan  this  season. 
After  ihe  opera  there  was  a  per- 
•rmance  of  Stravinsky's  ballet  "Pe- 
.  .'uschka."  first  seen  'r.ere  three  years 
o  at  the  Century  Theatre  and  after- 
:  rd  at  tho  Metropolitan.    It  was  for 
a    seasons    one    of    the    most  pro- 
.'inced   successes   o'   the  DiaghUeff 
.Uet  troupe.    Mr.  Bolm,  who  acted 
e  part  of  the  Mooi    in  those  rep- 
■sentations,  last  niffht  not  only  staged 
je  production    but  also  enacted  the 
u-t  ot"  the  puppec  that  acquires  a  soul 
.rough  the  power  of  love  evoked  by 
le  coquettis'n  ballerina  (Lopokova  two 
,id  three  years  ago,  Rosina  Gall:  last 
ight).    On  those  earlier  occasions  the 
npersonator:,    of    Petrouschka  were 
iassine  and  Nijinsky,  pantomimists  of 
uch    greater    versatility    and  grace 
l.an  Mr.  nolm,  and  also  of  a  higher 
■der  of  pottic  imaginatSin.    It  is  this 
itistic  quality  which  is  essential  to 
lake  more-  out  of  "Petrouschka"  than 
bit  of  fantastic  and  grote'ique  folly. 
Despite  the  absurdity  of  the  story 
there  must  be  an  infusion  of  pathos. 
;<  ox  was  able  to  put  the  element  into 
uch     a     hodge-podge     as  "Humpty 
lJumpty"  and  Nijinsky  knew  how  to 
nil   a  trifle  at  least  at  our  heart- 
trings    as    the    puppet    that  became 
live  for  a  moment  through  love;  but 
'  o  found  little  of  that  redeeming  at- 
losphere   in   last  night's  representa- 
'on.    Neither  was  its  charm  enhanced 
y  the   gaudy   colors   and  grotesque 
lorms  of  the  new  scenery.    For  what- 
1  ever  it  is  in  art  that  this  new  style 
I  represents,  we  confess  an  utter  lack  of 
appreciation.    Perhaps  we  shall  know 
vhat  it  means  and  how  beautiful  it  is 
if  we  live  till  chaos  be  come  again, 
j     There  v;as  no  escaping  the  witchery 
of  Gain's  poses  and  gestures,  which 
I  were  all  the  more  fascinating  because 
i  they  were  not  unduly  dragged  out  as 
i  they  are  in  "Coq  d'Or,"  whose  return 
!  to  its  legitimate  place  as  an  opera  we 
I  felt  more  desirable  thap  ever  last  night, 
while  wishing  that  the  motley  crowd 
before    the    showman's    booth  would 
sing  the  Russian  tunes  which  the  or- 
chestra plays.    Whv  not?    If  Rimsky- 
Korsakofl"s  opera,  in  which  every  char- 
acter in  it  sings,  has  been  transmog- 
rified into  a  pantomime  simply  for  the 
sake  of  Mile.  Galli.  why  should  we  not 
have  the  one  score  in  a  ballet  which 
would  be  thrillir.r;-  i."  f  jra'  turned  into 
opera  ? 


1  ililip  (:»ordon  Pla)  * 

.4  Pianoforte  Recital ! 

A  pianist  unfamiliar  to  the  New 
York  public,  so  far  as  bur  memoi-y  goes, 
gave  a  recital  in  Aeolian  Hall  lasL 
night.  He  was  Philip  Gordon,  and  he 
made  his  appeal  for  recogjnition  in  a 
scheme  of  pieces  of  the  tirae-honor'edl 
kind:  Bach  (""Chromatic  Fantasia  and 
Fugue"),  Scarlotti  (the  two  familiar 
sonatas  transcribed  by  Tausig).  Bee- 
thoven (Soivxta  in  C  sharp  miner), 
Chopin,  and  so  on  to  Liszt. 

The  possessor  of  a  facile  technique 
is  Mr.  Gordon,  and  he  is  entitled  to 
the  gratitude  of  lovers  of  the  piano- 
forte for  showing  respect  for  the 
I'ative  tone  and  normal  capacity  of  the 
instrument.  He  gave  what  could  be 
called  a  lucid  exposition  of  the  Chro- 
matic Fugue,  and  to  do  that  is  a  cred- 
itable thing. 

liaiis  BarthTiives  Piano 

Recital  at  Aeolian  Hall| 

Hans  Barth,  a  pianist  of  some  tern 
perament.but  of  a  rather  crude  sty! 
gave  a  recital  yesterday  afternoon  a 
Aeolian  Hall.    On  his  programme  werel 
Beethoven's    Sonata,    Op.    Ill;  threel 
Chopin  numbers,  a  waltz,  a  mazurka! 
and  an  6tude;   Liszt's  "Dance  of  the 
Gnomes";  two  of  Mr.  Earth's  own  com- 
pesitions,  Rubinstein's  "Valse  Caprice,"] 
and  two  numbers  by  I.  Adorab.  Who 
Mr.  Adorab  is  was  set  forth  in  a  de-i 
scriptive   pamphlet  folded  in  the  pro-] 
:  grammes.    Isaac  Disraeli  wrote  a  book 
!  entitled    "Curiosities   of  Literature." 
j  One  might  well  be  written  on  "Curi- 
!  osities  of  Music,"  and  the  note  on  Mr. 
;  Adorab  placed  on  page  X.    This  was  it: 
"In  these  compositions  by  the  latest 
j  Russian  Composer  a  new  note  has  been 
sounded.    Mr.  Adorab  has  delved  into 
the  abstruse  and  recondite,  and  in  the 
first  composition   has  "Cttempted  very 
imaginatively  to  tell  in  tone  some  ofi 
the  secrets  hidden  in  the  eye  of  the 
looking  glass — scenes  that  have  passed 
and  are  passing,  impressions  of  peo- 
ple, etc. 

'-'Never  before  has  such  an  extended 
use  of  harmonics  been  employed  oil 
the  pianoforte  as  in  this  composition! 

"In  'The  Violet  Muses'  are  musicalJ 
]y  portrayed  the  experiences  of  a  violell 
which  is  animate,  the  psych  olqgi  call 
workings  of  its  mind,  etc.  i 

"The  'heart  throbs'  of  the  flower  can 
be  heard  throughout  the  entire  com- 
position— an  obstinate  rhythmical  figure- 
in  the  treble  which  might  be  termed 
'soprano  ostinato.' 

-"The  programme  of  the  piece  fol- 
lows: Theme  of  the  violet,  two  persons! 
passing,  sun  breaking  through  thei 
clonds,  shadow,  violet  theme  answe'rcd 
by  tiny  buds,  the  flight  of  birds,  and! 
varied  repetition.  G.  V. 

By  Jamet  Gikbea*  Huaeker 


GaUl-Curcl  a*  "  Lucl«." 

,  AVe   regret   that   Amelita  Galli-Cnrc( 
saw  fit  to  make  her  re-entrance  last 
Tuesday  eevning  in   V  L'^da  "  instead 
of  "  Lucia  di  Lammemioor."  Last  nieht 
at   the    Lexington    Theatre    she    eang  i 
••Lucia."  with  the  Chicago  Opera  As- 
Boclatlon,    and    in    a    different  mood. 
Maes.tro  Campaninl  was  at  the  helm, 
and  he  squeezed   every  drop  of  blood 
from  the  venerable  but  still  -vital  score. 
A'  huge  audience  responded  generously 
to  this  prlma-donna,  and  that,  no  doubt, 
I  contributed  to  her  brlUlont  work.  And 
I  Marcella  Sembrka  sat  in  the  Director's 
J  box  and  evidently  the  presence  of  this 
j  great  artist  stimulated  Oie  younger  wo- 
!  man. 

;     She  sang  her  first  scene  and  aria^  In 
excellent  voice  nnd   the  cantelena  was 
'  lu.sc)ous     and     legato.       She  overem- 
I  phasies  poi  tamenbo  in  her  phrasine  and 
sometimes  creates  an  appealing  ef/eot: 
but  it  is  a   mannerism   that  Is  apt  to 
grow  apace.     Her  deviation  from  nor- 
mal  pitch   persists,    and   probably  will 
persLst,  so  the  best  thing  is  not  to  mtlce 
It,  rather  not  alliiilf.  to  It,  for  a  Spiiii--ii 
I  roverb  .says  that'in  th».  house  of  ihe- 
hi  ngtnan  no  one  speaks  of  the  ropo.  He 
i  t>ndency  f-i  flatten  sl.cutd  be  a:-;pt':l 

as  Ve  accept  a  slight  cast  In  the  oye  j 
>  of  a  pretty  woman.  The  blemish  through 
I  force  of  habit  becomes  an  ornament. 

H<r  mad  scene  was  successfully  sung, 
'  and  the  cadenzas  were  repeated  after 
thunderous  applause.    The  top-tone  was 
'  as  clean  and  crystalline   as  a.  bell— a 
velvet  bell.     Her  coloratura  was  good, 
but  notu  nique.    Her  acting  was  the. act- 
ing of  a  lady  with  an  anxious  lar>Tix. 
r  But  wht  sweet  Ivric  voice  Is  hers,  and 
when  the  staccato  hlfalutin  Is  finished 
I  her  artlstif  career  will  surely  be  clear 
for  better  things. 

A  veritable  triumph  was  the  debut  in 
opera  here,  for  he  sang  In  concert  last 
I    Sunday  night  at  the  Hippodrome.  Ales- 
sandro  Dolcl,  a  young  tenor  with  a  ro- 
!    bust  organ .   one  might  call  him  tenor 
sfor«ando.    so    ringing   were    his  high 


■al  Society  Pleases  Audience 
Acoiian  Hall  With  Interest- 
ing American  CompoEitions. 

ccthovrn's   Third    Symphony,  played 
with' perfctt  balance  and  some  newl> 
luminous  flares  of  intensity  in  the  hnal<^ 
was  the  overtowering  feature  of  yestf  r 
day's  ooneej-t  of  the  I'hilharnionic  H" 
oiety  al  Carnegie  Hall.    A  large  audi- 
eno?  emphatically  expi-essed  its  admira- 
tion of  the  incomparable  "Eroioa"  and  i 
gave  almost  en"al  approval  to  the  less 
tactfully    played    orchestral  Uhapsody 
from    Chabrier's    "Espana."     For  tli"- 
central  event  of  the  pro.grara  Volanda 
Mero  w.<is  to  have  played  Tschaikovsky  s 
BPCond  Concerto  for  piano  with  orches- 
take  of  producing  some  of  his  head  notes |  indisposition  prevented  her  ap- 

from  the  chest,  but  he  abandoned  this  |l  jjearanec  and  her  place  wa.s  taken  by 
method  and  sang  iho  remainder  of  the  I  ^jjij^i  j^pginska.  whose  chose  Uubin- 
mueie  with  perfect  discretion  and  artistry,  ,  ,    , „  .„,.j„  ...iih 

At  the  close  of  the  first  act  he 'shared  all  «Ecm  s  lourth  Coni-eito  foi  piano  v  i  h 
tremendous  ovation  with  the  great  prima  I  orchestra,  and  gave  the  luvariably 
donna  and  a  fresh  .seal  was  set  upon  his  pbrilliant  ])crformaucG  which  her  public 
success  at  every  subsequent  curtain  fall.  I  Jias  come  to  expect. 

i    Mr.  Dolci  is  a  tenor  of  the  robust  and  |      The  Orchestral  Society  of  Xew  York, 

Max  ,Iacol)b  conductor,  gave  the  first 
of  its  sfrics  of  three  snbscnption  con- 
certs at  .\eolian  Hall  last  evening,  in- 
troducing three  "first  time"  features  by 
American   composers,  in   pursuance  of 


ifebut  In  "Lucia  <ii  Lamraermoor"  In 
Lexington  Theatre,  in  conjunction 
Mme.   Amelita   GaJli-Curol    and    divil  i 
honors  with  the  famous  cantatrlce,  ^vliy 
has  rarely  sung  in  better  voice.  It  was|^ 
aii  unmitigated  triumph  for  both  artists 
and  the  enthusiasm  of  the  overflowing' 
audience  was  unbounded. 

Interest  had  been  aroused  jn  the  new^ 
tenor's  appeaianeo  by  reports  of  his  suc-j 
cesses  in  Chicago  and  by  his  singins  8.1. 
a  concert  on  last  Sunday  night  in  the! 
Hippodrome,  but  last  night  he  exceededj 
all  anticipations  and  revealed  a  voicei 
wliich  is  of  remarkable  quality,  especially, 
in  iU  upper  register.  In  his  first  duet, 
with  Mme  Galli-Ciirci  he  made  the  mls- 


!  dramatic  type,  and  it  would  apear  as  if  ho 

'has  yet  to  achieve  a  higher  measure  of 
success  as  he  gains  experience  and  con- 
fidence. His .  stage  appearance  i.?  In  his 
favor;  he  tread.s  the  boards  with  grace  and 

authority;  his  diction  is--admirable,  and  he    the  heralded  policy  of  the  organization 


acts  -with  force  and  sincerity.  Bearing  in 
mind  that  he  i.s  barely  thirty  years  old,  he 
would  appear  to  have  a  long  and  success- 
ful career  before  him. 

Mme.  Galli-Curci  from  the  first  scene  to 
i  the  mad  scene  sang  with  exquisite  apd 
,  assured'  fluency  and  charm.  In  the  famous 
'  sextet  her  voice  soared  above  the  others 
and  the  orchestra  in  astonishing  fashion, 
I  and  the  number  aroused  extraordinary  en- 
Ithusiasin.  There  was  no  tendency  to  flat- 
I  ness,  and  there  was  an  appealing  ring  in 
I  her  arias,  apart  from  the  big  coloratura 
solo,  which  touched  the  heart. 

No  one  applauded  her  more  heartily  after 
the  mad  scene  than  her  famous  predeces- 
sor as  Lucia.  Mme.  Marcella  Sembrich, 
who  occupied  a  stage  box,  and  there  were 
many  well  known  singers  and  musicians  in 
the  audience  who  were  equally  enthusi- 
astic, including  Carlo  Hacket,  the  new 
tenor  of  the  Metropolitan,  who  was  e.spe- 
cially  generous  in  his  aplauae  of  Mr.  Doiti  > 
The  remainder  of  the  cast  was  compe- 
tent, especially  Glacomo  Runini  as  Henry 
Ashton  and  Octava  Dua  as  Bucklaw,  tlv 
rich  basso  of  the  latter  being  especially 
jffectlve  in  the  concerted  numbers.  Addi- 
tional distinction  was  given  to  the  per- 
formance bv  the  fact  that  the  conductor 
was  Cleofonte  Campaninl,  and  the  result 
was  the  Donizetti's  music  could  not  have 
been  better  played  or  sun?.  Mr.  Cam- 
paninl was  called  before  the  curtain  with 
the  singers  after  the  second  act. 


"to  popularize  American  music  and  ar- 
tist;^.'' In  reverence  for  the  late  Theo- 
dore Roosevelt  Ralph  Korn's  "In  Menior- 
jam."  finely  played,  bpgan  the  interesting 
program.  .Mortimer  Wilson  s  Suite  "In 
Georgia,"  an  ingeniously  engaging  se- 
iinenee  of  musically  elaborated  negro 
themes,  also  had  its  first  public  hearing 
and  was  cordially  received.  AVilliam 
Schroder's  "Carnival  March  of  the 
Gnomes."  another  novelty  of  great  orig- 
inality and  capital  construction,  won 
much  praise.  Tschaikovsky's  Fiftli 
Symphony,  projected  with  commendablo 
sincerity  aud  skill,  was  the  orchestral 
feature  of  the  program,  which  also  in- 
cluded Brahuis's  Tragic  Overture. 

Conductor  .Jacobs  had  his  admirable 
■band  of  sixtj-five  musicians  in  fine  uni- 
son and  control  and  read  his  program, 
notably  the  new  American  compositions, 
with  "excellent  judgment  and  consider- 
able originality. 

By  Jamei  Gibbont  HuweWar 


UOracolo"  and 
''Pagliacci"  Are  \ 
Twins  in  Opera 


Leonl's  thrilling  opera  of  Chintfse  life 
In  San  Francisco,  "L'Oracolo,"  was  sung 
for  the  second  time  this  season  at  the 
Metropolitan  Opera  House  last  night  on 
a  double  bill,  with  Knrlco  Caruso  in 
"Pagliacci."  Mme  Florence  Kaston  was 
heard  for  the  first  time  since  the  de^ith 
of  her  daughter,  and  she  gave  a  delight- 
ful performance  as  Ah-Yoe.  Antonio 
.Scotti's  sensational  acting  as  the  opium 
ddn  keeper  was  a  striking  feature  of 
•L'Oracolo,"  and  the  other  members  of 
the  cast,  Adamo  Dldur,  Miss  Sophie 
tSraslau  a,nd  Paul  Althouse  gave  the  opera 
its  proper  rcali.stic  atmosphere. 

Mr.  Caruso  romped  through  the  rflle  of 
the  clown  in  '  Pagiacci"  in  his  usual  brill- 
iant manner,  and  was  supported  well  by 
'Miss  Claurlia  Mu/.ie  and  Luigi  Montesanto. 
Mr.  Moranzoni  directed  both  operas  wel'l, 
but  with  more  fire  than  finish. 

joRCHESTRAL  SOCIETY 

!  PLAYS   NEW  MUSIC 


tones,  but  he  has  a  rocky  road  to  Dublin 
before  him.  artistically  speaking.  Vi- 
brant, full  of  color.  .Signer  Dolcl— who  is 
not  dulcet  in  his  methods— shouts  down 
all  his  colleagues.  He  has  power,  a  tem- 
perament, and  a  plentiful  lack  of  ta.«t» 
and  finesse :  furthermore,  he  ml-sses  di.*- 
ttnctlon  both  of  pre.'=^ence  and  style.  But 
he  made  a  vociferous  hit.  The  sextft 
was  so  Indifferently  sung  that  it  was 
redemanded.  There  were  many  shiver- 
ing larynxes  on  the  stage  last  night. 


Three  new  American  works  had  theirs 
first  hearing  here  at  a  concert  of  the^ 
Orchestral  Society  last  night  in  Aeolian 
Hall.  This  organization  has  made  a  spe- 
cialty of  producing  native  music,  and  ha.- 
alre.ady  presented  several  promisiria 
things.  The  conductor,  Ma.K  Jacobs,  has 
just  been  discharged  from  the  navy. 

Last  night's  novelties  were  Ralph  Korn's 
In  Memoriam— "To  Our  Fallen  Hero<  s,"  a 
suite  "111  Georgia,"  by  Mortimer  Wilson, 
and  William  Schroeder's  Carnival  March 
of  the  Gnomes.  While  none  of  them  are 
noteworthv,  they  were  worth  hearing. 
The  orchestra  also  was  heard  in  Tschai- 
kowsky's  fifth  symphony  which  was  | 
played  effectively.    | 


nofitoii   Symphony  Matli* 

He  would  not  be  Henri  Kaba  'Jd  and 
the  composer  of  "  Marouf  "  if  his  pro-j 
gram  selections  were  uniformly*,  color-] 
less.    Yesterday  afternoon  at  C;(vneglel 
Hall  color  predominated  in  the  sA'emey 
of  music-making  by   the  Boston  V"":! 
phony   Orchestra.     Brahms,   hi.s  se<vnai 
.s}*iphcny,  did  begin  the  program,  M't 
Ka\ir4,  .-iainl-.Saens,  and  Berhoz  atonV_iU 
for  tlie  so-called  "  drab  "  quality  of  tha^  I 
singularly  charming  and  eloquent  eom- 1 
lj<..sjtion.    Perhaps  it  was  a  Gallic  1-eart-J 
.ng:    it   certainly   -sounded  euphonious, 
and  the  transparency  of  the  orchestral 
voices  was  so  marked  that  we  could  not 
always  hear  the  original  Brahms.  IW 
.spirit  filtered  through  the  open  bars  ana 
was  lost;  the  allegretto  was  a  solitary  | 
exception.    It  may  be  confessed,  how- 
ever,     that      even      if      not  alwaysJ 
Bianms.  It  was  interesting.    This  does) 
not  applv  to  the  fir.st  movement,  which  . 
we  mussed.    Dalicacy  and  clarity  were 
the    chief    characteristics    of    Mr.    Ra-  j 
baud's  reading.     But   the  scale  of  dy- 
namlcs  was  a  narrow  one.    This  also  | 
means  emotional  dynamics^ 

FaunS  s    incidontal    music   to   Harau- 1 
court's  comedy,    •  Shylock,"  proved  In- 
nocuous.   The  play  with  the  "  Jew  that 
Shakespeare  drew"  was  hardly  Shake- b 
spearan.    We    recall   Haraucourt    as   a  1 
I  clever  writer  and   a  deviser   of  exotic  1 
■  forms  of  spectacle,   a  perfume   concert  I 
j  among  the  re.<it,   which  doubtless  sug-i 
I  gested  the  odorous  concert  in  this  hall  I 
I  vears  ago.  which  .Sadakichi  Hartmann  | 
i  directed.    At  the  tithe  the  Paris  boule-  I 
I  vard  press  Inieverently  referred  to  httn  I 
as  ■•  Monsieur  Haricot."  in  a  word,  the  I 
precious   bean    dear   to    New  England. 
Well-scored,    vapid    music    Is    that  of 
'  Faur6.     The  symphonic  poem   "  Phae- 
I  ton.  "    by    Saint-Saen:;,    was    the  higli- 
i  water  mark  of  the  matinee.    Both  band 
and  condiictor  mett  In  happiest  conflu- 
ence.    Tiie  "  CarndvaJ  Roniain ''  was  a  , 
brilliant  e.\;posltion  ot  Berlioz  at  his  brlU-  1 
iant  best.     There  wa.s-  :»  lyrge  audiencBj 
and  plenty  of  applause.    We  are  stlUJ 
hoping  to  hear  Rimski-Korsakoff  s  sym-l 
phonic  poem     "  Antar."  which  Brooklyn 
enjoyed  last  month,  but  which  Mr.  Ra-  | 
baud  has  not  yet  voucli.w.fed  the  great- 
est part  of  Gi^ater  New  York. 


OPERA  STARS  I  NMATINEES. 

Farrar  Sings  Carmen,  Garden  Gl6- 
monda — Helena  Marsh'e  Debut. 

There  was  a  battle  royal  of  two  favor-'i 
Itfr  singing  actresses  of  the  American 
[  stage  for  New  York  operagoers  yester- 
day, and  honors  about  even  as  to  the 
matinfee  crowds  of''enthusia.stlc  admirer*. 
Geraldine  Farrar  reappeared  In  "  Car- 
men "  at  the  Metropolitan,  with  Martf' 
nelll.  Couzinou,  Rothler,  and  Conductor 
Monteux,  a  change  of  cast  presentlt* 
Miss  Sundelius  as  Micaela. 

Mary  '  Garden  at  the  Lexington  ap- 
peared in  Fer\'ipr's  "  Gismonda."  the 
first  repetition  In  the  Chicago  company's 
flcason  here,  and  another  fine  audience 


■    ■■  i  i'lul  ncU'i  -  ■  li  I  ir. 

all,    n     J  ouiij;  Amerlcdn 
•  .  tmd  her  flrxt  hPHrliig  bs 
the  Mrtropolltnn  cast  In 

■  pcrformaiu  i-  of  "  Million 

■  n  shi-  .«anr  th'-  youth  who 
II  M  iiion's  boudntr  In  the  aoc- 

ll  was  H  modrst  d^but.  wfll 
nrt    tlie    yoiinif    wnman  lookeil 
M.t  In  boy'B  clcthrw.   Mu»lo.  Orlml-. 
;c«!inlo.  und  SoKurcls  w<-re  In  the 
lamlllur    rOIcn.    njid    Pnpl  oon- 
il  .    In  i«plte  of  wenthrr  It  waa  a 
nlnht  for  the  Itallnna. 
■ -1  inl   ruled   two  opera   hounos  la«t 
  t.  hid  most  popular  "  Miulnnie  But- 

II  ily  '•  drawing  a  trent  rrowd  at  tho 
c-xington.  wlicrp  Tninakl  Mlura,  I^i- 
ifnt.  and  noulllez  rrpratcd  their  suc- 
of  a  week  ago.  conducted  by  Po- 
i(  '  Th>>  large  audience  »vas  espeelal- 
■  I'  tii't'Hble  for  tho  presence,  not  only 
f  \i  w  Y(Mk  aockty  folk  on  a  "  popu- 
r  Snturdoy  night,  but  also  for  the 
re  !  •  number  rf  Jho  .Tapunoso  prima 
I  '  13  c(nintr>Mien  In  the  boxce. 


tCORGE  MOORK  has  remarked 
— .  that  we  never  speak  of 
J  Shakespeare  or  Hugo  or  Flau- 
bert as  the  authors  of  any 
rticular  work.  Simply  to  say  their 
ine.'f  suffice-s.  I  give  the  lllustra- 
n.^^  haphazard.  Any  great  artist  will 

I  'rom  Claude  Debussy  vi  e  never  ask 
wlifii  he  the  composer.  "  Felleaa 
J  Moli.sande  '"  is  his  monument; 
lier.  ••  Mfelisandc  and  Pell^as,"  as, 
the  case  of      Isolde  and  Tristan," 

the  woman  who  is  protagonist.  Is 
because  in  creating  characters  of 
mother' <i  sex  that  the  Eternal 
sc  uline.is  projected  across  the  fenii- 
lo  soul!    Or.  is  woman  the  genuine, 
^  aboriginal  force,  that  we  uiiwit- 
qly  obey,  all  the  while  calling  her 
ittle   woman  "?    (condescendingly,  } 
course.  >  Oh,  what  a  joke  of  almo.st  / 
iHcal  proportions  it  would  be  if  th©  ! 
!'  r  .supposition  be  the  truer  one? 
It   mere  male  mortals  will  always 
i.suie  themselves  with  the  ineluct- 
!f  fai  t  that  it  is  man  who  has  •n- 
ed  woman  with  a  vital  figure  in 
arts.   He  has  created  Ophelia  and 
etchcn.  Beatrice  and  Francesca,  the 
lo  Venus,  the  Winged  A'ictoiy  and 
Ide,    I.ady    Macbeth    and  Emma 
var>-,  C«i-men  and  Melisande.  Hon- 
,  then,  aic  even,    sfill  the  models 
btefl  Id  nature,  the  art  of  man  it 
[u«  tbat  shaped  them  and  breathed 
Jrto  their  clay.    But  Jtdlisaude  is 
protagonist  in  the  drama, 
he  music  to  Maurice  Maeterlinck's 
angi»ly  haunting  play  is  so  wedded 
the  moods  and  situations  that  as  ab- 
ulB  music  it  is  unthinkable.  And 
se  moods  are  usually  "  con  sor- 
\to."    Despite  his  musicianship,  De- 
Bsy  is  ob\  iou.sly  a  "  literary  "  com- 
ser;  his  brain  had  to  be  excited  first 
a  dt-amatic  situation,  a  beautiful 
luquet  of  verse,  an  episode  in  fic- 
n,  or  the  contemplation  of  a  picture. 
Why  demand  if  the  initial  impulse 
the  Monna  I..isa  or  a  quatrain  by 
rlaine?    A  composer  who  can  inter- 
let  in  tone  the  recondite  moods  of 
'jdelairc,  Verlaine,  Mallarm^,  or  the 
amatic  prose-poem  of  Maeterlinck, 
e<5  not  have  been  daunted  by  crit- 
sm;  In  sooth,  it  Is  the  angle  of  crlt- 
Incidencs  that  must  be  shifted  tq 
apt    itself    to    the    new  optique. 
PeU6a«  an3  M^li.sande  "  is  a  study 
musical  decomposition;  the  phrase 
decomposed,  rhythms  are  dislocated, 
e  harmonic  structure  mielts  and  re- 
lives itself  into  air.    His  themes  are 
■eloped  in  opposition  to    the  old 
s  ,s  of  musical  syntax.     But    what  i 
ve  laws  in  common  with  genius? 
ice  assimilated,  they  may  be  broken 
wore  broken  the  stone  tablets  by 
e  ntighty  iconoclast,  Moses.   In  the 
brs.iyaii  idiom  there  seems  to  be 
normal  seqtience.    J  say  seems,  for 
|  icli  v.atcr  has  gone  under  the  bridge 
Itia  appearance,   and  compared 

II  Sohoenberg.  Stravinsky,  Orn- 
,1.  and  Prokotieff  he  is  a  conserva- 

in  another  decade  he  may  be 
'  ■<',  a  reactionary.    Life  is  brief  and 
is  swift. 

Uf.r  ears  were  not  accustomed  to  his 
vel  progressions  and  the  forced  mar- 
ine of  harmonies.  His  tonalities  are 
■K'ne,  but  his  values  just.  The  in- 
oduc,tion  to  the  forest  scene  when 
olautl  discovers  Melisande  is  of  an 
■id  fijiveetness.  Without  anxious^pre- 
Jjcuy/ation  Debussy  has  caught  the 
liiarft  Maeterllnckian  note.     As  it  is 


iiniM-v  ,  .|.  to  liivorr-.  iimk-ic  .iiid^ext— 
Debussy  seems  to  be  Maeterlinck's 
mimical  o\lier  self  so  It  li  needless  to 
dwell  tipon  th«i  characterlstio  qualities 
of  th«  score.  Jt  Is  like  some  antique 
and  lovely  tapestry  that  hypfiotlies  th« 
R»Ke.  It  has  the  dream-drugged  at- 
mosphere of  Edgar  Allan  Toe:  the  Poe 
of  the  dark  tarn  of  Auber.  of  Ligels, 
of  ICllenora,  of  Berenice,  and  Helen, 
thoie  frail  apparitlon.<i  from  claustral 
■lolitudoa  and  the  'Valley  of  the  Many- 
t'otored  Grass,  all  as  exotic  as  they 
aie  Incorporeal.  It  is  the  complete 
en\elopment  of  the  poeni  by  an  at- 
mo.spheric  musical  haze  shot  through 
\y\th  gleams  of  light  never  shown  on 
l-ind  or  sea. 

We  pardon  the  monotone  of  mood 
.Hid  music,  the  occasional  cacophonies, 
llie  lack  of  exterior  action,  and  the 
Hlisence  of  climaxes:  after  so  long 
waiting  for  a  passionate  outburst, 
w  hen  it  does  come  it  Is  overpowering 
lu  its  Intensity.  In  music  the  tact  of 
omission  has  never  been  pushed  so  far. 
Krom  the  pianoforte  partition  little 
may  be  cleaned  of  its  poetic  fervor. 
Its  reticences,  its  delicate  landscapes, 
psjchologic  subtleties.  The  pattern. 
.•<eldom  obtrudes,  as  the  web  is 
spun  "  exceedingly  fine."  .  The  Or- 
I'hestration  reveals  the  silver-grays  of 
Claude  Monet  and  the  fire-tipped 
iridescence  of  Monticelli.  His  musical 
palette  proclaims  Debussy  a  symbolist, 
one  lu  the  key  of  Verlaine,  who  loved 
iiu.-ince  for  its  own  sake  and  detested 
flauntingly  brilliant  hrcs.  "  Pas  la 
couleur,  rien  que  In  nuance  *  *  • 
et  tout  le  reste  est  Ittt^rature,"  sung 
I'aul  of  the  asymmetrical  ja^vs  and 
supernal  thirst. 

I>ebuss\-  is  the  most  interesting  of 
contemporary  music-makers  and  the  ' 
aidst  subtle  composer  for  the  piano-  | 
forte  .since  Chopin.  His  originality  is! 
not  profoundly  rooted  in  the  hi.'=!tory  of] 
Ills  art.  but  his  indivldHalit^•  Is  indis- 
putable. He  is  a  musician  doubled  by 
.1  poet.  He  is  .almost  as  Gallic .  as 
Chopin  IB  Polish.  Debussy  shows  race. 
.His  artistic  pedigree  stems  from  a 
grafting  of  old  French  composers  upon 
lillia-modern  methods.  Wagner, 
Chopin,  certain  aspects  of  ^.liszt,  and 
Moussorgsky.  The  visit  he  made  to 
Russia  in  1870  had  irnportont  conse- 
quences. He  had  read  the  manu- 
.^'cript  score  of  "  Boris  "  at  Rome,  he 
absorbed  Moussorgsky  and  the  whole- 
lone  .sicale.  and  this  influence  con- 
tributed to  the  richness  and  complexity 
of  liis  st\  lp.  .Above  all.  he  Is  a  styli-st. 
He  has  \Vagnei-  at  his  finger-t jp.<!.  and. 
like  I 'harpentter,  he  can't  keep 
■  Tristan  "  out  of  his  inuslc:  it  Is  his 
Iving  Charles's  head.  N'aturalb-  such 
highlx-  peptonized  autal  diet  1h  not 
nourishing.  Like  the  poetry  and 
sroM-po*ins  of  Kti^Dhane  Mallaiin», 


too  much  Debussy  becomes  trying  to 
the  nerves.  Schumann  has  spoken  of 
the  singularly  irritating  effect  of 
muted  dissonances.  "  Pellfias  "  Is 
nearly  all  muted.  The  mental  and 
emotional  concentration  involved  in 
the  hearing  of  this  music  fatigues  as 
does  no  other  music;  not  even  "  Tris- 
tan." 

The  range  of  his  ideas,  like'  his  dy-  j 
namic  range.  Is  limited.    Yet  there  is  | 
magic  in  his  music,  the  magic  of  evo-  j 
cation.  Not  to  describe,  but  to  evoke,  ; 
in  effortless  imagery.  Is  the  quintes- 1 
sence  of  his  art.    He  is  a  painter  of  ; 
cameos  and  aquarelles)?  Never  does  he 
carve  from  the  big  block;  an  exquisite 
miniaturist,  he  does  not  handle  a  bold 
brush,  nor  boast  the  epical  sweep  of 
his  predecessors:  Berlioz  for  one.   But  i 
he  is  more  intimate,  he  is  the  poet  of  , 
crepuscular  mood.s.    The  sadness  of ; 
tender,  bruised  souls  is  in  his  pages. 
Of  virility  there  is  little  trace.  It  is ; 
music  of  the  distaff  and  never  sounds  i 
the  masculine  ring  of  crossed  swords.  | 
Chopin,  too,  had  his  nocturnal  mo- ^ 
ments.  but  he  also  wrote  the  A  flat  • 
Polonaise,  with  its  heroic  defiance  of  a  : 
Poland  crushed  yet  never  conquered:  , 
with  its  motto;   "  Jescze  Polska  nie 
zginiela!  " 

Long  before  his  death  this  French 
master  was  critically  ranged.  Law- 
rence Gilman,  the  most  sjTTipathetic 
of  his  commentators,  is  also  the  fair- 
est. To  his  essays  I  go  for  delectation. 
Tt  would  be  rash  to  say  that  Debussy 
had  achieved  his  artistic  apog 


iii.i  la-'ft  hud.  aui'ptinea  In  ^l  • 
It  is  .lafe  <o  conclude  that  "Pell^aa  and 
.Melisande  "  la  his  mil8t«rpiece.  that 
the  d<!wy  freshnetn  of  '*  T.,'Apr#a  Midi 
■  l  iin  l''aun«^'  would  never  have  been 
recnpluied.'  The  symphonic  suite, 
"  Printemps,"  the  "  Nocturnes."  " 
^^f  t  ,"  nn<1  "  Images  "  at  once  reveal 
th.'  strength  and  limitations  of  De- 
bussy, who  w*»  not  a  builder  of  the 
"  lofty  rhyme,"  though  he  was  a  cre- 
ator of  complex  rhythms :  not  «  cere- 
bral romposer-like  Vlt»c«nt  d'Indy, 
for  example— but  an  emotional  one; 
not  a  master  of  linear  design,  but  a 
colorist;  a  poet,  not  an  architect.  His 
vision  was  authentic.  He  knew  that 
the  core  of  reality  is  poetry:  he  lived 
not  at  the  circumference  but  the  hub 
of  things.  He  loathed  the  academic. 
He  Is  the  antipodes  of  Saint-Sa^ns. 
He  gave  us  a  novel  nuance  in  music 
as  did  Maeterlinck  in  literature. 
(Think  of  "  Interiors  "  with  its  iho- 
tive— again  Poe— the  fear  of  fear!) 
Debussy  is  a  composer  of  nuance,  of 
half-hinted  murmurlngs  of  "  the  silent 
thunder  afloat  in  the  leaves,"  of  the 
rutilant  faun  with  his  metaphysical 
xenomania,  of  music  overheard,  and 
of  mii  iored  dreams.  Little  wonder  he  j 
sought  to  interpret  In  hie  weaving ; 
tones  Baudalaire  and  Verlaine,  Mai-  j 
larnie  and  Maeterlinck.  He  was  af- 
filiated to  that  choir  of  sensitive  and  | 
unhappy  souls,  of  which  Maurice 
■Maeterlinck  is  the  sole  survivor.  A  | 
poet  hlmi«elf.  Claude  Achille  Debussy, 
even  if  he  had  never  written  a  bar  of 
music. 

One  Summer  evening  In  1903  T  was 
introduced  to  him  at  a  caffe  on  the 


H>9 


ttient.  that  it^wi*  more  poetic,  mon 
dramatir.  without  (he  DtbuAsy  trtu-*. 
He  1^  qii  f»  ritht.  And  yet  th«  aplrit- 
iial  collal>nratlon  Of  poet  and  musician 
la  Irrestxtihle.  And  In  the  irarden  of 
the  cods  there  It  only  one  Mtlisande. 
iriome  little  dramas,  like  httU  books, 
have  their  destiny.  Th»  composer  of 
"  P<lless  and  M#lnand« "  suffered 
from  the  no»t»»»la  of  the  ideal,  suf- 
fered   from    homesickness    for  his 

!  pnfno  psychlque,  the  land  of  fantasy 
and   evanescent  visions.     The  world 

l^wlll  not  willingly  forget  him. 

Music   for   French  "Shylock" 
Given  by  Boston  Symphony  I 
Orchestra 


he 


Boulevard  des  Italiens.    (Although  all 
Frenchmen  go  to  cafes  for  refresh-: 
ment,  mental  and  otherwise,  they  are 
not    a-   nation    of    drunkards  like, 
the  American  nation,  thus  adjudged] 
by     the     prohibition  amendment). 
Debussy   spoke   a   few   polite  words 
when  I  told  him  that  I  belonged  to 
th©    critical    chain-gang.      He    had  j 
written  much  musical  criticism,  chief-  f 
ly  memorable  for  its  unsympathetic  at- 
titude toward  Schumann  and  Wagner, 
not  because  of  reasons  chau^^nist^c, 
but  doubtless  the  result  of  a  natural 
reaction  against  the  principal  educa- 
tive forces  in  his  life.    At  least  Once 
in  his  career  an  artist  curses  his  ar- 
'ti.';tic  progenitor.?.   Wagner  must  have 
hated    Weber   because    of    his  bor- 
rowtngs  from  him,  and  I  am  quite 
.sure  Chopin  despised  Hummel;  inter- 
nal evidence  may  be  collated  in  the 
Pole's  wide  departure  from  the  acad- 
emic patterns  of  Hummel' s  passage- 
work.    However,  Debussy  never  went 
so  far  as  his  friend  Jean  Marnold,  who 
in  the  "  Mercura  dc  France  "  con- 
cludes a  comparative  of  study  of  "  P*l- 
leas  "    and    "  Tristan  "     in  these 
words:  "  Le  pathos  de  Tristan  vient 
trop'.  tard;  si  tard,  qu'il  semble  au- 
jourd'hui,  ft  sa  place  adequate  en  notre 
Op4ra.  toulousain."    Tet  if  "Tristan" 
came  so  late,  how  is  it  that  there  is  so 
much  of  its  music  in  "Pelleas"?  a 
fact  that  Philip  Hale  denle*.  There's 
the  score.    Tolle,  lege".     Who  Steals 
my  idea  steals  trash;  'tis  something, 
nothing;  'twas  mine,  'tis  his,  and  has 
been  slave  to  thousands;  but  he  that 
filches  from  ine  my  style  robs  me  of 
that   which   not    enriches    him  and 
makes  me  poor  indeed;     (This  is  re- 
orchestrated    to    suit     the  simile). 
"  Tristan  "  always  seems  in  the  wings 
when  "  Pellea*  "  is  played,  awaiting 
his  cue  lo  enter.    It  never  fails  t<3  be 
given  by  Debussy. 

Later  I  asked  Mauricfe  Maeterlinck 
his  opinion  of  Debussy's  music  to 
"  P^lleas  and  Melisande."  it  was  an 
imprudent  question,  for  Lucienne  Br#- 
val  had  captured  the  rdle  of  Melisande, 
not  hi.s  wife.  Georgette  Leblanc. 
Br4val  we  remember  when  she  sang 
in  "  SalammbO  "  and  "  Le  Cid," 
among  others,  during  the  Grau  re- 
gime at  the  Metropolitan  Opera 
House.  She  was  an  accomplished 
routini*re  with  an  acidulous  and 
strident  soprano.  When  she  sang 
jj  "  J'leurez-mes  yeux  "  the  wits  trans- 
j  posed  it  to  "  Pleurez-nos  oreilles." 
Maeterlinck  is  a  polite  man.  and  fiis 
answer  was  guarded,  nevertheless  his 
di.«;like  of  the  music  pierced  his 
phrases.  To  him  it  was  e^vldent  that 
his  play  needed  no  tonal  enabellish- 


By  H.  E.  Krehbiel 

Repeating  his  procedure  at  the  con- 
cert  on    Thursday  evening,  Mr.  Ra- 

baud,  at  the  fourth  matinee  of  the 
Boston  Orchestra  in  Carnegie  Hall 
yesterday,  played  a  symphony  by  a 
German  composer  and  devoted  the  rest 
of  the  afternoon  to  compositions  by 
Frenchmen.  One  of  them,  the  only  one 

that;  calls  for  comment,  was  some  in- 
cidental music  written  by  Faure  for  a 

■comedy  entitled  "Shylock,"  by  Harau- 
court.  We  know  nothing  about  this 
play  and,  since  Mr.  Hale's  interesting 

!  notes  on  the  programmes  are  not  ad- 
mitted within  the  walls  of  Carnegie 
Hall,  which  seem  to  be  sacred  only  to 

ibusiness,    are    thrown    entirely  upon 

'conjecture  touching  the  appositcness  ^ 
of  the  music  to  the  drama.   Perhaps  i 

lit  does  not  much  matter.  'M.  Faure's  j 
music  is  the  product  of  a  Frenchman,  I 
one  entitled  to  high  respect,  and  M.  | 
Rolland  hag  assured  us  that  every  , 
French'  composer  has  within  hirn  a  | 
little  of  Massenet.  l 
If  "Shylock"  has  in  it  any  of  thej 
elements  of  Shakespeare's  comedy  thej 
fact  was  not  divulged  by  the  music  i 
composed  by  M.  Faure  to  illustrate  it.' 
"The  Merchant  of  Venice."  like  every' 
other  Shakespearia,n  play,  no  matter 
what  its  subject  or  its  people,  is  Eliza- 
bethan j:nglish  in  spirit.  M.  Rabaud 
made  a  handsome  recognition  of  that 
fact  in  his  own  music  to  Shakespeare  s 
"Shylock,"  which  he  produced  on  his 
previous  visit.  It  was  all  constructed 
out  of  music  familiar  to  Shakespeare  s 
countrymen  in  Shakespeare's  time.  M. 
Faure's  music,  which  consisted  of  four 
number?,  began  with  a  march  move- 
ment which  a  perhaps  too  whimsical 
fancy  might  have  associated  with  Fal- 
stafT's  motley  army,  but  which  could 
r.ot  be  identified  by  any  stretch  of  the 
Imagination  with  any  of  the  dramatic 
elements  to  be  found  in  the  story  of 
the  usurious  but  much-abused  Jew. 

Evidently  there  is  a  merry  wedding 
in  the  French  comedy,  for  the  second 
number  was  a  pretty  epithalamium  and 
the  final  number  suggested  that  possi- 
bly the  fairly  folk  of  "A  Mid-Summer 
Night's  Dream"  had  also  gotten  into  it. 
There  was  no  just  reason,  of  course, 
why  anybody  should  have  expected  to 
hea"r  Shakesperian  echoes  in  any  part 
of  the  suite,  but  since  imagination,  does 
not  always  wait  upon  reason  it  was 
agreeable  to  note  that  the  nocturne, 
which  was  the  third  part  of  the  set,  in- 
voked the  sweeter  melody  of  the  lines: 
"Here  we  ■will  sit  and  let  the  sounds  of  music 
Creep  in  our  ears  ;  Boft  stillness  and  the  night 
Become  the  touches  of  sweet  harmony." 

It  also  invited  recollection  of  the 
scene  under  the  moon  in  which  Loren- 
zo and  Jessica  display  their  classical 
learning  and  bandv  allusions  to  the 
nocturnal  adventures  of  Cressid, 
Thisbe,  Dido  and  Medea.  But  perhaps 
all  these  fancies  are  irrelevant,  though 
they  are  instanced  to  show  that,  in  our 
opinion,  there  is  some  charming,  if  not 
profoundly  beautiful,  music  in  M. 
Faure's  composition. 

The  other  French  compositions  on 
the  programme  were  Saint-Saens's 
symphonic  poem  "Phaiiton"  and  Ber- 
lioz's overture  "Le  Carnaval  Remain." 
The  German  symphony  was  Brahms's 

I  in  D,  which  M.  Rabaud  did  not  read 
with  the  eloquence  to  which  we  have 
been  long  accustomed  by  the  Boston 
musicians.  We  frequently  missed  the 
song  in  the  middle  voices  and  more 
often  the  breath-commas  which  help  t( 
articulation  of  phrase.  " 

Miss  Novaes  Plays  at 

Philharmonic  Conceri 

Popular  interest  in  the  concert  given 
by  the  Philharmonic  Society  at  Car- 
negie Hall  last  night  centred  in  the 
playing  by  Miss  Guiomar  Novaes  of 
Chopin's  pianoforte  concerto  in  F  minor 
— a  thoroughly  beautiful  performance, 
though  without  notable  features.  The 
concerto  was  preceded  by  the  overturf 
to   Cornelius's  onera   "The   Barber  oi 


'dad,"  and  followed  by  Rachmai- 
■  '"s  "The  Isle  of  the  Dead"  and  Rim- 
-Korsakoff's  "Scheherazade." 
The  late  Mr.  Mahler,  who  had  a  high 
appreciation  of  Cornelius's  overtiire 
once  put  it  on  a  Philharmonic  pro- 
gramme, but  was  obliged  to  withdraw  it 
because  one  of  the  lady  directors  of  the 
society  said  she  did  not  like  it. 

H.  E.  K. 


'Gismonda"  Repeated  by  Chi- 
cago Opera  Company  at  the 
Lexington  Theatre 


Two  operas  were  'presented  yesterday 
by  the  Chicago  Opera  Company  at  the 
Lexington  Theatre.  In  the  afternoon 
Fevrier's  "Gismonda"  was  repeated.  M. 
Fevrier  has  complained  that  the  music 
of  his  opera  has  been  called  reminis- 
cent of  the  utterances  of  other  com- 
posers. But  a  diligent  search  for  a 
revelation  of  pronounced  musical  per- 
sonality in  the  score  Is  poorly  repaid. 
The  dominant  impressions  are  of  melo- 
dic weakness  and  sterility  of  thought. 
An  unsuccessful  attempt  has  been  made 
to  cope  with  the  exigencies  of  writing 
music  for  a  melodi-ama.    There  is  no 


■■(  iii  :u<  1     and  "31aiiua 

Lescaul"  at  Metropolitan 

There  were  two  operas  yesterday  at 
the  Metropolitan,  "Carmen"  in  the 
afternoon  and  "Manon  Lescaut"  in  the 
evening.  Farrar  was,  of  course,  the 
Bizet  heroine.  She  was  not  in  particu- 
firly  good  voice,  but  her  acting  in  the 
first  act  was  full  of  color,  and  the  huge 
audience  responded  with  enthusiasm. 
Mr.  Martipelli  was  excellent  as  Don 
Jose  and  Robert  Couzinou  a  moderately 
effective  Escamillo. 

Owing  to  the  illness  of  Miss  Mar- 
garet Komaine,  Mme.  Marie  Sundelius 
sang  Micaela.  She  was  admirable  in 
the  first  act  duet,  but  so  nervous  in 
the  third  act  air  that  her  tonal  emis- 
sion was  tight  and  her  breath  support 
not  sufficient  for  proper  utterance.  But 
her  voice  is  so  limpid  in  quality  and 
under  ordinary  conditions  so  easily 
produced  that  once  over  the  strain  of 
a  debut  she  ought  to  make  an  ad- 
mirable impression  in  the  part,  Mr. 
Monteux  -ctonducted. 

The  evening  opera  was  Puccini's 
"Manon  Lescaut."  The  cast  included 
Miss  Muzio  in  the  title  role,  Mr. 
Crimi  as  Des  Grieux.  Mr.  Montesanto 
as  Lescaut  and  Mr.  Segurola  as  Ge- 
ronte.  There  was  a  new  member  of 
the  company  who  was  making  her 
operatic  debut.  Miss  Helena  Marsh,  a 
young  American  contralto,  who  ap- 
peared in  the  part  of  the  Musician. 
Miss  Marsh  possesses  a  fresh  voice 


tonal  expression  of  passion.   The  flavor   of  a  pleasing  timbre,  and  in  the  one 


of  Massenet  is  unmistakably  exuded  by 
the  most  striking  pages,  nor  is  it  Mas- 1 
senet  at  his  best.  I 
Miss  Garden's  Gismonda  is  a  disap- 
pointment— for  if  there  are  possibili- 
ties in  Sardou's  play  for  the  com.poser, 
the  singer  of  the  title  role  has  equal 
opportunities.  Miss  Garden's  Duchess  ' 
of  Athens  falls  far  short  of  her  Meli-j 
aande  in  intelligence  and  artistic  sin- 
cerity. She  is  more  melodramatic  than 
Sardou  and  with  her  entrance  pitches  I 
the  impersonation  in  the  wrong  key. 
As  Melisande  the  eloquence  of  her  re- 
pose is  extraordinary.  But  as  Gis- 
monda she  is  always  acting.  Seeking 
to  be  regal,  commanding,  she  assumes 

an  irritating  and  Amazonian  stfide. 
Instead  of  gracious  authority,  there  is 
boldness.  Ths  rdle  is  trying  in  arothei' 
way.  It  displays  her  vocal  limitation 
in  harsh  relief.  The  other  member 
of  llie  cast  wore  the  same  as  on  th 
or- 


al allotted  her  showed  that  she  may 
become  a  useful  member  of  the  com- 
pany.  Mr.  Papi  conducted.        G.  V. 
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VERDI  BILL  ATTRACTIVE. 

T^JORE  than  1,000  persons  were 
turned  away  from  the  Metro- 
politan ODera  T^'-use  last  n  tr'it.  wlio 
were  attracted  by  the  all-Verdi  pro- 
gramme arranged  by  Director  Gattl- 
Cas.sa^za.  The  artists  were  F-ieda 
Hempel.  Ro.=a  ^nnselle.  ■in 
Kingston,  Luigi  Montesanto,  Guilio 
Rossi.  Jose  Mardones,  assisted  by 
the  ohoruK  and  orchestra.  Signor 
Papi  conducted. 


>t  llie  cast  wore  the  same  as  on  the 
ij.ening  night  of  the  present  season. 
In  the  evening  "Madama  Butterfly" 


was  given  again  with  Mme.  Tamaki 
Miura,  the  butterfly  of  butterflies-.  No 
one  who  has  seen  her  performance  will 
soon  forget  the  charm  and  eloquence 
of  her  impersonation.  Her  voice  is 
constantly  expressive  and  she  sings 
with  true  art  and  unfailing  sincerit 
in  emotional  expression.  In  the  " 
act  she  is  neither  bold 


Symphony  Society  Gives  Con- 
cert as  Memorial  to 
Roosevelt 


By  H.  E.  Krehbiel  | 

=-i.i.v:  We  should  not  like  to  measure  Mr. 'j 
f^^^^\  Walter  Damrosch's  appreciation  of  the 


act  she  is  neither  bold  .  nor  ™ncinK.I  "  "^^^^^^^ 

She  rejoices  an  her  marriage,  but  with , '^"^r^''''^'^  "  ,         ^-  ^-      „i„„  nf 

modesty.  Her  heart  is  that  of  a  trust-!  own  estimate  of  the  artistic  vaiue  oi 
Ing  child.  In  a  hundred  delightful'  the  concert  with  which  the  Symphony 
ways  Mme.  Miura  reveals  her  mastery^  Oocietv  made  essay  to  pay  tribute  to 
of   dramatic    details.    The    fluttering;  '^.""^^^  '      %  „f  L^j, 

grace  of  her  movements  is  a  constant  tne  memory  of  the  man  of  heroic  mouia 
pleasure.  In  the  last  act  the  quiet  in-j  in  Aeolian  Hall  yesterday  afternoon, 
tensity  of  her  despair  is  profoundly  -w^e  do  not  cavil  much  at  the  pro- 

"S^fiamont.  Mr.  BouiUiez,  Miss  Pav-I.^--™-       ^^<i  ^  'f"  ^'tthv'cldu-  ' 
loska  and  her  other  associates  in.  the  jpriate  beginning  and  a  worthy  conciu 
cast  all  contributed  individually  to  a'  sion. 

uniformly  excellent  performance.    '  .pjjg  j^g^  composition  by  George  W.  | 

~"  Chadwick,  which  bore  the  title  "The ; 

,  While  the* last  two  days  brought  the  Angel  of  Death."  deserved  the  place! 
u.sual  amount  of  music— liberal  though  ^hich  was  accorded  to  it  for  reasons 

.not  excessive,  for  mo.st  of  the  audi-  not  necessarily  associated  with  its  pro- 
ences  were  large-there  was  nothing  Piiety  on  such  an  occasion;  and  Beet- 1 
that    calls    for    extended    comment^  hoven's  symphony  in  C  minor  admira- 
wherefore  a  brief  record  of  the  princi-i  bly  symbolizes  the  career  of  the  states-  j 
pal  happenings  must  suffice.     Begin-!  ™an  but  rcsentiy  dead,  as  that  career 
ning  with  the  Bosto.i  Symphony  Or-i  illustrated  humanity's  struggles  aspira- 
che-stra'.-,  Saturday  afternoon  concert,  tions  and  triumph.   Cfesar  Franck  s  ^re- 
it  brought  a  pleasant  surprise  in  ai  Chorale  and  Fugue  (composed  as 
feally  interesting  reading  of  Brahras's;  a  pianoforte  solo,  but  set  for  orchestra 
second  .symphony  by  Henri  liabaud;  ai  by  Pieme),  which  closed  the  concert 
surprise,  becau.se  French     musicians  i  is  a  noble  piece  of  music,  typical  ot 
have— in   striking  contrast  with  the!  the  noble  character  of  its  author,  and 
British-herctofore  shown  very  littlel  therefore  of  every  other  nature  which 
interest  in  that  composer.     The  or-'  bears  kinship  in  nobility 
chestra,  too,  played  with  more  euphony  i 
and  unanimity  than  at  any  time  this 
season.       Saint-Saeu.s's      .<?ymphonic  I 
poem,     "Phaeton,"     hac!    a    genuine ' 


Pari.siaii     performance,  delightful  to 
hear,  although  the  thunderbolt  at  the 
moment  when  Jupiter  strilces  therasli 
pilot  of  the  .-sun  chariot — the  crash 
resulting  from  the  cooperation  of  ket- 
tledrums, big  drum,  cymbals,  and  tam- 
tam— was  only  fortissimo,  and  not  dou- 
ble fortissimo,  a.s  intended  by  the  com- 
poser.   The  writer  of  these  comments 
was  present,  many  years  ago,  at  a  re- 
hearsal of  the  Har\ard  Symphony  Or- 
chestra, at  which  Carl  Ze  rahn  prom- 
ised the  cymbal  player  a  new  set  if^ 
he  smashed  his  at  that  thunderclap,  j 
He  had  the  right  idea.    The  suite  from  i 
Gabriel  Faurid's  stage  music  to  "Shy-i 
lock,"  which  preceded  the  "Phaeton" ; 
on  Saturday,  was  agreeable  music,  but; 
without  a  special  message.  exc-;pt  in  \ 
•he  noctuine,  a  truly  enchajiting  or-j 
■stral  Chopin,  langxiorous,  expuisite- : 
lored,  and  fraerant  as  tine  noc-j 
-   fts  fro  '  of  nicotianas. 


We  fancy  that  a  more  apposite  ex- 
pression of  the  love  of  nature  which 
inspired  a  passionate  hunter,  explorer 
and  naturalist  might  have  been  found 
than  Mouquet's  flute  soto  with  orches- 
tral accompaniment  entitled  "The 
Pipes  of  Pan,"  even  when  played  by 
so  accomplished  and  meritorious  an 
artist  as  Mr.  Maquarre.  Was  there 
nothing  which  might  have  taken  the 
place  of  the  pretty  warblings  of  a 
"soft-complaining  flute"  for  such  a 
purpose?  The  great  god  Pan  was 
something  more  than  "the  simple  shep- 
herds' awe-inspiring  god,"  else  the  uni- 
verse would  not  once  have  heard  this 
dismal  cry.  "full  of  spirits'  melancholy 
and  eternity's  despair:  'Great  Pan  is 
dead""  There  is  loveliness  m  the 
legend  of  Pan  and  Syrinx,  but  must 
the  god  be  forever  associated  with  it 
in  music?  We  feel  sure  that  there 
was  something  else  and  somethine  more 
than  a  pastoral  strain  on  a  wild  birds 
song  in  the  music  to  which 

"Universal  Pan 
Knit  with  the  Graces  and  tVie  Hours  in  dance 
lied  on  the  eternal  spring." 

This  is  not  the  reason  of  our  dis- 
appointment   at    yesterday's    concert,  n 
h%»5Aj/er._The  grievance  goea  to  Oir.i»| 


Damrosch's    treatment    ot    the  Bee- 
thoven symphony.  Ho  gave  us  an  in- 
terpretation." an  interpretation  which  I 
reminded  us  of  those  old  V^^r^V^^^^^ 
which  had  to  be  treated  ^ith  acids 
rubbed  with  pumice  stone  ^^id  scraped 
with  knives  to  discover  the  texts  which 
once  covered  their  fair  faces.  iVft-  Dam- 
roBch  put  so  much  "reading'  i"*"  t^^ 
score  that  in  justice  to  the  composer  it 
is  to  be  hoped  that  it  will  be  scoured 
and  purged  and  fumigated  before  it  is 
placed  on  the  conductor:s  desk  agam. 
Pome  of  the  effects  which  Mr.  Dam- 
rosch  put  into  it  were  the  most  as- 
tounding peiversions  of  the  composer  s 
obvious  thoughts  that  ^;e  have  ever 
heard.  Who  would  have  ,  dreamed  that 
the  horn  could  nsher  in  the  second 
theme    of    the    first    movement  (the 
peaceful  melody  which  twines  itself 
with   sweet  womanliness   around  the 
fateful  fundamental  thenre)  with  the 
air  of  a  saucy  coquette?  Who  before, 
ever  heard  the  heroic  striving  of  the 
first  and  third  movements  carried  into 
the  second,  in  which  the  so"!  to 
regain  strength  and  courage  by  «  pe- 
riod of  rest  and  prayerful  aspiration? 
As  for  the  finale  it  was  so  torn  by  ht- 
ful  expressions  and  distorted  by  un- 
warranted changes  of  tempo  that  t 
could  not  reach   the  heights  of  tri- 
umphant song  in  which  it  should  dwe  1 
from  the  begnning  to  the  end  Whats 
cone  and  what's  past  help  should  be 
past  grief."  We  are  only  pleading  for 
Beethoven  at  the  next  performance. 

Mr  Chadwick's  composition  was  sug- 
eested  by  Daniel  Chester  Frenchs 
lass-relief  entitled  "Death  and  the 
Sculptor."  The  artist's  hand  is  stopped 
in  the  middle  of  his  work  by  Death-- 
a  theme  which  is  as  proper  to  the  mu- 
sisian  as  the  poet  or  plastic  artist 
For  poet  and  composer,  indeed,  it  goes 
further  in  full  expres^ion^than  |t  cou  d 
for  the   sculptor.  Chadwick  did 

not  see  "Finis"  written  by  the  arrested 
v  chisel-     for     him     there  remained 
'    apotheosis    achieved    despite  uncom- 
pleted work.    And  so  after  the  section 
of  the  composition  in  which  we  are 
privileged  to  imagine  the  creative,  ac- 
tivity and  the  soaring  ambition  of  the 
artist,  threatened  by  ominous  warnings 
of    the    fatal    catastrophe,   which  is 
reached   at   the   first   climax   of  the 
music,  we  hear  the  new  beginning  of  a 
new   song  which    proclaims  ultimate 
triumph.    Mr.  Chadwick  is  among  the 
veteran    composers    of    Anierica,  we 
might  call  him  the  dean  of  the  chapter, 
but  his  conservatism  is  not  reaction- 
ary    He    does    not    despise   the  new 
order  of  dissonant  harmony,  yet  he 
differs  from  the  ambitious,  more  youth- 
ful and  less  learned  members  of  the 
guild  in  knowing  how  to  handle  his 
material.    He  sets  his  goal  and  pur- 
sues it  directly,  fluently.    He  does  not 
fumble.    ''The  An^el  of  Death    is  in- 
teresting because  it  is  good  music. 

The  Drums  Are  Starred 

At  Concert  for  |  Children! 

Every  small  boy  loves  a  drum,  and  I 
it  was  a  high  degree  of  satisfaction  to  | 
all  those  who  thronged  Aeolian  Hall  | 
yesterday  morning  at  the  Symphony  i 
Concert  for  Children  to  hear  it  on  Mr.l 
Damrosch's  authority  that  rhythm  isj 
the  very  beginning  of  music  and  th^t| 
the  drums  are  highly  respected  mem-i 
;  bers  of  the  orchestral  family.  They 
were  all  duly  brought  forward  and 
put  through  a  pace  or  two — the  little 
sharp,  insistent  snare  drum,  the  me- 
dium-sized medijeval  drum,  that  has 
been  in  use  hundreds  of  years,  and' 
the  bass  drum,  as  big  as  a  New  York 
flat,  almost,  whose  loud  voice  gave 
even  the  brave  first  violins  a  panicky 
feeling  when  it  was  vigorously 
thumped  and  made  to  give  a  thunder 
roll  in  their  close  vicinity. 

Then,  since  percussion  was  the  sub-" 
ject  of  the  day,  all  the  other  members 
of  the  thump  family,  who  live  in  the 
back  row,  were  brought  out  and  shown 
off — cymbals,  tom-toms,  the  gay  tam- 
bourine and  castanets  and  the  triangle, 
— which  was  at  once  recognized  andi 
hailed  by  its  name,  since  every  one; 
had  learned  all  about  it  last  time — 
and  the  xylophone.  It  was  interesting 
to  know  that  from  Turkey  come  the 
best  cymbals,  and  that  tom-toms  can- 
not be  made  in  this  country  that  have 
the  same  mysterious  ring  as  those 
from  China. 

The  music  which  followed  brought 
all  these  instruments  of  rhythm  into 
play.  There  was  the  overture  to 
"Martha."  a   shimmering  little  piece 


Harold  Bauer  Gives  Piano 

Recital  at  Aeolian  Hall 

Harold  Bauer  gave  a  piano  retital 
yesterday  afternoon  at  Aeolian  HaU. 
and   the   usual   large   and  interested 
audience    was    present.     Mr  Bauer 
opened  his  programme  with  tlie  Bacn- 
Tausig  Toccata  and  Fugue  in  D  minor, 
following  it  with  the  little-performed 
Schubert  B  flat  Sonata.    His  superb 
musical  sense,  his  poise  and  his  poetic 
insight  were  in  the  sonata  at  their 
highest.    There  may  be  more  bnlliant 
pianists  than  Mr.  Bauer,  but  there  are 
none   who    satisfy   the  fundamentals 
more  thoroughly  than  he. 

Following  the   sonata  was  Edward 
Royce's  "A  Set  of  Eight,"  two  of  which 
pieces,  "Jovance"  and  "Interlude,  wera 
played  by  Josef  Hofmann  m  his  recent 
all-American   recital.    The  remaining 
pieces,  "Invocation,"  "Aubode,  ^>Pir"t 
of  Night,"  "Dance,"    ".    .    .  darkly, 
and  "Chorale,"  were  of  similar  char^ 
acter.     Mr.  Eoyce  is  a  composer  ot 
talent,  well  read  in  the  modems,  a  man 
who  can  state  a  mood  and  exoress  it. 
Further  than  this  his  "A  Set  of  Eight 
does  not  go.  Needless  to  say  Mr.  Royce 
played  them  for  all  they  were  worth, 
and    the    audience    applauded  spon- 
taneously   their   performance.  Other 
numbers  on  the  programme  were  Schug 
mann's  "Humoresken"  and  a  group  oJ 
Chopin. 

Felix  Garziglia,  a  pianist  who  has 
been  heard  here  before  this  season, 
"ave  a  recital  last  night  at  Aeolian 
Hall.  Mr.  Garziglia  is  an  artist  of  taste 
and  considerable  delicacy  of  feeling, 
and  he  gave  evident  pleasure  to  an 
audience  of  excellent  size.  His  pro- 
gramme contained  among  other  things, 
the  Beethoven  Sonata  Op.  81,  a  groupl 
of  Chopin  and  selections  by  Chabrier, 

Ravel,  Liszt  and  Dehuasv          G.  V.  1 

At  the  AeoUan  Hall  concert  yester- 
day afternoon  there  T*'ag  a  novelty  in 
the  programme  of  the  Symphony  So- 
ciety, which  got  an  adeqimta  perf^r- 
i  mance  at  the  hands  of  -Walter  Dam- 
'.  Tosch  and  his  players.    It  was  a  new 
1  piece  by  George  W.  Chadwick,  whose 
spmphonic  poem  "Cleopatra"  it  would 
be  interesting  to  hear  in  conyjarison 
with  Massenet's  "ClSopatre,"   to  be 
sung  and  played  to-moriw  nig^t  at 
the  Lexington    Theatre.    TUiere  are 
other  things  toy  this  eminent  Ameri- 
can that    deserve    reviving;  among 
them  his  comic  opera  "Taibasoo."  Sing- 
era  could  everywihere   delight  *heir 
audiences  (some  do  ao  now)  -with  his 
"Allah,"  a  great  song,  and  others 
that  are  gems,  including  "Thou  Art 
.Tust    Like    a  Flower,"  "Nootwne," 
"Song-    from    the    Persian,"  ''Sovais' 
Song,"  "Bedouin    Liove    Song,"  '^Re- 
quest,' "He  L«ves  Me,"  "Green  Grows 
the  Willow."    His  latest  work  is  one 
of  his  best;  miature,  muMcainly, inter- 
esting   thematically    and  elaborated! 
with  a  craftsmanship  of  a  high  order. 
It  ia  entitled  "The  Angel  of  Death"  I 
and  it  was  suggested  by  the  well-  j 
known  taas-rclief    of    Daniel  CJhester 
French,  "Death  and  the  Sculptor."  The  ] 
young  soulpitor  is  represented  as  just  j 
radsint:  his  chisel  to  attack  his  work,  I 
\rhen  the  Angel  of  Death,  a  shadoiwy 
figure  in  the  background,  puts  out  j 
an  arresting  hand.    Mr.  Chadwick's, 
composition  bears    no     detailed  pro-  \ 
gramme  beyond  this  general  indica(ti<Hi  i 
of  its  content.    The  composer  writes: 
"There  is  no  programme  to  my  'Angel 
of  Death.'    It  simply  represents  whait 
I  saw  and  felt  in  the  sculpture.  Only 
it  reaches  further  than  that,  and  It 
may  be  that  the  last  part  suggests 
eventually  the  artist's  ascent  to  the 
Parnassus  of  which  he  dreamed.  Buitj 
it  might  also  be  a  memorial  for  everfi 
artist  who  has  given  his  life  during* 
the  war — although  not  so  originally  in- 
tended." 


/ 
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called  "Whispering  of  the  Flowers,"' 
the  Andante  from  the  "Surprise"  Sym-; 
phony  of  Haydn,  in  which  all  som-| 
nolent  old  gentlemen  were  dnly  waked] 
up,  and  in  which,  shocking  to  relate,! 
certain  misguided  enthusiasts  down  in; 
the  front  rows  applauded  a  disso-l 
nance.  Perhaps  they  didn't  know  when 
they  did  it  what  a  quarrelsome  affair; 
a  dissonance  is,  or  they  might  have 
refrained  until  the  conflicting  tones 
made  it  up  and  resolved  harmoniously. 

At  any  rate,  it  was  the  "Surprise" 
Symphony,  and  perhaps  it  was  only 
fair  game  that  the  conductor  should 
have  a  little  surprise,  too.  Then  there 
were  dances  from  "Le  Cid."  and  Grain- 
ger's "Molly  on  the  Shore"  and  rollick- 
ing "Shepherds  Hey." 

Every  one  enjoyed  it  mightily,  buti 
the  audience  was  very  decorous,  too. 
and  went  away  with  the  proud  con- 
sciousness of  having  acquired  consider- ; 
able  knowledge  about  the  importance 
of  the  orchestral  back  row.    E.  I.  T. 


PENELOPE  DAVIES^GS  HERE. 

Canaaian  Memo  Soprano  GiTc»  W-- 
cltal  at  the  Princes*. 

Penelope  Davies.  a  young  Canadlar^ 
mezzo-sporano,  with  Br>-ceson  Treharne 
at  the  piano,  gave  her  first  ssong  recital 
here  at  the  Princess  Theatre  yesterdaj 
afternoon.  She  offered  an  .i"terft.nff 
programme,  including  Berger  i»  '  Til  IVIaj 
Dal"  and  three  of  Mr.  Jreharne  s  son^.. 
One  was  "Ye  That  Have  Faith,  Uie, 
words  of  which  were  found  pencilled  on| 
r  piece  of  paper  in  the  pocket  of  an  un- 
identified young  Australian  «ho  d'ed  m 
the  trenches  at  Galllpoli ;  and  a  Bj;oup  -'C 
•^Splrltuals,••  arranged  by  Harry  Bu. - 
lelgli,  for  wiiich  Uie  composer  played  the 
piano  acnompaniments.  ^r~{^^^\. 

The  sinser  disclos«d  a  voice  of  fresh 
Quality,  but  it  was  unevenly  produced, 
and  she  further  showed  a  <^o"\l>J"^;'«'' °J 
musical  feeling  with  an 
Ea.so  and  poi.se  in  Her  stage  bearing 
added  f.  V.-V.-  :     to  -  p.-rt..r.naTice. 


HEIFETZ  PLEASES  IN  RECITAL. 

>  lulliiUt     Wins     I'lituaitK     III  IIU 

rrrfuriiiancc  nl  Cnriirwln  Ilall. 

.'^i-  lli'itVtvE  ir.iyv  Iiin  violin  reclliil 
:  -;iv.iiiivl  fio  u  .lu:iii  iry  I  III  I'arneirto 
vrsiiTilay  aftcnioui).  It  waa  llu! 
tlilrj  eulertjUiimont  uf  iU  ktiid  he  han 
"iTiifd  In  Now  York  this  nousoti.  The 
iiiiclitorlum  waa  piu'Ui>j|,  Including  the 
■iUmo  and  every  avalluble  foot  oC  *tMid- 
iiiK  voon). 

<'>nly  the  highest  torms  of  praUe  ar« 
ill  i)laoo  for  Mr.  Ifolfetz"a  viMfornwuu'c. 
llii  was  In  admirable  form  and  played 
«ilh  aji  Intensity  of  ffollne  and  spirit 
porhaiis  unusiiul,  if  t'oniiwinxl  with  his 
work  heard  here  lioforo.  AkhIu,  too,  his 
lii'urers  admired  hln  luarvellous  beauty 
lone  umd  complete  mastory  of  rhythm. 
I'hrasa  aiul  nuatirn. 

In  the  tlUrd  luimbcr.  ICrnst's  F  aha:ni 
:iiinor  <'iiiHinto,  there  was,  even  Cor  Mr. 
Hi  lfeta.    a   duaallnir  di.'n'lay    In  violin 
t<(liuU;e.    The   other   selections    in  the 
li.st  r.oniprlaed  Tartlnl'a  "Dovll's  Trill"  f 
Hiinata.  which  opened  tho  proeranime ;  t 
tlui  "SIclllano"  and  prerto  of  Bach  fori 
violin   unaccompiuiled.    a   Chopin   hoc-  [ 
turne,    two    piooes    l>y    Bralims,    the  • 
TschaiUowsky-Auer     "Andante     fanta-  ' 
t>lle"   auil   WIeniawsky's   '^ioiivenlr  deil 
Sh'tnvK,"    Mr.  Ilelfetss  was  liberal  in  ' 


f  6~     f         f  /  ^ 


Ti.ft'-BoPton  Symphony  Orchestra  has, 
riven  no  finer  performance  in  Carnegie 
"all.  under  the  baton  of  Henri  Rabaudi, 
hail  that  of  the  Brahms  Symphony  No.  2 
n  D  major  yesterday  afternoon,  which  Is 
s.tying  much.  One  might  ihave  expected 
lie,  strings  to  lack  brilliancy,  owing  to  the 
ri.inip  weather,  but  that  was  not  the  case, 
xlihough  tho  violine  did  not  play  with  ab- 
!  lute  uiBinlmity  in  the  final  movement  of 
he  symphony.  But,  apart  from  this  minor 
jpyt',  wliJch  would  scajx;ely  be  noticeable 
■I  another  orchestra,  they  gave  a  finished 
icrformance  of  a  rarely  beautiful  work, 
nf  which  places  iBrahms  very  high  in  the 
Uerarchy  of  symphonists. 

It   is  sometimes   maintained   that  the 
Tiu.-iic  of  .Brahms  is  deficient  Inemotlonal 
ensibllity,  that  it  Is  too  sober,  too  self- 
ontrolled,   too  intellectual  to  be  really 
.ii  tisllc.    But  although  that  may  occasion- 
'■k-'\y  he  true,  it  certainly  does  not  apply  to 
!  ji  .^ooond  Symphony,  and  there  are  few 
"  ings  of  its  kind  more  beautiful  than  the 
jsing  pages  of  the  first  movement  and 
(  .  final  scherzo.   Mr.  Rabaud  conducted 
work  ■wi.th  fine  insight,  and  added  to 
respect  in  •which  he  is  already  re- 
.  .  ided. 

Fnur^'s  Suite  from  the  music  which  he 
]  ciiniposed  for  Haraucourfs  comedy  "Shy- 
!if  V  '  is  exquisite  and  imaginative,  but  is 


.■^uited  for  a  large  orche.stra  and  con- 
1  room.  It  needs  a  stage  background 
t  the  voice  part,  which  was  missing  yes- 
iay,  although  it  was  given  in  the  cir- 
nstances  with  all  possible  effect.  Saint- 
-■ns'  brilliant  symphonic  poem  "Pha?- 
iii."  which  was  recently  heard  In  the 
me  hall,  and  Berlioz's  somewhat  empty 
erture  "L«  Camaval  Remain"  were 
iiyed  -with  all  pos.sible  effect,  and  the 
1  ogramme  was  greatly  enjoyed  by  a  very 
[^rge  audience. 


l/mphony  IS\l>ciety  Gives  Con- 
cert as  Memorial  to 
Roosevelt 


By  H.  E.  Krehbiel 

We  should  not  like  to  measure  Mr. 
alter  Damrosch's  appreciation  cf  the 
iracter  of  Theodore  Roosevelt  by  our 
n  estimate  of  the  artistic  value  of 
e  concert  with  which  the  Symphony 
iciety  made  essay  to  pay  tribute  to 
e  memory  of  the  man  of  lieroic  mould 
Aeolian  Hall  yesterday  afternoon, 
do  not  cavil  much   at  the  pro- 
amme.  It  had  a  dignified  and  appro- 
bate beginning  and  a  worthy  conclu- 
on. 

The  new  composition  by  George  W. 
'ladwick,  which  bore  the  title  "The 
ngel  of  Death,"  deserved  the  place 
hich  was  accorded  to  it  for  reasons 
>t  necessarily  associated  with  its  pro- 
iety  on  such  an  occasion;  and  Bee- 
even's  symphony  in  C  minor  admira- 
\  symbolizes  the  career  of  the  states- 
a'l  but  recently  dead,  as  that  career 
iistrated  humanity's  struggles,  aspira- 
iiis  and  triumph.   C^sar  Franck's  Pre- 
!e,  Chorale  and  Fugue  (composed /as 
iiianoforte  solo,  but  set  for  orchestra 
Piern6),  which  closed  the  concert, 
a  noble  piece  of  music,  typical  of 
•  noble  character  of  its  author  and 
iMefore  of  every  other  nature  v/hich 
r.is  kinship  m  nobility.  , 
We  fancy  that  a  more  apposite  eTt- 
!  ssion  of  the  love  of  nature  which 
pired  a  passionate  hunter,  explorer 
J  naturalist  niight  have  been  found 
an  Mouquet's  flute  soto  with  orches- 
al     accompaniment     entitled  "The 
ipes  of  Pah,"  even  when  played  by 
J  accomplished    and    meritorious  an 
rtist  as  Mr.  Maquarre.     Was  there 
othing  which  mieht  have  taken  the 
lace   of  the  pretty  warblings  of  a 
soft-complaining   flute"    for    such  a 
iirpoue?      The    great    god    Pan  was 


!i";i!i'i  h  ing  mon'  'i.in    simple  ntiep 

li'  iii.i'  uwr-inipiring  go>l,"  elue  the  uni- 
viTiie  would  hot  once  have  heiird  Ihif 
di'iniil  cry,  "full  of  Bplrits'  melancholy 
and  elernlty'.i  dewpBlr:  '(Jrent  Pon  i' 
lii.id!'"  There  \*  loveliness  in  the 
legend  of  Pan  and  Syrinx,  but  mu»t 
the  god  bo  forever  a»iOciBled  with  it 
in  mu«ic?  We  feel  «urc  that  there 
was  something  else  and  something;  more 
than  a  pastoral  strain  on  a  wild  bird's 
song  in  tho  music  to  which 

"Universal  Pah 
Knit  with  the  Oraeeii  and  lh»  Mourn  m  dance 
Lfd  on  tlie  eternal  uprlns." 

This  IB  not  the  reason  of  our  dis-i 
appointment  at  yesterday's  concert, 
however.  The  grievance  goes  to  Mr. 
Damrosch's  treatment  of  tiie  Bee- 
thoven symphony.  He  /rave  us  an  "in- 
tcrpi-etation,"  an  interpretation  which 
reminded  As  of  those  old  palimpsests 
which  had  to  be  treated  with  acids., 
rubbed  with  pumice  stone  and  scraped  i 
with  knives  to  discover  the  texts  whicli 
once  covered  their  fair  faces.  Mr.  Uam- 
roich  put  i>o  much  "rending"  iiito  the 
?core  that  "in  ju.stice  to  the  composer  it 
is  to  be  hoped  th'at  it  will  be  scoljrcd. 
and  purged  and  fumigate<l  before  il  is 
placed  on  the  conductor's  desk  again. 
Some  of  the  effects  whicli  Mr.  Dam- 
rosih  put  inlo  it  were  the  most  as- 
tounding peiversions  of  the  composer  s 
obvious  thoughts  that  wc  have  ever 
heard.  Who  -  .  ould  have  dreamed  that 
the  horn  could  usher  in  the  second 
theme  of  the  first  movement  (the 
peaceful  melody  which  twines  itself 
with  sweet  womanliness  around  the 
fateful  fundamental  theire)  with  the  | 
air  of  a  saucy  coquette?  Who  before' 
ever  heard  tho  heroic  striving  of  the 
first  and  third  movements  carried  into 
the  second,  in  which  the  soul  seeks  to 
•legnin  stre.igth  end  courage  by  a  pe- 
riod of  rest  and  prayerful  aspiration  ? 
As  for.  the  tinak-  it  was  so  torn  by  fit- 
ful expressions  and  distorted  by  un- 
■vftlrranted  changes  oC  tempo  that  it 
could  not  reach  the  heights  of  tri- 
umphant song  in  which  it  should  dwell 
from  the  beginning  to  the  end.  "What's 
gone  and  what's  past  help  should  be 
past  grief."  We  are  only  pleading  for 
Beethoven  at  the  next  performance. 

Mr.  Cliadwick'?  composition  was  sug- 
gested by  Daniel  Chester  French's 
bas-relief  entitled  "Death  and  the 
Sculptor."  The  artist's  hand  is  stopped 
in  the  middle  of  his  work  by  Death — 
a  theme  which  is  t^s  proper  to  the  mu- 
sician as  the  poet  or  plastic  artist. 
For  poet  and  composer,  indeed,  it  goes 
further  in  full  expression  than  it  could 
for  the  sculptor.  Mr.  Chadwick  did 
not  see  "Finis"  written  by  the  arrested 
chisel;  for  bim  there  remained 
apotheosis  achieved  despite  uncom- 
p^ted  work.  And  so  aft^r  the  section 
or  the  composition  in  which  we  are 
privileged  to  imagine  the  creative  ac- 
tivity and  the  soaring  ambition  of  the 
artist,  threatened  by  ominous  warnings 
of  the  fatal  catastrophe,  which  is 
reached  at  the  first  climax  of  the 
music,  we  hear  the  new  beginning  of  a 
new  song  which  proclaims  ultimate 
triumph.  Mr.  Chadwick  is  among  the 
veteran  composers  of  America,  we 
might  call  him  the  dea'n  of  the  chapter, 
but  his  conservatism  is  not  reaction- 
ary. He  does  not  despise  the  new 
order  of  dissonant  harmony,  yet  he 
differs  from  the  ambitious,  more  youth- 
ful and  less  learned  members  of  the 
guild  in  knowing  how-to  handle  his 
material.  He  sets  his  goal  and  pur- 
sues it  directly,  fluently.  He  does  not 
fumble,  'The  Angel  Of  Death"  is  in- 
teresting because  it  is  good  music. 

With  the  season  half  over  at  the  Metro^ 
politan  Mme.  Frieda  Hempel,  sang  hpr 
last  performance  of  the  winter  last  night 
as  Annetta  in  "Grispine  e  la  Comparne". 
She  now  starts  on  a  concert  tour.  Many 
of  her  roles  henceforth  will  be  sung  by 
Mme.  Maria  Barrlentos  who  has  arrived 
to  take  up,  the  coloratura  parts.  -Mme. 
Hempel  was  in  good  voice,  and  charmed 
her  numerous  hjarers,  but  attained  great- 
est success  by  her  lyric  singing  where 
runs  and  trills  were  not  too  exacting.  She 
is  best  in  light  dramatic  and  lyric  roles, 
and  Annetta  is  a  coloratura  only  In  pljvCe 
Antonio  Scotti,  as  Crispine  was  \a 
striking  figure,  and  Miss  Sophie  "Braslat^ 
as  the  fairy,  sang  delightfully.  If  she 
still  is  heard  in  small  roles,  from  time  to 
time,  it  is  not  because  her  bis  roles  laujk 
vocal  strength  or  beauty.  Thomas  Chal- 
mers, Andreas  de  Segurola  and  Genarre 
Papi,  the  conductor,  contributed  their 
share  to  the  effectiveness  of  the  perform- 
ance. 

'  PetrouBchka",  with  its  marvelous  mod- 
ern Russian  music,  the  la  test  Metropolitan 
novelty,  and  one  of  the  most  effective 
of  ballet  pantomime.^  was  an  extra  nuirfv 
ber.  Its  Pagliacci-like  story  was  mimed 
bv  Miss  Rosina  Galli,  .^dqlph  Bolm, 
GiusfeDpi  Bonfiglio  and  Ottokar  BartiU. 
The  audience  enjoyed  its  picturesque  set- 
ting ics  biting  harmonies  and  rollicking 
dance  tunes,  and  the  highly  skilled  danc- 
ing of  the  principals.  Mr.  Monteux  di- 
rected it  well. 

\  (  hicago  Orchestra  and  Galli- 
Curci  in  Stony  Wold  Benefit 

Mme.  Ame'iita  Galli-Curci  and  the 
'  ntchestra  of  the  Chicago  Opera  Com- 


>  '>lil     -  anuliil  IIIIJI,    nil     lll.Mit  II  iMli  lul 

"ling  women  and  girls  suffering  from 
lipient   tuberculosis.     The  theatre 
V.  ii.s  crowded, 

Mme.  (ialli-Curei  ga\a  most  pleai- 
II I  e  in  "Una  voce  poco  fa,"  from  Kos- 
miii's   "Barber   of   .Seville,"   and  th* 
waltz    from    Meyerbeer  s  "Dinorah." 
.>lie  also  iang  three  songs,  Ronald's 
'Down   in   tho   Forest,"  and   two  In- 
rioctiouB    trilles,    Laonl's  "Brownies" 
I  Mill  San.ueiii'H  "When  Chloria  Steeps." 
!  I  lio  orchcstrr,  conducted  by  Mr.  Po- 
Ineco,  played  the  overture  from  Roi 
sini's  "William  Tell,"  directed  by  Mr 
Campanini;     I'edrottl's     IMccola  Sin- 
fonia,  "Italiana,"  and  the  "Dance  of 
the  Hours,"  from  "Gioconda." 

The  conccrtniaster  of  the  organiza- 
tion, (ircgor  Scholnik,  also  played 
Sarasate's  "Romania  Andalusia  and 
"Zapateado,"  with  beauty  of  tone  and 
facile  execution. 

"LE  CHEMMEAU"  SUNG 

BY  CHICAGO  COMPANY 
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A  second  hearing  of  Xavler  Leroux's  "Le 
Cliemlneau,"  sung  by  the  Chicago  Opera 
Company  last  night  In  the  Lexington 
Theatre,  served  to  enhance  respect  for 
the  work  and  its  late  distinguished  com- 
poser, whose  death  was  recently  recorded. 
Ili.s  music  la  thoroughly  well  made 
throughout.  Blit  it  is  the  admirable  drama 
of  Kichepln  which  constitutes  its  prin- 
cipal intcreest,  and  fortunately  Georges 
Baklanoff  Is  as  fine  an  actor  as  he  ii  a 
singer,  white  Alfred  Maguenat  makes  up 
for  a  somewhat  constricted  vocal  tone 
by  exceedingly  able  acting.  In  the  second 
act  Mr.  BaW*nolf  made  a  great  impres- 
sion, and  hens  the  composer  la  at  his  best, 
while  in  the  third  and  final  acts  Mr. 
Maguenat  roue  fully  to  his  opportunities. 

Miss  Yvonne  Gall  gave  a  thoroughly 
effective  performance  as  Tolnette,  and 
sang  with  dramatic  power,  and  also  with 
sympathetic  feeling  when  occasion  called 

for  it.  ™_  V. 

"Le  Chemineau"  does  honor  to  French 
art,  and  its  excellent  production  by  the 
Chicago  company  under  the  musical  direc- 
tion of  Louis  Hasselmans,  is  one  of  the 
musical  events  of  the  season. 


LEXLN'GTON  THEATRE.-C;,EOP.<.TP.E  (in 
French)  ;  opera,  in  four  acts,  by  Jules 
Massenet  j 

Marc  Antoine....,  Alfred  Ma^cnat 

SpaUcs  Charles  Fontaino 

Emsius....  Oustave  Hnberdeaii 

.\mnlie3  Coastantin  Nicolav 

Sevenis  Desire  Defren 

L' Enclave  de  la  Porte  .Tohn  Leemanii 

Cleopatre  Miss  Mary  Garden 

(ictavle  Mies  Anna  PltT.iu 

Cliarmion......  Miss  Emma  Noe 

A<lamoa  Andreas  Pavk-^ 


By  REGINALD  de  KOVEN. 


—  _  <j, 

In  the  succession  of  hi."?  many  works' 
■Juleh  Massenet's  "C15opS.tre,"  which  was 
perfermod  for  the  first  time  in  New  Torlj 
by  the  Chicago  Opera  Company  at  tht 
Lexington  Theatre  last  nl^ht,  with  Mis.s 
Mary  Garden  In  the  Itle  rOle  and  with  an 
excellent  supporting  cast,  comes  after 
"Roma"  and  before  -his  posthumooa  opera 
"Panurge."  both  of  which  were  failure.s 
"Cleopatre"  was  first  performed  after  the 
death  of  the  composer,  in  1913,  at  Monte 
Carlo  under  the  management  of  Rauol 
Gunsbourg.  According  to  the  composer'.s 
will,  the  title  role  should  have  been  sung 
by  his  protege,  Lucy  Arbel,  but  Mr.  Guns-| 
bourg  substituted  for  her  a  Russian  so- 
prano, Mme.  Kusnetzoff.  Because  of  this 
Miss  Arbel  brought  action,  and  Mr.  Guns- 
bourg, examined  as  a  witness,  declared 
that  composers,  and  especially  elderly 
ones,  often  made  mistakes,  and  that  in 
casting  Mme.  Kusnetzoff  for  the  title  role 
he  was  only  acting  in  defence  of  Mr. 
.Massenet's  art  and  reputation,  and  the 
complaint,  which  created  much  talk  and 
'discussion  at  the  time,  was  dismissed. 

In  honor  of  a  famous  composer  so  re- 
cently passed  away,  and  because  of  ■^ 
Jspectacular  production  of  great  beauty. 
I  the   opera    gained    a   so-called  "succts 
I  d'estime"  at  Monte  Carlo,  but  has  nevci- 
'  attained  anything  like  the  success  of  it.= 
!l  composer's  earlier  works.     It  was  first 
produced  in  America  In  Chicago  season 
before  last. 

Especially  in  his  later  works  Massenet 
was  a  great  operatic  craftsman,  conu-iver 
and  compiler  rather  than  a  great  operatic 
composer.  Bred  to  the  stage,  with  an 
unerring  Instinct  for  dramatic  effect,  Mas- 
senet always  contrived,  in  spite  of  an 
ever  increasing  paucity  and  thinness  of 
melodic  material,  to  be  more  or  less  dra- 
matically effective  and  interesting;  but  in 
"Cleopatre"  It  is  quite  evident  that  it  was 
his  craftmanship  rather  than  his  invention 
or  inspiration  that  makes  the  work  at  all 
plausible  or  possible. 

I  always  have  thought  "Anthony  and 
CMeopatra,"  on  which  Payen's  book  is 
modelled,  in  spite  of  Its  opportunities  for 
spectacular  and  melodramatic  effect,  was 
the  dullest  of  the  Shakespearian  reper- 
foii-e.  The  story  embodies  all  the  well 
known  features  of  the  Shakespearian 
drama.    The  asp  and  tho  famous  gnllry. 


•  .'i\cB  or  Anthony  and  CI»opatra  In  a 
>ii  of  quadrilateral  love  story.  IneludInK 
'  i'  !:ivla  and  .Spakoa,  are  all  duly  aet  forth 
I'll  much  inelodramtic  poHe  and  gesture 
I  II  no  little  spectacle;  but  because  of  the 
'  i  idcnt  emptlncan  of  the  muBlc,  and  In 
iipilc  of  color  and  pageantry  of  Hcene,  and 
the  convincing  art  of  Mlsa  Garden  In  an- 
other r6iu  of  a  great  courleHan.  an  In- 
evitable Hoquel  to  her  ThaU,  the  effect  ol 
the  whole  is  neither  convincing  nor  even 
exciting. 

From  whatever  aourci?  tho  story  of  the 
libretto  was  derived,  whether  Plutarch  or 
Shakespeare,  or  whatnot,  it  was  evident 
In  the  first  act  that  pose  and  geature, 
rather  than  action,  was  the  order  of  the 
day.  There  was  a  brisk  and  quite  impres- 
bIv».  march  like  opening,  which  gave  prom- 
ise which  was  not  performed. 

Vagmarat,  aa  .Mark  Antony,  sang  with 
^•her  pinched  tone  and  noble  prcaence. 
Fontaine,  as  Sp.akoa,  also  sang  quite  Im- 
pressively. Garden,  as  Cleopatra,  arrived 
in  an  all  blue  costiune  and  make-up  in  a 
very  spectacular  barge,  quite  pictoral  and 
picturesque,  singing  with  great  reserve 
and  considered  sweetness,  and  nothing 
happened.  1  have  never  experienced, 
orcratlcally,  more  dramatic  dullness  or 
greater  musical  emptiness. 

In  the  second  act  two  eectivc  scenes; 
the  first  a  roman  villa  where  Octavie— 
.\nna  Kitzlu  as  pretty  as  a  p.'cture  In  an 
iinposslblo  unroman  costume— is  married 
and  deserted  by  the  Cleopatra-rldden  An- 
ionic; the  second.  Egyptian— a  wine  celar. 
where  Cleopatra  as  a  boy,  for  reasons  un- 
known and  ever  amorous,  la  assailed  and  | 
harmed  by  a  dajicer,  Adoliios— seriously  ' 
played  by  Pavley,  lightly  attired  In  a  few 
I  jewels,  and  trouble  Is  tho  result. 

Huberdeau  as  Kunlas,  singing  as  always 
I  well,  Magnenet  made  better  than  In  Act  ' 
I  I.,  Fontaine  again  full  toned  and  eectlvc, 
and  PItziu  vocally  pleasant  If  a  little  un- 
certain. 

Here  fbr  tho  first  time  something,  even 
f  scant  and  elusive,  happens  niuslcall/ 
We  get  pleasant  glimpses  of  a  younger 
and  more  melodlcally  vital  Massenet;  In 
a  swaying  rhythmic  wedding  chant.  In  a 
quaintly  original  arioso  for  Rutoine,  In  a 
suggested  dance  wfi.h  oriental  rhythmic 
drum.s— the  first  touch  of  local  color  In 
the  score. 

The  first  scene  still  dramatically  dull-, 
the  second  not  quite  convincing,  but  sUi: 
etfeotiVE,  with  the  beJeweV.ed,  almo."; 
naked  dancer,  with  quite  degenerate  sug. 
gestion;  Cleopatra's  response  to  it  show- 
ing markedly  the  courtesan  rather  thai 
the  Queen.  Action  of  drama  nil;  dramati' 
significance  of  It  all  elusive  and  obscure. 

The  third  act.  In  Cleopatra's  parfi.  r 
was  notable  principally  for  a  most  on^ 
and  characteristic  Egyptian  ballet,  d-;, 
by  Mile.  Karelle  and  the  corps  de  balie: 
and  Messrs.  Pavley  and  Oukralnsky,  b;. 
turns,  graceful  and  picturesque,  and  agai: 
varied  by  strange  and  weird  writhing, 
and  contortions— Jewels  again  being  tlu 
principal  attire.  I  hesitate  myself  to  deerr. 
almost  unrelieved  nudity  a  charm.  Thi. 
accompanying  music  here  was  both  rhyth- 
inic  and  vital. 

Then  opera  was  rendered.    There  wn.= 
a  short  and  uneventful  solo  for  Octavi. 
sung  quite  regardless  of  pitch  by  Mi.- 
FMtziu,  a  trio  for  Cleopatre,  Antoine  ami 
Octavie,  the  fiist  genuine  operatic  toucn 
of  the  evening,  though  not  strong,  at  that, 
and  then  a  really  quite  effective  finak 
where  Miss  Garden,  in  gorgeous  varie- 
gated raiment,  sang  a  spirited  swinging 
melodic  bit  from  a  terrace  throwing  flow- 
ers the  while  to  her  Antoine  departing  for 
battle  amid  chorus  acclaim  in  a  chario' 
with  milk  white  steeds. 

.\fter  this  act,  when  the  curtain  feu  or 
a  really  stirring  picture,  there  was  prn 
longed  applause,  and  Miss  Garden,  a  ver% 
radiant  queen  indeed  before  the  curtain, 
took  as  many  recalls  for  herself  alone  a.~ 
she  was  minded  to. 

Then  came  the  last  act  on  the  terrace 
another  affective  picture,  with  the  usuj, 
known  climax  of  the  tragedy,  the  A.-, 
murder,  suicide  and  sudden  death,  witi 
perhaps  more  effective  musical  illustr.. 
tion  than  had  gone  before. 

Taking  this  opera  as  a  whole.  It  may 
said  that  there  is  more  specious  preten.- 
of  drama  and  opera,  and  less  actual  a: 
tistic  accomplishment,  than  in  any  ot"'- 
operatlc  work  I  have  seen  of  late.     I  le 
operatic  formulas  arc  all  there,  but  the 
material  to  make  either  convlncmg  or  op- 
eratically  vital  is  generally  lackmg.  .\part 
from  those  mentioned  above  the  cat.t  wai 
generallv  efficient,  and  even.-  member  oi 
it  did  everything  possible  to  give  due  el- 
fect  to  the  rather  scant  material  furnished 
them  bv  the  composer. 

Til  stage  settings  were  all  picturesque 
the  costumes  la«tcful  and  appropriate 
and  the  pictorial  effect  of  Uie  opera  wa,. 
at  least  grateful  to  the  eye,  if  not  whol. 
alluring  to   the  ear.    Mr.  Ch-iHler  coiv 
rlurled   In    his   u.sual   rather  methotiK-,i 
and  immovM-blo  fashion,  and  yet  see^nie 
on  hand  to  produce  an  orrfiestral  Ctfcc 
when  needed. 
T  do  not  think  that  Cleopatre  is  likely  f 
,e  a  lasting  addition  to  the  operatic  rep- 
ertoire, and  vet  for  all  this  the  gsniu  = 
of  the  masters  still  holds  good  to  provi' 
an    evening    operatic    entertainment  • 
many  respecs  better  than  many  T  ha- 
seen  and  heard.  ^ 
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Philadelphia  Musicians  Under  Leopold 
Stokowski.  Give  Concert  with 
Famous  Pianist  as  Soloist. 


l»oo 
tlsns. 


She  wears,  says  the  litireuo. 


By  REGINALD  de  KOVEN. 


The  Philadelphia  Orchestra,  I>eopold 
Stokowski,  conductor,  which  gave  Its 
fourth  concert  of  the  season  at  Carnegie 
Hall  yesterday,  Is  now  an  orchestra  so 
finished  and  efficient  that  It  may  be  re- 
'lied  upon  to  furnish  a  distinct  and  pleas- 
lurable  artistic  sensation,  however  ono  may 
Ifrom  time  to  time  feel  called  upon  to  ques- 
|tion  its  performances  in  matters  of  tcch- 
*ique  or  interpretation. 

Mme.  Olga  Samaroff,  In  private  life  the 
wife  of  the  conductor,  a  talented  Ameri- 
can pianist,  only  Russian  to  the  extent  of 
her  name,  was  the  soloist,  playing 
Brahm.s'  B  flat  concerto.  I  think  the  rea- 
son tills  most  genial  and  melodic  work,-  ko 
really  rich  in  genuine  inspiration.  Is  not 
more  frequently  heard  in  concert  is  be- 
cause it  is  really  a  symphony  with  piano 
obbllg-ato  rather  than  a  concerto  for  piano 
in  the  generally  accepted  form. 

Mme.  Samaroff's  interpretation  of  this 
delightful     composition      was  forcible, 
strongly  rhythmic  and  technically  fluent 
In  a  marked  degree.   Perhaps  richness  of 
sentiment  and  diversity  of  color  were  to 
a  certain  extent  absent  from  her  playing, 
and  her  tone,  while  sonorous,  struck  me 
at  times  as  being  overwrought,  div  and 
lacking  in  flexiUUity.   But  her  playing  is 
so  artistically  tiiicere  and  so  -nagnetic  and 
also  sympathetic    that  it  makes  definite 
impression  on  an  audience,  and  her  per- 
formance yesterday  was  greeted  with  ap- 
plause after  each  movement  au'   a  num- 
ber of  recalls  at  the  close.   And  this  ap- 
plause Was  deserved,  as  her  performance 
throughout  was  thoroughly  artistic,  and 
especially  in  the  second  and  last  move-! 
ments,  was  marked  by  a  comprehension; 
and  expression  of  the  composer's  meaningi 
which  were  as  admirable  as  they  were) 
effective.  The  finished  delicacy  of  execu-j 
tion  in  that  rippling  finale,  so  gay  and  yetl 
so  subtle,  was  especially  noticeable. 

Mr.  Stokowski's  reading  of  Beethoven'^ 
Overture  "Leonore.  '  No.  3,  which  opened) 
the  programme,  was  on  the  wliole  clas^ 
sically  considered  rather  than  newly  in- 
spirational. I  did  not  like  the  suggested 
cross  accents  in  the  opening,  the  rather 
heavy  phrasing  of  the  principal  theme,  or 
the  definite  lack  of  brilliancy  in  the  coda: 
but  the  Interpretation  in  the  main  was 
careful,  in  accord' with  tradition,  and  ef- 
fective, it  not  wholly  brilliant.  Mr.  Sto- 
kowski's treatment  of  the  much  discussed 
flute  solo  at  the  reprise  was  on  the  way 
toward  being  the  mystic  echo  that  if 
Should  be.  The  number  was  capitally 
played  by  the  orchestra,  as  was  also  the! 
ac<:ompftniment  to  the  concerto. 

The  concert  closed  with  .Skryabm  s 
"Poeme  de  rExtafC,"  really  ■«'en  played. 
But  H  this  be  ecstasy  it  must  be  a  very 
painful  opt-ration  for  any  one  expcriencmg 
it  'We  have  in  this  composition  a  .strange 
and  empirical  mixture  of  Wagner,  De- 
bussv.  Ravell,  Richard  Strau.ss  and  other 
moderns  at  their  worst.  The  whole  bag 
of  trick«  Of  the  modem  orchestra,  tam- 
tam, celeste,  bolls,  muted  brass  ex'rry- 
where.  is  employed  to  yeani  and  groan 
and  sigh.  a,nd  even  retch  out  quite  unim- 
f  Tvi,^ir»Hio  i_hrou:.- 

viscovus  and  even 


tunic  of  transparent  fabric  t^hat 
^hnits  one  to  divine  the  Bplendors 
^ther  body." 

;  What  wonder  that  Marc,  though 
he  had  just  told  Cleopatre's  erotic 
slav^,  Sp-nkos,  in  accents  stentorian, 
how  callous  he  would  be  to  the 
(blandishments  of  the  "courtesan, 
faUs  an  easy  victim  to  her  wiles. 
A  .soldier,  after  all,  he  has  no  re- 
ligious scruples  like  Athanael. 

Hfs    pride    gives    him    a  little 

-f..     *  .    v^,,^  oil" 


tist,  composer  and  singer  to  reproduce 
in  an  operatic  character  even  a  faint 
reflection  of  the  Cleopatra  of  history  to 
say  nothing  of  Shakespeare'  screation, 
cast  in  the  mould  of  his  liigh  imagi- 
nation yet  with  a  closer  consonance 
with  the  verities  of  history  than  any 
of  hi3  other  women.  The  librettist  who 
collaborated  with  Massenet  did  little 
enough  to  arouse  memories  of  that 
■deal,  but  Miss  Garden  did  less.  No 
(.iramatic    impersonation    of  Egypt'sj 


trou'ble."  to  be  sure,  ^^^^^^^if^  i  Qu'e'en"  will  "  ever  be  tolerable .  which 

jails  to  clothe  the  character  with  some 


Cleopatre 


stacle    is  overcome 
much     difficulty,  after 
has  cast  a  few  hypnotic  glances  at 
her  prey.    And  then  all  goes  well. 

These  developments  prove  to 
be  exceedingly  disconcerting  to 
■Spakos,  the  other  lover.  Octa,\ia. 
also  takes  things  somewhat  to 
heart  six  months  later,  when  An- 
tony, in  foe  midst  of  the  nup- 
tial ceremonies,  has  a  sudden  re- 
lapse. She  is  somewhat  of  a 
saint,  however,  is  Octavia.  and 
doesn't    rai.'=e    such    a    rumpus  as 


thinp  more   than   fleshly  allurement. 
(■I!  the  testimony  of  Plutarch,  though 
the  areh  seductress  of  the  world  tru-i 
ed  more  to  "the  charnies  and  inch;u 
menta    of    her    passing    be.iwtic  a.i 
grace"  (we  quote  the  English  of  Sir 
Thomas    North)    to    inveigle  Rome's 
triumvir   than  to  gifts  from  the  "so 
wealthie  and  rich  realme  of  Aigypt,' 
that  "beawtie  was  not  so  unmatchable 
of  ether  women,  nor  yet  suche  as  upon 


Alexandrian  dive  of  Amnhes.  where 
Cleopatre.  disguised  as  a  boy.  goes 
into  raptures  over  the  lascivious 
dancing  of  Adamos,  who  seems  to 
be  something  of  a  Nijinski. 

After  all,  how  could  one  expect  a 
srentleman  of  Marc's  sensitive  na- 
ture to  forget  in  a  half  a  year  the 
witcheries  of  the  Oriental  enchant- 
ress'.' Of  course,  he  is  absolutely 
beside  hinj.'<e!£  when  he  Inhales  the 
fragrance  of  Cleopatre's  discarded 
A-eils  and  declaims  passionately  as 
'the  curtain  falls  on  the  second  act: 
".\h.  the  perfume  of  thv  flesh!" 

There  are  m.an;,-  delectable  inci- 
dents of  this  sort  in  "Cleopatre." 
Indeed,  the  ,  word  "volupte"  is 
si£-hed  or  whispered  or  hurled  out 
in  tones  ecstatic  at  evei-y  turn. 
There  are  '  proces.=  ions  and  dances. 
Tliere  is  considerable  reclining, 
loo,  on  couches,  as  needs  must  be 
in  such  surroundings.  There  are 
Etabbings  in  plenty,  with  Spakos 
as  the  principal  victim.  And, 
finally,  of  course,  comes  Cleopatre's 
immortal  death  from  the  poison  of 
an  asp.  By  that  time,  by  the  way. 
Cleopatre  actually  has  come  to 
love  the  unfortunate  Marc.  In  mis- 
fortune he  arouses  feelings  in  her 
feminine  heart  which  he  failed  to 
evoke  at  the  height  of  his  glory. 
But  now  it  is  too  late;  too  late,  at 
least,  save  for  an  idealistic  union 
of  the  souls  of  La  Tristan  and 
Isolde.  .    1 


portant  melodic  throughts  in  a  very  melt- 
ing pot  of  raucous 
vicious  emotional  turbulence.  ^ 

*tfter  the  sanitv.  clarity  and  melodic  im- 
pr'ossiveness  of  Brahms  this  strammg  and 
.striving  a'tcr  doubtful  and  e'"P"-'fa!  e.- 
fect  struck  me  as  an  alnio.st  i^uoble  u.e 
Of  the  musical  art  and  the  ma.iestic^e 
"ources  of  the  modern  orchestra.  I  i-up- 
^osc  haf  there  are  people  -ho  like  tliis 
^ort  of  music,  which,  .so 
mnkes  its  appeal  principally  to  the  sen 
Xry  ncr<-e.s-  i/ut  I  must  confess  to  not 
being  one  of  tfiem. 

By  MAX  SMITH. 

•V  ,1  .VSSENET'S  lour  act  opera, 
1^1  "Cleopatre,"  text  by  Louis 
'  •  Payen,  was  presented  for  the 
first  time  in  Xew  York  last  night 
in  the  Lexington  Theatre  before  an 
assemblage  that  enjoj^d  the  new 
disclosure  of  Mary  Garden's  beauty 
in  the  title  role  <iuite  as  mucli  a- 
thc  spectacular  splendors  iind  the 
choreographic  allurements  ot  the 
production. 

Tills  [josthumous  work  of  the  Freiu  ; 
composer,  famous  for  his  amorout 
as  well  as  for  his  musical  ex- 
ploits, was  not  written  for  Miss 
Garden,  however.  Nor  was  it  writ- 
ten for  the  Russian  soprano,  Mme. 
Kousnetzoff,  who  created  the  part 
of  Cleopatre  at  the  premiere  in 
Monte  Carlo  on  February  liS,  1914, 
and  sang  it  subsequently  in  Chi- 
cago at  the  first  performances  in 
America.  l 

Massenet  bequeathed  his  Egyptian  i 
qUeen  formally  in  his  testament  to  I 
a  lady  named  Lucy  Arbel,  who  is 
said  to  possess  many  charms 
other  than  vocal  ones.  And  to  her, 
it  would  seem,  Cleofonte  Campanini. 
as  well  as  Raoul  Gunsbourg,  had 
to  pay  a  handsome  remuneration 
for  the  privilege  of  turning  over 
her  rights  to  another. 

That  Cleopatre  runs  a  close  race 
with  her  distinguished  relative 
'rhals,  from  one  point  of  view  at 
least,   mav   be    gathered   from  t!'"' 


Spakos  creates  subsequently  i"^  th]^  [present  viewe  did  innamor  men  with 

her."  It  was  the  sweetness  of  her  "cora- 
panie  and  conversacion,"  which  was 
such  that  a  man  could  not  possibly  but 
be  taken.  "And  besides  her  beawtie 
.the  good  grace  she  had  to  talke  and 
Idiscour^e,  her  courteous  nature  that 
tempered  her  words  and  dedes,  was  a 
spurre  that  pricked  to  the  quick. 

"furthermore,  besides  all  these,  her 
voyce  and  words  were  marvellous 
pleasant;  for  her  tongue  was  an  in- 
strument of  musicke  to  divers  sports 
and  pastimes,  the  which  she  easily 
turned  to  any  language  that  pleased 
her."  Plutarch  knew  these  things 
because  he  had  them  from  his  grand- 
father, who  had  them  by  direct  report 
from  one  who  had  seen  her  in  company 
with  Antony.  The  tongue  which  was 
"an  instrument  of  musicke"  is  at  least 


one  ot  the  atiriouves 
atic  Cleopatra  ought  to  have.  Bernard 
Shaw   denied   that   she  ^yf-.^I'y™ 
more  than  a  chip  of  the  old  block,  her 
father,  the  Flute  Blower,"— but  even 
from  such  a  father  the  oP^ratic  Cleo- 
patra might  have  been  expected  to^m 
herit    some    musical    cha.'^"?-  , 
senet  may  have  tried  to  think  of  this, 
but  even  if  he  had  written  ?■  less  pov- 
erty-stricken   score    than    ^e    did  it 
/  loM  have  availed  hm  nothing  ^fh 
Miss  Garden  as  the  singei-.  There  is  m 

H.  E.  Krehbiel  i  «e  melody  in  any  n^l^i^^^' ^^n  t 

by  a  simulation  of  human  passion  m 
Miss  Mary  Garden  hung  a  new  por- i  acting  and  in  the  declamation  ot  tneir 
trait  in  the  Massenet  oceratic  gallery  i  hectic  lines  Miss  Garden's  companio^ 
at  the  Lexington  Theatre  last  night,  Alfred  Maguenat^Sk^s)  ^n  our, 
when  "Cleopltre"  had   its  first  per^  P.^^'^^^^"  W  ehaxacte^^^^ 
formance  in  New  York.    .She  gave  the  (interest  in  their  chataciers,  ue  ^^^^^^^ 

picture  a  place  "on  the  line,"  no  doubt, 


By 


in  the  estimation  of  those  operagoers 
(there  were  many  of  them  in  the  the- 
atre last  night)  who  find  excellence  in 
everything  she  does,  and  extenuate 
even  her  attempts  at  song  when  they 
do  not  also  pronounce  them  admirable. 
We  might  be  willing  to  subscribe  to 
the  phrase  if  in  using  it  we  might  be 
understood  as  saying  that  the  portrait 
was  that  of  a  familiar  physical,  dra- 
matic and  musical  figure  draped  (more 
or  less)  hi  garments  of  a  different 
fashion  and  texture  than  the  old.  In 
other  words,  it  was  on  the  line  of  the 
modern  monotony  of  Mary  Garden. 
Here  we  had  a  Cleopatra  with  a  dif- 
ference. Even  an  operatic  Cleopatra 
infused  with  real  poetic  insight  and 
skill  in  portrayal  might  have  been 
made  to  partake  of  at  least  a  modicum 
of  that  "infinite  variety"  with  which 
historians  have  invested  the  woman  who 
"The  triple  pillar  of  the  world  trans- 
formed 
Into  a  strumpet's  fool," 
ever  since  Plutarch  described  her. 
Shakespeare  put  upon  the  stage  h's  b=> 
wildering  mixture  of  wantonness  and 
allurement,  both  physic:'.!  and  intellect, 
ual,  and  the  first  of  Massenet's  prede- 
cessors set  her  to  mu",ic  more  than  250 
years  ago. 

Miss  Garden,  to  whom  New  ^ork^'s 
ov.'e  their  knowledge  of  much  of  Mas- 
senet's characters,  would  not  have  been 
the  first  representativ;  of  the  latest 
tperatic  Cleopatra  last  night  ha  1  mat- 
ters run  their  normal  ccurse  last  year. 
The  opera  was  in  Mr.  Campanini's  pro- 
spectus then,  but,  unless  memory  plays 
us  false,  Jliss  Blarguerite  S.vK'a  was 
then  set  down  for  tho  titular  role. 
Fortunately,  or  unfortunately,  a>  one 
happens  to  be  inclined  to  look  at  it, 
there  came  about  a  congestion  of  rail- 
way traffic  which  I  somil  ow  pr}vented 
the  production,  and  it  was  thus  r.''s>-"  ved 
for  Miss  Garden  to  array  Clj-^patra 
alongside  of  Thais,  Fanny  Le  Grand 
(ip.  '  Sapho"),  the  Patient  Grii-'l  art! 
the  l  ady  Dulcinea  del  Toboso  (ii  "Don  ^ 
di.ichotte"),  and  deliglit  the  ,oa^;  oi' 
the  many  who  not  only  admirj  what 
they  call  her  art  but  r.lso  feel  fateful 
to  her  for  having  been  'the  prime  cruse 
of  giving  New  York  a  better  measure 
of  French  opera  than  they  would  have 
enjoyed  had  the  ma-i.-igement  of  :he 
Metropolitan  Opera  U  )use  been  i  er- 
mitted  to  pursue  the  even  tenor  of  its 
provincial  Italian  way  without  stimu- 
lating and  worthy  opposition.  V.''!  do 
not  include  the  Juggle^-  of  Our  Lady 
and  Prince  Charming  '  :n  "Cendrillcrs") 
in  the  list  simply  because  they  .i.-;  not 
portraits  of  women  and  we  can  a.-s  i-ttle 
persuade  our.selves  thai  Miss  Garden 
has  given  or  can  give  xis  the  counter- 
feit presentment  of  a  man  as  -he  ca:i 
that  of  a  woman  gifted  with  some- 
thirg  more  than  a  beautiful  pnv^i.-al 


jthe'art  employed,  ^''"l^^iss  Garde" 
had  to  rely,  as  usual,  upon  the  merely 


sensuous   appeal   of   physical  beauty 
In  her  stereotyped 

and  gesture  we  could  find  little 
Ctmtion  of  the  woman  devoured  by 
Unimal  passion  as  m  the  explosive  and 
soughing  cadences  of  her  musical  and 
dramatif  diction.  But  by  the  pictures 
whkh  she  presented  in  th%gorgeous 
raiment  of  the  first  scene,  her  disguise 
a«!  an  Egyptian  youth  in  the  secona 
scene  of  the  second  act  and  throughout 
the  opera  she  held  her  admirers  in  a 
thrall.  ,      ,  I 

The  argument  of  the  opera  has  been  , 
published  in  this  paper  ^nd  i 
not  repeat  it.     The   elements  diawn  ^ 
into  it  from  history  are  few  and  aie 
Ireated  in  the  manner  which  mYr,  ! 
said  to  mark  the  greatest  decadence 
,  of  the  lyric  drama  ^l.J.^f^'^\^f^Ti 
the  death  scene,  in  r'^><='l,,*^^p,7„are.s 
the     womanliness     m     Shakespeare  s 
trrs-edv  is  brought  to  the  fore^  is  filled 
wfth  the  odor  of  depravity.  Cleopatra 
kills  one  lover  because  his  passion  had 
^ed  him   to   stand   between   her  and 
I  Antonv  in  the  moment  of  then  com 
'I  ^on  destruction,  and  Antony  kills  him- 
I  <elf   because   he   hears   a   rumor  of 
F^vnt's  death.    Octavia,  though  a  mere 
foTto  Antony  and  Cleopatra    is  not 
-  »tronelv  enough  limned  to  win  a  mo- 
^  Kent's  sympathy,  while  Antony  is  a 
^  ^::a"kHnfX  fills  at  the  feet  of  the 

TIZ  a^d'-dT/otces^er.^and'  on 
marriage  day  intoxicates  himself 
with  the  ^dor  of  Cleopatra',  vei  and 
%  rushes  to  her  arms.  The  textual  and 
«  drlmati^  expression  is  bombastic  and 
•  '  st  Scral.  and  there  is  no  warmth  even 
-  :  in ^he  ashes  of  Massenet's  burnt-out 
'■   genius.  .  ,   ,  ... 

A  circumstance  to  be  f  so«'^ted  with 
the  representation  of  l^f  "  f^^^t^e" 
that  with  the  inclusion  ot  Cleopatre 
i„    the   local   list  Massenet  was  put 
■iVipad  of  Wagner  in  the  numoer  oi. 
S  ras  which  ^have  been  P-formed  in 
New  York.    Beginning  with  Rienzi, 
which  died  an  early  death  in  the  Ger-  , 
man  regime  thirty-five  years  ^SO,  ^nA  ; 
"The  Ftying  Dutchman,"  which  never  i 
won  tie'he^rts  of  opera  lovers  part  y 
because  it  came  at  a  time  when  their 
attention  was  engrossed  by  v^orks  of 
infinitely  greater  magnitude,  Wagiier 
has  been  represented  in  lyr'C  theatre^ 
■  with  eleven  works.     Massenet,  ^^hom 
•  some    Parisian     wag  °J"'\J''^°l^ 
.  "Mademoiselle     Wagner,"     hfs  now 
twelve  to  his  credit.    "Manon''  had  its 
introduction  at  the  Academy  of  Mus  c 
under   Mapleson    in    December,  188o, 
"Werth; ',''  at  the  Metropolitan  Opera 
House  in  April,  1894;  "Le  Cd  "  at  the 
Jletropolitan  in  February.   189  <,  J^a 
Navarraise,"  in  the  season  of  1895-  9b 
:  (subsequently  it  v,    i  a  rr  urrection  at 
'[the  Manliattai 


were    "  i  iiais,"    "Uerodiade,"  ".Sapii'. 
"Griselidis"    and    "Le    Jongleur  i' 
I  Notre  Dame."    On    subsequent  vis; 
of  the  Hanimerstein  company,  when 
was  leading  a  double  life  in  Chica. 
and  Philadelphi..  and  juggling  with  i 
name  according  to  its  point  of  depai 
lure,  we   heard  "Don   Quichotte"  n 
i  "Cendrillon."     Wagner's  operas— ni: 
,  of  them,  at  any  rate— are  at  present 
I  a  state  of  suspended  animation,  Ij 
only  to  be  ready  for  a  joyful  welcon 
!  when  the  prejudices  against  Genu 
I  art  aroused  by  the  war  shall  hfive  beci 
i  allayed.     How    many  of  Mlssenei's 
I  operas  have  retained  sufficient  vitality 
after  the  ordeal  of  metropolitan  per- 
ormance  to  make  it  likely  that  they 
w  ill  be  in  the  current  repertory  in,  say, 
live  years  from  now?    We  shall  ven:- 
i  ure  no  prediction  beyond  this,  that 
I  the  works  which  have  been  upborne 
heretofore  on  the  shapely  shoulders 
!  of  Miss   Garden  will  not  be  among 
I  them— not  even  "Thais,"  which  has  un- 
der it  the  props  of  both  the  Metropoli- 
I  tan  and  Chicago  companies.    But  we 
believe  that  the  Massenet  of  ".Manon" 
and  "Werther"  will  outlive  the  Mas- 
senet of  "Cleopatre"  and  all  its  com- 
panions ot  the  fleshly  school. 


The  Philadelphia  Orchestra  gava  B 
concert  at  Carnegie  Hall  yesterday  af- 
ternoon. Mme.  Olga  Samaroff  was  the 
sol6ist  and  the  pieces  were  Beethoven's 
overture  "Leonore,"  No.  3;  Brahms's 
Concerto  for  piario  and  orchestra  in  B 
flat  and  Seriabin's  "Poiime  de  I'Ex- 
tase." 

Mr.  Stokowski  was  wise  in  providing 
music  by  Beethoven  and  Brahms  as  a 
balance  for  the  second  half  of  the  pro- 
gramme. In  fact,  the  dramatic  per- 
formance of  the  overture  and  the 
gracious  melodies  of  the  good  Johannes 
were  the  pleasantest  recollections  of 
.  the  afternoon. 

Scriabin's  "Poeme,"  intended  to  rep- 
resent the  composer's  soul  in  the  orgy 
of  love,  the  realization  of  a  fantastical 
dream  and  the  glory  of  his  own  art,  is 
a   vain   straining  and   striving.  His 
I  ecstasy  is  a  seething  mass  of  fluttering 
I  phrases,  twisted  rhythms  and  melodies 
!  strangled  at  birth.    Now  and  again,  in 
the  midst  of  the  ebb  and  flow  of  kalei- 
I  doscopic  orchestral  color,  there,  are  fit 
ful  moments  of  radiant  sound.  The  open 
ing    pages    have    lyric    beauty,  the 
apotheosis  at  the  close  is  imposing. 
Otherwise  the  music  is  a  dreary  waste 
of  sound,  noisy,  perplexing  and  irritat 
ing,  as  inflated  as  the  elaborate  poeir 
which  the  composer  wrote  for  the  or 
chestral  composition. 

The  visiting  organization  was  fu'.h 
"equal  to  the  tour  de  force  required  ;i 
the  execution  of  this  music,  and  Mr! 
Stokowski  conducted  with  an  authorit;,! 
calculated  to  infuse  whatever  lucidity 
was  possible  into  the  music.  J 
Mme.  Samaroff  has  played  better  and 
more  brilliantly.  In  the  first  movement 
of  the  concerto  she  was  agitated.  Lateij 
she  redeemed  herself,  displayed  her  fa- 
miliar and  easy  command  of  the  instru- 
ment, and  her  playing  again  assumed 
the  broad,  sweeping  lines  by  which  it 
has  long  been  characterized. 


8  temptress 
E  mee 

i  bis 


-e).  The 


Louis  Svecenski  Assists 

In  Concert  by  Letz  Quartet 

Louis  Svecenski  was  the  assisting 
artist  last  evening  at  the  concert  given 
by  the  Letz  Quartet  in  Aeolian  Hall. 
His  beauty  of  tone  and  proficiency  as 
a  player  of  the  viola  gave  added 
pleasure  to  the  performance  of 
Brahms's  Quartet  in  G  major.  Op.  111. 
for  two  violins,  two  violas  and  a  vio 
loncello. 

Haydn's  delightful  and  not  too 
familiar  Quartet  in  D  minor,  Paris 
Edition,  No.  76,  and  Grieg's  Quartet  in 
G  minor,  Op.  27,  were  the  other  num 
bers  on  the  programme.  Grieg  was 
taken  to  task  by  the  orthodox  for 
'having  employed  too  much  orchestral 
color  in  this  quartet  and  thus  falling 
short  of  the  conserv^ative  rule  that 
a  quartet  should  appeal  chiefly  to  the 
intellect.  The  first  movement  is 
based  on  his  "Minstrel  Song,"  and  the 
music  of  the  four  movements  is  as 
personal,  as  sensuous,  as  emotional  as 
Schubert's  Quartet  in  D  minor  o: 
Smetana's  "Aus  Meinem  Leben." 

The  best  playing  of  the  even  ing -^va 
done  in  the  two  last  numbers.  Haydn': 
Quartet  was  given  with  forced  ani! 
unbecoming  sturdiness.  and  the  min'"  * 

of  the  third   movement  was  rou 
played  and  lacking  in  grace: 

(Reprinted  from  i/esterdav's  late  editiojw.) 

Rubinstein  Gives  Recital 

Beryl  Eubinstein  gave  a  recital  at 
the  meeting  of  the  Humanitarian  So- 
ciety last  evening  in  Carnegie  Hall. 
Liszt's  "St.  Francis  Marchant  sur  les 
Plots,"  Mazurka  Brillante,  Etude  de 
Concert  in  F  minor,  eighth  rhapsodic 
and  "Campanella";  Chopm'a  Revolu- 
tionarv  Etude  and  Polonaise  in  A  fliu: 
Eubinstciii'.s  "Kamenoi  Ostrow 
other  pieces,  displayed  a  brill 
pianist  *o  :  Ivar.ta^c. 


K.  W. 


By  James  Cihbon.  llunri,rr 


I 


:e  ?»■!, 


Miiry  Cnrileii  ni«  <'lpu|>u(rr.  • 

■  rioopnlre,"  opfra  In  fn\ir  in-ls,  mnniv 
Miles  ManNctiot.  book  by  I,qu(«  rayrn. 
1^  Sling  In  I'rwi.li  foi'  tlio  first  tlnif 
■'c  last  nlKht  at  thP  Lfxlngton  Tlioatic 
1   ilic  Chlrneo  Opera  Assoi  lallon.  with 
fiillowing  clist  : 

Antolii.  ...Alfird  MHRtirnat. 

  . .  .fhnrid)  i  vmmni- 

""'   (iiiKtKvp  lliilx'rilonii 

'"""•'»  Uonmnmin  NIcoliiv 

1^"'"  I'l-slri-  Hefrcir 

'■"Pitl-*  Marnv  Cardmi 

:  ''>»l»  Mini.'  Kllzui 

"■""'Inn  MmU'  riimftn 

""""S  \all\n  KniviM 

Conilurtor— Mnrrol  ('hnrller. 
1'  '  I'lfUtftl  (lixiK-fH  hy  AiKln'ns  I'uvley.  Stiirgu 
i.rulnsky,  mid  l-'orpM  di-  llRllut. 

I'luiiigh  tills  wns  the  first  liParlng-  of 
ivork  In  Now  Voik.  It  had  boen  pro- 

iii      bpforo  Chlcdfto  atidioni-os  several 
/        MS  npo  vrhcn  tho  Inipt-rsonaUon  of 
I'-  siiiieraiibtlf  serpent  of  old  Nile  by 
iHiy    liiirdtn   caused   much  c-omment, 

itical  and  otherwise.  The  libretto 
:Ues  that  the  conception  of  .M,  Payen 
"ill-ally  dlffrrs  from  Shakespeitre's 
:iRecly— a    rather  s\ipei  fluous  remark. 

(iofa  Considerably  differ,  the  principal 
iifi-rence  being  that  Shakespeare  wiotc-i 

'•'M  t>oHiy  as  w-<.ll  as  great  duinia. 
!':i>(n's  attempt  resolves  itsfll'  Inio  .i 
'  iis  of  tnbleaux.  that  charnctcriz.itlon ' 
'uraliafd.  his  veisc  re>-ptciKblv  itpid. 
1  n  word,  not  the  tjiu en  thMt  Slmkcs- 1 
ate  drew.    Of  ihl.M  rlcopatr;\  yuii  tivvv'f 
1         :  •■  Age  cunnot  withi-r  licr.  ilorlv 
I  loni  staU-  h€r  infinite  variety.  '  .ShoK 

more  Kcrniane  to  that  Qiiec  ii  shownjf' 

ill  the  sumptuous  prose  of  'I'hidplilli- 
uiiier's    ■•  V'ne    N'uit    do    CUopain  ■ 
:<ii  the  hn^jerlal  courtesan  who  luino.l 
lirad  of  Antony  and  stillni  the  pulse 

.Julius  I'aesai  to  (lie  suprenic  tune  of 
i:< til  spear  s  niuSic. 

Til-  i-e  Is  pl»>nly  of  avlion.  picturesque 
v.-^odes,  ami.  at  least"  one  brut,-!!  scon<- 
love  and  th»  talk  of  love  there  is  ii  . 

Vet  it  is  all  hot  convlneins.  Min- 
picnlr<s.    lou  think  of  tlfi-rnne.  of 
.\oiiy,  of  (he  himdtvd  ami  one  painl- 
wlio  h.Hve  celebr.ited  on  e.<iuAs  tlii.v 
lu  live  creature  of  E,!;ypt.      ■  l''or  her 
1  p»i-soii.  It  beprcar  d  all  di-seription  : 
'ill!  He  ill  hei   pa\\lion.  eloUi-of-goM 
'■'-••>•>■     ..•••••-oiri.itint     II"..  X'eiuis 
■      ■  k  nal- 


■  f  ^  y  I  • .  .-<Oll  !<•      '  I ' 

"i-  ^    I  K.ceardo  Str.ie 

w  '  '  "  1  iT.    'I  hero  iM  ht>  .•  • 

hi-,  Hincn,  ;.  ;(n  i  li»<  acta  vvUh  (il:ill.  J-'  i 
nunda  t^iirpl,  who  was  Couiil  .\ Itniivlvl.i, 
has  nuns  tho  part  at  the  Met ropolltnii 
Opera  Jlouae.  Hia  p«rfoi  m.-mce  lias  ii"' 
elmnecd.  lie  acts  with  distinction  an<l 
alnfra  It  creditably.  There  wrr.>  other  ex- 
cellent .singera  also,  Vlttorlo  TrevlaAtv  as 
Bartholdo.  and  Vittorlo  Ariniondi  as  Ba- 
silic. 

Mr.  CampaninI  conducted  a  lively  and  a 
.smooth  oerformance. 

'Galli-Curci  Appears  an  Rosina 
j    in  "The  Burhcr  of  Seville" 
al  L^Tnstton  Thealr« 


-AY  "POEM  OF  ECSTASY.' 


ilatJelphia  Orchestra  Gives  Mati- 
nee Concert — -Letz  Quartet. 

Ik'  Philadelphia  Orchestra  gave  th- 
rtli  and  la.<t  but  one  of  it.<;  matinee 
)eeiis  In  New  York  this  season  before 
irg:e  audience  yesterday  afternoon  in 
negrle  Hall.  Familiarity  breeds  re- 
1 1  for. the  big  band  under  Mr.  Stok- 
<ki.  and  frequent  hearing:  has  re- 
\  ed  mucii  of  the  feeling:  of  propa- 
ula.  t)f  oiusjsal  problems  and  pastuv- 
'.  now  that  these  musicians  come  not 
-trangcrs  but  as  friends.  The  high 
l  of  ycsterda> 's  concei-l  was 
iiibin's  "  Poem  of  Ecstasy." 
I'  le  was  the  last  neo-Scythian  (save 
kofieff)  .surveying-  a  musical  cata- 
ni    of   all    before    •'  Tristan,"  like 

■  aulay'.s  New  Zealandor  or  I-ondon 
Ipre  viewing  the  ruins  of  St.  Paul's. 

work  was  played  with  a  giasp  of 
ei  .s  that  fairly  brushed  volcanic  tires 
)  rainbows.  Olga  .^amaroff  had  th;; 
>  number,  Bralim.i'.s  pianoforte  con- 
lo  in  B  flat,  rather  over-i-etined  for 
l;oious  lirahms,  and  conducted  by  the 

■  •  r  s  husband  from  a  .scoi-o  instead 
memoiy,  as  is  oftcner  hi.-*  custom, 
re    wa.-i   also   Beethoven'.-:  overtiu'e, 

'  r    ■    ■  .s  M   :      I  start  of  the  mal- 


Mmc.  Galli-Curci  appeared  as  Rosina 
in  "The  Barber  of  Seville"  last  even- 
ins;  at  the  Lexinuton  Theatre 

She  sanir  with  infinite  taste,  spon- 
taneity and  purity  of  tone.  Her  per- 
formance of  the  lirst  nir  was  without 
th.»  supfrestion  of  a  vocal  tour  3e  force, 
but  rather  a  sly  expression  of  Rosina's 
thoughts.  In  the  lesson  scene  Bene- 
dict's "Carnival  of  Venice'  air  and 
variations  provided  an  excellent  op- 
portunity for  brilliance.  This  was  fol- 
loweo  by  "Home,  Sweet  Horns,"  sung 
in  Englisli. 

Mr.  Carpi's  Almaviva  lacked  both 
vocal  and  hisi;rionic  distinction.  He 
has  a  light,  agrreeable  voice,  but  his  use 
of  it  is  marred  by  crudeness  in  diction 
and  phrasing.  Mr.  Stracciari  was  a 
good-natured  if  somewhat  ponderous 
Figaro.  Mr.  Arimondi.  a  stalwart  Don 
Basilic,  formed  an  amusing;  contrast 
for  the  Don  Bartolo  of  Vittorio  Tie- 
yisan,  whose  informal  manner  of  tak- 
ing the  audience  into  his  confidence 
heightened  the  sayety  of  the  occasion, 
This-  evening  Catalani's  "Loreley'' 
will  be  given  for  the  first  time  in  New 
York  by  the  Chicago  Opera  Company. 

  K.  W. 

Two  Changes  in  Personnel 

Of  Metropolitan  Opera  Co. 

Some  of  the  changes  in  the  personnel 
of  the  Metropolitan  Opera  Company, 
which  take  place  at  the  beginning  of 
the  second  half  of  every  season,  were 
brought  to  the  attention  of  the  public 
at  the  two  performances  given  yester- 
day. J.l.  t;ouzinou  h;!vine  departetl 
from  the  company,  Mr.  Whitehill  came 
forward  in  the  special  afternoon  per- 
formance of  "Aida"  in  the  character  of 
Amonasro.  The  -  season  also  having 
closed  for  Mme.  Homer,  Miss  Claussen 
replaced  her  as  Amneris.  Both  artists 
sang  with  fine  effect,  but  the  chief  brill- 
iancy of  the  performance,  which  was 
distinctly  a  brilliant  one,  was  provided 
by  Signor  Caruso,  who  impersonated 
Radames  for  the  first  time  this  season. 
He  sang  with  musical  discretion  and 
repression  of  his  vocal  mannerisms,  and 
his  voice  and  style  took  on  again  much 
of  their  old  beauty.  In  the  evening  the 
opera  was  "Faust,"  with  the  familiar 
distribution  of  parts  among  Miss 
Farrar  Sirrnor  Martinelli.  Miss  De'au- 
nois,  Kathleen  Howard,  Thomas  Chal- 
mers, Leon  Rothier  and  Paolo  Ananian. 
Signor  Moranzoni  conducted  in  the  af- 
ternoon and  M.  Monteux  in  the  evening. 


'  '  "  I'll-  o  a      .\]Mi-.(  .\|,.,, 

■  '-tlu    pln\(.(l.     Hhe    opened    her-  pn. 

'  'innie    witli    MadJowell'.^    -|i.,!;|..  So- 
li." ill  whleh  KhH  M,,.M.s,.j  tt„.  loiiiantic 
'  liei    tli.-in    tho  tr.i-ie  quulllie.s  of  that 
JIM''  bill  uiii..|iii,|  H,,ii..    It  WUK  ail  liitel- 
h  '  nial  and  occusioimlli  ii  finely  enioUoiial 
lieMoriii.iiK-e.  She  wa.'i  .it  her  best  In  noma 
''•liKlillnl    old    world   plece.s   by  RunaruU 
■     I  fouiieiin,  after  which  It  \m..m  inte/Vt- 
i<>  hear  IJidiu.s.sy'H  "llonia);«  ft  Ua- 

■  'VI."  which  was  Just  <iM  inuderu  as  the 
'  Hipuser  uccluimed  in  tl:o  reverse.  J)e- 
'  '  .V  H  Jen  d'csprlt,  "Tlie  (iolliwoK'.-< 
'  'i.e  Walli,"  Ls  a  rather  litboi'dd.altetiipl 

'  :i  iniLslcal  JcHt.  It  wan  far  bi-lter  I.. 
Iii-Ji-  the  real  Debussy  iu  lil«  ".lardihs  .soiv 
la  plule,"  which.  lioweVer.  wa.i  rather  Im, 
heuNily  played.  All  In  all,  Jli.-s.s  Chrl8li.i 
l.-i  a  Klfted  and  interesting  player,  with  j, 
.sl.\le  aim  temperament  which  mark  her 
ap.-iil  from  ilie  rank  and  file. 

at  Metropolitan 


Great  Audiences  at  Holiday  Perform 
ances — Mr.  Caruso  and  .Miss 
'Farrar  in  Casts. 


me.  Galli'CurcFs 
Rosina  Excellent 


■na  Donna  at  Her  Best  in  Role  of 
,  Spanisl^  Girl  with  Chic5«;o 
y'^^ '(Company. 
^-^-X-*  

le.  Amellta  GalU-Ctircr  In  one  of  her 
est  rdles,  that  of  Rosina  in  "11  Bar- 
di  Sivlglia,"  sang  to  a  capacity  au- 
e  at  the  Lexington  Theatre  last  night, 
the  first  performance  of  Rossini's 
rber"  by  the  Chicago  Opera  Company 
season. 

irre  is  BometWng  of  Rosina's  cheer- 
less in  Mme.  Galli-Curci  herself.  She 
inrtly  Spanish,  and  she  feels  at  home  ' 
the  mischieveious  .Spanish  gir\.  Per> 
it  was  for  that  reason  that  she  sang 
night  in  alme>st  perfect  pitch,  a  thing 
ch  she  did  also  at  last  season's  presen- 
on  of  the  same  opera.  It  is  said  she 
s  the  aria  at  the  Deginning  of  the 
-)nd  act  of  thisopera  better  than  any 
-r  of  her  florid  numbers,  and  it  la 
.lin  that  she  sings  nothing  better.  The 
;lit  rollicking  music  Is  exactly  suited 
ler  veice  with  it^  caressing  smoothness, 
.ilike  most  performances,  in  which 
■  ■.  Galli-Cxirci  is  cast,  last  night's  of- 
•1  a  well  balanced  cast.  The  settings, 
be  sure,  were  not  good,  but  with  a 


WADLER  AND  ORNSTEIN         '  i 

PLAY  NEW  MUSIC  HERE  j 

_  

Mayo  Walder,   who  gave  a  recital  in 
Carnegie  Hall  yesterday  afternoon  in  con- 
junction with  Leo  Ornstein,  stands  mid-^  | 
way  as  a  violinist  between  .lascha  Ileifetzi  j 
and  Toscha  Seidel.    He  lacks  some  of  the 
exquisite '  purity   and   perfection    of  the|: 
one  and  the  breadth  and  bravura  of  thei 
other.    But  he  is  a  very  fine  player,  andj 
he  demonstrated  his  qualities  in  a  pro- 
gramme remarkable  for  its  entirely  un- 
hacUne.ved  features. 

With  Mr.  Ornstein  he  played  for  the 
first  time  in'Arrierica  a  Sonata  by  Guv 
Ropartz.   whi^h   is   of   uncommon  merit 
and    interest.     It   is    a    combination  of 
Cesar  Franck  and  Df-bussy.  of  the  French 
classic  and  modern  schools  and  received 
a  most  interestirfg  interpretation.  Dedi 
cated    to    Ysaye   and    Raoul    Pugno,  b. 
whom  it  has  frequently  been  played  in 
Kuiope.  it  is  a  work  of  interest  to  violin-j 
ists  and  audiences  alike.  | 
Another  piece  heard  for  the  first  timei 
here  was  a  Concerto  by  'iZor  .\ulin.  which 
is  thoroughly  violinislic.  and  was  splend- 
iill\  pla.ved  by  Mr.  Vadler  to  an  excellenti 
accompaniment    by    Richard  Hagemann.j 
The  other  numbers  were  brief  and  cleverj 
pieces  by  Cecil  Burleigh,  a  brilliant  piece 
of  impressionism  entitled  "Up  fne  Ockla- 
waha."  by  Marion  Bauer:  and  Himiiaiian 
airs  by  Rachmaninoff,   the  last  a  piece 
which   violin   virtuosi    would  do   well  to 
substitute     for     Sajasates  overworkerl 
■Zisreunerlieder."     for     it     is  extremely 
brilliant  and  fascinating.    There  was  a 
large  audience  and  many  encores. 

MISS  CHRISTIE'S  RECITAL. 


Miss  Winifred  Chr-stie,  an  English  pian- 
,t.  gave  in  Aeolian  Hall  yesterday  a  re- 
Vilal,   described    in    tho   programme  as 
Bi-itain's  Tribute  to  America." 
Britain  has  not  produced  many  great 


Two  great  holiday  audience.*  were  at 
tracted  to  the  Metropolitan  Op'era  Housi 
yesterda.v. 

In  the  afternoon,  when-  "Ai'da"  wa; 
sung,  with  Enrico  Caruso  as  Radames 
every  foot  of  standing  loom  -was  (»ccupie( 
and  hundreds  of  persons  could  not  obtaii 
admittance  to  the  house.  Mr.  Caru.so.  fron 
the  Celeste  Aide  to  the  great  duet  In  th( 
final  act,  received  a  series  of  ovations.  / 
feature  of  the  performance  was  the  firs 
sppcarance  this  season  of  Clarence  White 
hill,  who  enacted  the  role  of  Amonasri 
with  dignity  of  presence,  richness  of  voici 
and  dramatic  ability.  -■Vnother  first  ap- 
pearance was  that  of  Miss  Julia  Claussen 
as  Amneris,  a  part  to  which  she  Kav( 
much  vocal  effect.  Roberto  Moranzoni.  as 
conductor,  shared  the  Success" of  a  note- 
worthy performancfC. 

At  night  there  was  a  performance  de 
luxe  of  "Faust."  with  IMiss  Geraldine  Far- 
rar. Giovanni  Mai  linelli  and  Leon  Rotheir 
in  the  principal  roles.  An  excellent  per- 
formance also  was  given  by  Thoma-: 
Chalmers  as  Valentin.  He  sang  the  bar;. - 
tone  solo  in  act  1.  specially  written  by 
Gounoud  for  Charles  Sanlley,  and  acted 
and  sang  throughout  with  grace  and 
power.  Mme.  Raymonde  j:)elaunois  as 
Sietael  sang  her  music  well.  Choruses  and 
ensembles  were  gi\en  willv  rare  spirit  and 
|the  Walpurgis  .Night  Ballet  made  the 
usual  impression.   ) 

By  MAX  SMITH. 

"^■'HERE  was  another  Galli-Curci 
I  fete  ill  the  Lexington  last 
*  night,  and  the  house,  of  course, 
had  been  sold  out  Ions  aKo. 

Attempts  have  been  made  of  late 
here  and  there  to  belittle  the  art 
of  the  fascinating  little  prima 
donna.  Her  occasional  deviations 
from  the  mathematically'  correct 
pitch,  for  example,  are  emphasized 
inordinately  tiy  her  detractors. 

Apparently,  however,  these  par- 
ticles of  cold  water,\  industriously 
sprayed,  have  not  the  slightest 
effect  on  the  ardor  of  Mme.  Galli- 
Curci's  admirers.  Her  attracll\-c 
powers,  measured  in  cold  cash,  in- 
crease daily.  And  rumor  has  it  1b.it 
the  Metropolitan  Opera  Company  is 
anxious  to  procure  her  services  , 
after  tho  contract  with  Cleofonte 
CampaninI  has  expired,  if  it  has  not 
already  made  definite  arrangements 
to  accomplish  that  end. 

The  vi'ork  that  served  yesterday 
as  a  vehicle  for  Mme.  Galli-Curci's 
coloratura  graces  was  "II  Barbiere 
di  Siviglia."  sung  for  the  first  tinio 
this  season  by  the  visiting  organi- 

I  zatlon.  and  Maestro  Campanlni  lent 
special  dignity  to  the  occasion  by 

I  taking  personal-charge  of  the  peij- 

1  formance. 

1      \n    unusually    delectable  cnter- 
1  tainment  it  proved   to  be,   toq,  in 
!  more  ivays  than  one,  for  the  cast 
i  included     Riccardo     Stracciari     as  I 
i  Figaro — a   role    this  distinguished 
Italian  fbaritono  had  not  sung  last 
1  year — and    brought    forward  once 
,  more  in  the  part  of  Dr.  Bartholo. 
that  excellent  buffo,  Vittorio  Tre- 
visan    one  of  the  few  of  his  kind 
who  still  understand  the  old  Italian 
!  traditions.  i 
I    Strange  to  relate,  moreover,  the  i 
I  :^lmaviva  was   sung  hy   Fernando  ! 
Carpi  one  of  Giulio  Gatti-Casazza  s 
'corps  of  tenors.   He  had  imperson- 
lated  the  same  role  iii  Chicago,  it 
Iwould  seem,  and  with  great  success. 
Can  it  be  that  the  Metropolitan  and 
Chicago  companies  arc  preparing  to 
I  establish  an  enten  te  cordiale'.' 
:  I     Mme.  Galli-Cui-cl's  other  coUab- 
iiorators  last  night  were  the  big  Arl- 
j  niondi  as  Don  Basiio.  Maria  Claes- 
sens  as  Bertha,   Eugenio  lorrenti 
I  Ts  Atnbrocio,  Ludovico  Olivero  as 
i  Fiorello  and  Desire  Uefrere  as  the 
sergeant,  aU  new  in  their  respec- 
tive  parts  save  jhe  first  and  the  last. 
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Mr     Campanini'ii    company  hitro- 
diiced  a  new  opera  to  New  York  at  the 
I'cxington    Theatre    last   night  after 
having  gi^en     it     its     (Twt  Amer- 
!  ican   performance  in   ChiA(;o  a  few 
idays  before  cominK  here.    The  work 
1  18   entitled   "Loreley,"   and    its  conu 
;  posor  wag  Alfredo  Catalan!,  concem- 
I  inir  whose  gifts  we  learned  something 
j  when   Signor  Gatti-Caaazza  produced 
;  his  "La  Wally"  at  the  Metropolitan 
'  about  a  decade  ago. 
I     There  is  no  time  now  to  discusi  the 
;  work  heard  last  night,  which  preceded 
'  "La   Wally"  by   two   year*.     At  half 
after  10  o'clock  the  audience  at  the 
East  Side  opera  hou.se  wa.s  still  wait- 
ing /or  the  beginning  of  the  third  act. 
I  All  the  hearers,  except  the  harassed 
recorders  of  tho  occurrence  ;or  the 
!  newspapers,   were   gratified,  possibly, 
for  the  respite  which  tho  long  inter- 
mission   gave    them    from    the  noise 
[  which  Mr.  Polacco  and  his  orchestra 
had  dinned  in  their  ears  from  the  be- 
ginning of  the  opera,  the  conception  of 
dynanic  nuance  which  prevailed  seem- 
ing to  range  from  loud  to  as  loud  as 
possible,   and    at    climatic  moments 
louder   still— like   the   indications  in 
one  of  Schumann's  compositions,  we 
believe. 

There  are  reasons  for  considering  de- 
plorable the  circumstances  accompany- 
ing, surrounding  and  all  but  over- 
whelming the  opera.  So  far  as  could 
be  judged  from  the  musically  rude 
and  scenically  and  dramatically 
crude  performance,  "Loreley"  is 
worthy  of  ^  careful  consideration. 
In  it  the  composer,  who  died 
three  years  after  its  production,  at  the 
age  of  thirty-six  years,  uttered  more 
melody,  exhibited  more  musical  state 
and  ancie*itry,  disclosed  a  greater  plen- 
itude of  ideas  and  a  more  perfect  com- 
mand of  his  material  than  are  to  be 
foiind  in  air  the  French  and  Italian  nov- 
elties that  the  Chicago  company  has 
brought  out  put  together.  Wc  should 
have  been  pleased  with  an  opportunity 
to  consider  their  merits. 

The  story  of  the  opera,  which  was 
told  in  the  Tribune  last  Sunday,  is  a 
rather  foolish  exploitation  of  the  old 
Rhenish  legend  concerning  the  siren 
who  lures  men  to  destruction,  but  it 
admits  of  interesting  musical  treat- 
ment and  it  received  it  in  a  larger 
degree  from  the  composer  than  from 
tho  librettists  and  Jast  night's  per 
formers. 

Mr.  Polacco  directed  the  work  like 
an  organist  who  thought  the  full  orfan 
the  only  proper  medium  of  utterance 
for  orchestx-a  and  chorus.  Miss  Fitziu, 
to  whom  fell  the  privilege  of  imperson- 
ating the  heroine,  sang  as  if  she  had 
pulled  out  the  tremulant  stop  .ind 
thrown  away  the  knob,  while  Signor 
Dolci  displayed  a  naturally  beautiful 
voice  with  a  bewildering  variety  :.f 
1  tone-production.  Tuneful,  straightfor- 
jward  singing,  the  only  singing  of  the 
(kind,  was  that  of  Miss  Macbeth  in  the 
jcharacter  of  a  maiden  who  dies  of  a 
[broken  heart  because  the  siren  lures 
V,er  lover  away  from  her.  The  other 
singers  were  Virgilio  Lazzari  and  tiia- 
como  Rimini. 

,  We  cannot  help  wondering  what  the 
opera  would  have  looked  and  sounded 
like  if  Mr.  Toscanni  had  elected  to 
produce  it  instead  of  "La  Wally,"  an- 
other opera  with  a  German  legend  at 
its  base,  at  the  Metropolitan  Opera 
House. 

At  the  Metropolitan  Opera  House 
the  opera  last  night  was  "Boris  Go- 
dounoff,"  with  a  single  change  in'the 
cast  as  employed  at  previous  perform- 
ances this  season,  Mme.  Matzenauer 
replacing  Mme.  Homer  as  the  Polish 
princess. 

Mme.  Louise  Homer  Soloist 

At  the  Symphony  Concert 

Ottorino  Respighi'a  symphonic  poem. 
"Fontane  di  Roma*,"  had  its  first  Amer- 
ican hearing  last  night  at  the  concert 
of  the  Philharmonic  Society. 

Mr.  Respighi  singled  out  four  Roman 
fountains  for  musical  presentation  — 
the  fountain  of  the  Valle  Giulia.  the 
Triton  fountain,  the  fountain  of  'Trevi 
and  the  fountain  of  the  Villa  Medici. 

Of  the  four  parts  of  the  poem,  the 
f;rst  is  by  far  the  most  pleasing,  and 
the  least  pretentious.  'This  is  supposed 
to  depict  "a  pastoral  landscape  with 
I  droves  of  cattle  passing  and  disappear- 
ing in  the  fresh,  damp  mists  of  a 
Itoman  dawn." 

The  rest  of  the  music  is  showv  and 
the  modern  Italian  manner,  while 
closing  part  is  of  negligible  sig- 
anc2. 

me.  Louise  Homer  was  the  soloist 
.She  sang  Franck's  "La  Procession." 
I,ia's  recitative  and  aria  from  De- 
bussy's "Prodigal  Son"  and  the  reci- 
tative and-  aria  from  Tschaikowsky's 
"Jeanne  d'ArcV  The  other  orchestral 
'  numbers  were  Brahms's  "Tragic  Over- 
1  ture"  and  Kallikow's  Symphony  No.  1, 
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suicide  by  lirow 
tiose-dlve,  un.l 


FOUNTAIN  OF  ROME' 
HAS  FIRST  HEARINC 


Work  Scut  by  Italian  Govern 
inent  Is  Presented  by 
Pliilharnionu'. 


Two  orcheetral  entertainments  wer. 
^iven  in  New  Yorlj  yesterday.  In  th 
r  vening  at  CarneKie  Hall  the  Philhar 
nonic  Society's  regular  Thursday  con| 

ert  took  place,  with  Mme.  Louise  Homei 
ns  the  soloist.  The  popular  contralU 
sang  first  Cesar  Franck's  "La  Proces- 

•sion"  and  the  recitative  and  nria, 
■  Azael"  from  Debussy's  "The  Prodigal, 
Son."  and  later  she  gave  the  "Jeanne | 
lArc"  air  of  Tschaikowsky.  She  never 
was  heard  to  much  better  advantage 
in  the  Franck  air  than  in  the  one  by 
Debussy.  In  the  latter  her  tone  quality 
was  far  from  satisfactory. 

There  -was  a  novelty  for  orchestra  in 
the  T)rogi-amme  entitled  "The  Fountains 
of  Rome,"  by  Ottorino  Respighi. '  The 
compositno,  recently  published,  had  been 
sent  to  Mr.  Stransky  by  the  Italian 
Government  for  performance  by  the 
Phllharmoic  Orchestra,  and  last  night 
the  work  received  its  first  American 
hearing.  Respighi,  born  at  Bologna  in 
1879,  is  now  professor  of  composition 
at  the  Lyceum  in  Rome.  He  has  com- 
posed works  in  various  forms,  including 
three  operas. 

In  his  symphonic  poem.  "Fontane  <ll 
RoiTia,"  according  to  the  composer's  note 
on  the  score,  h  ehas  "endeavored  to  ex-^ 
I  press  the  -sentiments  and  visions  sug-. 
gested  to  him  by  four  of  Rome's  foun-. 
I  tains,  contemplated  at  the  hour  in  which' 
j their  character  is'most  in  harmony  with 
the  surrounding  landscape,  or  in  which' 
their  beauty  appear,?  most  "impressive 
to  the  observer." 
sections,  designated 
Valle  Giulia  at  Da; 
Fountain  in  the  V. 
tain  of  Trevi  at  Nogj 
dici  Fountain  at 
The  compositioii 

pictures  by  means- 

which   is  modern 

coloring.    The  eft' 

managed,  and  thi; 

gentle  pastoral  sceij 

chariot  as  drawn  by 

all  the  idea  of  mo' 

lost.    The   poem  is 


poem  hag  four 
The  Fountain  of 
,k,"  "The  Triton 
g,"  "The  Foun- 
The  Villa  Me- 

ithe  series  of 
rchestration, 
t  of  extreme 
mostly  well 
!r  they  be  in 
of  Neptune's 
rses.  Through 
ater  is  never 
of  any  great 
originality,  but  it  is  interesting.  It  was 
admirably  played  by  the  orchestra.  The 
remaining  numbers  for  the  orchestra 
were  Brahms's  "Tragic  "  overture,  which 
opened  the  concert,  and  Kalinnikow's 
first  symphony,  which  closed  it. 

In  the  afternoon  the  Symphony  So- 
ciety at  its  regular  subscription  concert 
in  the  same  hall  repeated  two  numbers 
heard  at  its  concert  of  last  Sunday, 
Cesar  Franck's  prelude,  choral  and 
fugue,  orchestrated  by  Gabriel  Pierne, 
and  Beethoven's  fifth  .symphony.  The 
other  numbers  were  the*allgrtlo  from 
th  E  flat  string  quartt  and  "Spinnig 
Song"  by  Mendelssohn  and  Liszt's  "Les 
Preludes." 


lid.     Tin;  ioi.-t<y  ill 
e  mate  of  Alberich, 
The  earth  hero  comn 
ning.    A  fla.sh  of  tail,  a 
the   loreley   returns  to 
her  native  f  iKinent.  Annette  Kellermann 
outdone  !      This      musical  waterwitch 
ouL'ht  to  please  the  most  hardened  pro- 
hibitionist.   She  evidently  abhors  other 
beverages.  ,  ,, 

Tho  Catalini  .score  reevals  excellent 
craftsmanship.  Not  original,  not  even 
boa.stlng  an  individual  profile,  never- 
theless there  are  the  compensations  of 
a  melodic  line,  withal  commonplace, 
.skilled  vocal  writing  for  soli  and  cn- 
seniDle,  n  sane  harmonic  .scheme,  to- 
gcllier  witli  a  sense  of  atmosphere  and 
a  wav  of  finishing  unusual  sentences 
and  .Scenes  without  any  loose  threads 
to  confuse  the  hearer.  Shipshape,  m  a 
word,   in  this  Italian'T!  technique. 

It  is  orchestral  melos  flows,  there  1.^ 
enough  color  and  If  the  mu.slc  hadn  >. 
been  choked  oft  by  the  too  demonstra- 
tive conducting  of  >Ir.  I'olacca— a  con- 
ductor, be  it  said,  of  the  first  rank- 
perhaps  we  would  have  enjoyed  the  de- 
tails of  the  orchestration.  But  the  brass 
choir  was  overblown,  the  percu.sKlvo  In- 
struments punctuating  every  few  bar? 
with  a  bans.  We  heard  now  and  then 
.some  ricli  writing  for  the  *trlngs,  espe- 
cially for  the  violin  cell. 

Mr.  Polacca  was  not  •together  to 
blame  for  it  appears  that  •'  orchestral 
pit  Is  paved  -nath  cement:  iliat  and  the 
niegaphonlc  acoustics  of  the  theatre  do 
not  promote  the  cult  of  the  nuance. 
Noise  ruled  throughout.  A  metallic  wall 
cut  off  the  ."Singers  from  the  audience,  so 
i  there  was  much  .'.houting,  which  it  may 
bo  said  in  parenthesis,  was  heartily  en- 
joyed by  the  au.uence 

Rose  Raisa  was  to  ha\e  sung  the  title 
role.  Illness  prevented  her.  Miss  FItzlu 
did  well  under  trying  londitions.  Like 
her  colleagues,  she  made  a  sad  tremola. 
In  Act  I  the  stageful  positively  trilled, 
and  the  singing  of  Florence  Macbeth 
was  an  oasis  In  leagues  of  sandy  vocal- 
lem.  Nor  was  Miss  Macbeth  In  Uie  best 
of  voice,  vet  she  sung  Legato,  even  it 
her  middle  tones  were  clouded.  The 
mermaid  of  ML-iS  FItzlu  was  gorgeous. 
She  was  a  handsome  apparition  at  the 
end  of  Act.  II. 

The  most  inu.sical  number  was  the 
siniptP  Mozartean  duo  sung  by  Miss 
Macbeth  and  Uv.  Dolci.  Mr.  Rlnini  was 
satisfactory,  and  the  tenor.  Dolci,  sang 
in  various  tone  productions  that  were 
surprising:  al.so  kaleidoscopic.  Below  V 
his  voice  Iscks  lustre,  but  he  can  volley 
forth  his  uppei-  tones  with  power.  Un- 
like Rose  Ponsella— who  sat  in  a  stage 
box— his  Is  not  a  seamless  scale. 

He  is  voung.  He  is  virile.  Ho  pleases. 
Time  will  show  his  potentialities.  There 
were  choruses,  processions,  a  pretty  bal- 
let, and  when  AVagner  wasn't  hanging 
around  in  the  score,  Lohrengrin  under 
his  arm.  Papa  Verdi  took  up  the  white 
man's  burden.  The  principal  objection 
to  "  The  Loreley  "  is  the  absence  of 
vital  characterization.  Possibly  Rose 
Ralsa  might  lend  it  wings.  At  present 
It  is  not  overwhelmingly  interesting. 


HISTORIC 'BORIS' SUNG  AGAIN 


Adam  DIdur  and  Mme.  Matzenauer 
in  Moussorgsky's  Opera. 

Thirty-five  times  Moussorgsky's 
toric  "Boris  Godunoff  "  has  heU  lt> 
place  on  the  Metropolitan  stage,  a  "  mu- 
sic drama  of  the  future  "  still,  but  of 
noble  sincerity,  never  more  vital  than 
now.  Launched  here  by  Mr.  Gatti's  ar- 
tistic partner,  To.=caninl,  seven  seasons 
ago 


By  REGINALD  de  KOVEN.  \ 

t>  ■  — *: 

I  tifink  that  there  must  be  a  great  many 
persons  in  New  York  with  little  or  noth-[ 
ing  to  do,  much  time  to  do  It  In.  and  lot^ 
of  money  to  do  it  with,  as  otherwise  ij 
do  not  see  how  an  audience  could  btj 
found,  to  sit  with  placid  and  often  pleasecj 
.  equanimity  through  so  really  dull  and  un-j 

■  eventful  a  programme  as  that  presented 
jby  tho  Philharmonic  Orchestra,  Josei 
1  Stransky,  conductor,  at  its  thirteen  hun-j 

dred  and  seventh  concert  in  Camegi^ 
j  Hall  yesterday. 

Mme.  Louise  Homer,  eminent  Americai^ 
I  contralto,  was  the  soloist.  I  object  on 
'  principle  as  a  rule  to  vocal  numbers  at 
;  syraphrfny  concerts,  as  I  think  that  or- 
chestral mood  and  sequence  is  generally 
j  thereby  disturbed.  But  I  feel  inclined 
I  to  make  exception  in  this  matter  as  re-l 
'  gards  Mme.  Homer  because  her  voice  is 

■  so  unusual  iti  quality,  volume  and  vocal 
radiance  that  she  may  be  permitted  to 

^  nake  a  law  unto  herself.  'Yesterday  she 
!  sang  Cesar  Franck's  "La  Procession, 
recitative  and  aria  from  Debussy's  "The 
Prodigal  Son"  and  another  recitative  and 
iria  from  Tchaikovsky's  The  Maid  of 
■Orleans,"  -with  its  curious  and  perhaps  in- 
:ended  reminiscene  of  Chopin's  "Polan 
aise  Militairo,"  with  all  her  wonted  art, 
suavity  of  tone  and  artistic  color  and  con- 
trast in  phrase  and  nuance.  But,  alas  for 
diction!  I  sat  with  the  text  of  her  various 
number»  before  me  and  could  not  dis- 
tinguish one  word  of  what  she  sang, 
:<ure]y  an  operatic  artist  of  Mme.  Homer's 
position  and  renown  should  not  disregard 
intelligibility  so  entirely. 

There  was  a  novelty  on  the  programme, 
a  symphonic  poem,  "The  Fountains  of 
Rome,"  by  an  Itallian  composer,  Ottorino' 
Respighi,  hitherto  unknown  to  me  and 
unheard  in  Americj^  who  is  at  present 
professor  of  composition  at  the  Lyceum  in 
Rome,  having  l>een  a  pupil  under  Martucc 
at  Bologna.  It  was  rather  a  quaint  and 
original  idea  to  attempt  to  portray  celC' 
brated  fountains  like  that  of  the  Triton, 
|and  the  Trevi  in  Rome,  and  the  one  at  the 
Villa  Medici  by  suggestive  atmosphere  and 
suggestions  of  scenic  surroimdings,  gath- 
ered from  the  architectural  scheme  of  the 
fountains  themselves.  The  result  was  at- 
mospheric, but  musically  rather  vague. 
•  Neither  the  melodic  themes  themselves 
jnor  the  way  they  were  treated  orchestrally 
jwere  definite,  truly  poetic  or  emotionally 
•convincing;  and  while  the  effect  of  the 
work  as  a  whole  was  pleasing  and  showed 
Iconsiderable  technical  ease  and  authority, 
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"  Lorele.v." 

"  Loreley,"  a  romantic  opera  in  three 
acts,  book  by  Carl  d'Ormeville  and  A. 
Zanardini,  music  by  Alfredo  Catalini, 
was  sung  for  the  first  time  in  this  city 
last  night  at  the  Lexington  Theatre  by 
the  Chicago  Opera  Association.  Italian 
was  the  language  used. 

CAST. 

Rudolpho  ,  Vlrgilio  Lazzan 

Anna  Morence  Macbeth 

"alter  Alcssandi-o  Doicl 

Lori'ley   Anna  Filziu 

 Giaoomo  Rlniinl 

Sylvia  Tell  and  coii>.s 


but 
song  In 


Hermann. . . 

Incidental  dances  by 
de  ballet. 

Conductor,  Giorgio  rolacco. 
"  I  know  not  what  evil  Is  coming, 
my  heart  feels  sad  and  cold 
my  head  keeps  humming,  a  tale  from 
times  of  old."  Thus  sang  Helnrich 
Heine,  translated  by  James  Thomson: 
but  it  may  be  confessed  that  little  of  the 
old  world  magic  of  the  Loreley  legend 
transpires  from  tho  score  of  Catalan!. 
It  Is  a  theme  that  has  attracted  'more 
than  one  compo.ser,  Bruch,  Lachner, 
Mendelssohn,  among  the  rest.  The 
present  work  was  first  heard  at  Turin 
in  1890.  Tuscanini  has  conducted  it. 
and  Campanini,  too.  It  has  been  sung 
in  Chicago.  The  composer  was  born  at 
Lucca  in  18."i4.  Grove's  Dictionarv 
credits  him  with  a  respectable  list  of 
operatic,  symphonic,  and  choral  works, 
"  La  Wally,"  tho  last,  pi  odurod  in 
Catalani  died  at  Milan  in  IHm. 

The  libretto  Is  a  hodge-podge  of  the 
Rhine  legends  dealing  with  the  cele- 
brated Water-Xi.xle,  whose  rock  is  the 
cynosure  of  all  Cook's  Tour;,ts'  eves. 
The  finny  lady  vanl.shed  over  four  years 
ago.  .\  romantic  tale  of  iovo.  jearou.=v, 
and  despair  Is  set  before  us.  A  beau- 
tiful girl  is  to  many  a  nobleman  but 
!   \     int,  i-v,--n.»=.       I-  ■  "  -^  ii_ 


it  remains  one  of  the  few  supreme 
b-i-Ic  productions  since  a  former  gener- 
ation saw  America's  first  "  Rheingold." 
There  have  been  many  changes  in  the 
"  Boris  "  personnel,  but  few  in  its  pro- 
tagonists, Adam  Didur  acting  the  usurp- 
ing Russian  Czar  last  night  for  the 
third  time  this  Winter,  as  always  be- 
fore, and  on  this  occasion  with  Marga- 
ret Matzenauer  newly  returned  to  the 
part  of  the  Princess  Marina. 


ahere  was  no  climax  or  clou  on  which'  to 
hang  an  impressive  musical  sensation. 

In  the  hands  of  a  conductor  less  matro- 
nomic  and  more  intuitively  interpretive 
than  Mr.  Stranslcy,  Kalinnikov's  first  G 
Minor  Symphony,  with  its  Slavic  atmos- 
phere and  rhythms,  might  have  counted 
for  more.  True,  as  compared  with  the 
composer's  second  symphony,  this  work 
is  vastly  inferior  in   inspirational  force 

  _  -  and  breadth  and   significant  symphonic 

There  are  no  scenes  In  all  modern  values,  yet  it  possesses  definite  color,  and 
opera  quite  like  t^o^^  o^.^'^^^  ^^gr  s  cor-  insinuating  melodic  in- 

onation  and  of  nis  death,  or  that  con-  x  -j.,  - 

trastlng  picture  of  the  da^k  Polish  gar-  terest,  and,  to  my  thinking,  as  a  whole, 
den,  with  it.s  shouting  Intrigue  and  fared  but  ill  yesterday  at  Mr.  Stransky's 
courtly  Polonaise.  Tills  same  evening,  hands  with  the  exception  of  the  finale, 
by  odd  coincidence,  saw  Louise  Homer,  I  which  was  played  aand  read  with  contrast, 
the  Marina  of  the  two  eariler  represen-  rhythmic  force  and  brilliancj-.  Even  at 
\^^lri.tl  ltiLVnc%V\n  °c'on"im  e'tsT-l  ^s  best,  Kallinikov  can  be  considered  but 
where  in  town.  Althouse,  Delaunols,  mediocre  symphonically  as  compared  with 
Mai-dones,  Bada,  and  a  score  of  others| Tchaikovsky,  Boridine,  Rimsky-Korsakoff 
reappeared  in  their  usual  rflles.  and  or  Rachmaninoff ;  yet  as  a  composer  he  is 
Papi  conducted.  -The.  audience,  though  typjcaiiy  Russian  and  therefore  interest- 
not  the  largest  of  the  WP_ek,  was  of  narticularlv  ns  be  i<!  fnnc;ic,tpntlv 
serious  sort  whose  "  votes  should  not  be         particmauy  as  ne  is  t.onsistenti> 

counted,  but  weighed."  melodic,  and  he  deserved  better  treatment 

_  ,   than  he  received  yesterday. 

The  Philharmonic  Orchestra  gave  excel- 
lent account  of  itself  throughout  the  entire 

  programme,  which  also  included  Brahms' 

The  Philharmonic,  with  Louise  'Jragic  Overture."  op.  81. 
Homer — Symphony  Society  IVIatinee 
Two  orchestral  concerts  representative 
of  the  musical  life  of  New  'i'ork  filled 
Carnegie  Hall  yesterday  afternoon  and 
night,  that  of  the  Philharmonic  last 
evening  having  Louise  Homer,  the  con- 
tralto, as  guest.  Mme.  Homer  sang 
Franck's  "  La  Procession,"  Debussy's 
recitative,  and  an  air  of  Azael  from 
"  The  Prodigal  Son,"  and  later  an  air 
from  Tschalkovsky's  "  Jeanne  d'Arc." 

The  Philharmonic  program,  all  of 
which  will  be  repeated  this  afternoon, 
included  also  Brahms  s  "  Tragic  "  over- 
ture at  the  start,  and  Kalinnikow's 
Symphony  No.  1  at  the  evening's  close, 
while  midway  in  the  proceedings  there 
was  a  first  performance  in  America  of 
Respighi' s  "  Fountains  of  Rome," 

The  S>Tnphony  Society  at  its  matinfie 
in  the  same  hall  yesterday  gave  a  pro- 
gram of  orche."tral  works.  Including 
Franck's  prelude,  chorale  and  fugue,  ar- 
ranged by  Pierne;  Beethoven's  Fifth 
Syraphon^•.  Mendelssohn's  "  Spinning 
Song,"  the  allegretto  from  his  quartet 
tor  strings,  and  Liszt's  "  Les  Preludes." 


TWO  ORCHESTRAS  PLAY. 


the  LeS'^iid  "t  Llie  li.o.se  in  liiu  ,si-couu  aci 
admirably,  although  not  sufficiently  wiiU 
to  efface  recollections  of  Gillibert  and 
Journet.  The  work  of  the  chorus  and 
orchestra  wag  particularly  good,  thanks  j 
to  the  adnirable  conducting  of  Marcel] 
Charlier,  and  tho  mounting,  notably  in 
the  second  and  third  acts  left  little  to  be 
desired.  There  was  a  full  house  and  much 
.enthusiasm,  the  ballet  divertissement  i 
with  which  the  programme  was  closed  < 
moving  highly  effective.  I 


Journet  Quits 
Opera,  Blaming 
Miss  Garden 

French  Basso  Going  Back  to  France 

Because  She  Will  Not  Sing 
i  'w'ith  Him. 


As  a  Monk  !n  Massenet's  Opera  She 
Does  Her  Work  Well— Other  Sing- 
ers Win  Commendation. 

In  the  Lexington  Theatre  last  night  one 
was  permitted  to  see  and  yet  not  to  see 
Miss  Mary  Garden.  No  longer  a  superb 
example  of  femininity,  neither  temptress 
nor  tempted,  nor  Thais  nor  Melisande, 
she  was  a  man,  a  monk,  a  mountebank,  a 
mystic.  Her  poi-fermance  in  Massenet's 
"Le  Jongleur  de  Notre  Dame"  is  a  tour  de 
force,  both  in  appearance  and  acting,  while 
her  voice,  so  often  like  sweet  bells,  jangled 
never  seemed  out  of  keeping  with  the 
music  or  character. 

■  It  was  an  excellent  performance  of  an 
opera  without  a  prima  donna,  and  there- 
fore without  a  love  Interest,  apart  from 
the  Juggler— a'  man's  part  until  Oscar 
Hammerstein,  greatly  daring,  decided  to 
give  it  to  Miss  Garden— was  no  role  for  a 
woman. 

Miss  Garden  achieved  one  of  the  tri- 
umphs of  her  cTieer.    She  had  admirable 


In  tlie  Chicago  Opera  Company  discord 
has  been  heard,  Marcel  Journet,  French 
basso,  starts  to-day  on  board  the  Espagne 
for  France.  He  was  to  have  sung  the 
r61e  of  (Mephistopheles  in  "Fausf  at  the 
Lexintgon  Theatre  to-night.  But  for 
some  jreason  George  Baklanoff  was  sub- 
stituted. And  tliere  were  several  other 
substitutions,  due  according  to  Mr.  Jour- 
net, to  Miss  Mary  Garden,  who  refuses  to 
sing  in  a  cast  with  liim. 

'Tm  angry,"  Mr.  Journet  Informed  a 
Herald  reporter  at  the  Knickerbocker 
I  Hotel  last  night.  "I  refuse  to  remain  with 
an  opera  company  that  is  dominated  by 
I  a  prima  donna.  ,  I  was  to  have  sung  in 
j  "Thais,"  but  Miss  Garden  refused  to  sing] 
with  me.  I  was  to  have  sung  "Carmen" 
as  the  Toreador,  but  at  the  last  minute 
Miss  Gai'den  interfered. 

"But  why  does  Miss  Garden  objfect  to 
you?"  he  was  a.sked. 

"I  think  my  Voice  Is  too  big  and  resoniftt 
for  hel-.  She  has  a  sniall  voice.  Anyw.ay, 
she  won't  sing  with  me.  and  Mr.  Campa- 
nini, the  director  of  tlie  Chicago  Opera 
Company,  upholds  her  in  her  objections. 
So  I  will  go  back  to  France.  Miss  Garden 
can't  object  to  me  there.  She  sings  at  the 
Opera  Comique,  while  I  am  engaged  at  the 
Paris  Opera  'House. 

"I  have  sung  at  the  Colon  Theatre  in 
Buenos  Ayres,  and  in  the  best  opera  houses 
in  Italy.  So  why  should  I  be  deprived  of 
my  best  parts  on  Miss'  Garden's  account?" 

Lucien  Muratore,  principal  French  tenor 
of  the  Chicago  Opera  Company  also  had 
trouble  with  Mr.  Campanini  and  had  to 
leave  the  company.  They  are  are  working 
against  the  French  artists  in  favor  of 
Italians  and  Russians." 

"■Will  you  be  back  nest  season?"  Mr. 
Journet  was  asked. 

"Decidedly  not  if  Mis  Garden  and  Mr. 
Campankii  are  still  here. 


VIOLIN  RECITAL 

BY  HELEN  JEFFREY 

Louis  Grunberg',  Composer-Pianist, 
at  Aeolian — Philharmonic  So- 
ciety Again  at  Carnegie. 

•Helen  .Jeffrey,  in  excellent  mood  anfl 
aboiindiug  spirits,  ye-.terday  delighted  a 
line  aiidience  at  Aoolian  Hall  with  her 
second  violin  recital  of  the  season.  Sho 
pla.t'ed  with  a  vivid  and  gentle  energy 
"nholly  in  sympathy  with  the  composi- 
tions chosen,  and  the  iive  contrasted 
numbers  of  the  third  part  of  her  program 
gave  a  playfully  confident  and  charming 
disiJiay  of  her  versatility.  Brahms's 
.Sonata  in  D  minor  well  served  to  intro- 
duce the  pcrfoiniaDce,  and  in  that,  as 
in  the  Saiut-Saens  Concerto  which  fol- 
lowed, .Mis  i  .Jpfl'rey  gave  her  excellent 
beet  of  ea.-npst,  intelligent  and  richly 
Bjmpathetic  playing.  Pugnani-Kreisler, 
(rodowsky,  Francis  iloore.  Samuel  Gard- 
ner and  Tor  Aulin  were  the  coiryjosers 
chosen  for  the  final  group.  Francis 
Jloorc,  at  the  piano,  added  to  the  artistiC- 
s'lfcpss  of  the  recital. 

At  Aeolian  Hall  in  the  evening  Louis 
<;riinherg,  a  pianist  of  distinction  and 
commendablp  individuality,  pleased  si 
considerable  audience  with  his  vim  and 
8iiice.'ity  in  a  prn.gram  including  Baoh- 
Hiisoni,  Keethoven,  Listz  and  the  Pag- 
anini-Liszt  "La  Chasse,"  besides  a 
group  of  five  "Impressions"'  from  the 
soloist's  own  pen. 

At  Carnegie  Hall  in  the  afternoon  the 
Philharmonic  Society  repeated  its  pro- 
gram of  Thur.-^day  evening,  a  large  a'O- 
dience  giving  evidence  of  marked  ap- 
)iroval  of  the  orchestra  and  of  the  sing- 
ing of  T>ouis  Homer,  the  soloist  of  the 
program. 


■1 


V*  . 


iiiooLt-rro.  opcru,.  by  Gl'jtiopni.  Vei<1i. 
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By  REGINALD  de  KOVEN.  | 

 — _  ^ 

Akhough  bol  canto,  vocal  bravura  and 
•rliurl  raay  now  be  deemed  old  fash- 
luil  and  out  of  date  by  admirers  of 
I 'ncnski.  Procofleff  and  other  musical 
>islievl«ts.  I  am  more  ajid  more  of  the 
'iiiion  that  tliey  more  nearly  stand  for 
11  the  averase  opera-Roer  considers  as 
1  ■  1^1.   than   the   tempestuous  iihyschol- 
;y.  orchestral  extravasancp,  and  melo- 
■  finptinfsa  which  characterizes  for  tlu' 
'.-it  part  modern  oper,  falsely  so  called, 
liowover  this  may  be.   th     first  pei- 
^rmance  of  Verdi  •'Rlgoletto  '  this  season 
I   the  Metropolitan  last  night,  and  the 
turn  of  Alme,  Bairientoa,  called  for  the> 
iiphatjc  expressions  of  pleasure  and  ap- 
i>val  from  the  lareg  audience  which 
rt-.   to  say  the  least,  signliicant  and, 
siructive  In  view  of  my  comment 


"  >ir  Inolli. 
I'  I'Tnmilon  i 

'   '■■■'•il    "11    Iri'/       1    ,    .  ,   .  :  i.lli 
various  qum  iotm. 
•thvi   Mlii^fer.s   from  C^ttmpanlnrii 
><■   HMh   whom   the  Metrupolitan 
> 'I'ora    Company    has    huc-ii  umIhk 
IK  t-suaslve  arBufnenlH  ari;  Muratore. 
faiilous     Kreni.'h     tenor;  Stracolurl. 
di.stliiKUI.Mlied  Italian  baritone,  now 
appearing,'  In  the  l.oxInKton  Theatre,  [ 
anil  oui  okl  friend,  the  basso.  Marcel 
Journi't.    These   throe   men.   In  all 
I)roli!iblllty,  win  be  heard  on  Broad- 
way ni'xt  season. 

Muruiore'a  sudden  departure  for 
trance  this  Winter  cau.sed  much 
CDtiirnent,  The  alleRCd  Illness  of 
l.liiii  Cavallorr.s  husband  did  not 
allay  suspicion.  Ttio  iinexpeccod 
dclectlon  of  ("riml  on'  the  eve  of 
Cainpanlni's  New  Yolk  season  last 
year  was  recalled.  He  also  was 
supposed  to  be  suffering  from  a  se- 
"lous     physb'al    ailment,    and  the 


in  tin-  I 
.  .!■  :,  Mlmple  iii'  l 
ody  to  iiii.s  poem  1«  llie  most  pupulai 
of  all  German  folkaonKs;  while  I.,lart. 
In  iil.s  wonderful  '■I..oreley"  k>iik — 
minliiturfl  -'music-drama— makes  th. 
music  change  from  bar  to  bar  In  emo- 
tional harmony  with  the  poem.  The 
result  is  one  of  tho  most  enchantlngly 
realistic  and  dramatic  songs  In  ex- 
istence, a  .song  replete  wltli  seductive 
melody  and  culminating  In  a  storm 
which  tlie  composer  of  "Tho  Flying 
Dutchman"  could  not  have  outdone. 

"Ix)rcley"    opcnis,    too,    have  been 
composed,  and  not  only  In  Germany. 
The  latest,  perhaps,  la  by  the  Italian 
Metropolitan    Opera    Company  '  at  !  compo.ser  Alfredo  Catalanl,  whose  "L»a 
u''ha:,''Tnrrn're'nti'o7'To'''-d"r'^^w"t'h^:   ^'^">'"  P'°duccd  in  this  country 


the   Italian   tenor   Into   Its  net. 

llowev(;r.  Sl^nor  OrimI  trans- 
ferred his  belontrlngs  to  New  York, 
celebrating  the  christening  of  his 
•  liild  by  glviuK  a  big  party  in  his 
miarlment  on  the  upper  West  Side, 
HMil  is  now  one  of  the  Giulio  Oatiti- 
C'asazza's  "stars."  Whetlier  a  simi- 
lar fate  awaits  Ales.^andro  Oolci. 
who  is  Cleofonte  I'ampanlni's  laiest 
di-scovery.  remains  to  oe  Keen.  Rep- 
resentatives of  the  Metropolitan 
have   been  keeping 


at  the  Metropolitan  Opera  House  ten 
years  ago,  and  who  Is  known  iii  Italy 
by  four  other  operas:  "La  Falce," 
"Elda,"  "De,|anlce,"  and  "Edmea."  His 
"Loieley,"  which  was  heard  in  New 
York  for  the  first  time  last  night, 
when  Campaninl's  Chicago  Opera 
Company  sang  It  at  the  Lexington 
Theatre,  is  not  a  new  work,  having 


i 


■Rigoletto-  is  an  old  opera,  and  in  spite 
'  changinsr  tunes  and  tastes  still  remains' 

irr.-ut  one,  and  oh,  in,>hesG  lack  lu.stre 
'isical  tlme.'5.  for  the  melodic  genius  of  a 
■  rdi  to  infuse  modern  opera  with  some 
(  IV  and  needed  life  and  vitality.  Tlie 
aat  was  excellent,  and  the  performance 
a  while,  with  Maranzino  conducting 
ith  spirit,  taste  and  authority,  well  up 

I  the  best  metropolitan  traditions. 

De  Luca  was  a  Rigoletto  of  subtle  and 
-rcastic  humor  and  amply  devilish,  with 
e  cynical  hatred  of  his  kind  for  the 
;iysically  deformed,  yet  human  at  times 
•  the  verge  of  pathos,  and  singing  with 

II  the  finish  and  interpretive  intelligence 
t"  the  true  artist,  dramatic  and  effective 
>  the  extreme.  As  for  Hackett.as  the 
'uke— Bonci  redivivius.  plus  a  winning 
nd  impressive  personality  and  stage 
resence  which  that  great  tenor  lacked. 
■  ilh  a  vocal  style  at  once  delightfully 

I  acile  and  finished.  But.  oli  why  that 
lice  so  white  as  to  seem  affected,  when 
1  impassioned  moments  it  sounds  so  full, 
ric  and  sweet  in  quality?  In  any  case  a 
otable  national  addition  to  tlie  Metro- 
olitan  ensemble.  I  note  with  pleasure 
!uu  he  is  now  plain  Charles  and  no  longer 
'  .vrlo." 

I   question  strenuously  the  managerial 
licy  wliicli  replaces  Mme.  Hempel  with 
li.'s    Barrientos.    who.    however,  was 
.'irmly  welcomed  on  her  reappearance. 
V  -  Hilda.  Mme.  Barrientos  struck  me  as 
1  j  I  tist  and  singer,  as  it  were,  "en  mini.a- 
'  urt;."  with  all  the  elegance  and  delicacy 
finish  belonging  to  that  style  of  art; 
.!th  exquisite  fluency  of  vocal  method 
id  a  voice  both  sweet  and  true,  and  yet 
1  times  almost  too  faint  and  fragile  for 
e  vastly  recesses  of  the  Metropolitan, 
ler  "Cara  Nome"  came  to  me  as  a  some- 
;rhat  dim  reflection  of  former  great  ex-! 
'  lonents  of  the  rdle  in  metropolitan  annals. 
>  Because  of  Mias  Perini  s  .luflden  indi.s- 
L  io.>iltion  the  r61e  of  Maddelena  was  as- 
\  unied  and  well  sung   by  Mi.=;K  Brc.=:!au ; 
lothier  was  a  splendidly  .=:onorous  Spara 
"uciie;  Rossi  made  au  efficient  monte- 

f>^ays,  artistic,  and  the  various  smaller 
I  :es  were  all  in  capable  hands.    All  the 
'  11  known  numbers,  like  the  quartet,  'La ' 
^nna  e  mobile"  and  others,  went  with 
iaini,  and  the  entire  performance  was 
1  atic  in  the  best  sense  and  manner.       ,  r 
I  ould  not  help  wondering  what  would 
the  effect,  even  to-day,  on  a  modern  ] 
ience  attuned  and  accustomed  to  mod- 
operatic  emptiness  were  they  to  hear 
opera  like  "Rigoletto"  for  the  first  ;| 
Rather  startling.  What? 


close  watch 

on  him  In  the  Lestington  Theatre  been  first  -sung  in  1890,  at  Turin;  It 
of    late.      But   Campanini    remarks        ,    .  „,  •.       >  *_ 

suavely;  "I  should  worr.v.  There  '""edates  "La  Wally'  by  two  years, 
are  many  great  singers'  in  Italy }  Catalan!  was  born  at  Lucca  in  1^54 
and  elsewhere."  i      j    ..   ,  ■  ^tmn  it» 

Giorgio  Polacco.  erstwhile  succes-  '•'^"'^        M^'*"  ^® 

sor  of  Arturo  Toscanini  in  the  Alet-,  wrote  a  symphonic  poem,  "Hero  and 


ropolitan  Opera  House,  is  not  likely 


Leaiider.' 


From  what  is  knowm  of 
he  was  not  a 

genius. 

Why  was  his  "Loreley"  transplant- 
ed to  American  soil?   Because  Ameri- 
can soldiers  now  can  test  the  truth 
regarding   the   fair   maiden  combing 
The  popular  impresario  may  make  i,er  golden  hair  with  a  golden  comb 
startling      announcements  before 


to  conduct  for  the  <"hicago  Opera 
Company  next  season,  although  he' his  music  over  here 
quite  took  his  audiences  in  the  West 
by  storm.  His  future  seems  to  be 
somewhat  indefinite  as  yet.  But  re- 
ports are  current  that  Oscar  Ham- 
merstein.  who  is  preparing  to  throw- 
bis  stovepipe  into  the  ring  once 
more,  in  J  920.  has  his  managerial  eye 
on  the  maestro. 


long.  It  would  not  be  at  all  sur 
prising  if  he  succeeded  in  persuad- 
ing Arturo  Toscanini  to  be  his  mu- 
sical director  in  chief,  with  Mary 
Garden  once  more  as  his  drawing 
card.  True,  the  Boston  Sympliony 
Orchestra  is  devoting  all  its  ener- 
'  gies  to  procuring  the  .services  of 
'  that  greatest  of  ail  wielders  of  the 
baton.  But  Toscanini  likes  nothing! 
better    than    a  •  tight. 

As  for  Miss  Garden,  her  contract' 
with  Campanini  comes  to  an  end 
with  the  present  season,  and  it  re-i 
mains  to  be  seen  what  she  has  in' 
minU  for  next  year.  It  is  no  secret 
however  that  she  is  on  excellent 
terms  with  Henry  Russell,  ex-man- 
ager of  the  defunct  Boston  Opera 
Company,  who  has  recently  re- 
turned from  France,  bearing  the 
good  will  of  the  French  Govern- 
inent.  and  is  anxious  to  promote 
Opera  comique  in  New  York. 

Mr.  Rus.'-ell  occupies  offices  in  the 
Century  Theatre,  and.  if  reports 
may  be  credited,  has  procured  an 
option  on  that  house.  He  has  been 
m  touch  with  Mr.  Otto  Kahn,  chair- 
man of  the  Metropolitan's  Board  of 
Directors,  who  is  said  to  look  with 
favor  on  the  impresario's  prospeci 
tive  campaign  in  favor  of  French 
oritra,  although  an  earlier  venturei 
FrMiiulaterl  also  by  the  whirlwind 
activities  of  the  indomitable  Oscari 
did  not  meet  with  great  encourae-e- 
ment.  " 

\>"e  are  on.  the  eve  apparently  ol 
the  mo.^t  furious  operatic  competi- 
tion this  city  has  ever  witnessed 
As  things  look  now.  four  rival  or- 
ganizations will  be  in  the  field  next 
year — the  Metropolitan  in  its  old 
home  on  Broadway;  Russell's 
Opera  Comique.  encouraged  and 
backed  by  the  Metropolitan,  in  the 
Century;  the  Chicago  Opera  Com- 
pany in  the  Lexington,  and  Oscat^ 
Hammersteln's  Manhattan  Opera 
Company  in  the  Manhattan. 
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'^mor  UnconfirmeiJ  by  Signer 
jatti-Casazza — Many  Changes 
:o  Be  Made  in  the  Personnel  of 
he  Chicago  Opera  Company 

(I  .  A  GALLI-CURCI,  greatest 
I  coloratura  soprano  of  the 
day  will  sing  in  the  Metro- 
Jlitan  Opera  House  after  the  ex- 
ration  r.ext  season  of  her  contract 
ith  Cleofonte  Campanini  unless 
•c  makes  some  chansres  ia  hev 
fsent  plans. 

This  piece  of  news  will  not  re- 
ive official  confirmation  by  the 
etropolitan  Opera  Company. 
SnW         i;;!)!:.         I  ;.att  i -CaSazza, 


LEXINGTON    THEATRB— "L«    Jongleur  «« 

Notre  Damp."  an  opera  In  three  acts  by 
Massenet-    Sung  in  Frencti. 

The  Cost. 

.lean   Mary  Garden 

Boniface   Auguste  Bouilllez 

Thft  Prior   .'...Gustave  Huberdeau 

The  Monk  Poet   Octave  Dua 

The  Atoiik  Painter  Gusfave  Dupre 

The  Monk  Sculptor   '.  Conslantin  Nicolay 

Tlie  Monk   Musician   Desire  Defrere 

Confiuctor  Marcel  Charlier 

Fo'iowed  by  a  Ballet  Diverllssement  by 
,\ndreas  Parley  and  Serge  OukrainsUy,  ag- 
^tsled  by  Mllee.  Liidmila.  Kowak,  Khai-kova, 
i'leiK    Knralalli  and  Saihetti. 

Conductor   Giacomo  SpadonI 


By  HENRY  T.  FINCK 
An  Italian  "Loreley"  Opera." 


Schumann's  moat  dramatic  song, 
with  which  Lilll  Lehmann  used  to 
thrill  her  hearers.  Is  <  "Waldesge- 
sprach."  It  is  based  on  Eichendorff's 
grewsome  poem  in  which  L/oreley 
roams  the  forest  .  on  horseback  and 
informs  the  knight  who  meets  and 
woos  her,  before  he  recognizes  her 
as  the  witch,  that  he  shall  never  more 
get  out  of  the  woods  alive.  Much 
better  known  is  the  Loreley  of  Bren- 
tano,  immortalized  in  Heine's  poem— 
the  golden-haired  maiden  sitting  on 
a  rock  overhanging  the  Rhine,  and  by, 
her  wondrous  song  luring  the  fisher- 


on  the  rock  overhanging  the  Rhine? 
It  is  difTlcult,  after  hearing  the  opera, 
to  think  of  any  other  reason,  unless' 
it  be  that  it  gives  the  tenor  a  chance  , 
to  feature  his  most  telling  tones.  ; 

The  story  of  Catalani's  "Loreley,"  as  ( 
set  forth  by  his  librettists  (Carlo  [ 
d'Qrmeville  and  A.  Zanardini)  Intro- 
duces as  characters  not  only  the  se- 
'ductive  maiden  of  the  Rhine  rock,  but 
some  of  the  characters  in  Wagner's 
"Rheingold"  (at  least  in  the  dialogue), 
the  god  Thor  and  Alberich.  King  of 
the  Rhine.  Besides  fishefmen,  wood- 
cutters, bowmen,  vassals  of  both  sexes, 
nymphs  of  the  Rhine,  spirits  of  the 
air,  counts,  soldiers,  knights,  trum- 
peters, monks  and  prelates,  th«re  are 
five  principals:  Rudolph,  Margrave  of 
Biberich;  Anna  of  Rehberg;  Walter, 
Lord  of  Oberwesel;  Loreley,  an  or- 
phan; Hermann,  a  baron  and  bari- 
tone. In  view  of  the  supernatural 
character  of  some  of  the  partici- 
pants in  this  operatic  show,  it  is 
interesting  to  know  that  "the  action 
t.-ik^  places  on  the  banks  of  the 
Rliine,  about  1500."  But,  then,  we 
know  that  strange  things  do  happen 
along  the  Rhine,  now  as  in  the  good 
old  days  of  Loreley  and  Albericli' 
(Stage  whisper:  the  Loreley  legend 
was  Invented  by  Brentano  in  1800.) 

There    is    now    a    railway  tunnel 
through  the  Loreley  rock — which,  by 
the  -way,    rises  to   a  height   of  132 
metres  above  the  Rhine ;  but  that  does 
not   mar  the  romance   of  Catalani's 
opera.     In  it  Loreley  begins  as  an 
orphan  girl  who  meets  Walter,  the 
Governor  of  Oberwesel,  talis  in  love, 
and  is  betrayed  by  him.     The  Gov- 
ernor is  booked  for  marriage  to  Anna, 
niece  of  the   Margrave  of  Biberich. 
Lawful   love   struggles  in  his  heart 
with  unlawful,  and  at  last,  encouraged 
by  his  friend  Hermann,   baron  and 
baritone,  he  decides  to  wed  Anna,  and 
frankly  confesses  the  truth  to  Loreley,  ^ 
who    swoons,    and    swears    revenge,  i 
Nymphs  of  the  Rhine  and  spirits  of  | 
the  air  inform  her  that  she  can  secure  \ 
this  with  the  aid  of  King  Alberich  ] 
and  the  extraordinary  beauty  which 
shall  be  hers  if  she  will  agree  to  be  ! 
his  faithful  subaqueous  bride;  where- | 
upon  she  flings  herself  into  the  Rhine  : 
and  reappears  on  the   rock    (height  [ 
1.32  metres),  with  flowing  hair  and  a 
golden  comb  in  her  hand,  while  the 
spirits  hail  her  as  their  Queen.  Thus 
begins  her  career  as  a  witch  dan- 
gerous to  men. 

Preparations  for  the  wedding  of 
Walter  and  Anna  introduce  thesecond 
act.  All  goes  well,  for  Anna,  though 
she  has  proof  of  her  bridegroom's  in- 


tuluklion  for  another,  forgives  IRlm. 
But  suddenly  a  mystic  glow  Illumines 
tho  sky;  Ixireley  appears  on  hor  rock, 
and  then  approaches;  Walter  utters  a 
cry,  "1  am  yours.  Be  mine."  She  leaps 
Into  the  Rhine  and  reappears  on  her 
rock.  In  the  last  act  the  wedding 
baked  meats  coldly  furnlah  forth  the 
funeral  feast.  Anna  la  dead  of  grief. 
When  Walter  realizes  the  conse- 
quences of  his  acts  he  swoons  at  the 
river  side.  When  he  awakes  he  sees 
Loreley,  who  \n  ready  to  cast  her  new 
spell  on  him;  '.ut  the  spirits  admonish 
her  of  her  vow  of  fidelity  to  Alberich, 
whereupon  the  frenzied  Walter  shares 
the  fate  of  the  fisherman  In  Heine's 
poem,  while  the  witch  chants  her  song 
of  love. 

If  Rosa  Raisa  had  been,  as  Intended, 
the  Loreley  in  last  night's  perform- 
ance, the  opera  as  a  whole  might  have 
made  a  better  Impression,    for  "  the 
vocal  writing  for  the  part  's  broadly 
melodlouH    and    potentially  effective. 
For  Anna  I-^tziu  tho  part  was  too  ex- 
acting vocally,  and  she  had  to  help  1 
out  with  good  acting  and  a  fine  .stage  | 
presence.    Not  entirely  unlike  Caruso  | 
in  appearance.  Alessandro  Dold  sang  | 
i'.io  part  of  Walter  with  dulcet  tones,  | 
while  his  acting  was  not  dull,  Vlr- 

gilio  Lazzari  as  the  Margrave,  and 
G-iacomo  Rimini  as  Hermann,  baron 
and  baritone,  did  justice  to  their  parts. 
Just  as  the  best  dramatic  singing  heard 
at  the  Le-xington  Theatre  this  season 
was  by  Mme.  TamakI  Miura,  so  the 
loveliest  lyric  song  heard  there  so  far 
was  that  of  Florence  Macbeth,  who 
made  the  part  of  poor  Anna  winsomvi 
to  eyes  as  well  as  ears.  LVifortunately 
she  is  only  an  American  girl,  from  i 
Minnesota.  Were  she  from  Milano  or 
Firenze,  she  would  be  hailed  as  a  ris- 
ing star  of  the  fir.st  magnitude.  Her 
clear,  crystalline  voice  has  the  three 
cardinal  virtues  demanded  by  the  Ital- 
ians of  the  hel  canto  golden  age:  cx- 
qui.site  purity  of  intonation,  .sensuous 
beauty  of  tone,  and  agility  of  execu- 
tion. It  was  a  rare  treat  to  listen  to  > 
such  singing,  so  unforced,  so  pure,  so 
spontaneous,  so  artistic  wit'.io'at  ai1;i- 
flcc.  Miss  Macbeth,  if  she  takes  good 
care  of  her  silver  voice,  will  have 
golden  opportunities  for  fame. 

There  used  to  be  boiler  factory  jokes 
about  Wagner,  but  the  greatest  noise 
maker  in  operatic  history  was  the 
pompous  Spontini.  The  story  goes 
that  one  day,  after  the  performance 
in  Berlin  of  one  of  his  works,  a  full- 
sized  military  band  marched  fortis- 
simo past  the  Opera  House  just  as 
the  audience  came  out.  "Thank 
heavens!"  exclaimed  a  voice.  "What  a 
relief  to  hear  some  soft  music!" 

Kvidently  Catalani,  when  he  com- 
posed this  score,  made  up  his  mmd 
to  out-Spontini  his  famous  predeces^ 
sor.  The  brass  used  in  his  "Loreley" 
would  suffice  to  run  a  Bolshevik  gov- 
ernment. His  forte  is  fortissimo,  his 
din  dinosaurian,  at  times  dynamitic.  | 
Mr.  Polacco  did  not  put  on  the  damper 
pedal;  he  conscientiously  followed  the 
dynamic  directions  in  the  score,  where 
It  would  have  been  kinder  to  temper 
the  wood-wind  and  the  brass  to  the 
shorn  singers.  Apart  from  this,  his 
conducting  was,  as  always,  that  of 
a  superlative  master  who  can  make  a 
score  sound  better  than  it  is.  Cata- 
lani's opera  needs  such  a  master  of 
eloquence,  for  it  must  be  sadly  admit- 
ted that  in  the  matter  of  Inspiration 
(though  it  is  full  of  melody)  "Lore- 
ley"  is  hardly  any  better  than  "La 
Wally."  The  biggest  applause  of  the 
evening  was  for  Polacco  and  the  or- 
chestra, after  a  grandiloquent  procla- 
mation of  the  orchestral  introduction 
to  the  opera,  which  is  surprisingly 
elaborate  for  an  Italian. 

■   ^,;'%^'^'''l)cubU''Bil  "  Easlon:  Ctruiio. 

Malal«.t«.    DWur.  .tonrt.. 
Peruse,,...  Gain  :.Bo.™.^  Bonf i|:Uo.  Cond_.^  Mom.uJ 
sat.  Ki      ■>  j^^jjj^     'cond..  MoranioDl 


Sat 

Scntii.  Rossi 

Sun,  Kv.. 


Zlmbalist  Tioliolsi., 

I    .,-.1,  M-i^-^c.-.t- 


a  Sai.   ^lat..  ■  l-ii  ii'iviata."  o,<.:.-i;urel, 
I  T'olci,  Stracclari.  Tell.  Cond..  Polacco. 
I  Saf.  KiBht.  "Fnust"   (Popular  Prices). 
■  Gall.  O  S  1       '  '     •    Pavloska,  De- 

Ijrere.  B- '  Mmans. 


Bj  James  Gibbon*  Huneker 
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A   Sudden   Crop  of  Rumors. 

During   thp   entr'actes   at  yesterday's' 
Lexington  matinee  the  lobbies  buzzed; 
with   rumors  of  "  Important  changes " 
next  season  in  the  personnel  of  the  Chl- 
c?.Ro  Opera  Association.     Some  of  the 
tipsters  had  run  as  far  as  two  years 
away.  Galli-Curci  is  to  change  her  name 
either  to  Gattt-Curci  or  Galll-Casazza, 
they  assured  us.    Also  her  address.  The 
"  J)read   line "   of   standees   will  gather 
on  West  Thirty-ninth  Street  instead  of 
Fiftieth  Street.    Stracciarl  and  Dolci  are 
to  follow  her  suit.    Mary  Garden  may 
go  over  to  Oscar  Hammersteln,  et  patati 
et  patlta  I     So  thoroughly  cleaned  out 
will  be  this  Chicago  organization  that 
no  one  will  remain  except  Mr.  Campa- 
nini  and  his  personal  representative,  Mr. 
Kahn.  pind  they  won't  sing.    The  sudden 
departure  of  Marcel  Journet,  a  sterling 
basso  of  tl>e  troupe,  doubtless  set  tongues 
,  wagging.    Not  a  word  of  truth  in  the 
I  story.    Miss  Garden,  to  be  sure,  is  free 
at    the    end    of    the    seaaon,    and  the 
ominous  head  of  King  Oscar  is  rising 
above  the  operatic  sliyline. .  And  with 
her    temperament,    Mary.    Mary,  quite 
contrary,  may  startle  us  for  the  hun- 
dredth time.    The  New  Orleans  Opera 
Company  is  returning,  and  the  recru- 
descence of  the  old  Abbey.  Scliocffel  & 
Grau    combination,    also    the  Caroline 
Hlchlngs-Bernard  Company,  is  not  Im- 
probable.   What  next?   Perhaps  a  Gattl, 
Campanini    &    Hammersteln  Company. 
It  sounds  "  good  "  to  us.  ' 
"  Travlata." 
Vloletta  Valery  wa.«  very  fcliarming  at 
tlie  l.«xlngton  Theatre,  yesterday  after- 
noon.    She   loolted   not   unlilte   Amellta  | 
Galll-Curci.    The  audience  thought  the 
same,    and    "La   Travlata"    was  ap- 
plauded till  people's  palms  were  bruised. 
The  little  lyric  soprano  wa.s  in  excellent  ' 
voice,  and  if  there  were  any  deviations  , 
from  pitch  it  was  those  of  Alfredo— off- 
."ttage ;  evidently  a  vicarious  vocal  sacri-  ' 
fico  on  his  part.    The  Vloletta  of  Galli- 
(.^urci  empha.sizes  the  .sentimental  side 
of  that  sawdu.-it  heroine.    She  l.s  quaint- 
ly pretty.    An  appealing  figure  is  Ame- 
nta's.  Her  singing  is  In  the  same  key  of 
pathos;  never  brilliant,  but  ingratiating, 
legato,  fluent,  floating.    The  Alfredo  of- 
Mr.  Dolci  has  merits.    He  is  young  and 
without  an  operatic  beard,  he  Is  a  pre- 
po.s.ses.sing  and  athletic  chap,  though  he 
could  hardly  pass  for  an  underfed  love- 
lorn hero.    Rainbow  tone  colors  were  In 
his  larynx,  but  his  upper  register  is  like 
a  bell.    And  he  sings  like  a  musician, 
which  in  fact  he  Is.  a  former  contra- 
basso  player  in   Italy.     Some  singers, 
you  know,  are  not  mu.siclans.   This  tenor 
has  a  million  dollars  In  his  vocal  bank— 
if    he    but    knew     it.     But    he  may 
find  out  this  too  late.   When  art  tardily 
<  omes  in  at  the  door  the  golden  voice 
has  flown  out  of  the  window.  Stracciarl 
after  singing   "  Dl  Provenza  "  in  an  ex- 
aggerated   fashion,     the    tremolo  stop 
pulled  out,  and  his  voice  boxed  in  as  If 
fearing  the  air,  received  an  ovation  ;  it 
was   literally  that.     He   Is   a  splendid 
artl.st,    an   actor,    and    this    Daddy  of 
-Alfredo  had  a  most  winning  manner. 
Why  then  overdo  tlie  pasteboard  sorrow? 

There  was  an  audience  huge  In  size, 
and  the  principals  were  summoned  be- 
fore the  curtain  many  times,  Conductor 
Polacco  not  excepted.  His  "  reading  " 
wos  sjmpathetic.  In  the  audience  sat 
peerless  Frieda  Hempel.  also  a  Violetta, 
(■■  also  "  in  tlils  Instance  is  as  good  as 
the  "  mobled  Queqn  of  Polonius.") 
The  Interpretations  of  the  two  prima 
^donnas  widely  differ,  therefo":c  coni- 
parlsons  would  be  Impolite. 

"  Lodoletts." 

Another  jammed  audience  at  the 
Metropolitan  Opera  House  matin*e  dem- 
on.strated  that  our  "  little  old  Bagdad 
on  the  Subway  "  has  room  enough  for 
two  or  twenty  operas.  "  Lodoletta." 
with  Caruso,  Florence  Easton.  Clialmers ' 
and  Didur,  was  sung,  and  there  were 
curtain  calls  for  tlie  gifted  young  so- 
pnino  and  the  greatest  of  living  tenors. 
MoranzonI  conducted.  The  Mascagni 
offering  was  followed  by  the  Stravinslty 
ballet.  "  Petruschka."  which  is  proving 
success  In  the  roster  of  the  Opera 
>lcuse. 

I'  PLAY  TRIBUTE  TO  AVIATOR. 


1  >  iglous.  "  other 
worldly  from  tlie  start.  The  "plain 
chant  "  of  priestly  benediction  recurs  in 
a  persistently  vocal  second  movement  of 
"  The  Holy  Day  of  Easter."  A  third 
part  Is  actual  flight  over  gardens  of 
"  fleurs  nalves,"  over  fields  of  emerald, 
poplar-bordered,  and  over  armies  faint- 
ly stepping  to  an  ancient  march  of  sol- 
diers of  France. 

The  hint  of  catastrophe,  the  "  cortege 
funebre,"  glorification'  and  apotheosis, 
suggest  the  spirit's  flight,  the  mlnd's- 
eye  view  of  a  dissolving  world.  Mr. 
Loeffler's  attempt  at  expression  of  a 
phase  of  the  great  war  In  simple  means 
will  be  much  discussed.  Four  of  his 
poems  for  voice  were  also  performed  yes- 
terday by  Povla  Frljsh,  with  Louis 
Bailly,  viola,  and  Helnrlch  Gebhard, 
piano,  and  a  group  by  John  Carpenter 
for  the  sai^ie  soprano,  accompanied  in 
turn  by  their  composer,  wlio  came  from 
Chicago  for  the  day. 
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Flonzaley  Quartet  Gives  "  In  Memo-i 
rlam  V.  C,"  by  C.  M.  Loeffler. 

Flying  with  tlie  Flonzaleys  was  a  nev.l 
ensatlon  to  serious  chamber  music  de- 
\otee3  at  a  matinee  of  the  Friends  of 
Music  in  Aeolian  Hall  yesterday,  when 
there  was  produced  a  manuscript  stroni^ 
quartet,  "  In  Memorlam  V.  C",  the  tri- 
bute of  C.  M.  Loeffler  to  an  Americat. 
aviator  killed  in  France  in  the  war 
The  distinguished  Bostonian  himself  ap- 
plauded from  a  box,  as  if  unaware  thnt 
an  Aeolian  gallery  wa.s  calling  on  him 
as  well  &ii  his  interpreters  to  rise  and 
bow.  His  work  is  of  poignant  Intere.-it 
and  beauty  and  will  surely  soon  be  heard 
again. 

Forbiddingly  described  as  "  a  sort  of 
nnisical    contemplation    In    an  almost 
metaphysical  spirit,"  It  Is  rather  as  w;, 
.Schumann'.-     r'  .n=.'!  f,  . 


Give  Wagner  and  Tschaikowsky 

Wagner  was  the  toast  of  .vesterd 
Philharmonic  matinee  in  Carnegie 
and  Tschaikowsky  was  the  caviar 
to  put  It  more  according  to  matinee 
taste,  here  was  the  cream  of  Wagner 
chocolate-coated  Tschaikowsky.  The 
Russian's  fourth  symphony  began  the 
day  and  his  "  Slavic  March  "  ended  It. 
In  the  interval  Mr.  Stransky  conducted 
his  American  forces  into  a  reoccupied 
realm  of  the  "Master  Singers,"  "Lohen- 
grin" and  "Tristan  "  preludes.  "Isolde's 
Love-Death,'  and  the  "  March  of  the 
Knight-s  "  to  cooming  bells  from  "  Par- 
sifal." The  special  matinee  audience  was 
a  large  one. 


Huneker 


LISTEN.  George  Saintsbui->-,  that  j 
blunt  liteiary  critic  who  always  ( 
called  a  cat  a  cat,  wrote  a  \ 
study  of  Charles  Baudelaire  in 
»n  Enj.'i'lsh  magazine  at  least  forty 
years  ago.  It  practically  introduced 
the  poet  to  Engli.sh  readers,  although 
Swinburne  had  imported  no  little  of 
the  "  poisonous  honey  from  France  " 
In  "  Laus  Veneris."  In  his  es-say 
Professor  Sain^sbury  told  of  a  friend 
to  whom  he  had  shown  the  etching  of 
I''rangois  Flamcng  after  Herrera's 
"  The  Baby  and  the  Guitar."  "  So," 
said  the  friend,  "  you  like  this  picture. 
I  always  thought  you  hated  babies'." 
The  remark  is  a  classic  example  of 
that  sin  against  the  holy  ghost  of  criti- 
cism, the  confusion  of  two  widely 
varying  Intellectual  substances;  a 
mixing  up  of  the  babies  with  a  ven- 
geance. The  anecdote  may  serve  to 
point  a  moral  if  not  to  adorn  my  Sun- 
day morning  .sermon.  Listen. 


.\nd  there  a.  i-  niiicrs.  What  ut  ra- 
diant Geraldine  with  the  starry  eyes? 
What  of  Frieda  Hempel,  exquisite 
Violetta,  delicious  Countess  in  the 
"  Ro.se-Cavalier  "  ?  And  what  of 
Olive  Fremstad,  always  beautiful,  an 
Isolde  whose  tenderness  is  without  j 
peer,  a  Sleglinda  who  plucks  at  your 
heartstrings  because  of  her  pity- 
brecdlug  loveliness,  or  as  that  daz- 
zling witch  Kundry,  and  to  whose 
beauty  the  years  have  lent  a  tragic 
and  expressive  mask?  There  were 
queens,  too,  before  Agamemnon's, 
i-illi  Lehmann,  Emma  Eafnes,  Lillian 
Is'oi'dica,  Emma  Calve — did  we  not 
burn  incense  under  the  no.strlls  of 
these  beautiful  women  and  great  ar- 
tists? Go  to!  Nor  was  our  praist^ 
acc6rded  only  to  girls  of  yester- 
year. The  Pe  Heszkes,  Victor  Mau- 
rel,  Max  Alvary — as  perfect  a  type  of 
the  matinee  idol  as  Harry  Montague 
«t  C^harles  Coghlan — the  stately,  if 
ulightly  frigid,  Pol  Plangon,  upon 
them  we  showered  oui'  warmest  en- 
thusiasms. And  Ignace  Jan  Padcrew- 
ski,  now  Premier  Opus  I.  of  l^oland — 
•was  he  neglected?  The  piano  god  par 
excellence.  No.  such  generalizations 
are  Unfair.  The  average  music  critic  or 
dramatic  critic  i.s  nothing  if  not  versa- 
tile in  his  tastes.  Kemember  that 
cither  one  has  opportunities  to  see  and 
hear  the  most  comely  faces  and  finest 
voices.  Nevertheless  1  know  of  none 
who  ever  lost  his  head.  We  played  no 
favorites.  I  also  admit  that  this 
apologetic  tone  is  the  kind  of  excuse 

that  Is  accu.satory.   But  ! 

But  there.  Is  another  name  which 
clipped  the  memory  of  my  fault-find- 
ers. What  of  Rosina  Galli,  who.se; 
pedal  technique  is  as  perfect  as  the 
vocal  technique  of  Miss  Hempel ; 
•whose  mlmique  is  as  wonderful  in  itsj 
"w-ay  as  are  the  hieratic  attitudes  andi 
patibulary  gestures  of  Mary,  the  cele- 
brated scrpant  of  Old  Nile?  Don't  we 
Hll,  to  a  man,  adore  Rosina?  Thun- 
derous affirmations  assail  the  welkin! 
And  there  is  the  "  poet's  secret,"  as 
Bernard  Shaw,  the  "  Uncle  Gurne- 
xnanz  "  of  British  politics,  has  it.  The 
secret  in  question  is  as  simple  as 
.I'olchinelle's.  Do  you  realize  that  to  a 
•writer  interested  in  his  art  such  wo- 
men as  Mary  Garden  or  Margaret 
Matzenauer  serve  as  a  peg  for  his 
polyphonic  prose  or  as  models  upon 
•which  to  drape  cloth-of-silver  -when 
writing  of  Geraldine  Farrar?  A  sus- 
ceptible critic  may  perforce  sigh  like 


The-  operatic  undertow  of  the  past  A  symphonic  furnace,  but  apart  from 
eeks  is  beginning  to  cast  up  strange   Buch  fatuities  he  can't  keep  up  the 


•weeks  is  beginning 
flotsam  and  jetsam  and  derelicts, 
ii.sually  in  the  shape  of  letters.  Let- 
ters signed  and  unsigned.  Two  I  se- 
lect as  illustrating  the  Baby  and  the 
Guitar  crux.  I  am  the  Baby  and  two 
celebrated  singing  girls  represent  the 
Guitar.  Both  letters  are  unsigned, 
both  reveal  a  woman's  handwriting 


excitement  without  a  lot  of  emotional 
etoklng.  And  coal  is  so  costly  this 
year.  That  alone  negates  the  asser- 
tion of  undue  sentimentality.  Pooh  I 
I  shouldn't  give  a  hang  for  a  critic  so 
cold  that  he  couldn't  write  overheated 
proae,  Byzantine  prose,  purple-patched 
and  swaggeiingly  rhythmcd,  when 
Passionate 


though  different    women.     The  first  facing  these  golden  girls, 

roundly  accuses  the  dignified  editor  of  piess  agents,  "  Indeed,  but  in  the  strict 

this  department  of  being  madly  in  love  eense    intended    when    Philip  Hale 

with  Mary  Garden;  the  second  won-  struck    off    that    memorial  phrase, 

ders  why  we  worship  Margaret  MaU-  There  is  Pitts  Sanborn  with  his  "  lithe 

cnauer.     Now,  the  venerable  age  of  moon-blonde  wonderful  Mary,"  which 

the  alleged  and  versatile  great  lover-  I  envy  him ;  after  my  spilth  of  ad- 

],co  Ditrichstein  should  look  to  his  vecUves  he  limns  in  five  words  the 

laurels!— might  serve  as  an  implicit  earden-goddess.  Themes,  these  alng- 
denlal  of  these  charges,  were  it  not  for  srorgeous  vocables:  nothing 

the    fact    that    there    are    hoary-  Jmore.    FooUight  prose  quickly  forgot- 


headed  sinners  abroad  seeking  whom  | 
they  may  devour.    If  I  were  a  young  ' 
chap  1  should  pay  no  attention,  but, 
being  as  old  as  J  am  I  proudly  confess' 
my  crimes,  merely  asking  who  isn't  in[ 
love  with  Mary  Garden  and  Margaret 
Matzenauer?    Their  audiences,  to  an 
unprejudiced  eye,    seem  to  be  very 
much  so,  men,  women,  and  children 
alike.     AVhy   not  that  worm   of  all 
•work,  the    music  critic?    We,  too, 
have  feelings  like  any  other  human. 1 
But  worse  follows.     A  sympathetic' 
soprano  sent  me  a  telegram  whichl 
tead  thus:   "  Why  doesn't  your  wlfe| 
put  you  behind  the  bars?  "  to  which 
I  promptly  replied,  Celtic  fashion,  by' 
asking    another    question:    "  Which: 
one?"  meaning,  of  course,  which  bar., 
Here  is  a  concrete  case  of  the  Baby 
and  the  Guitar  muddle.     One  can  t 
praise  the  ai-t  of  Mary  Garden  with-j 
out  loving  the  woman!    One  can't  ad-; 
mire  the  opulent  voice  of  Margaret 
Matzenauer  without  being  dragged  ai 
hopeless  slave  at  her  triumphant  char-j 
lot  whee'.s:  a  critic  butchered  to  make' 
a  ITUrKi    :    iri:rs  holid.-iy!  AI)suiri. 


ten  if  you  take  from  the  shelf  in  your 
library  the  beloved  essays  of  Cardinal 
Newman  and  swim  in  the  cool  cur- 
rents of  his  silveiT  style.  A  panacea 
for  the  strained,  morbid,  fantastic 
atmosphere  of  opeia. 

A  character  in  one  of  Goethe's  nov- 
els—" Wilhelm  Meister  "?—  exclaims: 
"  Five  minutes  more  of  this  and  I 
confess  everything."  Another  season 
of  this  overwrought  reportage  and  my 
bag  of  highly  colored  phrases,  all  my 
trick  adjectives,  would  be  exhausted, 
else  gone  stale,  and  the  same  gang  of 
girls  ever  expecting  new  and  more 
miraculous  homage  in  four  languages 
with  a  bra!5s  band  around  the  corner. 
Oh!  la'  la!  There  was  one  critic  that 
did  fall  in  lovo  ■with  an  actress.  His 
name  is  Hector  Berlioz,  and  he  cele- 
brated the  charms  of  Henrietta  Smith- 
son,  English  born,  a  "  guest  "  at  a 
Parisian  theatre,  by  passionately 
pounding  the  kettle-drums  in  the  or- 
chestra. His  amatory  tattoo,  coupled 
wkh^  his  flaming  locks,  finally  at- 
tracted the  lady's  attention,     -i  '     m-  • 


she  bi  o!. 

abandon  uaii  iic]  n-- 

venge— she  married  the  kettle-drum 
critic  and  composer,  and  lived  unhap-  \ 
pily  ever  afterward.    Yet  the  feelingi 
against     critics     persists,  probably 
prompted  by  envy.    In  a  Dublin  thea-  [ 
tre  gallery  a  fight  broke  out,  and  onej 
chap  was  getting  the  woist  of  it.  Hisj 
more  powerful  adversary  was  pushingj 
him  over  the  rail  into  the  orchestr  a,  i 
when  a  wag  called  out:  "  Don't  waste; 
him.    Kill  a  fiddler  with  him!''  Kow-' 
adays  he  would  say,  "  Kill  a  crilu  .  ' 
But  then  sufferance  is  the  badge  of 
our  tribe.     There  are  times  when  1 
long  for  the  unaffected  charm  of  H.  1- 
ler  rather  than  Chopin;  when  I  prriti 
to  gaae  at   Wagner's  Gi-anc  i-atinr 
than  hear  Brunnhilde  sing, 

Mary  Garden  may  be  a  Plain  Jaiie[ 
In  private  life  for  all  I  know.  I  never| 
saw  her  "  off  stage."  But  she  makes' 
herself  beautiful,  If  only  by  thinkinq 
beautiful.  "  Whatever  happens,  1 
must  be  an  emerald,"  said  Antonhmsi 
of  the  emerald's  morality.  Mary,  w  ho 
is  a.s  hard  as  an  emerald,  isVeally  the 
opal,  and,  as  Havelock  Ellis  asseit.s. 
"  the  exquisite  things  of  life  are  today 
as  rare  and  as  precious  as  ever  tlii\\ 
were."  She  Is  rare  and  precious  in 
M^lisande,  Monna  Vanna,  Jean,  and  a 
few  other  rOles.  And  what  imagina- 
tive intensity  is  hers!  But  I  don't 
care  a  fig  for  the  depraved  creatun  s 
of  the  Lower  Empire  she  so  marvd- 
ously  portrays.  It  is  Mary  with  tlie 
strain  of  mysticisw,  the  woodland  fay 
she  shows  us,  its  nascent  .souLmotin- 
lating  into  the  supreme  suffering  and 
sorrow  of  motherhood.  Her  bed  of 
death  in  Melisande  is  one  of  the  hiyh 
consolations  in  the  memory  of  a  critic 
whose  existence  has  been  spent  In  the 
quagmire  of  mediocrity.  In  the  kiiiK- 
'iom  of  the  mystics  there  are  maii.\ 
mansions,  and  Garden  lives  in  one— at 
times.  y 

But  the  d^traque  lemans  she  pict- 
ures are  often  repugnant.  The  deca- 
dent art  of  Byzance.  The  Infernal 
Feminine.  A  vase  exquisitely  car\a  i 
containing  corruption.  Sculptur.  d 
slime.  You  close  your  eyes— but  oj..  n 
your  fingers.  The  temptation  to  pet  ;, 
is  irresistible. 

In  his  illuminative  studies  of  Frr  i 
.stad,  Farrar,  Garden,  Mazarin,  "  i 
terpreters  and  Interpretations,"  ( 
Van  Vechten  says  'iiat  to  Miss  Gard 
a   wig   is   the  ..t\    important  thii 
•'  Once  I  have  donned  the  wig  oi 
character,   I  am  that  character, 
would  be  difficult  for  me  to  go  on  t : 
stage  In  my  own  hair.  "   However,  .-^i 
did  so  In  Louise,  adds  the  critic.  Fcl 
Orman  reports  that  when  he  ask 
ber    if    she    would    be  content 
give  up  singing  and  become  a  dramat 
artist,  she  replied:  "  No.     I  need  tl 
mu.sic.    I  depend  on  It.    Music  is  in 
medium  of  cxpi-esslon.  "    An  ait  am 
phibian.  hybrid,  hei-s.    'The  flying  fi.sli 
The  bird  that  swims.  Thj  dubious  trai 
of  the  epicene  is  not  a  modern  note. , 
Rome  and  Alexandria  knew  it.    Jt  is 
vile,  soulless,  yet  fascinating.  Miss 
Garden  incarnates  it  as  no  other  mod- 
ern since  the,  divine  Sarah.    She  is 
"  c6r6brale,"   and  a  cerebral  is  de- 
fined by  Arthur  Symons  as  one  who 
feels  with  his  head  and  thinks  with 
his    heart.      Richai'd    Strauss    is  a 
prime  exemplar.    The  Image  suggests 
both  apoplexy  and  angina  pectoris,  yet 
it  serves.    She  is  as  hard  as  steel  in 
Louise  or  Cleopatre,  yet  how  melting 
yis    Monna    and    Melisande.     She  is 
heartless  for  all  I  know,  and  that  is  in 
her  favor,  artistically  considered,  for 
.Steeplejack  hath  enjoined:  A  cool  head 
and  a  wicked  heart  will  conquer  the 
world;  also,  what  shall  it  profit  a  wo- 
man if  she  saves  her  soul  but  losotli 
love?    Cynical  Steeplejack?    Yes,  In  ' 
a  half  truth— though  not  the  upc 
half,  of  that  shy  go^liless.  Truth. 

As  for  Margaret  Matzenauer,   h'  - 
art    and    personality    transport  ti' 
imagination    to   more   exotic  clinics. 
That  sombre  and  magnificent  woman, 
who  seems  to  have  stepped  from  a 
fresco  of  Hans  Makart,  himself  a  fc  ' 
lower  of  r*aolo  Veronese,  is  a  sinp'.: 
Caterina  Cornara.    She  brought  ba  k 
an  element  of  lyric  grandeur  to  m  ; 
,  pale  operatic  life;' a  Judith,  a  Dcbora.  I 
IjBoadicea,   Reikis,  Clytemnestra,  Da- 
'  lila,  Amneris,  or  Ahollba^.  .01  (iiosei 
plc>ndid  tragic  shapes  oi' 
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Ilicre  is  a  laieeuoss  of  diaruatic  utter- 
ance that  proclaims  her  of  the  line 
royal:  liChmann,  Brandt,  Ternina, 
Krenistad,  Schuniann-Helnk.  Is  It  at 
all  remarkable  that  I  admire  Matze- 
nauer?  Recall  Browning's  lines: 
"  God  be  thanked,  the  meanest  of  His 
<  reatures  boasts  two  souI-sldes,  one  to 
lace  the  world  with,  one  to  show  a 
uocian  when  he  loves  her^" 

.\*d  now  that  we  have  cleared  away 
some  cobwebs  ot  fnisapprehension 
with  the  aid  of  the  Baby  and  the 
uiltai-,  lot  me  relate  a  story  of  Cha- 
lubriand,  that  Kternal  Philanderer, 
as  I  once  named  him,  who  met  at 
I  tome  gay  Hortouse  AUart,  afterward 
Madame  Meritens.  The  supreme  mas- 
[r-  of  French  prose  regretfully  ex- 
i  :aimed  to  her:  "  Ah,  if  I  had  back 
my  50  years."  Thereupon  the  spright- 
1>  lady  replied:  "  Why  not  wish  for 
I wcnty-five?"  "  No,"  moodily  re- 
turned the  Ambassador,  "  50  will  do." 
Which  recalls  the  witty  design  of 
Korain,  representing  a  very  old  man 
apostrophizing  the  shadow  of  his  past: 
'■  Oh,  If  I  only  had  again  my  (j5 
years!"  I  should  be  glad  to  have  ray 
threescore  and  ten  if  only  to  tell  those 
great  ladies  of  opera  how  much  I  ad- 
imlre  them.  "  Barkis'  is  willin',"  even 
\il  75. 

Another  picture  and  I  shall  have 
Jone.    I-.lsten.    Once  upon  a  time  I 
sited. the  Fondation  Ste.  Ferine  at 
\.uteuil,  an  Institution  endowed  by  the 
Impress  Eugenie,  one  In  which  the 
enevolence  is  so  cloaked  as  not  to 
lurt  tjhe  sensibilities  of  the  superan- 
luated  ladies  and  gentlemen  resident 
hereirt.    The  company  boa.sted  noble 
rigin.   Among  the  ladies  I  met  was  a 
hoUsh-born  Marquise,  with  brilliant 
|yes  and  wonderful  white  hair,  her 
n.    She  had  studied  with  Chopin, 
e  saJd  he  ■was  fickle  and  George 
nd  was  often  jealous  of  his  pupils. 
■  r  me  she  sang  in  a  sweet,  true,  but 
i  ivering  voice  Chopin's  "  Maiden's 
ish,"    and  compelled   tears.  The 
■iquise   then  tinkled   with  a  still 
all  tone  a  Nocturne  by  Field  upon 
iJianoforte  whose  ivory  keys  looked 
if  they  could  exhale  pearly  sighs, 
f  gently  coquetted  -with  a  touch  of 
luisite  Sarmatian  evasiveness.  For 
'  .she  •was  adorable,  although  if  .she 
J  laUghed  her    face  would  have 
icked  its  artistic  plastering.  What 
new  Diana  ot  Poitiers!    What  wit, 
i\  malice,  were  in  the  glance  of  her 
ft  faded  blue  eyes!    What  a  magic- 
y  youthful  heart!     She  mu.st  hjive 
cn  more  than  fourscore, 
^ut  yet  a  woman. 

jsef  Stransky  Arranges  Interestiiig 
,,ist  with  John  Powell  Playing  His 
I      Own  Neglo  Rliapsody. 


C;ertainly  the  piece  do  ro.sislancc  of  the 
afternoon  vvas  John  Powrll's  "Rhapsodle 
N&gro,"  with  the  composer  at  the  piajio. 
No  one  realized  tlii.s  so  keenly  as  Mr. 
Stransky,  who  conducted  with  such  a  ptjs- 
t.iined  fortissimo  as  almost  to  drown  out 
Mr.  Powcll'ti  own  vigorous  attack.  But 
even  bad  conducting  could  not  roib  the 
rhapsodic  of  Ha  tremendously  passionate 
and  dynamic  power.  The-  very  essence  of 
the  voodoo  writhed  and  shrieked  through 
the  dissonances  of  orchestra  and  piano, 
the  effect  being  heightened  by  contrajit 
with  the  old  negro  "spirituals."  against 
which  they  are  written,  Mr.  PoweU  re- 
ceived a  deserved  ovsttlon. 
•  Rubin  (ioldmark's  amiable  and  sincerjely 
intontioned  '"Requiem"  suggested,  if  not 
inspired,  by  U^e  tJettysbuqf  address  of 
Lincoln  and  previously  reviewed  in  thesf 
columns,  closed  the  programme. 


OONCEK.T  AT  MBTROPOLITAII. 


Efrem  Zimbalist,  violinist,  appeared  last 
night  at  the  Sunday  concert  in  the  Metro- 
politan Opera  House,  with  several  singers 
from  the  ranks  o*  the  company.  His  prin- 
cipal contribution  was  Mozart's  A  major 
concerto,  and  he  was  heard  also  in  several 
short  numbers. 

Miss  Sophie  Braslau  sang  in  fine  dra- 
matic style  the  "O  Mio  Fernanda"  from 
.".r^  Kavorlta"  and  Miss  Claudia  MuEiol 
pl(.ascd  tire  -aiTdience  with  the  Ave  Mftri.-i: 
from  Verdi'.s  "ptello."  The  other  .solnisill 
was  Rafaelo  Diaz.  Thomas  Chalmers 
first  announced  to  sing,  and.  later  Luigi 
Montesanto  was  substituted.  Eacii  of 
these  had  a  cold  and  a,t  the  last  moment 
Mr.  Diaz  consented  to  appear.  He  sans 
an  aria  from  "Carmen"  with' good  effect. 
The  orchestra  was  under  the  direction  of 
Richard  Hageman. 


v  hatever  may  be  Josef  Stranaky's  faults 
';a  conductor,  he  is  undeniably  a  %ost  ' 
'o  programme  maker.    Tho  muslo  of 
\  erica n  composers  which  he  and  the  or-  j 
Istra  of  the  PWliAirmonic  Society  gave  i 
jterday  afternoon  in  Carnegie  Hall  was 
■  nirably   chosen.    There  is  no  incpn- 
il'rablc  body  ot  American  music,  but  the 
n  llty  of  much  of  it  is  not  high.  A  great 
Mphonjst  is  yet  to  arise.  Mr.  Stransky, 
iirever,  selected  with  discretion  and  gave 
L  oncert  vhich  the  usu^  large  Sunday 
u  'ence  found  most  enjoyable. 

•operly  enough,   the  concert  opened 
■.iji  a  hors  d'oeuvre,  Henry  Hadley's  over- 
;ui  "In  Bohemia."  a  sprightly,  melodious 
.'ojposition  of  the  lighter  kind,  well  scored 
kr  marked  by  a  skilful,  if  excessive,  use 
»fhc:  bra.ss.  MacDowcll  s  "Indian  .Suite," 
'  which  followed  it,  struck  the  (unda- 
1  note  of  the  afternoon.   Here  ta' a 
i  f  profound  beauty,  sinroritv  and  Iri- 
-it  marks,  perhaps,  the  high 
attained  *y.  that  great  composei^'K 
U  is  at  the  same  time  purstly 
f:ai)  and  purely  mu^-ic.   For  hi.s  the- 
niatorial    MacDowell   sought  the 
ilive  melodic  outpourings  of  the  In- 
%  and,   using  that  material  alone, 
■f-d  a  work  of  compelling  loveliness, 
m.strumentation  is  throughout  graphic 
'  tfcctive.  The  work  was  so  appreci- 
as  to  suggest  that  it  would  be  well 
now  to  play  MacDowell  more  and 
ner  less. 

Ilowed  a  symphonic  ballade,  "Tarn 
inter,"  hy  the  veteran  George  Chad- 
.  This  bright  scherzo,  which  traces 
note  ddscpnt  from  certain  programme 
of  .Salnt-Saens,  fulfilled  its  proj 
U;|lion,  ftipptying,  as  it  did.  a  breati' 


The  orchestra  of  the  Symphpny  Society 
of  NoW-  York  gave  a  concert  In  Aeolian 
Hali  yesterday  afternoon  which  stamped 
it  as  facjje  prinoeps  among  the  orchestra."^ 
of  the  city  and  the  equal  of  any  vlsltln 
organization. 

It  48  difficult  to  imagine  a  better  pcr- 
formance-«f  Tschaikowsky's  Fourth  Sym- 
phony, which  had  been  heard  in  another 
place  on  the  previous  afternoon  under  con- 
ditions which  compelled  comparisons.  The 
Ganisoaa,  the  scherzo— in  which  Und  in  the 
final  movement  the  strings  proved  them- 
selves a  band  of  virtuosi— and,  in  fact,  thp 
whole  work  received  an  interpretation  not 
short  of  masterly  and  recalled  prrforjii- 
ances  of  the  symphony  under  Kikisch  and 
Alengelberg  which  ■^'ere  no  Uhit  better. 
The  tone  of  the  braibes  was  glorious,  and 
I  between  .conductor  and  orchcetra  not  a 
|:  poinb.Wi^S  missed  or  slurred. 
i    The  second  part  of  the  programme  v-H? 
I  )nade  itp  mainly  of  excerptis  ffonl  "I'ja 
\  Damnation  de  Faust."  by  lterlioz,  in  which 
j  Kmile  de  Oorgor'iic  sang  the  slumber  aom; 
and  serenade  qf  Alephlstophelcs.  barini; 
previously  given  in  the  first  part  the  bary- 
tone arioso  from  Masscliefs  "Le  Rol  de 
Lahore." 

AValtcr  Dararosch.  conductor,  did  a  neat 
bit  of  programme  making  in  prefacing  the 
selections  from  Berlioz's  work  by  .a  per- 
formance for  the  first  time  in  New  Ybrk 
of  Roger-Ducasse's  interlude  frorp  "Au 
Jardin  rd«  Marguerite,"  an  atmospheric 
anth  gracefully  scored  composition,  with 
none  of  the  dryness  which  usually  attaohes 
to  the  works  of  this  essentially  ^modern 
French  composer.  It  was  well  played  by 
the  orchestra. 

The  singing  of  Mr.  de  Gorgorza  was  of  a 
finely  finished  character,  musical  insight 
and  dramatic  instinct,  as  well  as  artistic 
employment  of  the  voice  being  manifest  in 
all  that  he  did,  especially  the  serenade, 
which  was  simg  with  such  sardonic  huiiior 
that  one  woiild  wish  to  hear  him  both  in 
Gounod's  "Faust"  a.nd  Boito's  "Mefis- 
tofele."  Ho  was  recalled  many  times,  tout 
encores  are  barred  at  these^concerts. 

The  orchestra  played  the  "Will  of  the 
Wisp"-niinuet,  "Dance  of  the  «ylphs"  and 
the  "Rakocisy"  march  from  Berlioz's  work 
with  linfinite  spirit,  the  last  named  briog- 
inff.tilierdolicert  to  a  stirring  close. 


.     .1  a  trio  a  "Three- 
.,  .  i   a  "Four,=;ome" — 

liUfcs  nioie  appealing  to  golf  players 
than  to  musical  amatcur.s.  But  the 
title  in  the  present  case  has  little,  if 
anything,  to  do  with  the  character  and 
quality  of  the  composition,  which 
proved  to  be  one  of  hi^h  dignity  and 
also  beauty. 

Mr.  Loeffer's  quartet  is  a  tribute  to 
the  memory  of  Victor  Cliapman,  a 
young  American  aviator  who  was  killed 
while  serving  France  (but  also  his  na- 
tive land  and  humanity)  in  the  early 
part  of  the  war.  The  sentiment  which 
inspired  it  in  the  mind  of  one  of  the 
ornaments  of  American  music  would 
alone  have  made  it  noteworthy,  but 
what  made  it  more  than  that  was  its 
beauty  ns  a  work  of  art.  That  quality 
gave  it  significance  which  was  en- 
hanced only  by  the  tender  graces  of  its 
purpose. 

The  compos'ition  is  in  three  move- 
ments, which,  without  following  con- 
ventional patterns,  pay  that  respect 
to  form  which  every  work  of  art  en-  i 
titled  to  the  name  and  effective  in  its 
aesthetic  and  emotional  appeal  pays. 
The  first  is  an  allegro,  preceded  by  a 
moderately  slow  introduction.  In  the 
first  measure  it  was  apparent  that  Mr. 
Loeffler's  modernism  was  to  be  of  the 
conservative  kind.  Thei'e  was  to  be 
good  part-writing  in  lucid  quartet 
idioms/  with  no  turgidity  of  thought 
or  straining  after  orchestral  expres- 
sion. And  this  admiralsle  virtue  re- 
mained to  the  end,  growing,  indeed,  as 
the  symbbls  which  the  composer  had 
chosen  to  express  a  poetical  conceit 
took  on  increasing  beauty. 

The  music,  confessedly  program- 
matic, did  not  take  on  an  externally 
delineative  character  till  the  finale 
was  reached.  The  fact  that  the  sec- 
ond movement,  which  had  a  secondary 
title,  "Le  Saint  Jourde  Paques,"  was 
largely  based  on  the  Gregorian  melo- 
dies to  which  the  introit  "Resurrexi" 
and  the  sequence  "Victimse  paschali" 
are  sung  in  the  Easter  service  of  the 
Homan  Catholic  Church,  led  quite 
naturally  to  the  thought  that  the  date 
was  of  some  special  significance  in  the 
career  of  the  young  aviator;  but  this 
is  not  the  case.  The  use  of  the  themes 
was  due  to  the  religious  spirit  of  some 
of  young  Chapman's  writings,  and,  we 
fancy,  to  the  growing  admiration  which 
Mr.  Loeffler  has  disclosed  of  late  in 
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Memorial  Quartet  in  Memory  of 
Victor  Chapman,  an  American  j 
Aviator,  Played  at  Aeolian 


By  H.  E.  Krehbiel 

In  the  line  of  the  best  ideals  of  the 
Society  of  the«  Friends  of  Music  was 
the  concert  given  in  Aeolian  Hall  yes- 
terday afternoon,  when  the  Flonzaley 
Quartet  gave  a  first  performance  there 
of  a  new  composition  by  Charles  Mai- 
tin  tioefflpr.  For  reasons  ■  not  quite 
clear  to  the  ordinary  musical  mind, 
but  no  doubt  sufficient  unto  Mr.  Loeff- 
ler, he  did  not  call  his  composition  a 
string  quartet,  but  "music  for  four 
stringed  instrumQnts  in  E  minor."  The 
title  smacked  a  little  of  an  archaic  cus- 
I  and  also  of  the  latter-day  affecta- 


the  *melos  of  the  Church  as  a  source 
of  artistic  material. 

In  the  laii  movement,  hovvever,  the 
employment  of  another  ecclesiastical 
canticle  has  r.  direct  connection  with 
the  progTammatic  scheme.  There  is  a 
vigorous  introduction,  suggestive  of  the 
beginning  of  an  aeroplane  s  flight, 
which  is  repeated  again  and  still  again 
between  episodes  which  the  composer 
hAs  entitled.  "A  garden  of  innocent 
'flowers"  and  "A  green  plain  guarded  by 
poplars,"  then  a  hush  and  the  sound  ot 
a  distant  band  pinying  an  old  trench 
military  march.  An  interruption,  lu- 
nereal  music,  and  for  an  apotneosis  the 
exquisite  old  Gregorian  tune  to  which 
in  the  Roman  burial  service  the  anti- 
phon  "In  Paratlisum  deducaiit  is 
sung:  "May  the  angels  cond^ict  thee  to 
Paradise;  at  thy  coming  may  the  mar- 
tyrs receive  thee  and  lead  thee  to 
•lerusalem,  the  Holy  City.  May  the 
angelic  choir  receive  thee,  and  with 
Lazarus,  once  a  beggar,  inayest  thou 
have  eternal  rest." 

This  outline  may  suggest  the  fine 
spirit  and  fine  material  of  Mr.  Loef- 
fler's work.  It  cannot  even  hint  at 
his  beautiful  harmonization  of  the 
themes,  the  ingenuity  and  originality 
of  his  color  efforts  (all  attained  with- 
I  out  putting  a  strain  upon  his  instru- 
mental  medium)  and  the  depth  and 
f  variety  of  feeling  for  which  he  has 
found'utterance.  It  is  beautiful  music, 
and  to  hear  it  was  a  refreshment  of 
mind  and  soul.  The  Flonzaley  Quartet 
played  it  with  sincere  devotion  and  ex- 
quisite effectiveness  and  united  in  ac- 
claiming the  composer,  who  heard  it 
from  a  seat  in  a  balcony  box. 

Other  compositions  by  Mr.  Loeffler, 
not  unfamiliar  to  chamber  music 
lovers  in  New  York,  were  heard  on  the 
concluding  numbers  of  the  programme. 
They  were  settings  of  four  French 
poems  (one  by  Baudelaire,  three  by 
Verlaine)  for  voice,  viola  and  piano  , 
forte,  performed  by  Povia  Frijsh,  M 
Eailly,  of  the  quartet,  and  Mr.  Heini-ich 
Gebhard,  of  Boston. 

Between  the  memorial  music  and 
these  pieces  Mnie.  Frijsh  sang  three 
songs  by  John  Alden  Carpenter  to  ac- 
companiments played  by  the  composer. 
Beautiful  songs  they  were,  especially 
'  the  "Berceuse  de  Guerre,"  of  which  the 
1  words  were  written  by  Cammaerts,  pro- 
foundly poetical  and  appealing  in  mel- 
ody and  harmonic  treatment. 

Goimod's  "Faust"  Is  Given 

By  the  Chicago  Company 

'  Gounod's  "Faust"  was  given  by  the 
Chicago  Opera  Company  at  the  Lexing- 
ton Theatre  last  evening.  John  O'Sul- 
livan  and  Miss  Yvonne  Gall  appeared 
for  the  first  time  here  ns  Faust  and 
Marguerite.  The  tenor's  impersona- 
tian  was  vocally  without  high  lights 
and  moved  histrionically  along  con- 
ventional lines.  Miss  Gall's  Marguer- 
ite, a  less  mature  and  more  girlish 
conception  than  her  Juliet,  was .  much 
more  sympathetic.  She  sang  intelli- 
gently and  acted  with  grace,  spontane- 
ity and  fervor. 

The  most  striking  operatic  portrait 


I  of   the   evening  was  Mr.  Raklanoff  s  | 
Mephistopheles.   In  make-up,  song  and  , 
action   his  was  a  d'^t-nguished  and 
interesting      performance.  Another 
pleasant  feature  was  the  conducting  of 

I^Mr.  HasselmaiiS|  

Yvonne  Gnll,  the  vcr.satile  ann  mor- 
iriirial  young  French  prima  donna  of  the 
Chicago  Opera  Conxpany,  derived  quite 
an   extemporaneous   and,   I   think,  un- 
premeditated triumph  for  her  own  charm- 
ing* self   at    last   evening's  Campanini 
concert  at  tjie  Ilipiiodronio,  where  she 
won   away  from   licr  more  inured  and 
better   established    program-mates  with 
altogether  the  best  wnping  she  has  done 
in  either  opera  or  concert  since  she  CJirae 
to  New  York.     In  her  very  first  nuui- 
■ber.  Vidal's  "Printemps  Nouvean,"  she 
unlcaslud  a  vivid  radanee  of  melody  and 
tones  of  such  lijiipid  purity  and  glowinx 
(olor  that  the  whole  audience  respouded 
with  an   instantaneo'Js  outburst  of  joy- 
ful applaus...     It  was  a  glorion.s  lyrie 
frolic  for  her  fresh,  buo.vant  voiee  aiul 
she  sang  it  wit  htho  delight  which  it 
eon.- eyed  to  her  hfareis.     'there  was  a 
tenderness,  a  sweetly  iiungcnt  resonance 
and  a  Hush  of  alternating  colors  in  her 
1  song,  which  lias  been  mssing  from  many 
of  her  operatic  efforts  and  she  showed 
her  versatility  and  confidence  liy  the  lit- 
tle lullaiiy-lanient  whic  h  she  sang  a.s  au 
eneore  in' the  wistf.illy  plaiutive  mood  in 
wiiieh  it  was  written. 

Dolcl  As'ain  Acclaiiiit'd. 

Dolei  in  his  singing  of  "Una  Furtiva 
Lagrima."  the  lyric  jewel  of  "L'Elisir 
d'.Vmore,"  also  distinguished  himself 
with  about  the  best  proof  of  his  mastery 
of  mezzo  voce  aod  its  mergence  into  full 
tones  that  he  has  yet  given  here,  lie 
sang  with  a  new  and  most  welcome  pos- 
tn;'.>  of  r(^i)ose  in  tliis  number  and  was 
greeted  with  a  storm  ot  approbaition,  to 
say  nothing  of  two  prcma.ure  interrup- 
tions of  applause  from  a  section  of  the 
gallery  tliat  seemed  to  be  overeagcr  to 
*e\-press  approval  of  the  young  Italian 
tenor.  As  encore  he  sang  "Quexti  le 
.liuiba,"  a  bold  and  fortliright  aria  from 
"Pagliacci"  that  was  less  su<-ce."isf  ul, 
j  and  for  a  second  recall  ventnied  upon 
!  a  trifling  chanty  in  Italiau  that  niin- 
iiiii'/.ed  his  lovely  salutflt'^'" 

(jaiolina  lia/.zari  beautifully  unfolded 
the  ricli  color  and  moving  timbre  of  her 
tine  contralto  in  "Lieti  Siguor,"  from 
Meyerbeer's  "I'gonotti,"  and  added  the 
full  measure  of  value  to  the  quartette 
from  ""Rigoletto,"  with  Mme.  (Jail,  For- 
rest, Laniont  and  (liacomo  Rimini.  .Mr. 
Forrest  sang  an  aria  from  ",\ida"  \vith 
fine  and  unaffected  art  and  Mr,  Rimini 
succeeded  admirably  witli  the  Cavatina 
from  "The  Barber  of  Seville."  The  au- 
dience was  greatly  pleased  with  the  duo 
from  "Gioconda,''  sung  b.v  Dolci  and 
Rimini,  and  generous  with  applause  for 
Campanini,  Polacco  and  Rafaelli,  th(? 
three  conductors,  who  in  turn  waved 
the  baton.  Frank  St.  Leger  at  the 
piniio  added  notably  to  the  success  of 
the  concert. 

'iSiiubnlist  at  Op-crn  Concert. 

Efrem  Zimbalist  was  the  guest  soloist 
at  last  evening's  Sunday  Opera  concert 
at  flic  Metropolitan  and  the  c.'owded 
audience  expressed  its  delight  with  his 
playing  in  emphatic  and  sustained  ap- 
plause. Mozart'.s  Concerto  in  A-uiajor 
was  the  groat  violinist's  rich  offering 
and  he  played  it  with  great  fervor  and 
finesse.  "The  Lark,"  by  <;iinkii-.\uei; 
and  .luachini's  adaptation  of  Brahni.< 
Hungarian  Dance,  were  the  soli  with 
which  Zimbalist  closed  the  concert.  The- 
illness  of  i/Uigi  .Montesanto  brought 
Kafaelo  into  the  proifram  with  the 
Fl(i\\e-  Sdug  from  "Carmeu"  and  into 
jtlii>  duet  from  "Cavalleria"  with  Claudia 
Uluzio.  lie  acquitted  himself  admirably 
and  to  the  manifest  satisfaction  of  the 
j  crowd. 

I  Sopliie  RraslaiP'  and  Claudia  Muzio 
divided  with  Zimbalist  in  the  triumph.s 
of  the  fine  program.  .Miss  ^iuzio's  sin;.'- 

jiiig   of   the   Ave    Nfniia    from  ■•t)tellu 

jwnolly  captivating  her  hearers.  Tha 
duet  from  "Madame  Butlcrfiy  '  was  an- 

[othe-  market  success  for  Braslau  and 
Aluzio.      Richard    llagemau  conducleJ 

Kvith  fiuejliscrotlon. 

t'rispino  K  La  Comare. 

"  The  Cobbler  and  the  Fairy."  that 
eparkling  pasticcio  of  a  baker's  dozen 
other  operas  from  Rossini  to  Verdi,  was 
sung  for  the  first  time  by  the  Chicago 
\  Opera  Association  in  this  city  at  the 
I.exington  Theatre  last  night.  The  piece 
Is  comic  opera  in  its  best  estate,  the 
balance  ot  humor  and  sentiment  deftly 
kept.  The  ballet  is  excellent  and  the 
jnusic  agreeable.  That  second  act  end- 
ing has  haunted  the  memory  of  more 
than  one  modern  maker  of  operetta, 
and  little  wonder,  as  it  is  a  rattUnp 
good  climax  and  a  tuneful;  indeed,  the 
Blcei  Brothers.  (Ltd..)  spin  their  tunc;^ 
prodigally  from  first  to  final  curtain. 

The  performance  had  plenty  of  fizz  m 
It  for  Maesfi-o  Campanini  oonductcr 
The  .scenic  setting  of  the  openin 


178 


frankly  Vciivi.an,  ■  C.nni'  ■' 
Marc,  the  Dogand.  and  even  a  &on- 
,  .  us  strip  of  the  Adriatic  waters.  Vii- 
oria  Trevisan,  whose  capital  comedy  in 
•  I.inda  di  Chamounix  "  Is  still  fresh  in 
he  mind,  was  the  Crispino.  and  he 
laved  tho  part  as  straight  buffo 
roadlv  humorous,  with  sly  st'.']'"'!.  ^"'J 
nexpeclcd  quips  and  canks  He  didn  t 
niphaaize  the  deeper  note  of  he  man 
riven  to  desperation  by  hard  luek.  Hi-, 
ttempt  at  suitidf  was  reall.v  -Mde- 
p  IttinfT.  It  would  have  ••  raised  a  horse 
fuiFh  In  Uie  pews  of  a  tab-Mnacle  a> 
-oil  Goldsmith  said.  But  SiRnor  Tic\- 
san  was  very  tMiiuslne  and  won  Ins 
Audience  from  LUe  start.  Comedy,  both 
high  and  low,  h*  has  at  his  fln&er  ends. 
His  voice  Is  also  at  his  finger  ends;  but 

'RUllnf  Galll-Ctnci,  the  AnncUa  of 
he  evening  It  is  not  a  prime  r'  !e  for 
e?.  nor  "f  the  character  altogettjr  n 
•er  best  comed>-  vvin.  She  Plaeated  he. 
carers  with  "  Tlie  Carnival  of  \i-...  e 
la  Benedict  in  tlie  last  act.  and  .<-ans 

ffectlve"y  not  b.  i"i«ntl>  .  .  .''^--""I^^t 
he  Is  a  sweet  smger,  ahvs:..v  That  .mi* 
•as  applauded  Is  become  a  « 
Iticism.     Straociani,  A!'"'""^ 

William  Rogerson-his  d^but  m  tne 
inor  i81e  of  Count  del  !■  lore-and 
'ar°k  Clae.ssens.  ss  the  -  Kairy."  oom- 
rised  the  remainder  of  a  o«paWe  east. 
The  Cliicago  Opera  Association.  Cleo 
ante  Camplnini  director,  announces  a 
a<ion  of  five  weeks,  beginning  _  Mon- 
av  Jan  2<!,  1020,  at  the  Lexington 
le'atre  We  are  promised  by  the  man- 
xeme"t  "  a  .reason  of  unusual  mterest 
nd  brilliancy." 

Frokofieff  riays. 
Serge  Prokofleff  is  more  inteicfting 
^hen  he  plays  his  own  music  than  inter 
pretlng  other  composers.    At  least,  so  it 
Beemed  yesterday  afternoon  at  Aeohan 
Hall  where  this  brilliant  piano  virtuoso 
gave  his  second  recital  of  the  season. 
His  Sonata  in  C  minor  might  better  be 
called  a  sonatina,  the  traditional  formal 
Bequences   are    teTescoped.    the  theme.s 
are  anxious  mosaics,    the  development 
of  the  briefest,  yet  intensive.  Normal 
In  Idea  i.s  the  allegro,  rather  Sclium:tnn- 
.e.que,  were  it  not  for  the  enharmonic 
progressions,  which,  after  all.  sounded 
vorse    than    they    arc.     Thi,-  Russrn 
(.  mpo.ser   is   logical   or   not'.  His 
J..,rmonic  framework  is  novel,  aoverthe- 
Anton  Rubinstein  wrote  a  Study 
,  n  False  Notes  from  which  the  anticipa- 
te, v  note  has  since  been  elevated  to  the 
dignity  of  a  system  by  several  of  the 
NPO-Scythlans.     The  Andante  was  the 
n,ost  musical  of  the  three  loosely  knit 
n.ovements;    community    of    theme,  or 
c'ganlc    unity,    was    only    hinted  at. 
^nd   Mr.   Prokofeiff  played   tlie  islov.. 

romantic  part  with  a  '"^T'f. 
find  with  atmospheric  pedaling,  t'eie"-- 
rrovine  that  hlsdvnamic  range  also  in- 
?.v°dis^  middle-term,  something  moix- 
than  a  terrific  rortlsslmo  airt  a  whls 

^■°fl,"^j:'f.^\«-berB.  too    wei-e  de- 1 
llvere-l  with  due  deference  to  the  de- 
iiVnds  or  nuance   although  th«  D  sharP| 
minor  prtludo  (why  isn  t  thi:  '^^^.^2"'^ 
tuie  B  flat  minor?)  was  a  veritable  t>  - 

Phoon.     But  his  '"•'^V" 'r^r;'.vd  frim  it 
•loble  orchestra  and  he  exto.'^ed  n  Pfi  i^ 
;  a,'y°'plendld  cualitics.    His  "Visions 
i'ugltlfs"   ten  in  number,  were  tnjos-- 
ablf.  especially  that  melody    "  t^^^^h^ 
legato.     Naive,   it  •''"KSes.ed   the  mui 
murs  of  a  love-sick  mr.rK.nelte  ^^ith 
huge  piano  hand.    What    ballet  music 
,hll    >  oung    man    could    wr  t e  -      ri  t 
Tschalkovsky    Sonata,    reeen  -1"  resai 
ifcted  here  by  Arthur  ShaUjivK,  doe>- 
y.ot  much  improve  on  a  second  '  eai  ing. 
■|-ranz  Rummel  first  played 
Tork  and  with  his  usual  iron-cast  Y"''" 
IV     Oounod.  in  the  first  mo^'^"^*^' 
tlie  lost  Tsch»ikovsky  employ.-^  a  the_i  e 
hiird    on    his    Fifth    S;a«phony.  Mi. 
^h«ttuck      it  '^^J«7Te  k-  - 

omitted  the  Scherzo  t 
inonotonv.      Luckily  1701^""^"= 
Inne-  lineer      His  speed  and  brio  wd' 
P<;?fniihfng      He  i.'.  the  master-rhythm 
?st    He  wfs  still  handing  oncor. .«  a-aossj 

o   an   el^thuslastic   audirnce   when   v  e, 
loft.     S.  rge  Prokoficff  >•«  J" .."'^ 

node   this   season.      Luckily,   he   i.«  a 
modlst  artist,  else  he  might  be  spoiled. 

FERNANDO^ARPI  SiNGS.  1 

Lyric  Tenor  Gives  an  Artistic  Pro- 
gram at  His  First  Recital. 

Fernando  Carpi,  a  lyric  tenor  who  has 
appeared   with    both   the  Metropolitan 
snd    Chicago    Opera    Companies,  and 
whose    father    tourned    America  wUh 
Tatti.  gave  his  first  sons  recital  last 
evening  in  Aeoyan  Hall.     His  artistic 
snd    musicianly    program    of  Italian. 
Trench,  and  Kngli.sh  songs  showed  ap- 
preciation of  a  speoi.-.!  and  intimate  art. 
,^hich  Is  more  thpn  could  be  -said  in  the: 
.a-e  of  some  of  the         t  famous  stars 
who  have  ventured  a-  :-ld  in  concert.  , 
Unless  old  airs  of  Pergolesi,  Lotti  and 
ralconleri  had  a  remote  ongm  on  the 
virumntlc  stage,  there  was  not  an  op 
?,",Tc  p[ecp  in  the  lot.  except  the  dream 
tong  'from    Mas.senet  s    "  Manon 
iirhl  tenor  voice,  intelligently  used,  v  ,  - 
heerd  to  advantage  in  the  small  ha  l. 
^ml    a    fin.".l    repre.-^entation    of  rfcont 
•?.Smposei's"  m  luf  1  not  only  Mr.  t^irp.  . 
romDatrlots.   Calamani.   Mbella,  Kuzzi 
iTcHa    hut   also   Cyril   Scott,  Landon 
Ronald,  Leila  Troland.  and  H.  T.  Bui -I 
lelgh.  ! 


1  met. 
\     i  .-^chum.. 


.Mgn.ji-  .-L'. .o  1.1  <Ji,  -1  .1  <.'...'■■ 
weeks'  trip  to  Palm  Beach,  tok  his 
leave  of  the  .Metropolitan  subscribers 
last  evening,  when  in  place  of  a  tragic 
Scarpia  or  Tonio  or  Chim  Fen,  he  was 
seen  and  heard  .ns  Marcello  in  the  mad 
pranks  of  "La  Boiieme."  Mme.  A  Ida. 
.lust  back  from  a  concert  tour,  appeared 
as  Mimi.  with  Aliss  Roniahie  as  Mu- 
s«tta.  Messrs.  Crimi.  Didiir,  de  Segifrola. 
iMalatesla.  an  dother,  and  .\ir.  Papl  con- 
ducted 


Russian  Composer  and  Pianist  Gives 
Recital  in  Aeolian  t 
Hall.  I 


J^n  afternoon  of  musical  madness  with  I 
lucid  intervals,  was  spent  In  Aeolian  Hallj 
yesterday  afternoon  in  the  company  of 
that  brilliant  but  erratc  young  Russian 
composer  and  pianist,  Serge  Prokofieff. 

Mr.  Prokofieff  opened  an  "all-Bussian 
programme"  with  his  own  Fourth  Sonata 
for  the  piano,  which  it  was  announced  In 
the  programme,  had  it  first  performance 
'in  ePtro&rad  in  Aprl,  1918,  "at  the  Imperial 
Academy  of  Music."  Bolshevism  by  that 
time  had  swept  away  all  things  imperial, 
and  it  also  had  made  Itself  felt  in,  musical 
composition,  judging  by  this  particular 
work,  whch  although  it  is  alleged  to  be 
"based  on  a  framework  of  strict  academic 
rules,"  on  an  attentive  hearing  seemed  to 
be  "without  form  and  void."  ^'ow  and 
then  one  could  trace  the  faint  suggestion 
of  a  theme,  but  it  waa  soon  lost,  and  as  | 
to  developments,  that  which  is  praoUcally  ] 
non-existent  cannot  be  developed. 

The  harmonic  structure  of  this  and  a 
series  of  ten  piano  peces  entitled  "Visions 
F^igltifs,"  by  Mr.  Prolcofieff,  seemed  pro- 
foundly to  puzzlo  the  conductor  of  one  of 
the  most  impjjrtant  sj  mphony  orchestral 
outside  New  York,  who  was  present, 
while  a  famous  young  ipianist  was  in  a 
state  of  undisguised  merriment.  As  for 
a  well  known  critic,  he  tried  to  compose 
hmself  by  reading  a  Yiddish  newspaper. 

In  several  of  the  small  pice.se  one  could 
note  the  skilled  musician  with  something 
original  to  say,  as  well  as  a  freakish 
sense  of  humor,  but  many  Of  them  seemed 
to  have  no  definite  beginning  or  end  and 
I  had  merely  brevity  to  recbmmend  them. 

OTiree  short  pieces  of  Scriabine  were 
much  more  lucd.  the  final  Ktude  giving 
the  recitali.st  opportunity  of  displaying 
his  extraordinary  digital  strength.  He 
ended  by  playing  Tchr  ..cowsky'e  only 
piano  sonata  to  mark  the  twenty-fifth  i 
annaversai-y  of  the  composer's  death.  It 
is  more  strictly  Russian  than  most  of 
Tschakowsky's  compositions,  and  Mr. 
Prookofleff  played  it  in  parts  finely,  al-1 
though  he  quit©  failed  to  convey  a  proper 
sense  of  the  lyrical  canzonetta  of  tliel 
second  movement. 


people    in  ; 
ood  Italian  to  insun 

ii.uc.i  ci.tnu»ii>.->  .. 

There  was  also  something  repressive; 
instead  of  stimulating  in  the  ponderous 
performance  of  Signer  Arimondo  as  the  ( 
apothecary  Mirabolano,  and  the  facti 
Uiat  Siirnor  Stracciari,  a  prime  favorite  I. 
with  the  audiences  hitherto,  was  un-  '< 
sympathetically  cast  as  Fabrizio  pre- 
vented him  from  making  his  customary 
hit. 

'  The  music,  too,  often  moved  with 
leaden  feet,  and  the  opera  was  un- 
conscionably dragged  out.  William 
Rogerson,  an  American  singer,  made 
his  debut  as  the  Count  del  Fiore.  The 
love  enisode  of  the  young  people  being 
omitte"d  in  accordance  with  established 
tradition,  he  was  essential  only  in  some 
of  the  concerted  music.  Nevertheless, 
he  was  permitted  to  sing  his  pretty  air( 
in  the  first  act,  though  it  had  no  perti-j 
nence  to  the  story  as  presented.  He, 
sang  it  with  considerable  taste  and  dis- 
closed a  voice  in  which  there  seem  to, 
be  nice  possibilities.  H.  E.  K. 


A  spirited  performance  of  La 
Boheme,"  the  most  delightful  of  Puc- 
cini's operas,  was  given  at  the  Metro- 
politan OperaJipuse  last  evening,  with 

M'me.'Arda  ^  Mr.  Crimi  as  Mimi  and 
Rodolfo.  Miss  Romaine  as  Musetts, 
Mr.  Scotll  as  Marcello,  Mr.  de  Segurola 
as  Collins  sr.d  Mr.  Did«r  as  Schaunatd. 

Added  bits  of  fresh  business  by  the 
principals  enhanced  the  vividness  of 
-the  performance  and  the  charm  of  the 
I  libretto,   -  -  -  - 


Serge  Prokofielf  gave  another  piano 
recital  yesterday  afternoon  at  ^-ol'o" 


'  ■'atT."  »n 

:7  I         ..I  ^  I  .   M.i.-,-  :iic. .    dung  In  French. 

The  Cast. 

Warther   ....John  0'Sul!lT«n 

The  Ballift   Gustave  Huberdeau 

CharloC'e   Irpoe  Pailoska 

Sophia   Myrna  Sharlow 

Albert   Alfred  Maguenai 

Schmidt   Octave  Dua 

Johann   Do6lre  Detrere 

Conductor  I>oul*  Hasselmacs 


"»f  you  have  tears,  prepare  to'sTTed  theml 
BOW,"  should  be  the  programme  motto  toj 
Goethe's  "Sorrow  of  Werther,"  so  mclt- 
ingly  set  to  music  by  Massenet.  Its  per- 
formance by  the  Chicago  company  at  thej 
t*xington  last  night  may  he  regarded  as' 
Slven  legs  on  account  of  the  intrinsic  at- 
tractions of  the  work,  which,  in  spite  of 
Massenet's  music  fijils  to  interest  the  pub- 
lic in  a  large  measure,  than  because  itj 
afford  a  etrons  opportunity  to  a  tenor  ot  ] 
the  character  and  calibre  of  tlie  Fianco- 
Hibeniian  of  .John  O'Silllivan. 

'I'he  aontimental  and  romantic  German 
once  raade  an  appeal  to  French  composers, 
witness  the  usie  made  by  Ambroise 
Thojnas  of  the  gtory  of  Wjlhclm  Meister 
for  his  "Mignon,'*  and  Massenet's  utiliza- 
tion of  Werther,  both  of  the  uniuitigated 
bores  and  men  of  the  type  whom  we  real- 
ise to-day  will  inouin  over  a  dead  canary 
while  they  will  send  an  Kdith  Cavell  to  her 
rlooiTi.  It  is,  however,  safe  to  say  that  no 
'i  French  composer  will  ever  select  a  Ger- 
man hero  for  his  niuse  in  tlie  days  to  come 


recitat  yesteraay  aiteiuoun  at  ^ov*'**!*!   ihaii  "^'^    — 

Hall,  and  all  the  searchers  after  the*  though  we  may  meet  wilh  plent 
.     '.  .         =  .   _^  '  ton-villains  on  the  Frpnclj  lyru 


y  of  Teu- 


dernier  cri    in    music    wore  present 
Young  Mr.  I'rokoflctf  is  the  enfant  ter- 
rible of  the  season.    Loo  Ornstein  must 
look  to  his  fences.  If  he  doesn't  watch 
out  this  blond  bogie  man  frOm  Russia 
will  surely  catch  him.   Mr.  Pr skofieff 
opened  with  his  Fourth  Sonata.    The  i 
first  movement  was  what  we  had  been  j| 
led  to  expect,  the  second  prettily  com-  | 
monplace,  the  third  like  the  thumpings  jl 
of  an  infuriated  rabbit.    Rhythm  and  j 
steel  fingers  and  audacity  will  always  ■ 
give  momentary  success.  ^  | 

Then  the  pianist  turned  from  himsell  1 
to  Scriabine,  played  a  "Prelude"  and  | 
"Desir"  with  delicacy  and  abundant  1 
tone  color,  and  gave  a  whirlwind  per-  1 
formance  of  the  Etude  No.  12.  The  i 
third  group  was  again  liis  own,  his 
"Visions  P'ugitifs,"  ten  piano  pieces. 
These  were  short,  sometimes  humor- 
ous, always  rhythmic  —  but  music? 
Perhaps  the  music  of  the  future  when 
beauty  is  but  a  forgotten  memory.  Mr. 
Prokofieff  is  full  of  zest  in  his  musical 
futurism.  In  the  shop  of»what  he  no 
doubt  considers  musical  china  he  rages 
a£  his  will.  The  crash  ot  distinction  is 
the  music  in  which  he  delights.  Pei-- 
haps  when  the  debris  lies  deep  enough 
he  will  turn  again  to  the  paths  of  prose. 


"Crispino  e  la  Comare"  Given 
by  Chicago  Company  at  ^ 
Lexington  Theatre 


If  the  audiences  at  the  Metropolitan 
Opera  House  and  the  Lexington  The- 
atre were  fluently  interchangeable  a 
njerrier  aspect  might  be  Icrit  to  the| 
operatic    situation    than    it   has    yet  i 
shown  by  the  fact  that  the  visitors 
from  Chicago  seem  disposed  to  chal- 
lenge   comparison    by    giving  operas 
which  are  in  the  current  list  at  the 
local  establishment.    Unless  there  is 
a  second  change  of  schedule  admirers 
of  Miss  Farrar  and  Miss  Garden  w.th 
nothing  better  to  do  next  Friday  are 
promised  the  privilege  ot  sce-ng  the 
?wo  ladies  in  the  same  character,  foi 
"Carmen"  is  set  down  for  a  special 
performance  in  the  afternoon  at  the 
Broadway   establishment  and  .in  the 
evening  at  the  East  S.ide  house  in  tern-, 
porary  rivalry  with  it.  pomare'l 
Last  night  "Crispino  e  la  Comare j 
,vas    nerffrmed    by    Mr    Canvpanini . 
company    under    his    direction,  and 
brought  more  or  less  into 
tion  with  the  ^P^r'^Sl^f^^*;^ 
have  been  given  by  Mr.  G^*"'  s  torccs 
(Singularly  enough,  perhaps,  the  gossip 

,SHr%lr^rHs-/fi^ 

l^y^^i^r^^^-^n 

^^T^ereTs'no  urgent  reason  why  th4 
of  the  citv  should  be  disturbed 
Tv  a  comparative  study  of  the  ringing 
of  the        ladies  in  the  P^rt  of  Anneaa  i 
01  xne      p       cnrc'i   sang  delighttuliy 
r  ule  ?a';t  charLngly  in  t  e 

^-raTJdv"^:^ro'ntrts^/l;t^^•than 
it  was  a  stuuy  u  Italian  con- 
of  comparison.,,    naa  tne  x.    ,  ,  


Fernando  Carpi,  who  for  two  years 
was  a  member  of  the  Metropolitan 
Opera  Company,  gave  a  song  recital 
last  night  at  Aeolian  Hall.  Though  Mr. 
Carpi's  training  has  been  chiefly 
operatic,  he  showed  at  once  a  marked 
feeling  for  his  new  venture,  and  proved 
that  should  he  devote  himself  to  the 
more  intricate  trt  he  ought  to  mako 
a  place  for  himself  in  the  recital  field. 
His  voice  is  not  one  of  any  great  sen- 
su6us  beauty—it  is  light  in  timbre  and 
is  often  white  —  but  his  use  of  it  is 
skilful,  his  taste  just  and  his  feeling 
sincere.  ,  ,j 

He  sang  the  opening  group  of  old 
Italian  songs,  especially  Pergolese's 
"Niiia"  and  Falconieri's  "Vezzosette 
c  care  pupillette,"  with  rare  sense 
of  style,  and  gave  for  an  encore 
"Caro  mio  ben."  In  the  French  group 
1  he  was  no  less  satisfactory.  His  feel- 
ing of  the  Gallic  school  was  indeed 
uiuisual  for  an  Italian,  above  all  for 
an  Italian  operatic  artist.  Duparc's 
"Phidyle,"  Debussy's  "Romance"  and 
the  Rcve  from  "Manon"  he  gave  with 
exquisite  finish.    Indeed,  it  is  not  too 


ton-villains  on  the  French  lyrie  stage  of 
the  future. 

However,  the  audience  of  the  T^exington 
seemed  well  content  to  listen  to  the  lyrical 
»pd  occasionally  dramatic  outbursts  of 
Werther  as  sung  by  Mr.  O'Sullivan,  and 
hie  performance  genei-ally  confirmed  the 
good  impressions  he  had  previously  cre- 
ated. His  is  not  a  powerful  voice,  and 
it  is  occasionally  lacking  in  that  accuracy 
of  pitch  which  appeals  to  the  sensitive 
ear  but  this  is  a  minor  defect.  One  cao- 
1  not' rank  blm  among  the  great  tenors,  an4 
'  yet  he  will  command  a  large  and  admir- 
ing following  as  long  as  he  sings  as  well 
as  he  did  last  night.       ^  ,  ., 

Miss  Irene  Pavlovslva,  Canadian,  despite 
her  name,  has  a  mezzo  soprano  of  good 
quality  and  cultivation,  nnd  no  perform- 
ance, musically,  was  quite  so  good  as  hers, 
despite  a  tendency  to  a  tremolo.  Gustavft 
Hubrdeau  as  the  bailif,  with  tl?e  small 
house  and  large  family,  had  a  few  oppor- 
tunities  of  showing  what  a  sound  artist 
he  is,  but  he  made  the  moat  ot  then),  while 
Alfred  Maguenat  had  no  chance  whatever 
«f  showing  that  he  is  a  much  better  actor 
toan  he  i^a  singer.  Miss  My.na  Shar low 
aJso  did  her  best  with  meagre  opportun  ■ 
?ies  but  the  opera  virtually  resolves  itse  f 
into  a  trio  for  the  three  prlncipi..i  per^ 

'TouU  "  Hasseltr-ans  in  the  conductor's 
clv°r  brought  out  the  strong  points  of! 
Massenet's  often  beautiful  score. 


OHAMBEB  MUSIC  OONCEET. 

The  principal  feature  of  the  programme 
of  the  New  York  Chamber  Music  Society 
last  ni.n.  .t  Aeolian  Hall  was  Deems 
Taylors  suite.  "Through  tho  Looking 
Glas-  ■•  for  piano,  two  violins,  viola,  'cello, 
double  bass,  flute,  clarinet,  oboe,  bassoon 
.,nd  French  Horn,  Incidentally  the  work 
was  composed  for  the  society.  ^vUo  played 
it  con  aiiiore. 

U  is  of  the  fantastic  and  tilgWy  colored 
,.h^r^ater  of  the  "PeerGynt  "  or  even  more 
nnrly  of  "L'.Vpprenti  feorcier.  1  he  com 
noser'a  use  of  the  bassoon  recalls  Duka.. 
work  and  is  fraught  with  cxtiiivaeant 
hw-oV  The  beautiful  but  quaint  pa^^<i„e 
d^cripUve  of  the  •■White  Knight"  IS  OP 
a,  par  with  the  charm  of  ^ew.s  Carrol  s 
famous  book.  At  the  close  of  ihe  pie  e 
t^™ applause  ot  the  audience  induced  th, 
^niposer  to  bow  his 

exquisite  finish.    Indeed,  it  is  not  too,      Another    "^'"rSen^^lhe'yo.rng  Eng- 
much  to  say  that  Mr.  Carpi  was  heard]   suite  by  T^^sene  Goosen^^,  the  y^^^^^ 
to  better   advantage    in    song  rec.taJ    l^J^^^^^l^,^::,:^^  rM- 

Tu-gesUng  the  work  of  a  young  b'U  no 
immature  composer.  It  is  thoroughly  jvell 
wr  "ten  and  equally  ^^U  Played.  Mozart  s 
rather  dull  quintet  in  K  f  at  major,  for 
^ooT*l"d,  a  French  horn  and  piano 
which  opened  the  programmf^.  n"'  t«o 
wP  l   Plaved,   and  it   was  not   until  the 


than  he  ever  was  heard  on  the  stage 
of  the  Metropolitan.  A  large  audienc 
was  warnj  in  its  demonstrations  of  ■ 
thusiasm.   

raare  "  aa  opera  lo  lUrefc  af,..  b 

K    Rice:.    Sues  'in  lullao. 


The  Cast- 

Crliplno  T.echCto.   Vl.iorlo 


Anuetta    Jti'rcarilo  Stra-cU'-l 

fabrltlo   '  Vlttor'o  Arlnio"iii 

Mlrsbolano   ■.■.".'.Wi:li»m  Kogerson 

rouft*.  "J**  riore  

bm  Aaanib.l.  dl  taparo...^^^^^^^.,^ 

.M«'l»  ("laassns 

U  Cotta-e  '..Uiiciovlco  O'.Uero 

«nducicr,  •  atofonte  Camp.niir. 


O'SULLIVAN  IN 

mrn'Mmm  massenet  opera 


there  ""^i  foi'the  amusing 

expression  of  aPl^^^^'cienor  Trevisan 
parlando  /^^^/^."L^'rthe  first  act, 
than  was  the  case,  for  in  t n  ^^^^^ 
when  the  cobbler  was  omy  ^ 


,  ::;yie  an  r^d;^.hodth;  brilliant  scue^^ 
;.«u;--b.'."c«"  ^  IcnuberfS  Octet^  which  followed.  ■  *t 
.Air.«llta  i'!.A'.h"t....  t-  ^^^y  y3.rrnea  to  thejr  work. 

DANCER  INTliPBETS 

THE  TAGORE  POEM^ 

irisp  Catherine  <4«  Pont  ga.ve  »  4l 
lH*tic  presentation  of  some  of  the  poet 
1  work.s  of  Rabindra.nath  Tagore  yesterfla 
at  the  Greenwich  Village  Theatre,  wit 
"terpretive  dances  by  Miss  G--^^^  «^;'^ 
tre    Her  reading  of  "Chitra,"  with  Har 
mon  MacGregor  and  Miss  Christie  w»S 
thins  of  beauty  and  made  a  deep  impre 
sion  upon  those  who  saw  jt. 

This  legend  of  old  times  Is  of  a  plain 
rrineess  in  )ove  with  a  hero  She  wishe  = 
for  a  day's  beauty  and  gets  a  full  yea 
of  grace  What  she  did  with  it  's  worth 
the  hearing.  Miss  du  Pont  sat  In  the 
dark   at   ..I     .r.i   of  fh.  ^  ^  Mr 


.  ,J    .Ml        flii  i  II 

niiK  llie  prlncax 
iiiita  grace.  Mlsti 
uncl.iiitiicilly  Ima  u  clear  artistic 
in<l  If  Bhe  lolla  ImrO  for  «  tbw 
•:\Ue.  Mr.  and  Mrs  Coburn  lild,  she 
V  Up  h«r  bit  In  sattlrvK  art  «iid  druna 
'jr  acquiilntftd. 


ew  York  Chamber  Music  Society 

.  Offcri  Its  Third  Program 

of  the  Season. 

The  New  Yoi-k  Chamber  IMWsic  So- 
oty was  hoard  in  its  third  program  of 
10  »ea8on  nt  Aeolian  Hall  last  ni^ht. 
orapositions  littlo  l<nown  and  seldom 
nrd  are  {he  forte  of  this  iiniiiuc  orRan- 
ation  of  piano,  string  and  -nind  instru- 
pots,  and  last  niftht.  in  addition  to 
loir  presentation  of  Morart  and  Schn- 
Mt  pieces,  two  novelties  wore  among 
oip  offerings. 

A  suite  in  G  major  bv  Goosens  was 
^ard  for  the  tirst  time  in  Xew  York, 
1  a  suite  by  Deems  Taylor,  called 
hro\iKh  the  l»okins  Glass,"  was  also 
in  its  premiere  performance  from  a 
i:iuscript   written    especially    for  the 
lety.    There  is  a  finish  and  a  polish 
jMMit'the  work  of  the  society  which  dis- 
b^uishes  it  from  the  frener.-il  run  of  en- 
'■mb'.e  players.    It  comprises  an  earnest 
ly  of  skilled  musicians  whose  work  in 
mony  produces  effects  of  rare  merit. 
Their"  proerani  last  night  was  cjosen 
•  h  discrimination  a  id  taste,  and  was 
,nd  with  evident  pleasure  by  an  aitdi- 
iiice  which  was  not  loath  to  show  its 
*nuine  approval. 

lARGARET  TILLY  RECITAL. 

(,mI     >  otinji     A  i>i«-i-ien"  riaiiifile 
I'Ica«ei<  Ao<l>noe. 

\    .  i.n.-iderahle  audience  w;\s  hiphly 
>od  with   the  playinc  ot  Miirfiaret 
1  in  II  brief  and  well  chii>-en  prosram 
Aeoliiiu    Hall    yosterdny  afternoon, 
rli  flucncv  and  on.^i.iorablo  imthorily 
shown   in    her   technical  ilispla.v. 
,l>Iy   in   the   Brahms   sonntu.  which 
-  tile  chief  advontni-e.    Fine  and  ap- 
ling  tones  markerl  her  delivery  of  the 
,u\n  numbers  and  she  manifested  a 
larkalde  versatility  nnd  wide  musical 
.,i,ni  in  her  capital  int.rpretations  of 
jioh.  -Mor.art.  Ravel,  Saint-Saens  and 

urion  Bauer.  

GIBL  PIANIST  m  ■B^Cli.^'^. —  ^ 

Margaret  Tilly,  a  youthful  English 
St  wlio  is  said  to  have  won  a  scliolai- 
at  the  Roval  Academy  of  Music  m 
land,  gave  her  fir.-t  r«oital  here  ye s- 
,v  IB  Acoliau  Hall  and  presented 
and  difficult  programme.    Sbo  wa^ 
d   In  the  Bach-Tausig  Toccata  w-nd 
uo  a  Uieme  and  variations  of  Mo-z-ait 
urns'  n  minor  bonaU  and  a  group  of^ 
.i>ln  pic<*s  ^'  ^  * 


"WERTHER"  IS  REVIVED. 


lassenet's  Opera  at  Lexington,  with  i 
John  O'Sullivan  in  Tenor  Role. 

l"'oor  old  Goethe,  nearly  a  hundred 
ais  dead,  never  pitied  himself  as  an 
itobiogiaphic  hero  of  his  "  Sorrows  of 
ei  ther  "  quite  so  frankly  as  the  toot- 
tlit  hero  of  Masscnel'.«  melodious 
Wcrtiier,"  which  flic  Chicago  Opera 
-•.sociatlon  revived  last  night  at  the 
■xington  Theatre  with  honest  John 
.'Sullivan  in  the  tenor  role. 
Many  New  Tovkcrs  recalled  vividly 
=  N'ew  Theatre  operatic  experiment  so 
illiantly  opened  with  " 'Werther,"  suns 

tliat  house,  now  the  I'cntury.  on  Xov. 
,  1!)09,  by  Karrar,  Clement,  and  Gilly. 

is  not  forgotten  how  the  little  sister- 
jphle's    pretty    song    made    a  prima 

rma  of  Alma  Gluck  in  one  t;\ening. 
X  limes  >Ii'.  Gatti's  company  gave  it 
<  ri.  the  last  two  representations  being 

the  Metropolitan. 

'  W'erthcr  "  wa.^  originally  produo'^d 
1H92   at   Vienna,    with    Ernest  Van 

•  ck  as  Its  hf~ro,  and  Ifjc  noxt  year  In 
uis.  with  Marie  Ijcliia  as  Charlotte. 
U"  nian.v  other  Vrcnch  operas,  it  first 
ached  America  by  -nay  of  New  Oi- 
su.'*.    A  star  cast  of  Abbey.  .«!chocffel 

c!raU  at  the  Metropolitan,  April  ■_'(>, 
^94.   iueluded  Emma  l5amcs  and  Jean 
Koszke. 

Mr.  O'Sullivan' s  as.sociales  last  eve- 
Ing  weri»  Irene  fa^loska  .as  the  Char- 
itt(-  of  Goethe's  stor> ,  M>  rna  .Sharlow 
s  .Sophi".  and  Alfred  .Maguonat  a.";  the 
iiuUy  .Mbr-)t.  ThPie  nere  also  lUiber- 
rau  as  thf^  Bailiff,  and   Dua  and  De- 

•■re  a.'  two  characters  known  even  ir 
If  Kionch  opera  as  Johann  and 
'  hin'dt.    Massenet's  music  was  in  the 

ill'Xl  hands  of  Hasselmans. 

Tin^re  could  hardly  be  a  'oetter  'Wfer- 

•  r  today,  for  all  he'd  kis.^^cd  the  blar- 
"•    stone,    than   the  -O'SuUivan  heard 

■■■I    evening,    who   secmei:   a  different 

Ml  from  his  d*but ;  his  \  nice  in  1am- 
iiations  nevr  a  .iereniiatl,  in  v.oolng 
Mider  and  true,  aiid  his  figure  one  of 

■itliful  strength  and  grac  in  the  old- 
'lioned  Continentals.     Hf  shared  ap- 

i  Mse  with  Vlapufiial.  v  hos>^  quiet 
ower  supplied  .in  a  lni'iabh  foil— as  his 
istol  case  did  the  fatal  weapon  that 
ent  sensitive  folk  scurrying  in  the  last 
ct. 

Tlie  Chicago  company  is  strong  in  its 
nen  fiom  the-  Paris  stage.  On-  the 
Istaff  side   ilierc  was  ;]    lack   of  that 


ihihiipn.  .Mis"  I'Mxiosltii  nj  I'" 

MKcl  bride  «BK  moi"  Thackeray'a  I'li'i  ■ 
loit"  or  was  It  < iHberl's'.'— who  vMr  r. 
vV  ri  llier  "  wa.«  boi  In  on  a  shutter 
w<^iit  on  <  ulthig  breail  and  butler." 

In  thi  gentle.  cliaiinInK  lone-poem 
Kailaniie'l  around  Goethe's  transl'iled 
words,  th-  chaj'acters  ml(tli!  be.  any  nlc" 
f  ■niU>  of  not  so  long  «eo  as  "  elBli- 
Kenth  <entuiy."  singing  about  Iheir 
iioubles  and  joy.^.  M  was  sirnply  done, 
hi  H  Bard-n  or  a  parlor:  no  elunus,  "svt 
I  he  pa.s.ulng  churchgo'M  s  In  .\ci  'J.  The 
>p<  ia  di"w  kss  than  the  usual  hexing- 
■  n  rioMd  .a  dislliicllon  If  ahai'd  with 
week's  artistic  "  Chemln'^au." 

Gounod'*  Opera  'MItellle'  Next  Week 

M-Hropolllan  op'^ras  for  next  week,  the 
sixteenth  of  the  season,  will  Include 
Mlisir  d'.\moie."  on  Monda>'.  with 
Cnniso  and  F.arrlentos ;  AVedncsday, 
■  Tabarro,"  "  Ans'MIca,"  and  "  Schlc- 
hl."  with  I'^arrar.  De  I^uca.  and  others; 
Thursdn\,  "  Ttoli'me,"  Caruso  and 
Alria:  Friday,  for  the  first  time. 
(;ounod's  '  MitelUe,"  Beirientos,  H-»ck- 
ett,  Wlntehtll.  Hothler:  Satuiday  ma.t- 
infe.  "  lia  Iteliie  FlHinmetl","  Farrar 
and  Uazor,  and  Saturday  evening.  "  II 
Trovdtoi  e,"  Muzirt.  Ma  Izcnauer.  Criml. 
Moutesanto.  There  wlir  Iv  ii  Tuesday 
icrforniancc  of  "  Boris  Godunoff,"  in 
^.ooklyn.  Next  Sunday's  concci't  stars 
ive  ]*()iiselle,  Montesanto,  and  Victoria 

P.<)Sllko. 


Russians  Play  All  Tschaikovsky. 

'I'li<»  Hus.sian  S.sniphoin    .'Society,  hold- 
iS  its  fourth  pair  of  concert:-,  in  Car- 
;-i;-ie  Hall,  offered  last  evening  and  will 
■n'eat  there  today  a  program  not  only 
11    a.   Russian    but   all  T.schp'iUow.sKy- 
This  has  been.  It  was  said  officially,  a 
pros  pcious  .season  for  Mr.  Altscbulcr  s 
100  men;  they  have  played  almost  daily 
here  and  elsewhere  since  October,  and 
after  theii-  local  season  ends  in  March, 
will     continue    afield     till     May.  bast 
night's    large    audience    heard  TechaV- 
Uow-skys    Fiflh    .'^ymplioy,    of  martial 
Irs.  and  the  pianoforte  concerto  in  B 
flat    minor,    with    .John     Powell.  The 
pianist  was  heartily  I'pplauded,  and  the 
orchestra  finL-jhcd  with  the  gay  "  Nut- 
racker  Suite." 


Chamber  (Vlusic  Society's  Concert. 

Modern  orchestras  in  their  endless 
tone-color  grew  doubtless  from  such 
ti-ial  flights  of  unusual  combinations  of 
instruments  as  made  a  novel  and  enjoy- 
able program  for  the  New  York  Cham- 
ber Mu.slc  Society's  third  concert  la.st 
evening  in  Aeolian  Hall.  Carobn 
Beebc,  the  ■  founder,  presided  at  the 
piano  in  a  quintet  in  K  flat,  in  which 
Mozart    Uteralb'    "  harness    the  four 

inds  "  In  zepliyr  voices  of  oboe,  clari 


<■■■       I.'         r,,,      ,  1,,.....'.  , 

White  Knight. 

Their  dlscoursn  is  excellent  mu- 
bIcbI  fooling,  especially  when  the 
bassoon,  which  la  the  conventional 
clown  of  the  orchestral  company,  in- 
liulRes  in  a  long  unaccompanied  mono- 
loRue  and  starts  a  fugued  section  which 
lina  a  capital  subject  that  la  capitally 
worked  out.  It  takes  music  to  show 
that  the  most  loomed  form.-s  can  be 
employed  in  the  oxpreHsion  of  humor, 
ns  witness  Mr.  Taylor's  clever  example, 
boaido  which  we  might  set,  after  bccr- 
Kinif  for  a  proper  perspective,  the 
fiiialo  of  Verdi's  "Falstaff."  We  hope 
wo  will  not  be  understood  as  prescnt- 
i:online;  cases  exactly  parallel. 

The  Trio  by  Goosscns  is  a  dcliRhtful 
instance  of  now  an  ingenious,  fertit' 
imagination  can  make  the  language  >h 
voloped  by  a  foreign  people  its  ow. 
Beautiful,  poetic  music,  every  meastiri: 
of  it.  Before  these  piecea  came  an  in- 
genuous quintet  in  E  flat  for  piano- 
forte, oboe,  clarinet,  horn  and  bassoon 
by  Mozart,  and  Schubert's  Octet  in  F. 
No  need  to  speak  of  the  quality  of  its 
mucic  except  to  wonder  at  the  gigantic 
forward  stride  which  it  illustratccl.  JUit 
the  Mozart  of  the  quintet  was  not  llie 
Mozart  of  "Don  Giovanni"  or  "Lc  No-/,/..; 
di  Figaro,"  but  the  conventional  cham- 
ber musician  of  his  time,-  when  music 
like  it  was  shaken  out  of  the  sleeve 
of  the  immortal  masters. 

Tschaikowsky's  Symphony 

Played  by  Russian  Society 

Tschaikowsky's  Symphony  No. 
concerto  in  B  flat  minor  and  "Nut-  | 
cracker"  suite  were  played  last  even- 
ing by  the  Russian  Symphony  Society 
f.t  Carnegie  Hall.  It  was  a  pleasure  to 
hear  the  suite  again.  According  to  his 
usual  custom  of  complaining  of  his 
music  before  it  was  performed,  Tscbai- 
kowsky,  while  writing  the  music  of  the 
"Nutcracker,"  told  the  'cellist  Davidoff 
that  he  was  wearing  out,  t!-at  his  tal- 
ent was  going  with  his  'lair,  his  teeth, 
his  feet.  But  not  to  know  this  suite 
is  not  to  be  fully  acquainted  with  the 
genius  of  the  composer. 

The  music  is  charming,  tuneful, 
piquant.  The  various  dances  are  effect- 
ively contrasted.  Many  symphonies 
and  symphonic  poems  that  have  been 
labelled  "imposing"  contain  less  origi- 
nality, less  character  and  less  poetic 
thought  than  this  little  suite.  The  pro- 
found and  stirring  beauty  of  all  three 
compositions  on  the  programme  fell 
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II       ii  '  ■      '  1  ,  iini: 

'icn  for  ali.riinf  per-j 
1.  the  playing  of  Uu 
.  ■  iii|ihi/r.>    <.<rchcMiri»    mual  bt 
ijp'iii  aji'  somewhat  unflnlt-hcd  lii 
'■r  unity  of  exprert.- Ion.  and  also  as 
somewhat  routfb  and  ready  In  orcheairal 
lechnlcju. 

The  rcadlnir  of  Tachaikownky'a  (orgeoua 

I  iind  wonderfully  Inspirational  K.fth  .Sym 
\  I'hony   by  Mr.    Altachulcr    was,    to  my 
ihlnklng,  too  tiolemii.  loo  Immovable  and 
iinphiNtIc  In  tempo  to  give  full  value  lc 
the  Mrcss  and  passion  of  the  work.  The 
firct  movement  wa.»  bo  uncertain  In  lenii.. 
las  to  produci:  an  effect  of  Indecision  a  no 
■■-anderiiitf  tnterpn-tlve  expression.  Tin 
'-donte  Cant.-i'.ilic  seemel  to  me  Bo  H"t  in 
mpo  a;:  to  lose  Ut  enormous  inspiratlOL.tl 
I'iues;  while  the  \  alac,  that  ao  «liia;ul,-u 
,--vni(j|,onlc  manlfesUitlon.  was  lugrubilouu 
|r.-alur  than  gay.  and  the  finale  struck  r.n- 
as  di-jolnted   rather  than  balanced  and 
comiKjsltc  In  treatment.    I  venture  Ihe.ir 
rernaiUs  becauoo.   having  conducted .  lh<- 
/symphony  myself  some  dozen   times.  1 
could  not  but  feel  that  Mr.  Altschuler  had 
I  ml6.scd  some  of  its  striking  emotional,  a 
well  as  rhythmic,  force.   And  yet  hla  rti,. 
I  ing  of  the  work  was  evidently  both  carefu; 
md  sincere,  and  on  the  whole  was  played 

h-e  the  orchestra  with  color,  contrast  and 
effect. 

The  prograjnrae  concluiled  with  a  per- 
formance of  Tschaikowsky's  "Nut  Crack- 
}cr"  Suite.  6o  typically  Tschalkowsky,  and 
so  Insinuatingly  and  characteristically 
Russian  In  contents,  which  waa  varied, 
colorful  and  distinctive. 

The  audience.  1  reg-ret  to  «ay,  while  ap- 
rireclatlve.  was  scant  In  numbers;  which 
did  not  argue  for  any  great  public  Interest 
In  either  Tschalkowsky  or  Mr.  John 
Powell,  which  I  regretted:  as  Mr.  Powell 
Is  a  great  artist,  and  the  Russian  Sym- 
phony Orchestra,  through  sixteen  seasons 
in  bringing  many  novel  works  to  the  at- 
li-ntlon  of  the  American  public,  has  be- 
yond question  deserved  well  of  that  public 


net,  French  horn,  and  bassoon.  Five  gratefully  upon  ears  lately  tortured  by 
strings  and  three  -wind  players  gave  kj^g  ^jj-^^.jjjQ^igm  and  unholy  noises  out 
Schubert's  rare  octet  in  F  ma.lor.  New  .  gj^  t^^t  have  recently  been 
^o^^^^ll  ^TrT,^.  frte;"anl  hcard^"  the  concert  halls  of  th'^B  ci.y. 
^iolln.■:  by  Goosens,  and  a   local  com-  John  Powell,  the  soloist  of  the  evening, 

poser's  manu.script  suite,  "  Through  the.  

Looking  Glass,"  by  Deems  "taylor. 


gave  ft  musically  If  tiot  brllHant  pej 

formatice  of  the  concerto^  K,  Wi 


By  REGINALD  DE  KOVEN. 


Margaret  Tilly  in  Piano  Recital. 

Krahms  in  angel  .sleeves  mai-  be  | 
anathcrrta  to  the  Brahmins,  yet  the  | 
young  woman.  Margaret  Tilly,  robed  all  ^ 
in  white  at  her  Aeolian  matin4e  ycster-  | 
day,  loookcd  the  priestess's  r61e  she 
played,  and  the  master's  sonata  in  F,  I  went  to  the  afternoon  concert  of  the 
hminor  had  .something  of  his  mood  of  Russian  Symphony  Society,  Modest  Alt- 
V?!ayful  humor,  of  Joyous  scherzo.  Miss  .chuler  conductor,  at  Carnegie  Hall  yes- 
Tilly  s  best  trait  as  pianist  is  a  sus-  t,„„„ii  ♦v,«  vf-rv 
tained  .singing  tone,  while  lier  weakness  lerday  to  hear  John  Powell,  tne  very 
is  rather  lack  of  sheer  will  Powcr  to  ,  .  j  American  olanlat  and  composer, 
hold  attention  over  the  dull  spots.  She  talented  American  pianiai  a 
gave  a  Bach-Tausig  toccata  and  fugue,  play  the  Techalkowsky  concerto  ria-i 
some  xMozart  variations  and  Chopin  ^  j  because  I  think  that  in  these 
pieces,  with  others  of  Marlon  Bauer,  Minor  ucv,<»,-  =  .  ,  w, 
Ravel,  and  Saint  Saens.                          days,  when  Russian  striplings  of  dubious 

I  musical  authenticity,  by  extravagant 
musical  rhodotnontade  and  compositorial 


—      ay  H.  E.  Krehbiel 

Tha  New  York  Chamber  MubIo  So- 
ciety, which  at  Us  eeoond  concert  per- 
formed some  very  old  music  under  the 
impression  that  It  was  giving  It  a  flrat 


eccentricity,  which  almost  makes  a  mock 
of  and  pokes  fun  at  modern  musical  art, 
our  own  undoubted  talent  and  hone..l 
musical  endeavor  should  receive  at  least 


hearing  in  the  city,  atoned  for  the  —  "a T  r^^^^^^^^    and  support. 

t  M     ^  ^Vh  Mme.   Teresa  Carrei^o  ha.   ma^e  the 

indisputable  novelties,  or,  since  we  are  .^.^^haikowsky  Concerto  one  of  those  bril- 
obltged  to_8peak  by  the  card,  two  pieces  J~1;J  memories  which  endure.  I 


WERREHRATH  LIKED 

Relnald  AVerrenrath  made  his  Metro- 
politan opera  debut  la.st  night  to  a  Ca- 
r  IS.)  house.  If  is  the  dread  ofnlnety- 
rfno  out  of  every  hundred  singers  In  an 
•,;>cra-made  world,  though  in  this  in- 
stance Caruso  himself  drew  the  audi- 
ence, while  the  newcomer  did  his  bit.  « 
very  small  bit,  most  artistically.  Sel- 
I  (ioM)  has  so  general  interest  been  f<>- 
c)i.s.scd  on  a  five-minute  episode  of  half- 
I'ortion  melodrama,  as  that  which  awalt- 
c-1  the  young  American  baritone,  fam- 
<us  there  ten  years  on  the  concert 
fl  ttage.  "With  Florence  Easton  he  sane: 
._j  the  brief,  lyrit  lovc-duet  of  Nedda  and  i 
I  j  Silvio — ■\Vho  is  Silvio'.'  or  who  ever  was 
a  Hilvio  of  any  importance  before?— a 
;>  etty  trifle,  that  gofcs  before  and  fur- 
pl.-ihes  occasion  for  the  greatest  tenor 
i-dlo  in  Caruso's  repertory,  the  clown's 
air  in  "  PagUacci." 

ill-.  Werrenrath's  only  reappearance 
on  the  scene  was  at  tlie  little  opera'.* 
clote,  when  f^ilvioi  started  from  tlie  vil- 
lage crowd  to  rescue  the  maddened 
clown's  wif?,  and  is  murdered  with  her: 
as  Mr.  GatU  is  wont  to  say,  "  Kvery- 
b<  cly  is  dead  in  good  health."  The  char- 
ai  ters  came  to  life  for  a  hearty  greet- 
in:;  before  the  curtain.  Some  super- 
p.itrfots  were  grieved  that  Caru.so  took  j 
tl  c  first  act  recalls  alone,  but  Oie  tenor 
In  that  .-icone  of  "  J'agHacci '•  stands 
;a.>ne  in  more  ways  than  one:  the  man 
hu!  yet  to  be  found  to  match  iilni.  None 
f.  e  less,  that  little  duet  of  Eitston  and 

.  f  1  renratli  was  one  of  the  finest  ex-  | 
!:  Miples  of  pure  singing  since  the  days 
I  ■    Uic   De   Reszkes  and    the   stars  of 
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which  had  not  figured  on  public  pro-i 
grammes.  These  were  a  trio  for  piano- 
forte, flute  and  -violin  by  Eugene 
Goosaens,  the  sixth  numbered  work  of 
the  composer,  the  key  (recorded  for  the 
Bake  of  identification  only)  C  major, 
and  a  suite  for  all  the  instruments  of 
the  combination  (pianoforte,  two  vio- 
lins, viola,  -violoncello,  double  bass, 
flute,  clarinet,  oboe,  bassoon  and  horn), 
by  Deems -Taylor. 

Mr.  GooBsens  Is,  we  believe,  an  Eng- 
lishman who  speaks,  very  fluently  and 
'beautifully  Indeed,  the  musical  idiom 
of  modern  France;  Mr.  Taylor  is  a 
|New  Yorker  wnose  humorous  disposi- 
ition  finds  expression  in  his  newspaper 
[writings  for  Miss  Beebe's  organiza- 
tion. To  dispose  of  it  first,  not  in 
the  manner  which  it  deserves,  but  as 
must  be  under  the  exigencies  of  the 
moment,  it  is  a  composition  in  which 
Mr.  Taylor  has  sought  to  give  musical 
Investiture  to  some  of  the  delightful 
humorous  cencelts  of  Lewis  Carroll, 
He  calls  his  composition  "Througn  the 
Looking  Glass,"  and  in  three  move- 
ments, following  a  dedication  which, 
it  seemed  to  us  last  night,  did  not 
signify  except  as  a  deferential  cour- 
tesy to  the  veiT  proper  old  notion  that 
a  suite  ought  to  have  a  serious  in- 
•-roduction,  ho  niKV.-i  his  tnuSical  in- 


liant  musical  memories 
would  not  go  so  far  as  to  say  that  Mr. 
f  Powell's  interpretation  of  this  work  yes- 
terday was  such  as  to  transcend  or  even 
equal  the  Carreno  tradition;  but  truth 
would  be  contravened  were  one  not  to  say 
tliat  Mr.  Powell's  interpretaUon  of  this 
singularly  joyous  and  fesUve  work  ..  : 
brilliant,  vigorous.  cnaracteristical'.y 
rhvt^mic  and  forcibly  dynamic  His  nne 
frenzy  of  truthfui  inlerpreiaiion  was  In  a 
vay  so  ecstatic  and  mspiralional  that 
here  were  at  times  lapses  from  corr-^ct 
nlonatlon  which,  after  all,  did  not  matter 
in  view  of  his  complete,  considered,  and 
artistically  vigorous  and  intelligent  ren- 
dering of  the  work.  I  was  more  impressed, 
on  the  whole,  with  the  teciinlcal  fluency 
.nd  verve  of  the  first  and  last  movemtrn;* 
aian  with  the  emot.onal  expression  oi  tli- 
econd  movement;  but.  taking  Mr.  Powell  s 
nterpretatlon  of  this  effective  worK  b> 
^nd  lar.«e,  great  power,  great  consistency 
.aid  really  eflecUve  virtuosity  must  be 
conceded  to  him. 
As  an  occasional  orchestra  In  occasional 
oncerls  the  performances  of  the  Russian 
Symphony  may  be  viewed  justly  with  con- 
siderable critical  complacency,  and  Modest 
\H-chuler,  while  not  perhaps  a  great  con- 
ducier  as  a  trained  and  excellent  musl  | 
cian  has  a  scent  and  flair  for  Uie  com-i 
poser's  meaning  which  makes  his  readings' 
of  both  arUstic  ipierest  and  vaJue.    As  al 


t'.-ai. 

riie  voice  of  'Wcrrenrath,  new  to  the 
giejit  houses  was  lu-ard  clearly;  it  wa.s 
tone,  beautifully  produced,  that 
(  u  i  ie  l  like ,  a  bell,  and  the  stalwart 
fiiirt  was  good  to  ."=ee  even  in  a  wis 
aid  makt-up  and  velveteen-s,  while  ih« 
unforced  action  wa.s  all  the  part  called 
fer  The  new-  star,  ever  so  modestly, 
took  his  baptism  of  fire  without  too 
ntiaiiy  grimaces  before  the  footlights. 

.\lr.  Caruso  entered  into  the  spirit  of 
tin-  o(  caslon  in  boyish  spirits,  made  evi- 
dent by  many  playful  sallies,  and.  whnt 
Is  iiiorv  important,  in  superb  voice.  Miss 
Kaston    looked   :i   cliarniine    Italian  In 
liaik   curl.";,   rakish    cap    and  feather, 
bi  Itht  bodice  and  .shaw  l,  and  she  also  i 
-was  MprUiiided  after  Xedda's  bird  song. 
:Mr     .M'  rtesanto,   who   had   the   famous  ' 
prologue,  gave  as  Tc>nii>  a  remarkable 
liiikntiim  of  Antonio  Scolti ;  in  a  word, 
yni  ng  Italy  itself  found  it.«  models  here  t 
ii;  Xew-  York.    Mr.  Paltrlnierl  was  the 
harlequin  Beppe,  and    Mr.  MorangonI 
<  inducted. 

-'  Vagliacci  "  and  "  Petrlushka."  the 
(1  -Klly  parallel  of  Italy's  veritism  and 
)M;s.<ia's  dumb  show  to  the  same  plot. 
'\rr.;  combined  in  a  double  bill  for  the 
first  time.  The  dan(-ers  f  n-  Strovinsky's 
;■  islc-al  caviar  were  Bohn.  Galli.  Bon- 
;icllo.  Bart-lv,  and  n  stasreful  more,  ard  ' 
Mr.  Montcjx  h-.i  r  .   virt  :  so  orchestra. 


MARY  GARDEN  IN  "THAIS." 


Chicago     Opera    Company-  nepeata 
Massenet  Masterpiece. 

Mary  Garden  as  the  glorified  Magda- 
lene of  Alexandria,  John  O'Sullivan  a^i 
the  voluptuary  Nic-ias,  Baklanoff  as  the 
Apostolic  Athanael  and  Huberdeau 
Palemon.  -i\-ith  the  same  cos"-  in  sii 


,  Reinald     "VTert  enraih  Makes 
Successful  Debut  at  the 
.  Metropolitan 
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Much  interest  wbb  manifested  by 
lovers  of  eood  sinking  in  tne  nrst  essay 
of  Mr.  Reinald  Werrenrath  in  the  field 
of  lyric  drama  at  the  Metropolitan 
Opera  House  last  night.  The  opera 
was  "Pagliacci"  and  his  part  was  the 
dramatically  small  one  of  Silvio. 
I  It  was  easily  possible  for  Mr.  Wer- 
,  renrath's  admirers,  and  he  has  many, 
ta  contemplate  his  venture  with  mixed 
fifelings.  Was  the  concert  stage  to 
lose  a  fine  exemplar  of  a  high  foi-m  of 
I  art  that  the  operatic  might  gain  a 
'  mediocre  singing-actor?  Could  there, 
indeed,  be  full  compensation  if  opera 
made  a  really  fine  acquisition  if  the 
concert-room  was  thereby  to  lose  one 
of  its  brightest  ornaments?  An  ex- 
periment in  a  secondary  part  like  that 
which  Mr.  Werrenrath  assumed  could 
not  be  conclusive,  but  might  be  mark- 
edly indicative  of  the  artist's  future. 
An  apprehension  that  his  voice  would 
not  be  found  to  be  large  enough  in 
volume  or  compass  was  put  at  rest 
largely,  if  not  wholly,  by  the  first 
measures  that  he  sang;  but  in  these 
k  respects  the  role  is  not  exacting. 
y  All  that  the  opportunity  enabled 
•  him  to  do  he  did  admirably,  and  the 
benefit  of  his  participation  in  the  per- 
formance was  reaped  in  large  meas- 
ure by  Leoncavallo's  music,  which  in 
the  duSt  between  Nedda  and  Silvio 
took  on  unwonted  fervor  and  dramatic 
fexpressiveness.  His  beautiful  voice 
:and  singing  lent  sincerity  to  the  scene 
ibetween  the  lovers,  and  saved  the 
character  of  Nedda  from  the  imputa- 
|tion  which  is  too  often  felt  that  she 
Ithrew  herself  away  upon  a  milksop. 

They  were  a  sympathetic  couple  as 
impersonated  by  Miss  Easton  and  Mr. 
Werrenrath  last  night,  and  great  was 
the  gratification  which  their  enuncia- 
tion of  the  text  and  their  singing, 
as  singing  pure  and  simple,  and  also 
as  dramatic  singing,  gave  to  the 
lovers  of  these  elements.  Both  being 
intelligently  appreciative  of  high  ar- 
tistic ideals,  they  were  helpful  to  each 
other,  the  composev  and  the  perform- 
ance. 

The  other  singers  in  the  opera  were 
Signer  Caruso,  Luigi  Montesanto  and 
ordano     Paltrinieri.     After  "Pag- 
ed" there  was   a  performance  of 
ballet  "Petruschka."       H.  E.  K. 

\         By  REGINALD  de  KOVEN.  | 

^   « 

In  the  same  Tcay  that  vows  are  many 
and  truth  is  rare,  so  pianists  are  many 
and  definite  pianistic  achievement  is  rare 
Indeed.  Arthur  Rubinstein,  Polish  pianist 
lately  returned  with  success  from  South 
;  America,  who  made  an  American  reap- 
j  pearance  ajid  not  a  dfebut,  as  announced— 
I  for  he  made  an  Initial  appearance  In  this 
'  country  a  dozen  years  ago,  If  memory 
serve— in  spite  of  sundry  manifest  short- 
comings, must  be  considered  an  artist  of 
!  distinction.  Individuality,  and  bo  little  in- 
terest. 

For  his  recital  yesterday  he  laid  out  a 
very  comprehensive  programme,  Including 
the  Bach-Tausig  "Toccata  and  Fugue." 
the    familiar    Beethoven    Waldstein  So- 
nata,  an   important   Chopin    group  and 
a  further  group  of  numbers  by  Debussy, 
Albcniz  and  Scriabine,  ending  with  Liszt's 
t  Twelfth    Rhapsody,    well    calculated  to 
.'search  out,  test  and  illustrate  the  technl- 
ojcal  attainments   and  interpretive  faculty 
1 1  of  any  pianist  desirous  of  metropolitan 
critical  opinion. 

I    To  Mr.  Rubinstein  as  a  pianist  must 
J  first  be  attributed  a  firm  solidarity  of 
'tonal  and  dynamic  pianistic  values,  so  im- 
portant as  to  be  almost  orchestral  In  ef- 
fett.  and  a  technical  fluency  so  marked  as 
to  render  any  and  all  merely  technical 
difficulties  of  the  instrument  for  him  of 
practically  no  account.    This  really  won- 
Jerful  command  of  tone  and  technique 
are  at  once   for  him   as  a  pianist  his 
haracteristic  excellence,  and  his  bane; 
ior  in  order  to  exploit  what  he  considers 
i  his   lndi\idual    pianistic    gifts  he  plays 
I  «ver>'  composer  that  he  Interprets  more: 
1  or  less  in  similar  vein,  and  therefore  be- 
comes interpretively  monotonous,  and  de- 
scends to  what  might  be  called  pianistic 
[melodrama. 

I    Mr.  Rubinstein's  Bach  was  turgid,  some-j 
^liat  muddy  in  voice   leading.  oVet-pea-] 
ailed,  and  altogether  uncharacteristic  of  j 
the  composer.  A  more  striking  perversion  j 
of  Beethoven  than  that  evidenced  in  the  I 
first  movement  of  the  Waldstein  Sonata 
I  have  seldom  heard.    The  adagio  was 
perfunctory  and  lacking  in  classic  feeling; 
but  the  rondo  was  played  with  a  spirit 
and     entrain     which,     if    not  exacUy 
Beethoven,  was  at  least  technically  and 
pianistlcally  impressive. 
1-     The  same  striving  for  magniloquent  tonal 
me'-'f cct,  the  same  strikingjtechnlcal  fluency 
Schur..         ■  ■ — 


Jf|-aisplayed  in  thr7!Eipm.  gro 
C  sharp  minor  scherzo  volleyed  ^ 
dered  effectively,  and  yet  was  not  Chopm 
The  P  sharp  nocturne,  A  flat  ballade  and 
berceuse  were  played  with  a  notabje  in- 
crease of  characteristic  Chopin  flavor 
and  f-rvor.  and  marked,  to  my  thinking, 
the  be^  work  done  by  Mr  Rublnstem 
rtnrins  the  recital;  while  the  Y  sharp 
minor  polonaise,  which  closed  the  group, 
was  rendered  with  great  technical  Im- 
pressiveness.  and  the  full  volume  of  sound 
wht:h  la  the  distinguishing  characteristic 
of  this  artist's  style  and  method,  ana 
u^lch  vet,  from  the  accepted  standpoint 
Tf  Chopin  interpretation  '"^<l«/°°7"^J:'. 
us  by  many  great  pianists,  did  not  con- 

^  The  other  numbers,  -especially  the  Liszt 
rhaMy.  where  real  technical  facility 
counts  for  so  much,  were  well  done  h^ 
from  the  recital  as  a  whole  I  was  im 
pressed  ly  the  fact  that  Mr.  Rubinstein  is 
an  extreme  Individualist,  who  having 
adopted  a  style  of  piano  playing  which 
tn  many  respects  is  really  effective  ,„ 

unusual  sonority  and  /^"f "'^^.f^^f '^^d 
too  readv  to  subordinate  the  thought  and 
intent  of  the  composer  he  Intc^P/^^^^  'o^ 
his  own  individual  style  and  "J^^Pjc^  °5 
Dianistic  effect,  evidently  carefully .  con-) 
^der:d  and  thought  out  -'^h  a  v^ew  tc 
making  the  Pianoforte  under  l^s  capabk 
finsers  orchestrally  and  melodramatically 

considerable,  rather  than  emotionally  and 
interpretively  suggestive. 

And  yet  for  all  this,  as  a  pianist  Mr.  Ru- 
binstein has  distinct  individuality,  and  in 
his  own  way  is  successful  in  making  his 
own  effects'  in  line  with  and  according  to 
his  own  contrivance. 


By  MAX  SMITH. 

rKESH  from  triumphs  in  Buenos 
Aires,  Arthur  Rubinstein  yes- 
terday afternoon  In  Carnegie  j 
Hall  established  himself  securely  in  1 
the  front  rank  of  pianists  now  be- 
fore the  American  publli-. 

This  was  not  his  local  debut. 
Iiowever,  as  the  ijrogramn.c  av- 
iii.unced.  Twelve  years  ago-  in  the 
same  auditorium.  the  youthful 
virtuoso  rovealed  his  prowess  on 
the  keyboard  In  a  manner  that  coni- 
r-ellod  admiration,  even  tiiough  '^e 
allowed  his  temperament  to  run 
v.ild.  The  writer  has  a  vivid  recol- 
lection of  the  impression  the  \>oy- 
ish  musician  made  at  the  Mme  If 
memory  serves,  Rubinstein  cnaeci 
his  recital  with  Liszt's  "Mephisto  i 

^^Difrlng-  his  prolonged  absence  i 
abroad  Rubinstein  evidently  bridged 
Buecessfully  the  period  of  storm  ■ 
,T,nd  stress.  He  Is  now  a  finished 
player,  with  a  brilliant  technical 
equipment;  but  altUough  advancing 
years  have  brought  greater  reserve 
and  KObrielv.  he  still  has  fire  and 
passion  in  his  fingertips. 

Of  romantic  disposition,  though 
'  not  given  to  exaggerated  senti- 
mentality. Rubinstein  was  heard 
yesterday  to  better  advantage  m  , 
Chopin  than  in  Beethoven— espe- j 
ciallv  in  the  C  sharp  minor  Scherzo  , 
and  the  Polonaise  In  P  sharp  minor. 
There  -were  poetic  feeling  and  emo- 
tional vitality,  too,  in  his  perform- 
ance of  the  Ballade  in  A  flat. 

The  "Walsteln"  sonata,  -nblca 
followed  an  introductory  presenta- 
Uon  of  the  Bach-Tauslg  "Toccata 
and  Fugue,"  he  interpreted  in  a. 
lyric  vein;  his  style  is  delicate  and  j 
refined,  rather  than  robust  Yet 
did  he  bring  to  the  concU  ding 
Rhapsodv  No.  12  of  Liazt  something 
more  than  fervor  and  enthusiasm 
Sfs  was  an  interpretation  that  had  ! 
clear  definition,  breadth  and  rhyth- 
mical Incisiveness.  .  , 
No  wonder  the  audience  induced 
Rubenstein  to  add  a  string  of  en- 
cores   to    his    promisecl  n"mbei> 

which  in'^lu1«'l,?^«^"5^Y.T^.T=ff  Tov' 
thedrale  englouti"  and    Lisle  Joy 

cuse  •'  Albenlz  s  "El  Albalcln  and 

-Trikna"   and  Scriabinc's  Nocturne  , 

for  the    left    hand— all  admirably  ; 

''^Whlfo^'  Arthur    Rubinstein    was  j 
holding  forth  In  Carnogie  Hall  an- 
other excellent  artist.  Ernesto  Be  - 
umen,  was     delighting    a  ^ iendly 
fathering  in  Aeolian  Hall.  Senor 
Bcrumcn.  despite  his  youth,  enjoys 
the    distinction    of   being  MexRo  a 
most  distinguished  pianist,  and  w-eU 
mieht  his     compatriots     have  tell 
^roud  at  what  ho  achieved  yester-  | 
.  day   in   a   programme   which  em- 
braced the  Bach-Liszt  Organ  Fan- 
tasy and   Fu.gue   \n  G  minor;  the 
Prelude  from  Bach's  Partita  in  B 
flat;  Friedman's    transcription  oi 
the    Ballet    of    the    Happy  Sp^ts 
from     Gluck  s    "Orfeo";     Brahms  s 
Rhapsody  In  B  minor;  Grieg  s  Bal- 
lade in  Form  of  Variations;  Gabriel 
Faure's    "Romance    sans    paroles  ; 
Granados-B   "Allegro    de  Concert 
and     LlapourofC's     Nocturne  and 
••Lesghinka"  (not  Leglnska.  by  the 
way ). 

Krnesto  Berumen   also  has  pro- 
gressed  since   he   was   heard  here 
last.    Vigorous,  manly,  direct  in  nis 
t    methods,  with  never  a  suggestion  or 
flamboyancy    in     his     address,  he 
nlaved  on  this   occasion   not  .only 
with  assurance  and  with  precision, 
I    but- with  a  fine  regard  for  the  emo- 
'    tional  message  of  the  music  he  in- 
terpreted.     There    was  brilliancy 
in  his  performance  of  the  unfamiliar 
Oranados  and  LiapounofE  selections, 
and  the  audience,  stirred  to  enthusi- 
asm,   lingered    for  supplementary 
sonlribution^ 


Ll.XlNUTU.N"      TIIKATKK.  - 
opera,  by  Glacomo  Meyert*er. 

Uoel.  a  goatberd....  • 

»LV.-.  ^i-  0,  ta.e  Du. 

HuntsmaD  .',   .V  .rs.l.o 

Harvester  '  IJDdoviro  Oliviero' 

Shopherd  toy. v. '.v.  Miss  CaroliDdJ-azzaiil 

Shepherd  girl  Mi^s  Margery  Maxwcll| 

There  are  composers  who  obtain  through 
a 'single  opera,  like  Boito  with  "Mefis- 
tofile"  or  Seoucavallo  with  "Pagliaci;" 
there  are  others  which  survive  solely  be- 
cause of  a   oompo.ser.   like   Beethoven  s 
Fideiio,"  while  there  are  others,  like  Myer- 
beei-'B  "Dinorale,"  sung  for  the  first  time 
;  this  season  at  the  Lexington  Theatre  la.st 
'night    with  Galli-Ciuci  in  the  title  role, 
which  owe  their  continuous  existence  to 
one- or  two  famous  numbers,  such  as- the i 
Shadow  Song,  which  is  about    all  that 
reafcy  excusses  this  opera  to-day  with  the 
opera  going  public.  | 
The  famous  descriptive  overture  with 
unseen  chorus  was  omitted  last  night,  and 
the  curtain    rose   immediately    on  the 
pretty  rustic  chorus  and  dance.    For  the 
musician  and  student  if  not  for  the  care- 
less public  there  is  much  in  the  score  of 
"Dinorah"  beside  the  shadow  song  that 
is  interesting.    Meyerbeer,  great  orches- 
tral inventor  that  he  was,  gives  us  more 
orchestral  pictures,  more  salient,  novel 
and   piquent   orchest|al   effects  without 
strain  or  stress,  than  the  average  modern 
composer  can  adduce  in  three  or  more 
,acts  of  obstreperous  and  empirical  or- 
chestral  striving.    But  it  is  the  fa.h.on 
•f  to-dav-and  wrongly-to  decry  Meyerbeer 
both  "as  melodist  and  composer;  still  ror 
mc  there  is  more  melodic  and  inspirational 
iTit^re.«t    in    a    rather    sli=:ht    score  like 
"Dinorah"  than  in  half  a  dozen  of  the  so 
cailtd  modern  operas  with  their  unmelod.c 
musical  dialogue,  and  physchologic  effort, 
operas  have  been  written,  ase  wc  know 
around  ariaH  and  leit-motifs  and  Prize 
songs,  but  "Dinorah-  as  an  opera  written 
arduhd  a  goat-and  such  a  pretty  and 
1  p[eiant  goat  is  was  last  night-remains 

"Even;thing  goes  well  when  Campanini 
conducts,  and  the  really  highly  originaj 
t  overture,  a  little  opera  in  itself  and  turned 
last  night  into  an  Entr'-acts,  between  acts; 
I  and  II.  was  read,  one  played  w^th  such 
spirit  finish  and  varied,  color,  that  the; 
orchestra  had  to  rise  in  their  seats  m  ac- 
knowledgment of  enthusiastic  applause. 

'But  neither  opera  nor  cast,  neither  story 
nor  seore  availed  or  mattered  very  much, 
last  night,  for  it  Was  prima  donna  night 
par  excellence,  and  Mine,  Galci  Curci  in 
what  I  consider  her  best  role  was  queen 
of  the  occasion,  and  led  the  audience  will- 
ing captives  to  her  surpassing  vocal  art, 
and-clvai-m.  The  openiiig  slumber  song. 
Si  Carina  so  graceful  and  winning  was 
charmingly  rendered,  but  everything  else 
paced  before  the  facile  virtuosity. -heauty 
of  tpne  and  real  vocal  elegance  and  finish 
of  the  captivating  shadow  song.  Such  a 
burst  of  genuine  and  delighted  applause 
as  greeted  its  finish,  I  have  seldom  heard 
from  in  New  York  operatic  audience  and 
the'  wave  of  allusiasni  swelt  and  spread 
until  a  repetition  of  the  cadenza,  sung 
before  the  curtain,  was  finally  accom- 
plished. After  this  supreme  vocal  effort 
and  climax  everything  that  followed 
seemed  a  little  tamer,  although  the 
charming  Clii  primo  al  tesor  of  the  next 
scene  was  delightfully  sung,  and  again 
there  was  more  applause. 

I  heard  here  and  there  murmurs  anent 
Patti  and  Nielson,  Sembrick  and  Melba, 
tempi  passanti  and  bygone  vocal  glories, 
but  I  think  there  are  few  that  after  last 
night  would  deny  to  Mine.  GaJli-Curyi  her 
present  supremacy  in  bel  canto. 

The  rest  of'  the  cast  was  excellent. 
Rimini  as  Hoel  sang  in  finished  style, 
with  smooth  and  suave  sonority,  and  ren- 
dered his  various  arias,  especially  the 
favorite  Se  per  Preuder  and  the  exquisite 
romance  Sei  Vendicata,  with  effect  most 
.artistic.  Dua  as  Corentino  was  entirely 
'capable  and  attractive,  both  vocally  and 
di-amatically.  while  Miss  Lazari,  with 
splendid  contrato  tone  and  finished  dic- 
tion, sang  her  shebherd  boy'o  song  in 
fashion  that  -won  her  instant  and  gratify- 
ing recognition. 

There  are  a  number  of  capital  choruses 
in  this  consistently  melodious  work,  all  of 
whicli  were  sung  with  spirit  a.nd  effect, 
particularly  those  at  the  opening  of  the 
third  aft.  The  mounting  of  the  opera  was 
picturesque  if  not  remarkable,  the  scene 
of  the  bridge  and  the  torrent  being,  well 
managed.  -Ml  in  all.  a  capable  and  enjoy- 
able operatic  representation,  which  was 
mad«  notable  and  unusual  by  the  singing 
of  Mme.  Galli-Curci,  tlian  which  I  have 
heard  none  better,  or  more  really  spec- 
tacular of  its  kind  in  many  a  long  day. 

The  joy  and  entliusiasm  manifested  by 
the  audience  for  that  kind  of  artistic  sing- 
ing, which  after  all  really  constitutes  opera 
as  tlie  public  know  and  like  it,  were  botli 
interesting  and  highly  suggestive. 
■g^MILT  GRESSER,  the  young  Am- 
erican violinist,  gave  her  an- 
nual recital  in  Aeolian  Hall  last 
nijght.     Her    audience    was  largo, 
fashionable  and  sincere  in  its  ap- 
preciation. 

Miss  Greuer  deserves  praise  for 
her  devotion  to  good  music  and  the 
musicianlinera  that  mark  her  inter- 
pretations. She  played  two  con- 
certos, one  by  Vwaldi-Nachez  and 
another  by  J.  P.  Bode.  Among  the 
ceiections  on  her  programme  was  a 
violin  arrangement  of  excerpts  from 
Rimskv-Karsakoff-s  "Cog  d'Or,  and 
numb'  -.  1'  '  ossee,  Franko,  Auei, 
AVeln  VieuxtemPfc 


/"   ,       /.   l<>  Tn*  Sln. 

Palji  Beach,  Fla.,  Feb.  20. — John 
Steel  of  New  York,  a  young  Irish 
American  tenor,  who  came  down  here 
with  Florenz  Zlegfeld,  after  a  year  and  a 
half  in  the  trenches,  where  he  sang  with 
the  Y.  M.  C.  A.,  gave  a  concert  in  •the 
ballroom  of  the  Royal  Polnclana  to- 
night.   He  is  accompanied  by  Gene  Buck 


Arthur  Rubinstein,  Pianist,  Re- 
turns to  New  York  ^ith  Un- 
changed Oiaracteristics 


By  H.  E.  Krehbiel 

The  Polish  pianist  Arthur  Rubin- 
stein, whose  concert  in  Carnegie  Hall 
yesterday  afternoon  was  heralded  as 
his  American  debut,  is  the  same  gentle- 
man who  made  an  earlier  d^but  in  this 
city"  at  a  concert  of  the  Philadelphia 
Orchestra  on  January  9,  1906,  and  who 
gave  a  recital  in  the  Casino  ten  days 
later.  At  that  recital  he  played  the 
Bach-Tausig  Toccata  and  Fugue  and 
Beethoven's  so-called  "Waldstein"  so 
nata,  whiA  were  again  his  opening 
pieces  yesterday. 

The  fault  of  his  manager  in  trying  to 
make  it  appear  that  he  was  a  new- 
comer to  America's  shores  was  venial 
compared  with  the  performance  of  his 
manager  twelve  years  ago.  That  gen- 
tleman, through  his  promoter  of  pub- 
licity, then  asked  us  to  believe  that 
when  the  virtuoso  was  a  baby  of  eigh- 
teen months  he  could  "pick  out  tunes 
on  the  piano";  that  "at  three,  when 
his  parents  called  in  Joachim  to  ask 
him  for  advice  as  to  their  prodigy,  he 
amazed  that  master  by  transposing  a 
composition  of  Brahms  without  even 
the  assistance  of  notes,"  and  further 
that  "at  four,  with  the  assent  of  Joa- 
chim, who  was  deeply  interested  in 
him,  he  actually  appeared  on  the  Ber- 
lin concert  platform"  and  Joachim 
"saw  that  he  was  thoroughly  educated 
not  only  in  music  but  in  some  of  the 
sister  arts  and  in  literature." 

We  expressed  the  wish  at  that  time 
that  instead  of  playing  the  pianoforte 
he  had  elected  to  lecture  to  us  on 
Boehme's  mystical  philosophy  or  the 
Greek  tragedies.  That  wish  remained 
with  us  yesterday,  for  we  could  not 
help  believing  that  so  marvellous  an 
intellectual  genius  must  in  twelve 
years  have  made  greater  progress  in 

the  knowledge  of  literature  than  he 
seems  to  have  made  In  the  art  of  piano- 
forte playing.  His  delight  in  speed, 
speed  without  stint,  speed  to  the  utter 
most,  his  impetuosity  and  a  determina 
tion  to  produce  a  cascade  of  coruscat 
ing,  scintillant  tones  regardless  of  thi 
thoughts  and  emotions  which  grea' 
composers  put  into  their  works  wen 
the  only  things  in  his  playing  which 
challenged  comment,  though  we  may 
add  that  it  seems  deplorable  that  at 
the  age  of  thirty  years  he  has  still 
to  learn  that  the  theme  of  the  final 
rondo  in  Beethoven's  C  major  sonata 
begins  with  the  staccato  C  below  the 
bass  staff,  and  not  with  the  G  above 
the  treble. 

For  the  rest,  what  we  remarked  in 
The  Tribune  of  January  9,  1906,  will 
serve  in  every  way  as  a  criticism  of 
his  playing  yesterday:  "In  Mr.  Rubin- 
stein's playing  there  was  little  except 
an  exhibition  df  amazing  digital  skill. 
His  fingers  flew  with  lightning  speed 
over  the  Icoyboard  and  bounded  with 
marvellous  elasticity  from  the  keys  in 
the  scherzo  fof  Saint-Saens's  G  minot 
concerto).  Speed,  speed  was  the  aim, 
and  speed  was  attained  in  a  marvellous 
degree,  but  at  a  sorrowful  sacrifice  of 
musical  contents." 


Miss  Emily  Gresser,  who  for  two  or 
three  years  past  has  played  violin  solos 
at  the  entertainments  of  Mme.  Yvette 
Guilbert,  and  has  therefore  been  heard 
by  many  of  our  people,  gave  a  concert 
of  violin  music  in  Aeolian  Hall  yester- 
day. That  she  has  made  many  sympa 
thetic  friends  the  size  of  the  audience 
and  its  kindly  attitude  showed. 

Miss  Gresser  is  a  self-possessed 
young  woman,  with  a  charming  per- 
sonality, who  has  a  better  understand- 
ing of  the  instrument  on  which  she 
plays  than  of  the  style  demanded  by 
the  concerto  by  Vivaldi  with  which 
she  opened  her  concert.  There  were 
other  pieces  in  her  list  which  were 
less  exacting  and  more  showy,  includ- 
ing Rode's  concerto  in  B  flat,  three 
transcriptions  bv  Sam  Franko  of  com- 
positions hy  Rimsky-Korsakoff,  Gossee 
and  Schubert,  Brahms's  Second  Hun- 
garian Dance,  the  Tschaikoffsky  an-' 
dante  cantabile  (arranged  by  Aner) 
and  a  rondino  by  Vieuxtemps. 


tuble  Bill  [^■t>^«Mltetl  at 

Metropolitan  Opera  House 

("nvalleria  Ru»ticana"  and  "Le  Coq 
)r"  were  the  operas  last  night  at  the 
itropolitan.     Tho     Mascagni  work 
js  sung  by  Mmea.  Muzio,  Pcrlni  and 
ifi    1  and  Messrs.  Lar.aro  and  Mon- 
with  Sitrnor  Moranzoni  at  the 

'11. 

iiin.'iky-Kor?akoff's  delightful  opera- 
ijntoniime  included  in  the  cast  Mmes. 
1  rrientoa,  Galli,  Howard.  Sundelius 
li  Smith  and  Messrs.  Didur,  Bolm, 
iiiZ,  Bonfiglio,  Ananian  and  Bartcls. 

.  Monteux,  of  course,  conducted. 


By  Jawrt  Gibbons  Huneker 


(iiUll-Curcl  Triumph. 

'  II  InK  (iuch  singing  as  thnt  I'f 
.11*  (Jalll-Curei  at  •  the  Lexington 
r  ra  la.st  night  in  "  Dlnonih  "  the 
^loubtlne  critic  must  fain  acUnowl- 
iho  chaini  and  artistry  of  tlio 
prlfa  donna.  DInorah  i.'!,  all  faltl 
nme,  her  iiio.st  jUauslblo  rOlO.  llo- 
■  s  the  arKt  best.  Unda  the  least. 

I»  an  admixture  of  naVvcti^  and 
ible    lyricism    In    the  Meyerbeer 
ii-  that  fls  Amelita  like  tlie  pro- 
1  glove.     And  she  sang  In  time 
illy.    And  .she  wu.s  in  voice.  .\nd 
aO  her  better  when  she  .sing.s  those 
iiung.      lovely     legato  phra.ses, 
.       sweetness   long   dniwn  out," 
\  (lerxlly  skylarking  in  the  zenllti. 
imous  scene  of  the  second  act  wr.s 
I'uUy  don",  despite  a  tenden(-y  to 
u>  dislocate  the  rliyllim  of  a  phrase 
luc  u.<e  of  portamento. 
Iiave  heard  "  The  Shadow  Dance  " 
led  in  a  more  l)rilliant  style,  yet 
s    penetratingly    musical,    and  it' 
ruhato  wnjs  absurd,   there  were 
nsatlons.      In    a    word,  ."^ignora 
'urci  was  in  deliglitful  form,  and 
rgo  audience  lost  no  time  In  e.\- 
Mg  its  enthusiasm,    itesult:  Noise, 
and    the    repetition    of  the 

Ml  nnd  Uua  were  excellent,  and 
"    ini.  wlio  is  alway.s  a  lovelorn 
(.■somewhere   in  pant.-".)  sang 
'  act  solo  well  and  was  duly  [; 
i>  (1.    The  other  star  of  the  c\  en- 
.sas  M£u:.«tro  Campini.   wliosc  ecMi-  I 
11^  was  peculiarly  stinnilaling.  e.^pe-  j 
Of  tile  introduction  to  Act  II..  in  \ 
1  the  compo.=er  dcnionstrale.-;  witli 
eiiSf  ho  can  imitate  a  Jlendelssohn 
■■/.o    or    the    graven     accents  of 
uiven.    Meyerbeer  wasn't  one  man, 
a.s  a  svndicate. 

I    proscenium    box    sat  Maestro 
ii/oni   of   the    Metropolitan  Opera 
in     company     with  'Cr.vaiieto 
!■>    ticognamillo.    the    violin  cello 
.  '1,'   .ind    Mrs.    Scognoniillo.  The 
•  ^  leent  announces  a  chanKi'  in  n^'xt 
.-.iil'M-.    "Lucia  di  ]..iamnicrnion," 
'  lalli-t'urci.    will   be  sung  at  the 
iirillnee.  ."^aturd.iy.  March  1.  instead 
ivalleria  Kustieana,"  .-.s  intended, 
np  ilii:<  ■•  Le  Veil  Aiglc."  a  one- 
loera.  bv  GunzbourK,  will  be 


'      V  A  "■  *.-"•/  ,  > 


lylii 
.iki-d. 


that  he  came,  pliiyoit,  and  wit* 
Hut  a  niiiduturlHt. 


Knilly  GrcHHrr  III  Violin  Krrltul. 

i;mlly  GresHi  r,  who  has  grown  M  an 
nisi  In  coll.'i.borntlon  with  the  ouulnl 
"eltals  of  Yvette  Uuilbert,  gavo  h'r 
eu  n  concert  of  aorlou.s  violin  mualc  IuhI 
•^enlng  In  Aeolian  Hull.  t^bo  gave 
N'lvaldfs  concerto  in  A  minor,  with  iic- 
' mpaniment  of  orgau,  and  another  rare- 
l\  liuud.  In  <•  fl.it  minor,  by  J.'  I'.  Kode. 
^Mlll  more  of  Klmsky-Korsakoff,  Goaaec, 
\\  ieniawski,  T.^,  hulkovsky,  and  Vlcux- 
ieiin>s.  Miss  Gresser  displayed  sound 
u  <'hnique  and  musical  appreciation.  Ah- 
sisliMK  licr  Were  Marvin  "W.  Titus  and 
-Maurice  Kisner. 

l':rnrNto  Uoriimen.  Mexican  Flanlst. 

Mrnesto  IJeriunon,  the  yoimg  Mexican 
pianist  heard  last  year,  reappeared  in 
Aeolian  Hall  yesterday  afternoon,  an 
artist  of  lh«  new  world  era,  a  variant 
from  N'orthern  type.  He  chose,  oddiv, 
•  Ji  leg's  •■  nallade  "  in  form  of  variations 
tor  his  principal  number,  with  groups 
of  Hach.  Gliu'k.  Br.ahms,  Faure,  Gran- 
ados,  and  Liapounoff.  There  was  a 
large  audience. 


By  James  Gibbons  Huneker 
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Arthur  Kublusteiii. 

I        charm  and  technical  fi- 
.Vrthur  Rubinstdin,  wlip  gave 
.-it  pianoforte  recital  at  Carnegie 
;  e.4terday    afternoon. The    new  - 
has  played  here  before,  ten  or 
'  years  ago.  it  is  said.    We  lieard 
n  London  several  seasons  ago  and 
i>s  _t|,t  Stelnway  Hall  in  that  city. 
1  better  suited  to  his  rather  light 
and  casual  style  than  the  greater 
s   of   Carnegie.     Rubinstein   is  a 
ijaturist ;  he  is  more    affiliated  in 
to  Emil   Sauer— who    played  so 
tly— or  even   to   the    magical  De 
n  ann,  than  to  the  first  and  only 
■    of  his  name,  or  to  Josef  Hof- 
and  Ethel  I.egin-ska.    But,  while 
tie  of  dynamics  is  not  wide  wilh- 
s  compa.ss  lie  admirably  succeeds. 
4s  a  trifle -old-fa.«hiont4  In  style;  the 
ttCiSe  school,   with  its  Vght  action 
loai-d,    tho    lack    of    ilepth    in  his 
d  playing,  the  too  rapid  .scales,  also 
rficial  in  tone;  above  all,  his  pedal- j 
after,  instead  of  before,  his  attack.  | 
triceps  play  a  minor  r51e.  Finger 
:ity.'and  a  staccato,  brilliant,  ir- 
e  ■with  a  splendid  left  hand,  .u-. 
■nlable    qualities    coupled    with  a 
•t  singing  touch  and  a  musical  ttm- 
ment;  traits  sufficient  to  equip  a], 
dozen  pianists.    Strangely  enough  |' 
ione  was  occasionally  liard  and  his 
{tsing  not  ductile,  but  slightly  angu- 
Aftcr  all.  a  debut  .with  its  con- 
itant  nervousness. 

Walstcin    Sonata  of  Beethoven, 
sig's  bPdevilm<(nt  of  Bach's  Organ 
ata  and  Fugue  in  D  minor,  in  both 
e  the  pianist  was  out  of  his  depth. 
Chopin  grroup  that  followed  showed 
to  much  better  advantage,  though 
j(|MjR-as   less   Polish   than   we  had  ex- 
(lli    led.     Speed  usurped  the    place  of 
lence'.   The  A  flat  Ballade  was  cold- 
convcntionally    delivered,    and  the 
,t  F  sharp  minor  Polonaise  lacked 
th  and  dramatic  fire.    The  Cradle 
.was  pretty,  as  was  the  Nocturne 
sharp.    But  Debussy  and  Albeniz 
we  heard  another  Arthur  Ru- 
fcin.    His  color-scheme  became  rich- 
rhythmic  gifts  proved  delightful, 
o  pedaled  with  more  attention  to 
nt  :ni<l  atmosphere.    "  El  Albalcin," 
th'     lamented    Spaniard  Albeniz— 
Ich  '1111  e  talented  than  Granado.^— was 


Mary  Giirdt-n  a.-  (  urmcMi. 

"  Carmen  "  was  presented  foj-  the  first  f, 
time  this  season  by  the  Chicago  Opera  r'n 
Association   at   the   Lexington   A\  enuc 
Tlieatrc  last  night,  ,witli  Mary  Garden 
In  the  chief  rOle.  This  was  the  cast: 

Zunlga   Gustavo  lluhertleau 

Jose   c;harU8  Fontaine 

Morales   Desire  Mefrere 

C'ariiien   Mary  tianleii 

l''rasquita   Alma  Peterson 

Mercedes  Irene  I'avlosKa 

K.scamillo   Georges  Baklanoff 

Mieaela  Myrna  .Sliarlow 

Danealro   Conataatin  NIcolay 

Reniendado   Octavo  Una 

Lilas  I'astia  lOugenlo  CorunU 

Conductor— .Marcel  Charli«r. 
Incidental  dance.s  by  Sylvia  Tell 
and  corps  de  Ijallet. 

The  opera  was  sung  in  French. 


(•eraldlno  1  m  i  .u  .ik  i  .hi.,  i.. 

Two   '■  Cnrmens  •   dlMported  "U  rlvnl 

lagoa  yenteriluy,  ii«  two  "  BulferflieH  " 
wiTO  to  have  done  In  Ih*  opening  week, 
of  doubli-  opera  at  the  Lexington  and 
.Metropulll.'in.     In   lliu  Jupune.xe  opera, 
lidwevcr,    .Mine.    Tnmokl    Mlurii  wllh 
Oriental  pollii>ncHH  hud  promptly  poiu- 
poned  Jxir  appearance  for  a  day,  refus- 
ing   to   challongu    the   American  Mme, 
l'"arr!ir,  who  in  turn  developed  a  diplo- 
matic cold  an<l  waited  two  days  In  order 
to  give  precedence  to  tho  exotic  vXvl\  ■ 
the  Miist.    There  was  no  aviullng  : 
terday's  conflict,  noi-  did  Internath  i 
rilatlons    enter    In,    since    hoth    HI..  ' 
heroines  were  singing  aetresHe.s  who  are 
rival  queens  of  the  .\merlcHn  stage. 

Hours  before  Mary  Garden  dlsiloaed 
her  Inti  resllng  personality  as  the  gypsy 
oil  L<-xlngtiui  Avenue  the  admirers  of 
Geialdiiie  I.'uirar  gi ectcd  her  In  the 
."•ame  rftle  on  Broadway.  It  coiiM  only 
have  been  moj-e  :,.rlklng  If,  the  two  i 
Carmens  could  liave  held  llieir  encoun- 
ter In  one  ring,  leaving  the  several  Don 
.Insfs,  the  Kscamlllos.  and  .'Spanish  sol- 
diers generally  to  fight  It  out  In  another. 
.Martlnolll  and  Whitelilll  reappeared  In 
the  niatlnfe  cju-t,  and  Miss  Komalne  for 
the  first  time  sang  Mieaela  with  much 
charm,  while  others  were  as  before,  ex- 
cept for  Mario  Laiirentl,  who  yielded  a" 
minor  rOle  to  Carl  Schlegcl.  The  con- 
ductor was  Monteux. 

There  was  a  Metropolitan  crowd  of 
standees  In  holiday  tnood  at  last  even- 
ing's second  opera.  "  Lc  Prophotc,"  with 
M.atzenauer  and  Caruso  as  the  mother 
of  Jean  of  Leyden  and  Jean  himself, 
leader  of  the  Anabaptist  rebellion. 
.\Iuzio,  Diaz,  Mardonos,  Schlegel.  H<' 
tiller  and  others  sang,  and  Bodanzl. 
<  onducted. 

.'Mrs.  Alice  Peroux  AVilllums  Sings. 
Mrs.  Alice  Peroux  Williams,  a  singer 
of  taato  and  mature  style,  whose  voice 
serves  her  agreeably  save  in  high  fortis- 
simo, gave  a  recital  In  Aeolian  Hall 
last  evening.  She  sang  a  program  of 
charming  old  French  and  Italian  airs 
and  modern  songs,  including  Russian 
.and  a  group  by  John  Carpenter.  Assist- 
ing at  the  piano  was  Bryceson  Treharnc. 
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1    Uijie.  Perout — \  '  Becital. 

Mmet,  Prroax-Wllh  ,  i  ..  ..  i.o  g»v«  a  r«- 
cltal  Hn  Aeolian  Hall  lut  evening,  la  'a 
■nczso  soprano  with  a  beautiful,  not  to  nay 

Elnlifhod  styin  fif  "Inging.  and  'Ixsr  pro- 
Tamtno  was  uji  well  ri-Utu  a  und  con- 
trastod  as  la  wsis  adniln  •  ed.  In 

BddltWn  to  a  ffnlohed  .  di 

»•»  intellectual  ap|;i .  .  pf  her 

•  'ileii  Ih  unusual  in  conoert  ar- 
•■  her  diction  Is  beautiful 
i-.i..-   ,111.,-  a  9h_)Jleo  a^loctlon  of  old  Italian 
land  fferK-h  qpof  ■  but  »ofno  of  her  liest 
|achl.  Vrm.  Mt»  were  !ri   songs  by  Dupar.-. 

I  representatives 
'  hool.    She  also 

jlell,:  .1      .   ,      r.ce  with  her  sing- 

ing of  Gri.-tchanln>>w  a  '  Lo  8ti  [>[«•, "  and 
eraVe  with  all  possible  effect  Moussorgsky's 
Btlrring  ■  Hopafc."  But  it  was  In  the  con- 
,  eluding  group  of  sonirs  by  John  Alden 
Carpenter  that  she  reached  tho  summit 
of  her  <ilUogethcr  adrnlrablo  art  The 
eongs  -themselves  are  finely  conceived 
I  and  fashioned,  and  add  lo  tho  roopect  one 
has  already  tx^en  led  lo  entertain  for  this 
vnlllant  American  comooser. 

Hcaai  as  Mieaela  in -"Carmen,"  with 
I     Miss  iFarrar  in  Title  Part— Mr. 
'        Caruso  in  "I^  Propiicte." 


Kvldently  it  was  open  season  for  Car- 
men yesterday,  nevertheless  those  two 
expericiiceJ   operatic   sportsmen,  Jerry 
am'.  Molly,  did  not  bag  much  game— or 
Uiict.    The  present  writer  attended  Miss 
Garden's  "reading  of  the  score"  fori 
the  first   time   and  freely   admits   his  | 
m'>ed  feelings.     We  were  assured  by 
rerfectly  honorable  lobbyists  that  last  I 
year  the  G.irden  version  was  much  bet- ' 
ter,  more  tei^iperamental ;  and  one  who 
bad  overheard  her  in  Paris  swore  that , 
.^hi;  was  a  seething  cauldron  in  Act  II.  ' 
Her  interpretation  seems  to   us  to  be 

overpainted,"  to  employ  studio  argus. 
Like  the  canvas  in  Balzac's  "  Un- 
known Masterpiece,"  there  is  little  left 
of  the  original  design,  except  perhap.« 
u.  miraculously  painted  foot. 

There  were  bits  here  and  there  that 
were  admirable ;  the  slow  awakening  of 
her  interest  in  the  toreador  as  he  thun- 
ders forth  that  supreme  song  of  table 
d'hotes.  We  saw  some  delicate  and 
definitive  notations,  yet  it  was'  lost  in 
ine  cloudy  chaos  of  the  scene.  All  the 
strong  theatrical  points  were  deliber- 
ately renounced ;  the  first  tumultuous 
entrance,  the  Habaneri,  Keguidilla,  and 
the  duo  in  Act  2.  The  renunciation  sug- 
gests technical  heroism,  but  it  doesn't 
help  ,  us  in  the  development  of  the  char- 
acter. 

xier  Carme  n  is  essentially  frigid.  And 
It  is  neitlier  sinister  nor  sensuous.  To 
be  sure,  it  is  different,  bu  tthen  so  is 
riedda  Gabler  "  different.  '  We  went 
to  see.  to  hear.  Carmen,  and  Hedda— 
in  a  lyric  mood — was  more  often  adum- 
brated than  the  Merimee-Blzet  gypsy. 
The  disturbing  element  of  the  peiform- 
ance  was  the  undeniable  fact  that, 
granted  her  idea  of  the  role,  she  didn't 
even  "  get  it  across."  She  missed  fire 
11  Act  HI.,  in  the  curd  episode  particu- 
larly. Nor  did  she  look  bewitching. 
i\"e  quite  jundersland  her  avoidance  of 
the  conventional  posing,  hipping,  strut- 
ting, and  inane  postures;  yet  there 
should  have  been  compensations. 

Tliese  wci-e  slim,  not  h.^r  singing,  nor 
►  et  the  beautiful  shawn  that  might  have 
.yeen  designed  by  Sorolla  y  Bastida.  The 
famous  fan  we  missed.  If  .Mary  Garden 
had  but  lavished  a  tithe  of  her  blandish- 
inents  on  her  Don  JosS  that  she  .so  reck- 
ies.sly,  so  alluringly  bestowtd  upon  Marc 
Antoine  Muguenot  in  "  Cleopatre,"  we 
.night  have  been  won  over  a  little  to  her 
general  conception.  This  Carmen  was  a 
distinguished  dame.  Lilli  Lehmann 
alone  outshone  her  in  aristocratic  Sevil- 
lian  courtesy.  But  Lilli  could  sing.  And 
Lilli  had  not  the  Aberdeen-cum  Phila- 
delphia complex  of  Mai'y. 

The  general  performance  was  mediocre. 
The  ballet  with  Pauley  and  Oukrainsky 
was  a  high  light  in  the  leaden  rhythms  i 
of   the   evening.     Miss   Garden  herself 
hardlv  did  more  than  tap  her  soles  in  ; 
the  seduction  .scene.    Her  brief  grapple 
with  a  voung  lady  in  which  hair, f lew- 
did  not  thrill,  though  it  amused  the  \ 
Audience.  . 

Baklanoff  was    the   one   outstanding  ' 
figure.    His    toreador    song    was  so 
,  heartily  applauded  that  he  had  to  re-  . 
I  peat  it.    It  w-as  huge,  vocally  and  physi- 
j  callv.     Fontaine  was  miscast,   and  the 
!  Mieaela  was  too  scared  to  do  her  prett>- 
I  voice  and  decidedly  timid  phrai^ing  full 
I  justice.    In  a  w(yi-d,  she  was  amateurish. 
We  confess  that  we  should  like  to  see 
Miss   Garden   play   Hedda   Gabler— but 
without  music. 


Bf'IlEGTNALD  de  KOVEN. 


I  have  seen  first  and  lasi  most  of  the 
Iioted  Carmens— Galli  Marlo;  who  created 
the  rdle  in  1874  In  Pari.s  when  the  opera 
»iade  a  fiasco;  Pauline  Lucca,  Minnie 
llauk,  who  first  carried  the  work  to  suc- 
cess; Sellna  Dolaro,  Zelic  de  Lussan,  Calv6, 
'the  capricious;  Bre.ssler-Gianoli,  Maria 
Gay,  Farrar,  and,  lasc-^ut  not  least,  Mary 
Garden,  wl^^i'iX  s*t*«''if<?V  .the  first  time 
last  nightylWlbwB 'tJie  opera  was  well  pre- 
sented bj*5^«r^Chrcago' Opera  Company  at 
■Oie  Lexiu^bn  Tl)catre.  - 

Any  <a-iti,eii,l  cpnsidaratioD  of  Carmen  as 
a  role  oc  an.(>p<)ra  piitst  be  .guided  by  the 
fact  t^t  Bizet's  work  is  Sp-anish  only  by 
Impllcatioa;  tiiat  book  and  music  repro- 
eent  Spaiij  only  as  seen  ^puglv-  French 
epectaxjles,'  so  that  too  liter9,i  ;of  realistic 
interpretation  or  characterization  must 
Xuilitate'.'  a.ga4ii6t  its"  romahticiam  and 
£omewhat  arbitrary,  stibtle- and  fanciful 
emotional  S-tmbaphare.  Bljt  in  spite  of 
all  its  poasibffitieij  of  dramatic  expression 
tire  part  of  ^rinen  must  be  vocal  to  be 
effective;  cl.se,  bad  Farrar  not  been  so 
mild  and  Bressler-Ciiaaoli  one  of  the  great- 
est exponents  of  the  rOle. 

I  remember  soma  yeara  ago  -wtien  us 
critics  went  in  some  fear  and  trembling 
to  hear  Garden  sing  Marguerite  in 
"Faust"  and  were  pleasantly  disappointed 
tt>y  an  admirable  vocal  performance.  So 
Jast  nisht  Miss  Garden  sang  the  rdle  of 
Carmen  as  well  as  played  it.  and  effec- 
tively, too,  certain  scooped  tones  never- 
'  fiieless. 

I  was  not  a  Uttia  puzzled  at  first  to 
teallze  ajid  interpret  Miss  Garden's  con- 
ception of  the  part,  for  her  Carmen  be- 
pan  by  seeming  hoydenish  rather  than 
peductivo.  subtly  temperamental  rather 
than  sensuous,  and  unexpectedly  re- 
Strained  in  the  expression  of  mood  and 
action.  And  then  it  came  to  me  that  this 
great  actress  meant  in  her  Carmen  to 
portray  In  £lnely  graduated  crescendo 
»n  elemental  feminine  type;  self-willed 
and  tmcontrolled,  primitive  in  desire  and 
the  means  to  gratify  it  A  smoldering 
•motional  fire  to  burst  out  finally  into 
Wivid  and  all  consuming  flame.  And  so  I 
'found  her  impersonation  novel,  essen- 
tially human,  consistent  through  the  i 
varying  moods  of  wilfulness,  coquetry, 
passion,  superstition  and  faithlessness 
leading  to  the  final  tragedy,  and  thus 
convincing.  In  -Carmen  Miss  Garden  cer- 
tainly adds  another  remarkable  picture 
to  her  au-tistie  gallery  of  impersonations. 

Th«  performance  as  a  whole  turas  un- 
even—good and  bad  in  spots.  I  have  sel- 
dom heard  tha  Toreador  song  more  ef- 
fectively stmg  and  acted  than  by  Mr.  i 
aBaklanoff.  or  more  insistently  applauded  | 
and  encored. 

Mr.  Fontaine  as  Don  Jos6  was  not  vai-y 
Impressive;  yet.  although  he  attempted! 
(teveraJ  methods  of  tone  production  In  a . 
eingle  phrase  at  times,  I  liked  him  better ! 
than  ever  before.  Huberdeau  and  Defrere 
vera  exceptionally  good  as  Zuniga  and 
Bloralea;  NIcolay  and  Tua.less  so  as  Dan- 
cario  and  Rraendado.    Miss  aharlow  was 
&  very  amateurish  and  rather  shrill  and 
thin  toned  Mieaela,   and   Petersen  and 
S*avlosTfa      JFrasquita-  and  Mercedes  quite 
jBegligible.     a  -. 

The  ballet  at  the"  opening  of  act  2  was 
picturesque,  and  'Mr.  Charlier  conducted 
vlth  spirit  in  his  usual  metronomic  fash- 
ion. But  I  fotmd  iMiss  Garden's  Carmen 
,so  interesting  ^that  any  . and  all  imperfec- 
tions and  shortcomings  in  the  pertorm- 
jsnce  tjhat  might  be  named  really  passed 
jtiie  by,  and  did  not  interfere  with  my  en- 
boyment.   


1  lie  .special  performance  of  "Carmen"  in 
the  Metropolitan  Opera  House  yesttirday 
aftcnioon  waslnteresting  for  the  double 
reason  tliat  Miss  Margaret  Itomalne, 
liandsome  and  vocally  well  equipped,  sang 
tho  rOln  of  Mieaela  for  the  first  time  and ' 
that  (jiarencc  Whltehlll  appeared  as  Esca-  i 
millo  for  the  first  time  this  ecason. 

MLss  Itomainc  has  a  voice  of  unuauaJly 
good  quality,  which  she  knows  how  to  use, ; 
and  possibi  it  waj  partly  because  of  the 
confidence  begotten  of  her  vocal  equipment 
that  she  rather  failed  to  make  a  good  im- 
pression. Mieaela  is  a  simple,  unsophisti- 
cated maid,  without  operatic  airs  and 
graces,  and  should  not  take  the  stage  with 
too  much  confidence  or  sing  with  the  ap- 
pearance of  striving  for  effect.  Miss 
Romalne  did  these  things.  Nevertheless, 
she  proved  herself  a  valuable  addition  to 
the  Metropolitan's  forces. 

Mr.  'UTiltehill  was  not  in  his  best  vocal 
form.  His  phrasing,  especially  In  the 
Toreador's  song,  was  hardly  what  one  ex- 
pects from  such  a  fine  artist,  while  his 
upper  notes  w-ere  clouded,  if  not  forced.  1 
However,  he  is  a  bass  barytone,  and  Es- 
camlllo'B  music  is  written  for  a  high  ibary- 
tone. 

Mjss  G«raldine  Parrar's  familiarity  with  I 
the  part  of  Carmen  seems  to  have  bred  | 
contempt  for  Bizet's  music,  some  of  w..ich 
she  sung  in  a  different  way  from  which  it 
is  written.    But  she  apparently  had  the  i 
entire  approval  of  a  large  audience. 

Iihirioo  Caruso  at  night,  poured  forth  the! 
treasures  of  his  voice  In  more  than  or- 
dinarily lavish  fashion  as  John  of  Ley- 
den in  Meyerbeer's  "L<  Prophete".  ThJa 
is  now  one  of  his  finest  impersonations. 
No  more  fitting:  representative  of  Fides 
uau  be  imagined  ithan  Mme.  Margaret 
Matzenauer,  and  she  shared  with  him  the 
principal  vocal  honors  of  the  performance. 
Miss  Claudia  Muaio  as  Bertha  sang  the 
draraatlo  music  of  that  r6le  in  exactly  the 
right  manner,  and  acted  as  well  as  looked  | 
the  part  to  perfection.  ' 

j  By  MAX  SMITH. 

rilWO    studies    of  Carmen, 


each. 


•  limned  ])y  an  artist  of  interna- 
tional fame,  were  on  view  yester- 
day, to  be  Inspected  toy  adventurous 
sttidents  of  prima  donna  portraiture. 

The  "Interpretations"  thus  pre- 
sented for  comparison,  thanks  to 
the  rivalry  now  raging  in  the  worla 
operatic,  were  Geraldlne  Farrar's, 
displayed  at  a  special  matinee  in 
the  Metropolitan,  and  Mary  Gar- 
den's, ex^iiblted  at  night  in  the  Lex- 
ington. , 

e.otn  figures  have  draw-n  forth 
conflicting  opinions.  An  impartial 
estimate,  while  recognizing  fully 
the  individual  attraction  of  each, 
■would  hardly  grant,  however,  that 
either  reflects  the  true  spirit  of 
Bizet's  heroine. 

A  weakness  that  Miss  Farrar's 
and  iliss  Garden's  Carmens  have  In 
common  is  lack  of  spontaneity. 
Cruel  no  doubt,  this  cigarette  girl 
ip  ill  her  self-absorption.  But  her 
cruelty  is  not  the  perverse  cerebral 
cruelty  of  a  Conchita, 

Far  from  being  a  coldly  calcu- 
lating man-batter,  setting  her  traps 
deliberately  and  gloating  grlmiy 
over  her  prey,  Carmen  is  a  creature 
of  impulse,  swayed  irresistibly  ho- 
lier own  flaming  passions.  She  does 
pot  torment  Don  Jose  to  satisfy  a 
brutal  lust,  but  simply  because  she 
Is  carried  along  on  the  torrent  ol 
her  feelings.  Her  disgust,  her  loath- 
ing for  her  former  lover,  is  nothing 
rnoi'e  than  the  direct  and  Inevitable 
result  of  her  Infatuation  for  Esca- 
millo. 

MISS  FARRAR'S  PORTRATAl,. 

Miss  Farrar's  coquetry  yesterday 
in  the  first  two  acts,  as  manifested 
m  e.xaggerated  play  or  features,  too 
oUen  aimed  at  the  spectator  in- 
:  tead  of  Don  .lose,  was  forced  and 


f?  |>«t  pupils  and  befora  the  wai 


|«f  Liszt' 


I'h.;  tiny  Japanese  who  i»  <»o  attract- 
in   tlie   I'uccini   opera  1;;   truly  th" 
real  thingr,"  nevertheless,  not  the  gii 
■  the  Occidental  story  by  John  Liithe 
'■ng-  and  tlie  only  David  Belasco.  Xo 
for  that  matter,  their  version  of  tli< 
nioiism^  of  Pierre  J^oti  the  •'  real  thing. 


Ipfofessov  of  'he  virtuoso  piano  department,  |  Tamalii  i.n  very  touching,  and  sings  ve.r\ 
of  the  Royal  Conservatory  In  Ghent.  Bel-  ;  I'^o^s  the  part,  but  Florenc. 


glum,  will  give  his  first  recital  In  America 
o-night  in  the  '  isemblv  Hall  of  the  'Men's 
";iub.  at  Xo.  601  West  lUth   street.  He 
■.III  play  Beethoven's  "Sonata  Appa.sslon- 
a  polonaise  by  Liszc;  rj>ir positions^ 
-carlaiti;       Moszltowskl.  Schumann, 
rin.  Bach,  Wagner.  Brassin.  Windung 
haminade  and  two  Hungarian  dance« 
on  bv  himself. 

Potjes  was  decorated  with  the  Order 
eopold  by  King  Albert  of  Beig'um. 
ind  ;)i-s  wife  lived  near  the  firlnK  linft 

than  two  years,  and  with  diff  culty 
-  their  way  to  th»  United  States  to 


fruch  o4)Viotrs  g\ 
-v.i .  i :  1  ,  ;ii  listening  to  I': 
.lose's  ardent  proclamation  of 
"(lower  song"?  Why  this  spread;/ 
of  lips  in  a  glistejiing  smile  tb. 
ksusgested  a  delight  almost  Infan- 
lile. 

In  the  third  act,  with  the  gloomy 
card  song,  and  in   the  murderous 
jclimax  of  the  last  act.  Miss  Farrar 
I  ivas  more  impressive,  for  here  she 
lehould  throw  oft  her  m.islc  of  arti- 
flclality  and  act  with  sincerity,  the 
part  of  a  woman  struggling  in  the 
meshes  of  fate. 

Throughout  the  afternoon,  how- 
ever, the  singer  left  a  good  deal  to 
be  desired  vocally,  and  often  she 
took  such  liberties  with  the  rhytlim 
in  trying  to  counteract  b,v  emplia- 
ei.H  and  accent  the  shortcomings  of 
,  lier  tone-production  that  Pierre 
Slonteux  had  to  assume  the  atti- 
tude of  a  humble  servitor  in  adapt- 
ing the  orchestral  accompaniment 
to  her  demands. 

There  was  a  new  and  handsome 
'ilicaela  in  Margaret  Romaine.  Btit 
less  forceful  utterance  of  the  two 
arias,  with  occasional  employment 
,  of  mezza-voce,  would  have  been 
'more   In    keeping    wMh    tlie  gentle 

character  of  this  ;  i  n,  and 

would  have  reveals  a  m  n  as  ad- 
vantageously the  iiuality  of  the 
American  soprano'.s  voice. 

Giovanni  Martinelli,  struggling 
valiantly  with  a  language  in  which 
he  decidedly  la  not  at  home,  made, 
as  usual,  a  manly  Oon  Jose. 
Clarence  Whitehill  sang  the 
Toreador's  song  v/ith  groat  sonority 
and  power.  Flora  Perini  as  Merce- 
des, Lenora  Sparks  as  Frascjuita, 
Paolo  Ananian  as  Dancairo,  Angelo 
Bada  as  Remendado,  Andres  de 
Segurola  as  Zuniga  and  Mario 
l^aurentl  as  Morales  fulfilled  their 
duties  adequately. 

A  more  ragged  performance  of 
■Hllarmen"  than  that  given  yester- 
day by  Giulio  Gatti-Casazza,  how- 
ex-er,  probably  has  not  been  heard  iu 
the  'iletropolitan  In  a  :lecade.  The 
choral  enaenbles  in  the  first  act 
•were  distressingly  wabbly. 

MARY  GARDEN'S  \  ERSIOX. 

Whatever  may  be  said  of  Mary 
Garden's  Carmen  it  must  be 
acknowledged  that  ,■  Campanlnfs 
"star"  has  developed  and  elaborated 
her  portrayal  since  she  first  dis- 
closed it  to  an  expectant  public  on 
the  stage  of  the  Metropolitan  Opera 
House.  Her  general  Idea  of  the 
■woman  has  not  changed  materially. 
She  conceives  her,  it  would  seem,  as 
a  kind  of  vampiro,  avid  for  the  blood 
of  men,  or  a  serpent  coiling  to  dart 
'With  a  hiss  at  its  victim. 

FascinatlnE  she  is,  this  sophisti- 
cated siren  of  frigid  and  designing 
temper,  and  subtle  is  the  appeal  she 
exerts  on  the  spectator.  But  is  she 
Carmen?  Is  she  the  girl  of  Sevilla, 
fiery  yet  languid,  vulgar  yet  re- 
fined, one  moment  torpid,  the  next 
all  heat  and  passion'' 

;^         2^  /  f  '7 

I        By  James  Gibbon*  Hunekcr 


l'~a.«ton  and  Oeraldlne  Farrar  get  closet 
to  the  emotional  bone  of  thi.s  niock-Jap- 
ane(--e  tragedy-.  Miss  Miura  did  no( 
succeed  any  bettei-  than  her  contempo- 
raries—wjtli  the  exception  of  Miss  Kas- 
ton— in  her  entrance  air.  a  ."tumbling 
b.ock  for  singei-s  with  or  without  abso- 
lute pitch  :  but  fhe  was  a.s  ever  a  charm- 
ing- picture  and  •R-on  many  recalls.  For- 
re.-st  I^amont  and  Giacomo  Rimini  were 
in  the  cast. 

The  popular  bai<.so  of  this  company, 
\''!ttoria  Arimondi.  in  celebrating  the 
thirtieth  anniversary  as  an  opera  singer. 
He  has  appeared  with  all  the  grf-at  ar- 
tists of  ills  time— Patti,  Sembrich, 
Tamagno,  Caruso,  and  many  others. 
And  he  is  still  in  his  artistic  prime. 

Dolel  Sing^  the  Troubadour. 

■■  Trovatore  "  was  added  to  the  Chi- 
cago productions  at  the  Lexington  last 
i  night,  with  Dolci  as  the  Troubadour,  a 
ingenlal    r51e.     Miss   Peralta  rejoined 
■    company  to  .sing  Vcrdi'.s  I^eonora, 
i.-ss  Van  Gordon  -was  the  gvpsv  mother, 
Hiniini  tho  Ui  Luna,  and  Sturanl  con- 
ducted a  popular  occasion.  i 
I     ■•  The  Barber  ■'    began  an  all-Italian 
I  a.ly    at    the    Metropolitan,    -(vhere  the 
!  matinee  heroine  ■«-as  Barrientos,  while! 
I  Hackett,  I>e  Luca,  Mardones,  and  Mala-  ' 
'  testa  reappeared  and  Papi  led  Rossini's 
I  ensemble. 

"  Aida."  with  a  revised  cast,  including 
Rappold,  Matzenauer.  Crimi.  Chalmers. 
Didur.  and  Moranzoni  conducting  filled 
the  -Metropolitan  la.'^t  evening,  a  'double 
event  for  Verdi  on  both  .sides  of  town. 

Concerts  of  Yesterday. 

Harold  Bauer  and  the  orchestra  of 
the  Symphony  Society,  under  Walter 
Damrosch,  gave  a  great  concert  for  lit- 
tle people,  or,  ct  any  rate,  young  ones, 
by  way  of  holiday  matinee  yesterday  in 
Carnegie  Hall.  The  pianist  was  ap- 
plauded in  Liszt's  "  Hungarian  F"an- 
tasy  "  and  Debussy's  "  The  Children's 
Corner."  There  were  also  parts  of 
T.schalkowsky's  fourth  symphony  and 
Debussy's  string  quartet,  as  well  as  Her- 
bert's 'American  Fantasy"  for  Wash-i 
ington's  Birthday. 

regular  .series  of  the  Symphony  .^loclety 
before  an  audience  that  filled  Carnegie 
Hall  last  evening,  when  Mr.  Damrosch 
concluded  Beethoven's  fifth  s>'mphony. 
and  the  solo  number  was  the  piano  forte 
concerto  in  B  flat  of  Brahms. 

Arthur  Klein,  pianist,  and  Joseph, 
violin,  were  heard  with  the  orchestra  of 
the  Institute  of  Musical  Art  at  it.^  sixth 
annual  public  concert  last  evening  in 
.leolian  Hall. 


from  a  reli  .oerator,  or  tlie  uitterence 
between  a  lynx  and  a  larynx.  Both 
growl,  I  believe,  if  you  rub  them  the 
■n-rong  way.  I  have  not  the  science 
of  Henderson  or  Holbrook  Curtis.  But 
1  do  know  when  a  singer  slathers  her 
phrases  or  sings  above  or  below  pitch 
—and  there  are  more  •who  sing  sharp 
than  you  think.  The  main  thing  is 
that  I  criticise  by  ear,  not  with  a 
laryngoscope  or  a  mirror  to  peep  at 
the  breath-control. 

Herbert  Wltherspoon,  not  unknown 
to  fame  as  an  operatic  artist  and  con- 
cert singer,  summed  up  for  me  the 
.-;ituatlon  in  a  phrase.  "  Opera  sing- 
ers open  their  mouths  too  wide." 
Hence  screaming  and  ba-v\iing  which 
iiearly  splits  sensitive  ears.    That  the 


lorc 

luoSvanvV  .aigrily  c'flHianui'o.    i  j  i.s  j. 
opened  her  mouth.     Klvlna  eagt 
"!  listened.    But  no  sound  escaped  t 
i  lips  of  the  other  girl.    She  gazed  ii 
the  mirror  and  mouthed  and  grlmat  ■ 
and  almost,  though  not  quite,  foni: 
words.   "  Faster,"  cried  the  teacher 
the    keylx)ard.      The    student's  lips 
moved  like  a  praying  mill;  she  clicker! 
■  her  teeth  castanet  fashion;  and  at  1: 
with  a  ■n'ild  bang  on  the  keyboard  ( 
\oiceless   aria   ended.     The  maestn. 
knitted  his  dyed  eyebrows.     "  Vaiu 
fair,  not  presto  assai.  You  sing  •Rith 
out  expres.sion.    You  are  too  coin 
what  shall  1  call  it?"   A  husky  voi 
asked:  "  Sh?ll  1  try  it  over  again 
Dio  mlo!  fcirl,  how  dare  you  spc;i.v 
.  after   singing   such   a   difficult  aria 
from  Rossini's   'Cinderella'?  Your 


public  Itkrfs  shouting  on  top-tones  is  i    vocal  pores  are  open,  j'i 


"Madam    Batterfl.v  "  Repeated 

Puccini-.s  percnially  popular  •'  Madame  ;uignity  of  a  Fine  Art 
Butterfly  '  was  the  off'-ring  of  the  f'l'i-  |  way 
'■-ifco  Opera  Association  f"r  the  matim-o 
IT    iho    Lfxingtnn    Theatre'  yesterday. 
■  inaki  Miura  again  voiced  the  woes  of 
-rho-.San    and    we    could    not  help 
1  'iing    of    that    ironic  masterpiece 
Real  Thing."   by  Henry  James. 
Ills  ."tory  the   novelist   describes  a 
liter— John  Sargcnt?-who  i-'!  visited 
a    well    groomed   couple,  evidently 
i]  up,  yet  keeping  their  fa.shionable 
111  with  the  ill-suppressed  grimace  of 
rijr.;.  To  the  fictive  painter  they  ex- 
11    that   his    models    were   not  the 
al  thing,"  and  that  they  are.  though 
ibby  genteel.  11  is  the  "  glance  of  the 
,  eye.   Reginald."   and   the  perfect  poise 


ING  and  grow  voiceless!  Why 
not?  AVo  know  of  a  dozen 
methods  that  are  guaranteed  to 
ruin  even  a  Rose  Ponselle  vocal 
equipment  in  thirty  les.sons  by  mail. 
Better  known  as  absent  treatment. 
The  editor  of  this  department— tem- 
porarily—has  had  over  forty  years'  ex- 
perience in  the  lair  land  of  song,  a 
scarred  battlefield  strewn  with  the 
shards  and  wrecks  of  beautiful  voices 
and  high  hopes.  In  no  sphere  of  music 
are  there  so  many  sharks,  cormorants, 
swindlers,  humbugs,  criminals,  as  In 
the  ranks  of  vocal  teaching— so  called. 
The  hard  earned,  carefully  saved 
money  of  parents  is  extorted  from 
victims,  who  usually  return  home  with 
health  impaired,  voices  gone,  even 
worse.  It  is  pitiful.  It  is  cruel.  What 
are  you  going  to  do  about  it?  The 
profession  of  medicine  is  protected. 
Why  not  music?  Malpractice  is  swift- 
ly punished.  Why  not  lock  up  the 
i:iiicals  who  ruin  a  voice  and  get 
money  under  false  pretenses?  No, 
chewing  gum  in  public  is  of  far  more 
importance  to  people.  Now  a  national 
neurosis,  it  will  soon  be  elevated  to  the 
If  we  had  our 
we  should  drive  every  one  of 
these  vocal  parasites  who  infest  the 
temple  of  music  into  the  swamp  of 
public  odium. 

Now,  having  worked  off  my  chronic 
bad  humor,  let  us  look  at  the  matter 
through  the  spectacles  of  the  absurd. 
There  is  a  comic  side  to  everythijig, 
from  a  volcano  to  a  prohibitionist.  The 
fake  singing  teachers  are  as  funny  as 
their  fakery  is  pernicious. 
"  I  am  reminded  of  all  the  pamphlets 
from  "  How  to  be  Happy  Though  Di- 
vorced "  to  "  Starve  and  Grow  Fat  " 
when  I  read  the  pompous  pronounce- 

I 


only  evidehce  of  the  public's  appalling 
taste.    Noise,  noise,  noise;    We  w^tr-, 
:;iiip  noise  in  America.    Another  neu-  | 
:os,is.    Noise  the  Ultimate  Vulgarity,  i 
.\t  last  the  subway  voice  has  pene- 

T.ted  our  opera  houses;  charmless, 
..iiceless,  vicious.  The  three  liia- 
;  latic  unities  in  the  modern  theatre 
1  ave  resolved  themselves  into  Legs, 
<-lilter,  Buncombe.  On  the  lyric  stage 
ihe  chief  unit  is  yelling.  No  wonder 
'iliey  sing  and  grow  voiceless.  Purdon 
iiobin.son,  himself  a  concert  singer  of 
rote,  in  the  course  of  an  Instructive 
lecture  recently  remarked;  "  My  own 
opinion,  backed  by  thirty  years  of 
.■^inging  and  teaching,  has  resulted  in 
the  belief  that  a  mechanical  method 
makes  a  mechanical  singer";  and 
"  after  the  voice  has  been  placed  and 
<  ne  has  it  under  control,  forget  it 
v.  hcn  singing.  Try  to  get  at  the  com- 
I'oser's  meaning,  realizing  that  words 
iu  themselves  mean  little,  and  that 
notes  in  music  are  simply  the  symbols 
1,',\-  which  musical  ideas  are  indicated." 
I'  or  the  average  vocalist  words  are  not 
:  vmbols  but  cymbals.  Mr.  Robinson's 
\',  ords  are  golden. 

Year-s  ago  (Do  sit  still  a  moment, 
this  is  not  a  spun  out  story  of  my 
life!)  a  young  w^ornan  consulted  me 
about  a  vocal  m?.;jter.  She  was  a 
choir  singer  from  the  remote  South, 
her  parents  poor  as  brewery  mice — to 

be— and  she  thought  she  had  a  re- 1  eyes  ecstatically  as  he  took  Elvina 


r.iarkable  voice.  I  say  "  thought." 
Care  killed  a  cat.  Thought  never  slew 
a  lamyx.  I  played  a  hymn  tune.  She 
sang.  I  shuddered,  but  was  relieved 
V,  iien  she  told  me  that  her  name  •was 
I'.ivina  Crow.  After  all,  there  is  some- 
•.liing  to  be  .said  for  Professor  Slaw- 
kcnbergius  and  his  theory  of  names 
as  set  forth  by  the  veracious  Rev. 
;,.-Lurence  Sterne.  I  suggested  that 
if  she  decided  on  a  career  she 
change  her  name  to  "  SgalUnacclare," 
which  appropriately  enough  means  to 
crow;  also  a  faulty  method  of  sing- 
ing. "  Signorina  SgalUnacclare  1  " 
How  that  would  ring  in  the  credulous 
cars  of  the  dear  old  deluded  public, 
•.vhich,  Hamlet-like,  doesn't  know  a 
hawk  from  a  handsaw,  or,  if  you  pre- 
icr,  a  herrtshaw.  Shriek  and  grow 
rich!  Nothing  else  matters  but  "  ma- 
f.uma  "  hi  the  box-office  of  the  Seven 
Deadly  Arts. 

It  must  have  been  a  month  aft- 
er our  interview  that  Miss  Crow 
again  visited  me.  I  was  at  the  time 
assistant  professor  of  applied  paleon- 
tology, and  mightily  interested  In  the 
jisychic  life  of  micro-organisms,  so 
naturally  singers  came  first  on  the 
list.  Into  my  large  and  sympathetic 
tympani  Elvina  poured  a  tale,  not  of 
woe,  but  of  thrilling  truths.  This  isl 
not  the  fir.>?t  time  lave  related  it,[ 
yet  it  improves  on  tition,  Just  be-;- 
cause  of  its  probal  Not  discour 

i'ged   by   my    slur.  ever^,  porta- 

mento, criticism  of  1.  voice,  the  lone 
girl  bravely  .started     j  find  out  the 


ou  perspii 
with  your  lungs— pouf!   You  die  of  the 
Inflammatus  by,  by  "—he  impatiently 
pulled  at  his  large  nose.    "  '  The  In- 
ilammatus  ■  by  Rossini,  you  mean!" 
Interposed  Elvina.    "  How?    No,  no, 
ah!   of  pneumonia,  that's  it."  And 
he    bustled    from    the  instrument. 
Throwing  an  old  bearskin  rug  over  li; 
speechless  singer,  he  led  her  to  a  chni 
admonishing   her,    "Now  per.spirc 
She  coughed  in  a  terrifying  way  win; 
the  mao.stro  imperturbably  explain' 
his  method  to  Elvina.  He  did  not  p- 
mit  his  pupils  to  open  their  mouliis  for 
a  year,    during  which   time  he  put 
them  through  a  severe  throat  and  lung 
drill.    All  songs  •were  given  in  vocal 
miming  with   duo   facial  expression, 
and  the  ventriloquist  was  adduced  as 
the  highest  type  of  masterly  vocal 
control,  for  a  ventriloquist  can  sing  in 
his  stomach  without  moving  a  muscle 
of  his  face.   Think  of  Fred  Stone  aiiii 
his  "  Very  Good  Eddie."    The  Signer 
became  eloquent.   Had  the  young  Mis.s 
Elvina— Corpo    di    Baccho!  what 
pretty  name!- had  she  a  little  money 
for   tuition?    One   thou.sand  dollar'. 
Dirt  cheap.   A  second  Patti  she  would 
become  for  the  money.    Sign  a  con- 
tract with  him  for  ten  years.  Then 
the  movies  for  a  year  so  that  her  stapc- 
nervousness    would    wear    off,  then 
vaudeville,  et  puis  done— grand  opera. 
A  ravishing  prospect.    He  rolled  his 


m 


ten-dollar  bill.  She  escaped.  To  her 
taste  the  method  seemed  a  trifle  too 
swift. 

In  another  part  of  the  town  she 
found  the  atelier  of  Mme.  Boche.  She 
was  about  to  enter  the  anteroom  un- 
announced when  she  heard  low  moan- 
ing sounds,  which  presently  increa-sed 
in  volume  and  intensity,  then  sudden- 
ly died  away  in  a  sickening  style.  It 
seemed  as  if  some  animal  was  under-  ] 
going    vivisection,    and    Elvina,    hrr  ,  / 
sympathies  aroused,  pushed  open  the-  !  j 
^oor -without  knocking.     It    was  a 
strange  sight  that  met  her  indignant  j 
gaze,  a  sight  that  set  her  wondering,  ,  I 
and  soon  smiling.     On  a  huge  mat-  | 
tress,  which  occupied  half  the  room, 
were''a  dozen  girls  in  seaside  bathing 
costuipe.     They  lay  on  their  backs, 
and  upon    their    diaphragms  rested 
twenty-pound  weights,  and  from  their 
closed  lips  issued  the  moans  made  by 
their    respiration.    The    Madame,  a 
high-nosed  oM  dame,  stood  by,  rattan 
cane  in  hand,  and  in  militarist  accents 
gave    her    commands:    "  One,  two, 
'three — inhale!     Hold  breath"!  Shoul- 
ders— up!    Relax!    Down!  "    And  tl 
class  went  patiently  through  this  veii 
tral    drill    until    completely  fagged. 
After  the  order  to  arise  a  babel  of 
chatter   ensued   aq   Elylna   told  the 
Madame  of  her  aspirations  and  the 
amount  of  cash  she  possessed. 

"  Na!  I  have  tlie  only  system  for 
the  breathing.  My  pupils  know  how 
to  breathe,  how  to  breathe,  and,  again 
— how  to  breathe.    There  i.s  one  noc- 


>f  good  society  that  counts  In  art  ,       .„        ,  ■   T3„ii/q«>.-o 

-  ■■-    "     artist,  ments  of  certam  Voice  Builders  , 

^"'"  confess  that  I  am  nc'    —  *■  '" 

 „       .  I  have  "heard  all 

no 


truth  herself;  the  real  test  of  char-i' essary  thing  in  singing,  the  breath, 
ficter.  She  said  that  her  first  fcxperi-.  If  my  pupils  can't  stand  my  system  I 
cnce  wa.s  in  the  .studio  of  a  maestro. 


..  pII  as  in  life:  Good    .•<a:  s  tl 

nnd  forthwith  engages  them  to  r.n         ^.Qnfesa  that  I  am  not  an  expert  m, 
h'm.  But  the  result  i.s  dubious.  He  can  t 
.!.'h  the  pose.  There  is  none,  in  fact,  vocal  hygiene 

M'ir    colorless    attitudes    present    no  ^^jjo  great  men  and  women  for  the  past 
;^ed  to'scnf  th'Jimtway  "nd  'to  engage  half  .entury  who  have  made  this  drab, 
he  first  "  mutt  "  who  happens  in  his  (^j-gary   planet  •worth  living  on  with 
-"^l.  Ml  ^Hu^Zse  ^tJ"^-  tbtiv  beautiful  voices.    And  that  is 
turned  out  to  b-.  the    'clou''  ot  ^  brevet  of  taste.  Standards.  Without 


bhc  had  a  letter  to  him  which  he  bare- 
ly read.  In  a  rich  Ita!la,n  brogue  he 
bade  her  be  seated.   He  wore  a  velvet 


.send  them  forth." 

Elvina  pcsitively  feared  this  mar- 
tinet.     Her    pupils'     figures  ■were 
lanky.     She    niiidly    Inquired  when 
^TTiZ^^aiBfcr^^JHi^Tl^  they  sftng.    "  What,  sing?  Niemals. 
I  jacket.     He  was  bald.     He  smoked  never,  jammal,  jamais  de  la  leben! 
(Cigarettes.    His  type  was  perfect.       ,  You  heard  them  breathing?    Did  they 

,,  breathe  or  no? 


lire 


^"wr.;'';^nd^?t^r-'u!'-'^ctu?es,::Ie  standards  we  critically  perish,  says,  in 
•  in  effect,  Mr.  Brownell.    1  al.so  con- 

.rss  that  I  don't  know   s  resonator 


"  I  giva  da  lesson  in  fiva  nilnuta,' 
he  explained,  and  then  .scowled  at  a 
tall  girl  •who  faced  a  mirror  in  a  guilty 
manner  as  her  eyes  computed  the  pos- 
'■i':-'Ie  vabK'  of  the  P"wcomer's  go'wn. 


Then  turning  to  her 


class  she  resumed:  "  Young  ladies.'at-^ 


tention!     Fall  down!  Relax! 


Vina  clipped  away,  muttering  as  she 
went:  "  Calisthenic.s,  not  art."  It  had 


cost  h«  r 


After  «  h'  lunrhfi 
Bhi»  pm'«eduU  i.i  ii  .i..;ii)»n 
tht  ail(lr*:?.>i  of  which  hh«  hml  i 
thi)  newHiJiipoi'M.      Tho  window   iii  . 
playoii  this  sign,  "  Profoauor  ICra.simi.s 
Hiick,   Voice  Huihler."      llo  was  a 
burly  gcntlcnlun,  the  I'lof.    H|m  llnon 
was  not  irreproachable,  liis  forehead 
l^kod  like  a  niiin«ard  roof,  and  his 
eyos   were   shrinvd.    She   namoJ  her 
errand,  confided  her  doubtM,  hintoi]  at 
the  poverty  of  her  purae.    He  lauRhcU, 
and  his  voice  pfstorod  her  coxirago,  if 
not  her  confidence.    •'  My  dear  MisK, 
cast  your  eye  round  this  rooiu  un<l 
see  It  1  have  a  piano,  a  looklnfr-grlas.s, 
a  puladmetcr,  or  any  other  foreign 
fiddle-faddle    of    those    SlgnorB  or 
Fraus.     I  build  the  voice  up  Into  llio 
perfect  thins  the  good  Lord  intended 
it  to  be,  and  without  ai»y  extry  flxin's 
or  bricks  and  mortar.    The  job  is  sim- 
ple if  you  know  how.    All  this  gabble 
about  vocal  regl.sters  and  nasal  eniis- 
alon  makes  me  tired.-  I  build  up  a 
voice  on  the  word  "  Moo  ";  jest  keep 
'em  right  at  that  word  till  the  old 
cow—so  to  j-peaU — die.s  of  the  tune. 
While  yon  sing  1  work  this  pocket  fan. 
I  iise  it  to  fan  away  the  breath  as  you 
sing  "  Moo."      liy  this  means  thi" 
lungs  are  unobstructed  and  the  voice 
TOWS  of  il.s  free  accord.    My  theory 
is  that  the  breath  kills  the  voice- 
Moo!  "    Klvina  passed  out,  and  in  the 
hall    a    phonograph    hoarsely  .sang: 
[  "  Vo,  re,  mi,  fa,  .sol.     Five  dollars. 
I  Please  put  the  cash  on  the  mantel 


piece. 


"  That's  a  dollar  a  note,  " 


she  calculated.  .She  paid,  and  her 
bankroll  became  ominously  slender. 

She    found    Mile.    Pinson    in  her 
apartment,    small,    stuffy,  crowded 
with  rickety  furniture,  books,  china, 
music,  even  a  parrot.    The  lady  was 
drinking    chocolate.      "  V  ia,  Alam- 
selle!    I've  purchased  a  frugal  meal. 
Is  it  not?  I  diet  myself  as  carefully 
as  in  the  days  when  I  was  leading 
soprano  at  the  Grand  Opera.  Heias! 
those  miserable  days  when  I  was  so 
happy.    Oh,    Paris!    Now  sing   '  la,' 
Mamselle.     No,    no,    louder,  please. 
C'est  bon.    You  must  know  that  when 
you  sing  correctly  the  vibrations  trav- 
el to  the  kneecaps.   I  test  them  and 
know  exactly  if  the  tone  is  formed 
naturally  or  not.  My  vibratory  system 
IS  the  only  true  one.      Yes,  twenty 
dollai-s  will  be  enough  for  this  time. 
You  have  a  sweet  voice,  my  dear,  and 
I'll  make  a  great  singer  of  you  in  five 
years. "'Elvina  faintly  asked:  "  When 
do  I  begin  on  songrs?  "      ■■  What! 
Songs?     Ah!  those  Americans,  they 
are  always  in  a  hurry,  what  you  call 
set  rich  in  a  week!      My  child,  you 
can't  hurry  art.    Bon  soir,  Mamselle! 
Tomorrow  at  nine,  precisely,  and  I'll 
test  your  kneecaps.    Take  one  of  my 
pamphlets.      Vibration,  vibration,  vi- 
bration!"    The    parrot    opened  its 
beak:       Vitoral^on,   vibration,  vibra- 
tion.    I'm  in  for  life,  cherie.  Take 
me  out  of  jail,  chfirle."    Elvina  sat  in 
a  Madison  Avenue  tram  and  read  the 
b  ooklet  of  Mile.  Mimi  Pinson.  enUtled 
■Hygiene    for    Voiceless  Singers." 
Numerous  rules  and  "  Don't,"  ending 
-vith,   •'  Don't  man-y.      Husbands  of 
'Pera    singers    always    collect  their 
:  wives'  salaries.      Vibrate  when  you 
i  breathe.    You  may  achieve  fame  and 
Happiness.      Think  blue!      It  is  the 
olor  of  hope.    Vogue  la  gal^ire!  •'■ 
1    ••  This  is    becoming  monotonous," 
.said  Elvina  aloud,   and  gritting  her 
1  teeth  .she  packed  her  duds  and  re- 
(uned  to  her  home  town  with  only 
^l.lio  in  her  pocket.    However,  family 
ffection,  above  all  family  flapjacks, 
■  ■■stored   her  jarred  nerves  to  their 
normal  pitch.    From  time  to  time  she 
sends   me   programs   of  concerts  in 
which  .she  is  described:  "  Our  native 
songbird,  Elvina.  Prima  Donna  Dis- 
soluta."  As''  Esther  Beautiful  Queen" 
(newly  reorchestrated  by  Stravinsky) 
she  made  a  "  real  hit."      She  may 
have  exaggerated  a  little  in  her  con- 
fidences, but  I  can  personally  vouch 
for  the  heavy    weights    on  pupils' 
che.sts     to     promote  breathlessness. 
There  was  advocated  such  a  vocal  sys- 
tem two  or  three  decades  ago  in  New 
^'°J^!  Sing  apd  grow  voiceless!  Basta! 


At  C:iiil<lron*s  Sympliuii> 

I  .iiiit  iiCtcrnoons  are  ulways 
had  at  the  .Symphony  Society's  Con- 
ccrta  for  Young  l>cople,  and  iho  one 
yesterday  at  Carnegie  Hall  was  no 
I'xciptioii.  Tuchnikownky,  Liszt  and 
Debussy  and  a  Victor  Herbert  Fan- 
tasy made  up  the  proKnimme.  Mr. 
Uiimrcsch  wn«  us  feliciiious  us  ever 
hiB  explunulionB.  Hurold  Bauer 
stormed  and  Hcintillated  in  approved 
I.isztian  fashion  in  an  HunKuriaii  Fan- 
tu.sy  of  that  composer,  and  the  audi- 
ence applauded  tumultuously. 

Kesidea  the  Liszt  number.  Mr.  Bauer 
played  the  suite  "Children's  Corner," 
dodicated  by  Debussy  to  his  little 
daughter  ;'with  tender  apologies  for 
what  I  have -inflicted  upon  her."  An 
artist  of  Mr.  Bauer's  gifts  applying 
himself  to  these  little  pieces  in  the 
lofty  precincts  of  Carnegie  Hall  re- 
calls a  little  the  "hippopotamus  with  a 
four-leaf  clover  in  his  mouth,"  which 
AlacDowoIl  once  said  his  "To  a  Wild 
Rose"  played  upon  full  orchestra  put 
him  m  mmd  of.  Some  of  them  are 
amusing. 

The  younger  members  of  the  audi- 
ence found  the  parts  where  .lumbo's  i 
[clumsy  (ingcrs  struck  three  notes  at 
once   very    laughter-provoking.  Per- 
haps  Mr.   Bauer,  however,   wu.s  con- 
scious of  their  musical    meagrcness,  I 
for  he  added  a  charming  encore  num-  ' 
ber.  played  in  his  best  style,  and  that  , 
is  something  to  please  the  fastidi-  us, 
jyjung  or  old.  e.  1.  T, 

{"Butterfly"  and  "Trovatore" 

Given  by  Chicago  Company 

"Madaraa  Butterfly"  and  "11  Trova- 
tore" shared  the  day  between  them 
yesterday  at  the  Lexington  Theatre, 
j  The  Puccini  opera  was  given  in  the 
afternoon,  with  Tamaki  M'ura  in  the 
title  part,  Forrest  Lament  as  Pinker- 
:  ton,  and  Auguste  Bouilliez  as  Sharp- 
less.  The  Japanese  soprano  was  in  I 
excellent  voice,  as  was  Mr.  Lamont,  and 
j  the  large  audience  was  most  enthusias- 
tic. 

!  In  the  evening  there  was  a  vigorous, 
if  somewhat  rough-and-ready,  perform- 
ance of  "Trovatore."  The  Leonora  was 
Francesa  Peralta,  whose  fine  soprano 
voice  gave  pleasure,  despite  a  frequent 
quarrel  with  the  pitch.  Alessandro 
Doici  was  the  Manrico.  His  singing 
lacked  somewhat  in  polish,  but  his 
beautiful,  natural  voice  is  one  in  a 
thousand.-- Mr.  Rimini  was  a  passable 
De  Luna.  Owing  to  Miss  Van  Gor- 
don's indisposition  Miss  Maria  Claes- 
sens  sang  Acuzena  and  sang  it  well. 
A  good  word,  too.  should  be  said  for 
the  Ferrando  of  Virgilio  Lazzari.  Mr. 
Sturani's  conducting  was  vigorous, 
perhaps  too  vigorous. 


'I'lu)  rinul  i;roup  of  iionga  wiut  An^-lo- 
Arncrlcan.  Cecil  For»yth'«  new  iionf,'.  "A 
Ma.s<iue,"  1h  not  unworthy  of  the  cornposi-r 
of  "An  KnRllsh  Jlowe,"  ullhougli  .-^liKlitly 
overdrawn  In  8i-ntim<!nt.  l!li  h;ird  Jlage- 
mnnn.  who  accompanU-il  admirably 
ihroiiKhout,  lian  written  a  brilliant  vcttlnK 
of  Tagore'.s  poem,  "May  Time.  "  anil  ll 
was  encored  with  deserved  enthusla.sm. 
.\  favorable  reception  waw  given  also  to 
Marlon  Bauer's  "The  Minstrel  of  Ro- 
mance," the  words  of  which,  by  John 
Reed,  are  even  better  than  the  muHic.  "'A 
Gift."  by  Charles  Hunter:  "We  Two,"  by 
.\.  "Walter  Kramer,  wblch.  good  as  It  is. 
dofa  not  obliterate  the  memory  of  Bluni- 
enthal's  son«  of  tho  same  name,  and 
"Thou  Art  My  RcKt."  by  Arthur  Bergh. 
completed  the  list  of  new  American  com- 
no.sillons,  and  they  owed  at  leant  ax  much 
lo  Mr.  Whlpp's  expressive  .singing  a£  tliey 
did  lo  their  Intensive  merits. 

Mr.  Whipp  is  an  artist  whom  It  la  a 
real  picaburc  lo  hear,  for  all  that  he  docs 
Is  inforraed  with  high  puiTiobo  and  per- 
i.eption.  -"^ 

.  


Keprinted  from  yetteriau'a  latc^ffilUons 


Puccini    Opera.s    Given  First 
Fregenlalion  to  Rcgulai* 
Audience 


W^rtridge  Whipp 
Wins  High  Praise 
Song  Recital 

1*1/ Ih- 


The  three  Puccini  operas  'Ul  Tabar- 
ro."  "Suor  Angelica"  and.  "Gianni 
Schicchi,"  which  received  their  fir.st 
presentation  on  ady  stage  at  the 
Aletropolitan  Opera  House  on  Saturday 
evening,  December  14,  were  sung  last 
night  for  the  second  time. 

The  first  performance  had  been  be- 
fore a  special  audience;  last  night's  was 
in  the  regular  subscription  series,  and 
the  usual  Monday  night'  subscribers 
were  enabled  to  judge  of  the  effective- 
ness of  the  three  litUe  works. 

In  popularity  they  will  undoubtedly 
run  with  "Schicchi"  first,  "II  Tabarro" 
second  and  "Suor  Angelica"  a  bad  third. 
Indeed,  if  each  work  were  called  upon 
to  stand  on  its.  own  feet,  it  seems  im- 
probable that  "Suor  Angelica"  wouk 
be  able  to  stand  at  all,  despite  a  ecr 
tain  charm  of  atmosphere  and  a  moder 
ately  effective  final  tableau.    The  sub 
ject  is  essentially  undramatic,  and  Puc 
cini  is  not  the  man  to  illuminate  a  still 
life  study.    In  it  he  loses  his  person 
ality  and  the  idiom  which  is  distinotb 
his.    He  becomes  an  eclectic,  and  hi; 
music  fails  in  pungency  and  in  spon 
taneity.   In  a  subject  calling  for  spirit- 
uality he  is  merely  a  masquerader.  ant 
not  an  interesting  one  at  that. 

"II  Tabari-o"  is  a  different  matter 
Here  Puccini  is  at  home,  though  nevci 
subject  re- 


before  did  he  descend  to  a  

Compositions  of  Wide  Variety,  Includ  I  lU'rlng  quite  so  brutal  a  treatment.  Tc 
„         ....  be  frank,  his  Pari§.  might  ^- 

ing  Several  by  Americans,  Well 
Sung  by  Native  Barytone. 


better  be 

Naples,  but  he  succeeds  on  the  whole 
in  giving  ti  e  sordid  story  an  effective 
musical  treatment,  and  when  the  lyric 
moments  come  he  bursts  into  song  in 
qVite  his  oldtime  fashion.  ■"" 
nothing  'new 


The  good  impression  made  by  Hartridgf 
Whipp,  a  young  American  barytone,  at  his 
first  recital  in  this  city,  was  more  thar 
confirnied  In  Aeolian  HaU-last  night.  Mr 

Whipp  has  widened  his  repertory  an<  i  business  in  hand,  ou 
broadened  his  style  and  is  takin  ga  higl  j  things  move  swiftly. 

place  as  an  Interpreter.   '  o.u 

There  were  fourteen  seperate  number; 
on  the  programme  and  as  many  compos 
ers.  Mr.  Wliipp  gave  an  Important  place  tc 
Grieg,  singing  that  composer's  suggestive 
and  characteristic  "Reminiscences,"  in- 
cluding a  prologue,  four  "portraits"  and  ,  logue,  it  r.-irries 
an  epUogue.  The  words  had  been  admira- 
bly translated,  and  Jlr.  Whipp  sang  the 
series  with  rare  point  and  expressiveness, 
his  beauty  of  voice  and  pictorial  method 
being  noteworthy. 

Songs  hy  Handel  and  Bach  at  the  open- 
ing of  the  concert  were  characterized,  the 
first  by  breadth  and  the  second  by  humor. 
The  Bach  sons.  "My  Heart  Xow  is  MerrV 
is  from  the  old  composer's  cheerful  can- 
tata "Phoebus  and  Pan."  which,  it  is  in- 
teretsing  to  recall,  was  produced  in  oper- 
atic form  in  London  last  season  by  iSir 
Thomas  Beecham  with  much  success,  and 
wa.s  to  have  been  similarly  included  in 
this  season's  repertory  of  the  Society  of 
American  Singers.  It  is  brimful  of  humor 
and  was  eapitally  sung  by  Mr.  Wliipp. 
The  vocalist's  French  songs  comprised 


There  is 
Tabarro,"  much  of 
Tosca"  and   his    other   works,  rem- 
iniscepces  cf  "Louise."    The  work  is 
rather  too   long   in   approaching  the 
business  in  hand,  but  once  it  gets  there 

"Gianni  Schicchi"  is  by  far  the  most 
interesting  work,  though  the  form,  bor- 
rowed from  a  hint  of  Dante,  is  what  ^ 
carries  it  to  its  success.  Puccini  here 
shows  himself  the  splendid  theatrical 
craftsman  that  he  is.  His  music  is 
sparkling,  expressive,  but  never  in- 
s  and  colors  the  dia- 
the  story  at  the  head- 
long pace  required.  "Gianni  Schicchi" 
will  probably  live  when  the  other  two 
are  long  forgotten. 

Of  the  fingers  last  night  first  honors 
vocally  went  t6  Mme.  Florence  Easton, 
the  Lauretta,  dramatically  to  the 
Schicchi  of  Giuseppe  De  Luca.  and  the 
Simone  of  Adano  Didur — all  of  these 
artists  appearing  in  Gianni  Schicchi. 
In  "Suor  Angelica"  Mme.  Farrar  did 
her  utmost  to  make  the  part  interest- 
ing, while  two  new  and  fresh  voices 
heard   in  Mary  Ellis  and  Kitty 

e.  Ghilio"  Crimi  both  in  "H,  T^b- 
"   and   in   "Schicchi"   sang  bettei 


rig.  Mme. 


than  he  has  been  wont  to  sing 
Gentle  made  a  vivid  =1^^^' ,nT  Miss 
of  the  part  of  La  Frugola  f 
Muzio  sang  and  acted  the  Part  ot 
Oicrgetta  with  color  and  passion,  big- 
>.r  Aloronzoni  conducted  aU  tnree 
cra.s  most  effectively.  G.  v. 


